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It is with pleasure that we present before you a revised and updated

second edition of the Encyclopaedia of Indian Cinema. The book’s

indices, filmographies and film entries have now been brought up

to 1995. We present new entries on stars, directors and composers who

have made their mark in the 1990s, and a vastly expanded section of film

entries where we have especially covered mainstream productions from

the 1970s-90s. These are films that are most likely to be in current

circulation, on video, television or in your neighbourhood theatre. We

have carried out many thousands of corrections on the first edition, some

major, others mostly to do with spellings, dates - many  film titles have

now been re-dated in terms of their actual completion (rather than their

dates of release) - and the identification of dubbed films and multilingual

productions. We also include a new feature: an exhaustive index of

names other than the ones featuring as independent entries. Although

nowhere near the end, we believe in all this that we have taken a major

step towards that elusive category ‘definitive’.

When we handed over the first edition to the publishers in mid-1994, all

those who had worked on the book were aware of the priorities of its

time. Our focus was then on the history of Indian cinema, especially on

its relatively less chronicled periods: the silent era, the early years of

sound, the major directors, stars, writers and composers who were noted

figures in their times but often forgotten by subsequent generations.

Furthermore, we tried to present as far as possible within the pages of a

single book the vast panorama of the six major language industries and

the nine other languages in which films are commonly made, covering

not only the well known titles but also the key film-making personnel of

these regions. This often called for some kind of loose system of

allocating space to all ‘language’ cinemas proportionate to their

production scale. Finally, we addressed the major problems presented by

the archives: how to use current concerns of theory to ‘read into’

surviving material in situations where the films themselves haven’t

always survived and information is scanty, scattered and often

contradictory.

Having put this together, the next stage was to put this material into the

public arena, and generate some kind of dialogue with interested readers

and authorities.

We always expected a controversial response, but never one as

overwhelming as we got, especially in India, but also in many other parts

of the world where the book is being used by teachers and researchers

of Indian film. In India, the commonest response featured extensive,

often heated, discussions around why certain names - usually of stars -

did not feature in the book. It must be remembered in this context that

some 23 million Indians go to the movies every day, that a goodly

percentage of these would consider themselves, validly, authorities on

the subject of this book, and further, that certain kinds of actors often

represent an essential constituency, and are crucially implicated in the

assertion of their fans’ identities.

Many readers responded to our call for this project to become something

of a collaborative venture, helped with their knowledge on certain areas,

with comments on certain perhaps unduly critical turns of phrase, with

otherwise scarce information enabling us to update this project as a

whole. To these readers, and to the dozens of reviewers of the first

edition in India, Pakistan, Britain, Australia and the USA who also came

up with often useful responses, our sincere gratitude.

Our gratitude especially extends to the team that assembled the first

edition, and went to work on the second. We also welcome to the team

several new, younger, contributors and consultants who joined us,

notably in Tamil, Telugu, Kannada, Malayalam and Oriya cinemas. Their

names feature in our updated acknowledgements list. Many of our senior

authorities went through the book in the greatest possible detail, and we

must especially reiterate our gratitude to Virchand Dharamsey, Harish

Raghuvanshi and V.A.K. Ranga Rao in this regard.

Most gratifying perhaps, at least partly as a result of the work that went

into this book along with the debates its publication has sparked, other

initiatives appear to have received a new burst of energy. In terms of

research, DataKino’s computerised data bank housed at the National

Film Development Corporation is set up on a clearly more

comprehensive scale than could have been achieved in one book.

Further, the success of the first edition contributed to providing a new

space for writing on the cinema, and to allied events such as conferences

and workshops in the relatively recent discipline of film studies. It is this

development, and the nature of demands that theorists and researchers

of the future and arising from the new disciplines that are currently in the

process of formation and stabilisation, that will no doubt determine the

future directions this Encyclopaedia project will take. Perhaps future,

computerised, and eventually on-line publication will allow both an

expansion of the space at our disposal and permit newer search modes

suitable both to researchers and cinephiles alike.

Ashish Rajadhyaksha/Paul Willemen
August 1998

Preface to Second Edition
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Preface

Producing a reference work about a national cinema is an
uncomfortable project. Both Seamus Deane, an Irish intellectual,
and Aijaz Ahmad, a subcontinental intellectual, have produced

powerful critiques of the very attempts to provide a history of any
particular art-form presented in terms of a nation-state’s achievements.
Deane’s ‘Critical Reflections’ in Artforum of December 1993 argue the
case in relation to the construction of national art histories. Ahmad’s
‘Indian Literature: Notes Towards the Definition of a Category’, reprinted
in his book In Theory (1992, pp. 243-85), examines the (im)possibility of
there being a national Indian literary history. Ahmad points out that,
even should the legitimacy of a category such as Indian literature be
granted, it would have to encompass such diverse histories in so many
languages tied to geographical terrains with constantly shifting
boundaries that no single scholar can ever claim to practise the discipline
of Indian literature. Furthermore, the territorial unity that can readily,
though abusively, be imagined for German, French, US or Japanese
cinemas and literatures, cannot be fantasised for India without restricting
the terrain and the period to an absurdly small fragment of what should
be addressed if we are to make any kind of sense of the cultural
productions at issue. To restrict an account of Indian cinema to the geo-
temporal frame constituted by the Indian nation-state since
Independence or, more accurately, since Partition, would require us to
ignore some of the most admirable cinematic achievements realised in
Colonial India. More damagingly, it would also rule out any engagement
with the longer-term dynamics which have shaped post-Partition Indian
cinema.

Even if it were thought to be desirable, a rigorously ‘nation-state’
approach to Indian cinema, or to any other art-form, cannot be
sustained. If we put the emphasis on ‘nation’ rather than on ‘state’, the
problems only multiply. In other words, there is no sense of Indianness,
nor of any other so-called national identity, that precedes the forms of
historical and personal experience or expression given shape by
particular, geographically and historically bounded institutions of
government, by particular state forms providing and enforcing, and
always necessarily falling short of doing so homogeneously, both
geographical limits and social stratifications. Nations are retroactive, not
retrospective constructions to which we are invited, often not very
subtly, to adhere. Seamus Deane notes that ‘the most essentialist
figurings of history ... depend upon making an intersection between time
and space, between chronology and territory. This is a feature of all
writings that aim to provide a history of an art-form, of a literature, of a
nation-state’s achievement in the arts.’ He goes on to ask:

Is it possible to write a history of any form of ‘Art’, is it possible to
locate it territorially, and at the same time to be free of any
conception of art that is not at least implicitly essentialist and
therefore subversive of the very idea and form of history - that is
not in some sense either reactionary or ancestral in its longings,
and, ultimately, impassive toward all forms of exposition or
explanation?

In this respect, a reference work is no different from a historical account:
both construct what they purport to address.

Deane’s questions go to the heart of the matter. It may not be an accident
that an Irish intellectual talking about ‘Irish Art’ should ask questions so
pertinent to the very desire of producing a book about Indian cinema. As
an intellectual marked by the history of the island of Ireland, including
the experience of colonialism, post-colonialism and Partition, Deane’s
thought has a definite resonance for those who address notions of Indian
art-forms.

A book purporting to be, however imperfectly, an encyclopaedia of
Indian cinema(s) cannot but lay itself open to all the criticisms and
strictures formulated by Deane and Ahmad. The very enterprise of
compiling such an encyclopaedia is inevitably caught in the tensions,
fantasies and, not to put too fine a point on it, the traps they describe. If
the category of Indian cinema cannot be restricted to post-Partition India,
neither can it be made to coincide with any definition of pre-Partition or
of Colonial India. Any such definition would include all or part of
Pakistan, Bangladesh, Sri Lanka and various bits and pieces of geography
beyond the current borders of the Indian Republic. As even a cursory
glance at the Chronicle in this book will make clear, the boundaries and
composition of the Indian State have varied a great deal over the years.
In addition, the cultural divisions between Indian cinema and other
cinemas have been very flexible as well. To give but one example, and
the editors of this book have debated the point, the beginnings of Iranian

sound cinema could be seen as part of Indian cinema: Ardeshir Irani, the
director of Alam Ara, also made the Persian film, Dokhtar-e-Lor, in 1933
in Bombay, commonly acknowledged as the first Iranian sound feature, a
fact celebrated in Mohsen Makhmalbaf’s Nassereddin Shah Actor-e-
Cinema (Once Upon a Time Cinema, 1992).

Any account of Indian cinema cannot but run the risk of essentialism as
outlined by Deane, including its reactionary aspects and distasteful
ancestral longings. To acknowledge, with Ahmad, that the art-form
defined under such murky circumstances is always too diverse to fit
neatly under any label that could be affixed to it, is small comfort,
especially in the context of contemporary India where the risks to life
and limb of ancestral longings and essentialism are so gruesomely made
real. In such a context, it is not enough simply to point out that India is
and always was plural and diverse and that any attempt to essentialise it,
to force a coincidence between territory and chronology, or between
nation, ethnicity, religion and state, is un-Indian (in the sense that it
betrays the struggle which achieved an independent state in the first
place) as well as murderous.

Deane tries to think his way through the problem of the ‘national’ art-
form by invoking feminism: ‘It is a crux of feminist theory that
essentialism must be both accepted and confronted, cancelled, erased.’
The present work on Indian cinema tries to learn this lesson from
feminist theory, especially as formulated by, for example, Gayatri
Chakravorty Spivak, who described the ‘risk of essence’ in terms of the
need to acknowledge ‘the dangerousness of something one cannot not
use’ (Outside in the Teaching Machine, London and New York:
Routledge, 1993, p. 5).

On the one hand, essentialism is evoked and confronted in the attempt
to offer a fairly comprehensive though no doubt seriously flawed
introduction to an All-Indian cinematic history. It is All-Indian not in the
sense of stressing a common denominator or in the negative acceptance
of the term discussed in our entry on All-Indian Film, but in its attempt to
engage with the film cultures that arose in all parts of India, rather than
to privilege the Hindi cinema, and to give them space in accordance with
their relative weight in Indian cinema as a whole. This strategy
necessarily involves making judgments, and equally necessarily means
getting some of the judgments wrong. So be it. Other books with similar
aims will provide correctives and future, corrected and up-dated editions
of this first effort will do likewise.

On the other hand, essentialism has been erased both in the critical
methodology, which is consciously hybrid and ‘impure’, calling on
knowledges, values and conceptual tools which are neither nativist nor
rootlessly cosmopolitan, and in the scope of the book which
unapologetically includes artists and films that could be claimed by
Pakistan, Bangladesh, Malaysia, Singapore or even by Hollywood (Ellis
Duncan) or Germany (Franz Osten, Paul Zils). The editors do not wish to
suggest that these other national cinemas would be wrong to make such
claims. It is just that Indian cinema is incomprehensible without the
inclusion of these artists and films in the same way that Pakistani or
Bangladeshi cinema cannot be understood without taking into account
the work of artists commonly regarded as part of Indian cinema.

The editors have taken the risk, described by Deane, of ‘going through
essentialism, re-tracing the journey as much as possible against the grain
of the received pattern while still accepting that pattern as given, in order
ultimately to replace it with something that is not essentialist, univocal,
coercive’. In this task, we have been greatly helped by many scholars
whose expertise in the many different Indian cinemas and cultures has
made the editors acutely aware of the impossibility of mastering, unifying
and essentialising Indian cinema as an artform coinciding with both a
singular territory and chronology.

We have taken ‘India’, not as a fixed entity, but as a socio-cultural
process, a changing and contested set of overlapping frameworks
(always temporarily) stabilised by governmental institutions, be they the
Colonial administration, the Indian government or the various
institutions seeking to regulate (or deregulate, which is only a different
type of regulation) the interface between culture and economy within, at
any given time, specific territorial limits. In the end, our main guideline
has been to focus on the works, the artists and the institutions which
have addressed Indian cinema as a constituent part of ‘India’ as a socio-
cultural process.

Paul Willemen
London, May 1994



Introduction
The sheer gigantomania of India’s film factories in Mumbai, Chennai,
Calcutta, Bangalore and Hyderabad, well known collectively as the
world’s largest national film industry, have attracted increasing, if
sometimes bemused, attention from film scholars, not least because of
the embarrassment of Indian cinema’s near-chronic omission from most
global film histories. However, for millions of Indians, wherever they
live, a major part of ‘India’ derives from its movies. Here, the cinema has
provided, for the better part of this century, the most readily accessible
and sometimes the most inventive forms of mass entertainment. In its
scale and pervasiveness, film has borne, often unconsciously, several
large burdens, such as the provision of influential paradigms for notions
of ‘Indianness’, ‘collectivity’ (in the generation of an unprecedented,
nationwide, mass-audience), and key terms of reference for the
prevailing cultural hegemony. In India, the cinema as apparatus and as
industry has spearheaded the development of a culture of indigenous
capitalism ‘from below’, and its achievement in doing so continues to
influence and determine newer programming and publishing strategies
with the proliferation of television channels and mass-circulation fan
magazines.

So, at least, goes conventional wisdom about an admittedly complex,
and at times bewilderingly vast, realm of cultural production. The prime
example of a mass-entertainment industry operating in a nation-building
context has clearly been, to date, Hollywood. Dozens of books have
been devoted to speculation about, and a few to analyses of, the
relationship between notions of ‘America’ and the ‘America’ constructed
in the minds of people all over the world, including in the USA, by
Hollywood’s products. In the early decades of this century, the dime
novel, popular journalism and then film provided not only the key
narratives for that relationship, but also its most potent archives: a
baggage of political fact and cultural revisionism that was accepted, in its
entirety, by US television from the 1960s on.

The ‘India’ of its movies, like Hollywood’s ‘America’, has spawned its
own cinephilia, which at its most basic is animated by a distinctive
‘insiderism’, a buddy-culture of speech and body-language that has now
expanded and replicated itself into idioms of popular literature with a
dynamic of their own via reviews, gossip columns and magazines,
publicity materials, novelisations, autobiographies, interviews and fan-
club hagiographies. Unlike Hollywood, however, the dynamic of these
idioms has not always intersected with that of official, ‘national’ India in
any predictable fashion. To some extent, as Paul Willemen’s Preface
shows, this has to do with ‘the national’ itself, as ideology and as
institution, as State and as imaginary motherland. India has changed
dramatically, and more than once in this century. And, as can be
imagined, the Indian state has required at different times different things
from its popular culture to shore up, defend and/or perpetuate its realm
of political and cultural control. To a much greater extent, and again
unlike Hollywood, the ‘Indian’ in Indian cinema has all too often been a
realm beyond what the State has been able to claim for itself: a complicit,
if not always officially legitimate terrain of belonging, simultaneously
envied and resented.

Most Indian readers of this book will be familiar with how, in the 1970s,
cinephilia relating to mainstream Hindi cinema became an important
source for celebrating ‘indigenous’ cultural populism while mounting a
free-market attack on the Nehru-Indira Gandhi socialist model of state
institutions, and how it influenced a great deal of state policy, especially,
of course, policy addressing the Indian film industry itself. They will also
recognise this cinephilia’s role over the last two decades in the
propagation of a sense of nostalgia, as glossy ‘nostalgia films’ and
advertising campaigns invoke genres such as the classic 50s romances,
even as political parties create an aggressive new frontier of right-wing
‘Hindutva’ for indigenous populism. Others may recognise the crucial
part this and other kinds of nostalgia have played in the rhetoric of an
Asian diaspora, which in turn further informed influential literary as well
as cinematic fictions, along with, for instance, the Asian music-video
industry and other kinds of actual or pretend political counter-cultures.

This reference book on Indian film has required of its editors and
contributors some sensitivity to both the form and the history of this
entire cluster of discourses, not least because an amalgam of them has,
on several occasions, provided a stand-in for the history of Indian
cinema itself, or at least for the kind of history mobilised by influential
sectors of the film industry with its press and institutional support

systems to perpetuate their economic and cultural claims and to record
their achievements. Indeed, so influential is this amalgam of industrial,
institutional and cinephiliac discourses, so thoroughly has it saturated the
‘sources’, that it has become virtually impossible consistently to ascertain
historical ‘facts’ even as basic as filmographies or credits.

The problem is, of course, not new to India’s historians. From the mid-
19th century through to the late colonial period, India’s history was
virtually the plaything of an extraordinary variety of ideological
movements, from Orientalists to Utilitarians, Evangelists, Reformers,
Nationalists and religious revivalists, each presenting history as an idea of
‘the past’, choosing the one most suited to the kind of cultural
mobilisation they were propagating in their present. Each of these in turn
yielded simplified, uncritical but extraordinarily durable versions of their
stand, which in turn not only influenced the popular art of its time but
the actual process of history-writing itself. Many of the historians whose
methods we adopted have been concerned with placing the ‘fact’ as a
central question in their analysis, including, and crucially so, the forms
and circumstances of the generation of ‘records’. Referring, for instance ,
to Ranajit Guha’s manifesto statement, ‘On Some Aspects of the
Historiography of Colonial India’, and to the work of the Subaltern
Studies Group, Edward Said (1988) pointed to the

frequent reference to such things as gaps, absences, lapses,
ellipses, all of them symbolic of the truths that historical writing is
after all writing and not reality ... [which was controlled by] the
Indian elite and the British colonizers who ran, as well as wrote the
history of, India. In other words, subaltern history in literal fact is a
narrative missing from the official story of India.

To supply the narrative requires ‘a deeply engaged search for new
documents, a ... re-deployment and re-interpretation of old documents,
so ... that what emerges is a new knowledge’. One of the first historians
to do so was D.D. Kosambi, to whom we dedicate this book. In his
celebrated Introduction to the Study of Indian History (1956/80),
Kosambi set out to ‘reconstruct a history without episodes ... defined as
the presentation, in chronological order, of successive developments in
the means and relations of production’, enjoining all historians of India
to

remember that no single mode [of production] prevailed uniformly
over the whole country at any one time: so it is necessary to select
for treatment that particular mode which, in any period, was the
most vigorous, most likely to dominate production ... no matter
how many of the older forms survived in outward appearance.

Clearly in India’s 20th-century cultural arena, the mode of production at
issue in cinema is capitalism, remembering that ‘no single mode
prevailed uniformly’ and that ‘older forms survived’ at the same time.
Even if those older forms survived only ‘in appearance’, that still means
they must be taken into account since it is fatal to overlook appearances,
especially in cinema. The lesson to be learned from D.D. Kosambi in this
respect is that we must refuse to reduce a mode of production to either
pure capitalism or to some older mode. In each case (film, studio, state)
the particular mix of old and new will leave a particular imprint, with the
capitalist mode of production in cinema providing a more (or less)
dominant determination. When the cinema apparatus came into India, it
was a technology and a mode of cultural manufacture and distribution
without direct historical precedent in the country. On the other hand,
from the earliest features of Phalke’s work and ever since then, film
presented its most critical value as being a neo-traditional cultural form
par excellence, a gadget that worked at its best in suturing cultural
difference and producing an easily consumable homogeneity for an
increasingly undifferentiated mass audience. To aid this suturing, several
film-makers, producers and institutions went some way in demonstrating
the survival of older forms. Phalke himself attempted a theory of film that
made it virtually a traditional Indian art in the context of Swadeshi. The
studio-era film-makers commonly aspired to the respectability of the
reform novel, just as 50s films were later to seek the ‘high-art’ credentials
of a Satyajit Ray and other directors promoted as models by the Indian
State. New Indian Cinema was born in the context of Indira Gandhi’s
developmentalist programmes culminating in the Emergency and the
establishment of Doordarshan. Most influential of all, perhaps, was the
way the Utopian ‘India’ of the pre-Independence period - the tabula
rasa upon which were inscribed some of the most elaborate melodramas
in Indian film history - gave way to the idea of regionalism, an idea of
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ethnic rootedness that effectively divided the nation into its constituent
linguistic units.

All these areas inevitably came to be inscribed into the records of Indian
cinema’s history, as film-makers, using the technology uniquely
equipped to celebrate, intervene in and record the rise of such epochal
achievements as the emergence of an Indian working class and the birth
of an independent nation, assimilated local political imperatives and the
languages of the ‘official’ and the neo-traditional. From its earliest years,
Indian film found its archive in the popular press and the publicity
outlets of the industry. The problem of facts took an ideological turn
when Indian cinema institutionalised itself, and, in the process, also
institutionalised its several factions, their claims and their conflicts.
Institutions representing the film industry and those managing the
relations between state and industry, such as the various State Film
Chambers of Commerce, the Film Federation of India, the various Film
Development Corporations and the trade unions led by the Indian
Motion Pictures Producers Association, have, over the years, expanded
their ambit to include the authority to represent the ‘official’ history of
whatever sector, region or special interest they represent politically.
These histories, usually published on occasions commemorating the
anniversaries of various cinema industries in India, accompanied by the
felicitations of their pioneers and the valorisation of independent
archivists and the private collections of individual cinephiles, are entirely
susceptible to the critique Gyanendra Pandey (1991) mounts against
contemporary historians’ acceptance of the view that

the ‘centre’ remains the recognised vantage point for a meaningful
reconstruction of “Indian” history, and the ‘official’ archive ... the
primary source for its construction. By attributing a ‘natural’ quality
to a particular unity, such as ‘India’, and adopting its ‘official’
archive as the primary source of historical knowledge ... the history
of India since the early 19th century has tended to become the
biography of the emerging nation-state. It has also become the
history in which the story of Partition, and the accompanying
Hindu-Muslim and Muslim-Sikh riots ... is written up as a secondary
story ... one that, for all its consequences, miraculously left the
course of Indian history unaltered, [as] ‘India’ ... started firmly and
‘naturally’ on its secular, democratic, non-violent course.

Nevertheless, if today we accept that, far from being a straightforward
move towards nationalism, secularism and democracy, India’s history
represents an extraordinarily chequered growth with its own share of
conflicts and compromises, at least one reason for it would be the
evidence provided by Indian cinema. When we started this
encyclopaedic project, the aim was to provide a reference work on
Indian film. In the process of its compilation, however, it developed a
variety of more complex and less easily defined ambitions, a crucial one
was to chronicle a sense of India that could move beyond its most
obviously available nationalist construct, even as we chronicle the
formation of that construct and its history through its cinematic product.
Indian films are and always were read, and implicated in social
transformations, in ways infinitely more complex than plot summaries or
‘official’ histories can claim or suggest. Attempts to ‘locate’ individual
films or film-makers required constant cross-referencing between
technological, economic, political and cultural chronologies, trying to
read any one of these ‘series’ in terms of their intersections with all the
others. The task was made all the harder by the simple, frustrating ‘fact’
that only a handful of India’s silent films appear to have survived and
that many of the key sound films are not readily available for
consultation. This has meant that we have had to rely on contemporary
(whenever possible) or subsequent accounts, surviving publicity
materials and so on, all of them deeply enmeshed in the rhetorical
amalgam of discourses mentioned earlier. Consequently, when
approaching a film, the discourses ‘placing’ it would first have to be
negotiated and ‘placed’ in their turn. Of course, that way madness lies as
the critic-historian is relentlessly driven further and further away from the
‘object’, the ‘source’, the film. But it is a madness that must be faced,
even risked, within limits which we have endeavoured not to overstep.
For instance, many of the films have come to us via plot synopses which

cry out (or was it the films that cried out?) for a psychoanalytic reading.
Except in a few obvious instances, this is a temptation we have resisted.
Similarly, we often had to contend with flagrantly partisan synopses
presenting political and, most frequently, gender oppression as the
‘natural’ order of things. These we have tried to read against the grain in
the hope that the partisan version, familiar to and internalised by most
film publicists and their readers, will, when juxtaposed to our less
familiar perspective, spark autonomous critical thought in our readers.

On the other hand, although it may seem that the actual film might get
lost in this process, the amalgam of discourses surrounding a film,
usually qualified as ‘secondary’, are not totally separate from the film
either. They form part of the intertextual network that gave rise to and
accompanied the film in its attempt to reshape parts of the very public
sphere which engendered the film in the first place. It is true that nothing
can substitute for a viewing of the ‘original’ film and that the scarcity of
prints preserved in a decent condition (not to mention prints
uncontaminated by censors or other vandals) is a severe drawback when
attempting to describe and ‘place’ it. However, it is equally true that any
encounter with a film is always already pre-structured, given that people
are never utterly empty-headed when watching it. Reliance on the film
alone is as misguided as an overestimation of the secondary discourses.
As always, we have to see the one in terms of the other.

Most of the facts in this book are gleaned from available sources,
representing the most reliable ones we could find for each of India’s
cinemas (the sources are listed below). Many of these are what we earlier
called, somewhat dismissively, ‘official’. Given the nature of the Indian
film industry, however, there were compelling reasons for drawing on
this material alongside other, not always less ‘reliable’ sources. The
editors of this book, quite deliberately and as a matter of policy, have
refused to accept any single ‘authoritative’ source on any of India’s
cinemas. On the contrary, we have endeavoured to produce a book
providing the ‘most likely’ truth on the basis of often deeply conflicting
sources. In this respect, what we offer here is not an authoritative source
either (although these things are relative: we believe ours to be more
authoritative than others simply because we were able to stand on the
shoulders, so to speak, of the scholars who went before, even though
none ever ventured to encompass as wide a field as we do in this
project). Although this book will inevitably bear the scars inflicted by the
unreliability of the sources used, we should like to believe that in
consistently mapping India’s film histories on to a national canvas, we
also present several new discoveries, such as the sheer contiguity of
historical processes nationwide that most Indian regions persist in
viewing as unique, the influences of film-makers from one region onto
another, or even the trajectories of individual careers that transgressed
boundaries sometimes decades before these boundaries came to be
asserted.

This book shares all the problems, and some of the credit, of any
endeavour that is the ‘first of its kind’. There are encouraging signs in
India that several agencies, such as the National Film Archive of India,
are gradually introducing sophisticated records, not only of their actual
holdings but also of Indian cinema in general. Amrit Gangar and Subhash
Chheda’s recently completed computerised cross-indexing of the entire
output of the Films Division means that the bulk of India’s documentary
cinema is now available for various kinds of research. India’s Central
Board of Film Certification may well take on board the need to compile
their vast data in readily accessible form, a source that has not been
available for this book except for the work of B.V. Dharap. Future
editions of this Encyclopaedia will no doubt benefit substantially when
that work becomes available.

To sum up: this book is very much designed as a research tool, a kind of
baseline for others to amplify and correct, so that it may grow into a
work of collective, constantly retuned scholarship.

Ashish Rajadhyaksha
Bombay, April 1994
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Explanatory Notes
FILMOGRAPHIES AND INDEX: The biographical section of this volume
addresses only some aspects of the film-making process: directors,
actors, composers, scenarists and lyric writers, alongside brief entries on
most of the major film studios, genres and art movements. Due to lack of
space and the complexities involved, we were unable to include entries
for producers, cinematographers, set designers, art directors, editors,
choreographers, sound specialists, and so on. Filmographies have been
provided for directors, actors and composers only, and for the second
edition have been extended to 1995. The filmographies, which have
been listed by title and year of production (or release or censorship;
often we could not be sure whether there was a difference), have to be
checked against the Index for fuller information about individual titles.
The Index lists titles alphabetically, providing the name of the director,
the language and the year of production (release or censorship). A major
effort has been made to provide also alternative and English titles
whenever this seemed relevant, for example, commonly used
translations and those used for other than local releases. Because of the
extreme difficulties involved in the romanisation of Indian languages,
readers may well experience problems locating a particular title (see
below under ‘spelling’).

The Index, and several individual filmographies, have been compiled
largely from the following sources:

1. B.V. Dharap’s Indian Film annuals. Dharap’s original project of
compiling the entire record of the Central Board of Film
Certification under the aegis of the National Film Archive of India,
is now unevenly available in five different sets:

1920-33: India’s silent cinema, unpublished (available at the NFAI).
This problematic volume lists titles by the year in which they were
censored. This means that all films made before 1920 (the year
from which Censor Board records were maintained) had to be
separately dated. Virchand Dharamsey’s new filmography, in Paolo
Cherchi Usai/Suresh Chabria (eds.) Light of Asia (1994), published
after our last edition, constitutes a major advance of scholarship on
this period, and its definitive listings.

1931-50: In four volumes, unpublished (available at the NFAI).

1972-78: Published annually as Indian Films by Motion Picture
Enterprises, Pune.

1979-82: Unpublished but lodged at the NFAI.

1983-85: Three volumes published by NFAI.

This material represents the only publicly available record of
the CBFC and is by and large the best filmographic source for the
years covered. The periods 1920-50, 1972-85 are referred to as the
Dharap Years.

2. To cover the gaps in Dharap’s work, we have used the following
sources:

Assamese cinema: T.M. Ramachandran (ed.), 70 Years of Indian
Cinema (1985: Assamese Cinema section) for the period 1935-83;
Pradip Acharya and Bobbeeta Sharma provided us with
information for the subsequent years.

Bengali cinema: ‘Filmography of Bengali Cinema (1897-1981)’ in
B. Jha (ed.), Indian Motion Picture Almanac (1986). Rathish Saha
compiled the years 1984-90 for us. For the period 1942-52, Jha
inexplicably eliminates all credits except the director’s name. These
have been collated with Kalish Mukhopadhyay’s history (1962)
until 1948, and for 1949-50 by the Dharap years. Actor and
composer credits for the years 1951-52 and 1982 have been
compiled from reviews and publicity material. The update to 1995
is from Tapan Roy (ed.) Shattatar Basharer Bangla Chhabi,
Calcutta: Bapi Prakashan, 1996 (Bengali).

Bhojpuri cinema: 1962-92 was compiled by M.D. Soni for this
book, collated with listings in Har Mandir Singh (ed.), Hindi Film
Geet Kosh, vols 1-4 (Hindi) and thereafter from the records of
DataKino.

Gujarati cinema: Manilal Gala and Amrit Gangar (eds), Gujarati
Chalachitron: 1982 Na Aare (1982, Gujarati) provide information
for 1932-82; thereafter we relied on Harish Raghuvanshi (ed.),
Gujarati Film Geet Kosh (Surat, 1995, Gujarati).

Hindi cinema: We consulted the pioneering work of Firoze
Rangoonwala (ed.), Indian Filmography, Silent and Hindi Film:
1897-1969 (1970) and its updated version, Rajendra Ojha (ed.), 75
Glorious Years of Indian Cinema: 1913-1988 (1988). For 1988-90,
we used annual listings by Film Information (Bombay). This
information was collated with Har Mandir Singh (ed.), Hindi Film
Geet Kosh, vols 1-4, and Bishwanath Chatterjee (ed.), Hindi Film
Geet Kosh, vol. 5. We also consulted annual listings by Filmfare
(Bombay) 1953-71.

Kannada cinema: 1934-84 is covered in Vijaya et. al. (eds),
Kannada Vakchitra Suvarna Mahotsava 1934-1984 Smarana
Sanchike (1984, Kannada), updated (1985-91) from the records of
the Karnataka Film Chamber of Commerce, Bangalore (Golden
Jubilee Souvenir 1995).

Malayalam cinema: 1938-70 is covered in the Malayala Cinema
Directory (1970, Malayalam), which gives film credits and
synopses, and in ‘Malayalam Cinema from Vigathakumaran to
Manjil Virinja Pookkal’ in the journal Nana (Special Issue, 1982),
which provides film titles and directors up to 1980. Titles only are
listed in M. Saraswathy (ed.), Malayala Cinema-Aranoottandu
(1987, Malayalam) and in M.G. Radhakrishnan (ed.), Malayalam
Cinema: 50 Years (1989). Actor and composer credits for the years
1971, 1981 and 1986 (for the latter two, titles as well) are compiled
from the records of the Journal of the Film Chamber (Madras), and
thereafter from the Journal of Kerala State Film Chamber of
Commerce.

Marathi cinema: 1931-89 is covered in Vasant Sathe (ed.),
Chitrasampada (1989, Marathi). Between 1989-1993 we used
D.B. Samant (ed.) Marathi Chitrapat Samagra Suchi in Rupavani
(Diwali special issue, 1993), and thereafter the records of
DataKino, Bombay.

Oriya cinema: 1934-84 is in Kartick Kumar Ghosh (ed.), Oriya
Chalachitrara Itihas (1984, Oriya). Information after 1986 was
compiled by Samarendra Das.

Punjabi cinema: 1935-92 was compiled by B.R. Garg
(unpublished).

Rajasthani cinema: 1942-92 is available in Murlidhar Soni (ed.),
Rajasthani Film Geet Kosh (forthcoming) and in Jugal Parihar (ed.)
Maruranjani: Rajasthani Film Mahotsav Smarika (1993, Hindi),
and was thereafter provided by DataKino.

Tamil cinema: The only major Indian film industry whose
filmography remains uncompiled. There is a list of Tamil titles from
1931 to 1985 in ‘Filmnews’ Anandan’s 1931 Mudal 1985 Varai
Veliyana Padamgal (1985, Tamil), updated to 1990 in Randor Guy
(ed.), History of Tamil Cinema (1991). This list has been collated
with the monthly listings of the Journal of the Film Chamber
(Madras) for the Index and directors’ filmographies, supported by
reviews, advertising and publicity pamphlets. Filmographies were
built from available listings, such as the Manimekalai series on
Tamil directors and stars. Wherever such listings were not available
and filmographies have been compiled especially for this project,
including the Tamil work of non-Tamil biographical entries, these
are likely to be less comprehensive. Listings for the years 1991-95
were compiled specially for this book by ‘Filmnews’ Anandan.

Telugu cinema: 1931-76 is covered in the Andhra Film Chamber
Journal (December 1976, Telugu), and updated by K.N.T. Sastry
for this book.

3. DOCUMENTARIES: Until the mid-70s when independent Indian
documentary cinema came of age, the genre was monopolised by
the Films Division. Amrit Gangar and Subhash Chheda’s
computerised list and index updates with vital new information the
Films Division Catalogue of Films: 1949-1972 edited by
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V.N. Gulavani. Information about independent documentaries was
in most cases compiled from information provided by the film-
makers themselves or from the annual Indian Panorama catalogues
(1977-92).

4. For all FTII student films, the FTII Films 1964-1987 (1987)
catalogue was used.

5. All-India quarterly listings of releases can be found in issues of
Mangala Chandran (ed.), Cinema in India (April 1987-January/
March 1990).

6. The above languages constitute all the major cinemas of India;
minor cinemas such as Kashmiri, Tulu, Konkani, Haryanvi, Khasi
and Maithili have been covered mainly through Dharap’s listings
and reviews. Under current conditions, no claim towards
exhaustiveness can be made for these languages.

7. For non-Indian film titles we relied mostly on Markku Salmi’s
compilation published as the National Film Archive (London)
Catalogue of Stills, Posters and Designs, London: British Film
Institute, 1982.

BOLD: Items in bold in the text indicate that there is a specific entry on
the title or name (or institution, etc.) elsewhere in the volume.

DATES: Indian sources (like many sources throughout the world) often
do not specify which date is being used: the year when production was
completed, when the director’s cut was completed, when the film passed
the Censor Board, when it was first screened to the trade or to the press
or when it was first released to the public. Dates in Indian sources tend
to be either the production date, the Censor Board date or the release
date. We have given priority to the production date (when known); our
second priority was the Censor Board date. When neither of these was
available to us, we have relied on the release date. In most mainstream
productions, these dates fall fairly closely together. However, there can
be significant differences for independent productions which may have
received a delayed release, remain unreleased or even refused a Censor
Board certificate (and therefore unrepresented in listings by industry
sources). There are also several instances of productions being certified
by the Censor Board several years after they were made. Dharap’s
compilations usually provide the censor year, while, for instance, Jha’s
Almanac in Bengal, Rangoonwala and Ojha or Film Information refer to
release dates. We have attempted on all occasions (especially in entries
on individual films) to provide dates closest to the completion of the first
release print. However, the absence of reliable information on every title
in the Index has prevented any uniform principle on dating, and we have
adhered to the records listed above except in instances where more
reliable information to the contrary was available.

FILMS: The editors have endeavoured to provide individual entries on
the most ‘important’ films in India’s rich and varied film history; by
‘important’ we mean Indian films which have made a significant
contribution to the development of Indian cinema from a number of
points of view: economic, technological, aesthetic, intellectual, political
and sociological (not necessarily in that order). Inevitably, many films
which could legitimately have claimed an entry have been omitted,
primarily because of lack of space. Other reasons for omissions include:
the unavailability of the prints, which meant we were not able to check
whether a particular film warranted inclusion or not; absence of relevant
commentaries suggesting that a particular film needed to be included;
the editorial decision to end the film section in 1990, later extended to
1992 in view of the time required to compile this reference work; the
editorial decision to concentrate on ‘typical’ items representative of an
artist’s work or of a genre rather than making vain attempts, in the light
of space restrictions, to include all of an artist’s good and significant
work, and so on. The films have been organised according to their date
and, within the production years, in alphabetical order.

GAUGE: The gauge used is hardly ever recorded in any Indian
filmographies and has therefore been omitted. Wherever possible,
‘scope’, has been used to indicate CinemaScope-type formats.

GENERAL ENTRIES: In the Dictionary section of this book, the reader
will find a number of entries referring to art movements (the Indian
People’s Theatre Association, the Kallol Group, the Progressive Artists
Group, the Progressive Writers Association, the Navya Movement and
others), techniques and art genres (Company School Painting,
Photography, Sangeet Natak, Stage Backdrops, Pat Painting, Parsee
Theatre and others), traditions (Art Schools, Music Schools) and political
issues (Naxalite, Swadeshi). To some extent, these entries reflect the
historical approach taken by the editors. Other items could have been
added, such as Modernism, Reform Literature, various styles of poetry
which have left their trace on film lyrics, and many others. Shortage of
space and the need to concentrate on people, studios and films meant
that we were able to include only a few such entries. Those selected for
inclusion are intended to give readers a glimpse of the range of issues
that must be taken into consideration when addressing Indian cinemas,
as we attempt to make clear via elaborate cross-references to other, more
directly ‘cinematic’ entries. While supplying basic information about such
‘general’ matters, we also intended signalling the need for cinema to be
seen as a specific discursive form inextricably intertwined with a wide
and complex network of industrial, institutional and cultural histories.

GENRES:  A great deal more work needs to be done on the problems of
defining, analysing and periodising genres in Indian cinema. Given that
many films deliberately combine, as in a menu, elements from what in
the West would be regarded as different genres (comedy, thriller, horror,
action, musical and so on), we have attempted to provide a rough
outline of the main Indian genres in the full knowledge that any such
attempt must at this stage be rudimentary and impressionistic. The genre
entries will be found in the alphabetically arranged Dictionary section of
the Encyclopaedia. There are entries for: All-India Film, Historicals,
Melodrama, Mythologicals, New Indian Cinema, Saint Films and Social.
The ‘devotional’ is in some respects a cross between the Saint Film and
the Mythological, often closer to the former than to the latter. The ‘Stunt
Film’ is a self-explanatory subcategory of the internationally known
‘Action Film’. Neither of these two genres have been given separate
treatment in this book.

HINDI-URDU: The indication ‘Hindi-Urdu’ in the credits is meant to
suggest that we are dealing with a Hindi film making extensive use of
Urdu, usually for the lyrics.

MULTILINGUALS:  In its most precise form, a bilingual or a trilingual was
the kind of film made in the 1930s in the studio era, when different but
identical takes were made of every shot in different languages, often with
different leading stars but identical technical crew and music. The classic
example would be V. Shantaram’s Kunku (Marathi)/Duniya Na Mane
(Hindi), 1937. However, it becomes extremely difficult to distinguish
multilinguals in this original sense from dubbed versions, remakes,
reissues or, in some cases, the same film listed with different titles,
presented as separate versions in different languages. In this respect, Har
Mandir Singh’s work has substantially contained the problem in Hindi
film, but it remains in most other languages. Wherever we found clear
evidence that a title referred to a dubbed version, the secondary version
has been dropped from the Index. When titles are divided by /, they are
usually multilinguals in which each version counts as an original version.
In all other instances, other versions are listed as ‘aka’ (‘also known as’).
Nevertheless, it will take years of scholarly work to establish definitive
data in this respect. In some filmographies, a title may be followed, in
brackets, by an indication of the language. This is to avoid confusion
when films with identical titles were made in the same year in different
languages.

PLOT SYNOPSES:  Readers will notice very quickly that the plot outlines
provided are extremely compressed, especially when we remember that
most Indian films take many detours and mobilise multiple plot-lines in
any given narrative. There may be two or three main plot-lines
accompanied by a comedy plot and interspersed with song sequences
which may or may not advance or impact upon any of the other plots,
each of them intersecting with the others in ways not always easily
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integrated into a single, linear account of events. We have opted for an
outline of the overall shape of the story, privileging a few narrative knots
which we consider more important at this stage of Indian film
scholarship. Such a procedure is risky, invites argument and should not
be mistaken for an attempt to ‘fix’ what the film is about.

RUNNING TIMES: Are based on footage recorded by the censors.
Sources for footage include Dharap’s compilations; the Madras Film
Diary (1957) for South Indian films 1951-56, thereafter the monthly and
annual listings of the Journal of the Film Chamber (Madras); the Journal
of the Kerala Film Chamber (Cochin) for post-1970 Malayalam films; the
annual listings of 80s and 90s North Indian films in Film Information
(Bombay); the collections of censorship data in the National Film Archive
of India, and the prints struck from original negatives in the NFAI’s
holdings. Wherever these have not been available, the footage recorded
on the Censor Certificate of available prints has been used. In instances
where films with running times noticeably different from the original
censored length have been in common circulation, these have been
separately indicated in brackets. In several titles produced especially
during WW2, Dharap’s running times are either missing or have been
given in round figures: in these cases, we have indicated that the running
time is an approximate figure. For silent films, we have provided only the
footage to allow for variable projection speeds.

SPELLING: As indicated earlier, spelling problems have proved
intractable. Given the general lack of standardisation in transliterations of
Indian languages into English, as well as the extensive linguistic
variations of languages like Tamil (e.g. the syllable ‘zh’) and Bengali (the
syllable ‘o’) and complicated syllables like ‘chch’, the decision to include
an all-India Index presented problems which a listing by language would
have only partially overcome. In the end, we felt that an alphabetical
Index would be of greater benefit to international users. Since most film-

publicity outlets provide their own, often eccentric, transliterations,
several films are already well known by a particular ‘graphic image’.
These titles have generally been retained, except where idiosyncratic
diversions (e.g. Ramesh Sippy’s recent Akayla, 1991) have forced a re-
spelling in the more conventional form (Akela, aka Akayla). However,
certain common proper nouns have been standardised for all languages,
such as Seeta (not Sita or Seetha), Gauri (not Gowri), Ganga (not
Gunga). In general, following the practice of popular film literature,
‘common-sense’ solutions have been used rather than any rigidly
standardised notation, with extensive uses of the ‘aka’ and ‘see’ wherever
alphabetical discrepancies are likely to cause serious difficulties in
finding the title. In some cases, all we can suggest is that the reader make
an imaginative effort and check other possible romanised spellings. For
instance, the ‘u’ sound may be rendered as ‘u’ or as ‘oo’; often ‘a’ and ‘u’
are used for the same sound, as in Ganga Jumna or Gunga Jumna; the
sequence ‘eni’ at the beginning of a word may be rendered as ‘ini’; a
double ‘aa’ may appear as a single ‘a’, ‘g’ as ‘k’, and so on.

SQUARE BRACKETS: Around a letter or a word in a quote designate the
omission of a portion of the text or the interpolation of text not in the
original; elsewhere, their use is self-explanatory.

Finally, we should like to repeat that we would be extremely grateful if
readers could send us their corrections together with an indication of
their evidence. Only continuous collective scholarship can hope to
establish a more solid basis for further work in chronicling the
immensely rich but still grievously under-documented and under-
analysed Indian cinemas.

Ashish Rajadhyaksha and Paul Willemen
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Abbreviations
A Assamese

act actor/actress/acting

AIR All India Radio

aka also known as

anim animation

a.o. among others

AP Andhra Pradesh

B Bengal/Bengali

b&w black and white

BBC British Broadcasting Corporation

Bh Bhojpuri

BJP Bharatiya Janata Party

c cinematography

c. circa

cf compare/see also

CFS Children’s Film Society

CIRCO Cine Industries & Recording Company

Co. Company

co-d/s co-director/scenarist

col colour

Corp. Corporation

CP Communist Party

CPI Communist Party of India

CPI(M) Communist Party of India (Marxist)

CPI(ML) Communist Party of India (Marxist-Leninist)

d director/directed

dial dialogues/dialogue writer

Dist. District

Distr. distribution/distributors

DMK Dravida Munnetra Kazhagam

Doc documentary

E English

e.g. for instance

Ents Enterprises

esp. especially

Est: established

et al. and others

FFC Film Finance Corporation

FTII Film and Television Institute of India (Pune)

G Gujarati

H Hindi

ICC Report of the Indian Cinematograph Committee 1927-28.

i.e. that is to say

Int. International

IPTA Indian Peoples’ Theatre Association

ISRO Indian Space Research Organisation

K Kannada

lp leading players

lyr lyrics/lyricist

Mal Malayalam

Mar Marathi

MGR Ramachandran, Marudur Gopalamenon

MP Member of Parliament/Madhya Pradesh

MPEAA Motion Picture Export Association of America

MUKT Marketing Union of Kinematograph Technicians

m music

NFDC National Film Development Corporation

NTR Rama Rao, Nandamuri Taraka

O Oriya

P Punjabi

PAG Progressive Artists Group

pc production company

Pics pictures

p producer

pov point of view

Prod. production(s)

PWA Progressive Writers’ Association

R Rajasthani

s script and story

sc script

Sh short film

SITE Satellite Instructional Television Experiment

St Silent

st story

Tam Tamil

Tel Telugu

TN Tamil Nadu

TV television

U Urdu

UCLA University of California at Los Angeles

UP Uttar Pradesh

USC University of Southern California

WW1/2 World War 1/2
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Balraj Sahni and Nirupa Roy in Do Bigha Zameen
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1896
Plague in Bombay and Pune; national famine
until 1897. E. B. Havell, one of the figureheads
of the Bengal School of Painting, is appointed
Superintendent of the Government School of
Art, Calcutta. Bankimchandra Chatterjee’s
Vande Mataram (Hail to the Mother), one of
India’s national anthems later appropriated by
Hindu chauvinists, is recited for the very first
time at the Indian National Congress. Bal
Gangadhar Tilak inaugurates a festival around
the figure of the 17th C. Maratha emperor
Shivaji to generate nationalist sentiment. B. R.
Rajam Aiyer publishes the social reform novel,
Kamalampal Charitram, in Tamil. The singer
Vishnu Digambar Paluskar leaves the Miraj
court to popularise classical music.

First film screening at Watson’s Hotel, Bombay,
on 7 July, by the Lumière cameraman Marius
Sestier. The Madras Photographic Stores
advertises imported ‘animated photographs’,
reviewed in the Journal of the Amateur
Photographic Society of Madras.

1897
Damodar Hari Chaphekar assassinates Charles
Rand, the ‘Plague Commissioner’, and Ayres,
the district magistrate, for their handling of
plague relief measures; he is hanged with his
two brothers in 1898.

First films shown in Calcutta and Madras.
Clifton & Co. announce daily screenings at their
Meadows Street photography studio, Bombay.

1898
The first gramophone record is released by
Gramophone & Typewriter Ltd., Belgatchia.
Bhai Vir Singh’s Punjabi novel, Sundri is
published.

Two Italians, Colorello and Cornaglia, organise
film shows in tents at the Azad Maidan,
Bombay. Hiralal Sen starts making films.
Amritlal Bose screens a package of ‘actualities’
and ‘fakes’ at the Star Theatre, Calcutta, with
plays and variety entertainments. The
multinational Warwick Trading Co.
commissions Panorama of Calcutta newsreel.
Other films include Poona Races and Train
Arriving at the Churchgate Station (by
Andersonoscopograph).

1899
Calcutta receives electricity supply, although
earlier that year the Maharaja of Bikaner had
apparently been the first Indian to switch on an
electric light bulb. Lord Curzon becomes
Viceroy and Governor-General of India.  The
seminal work of Urdu literature, Ruswa
Mohammed Hadi Mirza’s Umrao Jaan Ada is
published. Performance of G. B. Deval’s
Marathi play, Sangeet Sharada, sometimes
cited as the first reform ‘social’.

H.S. Bhatavdekar films a wrestling match in
Bombay’s hanging gardens.

1900
Lord Curzon rejects the Congress Party’s pleas
for permanent land settlements, alleging that
the weather, rather than excessive taxes, had
caused the famine, but he later reduces salt tax

and raises income tax thresholds. He also sets
up a Railway Board, and opens 6100 miles of
new rail track.

Major Warwick establishes a cinema in Madras.
F. B. Thanawala’s Grand Kinetoscope
newsreels establish the genre’s commercial
possibilities. Footage of the Boer War is
released at the Novelty Cinema, Bombay.

1901
The reformist leader Mahadev Govind Ranade
dies. Tagore establishes the Brahmacharya
Ashram, the nucleus of the Vishwabharati
University of Shantiniketan. Fakir Mohan
Senapati publishes his Oriya historical novel,
Lachama. Vishnu Digambar Paluskar sets up
the first music school, the Gandharva
Mahavidyalaya in Lahore. Edward VII is
crowned following the death of Queen
Victoria. The North West Frontier Province is
created. Ramananda Chattopadhyay starts
editing Prabasi, a high-profile, extensively
illustrated Bengali literary monthly which
pioneers the popular mix of book excerpts,
poetry and one-act plays alongside reviews and
essays (occasionally on film); its serialised
fiction includes Rabindranath Tagore’s Gora
(1907-1909).

Hiralal Sen’s Royal Bioscope establishes film
exhibition alongside the commercial theatre in
Calcutta, filming extracts from plays.
Bhatavdekar films the landing of Sir M. M.
Bhownuggree and the arrival (returning from
Cambridge University) of Sir Wrangler Mr R. P.
Paranjpye.

1902
Kakuzo Okakura, a Japanese artist and a
militant proponent of a pan-Asian ideology,
arrives in Calcutta as a guest of Surendranath
Tagore. His ideas influence the Bengal School
of Painting and are given a nationalist gloss by
Sister Nivedita. The first Indian to record a song
on gramophone disc is Sashi Mukhi of Classic
Theatres, Calcutta.

J. F. Madan launches his bioscope show in a
tent on Calcutta’s Maidan, the foundation of a
massive exhibition and distribution empire
which dominated silent Indian, Burmese and
Sri Lankan cinemas.

1903
Bhatavdekar and American Biograph film
Lord Curzon’s Delhi Durbar, marking the
enthronement of Edward VII.

1904
Madhav Prasad Mishra’s short story, Ladki Ki
Bahaduri, appears in the journal Sudarshan. It
is sometimes cited as the first work of short
fiction in the still-evolving Hindustani
language. Veer Savarkar, later associated with
the right-wing Hindu Mahasabha, starts the
Abhinav Bharat as a secret society of
revolutionary terrorists. The Maharashtra Natak
Mandali introduces naturalist prose theatre,
later associated with the stage/film star
Keshavrao Date.

Manek D. Sethna starts the Touring Cinema Co.
in Bombay, showing The Life of Christ (two
reels).

1905
Lord Curzon and the new Governor of Bengal,
Andrew Fraser, announces the Partition of
Bengal, ostensibly for the development of
Assam. Partly in response, the Indian National
Congress launches the Swadeshi Movement
on 7 August, calling for the boycott of all
foreign-manufactured goods. Lord Minto
becomes Viceroy.

J. F. Madan turns producer with Jyotish
Sarkar’s film of a protest rally against Partition.

1906
Dadabhai Naoroji, President of the Congress,
announces that the Party’s aim is full ‘self-
government or Swaraj’. The artist Raja Ravi
Varma dies.

Madan’s Elphinstone Bioscope Co. dominates
indigenous film production.

1907
The All-India Muslim League is formed in
Dacca by a group of big landlords including
the Aga Khan, the Nawab of Dacca and Nawab
Mohsin-uk-Mulk, supporting the Partition of
Bengal and calling for separate Muslim
electorates and other safeguards for Muslims.
Ramananda Chattopadhyay starts The Modern
Review in Allahabad, discussing modernism in
Indian art. It later published Tagore’s debate
with Gandhi about culture.

J. F. Madan opens the Elphinstone Picture
Palace in Calcutta, the first of his cinema chain.
Pathé establishes an Indian office.

1908
Establishment of The Tata Iron & Steel Co.
India’s largest private-sector corporation.
Terrorist movements in Bengal, active since
1902, reach their peak with organisations such
as the Anushilan Samiti of Calcutta and Dacca,
the return of Hemchandra Kanungo from Paris
and raids such as the Barrah dacoity by Pulin
Das’s group. The movement, often led by
upper-caste men proclaiming a communal
Hindu or casteist ideology, dominated the
romantic imagination of Bengali nationalism
for decades. Khudiram Bose, a former
Swadeshi activist and member of the
Revolutionary Party, is hanged on 11 August.
Bal Gangadhar Tilak is convicted of sedition
and deported to Mandalay. Keshavrao Bhosle
starts the Sangeet Natak troupe, Lalitkaladarsh.

Abdulally Esoofally, a South Asian and
Singaporean travelling showman, starts
exhibiting in India.

1909
The Indian Councils Act 1909 (Morley-Minto
Reforms) is announced, introducing elections
while trying to split the nationalist movement
along communal lines by introducing separate
Muslim electorates. Ananda Coomaraswamy
publishes Essays in Nationalist Idealism. The
Amateur Dramatic Association is started in
Bangalore, associated with playwright T. P.
Kailasam and stage actor-director Ballari
Raghava, bringing modernism to Kannada
theatre. Performance in Bengal of Dwijendralal
Roy’s historical, Shah Jehan. Together with

Chronicle
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Rana Pratapsingha (1904), Durgadas (1906),
Noor Jehan (1907) and Mewar Patan (1908),
Shah Jehan anchors the stage historical in
communal and nationalist politics.

1910
Rabindranath Tagore publishes Geetanjali.
The All-India Hindu Mahasabha is launched at
Allahabad, allegedly in response to the Muslim
League, intensifying communal hostilities in
Indian politics. Dadasaheb Phalke attends a
screening of The Life of Christ at P. B. Mehta’s
America-India Cinema.

1911
George V visits Delhi. The grand Durbar is
India’s first extensively filmed public event,
shot by Hiralal Sen, Bourne & Shepherd,
Gaumont, Imperial Bioscope, S. N. Patankar
and Madan. The Partition of Bengal is
modified, followed in 1912 by the separation of
Bihar and Orissa from Bengal. Tilak yokes
Hindu chauvinism to the nationalist movement
with his Geeta Rahasya. Jana Gana Mana is
adopted as the second national anthem by the
Congress Party.

Anadi Bose, Debi Ghosh and others start the
Aurora Cinema Co. showing films in tents as
part of a variety bill.

1912
British government transfers its Indian
headquarters from Calcutta to Delhi. Ananda
Coomaraswamy publishes his second text on
an aesthetic theory for Indian nationalism, Art
and Swadeshi.

Pundalik, probably the first Indian feature
film.

1913
The first telephone service in India begins in
Simla; the first carrier system is between Delhi
and Agra in 1930. The militant Ghadar
Movement, calling for the violent overthrow of
British rule, is started by US-based Indians in
San Francisco. Pherozeshah Mehta starts the
Bombay Chronicle. Jaladhar Sen and
Amulyacharan Bidyabhushan start the popular
Bengali literary monthly Bharatbarsha; early
essays on film include Pramathanath
Bhattacharya’s ‘Bioscope’ in the inaugural issue
and Narendra Dev’s ‘Chhayay Mayay Bichitra
Rahasya’ on film-making techniques, later
published as a book in 1934; the monthly also
publishes Saradindu Bandyopadhyay’s
screenplay of Kalidasa. Rabindranath
Tagore receives Nobel Prize for literature. Bal
Gandharva starts the Gandharva Natak
Mandali, the most famous of the Marathi
Sangeet Natak repertories. The Parsee
Theatre group, Khatau-Alfred, performs
Narayan Prasad Betaab’s Mahabharata play.

Phalke’s Raja Harishchandra opens on
21st April to a select audience; on 3 May it
opens commercially in Bombay’s Coronation
Cinematograph.

1914
Start of WW1. Indian soldiers fight with British
forces at Kut-al-Amara in Turkey and in
Mesopotamia. Gandhi’s agreement with

General Smuts in South Africa on immigration
and taxation laws for Indians is the first
political success of his Satyagraha (non-violent)
‘experiments with truth’. The Komagata Maru
sails from Hong Kong to Vancouver carrying
376 passengers including several Sikh Ghadar
activists, and is refused entry by Canadian
authorities. The MacMahon Line fixes the
border between India and China, leading to
disputes erupting in the 1962 war.

Phalke shows his first three features, Raja
Harishchandra, Mohini Bhasmasur and
Satyavan Savitri, in London. R. Venkaiah and
R. S. Prakash build Madras’s first permanent
cinema, the Gaiety.

1915
The Defence of India Act. Gopal Krishna
Gokhale dies. Aga Hashr Kashmiri writes his
best-known and most often filmed play,
Yahudi Ki Ladki. Govindrao Tembe starts the
Shivraj Natak Mandali. First South Indian
feature: R. Nataraja Mudaliar’s Gopal
Krishna.

1916
Annie Besant and B. G. Tilak start their Home
Rule Leagues on the lines of the Irish Home
Rulers. Coomaraswamy’s entire collection of
South Asian art is moved to the Boston
Museum of Fine Arts, and he becomes its
curator: this move influences his subsequent
opposition to progressive Indian nationalism
and its modernising aspects. The South Indian
Liberation Federation, aka Justice Party, is
formed in Madras.

Universal Pictures sets up Hollywood’s first
Indian agency.

1917
Gandhi’s participation in the Champaran indigo
planters’ agitation against iniquitous local taxes
by European thikadars, followed by the Kheda
movement in 1918, introduces his philosophy
of Satyagraha to India and again places
revolutionary peasant movements at the
forefront of Indian nationalism.

Patankar-Friends & Co. is started, the
predecessor of the Kohinoor Studio. J. F.
Madan’s Satyavadi Raja Harishchandra is the
first feature made in Calcutta. Phalke makes
How Films are Prepared, a short film about
film-making.

1918
WW1 ends. The first modern trade union, the
Madras Labour Union, is founded.

Baburao Painter starts the Maharashtra
Film Co. at Kolhapur. The Indian
Cinematograph Act, modelled on that of
Britain, defines the terms of censorship and
cinema licensing. Phalke’s Hindustan
Cinema Films Co. is established. Patankar’s
Ram Vanvas is the first serial.

1919
The Government of India Act 1919 aka the
Montagu-Chelmsford reforms, transfers
selected areas of administration to Indian
control. The Anarchical and Revolutionary
Crimes Act, aka the Rowlatt Act, is designed to

suppress all forms of nationalist protest. The
massacre at Jallianwala Bagh, Amritsar,
commanded by General R. E. H. Dyer on 13
April. Rabindranath Tagore, knighted in
1915, returns his knighthood in protest
following Jallianwala Bagh. The All-India
Khilafat Conference, uniting conservative
Muslims in support of the defeated Caliph of
Turkey, is supported by the Congress Party. It
influences the non-co-operation movement the
following year as well as the Moplah rebellion
of 1921. Modern Indian shipping launched
with the Scindia Steam Navigation Co.’s Liberty.

The Kohinoor Film Co. is founded.
Release of the Maharashtra Film Co.’s début
film, Sairandhri. Bilwamangal aka Bhagat
Surdas, sometimes presented as the first
Bengali feature, by Rustomji Dotiwala for
Madan Theatres.

1920
Non-co-operation movement launched by
Gandhi calling for the defiance of ‘every single
state-made law’, and Muslim theologians
announce that Muslims have only two
alternatives before them: to declare a jihad
(holy war) against the foreign infidels, or hijrat
(emigration). M. N. Roy, who had formed the
Communist Party in Mexico in 1919, the first
outside the Soviet Union, starts the CP of India
(CPI) in Tashkent on 17 October with six other
members.

The Bengali film weekly Bijoli starts, edited
throughout the 20s by Nalinikanta Sarkar,
Barindrakumar Ghosh, Sachindranath
Sengupta, Arun Sinha and writer-film-maker
Dinesh Ranjan Das. Film censor boards set up
in Bombay, Calcutta and Madras. The
American-trained Suchet Singh releases
Shakuntala with Dorothy Kingdom and other
imported actors. Ardeshir Irani starts his first
studio, Star Film Co. Nala Damayanti is the
first international co-production (with Italy).

1921
The Moplah (or Mapilla) rebellion in Malabar,
in which Muslim peasants kill or ‘convert’
Hindus, leads to bloody confrontations with
the police and is a major setback to the non-co-
operation movement’s efforts to make a
nationalist alliance between Hindus and
Muslims. Tagore’s Vishwabharati University is
officially recognised. The Bengali Theatrical
Company stages Khirode Prasad Vidyavinode’s
Alamgir, introducing Sisir Bhaduri, and
transforms the Bengali public theatre.
Lalitkaladarsh stages its famous one-off
production of Sangeet Manapmaan, featuring
the reigning stars of Marathi theatre, Bal
Gandharva and Keshavrao Bhosle, to raise
funds for Gandhi’s Tilak Swarajya Fund.
Abanindranath Tagore’s seminal Calcutta
lectures, the Bageshwari Shilpa Prabhandavali
(loosely translated as Some Notes on the Indian
Artistic Anatomy and Sadanga, or The Six
Limbs of Indian Painting), defines an aesthetic
theory for the ‘New School’ or the ‘Bengal
School’ of Indian painting. The artist Jamini
Roy abandons his Post-Impressionist
landscapes in favour of a modernist, urban
assimilation of popular and folk influences. His
atelier of mass-produced paintings, opposing
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the dominant primitivist emphasis on tradition,
becomes a major influence on contemporary
Indian, especially Bengali art. Vishnu Narayan
Bhatkhande publishes Hindustan Sangeet
Paddhati, making classical music compositions
available to the public in the form of a
textbook. Gandhi visits Gorakhpur
campaigning for the non-co-operation
movement. According to Shahid Amin (1984),
the occasion marked the launch of the
Messianic ‘Mahatma’ image. Novelist
Premchand surrenders his government post to
contribute pamphlets in support of the
movement.

Kohinoor’s Bhakta Vidur, banned in Madras
and Sind, becomes Indian cinema’s first
censorship controversy. Dhiren Ganguly’s
anti-Western satire, Bilet Pherat, produced by
the Indo-British Film Co. (Est: 1918). R. S.
Prakash starts the Star of the East film
company in Madras.

1922
The Chauri Chaura episode (4 February): a
group of Congress and Khilafat protestors
attack a police station and kill 22 policemen,
causing Gandhi to call off the non-co-operation
movement. The artist Nandalal Bose, later
Satyajit Ray’s teacher, takes over the Kala
Bhavan at Shantiniketan. Hemendraprasad
Ghosh starts the Bengali literary monthly Masik
Basumati (later the fortnightly Basumati) for
the Basumati literary house, publishing literary
fiction and theatre, book and film reviews; it
also publishes essays on film by
Hemendrakumar Roy and Atorthy’s seminal
writings on silent Bengali cinema. Mama
Warerkar writes the play Satteche Gulam.

Entertainment tax on film exhibition is levied in
Calcutta. Sisir Bhaduri, supported by a group
of lawyers, starts the short-lived Taj Mahal Film
Co. to adapt well-known literary works to film.
The trend is later continued by other studios in
Bengal. Rewashankar Pancholi starts Empire
Film Distributors in Karachi and Lahore,
importing American films.

1923
C. R. Das and Motilal Nehru start the Swaraj
Party to enter legislative assemblies. It achieves
wider Muslim and Hindu support than the
Congress, but by 1928 the Party represents
mainly conservative Hindu landlord interests in
the communally charged Bengal. Aparesh
Chandra Mukherjee’s Karnarjun at Calcutta’s
Star Theatre confirms the commercial theatre’s
dominant language, influencing much of the
early Bengali cinema. The Hindustan Times is
launched. The Bengali literary journal Kallol,
edited by Dinesh Ranjan Das, is first published
and becomes the foremost literary journal of its
time, lending its name to the Kallol Group.

One of the early Bengali film weeklies,
Sachitra Sisir, edited by Bijoyratna Majumdar,
contains film and theatre reviews as well as
production news. The élite literary journal
Bharati (founded in 1877 and regarded as the
journal of the Tagore clan) carries a serialised
history of Bengali cinema. Entertainment tax of
12
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2% is levied in Bombay. The Saurashtra

Kinematograph is set up in Rajkot.

1924
First radio programme, broadcast privately with
a 40w transmitter, by the Madras Presidency
Club Radio. The station ran for three years.
Dhiren Ganguly exhibits Nanubhai Desai
and  B. P. Mishra’s Razia Begum in
Hyderabad; the story of a Muslim princess
falling in love with a Hindu leads to Ganguly’s
expulsion by the Nizam and the closure of his
Lotus Film Co. Nanubhai Desai and others start
Saraswati Film. Maneklal Patel starts Krishna
Film. Kamala Movietone is started in Lahore.
India’s first periodical exclusively devoted to
cinema, Mouj Majah (Gujarati), is launched in
Bombay by J. K. Dwivedi. Hemendrakumar
Roy and Premankur Atorthy start Nachghar,
a weekly Bengali theatre and performing arts
journal also publishing essays on film.

1925
In Amravati, K. B. Hedgewar founds the
Rashtriya Swayamsevak Sangh (RSS), a militant
cadre-based civilian army, to establish a Hindu
rashtra (state). One of its members later
assassinated Gandhi and the group has been
involved in communal confrontations ever
since. A Puss Moth carrying mail from Karachi
to Bombay inaugurates a civilian air service.
The Gurdwara Law in Punjab vests the
responsibility for the running of all major
gurdwaras in the Shiromani Gurdwara
Prabandhak Committee (SGPC) which, with the
Akali Dal, has controlled Punjab politics ever
since.

The first major film adaptation of the social
reform novel: Painter’s Savkari Pash; the
Indo-German co-production Prem Sanyas
aka The Light of Asia. Fatma Begum, probably
the first Indian woman producer and director,
starts her production company and débuts as
director with Bulbul-e-Parastan, released in
1926. N. D. Sarpotdar and Pandurang Talegiri
start United Pictures Syndicate (formerly
Deccan Pictures) in Pune; Sharda Film is
started and formalises the stunt film genre. The
Madurai Bala Shanmughananda Sabha, later
known as the TKS Brothers troupe, is started,
dominating pre-Independence Tamil theatre
and film.

1926
The Arya Samaj leader Swami Shraddhanand is
assassinated. Periyar E. V. Ramaswamy Naicker
starts the Self-Respect Movement, propagating
atheism to oppose caste discrimination. The
Imperial Conference redefines Dominions as
‘autonomous communities within the British
Empire’. India is not offered Dominion Status
until 1942, when the offer is rejected. The
Conference also launches the notion of
Empire Films. The Bengali literary monthly
Kalikalam, edited by Murlidhar Basu,
Sailajananda Mukherjee and Premendra
Mitra, starts in the wake of Kallol’s success;
indicted repeatedly by the conservative literary
establishment for obscenity, it serialised Mitra’s
controversial Pank.

Foundation of the Punjab Film Corp. in
Lahore, inaugurating the Punjabi film industry.
Ardeshir Irani starts Imperial Films,
eventually making India’s first sound film.

Vande Mataram Ashram, the first Vande
Mataram Film Co. production, is censored and
briefly banned. The journal Photoplay starts in
Calcutta.

1927
The Indian Trade Union Act comes into force
on 1 June, defining the terms for union
recognition and their frame of reference.
Industrialists set up the Federation of Indian
Chambers of Commerce and Industry (FICCI).
The Indian Broadcasting Company starts
operations in Bombay and Calcutta,
inaugurating professional radio in India.
Modhu Bose starts the Calcutta Amateur
Players theatre group.

Indian Kinema Arts Studio starts in Calcutta,
one of the predecessors of New Theatres.
Film journals the Movie Mirror (Madras) and
Kinema (Bombay) are started.

1928
Gandhi resumes Satyagraha, suspended after
the Chauri Chaura violence, with the Bardoli
peasant movement protesting against the 22%
rise in land revenue collections. The movement
also makes Vallabhbhai Patel a national leader.
The Simon Commission, consisting of Sir John
Simon and seven British MPs, arrives in India. It
is boycotted by all major Indian Parties. Its
1930 report recommends abolition of diarchy
and provincial autonomy, falling far short of
Indian demands for autonomy. Lala Lajpat Rai
is killed in a police charge on a demonstration
in Lahore against the Simon Commission.
Bhagat Singh and two other members of the
Hindustan Socialist Republican Army retaliate
by assassinating a British police officer. The
first major textile strike in Bombay, led by the
Girni Kamgar Union, lasts for six months and
establishes the CPI as a political force.

The Indian Cinematograph Committee (1927-8)
publishes its report. Appointed to counteract
American imports with censorship regulations,
the Report refused to give British films
preferential treatment and recommended a
series of measures to promote Indian films
instead, with measures such as financial
incentives to producers, the abolition of raw
stock duty and the reduction of entertainment
tax. The British administration ignores the
report. A. R. Kardar starts the United Players
Corporation in Lahore, the origin of Playart
Phototone. R. Padmanabhan founds the
Associated Films Studio in Madras, presiding
over K. Subramanyam’s entry into the cinema
and Raja Sandow’s directorial début. First
Malayalam feature: J. C. Daniel’s
Vigathakumaran.

1929
The defeat of the Public Safety Bill (1928),
intended to deport socialist activists, leads to
the Meerut Conspiracy when 31 CPI members,
including three English CP representatives, are
put on trial. The Devdasi Bill, combating
prostitution in the name of religion and
introduced by Muthulakshmi Reddy in the
Madras legislature in 1926, is partially passed
against conservative male opposition. It is
passed in its full form only in 1947. The first
commercial aviation service is offered by
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Imperial Airways, extending its weekly
London-Cairo flight to Karachi.

Wall Street crashes, ending negotiations about a
major Hollywood expansion into India. Several
important studios are founded: Prabhat Film
Co. in Kolhapur; Ranjit Movietone in
Bombay; British Dominion Films Studio and
Aurora Film Corp. in Calcutta; General
Pictures Corp. in Madras. The influential
Gujarati film periodical Chitrapat, edited by
Naginlal Shah, and the Moving Picture Monthly
are launched in Bombay. Universal’s Melody of
Love is the first sound feature released in India,
at the Elphinstone Picture Palace.
Bankimchandra Chattopadhyay (not the
famous novelist) launches the Bengali monthly
Deepali containing mainly film-news, reviews,
memoirs and serialised fiction; the journal also
produced an English weekly under the same
title, edited by Manujendra Bhanja and
addressing a ‘highbrow’ audience.

1930
The former Congress Party activist Surya Sen
leads an Indian Republican Army raid on the
police and auxiliary force armouries at
Chittagong. The group launched a sustained
guerrilla action against the British, triggering
several terrorist movements in and around
Midnapore, and brutal state reprisals against
the entire nationalist movement. The poet
Mohammed Iqbal suggests a merging of the
North West Frontier Province, Punjab, Sind and
Baluchistan into a single state, the ancestor of
Pakistan. Gandhi inaugurates the civil
disobedience movement with his epic march
from Ahmedabad to Dandi to defy the Salt Act.
The Department of Industries and Labour takes
over radio operations and starts the Indian
Broadcasting Service in Bombay and Calcutta.
Physicist C. V. Raman wins the Nobel Prize for
his theory of the ‘Raman Effect’ of scattered
light. Rabindranath Tagore, who started
painting aged 67, has his first exhibition at the
Galerie Pigalle, Paris; the show travels through
Europe and opens at the Town Hall, Calcutta,
in 1931. Abanindranath Tagore paints his
definitive work, the Arabian Nights series.
Munshi Premchand publishes the first number
of his journal Hans.

Sailajananda Mukherjee starts the Bengali
film weekly Bioscope reporting the Hollywood,
Bombay and Calcutta film industries and
publishing reviews, pre-release synopses of
films, industrial surveys and, occasionally,
essays about technical and aesthetic issues.
Ambalal Patel and Chimanlal Desai start Sagar
Film. Gubbi Veeranna starts production with
the Gubbi-Karnataka Films Corp. at the
Malleshwaram Studios in Bangalore.

1931
Bhagat Singh is hanged, after throwing a bomb
at the Central Legislative Assembly ‘to make the
deaf hear’. He becomes India’s first nationally
renowned socialist martyr. The Gandhi-Lord
Irwin Pact is signed, leading to the temporary
suspension of the civil disobedience
movement. It is resumed after the failure of the
second Round Table Conference in London,
where Winston Churchill refers to Gandhi as a
‘half-naked seditious fakir’. New Delhi,

designed by the Orientalist architect Edwin
Lutyens, becomes India’s capital.

Alam Ara is India’s first sound film. Kalidas is
the first Tamil sound feature; in Telugu it is
Bhakta Prahlada and in Bengali Jamai Sasthi.
B. N. Sircar founds New Theatres, a sound
film expansion of International Filmcraft (Est:
1930). Pancholi’s Empire Talkie Distributors
acquires rights to RKO-Radio productions and
RCA-Photophone sound equipment. The
Bengali film weeklies Batayan (edited by
Abinashchandra Ghoshal) and Chitralekha
(edited by Bibhutibhushan Bannerjee) are
launched. The Bengali literary quarterly
Parichay (edited by Sudhindranath Datta)
starts, arguably the most influential journal of
cultural theory in pre-Independence Bengal.

1932
Within three days of the Congress Party’s
decision to resume the civil disobedience
movement, the entire leadership is jailed and
all civil liberties suspended. Over 80,000 non-
violent protesters court arrest. Ramsay
MacDonald’s ‘Communal Award’, creating
separate electorates in the provincial
legislatures for Hindus, Muslims, Sikhs,
Christians, Anglo-Indians, Europeans,
Depressed Classes, Women, Marathas and
‘Others’, further emphasises British efforts to
communalise the nationalist movement and
gives a new lease of life to the Hindu
Mahasabha, which becomes its most strident
opponent.

First sound features in Gujarati (Narasinh
Mehta) and Marathi (Sant Tukaram). The East
India Film Co. starts in Calcutta, pioneering
Bengali, Tamil and Telugu film-making. The
Motion Picture Society of India is set up to
represent the Indian film industry (in 1951, the
Film Federation of India takes over). Hindi
weekly Cinema Sansar, edited by
Radhakrishna Sharma and featuring
screenplays, lyrics, stories and film news, is
launched in Bombay. In Bengal, the monthly
Chitrapanji edited by Abani Basu includes
serious essays by film-makers.

1933
The Indian Air Force is formed, named ‘Royal’
during WW2. The Indian Military Academy is
started at Dehra Dun on the lines of the
Sandhurst academy. The government of India
nationalises radio broadcasting. Choudhury
Rehmat Ali’s note of 28 January is the first time
the word ‘Pakistan’ (Land of the Pure) is used:
it is also a loose acronym for ‘Punjab,
Afghanistan, Kashmir, Sind, Baluchistan’. In
Calcutta, Bengal Lamps is India’s first
manufacturer of light bulbs and electrical
equipment. Natyamanwantar stages its
landmark Marathi stage production,
Andhalyanchi Shala.

Prabhat Studio moves to Pune; its Sairandhri,
processsed and printed in Germany, becomes
India’s first colour film. Kolhapur Cinetone is
started. Wadia Movietone is founded,
establishing the stunt film as a respectable, big-
budget genre, with Hunterwali (1935). Vijay
Bhatt and others start Prakash Pictures. Vel
Pictures and Tamil Nadu Talkies are launched
in Madras. Himansu Rai’s fourth international

venture, Karma, is premièred in London. The
air-conditioned Regal Cinema opens in
Bombay.

1934
The Congress Socialist Party is founded in
Bombay, consisting of a group of Marxists,
including Jayaprakash Narayan, Achyut
Patwardhan and Yusuf Meherally; it later re-
established links with the A. P. Kisan Sabhas
and emphasised land reform as an integral part
of the nationalist agenda. The CPI is banned.
Jinnah returns from England to head the
Muslim League. Major earthquake in Bihar,
destroying the city of Monghyr. The Royal
Indian Navy is set up. Bengal’s ‘establishment’
literary weekly Desh starts.

Bombay Talkies is established. Zubeida and
Nanubhai Vakil start Mahalaxmi Cinetone.
First sound features in Oriya (Seeta Bibaha)
and Kannada (Bhakta Dhruva). Ch.
Narasimha Rao’s Seeta Kalyanam, for Vel
Pictures, is the first sound feature made in
Madras. Meenakshi Cinetone is founded with
K. Subramanyam’s Pavalakkodi. Priyanath
Ganguly helps start Kali Films in Calcutta.
Rajit studio’s Toofan Mail is the Hindi cinema’s
first major success in the ‘stunt’ film genre,
leading to Wadia’s Hunterwali (1935).The
Hindi film periodical Chitrapat, edited by
Hrishamcharan Jain, is launched in Delhi; it
publishes scripts, fiction serials, poetry and
news about international cinema. Bengali film
weekly Ruprekha, edited by Jyotishchandra
Ghosh, starts. The Urdu novelist Munshi
Premchand is hired as a scenarist by Ajanta
Cinetone at Rs 8000 per year.

1935
Buddhadev Bose and Samar Sen start the
leading poetry quarterly Kavita in Bengal,
introducing major writers such as Jibanananda
Das and Bishnu Dey. The Indian Broadcasting
Service starts its Delhi station. The Government
of India Act (1935) provides provincial
autonomy for elected ministers. Debates over
participation in elections divide Congress. The
Act defines an Anglo-Indian as a ‘European
with a male progenitor, but the female is a
native Indian’. The Seventh Congress of the
Communist International (1935) calls for united
anti-Fascist fronts. The CPI, regrouped under P.
C. Joshi, abandons its critique of the Congress
as a ‘party of the bourgeoisie’ to make common
cause with several left groups, including the
Congress Socialists, the Royists and the All-
India Kisan Sabha (founded in 1936). The
broad socialist front is supported by Nehru.

India produces 228 features. In a booming
South India, studios are started in Madras (K.
Subramanyam’s Madras United Artists), Salem
(Angel Films, 1934) and Coimbatore. The first
All-India Motion Picture Convention is held.
First films in Punjabi (Sheila) and Assamese
(Joymati). Dhoop Chaon establishes
playback singing as a standard practice. Launch
of the seminal film monthly Filmindia; initially
edited by D. K. Parker, it was later taken over
by its proprietor Baburao Patel and lasted until
1961. The Quetta earthquake on 21 May; its
after-effects are filmed by P. V. Pathy.
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1936
The Progressive Writers Association
conference, started in London in 1935, has its
first all-India conference at Lucknow. The All-
India Kisan Sabha, founded alongside the
Congress session in Lucknow, publishes N. G.
Ranga’s Kisan Manifesto making a series of
‘minimum demands’ on behalf of small
landowners, tenants and landless labourers.
All-India Radio is started. Orissa and Bihar
become independent states of India.

Amar Jyoti is shown in Venice. Master
Vinayak and cameraman Pandurang Naik co-
found Huns Pictures; the Telugu company
Saraswati Talkies debuts with Draupadi
Vastrapaharanam. Sarathi Films, started the
same year, presided over Gudavalli
Ramabrahmam’s early work in the reform
genre (e. g. Raitu Bidda, 1939). Raja
Sandow’s Vasantsena launches the prolific
career of the Tamil comedy duo N. S.
Krishnan and T. A. Mathuram. Franz Osten
joins the Nazi Party. Jaddanbai starts Sangeet
Film with films featuring her daughter Nargis
as a child actress. Sohrab Modi and Rustom
Modi start Minerva Movietone. The Bengal
Motion Picture Association is founded in
Calcutta.  The second All-India Motion Picture
Convention (Madras).

1937
Elections under the 1935 Act, when several
political veterans contest for governmental
office for the first time in their lives, leads to a
Congress triumph in 8 of the 11 British-ruled
provinces. C. P. Ramaswamy Aiyer, the dewan
of Travancore, announces the Temple Entry
proclamation and later concedes communal
representation to keep the Christian, Ezhava
and Muslim communities from becoming a
joint opposition to Nair and caste-Hindu
domination. Amrita Sher-Gil, who returned to
India in 1934, visits the Ajanta and Mattancheri
murals (1936-7), and paints her major works,
Brahmacharis and Bride’s Toilet.

First ‘songless’ film, J. B. H. Wadia’s
Naujawan. The first indigenously made
colour film is Gidwani’s Kisan Kanya, using
the Cinecolor process acquired by Imperial.
T. R. Sundaram starts Modern Theatres in
Salem; Newtone Studio starts in Madras. The
Indian Motion Picture Producers’ Association
(IMPPA) is formed in Bombay, the first and for
several years the most influential trade union in
the film industry. Sant Tukaram receives a
special jury mention in Venice. The Amateur
Cine Society of India is formed in Bombay by,
a. o. , P. V. Pathy, Stanley Jepson and Rudi Van
Leyden. Jogjiban Bandyopadhyay sets up the
Bengali film weekly Kheyali.

1938
The Haripura Congress is marked by
ideological rifts between the Right and the Left
factions of Congress; it also exhibits Nandalal
Bose’s famous Haripura posters, showing
India’s working people and evoking Pat
figurations and reliefs from Bengal’s terracotta
temples. The modernist sculptor Ram Kinker
Baij makes his monumental Santhal Family
cement sculpture at Shantiniketan. K. M.
Munshi starts the Bhartiya Vidya Bhavan.

Short-wave radio broadcasts are introduced.
Veer Savarkar becomes president of the Hindu
Mahasabha.

Duniya Na Mane is shown in Venice; none of
the four Indian films shown in Venice in the 30s
were bought for Western distribution. Bombay
Talkies makes what is probably the first
officially commissioned advertising film, on
Lever’s Dalda cooking oil, for the Lintas
advertising agency (although Niranjan Pal is
supposed to have made some ads in the early
30s). The South Indian Film Chamber of
Commerce and the Indian Motion Picture
Distributors’ Association (IMPDA) are set up.
The silver jubilee of the Indian film industry
(usually dated from Phalke’s Raja
Harishchandra) is celebrated with ‘official’
versions of India’s film history. The first
Malayalam sound feature: Balan. The Indian
Screen Gazette is started by Wadia Movietone,
sponsored by the Film Advisory Board;
P. V. Pathy films a three-reeler on the Haripura
Congress for the Gazette.

1939
The British government declares war on
Germany in the name of India. Nehru protests,
declaring himself equally opposed to Fascism
and imperialism, and pledges that an
independent India, fighting Fascism alongside
other free nations, would freely make its
resources available for the war. Congress
ministers, elected in 1937, resign.

Vauhini Pictures is started by B. N. Reddi
and Gemini by S. S. Vasan. Both companies
expanded into studios in Madras in the 40s.
Film Industry, a trade newspaper, is started in
Bombay.

1940
The All-India Muslim League adopts the
‘Pakistan resolution’ at Lahore. The harmonium
is banned from All-India Radio: its tempered
scale, adapted from the organ, is considered
antithetical to the shruti or the microtones that
give Indian music its continuous scale. Only
decades later would this commonly used
musical instrument be allowed on radio again.

Film Advisory Board is set up by the
government and is granted monopoly over raw
stock. Intensification of censorship of films
likely to support the independence movement
with images or words. P. K. Atre, Master
Vinayak and others start Navyug Chitrapat
with public finance. Mehboob makes Aurat,
the original version of Mother India.
Himansu Rai dies, and Devika Rani takes
over Bombay Talkies.

1941
Subhash Chandra Bose escapes from house
arrest, travels to Berlin and meets Hitler (1942),
who approves a plan to raise an army in South-
East Asia. All-India Radio becomes part of the
Ministry of Information & Broadcasting.
Rabindranath Tagore dies. The first modern
shipyard in India, at Vishakapatnam, comes on
stream. Its first ship, Jala Usha, is
commissioned in 1948. Churchill announces
that the Atlantic Charter does not apply to
India.

The Lahore-based film industry breaks into the

national market with Khazanchi. First Pushtu
film: Sarhad Pictures’ Laila Majnu. Kadaru
Nagabhushanam and P. Kannamba start
Rajarajeshwari Film. The Motion Picture
Association is founded in Delhi, after similar
regional bodies in Bengal and Madras.

1942
Sir Stafford Cripps arrives in India amid
increasing fears that India might fall to Japan,
which bombs the east coast and Calcutta. His
proposals to frame a Dominion Constitution
and a promise of independence after the war
are rejected, especially since they imply
Partition. Congress launches the ‘Quit India’
movement in August. Violent confrontations
lead to massive reprisals as eight British
brigades and 57 Indian battalions are used to
quell what the viceroy describes as ‘by far the
most serious rebellion since that of 1857’.
Matangini Hazra, a 72-year-old widow, leads a
demonstration braving police bullets in
Tamluk, Midnapore, becoming one of the icons
of the August Kranti movement. The Japanese
bomb Rangoon and Singapore. Representatives
of Indian organisations from Japanese-
occupied territories meet in Tokyo and
Bangkok, and resolve to raise an Indian
National Army (aka Azad Hind Fauj) with
Japanese support, consisting mainly of Indian
prisoners of war. The CPI collaborates with the
British following Hitler’s invasion of the USSR
and opposes the Quit India movement. It
concentrates on organising the Telangana
peasantry against the Nizam of Hyderabad and
on the Travancore movement against Dewan
Ramaswamy Aiyer’s rule. Dr Dwarkanath
Kotnis, head of a medical team sent to China,
dies. Four years later, V. Shantaram films his
story (Dr Kotnis Ki Amar Kahani) as a
nationalist fable. Hindustan Motors is the first
indigenous car-manufacturing company.

The Bombay Film Society is formed. Major
shortages in raw stock; only recognised
producers receive a maximum of 11,000 feet
for features and 400 feet for publicity trailers.
Priority is given to films supporting the war
effort, leading to a rash of war movies.
Filmistan is founded by a breakaway group
from Bombay Talkies led by S. Mukherjee
and Ashok Kumar. A. R. Kardar founds the
Kardar Studio. First films in Sindhi (Homi
Wadia’s Ekta) and Marwari (G. P. Kapoor’s
Nazrana). V. Shantaram starts the Rajkamal
Kalamandir Studio on the former Wadia
Movietone premises; Homi Wadia starts
Basant Pictures. Mehboob starts his own
production company (becoming a studio in
1952) with the hammer-and-sickle logo. K. A.
Abbas, V. P. Sathe and others start the journal
Sound, featuring politics, fiction, reviews and
essays on Indian film.

1943
The Bengal famine (1943-4), a direct
consequence of war profiteering and
speculation, leaves five million dead. The best-
known work of art dealing with the issues
involved is Bijon Bhattacharya’s play
Nabanna, the inaugural production of the
Indian Peoples’ Theatre Association.
Subhash Chandra Bose arrives in Singapore by
submarine from Kiel and becomes Supreme
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Commander of the Indian National Army. He
proclaims a ‘Provisional Government of Azad
Hind’ (Free India). His government in exile is
immediately recognised by Germany and
Japan. The Muslim League amends the ‘Quit
India’ resolution to ‘Divide And Quit’. The
Calcutta Group of painters, including Gopal
Ghosh, Prodosh Dasgupta and Nirode
Majumdar, has its first show.

Kismet, one of the biggest hits in Indian film
history, is released. Rajkamal Kalamandir’s
début feature, Shakuntala, is a major hit.
Information Films of India is started; the
Defence of India Act is amended to force all
distributors to pay for and to show the Indian
News Parade. K. Ramnoth starts the Cine
Technicians Association of South India. Court
Dancer, the English version of Raj Nartaki, is
released in the USA in a few provincial
theatres. Kalish Mukhopadhyay starts the
seminal Bengali film monthly Rupamancha,
with extensive film and performing arts
reviews, committed to film education and to
the reorganisation of the industry.

1944
The Indian National Army fights the British at
Arakan, near Mandalay, and on Assam’s north-
east frontier. They ‘liberate’ 15,000 square miles
including Japanese-occupied Andaman and
Nicobar islands. The Dravidar Kazhagam Party
is founded by Periyar E. V. Ramaswamy
Naicker in Madras. The Bombay Plan,
presented by a group of industrialists, commits
the Indian private sector to nationalist
responsibilities, envisaging the possibilities of a
free-market economy coalescing into the
socialist ideal of a planned economy. K. C. S.
Panicker starts the Progressive Painters
Association in Madras, later institutionalised
into the Cholamandal artists’ village (1966).
Prithviraj Kapoor launches the Prithvi
Theatres in Bombay.

War profiteers increasingly launder their gains
through the film industry, inflating star salaries
and budgets, speeding up the shift away from
studios towards independent production. The
Navajyothi Studio is started in Mysore. The
government appoints a Film Advisory
Committee. Entertainment tax is increased in
UP, Central Provinces, Bombay and Madras.

1945
The Indian National Army, hit by desertions
and disease, surrenders, and several members
are publicly tried. Bose is believed to have
been killed in an air crash over Taipei. Central
and provincial legislature elections: Congress
wins majority but loses to the Muslim League in
all Muslim-dominated provinces except the
North West Frontier Province. A pact between
Bhulabhai Desai of the Congress and Liaqat Ali
of the Muslim League envisages joint control of
an interim government, but both parties
quickly repudiate any such understanding.
Labour comes to power in Britain. C. R. Attlee
sponsors a new initiative to break the Hindu-
Muslim deadlock with the Simla Conference
chaired by Lord Wavell. Jinnah rejects all
compromise offers. The Tata Institute of
Fundamental Research (TIFR) is inaugurated (it
became operational only in 1954); it later

pioneered India’s nuclear and space research
programmes. The best known Prithvi Theatres
play, Inder Raj Anand’s Deewar, addresses
the communal divide in the context of India’s
impending Partition.

M. K. Thyagaraja Bhagavathar and N. S.
Krishnan are arrested on murder charges and
imprisoned. Film trade representatives resign
from the Film Advisory Committee. The
government withdraws state control on raw
stock distribution (imposed in July 1943).

1946
The Muslim League’s call for a Direct Action
Day (16 August) leads to the worst 20th C.
communal riots in Bengal (Calcutta, Dacca,
Noakhali and Tipperah). Riots in Bihar
following the observance of 25 October as
Noakhali Day. Nehru becomes vice-president
of the Viceroy’s Executive Council, heading the
Interim Government of an undivided India.
Jinnah declares the day (2 September) as a day
of mourning for Muslims; the Muslim League
joins the government on 13 October and Jinnah
accompanies Lord Wavell, Nehru and others to
London to try to break the political impasse
over Partition. Mutiny by Royal Indian Navy
ratings (18 February). The CPI-led Telangana
peasant insurrection reaches its peak, fighting
the feudal zamindar system and bonded labour,
forced levies and illegal land seizures. In
Travancore, a general strike against Dewan
Ramaswamy Aiyer’s insistence on continuing a
despotic independence escalates into the CPI-
led Punnapra-Vyalar uprising. India recalls its
South African High Commission, repudiating
the India-South Africa treaty of 1927. The
privately owned Tata Airlines becomes the
country’s official international airline, Air India.
Binode Behari Mukherjee paints his major
mural, Medieval Hindi Saints, at the Hindi
Bhavan, Shantiniketan (1946-8). Nehru
publishes The Discovery of India.

IPTA’s debut feature, Dharti Ke Lal, with
Neecha Nagar and Dr. Kotnis Ki Amar
Kahani, are made as war-effort films.
Ranakdevi establishes the Gujarati cinema as
a financially viable industry. MGM introduces
commercial 16mm distribution, mainly for
mobile cinemas. Information Films of India
is dissolved; the Defence of India Rules on
compulsory documentary screenings as well as
footage restrictions are withdrawn.

1947
Lord Mountbatten becomes the last Viceroy
and Governor General of India; he presents his
plan for Partition (3 June), and announces the
schedule for the transfer of power (14-15
August). The Indian Independence Bill is
passed 15-16 July. Pakistan’s Constituent
Assembly meets (11 August) and elects Jinnah
as its first President. Nehru becomes India’s first
Prime Minister (15 August), making his famous
speech, ‘A Tryst with Destiny’, to the
Constituent Assembly. In Punjab, the fall of
Khizar Hayat Khan’s Congress- and Sikh-
supported ministry is followed by massive
rioting in Lahore, Amritsar, Multan, Attock and
Rawalpindi. Nearly 200,000 people are killed as
six million Muslims from the East and over four
million Hindus and Sikhs from the West

become refugees in an exchange of
populations. Communal attitudes merge with
attitudes to sexual conquest and to property in
a virtual war of extermination, as refugee trains
carry more corpses than living people. The
nizam of Hyderabad refuses to accede to the
Indian Union and encourages the razakars,
members of the Ittehad-ul-Muslimeen, to
terrorise the peasantry. Pakistan attacks
Kashmir; India signs a treaty of accession with
Maharaja Hari Singh of Kashmir.

Udaya Studios, the first film studio in Kerala.
The AVM Film Co. starts, adapting S. V.
Sahasranamam’s stage hit, Nam Iruvar;
Master Bhagwan’s Jagriti Studios is
established near Bombay. Paul Zils and Fali
Bilimoria start the Documentary Unit - India.
Satyajit Ray, Chidananda Das Gupta and
others start the Calcutta Film Society.
Foundation of the Bengali film weekly
Rupanjali, edited by Sudhangshu Basu.

1948
Gandhi is assassinated by an RSS member.
Limited India-Pakistan war over Kashmir, as
India complains to the UN Security Council.
The Indian Army occupies Hyderabad, forcing
the Nizam to surrender. The CPI, which had
fought the Razakars, refuses to call off the
Telangana insurrection, raising hopes of
spearheading a nationwide revolution. The
peasantry fights the army until the insurrection
is called off in 1951. The Press Trust of India is
formed as a news agency under an agreement
with Reuter and the Indian & Eastern
Newspaper Society. The Progressive Artists
Group, formed in 1947 in Bombay, has its first
show. Sombhu Mitra starts the theatre group
Bohurupee. The Atomic Energy Act is passed.

Uday Shankar makes his nationalist dance
spectacular Kalpana; S. S. Vasan’s
Chandralekha is the first Madras production
to become an all-India hit; both films are made
at the Gemini Studio. Bhavnani’s Ajit is made
on 16mm Kodachrome and blown up to 35mm
in the USA. Nirmala is the first Malayalam film
made in Kerala. Raj Kapoor starts his R. K.
Films, building his studio in 1950. Nehru
announces a freeze on the construction of
movie theatres. Gour Chattopadhyay initiates
the Bengali film monthly Chitrabani, the most
reliable record of 40s-50s Bengali cinema
together with Rupamancha.

1949
The Indian constitution is drawn up, adopting
the British model. Universal suffrage and equal
rights for all are among its radical measures,
but it also includes Articles 352-5, empowering
the president to declare a State of Emergency
and providing central government with
virtually unlimited authority. Manipur becomes
an Indian Territory. The State of Rajasthan is
formed, merging the old state with the Rajput
Princely States of Bikaner, Jaipur, Jodhpur and
Jaisalmer. Ceasefire in Kashmir, as the Indian
Constituent Assembly recognises Kashmir’s
independent status and its decision to become
part of the Indian Union. This decision
becomes a major rallying point for the Hindu
Right which claims that Kashmiri Muslims have
‘special status’ in India. Ban on the RSS is
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withdrawn, after a pledge to eschew violence.
Trade agreement to export jute, tea and castor
oil to the USSR in return for wheat. The USSR
becomes India’s biggest trading partner and the
only country to accept rupees as a currency for
international trade. Athreya’s play, N. G. O. ,
pioneers realism on the Telugu stage.

Films Division is set up. The DMK (Dravida
Munnetra Kazhagam) is founded by C. N.
Annadurai. The Party launches its use of film
as propaganda with Velaikkari and
Nallathambi. Dharti Ke Lal becomes the
first Indian film to receive widespread
distribution in the USSR. The Cinematograph
Act of 1918 is amended; a new censorship
classification is introduced. Entertainment tax
for film is raised to 50% in the Central
Provinces, going up to 75% in West Bengal.
The Central Circuit Cine Conference, under
Raibahadur Chunilal, protests at the increases
and theatres go on strike. Dev Anand and
Chetan Anand start Navketan Productions in
Bombay, one of the independent producers
through which IPTA members enter Hindi
cinema. Movie Times is launched in Bombay,
edited by B. K. Karanjia. Indian Documentary
is launched by Paul Zils and others.

1950
India declares itself a sovereign democratic
republic (26 January): population 350 million.
The Republic is elected member of the UN
Security Council for two years. The Assam
earthquake (1 August). The Faculty of Fine
Arts, Baroda, starts; ten years later, it becomes
the pre-eminent centre for contemporary
Indian art.

Jean Renoir and Satyajit Ray meet on the shoot
of The River in Bengal. Nemai Ghosh makes
Chinnamul in Calcutta. The celebrated Tamil
film Ezhai Padum Padu establishes
Ramnoth, Nagaiah and Arudra. C. R.
Subburaman, Samudrala Raghavacharya,
Vedantam Raghavaiah and others start the
Vinoda Studio. Vijaya Pictures starts with
Shavukaru. The Pakistan government levies a
tax of Re 1 per foot on all imported Indian films.

1951
The First Five-Year Plan is announced, with an
outlay of Rs 2069 crore. Shyama Prasad
Mukherjee starts the Bhartiya Jan Sangh on 2
October, an earlier version of the BJP, as the
political wing of the RSS.

The S. K. Patil Film Enquiry Committee,
appointed in 1949, reports on all aspects of
cinema, noting the shift from the studio system
to independent entrepreneurship. Its critique of
the mass-cultural idiom, including black market
money and the star system, is accompanied by
recommendations for major state investment in
film production, the setting up of a film finance
corporation, a film institute and film archives.
The report is ignored for a decade. Film
Censorship is centralised under a Central Board
located in Bombay. The Film Federation of
India is formed, joining up all sectors of the
industry, with Chandulal Shah as president.
Anjali Devi and Adi Narayana Rao start the
Anjali Pictures Studio. The success of Patala
Bhairavi transforms Telugu cinema. P.
Subramanyam starts the Merryland Studio in

Kerala. The weekly newspaper Screen is set up
by the Indian Express group. Pudovkin and
Cherkassov tour India with a major Soviet film
programme.

1952
Nehru forms a government in May after
independent India’s first general elections.
Gopalakrishna Adiga’s poetry anthology,
Nadedu Banda Dari, is published; together
with his Bhumigita (1959), these are
considered the beginnings of the Navya
Movement.

The first International Film Festival of India,
held in Bombay, Madras and Calcutta, by
Films Division. The films of De Sica make a
tremendous impact. Bimal Roy moves to
Bombay and sets up his production company.
Parasakthi, the most famous DMK Film, is
released. The Indian Cinematograph Act 1952
is passed, replacing the 1918 Act, but makes
few changes. The key section, banning films
‘against the interests of the security of the State,
friendly relations with other foreign states,
public order, decency or morality’, is retained.
Film producers terminate their agreement with
All-India Radio to broadcast film songs, when
the radio refuses to credit producers or film
titles. The radio starts its National Programme
on music and its National Orchestra, conducted
initially by Ravi Shankar. Colour films Aan and
Jhansi Ki Rani (released in 1953) are made.
Bombay Talkies ceases production. Ritwik
Ghatak débuts with Nagarik. The fortnightly
journal Filmfare is launched, claiming to be the
‘first serious effort in film journalism in India’.
The Indore-based Hindi tabloid Cinema, edited
by Manohar Prasad Gupta, starts publication.
With the failure of protracted negotiations,
West Pakistan finally bans the import of Indian
films. An Indian film delegation visits
Hollywood on invitation from the Motion
Picture Association of America.

1953
The state of Andhra Pradesh, merging the
former Central Provinces and Telangana, is
formed, with the cessation of the CPI-led
insurrection. Sheikh Abdullah, former Prime
Minister of Kashmir, is arrested and
imprisoned. Until 1975, Kashmir’s politics are
largely determined by the central government.
The Sangeet Natak Akademi is launched to
support and fund music and theatre; it is the
first of the three autonomous institutions
intended to channel government spending on
the arts.

Do Bigha Zameen, showing the influence of
Italian neo-realism, receives a special mention
at Cannes (1954) and the Social Progress Award
at Karlovy Vary. Prabhat Studio ceases
production. Sharey Chuattar, the first film
starring Uttam Kumar and Suchitra Sen. The
Cinematograph Act is amended, extending the
powers of various authorities to suspend
exhibition of certificated films. The Film
Federation of India accepts an Advertisement
Code. The trade weekly Trade Guide (edited B.
K. Adarsh) is started; it remains the main Hindi
film trade paper. Filmfare inaugurates its
annual awards.

1954
Zhou Enlai visits India, and Nehru goes to
Beijing where he signs the ‘Five Principles of
Peaceful Co-existence’ with Mao Zedong. The
National Gallery of Modern Art opens in New
Delhi. The Lalit Kala (Fine Arts) Akademi and
Sahitya (Literature) Akademi open.

The first national film awards go to Shyamchi
Aai and Jagat Murari’s short, Mahabalipuram.
Awara is a major hit in the USSR. Abbas’s
Munna is the second ‘songless’ film; it was
shown at the Edinburgh Film Festival in 1955.
Indian film delegations visit the Middle East
and the USSR. Talks between the Film
Federation of India and the government fail
over All-India Radio’s policy of broadcasting
film songs without crediting sources, driving
producers into using Radio Ceylon. The
compulsory exhibition of ‘approved films’ (i. e.
government propaganda films) in Madras is
declared unlawful by the Supreme Court. The
Premier Studio, Mysore’s second studio
premises, is started by M. N. Basavarajaiah.

1955
Nehru’s celebrated speech at the Avadi
Congress calls for a ‘Socialistic Pattern of
Society’. Khrushchev and Bulganin come to
India. Nehru attends the Bandung Afro-Asian
Conference, which inaugurates the Non-
Aligned Movement in a cold war context. The
leaders of the movement, Nehru, Nasser and
Tito, meet again at Briony in 1956. Cow
slaughter is banned in Andhra Pradesh. The
National Defence Academy is set up at
Khadakvasla. The Hindu Marriage Act is
amended, making the minimum marriageable
age for women 15 and for men 18; it also
provides for divorces and individual
separations. Dharamvir Bharati writes his Hindi
verse play, Andha Yug; staged by Satyadev
Dubey for Theatre Unit in 1960, it is one of the
inaugural productions of a modern, post-
Independence Indian theatre.

Pather Panchali has its world première at the
Museum of Modern Art, New York, coinciding
with the official opening of the Textiles and
Ornamental Arts of India Exhibition; in India,
the film makes money for the West Bengal State
Government, a significant factor in persuading
the central government to set up the Film
Finance Corporation in 1960, long after it had
rejected the 1951 Enquiry Committee’s
recommendation as financially impracticable.
Festivals of Indian cinema in Beijing and
London. The Children’s Film Society is set
up. The South Indian Film Chamber of
Commerce starts the Journal of the Film
Chamber. The High Court at Andhra Pradesh
grants an interim stay on the law of compulsory
exhibition of ‘approved’ films and on the show
tax.

1956
The Second Five-Year Plan, with a plan outlay
of Rs 4800 crores. The government signs the
controversial PL 480 agreement with the USA
on foodgrain imports: India pays for the food
in the form of loans to US multinationals in
India and to private enterprises marketing
American goods. The States Reorganisation Bill
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is passed; the State of Madhya Pradesh and the
Union Territories of Delhi and Andaman and
Nicobar Islands come into being. Language
riots in Ahmedabad over the proposed division
of Bombay into Maharashtra and Gujarat.
Kerala State is formed, combining Malabar,
Kasergod and most of Travancore-Cochin.
Mysore State (later Karnataka) is formed,
extending the old Mysore kingdom with parts
of Madras and Bombay Presidencies and
Hyderabad. On 14 October, Dr Babasaheb
Ambedkar and 200,000 ‘scheduled caste’
Hindus convert to Buddhism in Nagpur to
overcome the iniquities of caste oppression.
The first Indian newsprint factory at Nepanagar
is started. APSARA, the first nuclear reactor in
Asia outside the USSR, is commissioned at
Turbhe, just outside Bombay city. The artist M.
F. Husain paints his seminal works Zameen
(1955) and Between the Spider and the Lamp,
presenting an emblematic cultural amalgam for
independent India. UNESCO gives a $20,000
grant to study the use of television as a medium
for education and ‘rural uplift’. The USA
donates equipment and Philips sells a 500w
transmitter at a nominal price.

Indian films are shown at Edinburgh, Karlovy
Vary and Berlin. The government refuses to
make its ‘approved’, compulsory propaganda
films available free of charge to exhibitors. The
freeze on construction of new cinemas in
Bombay is lifted. The Kerala Film Chamber is
started in Cochin. The Andhra Film Chamber
Journal is launched in Vijaywada. Rossellini
starts work on India ‘57. Despite major
government support and funds, his visa is
allowed to expire after a variety of
controversies including allegations that he
infringed local moral codes (by having an affair
with a married Indian woman). The Hindi
journal Film Sangeet, published by the Sangeet
Karyalaya, Hathras (which had earlier
published Bhatkhande’s pathbreaking textbook
on North Indian classical music). Bhatkhande’s
influence is extended to written musical scores
for film songs, in addition to essays on film
music aesthetics and interviews with musicians.

1957
The first Communist ministry is formed in
Kerala, led by E. M. S. Namboodiripad. Food
prices increase by 50% since 1955, forcing the
government to import wheat commercially
from Australia and to accept aid under the
controversial PL 480 agreement with the USA.
The Indian Navy purchases the British aircraft
carrier Hercules. All-India Radio starts its ‘light
entertainment’ Vividh Bharati channel, later
becoming its commercial channel, emphasising
film-based entertainment.

Jagte Raho wins first prize in Karlovy Vary
and Aparajito in Venice; Kabuliwala
receives a special mention for music in Berlin.
Mother India is released. Pardesi is the first
Indo-Soviet co-production. Raw stock is
declared an essential commodity and its import
is centrally controlled. Dealers are forced to
declare their stocks. The Cinematograph Bill,
intended to start a national film board,
production bureau and film institute, is
withdrawn. Chidananda Das Gupta, Satyajit
Ray, Mrinal Sen and others start the Indian
Film Quarterly.

1958
The first phase of the Bhakra Nangal dam, the
showpiece of Nehru’s government, is
completed. The dramatic deterioration in
India’s foreign exchange reserves, increased
spending on imported arms and the need to
double the envisaged foodgrain imports, force
the government to adopt a radical development
strategy emphasising agrarian reform, land
ceilings and (following the Chinese model) the
organisation of co-operatives. The Indian
Copyright Act comes into force. Hindi
playwright Mohan Rakesh writes his Ashad Ka
Ek Din.

The first documentary film festival is held in
Bombay. Ajantrik is shown in Cannes, out of
competition. D. N. Sampat, founder of the
Kohinoor Studio, dies.

1959
The government-sponsored steel plants at
Rourkela and Bhilai are inaugurated; like the
Bhakra Nangal dam, they exemplify Nehru’s
‘temples of the future’. In September, television
arrives in India as a half-hour weekly service
with a range of 40km around Delhi. C.
Rajagopalachari starts the Right-wing pro-
liberalisation Swatantra Party, combining the
Forum of Free Enterprise and the All-India
Agricultural Federation. China’s suppression of
the Tibetan revolt, violating the treaty signed
by Nehru and Mao Zedong (1954), forces
14,000 Tibetan refugees, led by the Dalai Lama,
to turn to India. One consequence is that the
Chinese model of economic collectivisation is
discredited. Most of the food imported under
the subsidised PL 480 scheme from the USA is
released in fair-price shops, inaugurating
India’s indebtedness to global lending
organisations. The Communist ministry in
Kerala is dismissed.

Six years after The Robe, Guru Dutt makes the
first Indian CinemaScope film, Kaagaz Ke
Phool. Do Aankhen Bara Haath is shown in
Berlin and wins the Hollywood Foreign Press
Association and Samuel Goldwyn Awards for
best foreign film. Pather Panchali’s
continuous 226-day run at the Fifth Avenue
Playhouse, New York, apparently breaks a 30-
year record for foreign releases in the USA. The
Federation of Film Societies of India is
founded, with Satyajit Ray as its president and
Indira Gandhi as one of the vice-presidents. In
Bombay, the Marathi weekly Rasarang (edited
by A. D. Potnis), featuring sports and movies, is
started; the Hindi monthly Sushama, an
offshoot of the famous Urdu periodical Shama
(edited by Yusuf Dehlvi in Delhi), features
poetry, short stories, song lyrics and articles on
Hindi films.

1960
Bombay State is divided into Maharashtra and
Gujarat. Steel production starts at the Durgapur
plant. Indian Navy’s first aircraft carrier, the INS
Vikrant, is commissioned in Belfast. The
National Museum opens in New Delhi.

The government implements the 1951 Film
Committee recommendation and starts the
Film Finance Corporation to give low-
interest loans to selected projects. In the late

60s, the FFC emphasises the financing of the
independent sector. The Film Institute is started
at Pune, on the former Prabhat Studio
premises; the Institute for Film Technology is
started in Madras. The Hindustan Photo Film
Manufacturing Co. starts making b&w X-ray
film. Mughal-e-Azam, the most expensive
feature to date, is completed. Ranadheera
Kanteerava is the first big Kannada hit,
establishing its star, Rajkumar. Shri
Venkateshwara Mahatyam inaugurates N.
T. Rama Rao’s political persona of the ‘living
god’. The weekly tabloid Movieland is
launched in Madras. Gandhian Sarvodaya
workers start a series of protests against
indecent film posters and hoardings.

1961
India invades and annexes Goa, Daman, Diu
and Nagar-Haveli, the remaining Portuguese
colonies, which are now declared Union
Territories, along with Nagaland. The All-India
Census reveals India’s population growth to be
2. 3% annually, considerably higher than the
Central Statistical Organisation’s projections.
The Third Five-Year Plan introduces family
planning programmes, which were later to
prove controversial. School television project is
launched in Delhi.

Ganga Jumna promotes the use of regional
dialects in the mainstream Hindi film. First
Rajasthani film: B. K. Adarsh’s Babasa Ri
Laadi. Drastic cuts in the import of raw film
stock. Second Film Festival of India in Delhi.

1962
The border war with China (20 October-21
November) in the North and North East. The ill-
equipped Indian Army is routed. Nehru is
violently attacked by the Congress right wing
for the failure of his ‘non-alignment’ policies. In
the general elections, Congress wins but the
rise of the Jan Sangh and the Swatantra Parties
signal a formidable merging of industrial pro-
liberalisation forces with those of Hindu
communalism in collective opposition to
Nehru. The Bhakra-Nangal multipurpose river
valley project on the river Sutlej, one of the
biggest dams in the world, is complete. In
1954, Nehru had described this engineering
feat as the ‘greatest and holiest’ of India’s
shrines.

Pakistan bans Indian films in the East (West
Pakistan had banned them in 1952), hitting the
Bengali cinema particularly hard. Radio Ceylon
captures India’s commercial radio audience by
broadcasting film songs and film-based
programmes, while All-India Radio
concentrates on popularising classical music.
First Bhojpuri film: Ganga Maiya Tohe
Piyari Chadhaibo. Indian Film Culture, the
journal of the Federation of Film Societies of
India, is launched in Calcutta.

1963
The ‘Kamaraj Plan’, initiated by K. Kamaraj, a
senior Congress leader and Chief Minister of
Madras, calls for the voluntary resignation of all
senior Congress members from government
posts in order to concentrate on revitalising the
Party. Nehru uses the plan to purge the right
wing from his ministry. Morarji Desai, one of
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the most vocal critics of Nehru’s socialism,
accuses him of preparing the rise to power of
Indira Gandhi. Parliament approves the
continued use of English as an official language
beyond 1965. A 10kg ‘toy rocket’, launched
into outer space from the Thumba Equatorial
Rocket Launching Station near Trivandrum, is
India’s first space research success. The Group
1890, an art exhibition with J. Swaminathan’s
manifesto and an introduction by Octavio Paz,
becomes the second major show, after the
Progressive Artists Group, to redefine an
indigenous modernism.

The Indian Motion Picture Export Corporation
(IMPEC) is formed. The first Indian Merchant-
Ivory film, The Householder. Barnouw and
Krishnaswamy’s Indian Film is published. The
Journal of the CTA of South India, a Madras-
based monthly, is started; it is probably the first
technical film journal in India, and reports on
the work of major film technicians in the South.

1964
Nehru dies; Lal Bahadur Shastri becomes prime
minister. The Communist Party of India splits,
the majority of the rank and file going to the
CPI (Marxist). The split is triggered by the
India-China war, but the larger context is the
CPSU’s support for the Congress, regarded as
an imperialist ally by the CPI’s left wing.
Following a split in the Congress and the
imposition of president’s rule in Kerala, 800
CPI(M) cadres are arrested, including A. K.
Gopalan, the best known of Kerala’s Marxist
leaders. The indigenously manufactured
Vaijayanta tank is the showpiece of the Indian
Army’s arsenal.

The National Film Archive of India is
founded in Pune under the Information &
Broadcasting Ministry. The Film Institute at
Adyar, Madras, starts. Report on Indian Cinema
for UNESCO by Jerzy Toeplitz, president of
FIAF. He notes the Bombay cinema’s impact on
the Hindi language. First Kashmiri film:
Naizraat.

1965
Second Indo-Pakistan War since Partition
disputing the Kashmir borders. Pakistan
invades Chhamb and the Rann of Kutch (1-23
September). Major language riots in South
India over the adoption of Hindi as India’s
national ‘link’ language. Demonstrations in
Madras exceed those of the 1942 Quit India
movement. M. Karunanidhi is among the
arrested DMK agitators. Kerala declares a strike
on 18 February. The CPI(M) emerges as the
dominant political party in Kerala’s mid-term
elections. However, its significant left wing
concentrates increasingly on creating peasant
organisations with an extra-parliamentary
action programme. Charu Majumdar, leading
the best known of these movements, declares:
‘The real fight against revisionism can never be
begun unless the peasant starts it through
revolutionary practice’. Television becomes a
daily service of one hour, restricted to Delhi.

The International Film Festival of India turns
competitive. R. Kariat’s Chemmeen.

1966
Indira Gandhi becomes prime minister, after
the Tashkent peace talks followed by the death

of Lal Bahadur Shastri. Punjab is divided into
Punjab, Haryana and Himachal Pradesh.
Devaluation of the rupee by 36. 5%. A growing
number of political groups, both Left and Right,
marginalise parliamentary politics and embark
on violent protests. The Communists’ emphasis
on extra-parliamentary ‘mass struggle’ is
emulated by a variety of regionalist, ethnic and
communal groups. The FICCI considers a
proposal to raise a large election fund to
support a ‘business party’.

Ghatak joins the FTII in Pune. Karnataka Chief
Minister Veerendra Patil initates a scheme to
subsidise all films made in the state. The initial
subsidy is Rs. 50,000 for b&w and Rs. 1 lakh for
a colour film. The Dolton Press, part of B. Nagi
Reddy’s publishing empire, starts the journal
Bommai (edited by B. Vishwanatha Reddy) in
Tamil. The Dadasaheb Phalke Lifetime-
Achievement Awards are started. The first
Dogri film is Kumar Kuldip’s Gallan Hoyian
Beetiyan. The North Calcutta Film Society
starts the quarterly Chitravash and publishes
special issues on, e. g. , Nemai Ghosh and
Rajen Tarafdar. The Cine Club in Calcutta
starts the occasional journal Kino in English.

1967
Indira Gandhi leads her Party to victory in the
National Elections. The Congress, hit by major
defections and multi-party alliances cobbled
together exclusively to oppose it, finds its
popular support eroded and loses in eight of
India’s 17 states. Left United Fronts assume
power in West Bengal and Kerala; the DMK
wins in Madras on an anti-Hindi platform, and
coalitions elsewhere include Hindu
communalist factions, dissident ex-
Congressmen and reincarnated pre-
Independence royalty. The peasant uprising in
the Naxalbari District of West Bengal, led by
CPI(M) members, starts peacefully but turns
into an armed insurrection against individual
landowners. Chief Minister Ajoy Mukherjee,
who leads the only major non-Marxist faction
in Bengal’s United Front, rigorously quells the
rebellion, causing a split in the United Front
and provoking the dismissal of the state
government. ‘Naxalite’ activity surfaces in
Andhra Pradesh, at Srikakulam, where Girijan
tribals take on local landlords and the police to
create virtual soviets, redistributing land and
establishing their own administrative
machinery. The Srikakulam uprising is defeated
only in 1969 by the Central Reserve Police
Force. The Rohini RH75 rocket is launched
from the Thumba base.

Bommai diversifies into the Telugu monthly,
Vijaychitra. Start of the Bengali film monthly
Chitrabikshan by Cine Central, Calcutta.
Hindustan Photo Films makes India self-
sufficient in b&w film and sound negative film.
All colour stock is imported and locally
perforated. The first 70mm wide-screen film
screened in India. M. G. Ramachandran is
shot and injured by co-star M. R. Radha. He
also becomes a DMK Member of the Legislative
Assembly and, in 1970, treasurer of the DMK.
The Vividh Bharati channel on All-India Radio
goes commercial in Bombay, Pune and
Nagpur. Over the next decade, it becomes the
dominant publicity medium for cinema, with,
e. g. , sponsored serials and song compilation
programmes.

1968
The All-India Co-ordination Committee of
Communist Revolutionaries, the precursor of
the CPI(ML), becomes the focus of the extra-
parliamentary Left. The first Indian Triennale of
International Art, organised by the Lalit Kala
Akademi.

The G. D. Khosla Committee Report on Film
Censorship criticises the censorship guidelines:
‘If they are followed rigidly, not a single film,
Indian or Western, is likely to be certified. ’
Abbas’s independent short, Char Shaher Ek
Kahani, made in the context of the Khosla
Committee’s investigations, sparks a major
censorship controversy by suggesting that
censorship violates the constitutional right to
free speech. Major reforms are instituted by the
Hidaytullah judgment in the Supreme Court. A
manifesto for a New Indian Cinema
movement is issued by Mrinal Sen and Arun
Kaul, advocating a state-sponsored author-
cinema. The state-owned Jyoti-Chitraban studio
is inaugurated in Kahilipara, Guwahati, Assam.

1969
Indira Gandhi splits the Congress, sacks her
finance minister Morarji Desai, and announces
the nationalisation of 14 of India’s largest banks
accounting for 52% of the national credit. She
becomes the unquestioned leader of her Party.
Her increasing use of radical socialist rhetoric
attempts to neutralise both Left and Right
opposition in the name of ‘progressive forces’.
The CPI(ML) is founded in Calcutta by Kanu
Sanyal. The atomic power station at Tarapur
becomes operational. The Bhabha Atomic
Research Centre produces Uranium 235. The
scientist Vikram Sarabhai, Chairman of the
Atomic Energy Commission, presents his vision
for Indian TV: to overcome simultaneously
India’s two major limitations, geographical
distance and linguistic diversity.

Bhuvan Shome and Uski Roti, financed by
the FFC, inaugurate New Indian Cinema.
Olavum Theeravum launches a second ‘new
wave’ in Malayalam. Aradhana makes Rajesh
Khanna a megastar in association with
Kishore Kumar’s singing and S. D. and R. D.
Burman’s scores. Publication of P. Parrain’s
Regards sur le cinéma indien in Paris. First
Satyajit Ray retrospective at the
Cinémathèque, Paris.

1970
The Naxalite Movement takes a new turn with
student uprisings in Calcutta and other cities.
Rebelling against corrupt and archaic education
systems, problems of unemployment and the
class divide separating Westernised urban life
from the ‘reality’ of rural India, the student
action becomes iconoclastic, defacing statues
of Gandhi, Rammohun Roy, Ishwarchandra
Vidyasagar, Vivekananda et al. Furious debates
about the role of art and culture, the
supportable and objectionable aspects of
India’s history, and the role of its petty
bourgeoisie, end badly with brutal police and
military crackdowns and indiscriminate
killings. Anti-Naxalite hysteria grips the state
machinery. The central government approves
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the West Bengal Prevention of Violent Activities
Bill. Indira Gandhi’s turn towards socialism is
reflected in the new Industrial Licensing Policy,
reversing the trend towards deregulation. This
socialism is incarnated in the Fourth Five-Year
Plan, with an outlay of Rs 15,902 crore. The
government abolishes privy purses and all
privileges to India’s erstwhile royalty.

The English monthly Stardust, using ‘Bombay
English’ and featuring movie star gossip and
scandals, revolutionises the concept of the
fanzine. Journal of the Kerala Film Chamber
(Cochin) starts. Close Up (no. 5/6) publishes a
special number on ‘The Indian Film Scene’.
Samskara inaugurates New Indian Cinema
in Kannada. Firoze Rangoonwala publishes his
Indian Filmography: Silent and Hindi Films
(1897-1969).

1971
The Pakistan government’s crackdown on
Sheikh Mujibur Rahman’s Awami League leads
to war with India and results in East Pakistan
becoming Bangladesh. Indira Gandhi exploits
India’s success by announcing elections. Her
Congress (R) wins a massive majority, which
she uses to change the Constitution, giving
greater powers to the parliamentary executive
at the expense of the judiciary. President’s Rule
is declared in West Bengal and Union Minister
Siddhartha Shankar Ray uses troops to quell
what remains of the Naxalite Movement. A
conservative estimate (quoted by Francine
Frankel, 1978) is that 15,000 people were
arrested, of whom 2000 were killed. By 1973,
there are more than 30,000 political prisoners
in Bengal, arrested under the Maintenance of
Internal Security Act (MISA). India signs a 20-
year Treaty of Peace and Friendship with the
USSR, triggered by ‘secret’ talks between
Kissinger and Zhou Enlai and the fear that both
China and the USA would back Pakistan in the
event of further conflict. This effectively ends
the Nehruite non-alignment policy. The State of
Himachal Pradesh is formed. B. V. Karanth’s
theatre group, Benaka, stages Karnad’s
Hayavadana, Kambhar’s Jokumaraswamy
and Lankesh’s Oedipus, inaugurating a Navya-
inspired avant-garde in Kannada theatre.

The agreement between the Indian
government and the MPEAA is allowed to
expire. From 114 foreign films censored in
1972, the number falls to 38 in 1973 and 26 in
1974. The directive to the FFC to sponsor
independent film-making is written into its
official objectives, enjoining it to turn film into
‘an effective instrument for the promotion of
national culture, education and healthy
entertainment . . . by granting loans for modest
but off-beat films of talented and promising
persons in the field’. This directive was to last for
only five years. India produces 433 feature films,
making it the largest film producer in the world.
The boom, started in the mid-60s, continues
throughout the decade: in 1979, 714 Indian
features were submitted to the censor.
Pakeezah is released. Shantata! Court Chalu
Aahe starts the New Indian Cinema
movement in Marathi. Its original author,
Tendulkar, writes the play Sakharam Binder.

1972
Government nationalises the coal-mining
industry. Zulfiqar Ali Bhutto and Indira Gandhi
reach agreement over Kashmir (the Simla
Accord). Amol Palekar’s staging of Sadanand
Rege’s Marathi play Gochee starts the
Chhabildas experimental theatre movement,
deriving its name from a school in a lower-
middle-class neighbourhood in Bombay, which
the theatre group Aavishkar had earlier
acquired to stage low-budget theatre
experiments to a small audience. Television
starts in Bombay (October). Stations are started
the following year in Srinagar, Amritsar and
Calcutta. Madras and Lucknow follow in 1975.

First art-house cinema opened by the FFC. First
features in Manipuri (Matamgi Manipur) and
Coorgi (Nada Manne Nada Koolu). The first
film co-operative run by technicians, the
Chitralekha Co-op, starts production with
Adoor Gopalakrishnan’s début,
Swayamvaram. In Tamil Nadu, M. G.
Ramachandran is expelled from the DMK and
forms the Anna Dravida Munnetra Kazhagam.
The Malayalam film weekly Nana starts,
occasionally publishing filmographies and
listings in between features on the Malayalam
film industry. Do Gaz Zameen Ke Neeche
establishes the Ramsay Brothers and the
horror genre in Hindi.

1973
The former Mysore State becomes Karnataka. A
Special Constitution Bench of the Supreme
Court restricts Indira Gandhi’s constitutional
amendments of 1971, impeding her efforts to
make parliament the supreme authority in the
country’s constitution. In retaliation, Mrs
Gandhi selects and appoints a new chief
justice, a ‘blatant attempt . . . at undermining
the independence of the judiciary’, according
to the Supreme Court Bar Association.
Jayaprakash Narayan, the former socialist later
associated with the Gandhian Sarvodaya Samaj,
warns against the erosion of democracy. All
private wholesale trading in wheat is banned;
only the Food Corporation of India, and similar
organisations, are authorised to purchase
wheat. The fixing of procurement prices,
coupled with the relative failure of the wheat
crop, leads to large-scale hoarding and a major
black market in food.

The FFC becomes the channelling agency for
the import of raw stock, a role until then
played by the State Trading Corporation of
India. A 250% import duty on raw stock is
imposed. First Haryanvi film: Beera Shera.
Bobby reinvigorates the love story genre.
Ankur is a commercial success, starting the
‘middle-of-the-road’ cinema of the
independently financed, commercially
designed art-house movie, a genre that soon
dominates state-sponsored film and television.
Launch of the Bombay-based weekly trade
paper Film Information, providing the most
reliable listings of Hindi cinema.

1974
The Nav Nirman student agitation in Gujarat,
opposing a faction-ridden Congress, the
corruption of Chief Minister Chimanbhai Patel
and escalating prices of wheat and cooking oil,

leads to President’s Rule. The agitation spreads
to Bihar as Jayaprakash Narayan announces his
re-entry into political life to lead the
movement, supported by the Jan Sangh, the
Congress (O) and the CPI(M). A National Co-
ordination Committee led by Narayan
addresses a series of massive rallies, making
Bihar the spearhead of the anti-Indira Gandhi
campaign. Anand Patwardhan’s Waves of
Revolution (1975) chronicles the movement
towards what Narayan called ‘sampoorna
kranti’ (‘Total Revolution’). The strike of 1.7
million railway workers continues for three
weeks with wide support from the anti-
Congress opposition. It is broken through the
widespread use of preventive detention under
the Maintenance of Internal Security Act
(MISA). The ‘peaceful’ nuclear blast at
Pokharan demonstrates India’s acquisition of
nuclear capability.

Hindustan Photo Films starts limited
production of positive colour stock. The Film
Festival of India becomes an annual event. The
Film Institute of India is registered as an
autonomous society, and is merged with the
TV Training Centre to become the Film &
Television Institute of India.

1975
Indira Gandhi is accused of ‘corrupt practices’
during her 1971 election campaign in the Rae
Bareilly constituency. She is debarred from
holding elective office for six years. This event,
and the expansion of the Jayaprakash Narayan-
led movement into Gujarat, the formation of a
multi-party ‘Janata Front’ culminating in
Narayan’s major Delhi rally calling on the army
and police to disobey ‘illegal orders’, lead to
the declaration of Internal Emergency. All
opposition leaders and thousands of
intellectuals and political activists are jailed.
Mrs Gandhi announces her Twenty-Point
Economic Programme, using the
unprecedented powers of her government to
promise: the implementation of agricultural
land ceilings, houses for landless labourers, the
abolition of bonded labour, the liquidation of
rural debt, cheaper prices, higher agricultural
wages, increased production and employment,
the socialisation of urban land, a crackdown on
tax evasion, the confiscation of smuggled
property and cheaper textbooks. Smallpox is
eradicated from India. The Chasnala colliery
disaster, in which 372 miners die. Utpal Dutt
presents his play, Dushwapner Nagari. The
USA loans its satellite ATS-6 for a one-year SITE
project, while Doordarshan expands its
number of terrestrial stations (Calcutta, Madras
and Lucknow in 1975, Ahmedabad in 1976).
The Aryabhata, a 360kg satellite, is made in
India and launched from a Soviet cosmodrome.

A new agreement with the MPEAA means that
US films can be imported again. Sholay and
Jai Santoshi Maa are made. The Bengali film
fortnightly Anandalok starts.

1976
Emergency attacks on civil liberties include the
Prevention of Publication of Objectional Matter
Act, effectively introducing pre-censorship of
the press, and the 42nd Amendment, paving
the way for a permanent dictatorship. A new
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National Population Policy is announced by
Sanjay Gandhi, aiming to sterilise 23 million
people over three years. Between April and
September 1976, 3.7 million Indians were
sterilised, mostly among the lowest and most
oppressed sections of the population, often
forcibly in makeshift sterilisation camps. In the
Turkman Gate and Jama Masjid
neighbourhoods in Delhi, 700,000 people are
made homeless by slum clearance and
‘beautification’ programmes. The Constitution’s
preamble is amended from ‘Sovereign
Democratic Republic’ to ‘Sovereign Socialist
Secular Democratic Republic’. Food prices
stabilise following a good monsoon; the
number of days lost in industrial strikes goes
down from 6 million between July and
September 1974 to 1.56 million between July
and September 1975. Doordarshan TV is
separated from All-India Radio and is allowed
to take advertising.

During the Emergency, the Committee on
Public Undertakings attacks the FFC’s ‘art-film’
policy because, from Rs 62.5 lakhs disbursed
since June 1969 for 30 features, Rs 38.01 lakhs
had not been recovered. From the 30 films
financed, only 16 were completed and 10 of
them ‘have not proved successful at the box
office’. The Committee ignores distribution and
exhibition, exclusively blaming the films
instead. It decrees a series of aesthetic criteria
for future film funding, including ‘human
interest in theme’, ‘Indianness’ and ‘characters
with whom the audience can identify’.
Prefiguring the commercialised Doordarshan
experiment, the Estimates Committee’s 80th
Report (1975-6), states that ‘It should have been
apparent to the [C]orporation that films are
primarily a means of entertainment and unless
the films financed provide good entertainment
[t]hey would not be acceptable to the masses. ’
The Report adds that in 1969-70, Indian films
worth Rs 4. 35 crore were exported illegally. It
also attacks the selection policy of Indian films
entered in foreign festivals. The journal Film
Blaze starts in Bombay. The YUKT co-op, a
group of ex-students of the FTII, makes
Ghashiram Kotwal. The negative of Amrit
Nahata’s Kissa Kursi Ka (remade 1977), a
satire on Emergency rule, is destroyed by
Sanjay Gandhi’s representatives.

1977
In the general election, Indira Gandhi is
defeated and the Janata Party, a coalition of
disparate opposition groups, takes power
under Morarji Desai. The Emergency is
withdrawn. In Tamil Nadu, the AIADMK comes
to power with M. G. Ramachandran as chief
minister. He introduces schemes to assist the
Tamil film industry, including government
subsidies. Tamil film production leaps from 66
films in 1978 to 105 in 1979.

1978
Indira Gandhi starts the Congress (I) Party. The
Janata Party’s Foreign Exchange Regulation
Act, and the founding of the Monopolies and
Restrictive Trade Practices Commission,
effectively terminate the licences to Coca Cola,
IBM and other multinationals. The All-Assam
Students Union (AASU) issues a 16-point

Charter, including a demand to restrict the
entry of foreigners, mainly Bangladeshi
refugees, into Assam. The B. G. Verghese
Working Group on Autonomy for Akashvani
and Doordarshan, submits its report. The
following year, the Prasar Bharati Bill cancels
any possibility of real autonomy for TV.

The net Indian box-office take for 1978-9 is c.
Rs 247 crore. Entertainment tax for the period is
Rs 187 crore. On average, state governments
collect 43% of the gross box office. The Orissa
Film Development Corporation (Est: 1976)
announces the financing of ‘Janata cinema
houses’ in rural and semi-urban areas. The
number of Oriya films reaches 15. Tamil Nadu
and Andhra Pradesh adopt similar financing
programmes while Punjab, UP and Kerala
directly build state-owned theatres. Panorama
of Indian cinema at the Carthage Film Festival.
The Malayalam film journal Chitrabhoomi is
started by the owners of the mainstream daily
Mathrubhoomi.

1979
The Janata Party splits (e. g. because of the Jan
Sangh’s affiliations to the RSS), Morarji Desai
resigns and Charan Singh becomes a caretaker
prime minister as elections are announced. The
Akali Dal General House defines the Anandpur
Sahib Resolution, demanding that Chandigarh
becomes the capital of Punjab and that the
Supreme Court adjudicate disputes over the
distribution of river water. The Congress (I)
supports Jarnail Singh Bhindranwale for the
Shiromani Gurudwara Prabandhak Committee
elections. The film industry forms the National
Party with a predominantly pro-industry, right-
wing manifesto, denying that it is a version of
the former Swatantra Party. This is the only
occasion when the film industry attempted to
start a political Party of its own, although
several movie stars participated in
parliamentary politics. Mass rallies in Assam,
led by the AASU, on the issue of illegal
immigrants, also generate anti-Muslim and
regionalist anti-Bengali sentiment. The second
satellite, Bhaskara-1, also built in India by
ISRO, is launched from Bear’s Lake, USSR.
However, the first Satellite Launching Vehicle
(SLV) at Sriharikota fails with a payload of
40kg.

Malayalam film production reaches 123 (54 in
1975), exceeding the Hindi cinema, partly
because of the Kerala government’s Chitranjali
Film Studio and other subsidies, but mostly
because of the influx of ‘Gulf money’ remitted
by Malayalam workers in the Middle East.
Shankarabharanam is a major Telugu
musical hit.

1980
Indira Gandhi’s Congress (I) returns to power,
also winning Punjab with the support of
Bhindranwale and other groups which unleash
extreme Right terrorist attacks. As a result of the
Foreign Exchange Regulation Act, the number
of foreign companies in India falls from 510 in
1975 to 300 by 1980-1. The second satellite
launch from Sriharikota, the satellite ROHINI, is
successful. The first colour telecast from
Doordarshan, an experiment on 18 July,
announces the 1982 shift to colour and

commercialisation. The Information &
Broadcasting Minister makes colour TV one of
the Congress (I)’s main election promises.

India has 6368 permanent and 4024 temporary
‘touring’ theatres. The Lotus Cinema, hired by
the FFC, becomes Bombay’s only venue for
‘art’ films, opening with Bimal Dutt’s Kasturi
(1978). The FFC merges with the Indian Motion
Picture Export Corporation to become the
NFDC. Independent film-makers start the
Forum for Better Cinema and ask the
government to invite Satyajit Ray to head the
new organisation. Ray declines the offer,
urging the Forum to exercise caution. The
NFDC’s Board combines disparate interests
and is unable to agree which kind of cinema to
support. K. S. Karanth’s Report of the Working
Group on National Film Policy is published. It
recommends, e. g. , the foundation of a
Chalachitra Akademi for film in line with the
academies for literature, theatre, dance and the
visual arts. The academy would combine the
Directorate of Film Festivals, the National
Film Archive of India, a non-commercial
import/export agency, a film museum and the
means to fund film societies, education and
research programmes. The government ignores
the report. Satyajit Ray retrospective at the
Indian International Film Festival; Mrinal Sen
retrospective at the National Film Theatre,
London. The journal Cinema Vision (India)
starts in Bombay with an issue on silent
cinema.

1981
Mrs Gandhi’s government reverses its pre-
Emergency commitment to socialist
protectionism in the wake of its new space
satellite programme. The shift to colour TV
pioneers the liberalisation of import licences
for unassembled TV kits, assembly and
marketing initially being reserved for small
businesses. India borrows $5 billion from the
International Monetary Fund, the biggest such
loan in history. The art exhibition Place for
People (Bhupen Khakhar, Vivan Sundaram,
Gulam Mohammed Sheikh, Nalini Malani,
Sudhir Patwardhan) reconstitutes Indian
modernism, drawing on popular arts and on
figurative elements rather than abstraction.
India’s first geostationary telecommunications
satellite, APPLE (Ariane Passenger Payload
Experiment), weighing 670kg, is launched from
French Guiana by the European Space Agency.

Celebration of Indian cinema’s golden jubilee;
formation of the short-lived Indian Academy of
Motion Picture Arts & Sciences (IAMPAS). A
three-part season tours the USA (billed as a
pre-Ray package, a Ray retrospective and a
New Indian Cinema programme). Special
issue on Indian cinema by the Journal for
Asian Literature (Washington). 36
Chowringhee Lane achieves a commercially
viable, English-speaking audience, enhanced
by foreign sales.

1982
Continuing the Congress (I)’s liberalisation
policies, Indian culture is marketed in a
massive Festivals of India campaign starting in
London, then in Paris and Moscow. India’s
finest traditional and contemporary artists are
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featured. The Bombay Textile strike, lasting
almost a year. INSAT 1-A is launched from
Cape Canaveral, inaugurating a national TV
programme mobilising all prime time
throughout the country for the New Delhi
station. Colour TV starts on 25 April with the
telecast of Ray’s Sadgati and Shatranj Ke
Khiladi. Regular colour telecasts through
INSAT begin on 15 August. The Ninth Asian
Games held in Delhi provide the first
nationwide colour programmes, using the
USSR’s Stationary-5 satellite and 20 low-power
transmitters.

N. T. Rama Rao starts the Telugu Desam Party.
The failure of Rawail’s Deedar-e-Yaar is a
major setback to the Hindi industry. The Tamil
film weekly Gemini Cinema starts. First films in
Brijbhasha (Brij Bhoomi) and Malvi (Bhadwa
Mata).

1983
Violence erupts in Assam, led by the All-Assam
Students Union (AASU) which boycotts the
Assembly elections held with major military
support, although none of the main Parties
except the Congress (I) and some Left groups
participate. Rampant terrorism in the Punjab
countryside, briefly quelled by massive state
intervention, gradually resurfaces. INSAT 1-B
satellite is put into orbit from the US space
shuttle Challenger, inaugurating the Special
Plan for Expansion of the Television Network.

The Karnataka state subsidy to films is
increased to Rs 1 lakh for b&w and Rs 1.5 lakh
for colour, provided the films are in Kannada
and made entirely in the state. Producers are
allowed to do post-production outside
Karnataka until 1986, when several dubbing,
mixing and re-recording studios (the
Chamundeshwari and Vasant labs, followed by
Prasad Studios and Shankar Nag’s Sanket
Electronics) are established. Panorama of
Indian Cinema at the Centre Pompidou, Paris.
First film in Garhwali (Jagwal) and Khasi (Ka
Lawei Ha Ki Ktijong Ngi).

1984
The Bhopal disaster, in which deadly emissions
of methyl iso-cyanate from a Union Carbide
(India) plant in Bhopal kill 3849 people (by
official estimates) and maim 500,000 people in
the countryside. The army attacks the Golden
Temple, Amritsar, the most sacred of Sikh
gurdwaras and the hideout of Jarnail Singh
Bhindranwale. Over 2000 people die, including
a third of the military contingent used. The
Congress (I)’s former protégé, Bhindranwale, is
killed. In retaliation, Indira Gandhi is
assassinated by her security guards, triggering
the Delhi riots in which 2717 people (official
estimate), mostly Sikhs, are killed by mobs with
alleged Congress (I) compliance. Rajiv Gandhi
becomes prime minister. The P. C. Joshi
Working Group on Software for Doordarshan
is presented to parliament, with scathing
criticism of TV’s commercialism and ‘Delhi-
centrism’. The report is never officially
published. Doordarshan starts a second
channel from Delhi.

John Abraham starts the Odessa Collective in
Cochin.

1985
The 52nd Amendment bill disqualifies
Members of Parliament who defect from one
Party to another. The Assam accord, after
which the AASU-Asom Gana Parishad
leadership takes over the state government.
The Punjab accord is signed by Rajiv Gandhi
and Harchand Singh Longowal, the most
moderate of the Sikh leaders. Longowal is
assassinated shortly afterwards. Doordarshan
becomes a fully commercial station selling
prime time slots to private sponsors and
manufacturers of TV soaps. Its first successful
series, Kumar Vasudev’s Humlog (1984-5), is
modelled on the Mexican concept of the
‘developmental’ soap opera and is sponsored
by Colgate-Palmolive and Nestlé. Several
privately made serials follow as TV ownership
jumps from 2. 7 million in 1984 to 12. 5 million
in 1986.

Indian Cinema season at Pesaro Film Festival,
Italy.

1986
The district judge of Faizabad orders the
opening of the Babri Masjid mosque in
Ayodhya to Hindu worshippers. According to
fanatical Hindus, the mosque, built in 1528,
stands on the spot where Ram, a Hindu god,
was born. The Babri Masjid Action Committee
(BMAC) is formed. G. M. Shah’s ministry in
Kashmir is dissolved and Kashmir is brought
under President’s rule. The Muslim Women
(Protection of Rights on Divorce) Bill, better
known as the Shah Bano Bill, follows the
Supreme Court’s judgment ordering
Mohammed Ahmed Khan of Indore to pay
alimony to his divorced wife Shah Bano. The
Supreme Court is accused of violating the
Shariat (the Koranic Commandments) by the
Muslim Personal Law Board, and the
government, to win conservative Muslim
support, passes a Bill taking away all rights
from divorced Muslim women. The assets of
the top 574 companies identified by the
Monopolies & Restrictive Trade Practices Act
are, on average, Rs. 70.24 crore, almost double
the value of Indian subsidiaries of foreign
multinationals.

The actress Smita Patil dies, aged 31. The
Calcutta-based journal Splice starts, edited by
Samik Bandyopadhyay. It lasts for four issues.

1987
Institutionalised corruption and capital flight
become dominant political issues. Arms deals
(e. g. buying Bofors guns and HDW
submarines) and the hiring of an American
detective agency to trace illegal funds held by
Indians abroad provoke a series of inquiry
commissions. Finance Minister V. P. Singh is
sacked and becomes a leading opponent of the
Rajiv Gandhi regime. Amitabh Bachchan
resigns as MP after allegations that his family is
involved in the Bofors kickback scandal. In
Deorala, Roop Kanwar is burnt alive on her
husband’s funeral pyre, reviving the ritual
murder of widows which had been banned for
a century. The Jharkhand agitation in Bihar
strives for separate statehood. The government
persecutes the Indian Express, a virulent anti-
Rajiv Gandhi paper which relentlessly pursued

the corruption scandals. 300,000 Muslims at a
New Delhi rally demand the return of the Babri
Mosque, while militant Hindus gather at
Ayodhya to pledge the building of a temple.
India sends troops to support the Sri Lankan
government against the guerrilla movement
launched by the Liberation Tigers of Tamil
Eelam. The Baroda art exhibition, Questions
and Dialogue, signals the emergence of the
Radical Painters & Sculptors Association
dominated by artists from Kerala and takes a
militant stand on the commercialisation of
Indian art, emphasising a role for the radical
avant-garde. The Ramayana TV serial (1986-8)
becomes Indian TV’s first major hit.

The NFDC starts the quarterly journal Cinema
in India.

1988
Rajiv Gandhi’s Defamation Bill, seeking to
reimpose Emergency-type curbs on the press,
is withdrawn following nationwide resistance.
The National Front of opposition parties is
launched in August; the Janata Dal, led by
expelled Congress(I) member V. P. Singh,
revives the centrist opposition unity of the
Emergency, except for the BJP. The Bhartiya
Kisan Union, led by Mahendra Singh Tikait, the
most militant of the rich peasant organisations,
organises a major rally at the Boat Club, New
Delhi. The DMK wins the Tamil Nadu state
assembly after M. G. Ramachandran’s death
(1987) and the split in his AIADMK. IRS-1A, a
remote sensing satellite, is launched from the
Baikonur cosmodrome in the USSR. INSAT 1C,
launched by the Ariane facility in Kourou,
French Guiana, develops snags.

The journals Cinemaya (A Quarterly on Asian
Film) and Deep Focus start.

1989
Satwant Singh and Kehar Singh, accused of
assassinating Indira Gandhi, are hanged. Safdar
Hashmi, a street theatre activist, is killed by
thugs allegedly members of the Delhi
Congress(I). Amid a nationwide outcry, the
Safdar Hashmi Memorial Trust is formed,
organising a series of Artists Against
Communalism programmes featuring some of
India’s best-known musicians, dancers and
artists. Agni, an intermediate-range ballistic
missile, is fired, making India the fifth country
to acquire IRBM capability. The Shilanyas
ceremony is held at Ayodhya, as the foundation
stone for a temple in the name of Ram is laid.
Rajiv Gandhi, seeking Hindu support, allows
the ceremony to take place. In the general
elections (December), a coalition of the Janata
Dal, supported by the right-wing BJP and the
CPI(M), displace Rajiv Gandhi’s government.

The Central Board of Film Certification allows
1268 video titles to be released, including 62
features, 213 shorts, 48 ‘long’ films and 915
foreign shorts.

1990
The government’s policy to increase quotas of
jobs for ‘backward castes’ in public service is
strongly attacked by upper-caste and middle-
class sectors. Karunanidhi’s DMK government
in Tamil Nadu is dismissed for allegedly
supporting the Sri Lankan LTTE. A ‘Rath-Yatra’,
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evoking a medieval chariot procession, is led
by L. K. Advani of the BJP from Somnath to
Ayodhya, fomenting communal violence along
its route. Advani is arrested by the Janata Dal;
in retaliation, the BJP withdraws its support
from the government, which falls. The second
Shilanyas procession and the ‘kar seva’ at
Ayodhya on 30 October in which several
people are killed and injured in police action.

The first Bombay International Film Festival for
Shorts and Documentaries, sponsored by
Films Division.

1991
Rajiv Gandhi is assassinated by suspected LTTE
terrorists. A rising foreign debt and other
dysfunctions inaugurate a policy of economic
reform encouraging foreign investment. The
USSR disintegrates. India conducts the last
census of the century, announcing a popula-
tion of 844 million. The Doordarshan Director
General, Shiv Sharma, is assassinated by
suspected Punjab terrorists. Punjab is declared
a ‘disturbed area’, followed by Assam. The 10th
Lok Sabha elections take place with 200 million
registered voters. The Congress emerges as the
largest party and P.V. Narasimha Rao is sworn
in as Prime Minister. The first-ever BJP ministry
takes over in U.P and acquires the disputed
Ayodhya land. Parliament passes the notorious
Terrorists and Disruptive Activities (Prevention)
(TADA) Bill. The Parliamentary ‘Question Hour’
is telecast for the first time.

1992
‘Prithvi’, India’s medium range surface-to-
surface missile is successfully tested, followed
by the ‘Agni’. Major stock exchange scandal
featuring the stockbroker Harshad Mehta is
discovered, and the Janakiraman Committee’s
revelations of major collusion by banks is
accepted by the government. The BJP govern-
ment makes Sanskrit compulsory in primary
schools in U.P. Later in the year the BJP
organises an attack on Ayodhya and destroys
the Babri mosque leading to major bloodbaths
in many parts of the country.

The first Indian-made satellite, INSAT-2 A, is
launched from Kourou. Five selected regional
TV channels go national. Satyajit Ray is
presented an honorary ‘Oscar’ and the Bharat
Ratna, India’s highest civilian honour.

1993
Communal violence spreads in Bombay and
Ahmedabad, with the Bombay death toll in the
aftermath of the Ayodhya riots rising to 550.
The movie star Sanjay Dutt is arrested under
the TADA Act. The Government of India
decides to implement the Mandal Commission
recommendations, providing for 27% reserva-
tion for socially and educationally backward
castes in the Central Services. The Hazratbal
mosque in Kashmir is taken over by terrorists.
The Latur earthquake obliterates over 40
villages in Maharashtra.

Bill to regulate Cable TV introduced in the Lok
Sabha. Five more Doordarshan channels are

launched. Murdoch’s STAR-TV acquires 49.9%
shares in the ZEE-TV network. Controversy
over the ‘Choli ke peeche’ song in Subhash
Ghai’s Khalnayak.

1994
The Janata Dal splits and George Fernandes is
elected president of the breakaway ‘Samata’
group. The agitation in Karnataka against the
telecasting of news in Urdu turns violent,
following which the Election Commission
announces a stay-order on Urdu news telecasts
from Bangalore Doordarshan. The Cable
Television (Regulation) Ordinance is an-
nounced. Plague hits the city of Surat claiming
47 victims; five more die in Delhi of pneumonic
plague. Real-life ‘Bandit Queen’ Phoolan Devi
is released from prison after 11 years.

Murdoch announces a new ‘pay-TV’ channel in
Hindi, among several other ventures. Jurassic
Park (1992) is dubbed in Hindi and grosses Rs
12 crore. It is followed by Speed (1993),
Cliffhanger (1992) etc., Aladdin (1992), True
Lies (1994), Twister (1996) etc. , intensifying the
new practice of dubbing Hollywood products
into Hindi and other languages. The ‘sarkailo
khatia’ song in Raja Babu causes a scandal
leading to the announcement of amendments
in the Censor Code. Hum Aapke Hain Koun
is declared the biggest hit in the history of
Indian cinema, reintroducing the ‘family’
entertainment genre. Bandit Queen is virtually
banned by the Indian Censor Board.

1995
The Government of India decides not to extend
the notorious TADA (Terrorists and Disruptive
Activities) Bill. The Shiv Sena-run Maharashtra
government scraps the Enron power project
but then revises its decision. The Chrar-e-Sharif
shrine, built in 1460 by Zain-ul-Abedin in
central Kashmir, is burnt down by terrorists.
The Oil and Natural Gas Commission rig in
Pasalapudi blows up, and the fire is put out
after 62 days. The first-ever cellular phone
service in India starts in major cities.

The INSAT 2C is launched. ISRO and INTELSAT
announce a $ 100 million 10-year agreement
leasing some of the forthcoming INSAT-2E
capacity. CNN announces a news channel in
partnership with Doordarshan. Aditya Chopra’s
Dilwale Dulhania Le Jayenge is the hit of
the year. Mani Rathnam’s Bombay has a
controversial release after it is ‘cleared’ by Shiv
Sena chief Bal Thackeray. Major censorship
controversy around E.V.V. Satyanarayana’s
Alluda Majaaka.

1996
The Lok Sabha election takes place, with the
BJP emerging as India’s single largest party, but
short of a majority. A.B. Vajpayee’s government
collapses after 13 days, and is replaced by a
multi-party coalition under H.D. Deve Gowda.
The Michael Jackson show is organised in
Bombay by Shiv Sena leader Raj Thackeray. In
a year dominated by political corruption, the
‘Jain Hawala’ case involves alleged kickbacks

by a businessman to several Cabinet Ministers
and other noted politicians, former Prime
Minister P.V. Narasimha Rao is indicted in the
‘St Kitts forgery’ case and former telecommuni-
cations minister Sukh Ram’s house is raided by
the CBI which finds Rs 3 crore in cash and
jewellery.  The Port Blair station of
Doordarshan is inaugurated.

Shyam Benegal’s Making of the Mahatma is
released in India and South Africa.  N.T. Rama
Rao dies.

1997
The former film star and Chief Minister of Tamil
Nadu, J. Jayalalitha, is arrested on corruption
charges. The liberalisation drive now includes
consumer goods. Bill Gates visits India, as does
Greek musician Yanni who performs outside
the Taj Mahal. The BJP and Bahujan Samaj
Party announce a coalition government in U.P.
with a plan of rotating the Chief Ministership
every six months, but this coalition comes to
grief in the first six months. India joins the
Information Technology Agreement (ITA) of
the World Trade Organisation, paving the way
for a phased reduction in import tariffs on IT
products. Caste violence sweeps through many
parts of North and South India, as 10 Dalits are
killed by the pro-landlord Ranvir Sena in Bihar,
and violence escalates between Dalit and
Thevar communities in Tamil Nadu.

Gulshan Kumar, owner of the T-Series label
and pioneer of the audio-cassette revolution of
the 1990s, is assassinated. Leading Hindi
composer Nadeem is accused of the murder,
and also accused of acting in collusion with a
Dubai-based mafia. Continuing accusations of
the  ‘criminalisation’ of the Hindi film industry
lead to its being declared an ‘industry’ the
following year. Doordarshan drops its plans
to introduce a STAR-TV-led project of Direct-to-
Home satellite TV. Amitabh Bachchan returns
to film with the commercial disaster
Mrityudaata.

1998
The I.K. Gujral-led United Front coalition
government falls after the report of the Jain
Commission on Rajiv Gandhi’s assassination
claims the participation of the DMK in training
Tamil militants in Sri Lanka. The BJP forms a
government led by A.B. Vajpayee. The new
government announces several changes in the
Prasar Bharati Act of 1990, affecting
Doordarshan’s future as an autonomous
enterprise, as well as in the proposed Broad-
cast Bill. Riots in Bombay following the
desecration of an Ambedkar statue. The
Women’s Reservation Bill is withdrawn by the
government following stiff opposition by
practically every major political party. India
explodes the H-Bomb at Pokharan.

The Prime Minister’s ‘Task Force’ on Informa-
tion Technology announces the plan of having
‘internet kiosks’ at every public telephone
booth in India. The government declares the
film industry as a legitimate industry qualifying
it for institutional finance.
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LIST OF ENTRIES

Abbas, Khwaja Ahmad (1914-87)
Abraham, John (1937-87)
Acharya, N. R. (1909-56)
Advani, Jagatrai Pesumal (b. 1903)
Agarwala, Jyotiprasad (1903-51)
Agradoot
Ahluwalia, Sukhdev (b. 1932)
Akhtar, Javed [see Salim-Javed]
Akhtar, Sardar (1915-84)
Akhtar-ul-Iman (1915-96)
Ali, Muzaffar (b. 1944)
All-India Film
Altekar, Parshwanath Yeshwant (1898-1957)
Aman, Zeenat (b. 1951)
Amarnath, Gelaram Khetarpal (1914-83)
Amrohi, Kamal (1918-93)
A. Na. Kru [see Krishnarao, A. N.]
Anand, Chetan (1915-97)
Anand, Dev (b. 1923)
Anand, Inder Raj
Anand, Mukul Sudheswar (1951-97)
Anand, Vijay (b. 1935)
Anjaneyulu, Chilakalapudi Seeta Rama

(1907-63)
Annadurai, Canjeevaram Natarajan (1909-69)
Anthony, P. J. (1923-79)
Apte, Narayan Hari (1889-1971)
Apte, Shanta (1916-64)
Arathi (b. 1954)
Aravindan, Govindan (1935-91)
Art Schools
Arudra (1925-98)
Arunaraje or Aruna-Vikas [see Raje, Aruna]
Ashwathamma, K. (1910-44)
Asif, Karimuddin (1924-71)
Athavale, Shantaram Govind (b. 1910)
Athreya, Acharya (1921-89)
Atma, K. P. [see Pratyagatma, K.]
Atma Ram (1930-94)
Atorthy, Premankur (1890-1964)
Atre, Pralhad Keshav (1898-1969)
Aurora Film Corporation
AVM Film Company
Azmi, Kaifi (b. 1925)
Azmi, Shabana (b. 1950)
Babu, Hanumappa Vishwanath (1903-68)
Baburaj, M. S. (b. 1921)
Bachchan, Amitabh (b. 1942)
Backer, P. A. (b. 1940-93)
Badami, Sarvottam (b. 1910)
Bagchi, Gurudas (b. 1926)
Bakshi, Anand (b. 1920)
Bakshi, Shanti Prakash (1925-88)
Balachander, Kailasam (b. 1930)
Balachander, Sundaram (1927-90)
Balakrishna (b. 1960)
Balaramaiah, Ghantasala (1906-53)
Balasaraswathi, R. (b. 1928)
Balasubramanyam, S. P. (b. 1945)
Bal Gandharva (1888-1967)
Bali, Geeta (1930-65)
Balkrishna, T. N. (1913-95)
Baloch, Mohammed [see Kumar, Mehul]
Bannerjee, Bhanu (1920-83)

Bannerjee, Durgadas (1893-1943)
Bannerjee, Jyotish (b. 1887)
Bannerjee, Kali (1921-93)
Bannerjee, Kanu (1905-85)
Bapaiah, K.
Bapu (b. 1933)
Baran, Timir (1904-87)
Barua, Brojen (1925-72)
Barua, Jahnu (b. 1952)
Barua, Munin (b. 1948)
Barua, Nip (1925-92)
Barua, Padum (b. 1924)
Barua, Pramathesh Chandra (1903-51)
Barua, Ramen (b. 1938)
Bedekar, Vishram (b. 1906)
Bedi, Narendra (1937-82)
Bedi, Rajinder Singh (1915-84)
Benegal, Shyam (b. 1934)
Betaab, Narayan Prasad (1872-1945)
Bhaduri, Sisir Kumar (1889-1959)
Bhagavathar, C. Honnappa (1914-92)
Bhagavathar, M. Krishnamurthy Thyagaraja

(1909-59)
Bhagwan, Master (b. 1913)
Bhagyaraj, Krishnaswamy (b. 1953)
Bhanumathi, Paluvayi (b. 1924)
Bharathan, B. G. (1946-98)
Bharatidasan (1891-1964)
Bharathirajaa (b. 1944)
Bhasi, Adoor (1929-90)
Bhasi, Thoppil (1925-92)
Bhaskara Das (1892-1952)
Bhaskaran, P. (b. 1924)
Bhatavdekar, Harishchandra Sakharam

(b. 1868)
Bhatia, Vanraj (b. 1926)
Bhatt, Balwant N. (1909-65)
Bhatt, Mahesh (b. 1949)
Bhatt, Nanabhai N. (b. 1915)
Bhatt, Vijay Jagneshwar (1907-93)
Bhattacharya, Abhi (1922-93)
Bhattacharya, Ardhendu (1955-92)
Bhattacharya, Basu (1934-97)
Bhattacharya, Bijon (1917-78)
Bhattacharya, Dhiraj (1905-59)
Bhavnani, Mohan Dayaram (1903-62)
Bhimsingh, A. (1924-78)
Bhole, Keshavrao Vaman (1896-1967)
Bhosle, Asha (b. 1933)

Bilimoria, Dinshaw (b. 1904)

Bilimoria, Fali (b. 1923)

Biswas, Anil (b. 1914)

Biswas, Sachindranath [Chhabi] (1900-62)

Bombay Talkies

Boral, Rai Chand (1903-81)

Bordoloi, Atul (b. 1938)

Bose, Debaki Kumar (1898-1971)

Bose, Modhu (1900-69)

Bose, Nitin (1897-1986)

Bose, Sadhona (1914-73)

Bose, Satyen (1916-93)

Bose, Tapan (b. 1946)

Bourne & Shepherd

British Dominion Films

Burma, Phani (b. 1897)

Burman, Rahul Dev (1939-94)
Burman, Sachin Dev (1906-75)
Calcutta Theatres
Chakraborty, Madhabi [see Mukherjee, Madhabi]
Chakraborty, Mithun (b. 1956)
Chakraborty, Tulsi (1899-1961)
Chakraborty, Utpalendu (b. 1948)
Chakrapani (?-1975)
Chakravarty, Amiya (1912-57)
Chanakya, Tapi (1925-73)
Chander, Krishan (1914-77)
Chandra, N. (b. 1952)
Chandrakant Gaur (b. 1929)
Chandrakant Sangani [see Sangani, Chandrakant]
Chandramohan (1905-49)
Chandrasekhar, Raja (1904-71)
Chatterjee, Anil (b. 1928)
Chatterjee, Basu (b. 1930)
Chatterjee, Dhritiman (b. 1946)
Chatterjee, Nabyendu (b. 1937)
Chatterjee, Pashupati (1906-91?)
Chatterjee, Sabitri (b. 1937)
Chatterjee, Soumitra (b. 1934)
Chattopadhyay, Kartick (1912-89)
Cherian, P. J. (1891-1981)
Chinnappa, Pudukottai Ulaganathan (1915-51)
Children’s Film Society
Chiranjeevi (b. 1955)
Chitnis, Leela (b. 1912)
Chopra, Baldev Raj (b. 1914)
Chopra, Yash (b. 1932)
Choudhury, Ahindra (1897-1974)
Choudhury, Basanta (b. 1928)
Choudhury, Kosaraju Raghavaiah [see

Kosaraju Raghavaiah Choudhury]
Choudhury, Rama Shankar (1903-72)
Choudhury, Salil (1925-95)
Choudhury, Santi P. (1929-82)
Choudhury, Supriya
Chughtai, Ismat (1915-91)
Chunder, Hemchandra (b. 1907)
Chunder, Krishan [see Chander, Krishan

(1914-77)]
Company Natak
Company School Painting
Cooper, Patience (b. 1905?)
Dakshinamurthy, V. (b. 1919)
Damle, Vishnupant Govind (1892-1945)
Das, Jharana (b. 1945)
Dasgupta, Buddhadev (b. 1944)
Das Gupta, Chidananda (b. 1921)
Dasgupta, Harisadhan (b. 1923)

Dasgupta, Kamal (?-1974)

Dasgupta, Protima (b. 1922)

Dasgupta, Sukumar (b. 1907)

Date, Keshavrao (1889-1971)

Datta Keshav Kulkarni (b. 1932)

Dave, Mohanlal G.

Dave, Ravindra (1919-92)

Debi, Suprabha (b. 1939)

Deol, Dharmendra (b. 1935)

Desai, Dhirubhai B. (1908-90)

Desai, Jayantilal Zinabhai (1909-76)

Desai, Manmohan (1936-94)

Desai, Nanubhai B. (1902-67)
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Desai, Vasant (1912-75)
Devarajan, Paravur
Devare, Narayan Gopinath (1899-1954)
Devi, Anjali (b. 1927)
Devi, Arundhati (1923-90)
Devi, B. Saroja (b. 1945)
Devi, Chhaya (b. 1914)
Devi, Kanan (1916-92)
Devi, Saraswati (1912-80)
Devi, Seeta (b. 1912)
Devi, Sitara (b. 1919)
Devika Rani [see Rani Choudhury, Devika]
Dey, Krishna Chandra (1893-1962)
Dey, Nirmal (b. 1913)
Dhaiber, Keshavrao (1890-1978)
Dharmadhikari, Dattatreya Jagannath

(1913-82)
Dharmaraj, Rabindra (1949-82)
Dharma Rao, Tapi (1887-1973)
Dixit, Madhuri (b. 1967)
DMK Film
Doordarshan
Doshi, Chaturbhuj Anand (1894-1969)
Duncan, Ellis R. (b. 1908)
Durai
Dutt, Geeta (1930-72)
Dutt, Guru (1925-64)
Dutt, Sunil (b. 1929)
Dutt, Utpal (1929-93)
Dutta, J. P. (b. 1949)
East India Film Company
Ekalavya [see Ghosh, Robi]
Elangovan (1913-71)
Empire Films
Esoofally, Abdulally (1884-1957)
Fatma, Begum
Fattelal, Sheikh (1897-1964)
Fazil (b. 1953)
Film Advisory Board

Film and Television Institute of India

Film Finance Corporation [see National Film
Development Corporation]

Filmistan

Films Division

Gadkar, Jayshree (b. 1942)

Gaggaiah, Vemuri (1895-1955)

Gandhi, Naval (b. 1897)

Ganesan, Sivaji (b. 1927)

Ganesh, Gemini

Ganguly, Dhirendranath (1893-1978)

Ganguly, Jahar (1904-69)

Ganguly, Jiban (1905-53)

Ganguly, Priyanath N. (1887-1956)

Gemini Pictures

General Pictures Corporation

George, Kulakkatil Geevarghese (b. 1945)

Ghai, Subhash (b. 1943)

Ghantasala Venkateswara Rao (1923-74)

Ghatak, Anupam (1911-47)

Ghatak, Ritwik Kumar (1925-76)

Ghose, Gautam (b. 1950)

Ghosh, Kaliprasad (b. 1889)

Ghosh, Nachiketa (1924-76)

Ghosh, Nemai (1914-88)

Ghosh, Parbati (b. 1944)

Ghosh, Robi (1931-97)

Gidwani, Moti B. (b. 1905)

Gohar, Kayoum Mamajiwala (1910-85)

Gopalakrishnan, Adoor (b. 1941)

Gopalakrishnan, K. S.

Gopi (b. 1937)

Gopichand, Tripuraneni (1910-62)

Govinda (b. 1963)

Gulzar, Sampooran Singh (b. 1936)

Gummadi [see Venkateswara Rao, Gummadi]

Gupta, Dinen (b. 1932)
Gupta, Hemen (1914-67)
Haider, Ghulam (1908-53)
Haldar, Krishna [see Atorthy, Premankur]
Hamsalekha (b. 1951)
Hariharan, T.
Hazarika, Bhupen (b. 1926)
Heblikar, Suresh (b. 1945)
Hindustan Cinema Films Company
Historicals
Hublikar, Shanta (1914-92)
Husnlal-Bhagatram [Husnlal (?-1968),

Bhagatram (?-1973)]
Hussain, Anwar (b. 1929)
Hussain, Nasir (b. 1931)
Ilaiyaraja
Ilangovan [see Elangovan]
Imperial Films Company
Indian Kinema Arts
Indian Peoples’ Theatre Association
Information Films of India
Irani, Ardeshir Marwan (1886-1969)
Ishara, Babu Ram
Islam, Kazi Nazrul (1889-1976)

Iyer, Ganapathy Venkatramana (b. 1917)

Jaddanbai (b. 1892)

Jaffrey, Saeed (b. 1929)

Jaggaiah, Kongara (b. 1926)

Jagirdar, Gajanan (1907-88)

Jamuna, Nippani (b. 1937)

Janaki, S. (b. 1938)

Janaki, Sowcar (b. 1922)

Jaswantlal, Nandlal (b. 1906)

Jayalalitha Jayaram (b. 1948)

Jayamma, B. (1915-88)

Jayoo Nachiket [see Jayoo and Nachiket
Patwardhan]

Jaywant, Nalini (b. 1926)

Jeetendra (b. 1942)

Jha, Prakash (b. 1952)

Joshi, Manilal (1893-1927)

Kale, Keshav Narayan (1904-74)

Kalingrao, P. (1914-81)

Kalki (1899-1954)

Kallol Group

Kalpana (?-1979)

Kalyanasundaram, Pattukotai (1930-59)

Kalyanji-Anandji [Kalyanji Veerji Shah &
Anandji Virjee Shah]

Kamalabai, Surabhi (b. 1913)

Kamalahasan (b. 1954)

Kambadasan

Kambhar, Chandrasekhar (b. 1937)

Kameshwara Rao, Kamalakara [see Rao,
Kamalakara Kameshwara]

Kanagal, Subraveshti Ramaswamy Puttanna
(1933-85)

Kanam, E. J. (1926-87)
Kanchanmala (1923-81)
Kannadasan (1927-81)
Kannamba, Pasupuleti (1912-64)
Kapoor, Prithviraj (1906-72)
Kapoor, Raj (1924-88)
Kapoor, Shammi (b. 1931)
Kapoor, Shashi (b. 1938)
Kapur, Shekhar (b. 1945)
Kar, Ajoy (1914-85)
Karanth, B. V. (b. 1929)
Karanth, Prema (b. 1936)
Kardar, Abdul Rashid (1904-89)
Kariat, Ramu (1927-79)
Karnad, Girish Raghunath (b. 1938)
Karnataki, Vinayak [see Vinayak, Master]
Karun, Shaji N. (b. 1951)
Karunanidhi, Muthuvel (b. 1924)
Kasaravalli, Girish (b. 1949)
Kashmiri, Aga Hashr (1879-1935)
Kathavachak, Radheshyam (b. 1890)
Kaul, Mahesh (1911-72)
Kaul, Mani R. (b. 1942)
K.D. Brothers
Khan, Shah Rukh (b. 1965)
Khandekar, Vishnu Sakharam (1898-1976)
Khanna, Rajesh (b. 1942)
Khayyam, Mohammed Zahur (b. 1927)
Khosla, Raj (1925-91)
Khote, Durga (1905-91)
Kohinoor Film Company
Koirala, Manisha
Kolhapur Cinetone
Komala, A. P. (b. 1934)
Kondke, Dada (1932-98)
Kosaraju Raghavaiah Choudhury (1905-87)
Kottarakkara, Kuttan Pillai (b. 1924)
Kottarakkara Sridharan Nair [see Nair,

Kottarakkara Sridharan]
Krishen, Pradip (b. 1949)
Krishna Film Company
Krishna, Ghantamneni (b. 1943)
Krishnakant (b. 1922)
Krishnamurthy, Hunsur (b. 1914)
Krishnan, Nagerkoyil Sudalaimuthu (1905-57)
Krishnan-Panju [R. Krishnan (b. 1909),

S. Panju (b. 1915)]
Krishnarao, Arakalagudu Narasinga Rao

(1908-71)
Krishnarao Phulambrikar, Master (1891-1974)
Krishna Shastry, Devulapalli [see Sastry,

Devulapalli Krishna]
Krishnaveni, C. (b. 1924)
Kulkarni, Datta Keshav [see Datta Keshav

Kulkarni]
Kumar, Anup (b. 1932)
Kumar Ganguly, Ashok (b. 1911)
Kumar, Dilip (b. 1922)
Kumar, Hemant [see Mukherjee, Hemanta]
Kumar, Kalyana (b. 1936)
Kumar, Kishore (1929-87)
Kumar, Manoj (b. 1937)
Kumar, Mehul (b. 1949)
Kumar, Rajendra (b. 1929)
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Kumar, Sampath [see Kumar, Kalyana]
Kumar, Udaya (1930-86)
Kumar, Uttam (1926-80)
Kumaran, K. P.
Kumari, Meena (1932-72)
Kumari, Usha [see Vijayanirmala]
Kunchako (1912-76)
Kurup, O. N. V. (b. 1931)
Lahiri, Bappi
Lahiri Nirendranath (1908-72)
Lajmi, Kalpana (b. 1954)
Lakshminarayan, N. (?-1991)
Lakshminarayan, Sattiraju [see Bapu]
Lakshmirajyam (1922-87)
Lankesh, P. (b. 1935)
Laxmikant-Pyarelal [Laxmikant Shantaram

Kudalkar (1937-98), Pyarelal Ramprasad
Sharma (b. 1940)]

Leela, P. (b. 1933)
Leelavathi (b. 1938)
Ludhianvi, Sahir (1921-80)
Luhar, Chimanlal Muljibhoy (1901-48)
Madan Theatres
Madgulkar, Gajanan Digambar (1919-77)
Madhu
Madhubala (1933-69)
Mahapatra, Manmohan (b. 1951)
Mahapatra, Nirad
Maharashtra Film Company
Mahendra, Balu (b. 1946)
Mahendran, J. (b. 1939)
Majid, Abdul (b. 1932)
Majumdar, Nagendra (b. 1894)
Majumdar, Phani (1911-94)
Majumdar, Sushil (1906-88)
Majumdar, Tarun (b. 1932)
Malayil, Sibi
Malini, Hema (b. 1948)
Malvankar, Damuanna (1893-1975)
Mammootty (b. 1953)
Mane, Anant (1915-95)
Mangeshkar, Lata (b. 1929)
Mani Rathnam [see Rathnam, Mani]
Manto, Sadat Hasan (1912-55)
Marudakasi, Ayyamperumal (1920-89)
Master, Homi (?-1949)
Mathur, Vishnu (b. 1944)
Mazumdar [see Majumdar]
Mehboob (1906-64)
Mehra, Krishna Dev (1907-95)
Mehra, Prakash (b. 1939)
Mehta, Harshadrai Sakerlal
Mehta, Ketan (b. 1952)
Mehta, Vijaya (b. 1934)
Meiyappan Chettiar, A. V. [see AVM Film

Company]
Melodrama
Menon, P. N. (b. 1928)
Menon, S. Balachandra (b. 1954)
Minerva Movietone
Mir, Ezra (1903-93)
Mirza, Saeed Akhtar (b. 1943)
Mishra, Bhagwati Prasad (1896-1932)
Mishra, Sisir (b. 1942)
Mistri, Babubhai (b. 1919)
Mitra, Kamal (1911-93)

Mitra, Naresh Chandra (1888-1968)
Mitra, Premendra (1904-88)
Mitra, Sombhu (1916-97)
Modak, Shahu (1918-93)
Modern Theatres
Modi, Sohrab Merwanji (1897-1984)
Mohanan, K. R. (b. 1947)
Mohan Kohli, Madan (1924-75)
Mohanlal (b. 1962)
Mohapatra [see Mahapatra]
Motilal Rajvansh (1910-65)
Mudaliar, Pammal Vijayaranga Sambandham

(1872-1964)
Mudaliar, R. Nataraja (1885-1972)
Mukherjee, Gyan (1909-59)
Mukherjee, Hemanta Kumar (1920-89)
Mukherjee, Hrishikesh (b. 1922)
Mukherjee, Madhabi (b. 1943)
Mukherjee, Sailajananda (1901-76)
Mukherjee, Subodh (b. 1921)
Mukkamala, Krishnamurthy (1920-87)
Mullick, Amar (1899-1972)
Mullick, Pankaj (1905-78)
Munshi, Kanhaiyalal Maneklal (1887-1971)
Murugadasa (b. 1900)
Music Schools
Muthuswamy, A. [see Murugadasa]
Muzumdar [see Majumdar]
Mythologicals
Nadia (1908-96)
Nadkarni, Sundarrao
Nag, Anant (b. 1948)
Nag, Shankar (1954-90)
Nagabharana, T. S. (b. 1953)
Nagabhushanam, Kadaru (b. 1902)
Nagaiah, Chittor V. (1904-73)
Nagalingam, P. K. [see Sandow, P. K. Raja]
Nagarajan, A. P.
Nagarjuna, Akkineni (b. 1959)
Nagendra Rao, Pingali [see Rao, Pingali

Nagendra]
Nagendra Rao, R. [see Rao, Nagendra R.]
Nageshwara Rao, Akkineni [see Rao, Akkineni

Nageshwara]
Nageshwara Rao, Pendyala [see Pendyala

Nageshwara Rao]
Nageshwara Rao, Rajanala [see Rao, Rajanala

Nageshwara]
Naik, Prabhakar [see Nayak, Prabhakar]
Nair, Kottarakkara Sridharan (1922-86)
Nair, Madathu Thekepattu Vasudevan (b. 1934)
Nair, Mira (b. 1957)
Nair, Thikkurisi Sukumaran (1917-97)
Nanda, Prashanta (b. 1947)
Narasaraju, Datla Venkata (b. 1920)
Narasimha Rao, Bhimavarapu [see Rao,

Bhimavarapu Narashimha]
Narasimha Rao, Chitrapu [see Rao, Chitrapu

Narasimha]
Narasinga Rao, Bongu [see Rao, Bongu

Narasinga]
Narayana Kavi, Udumalai (1899-1981)
Narayanamurthy, Chitrapu (1913-85)
Narayanan, A. (1900-39)
Narayana Rao, Adi [see Rao, Adi Narayana]
Narayana Rao, Dasari [see Rao, Dasari Narayana]

Narayan Kale, K. [see Kale, K. Narayan]
Narayan Rao, Balkrishna [see Rao, Balkrishna

Narayan]
Nargis (1929-81)
National Film Development Corporation
Naushad Ali (b. 1919)
Navketan [see Chetan Anand]
Navya Movement
Navyug Chitrapat
Naxalite
Nayak, Prabhakar Manajirao (1920-86)
Nayyar, Omkar Prasad (b. 1926)
Nazir, Prem (1928-89)
Neelakantan, P. (b. 1916)
Neerja [see Vijayanirmala]
Nene, Raja (1912-75)
New Indian Cinema
New Theatres
Nihalani, Govind (b. 1940)
Nurjehan (b. 1929)
Nutan Samarth (1936-91)
Osten, Franz (1876-1956)
Pachajanya [see Mahapatra, Nirad]
Padmanabhan, R. (b. 1896)
Padmarajan, P. (1936-91)
Padmini, S. (b. 1934)
PAG [see Progressive Artists Group]
Pagnis, Vishnupant (1892-1943)
Painter, Baburao (1890-1954)
Pal, Niranjan (1889-1959)
Palekar, Amol (b. 1944)
Palit, Nitai (b. 1923)
Pancholi, Dalsukh M. (1906-59)
Pande, Vinod
Pandharibai (b. 1930)
Panthulu, Budugur Ramakrishnaiah (1911-74)
Paranjpe, Raja (1910-79)
Paranjpye, Sai (b. 1936)
Parsee Theatre
Patankar, Shri Nath (?-1941)

Patekar, Nana (b. 1951)

Patel, Jabbar (b. 1942)

Pathy, P. V. (1906-61)

Patil, Dinkar Dattajirao (b. 1915)

Patil, Smita (1955-86)

Pat Painting

Pattanayak, Kabichandra Kalicharan (b. 1900)

Patwardhan, Anand (b. 1950)

Patwardhan, Nachiket (b. 1948) and
Patwardhan, Jayoo (b. 1949)

Pavithran, Vattaparambil Krishnan (b. 1950)

Pawar, Lalita (1916-98)

Pendharkar, Baburao (1896-1967)

Pendharkar, Bhalchandra Gopal [Bhalji]
(1898-1994)

Pendyala Nageshwara Rao (1924-84)

Phadke, Sudhir Vinayak (b. 1919)

Phalke, Dhundiraj Govind (1870-1944)

Phalke Films Company

Photography

Pillai, Muthukulam Raghavan (b. 1909)

Pothan, Prathap K. (b. 1952)

Prabhat Film Company

Prakash, Khemchand (1907-50)
Prakash, Raghupati Surya (1901-56)
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Prakash Rao, Kovalapati Surya (1914-96)
Prakash Rao, Tatineni (1924-92)
Prasad, L. V. (1908-94)
Pratyagatma, Kotayya (b. 1925)
Priyadarshan
Progressive Artists Group
Progressive Writers Association
Pullaiah, Chittajallu (1895-1967)
Pullaiah, P. (1911-85)
Punatar, Ratilal Hemchand (b. 1913)
Punjab Film Corporation
Puri, Om (b. 1950)
Puttanna, S. R. [see Kanagal, S. R. Puttanna]
PWA [see Progressive Writers Association]
Qadir, Kozhikode Abdul
Rafi, Mohammed (1924-80)
Raghava, Bellari (1880-1946)
Raghavacharya, Samudrala (1902-68)
Raghavaiah, Kosaraju [see Kosaraju Raghavaiah

Choudhury]
Raghavaiah, Vedantam (1919-71)
Raghavendra Rao, K.
Raghunath, T. R. (1912-90)
Raghuramaiah, Kalyanam (1915-68)
Rai, Himansu (1892-1940)
Rajalakshmi, T. P. (?-1964)
Rajamma, M. V. (b. 1923)
Rajanikant [see Rajnikant]
Rajan-Nagendra [Rajan (b. 1933), Nagendra

(b. 1935)]
Rajarathnam, Bezawada (b. 1921)
Raja Sandow [see Sandow, P. K. Raja]
Rajdutt (b. 1932)
Raje, Aruna (b. 1946)
Rajendar, Thesingu (b. 1955)
Rajendran, Lenin (b. 1952)
Rajendra Singh, S. V. [see Singh, S. V. Rajendra]
Rajeswara Rao, Saluri [see Rao, Saluri Rajeswara]
Rajkamal Kalamandir
Rajkumar (b. 1929)
Rajnikant (b. 1950)
Raju, Thotakura Venkata (1921-73)
Ramabrahmam, Gudavalli (1902-46)
Ramachandran, Marudur Gopalamenon

(1917-87)
Ramaiyadas, Thanjai (1914-69)
Ramakrishna Rao, P. S. [see Rao, P. S.

Ramakrishna]
Raman, Mahalingam Venkat (b. 1913)
Rama Rao, Nandamuri Taraka (1923-96)
Rama Rao, Tatineni (b. 1938)
Ramchandra, Narhar Chitalkar (1918-82)
Ramnoth, K. (1912-56)
Ramsay Brothers
Ranga, B. S. (b. 1918)
Ranga Rao, Samrla Venkata (1918-74)
Rani, Bulo C. (1920-93)
Rani Choudhury, Devika (1907-94)
Ranjit Movietone
Rao, Adi Narayana (1915-91)
Rao, Akkineni Nageshwara (b. 1924)
Rao, A. Subba [see Subba Rao, A.]
Rao, Balkrishna Narayan (b. 1909)
Rao, Bhimavarapu Narasimha (?-1957)
Rao, Bongu Narasinga (b. 1946)
Rao, Chitrapu Narasimha (b. 1911)

Rao, Chittajalu Srinivasa (b. 1924)
Rao, Dasari Narayana (b. 1947)
Rao, Ghantasala Venkateswara [see Ghantasala

Venkateswara Rao]
Rao, Kamalakara Kameshwara (b. 1911)
Rao, Pendyala Nageshwara [see Pendyala

Nageshwara Rao]
Rao, Pingali Nagendra (1901-71)
Rao, Prakash [see Prakash Rao, K. S.]
Rao, Raghavendra [see Raghavendra Rao, K.]
Rao, R. Nagendra (1896-1977)
Rao, Rajanala Nageshwara (1926-59)
Rao, Rama [see Rama Rao, N. T. or Rama Rao,

Tatineni]
Rao, P. S. Ramakrishna (1918-86)
Rao, Ranga [see Ranga Rao, S. V.]
Rao, Saluri Rajeswara (b. 1922)
Rao, Singeetham Srinivasa
Rao, T. Prakash [see Prakash Rao, Tatineni]
Rao, Yaragudipati Varada (1903-73)
Raskapur, Manhar (1922-80)
Rathnam, Mani (b. 1956)
Rathod, Kanjibhai J.
Rathod, Kantilal (1925-88)
Rawail, Harnam Singh (b. 1921)
Rawail, Rahul (b. 1951)
Ray, Satyajit (1921-92)
Reddi, Bommireddi Narasimha (1908-77)
Reddy, Hanumappa Muniappa (1882-1960)
Reddy, Kadri Venkata (1912-72)
Reddy, Pattabhi Rama (b. 1919)
Reddy, S.V. Krishna
Rehman, Allah Rakha (b. 1966)
Rehman, Waheeda (b. 1938)
Rekha (b. 1954)
Roy, Bimal (1909-66)
Roy, Charu (1890-1971)
Roy, Jahar (1929-77)
Roy, Nirupa (b. 1931)
Rupkonwar [see Agarwala, Jyotiprasad]
Sabhyasachi [see Kar, Ajoy]
Sadanandan, S. L. Puram (b. 1927)
Sagar, Ramanand (b. 1917)
Sagar Film Company
Sahni, Balraj (1913-73)
Sahu, Kishore (1915-80)
Saigal, Kundan Lal (1904-46)
Saikia, Bhabendranath (b. 1932)
Saint Films
Salim-Javed [Salim Khan, Javed Akhtar]
Samanta, Shakti (b. 1925)
Samarth, Nutan [see Nutan Samarth]
Samarth, Shobhana (b. 1916)
Sami, Arul Susai Anthony (b. 1917)
Sandow, P. K. Raja (1894-1942)
Sangani, Chandrakant (b. 1927)
Sangeet Natak
Sanyal, Pahadi (1906-74)
Saraiya, Govind (b. 1929)
Sardar Begum [see Akhtar, Sardar]
Sarhadi, Zia (b. 1914)
Sarma, Phani (1910-70)
Sarpotdar, Narayanrao Damodar (1896-1940)
Sasi, I. V. (b. 1948)
Sasikumar
Sastry, Bellave Narahari (1881-1961)

Sastry, Devulapalli Krishna (1897-1980)
Sathyan (1912-71)
Sathyu, Mysore Srinivasa (b. 1930)
Satyanarayana, E.V.V.
Saurashtra Film Company
Save Dada [see Bhatavdekar, H. S.]
Savitri, Kommareddy (1937-81)
Segal, Mohan (b. 1921)
Sekhar, Raja C. [see Chandrasekhar, Raja]
Sen, Aparna (b. 1945)
Sen, Asit (b. 1922)
Sen, Hiralal (1866-1917)
Sen, Mrinal (b. 1923)
Sen, Satu (1902-72)
Sen, Suchitra (b. 1931?)
Sethumadhavan, K. S. (b. 1926)
Shah, Chandulal Jesangbhai (1898-1975)
Shah, Kundan (b. 1947)
Shah, Naseeruddin
Shahani, Kumar (b. 1940)
Shailendra (1923-66)
Shankar-Jaikishen [Shankarsinh Raghuwanshi

(?-1987), Jaikishen Dayabhai Panchal
(1929-71)]

Shantaram, Rajaram Vankudre (1901-90)
Sharada (b. 1945)
Sharda Film Company
Sharma, Aribam Syam (b. 1939)
Sharma, Kidar Nath (b. 1910)
Sharma, Ramesh
Sharmaji [see Khayyam, Mohammed Zahur]
Shobhana Samarth [see Samarth, Shobhana]
Shobhan Babu (b. 1936)
Shorey, Roshan Lal
Shorey, Roop Kishore (1914-73)
Simha, H. L. N. (1904-72)
Singh, Dara (b. 1928)
Singh, M. A.
Singh, Shankar V. Rajendra (b. 1948)
Singh, Suchet (?-1920)
Singh, Surinder (b. 1945)
Sinha, Mala (b. 1936)
Sinha, Tapan (b. 1924)
Sippy, Gopaldas Parmanand (b. 1915)
Sippy, Ramesh (b. 1947)
Sivan, Papanasam (1891-1973)
Social
Soundararajan, S. (?-1966)
Sridevi (b. 1960)
Sridhar, Chingelpet V.
Srinivasan, M. B. (1925-88)
Sriranjani Junior (1927-74)
Sriranjani Senior (1906-39)
Sri Sri (1910-83)
Stage Backdrops
Subbaiah Naidu, M. V. (1896-1962)
Subba Rao, Adurthi (1921-75)
Subburaman, C. R. (1921-52)
Subramanyam, Krishnaswamy (1904-71)
Subramanyam, P. (1910-78)
Suhasini (b. 1961)
Sukhdev Singh Sandhu (1933-79)
Sulochana (1907-83)
Sultanpuri, Majrooh (b. 1924)
Sundaram, Tiruchengodu Ramalinga (1907-63)
Sundarrajan, S [see Soundararajan, S.]
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Surabhi Theatres
Suraiya Jamal Sheikh (b. 1929)
Suryakant (b. 1925)
Suryakumari, Tantaguri (b. 1925)
Swadeshi
Swaminathan, Komal (1935-1995)
Tagore, Rabindranath (1861-1941)
Tagore, Sharmila (b. 1944)
Tarafdar, Rajen (1917-87)
Tembe, Govindrao (1881-1955)
Tendulkar, Vijay (b. 1925)
Thakur, Raja (1923-75)
Thakur, Ramchandra (1908-92)
Thakur, Siva Prasad (b. 1939)
Timirbaran [see Baran, Timir]
TKS Brothers
Torney, Ramchandra Gopal (1880-1960)
Trivedi, Upendra
Urs, D. Kemparaj (1918-82)
Vairamuthu
Vakil, Nanubhai B. (1904-80)
Vali
Vamsy (b. 1956)

Vanisree (b. 1951)

Varalakshmi, Garikipati (b. 1926)
Varalakshmi, S. (b. 1927)

Varkey, Mutatthu (b. 1918)
Varkey, Poonkunnam (b. 1908)

Varma, Raja Ravi (1848-1906)
Varma, Ram Gopal (b. 1961)

Varma, Vyalar Rama (1929-75)
Vasan, S. S. (1903-69)

Vasudevan Nair, M. T. [see Nair, Madathu
Thekepattu Vasudevan]

Vauhini Pictures

Veeranna, Gubbi (1890-1972)
Vel Pictures

Venkaiah, Raghupathi (?-1941)
Venkatesh, Daggubati (b. 1960)

Venkatesh, G. K. (1927-93)
Venkateswara Rao, Ghantasala [see Ghantasala

Venkateswara Rao]

Venkateswara Rao, Gummadi (b. 1927)
Venkatramaiah, Relangi (1910-75)

Venu, Master (1916-81)
Vijaya Pictures

Vijayabhaskar (b. 1931)
Vijayanirmala (b. 1945)
Vinayak Damodar Karnataki, Master (1906-47)
Vincent, Aloysius (b. 1928)
Vishnuvardhan (b. 1952)
Vishwanath, Kashinadhuri (b. 1930)
Vithal, Master (?-1969)
Vittalacharya, B. (b. 1920)
Vyas, Avinash (1912-84)
Vyas, Vishnukumar Maganlal (b. 1905)
Vyjayanthimala (b. 1936)
Wadia, Homi Boman (b. 1911)
Wadia, Jamshed Boman Homi (1901-86)
Wadia Movietone
Wadkar, Hansa (1923-72)
Walker, Johnny (b. 1925)
Yagnik, Indulal (1892-1972)
Yatrik see Majumdar, Tarun
Yesudas, K. J. (b. 1940)
Yoganand, D. (b. 1922)
Yusufali, Abdulali [see Esoofally, Abdulally]
Zils, Paul (1915-79)
Zubeida (1911-90)
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Romi (right) in K. A. Abbas’ Munna (1954)

Abbas, Khwaja Ahmad (1914 - 87)
Hindi-Urdu director and scenarist mainly in the
socialist-realist mode. Born in Panipat,
Haryana; grandfather is the well-known poet
Hali. Graduated from Aligarh Muslim University
(1933). Journalist, novelist and short-story
writer with prodigious output. Worked on
National Call, a New Delhi paper (1933);
started Aligarh Opinion when studying law
(1934); obtained law degree in 1935; political
correspondent and later film critic for
nationalist Bombay Chronicle, Bombay (1935-
47) praising Dieterle, Capra and esp.
Shantaram. Wrote Indian journalism’s longest-
running weekly political column, Last Page
(1941-86), in Chronicle and Blitz. Best-known
fiction (Zafran Ke Phool situated in Kashmir,
Inquilab on communal violence) places him in
younger generation of Urdu and Hindi writers
with Ali Sardar Jafri and Ismat Chughtai,
whose work followed the PWA and drew
sustenance from Nehruite socialism’s pre-
Independence, anti-Fascist and anti-communal
commitments. Founder member of IPTA’s all-
India front (1943), to which he contributed two
seminal plays: Yeh Amrit Hai and Zubeida.
Entered film as publicist for Bombay Talkies
(1936) to whom he sold his first screenplay,
Naya Sansar (1941). First film, Dharti Ke
Lal, made under IPTA’s banner and drew on
Bijon Bhattacharya’s classic play Nabanna
(1944), dealing with the Bengal famine of 1943.
Set up production company Naya Sansar
(1951), providing India’s most consistent
representation of socialist-realist film (cf.
Thoppil Bhasi and Utpal Dutt). Best work is
in the scripts for his own films and for those of
Raj Kapoor (Awara, 1951; Shri 420, 1955,
both co-written with V.P. Sathe; Jagte Raho,
1956; Bobby, 1973) and Shantaram’s Dr.
Kotnis Ki Amar Kahani (1946; adapted from
his own book, And One Did Not Come Back),
which combined aspects of Soviet cinema

(Pudovkin) and of Hollywood (e.g. Capra and
Upton Sinclair), influencing a new generation
of Hindi cineastes (Kapoor, Chetan Anand)
and sparking new realist performance idioms
(Balraj Sahni). His Munna, without songs or
dances, and Shaher Aur Sapna, cheaply
made on location in slums, were described as
being influenced by neo-realism. Pardesi is
the first Indian-Soviet co-production, co-
directed by Vassili M. Pronin. The landmark
Supreme Court censorship judgement about his
Char Shaher Ek Kahani (aka A Tale of Four
Cities) curtailed ‘arbitrary’ governmental pre-
censorship powers on the grounds that the
Indian Constitution guarantees the right to free
speech. Published many books including I Am
Not An Island and Mad Mad World of Indian
Films (both 1977). Other important scripts:
Neecha Nagar (1946); Mera Naam Joker
(1970); Zindagi Zindagi (1972); Henna (1991).
Abbas also brought a number of new talents
into the film industry, such as Amitabh
Bachchan in Saat Hindustani.

FILMOGRAPHY: 1946: Dharti Ke Lal; 1947:
Aaj Aur Kal; 1952: Anhonee; Rahi/Two
Leaves And A Bud; 1954: Munna; 1957:
Pardesi; 1959: Char Dil Char Raahein;
1960: Id Mubarak (Sh); 1961: Gir Game
Sanctuary (Doc); 1962: Gyarah Hazaar
Ladkiyan; 1963: Shaher Aur Sapna; Teen
Gharaney; 1964: Hamara Ghar; 1965:
Aasmaan Mahal; Tomorrow Shall Be Better
(Sh); 1967: Dharti Ki Pukaar (Sh); Bambai
Raat Ki Bahon Mein; 1968: Char Shaher
Ek Kahani (Doc); 1969: Saat Hindustani;
1971: Do Boond Pani; Lav Kush (Sh); 1972:
Bharat Darshan (Doc); 1973: Kal Ki Baat
(Sh); Juhu (TV-Sh); 1974: Faasla; 1975: Papa
Miyan of Aligarh (Doc); 1976: Phir Bolo Aaye
Sant Kabir (Doc); 1978: Dr Iqbal (Doc); 1979:
The Naxalites; 1983: Hindustan Hamara
(Sh); 1984: Nanga Fakir (TV); Mr. X
(unfinished).

Abraham, John (1937-87)
Malayalam director born in Changanacherry,
Kuttanad Dist., Kerala; studied economics at a
college near Kottayam. Educated by
grandfather who gave him his first camera.
Worked as insurance salesman in Bellary; went
to the FTII and studied under Ghatak. Assisted
Mani Kaul on Uski Roti (1969) and worked
on unreleased Hindi feature shot in Kerala,
Trisandhya (1972). First films: Vidyarthikale
Ithile Ithile, made in Madras as group co-
operative effort, and his internationally
acclaimed Agraharathil Kazhuthai in Tamil.
Lived a nomadic existence in the 70s,
depending on support from friends and
colleagues in Kerala, later the basis of the
Odessa Collective (Est: 1984 in Calicut)
launched with street play Nayakali staged in
Fort Cochin (1984). Odessa funded Amma
Ariyan through screening 16mm prints of e.g.
Chaplin’s The Kid (1921) and Anand
Patwardhan’s Hamara Shaher (1985) in
towns and villages throughout Kerala in return
for small donations. After his accidental death,
he is often portrayed as an example of the
romantic artist who by-passed the tyranny of
the market-place through a direct relationship
with his people, raising money by travelling
from village to village beating a drum and
asking for contributions to a genuine ‘people’s
cinema’. Others point to the probably Christian
theme of infantile innocence in his work and
place his marginal lifestyle in the cultural
context of Kerala and the contentious history of
authorial identity he inherited and lived out,
exploring its alternatives. Suffered from
alcoholism. Also wrote his own films.

FILMOGRAPHY: 1967: Koyna Nagar (Doc);
1969: Priya (Sh); Hides And Strings (Doc);
1971: Vidyarthikale Ithile Ithile; 1977:
Agraharathil Kazhuthai; 1979:
Cheriyachente Kroora Krithyangal; 1986:
Amma Ariyan.

Acharya, N. R. (1909-93)
Hindi director born in Karachi. Was a
government contractor when he joined East
India Film in Calcutta (1934). Later worked as
production manager at Bombay Talkies,
where he directed the first examples of
S. Mukherjee’s new regime, e.g. Bandhan and
the Abbas script Naya Sansar. Became
producer with Sahu’s Kunwara Baap (1942).
Continued producing under the Acharya Arts
Prod. banner until 1950. Also made Gujarati
films, e.g. Lagna Mandap.

FILMOGRAPHY: 1940: Bandhan; Azad;
1941: Naya Sansar; 1942: Uljhan; 1943:
Aage Kadam; 1949: Parivartan; Shohrat (with
K. Amarnath); 1950: Lagna Mandap; 1956:
Dhola Maru.

Advani, Jagatrai Pesumal (b. 1903)
Hindi director born in Hyderabad (now
Pakistan). Studied film-making in Germany in
the 20s and returned to become Bhavnani’s
assistant. Directorial début at Krishnatone with

Advani, jagatrai Pesumal
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Heer Ranjha, then at Saroj Movietone where he
directed Sardar Akhtar (Gafil Musafir, Johar-
e-Shamsheer, Shah Behram, Tilasimi Talwar).
Made the Sardar Akhtar film Farebi Duniya at
the Karachi-based Golden Eagle company;
then directed e.g. Khursheed films (Elaan-e-
Jung, Shokh Dilruba, Sipahsalar) and Anil
Biswas musicals such as Veena, Ladli and
Lajawaab. Apparently known as a director
who could handle female stars to their
advantage, his films starring Nimmi included
Wafaa and a title probably produced by the
star, Danka. His Sassi Punnu is a Hindi/
Punjabi bilingual.

FILMOGRAPHY: 1931: Heer Ranjha; 1933:
Zehar-e-Ishq; 1934: Afghan Abla; Dilara; Gafil
Musafir; Johar-e-Shamsheer; Tilasmi Talwar;
Vasantsena; Flashing Sword; 1935: Bahar-e-
Sulemani; Farebi Duniya; Shah Behram;
1936: Elaan-e-Jung; Shokh Dilruba;
Sipahsalaar; 1937: Saqi; Insaaf; 1939: Dekha
Jayega; 1940: Dharma Bandhan; Sneh
Bandhan; 1941: Shehzadi; 1942: Suhagan;
1943: Sahara; 1946: Sassi Punnu; 1948:
Veena; 1949: Laadli; 1950: Wafaa; Lajawaab;
1952: Saloni; 1954: Danka; 1955: Hasina.

Agarwala, Jyotiprasad (1903-51)
Aka Rupkonwar. First Assamese director. Born
in Tezpur; radical playwright (e.g.
Sonitkonwari, 1925; Karengar-Ligari, 1936;
Rupalim, 1960). Stage director and songwriter
who introduced traditional musical forms to
contemporary Assamese stage. Graduate of
Edinburgh University and Trinity College,
Cambridge where he studied Western music
(1926). Studied film-making at UFA, Germany
(1930). Prominent political activist; jailed as
member of Congress Party (1931-2); resigned
from Tezpur Local Board protesting Assam
government’s compulsory financial
contributions to WW2 and was involved in CP-
led uprising of 1942. President of first IPTA
conference in Assam at Silchar, following 1942
struggles. Briefly edited daily newspaper
Dainik Asamiya (1944). First film, Joymati,
based on Sahityatri Bezbaruah’s militant play,
made in improvised studio adjoining his
family’s tea gardens near Tezpur, an event
commemorated in Bhupen Hazarika’s film
about the director, Rupkonwar Jyotiprasad Aru
Joymati (1976).

FILMOGRAPHY: 1935: Joymati; 1939:
Indramalati.

Agradoot
Best-known instance of phenomenon unique
to Bengali cinema: group of film technicians
signing collectively as director. The Agradoot
core unit, formed in 1946, consisted initially of
Bibhuti Laha (cameraman born in 1915), Jatin
Datta (sound), Sailen Ghosal (lab work), Nitai
Bhattacharya (scenarist) and Bimal Ghosh
(production). Bibhuti Laha was the driving
force and after most of the other members had
left the group, he continued directing under the
Agradoot name while working as a
cinematographer under his own name. They
made several commercially successful late 50s

and 60s sentimental socials starring Uttam
Kumar, esp. Agni Pareeksha (remade as
Chhotisi Mulaqat, 1967) and the early colour
production Pathe Holo Deri). Another hit, Lalu
Bhulu, was remade as Dosti (1959). Other
film-makers who passed through the group
include Saroj De, Salil Dutta and Aravind
Mukherjee. Other well-known collectives
include Sabhyasachi (cf. Ajoy Kar), Agragami,
Yatrik, Chitra Rath and Chitra Sathi.

FILMOGRAPHY: 1947: Swapna-o-Sadhana;
1948: Samapika; Sabhyasachi/Pather Daabi;
1949: Sankalpa; 1951: Sahajatri; Babla; 1952:
Aandhi; 1954: Agni Pareeksha; 1955:
Anupama; Sabar Uparey; 1956: Trijama;
1957: Pathe Holo Deri; 1958: Surya Toran;
1959: Lalu Bhulu; 1960: Kuhak; Khokha
Babur Pratyabartan; 1961: Agni Sanskar;
1962: Bipasha; Nabadiganta; 1963:
Uttarayan; Badshah; 1965: Antaral; Surya
Tapa; Tapasi; 1967: Nayika Sangbad; 1968:
Kokhono Megh; 1969: Chiradiner; 1970:
Manjari Opera; 1971: Chhadmabeshi; 1973:
Sonar Khancha; 1974: Sedin Du-janay; 1977:
Din Amader; 1981: Surya Sakhi; 1989:
Aparanher Alo.

Ahluwalia, Sukhdev (b. 1932)
Mainstream Punjabi director who started as
assistant cinematographer at the Modern
Studios. Shot a number of Hindi films directed
by Suraj Prakash before turning writer-director
of ruralist melodramas (e.g. Taakra tells of a
reformed black-marketeer accused of having
killed his lover), often dealing with
superstition. In Jai Mata Sheran Wali,
daughter-in-law Radha overcomes oppression
because of her belief in the mother goddess,
but in the children’s film Sajre Phool the
superstitions of the oppressive landowner’s
wife are used to expose a crime. Currently
works mainly in video. Also made Kashmeera
about a lovable young tribal from Kashmir for
the CFS.

FILMOGRAPHY: 1974: Do Sher; 1975:
Dharamjeet; 1976: Taakra; 1977: Do Sholay;
1978: Jai Mata Sheran Wali; 1979: Til Til Da
Lekha; Kunwara Mama; 1980: Ambe Maa
Jagadambe Maa; 1981: Sajre Phool; 1983:
Kashmeera; 1984: Maanwan Thandian
Chhanwan; 1985: Takraar; 1987: Maahi Mera
Chann Varga; 1990: Sounh Meno Punjab Di.

Akhtar, Javed see Salim-Javed

Akhtar, Sardar (1915-84)
Aka Sardar Begum. Hindi-Urdu actress, born in
Lahore. Started on the Urdu stage, which
supplied the mainstream historical film with
most of its acting talent. Joined films at Saroj
Movietone. Early films with A.P. Kapur. Broke
through in the role of the washerwoman in
Pukar, where she also sang Kaheko mohe
chhede. Classic screen performance as the
mother in Mehboob’s melodrama, Aurat.
With Mukhtar Begum and Naseem Banu, she is
one of the few Urdu stage actresses to make a
successful transition to cinema. Her weighty,
languid histrionics and gravelly voice invested

her style with an earthy quality lost to the
cinema after Independence. Other films in
which she sang include Purnima (the bhajan
Giridhar ke sang) and Piya Ki Jogan. She
married Mehboob in 1942 and ran the
Mehboob Studio after his death. Made a
comeback with Hulchul.

FILMOGRAPHY: 1933: Id Ka Chand; Husn
Ka Gulam; Malati Madhav; Naqsh-e-Sulemani;
Roop Basant; 1934: Ajamil; Dilara; Gafil
Musafir; Hothal Padmini; Jan Nissar; Johar-e-
Shamsheer; Tilasmi Talwar; 1935: Delhi
Express; Dharam Ki Devi; Dhoop Chhaon;
Farebi Duniya; Misar Ka Khazana; Shah
Behram; 1936: Karodpati; Piya Ki Jogan;
Pratima; Prem Bandhan; Sangdil Samaj; Sher
Ka Panja; 1937: His Highness; Bismil Ki
Arzoo; Khwab Ki Duniya; 1938: Purnima;
State Express; 1939: Pukar; 1940: Alibaba;
Aurat; Bharosa; Pooja; 1941: Aasra; Nai
Roshni; 1942: Duniya Ek Tamasha; Ghar
Sansar; Phir Milenge; Uljhan; 1943: Fashion;
Masterji; 1945: Rahat; 1971: Hulchul; 1973:
Bandhe Haath; 1977: Jai Mata Di.

Akhtar-ul-Iman (1915-96)
Hindi-Urdu scenarist born in Bijnor Dist., UP.
Joined Filmistan Studio as dialogue writer
(1945). Major Urdu writer with seven poetry
anthologies (e.g. Yaadein, 1961) and one verse
play, Sabrang (1948). His Urdu poetry
emphasises anti-romantic humanism, moving
away from the traditional ghazal into new
formal and symbolic articulations of modernity,
as in the encounter between traditional metres
and the rhythm of everyday prose in his major
poem, Ahd-e-Wafaa [Time of Promise].
Directed one film, Lahu Pukarega (1980).
Wrote Hindi scripts, dialogues or both for
Najam Naqvi (Actress, 1948; Nirdosh, 1950),
B.R. Chopra (Kanoon, 1960; Gumrah, 1963;
Hamraaz, 1967; Dastaan, 1972; Dhund,
1973), Raj Khosla (Mera Saaya, 1966; Chirag,
1969), Yash Chopra (Dharmaputra, 1961;
Waqt, 1965; Ittefaq and Admi Aur Insaan,
both 1969; Daag and Joshila, both 1973),
Ramesh Sharma (Flat No. 9, 1961), Nandlal
Jaswantlal (Akeli Mat Jaiyo, 1963), A.
Bhimsingh (Admi, 1968; Joru Ka Gulam,
1972) and Manmohan Desai’s Roti (1974).
Wrote Sunil Dutt’s monologue, Yaadein
(1964) and Vimal Tewari’s Kunwara Badan
(1973). Further dialogue credits include:
Protima Dasgupta’s Jharna (1948), Aspi’s
Barood (1960) and Shabnam (1964), Rakhan’s
Kalpana (1960), Ved-Madan’s Neeli Aankhen
(1962), Vasant Joglekar’s Aaj Aur Kal (1963),
Mehmood’s Bhoot Bangla (1965), Chopra/
Hrishikesh Mukherjee’s Gaban (1966), Raja
Nawathe’s Patthar Ke Sanam (1967), Deven
Verma’s Bada Kabutar and Hari Dutt’s Naya
Nasha (both 1973), Raj Tilak’s Chhattis Ghante
(1974), Ravi Chopra’s Bachchan movie
Zameer (1975), Sanjay Khan’s Chandi Sona
(1977), Devendra Goel’s Do Musafir (1978) and
actor Amjad Khan’s Chor Police (1983).

Ali, Muzaffar (b. 1944)
Hindi-Urdu director born in Lucknow. Eldest
son of the Raja Sajid Husain of Kotwara.

Agarwala, Jyotiprasad
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Science graduate from Aligarh Muslim
University (1966). Worked in advertising
agencies Clarion-McCann (1966) and
Advertising & Sales Promotion (1968), and in
publicity division of Air India (1970-81).
Amateur painter with exhibitions in Aligarh,
Lucknow, Calcutta and Bombay. First film,
Gaman, about migrant labour in Bombay.
Umrao Jaan returned to now rarely attempted
(except in TV) genre of courtly melodrama set
under Muslim rule. Worked with political
themes with Subhashini Ali, a Kanpur-based
trade unionist and one-time CPI(M) MP. Made
and acted lead role of his TV serial Jaan-e-
Alam, rehabilitating the Nawab Wajid Ali Shah,
King of Avadh. The story was inspired by the
Indrasabha, a nautanki ballet of the period (cf.
Indrasabha, 1932). One of the founders of
the MUKT (Marketing Union of Kinematograph
Technicians) Co-operative. Last feature, Zooni,
remains unfinished. Now a fashion designer.
Supports the UP-based Samajwadi (Socialist)
Party of Mulayam Singh Yadav; unsuccessfully
contested the state legislature elections in
October 1993.

FILMOGRAPHY: 1978: Gaman; 1981:
Umrao Jaan; 1982: Vasiquedars: Pensioners
of Avadh (Doc); Woodcraft of Sahranpur
(Doc); Venue India (Doc); Laila Majnu Ki Nai
Nautanki (Doc); 1983: Sunehre Sapne (Sh);
Wah! Maan Gaye Ustad (Sh); Agaman; 1984:
Vadakath: A Thervad In Kerala (Doc);
Together Forever (Sh); Wapas Chalo (TV-Sh);
Kue Yaar Mein (Doc); 1985: Ganga Teri Shakti
Apaar (Doc); India: An Unusual Environment
for Meetings (Doc); Sheeshon Ka Masiha (Doc);
1986: Anjuman; Jaan-e-Alam (TV); Aaya
Basant Sakhi, Kali Mohini, Semal Ki Darakht
(all Sh); 1991: Khizan (Doc).

All-India Film
Generic term introduced and used most
consistently by critic Chidananda Das Gupta
to signify mass-produced film formula
pioneered by post-WW2 Hindi cinema and
duplicated by regional film industries
predominantly in Tamil, Telugu, Malayalam
and Bengali. As chronicled by the S.K. Patil
Film Enquiry Committee Report (1951),
following the withdrawal in 1946 of the
licensing system imposed upon film-making
during WW2 and the lifting of restrictions on
raw stock: ‘There was a sudden spurt in both
production and exhibition. [T]heatre equipment
imported in the two years 1946-47 and 1947-48
amounted in value to a crore of rupees. Studio
equipment costing another crore of rupees was
also imported and installed. [W]ithin three
months of decontrol, over 100 new producers
entered the field ... and new films released
numbered over 200 in 1946 and 283 in 1947.’
The All-India film appropriates aspects both
from indigenous popular film and theatre
genres and from Hollywood, subordinating
them to an all-encompassing entertainment
formula designed to overcome regional and
linguistic boundaries. Das Gupta (1968)
ascribes to this formula the function of a
‘cultural leadership [that reinforces] some of the
unifying tendencies in our social and economic

changes [a]nd provides an inferior alternative
[to a leadership that] has not emerged because
of the hiatus between the intelligentsia, to
which the leaders belong, and the masses’. The
contention that the All-India film performs by
default an integrating nationalist function
similar to the consciously stated aim of AIR and
more recently Doordarshan, has had a crucial
influence on India’s national film industry
policies since the S.K. Patil Committee: the
industry’s inability to be financially self-
sustaining is usually counterbalanced by its
alleged ability to foster a unified contemporary
‘indigenous’ culture.

Altekar, Parshwanath
Yeshwant (1897-1957)

Mainly Marathi director born in Kharepatan,
Ratnagiri. Also worked in Hindi, Tamil and
Kannada. Educated in Kolhapur and obtained
arts degree from Wellington College in Sangli.
Studied law in Bombay but turned to the
theatre, acting in the first play he directed,
Rajsanyas, in 1922. Marathi writer Mama
Warerkar influenced Altekar’s theatrical work
as well as his shift to films, later providing
songs and dialogues for the director’s Geeta.
Film début in Joshi’s Prithvi Vallabh. The
following year (1925) he joined the United Pics.
Syndicate where he played a series of major
roles in Maratha historicals: Hansaji in
Sarpotdar’s Chandrarao More and the title
role in Chhatrapati Sambhaji (Altekar later
remade the film in Marathi with Master
Vithal). Acted in and was associated with the
making of Sarpotdar’s seminal realist
experiment Maharachi Por, conjoining film,
journalism and the avant garde theatre
movement, a mix that later culminated in the
work of the Natyamanwantar group. Also
played the role of Prithviraj in Deccan’s
Prabhavati. Joined the Pendharkar brothers’
Vande Mataram Films, acting in and, according
to some sources, helping to direct their
controversial Vande Mataram Ashram.
Turned director at United Pics with the
mythological Jugari Dharma, also playing the
role of Bhim. In 1928, he went to Imperial
Film, making four films, e.g. Jagadguru
Shrimad Shankaracharya, which featured his
future theatre associate K. Narayan Kale as
actor, and Gori Bala, scripted by Warerkar.
Worked for Torney’s Saraswati Cinetone
(1933) while continuing his work in the theatre
with Radio Stars and the Natyamanwantar
group. Directed the first Kannada sound
feature, Bhakta Dhruva, from a Ratnavali
Theatre play. After a stint at Master Vinayak’s
Huns Pics (e.g. the Khandekar script
Sukhacha Shodh) and CIRCO Films (Geeta,
featuring Chandramohan in a double role;
Mahatma Vidur with Vishnupant Pagnis
and Durga Khote), he became an
independent producer with his own Natraj
Cinetone partnered by Durga Khote,
Govindrao Tembe, Mubarak et al., making
the important Tembe-Khote musical
Savangadi. Made three Tamil films (Parvati
Kalyanam, Pati Bhakti, Bhishma Pratigna, all
1936). Started a theatre training school (1938)
and soon stopped making films, devoting his

energies to theatre work. His films often
continued his experiments with naturalist
theatre for Natyamanwantar, Radio Stars and
his repertory National Theatre Academy, for
which he wrote several essays on the theory of
stage performance in the Marathi journal
Yashwant (e.g. Rangabhoomichi Avashyakta
Kay? in December 1942; Udyacha Nat and
Udyachi Rangabhoomi in November 1943).

FILMOGRAPHY (* only act/** also act):
1924: Prithvi Vallabh*; 1925: Maharachi
Por*; Chandrarao More*; Chhatrapati
Sambhaji*; Kangal Qaidi*; Mulraj Solanki*;
Prabhavati*; Saurashtra Veer*; 1926: Vande
Mataram Ashram*; 1927: Jugari Dharma**;
1928: Jagadguru Shrimad Shankaracharya**;
1929: Vasal Ni Raat**; Gori Bala; 1931:
Janma Haq (all St); 1934: Bhakta Dhruva;
Vasavadatta; Chhatrapati Sambhaji; 1936:
Parvati Kalyanam; Pati Bhakti; Bhishma
Pratigna; 1937: Begunah*; 1938: Savangadi/
Saathi; 1939: Sukhacha Shodh/Mera Haq;
1940: Geeta; 1943: Mahatma Vidur; 1952:
Chhatrapati Shivaji*; 1953: Maisaheb*.

Aman, Zeenat (b. 1951)
Actress. Former advertising model. First major
role in Hare Rama Hare Krishna as
emancipated ‘hippie’ sister of hero Dev
Anand, heralding the 70s look of the
Westernised, ‘liberated’ young woman in Hindi
film. At its best, this attempt to represent
‘modernity’ redefined the love story (Yaadon
Ki Baraat) by violating several moral codes
advocated by earlier melodramas to control
female sexuality. The image was adopted and
negatively inflected, notably by Parveen Babi
(the gangster’s moll in Deewar, 1975), in the
context of Amitabh Bachchan’s vigilante
themes. Raj Kapoor later used the image to
stigmatise the obscenity of contemporary
consumerist versions of religious symbolism in
Satyam Shivam Sundaram.

FILMOGRAPHY: 1971: Hulchul; Hare Rama
Hare Krishna; Hangama; 1973: Dhund;
Heera Panna; Yaadon Ki Baraat; 1974:
Ajnabi; Ishq Ishq Ishq; Manoranjan; Prem
Shastra; Roti Kapda Aur Makaan; 1975: Chori
Mera Kaam; Warrant; 1976: Deewangee;
1977: Ashiq Hoon Baharon Ka; Chhaila Babu;
Darling Darling; Dharam Veer; Hum Kisise
Kum Nahin; Kalabaaz; Paapi; 1978: Chor Ke
Ghar Chor; Don; Heeralal Pannalal; Satyam
Shivam Sundaram; Shalimar; 1979: The
Great Gambler; 1980: Abdullah; Alibaba Aur
Chalis Chor; Bombay 405 Miles; Dostana;
Insaaf Ka Tarazu; Takkar; Ram Balram;
Qurbani; 1981: Qatilon Ke Qatil; Krodhi;
Lawaris; Professor Pyarelal; Gopichand Jasoos;
Vakil Babu; Daulat; 1982: Ashanti; Samrat;
Teesri Aankh; Jaanwar; Pyaas; 1983:
Bandhan Kachche Dhaagon Ka; Humse Hai
Zamana; Mahaan; Namumkin; Pukar;
Taqdeer; 1984: Jagir/Teen Murti; Meri Adalat;
Pakhandi; Sohni Mahiwal; Yeh Desh; 1985:
Amir Admi Gareeb Admi; Bhawani Junction;
Yaar Kasam; Yaadon Ki Kasam; Haathon Ki
Lakeeren; 1986: Aurat; Baat Ban Jaye; 1987:
Daku Hasina; 1989: Gawahi; Tujhe Nahin
Chhodunga.

Aman, Zeenat
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Zeenat Aman, Ekta Sharma, Tina Munim. Top
star at Filmistan; made several of his most
famous hits with Subodh Mukherjee
(Munimji, Paying Guest) and other
Filmistan-trained directors like Nasir Hussain
and Shakti Samanta. Turned director in 1970.
Directed, produced and starred in film
launching his son, Suneil Anand (Anand Aur
Anand). Now mainly produces and directs
own starring vehicles deploying a more
conventional heroic persona. Together with
Raj Kapoor and Dilip Kumar, he ushered in
the dominant acting idiom of post-
Independence Hindi cinema. His style is
demarcated from the naturalist method-acting
modes of Motilal, Balraj Sahni and the
Ashok Kumar of Kismet (1943). Amit Khanna
noted: ‘Dev Anand’s forte was the boy next
door, part lover, part clown and part do-
gooder.’ Although never the reviewers’
favourite, he claimed that filming ‘should be
brought as close as possible to the making of a
newspaper’. His deliberately awkward
pastiches invoke various sources (e.g. Cary
Grant, Gregory Peck). With directors Chetan
and Vijay Anand, Guru Dutt and Subodh
Mukherjee, along with playback singer
Kishore Kumar, he satirised and reconstituted
generic styles such as Capra’s (Nau Do
Gyarah), John Huston’s (Jaal), the thriller
(Jewel Thief, CID), the love story (Tere Ghar
Ke Saamne, Paying Guest) and the
Hollywood epic in Guide. Directorial concerns
include the alleged aimlessness of today’s
youth contrasted with the civilisational glory of
the freedom struggle (e.g. Hare Rama Hare
Krishna). Acted in the films he directed.
Married actress Kalpana Kartik in 1954.

FILMOGRAPHY (* also d): 1946: Hum Ek
Hain; 1947: Aage Badho; Mohan; 1948: Hum
Bhi Insaan Hain; Vidya; Ziddi; 1949: Jeet;
Namuna; Shayar; Udhaar; 1950: Afsar; Birha
Ki Raat; Dilruba; Hindustan Hamara; Khel;
Madhubala; Nili; Nirala; 1951: Aaram; Baazi;
Do Sitare; Nadaan; Sanam; Sazaa; Stage;
1952: Aandhiyan; Jaal; Tamasha; Zalzala;
Rahi/Two Leaves And A Bud; 1953:
Armaan; Humsafar; Patita; 1954: Baadbaan;

Amarnath, Gelaram Khetarpal
(1914-83)

Hindi and Tamil director born in Mianwali,
now in Pakistan’s Punjab province. Studied at
the Rangmahal High School (1931) and at Craik
Technical School, Lahore. Joined films as an
extra in Lahore a year before moving to
Calcutta (1932). Then went to Bombay (1933)
and became assistant director until débuting as
director in 1936, making many of his early films
in Tamil, including Minnalkodi. Known as a
stunt film director associated with Mohan Pics,
one of the major B-movie producers and filmed
often with S. Nazir (Chashmavali, Midnight
Mail, Bandookwali); made the Nazir-Lalita
Pawar film Captain Kishori. Bazaar, with
Shyam and Nigar Sultana, was a well-known
musical success. Shifted to love stories in the
late 40s with e.g. Nurjehan’s last big films in
India (Village Girl and Mirza Sahiban, the first
film he produced). In the early 50s he
introduced Shammi Kapoor to films in
romances such as Laila Majnu and Mehbooba.
Started his own K. Amarnath Pics with Alif
Laila. Directed Ajit’s leading roles in Baradari
(with Geeta Bali), Bada Bhai (with Kamini
Kaushal), Baraat (with Shakila) and the colour
film Kabuli Khan (with Helen).

FILMOGRAPHY: 1936: Matwali Jogan;
Madras Mail; 1937: Danger Signal;
Minnalkodi; Pucca Rowdy; 1938: Veer
Ramani; Bhagya Leela; 1939: Bahadur
Ramesh; Midnight Mail; Chashmawali; 1940:
Tatar Ka Chor; Captain Kishori; 1941: Bulbul-
e-Baghdad; 1942: Zevar; 1943: Chhed
Chhaad; 1944: Bandookwali; 1945: Village
Girl; 1947: Mirza Sahiban; Roop Nagar; 1949:
Shohrat (co-d N.R. Acharya); Bazaar; 1950:
Beqasoor; Meharbani; 1951: Sarkar; 1953: Alif
Laila; Laila Majnu; 1954: Mehbooba; 1955:
Baradari; 1956: Naya Andaz; 1957: Bada
Bhai; 1960: Baraat; 1963: Kabuli Khan; 1964:
Ishara; 1971: Woh Din Yaad Karo.

Amrohi, Kamal (1918-93)
Originally Syed Amir Haider Kamal. Writer,
poet (Hindi-Urdu) and director. Born in
Amroha, UP. Early writing was within the
Shakespearean contours of the Urdu Parsee
Theatre (e.g. the script for Akhtar Hussain’s
Romeo and Juliet, 1947). Went to Bombay in
1938; worked as writer for S. Modi (Jailor,
1938; Pukar, 1939; Bharosa, 1940), Kardar
(Shahjehan, 1946), and K. Asif’s spectacular
Mughal-e-Azam (1960), reinvigorating the
Urdu historical genre. Scenarist at Bombay
Talkies which produced his feature debut,
Mahal. Established his own Kamal Pics (1953)
and Kamalistan Studio in Bombay (1958),
leasing the Mahal Studios mainly to make
Pakeezah, one of the most successful Indian
films ever and a classic Urdu melodrama. Its
star, Meena Kumari, was his third wife. They
separated in 1964 but she nevertheless finished
the film in 1971. Scripted his own films. Other
scripts include Yusuf Naqvi’s Shankar Hussain
(1977), dialogues for Jagirdar’s Main Hari
(1940), Zahur Raja’s Mazaaq (1943) and K.
Asif’s Phool (1944). Also produced Kishore

Dev Anand shooting Loot Maar (1980)

Sahu’s Dil Apna Aur Preet Parayi (1960).
FILMOGRAPHY: 1949: Mahal; 1953: Daera;
1971: Pakeezah; 1983: Razia Sultan.

A. Na. Kru see Krishnarao, A. N.

Anand, Chetan (1915-97)
Hindi director, scenarist and actor; elder
brother of Dev and Vijay Anand. Born in
Lahore. Worked for the BBC and taught at the
Doon School, Dehradun. Went to Bombay to
act in Hindi films. Played the lead in the IPTA’s
stage production of K.A. Abbas’s Zubeida
directed by Balraj Sahni (1943). First film
Neecha Nagar made in parallel with Abbas’s
IPTA-backed Dharti Ke Lal (1946) and Uday
Shankar’s Kalpana (1948) under government
licence (required during WW2). Together with
Dev Anand started Navketan Prod. (1949).
Directed (and co-wrote with his ex-wife Uma)
their début film, Afsar, adapted from Gogol’s
The Government Inspector. With composer
S.D. Burman and lyricist Sahir Ludhianvi,
Navketan marked an influential transition of
IPTA’s socialist realism into a brand of
commercial Hindi cinema that drew from King
Vidor, Capra, Huston and others to define a
brief but crucial populist phase in Hindi films
dealing with the working class (e.g. Taxi
Driver). Influenced several cineastes such as
Guru Dutt, Mohan Segal, Raj Khosla and
Vijay Anand. Started his own Himalaya Films
(1960). After the war film Haqeeqat, about the
1962 conflict with China, Anand remained the
leading director associated with that genre,
extending it into serial format for TV (Param
Veer Chakra). His son, Ketan Anand, also
became a director (Toote Khilone, 1978; Hum
Rahe Na Hum, 1984).

FILMOGRAPHY (* also act): 1946: Neecha
Nagar; 1950: Afsar; 1952: Aandhiyan;
1953: Humsafar (act only); 1954: Taxi
Driver; 1955: Joru Ka Bhai; 1956: Funtoosh;
1957: Anjali*; 1960: Kala Bazaar (act only);
1963: Kinare Kinare*; 1964: Haqeeqat;
1966: Aakhri Khat; 1967: Aman (act only);
1970: Heer Ranjha; 1973: Hindustan Ki
Kasam*; Hanste Zakhm; 1976: Jaaneman;
1977: Saheb Bahadur; 1981: Kudrat; 1985:
Haathon Ki Lakeeren; 1988: Param Veer
Chakra (TV).

Anand, Dev (b. 1923)
Hindi star, producer and director. Born in
Gurdaspur, Punjab, as Devdutt Pishorimal
Anand. Arts degree from Punjabi University;
went to Bombay to join elder brother Chetan
Anand in the IPTA. Started acting at Prabhat
(1945) where he met Guru Dutt. First hit,
Ziddi, at Bombay Talkies. Launched Navketan
(1949) with Chetan Anand, later (1953) joined
by younger brother and star director Vijay
Anand (e.g. Guide). Produced Guru Dutt’s
directorial début, Baazi. Navketan spawned
much new talent: directors Guru Dutt, Vijay
Anand, Raj Khosla, composers S.D. and R.D.
Burman, Jaidev, lyricists Sahir Ludhianvi and
Neeraj, cameramen Fali Mistry, V. Ratra and
D.K. Prabhakar, actors Johnny Walker,
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Kashti; Taxi Driver; 1955: Faraar; House
Number 44; Insaniyat; Milap; Munimji;
1956: CID; Funtoosh; Pocketmaar; 1957:
Baarish; Dushman; Nau Do Gyarah; Paying
Guest; 1958: Amar Deep; Kala Pani; Solva
Saal; 1959: Love Marriage; 1960: Bambai Ka
Babu; Ek Ke Baad Ek;  Jaali Note; Kala
Bazaar; Manzil; Sarhad; 1961: Hum Dono;
Jab Pyar Kisise Hota Hai; Maya; Roop Ki
Rani Choron Ka Raja; 1962: Asli Naqli; Baat
Ek Raat Ki; 1963: Kinare Kinare; Tere Ghar
Ke Saamne; 1964: Sharabi; 1965: Guide;
Teen Deviyan; 1966: Pyar Mohabbat; 1967:
Jewel Thief; 1968: Duniya; Kahin Aur Chal;
1969: Mahal; 1970: Johnny Mera Naam;
Prem Pujari*; 1971: Hare Rama Hare
Krishna*; Gambler; Tere Mere Sapne; 1972:
Yeh Gulistan Hamara; 1973: Chhupa Rustom;
Joshila; Shareef Badmash; Banarasi Babu;
Heera Panna*; 1974: Ishq Ishq Ishq*; Amir
Garib; Prem Shastra; 1975: Warrant; 1976:
Bullet; Jaaneman; 1977: Darling Darling;
Kalabaaz; Saheb Bahadur; 1978: Des Pardes*;
1980: Man Pasand; Lootmaar*; 1982: Swami
Dada*; 1984: Anand Aur Anand*; 1985:
Hum Naujawan*; 1989: Sachche Ka Bol
Bala*; Lashkar; 1990: Awwal Number*; 1991:
Sau Karod*; 1992: Pyar Ka Tarana (only d);
1995: Gangster*.

Anand, Inder Raj
Scenarist and dialogue writer born in Miani
(now Pakistan); uncle of Mukul S. Anand.
Student years in Lahore and Hyderabad.
Closely associated with the IPTA’s Bombay
branch. Major contribution as playwright for
Prithviraj Kapoor’s Prithvi Theatres: Deewar
and Ghaddar mark its IPTA-influenced early
40s radical phase. Publicist for Minerva when
Raj Kapoor hired him to write Aag (1948),
leading to further collaborations: Aah (1953),
Chhalia (1960), Sangam (1964), Sapnon Ka
Saudagar (1968). Also scripted Mohan Segal’s
landmark satire New Delhi and the Dev
Anand whodunit CID (both 1956). Since early
60s, worked mainly as a ‘genre professional’ for
South Indian producers wishing to enter the
Bombay-based mainstream: e.g. dialogues for
the Hindi films of L.V. Prasad, K.
Balachander, Adurthi Subba Rao and
Bharathirajaa. Regular scenarist for 80s
director Rajkumar Kohli. Wrote and directed
one film, Phoolon Ki Sej (1964), influenced, he
claimed, by James Jones’s From Here To
Eternity and Doris Lessing. Other script and/or
dialogue credits include: Phool Aur Kaante
(1948); Birha Ki Raat (1950); Anari, Chhoti
Bahen (both 1959); Sasural (1961); Dil Tera
Diwana (1962); Bahurani, Hamrahi (both
1963); Beti Bete, Dulha Dulhan (both 1964);
Aasmaan Mahal (1965); Chhota Bhai (1966);
Vaasna (1968); Bhai Bahen, Nannha Farishta
(both 1969); Devi, Safar (both 1970); Jawani
Diwani, Anokha Daan (both 1972); Gaai Aur
Gori, Samjhauta, Insaaf (all 1973); Prem
Nagar, Shubh Din, Faasla, Aaina (all 1974);
Julie, Raja, Sunehra Sansar (all 1975); Maa,
Nagin (both 1976); Yahi Hai Zindagi (1977);
Lovers, Yeh Ishq Nahin Asaan (both 1983); Ek
Nai Paheli, Jeene Nahin Doonga, Raj Tilak (all
1984).

Anand, Mukul Sudheshwar
(1951-97)

Hindi director associated with 90s Bachchan
spectaculars (e.g. Hum). Born in Bombay. Son
of a chartered accountant and nephew of
Inder Raj Anand. Former assistant of Chetan
Anand and Ravi Tandon; later ghost-directed
several films in Hindi, Punjabi and Gujarati.
Early films are low-budget remakes of foreign
hits (Kanoon Kya Karega is based on J. Lee
Thompson’s Cape Fear, 1961; Aitbaar on
Hitchcock’s Dial M for Murder, 1954). Big-
budget extravaganzas since Sultanat place
him in new generation of Hindi commercial
film-makers. Made advertising films in between
features for MAD Entertainments Ltd. (Est.
1991). First major hit, Insaaf, relaunched 70s
stars Vinod Khanna and Dimple Kapadia. It
created a fantasy world of sex, crime and sin
despite its occasional references to the actual,
widely reported death of a prostitute who ‘fell’
from a multi-storey block of flats belonging to a
businessman suspected of criminal dealings.
His films with Bachchan are also known for the
star’s efforts to adapt his heroic image to his
advancing age (Agneepath, Hum, Khuda
Gawah). Returned to features with the big-
budget commercial failure Trimurti, produced
by Subhash Ghai.

FILMOGRAPHY: 1984: Kanoon Kya Karega;
1985: Aitbaar; 1986: Maa Ki Saugandh; Main
Balwan; Sultanat; 1987: Insaaf; 1988:
Mahasangram; 1990: Agneepath; 1991:
Hum; Khoon Ka Karz; 1992: Khuda Gawah;
1995: Trimurti.

Anand, Vijay (b. 1935)
Accomplished Hindi actor, director and
producer; younger brother of Dev and Chetan
Anand, nicknamed Goldie. Born in Gurdaspur,
Punjab. Arts degree from the University of
Bombay. Scripted Taxi Driver (1954) and
made some of Navketan’s best films with Dev
Anand, shaping Dev’s screen personality. Made
Guide, the first Indo-American co-production
(US version directed by Tad Danielewski).
Made remarkable musical sequences using
location-derived sets (e.g. the song inside the
Qutub Minar in Tere Ghar Ke Saamne) to
achieve complex interactions between music,
lyrics and story, at times evoking Western
novelettes (Pearl Buck, A.J. Cronin) or
Hollywood (Capra). Neo-realist overtones,
inherited from brother Chetan, are used mainly
as ballast to release the fantasy, a technique
best exemplified by Guide and in the opening
song of Kala Bazaar. Wrote some of the films
he directed and edited (Kala Bazaar, Chhupa
Rustom, also co-lyricist for the latter) and
returned to starring roles in e.g. Chor Chor,
Hum Rahe Na Hum, Double Cross; also
scenarist for Hum Dono (1961) and producer
of Jaan Hazir Hai (1975). Played Sam the
Detective in the TV series Tahqiqat, initially
directed by nephew Shekhar Kapur.

FILMOGRAPHY (** also d/* only d): 1955:
Joru Ka Bhai; 1957: Agra Road; Nau Do

Gyarah*; 1960: Kala Bazaar**; 1963: Tere
Ghar Ke Saamne*; 1964: Haqeeqat; 1965:
Guide*; 1966: Teesri Manzil*; 1967: Jewel
Thief*; 1968: Kahin Aur Chal*; 1970: Johnny
Mera Naam*; 1971: Tere Mere Sapne**;
1972: Double Cross; 1973: Hindustan Ki
Kasam; Chhupa Rustom**; Blackmail**; 1974:
Kora Kagaz; Chor Chor; 1976: Bullet*; 1978:
Main Tulsi Tere Aangan Ki; 1980: Ram
Balram*; 1981: Ghunghroo Ki Awaaz; 1982:
Rajput*; 1984: Hum Rahe Na Hum; 1988:
Main Tere Liye*; 1994: Tahqiqat (TV).

Anjaneyulu, Chilakalapudi
Seeta Rama (1907-63)

Born in Guntur Dist., AP. Actor and singer in
stage mythologicals since early youth. Became
one of the first major Telugu stars. Film début
as Ram in East India Film’s Ramadasu. Early
roles in Telugu mythologicals, esp. Krishna in
Draupadi Vastrapaharanam and the title
roles in Tukaram and in P. Pullaiah’s Shri
Venkateswara Mahatyam. Changed to
socials with Raja Sandow’s Choodamani;
became a comic villain in L.V. Prasad’s
Grihapravesham, repeating the character in
e.g. Appu Chesi Pappu Koodu. Other
famous roles include the villainous farmer in
Rojulu Marayi, Ramappa Panthulu in
Kanyasulkam and Kuchela in Krishna
Kuchela. Best known for K.V. Reddy’s Maya
Bazaar, setting the standard for the image of
the popular Mahabharata character, Shakuni.

FILMOGRAPHY: 1933: Ramadasu; 1936:
Draupadi Vastrapaharanam; 1937:
Tukaram; 1939: Shri Venkateswara
Mahatyam; Jayapradha; 1941:
Choodamani; Talliprema; 1942: Sumati;
1945: Mayalokam; Paduka Pattabhishekham;
1946: Grihapravesham; 1947: Ratnamala;
1948: Bhakta Siriyala; 1949: Laila Majnu;
1950: Vali Sugriva; Paramanandayya
Shishyula Katha; 1951: Saudamini;
Akasharaju; Patala Bhairavi/Pataal
Bhairavi; Agni Pareeksha; 1952:
Dharmadevata; Manavati; Prema/Kathal;
1953: Devadasu; Paropakaram; Vayyari
Bhama; Chandirani; 1954: Anta Manavalle;
Iddaru Pellalu; Sati Sakkubai; Kanyadana/
Kanyadanam; Chakrapani; 1955: Ante
Kavali; Rojulu Marayi; Kanyasulkam; 1956:
Bhale Ramudu/Prema Pasam; Bhakta
Markandeya; 1957: Repu Neede; Bhale Bhava;
Bhale Ammayilu; Vaddante Pelli; Maya
Bazaar; Suvarna Sundari; 1958: Ettuku
Pai Ettu; Dongalunnaru Jagratha; Parvati
Kalyanam; Appu Chesi Pappu Koodu;
1959: Pelli Sandadi; Rechukka Pagatichukka;
Vachina Kodalu Nachindi; 1960:
Jagannatakam; Nityakalayanam
Pachathoranam; Rani Ratnaprabha; Bhakta
Raghunath; Annapurna; Runanubandham;
1961: Jagadeka Veeruni Katha/Jagathala
Prathapan; Bava Maradallu; Bhakta
Jayadeva; Pelli Pilupu; Krishna Kuchela;
Bikari Ramudu; 1962: Kalimilemulu; Chitti
Tamudu; 1963: Irugu Porugu; Savati Koduku;
1964: Peetalameeda Pelli; Babruvahana;
Bobbili Yuddham; 1967: Vasantsena; 1968:
Chellelikosam.
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Annadurai, Canjeevaram
Natarajan (1909-69)

Tamil scenarist, playwright and DMK Party
politician who founded the DMK Film
propaganda genre. Born in Kanjeevaram;
studied at university while translating for the
Justice Party and stood for them as a candidate
in the Madras City elections (1936). Worked in
labour unions and edited a trade union weekly,
Nava Yugam. Became a disciple of Periyar E.V.
Ramaswamy Naicker (1937) and was his
lieutenant when Periyar started the Dravidar
Kazhagam Party (1944). Wrote his first major
play Chandrodayam (1943), in which both he
and his later protégé M. Karunanidhi acted,
as Party propaganda. Broke away from the DK
to start his own Party, the Dravida Munnetra
Kazhagam (1949), which he led to victory in
the Tamil Nadu elections (1967). As Chief
Minister, his only film-related action was to
reduce entertainment tax. His leadership of the
DMK, often considered the golden years of the
Party, included diluting Periyar’s anti-
brahminism and anti-religious politics, while
indulging in a nationalist Tamil rhetoric
identifying Hindi, North India and the Congress
Party collectively as the main enemy. The
DMK’s main ideologue, he wrote extensively
on politics, dispensing his views (in e.g.
Kambarasam, critiquing the Ramayana for
glorifying Aryans) by way of propagandist
short stories, novels and plays. Wrote the
historical play Shivaji Kanda Indhu Rajyam,
propelling Sivaji Ganesan into stardom as the
Maratha emperor. Started the successful DMK
Film genre, writing the scripts for Velaikkari
(1949; based on his own stage play) and
Nallathambi (1949), followed by Ore Iravu
(1951), Sorgavasal (1954) and Nallavan
Vazhvan (1961). His novel Rangoon Radha
was adapted to the screen by Karunanidhi
(1956). His début, Velaikkari, inaugurated via
its lead character, Anandan (played by K.R.
Ramaswamy), the enduring convention of
subjecting a poor hero to many travails, often
seeing his family destroyed, until he stridently
denounces his oppressors, often equating the
gods with the landlords as joint exploiters of
the poor. Ramaswamy and MGR, who was later
named the ‘Makkal Thilakam’ (People’s Star),
later became stellar figureheads of the DMK.
Although Annadurai’s political standing in
Tamil Nadu remains unassailable, his scripts
have sometimes been seen as modelled on
Hollywood’s approach: cf. Nallathambi and
Capra’s Mr. Deeds Goes To Town (1936),
Sorgavasal and Rouben Mamoulian’s Queen
Christina (1933), Rangoon Radha and Cukor’s
Gaslight (1944).

Anthony, P. J. (1923-79)
Aka P.J. Antony, born in Ernakulam, Kerala.
Malayalam actor whose career illustrates that
the roots of Kerala’s cinema are in the theatre.
Major actor-playwright in the post-WW2 era
with more than 90 plays, practising an Ibsen-
derived naturalism; he acted in N. Krishna
Pillai’s seminal adaptation of A Doll’s House:
Bhagnabhavanam (1942). Drew on the IPTA’s
radical nationalism. Ran the Pratibha Arts Club,

genre in the 20s and 30s. A product of 19th C.
social reform movements in Maharashtra, Apte
was self-taught and ran a publishing house,
Apte & Co.(Est: 1924) which brought out a
literary-political journal, Alhaad (started in
1915). Author of novels and short-story
anthologies within the conventions of the
historical (e.g. Manavi Asha, Rajputache
Bhishma), or of the social (Na Patnari Goshta,
the source for Kunku/Duniya Na Mane,
1937). Invented the social sub-genre of the
dainik kadambari or ‘daily life’ novel, usually
in a middle-class setting (Paach Te Paach,
Waiting Room). Introduced to film by Baburao
Painter writing Savkari Pash, the historical
Rana Hamir (both 1925) and Pratibha (1937).
Best-known film writing for Shantaram at
Prabhat Studio (Amritmanthan, 1934;
Kunku/Duniya Na Mane, 1937). May have
provided the story, uncredited, of Phalke’s
Gangavataran (1937). Worked with
Dharmadhikari (Kunkvacha Dhani, 1951)
and Dinkar D. Patil (Umaj Padel Tar, 1960).
Also wrote K.P. Bhave’s Dhruva Kumar (1938),
Shantaram Athavale’s Bhagyarekha (1948)
and Sansar Karaychay Mala (1954).

Apte, Shanta (1916?-64)
Born in Dudhni, Maharashtra. Actress-singer
trained at the Maharashtra Sangeet Vidyalaya
music school in Pandharpur. One of the great
singing stars in the pre-playback era (with
Kanan Devi). Best known work at Prabhat
Studio. In Amritmanthan, as the hero’s sister
Sumitra, caused a box-office sensation with her
songs, which became popular in the North
(Amritsar and Lahore) leading to a distribution
breakthrough for Prabhat. Although music
director Keshavrao Bhole had doubted
whether she could adapt to his light classical
style (Bhole, 1964), her ability to counterpoint
musical rhythm with gestural spontaneity
proved a refreshing departure from the then
prevalent ponderously stagey style. Best-
known performance in Kunku/Duniya Na

Shanta Apte (left) and Bipin Gupta (centre) in Swayamsiddha (1949)

an influential theatre group based in
Ernakulam staging e.g. Cherukadu’s reformist
plays. In cinema, famed for playing villains,
except for his best-known performance in
Nirmalayam as the priest torn between
religious responsibilities and the amoral
duplicity of those around him. Directed,
scripted, acted in and provided lyrics for
Periyar. Also wrote lyrics for Suhruthu (1952),
the dialogues of Kootukar (1966) and
Virunnukari, and the stories of Chekuthante
Kotta, A. Vincent’s celebrated Nadhi and
Detective 909 Keralathil (1970).

FILMOGRAPHY (* also d): 1958:
Randidangazhi; 1961: Mudiyanaya
Puthran; 1962: Kalpadukal; 1963:
Ninamaninja Kalpadukal; Ammeye
Kannan; 1964: Thacholi Othenan; Adya
Kiranangal; Bhargavi Nilayam;
Kalanjukuttiya Thangam; 1965: Rosy;
Rajamalli; Murappennu; 1966:
Tharavatamma; Kunjali Marakkar; 1967:
Irutinte Atmavu; Sheelavati; Balyakalasakhi;
Anveshichu Kandatiyilla; Ashwamedham;
Nagarame Nandi; Pareeksha; Kavalam
Chundan; Chekuthante Kotta; Mulkireedam;
1968: Karutha Pournami; Manaswini;
Asuravithu; Punnapra Vyalar;
Lakshaprabhu; Kayalkarayil; 1969:
Anashchadanam; Veetu Mrugham; Almaram;
Kattukurangu; Susie; Nadhi; Virunnukari;
1970: Pearl View; Kurukshetram; Cross Belt;
Kakathampurati; Ambalapravu; 1971: CID
Nazir; 1972: Manushya Bandhangal; 1973:
Periyar*; Masappadi Mathupilla;
Nirmalayam; Dharma Yuddham; 1974:
Atithi; 1975: Odakkuzhal; Priyamulla Sophia;
1976: Muthu; Nurayum Pathayum; 1978:
Padasaram; Anayum Ambariyum; 1979:
Manninte Maril; Chula.

Apte, Narayan Hari (1889-1971)
Marathi novelist and scenarist; key influence on
the elaboration of the reformist social as a
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Mane, opposite and contrasting with
Keshavrao Date, ensuring the film’s
reputation as a progressive social still
watchable today. Apart from her Prabhat films,
also worked with Bhalji Pendharkar (who
introduced her to films as a child), Phani
Majumdar, Master Vinayak, Nandlal
Jaswantlal, Moti Gidwani and Raja
Paranjpe. She featured in one Tamil film,
Savithri, playing the title role alongside the
singing star (and Carnatic musician) M.S.
Subbulakshmi who played the male role of
Narada. Wrote autobiography, Jau Mi
Cinemaat? (1940). Went on a famous hunger
strike at the gates of the Prabhat Studio in July
1939 in a protest over her contract.

FILMOGRAPHY (* also music d): 1932:
Shyam Sundar; 1934: Amritmanthan; 1936:
Amar Jyoti; Rajput Ramani; 1937: Kunku/
Duniya Na Mane; Wahan; 1938: Gopal
Krishna; 1941: Savithri; 1942: Apna Ghar/
Aple Ghar; Zamindar; 1943: Duhai;
Mohabbat; 1944: Bhagya Lakshmi;
Kadambari; 1945: Sawan; 1946: Panihari;
Subhadra; Uttara Abhimanyu; Valmiki; 1948:
Mandir; Bhagyarekha; 1949: Main Abla
Nahin Hoon*; Swayamsiddha; Jaga Bhadyane
Dene Aahe; Shilanganache Sone; 1950: Jara
Japoon; 1951: Kunkvacha Dhani; 1953: Tai
Teleen; 1955: Mulu Manek; 1957: Chandi
Puja.

Arathi (b. 1954)
Kannada actress born in Aragal, Mysore,
Karnataka. Star in 70s melodramas continuing
Kalpana’s 60s films. Best work under
Puttanna Kanagal’s direction in films built
around her unique presence. Shot repeatedly
and at length with an obsessive physical
grossness, her body becomes the target of a
destructive neurosis that Kanagal usually
ascribes to the male lead. Her persona became
an emblem elaborated over a series of films
starting with Nagara Haavu and was later
used by other film-makers. Her wooden acting
coupled with a statuesque presence often adds
a voyeurist dimension to long and complicated
stories that end with the desecration of what
she embodies and, sometimes, with her death
(e.g. Ranganayaki). Even her absence in
Kanagal’s Manasa Sarovara (1982) led to
speculation about the ‘real’ meaning of the
theme of a doctor who leaves his wife to cure a
mentally deranged girl, falls in love with her,
and goes insane when she falls for his nephew.
Directed a TV series, Namma Nammalli.
Briefly a member of the Karnataka State’s
legislative assembly representing the fanatic
BJP.

FILMOGRAPHY: 1970: Gejje Pooje; Takka!
Bitre Sikka!!; 1971: Kasturi Nivasa; Anugraha;
Pratidhwani; Nyayave Devaru; Shri Krishna
Rukmini Satyabhama; 1972: Sipayi Ramu;
Bhale Huchcha; Nagara Haavu;
Kulagaurava; Vooriki Upakari; Bangarada
Manushya; 1973: Mane Belagida Sose;
Edakallu Guddada Mele; Muruvare Vajragalu;
Bangarada Panjara; Mannina Magalu; 1974:
Nanu Baalabeku; Upasane; Maha Thyaga;
Bhale Bhatta; 1975: Dari Tappida Maga;

Shubhamangala; Bili Hendthi; Katha
Sangama; Devara Kannu; Hosilu Mettida
Hennu; 1976: Premada Kanike; Punaradatta;
Bahadur Gandu; Raja Nanna Raja;
Phalithamsha; Balu Jenu; Aparadhi; 1977:
Magiya Kanasu; Pavanaganga; Anurupa;
Kudre Mukha; 1978: Hombisilu; Matu
Tappada Maga; Muyyige Muyi; Paduvarahalli
Pandavaru; Anuragha Bandhana;
Premayana; Vasanthalakshmi; Balu Aparupa
Nam Jodi; 1979: Dharmasere; Adalu Badalu;
Na Niruvude Ninagangi; Manini; Nentaro
Gantu Kallaro; 1980: Bhakta Siriyala;
Hanthakana Sanchu; Bangarada Jinke; Nyaya
Neethi Dharma; Anurakthe; 1981:
Ranganayaki; Thayiya Madilalli; Nari
Swargakke Dari; Ganesha Mahime;
Bhagyavantha; Chadurida Chitragalu;
Bhagyada Belaku; Edeyuru Siddalingeshwara;
Preetisi Nodu; 1982: Pedda Gedda; Archana;
Mullina Gulabi; Karmika Kallanalla; Mava
Sose Saval; Parijata; Nyaya Yellide?; Kannu
Terasida Hennu; Suvarna Sethuve;
Hasyarathna Ramakrishna; Raja Maharaja;
Parvayin Marupakkam; 1983: Tirugu Bhana;
Gedda Maga; Jaggu; Nyaya Gedditu;
Kalluveene Nudiyitu; Thayiya Nudi; Sididedda
Sahodara; Kranthiyogi Basavanna; Ananda
Sagara; Muttaide Bhagya; Gandharvagiri;
Akrosha; Chelisada Sagara; Samarpane;
Premave Balina Belaku; Bekkina Kannu;
1984: Kaliyuga; Khaidi; Poojaphala; Hennina
Saubhagya; Avala Antaranga; Ramapurada
Ravana; Pavitra Prema; Agnyathavasa; Preeti
Vatsalya; 1985: Nee Nakkaga; Sati Sakkubai;
Lakshmi Kataksha; Kumkuma Thanda
Saubhagya; Swabhimana; Shiva Kotta
Saubhagya; Tulasi Dala; Haavu Eni Aata;
Kuridoddi Kurukshetra; 1986: Bettada Thayi;
Seelu Nakshatra; Tiger; 1987: Thaliye Ane;
1988: Superboy.

Aravindan, Govindan (1935-91)
Malayalam director, painter and cartoonist with
an idiosyncratic style. Born in Kottayam,
Kerala; son of the literary humorist, Govindan
Nair. Worked as caricaturist for the
Mathrubhoomi journal (1961-79), drawing the
cartoon series Small Man and Big World,
chronicling the adventures of Ramu, its
corruptible proletarian hero, and Guruji; later
did an occasional cartoon strip for the Kala
Kaumudi journal, called A Bird’s Eye View. His
published cartoon collection (1978) highlights
a change in drawing style in the early 70s,
emphasising large blank spaces and characters
almost disappearing below the frame. His films
are known for their distinctive look, sparse
naturalism, silences and long shots with darker
shades of grey in b&w films. Film society
activist in Kottayam and Calicut. Early work
was the only consistent cinematic manifestation
of late 60s Calicut-based modernism
represented particularly by artist Devan, the
playwright and satirist Thikkodiyan and the
writer Pattathiruvila Karunakaran (who
produced Uttarayanam). A major influence
on this group was the spiritualism of satirist
and political activist Sanjayan. Later, like the
visual artists associated with the Kerala
Kalapeetam in Ernakulam, Aravindan
combined this influence with the new, more

mystical direction taken by K.C.S. Panicker’s
(1911-77) paintings (cf. Kanchana Seeta). His
faithful producer and distributor, Ravindran of
General Pics, ran a family business in cashew
nuts. Worked at the Kerala Rubber Board
throughout most of his film career. Also stage
director, working in association with the
playwright Srikantan Nair, after which he
helped start the Navarangan (in Kottayam) and
Sopanam theatre groups, staging e.g. Kali
(1964) and Avanavan Kadamba (1976) using
musical forms derived from the work of
Kavalam Narayana Panicker, who later
collaborated on the scripts of Kummatty and
Estheppan. Noted actors associated with this
group were Gopi and Nedumudi Venu. Also
trained in the Kirana-style Khayal. Occasionally
music director for other film-makers: Yaro
Oral (1978), Piravi and Ore Thooval
Pakshikal (both 1988).

FILMOGRAPHY: 1974: Uttarayanam; 1977:
Kanchana Seeta; 1978: Thampu; 1979:
Kummatty; Estheppan; 1981: Pokkuveyil;
1985: Chidambaram; Viti (Doc); The Brown
Landscape (Sh); 1986: Oridathu; The Seer
Who Walks Alone (Doc); 1987: Contours of a
Linear Rhythm (Doc); 1988: Anandi Dhara
(Doc); Marattam (TV); Sahaja (Sh); 1989:
Unni; 1990: Vasthuhara.

Art Schools
The terms ‘art school’ or ‘academic’ aesthetic
style in the visual arts refer to a series of art
schools started in the mid-19th C. in Presidency
cities, usually by Indian industrialists or
entrepreneurs with support from the British
government: the Calcutta School of Art (Est:
1854), the School of Industrial Arts in Madras
(Est: 1854), the Sir Jamshedji Jeejeebhoy School
of Art in Bombay (Est: 1857) and the Mayo
School of Arts in Lahore (Est: 1878). Set up to
provide industrial craft training (e.g. weaving,
metal and wood carving, gem cutting), they
became fine arts institutions modelled on the
Royal Academy to train artists in ‘the whole
paraphernalia of European art academies: the
drawing-room copies, casts from “the antique”,
Gothic mouldings etc. [while] at the same time
it has been held as totally unnecessary, if not
demoralising, for them to study the principles
and methods of Indian painting and sculpture’
(E.B. Havell, Principal in early 20th C. of the
Government School of Art, Calcutta, 1901). A
valuable account of the art schools is given by
T. Guha-Thakurta (1992), who points out that
by the end of the 19th C. the art schools had
managed to establish the idea that art could be
a respectable vocation, in terms of the status of
‘high art’, as well as a career in terms of the
middle-class employment opportunities offered
by an ‘applied arts’ approach: ‘Art, indicating
painting and sculpture, and the “applied arts”,
indicating technical skills of draughtsmanship,
engraving, etching or lithography, were not
considered two separate spheres, but two
essential aspects of the same profession.’
Extending the naturalist and neo-classical
modes of British painting in India, the new
academicism of the art schools, legitimated by
e.g. portrait commissions from the British and
Indian ruling classes, also fed into the
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diversified conventions of the Company
School as Indian artists formerly under feudal
patronage started selling their wares in urban
market-places. The academic style, both in
genre and manner, had a function analogous to
that of operatic style in the Parsee Theatre: it
created a new hierarchy of taste in competition
with classicist brahminical aspirations while
maintaining an opposition to native popular
arts which sought to assimilate industrial
technology differently (cf. Pat Painting and
Raja Ravi Varma for alternative solutions).
However, as Indian artists often found it
difficult to incorporate the rules of monocular
perspective, the art schools invented their own
variations, reformulating the demand for
verisimilitude in the painted or photographed
image in terms of a naive formalism, thereby
creating a peculiar genre popular with the
potentially democratic and culturally eclectic
urban middle classes. This institutionalised
aesthetic became a conduit for theatrical and
cinematic naturalism, displaced though it was
into various devices that substituted for
illusionistic skills. These developments
prefigure the painted stage backdrops and set
design, e.g. in the work of artists and art
directors such as M.R. Achrekar (in Raj
Kapoor films) or Kanu Desai (in Vijay Bhatt
and Shantaram costume dramas). Bansi
Chandragupta’s work for S. Ray is also relevant
in this context, although other considerations
come into play in his case as well. Later, the art
school aesthetic influenced the posture of
actors as they formed a frontal master-shot
tableau within which the film-maker would
insert close-ups or over-the-shoulder shots.

Arudra (1925-98)
Telugu poet and film lyricist born in Vizag, AP,
as Bhagavathula Shankara Sastry. Started
publishing poetry as a teenager, e.g. Loha
Vihangalu. Initially influenced by radical poet
Sri Sri. After a brief stint in the army, he
became a professional writer under the name
Arudra. Early writing was romantic, but became
more political under the influence of the
Telangana anti-zamindari movements (cf.
Twamevaham). Major poetry anthologies
include Kunalamma Padyalu (1964), Enchina
Padyalu (1965) and Intinti Padyalu (1969).
Also wrote patriotic songs during the India-
China war (1962). Compiled an anthology of
Telugu literature (Samagrandhra Sahityam).
Film début in the Telugu version (Beedala
Patlu) of Ramnoth’s classic Ezhai Padum
Padu (1950). Made his reputation in films with
Premalekhalu (1953), the Telugu dubbed
version of Raj Kapoor’s Aah (1953).
Described as the last of the pre-rock generation
film lyricists. Recently worked for Bapu (Pelli
Pustakam, 1991). Classic film lyrics
anthologised by V.A.K. Ranga Rao in
Kondagali Tirigindi.

Arunaraje or Aruna-Vikas see Raje, Aruna

Ashwathamma, K. (1910-44)
Star Kannada and Tamil actress-singer with
brief but sensational film career. Launched on
the stage (1934) and in film (1935) in title role

of Gubbi Veeranna’s Sadarame, both with
Jayamma as Draupadi. Adult stage career
began with Mohammed Peer’s Manolasini
Nataka Sabha, which led to her career as a
recording star and her biggest hit single, Ha
priya prashanta hridaya (from the play
Manmatha Vijaya). Her songs in Sadarame
and her duet with M.K. Thyagaraja
Bhagavathar in Y.V. Rao’s Chintamani
confirmed her as a South Indian film and
recording star, although she did only one more
film, Sundarrao Nadkarni’s Sant Sakkubai.

FILMOGRAPHY: 1935: Sadarame; 1937:
Chintamani; 1939: Sant Sakkubai.

Asif, Karimuddin (1924-71)
Urdu director born in Etawah, UP. Best known
for expensive costume spectaculars centred
around Muslim legend (cf. S. Modi). Assistant
to uncle film-maker and actor, S. Nazir (Society,
1942). Turned director in 1944 and producer in
1951 with S.K. Ojha’s Hulchul. Mughal-e-
Azam, one of Indian cinema’s biggest
blockbusters, took 9 years to make, initially
starring Chandramohan, who died and was
replaced by Dilip Kumar. Left two big projects
unfinished at his death: Sasta Khoon Mehnga
Paani (1970, which was to be shot in Jordan),
and Love and God, using the Sufi legend of
Laila-Majnu, started with Guru Dutt but
entirely re-shot after Dutt died. Eventually
released in unfinished form by producer K.C.
Bokadia, starring Sanjeev Kumar.

FILMOGRAPHY: 1944: Phool; 1960:
Mughal-e-Azam; 1970: Sasta Khoon Mehnga
Paani; 1986: Love and God.

Athavale, Shantaram Govind
(b. 1910)

Marathi and Hindi director, better known as a
Marathi lyricist; born in Pune, where he saw
many classic Sangeet Natak performances in
his childhood. Apprenticed to novelist
Narayan Hari Apte, helping him to publish
the journal Madhukar in Koregaon. When Apte
was invited to script Amritmanthan (1934) for
Prabhat, Athavale followed his mentor as a
songwriter, and achieved instant success esp.
with the song Kiti sukhada. Achieved even
greater renown when he wrote the only new
song for Sant Tukaram (1936), the others
being the saint poet’s original compositions.
The song in question, Adhi beej ekale,
convinced many Tukaram authorities that an
unknown Tukaram composition had been
discovered. He wrote most of the songs of
Prabhat hits such as Kunku (1937), Mazha
Mulga and Gopal Krishna (both 1938), Sant
Dnyaneshwar (1940), Sant Sakhu and
Shejari (both 1941), Daha Wajta (1942) and
Ramshastri (1944), often in partnership with
composer Keshavrao Bhole. Left Prabhat
(1942) to write dialogues and lyrics for Debaki
Bose’s Aple Ghar (1942) and lyrics for Vijay
Bhatt’s Bharat Bhet (1942). For his début as
director with Bhagya Rekha, he hired his
former teacher N.H. Apte together with the star
associated with his songs, Shanta Apte.

Athavale’s Main Abla Nahin Hoon was one of
Apte’s better-known post-Prabhat
performances. Made numerous educational
shorts and documentaries, mostly in English.
Wrote a history of Prabhat, ‘Prabhat’ Kaal
(1965).

FILMOGRAPHY: 1948: Bhagya Rekha; 1949:
Main Abla Nahin Hoon; 1953: Vahinichya
Bangdya; 1954: Sansar Karaychay Mala;
1955: Shevgyachya Shenga; 1958: Padada;
1960: Fix it Right (Doc); Write it Right (Doc);
1961: How to Vote (Doc); Gift of Sight (Doc);
1962: Citizens and Citizens (Doc); The
Homecoming (Doc); Marriage and After (Doc);
1963: Chatur Balak; 1965: Vavtal; 1968:
Sankat Main Swasthya Aur Safai (Doc); 1971:
My Village My People (Doc).

Athreya, Acharya (1921-89)
Telugu poet, scenarist, lyricist and noted
playwright. Born near Sullurpet, AP, as Kilambi
Narasimhacharyulu. Wrote several plays while
a student at Nellore and Chittoor and was
associated with the Venkatagiri Amateurs stage
group. Abandoned his studies to participate in
the Quit India agitations and was imprisoned.
Odd jobs including working as a clerk in a
settlement office and assistant editor on the
journal Zamin Raitu. Early plays in the
historical genre (Gautama Buddha, 1946;
Ashoka Samrat, 1947). Introduced a brand of
realism on the stage, addressing contemporary
political issues, e.g. N.G.O. (1949), later
adapted to the screen as Gumasta (1953).
Other major plays include Eenadu (1947),
Vishwashanti (1953), Bhayam (1957). First film
script was Samsaram (1950; uncredited),
followed by H.M. Reddy’s Nirdoshi (1951).
Wrote lyrics for more than 250 films, starting
with Deeksha (1951). Secretary of the Andhra
Screen Writers Guild (1955-6). Lyrics published
by the actor K. Jaggaiah. Directed one film:
Vagdanam (1961).

Atma, K. P. see Pratyagatma, K.

Atma Ram (1930-94)
Hindi director born in Calcutta as Atmaram
Padukone; younger brother of Guru Dutt. Did
clerical work and joined the Socialist Party
(1948-50); active trade unionist and secretary of
the Press Workers’ Union. Studied at the
University of Bombay (1952); then assisted
Guru Dutt. Worked for a while in London
(1958-61) directing films produced by Stuart
Legg and Arthur Elton for the Shell Film Unit;
also scripted documentaries for James
Beveridge for India’s Shell Film Unit (1955-62).
Turned to features, mostly musicals, after Guru
Dutt’s death (1964) and ran the company. Tried
to go in a new direction with Umang, his first
independent Atma Ram Films production,
dispensing with major stars in favour of ‘youth
movie’ ensemble play (with the then unknown
Subhash Ghai as actor). His Yeh Gulistan
Hamara, for Guru Dutt Films, is a nationalist
movie in which Dev Anand, on behalf of the
Indian government, quells the North Eastern
frontier tribals with love to the tune of classic
S.D. Burman numbers (Kya yeh zindagi hai,
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Raina soyi soyi). The Saira Banu and Vinod
Khanna hit Aarop addressed corruption in
journalism. Also made advertising films with
his younger brother, Devi Dutt. Active in
official institutions (e.g. at the FTII in the late
70s). Often worked for television.

FILMOGRAPHY: 1960: The Living Soil (Doc);
1961: The Peaceful Revolution (Doc); 1964:
Kaise Kahun; 1968: Shikar; 1969: Chanda Aur
Bijli; 1970: Umang; 1971: Memsaab; Yaar
Mere; 1972: Yeh Gulistan Hamara; 1973:
Aarop; Resham Ki Dori; 1974: Imaan; 1975:
Qaid; 1976: Ladusingh Taxiwala (TV); 1977:
Aafat; Ashanti Shantidas (TV); 1978: Ramlal
Shyamlal (TV); 1979: Khanjar; 1982: Pyar Ke
Rahi; 1988: JP (Doc); Yeh Sach Hai (Doc);
1990: Beeswa Oonth (TV); 1992: Tulsidas;
1993: Vividha (TV).

Atorthy, Premankur (1890-1964)
Bengali and Hindi director born in Faridpur
(now Bangladesh). Noted novelist and
playwright, author of many books including
compilations of short stories, essays (e.g. on
silent film, cf. Atorthy, 1990) and plays. Best-
known literary work: Mahasthavir Jatak
(1922), a fictional autobiography in four
volumes noted for its irreverent portrayal of
Calcutta’s early 20th C. élites. Associated with
literary journal Bharati; edited Nachghar, one
of the first performing arts journals to take film
seriously, with Hemendra Kumar Roy and film-
maker Pashupati Chatterjee. Founded Betar
Jagat, the journal of the AIR, Calcutta (1929).
Started as scenarist and actor, using the
pseudonym Krishna Haldar, at Indian Kinema
Arts (Punarjanma, 1927; Chasher Meye, 1931).
Remade Punarjanma in 1932. Joined B.N.
Sircar’s International Filmcraft as writer and
assistant to Prafulla Roy (Chasher Meye is based
on Atorthy’s novel and script). Also scripted
Nitin Bose’s Buker Bojha (1930). First film,
Dena Paona, was New Theatres’ first talkie,
made in direct competition with Madan

Theatres’ Jamai Sasthi (1931). Made several
Urdu films as part of New Theatres’ effort to
enter the North Indian market, including the
classic film of Aga Hashr Kashmiri’s play
Yahudi Ki Ladki. His film versions of literary
classics, e.g. from Saratchandra Chattopadhyay
(Dena Paona), Rabindranath Tagore
(Chirakumar Sabha) and Bankimchandra
Chattopadhyay (Kapal Kundala), established
the élite literary film genre intended to
distinguish New Theatres’ films from routine
stage adaptations and remained important
signifiers of high art in Bengali cinema. First
Bengali film-maker to work in Western India,
e.g. for Kolhapur Cinetone (1935) and for
Imperial (1936). Credited with the supervision
of H.K. Shivdasani’s Yasmin (1935), made by
the Krishna Studio.

FILMOGRAPHY: 1931: Dena Paona; 1932:
Mohabbat Ke Aansoo; Subah Ka Sitara; Zinda
Lash; Punarjanma; Chirakumar Sabha; 1933:
Kapal Kundala; Yahudi Ki Ladki; 1935:
Bharat Ki Beti; Bhikharan; Karwan-e-
Hayat; 1936: Hind Mahila; Sarala; 1937:
Dhanwan; 1938: Dulhan; 1940: Kalyani;
1941: Avatar; 1942: Lajwanti; 1943: Dikshul;
1950: Sudhar Prem.

Atre, Pralhad Keshav (1898-1969)
Marathi-Hindi director and controversial
literary figure in post-WW1 Maharashtra.
Educated at the universities of Poona and
London; studied experimental psychology
under Cyril Burt and taught at Harrow before
returning to India. Owner-editor of populist
down-market Maratha newspaper; one-time
Congress Party MLA. Author of 22 plays, 13
short-story collections, four books of poetry
and a 4-volume autobiography (Atre, 1965-7).
Teacher and producer of several school
textbooks, often calling himself Principal Atre
in his film credits. Aggressive polemicist
remembered for famous literary battles with
N.S. Phadke and Mama Warerkar. Owned

Chitramandir Studio/Atre Pictures (1940), the
Atre Printing Press (1944) and Atre Arts (1968).
Film career began adapting his own short
stories for Master Vinayak (Brahmachari,
1938; Brandichi Batli, 1939). Became a
leading independent scenarist (e.g. Raja Rani,
1942) and pioneered the entry of new literary
modes emerging from non-fictional prose into
post-Independence Marathi film. His chosen
genre was political satire, usually directed
against the realist conventions of pre-WW1
social reform novels with their caste biases and
Anglophilia. However, his best-known film as
director was the bitter-sweet melodrama
Shyamchi Aai. Wrote plays in many genres:
thrillers (To Mee Navhech), tragedies (rewriting
the reformist Sangeet Natak playwright Ram
Ganesh Gadkari and his own Udyacha Sansar)
and satire. Noted scripts: Dharmaveer,
Premveer, Begunah (all 1937), Ardhangi/
Ghar Ki Rani, Lapandav (both 1940).
Preferred to hire directors rather than to direct.
Produced and wrote his own movies, often
starring his wife, Vanmala, through his Atre
Pics, founded in 1940.

FILMOGRAPHY: 1944: Dil Ki Baat; 1945:
Parinde; 1948: Moruchi Mavshi; 1949:
Brahma Ghotala; 1951: Hi Majhi Lakshmi;
1953: Shyamchi Aai; 1954: Mahatma Phule.

Aurora Film Corporation
Studio in Calcutta initially named Aurora
Cinema (Est: 1911) by founders Debi Ghosh,
Anadi Bose and Charu Ghosh. It ran tent shows
in Howrah and around Assam, showing
Western films as part of a variety bill. Started
making films in 1917, having won the contract
to make shorts for the army during WW1 with
cameras bought from Hiralal Sen. Early
productions include shots of plays from
Calcutta’s Art Theatres (Basabadatta,
Chandrasekhar) and Manmohan Theatres
(Bishabriksha). Later known for major films
like Surendra Narayan Roy’s Ratnakar (1921)
and Bidyasundar (aka The Lover’s Trance,
1922) and Aurora Tuki-taki (Aurora Tidbits,
compilations of clips). Converted into Aurora
Film when Anadi Bose became sole proprietor,
purchasing the studio premises of Barua Pics
(1929). Made films in Bengali (e.g. by
Niranjan Pal and Naresh Mitra), in Hindi
and some in Telugu and Tamil (e.g. by
Sundarrao Nadkarni). Niranjan Pal helped
launch the pioneering Aurora Screen News,
which shot the footage of Rabindranath
Tagore’s funeral later used by Satyajit Ray in
his documentary (1961). The only silent
Bengali studio still operating in 1992.

AVM Film Company
One of the top South Indian studios set up in
1947 by film-maker, producer and mogul A.V.
Meiyappan (1907-79). Born to a family of
Chettiars, Meiyappan initially ran a shop named
A.V. & Sons, later expanded (1932) to include
Saraswathi Stores, also distributor for the
German Odeon label. Début as producer with
Saraswathi Sound (Alli Arjuna, 1935). His
previous companies included Saraswathi
Talkies and Pragati Pics, the latter known forVanamala in P.K. Atre's Shyamchi Aai (1953)

AVM Film Company



48

comedy double bills written by A.T.
Krishnaswamy (Poli Panchali, 1940;
Sabhapati, 1941) and for the film of R.
Nagendra Rao’s play, Bhukailasa (1940),
directed by Sundarrao Nadkarni. Following
his Tamil hit, Srivalli (1945) starring singer-
musician T.R. Mahalingam, Meiyappan
established his AVM Studio adapting S.V.
Sahasranamam’s stage hit Nam Iruvar (1947).
The film was a precursor of the classic DMK
Film dramas made at this studio later, e.g.
Parasakthi (1952). Developed a unique
production infrastructure in four Indian
languages, including Hindi films starting with
Bahar (1951), starring Vyjayanthimala in a
remake of her début, the hit Vazhkai (1949),
directed by M.V. Raman. Made films such as
Bedara Kannappa (1954) and Sadarame
(1956) in Kannada, the Raj Kapoor-Nargis
Hindi hit, Chori Chori (1956), the Tamil films
Andha Naal (1954), Server Sundaram (1964).
AVM also pioneered the practice of dubbing
productions. Among the directors working in
the four languages at AVM were M.V. Raman,
Krishnan-Panju, A. Bhimsingh, A.C.
Trilogchander and S.P. Muthuraman, who
worked mainly in Tamil. Meiyappan published
his autobiography, Enadhu Vazhkai
Anubhavangal/The Experiences of My Life
(1974). He is credited with the direction of
Sabhapati (1941), En Manaivi (with S.
Nadkarni, 1942), Srivalli (1945), Nam Iruvar
(1947) and Vethala Ulagam (1948). The studio
was dormant towards the end of his life,
although his son Saravanan later made
Murattu Kalai (1980), which confirmed
Rajnikant’s superstar status, and Sahakala
Vallavan (1982) with Kamalahasan, both
directed by S.P. Muthuraman, and seen as re-
establishing the studio with themes celebrating
atavistic notions of masculinity.

Azmi, Kaifi (b. 1925)
Film lyricist and scenarist born in Azamgarh as
Akhtar Husain Rizvi. Urdu poet in the tradition
of Josh Malihabadi and Faiz Ahmed Faiz (1911-
84). Abandoned his studies of Persian and
Urdu during the 1942 Quit India agitations, and
shortly thereafter became a full-time Marxist
activist. Went to Bombay (1945) and was for a
while a trade union worker; closely involved
with the PWA in Bombay. Published three
anthologies of poetry (Akhini-Shab, Jhankar
and Awara Sajde). Early work as story writer
for Nanubhai Vakil’s films (Yahudi Ki Beti,
1956; Parvin, 1957; Miss Punjab Mail, 1958; Id
Ka Chand, 1964). Wrote lyrics for numerous
films, most notably for Guru Dutt’s Kaagaz
Ke Phool (1959), Chetan Anand’s nationalist
war movie Haqeeqat (1964) and Kamal
Amrohi’s Pakeezah (1971). Established
formidable reputation as perhaps the most
charismatic writer in films, following the
acclaim for his script, dialogue and lyrics for
M.S. Sathyu’s Garam Hawa (1973), based on
Ismat Chughtai’s story. Also wrote dialogues
for Sathyu’s Kanneshwara Rama (1977). Other
contributions include dialogues for Benegal’s
Manthan (1976), lyrics for Hrishikesh
Mukherjee’s Bawarchi (1972) and for Kamal
Amrohi’s Razia Sultan (1983). Played a
memorable role as the old man in Naseem

(1995), Saeed Akhtar Mirza’s poignant feature
around the destruction of the Babri Masjid in
1992. Raman Kumar made a documentary,
Kaifi Azmi (1979).

Azmi, Shabana (b. 1950)
Actress. Daughter of Kaifi Azmi and
celebrated IPTA actress Shaukat. Graduate of
FTII acting course (1972); feature début in
Abbas’s mediocre Faasla, released after her
emergence in Ankur. Became a regular
presence in Benegal films (Nishant, Junoon,
Mandi, Susman, Antarnaad). Together with
Smita Patil, Azmi is the most prominent star
spawned by the New Indian Cinema, working
with e.g. Satyajit Ray (Shatranj Ke Khiladi),
Mrinal Sen (Khandhar, Genesis, Ek Din
Achanak), Saeed Mirza (Albert Pinto Ko
Gussa Kyon Aata Hai), Gautam Ghose
(Paar), Sai Paranjpye (Sparsh, Disha),
Aparna Sen (Picnic, Sati), and Mahesh
Bhatt films, including the notorious Arth. Also
worked with Western directors (John
Schlesinger’s Madame Sousatzka, 1988; Roland
Joffe’s City of Joy, 1992). Became a major
mainstream Hindi star after Fakira, working in
Manmohan Desai’s Amar Akbar Anthony,
Parvarish and Prakash Mehra’s Jwalamukhi.
Initially practised, in her ‘art’ movies, a style of
naturalist acting equated with the absence of
make-up, an emphasis on regional accents
(e.g. the rural Andhra accent in Ankur and
Nishant or the Parsee Hindi in Pestonjee) and
the theatre-derived technique of alternating the
casual gesture and dramatic high points.
Married scenarist Javed Akhtar. Also acted on
the stage, including an acclaimed performance
in the revived IPTA’s 1980 Hindi version of The
Caucasian Chalk Circle entitled Safed Kundali
by M.S. Sathyu. First TV drama, Picnic, under
Aparna Sen’s direction. Briefly chairperson of
the CFS. Known also as a courageous political
activist associated with the Nivara Hakk
Samrakshan Samiti, fighting the cause of
Bombay’s slum and pavement-dwellers, and
with various anti-communal organisations,

playing an effective, high-profile role in e.g. the
1993 communal riots in Bombay.

FILMOGRAPHY: 1973: The December
Evening (Sh); Munshiji (Sh); Ankur; 1974:
Parinay; Ishq Ishq Ishq; Faasla; 1975:
Kadambari; Nishant; 1976: Fakira; Shaque;
Vishwasghaat; 1977: Adha Din Adhi Raat;
Amar Akbar Anthony; Chor Sipahi; Ek Hi
Raasta; Hira Aur Patthar; Khel Khiladi Ka;
Kissa Kursi Ka; Parvarish; Shatranj Ke
Khiladi; Swami; Kanneshwara Rama; Karm;
1978: Atithi; Devata; Khoon Ki Pukar; Swarg
Narak; Toote Khilone; Junoon; 1979: Amar
Deep; Bagula Bhagat; Lahu Ke Do Rang;
Sparsh; Jeena Yahan; 1980: Apne Paraye; Ek
Baar Kaho; Jwalamukhi; Thodisi Bewafayi;
Yeh Kaisa Insaaf; Albert Pinto Ko Gussa
Kyon Aata Hai; Hum Paanch; 1981: Ek Hi
Bhool; Sameera; Shama; Raaste Pyar Ke; 1982:
Anokha Bandhan; Ashanti; Namkeen; Suraag;
Yeh Nazdeekiyan; Arth; Log Kya Kahenge;
Masoom; 1983: Avatar; Doosri Dulhan;
Mandi; Sweekar Kiya Maine; Khandhar;
Pyaasi Aankhen; 1984: Aaj Ka MLA
Ramavatar; Bhavna; Gangvaa; Hum Rahe Na
Hum; Kaamyaab; Yaadon KI Zanjeer; Kamla;
Mr X; Lorie; Paar; Ram Tera Desh; 1985: Rahi
Badal Gaye; Uttarayan; Khamosh; Shart; 1986:
Anjuman; Ek Pal; Samay Ki Dhara; Nasihat;
Susman; Genesis; 1987: Itihaas; Jallianwala
Bagh; Pestonjee; 1988: Mardon Wali Baat;
Ek Din Achanak; Madame Sousatzka; 1989:
Oonch Neech Beech; Libaas; Jhoothi Sharm;
Rakhwala; Main Azaad Hoon; Sati; 1990:
Picnic (TV); Disha; Amba; Muqaddar Ka
Badshah; Ek Doctor Ki Maut; 1991:
Immaculate Conception; Dharavi; 1992:
Adharm; Jhoothi Shaan; City of Joy;
Antarnaad; 1993: In Custody; Patang.

Babu, Hanumappa Vishwanath
(1903-68)

Major 30s Telugu director born in Bangalore.
Studied medicine. Made mythologicals usually
starring Kannamba, carrying on the genre’s

Shabana Azmi in Ankur (1973)

Azmi, Kaifi
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silent era version as practised in Bombay’s
studios where he began his career. Worked for
Kohinoor as actor (1927), then at Imperial as
actor and assistant to his brother-in-law, H.M.
Reddy (1929-35). First and best-known film,
Draupadi Vastrapaharanam, made in
competition with a Laxmi Films production
starring Bellari Raghava. It also launched the
pioneering Telugu production company,
Saraswathi Talkies, which introduced
Gudavalli Ramabrahmam to film-making.

FILMOGRAPHY: 1931: Bar Ke Pobar (St; act
only); 1936: Draupadi Vastrapaharanam;
1937: Kanakatara; 1940: Bhoja Kalidasa;
1941: Mandaravathi; 1943: Krishna Prema;
1949: Dharmangada; 1952: Adarsham; 1955:
Grihalakshmi; 1963: Devasundari.

Baburaj, M. S. (b. 1921)
Malayalam music composer, born in Calicut,
Kerala. First associated with Nilambur Balan’s
stage group, working mainly in the Malabar
region of North Kerala. Based in Calicut,
Baburaj was one of the first composers to
introduce the North Indian classical influence
into the otherwise Carnatic Malayalam film
music. Until his work for Kariat’s films (cf.
Mudiyanaya Puthran), the Northern
influence had been restricted to e.g.
Kozhikode Abdul Qadir’s imitations of K.L.
Saigal. His compositions in e.g. Vincent’s
Bhargavi Nilayam, working outside the
routine madhya laya (middle tempo) to create
a slower beat using minimal orchestration, are
still remembered for the early (and for some,
the finest) songs of Yesudas. Associated most
closely with Bhaskaran’s lyrics. Scored P.N.
Menon’s independent film Olavum
Theeravum and Madhu’s directorial début
Priya.

FILMOGRAPHY: 1957: Minnaminungu;
1960: Umma; 1961: Kandam Becha Coat;
Mudiyanaya Puthran; 1962: Laila Majnu;
Palattukoman; Bhagya Jatakam; 1963:
Ninamaninja Kalpadukal; Moodupadam;
1964: Thacholi Othenan; Kuttikkuppayam;
Karutha Kayi; Bhargavi Nilayam;
Bharthavu; 1965: Zubaida; Kadatthukaran;
Porter Kunjali; Kuppivala; Ammu;
Thankakudam; Kattuthulasi; Mayavi;
Chettathi; Thommente Makkal; Sarpakadu;
1966: Manikya Kottaram; Pennmakkal;
Kootukar; Kattumallika; Anarkali;
Tharavatamma; Kanakachilanka; 1967:
Irutinte Atmavu; Agniputhri; Udyogastha;
Balyakalasakhi; Karutharathrigal; Kadhija;
Anveshichu Kandatiyilla; Collector Malathi;
Pareeksha; 1968: Manaswini; Inspector;
Karthika; Lakshaprabhu; Love In Kerala;
Midumidukki; Anju Sundarigal; 1969:
Sandhya; Velliyazhcha; Virunnukari; Olavum
Theeravum; 1970: Saraswathi; Anatha;
Ambalapravu; Cross Belt; Bhikara
Nimishinkal; Nizhalattam; Vivaham
Swargathil; Priya; 1971: Neethi; Ernakulam
Junction; 1972: Sambhavami Yuge Yuge;
Panimudakku; Pulliman; Azhimukham; 1973:
Bhadra Deepam; Aradhika; Ladies’ Hostel;
Soundarya Pooja; Manasu; Kamini; Chuzhi;
1974: Nathoon; Swarna Malsiyam; 1975: Jnan

Ninne Premikkunu; Srishti; Criminals; 1976:
Allah-o-Akbar; Appooppan; Dweep; Pushpa
Sarem; 1977: Gandharvam; Yatheem; 1978:
Bhrashtu; Yagaswam; 1979: Bharyaye
Avasyamundu.

Bachchan, Amitabh (b. 1942)
Hindi cinema’s biggest star actor. Born in
Allahabad, son of noted Hindi poet
Harivanshrai Bachchan. Former stage actor,
radio announcer and freight company
executive in Calcutta. Although he initially had
difficulties being accepted as an actor, his
productions eventually determined the health
of the whole Hindi film industry. Abbas gave
him his first role in Saat Hindustani; next
came a voice-over for Sen’s Bhuvan Shome
(1969). Later, he also did the voice-over for
Ray’s Shatranj Ke Khiladi (1977). Eventually
became the superstar of the mid-70s TV, radio
and the press issued daily bulletins on his
health when he suffered a near-fatal accident in
1982 while shooting Coolie. In early Gulzar-
scripted and Hrishikesh Mukherjee-directed
films (Anand, Namak Haram) and in
Saudagar, based on Narendranath Mitra’s story,
Bachchan is presented as a brooding,
melancholic anti-hero drawn from Bengali
literary stereotypes traceable to novelist
Saratchandra Chattopadhyay and brought into
Hindi film by Nitin Bose, Bimal Roy and Asit
Sen. In this respect, he is in the tradition of

Dilip Kumar (e.g. Deedar, 1951), Sunil Dutt
(Sujata, 1959; Gaban, 1966) and
Dharmendra (Satyakam, 1969). His persona
of the angry youth was elaborated in directly
political language in Zanjeer, the first of his
big vendetta films. Expanded in the films of
Prakash Mehra and Yash Chopra,
Bachchan’s image reorganised the formulaic
melodrama around the clash between the laws
of kinship and the laws of the state, requiring
the hero to become an outlaw governed by a
higher code of conduct. In Deewar and
Trishul this conflict still constituted the films’
main theme but it quickly became a mere plot
device, while a more directly political discourse
began to insinuate itself into the films via the
repeated references to the early 70s working
class agitations (which culminated in the 1974
railway strike preceding the Emergency in
1975), as in e.g. Kala Patthar. Other topical
and politically loaded references invoked
threats of national economic destabilisation in
e.g. Trishul, Shakti and Mr. Natwarlal. The
melodramatic plot structure also lent itself well
to the enactment of the fantasy of the lumpen
rebel-vigilante who achieves great personal
success, at times turning the film into a gigantic
masquerade (esp. with Manmohan Desai). In
addition to his own charismatic presence and
his sonorous voice, an important component in
several Bachchan films is the Salim-Javed
script. Bachchan’s persona is often defined by
two female figures: the melodramatic mother

Amitabh Bachchan and Sridevi in Aakhri Raasta (1986)
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who symbolises the family and the ‘liberated’
woman as personified by Parveen Babi
(Deewar), Zeenat Aman (Don), and their
clones (e.g. Amrita Singh in Mard). Inquilab
was released as part of his election campaign:
the climax showed him slaughtering a group of
corrupt politicians. Elected MP for Allahabad
supporting Rajiv Gandhi’s Congress (I) in 1984,
but he soon abandoned politics. After
Shahenshah and his return to cinema, some of
his films’ unofficial budgets made them the
most expensive Indian films ever. In the late
80s his popularity declined but revived with
Hum (and other Mukul Anand films) showing
the star coming to terms with the ageing
process. His wife, the actress Jaya Bhaduri,
stopped acting after their marriage, except for
one noted appearance with her husband in
Silsila (returning with Nihalani’s Hazar
Chourasi Ki Maa, 1998). In 1995, founded the
controversial ABCL (Amitabh Bachchan
Corporation Limited) as an entertainment
conglomerate for merchandising himself and
other celebrities as a brand name, creating and
marketing TV software, producing and
distributing films, making audio products
under his ‘Big-B’ label, and event management.
Initially billed as the first significant effort in
India to corporatise India’s chaotic
entertainment industry (cf. Businessworld 1-14
Nov 1995 cover feature ‘Bachchan’s Business
Blueprint’), ABCL had a major setback when
the ‘Miss World 1996’ contest, hosted by them
in Bangalore, led to a political and financial
controversy. Following the disastrous reception
of his ‘comeback’ film, Mehul Kumar’s
Mrityudaata (1997) produced by ABCL, the
company has faced a severe crisis forcing it to
sell its ‘Big-B’ record label and its ‘Star Track’
talent bank, leading to questions about the
survival of the company.

FILMOGRAPHY: 1969: Saat Hindustani;
1970: Anand; 1971: Parwana; Pyar Ki
Kahani; Reshma Aur Shera; Sanjog; Guddi;
1972: Bombay To Goa; Bansi Birju; Ek Nazar;
Raaste Ka Patthar; Jaban; 1973: Abhimaan;
Bandhe Haath; Namak Haram; Saudagar;
Zanjeer; Gehri Chaal; 1974: Benaam;
Kasauti; Kunwara Baap; Majboor; Roti Kapda
Aur Makaan; Dost; 1975: Chupke Chupke;
Deewar; Faraar; Mili; Sholay; Zameer;
Chhotisi Baat; 1976: Adalat; Do Anjaane;
Hera Pheri; Kabhie Kabhie; 1977: Alaap;
Amar Akbar Anthony; Imaan Dharam;
Khoon Pasina; Parvarish; Khatta Meetha;
Charandas; 1978: Besharam; Don; Ganga Ki
Saugandh; Kasme Vaade; Muqaddar Ka
Sikandar; Trishul; 1979: Golmaal; Jurmana;
Kala Patthar; Manzil; Mr Natwarlal; Suhaag;
The Great Gambler; 1980: Do Aur Do Paanch;
Ram Balram; Shaan; Dostana; 1981: Barsaat
Ki Ek Raat/Anusandhan; Chashme
Buddoor; Kaliya; Lawaris; Naseeb; Silsila;
Yaarana; Satte Pe Satta; Vilayati Babu;
1982: Bemisal; Desh Premi; Khuddar; Namak
Halal; Shakti; 1983: Andha Kanoon; Coolie;
Mahaan; Nastik; Pukar; 1984: Inquilab;
Sharabi; 1985: Giraftaar; Mard; Aakhri
Raasta; 1986: Jalwa; 1987: Kaun Jeeta Kaun
Hara; 1988: Shahenshah; Soorma Bhopali;
Ganga Jamuna Saraswati; Hero Hiralal; 1989:
Toofan; Jadugar; Main Azaad Hoon; 1990:
Agneepath; Aaj Ka Arjun; Krodh; 1991:
Hum; Ajooba; Indrajit; Akela; 1992: Khuda
Gawah; 1994: Insaniyat.

Backer, P. A. (b. 1940-93)
Malayalam director born in Trichur, Kerala.
Started as journalist for Kuttikal and
Poomattukal; then assistant to Ramu Kariat
(1960), the focus of a renovatory wave in
Malayalam cinema; broke away to produce
P.N. Menon’s Olavum Theeravum (1969),
launching a second renewal. His first film,
Kabani Nadi Chuvannappol, upset the
censors during the Emergency. Claiming
explicitly political but unaffiliated avant-
gardism, his work constitutes a precedent for
an independent Left cinema, e.g. of the Odessa
Collective (Est: 1984 by John Abraham),
Raveendran, T.V. Chandran et al. Much of
Backer’s cinema, like that of his successors,
comes from an effort to elaborate the forms of
discourse about ‘independent’ politics, seen as
a transference of repression that is either sexual
(Kabani Nadi Chuvannappol; Chuvanna
Vithukal), or religious (Manimuzhakkum),
or the displacement of an infantile desire for
salvation (Sanghaganam).

FILMOGRAPHY: 1975: Kabani Nadi
Chuvannappol; 1976: Manimuzhakkum;
Chuvanna Vithukal; 1979: Sanghaganam;
Manninte Maril; Unarthupattu; 1981:
Charam; 1982: Chappa; 1985: Prema
Lekhanam; Shri Narayana Guru; 1987:
Innaleyude Baaki.

Badami, Sarvottam (b. 1910)
Hindi, Telugu and Tamil director born in
Channapatna, Karnataka. Son of a revenue
officer in Mysore. Worked as motor mechanic
and handyman in garage owned by Ambalal
Patel, then as a projectionist at Patel’s Select
Pictures cinema in Bangalore. When Patel
partnered Ardeshir Irani and Chimanlal Desai
in launching Sagar Film (1930), Badami, as the
only available South Indian in the Bombay
studio, was allowed to finish Harishchandra
and Galava Rishi and went on to direct the
Telugu Paduka Pattabhishekham. Made
several socials at Sagar, usually starring Sabita
Devi, including some of novelist K.M.
Munshi’s best-known scripts, e.g. Dr.
Madhurika, Vengeance is Mine. Also adapted
Hollywood films, e.g. Aap Ki Marzi, based on
E. Buzzell’s Paradise For Three (1938).
Followed his mentor Patel to Sudama Pics. in
1939 when Sagar merged to become National
Film. Worked in Famous Cine laboratory (1946-
8). Chief producer (newsreel) at Films
Division (1948-52) where he also made
documentaries. Left Films Division in 1954 and
became an industrialist based in Bangalore;
also adviser to the Kamani industrial group.

FILMOGRAPHY: 1932: Harishchandra;
Galava Rishi; Paduka Pattabhishekham;
Shakuntala; 1933: Chandrahasa; 1934:
Grihalakshmi; 1935: Dr. Madhurika;
Vengeance is Mine; 1936: Jeevan Lata; Grama
Kanya; 1937: Kokila; Kulavadhu; 1938:
Three Hundred Days and After; 1939: Aap
Ki Marzi; Ladies Only; 1940: Chingari; Sajani;
1941: Holiday in Bombay; 1942: Khilona;
1943: Prarthana; 1944: Bhagya Lakshmi;
1945: Ramayani; 1946: Uttara Abhimanyu;

1947: Manmani; 1951: Vinoba Bhave (Doc);
1952: Roof Over the Head (Doc).

Bagchi, Gurudas (b. 1926)
Bengali director born in Calcutta. Started as
assistant to Chhabi Biswas on Jar Jetha Ghar
(1949); then assisted Ardhendu Mukherjee and
Chitta Bose (1954-60) before débuting as
director in 1963.

FILMOGRAPHY: 1963: Dwiper Nam Tiya
Rang; 1964: Ta Holey; 1969: Teer Bhoomi;
1970: Samanaral; 1972: Chhandapatan;
1973: Bindur Chheley; Alo-o-Chhaya; 1975:
Srishtichhara; 1976: Joi; 1977: Ramer Sumati;
1978: Tusi; 1979: Chirantan; Jata Mat Tata
Path; 1981: Swami Stri; 1983: Samarpita;
1989: Mahapith Tarapith.

Bakshi, Anand (b. 1920)
Prolific Hindi lyricist; wrote more than 2500
songs, averaging c.100 songs for c.20 films
annually. Born in Rawalpindi (now Pakistan).
Son of a bank manager; joined the army aged
18 as a field-telephone operator. Family
migrated to India where he started as a
scenarist for e.g. Master Bhagwan’s Badla
(1943). Unable to obtain sufficient film
assignments, rejoined the army until 1958.
Debut as lyric writer in Bhagwan’s Bhala Admi
(1958). Broke through with Suraj Prakash’s
films, esp. with the songs Kankaria more karke
ishare in Mehndi Lagi Mere Haath (1962),
Pardesiyon se na akhiyan milana in Jab Jab
Phool Khile (1965) and Sawan ka mahina in
Adurthi Subba Rao’s Milan (1967). Confirmed
his reputation for romantic songs with the
Rajesh Khanna hit Aradhana (1969), writing
most of Khanna’s maudlin lyrics for several
years thereafter, including Amar Prem (1971),
which he considers to be his best work, esp.
the song Chingari koi bhadke. One of the few
songwriters of his generation to have no
credentials as an independent poet. Sang two
songs for Mom Ki Gudiya (1972). Consistently
denies having any artistic pretensions. Recently
wrote the Bachchan hit Jumma chumma in
Hum (1991). Worked mainly with music
directors Laxmikant-Pyarelal.

Bakshi, Shanti Prakash (1925-88)
Punjabi and Hindi director; started as scenarist
and assistant to the major Punjabi cameraman-
director Harcharan Singh Kwatra, scripting
Pilpili Saheb (1954) and Teesmar Khan (1955).
Kwatra produced Bakshi’s first film Kode Shah,
scored by Sardul Kwatra. Like Kwatra, Bakshi
was basically a Bombay director making
inexpensive Hindi films, often with Hindi stars.
Also wrote Amarnath’s Baradari (1955) in
Hindi. Directorial début in 1953 with Punjabi
films. Made three Hindi features in the late 50s
(Mr Chakram, Pataal Pari and Sun To Le
Hasina).

FILMOGRAPHY: 1946: Kamli; 1953: Kode
Shah; 1954: Ashtalli; 1955: Mr Chakram;
1957: Pataal Pari; 1958: Sun To Le Hasina;
1960: Heer Syal; 1962: Pardesi Dhola; 1965:
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Sassi Punnu; 1986: Munda Naram Te Kudi
Garam.

Balachander, Kailasam (b. 1930)
Tamil, Telugu, Kannada and Hindi director and
producer, born in Nannilam, Thanjavur.
Graduated in science from Annamalai
University, Madras (1951); employed as a civil
servant in the Accountant General’s office until
1964. Worked initially in the Tamil theatre as
playwright and director. His best-known plays
have been filmed: Server Sundaram by
Krishnan-Panju (1964) and Major
Chandrakant in Hindi by Phani Majumdar
(Oonche Log, 1965) and by himself in Tamil.
Film début as scenarist with the MGR film
Daivathai (1964). Adapted his own play for his
directorial début, Neer Kumizhi. Was employed
by the Kalakendra Films unit for some years,
before becoming an independent producer
with his own company Kavithalaya. Known as
the most consistent manufacturer of morality
tales usually reinforcing middle-class
conservatism, e.g. the joint-family structure
(Bhale Kodalu/Bhama Vijayam), widow
remarriage (Aval Oru Thodarkathai), the plight
of divorced women (Avargal), the dowry
problem (Kalyana Agathigal), Gandhian
values (Punnagai), miscarriages of justice
(Major Chandrakant). His emphasis on the
middle class, his sentimentalism and his
practice of remaking his hits in other languages
recall the L.V. Prasad style. Prasad produced
his major Hindi hit, Ek Duuje Ke Liye, remaking
his earlier Telugu success Maro Charithra,
both starring Kamalahasan. Like Prasad, he
created several Tamil stars, e.g. Kamalahasan,
Rajnikant, Sujata and S.V. Sekhar. Changed his
idiom to make the political dramas Thanneer
Thanneer, based on Komal Swaminathan’s
play, and his own story Achamillai
Achamillai. These films, with Arangetram,
telling the story of a girl from a Brahmin family
who becomes a prostitute, constitute the
closest that Tamil cinema came to contributing
to the State-sponsored New Indian Cinema
idiom. Arangetram was used by the TN
government for its family-planning campaigns.
His production company Kavithalaya also
produced Mani Rathnam’s Roja and the
Rajnikant solos Annamalai (1994) and Muthu
(1995). Produced the TV series Rayil Sneham.

FILMOGRAPHY: 1965: Neer Kumizhi; Naanal;
1966: Major Chandrakant; 1967: Bhama
Vijayam/Bhale Kodalu; Anubavi Raja
Anubavi; 1968: Ethir Neechal; Thamarai
Nenjam; 1969: Poova Thalaiya; Iru Kodukal;
Sattekalapu Sattaiah; 1970: Pattam Pazhali;
Ethiroli; Navagraham; Kaviya Thalaivi;
1971: Bomma Borusa; Nangu Suvarkal;
Nootrukku Nooru; Punnagai; 1972: Kanna
Nalama; Velli Vizha; 1973: Arangetram;
Sollathen Ninaikiran; 1974: Naan Avanillai;
Aval Oru Thodarkathai/Aval Oru
Thodarkatha/Aaina; 1975: Apoorva
Ragangal; 1976: Manmatha Leelai;
Moondru Mudichu; Anthuleni Katha; 1977:
Avargal; Pattina Pravesham; Oka Talli Katha;
Meethi Meethi Baatein; 1978: Nizhal
Nijamakirathu; Thappida Tala/Thappu
Thalangal; Maro Charithra; 1979:

Ninaithale Inikkum; Nool Veli; Andamaina
Anubhavam; Idi Kathakadu; Edo Charithra;
Guppedu Manasu; 1980: Varumayin Niram
Sigappu; 1981: Akali Rajyam; Tholikodi
Koosindhi; Enga Ooru Kannagi; Thillu Mullu;
Ek Duuje Ke Liye; Thanneer Thanneer; 47
Natkal/47 Rojulu; 1982: Agni Satchi; Pyara
Tarana; 1983: Benki Alli Aralida Hoovu;
Kokilamma; Poikkal Kuthirai; Zara Si Zindagi;
1984: Love Love Love; Achamillai Achamillai;
Ek Nai Paheli; Eradu Rekhagalu; 1985: Mugila
Mallige; Kalyana Agathigal; Sindhu
Bhairavi; 1986: Punnagai Mannan; Sundara
Swapnagalu; 1987: Manadhil Urudhi
Vendhum; 1988: Rudraveena; Unnal
Mudiyum Thambi; 1989: Pudhu Pudhu
Arthangal; 1990: Oru Veedu Iru Vasal; 1991:
Azhagan; 1992: Vaname Ellai; Jathi Malli;
1994:Duet.

Balachander, Sundaram (1927-90)
Tamil director born in Madras; son of a lawyer.
Also a music composer, actor and producer, he
is best known as a classical Carnatic musician
and veena player. Child actor in Prabhat’s
Tamil mythological Seeta Kalyanam. Employed
briefly by the AIR. Early work as actor and
composer in Ithu Nijama (playing twins), and
Rajambal (in the popular role of a debonair
villain). Directorial work includes the
melodrama En Kanavar and the thriller Kaidhi.
First major film was the war/spy drama, Andha
Naal, possibly influenced by Rashomon (1950).
Another remarkable genre adaptation is Avan
Amaran, made for the Leftist Peoples’ Films.
His own productions were often adaptations,
e.g. Avana Evan from George Stevens’s A
Place in the Sun (1951) and the Hitchcockian
Bommai. His company, S.B. Creations (1960),
was known for its thrillers, e.g. Nadu Iravil
based on Agatha Christie’s Ten Little Niggers.
Scored the music of all the films he directed,
where, in contrast to his classical musical
reputation, he often provided a pastiche of
jazz, Latin American music, Western and Indian
classical styles. Left films to devote himself
more to music.

FILMOGRAPHY (* only act/** also act):
1933: Seeta Kalyanam*; 1935: Radha
Kalyanam*; 1936: Rukmini Kalyanam*;
1941: Kamadhenu*; Rishyashringar*; 1942:
Nandanar*; 1948: Ithu Nijama*; En
Kanavar; 1951: Rajambal*; Devaki*;
Kaidhi**; 1952: Rani*; 1953: Inspector*;
1954: Penn*; Andha Naal; 1955: Dr Savithri*;
1958: Avan Amaran; 1959: Maragatham*;
1962: Avana Evan; 1964: Bommai; 1970:
Nadu Iravil**.

Balaramaiah, Ghantasala
(1906-53)

Telugu director born in Pottepalem village, AP.
Well-known 20s Telugu stage actor, e.g. title
role in Ramadasu directed by his brother
Radhakrishnaiah. Started Shri Rama Films,
financed by rich landlords from Nellore, with
Chitrapu Narasimha Rao’s Sati Tulasi, then
set up Studio Kubera Pics with two Chitrapu
Narayanamurthy films, Markandeya (1938)

and Mahiravana (1940). Started directing after
founding Pratibha Film with Parvati
Kalyanam. His Garuda Garvabhangam,
starring Bhanumathi and Gaggaiah, instituted
an influential variant of the mythological: a
kind of heroic folklore loosely echoing forms
like the Burrakatha. This trend, which he
developed with the hit Swapna Sundari
featuring A. Nageshwara Rao and Anjali
Devi, was also continued by K.V. Reddy and
provided in Gaggaiah an early model for the
NTR persona.

FILMOGRAPHY (* only act): 1933:
Ramadasu*; 1936: Sati Tulasi*; Kabir*; 1941:
Parvati Kalyanam; 1942: Seeta Rama
Jananam; 1943: Garuda Garvabhangam;
1946: Mugguru Maratilu; 1948: Balaraju;
1950: Shri Lakshmamma Katha; Swapna
Sundari; 1952: Chinnakodalu.

Balasaraswathi, R. (b. 1928)
Telugu and Tamil singer and actress, born in
Madras. Daughter of musician K. Parthasarathy.
Started recording when discovered as a 6-year-
old by composer-lyricist Kopparapu Subba
Rao. Début as actress in C. Pullaiah’s Ansuya
(as Ganga); worked with K. Subramanyam,
playing Krishna in Bhakta Kuchela, followed
by the major role of Sarasa in his Balayogini.
Played child roles before becoming a heroine
in Ramabrahmam’s Illalu, acting and singing
duets with Saluri Rajeswara Rao, who also
composed popular non-film songs for her in
the early 40s. Virtually retired from acting after
she married the Rajah of Kolanka (1944), but
continued as playback singer until the mid-50s.
Her first playback number, Tinne meedi
chinnoda for Kamala Kotnis in P. Pullaiah’s
Bhagya Lakshmi (1943), was composed by
B. Narasimha Rao and was one of the first
film songs officially credited on the record
label to the singer rather than the actor.
Associated with some of the best compositions
of music directors C.R. Subburaman
(Swapna Sundari, 1950), G. Ashwathama
(Chinnakodalu, 1952) and Ramesh Naidu
(Dampatyam, 1957). Other classic songs
include Muntha perugandoyi with comedians
K. Siva Rao and Relangi Venkatramaiah in
Prema (1952), Tana panthame tanadanevadu
in the unusual raga Rasali, written and scored
by B. Rajanikanta Rao (Manavati, 1952). Came
out of retirement to sing in the film directed by
her niece Vijayanirmala, Sangham Chekkina
Silpalu (1979). Also remembered as a dancer in
e.g. Suvarnamala’s street scene.

FILMOGRAPHY: 1936: Ansuya; Bhakta
Kuchela; Balayogini; 1937: Tukaram; 1939:
Mahananda; Thiruneelakantar; 1940: Illalu;
1941: Chandrahasa; Apavadu; 1942:
Thasippen; 1947: Radhika; 1948:
Suvarnamala; Bilhana.

Balasubramanyam, S. P. (b. 1945)
Leading South Indian film singer, actor,
composer, producer and familiar dubbing
voice. Born in Nellore, the son of a Harikatha
performer. Studied engineering at Anantpur
and Madras. First break as singer with
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composer Kothandapani. Sings in all four
South Indian languages and in Hindi and
Oriya. Broke through as singer in the MGR hit
Adimai Penn (1969) and in K. Vishwanath’s
musical megasuccess Shankarabharanam
(1979) where he sang in the classical Carnatic
style. First Hindi hit was K. Balachander’s Ek
Duuje Ke Liye (1981), starring Kamalahasan.
Known increasingly in the 90s for his acting
(eg. Kadhalan, 1994).

Bal Gandharva (1888-1967)
Given name was Narayanrao Rajhans.
Celebrated female impersonator on the stage,
mainly in mythologicals (Swayamvar,
Saubhadra) and occasionally in influential
socials, e.g. the Gadkari musical Ekach Pyala.
The plays had a massive impact in Maharashtra,
Gujarat, Madhya Pradesh, Karnataka and in
Thanjavur, TN. Also came to epitomise
feminine beauty in the emerging fashion
industry of these regions. His ‘look’ embodied
the tribhangi posture from classical sculpture:
a slightly inclined head and feet at an angle to
the torso, also used in several Ravi Varma
paintings (e.g. Lady with a Mirror). On stage,
this became a tableau posture usually dividing
the proscenium frame into three vertical areas
offset by a gaze turned 3/4 towards the
audience. Also top singing star of Marathi
Sangeet Natak. Introduced by the Kirloskar
Natak Mandali, but left to form his own
Gandharva Natak Mandali (1913). Prabhat
Studio gave great publicity to his recruitment to
cinema (Dharmatma) but he left, feeling
uncomfortable with film acting and with
playing male roles, contrary to his public
image. However, two of Prabhat’s top
composers, Govindrao Tembe and Master
Krishnarao, were products of Bal
Gandharva’s troupe, and his stage idiom,
emphasising a flat proscenium layered with
stage backdrops, as well as the conventions
of feminine beauty he incarnated, had a major
influence on early Marathi talkies. Painter’s
Sadhvi Mirabai was a straight adaptation of a
Gandharva Natak Mandali play.

FILMOGRAPHY: 1935: Dharmatma; 1937:
Sadhvi Mirabai; 1951: Vithal Rakhumai.

Bali, Geeta (1930-65)
Hindi actress, dancer and singer, originally
Harikirtan Kaur. Born in Amritsar, Punjab.
Started in film aged 12 in a Shorey short (The
Cobbler) followed by her feature début in
Majnu’s Badnami. Lively dancer, mainly in
films by Kidar Sharma (Suhaag Raat was
her first major film), Guru Dutt (Baazi, Baaz,
Jaal, Sailaab) and Master Bhagwan (the hit
musical Albela). Also featured in whodunits by
Ravindra Dave and Shakti Samanta. Only
occasionally successful in dramatic roles, e.g.
her famous portrayal of a blind girl in Sohrab
Modi’s Jailor. In Sharma’s Banwre Nain she
used an eloquent gestural style to play the
country girl betrayed by the hero, matched
only by her contemporary, Nimmi. Co-starred
with Raj Kapoor, Dev Anand and later with
the man she would marry, Shammi Kapoor.

FILMOGRAPHY: 1974: Tatamma Kala; Ram
Rahim; 1975: Anna Dammula
Anubandham; Vemulavada Bhimakavi;
1977: Daana Veera Shura Karna; 1978:
Akbar Saleem Anarkali; 1979: Shrimad
Virata Parvam; Shri Tirupati Venkateshwara
Kalyanam; 1980: Rahasya Rathri; Rowdy
Ramudu Konte Krishnudu; 1982: Anuraga
Devatha; 1983: Simham Navindi; 1984:
Disco King; Mangammagari Manavadu;
Janani Janma Bhoomi; Katha Nayakudu;
Sahasame Jeevitham; Palnati Puli; Shrimad
Virat Veerabrahmendra Swamy Charitra;
Katha Nayakudu; 1985: Atmabalam; Babai
Abbai; Kathula Kondaiah; Pattabhishekham;
1986: Nippulanti Manishi; Muddula
Krishnaiah; Seeta Rama Kalyanam;
Ansuyammagari Alludu; Deshoddharakulu;
Kaliyuga Krishnudu; Apoorva Sahodaralu;
1987: Allari Krishnayya; Bhargava Ramudu;
Lorry Driver; Sahasa Samrat; Presidentgari
Abbayi; Muvva Gopaludu; Ramu;
Bhanumathigaru Mogudu; 1988:
Bharatamlo Balachandrudu; Inspector
Pratap; Donga Ramudu; Tiraga Bidda
Telugu Bidda; Ramudu Bheemudu;
Rakthabhishekham; 1989: Bhale Donga;
Ashoka Chakravarthi; Bala Gopaludu;
Muddula Mamaiah; Nari Nari Naduma
Murari; 1990: Prananiki Pranam; Muddula
Menaludu; 1991: Brahmarishi Vishwamitra;
Aditya 369; Talli Tandrulu; 1992: Rowdy
Inspector; Dharmakshetram; Ashwamedham;
1993: Nippuravva; Bangaru Bullodu; 1994:
Bhairava Dweepam; Gandeevam; Bobbili
Simham; Top Hero; 1995: Matho Pettukokku.

Balkrishna, T. N. (1913-1995)
Phenomenally successful Kannada comedian.
Born in Arasikere, Karnataka. Was sold as a
child to adoptive parents to pay his father’s
medical bills. Lost his hearing as a youth and
dropped out of school. Acted in the play Shri
Rama Paduka Pattabhishekha (1929); then
apprenticed to painter of stage backdrops
and later a professional sign painter. Returned
to the stage as an actor in Harmonium Master

Died from smallpox during the filming of
Rajinder Singh Bedi’s classic novel Ek
Chadar Maili Si, which she, by some accounts,
was to have directed as well (other accounts
also credit the incomplete film to R.L. Dhir).
Also produced Baaz (under H.G. Films) and
Raag Rang (under Bali Sisters) directed by her
brother Digvijay.

FILMOGRAPHY: 1942: The Cobbler (Sh);
1946: Badnami; Kahan Gaye; 1948: Suhaag
Raat; Jalsa; Nai Reet; Patjhad; 1949: Badi
Bahen; Bansaria; Bholi; Dil Ki Duniya; Dulari;
Garibi; Girls’ School; Jal Tarang; Kinara;
Neki Aur Badi; 1950: Banwre Nain; Bhai
Bahen; Gulenar; Nishana; Shaadi Ki Raat;
1951: Albela; Baazi; Bedardi; Ek Tha Ladka;
Ghayal; Johari; Lachak; Nakhre; Phoolon Ke
Haar; 1952: Anandmath; Bahu Beti; Betaab;
Jaal; Jalpari; Najaria; Neelam Pari; Raag
Rang; Usha Kiron; Zalzala; 1953: Baaz;
Firdaus; Gunah; Jhamela; Naina; Naya Ghar;
1954: Ameer; Daku Ki Ladki; Kashti; Kavi;
Suhagan; 1955: Albeli; Baradari; Chhora
Chhori; Faraar; Jawab; Milap; Miss Coca Cola;
Sau Ka Note; Vachan; 1956: Hotel; Inspector;
Lalten; Pocketmaar; Rangeen Raatein; Sailaab;
Zindagi; 1957: Coffee House; Jalti Nishani;
1958: Do Mastane; Aji Bas Shukriya; Jailor;
Ten o’Clock; 1959: CID Girl; Mohar; Nai
Raahein; 1960: Bade Ghar Ki Bahu; 1961: Mr
India; Sapan Suhane; 1963: Jabse Tumhe
Dekha Hai.

Balakrishna (b. 1960)
90s Telugu star; son of N. T. Rama Rao.
Introduced by the family’s Ramakrishna studios
in Tatamma Kala, directed by his father; minor
actor in Akbar Saleem Anarkali. First lead
role in Disco King, after B. Subhash’s Disco
Dancer (1982). Known mainly for romances
and thrillers, forming a new-generation trio
with Nagarjuna and Venkatesh, notably in
Kodi Ramakrishna’s films Mangammagari
Manavadu and Muddula Mamaiah. The hit
Bhairava Dweepam was a colour remake,
with more special effects, of his father’s
megahit Patala Bhairavi (1955).

Bal Gandharva

Geeta Bali in Chhora Chhori (1955)
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Giri Gowda’s group, the Lakshmasani Nataka
company, and in Neelkantappa’s
Gowrishankar Nataka Mandali before joining
Gubbi Veeranna’s theatre company. His
presence was almost mandatory in Kannada
films from the early 40s where, adapting the
folk form Yakshagana, he formed a bumbling
comedy duo with his constant sidekick
Narasimhraju. Redefined the tone of ‘comedy
relief’ by adding his own brand of ineffectual
villainy. Also wrote some plays and scripts;
started the Abhimana Studio in Bangalore
(1968). Also starred in some Tamil films but
did not succeed because of his difficulty with
the language.

FILMOGRAPHY: 1943: Radha Ramana;
1952: Dallali; 1954: Devasundari;
Kanyadana; Muttidella Chinna; 1955:
Ashadabhooti; Bhakta Mallikarjuna; 1956:
Daiva Sankalpa; Muttaide Bhagya;
Pancharathna; Sadarame; 1957: Mahiravana;
Ratnagiri Rahasya; Shukradeshe;
Chintamani; 1958: Anna Thangi; Mane
Thumbida Hennu; Mangalya Yoga; School
Master; 1959: Mangalsutra; Jagajyothi
Basaveshwara; 1960: Shivalinga Sakshi;
Ranadheera Kanteerava; Rani Honamma;
1961: Intiki Deepam Illale; Kaivara Mahatme;
Kantheredu Nodu; Kittur Chanamma; Raja
Satya Vrata; Shrishaila Mahatme; 1962:
Bhoodana; Daiveleele; Tejaswini; 1963:
Kanya Ratna; Mana Mechhida Madadi; Sant
Tukaram; 1964: Chandavalliya Tota;
Muriyada Mane; Mane Aliya; Nandi; 1965:
Mahasati Ansuya; Satya Harishchandra;
1966: Mohini Bhasmasura; 1967: Bellimoda;
Chakra Teertha; Immadi Pulakesi; 1968:
Arunodaya; Gandhinagara; Manku Dinne;
Bhagya Devathe; Mysore Tonga; Bhagyada
Bagilu; Rowdy Ranganna; Attegondukala
Sosegondukala; Hoovu Mullu; 1969:
Margadarshi; Gandondu Hennaru;
Mallammanna Pavada; Kappu Bilapu; Shiva
Bhakta; Bhagirathi; Madhuve Madhuve
Madhuve; Punarjanma; Kalpa Vruksha;
Uyyale; Chikamma; Manashanti; 1970: Bhale
Kiladi; Anirikshita; Aparajithe; Mrityu
Panjaradalli Goodachari 555; Muru
Muttugalu; Bhale Jodi; Sedige Sedu; Nanna
Thamma; Sukha Samsara; 1971: Signalman
Siddappa; Hoo Bisilu; Kulagaurava; Namma
Samsara; Amara Bharathi; Jatakarathna
Gunda Joisa; Anugraha; Namma Baduku;
Bhale Adrushtavo Adrushta; Pratidhwani;
Sakshatkara; Mahadimane; Sothu Geddavalu;
1972: Bangarada Manushya; Nanda
Gokula; Mareyada Deepavali; 1973: Devaru
Kotta Thangi; Sahadharmini; Swayamvara;
Bharathada Rathna; Cowboy Kulla;
Seetheyalla Savithri; Doorada Betta; Jaya
Vijaya; Mane Belagida Sose; Gandhadagudi;
Bangarada Panjara; Mannina Magalu;
Bettada Bhairava; 1974: Gruhini; Urvashi;
Nanu Baalabeku; Boothayyana Maga Ayyu;
Eradu Kanasu; Sampathige Saval; Bhakta
Kumbhara; Professor Huchuraya; Anna Attige;
Mahadeshwala Poojaphala; Namma Ura
Devaru; 1975: Jagruthi; Nanjuda Nakkaga;
Kasturi Vijaya; Mane Belaku; Koodi Balona;
Kaveri; Viplava Vanithe; Onderupa Eradu
Guna; Hennu Samsarada Kannu; Trimurthi;
Devaru Kotta Vara; Hosilu Mettida Hennu;
Hoysala; Bangalore Bhootha; 1976: Premada

Kanike; Punaradatta; Bahadur Gandu;
Mugiyada Kathe; Chiranjeevi; Raja Nanna
Raja; Bayalu Dari; Na Ninna Mareyalare;
Badavara Bandhu; Sutrada Bombe; Aparadhi;
Devara Duddu; 1977: Deepa; Bayasade
Banda Bhagya; Bhagyavantharu; Lakshmi
Nivasa; Pavanaganga; Manasinante
Mangalya; Srimanthana Magalu; Sanadhi
Appanna; Sahodarara Saval; Olavu Gelavu;
Galate Samsara; Ganda Hendthi; 1978: Halli
Haidha; Shankar Guru; Vamsa Jyothi; Matu
Tappada Maga; Sneha Sedu; Balu Aparupa
Nam Jodi; Thayige Takka Maga; Jagan
Mohini; 1979: Balina Guri; Na Ninna
Bidalare; Asadhya Aliya; Na Niruvude
Ninagangi; Huliya Halina Mevu; Nentaro
Gantu Kallaro; Preeti Madu Tamashe Nodu;
1980: Kulla Kulli; Auto Raja; Vajrada
Jalapata; Mugana Sedu; Swamiji; Ondu
Hennu Aaru Kannu; Biligiriya Bandalalli;
Mayeya Musuku; Pattanakke Banda
Patniyaru; Anveshane; Mithuna; Nadurathri;
Triloka Sundari; 1981: Tirada Bayake;
Thayiya Madilalli; Anupama; Nee Nanna
Gellalare; Bhagyavantha; Number Aidu
Uyekka; Chadurida Chitragalu; Guru
Shishyaru; Lakshmi Prasanna;1982:
Gunanodi Hennu Kodu; Mullina Gulabi;
Praya Praya Praya; 1983: Devara Tirpu;
Kavirathna Kalidas; Benkiya Bale; Kamana
Billu; Premave Balina Belaku; 1984:
Gajendra; Kaliyuga; Makkaliravva Mane
Thumba; Ahuti; 1985: Thayi Kanasu; Bettada
Hoovu; Dhruva Tare; Bhagyada Lakshmi
Baramma; Hosa Baalu; Lancha Lancha
Lancha; Netra Pallavi; Savira Sullu; Shabash
Vikrama; Tulasi Dala; 1986: Hennina Koogu;
Henne Ninagenu Bandhana; Brahmastra;
Satya Jyothi; Bete; Aparoopada Kathe; 1987:
Oluvina Udugore; Shruti Seridaga; Athiratha
Maharatha; Thayikotta Thali; 1988:
Oorigittakolli; Dada; Ondu Muthina Kathe;
Devatha Manushya; 1989: Indrajit;
Kalabhimani; Yuddhakanda; Hridaya Geethe;
Avatara Purusha; Rudra; Samsara Nauka;
Deva; 1990: Tiger Gangu; Ashwamedha; Love
Letter; Udbhava; Chakravarthi; Haliya
Surasuraru; Prema Taranga; 1991: Garuda
Dhwaja; Kalyana Mantapa; Puksatte Ganda
Hotte Thumba Unda; 1992: Halli Mestru;
1994: Odahuttidavaru; Love 94; Poornasatya;
Hethakaralu.

Baloch, Mohammed see Kumar, Mehul

Bannerjee, Bhanu (1920-83)
Bengali comedian, born in Dhaka (now
Bangladesh). Political activist associated with
the terrorist group Anushilan in the Dhaka
Dist., and after the Quit India movement with
the Revolutionary Socialist Party. Later founded
the Kranti Shilpi Sangha with writer (later film-
maker) Salil Sen, staging the latter’s landmark
play Natun Yahudi (1951, filmed 1953) about
East Bengal refugees for fund-raising and
propaganda on their behalf in Calcutta. Briefly
a government employee and then a film extra
(Jagran). Broke through playing the voluble
East Bengali businessman in Nirmal Dey’s
Basu Parivar, developing his trade mark: an
idiosyncratic use of East Bengali dialect. One of
Bengali film’s most prolific comic actors, often

partnering Jahar Roy. The duo were
sometimes billed in the titles themselves (e.g.
Bhanu Pelo Lottery, Bhanu Goenda Jahar
Assistant). Continued as stage actor, e.g.
Adarsha Hindu Hotel (1953) and esp. in Star
Theatre productions (e.g. Shamoli, Tapasi,
Parineeta, Dak Bungalow). Directed the play
Jai Mahakali Boarding (1979). Associated with
folk Jatra companies Sushil Natya and Mukta
Mancha.

FILMOGRAPHY: 1947: Jagran; 1949: Ja Hoy
Na; 1950: Mandanda; Tathapi; 1951: Sey Nilo
Bidaya; Anuraag; Setu; 1952: Chitta
Banhiman; Basu Parivar; Pasher Bari; 1953:
Sharey Chuattar; Boudir Bone; Kajari;
Natun Yahudi; Keranir Jiban; Sabuj Pahar;
Harilakshmi; Bana Hansi; Sosur Bari; Rami
Chandidas; Lakh Taka; Bastab; Bou
Thakuranir Haat; Adrishya Manush; 1954:
Atom Bomb; Moner Mayur; Ora Thake
Odhare; Satir Dehatyaag; Vikram Urvashi;
Kalyani; Ladies’ Seat; Jagrihi; Mani-Aar-
Manik; Sadanander Mela; Barbela; Chheley
Kaar; Nilshari; Bhanga-Gara; Balay Gras;
1955: Bratacharini; Bandish; Nishiddha
Phal; Sanjher Pradeep; Chatujye-Banrujye;
Rani Rashmoni; Sajghar; Chhoto Bou;
Aparadhi; Durlav Janma; Bir Hambir; Jyotishi;
Joymakali Boarding; Dashyumohan;
Bhalobasha; Ardhangini; 1956: Mahanisha;
Tonsil; Shubharatri; Savdhan; Ekti Raat;
Asamapta; Mamlar Phal; Manraksha; Rajpath;
Suryamukhi; Govindadas; Maa; Daner
Maryada; Taka-Ana-Pai; Amar Bou; 1957:
Louha-Kapat; Andhare Alo; Natun Prabhat;
Kancha-Mithey; Basanta Bahar; Ogo Sunchho;
Jiban Trishna; Ek Gaon Ki Kahani; 1958:
Yamalaya Jibanta Manush; Manmoyee Girls’
School; Nupur; Bhanu Pelo Lottery; Kalamati;
Swarga Martya; Daktar Babu; Surya Toran;
1959: Nauka Bilash; Pushpadhanu; Bhranti;
Chhabi; Nirdharita Silpir Anupastithi Tey;
Sonar Harin; Mriter Martye Agaman; Personal
Assistant; 1960: Sakher Chor; Hospital; 1961:
Swayambara; Raibahadur; Mr & Mrs
Choudhury; Bishkanya; Kanchanamulya;
Kathin Maya; Kanamachi; 1962: Atal Jaler
Ahwan; Bodhu; Mayar Sansar; Abhisarika;
Dada Thakur; 1963: Dui Bari; Barnachora;
Sat Bhai; High Heel; Bhranti Bilas; Dui Nari;
Akash Pradeep; Hashi Sudhu Hashi Noy;
Shreyasi; 1964: Jiban Kahini; Deep Nebhey
Noy; Binsati Janani; 1965: Dolna; Alor Pipasa;
Mahalagna; Ek Tuku Basa; Raj Kanya; Pati
Sansodhini Samiti; Devatar Deep; Abhoya-o-
Srikanta; Gulmohar; Mukhujey Paribar;
Tapasi; Kal Tumi Aleya; 1966: Galpa Holeo
Satti; Mayabini Lane; Shesh Tin Din; 1967:
Ashite Ashio Na; Hathat Dekha; Kheya; Miss
Priyambada; 1968: Apanjan; Baghini;
Chowringhee; Garh Nasimpur; Pathe Holo
Dekha; Rakta Rekha; 1969: Shuk Sari; Dadu;
Maa-o-Meye; Sabarmati; 1970: Pratham
Kadam Phool; Aleyar Alo; Sagina Mahato;
Rajkumari; 1971: Bhanu Goenda Jahar
Assistant; Ekhane Pinjar; Malyadaan; Maha
Biplabi Aurobindo; Pratham Basanta; 1972:
Stree; 1973: Bindur Chheley; Nishi Kanya;
Roudra Chhaya; 1974: Sangini; Swikarokti;
1975: Harmonium; Nishi Mrigaya; Priya
Bandhabi; Swayamsiddha; 1976: Nidhi Ram
Sardar; Nandita; Asadharan; Ek Je Chhilo
Desh; 1977: Abirvab; Ramer Sumati; 1979:

Bannerjee, Bhanu
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Devdas; Shahar Theke Dooray; 1980:
Bancharamer Bagan; Bhagya Chakra;
Darpachurna; Priyatama; Pipasa; Sondhi;
Matribhakta Ramprasad; 1981: Pratishodh;
Father; Kapal Kundala; Subarnalata; 1982:
Raj Bodhu; Amrita Kumbher Sandhaney;
Matir Swarga; Prafulla; Bijoyini; Preyasi;
1984: Shorgol; Achena Mukh; 1986: Jiban;
1987: Nadiya Nagar; 1993: Amar Kahini.

Bannerjee, Durgadas (1893-1943)
Major Bengali actor in Calcutta Theatres.
Born in Kalikapur, 24 Parganas District.
Introduced to film by Sisir Bhaduri (Taj Mahal
Film) in 1922. From his first major film,
Maanbhanjan, until late 30s he was the
definitive Bengali screen hero at Madan in
Jyotish Bannerjee’s literary films, at Arya
Films, at Indian Kinema and at New
Theatres, where he played the lead in Debaki
Bose’s epoch-making Chandidas and the
king in Bidyapati. His oft-mentioned
aristocratic lineage - he was born in a zamindar
(landlord) family - is said to be the key to his
image of dignified, heroic reserve which
massively influenced the next generation of
Bengali actors (cf. Chhabi Biswas). Remained
major theatre star at the Star, Manmohan,
Minerva and Rangmahal companies and in
plays like Karnarjun (the landmark 1923 Art
Theatre production of this play introduced him
to the stage, and he later tackled the tough
double role of both Karna and Arjun), Iraner
Rani, Rishir Meye, Chirakumar Sabha. Many of
these plays, later adapted to film, used
performative idioms partly derived from his
acting style.

FILMOGRAPHY: 1923: Maanbhanjan; 1924:
Chandranath; Mishar Rani; 1925: Jaler Meye;
Premanjali; 1926: Dharmapatni;
Krishnakanter Will; 1927: Durgesh Nandini;
1928: Bishabriksha; Sarala; Sasthi Ki Shanti;
1929: Kapal Kundala; Rajani; Indira; 1930:
Radha Rani; Buker Bojha; Kanthahaar (all
St.); 1931: Dena Paona; 1932: Bhagya
Lakshmi (St); Punarjanma; Chirakumar
Sabha; Chandidas; 1933: Kapal Kundala;
Meerabai; 1934: Mahua; 1935: Bhagya
Chakra; Karodpati; 1936: Paraparey; 1937:
Didi; Bidyapati; 1938: Desher Mati; 1939:
Parasmani; 1940: Thikadar; 1941: Avatar;
1943: Priya Bandhabi.

Bannerjee, Jyotish (b. 1887)
Bengali and Hindi director born in Bihar.
Started as a typist at Madan Theatres; later
became the studio’s main film-maker in silent
era. Part of film-making team with Priyanath
Ganguly, Jyotish Mukherjee, Amar Choudhury,
B.J. Rajhans, Abdur Rehman Kabuli (later star
of Indrasabha, 1932) and cameramen Jyotish
Sarkar and T. Marconi. Initially worked with
Eugenio De Liguoro (Dhruva Charitra, Nala
Damayanti, both 1921; Ramayan, 1922) and C.
Legrand (Vishnu Avatar, 1921). Early films
were mainly adaptations of stage spectaculars
from the Elphinstone and Corinthian
companies. His late 20s silents adapted several
novels of Bankimchandra Chattopadhyay
owned by Madan Theatres. Also filmed plays

by Girish Ghosh and Rabindra Mohan Moitra
and a novel by Romesh Chandra Dutt
(Madhabi Kankan). These were early
examples of the Bengali literary film genre later
incarnated into a formula by New Theatres.
Went on to make one of the most successful
stage adaptations in the Bengali cinema,
Manmoyee Girls’ School. Worked at Madan
until 1933, then freelanced, notably at Radha
Films, at Madan’s successors Bharatlaxmi Pics
and at the Indrapuri Studio.

FILMOGRAPHY (* uncertain attribution):
1922: Matri Sneh*; 1924: Mishar Rani; Veer
Bharat; 1925: Premanjali; Sati Lakshmi; Jaler
Meye; 1926: Dharmapatni; Joydev; Prafulla;
1927: Chandidas; 1928: Bhranti; Sasthi Ki
Shanti; Bishabriksha; 1929: Indira; Rajani;
1930: Radha Rani; Rajsingha; Jugalangriya;
Manik Jorh; Bharat Ramani; Mrinalini;
Madhabi Kankan; 1931: Keranir Mas Kabar;
Bibaha Bibhrat (all St.); Jore Barat; Rishir
Prem; 1932: Vishnu Maya; Krishnakanter Will;
Aankh Ka Tara; 1933: Dhruva Charitra;
Dhruva; Joydev; 1934: Daksha Yagna; Nagan;
1935: Manmoyee Girls’ School; Kanthahaar;
1936: Ahalya; Rajani; 1937: Ranga Bou;
1938: Bekar Nashan; Rupor Jhumko; Khana;
Ekalavya; 1939: Nara Narayan; Rukmini;
1941: Karnarjun; Shakuntala; Shri Radha;
1942: Bhishma; Milan; 1943: Devar; 1945:
Kalankini; 1946: Prem Ki Duniya; 1948:
Banchita; Kalo Ghora; 1949: Robin Master;
1950: Sheshbesh.

Bannerjee, Kali (1921-93)
Bengali actor born in Calcutta. Professional
stage actor from 1945 playing e.g. in Mahendra
Gupta’s Satabarsha Agey and Tipu Sultan.
Joined IPTA in the late 40s, acting in Tagore’s
Bisarjan, staged as a riposte to the extreme Left
attacks on the author. Returned to the
commercial Calcutta Theatres with Adarsha
Hindu Hotel (1953). Early and still best-
known film roles in Ghatak’s Nagarik and
Ajantrik. Also played the Chinese trader in
Mrinal Sen’s Neel Akasher Neechey.
Worked extensively with Satyajit Ray
(Parash Pathar, Teen Kanya), Tapan
Sinha (Louha-Kapat, Hansuli Banker
Upakatha, Arohi, Harmonium), Dinen
Gupta and Tarun Majumdar. Made a
mainstream comeback as an aged eccentric in
Anjan Choudhury’s Guru Dakshina.

FILMOGRAPHY: 1947: Burmar Pathey;
1951: Barjatri; 1952: Nagarik; 1955:
Rickshawala; Devimalini; Sabar Uparey;
Kalindi; 1956: Aparajito; Tonsil; Shilpi; 1957:
Surer Parashey; Ogo Sunchho; Ami-Baro-
Habo; Louha-Kapat; Parash Pathar;
Ajantrik; 1958: Dak Harkara; Nagini Kanyar
Kahini; Surya Toran; Rajdhani Theke; Neel
Akasher Neechey; 1959: Janmantar; Bari
Theke Paliye; Agnisambhaba; Sonar Harin;
1960: Dui Bechara; Prabesh Nishedh; Khudha;
Shesh Paryanta; Natun Fasal; 1961: Teen
Kanya; Pankatilak; Punashcha; 1962:
Hansuli Banker Upakatha; Shubha Drishti;
1963: Ek Tukro Agun; Akash Pradeep;
Tridhara; Badshah; 1964: Saptarshi; Kinu
Goyalar Gali; Kanta Taar; Arohi; Dui Parba;

Subah-o-Debatargrash; 1965: Surer Agun;
Dinanter Alo; 1966: Joradighir Choudhury
Paribar; 1967: Seba; 1968: Boudi;
Hansamithun; Jiban Sangeet; Kokhono Megh;
Rakta Rekha; 1969: Protidan; 1970: Shasti;
Aleyar Alo; Muktisnan; Rupasi; 1971: Attatar
Din Pare; Janani; Nimantran; 1972: Andha
Atit; Ajker Nayak; Bighalita Karuna Janhabi
Jamuna; Maa-o-Mati; Bawarchi; Subse Bada
Sukh; 1973: Agni Bhramar; Pranta Rekha;
1974: Debi Choudhrani; Sangini; Natun
Surya; Swikarokti; Umno-o-Jhumno; 1975:
Sansar Simantey; Swayamsiddha; Hansaraj;
Harmonium; 1976: Dampati; Sandhya Surya;
Yugo Manab Kabir; Ek Je Chhilo Desh; 1977:
Ae Prithibi Pantha Niwas; Ek Bindu Sukh;
Pratima; Behula Lakhinder; 1978: Joi Ma
Tara; 1979: Devdas; Nandan; Nauka Dubi;
Sunayani; Ghatkali; 1980: Dadar Kirti;
Batasi; Bichar; Shesh Bichar; 1981:
Manikchand; Maa Bhawani Maa Amar;
Meghmukti; Monchor; Subarna Golak; 1982:
Simanta Raag; Preyasi; Matir Swarga; Chhoto
Maa; Raj Bodhu; Padachinha; 1983: Agami
Kal; Arpita; Indira; Jabanbandi; Nishi Bhor;
1984: Sonar Sansar; Ahuti; Mukta Pran; Dada
Moni; 1985: Devika; 1986: Urbashe; Parinati;
Bouma; Prem Bandhan; 1987: Guru
Dakshina; 1988: Chhoto Bou; Parasmoni;
Debibaran; Anjali; 1989: Nayanmoni;
Shatarupa; Mangaldip; Kari Diye Kinlam;
Sati; Mahajan; Nyaya Chakra; 1990:
Byabadhan; Debata; Jiban Sangeet; 1991:
Ahankar; Sadharan Meye; Anand; Abhagini;
Bidhilipi; 1992: Shaitan; Purshottam; 1993:
Shraddhanjali; Arjun; 1994: Ami-o-Maa;
Salma Sundari; Sudhu Asha; 1995: Boumoni;
Abirbhab; Mejo Bou; Pativrata.

Bannerjee, Kanu (1905-85)
Bengali actor born in Jodhpur. Known
primarily as the father, Harihar Rai, in Satyajit
Ray’s Apu Trilogy. Early work in plays directed
by Sisir Bhaduri (Alamgir, 1932; Biraj Bou,
1934). Mainly known as a stage comedian, also
celebrated for his ‘realist’ performance, first on
stage (1947) then in film, as the hapless Jamal,
wrongly accused for stealing a bag of rice
during the 1943 famine and tortured by police,
in Tulsi Lahiri’s Dukhir Iman. Introduced into
films by Phani Majumdar. Early (pre-Ray) film
work with writer-film-makers Sailajananda
Mukherjee (Shahar Theke Dooray) and
Premendra Mitra (Kuasha) (see Kallol
Group).

FILMOGRAPHY: 1938: Desher Mati; 1940:
Doctor; 1941: Epar Opar; Pratishodh; Nandini;
1942: Garmil; Pashan Devata; Avayer Biye;
Mahakavi Kalidas; 1943: Sahadharmini;
Swamir Ghar; Nilanguriya; Dampati; Shahar
Theke Dooray; Jogajoj; 1944: Birinchi
Baba; Bideshini; Pratikar; 1945: Nandita; Kato
Door; Abhinay Nay; Do Tana; Path Bendhe
Dilo; Bhabhi-Kaal; 1946: Natun Bou; Nivedita;
Matrihara; Dukhe Jader Jiban Gara; 1947:
Ratri; Chorabali; Swapna-o-Sadhana; Abhijog;
Dui Bandhu; 1948: Mayer Dak; Sarbahara;
Bish Bichar Agey; Priyatama; 1949:
Rangamati; Bamuner Meye; Kuasha; Parash
Pathar; 1950: Mandanda; Digbhranta; 1951:
Aparajito; Pandit Moshai; 1952: Ratrir
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Tapasya; Prarthana; Siraj-ud-Dowla; 1953:
Haranath Pandit; Natun Yahudi; 1954:
Moner Mayur; Dukhir Iman; Champadangar
Bou; Kalyani; Sadanander Mela; Sati;
Bhanga-Gara; Mantra Shakti; 1955: Sanjher
Pradeep; Aparadhi; Bir Hambir; Jyotishi;
Upahar; Pather Panchali; Bhagwan Shri Shri
Ramakrishna; 1956: Govindadas; Daner
Maryada; Aparajito; 1957: Punar Milan;
1958: Sadhak Bama Kshyapa; Shri Shri
Tarakeshwar; Marmabani; 1959: Abhishap;
1961: Pankatilak; Kathin Maya; Aaj Kal
Parshu; Madhureno; 1964: Ketumi; 1967:
Mahashweta; 1969: Banajyotsna; 1970: Ae
Korechho Bhalo; Diba Ratrir Kabya; 1972: Alo
Amar Alo; 1973: Agni Bhramar;
Janmabhoomi; 1978: Tushar Tirtha
Amarnath; 1980: Shodh; 1981: Pahadi Phool.

Bapaiah, K.
Mainstream Telugu and Hindi director. Nephew
of T. Prakash Rao. Started as an editor at the
Vijaya Studio in the mid-60s; then assistant
director and début as solo director in 1970.
Moved to low-budget Hindi remakes of Telugu
hits, often starring Jeetendra, e.g. Mawaali
and Himmat Aur Mehnat. Also directed
Mithun Chakraborty in vendetta thrillers
such as Ghar Ek Mandir and Waqt Ki Awaaz.

FILMOGRAPHY: 1970: Drohi; 1973: Memu
Manushulame; 1974: Urvashi; 1975: Soggadu;
Vaikunthapali; Eduruleni Manishi; 1977:
Dildaar; Charitra Heenulu; Gadusu Pillodu;
Indra Dhanushu; 1978: Dil Aur Deewar;
Sahasavanthudu; Yuga Purushudu; 1979:
Mande Gundelu; 1980: Bandish; Takkar;
1981: Sindoor Bane Jwala; Aggirava; Agni
Poolu; Guru Shishyulu; 1982: Kaliyuga
Ramudu; Naa Desam; 1983: Mawaali;
Mundadugu; 1984: Ghar Ek Mandir; Maqsad;
Dandayatra; Intiguttu; 1985: Aaj Ka Daur;
Pataal Bhairavi; Chattamtho Poratam; 1986:
Aag Aur Shola; Ghar Sansar; Jayam Manade;
Muddat; Swarg Se Sundar; 1987: Himmat Aur
Mehnat; Maavoori Maagadu; Majaal;
Makutamleni Maharaju; Mard Ki Zabaan;
1988: Charnon Ki Saugandh; Sone Pe
Suhaaga; Waqt Ki Awaaz; Pyar Ka Mandir;
1989: Sikka; 1990: Pyar Ka Devata; Pyar Ka
Karz; Izzatdar; 1991: Pyar Hua Chori Chori;
1992: Parda Hai Parda; Kasak.

Bapu (b. 1933)
Telugu cartoonist, designer and director, also
worked extensively in Hindi film. Born in
Narsapur, West Godavari, AP, as Sattiraju
Lakshminarayana. Graduated as a lawyer from
Madras University (1955). Collaborated with
comic writer Mullapoodi Venkataramana;
political cartoonist for Andhra Patrika
newspaper (1955) and illustrator. Worked in
advertising in the early 60s. Début with
Saakshi, a rare instance of late 60s New
Indian Cinema aestheticism in Telugu.
Occasionally resorted to painterly imagery in
his otherwise realist approach (e.g. Muthyala
Muggu). Transposed several mythological
narratives into contemporary fables

(Manavoori Pandavulu, remade in Hindi as
Hum Paanch). Some early work invoked
rationalist ideology and Hum Paanch was
strongly defended by populist independent
Left. Later films are unashamedly revivalist: e.g.
Thyagayya, a remake of Nagaiah’s 1946 film.
His Hindi films are usually remakes of Telugu
ones: Bezubaan is based on S.P. Muthuraman’s
Mayangurikal Oru Madhu (1975) but with a
modified role for Naseeruddin Shah; Radha
Kalyanam is adapted from Bhagyaraj’s Andha
7 Natkal (1981); he remade his adaptation in
Hindi as Woh Saat Din. Remade B.R. Chopra’s
notorious rape movie, Insaaf Ka Tarazu
(1980), as Edi Nyayam Edi Dharmam.

FILMOGRAPHY: 1967: Saakshi; 1968:
Bangaru Pichika; 1969: Buddhimanthudu;
1970: Inti Gauravam; Balaraju Katha; 1971:
Sampoorna Ramayanam; 1973: Andala
Ramudu; 1974: Shri Ramanjaneya
Yuddham; 1975: Muthyala Muggu; 1976:
Seeta Kalyanam; Seeta Swayamvar; Shri
Rajeshwari Vilas Coffee Club; Bhakta
Kannappa; 1977: Sneham; 1978: Manavoori
Pandavulu; Gorantha Deepam; Anokha
Shivbhakt; 1979: Thoorpu Velle Railu; Rajadhi
Raju; 1980: Kaliyuga Ravana Surudu; Vamsha
Vriksham; Hum Paanch; 1981: Bezubaan;
Thyagayya; Radha Kalyanam; 1982: Edi
Nyayam Edi Dharmam; Neethi Devan
Mayangurigal; Pellidu Pillalu;
Krishnavataram; 1983: Woh Saat Din;
Mantrigari Viyyankudu; 1984: Seetamma
Pelli; 1985: Mohabbat; Bullet; Jackie; Pyari
Behna; 1986: Mera Dharam; Kalyana
Tambulam; 1987: Diljala; 1989: Prem
Pratigya; 1990: Pelli Pustakam; 1993: Mr
Pellam; Shrinatha Kavi Sarvabhowma;
1994:Pelli Koduku; Parmatma; 1995:
Rambantu.

Baran, Timir (1904-87)
Aka Timirbaran Bhattacharya. Composer
associated with the pioneering use of music for
narrative purpose in early sound films. Born to a
family of traditional Sanskrit scholars. Became a
professional sarod player, studying first under
Radhikaprasad Goswami and then, more
extensively, with Ustad Allauddin Khan,
continuing the latter’s experiments with
orchestral arrangements at Maihar when he
joined Uday Shankar’s dance troupe (1930),
touring in Europe and the USA. Worked with
Modhu Bose’s Calcutta Art Players (1934),
enhancing Bose’s Orientalist plays with an
eclectic amalgam of symphonic structures for
Indian instruments (Alibaba, Bidyutparna).
Baran extended Bose’s idiom after visits to Java
and Bali whence he imported the xylophone.
Continued working with Bose in film
(Kumkum, Raj Nartaki). Best-known work at
the New Theatres, starting with his classic score
for Barua’s Devdas. Moved briefly to Bombay
(1939) working at Sagar and Wadia Studios.
Took a break from films to work e.g. for AIR,
creating an orchestral score to accompany
Tagore’s Kshudista Pashan, a symphony on
non-violence to celebrate India’s first
Independence Day (1947), and a 75’ programme
on the History of the Earth. Joined the music
faculty of Tagore’s Shantiniketan in the 60s.

FILMOGRAPHY: 1935: Devdas; Bijoya;
1936: Pujarin; 1938: Adhikar; 1940:
Dharmapatni; Deepak; Lakshmi; Suhaag;
Kumkum/Kumkum The Dancer; 1941: Raj
Nartaki/Court Dancer; Uttarayan; 1944:
Samaj; 1945: Bondita; 1949: Samapti; 1954:
Baadbaan; 1955: Amar Saigal; 1959:
Bicharak; 1965: Thana Theke Aschhi; 1970:
Diba Ratrir Kabya; 1978: Dak Diye Jai.

Barua, Brojen (1925-72)
Assamese director, actor, stage director and
singer. Former member of the Assamese IPTA.
Elder brother of Nip Barua and Ramen
Barua. Helped establish an Assamese film
industry independent of theatrical techniques.
First film Ito Sito Bohuto, was Assam’s first
genuine comedy. His other famous film, Dr.
Bezbarua, although modelled on Hindi film
formulas, was equally influential for
successfully manufacturing a hit from purely
local technical and performative resources, and
for using outdoor locations. Acted in all his
films.

FILMOGRAPHY: 1963: Ito Sito Bohuto (also
act); 1969: Dr. Bezbarua; 1970: Mukuta;
1972: Opaja Sonor Mati; Lolita.

Barua, Jahnu (b. 1952)
Assamese director born in Lakowa. Graduated
from Guwahati University and the FTII (1974).
Joined ISRO; produced more than 100
children’s science programmes for SITE in
Ahmedabad (1975-6). Lives and works in
Bombay, where he makes advertising and
corporate films. Lectured at St Xavier’s Institute
of Communications. Films address the
contemporary culture and politics of Assam.
One of the most technically competent New
Indian Cinema film-makers; deploys an almost
expressionistic approach to regional
reformism. Aparoopa is the first NFDC-
financed Assamese film. Chairman of the
Indian Film Directors’ Association (1993).

FILMOGRAPHY: 1974: The F Cycle (Sh);
Diary of a Racehorse (Doc); 1976: One
Hundred and Eighty Days of SITE (Doc); 1982:
Aparoopa/Apeksha; 1986: Papori; Ek
Kahani (TV); 1987: Halodiya Choraye
Baodhan Khaye; 1988: Adhikar (TV); 1989:
Banani; 1991: Firingoti; 1994: Hkhgoroloi
Bohu Door.

Barua, Munin (b. 1948)
Assamese scenarist, musician and film-maker.
Introduced as instrumentalist in Nalin Duara’s
Mamata (1973) but changed to become a
scenarist. His scripts make him one of the main
purveyors of middle-budget, deliberately
middle-of-the-road and non-sensationalist
socials of the 80s. Scripted, in addition to his
own films, several productions by Siva Prasad
Thakur: Bowari (1982), Ghar Sansar (1983),
Son Moina (1984) and Mon Mandir (1985).
Also scripted Ae Desh Mor Desh (1986), Biju
Phukan’s Bhai Bhai (1988), and Sewali (1989).

Barua, Munin



56

FILMOGRAPHY: 1987: Pratima; Pita Putra;
1991: Pahadi Kanya; 1992:Prabhati Pokhir
Gaan.

Barua, Nip (1925-92)
Best-known mainstream Assamese film-maker;
younger brother of Brojen Barua. Started as
cinematographer on Bengali and Assamese
films. Directed the first big-budget multi-star
Eastmancolor film in the language, Ajali
Nabou. Before his flamboyant film career, he
was a musician and flautist, a footballer of
some repute (playing for the Maharana AC and
Assam state) and a cartoonist for the Assam
Tribune. Mainly made family socials, often
coming close to home-movie levels of
intimacy; also made mythologicals (Bhakta
Prahlad, Narakasur). Younger brother, Ramen
Barua, is a noted composer.

FILMOGRAPHY: 1955: Smritir Parash; 1957:
Mak Aru Morom; 1958: Ranga Police;
Bhakta Prahlad; 1959: Amar Ghar; 1961:
Narakasur; 1970: Baruar Sansar; 1973:
Sonetara; 1977: Sonmai; 1978: Manima (also
act); 1980: Ajali Nabou; 1983: Koka Deuta
Nati Aru Hati; 1984: Shakuntala Aru Shankar
Joseph Ali; 1985: Dadu Nati-o-Hati; 1986:
Antony Mor Naam; 1988: Ae Mor Janame
Janame.

Barua, Padum (b. 1924)
Assamese director. His only film, Ganga
Chiloner Pankhi (1975), took a decade to
make. Hiren Gohain, one of the foremost
commentators on contemporary Assamese
culture, speaks of him as ‘the first man to raise
the standard of revolt against both the outworn
theatrical mode and the slick Bombay style
movie. [H]e is a director who can show us
things.’ Was musically inclined since childhood
and an articulate cinephile since his student
days at Benares Hindu University. Claims to
have been influenced by John Ford, P.C.
Barua, V. Shantaram and Debaki Bose.

Barua, Pramathesh Chandra
(1903-51)

Major, still undervalued Bengali-Hindi director
of Assamese origin, and one of the first major
movie stars in India. Born into aristocratic
family as the big game-hunting son of the
Maharajah of Gauripur. Promising amateur
sportsman and art-lover. Graduated from élite
Presidency College, Calcutta (1924). Visited
Europe and saw films (esp. René Clair and
Lubitsch). Entered film as actor in silents;
shareholder in Dhiren Ganguly’s British
Dominion Films (1928). Spent a few months
at Elstree to learn film-making and started
Barua Pics in Calcutta (1929), producing e.g.
Debaki Bose’s Aparadhi (1931) and Nishir
Dak (1932). Joined Chittaranjan Das’ Swarajya
Party (1928) which represented Hindu
zamindar interests after the Hindu-Muslim riots
of 1926. Prominent member of Assam
Legislative Assembly (1928-36) when his Party
piloted the anti-tenant and anti-Muslim
Tenancy Act (1928) through Bengal Legislative

Council. Joined New Theatres (1932-39),
freelanced thereafter. His Zindagi was remade
in Bengali (1943). Making melancholic love
stories set amid a nihilistically portrayed
aristocracy, he evolved a unique melodramatic
style, drawing from the literary traditions
against which Kallol defined itself. The static
stories and the mask-like actorial postures are
counterpointed by the most mobile subjective
camera in the Indian cinema of his time, the
visual excess of his sweeping pans announcing
the landscapes of later Bengal School painting.
Wrote and starred in his productions, but
remembered best for his Bengali version of
Devdas (Saigal starred in the Hindi one),
remade by Bimal Roy in 1955, and for Mukti.
Died in Calcutta, leaving his last feature
unfinished.

FILMOGRAPHY (** also act/* only act):
1931: Aparadhi*; 1932: Bhagya Lakshmi* (all
St); Bengal 1983**; 1934: Rooplekha/
Mohabbat Ki Kasauti**; 1935: Abasheshe*;
Devdas**; 1936: Grihadah/Manzil**;
Maya; 1937: Mukti**; 1938: Adhikar**;
1939: Rajat Jayanti**; 1940: Shapmukti**;
Zindagi; 1941: Mayer Pran**; Uttarayan**;
1942: Shesh Uttar/Jawab**; 1943: Chandar
Kalanka/Rani**; 1944: Subah Shyam; 1945:
Amiri; 1946: Pehchan; 1949: Iran Ki Ek Raat;
1953: Maya Kanan**.

Barua, Ramen (b. 1938)
One of Assamese cinema’s main music
composers. Started as playback singer to his
brother Brojen Barua’s music in his other
brother Nip Barua’s Smritir Parash (1955).
Turned composer in partnership with Brojen
Barua, his own songs in Amar Ghar became
major hits. Despite his popular and
commercially successful work, he prefers the
folk-derived music he composed for Mukuta
and the classical compositions of Sonmai,
extending his work as composer in the theatre
and his experience with the IPTA. Also set
some of Jyotiprasad Agarwala’s lyrics to
music and re-released a series of Brojen
Barua’s old hits.

FILMOGRAPHY: 1959: Amar Ghar; 1969:
Dr. Bezbarua; 1970: Mukuta; 1971: Jog
Biyog; 1972: Lolita; Hridayar Proyojan; Opaja
Sonor Mati; 1973: Sonetara; Uttaran; Parinam;
1975: Toramai; 1977: Sonmai; Moromi; 1978:
Moram; Manima; 1979: Ashray; 1980: Ajali
Nabou; Raja Harishchandra; 1981: Manashi;
Uttar Sunya; 1982: Raja; 1983: Koka Deuta
Nati Aru Hati; 1984: Shakuntala Aru Shankar
Joseph Ali; 1985: Dada Nati-o-Hati; Deepjyoti;
1986: Antony Mor Naam.

Bedekar, Vishram (b. 1906)
Marathi and Hindi director, best known as a
writer, born in Amravati, Eastern Maharashtra.
Started with Sangeet Natak company Balwant
Sangeet Mandali as playwright-lyricist. Moved
to film-making when the theatre group
expanded its box-office draw by producing
Krishnarjun Yuddha, starring the group’s
writer-actor Chintamanrao Kolhatkar. Unlike
other films produced by Sangeet Natak
companies (e.g. Lalitkaladarsh), the film
succeeded commercially and he co-directed
three more with the group’s owner-producer
Vamanrao N. Bhatt. Scripted the mythological
Pundalik (1936) and, according to his
autobiography, co-d the film with V.N. Bhatt.
Briefly studied film-making in the UK (1938);
published his first novel, Ranangan (1938), on
his return. Joined Prabhat briefly to write
Shantaram’s Shejari/Padosi (1941),
returning to the studio to script Ramshastri
(1944, a re-edited version of which, credited to
him, was later released as a children’s film
entitled Ramshastri Ka Nyay) and to direct
Guru Dutt’s début, Lakhrani. Made classic
melodramas for Baburao Pendharkar’s New
Huns, Baburao Pai’s Famous Pics and Minerva
Movietone. Wrote Shantaram’s Amar
Bhoopali (1951). Directed some of the
Ramsay Brothers’ early productions
(Rustom Sohrab, Ek Nannhi Munni Ladki
Thi). Works in modernist frame defined by
K. Narayan Kale’s generation and G.B. Shaw;
most of his literary and filmic work recasts
stereotypes of pre-WW1 Marathi social reform
novels into the declamatory style of prose

P. C. Barua (left), Bhanu Bannerjee (centre) and Pahadi Sanyal (right) in Rajat Jayanti (1939)
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melodrama with increasingly complex
storylines. As playwright, works include
Brahmakumari, Vaje Paool Apule and Tilak
Ani Agarkar (1980). Also scripted his films.
Published autobiography, Ek Jhaad Ani Don
Pakshi (1985).

FILMOGRAPHY: 1934: Krishnarjun Yuddha;
1935: Satteche Prayog; Thakicha Lagna;
1936: Pundalik; Andheri Duniya; 1938:
Lakshmiche Khel; 1942: Pahila Palna; 1943:
Paisa Bolto Aahe/Nagad Narayan; 1945:
Lakhrani; 1947: Chul Ani Mul; 1948: Mera
Munna; 1950: Krantiveer Vasudev Balwant;
1951: Lokmanya Bal Gangadhar Tilak (Doc);
Bhola Shankar; 1956: Ramshastri Ka Nyay;
1957: Talash; 1961: Do Bhai; 1963: Vinobha
Bhave: The Man (Doc); Rustom Sohrab;
1964: All God’s Children (Doc); 1968: At the
Service of Small Industries (Doc); 1970: Ek
Nannhi Munni Ladki Thi; 1971: Jai Jawan Jai
Makan; 1972: Bharat Ke Shaheed.

Bedi, Narendra (1937-82)
Hindi director born in Bombay; son of
Rajinder Singh Bedi. Arts degree from
Bombay University and joined film industry as
part of G.P. Sippy’s production team. Début
film, produced by Sippy, is a Rajesh Khanna
classic renovating the ruralist melodrama (cf.
Bangarada Manushya, 1972). His second
film, Jawani Diwani, a megahit, contained all-
time R.D. Burman hits such as Tum kahan.
Went on to make teenage musical romances in
the 70s.

FILMOGRAPHY: 1969: Bandhan; 1972:
Jawani Diwani; 1974: Benaam; Khote Sikkay;
Dil Diwana; 1975: Raffoo Chakkar; 1976:
Adalat; Maha Chor; 1981: Kachche Heere;
1982: Insaan; Sanam Teri Kasam; Taaqat.

Bedi, Rajinder Singh (1915-84)
Director born in Sialkot Dist. (now Pakistan).
Major short-story writer in Urdu, seen with
Krishan Chander and Sadat Hasan Manto
as constituting a new radical literary generation
in the context of WW2, Independence and
Partition, following Premchand, who
introduced khari boli style of ‘common man’s
prose’ into the courtly idiom prevalent in Urdu
literature. Focused on experience of being a
cultural and political refugee (e.g. Garam
Coat, which he adapted to the screen in 1955)
and peasant life (Ek Chadar Maili Si, his novel
filmed by Sukhwant Dhadda with a Bedi script
in 1986). Opposed notion of creative
‘spontaneity’ asssociated with Krishan Chander
and Manto, strongly asserting craftmanship
(Bedi, 1989). Stories often overlay the everyday
with references to the mythological (e.g.
Grahan, 1972). Entered film as scenarist and
dialogue writer in late 40s, working with
Sohrab Modi (Mirza Ghalib, 1954), Bimal
Roy (Devdas, 1955; Madhumati, 1958) and
Hrishikesh Mukherjee (Anuradha, 1960;
Memdidi, 1961; Anupama, 1966). Prolific
scenario and dialogue writer, including Raj
Khosla’s Milap (1955) and Bambai Ka Babu
(1960), Nitin Bose’s Dooj Ka Chand (1964)

and Raj Kapoor’s Ab Dilli Door Nahin (1957).
Briefly director of the radio station Jammu and
Kashmir Broadcasting Service. Directorial
début in 1970 in the context of New Indian
Cinema. His son, Narendra Bedi, had débuted
as a director one year earlier.

FILMOGRAPHY: 1970: Dastak; 1973:
Phagun; 1978: Aankhin Dekhi; Nawab Sahib.

Benegal, Shyam (b. 1934)
Hindi director born in Trimulgherry, AP; also
worked in Telugu. Made first amateur film aged
12 with father’s camera; nephew of Guru Dutt.
Studied economics at Osmania University,
Hyderabad; involved in student theatre.
Founded Hyderabad Film Society. Moved to
Bombay and worked for Lintas advertising
agency (1959-63) and for Advertising & Sales
Promotion Co. (1963-73). Made more than 900
advertisements and 11 corporate films (1959-
73). Worked as documentarist; taught at the
FTII (1969) and at Bhavan College (1966-73).
Received Homi Bhabha fellowship (1969-72),
allowing a stay in Britain and in the USA where
he worked as associate producer for Boston
WGBH TV and with the Children’s Television
Workshop in New York. First feature, Ankur,
with a 10-year-old script and independently
financed, uses a quasi-realist style then
considered antagonistic to the Hindi film
industry. Its commercial success in the wake of
Bhuvan Shome (1969) spawned a new sector
of film-making later known as ‘middle cinema’
(cf. New Indian Cinema). Early work sited in
rural environment (Ankur and Nishant in AP,
Manthan in Gujarat), using professional actors
but with explicit references to the peasant
unrest, initially CPI(ML)-led (see Naxalite) and
acquiring a national dimension after the failure
of the 1971-2 harvests. This work provided an
early aesthetic articulation of what would soon
become official government media policy
towards the rural areas via the SITE

programme. Later features are closer to the
entertainment-led ‘middle cinema’. Made
several features (including fiction) on
commission for clients, e.g. the National Dairy
Development Board in Gujarat (Manthan), the
CPI(M)-led Government of West Bengal
(Aarohan), the Handloom Co-operatives
(Susman), Indian Railways (Yatra), an Indo-
Soviet government-sponsored feature-
documentary (Nehru) and the 53-episode TV
serial based on Nehru’s book, The Discovery of
India (Bharat Ek Khoj). Influential presence in
national film policy organisations.

FILMOGRAPHY: 1962: Gher Betha Ganga
(Sh); 1967: A Child of the Streets (Doc); Close
to Nature (Doc); 1968: Indian Youth: An
Exploration (Doc); Sinhasta: Path to
Immortality (Doc); Poovanam (Sh); 1969:
Flower Garden (Sh); 1970: Quest for a Nation
(Doc); Why Export? (Doc); 1971: Pulsating
Giant (Doc); Steel: A Whole New Way of Life
(Doc); 1972: Tala and Rhythm (Doc); Sruti
and Graces in Indian Music (Doc); Raga and
Melody (Doc); Notes on the Green Revolution
(Doc); Foundations of Progress (Doc); Power
to the People (Doc); 1973: Ankur; Suhani
Sadak (Doc); 1974: Violence: What Price? Who
Pays? (No. 5) (Doc); You Can Prevent Burns
(Doc); 1975: Charandas Chor; Nishant;
Epilepsy (Doc); Hero (Sh); The Quiet Revolution
Pt 1 (Doc); 1976: Manthan; Tomorrow Begins
Today (Doc); Bhumika; 1977: Kondura/
Anugraham; 1978: Junoon; 1979: The Quiet
Revolution Pt 2 (Doc); Reaching Out to People
(Doc); Pashu Palan (Doc); 1980: Kalyug;
1981: New Horizons in Steel (Doc); 1982:
Aarohan; Growth for a Golden Future (Doc);
1983: Mandi; Sangathan (Doc); Vardan
(Doc); Animal Reproduction and Artificial
Insemination in Bovines (Doc); Tata Steel:
Seventy Five Years of the Indian Steel Industry
(Doc); Nehru (Doc); 1984: Satyajit Ray (Doc);
1985: Trikaal; Festival of India (Doc); 1986:
Susman; Yatra (TV); Katha Sagar (TV); 1988:

Shyam Benegal
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Bharat Ek Khoj (TV); 1990: Nature Symphony
(Doc); Abode of Kings: Rajasthan (Doc); A
Quilt of Many Cultures: South India (Doc);
1992: Antarnaad; Suraj Ka Satwan Ghoda;
1994: Mammo.

Betaab, Narayan Prasad
(1872-1945)

Playwright for Parsee theatre and scenarist
mainly for the Ranjit Studio. Early stage
successes Meetha Zaher (1905) and Zehari
Saap (1906), written originally for the Parsee
Natak Mandali, were extensively staged and
filmed. Used the mythological genre (e.g. his
best-known play, Mahabharata, for the
Khatau-Alfred company, 1913) and inaugurated
what the critic Agyaat called the Betaab Yug
(c.1910-35), consolidating 19th C. efforts to
define distinctively Hindi playwrighting
practice. Whereas the 19th C. stage
mythological mainly adapted familiar musical
compositions interspersed with prose
commentaries, the improvisational style of a
traditional kathakaar, the Betaab style codified
a more contemporary genre, determined
politically by his explicitly brahminical
adherences (underlined by his editorship of the
journal Brahma Bhatt Darpan). His example
greatly influenced the genre’s cinematic form.
Also created Hindi versions of original
screenplays by e.g. Chandulal Shah. After
working at Ranjit, Betaab wrote scripts for
Madan, Ambika, Sharda and Saroj Studios.
Definitive biography by Vidyavati Namra
(1972). Story, dial and/or lyr credits include
Chandulal Shah’s Devi Devayani (1931),
Radha Rani, Sati Savitri, Sheilbala (all
1932), Vishwamohini, Miss 1933 (both 1933),
Barrister’s Wife, Keemti Aansoo (both
1935) and Pardesi Pankhi (1937); Jayant
Desai’s Krishna Sudama (1933), Nadira,
Sitamgarh, Veer Babruwahan (all 1934),
College Girl, Noor-e-Watan (both 1935), Raj
Ramani (1936) and Prithvi Putra (1938); J.J.
Madan’s Zehari Saap (1933); Nandlal
Jaswantlal’s Pardesi Preetam (1933) and
Kashmeera (1934); Raja Sandow’s Raat Ki
Rani (1935); Gunjal’s Ambarish (1934);
Nanubhai Desai and J.P. Advani’s Shah
Behram (1935); R.S. Choudhury’s Kal Ki Baat
(1937); Advani’s Sneh Bandhan (1940) and
Parashuram by Ramnik Desai (1947).

Bhaduri, Sisir Kumar (1889-1959)
Bengali director and actor born in Howrah,
Bengal. Legendary figure in early 20th C.
Bengali theatre embodying the transition from
the 19th C. theatre dominated by Girishchandra
Ghosh to a modernist sensibility that later
assimilated aspects of Meyerhold, Reinhard and
Brecht. Established reputation as actor while
still at university, playing role of Kedar in
Rabindranath Tagore’s play Boikunter Khata
(1912). Lectured in English at Metropolitan
Institute (later Bidyasagar College) 1914-21.
First professional theatre appearance in title
role of the landmark Bengali play, Alamgir,
produced by Bengali Theatrical Co. controlled
by Madan (1921). Established own theatre
company, Natyamandir (1923), with Jogesh

Choudhury’s Seeta, a play redefining
conventions of the mythological with greater
emphasis on dramatically coherent
performance idiom, elimination of stage wings
and orchestra pit and a new type of
background music (by Nripendra Nath
Majumdar) in harmony with the songs of K.C.
Dey. Best-known productions include re-
edited ‘traditional’ plays by Girish Ghosh and
D.L. Roy, influential stage interpretations of
Tagore and, at the Srirangam theatre (1942-56),
plays by a new generation of writers like Tulsi
Lahiri (Dukhir Iman) and Premankur
Atorthy (Takht-e-Taus). Several of Bengal’s
best-known actors, writers, musicians and
technicians entered film via his theatre
company and the Star Theatre. Participant in
cultural anti-Fascist front and one of the very
few commercial theatre personalities
acknowledged by the IPTA as having
influenced its own radical practice: his theatre
hosted the IPTA’s inaugural production,
Nabanna (1943). Entered film as actor-director
at Madan Theatres (1921). Founded and briefly
ran his own Taj Mahal Studio (1922), returned
to Madan and then worked at New Theatres
and at Priyanath Ganguly’s Kali Films. Best-
known films (Seeta, Talkie of Talkies and
Chanakya) are adaptated from his stage plays.
Acted in films he directed as well as in Satish
Dasgupta’s Poshya Putra, 1943.

FILMOGRAPHY: 1921: Mohini; 1922:
Andhare Alo; Kamale Kamini; 1929:
Bicharak (all St); 1932: Palli Samaj; 1933:
Seeta; 1937: Talkie of Talkies; 1939:
Chanakya.

Bhagavathar, C. Honnappa
(1914-92)

Kannada and Tamil actor and singer born in
Choudasandra village, Karnataka. Trained in
classical Carnatic music by Shamanna and
Sambandhamurthy Bhagavathar. Acted in
Company Natak plays in Gubbi Veeranna’s
troupe, but his début was in the Tamil cinema,
often acting in Modern Theatres films, e.g.
T.R. Sundaram’s Burma Rani, Subhadra.
Introduced into Kannada via Veeranna
productions directed by H.L.N. Simha
(Hemareddy Malamma, Gunasagari). Later
played in remarkable Saint films (K.R.
Seetarama Sastry’s Mahakavi Kalidasa), usually
providing his own music. His music,
performances and acting remain definitive of
the genre in Kannada and Tamil. Also
produced films, e.g. Uzhavukkum
Thozhilukkum Vandhanai Seivom.

FILMOGRAPHY (* also music d): 1941:
Subhadra; Krishna Kumar; 1942: Sati
Sukanya; 1943: Arundhati; Devakanya;
1944: Burma Rani; Prabhavati;
Rajarajeshwari; 1945: Hemareddy
Mallamma; Bhakta Kalathi; Subhadra;
1946: Kundalakesi; Shri Murugan; Valmiki;
1948: Bhakta Jana; Gokula Dasi; 1949:
Devamanohari; 1953: Gunasagari; 1955:
Mahakavi Kalidasa*; 1956: Pancharathna;
1959: Uzhavukkum Thozhilukkum
Vandhanai Seivom*; Jagatjyoti
Basaveshwara; 1979: Sadananda.

Bhagavathar, M. Krishnamurthy
Thyagaraja (1909-59)

One of the first major Tamil singing stars,
introduced in K. Subramanyam’s
mythological Pavalakkodi (as Arjuna). Born
into a family of goldsmiths in Tiruchi; joined
the theatre as a child in F.G. Natesa Iyer’s
troupe and went on to become the biggest
Tamil stage star, sporting shoulder-length hair,
diamond ear-rings and kohl around his eyes.
After a successful film début, became briefly
the highest-paid actor in South India, despite
appearing in only 11 films, with classic
performances in Duncan’s Ambikapathy,
Y.V. Rao’s Chintamani and Raja
Chandrasekhar’s Ashok Kumar, and the
folk legend of the reformed saint Haridas, a
major commercial hit. Helped launch the
mainstream Newtone Studio (1937). As a
musician, he adhered to the Tamizhisai
movement, emphasising Tamil traditions as
opposed to the Carnatic idiom dominated by
Telugu, Kannada and Sanskrit. Arrested with
N.S. Krishnan and jailed in 1945 for two years
for the infamous Lakshmikantan murder (in
which the two stars allegedly had a film gossip
columnist, C.N. Lakshmikantan, killed). Made a
high-profile comeback with two of his own
productions: Chandrasekhar’s Raja Mukthi
failed but is remembered as the debut of
playback singer M.L. Vasanthakumari. Turned
to direction with his last film Pudhu Vazhvu.
Biography by Vindhan (1983).

FILMOGRAPHY (* also d): 1934:
Pavalakkodi; 1935: Sarangadhara; 1936:
Satya Seelan; 1937: Ambikapathy;
Chintamani; 1939: Thiruneelakantar; 1941:
Ashok Kumar; 1943: Sivakavi; 1944:
Haridas; 1948: Raja Mukthi; 1952:
Amarakavi; 1957: Pudhu Vazhvu*;
1960:Sivagami.

Bhagwan, Master (b. 1913)
Hindi and Marathi actor and director; born
Bhagwan Abhaji Palav in Bombay, the son of a
mill worker. After devoting himself to body-
building, he started in the silent era with his
long-term partner, Chandrarao Kadam, in G.P.
Pawar-directed stunt movies. Co-directed first
feature with Pawar (1938), then producer
(1942) with Jagriti Pics and Bhagwan Art Prod.;
eventually owner of Jagriti Studios, Chembur
(1947). Success of Albela established him
briefly as a major post-Independence producer.
Starred as a dancer and naive simpleton in
many stunt, adventure and comedy movies.
Acting style associated mainly with the
elaboration of a minimalist dance movement
which arguably became a major behavioural
influence on Hindi film audiences (e.g.
Bachchan’s dances, which today determine
how people move on the streets in wedding or
religious processions, bear the mark of
Bhagwan’s influence). Balraj Sahni wrote that
while ‘Raj Kapoor and Dilip Kumar are
[m]uch more popular than he is, they do not
enjoy the popularity among the poorer classes
that Bhagwan Dada does. [The working class]
sees in him their own image and what endears
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him to them is that he, a fellow member of the
proletariat, should make a beauty like Geeta
Bali fall in love with him.’ (Sahni, 1979). Since
the early 70s, he has been largely relegated to
cameo roles and comedy routines.

FILMOGRAPHY (* also d): 1931: Bewafa
Ashq; 1933: Daivi Khajina; Pyari Katar; Jalta
Jigar; (All St); 1935: Himmat-e-Mard; 1936:
Bharat Ka Lal; 1937: Chevrolet 1936; 1938:
Bahadur Kisan*(co-d C. Kadam); 1939:
Criminal*; Jayakkodi*; 1941: Raja
Gopichand*; Vanamohini*; Premabandhan;
1942: Sukhi Jeevan*; 1943: Badla*; 1944:
Bahadur*; 1945: Nagma-E-Sahra*; Ji Haan;
1946: Nargis; Dosti*; 1947: Matwale*; Shake
Hands*; Bahadur Pratap*; Madadgaar; 1948:
Jalan*; Lalach*; Matlabi*; Tumhari Kasam;
1949: Bachke Rehna*; Bhedi Bungla*; Bhole
Bhale*; Jigar*; Bhole Piya; Bigde Dil; Jeete
Raho; Joker; Khush Raho; Pyar Ki Raat; Roop
Lekha; Shaukeen; 1950: Achhaji; Aflatoon;
Baksheesh; Dushmani; Jodidar; Babuji*;
Jungle Man; Rangile Musafir; 1951: Albela*;
Actor; Bade Saheb; Bhola Shankar; Damaad;
Gazab; Ram Bharose; 1952: Baghdad; Bhoole
Bhatke; Daryai Lutera; Goonj; Sinbad the
Sailor; 1953: Char Chand; Rangila*;
Jhamela*; Shamsheer; 1954: Halla Gulla*;
1955: Deewar; Jhanak Jhanak Payal Baaje;
Oonchi Haveli; Chhabila; Pyara Dushman*;
1956: Badshah Salamat; Char Minar; Chori
Chori; Mr Lambu; Sheikh Chilli; Passing
Show*; Bhagambhag*; Kar Bhala*; 1957:
Adhi Roti; Agra Road; Beti; Coffee House;
Garma Garam; Gateway of India; Raja
Vikram; Ustad; Uthavala Narad; 1958: Don
Ghadicha Dav; Chaalbaaz; Dulhan; Mr Q;
Naya Kadam; Son Of Sinbad; Bhala Admi*;
Sachche Ka Bol Bala*; 1959: Chalis Din;
Chacha Zindabad; Duniya Na Mane; Kangan;
Lal Nishan; Madam XYZ; Mohar; O Tera Kya
Kehana; 1960: Diler Hasina; Nakhrewali;
Rangila Raja; Road No. 303; Zimbo Comes To
Town; 1961: Salaam Memsaab; Sapan
Suhane; Shola Jo Bhadke*; Lucky Number;
Stree; Teen Ustad; Zamana Badal Gaya; 1962:
Baghdad Ki Raatein; Madam Zapata; Rocket
Girl; Tower House; 1963: Awara Abdulla;
Magic Box; Rustom-e-Baghdad; Dekha Pyar
Tumhara; 1964: Aandhi Aur Toofan; Magic
Carpet; Hukum Ka Ekka; Main Bhi Ladki
Hoon; Tarzan and Delilah; 1965: Hum
Diwane*; Adventure Of Robin Hood and
Bandits; Bekhabar; Flying Man; Khakaan;
Sher Dil; Sinbad Alibaba and Alladdin;
Tarzan and King Kong; Tarzan Comes To
Delhi; Chor Darwaza; 1966: Chale Hain
Sasural; Duniya Hai Dilwalon Ki; Labela*;
Daku Mangal Singh; Ladka Ladki; Veer
Bajrang; 1967: Albela Mastana; Chhaila
Babu; Duniya Nachegi; Gunehgaar; Hum Do
Daku; Trip To The Moon; Arabian Nights;
1968: Jhuk Gaya Aasmaan; Bai Mothi
Bhagyachi; 1969: Goonda; Inteqam; The
Killers; Raat Ke Andhere Mein; 1970: Geet;
Mangu Dada; Choron Ka Chor; Night in
Calcutta; Suhana Safar; Lakshman Resha;
1971: Aag Aur Daag; Guddi; Hangama; Joi
Bangla Desh; Mera Gaon Mera Desh; Tere
Mere Sapne; 1972: Putli Bai; Aan Baan;
Tangewala; Sultana Daku; Gaon Hamara
Shaher Tumhara; Do Chor; Raaste Ka Patthar;

1973: Taxi Driver; Chhalia; Barkha Bahar;
Banarasi Babu; Chori Chori; Shareef
Badmash; Mahasati Savitri; 1974: Badhti Ka
Naam Daadhi; Balak Dhruv; Imaan; Tarzan
Mera Saathi; Aarop; Badla; Paap Aur Punya;
Aparadhi; Dulhan; 1975: Faraar; Jaan Hazir
Hai; Kala Sona; Maze Le Lo; Natak; Zindagi
Aur Toofan; Daku Aur Bhagwan; Ek Gaon Ki
Kahani; Jaggu; Mazaaq; Raffoo Chakkar;
Zorro; Bhoola Bhatka; Shantata! Khoon Jhala
Aahe; 1976: Naag Champa; Sangram; Alibaba;
Toofan Aur Bijli; 1977: Banyabapu; Bhingri;
Navara Mazha Brahmachari; Ram Ram
Gangaram; Chakkar Pe Chakkar; Jai Vijay;
Khel Khiladi Ka; Agent Vinod; Mandir Masjid;
Saheb Bahadur; Mukti; 1978: Azad; Darwaza;
Kasme Vade; Khoon Ka Badla Khoon; Main
Tulsi Tere Aangan Ki; Sampoorna Sant
Darshan; Ganga Sagar; Sawan Ke Geet;
Bhairu Pahelwan Ki Jai; 1979: Aitya Bilavar
Nagoba; Apli Manse; Ahimsa; Do Hawaldar;
Gawah; Heera Moti; Naya Bakra; Jaan-e-
Bahar; Raja Harishchandra; 1980: Asha;
Karwa Chouth; Mera Salaam; Phatakadi;
Hyoch Navara Pahije; Sharan Tula
Bhagavanta; Aap To Aise Na The; Badrinath
Dham; Bombay 405 Miles; Bulandi; Do Premi;
Ganga Aur Suraj; Jyoti Bane Jwala; Khoon
Kharaba; Nazrana Pyar Ka; Phir Wohi Raat;
Yeh Kaisa Insaaf; Choravar Mor; 1981:
Chanwa Ke Take Chakor; Ganga Aur Sarju;
Biwi-o-Biwi; Chalti Ka Naam Zindagi; Fifty-
Fifty; Gehra Zakhm; Qatilon Ke Qatil; Kranti;
Lubna; Sahas; Ustadi Ustad Se; Do Posti;
Shitala Mata; Commander; Chhupa Chhupi;
Govinda Ala Re Ala; Laath Marin Tithe Pani;
1982: Honey; Ali Angavar; Preet Na Jaane
Reet; 1983: Dard-e-Dil; Bindiya Chamkegi;
Aao Pyar Karen; Bekhabar; Jai Baba
Amarnath; Kaise Kaise Log; 1984: Bhatke
Rahee; Bhool; Love Marriage; Mera Dost Mera
Dushman; Meri Kahani; Jhootha Sach;
Yaadgaar; Ali Lahar Kela Kahar; Bahurupi;
Chorachya Manaat Chandani; Gulchhadi;
1985: Pyari Bhabhi; 1986: Andheri Raat Mein
Diya Tere Haath Mein; Bijli; Dhondi Dhondi
Pani De; 1987: Bola Dajiba; Chhakke Panje;
Prem Karuya Khullam Khulla; Diwana Tere
Naam Ka; Tarzan and Cobra; 1988: Halaal Ki
Kamai; Khatarnak; 1989: Ilaaka; Ina Mina
Dika; Navara Baiko; 1990: Naache Nagin Gali
Gali; 1992: Sagale Sarkhech.

Bhagyaraj, Krishnaswamy
(b. 1953)

Top Tamil director once declared by MGR to
be his cinematic heir. Dropped out of colleges
in Coimbatore; was a rickshaw puller and a
circus clown in Kakinada. In Madras, became
assistant to G. Ramakrishna and
Bharathirajaa, débuting in the latter’s films as
actor (first major role in Puthiya Varpugal)
and scenarist (Kizhakke Pokum Rayil, Sigappu
Rojakkal, both 1978; Niram Maratha Pookal,
1979; Oru Kaithiyin Diary, 1985) originally
starring Kamalahasan. Directorial début with
the hit Suvar Illatha Chitrangal established a
distinctive style, with the director usually
playing the comic underdog in rural dramas,
often with a comic sidekick who undermines
his pretensions to heroism. Also scored some

of his films. Several were remade in Hindi,
often by Bapu: (e.g. Andha 7 Natkal remade
as Woh Saat Din, 1983; Thooral Ninnu Pochu
as Mohabbat, 1985). Other remakes include
Mundhanai Mudichu as K. Raghavendra Rao’s
Masterji (1985) and Enga Chinna Raja as Indra
Kumar’s 90s hit Beta (1992). Bhagyaraj’s big-
budget Hindi Bachchan film Aakhri Raasta
is a remake of Oru Kaithiyin Diary (1984).
Made an abortive effort to enter politics (1989).
Married Hindi/Tamil actress Poornima Jayaram.
Edits and publishes the tabloid journal Bhagya.

FILMOGRAPHY (* only act): 1979: Puthiya
Varpugal*; Kanni Paruvathinile*; Suvar
Illatha Chitrangal; 1980: Bhama Rukmini*;
Kumari Pennin Ullathiley*; Oru Kai Osai;
1981: Mouna Geethangal; Indru Poyi Nalai
Vaa; Veediyum Varai Kathiru; Andha Ezhu
Natkal; 1982: Thooral Ninnu Pochu; Darling
Darling Darling; Poyi Satchi; 1983:
Mundhanai Mudichu; Thavani Kanavukal;
1984: Oomai Janangal*; Mayadari Mogudu;
1985: Chinna Veedu; Chithirame Chithirame;
Aakhri Raasta; Naan Sigappu Manithan*;
1987: Enga Chinna Rasa; 1988: Vaddante
Pelli; Idu Namma Alu*; 1989: Araro Ariraro;
1990: Avasara Police 100; Sundara Kandam;
1991: Pavunnu Pavanuthan; Rudra*; 1992:
Ammavandachu*; Rasakutty; 1993: Veetile
Visheshanga; 1995: Oru Oorile Oru
Rajakumari.

Bhanumathi, Paluvayi (b. 1924)
Aka Bhanumathi Ramakrishna. Born in Guntur
Dist., AP. Actress-director and grande dame of
the Telugu and Tamil cinemas. Her now
legendary performances at the Vauhini and
Gemini Studios were among their earliest
post-WW2 bids for All-India Film industrial
status. Major singing star of 40s/50s; later studio
owner with her husband P.S. Ramakrishna
Rao (Bharani Studios, 1947), scenarist, music
composer, film-maker and popular author of
‘mother-in-law’ short stories (the Attagari
Kathalu series). Film début as teenager in C.
Pullaiah’s reformist melodrama
Varavikrayam as Kalindi, a daughter who
commits suicide because her parents cannot
afford her wedding dowry. Her first major
success came in the bizarre role of a village girl
who grows into a ‘society lady’ in B.N. Reddi’s
Swargaseema. Mid-40s Telugu films, in
addition to conventional mythologicals by
Balaramaiah and Babu (Krishna Prema),
often cast her in comedies dealing with
anxieties about traditional (sometimes rural)
cultures assimilating aspects of Western
modernity, a subject central to much popular
reform literature: in Y.V. Rao’s Tehsildar she
wears high heels and attends a British tea party;
Prasad’s ‘feminist’ Grihapravesham opens
with her playing badminton and confronting
the misogynist hero. This context, and her
unique ability to function simultaneously in the
reformist-social and the traditional
mythological genres, was later used to
remarkable effect in Nallathambi, the seminal
DMK Film, and in the Gemini trilingual
adventure drama, Apoorva Sahodarargal.
Her incarnation of ‘tradition’, exemplified and
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stressed by her music, was later put to
ideological use in the genre still most closely
associated with her: ‘damsel-in-distress’
performances in MGR’s Robin Hood-derived
vigilante films (Malaikallan, Alibabavum
Narpatha Thirudargalum, Madurai
Veeran). Her music drew on C. Ramchandra,
Arabian folk (Swargaseema, Laila Majnu) and
even Pat Boone, but she is best remembered
for her versions of Thyagaraja’s kirtis and
Purandaradasa’s bhajans, which led to her
being nominated Principal of the Government
College of Music in Madras in the mid-80s. Her
songs and dances are featured in the
compilation film, Chitramala (1985). Wrote her
autobiography Naalo Neno (1993).

FILMOGRAPHY (* also d/** also music d):
1939: Varavikrayam; 1940: Malathi
Madhavam; Dharmapatni; 1941:
Bhaktimala; 1943: Garuda
Garvabhangam; Krishna Prema; 1944:
Tehsildar; 1945: Swargaseema; 1946:
Grihapravesham: 1947: Ratnamala; 1948:
Rajamukthi; 1949: Laila Majnu;
Raksharekha; Ratnakumar; Apoorva
Sahodarargal/Nishan; Nallathambi;
Devamanohari; 1950: Apoorva Sahodarulu;
1951: Mangala; Malleeswari; 1952: Prema/
Kathal; Rani; 1953: Shamsheer;
Chandirani*; 1954: Malaikallan;
Aggiramudu; Chakrapani**;
Vipranarayana**; 1955: Kalvanin
Kadhali; Alibabavum Narpatha
Thirudargalum; 1956: Rambayin Kadhali;
Sadaram; Thaikku Pinn Tharam; Tenali
Ramakrishna/Tenali Raman; Madurai
Veeran; Rangoon Radha; Chintamani**;
1957: Ambikapathy; Makkalai Petra
Maharasi; Nala Damayanti; Sarangadhara;
Rani Lalithangi; Varudukavali/Manamagal
Thevai**; 1958: Nadodi Mannan; 1959:
Mani Mekalai; Bandaramudu/Adisaya
Thirudan; 1960: Raja Bhakti; Raja Desingu;
1961: Batasari/Kanal Neer**; 1962: Annai/
Penchina Prema; 1963: Anuragam; Arivali;
Kalai Arasi; Kanchi Thalaivan; 1964: Bobbili
Yuddham; Vivahabandham**; 1965: Sarasa
BA; Todu Needa; Antastulu; 1966: Palnati
Yuddham; 1967: Pattathu Rani;
Grihalakshmi*; Punyavati; Nai Roshni; 1970:
Kadhal Jyothi; 1971: Mattilo Manikyam; 1972:
Anta Mana Manchike*/**; 1973: Vichitra
Vivaham*; Kattilla Thottilla; 1974: Tatamma
Kala; Mangalya Bhagyam; Ammayi Pelli*;
Pathumatha Bandham; Swathi Nakshatram;
Thayi Pirandhal; 1975: Pandanti Samsaram;
Eduppar Kayi Pillai; Ippadiyum Oru Penn*/
**; 1976: Manamara Vazhthungal; Vanga
Sambandhi Vanga*/**; Manavadi Kosam*/**;
1980: Rachayithri*/**; Oke Naati Rathri*/**;
1982: Bhakta Dhruva Markandeya*/**; 1984:
Mangammagari Manavudu; 1985: Muddula
Manavaralu; 1986: Attagaru Swagatham;
1987: Mandala Dheesudu; 1988: Attagaru
Zindabad; 1989: Bammamata Bangaru Pata;
1992: Periamma*/**; Samrat Ashok;
Peddarikam; 1993: Asadhyuralu.

Bharathan, B. G. (1946-98)
Successful Malayalam and Tamil director and
nephew of P.N. Menon. Had a substantial art-

house following in his early career. Born in
Vadakkanacheri, Trichur Dist., Kerala. Graduate
of Trichur School of Art; professional painter
before he joined films as a set designer and
publicist. Produced his début feature from his
own story, later also composing the lyrics and
the music for his own features. His films often
draw their iconography from Padmarajan’s
writings, depending on few characters,
addressing sexuality set in a bleak moral
landscape that metes out primal justice (e.g. the
snakebite and divine intervention in Rathi
Nirvedham). The format was extended into
an indigenous version of the western with the
big-budget CinemaScope film Thazhvaram,
in which a stranger (Mohanlal) appears in the
frontier town to settle a long-standing feud.
Changed his idiom for his major hit, Thevar
Magan, written and produced by
Kamalahasan and devoted to the star’s self-
image.

FILMOGRAPHY: 1975: Prayanam; 1977:
Guruvayoor Kesavan; Aniyara; 1978: Aravam;
Rathi Nirvedham; 1979: Thakara;
Chamaram; 1980: Lorry; Savithri; 1981:
Chatta; Nidra; Palangal; Parvathi;
Parankimala; Rani; 1982: Ormakkayi;
Marmaram; 1983: Eenum; Sandhya
Mayungam Neram; Kattathe Kilikoodu;
1984: Ente Upasana; Ithiri Poove
Chuvannapoove; 1985: Kathodu Kathoram;
Ozhivukalam; Unjaladum Uravugal; 1986:
Chilampu; Pranamam; Nilakurinhi
Poothappol; 1987: Oru Minnaminuginte
Nurungu Vettam; 1988: Oru Sayahnathinte
Swapnam; Vaishali; 1989: Thazhvaram;
1990: Malootty; 1991: Amaran; 1992: Thevar
Magan; Avarampu; Vengalam; 1993:
Chamayam; Padhayam.

Bharatidasan (1891-1964)
 Major Tamil poet, playwright and scenarist.
Seminal figure in the Tamil nationalist
movement, prefiguring the regional political
ideology of the Dravida Munnetra Kazhagam
(cf. DMK Film). Changed his name in 1908
from Kanaka Subburathnam to Bharatidasan,
‘disciple of Bharati’, in honour of his mentor,
the poet Subramanya Bharati. Wrote religious
poems and was briefly a follower of Gandhi;
later became an atheist under the influence of
Periyar E.V. Ramaswamy Naicker and joined
the Dravidar Kazhagam. Published his first
anthology, Bharatidasan Kavitaikal in 1938
(collected works published in 1977). Mounted
several attacks on religious brahminism using a
demotic Tamil; militantly affirmed a Tamil
identity against Northern hegemony. Film
début in P.V. Rao’s Balamani (1937) as
dialogue writer-lyricist. His dialogues for
Duncan’s Kalamegham (1940) led to a long-
term association with Modern Theatres
where he wrote e.g. T.R. Sundaram’s
Subhadra (1945) and Sulochana (1946),
achieving mass popularity with Sundaram’s
Apoorva Chintamani (1947), followed by the
story/dialogue/lyrics of Duncan’s Ponmudi
(1949). Also wrote Sundaram’s Valayapathi
(1952). Poems have been used as lyrics in
numerous Tamil films, notably P.
Neelakantan’s Ore Iravu (1951).

Bharathirajaa (b. 1944)
Real name Chinnaswamy. Successful Tamil
director and scenarist; also worked extensively
in Hindi and Telugu. Born in Allinagaram,
Madurai, TN. Joined films having apparently
been obsessed with Sivaji Ganesan’s movies
during his childhood in a peasant family.
Assisted K.S. Sethumadhavan (1968), P.
Pullaiah and Puttanna Kanagal (whose
influence he acknowledges). Début with
Pathinaru Vayathinile, scored by his
childhood friend Ilaiyaraja, establishing both
composer and lead star Sridevi in the Tamil
cinema. It was remade in Hindi as Solva
Sawan. Went on to adapt the middle-class
melodramas of C.V. Sridhar and K.
Balachander into a new genre of the rural
‘realist’ film based on folk ritual (often featuring
the local village deity as dramatic pivot, as in
Vedham Pudithu), while introducing
technocentric fantasy elements. His reliance on
emotionally heightened psychodrama, with
nature itself or its invocation through ritual
playing a crucial part in the narrative,
elaborates the Kanagal style, as at the end of
Kizhakke Pokum Rayil when, in the nick of
time, the hero saves the heroine from being
sacrificed to placate the flooding river. This
work, notably after the controversial and
critically acclaimed Karuthamma (1994), has
been recently revalued in the context of the
relative absence of a New Indian Cinema in
Tamil. Most of his non-Tamil films are remakes
of Tamil hits (e.g. Lovers remakes Alaigal
Oyvathillai; Savere Wali Gadi remakes
Kizhakke Pokum Rayil). Best-known work,
Sigappu Rojakkal, is a slasher film directed
against women. It was remade with Rajesh
Khanna in Hindi as Red Rose and triggered
protests from feminists in Bombay and Delhi.
Introduced several new actors in Tamil, e.g.
Radha, Revathi, Radhika, Rekha, Bhagyaraj
and Karthik.

FILMOGRAPHY: 1977: Pathinaru
Vayathinile; 1978: Kizhakke Pokum Rayil;
Sigappu Rojakkal; Solva Sawan; 1979:
Puthiya Varpugal; Niram Maratha Pookal/
Niram Maradha Pushpangal; Yar Gulabi;
1980: Red Rose; Kallukkul Eram; Nizhalgal;
Kotha Jeevithulu; 1981: Alaigal Oyvathillai;
Tik Tik Tik; Seethakoka Chilaka; 1982:
Kathal Oviyam; Valibame Vaa; 1983: Mann
Vasanai; Lovers; Pudhumai Penn; 1984: Oru
Kaithiyin Diary; 1985: Ee Tharam Illalu;
Muthal Mariyathai; Savere Wali Gadi;
Yuvatharam Pilichindi; 1986: Kadalora
Kavathaikal; 1987: Vedham Pudithu;
Aradhana; 1988: Jamadagni;
Kodiparakkuthu; 1989: En Uyir Thozhan;
1991: Pudhu Nellu Pudhu Nathu; 1992:
Nadodi Thendral; Captain Magal; 1993:
Kizhakku Seemayile; 1994:Karuthamma;
1995:Pasumponn; Anthimantharai.

Bhasi, Adoor (1929-90)
Malayalam cinema’s best-known film star in the
60s and 70s after Prem Nazir. Until 1980, he
starred in a third of all films made in
Malayalam. Born in Adoor, originally named K.
Bhaskaran Nair. A former textile technologist
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Saraswathi; Amma Enna Stree; Anatha;
Palunku Pathram; Kalpana; Stree; Vazhve
Mayam; Cross Belt; Ezhuthatha Katha;
Bhikara Nimishankal; Dattuputhran; Rakta
Pushpam; Vivaham Swargathil; Othenente
Makan; Kuttavali; Vivahitha; Kakathampurati;
A Chitrashalabham Paranotte; Priya; Lottery
Ticket; Triveni; Tara; Aranazhikaneram;
1971: Abhijathyam; Line Bus; Achante
Bharya; Neethi; CID Nazir; Moonnupukkal;
Inquilab Zindabad; Marunattil Oru Malayali;
Karakanakadal; Ummachu; Vilakku Vangiya
Veena; Shiksha; Oru Penninte Katha; Lanka
Dahanam; Vidyarthikale Ithile Ithile;
Vithukal; 1972: Sambhavami Yuge Yuge;
Nadan Premam; Aradi Manninte Janmi;
Kandavarundo; Pushpanjali; Devi; Maya;
Manthrakodi; Manushya Bandhangal;
Aromalunni; Taxi Car; Mayiladum Kunnu;
Omana; Kalippava; Ini Oru Janmam Tharu;
Chemparathi; Achannum Bappayum; Oru
Sundariyude Katha; Miss Mary;
Punarjanmam; Maraivil Thiruvu Sukshikuha;
Gandharvakshetram; Nrithyasala;
Azhimukham; Anveshanam; Snehadeepame
Mizhi Thurakku; Brahmachari;
Ananthasayanam; Putrakameshti; Shakti;
Sathi; Postmane Kananilla; Chhayam;
Teerthayatra; Maram; 1973: Police
Ariyaruthu; Football Champion;
Agnathavasam; Enippadikal; Panchavati;
Bhadra Deepam; Thiruvabharanam;
Masappadi Mathupilla; Kalachakram;
Udayam; Ponnapuram Kotta; Aradhika;
Kavitha; Kaliyugam; Chenda; Veendum
Prabhatam; Manushya Puthran; Rakkuyil;
Thani Niram; Ladies’ Hostel; Darshanam;
Achani; Soundarya Pooja; Urvashi Bharathi;
Thenaruvi; Pacha Nottukal; Pavangal
Pennungal; Nakhangal; Kapalika; Dharma
Yuddham; Prethangalude Thazhvara;
Chukku; Driksakshi; Sastram Jayichu
Manushyan Thottu; Interview; Poyi
Mukhangal; Manasu; Thottavadi; Divya
Darshanam; Ithu Manushiano?; Checkpost;
Thekkan Kattu; Madhavikutty; Padmavyuham;
Angathattu; 1974: Manyashri Vishwamithran;
Chanchala; Oru Pidi Ari; Pattabhishekham;
Shapamoksham; Chandrakantham;
Suprabhatam; Nathoon; Panchatanthram;
Rahasya Rathri; Durga; Setu Bandhanam;
Nellu; Alakal; Poonthenaruvi; Neela Kannukal;
Chattakkari; Night Duty; Nagaram Sagaram;
Aswathi; College Girl; Swarna Vigraham;
Ayalathe Sundari; Kalyana Saugandhikam;
Chakravakam; Thacholi Marumagan Chandu;
Thumbolarcha; Nadhi Nadanmare
Avasiamundu; Raja Hamsam; Sapta
Swarangal; Uttarayanam; Bhoomidevi
Pushpiniyayi; Arakallan Mukkal Kallan; Chief
Guest; Swarna Malsiyam; 1975: Abhimanam;
Alibaba and Forty-one Thieves;
Aranyakandam; Babu Mon; Boy Friend;
Cheenavala; Chumadu Thangi; Chuvanna
Sandhyakal; Criminals; Dharmakshetre
Kurukshetre; Hello Darling; Kottaram
Vilakkanundu; Kuttichathan; Love Marriage;
Madhura Pathinezhu; Makkal; Manishada;
Mattoru Seeta; Mucheettu Kalikarante Magal;
Neela Ponman; Omana Kunju; Padmaragam;
Palazhi Madhanam; Pennpada; Picnic;
Pravaham; Ragam; Sammanam; Surya

Adoor Bhasi and Manorama in Vidyarthikale Ithile Ithile (1971)

and stage performer, he went into films when
he moved to Madras and worked briefly as
production manager on Tamil films. A
renowned comedian, he continued the
slapstick style introduced into Malayalam
cinema by S.P. Pillai. His first major role was as
Anachal Krishna Pillai in P. Bhaskaran’s Adya
Kiranangal. Later developed the persona of
the wide-eyed, wooden-faced and sometimes
unsmiling figure delivering lines in a staccato
rhythm, which recalled the literary satires of his
father, E.V. Krishna Pillai (1894-1938),
especially in Kavya Mela, where he plays a
poet directly reminiscent of Krishna Pillai’s
Kavitakkesu (1929). His style evoked the major
tradition of Malayalam farces pioneered by the
plays of C.V. Raman Pillai, later used to parody
the romantic poetry of the post-Vallathol era.
As such, Bhasi functions as the satirical, even
cynical, counter to Prem Nazir’s extension of
the romantic tradition as he mouths the lyrics
of Vyalar Rama Varma. Bhasi’s best-known
performance outside Kerala is in John
Abraham’s Cheriyachente Kroora
Krithyangal, masterfully cast as the cowering
Cherian consumed by guilt. Also remembered
for his out-of-character ‘serious’ role as the
father in Aravindan’s Uttarayanam, and for
his triple role in Padunna Puzha. Also directed
four films. Contested the Trivandrum Corp
elections as an Independent candidate backed
by the Left parties, but lost.

FILMOGRAPHY (* also d): 1961:
Mudiyanaya Puthran; Gnana Sundari;
1962: Veluthampi Dalawa; Bhagya Jatakam;
Viyarppinte Vila; 1963: Ninamaninja
Kalpadukal; Moodupadam; Satyabhama;
Chilampoli; Ammeye Kannan; 1964:
Devalayam; Thacholi Othenan;
Kuttikkuppayam; School Master; Atom Bomb;
Oralkoodi Kalanayi; Karutha Kayi; Adya
Kiranangal; Bhargavi Nilayam; Bharthavu;
Kalanjukuttiya Thangam; Kudumbini;
Althara; 1965: Devatha; Shyamalachechi;

Odeyil Ninnu; Kadatthukaran; Porter Kunjali;
Inapravugal; Muthalaly; Kalyanaphoto;
Ammu; Thankakudam; Kattuthulasi; Mayavi;
Jeevitha Yatra; Rajamalli; Kattupookal;
Kathiruna Nikkah; Kochumon; Bhoomiyile
Malakha; Shakuntala; Pattu Thoovala;
Chettathi; Kavya Mela; Murappennu;
Thommente Makkal; Sarpakadu; 1966:
Kalithozhen; Kusirthikuttan/Anni; Archana;
Station Master; Pakal Kinavu; Rowdy; Pinchu
Hridayam; Jail; Kootukar; Kalyana Rathriyil;
Kayamkulam Kochunni; Tharavatamma;
Kanmanikal; Puchakanni; Kallipennu;
Kanakachilanka; Karuna; Sthanarthi
Saramma; Tilottama; Priyatama; Mayor Nair;
Kunjali Marakkar; 1967: Ashwamedham;
Ramanan; Sahadharmini; Jeevikan
Anuvadhikuka; Irutinte Atmavu;
Agniputhri; Kottayam Kola Case;
Udyogastha; Postman; Kudumbam;
Mainatharuvi Kola Case; Madatharuvi; Aval;
Bhagyamudra; Kannatha Veshankal;
Anveshichu Kandatiyilla; Chitramela;
Nagarame Nandi; Pavapettaval; Pareeksha;
Cochin Express; N.G.O.; Kavalam Chundan;
Nadan Pennu; Kasavuthattam;
Swapnabhoomi; 1968: Thirichadi; Viruthan
Sanku; Manaswini; Inspector; Dial 2244;
Asuravithu; Vazhipizhacha Santhathi;
Karthika; Padunna Puzha; Punnapra Vyalar;
Lakshaprabhu; Love in Kerala; Kaliyalla
Kalyanam; Yakshi; Thulabharam;
Midumidukki; Anju Sundarigal; Aparadhini;
Kodungalluramma; Velutha Kathrina; Agni
Pareeksha; Kayalkarayil; Bharyamar
Sukshikuka; 1969: Vila Kuranja Manushyar;
Anashchadanam; Padicha Kallan; Veetu
Mrugham; Almaram; Kattukurangu; Mr
Kerala; Rahasyam; Susie; Adimagal; Kannur
Deluxe; Sandhya; Kadalpalam; Mooladhanam;
Jwala; Vilakkapetta Bandhangal; Nadhi;
Danger Biscuit; Kootu Kudumbam;
Virunnukari; Rest House; 1970: Ambalapravu;
Kurukshetram; Moodalamanju; Pearl View;
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Vamsam; Thamarathoni; Thiruvonam; Tourist
Bungalow; Ullasa Yathra; Velicham Akale;
1976: Abhinandanam; Ajayanum Vijayanum;
Amma; Ammini Ammavan; Amritha Vahini;
Anubhavam; Appooppan; Ayalakkari; Chennai
Valarthiya Kutty; Chottanikara Amma; Dweep;
Kamadhenu; Kanyadanam; Kayamkulam
Kochunniyude Maghan; Light House; Manasa
Veena; Mallanum Mathevanum; Mohini
Attam; Muthu; Nee Ente Lahari; Neelasaree;
Nurayum Pathayum; Ozhukkinethire;
Panchami; Panchamrutham; Parijatham;
Pickpocket; Ponn; Prasadam; Priyamvadha;
Pushpa Sarem; Rathriyile Yathrakar;
Rajayogam; Seemantha Puthran; Sexilla
Stuntilla; Thuruppu Gulam; Vanadevatha;
Vazhi Vilakku; Yakshaganam; Yuddha
Bhoomi; 1977: Suryakanthi; Acharam Ammini
Osaram Omana*; Adyapadam*; Akale
Akasam; Akshaya Pathram; Ammayi Amma;
Anjali; Aparajitha; Bharya Vijayam;
Chakravarthini; Chaturvedam; Gandharvam;
Guruvayoor Kesavan; Itha Ivide Vare;
Jalatarangam; Kaduvaye Pidicha Kiduva;
Kannappanunni; Lakshmi; Madanolsavam;
Makam Piranna Manka; Minimol; Mohamum
Mukthiyum; Mutthate Mulla; Nalumani
Pookkal; Nirai Kudam; Parivarthanam; Rathi
Manmathan; Rendu Lokam; Samudram;
Satyavan Savithri; Sneham; Sujatha;
Sukradasa; Tholkkan Enikku Manassilla;
Varadakshina; Veedu Oru Swargam;
Vishukkani; 1978: Anappachan; Aarum
Anniyaralla; Adimakachavadam;
Anubhoothikalude Nimisham; Ashokavanam;
Aval Vishwasthayayirunnu;
Balapareekshanam; Bharyayum Kamukiyum;
Ee Ganam Marakkumo; Itha Oru Manushyan;
Jayikkanai Janichavan; Kadathanattu
Makam; Kalpa Vruksha; Kanalkkattakal;
Kudumbam Namakku Sreekovil; Mannu;
Mattoru Karnan; Nakshatrangale Kaval;
Nivedyam; Onappudava; Rathi Nirvedham;
Raghuvamsam*; Shathru Samharam;
Snehathinte Mukhangal; Thampuratti;
Vadagaikku Oru Hridayam; Vyamoham;
Yagaswam; Theerangal; Bandhanam; 1979:
Ward No. 7; Cheriyachente Kroora
Krithyangal; Kathirmandapam;
Kaumarapayam; Manushiyan; Prabhu;
Rathammillatha Manushyan; Thuramukham;
Vellayanni Paramu; 1980: Ammayum
Makkalum; Anthappuram; Digvijayam;
Ithikkara Pakki; Kalika; Karimbana; Meen;
Nayattu; Rajanigandhi; 1981: Ilakkangal;
Ellam Ninakku Vendi; Kallan Pavithran;
Kodumudikal; Munnettam; Pathiya Suryan;
Sahasam; Thakilukottampuram; Theekali;
1982: Ganam; Chillu; Chiriyo Chiri; Ente
Mohanangal Poovaninju; Enikkum Oru
Divasam; Irattimadhuram; Jambulingam;
Kattile Pattu; Keni; Koritharicha Naal;
Mayilanji; Nagamadhathu Thampuratti;
Olangal; Ormakkayi; Oru Kunji Janikkunnu
Mathurka Kutumbam; Snehapoorvam Meera;
1983: Mahabali; Adhyathe Anuragam;
Adhipathyam; Aroodam; Ashtapadi; Eenum;
Ente Katha; Guru Dakshina; Himavahini;
Justice Raja; Kuyiline Thedi; Maniyara;
Nanayam; Onnu Chirikku; Oomakuyil;
Pinninvalu; Sandhyakku Virinja Poovu;
Sandhya Vandanam; Yangana Nee

Marakkum; 1984: Alkoottathil Thaniye;
April 18; Athirathram; Ente Kalithozhen; Etha
Ennumuthal; Jeevitham; Koottinilangili;
Lakshmana Rekha; Manithali; Muthodu
Muthu; Onnanu Nammal; Pavam Poornima;
Saundamevide? Bandamevide?; Thathamme
Poocha Poocha; Vellom; Vepralam; Vettah;
1985: Anakkorumma; Avidathepole Ivideyum;
Eeran Sandhya; Ee Thanalil Ithirineram;
Kilippattu; Kochuthemmadi; Madhu
Vidhurathri; Manya Mahajangale;
Mulamoottil Adima; Nerariyum Nerathu;
Orikkal Oridathu; Pachavelicham; Principal
Olivil; Yathra; 1986: Vaiki Odunna Varathi;
1987: Sarvakalasala; Manivathoorile Ayiram
Sivarathrikal; Purushartham.

Bhasi, Thoppil (1925-92)
Malayalam director and prolific scenarist born
in Vallikunnam, Alleppey. Often used the
pseudonym Soman. Major literary and political
figure in the Kerala CPI. Starting out as an
activist for the state Congress, he became
politicised and joined the CPI after being
accused of murder and having to go
underground for three years. Became a
playwright, later adapting several of his best-
known plays as film scripts: Ramu Kariat’s
Mudiyanaya Puthran (1961), A. Vincent’s
Ashwamedham (1967) and Thulabharam
(1968), P. Bhaskaran’s Mooladhanam (1969),
and his own Sarvekkalu. His most famous play,
and later his directorial début, Ningalenne
Communistaki (You Made Me a Communist,
1952) launched the Kerala Peoples’ Arts Club
(see IPTA) and became emblematic of the
influential literary socialist-realist tradition in
post-Independence Kerala. The leading figure
of Kerala’s CPI(M) later described the play’s
lead character as the ‘worst and most inane [i]n
all of Kerala’s radical theatre’ (E.M.S.
Namboodiripad, 1974). Bhasi also wrote many
scripts for the Malayalam studio magnate,
Kunchako, and for Sethumadhavan, Vincent
and Bhaskaran. Was a member of the
Travancore-Cochin State Legislature (1954)
and, later (1956), of the Kerala State
Legislature. His autobiography is one of the
more detailed chronicles of the Party’s late 40s
movement against the erstwhile Travancore
State ruled by Dewan C.P. Ramaswamy Aiyer.
His son, Ajayan, made a promising début
directing the critically acclaimed
Perumthachan (1990).

FILMOGRAPHY: 1970: Ningalenne
Communistaki; 1971: Sarasayya; 1972: Oru
Sundariyude Katha; 1973: Enippadikal;
Madhavikutty; 1974: Chakravakam; 1975:
Mucheettu Kalikarante Magal; 1976:
Sarvekkalu; Ponn; Missi; 1977: Yuddha
Kandam; 1978: Ente Neela Akasham; 1979:
Mochanam.

Bhaskara Das (1892-1952)
aka Madhurakavi Bhaskara Das. Born in
Madurai as Vellaisamy Thevar. First Tamil film
lyricist, writing the songs for the first Tamil
talkie, H.M. Reddy’s Kalidas (1931). Already

known for several records of his lyrics sung by
K.B. Sundarambal, M.S. Subbulakshmi, et al.
Worked with the stage group Madurai
Balaranjani Sangeeta Sabha, producing many
successful Company Natak plays. Turned to
politics with his Khilafat agitational songs
(1919), later writing songs about e.g. the
Jallianwala Bagh massacre (1919), many of
which were banned by the British government.
Wrote musical plays like Usha Parinayam,
released as 78rpm disc sets by the Broadcast
Gramophone Co. Wrote film songs, many
addressing reformist themes like temperance
and child marriage, for P.V. Rao’s Prahlada and
Valli Thirumanam (both 1933), Raja
Chandrasekhar’s Raja Desingu (1936) and A.
Narayanan’s Rajasekharan (1937).

Bhaskaran, P. (b. 1924)
Malayalam director, songwriter and poet. Born
in Kodungallour, Kerala. Débuted with Kariat
(Neelakuyil). Associated with 40s/50s cultural
movements affiliated to the CPI in Kerala.
Newspaper journalist for Deshabhimani and
Jayakeralam. Producer at AIR in Calicut (1959)
and briefly editor of Kottayam-based weekly,
Deepika. Best known as a poet (c.20 books)
and songwriter (more than 3000 lyrics in
Malayalam) with strong roots in a 30s/40s
literary tradition of romantic pastoralism
exemplified by major 30s poet Changampuzha.
First film as lyricist: Chandrika (1950). Acted in
his first feature, co-d with Ramu Kariat. Early
films attempted a hard-hitting realism but later
work was mainly love stories and melodramas
with social concerns. Made some revivalist
mythologicals in the 70s (e.g. Srimadh
Bhagavad Geeta and the Saint film, Jagadguru
Adi Shankaran). Also made shorts, e.g.
Nattarangu. Acted in and provided lyrics for
Manoratham (1978). Currently associated with
ASIANET, a privately owned satellite channel in
Malayalam.

FILMOGRAPHY: 1954: Neelakuyil; 1956:
Rarichan Enna Pauran; 1958: Nair Pidicha
Pulivalu; 1962: Laila Majnu; Bhagya Jatakam;
1963: Ammeye Kannan; 1964: Adya
Kiranangal; 1965: Shyamalachechi; 1966:
Tharavatamma; 1967: Irutinte Atmavu;
Balyakalasakhi; Anveshichu Kandatiyilla;
Pareeksha; 1968: Manaswini; Lakshaprabhu;
Aparadhini; Kattukurangu; 1969:
Mooladhanam; Kalli Chelamma; 1970:
Kurukshetram; Stree; Ambalapravu;
Thurakatha Vathil; Kakathampurati; 1971:
Moonnupukkal; Navavadhu; Vithukal;
Muthassi; Ummachu; Vilakku Vangiya Veena;
1972: Aradi Manninte Janmi; Snehadeepame
Mizhi Thurakku; 1973: Udayam; Veendum
Prabhatam; Rakkuyil; 1974: Oru Pidi Ari;
Arakallan Mukkal Kallan; Thacholi
Marumagan Chandu; 1975: Chumadu
Thangi; Mattoru Seeta; 1976: Appooppan;
Vazhi Vilakku; Srimadh Bhagavad Geeta;
1977: Jagadguru Adi Shankaran; 1978:
Vilakkum Velichavum; 1983: Enikku
Visakkunu; 1984: Guruvayoor Mahatmiyam;
1987: Nattarangu (Doc); 1989: Vikasikkunna
Chirakukal (Sh); Puthiya Chakravalangal (Sh);
1991: Keli.
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Bhatavdekar, Harishchandra
Sakharam (b. 1868)

Aka Save Dada. Almost certainly the first Indian
film-maker. Professional still photographer
often portrayed as an amateur, but, in fact, a
businessman trading in cameras and film
equipment on a nationwide basis. Made several
shorts, including one on a wrestling match and
one on the antics of monkeys. Best-known
footage shows the return from England of R.P.
Paranjpye, Minister of Education in Bombay
Presidency, which he exhibited with imported
shorts in a tent bioscope in Bombay. Sold
equipment to Karandikar of S.N. Patankar’s
company and retired from cinema in 1907.
Interviewed in Screen, Bombay (30 April 1954).

FILMOGRAPHY: 1899: The Wrestlers; Man
and Monkey; 1901: Landing of Sir M.M.
Bhownuggree; Atash Behram; 1902: Sir
Wrangler Mr R.P. Paranjpye; 1903: Delhi
Durbar of Lord Curzon (all St).

Bhatia, Vanraj (b. 1926)
One of the few Hindi composers trained in
classical Western music. Educated in Bombay.
Studied at the Royal Academy of Music,
London (1950). Travelled extensively in Europe
listening to opera. Tried to become a
professional composer in Europe but
eventually returned to Bombay. Provided
music for documentaries and advertising films,
and some incidental music for Merchant-Ivory’s
The Householder (with Jyotirindra Moitra).
Made professional feature début for Benegal’s
Ankur. Best-known work for Benegal and
Kumar Shahani (Tarang, Kasba). One of
the finest composers fusing Indian classical
ragas with Western harmonics; his music for
Tarang was performed as a concert by a
chamber orchestra. Often expressed a desire to
have his music played on every street corner of
Bombay, but is also working on a full opera.

FILMOGRAPHY: 1963: The Householder;
1967: Moving Perspective (Doc); 1973: Ankur;
1975: Nishant; 1976: Manthan; Bhumika;
1977: Kondura/Anugraham; 1978: Junoon;
1980: Kalyug; 1981: Sazaaye Maut; 36
Chowringhee Lane; 1983: Mandi; Jaane
Bhi Do Yaaron; Mohan Joshi Haazir Ho;
1984: Tarang; Hip Hip Hurray; Khandaan
(TV); 1985: Surkhiyaan; Aaghat; Trikaal;
Khamosh; 1986: Yatra (TV); Susman; 1987:
Pestonjee; Tamas (TV); Mohre; 1988: Bharat
Ek Khoj (TV); 1989: Khandaan (TV); Percy;
1990: Lifeline (TV); Kasba; 1992: Suraj Ka
Satwan Ghoda; Antrnaad; Beta; 1993:
Sardar; Damini; 1994: Mammo; Drohkaal;
1995: Bangarwadi; Naseem.

Bhatt, Balwant N. (1909-65)
Hindi director associated with stunt film genre;
elder brother of Nanabhai Bhatt and uncle of
Mahesh Bhatt. Born in Porbandar, Gujarat.
Assisted Naval Gandhi (1930-31) and N.B.
Vakil at Sagar (1932). Then turned director
during the last days of silent cinema at Royal
Art, the predecessor of Prakash Pics. Moved to

Royal Cinetone with the advent of sound and
subsequently to Prakash Pics with Actress.
Although working mostly in Hindi, made some
Gujarati films as well (e.g. Sansar Leela, Seth
Sagalsha, Divadandi and a version of
Snehlata). Became a producer in 1942
(Dillagi).

FILMOGRAPHY: 1932: Chalta Purza; 1933:
Gunehgaar (all St); Alif Laila (co-d Shanti
Dave); 1934: Actress; Nai Duniya; 1935:
Sansar Leela; 1936: Tope Ka Gola; Snehlata;
1937: Challenge; His Highness; 1938:
Purnima; 1939: Hero No. 1; Bijli; 1940:
Shamsheerbaaz; Suhaag; 1941: Circus Ki
Sundari; Madhusudhan; 1942: Dillagi; 1943:
Aankh Ki Sharam; 1944: Collegian; 1946: Her
Highness; 1947: Seth Sagalsha; 1949: Delhi
Express; Joker; 1950: Circuswale; Jodidar;
Divadandi; 1951: Hamari Shaan; 1952:
Mordhwaj; 1953: Khoj; 1955: Shahi Mehmaan;
1957: Hazaar Pariyan; 1966: Nagin Aur
Sapera.

Bhatt, Batuk see Bhatt, Nanabhai N.

Bhatt, Mahesh (b. 1949)
Hindi director born and educated in Bombay.
Son of film-maker Nanabhai Bhatt whose
Jeevan Rekha (1974) he scripted. Dropped out
of college in 1970. Former assistant to Raj
Khosla. Along with N. Chandra and J.P.
Dutta, one of an aggressive new generation of
commercial Hindi film-makers whose early
work was marked by psychological violence.
Début film, Manzilein Aur Bhi Hain, was
banned for 14 months by the censors, allegedly
for mocking the ‘sacred institution of marriage’.
His melodramas about illegitimacy and extra-
marital affairs are more successful on video
than as theatrical releases. Soap-opera
sentimentalism is often given a voyeuristic
edge by claiming autobiographical sources
(notably his breakthrough film, Arth). His
successful 90s films are often love stories
starring daughter Pooja Bhatt (Dil Hai Ke
Maanta Nahin). Shifted increasingly to
Doordarshan (e.g. Daddy) and made the first
film production of STAR’s Hindi channel Zee-
TV, Phir Teri Kahani Yaad Aayi. Wrote a
biography of U.G. Krishnamurthi. Currently
editor of a video film magazine, and the TV
series Swabhimaan written by pulp novelist
Shobha De.

FILMOGRAPHY (* act only): 1973:
Manzilein Aur Bhi Hain; 1976:
Vishwasghaat; 1978: Naya Daur; 1979: Lahu
Ke Do Rang; 1980: Abhimanyu; 1982: Arth;
1984: Saaransh; Sheeshe Ka Ghar*; 1985:
Janam; 1986: Ashiana; Naam; 1987: Kaash;
Thikana; Aaj; 1988: Kabzaa; 1989: Daddy;
Zameen; 1990: Awaargi; Jurm; Aashiqui;
1991: Haq*; Deshwasi*; Dil Hai Ke Maanta
Nahin; Swayam; Saathi; Sadak; 1992:
Saatwan Asmaan; Junoon; Tadipaar; 1993:
Gumrah; Gunah; Sir; Phir Teri Kahani Yaad
Aayi; Hum Hain Rahi Pyar Ke; 1994:
Milan; Naraaz; Gentleman; Criminal; 1995:
Najayaz; Papa Kehte Hain; 1995-:
Swabhimaan (TV).

Bhatt, Nanabhai N. (b. 1915)
Hindi-Gujarati director, aka Batuk Bhatt. Born
as Yeshwant Bhatt in Porbandar, Gujarat.
Seminal influence on the post-WW2 Hindi B-
movie. Entered films as sound recordist at
Prakash Pics where his elder brother Balwant
Bhatt worked. Early career as director with
stunt-movie producer Chandrarao Kadam. With
Babubhai Mistri, was briefly employed in
Homi Wadia’s Basant Pics (1942), then owned
Deepak Pics in Bombay (1946). Début with the
classic Nadia double-role crime movie
Muqabala. Films often based on cheaper
variations of Prakash Pics megabudget
mythologicals featuring tales from the
Ramayana (Ram Janma). Also known for
Arabian Nights fantasies (Baghdad, Baghdad
Ki Raatein, Arabian Nights). Has often
presented elaborate special effects, e.g. the
famous scene of the sword fight between two
invisible men in Sinbad the Sailor. Also made
crime movies (Kangan, Police Detective).
Appeared in the documentary about Nadia,
Fearless - The Hunterwali Story (1993). Father
of film-maker Mahesh Bhatt.

FILMOGRAPHY: 1942: Muqabala;
1943:Hunterwali Ki Beti; Mauj; 1945: Chalis
Karod; 1946: Maa Baap Ki Laaj; 1947:
Meerabai; 1949: Shaukeen; Veer Ghatotkach;
Sudhaar; 1950: Hamara Ghar; Janmashthami;
Veer Babruwahan; 1951: Lakshmi Narayan;
Daman; Lav Kush; Ram Janma; 1952: Apni
Izzat; Baghdad; Sinbad the Sailor; 1954: Toote
Khilone; Watan; 1956: Kismet; 1957: Mr X;
Ustad; 1958: Chaalbaaz; Son of Sinbad; 1959:
Bazigar; Daaka; Kangan; Madam XYZ; Naya
Sansar; 1960: Lal Qila; Police Detective; Zimbo
Comes to Town; 1961: Teen Ustad; 1962:
Baghdad Ki Raatein; Rocket Girl; 1963:
Alapiranthavan; Bhootnath; Cobra Girl; 1964:
Samson; 1965: Adhi Raat Ke Baad; Bekhabar;
1966: Shankar Khan; 1967: Arabian Nights;
1968: Jung Aur Aman; 1974: Jeevan Rekha;
1975: Balak Aur Jaanwar; 1976: Dharti Mata;
1981: Gajara Maru; 1982: Jaya Parvati Vrat.

Bhatt, Vijay Jagneshwar (1907-93)
Hindi and Marathi director born in Palitana,
Saurashtra, best known for classic Ramayana
extravaganzas with Shobhana Samarth.
Educated in Gujarat and Bombay. Studied
electrical engineering. Started as playwright
(e.g. successful Gujarati play Lakho Phulani)
and writer in silent era. Provided stories for
silent films, e.g. Nagendra Majumdar’s
Panima Aag, Fearless Phantom and K.P.
Bhave’s Vanthel Veshya (all 1926), R.S.
Choudhury’s Heer Ranjha (1929) and Moti
Gidwani’s Gulam (1931). Partner with his
elder brother Shankarbhai J. Bhatt in Royal
Films (1928), later also distributor (Royal
Pictures Corp). Founded Prakash Pics, later
Prakash Studio (1933-71), also with his brother
Shankarbhai as producer. Their younger
brother Harsukh Jagneshwar Bhatt assisted
Vijay for a while (1947-52) before co-directing
three films with Bhalchandra Shukla and
eventually going solo in 1957. Vijay started in
stunt films (e.g. State Express and
Leatherface) and in socials (notably Samaj
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Ko Badal Dalo). Launched his Ramayana
series with the Samarth hit Bharat Milap,
consolidated with Ramrajya, attempting a
Hindu version of the costumed Urdu historical,
rather than the more conventional special-
effects mythological, although Ramrajya’s
climax uses special effects in plenty. Followed
this with Rambaan and a second Ramrajya.
Made melodramas incorporating the legend of
classical Indian music, e.g. the major hit Baiju
Bawra and Goonj Uthi Shehnai. Sometimes
claimed that his interest in Hindu fantasy
movies was a logical extension of his Gandhian
sympathies. His autobiography was serialised
in the journal Janmabhoomi (1968).

FILMOGRAPHY: 1937: Khwab Ki Duniya;
1938: State Express; 1939: Leatherface;
1940: Ek Hi Bhool; Narsi Bhagat; 1942:
Bharat Milap/Bharat Bhet; 1943:
Ramrajya; 1945: Vikramaditya; 1947: Samaj
Ko Badal Dalo; 1948: Rambaan; 1952:
Baiju Bawra; 1953: Shri Chaitanya
Mahaprabhu; 1956: Patrani; 1959: Goonj
Uthi Shehnai; 1960: Angulimal; 1962: Bapu
Ne Kaha Tha (Doc); Hariyali Aur Raasta;
1965: Himalay Ki God Mein; 1967: Ramrajya;
1971: Banphool; 1977: Heera Aur Patthar.

Bhattacharya, Abhi (1922-93)
Lead actor in late 40s Bengali melodramas,
débuting in Bengali version of Nitin Bose’s
bilingual Nauka Dubi/Milan (Dilip Kumar
took the role in Hindi). Worked at New
Theatres (Yatrik) and in independent
productions of former New Theatres directors
Nitin Bose, Debaki Bose and Bimal Roy
(Biraj Bahu). Played the upright hero,
evoking the Westernised liberal stereotype
often used to characterise pre-WW2 Bengali
urban upper middle class. Introduced this
image into the Hindi cinema, notably in
Hrishikesh Mukherjee films (e.g.
Anuradha), extending it into a tragic
dimension (e.g. Sohrab Modi’s Jailor). This
image was later used to devastating effect by
Ghatak in Subarnarekha, where he played
the upright Ishwar. Acted extensively with
Satyen Bose as well as in Shakti Samanta’s
Aradhana and his Hindi-Bengali bilinguals
(e.g. Amanush). Also featured regularly in
mythologicals by S. Fattelal (Jagadguru
Shankaracharya, Ayodhyapati), Babubhai
Mistri (Mahabharat, Har Har Gange) and
Ashish Kumar devotionals.

FILMOGRAPHY: 1946: Nauka Dubi/Milan;
1948: Mayer Dak; 1949: Bisher Dhoan; 1950:
Sheshbesh; 1951: Bhairab Mantra; Paritran;
Ratnadeep/Ratnadeepam; 1952: Chitta
Banhiman; Yatrik; 1953: Naina; Rami
Dhoban; Bhor Hoye Elo; 1954: Ankush; Amar
Prem; Biraj Bahu; Jagriti; Parichay; Shobha;
1955: Jagadguru Shankaracharya; Naata;
1956: Ayodhyapati; Gauri Puja; Keemat;
Sailaab; Suryamukhi; 1957: Aparadhi Kaun;
Chhote Babu; Ek Gaon Ki Kahani; Madhu
Malati; 1958: Jailor; Teesri Gali; 1959: Deep
Jalta Rahe; Fashionable Wife; Hum Bhi Insaan
Hain; Love Marriage; 1960: Anuradha; Bade
Ghar Ki Bahu; Trunk Call; 1961: Do Bhai;
Ramleela; Madhya Rater Tara; Shola Aur

Shabnam; 1962: Aashiq; Subarnarekha;
Vallah Kya Baat Hai; 1964: Daal Mein Kala;
Dosti; Kohraa; 1965: Mahabharat; 1966:
Hum Kahan Ja Rahe Hain; Mere Lal; Netaji
Subhashchandra Bose; Pinjre Ke Panchhi;
Pari; 1967: Badrinath Yatra; Ghar Ka Chirag;
Jab Yaad Kisiki Aati Hai; Milan Ki Raat;
Naunihal; 1968: Ashirwad; Har Har Gange;
Jyot Jale; 1969: Aradhana; Balak; Dharti
Kahe Pukar Ke; Ek Masoom; Jyoti; Mahal; Meri
Bhabhi; Prarthana; Ram Bhakta Hanuman;
Sambandh; 1970: Aan Milo Sajna; Bhagwan
Parashuram; Maa Ka Anchal; Pavitra Papi;
Puraskaar; Sharafat; 1971: Amar Prem;
Andaz; Door Ka Rahi; Dushman; Hathi Mere
Saathi; Kal Aaj Aur Kal; Mata Vaishno Devi;
Memsaab; Parwana; Paraya Dhan; Mere
Apne; Maryada; Sansar; Seema; Tulasi Vivah;
1972: Anuraag; Hari Darshan; Anokhi
Pehchan; Savera; Seeta Aur Geeta; Anokha
Milan; Bankelal; Samadhi; 1973: Kahani Hum
Sub Ki; Jhoom Utha Akash; Mera Desh Mera
Dharam; Kahani Kismat Ki; Mehmaan; 1974:
Phir Kab Milogi; Ganga; Bhagat Dhanna Jat;
Kasauti; Dost; Har Har Mahadev; Imtehan;
Kisan Aur Bhagwan; Prem Shastra;
Amanush; Balak Dhruv; 1975: Chaitali; Kehte
Hain Mujhko Raja; Maya Machhindra;
Pratigya; Badnaam; Phanda; 1976: Bhagwan
Samaye Sansar Mein; Do Anjaane; Dus
Numbri; Meera Shyam; Sharafat Chhod Di
Maine; Phool Aur Insaan; 1977: Behula
Lakhinder; Aankh Ka Tara; Anurodh; Gayatri
Mahima; Hatyara; Khel Kismat Ka; Ooparwala
Jaane; Solah Shukrawar; 1978: Ganga Sagar;
Dil Se Mile Dil; Mera Rakshak; 1979: Dil Ka
Heera; Raja Harishchandra; Aangan Ki Kali;
Chhat Maiya Ki Mahima; 1980: Angar; Taxi
Chor; Aanchal; Badla Aur Balidan;
Chaalbaaz; 1981: Ganga Maang Rahi
Balidan; Barsaat Ki Ek Raat/Anusandhan;
Commander; Dhuaan; 1982: Lekhne Mathe
Mekh; 1983: Bekhabar; Gumnaam Hai Koi;
Sant Ravidas Ki Amar Kahani; Dhat Tere Ki;
Navratri; 1984: Shravan Kumar; Sulagte
Arman; Harishchandra Shaibya; 1985:
Mayuri (H); 1986: Woh Din Aayega; 1987:
Daku Hasina; Sadak Chhaap; Khudgarz; Mera
Karam Mera Dharam; 1989: Sansar; Santosh;
Swarna Trishna.

Bhattacharya, Ardhendu (1955-92)
Khasi-Assamese director born in Shillong.
Postgraduate in philosophy at Shantiniketan;
then joined FTII. Worked in Bombay, later in
Gauhati. Made documentaries while lecturing
in philosophy. His only feature, Manik
Raitong (1984), is in Khasi, a North Eastern
tribal language. Died before finishing a TV
series based on Birendra Kumar Bhattacharya’s
novel, Mrityunjaya.

Bhattacharya, Basu (1934-97)
Bengali director born in Murshidabad, West
Bengal, into Brahmin family which provided
hereditary priests to the Cossimbazar royal
family. Educated in Behrampore. Moved to
Calcutta to attend college, then to Bombay in
the early 50s. Started as assistant to Bimal Roy
(1958); married Roy’s daughter Rinki, a noted

critic. First film, the Raj Kapoor and Waheeda
Rehman musical Teesri Kasam, has several
major 60s song hits. Anubhav and Avishkar
represent stereotypical Hindi New Indian
Cinema products of the 70s, a ‘realist’ emphasis
being reduced to a concern with marital
problems of upper-class couples. Served on
several influential governmental committees
concerning film policy, including the Working
Group on National Film Policy (1980) and the
board of the NFDC. Produced Sai Paranjpye’s
Sparsh (1979). President of Indian Film
Directors Association (1976-9). Father of
director Aditya Bhattacharya (Raakh, 1988).

FILMOGRAPHY: 1966: Teesri Kasam; Uski
Kahani; 1971: Anubhav; 1973: Avishkar;
1975: Daku; Tumhara Kalloo; Sangat; 1977:
Known Yet Not Known (Doc); 1978: Madhu
Malati; 1979: Grihapravesh; 1982: Science
India (Doc); 1983: Horky Podzim S Vuni
Manga (co-d Jiri Sequens); 1985: Anveshan
(TV); 1986: Panchavati; Solar Energy (Doc);
1991: Ek Saas Zindagi; 1996: Astha.

Bhattacharya, Bijon (1917-78)
Actor, playwright, writer, scenarist, composer
of stage music, singer and theatre director.
Born in Faridpur (now Bangladesh). Teenage
years strongly influenced by Gandhi’s
Satyagraha agitations. Became a Marxist during
WW2. Part of radical literary group, the Agami
Chakra, and joined CPI in 1942. Founder
member of IPTA for which he wrote Aagun
(based on Binoy Ghosh’s novel, Laboratory),
Jaban Bandi, and one of modern Indian
theatre’s most influential plays, Nabanna.
Dealing with the experience of the 1943
famine, the play as first staged by Bhattacharya
and Sombhu Mitra (1943) tried to define post-
WW2 documentary realism, which had a major
impact later in theatre and cinema, in e.g.
Ghatak, Mrinal Sen and K.A. Abbas’s Dharti
Ke Lal (1946). Acted in Nemai Ghosh’s
Chinnamul. Left IPTA in 1948. Scenarist at
Filmistan (1948-50). Wrote Jaswantlal’s
mammoth hit Nagin (1954), loosely adapting
his play Jiyankanya. Returned to Calcutta
where he ran his Calcutta Theatres (1950-70)
and the Kabach Kundal (1970-7). Did the
classic scripts for Nirmal Dey’s Uttam Kumar
movies (Basu Parivar, 1952; Sharey
Chuattar, 1953). Wrote the story of Binu Das
Gupta’s Daktar Babu (1958), dialogues for Asit
Sen’s Trishna, in which he also acted, and
story/dial. for Piyush Ganguly’s Debigarjan
(1984). Featured regularly in Ghatak’s films,
e.g. as father in Meghe Dhaka Tara, Ishwar’s
friend Harprasad in Subarnarekha, the
Sanskrit scholar in Jukti Takko Aar Gappo.
His presence and performance in Sen’s
Padatik helped set the tone of the film’s
political address. His interest in religious
motifs, which eventually turned into
obscurantism, earned him criticism from former
Marxist colleagues.

FILMOGRAPHY: 1950: Tathapi;
Chinnamul; 1954: Haan; Shoroshi; 1959:
Bari Theke Paliye; 1960: Meghe Dhaka Tara;
1961: Komal Gandhar; 1962:
Subarnarekha; 1964: Kashtipathar; 1965:
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Trishna; 1966: Swapnaniye; 1969: Parineeta;
1971: Nabaraag; Pratham Basanta; Sona
Boudi; 1972: Archana; Bohurupee; 1973:
Padatik; 1974: Jukti Takko Aar Gappo;
1975: Arjun; 1977: Bhola Moira; Swati; 1978:
Dooratwa.

Bhattacharya, Dhiraj (1905-59)
Actor born in Jessore (now Bangladesh).
Degree in literature. Started as a policeman,
then Bengali film star from the 20s to the 50s.
Began at Madan Theatres in Jyotish
Bannerjee silents. Worked with Modhu Bose
in Giribala and with Priyanath Ganguly (Kal
Parinaya, Jamuna Puliney). Developed his
reputation as actor in films like Charu Roy’s
seminal Bangalee, Ardhendu Sen’s Adarsha
Hindu Hotel (having earlier done the role of
Hajari Prasad on stage, at the Rungmahal
Theatre, 1953), and several Premendra Mitra
films, including Samadhan, Kuasha,
Kankantala Light Railway, Moyla Kagaj.
Known later for his refined villain roles. One of
the few Bengali stars not to emerge from the
Calcutta Theatres stage, he turned to the
theatre later as an established film star, acting in
plays like Sindhu Gaurab (1932) and
Charitraheen (1935). His autobiography was
published in two volumes, one dealing with his
life as a policeman, the other, on his film
career, came out in 1956.

FILMOGRAPHY (* also d): 1925: Sati
Lakshmi; 1930: Giribala; Kal Parinaya;
Mrinalini; 1932: Nauka Dubi (all St);
Krishnakanter Will; 1933: Jamuna Puliney/
Radha Krishna; Annapurna (St); 1934: Chand
Saudagar; Daksha Yagna; Rajnati Basantsena;
Seeta; 1935: Kanthahaar; Satya Pathe;
Basabdatta; 1936: Krishna Sudama;
Bangalee; Sonar Sansar; Bala Ki Raat; Joyar
Bhanta*; Chino Haar; 1937: Rajgee; Mandir;
1938: Sarbajanin Bibahotsab; Abhinaya;
Rupor Jhumko; 1939: Pathik; Nara Narayan;
Parasmani; 1940: Kumkum/Kumkum the
Dancer; Byabadhan; Rajkumarer Nirbashan;

1941: Epar Opar; Nandini; Banglar Meye;
1942: Pashan Devata; Milan; Avayer Biye;
1943: Sahadharmini; Swamir Ghar;
Samadhan; Dwanda; Shri Ramanuja;
Nilanguriya; Daabi; Shahar Theke Dooray;
Wapas; 1944: Bideshini; Iraada; 1945: Kato
Door; Mane Na Mana; Kalankini; 1947:
Natun Khabar; Giribala; 1948: Pratibad;
Jayjatra/Vijay Yatra; Kalo Chhaya; Sankha
Sindoor; Taruner Swapna; 1949: Kuasha;
1950: Rakter Tan; Kankantala Light Railway;
Eki Gramer Chhele; Kankal; Pattharar Kahini;
1951: Chiner Putul; Niyati; Sparshamani; Setu;
1952: Rani Bhabani; 1953: Chirantani;
Chikitsa Sankat; Dui Beyai; 1954: Maa-o-
Chhele; Moyla Kagaj; Ora Thake Odhare;
Maraner Pare; Sati; Amar Prem; 1955: Sanjher
Pradeep; Dakinir Char; 1956: Mahanisha; He
Maha Manab; Manraksha; Amar Bou;
Rajpath; 1957: Bardidi; Adarsha Hindu
Hotel; Raat Ekta; Neelachaley Mahaprabhu;
Shrimatir Sansar; Tamasha; 1958: Manmoyee
Girls’ School; Bagha Jatin; Leela Kanka;
Dhoomketu; 1960: Gariber Meye; Aparadh.

Bhavnani, Mohan Dayaram
(1903-62)

Hindi director born in Hyderabad, Sind.
Studied at College of Technology, Manchester
(1921-4), then studied film-making in Germany
at UFA (1924). Contracted to Kohinoor (1925-
6) where his Sulochana films were the earliest
efforts in the Indian cinema to create a
Hollywood-type movie star, e.g. Cinema Ni
Rani where she plays a famous actress with
whom the painter hero falls in love, or Wildcat
of Bombay where she played multiple roles.
Joined Imperial (1927-9), where he made
Khwab-e-Hasti, adapted from the novel
Dreamland (later also adapted by N. Taurog’s
Strike me Pink, 1936). Scripted by A.S. Desai,
this film is not to be confused with Kashmiri’s
play of the same title. Vasantsena was the first
Kannada intertitled film. Became independent
producer with Indian Art Prod. (1931-2).
Returned to Germany to study sound film

technique. Started Ajanta Cinetone (1933-4)
and his own Bhavnani Prod. (1935-48). Sound
début was a flop, but it introduced Durga
Khote. Hired Premchand to script Mazdoor,
representing the author’s only direct encounter
with film, following it with the unemployment
melodrama Jagran. Produced and directed the
first full-length colour film shot on 16mm
Kodachrome and blown up to 35mm, Ajit.
Joined Films Division and became its first
Chief Producer (1948-55). In 1958 Bhavnani
followed up an invitation from Zhou En-Lai to
make a documentary on China and travelled
extensively throughout the country shooting
with cameramen Kishore Rege and S.K.
Kulkarni. His wife Enakshi Rama Rao, who
acted in Vasantsena, had earlier played the
lead in Shiraz (1928) and became a noted
dancer and author of the book The Dance of
India (1965).

FILMOGRAPHY: 1925: Cinema Ni Rani;
Matri Prem; Veer Bala; Seth Sagalsha; 1926:
Pagal Premi; Diwan Bhamasha; Mena
Kumari; Ra Kawat; Samrat Shiladitya; Bhamto
Bhoot; 1927: Naseeb Ni Lili; Daya Ni Devi;
Trust Your Wife; Wildcat of Bombay;
Gamdeni Gori; 1929: Hawai Swar; Khwab-e-
Hasti; Mysore, Gem City of India (Doc);
Khedda (Doc); 1930: Vasantsena (all St);
1931: Shakuntala; Farebi Jaal; Lafanga
Langoor (Sh); 1932: Veer Kunal; 1933: Afzal;
Rangila Rajput; 1934: Dard-e-Dil; Mazdoor;
Sair-e-Paristan; 1935: Jung Bahadur;
Navjeevan; Shadi Ki Raat; 1936: Dilawar;
Garib Parwar; Jagran; Wrestling (Doc); 1937:
Zambo the Ape Man; 1938: Double Cross;
Himalay Ki Beti; Yangrilla; 1939: Zambo Ka
Beta; 1940: Jhoothi Sharm; Prem Nagar; 1945:
Biswi Sadi; 1946: Rang Bhoomi; 1948: Ajit;
1949: Vale of Kashmir (Doc); 1950: The
Private Life of a Silkworm (Doc); 1951: Lest We
Forget (Doc); 1952: Kumaon Hills (Doc);
1953: Folk Dances of India (Doc); Republic
Day Record (Doc); 1955: Republic Day 1955
(Doc); 1956: Operation Khedda (Doc); 1957:
The Himalayan Tapestry (Doc).

Bhimsingh, A. (1924-78)
Tamil director; also worked in other South
Indian languages and in Hindi. Born in
Chittoor, AP. Started as proofreader for the
Telugu newspaper Andhra Prabha. Assistant to
Krishnan-Panju in late 40s at AVM. First film,
Ammaiyappan, was major Tamil hit. Raja
Rani, scripted by Karunanidhi, consolidated
the strong bid for a politically interventionist
melodrama sponsored by the DMK movement
(see DMK Film). Set up Buddha Pics (1956)
with Pati Bhakti and introduced a
commercially successful formula centred
around family plots, often the disintegration of
the joint family under the pressures of
urbanisation, usually with Ganesan, lyricist
Kannadasan and composers Vishwanathan-
Ramamurthy. Later also worked at the Newtone
Studio in Madras. From the early 60s,
concentrated as much on Hindi films as on
Tamil, often adapting his own and other
directors’ work, e.g. his best-known Hindi film
Admi, which borrows from the Ganesan hit
Alayamani. Pasamalar was remade as BhaiMolina Devi and Dhiraj Bhattacharya in Abhagin (1938)
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Bahen. Made the bizarre comedy Sadhu Aur
Shaitan, featuring the uninhibited duo of
Kishore Kumar and Mehmood. Later films
include the Jayakantan scripts Sila Nerangalil
Sila Manithargal and Oru Nadigai
Nadagam Parkiral representing Tamil
actress Laxmi’s best-known work. Many of his
film titles, for superstitious reasons, begin with
the Tamil syllable ‘Pa’ and show a statue of the
Buddha.

FILMOGRAPHY: 1954: Ammaiyappan; 1956:
Raja Rani; Nane Raja; 1958: Thirumanam;
Pati Bhakti; 1959: Bhagapirivinai; Ponnu
Vilayum Bhoomi; President
Panchatcharam; Sahodari; 1960:
Padikkatha Methai; Kalathur Kannamma; Aai
Phirse Bahar; Petra Manam; 1961: Maavoori
Ammayi; Palum Pazhamum; Pavamanippu;
Pasamalar; 1962: Pavitra Prema; Parthal
Pasi Theerum; Main Chup Rahungi; Raakhi;
Senthamarai; Bandha Pasam; Padithal
Mattum Pothuma; 1963: Paar Magale Paar;
1964: Pooja Ke Phool; Pachai Vilakku; 1965:
Khandaan; Pazhani; 1966: Papa Pariharam;
1967: Meharbaan; Paladai; 1968: Admi;
Gauri; Sadhu Aur Shaitan; 1969: Bhai Bahen;
Manasichina Maguva; 1970: Oke Kutumbam;
Gopi; Pathukappu; 1972: Joru Ka Gulam;
Malik; Sub Ka Saathi; Maa Inti Jyothi; 1973:
Loafer; 1974: Naya Din Nayi Raat; Patha
Poojai; 1975: Bhagasthulu; Ragam; Amanat;
1976: Bangaru Manishi; Chiranjeevi;
Kanavan Manaivi; Sila Nerangalil Sila
Manithargal; 1977: Evaru Devudu; Nee
Vazhavendum; Yaaron Ka Yaar; Nirai
Kudam; Sneham; 1978: Vamsa Jyothi;
Karunamayudu; Oru Nadigai Nadagam
Parkiral; Iraivan Kodutha Varam; Karunai
Ullam; Kayi Pidithaval; Mattoli.

Bhole, Keshavrao Vaman
(1896-1967)

Music director born in Amravati, Maharashtra.
Exposure to Western orchestras accompanying
silent films prompted him to experiment
successfully with orchestral compositions: ‘The
tones of the instruments, their timbre and how
such diverse instruments could play together
without sounding atonal, engaged my mind,’
he wrote in his book Mazhe Sangeet: Rachana
Ani Digdarshan (1964). First introduced piano,
Hawaiian guitar and violin for Vartak’s
vanguard play Andhalyanchi Shala, staged by
the Natyamanwantar group (1933). The music
also performed the unusual function of tying
the play to a fixed running time. Moved to
Prabhat Studio (1933), replacing the more
orthodox Govindrao Tembe, and scored
some of the studio’s best-known hits. For
Amritmanthan, the actors rehearsed to a
score played live, tuning their performance
rhythm to the music. The scales were also
chosen to counterpoint the actors’ speaking
voices. Bhole’s impact on performance idioms
is most evident in Sant Tukaram, where
Vishnupant Pagnis’s outstanding
achievement owes much to the score. Left
Prabhat with Raja Nene, Dharmadhikari et
al., working with them independently for some
years.

FILMOGRAPHY: 1932: Sant Sakhubai;
Krishnavatar; 1934: Amritmanthan; 1935:
Chandrasena; 1936: Rajput Ramani; Sant
Tukaram; 1937: Kunku/Duniya Na Mane;
1938: Mazha Mulga/Mera Ladka; 1940:
Sant Dnyaneshwar; 1941: Sant Sakhu;
1942: Daha Wajta/Dus Baje; 1944:
Ramshastri; 1945: Taramati; 1947: Kuber;
1948: Bhagyarekha; 1951: Parijatak/Shri
Krishna Satyabhama.

Bhosle, Asha (b. 1933)
Singer born in Satara, Maharashtra. Trained by
her father, Dinanath Mangeshkar. With her
sister, Lata Mangeshkar, she dominated
Indian film (playback) singing for more than
three decades, releasing 20,000-plus songs in
more than 14 languages. Introduced to film in
Ravindra Dave’s Chunaria (1948). First solo
number in Jagdish Sethi’s Raat Ki Rani (1949).
Best-known early work with music director
O.P. Nayyar, continuing Geeta Dutt’s singing
style and borrowing from Latin American dance
music as well as from North American big band
pop featuring large brass sections. Two songs
in 1957, Mister John (in Shankar Mukherjee’s
Baarish) and Ina mina dika (in M.V. Raman’s
Aasha) were landmarks in the Benny
Goodman-style swing music pioneered by C.
Ramchandra. The jazz influence was
transformed into popular electronic music
mainly through several 70s duets with Kishore
Kumar, often composed by R.D. Burman.
Remixed several Burman classics in a
posthumous tribute, Rahul & I.

Bilimoria, Dinshaw (b. 1904)
Actor-director born in Kirkee. Usually
described as the highest-paid silent star in
India. Formed the celebrated lead couple with
Sulochana esp. at Imperial. Introduced in
stunt movie-derived historicals and
mythologicals adapting Maratha legends at
N.D. Sarpotdar’s United Pics. First two films at
Imperial, Bhavnani’s Wildcat of Bombay
and Choudhury’s Anarkali, were massive hits
for him and Sulochana. His John Barrymore-
style image was born in elaborate costume
fantasies opposite Sulochana’s Orientalised
‘Queen of Romance’, a reference elaborated
later by some of the biggest directors of the
silent era, e.g. Choudhury, Chandulal Shah,
Homi Master, Jaswantlal and Nanubhai
Vakil. Several of his silent hits were remade as
sound films, notably Indira MA and Anarkali.
Acted in some films at Ranjit. Azadi-e-Watan
(1940), advertised as directed by him, is
probably a dubbed version of an American
import.

FILMOGRAPHY (* also d): 1925: Chhatrapati
Sambhaji; 1926: Dha Cha Ma; Tai Teleen;
Umaji Naik; 1927: Wildcat of Bombay; Vilasi
Kanta; Daya Ni Devi; 1928: Anarkali; Qatil
Kathiyani; Madhuri; Rajrang; 1929: Khwab-e-
Hasti; Mewad Nu Moti; Punjab Mail; Heer
Ranjha; Rajputani; Hawai Swar; 1930: Pahadi
Kanya; Rasili Radha; Diwani Dilbar; 1931:
Baghdad Nu Bulbul; Mojili Mashuq; Noor-e-
Alam; Premi Jogan (all St); Devi Devayani;
1932: Sati Madalasa; 1933: Daku Ki Ladki;

Saubhagya Sundari; Sulochana; 1934: Gul
Sanobar; Indira MA; Khwab-e-Hasti; Piya
Pyare; Devaki; 1935: Anarkali; Do Ghadi Ki
Mauj; Pujarini; 1936: Bambai Ki Billi; Jungle
Queen; Shaan-e-Hind; 1937: Jagat Kesari; New
Searchlight; Wah Ri Duniya; 1939: Prem Ki
Jyot; 1942: Jawani Ki Pukar*.

Bilimoria, Fali (b. 1923)
Born in Bombay; son of a lawyer. Abandoned
medical studies (1946) and went into politics.
Documentary director and producer since late
40s. Early career with P.V. Pathy and Paul Zils.
Established Documentary Unit: India (1947)
and later the Art Films of Asia (1952), both in
partnership with Zils. When Zils returned to
Germany, started his own Fali Bilimoria Prod.
(1959). Best-known films on agricultural
technology on behalf of US Technical Co-
operation Missions in the context of the
controversial Green Revolution promised by
imported fertiliser, and also on American Public
Law 480 aid to India. Also made films on co-
operative movements in handloom, fisheries,
housing, agriculture etc. supporting the
‘Colombo Plan’ foreign aid to India. Clients
include Shell, British Transport, Deutsche
Condor, the USIS and private American
sponsors for whom, on one occasion, he
filmed an interview with Jawaharlal Nehru to
prove to the US State Department that Nehru
was not a Communist (1958). Several noted
films blur the distinction between documentary
and fiction narrative by introducing
professional actors (e.g. A Tiny Thing Brings
Death, documentary on malaria starring
Sombhu Mitra). Some titles in the
filmography, all documentaries, were probably
only produced by Bilimoria. Also made
numerous advertising films. Retired in 1987.

FILMOGRAPHY (* co-d Paul Zils): 1947:
Congress Session 1947; 1948: Congress Session
1948; Mother/Child/Community*; 1949: White
Magic*; The Last Jewel*; Flying Goods Wagon;
General Motors in India*; A Tiny Thing Brings
Death*; 1954: Ujala*; 1956: Textiles; A Village
in Travancore; Iron and Steel; 1957: The Land
of Bengal; Fifty Miles from Poona*; 1958: The
Vanishing Tribe*; Interview with Jawaharlal
Nehru; 1960: Four Families; 1961: Rivers of
Life/Jeevan Ki Nadiyan; Coir Worker; New
Marketplace; 1962: Comparative Religions;
1965: The Weavers; 1966: US Vice President
Humphrey Visits India; 1967: The House that
Ananda Built; 1968: Water; 1972: Last Raja;
1974: Look At Us Now; 1975: Women of India;
1976: A Small Family; There is Another Way;
1980: Warning Signal; 1982: The Ganga
Bridge; People of India: The Anglo-Indians.

Biswas, Anil (b. 1914)
Bengali and Hindi composer born in Barisal
(now Bangladesh). A talented tabla player
since infancy, he worked in amateur theatre as
child singer. Became a political activist as a
student and was associated with terrorist
insurgency movements in Bengal. Repeatedly
jailed in early 30s. Received early assignments
as musician from Kazi Nazrul Islam at the
Megaphone gramophone company; then

Bhole, Keshavrao Vaman
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Thakur. Other classic roles include the
exploitative father-in-law in Devi.

FILMOGRAPHY (* also d): 1936:
Annapurnar Mandir; 1937: Haranidhi; 1938:
Chokher Bali; 1939: Sharmistha; Chanakya;
1940: Swami Stri; Nimai Sanyasi; Nartaki;
1941: Epar Opar; Pratishodh; Pratisruti;
Karnarjun; Banglar Meye; 1942: Mahakavi
Kalidas; Garmil; Jiban Sangini; Milan; Ashok;
Parineeta; Pativrata; Bondi; Avayer Biye;
Shodhbodh; Nari; Saugandh; Pashan Devata;
1943: Dampati; Aleya; Samadhan; Dwanda;
Nilanguriya; Daabi; Devar; Dikshul; 1944:
Pratikar*; Matir Ghar; Chhadmabeshi; 1945:
Bondita; Raj Lakshmi; Path Bendhe Dilo; Stree
Durga; Dui Purush; 1946: Prem Ki Duniya;
Sat Number Bari; Biraj Bou; Vande Mataram;
Sangram; Nivedita; Tumi Aar Ami/Tum Aur
Main; 1947: Mandir; Pather Daabi; Abhijog;
Nurse Sisi; Chandrasekhar; 1948: Anirban;
Nandaranir Sansar; Sadharan Meye; Sankha
Sindoor; Shesh Nibedan; Umar Prem(?); 1949:
Jar Jetha Ghar*; Manzoor; Bhuler Baluchare;
Debi Choudhrani; Singhdwar; 1950:
Mandanda; Mahasampad; Garabini;
Vidyasagar; 1951: Durgesh Nandini; Maldar;
Aparajito; 1952: Krishnakanter Will; Ratrir
Tapasya; 1953: Sat Number Kayedi; Boudir
Bone; Makarshar Jaal; Sabuj Pahar; Jog Biyog;
Lakh Taka; Raja Krishna Chandra; Blind
Lane; Sati Behula; 1954: Shobha; Maa-o-
Chhele; Ora Thake Odhare; Naa; Kalyani;
Prafulla; Dhuli; Banglar Nari; Sadanander
Mela; Chheley Kaar; Shoroshi; Jadubhatta;
Bhanga-Gara; 1955: Sanjher Pradeep; Rani
Rashmoni; Dattak; Pather Sheshey; Jharer
Parey; Joymakali Boarding; Katha Kao;
Prashna; Hrad; Upahar; Kalo Bou; Devimalini;
Bratacharini; Drishti; Shribatsa-Chinta; Sabar
Uparey; 1956: Bhola Master; Kirti Garh;
Asabarna; Saheb Bibi Golam; Shubharatri;
Shankar Narayan Bank; Asamapta; Trijama;
Mamlar Phal; Manraksha; Ek Din Raatre;
Rajpath; Chhaya Sangini; Suryamukhi;
Govindadas; Madan Mohan; Putrabadhu;
Falgu; Daner Maryada; Sinthir Sindoor; Raat
Bhore; Kabuliwala; 1957: Shesh Parichaya;
Bardidi; Ghoom; Bara Maa; Ektara; Tapasi;
Adarsha Hindu Hotel; Prithibi Amar Chay;
Natun Prabhat; Neelachaley Mahaprabhu;
Surer Parashey; Rastar Chhele; Kancha-
Mithey; Chhaya Path; Abhishek; Sandhan;
Abhoyer Biye; Mathur; Baksiddha; Antariksha;
Garer Math; Kari-o-Komal; Madhabir Jonye;
Pathe Holo Deri; Louha-Kapat; Parash
Pathar; 1958: Yamalaya Jibanta Manush;
Priya; Bandhu; Nupur; Daily Passenger; O
Amar Desher Mati; Tansen; Nagini Kanyar
Kahini; Sadhak Bama Kshyapa; Jalsaghar;
Indrani; Dhoomketu; Surya Toran;
Marmabani; 1959: Bicharak; Thakur Haridas;
Derso Khokhar Kando; Shashi Babur Sansar;
Bhranti; Gali Theke Rajpath; Chhabi;
Amrapali; Nirdharita Silpir Anupastithi Tey;
Khelaghar; Agnisambhaba; Nrityer Tale Tale;
Headmaster; Rater Andhakare; Shubha
Bibaha; Mriter Martye Agaman; Kshaniker
Atithi; 1960: Maya Mriga; Debarshi Narader
Sansar; Raja-Saja; Devi; Haat Baraley
Bandhu; Kshudista Pashan; Chupi Chupi
Ashey; Sakher Chor; Gariber Meye; Hospital;
Smriti Tuku Thak; Shesh Paryanta; Ajana
Kahini; Nader Nimai; Surer Pyasi; Suno Baro

Arzoo; Beqasoor; Lajawaab; 1951: Aaram;
Badi Bahu; Do Sitare; Tarana; 1952: Do Raha;
Rahi; 1953: Akash; Faraib; Humdard;
Jallianwala Bagh Ki Jyot; Mehmaan; 1954:
Maan; Mahatma Kabir; Munna; Naaz; Waris;
1955: Faraar; Du-janay; Jasoos; 1956: Heer;
Paisa Hi Paisa; 1957: Abhimaan; Jalti
Nishani; Pardesi; 1958: Sanskar; 1959: Char
Dil Char Raahein; 1960: Angulimal; Return
of Mr Superman; Meera Ka Chitra; 1961:
Lucky Number; Savitri; 1962: Hame Khelne
Do; Sautela Bhai; 1964: Raju Aur Gangaram;
1965: Chhoti Chhoti Baatein.

Biswas, Sachindranath [Chhabi]
(1900-62)

Actor born in Calcutta. Best-known outside
Bengal for his two major performances in
Satyajit Ray’s Jalsaghar and
Kanchanjungha. Epitomises the Bengali
literary (and visual: cf. Company School
Painting) late 19th C. fascination with the
colonial ‘gentleman’ (culminating with
Kanchanjungha) as well as the feudal
Zamindar. Used in a variety of ways to
comment on the Westernising strand of 19th C.
reform movements, or to parody Calcutta’s
urban élite (see Dhiren Ganguly, with whom
Biswas acted in Daabi) in the form of the
bhadralok stereotype elaborated at various
times by all the major actors in 20th C. Bengal:
Sisir Bhaduri, Durgadas Bannerjee,
Ahindra Choudhury, P.C. Barua, Pahadi
Sanyal. Before entering film, did amateur
theatre while at Presidency College, Calcutta, in
association with Bhaduri and Naresh Mitra
(e.g. Nemai Sanyas), and Jatra performances.
Turned professional at Natyaniketan (1938).
Title roles in stage productions of Devdas,
Kashinath, Siraj-ud-Dowla et al. are
considered definitive performances in the era
after Sisir Bhaduri and Ahindra Choudhury.
Switched from early lead roles to successful
‘character’ roles, notably in Kabuliwala,
Shashi Babur Sansar, Headmaster and Dada

scored and acted in several commercial
Calcutta Theatres stage productions, notably
in the Rangmahal theatre. Moved to Bombay
(1934) where he was first employed by Ram
Daryani’s Eastern Art Syndicate, then by Sagar
and its successor National Studio (1940-2) and
finally by Bombay Talkies (1942-6) before
turning freelance. Best-known compositions
are among the most effective film adaptations
of theatrical music, with 12-piece orchestras
and full-blooded choral effects in e.g. the
Amirbai Karnataki songs of Gyan Mukherjee’s
Kismet and even more so in Mehboob’s early
films. His recitative prose songs in Roti helped
give the film its parable dimension and came
close to an indigenous Brechtian mode. His
work is a rare effort in popular Hindi film to
define a cultural-political avant-garde. Later
composed music for K.A. Abbas’s films (e.g.
the famous ‘songless’ Munna) and for Mahesh
Kaul. Music co-d for Begunah, using the name
Haribhai. Scored Doordarshan’s pioneering
TV series Humlog (1984-5) and a number of
Films Division documentaries (e.g.
Controlling Aphids in Mustard Crop, 1979;
Development of Inland Fisheries, 1988; Modern
Seeding and Planting Equipment, 1991, etc.) .

FILMOGRAPHY (* also act): 1935: Bal Hatya;
Bharat Ki Beti; Dharam Ki Devi*; 1936: Fida-
e-Watan; Piya Ki Jogan; Pratima; Prem
Bandhan; Sangdil Samaj; Sher Ka Panja;
Shokh Dilruba; 1937: Bulldog; Dukhiari;
Gentleman Daku; Insaaf; Jagirdar; Kokila;
Mahageet; 1938: Three Hundred Days and
After; Dynamite; Gramophone Singer; Hum
Tum Aur Woh; Nirala Hindustan; Abhilasha;
Watan; 1939: Jeevan Saathi; Ek Hi Raasta;
1940: Alibaba; Aurat; Pooja; 1941: Aasra;
Bahen; Nai Roshni; 1942: Apna Paraya;
Garib; Jawani; Roti; Vijay; 1943: Hamari
Baat; Kismet; 1944: Char Aankhen; Jwar
Bhata; Lady Doctor; 1945: Pehli Nazar; 1946:
Darban; Nauka Dubi/Milan; 1947: Bhookh;
Manjdhar; Naiya; 1948: Anokha Pyar; Gajre;
Veena; 1949: Girls’ School (with C.
Ramchandra); Jeet; Laadli; Begunah; 1950:

Chhabi Biswas (left) in Maa-o-Chhele (1954)
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Nari; 1961: Manik; Carey Shaheber Munshi;
Bishkanya; Agni Sanskar; Madhya Rater Tara;
Swayambara; Necklace; Kanchanmulya;
Dainee; Ashay Bandhinu Ghar; Madhureno;
Saptapadi; Maa; 1962: Sorry Madam;
Bipasha; Kancher Swarga; Suryasnan;
Shiulibari; Kanchanjungha; Atal Jaler
Ahwan; Agnisikha; Bodhu; Kajal; Mayar
Sansar; Shubha Drishti; Dada Thakur; Dhoop
Chhaya; 1963: High Heel; Surya Sikha; 1964:
Kanta Taar; 1976: Shri Shri Maa Lakshmi.

Bombay Talkies
Film studio set up by Himansu Rai in 1934.
Among the biggest pre-WW2 talkie studios, it
was the only major one launched as a fully
fledged corporate body with a board of
directors including F.E. Dinshaw, Sir Chimanlal
Setalvad, Sir Chunilal Mehta, Sir Pheroze
Sethna and Sir Cowasji Jehangir as some of the
‘dozen individuals who, by their control over
banks, insurance companies and investment
trusts, occupy commanding positions in the
industrial life of Bombay’ (A.R. Desai, 1948). It
was one of the first studios with backing from
major financial institutions, paying a regular
dividend from the third year onwards. The
resident star was Devika Rani. The scenarists
were Niranjan Pal and J.S. Casshyap. The
technical team was imported from Europe,
including director Franz Osten, cameraman
Josef Wirsching, set designer Carl von Spreti
(later Count Carl von Spreti, the West German
ambassador murdered in Guatemala in 1970)
and soundman Len Hartley. The studio had
three major phases. The first, the Rai-Osten era
(Achhut Kanya, 1936; Kangan, 1939) ended
with Osten’s arrest at the beginning of WW2
and, later, Rai’s death (1940). The second saw
Devika Rani, as production controller, split the
studio into two production groups, one led by
Amiya Chakravarty (best-known film of this
period: Jwar Bhata, 1944, introducing Dilip
Kumar) and the other led by S. Mukherjee
with Rai Bahadur Chunilal. The latter group
broke away to start Filmistan (1942). The
formal orthodoxy of Chakravarty’s work
(Basant, 1942) is clearly counterposed by a
series of influential films, from N.R. Acharya’s
Naya Sansar (1941) to Kismet (1943), all
direct precedents of the Filmistan signature
style. This included the early films of Gyan
Mukherjee, Nazir Ajmeri and the writer
Manto. The third phase began when star
Ashok Kumar, who had moved to Filmistan,
and sound recordist Savak Vacha returned and
took over the studio (1947); it includes the
early work of stars Dev Anand and Shyam,
along with films by Kamal Amrohi, Shaheed
Latif, Bimal Roy, Nitin Bose and Phani
Majumdar. In the early 50s the studio declined
despite efforts by the workers’ association to
save it, and it made only one more film,
Majumdar’s Baadbaan (1954).

Boral, Rai Chand (1903-81)
Music director aka Raichand Boral, born in
Calcutta. Son of classical musician Lalchand
Boral (spelled L. Bural in early 1910s record
labels). Producer of Indian music programmes

on Indian Broadcasting Co. in Calcutta (1927).
Joined New Theatres during silent era,
creating live score for Charu Roy’s
Chorekanta (1931) and Prafulla Roy’s Chasher
Meye (1931), and remained the studio’s top
composer into the 40s. Although less
associated with the dominant Rabindra Sangeet
(Tagore’s lyrics) than e.g. Pankaj Mullick, his
adaptations of the ghazal style into light
classical, emotionally charged music were
influential in the recording industry, esp. as
interpreted by his famous protegé, actor-singer
Kundanlal Saigal, in e.g. the Saigal-Umasashi
duet Prem nagar mein banaoongi ghar main
from Nitin Bose’s Chandidas, Balam aaye
and Dukh ke in Barua’s Devdas, Ek bangla
bane nyaara in President, all remaining
perennial hits. Other legendary compositions
include Phani Majumdar’s Street Singer,
Debaki Bose’s Bidyapati, and Nitin Bose’s
Lagan and Dhoop Chaon (claimed by some
as the first use of playback in India), songs by
Pahadi Sanyal, Kanan Devi and, in Hindi, by
the ghazal exponent Talat Mahmood. Worked
extensively with the early Bimal Roy,
(Udayer Pathey, Anjangarh, Maa). His
musical style rested heavily on songs with large
string sections, with e.g. sitar and violins. In
many of the songs he combined forms like
Thumri, Keertan, Akhrai and the Kabigan,
invoking a 19th C. Bengali tradition of cultural
fusion in popular music associated with
immigrants to Calcutta who brought musical
forms from the North and the East. Also
directed an animated short, Pear Brothers.
Formed the independent MLB Prod. with actor
Shyam Laha and Amar Mullick.

FILMOGRAPHY (* also d): 1931: Dena
Paona; 1932: Mohabbat Ke Aansoo;
Chirakumar Sabha; Chandidas; Subah Ka
Sitara; Zinda Lash; Punarjanma; Palli Samaj;
1933: Puran Bhakt; Meerabai/Rajrani
Meera; Kapal Kundala; Mastuto Bhai; 1934:
Excuse Me, Sir; Rooplekha/Mohabbat Ki
Kasauti; Chandidas; Daku Mansoor; Pear
Brothers* (Sh); 1935: Devdas; Dhoop
Chhaon/Bhagya Chakra; Inquilab; 1936:
Karodpati; Grihadah/Manzil; Maya; 1937:
Barababu; Anath Ashram; Didi/President;
Bidyapati/Vidyapati; 1938: Abhigyan/
Abhagin; Street Singer/Saathi; 1939:
Sapurey/Sapera; Jawani Ki Reet/Parajay;
Rajat Jayanti; 1940: Abhinetri/Haar Jeet;
1941: Parichay/Lagan; Pratisruti; 1942:
Nari; Saugandh; 1943: Daabi; Wapas; 1944:
Udayer Pathey/Hamrahi; 1945:
Vasiyatnama; 1946: Biraj Bou; 1948:
Anjangarh; 1949: Bishnupriya;
Mantramughda; Swami/Swami Vivekananda;
1950: Bara Bou; Pehla Admi; 1951:
Sparshamani; Paritran; 1952: Maa; 1953:
Dard-e-Dil; Shri Chaitanya Mahaprabhu;
1955: Amar Saigal; 1957: Neelachaley
Mahaprabhu; 1959: Sagar Sangamey; 1960:
Natun Fasal.

Bordoloi, Atul (b. 1938)
Assamese playwight and director born in
Jorhat; initially a teacher after graduating from
Gauhati University (1962). Author of 15 full-
length and about 20 one-act plays in Assamese.

Worked as journalist for the daily, Natun
Asomiya. First film, Aparajeya, was the
unremarkable result of a remarkable film-
making experiment sponsored by poet-
playwright Phani Talukdar and made by a
group, Chaturanga, including Gauri Burman
and Munin Bayan. Bordoloi’s films, set in
deprived milieus, are known mainly for their
multi-layered sense of reality achieved by
suppressing narrative progression. Best-known
film: Kallol.

FILMOGRAPHY: 1970: Aparajeya; 1973:
Banaria Phool; Anutaap; 1978: Kallol;
1979: Megh; 1990: Grahan; Drishti; 1991:
Sinyor.

Bose, Debaki Kumar (1898-1971)
Bengali and Hindi director born in Akalpoush,
Burdwan Dist., West Bengal; also worked in
Tamil and in Marathi. Son of a noted solicitor,
Madhusudhan Bose. Influenced by Sisir
Bhaduri, his teacher at Bidyasagar College,
Calcutta (1920). Left university to join non-co-
operation movement after Calcutta Congress
(1920). Edited journal, Shakti, from Burdwan
(1927-8). Hired by Dhiren Ganguly as actor
and scenarist for Dinesh Ranjan Das’ Kamaner
Aagun (1930). Devotee of Vaishnava
evangelical movement. Joined British
Dominion Films (1927) as scenarist, then
director. Joined P.C. Barua’s Barua Pics (1930),
then entered New Theatres (1932-4) together
with Barua, directing the studio’s first hit,
Chandidas. Its cinematic validation of a major
stage genre - the quasi-legendary biographical -
helped lessen Bengali cinema’s dependence on
the Calcutta Theatres for its themes as well as
its literary, musical and acting talent. Early
work known mainly for his free and inventive
approach to established genres, esp. the
mythological and the Saint film, creating a
Bengali quality cinema (e.g. Aparadhi and
Chandidas). Went to East India Film (1934-6)
where he made the lyrical Seeta which
launched Prithviraj Kapoor and Durga
Khote as a star duo. Returned to New Theatres
(1937-41), making the classic Bidyapati. His
independent Debaki Bose Prod. (1945) with
stars from the Hindi and Marathi cinemas
paved the way for other Calcutta cineastes after
the decline of New Theatres in the early 40s.
Made Arghya, a documentary on the caste
system, based on four narrative poems by
Tagore to celebrate the centenary of his birth.

FILMOGRAPHY: 1930: Kamaner Aagun
(only act); Panchasar (also act); 1931:
Aparadhi; Shadows of the Dead; 1932: Nishir
Dak (all St); Chandidas; 1933: Puran Bhakt;
Meerabai/Rajrani Meera; Dulari Bibi;
1934: Seeta; 1935: Inquilab; Jeevan Natak;
1936: Sonar Sansar/Sunehra Sansar; 1937:
Bidyapati/Vidyapati; 1939: Sapurey/
Sapera; 1940: Nartaki; Abhinav; 1942:
Apna Ghar/Aple Ghar; 1943: Shri
Ramanuja; 1945: Meghdoot; Swarg Se Sundar
Desh Hamara; 1946: Krishna Leela; 1947:
Chandrasekhar; 1948: Sir Shankarnath; 1949:
Kavi; 1951: Ratnadeep/Ratnadeepam;
1953: Pathik; 1954: Kavi; Bhagwan Shri
Krishna Chaitanya; 1955: Bhalobasha; 1956:

Bombay Talkies
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Madhabir Jonye; Kathputli; 1958: Jogajog;
1961: Ganga Jumna; 1962: Ummeed; 1963:
Nartaki; 1964: Dooj Ka Chand; 1966: Hum
Kahan Ja Rahe Hain; 1972: Samanata.

Bose, Sadhona (1914-73)
Actress born in Calcutta. Some sources give
1903 as year of birth. Granddaughter of 19th C.
reformist leader Keshub Chunder Sen.
Participated in her husband Modhu Bose’s
dance spectaculars (Kumkum; Raj Nartaki)
which helped convert the late 19th/early 20th
C. Parsee Theatre-influenced operatic mode
into popular Bengali and Hindi films. A
classically trained dancer (Kathak dance under
Taraknath Bagchi and Manipuri under Guru
Senarik Rajkumar) and musician (studied under
Inayat Khan, Timir Baran and, briefly, S.D.
Burman; piano with musician Franco Polo),
her early work included ballets supervised by
Rabindranath Tagore (one of which later
became the film Dahlia, 1930). In the 1929
stage version of Alibaba, met and briefly
worked with Anna Pavlova. A classicist
ideology was attributed to her work with
Modhu Bose for the Calcutta Amateur Players
and later in film. Her best-known play,
Alibaba (1934; filmed 1937), helped translate
the musical style of Calcutta Theatres,
originating with Khirode Prasad Vidyavinode,
into Broadway/Hollywood inspired Orientalist
spectaculars. Introduced these into Hindi
cinema, via directors like Chaturbhuj Doshi
(Shankar Parvati) and Kidar Sharma (Vish
Kanya). In her autobiography (Sadhona Bose,
1963), plays like Theme Songs of Omar
Khayyam and Hindu Dance Dramas, Birth of
Freedom, Samarpan and Ajanta are described
as ‘neo-classical ballets‘ while her later films

Chirakumar Sabha; Nabajanma; 1958: Sonar
Kathi; 1959: Sagar Sangamey; 1961: Arghya.

Bose, Modhu (1900-69)
Bengali and Hindi director-scenarist born in
Calcutta; grandson of the historian R.C. Dutt.
Studied at Shantiniketan and Bidyasagar
College, Calcutta, under Sisir Bhaduri.
Entered film briefly as actor at Madan
Theatres (1923). Assisted J.J. Madan on the
making of Turki Hoor (1924); assisted on
Himansu Rai’s Prem Sanyas (1925). Went to
London and assisted cameraman Baron
Gaetano Ventigmilia on a Hitchcock film for
Balcon/Gainsborough (1926; probably The
Mountain Eagle) and worked briefly with Karl
Freund at UFA (probably on Lang’s Metropolis,
1925). Shot a Burmese film for the London Film
Company, Rangoon, in 1927. Started the
Calcutta Amateur Players (CAP) theatre group
(1927). Production manager and actor in
Prapancha Pash (1929). Married actress
Sadhona Bose. Early films produced by
Madan Theatres. Made Khyber Falcon for the
Punjab Film Corp. in Lahore. Best-known
work for Bombay-based Wadia Movietone
and Sagar. Developed an influential generic
hybrid from Rabindranath Tagore’s ballets
(Dahlia) and Khirode Prasad Vidyavinode’s
Alibaba, both starring his wife, Sadhona
Bose. Made Orientalist song-dance-adventure
spectaculars, indigenous variants of British 19th
C. Ruritanian comedies (Selima, Kumkum,
Raj Nartaki) and several Tagore adaptations.
After 1936, when the CAP turned professional,
concentrated mainly on stage work, e.g.
Niranjan Pal’s Zarina, Manmatha Ray’s The
Dreams of Omar Khayyam. Also film
biographicals of Girishchandra Ghosh, Michael
Madhusudhan Dutt and Swami Vivekananda.
Wrote autobiography: Amar Jeeban (1967).

FILMOGRAPHY: 1930: Giribala; Dahlia;
1932: Khyber Falcon (all St); 1935: Selima;
1936: Bala Ki Raat; 1937: Alibaba (also act);
1938: Abhinaya; 1940: Kumkum/Kumkum
the Dancer; 1941: Raj Nartaki/Court
Dancer; 1942: Meenakshi; 1947: Giribala;
1950: Michael Madhusudhan; 1953:
Raakhi; Shesher Kabita; 1954: Vikram Urvashi;
1956: Mahakavi Girishchandra; Paradhin;
Shubha Lagna; 1964: Bireshwar Vivekananda.

Bose, Nitin (1897-1986)
Bengali and Hindi director, cameraman and
producer; cousin of Satyajit Ray. Born in
Calcutta. Learned still photography from his
father, Hemendra Mohan Bose, owner of the
famous Kuntalin Press and of Talking Machine
Hall (distributor of Pathéphone recording
systems). Acquired movie camera in his teens
and became proficient in shooting home
movies which he developed himself. Made
newsreels in 1921-2 (the chariot festival at Puri,
the elephant hunt of the Maharaja of Tripura)
which he sold to the International Newsreel
Corp. and to Fox Kinogram. First feature as
cinematographer: Jaigopal Pillai’s Punarjanma
(1927). Cameraman on features for Aurora,
Indian Kinema Arts, Sisir Bhaduri and
International Filmcraft. Chief technical adviser

and head of the camera department at New
Theatres (1930). Shot many films for Debaki
Bose (e.g. Chandidas, 1932; Meerabai,
1933) and Atorthy (e.g. Dena Paona, 1931;
Mohabbat Ke Aansoo, Subah Ka Sitara,
Punarjanma, all 1932); also shot Shakuntala
for Bhavnani (1931). Directorial début when
Debaki Bose left the studio in 1933. A key
figure in the New Theatres organisation and
maker of some of its most successful films. His
early work continued in the vein of Debaki
Bose (first feature was remake of Bose’s
Chandidas). Later introduced a ‘realist’
element (Didi/President; Desher Mati/
Dharti Mata) foreshadowing the films of his
own student and cameraman Bimal Roy
(Udayer Pathey, 1944), and probably Mrinal
Sen’s early films. Also made successful films
after he left New Theatres in 1941 (e.g. Ganga
Jumna in Hindi and Bhojpuri was one of the
biggest hits of post-Independence cinema).
Worked with major producers in Bombay:
Bombay Talkies (Nauka Dubi) and
Minerva. Started his own production company
with Dard-e-Dil in 1953. When A.
Chakravarty died, Bose finished Kathputli.
Set up Guwahati Studio in Assam.

FILMOGRAPHY: 1921: Belgian Emperor’s
Visit to India (Doc); 1930: Buker Bojha (all St);
1934: Chandidas; Daku Mansoor; 1935:
Dhoop Chhaon/Bhagya Chakra; 1937:
Didi/President; 1938: Desher Mati/Dharti
Mata; Dushman/Jiban Maran; 1941:
Parichay/Lagan; 1943: Kashinath; Bichar/
Paraya Dhan; 1944: Mujrim; 1945: Mazdoor;
1946: Nauka Dubi/Milan; 1948:
Drishtidaan; 1950: Mashaal/Samar; 1951:
Deedar; 1953: Dard-e-Dil; 1954: Waris;
1955: Amar Saigal; 1956: Char Dost; 1957:

Sadhona Bose in Raj Nartaki (1941)
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Das and cameramen Sailen Bose and
Dronacharya. Made only eight films. Closed
down in 1930 as victim of the change to sound.

Burma, Phani (b. 1897)
Bengali director born in Calcutta. Started as
actor (e.g. Naresh Mitra’s Devdas, 1928; also
Bangabala, 1929 and Bigraha and Mrinalini,
both 1930). Turned director while starring in
Shesh Path on location in Burma. Concentrated
on direction from 1936 onwards. Co-directed
Kamale Kamini with Nirmal Goswami.

FILMOGRAPHY: 1930: Shesh Path (St); 1936:
Krishna Sudama; Jhinjhinyar Jer;
Bishabriksha; Prabas Milan; 1939: Janak
Nandini; Debjani; 1940: Kamale Kamini;
Byabadhan; Nimai Sanyasi; 1947: Mandir;
1952: Prahlad; Vishwamitra; 1954: Joydev;
1955: Shribatsa Chinta; 1957: Harishchandra;
Onkarer Joy Jatra; Data Karna.

Burman, Rahul Dev (1939-94)
Hindi composer aka Pancham. Entered films as
assistant to his father S.D. Burman, often
playing the mouth organ in his father’s
orchestras. Trained under Ali Akbar Khan.
Independent career coincided with the wave of
early 70s Rajesh Khanna love stories (esp.
Kati Patang, Amar Prem, Apna Desh) and the
new lease of life they offered to singer
Kishore Kumar. Informally assisted his father
in composing the seminal Khanna-Kumar
combination, Shakti Samanta’s Aradhana
(1969). Breakthrough in Nasir Hussain
musicals, starting with Baharon Ke Sapne and
consolidated by the classic Zeenat Aman rock
music teen-movie Yaadon Ki Baraat, having
earlier scored her début Hare Rama Hare
Krishna. Some of his best music is associated
with Gulzar’s lyrics, e.g. Parichay and
Aandhi. Brought Hindi film music into the era
of electronic rock with a series of enormously
popular youth movies, e.g. Narendra Bedi’s
Jawani Diwani. Worked mostly with singers
Asha Bhosle and Kishore Kumar, providing
much of the music that defines their
reputations. Also produced independent
albums, including one based on the samba and
one with British pop star Boy George.
Occasionally sang his own songs in a unique,
grunting bass (e.g. the Mehbooba mehbooba
number in Sholay). 1942 : A Love Story, his
last film released after his death, was a major
musical success.

FILMOGRAPHY (* also act): 1961: Chhote
Nawab; 1965: Bhoot Bangla*; Teesra Kaun;
1966: Pati Patni; Teesri Manzil; 1967:
Baharon Ke Sapne; Chandan Ka Palna; 1968:
Abhilasha; Padosan; 1969: Pyar Ka
Mausam*; Waris; 1970: Rajkumari; Ehsan;
Kati Patang; Puraskaar; Raaton Ka Raja; Saas
Bhi Kabhi Bahu Thi; The Train; 1971:
Adhikar; Amar Prem; Buddha Mil Gaya;
Caravan; Hangama; Hare Rama Hare
Krishna; Lakhon Mein Ek; Mela; Paraya
Dhan; Pyar Ki Kahani; Hulchul; Sanjog; 1972:
Apna Desh; Bombay To Goa; Dil Ka Raja; Do
Chor; Garam Masala; Gomti Ke Kinare;
Jawani Diwani; Mere Jeevan Saathi;

are called ‘film ballets’, adhering to all the
tenets of traditional art. Produced the show
Rhythm of Victory as a political spectacular
with more than 40 dancers. An English version
of her best-known film, Raj Nartaki, was
distributed in the USA as Court Dancer.

FILMOGRAPHY: 1937: Alibaba; 1938:
Abhinaya; 1940: Kumkum/Kumkum the
Dancer; 1941: Raj Nartaki/Court Dancer;
1942: Meenakshi; 1943: Paigham; Shankar
Parvati; Vish Kanya; 1945: Neelam; 1951:
Bhola Shankar; For Ladies Only; Nand
Kishore; 1952: Shin Shinaki Boobla Boo;
1953: Shesher Kabita; 1954: Maa-o-Chhele;
Vikram Urvashi.

Bose, Satyen (1916-93)
Bengali and Hindi director born in Purnea,
Bihar. Commerce graduate from Bidyasagar
College, Calcutta (1941). Worked on the
railways and in a bank. Participant in amateur
theatre as student. With friends set up National
Progressive Pics (1948) and produced Hemen
Gupta’s Bhuli Naai in Bengali. Early films
contextualised by post-Partition Bengal,
addressing the fragmentation of the traditional
middle class (e.g. Bhor Hoye Elo) under
different social and political pressures, e.g. the
schoolboy movie Paribartan. Combined
realism with comedy, esp. Barjatri, which
was praised by S. Ray for its typically Bengali
spirit, humorous dialogue and spontaneous
acting style. Moved to Bombay late in 1953 to
make Parichay. Then worked mainly with the
brothers Kishore, Anoop and Ashok Kumar
in the sadly comic Bandi and the one slapstick
classic of Hindi cinema, Chalti Ka Naam
Gaadi. Also directed Nargis’s last film, Raat
Aur Din.

FILMOGRAPHY (* also act): 1949:
Paribartan*; 1951: Barjatri*; 1953: Bhor
Hoye Elo; 1954: Jagriti; Parichay; 1955:
Rickshawala; Bandish; 1957: Bandi; 1958:
Chalti Ka Naam Gaadi; Savera; Sitaron Se
Aage; 1960: Masoom; Girl Friend; 1964: Daal
Mein Kala; Dosti; 1966: Aasra; Mere Lal;
1967: Bhagya; Raat Aur Din; 1968: Jyot Jale;
1969: Wapas; Aansoo Ban Gaye Phool; 1970:
Jeevan Mrityu; 1972: Sa Re Ga Ma Pa; Anokhi
Pehchan; Mere Bhaiya; 1977: Mastan Dada;
1978: Anmol Tasveer; 1979: Saanch Ko Aanch
Nahin; Bin Maa Ke Bachche; 1980: Payal Ki
Jhankaar; 1982: Tumhare Bina; 1983: Kaya
Palat; 1986: Woh Din Aayega.

Bose, Tapan (b. 1946)
Documentary director; part of Cinemart
Foundation with actress Suhasini Mulay
(Bhuvan Shome, 1969, Bhavni Bhavai,
1980) and Salim Shaikh. Started as assistant to
Sukhdev. Controversial cineaste, often
hampered by officialdom. Independent début,
An Indian Story, featured the infamous
Bhagalpur incident in which prison inmates
were blinded as part of police torture. Co-d his
second film examining the consequences of the
Bhopal gas disaster (1984). From Behind the
Barricade attacks the central government’s
repression in Punjab. The film was banned for

its overt support of separatist militants. An
appellate tribunal revoked the ban, imposing
other strictures such as the unprecedented
requirement that ‘In all interviews, so as to
ensure the genuineness of the interviews and
interviewees, except where the interviewee is a
known public character, there shall, throughout
the interview, be a subtitle ... depicting the
name and address of the interviewee and the
location where the interview was taken. In
default, such interview to be deleted in its
entirety’ (see A.G. Noorani, 1993). Also works
on video.

FILMOGRAPHY: 1981: An Indian Story;
1986: Bhopal: Beyond Genocide; 1991: The
Vulnerable Road User; 1993: From Behind The
Barricade; Jharkhand.

Bourne & Shepherd
Calcutta-based company; oldest and most
prominent still photography dealers in India,
set up in 1840 as a studio by Samuel Bourne.
Charles Shepherd and A. Robertson started a
Photographic Artists Studio in Agra (1862)
which became Howard & Bourne in Simla
(1863) and finally Bourne & Shepherd in
Calcutta (1868). Both were photographers,
making portraits of political and arts
personalities, urban scenes of Calcutta and
royal Durbars and were dealers in equipment
and stock. They produced photographic
variants of Company School painting for the
popular art market: Hiralal Sen’s career started
when he won a Bourne & Shepherd
photography competition in 1887. Their
nationwide distribution and processing/
printing network was one of the first to expand
into film (by 1900) when, with the Bombay-
based Clifton & Co., they started showing
movies in their studios. Mainly sold or hired
out equipment by Pathé-Freres, Gaumont and
the Barker Motion Picture Co., aggressively
marketing their services and making
professional cameramen and crews available to
shoot events of state or private importance on
commission from the government, Indian
royalty or business magnates (e.g. Pundalik,
1912). Until the establishment of Pathé (India)
in 1907, companies like Bourne & Shepherd
occasionally worked as agents for the Pathé
Exchange, the International Newsreel Corp.
and Fox Films, purchasing locally made
documentaries for them as ‘News’ films, or the
cheaper ‘Review’ films. The first extensively
filmed public event in India, the British Royal
Family’s visit in 1911 (shot by Patankar, Hiralal
Sen, Madan Theatres and others) was also
shot by the company: Their Imperial Majesties
in Delhi (1911).

British Dominion Films
Dhiren Ganguly’s third and best-known silent
studio, set up in 1929 in Dumdum, Calcutta.
Board of directors comprised P.C. Barua, the
Rajahs of Puri, Khadia and Patna, Tarubala Sen,
N.N. Mukherjee and K.C. Roy Choudhury with
Ganguly as managing director. Financially
supported by royalty, it also sought colonial
state support. Productions include first films by
Debaki Bose, writer-film-maker Dinesh Ranjan
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Parichay; Parchaiyan; Raakhi Aur Hathkadi;
Rampur Ka Lakshman; Rani Mera Naam;
Samadhi; Savera; Seeta Aur Geeta; Shehzada;
Double Cross; 1973: Aa Gale Lag Jaa;
Anamika; Bada Kabutar; Bandhe Haath;
Chhalia; Do Phool; Heera Panna; Hifazat;
Jaise Ko Taisa; Jheel Ke Us Paar; Joshila;
Nafrat; Namak Haram; Paanch Dushman;
Raja Rani; Rickshawala; Shareef Badmash;
Yaadon Ki Baraat; Mr Romeo; 1974: Aap Ki
Kasam; Ajnabi; Benaam; Charitraheen; Dil
Diwana; Doosri Seeta; Goonj; Humshakal;
Imaan; Ishq Ishq Ishq; Khote Sikkay; Madhosh;
Manoranjan; Phir Kab Milogi; Shaitan;
Trimurti; Ujala Hi Ujala; Zehreela Insaan;
1975: Aandhi; Deewar; Dharam Karam;
Kala Sona; Khel Khel Mein; Khushboo;
Mazaaq; Raja; Sholay; Warrant; Kehte Hain
Mujhko Raja; 1976: Balika Badhu;
Bandalbaaz; Bhanwar; Bullet; Khalifa; Maha
Chor; Mehbooba; Nehle Pe Dehla;
Vishwasghaat; Dhongee; 1977: Chala Murari
Hero Banne; Chalta Purza; Chandi Sona;
Darling Darling; Hum Kisise Kum Nahin;
Jeevanmukt; Karm; Kinara; Kitaab; Mukti;
1978: Azad; Bhola Bhala; Chor Ho To Aisa;
Devata; Ghar; Heeralal Pannalal; Naukri;
Kasme Vade; Naya Daur; Phandebaaz;
Shalimar; 1979: Bhala Manus; Golmaal; The
Great Gambler; Hamare Tumhare; Jhootha
Kahin Ka; Jurmana; Manzil; Naukar;
Ratnadeep; Salaam Memsaab; 1980: Aanchal;
Abdullah; Alibaba Aur Chalis Chor; The
Burning Train; Dhan Daulat; Jal Mahal;
Khubsoorat; Phir Wohi Raat; Red Rose; Shaan;
Sitara; Takkar; Bulandi; Gunehgaar; Qatil
Kaun; 1981: Barsaat Ki Ek Raat/Anusandhan;
Basera; Biwi-o-Biwi; Dhuaan; Gehra Zakhm;
Ghunghroo Ki Awaaz; Harjaai; Jail Yatra;
Kaliya; Kudrat; Love Story; Mangalsutra;
Naram Garam; Raksha; Shaukeen; Rocky;
Zamane Ko Dikhana Hai; Satte Pe Satta;
Kachche Heere; Daulat; Angoor; Kalankini
Kankabati; 1982: Aamne Samne; Ashanti;
Bemisal; Ganga Meri Maa; Namkeen; Sanam
Teri Kasam; Shakti; Swami Dada; Teri
Kasam; Yeh To Kamaal Ho Gaya; Yeh Vaada
Raha; Dard Ka Rishta; Masoom; Trayi;
Aparoopa; 1983: Namumkin; Agar Tum Na
Hote; Betaab; Chor Police; Jaan-e-Jaan; Kaun?
Kaise?; Lovers; Mahaan; Main Awara Hoon;
Mazdoor; Pukar; Qayamat; Rang Birangi;
Romance; Shubh Kaamna; Farishta; Boxer;
Bindiya Chamkegi; Bade Dil Wala; Aan Aur
Shaan; 1984: Anand Aur Anand; Andar
Bahar; Awaaz; Bheema; Duniya; Hum Hain
Lajawaab; Jagir/Teen Murti; Jawani; Sunny;
Jhootha Sach; Karishma; Mati Mange Khoon;
Manzil Manzil; Yeh Desh; Zameen Aasmaan;
Hum Dono; Musafir; 1985: Aar Paar/Anyay
Abichar; Alag Alag; Amir Admi Gareeb Admi;
Arjun; Awara Baap; Ek Se Bhale Do; Lava;
Oonche Log; Rahi Badal Gaye; Ram Tere Kitne
Naam; Joshilay; Sagar; Shiva Ka Insaaf;
Sitamgarh; Zabardast; Savere Wali Gadi; Hum
Naujawan; Rusvai; 1986: Bond 303; Anokha
Rishta; Ek Main Aur Ek Tu; Jeeva; Palay Khan;
Samundar; Shatru; Zindagani; 1987: Apne
Apne; Dacait; Hifazat; Inaam Dus Hazaar;
Itihaas; Jallianwala Bagh; Ekanto Apon;
Ijaazat; Belagaam; 1988: Agun; Mardon Wali
Baat; Zalzala; Rama-o-Rama; Mil Gayi Manzil
Mujhe; Chatran; Faisla; Libaas; 1989: Aag Se

Khelenge; Dost; Parinda; Aakrosh; Jankar;
Jurrat; Bahurani; Ladaai (B); Shatarupa;
1990: Ekhane Amar Swarga*; Jeene Do;
Dushman; Chor Pe Mor; Apon Amar Apon;
Debata; 1991: Gunehgaar Kaun; Indrajit;
Bourani; Nawab; Ananda Niketan; 1992:
Jhoothi Shaan; Sarphira; Siyasat; Drohi; Khule
Aam; Shet Patharer Thala; Krodhi; Adhikar;
Maa; Purshottam; 1993: Gurudev; Gardish;
Tum Karo Vaada; Puraskaar; Kanyadaan
(only act.); Bhranta Pathik (only act.);
Shraddhanjali; 1994: 1942 : A Love Story;
Sukhi Sansarachi Bara Sutre; Janam Se Pehle;
Shesh Chitthi; Ajana Path.

Burman, Sachin Dev (1906-75)
Music director born in Tripura. Classical
training by his father, sitarist and Dhrupad
singer Nabadwipchandra Dev Burman; later
with Ustad Badal Khan and Bhishmadev
Chattopadhyay. Early work for radio was based
on East Bengali and North Eastern folk-music.
In early 30s made a reputation in Bengal as
singer of folk and light classical music, e.g. at
the Allahabad Sangeet Sammelan (Music
Conference) in 1935. First record was of a
Nazrul Islam composition, leading to a long
and productive relationship with the writer/
composer. Film début singing for Pankaj
Mullick in Atorthy’s Yahudi Ki Ladki (1933)
but the songs were scrapped and re-sung by
Pahadi Sanyal. First film as singer: Tinkari
Chakraborty’s Sanjher Pidim (1935); also acted
in Dhiren Ganguli’s Bidrohi (1935). Music
director from 1939 onwards in Calcutta. Moved
to Bombay (1944) and worked at Filmistan
(Eight Days, Shabnam), Navketan (Afsar,
Taxi Driver, Funtoosh, Guide) and for Guru
Dutt (Baazi, Jaal, Pyaasa, Kaagaz Ke
Phool). Remained Dev Anand’s key
composer for several years (Paying Guest,
Tere Ghar Ke Saamne, Jewel Thief, Prem
Pujari). Also worked on films for Bimal Roy
(Devdas, Sujata, Bandini). Film
compositions often influenced by his huge
repertory of folk-tunes from the Bengali
Bhatiali, Sari and Dhamail traditions of the
North East. As a singer, his thin but powerful,
accented voice was often used as a bardic
commentary: e.g. the Wahan kaun hai tera
musafir number in Guide, Safal hogi teri
aradhana in the hit Rajesh Khanna movie
Aradhana. Wrote an autobiography:
Sargamer Nikhad.

FILMOGRAPHY: 1937: Rajgee; 1939: Jakher
Dhan; 1940: Amar Geeti; Rajkumarer
Nirbashan; 1941: Pratishodh; 1942: Mahakavi
Kalidas; Avayer Biye; Milan; Jiban Sangini;
Ashok; 1943: Jajsaheber Nathni; 1944:
Chhadmabeshi; Matir Ghar; Pratikar; 1945:
Kalankini; 1946: Matrihara; Shikari; Eight
Days; 1947: Chittor Vijay; Dil Ki Rani; Do
Bhai; 1948: Vidya; 1949: Kamal; Shabnam;
1950: Afsar; Mashaal/Samar; Pyar; 1951:
Baazi; Bahar; Buzdil; Ek Nazar; Naujawan;
Sazaa; Babla; 1952: Jaal; Lal Kunwar; 1953:
Armaan; Jeevan Jyoti; Shahenshah; 1954:
Angarey; Chalis Baba Ek Chor; Radha
Krishna; Taxi Driver; 1955: Devdas; House
Number 44; Madh Bhare Nain; Munimji;
Society; 1956: Funtoosh; 1957: Miss India;

Nau Do Gyarah; Paying Guest; Pyaasa;
1958: Chalti Ka Naam Gaadi; Kala Pani;
Lajwanti; Sitaron Se Aage; Solva Saal; 1959:
Insaan Jaag Utha; Kaagaz Ke Phool; Sujata;
1960: Apna Haath Jagannath; Bambai Ka
Babu; Bewaqoof; Ek Ke Baad Ek; Kala
Bazaar; Manzil; Miya Bibi Razi; 1962: Baat
Ek Raat Ki; Dr Vidya; Naughty Boy; 1963:
Bandini; Meri Soorat Teri Aankhen; Tere
Ghar Ke Saamne; 1964: Benazir; Kaise
Kahun; Ziddi; 1965: Guide; Teen Deviyan;
1967: Jewel Thief; 1969: Aradhana; Jyoti;
Talash; 1970: Ishq Par Zor Nahin; Prem
Pujari; 1971: Gambler; Naya Zamana;
Sharmilee; Tere Mere Sapne; 1972: Anuraag;
Yeh Gulistan Hamara; Zindagi Zindagi; 1973:
Abhimaan; Chhupa Rustom; Jugnu; Phagun;
1974: Prem Nagar; Sagina; Us Paar; 1975:
Chupke Chupke; Mili; 1976: Arjun Pandit;
Barood; Deewangee; Tyaag.

Calcutta Theatres
Commercial theatre movement in late 19th and
early 20th C. Calcutta, drawing on 18th C.
British amateur theatricals, Gerasim Lebedeff’s
(1749-1817) influential Bengally Theatre (Est:
1795) and ‘private’ theatres from which
emerged the first major Bengali playwright,
Michael Madhusudhan Dutt (1824-73). Cultural
and economic pinnacle coincided with the
career of writer-actor Girishchandra Ghosh
(1844-1912), first at National Theatre and later
Minerva Theatre (1893-1912), including
Ghosh’s mythologicals, Dwijendralal Roy’s
historicals and Khirode Prasad Vidyavinode’s
musicals (notably Alibaba). Influenced by the
Shakespearean Parsee Theatre, a realist current
contemporaneous with the reformist Bengali
novel (e.g. Dinabandhu Mitra’s Nildarpan,
staged by National in 1872, about the condition
of peasants in Bengal’s indigo plantations) and
by operatic ballet in the Madan repertories.
Also significant was the mediation of amateur
theatre in Shantiniketan and Jorasanko:
Rabindranath Tagore’s musical theatre
(Tasher Desh, Balmiki Pratibha) and dance
dramas (Chandalika, Chitrangada), e.g. by
Modhu Bose’s Calcutta Amateur Players. Early
20th C. stage industry counted many very
successful companies usually owned by rich
financiers and run by manager-impresarios.
They had a determinating impact on the early
Bengali film industry (see Hiralal Sen and
Madan Theatres). Conventionally, modern 20th
C. Bengali theatre dates back to Star Theatres’
1923 production of Karnarjun (starring
Ahindra Choudhury, Naresh Mitra and
Durgadas Bannerjee). Sisir Bhaduri’s plays
at Natyamandir later provided a generic
backdrop to radical ‘group’ theatre movements
launched in early 40s (see Utpal Dutt). The era
of the great public theatres was later often
evoked in films as pre-war nostalgia or as the
nascent origin of Bengal’s mass-culture
industry (e.g. the New Theatres’ Abhinetri/
Haar Jeet, 1940 and Meri Bahen, 1944).
Established several key genres, including the
historical and mythological, for the cinema as
much as for the popular Jatra theatre.

Chakraborty, Madhabi see Mukherjee,
Madhabi

Calcutta Theatres
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Chakraborty, Mithun (b. 1956)
Bengali-Hindi actor. Major hits B. Subhash’s
Disco Dancer and Dance Dance earned him a
major following in India and abroad, esp. in
the USSR. Early work in realist ‘political’ films,
e.g. Mrigaya, The Naxalites and Hum
Paanch. Later achieved a brand image with
gangland thrillers, indigenous Westerns and
love stories for mid-level producers like
Raveekant Nagaich, offering cheaper variants
of what Bachchan was doing in the top
bracket. Late 80s marketing strategies often cast
him alongside Bachchan, playing second lead
(Manmohan Desai’s Ganga Jamuna
Saraswati, Mukul Anand’s Agneepath).
Regarded in the late 80s as the ‘safest’
investment in Hindi cinema, although he had
no major hits until Vijay Sadanah’s Pyar Jhukta
Nahin, because he appealed to the semi-urban
and rural audiences which sustained long-term
distribution. Changed his image in Buddhadev
Dasgupta’s Tahader Katha to win the national
acting award.

FILMOGRAPHY: 1976: Do Anjaane;
Mrigaya; 1977: Mukti; 1978: Hamara Sansar;
Mera Rakshak; Tere Pyar Mein; Kasturi; Phool
Khile Hain Gulshan Gulshan; Nadi Theke
Sagare; 1979: Amar Deep; Bhayanak; Prem
Vivah; Suraksha; Tarana; The Naxalites;
Chameli Memsahib; 1980: Aakhri Insaaf;
Bansari; Beshaque; Patita; Sitara; Taxi Chor;
Unees Bees; Khwab; Kismet; Hum Paanch;
Ghamandi; 1981: Dhuaan; Humse Badhkar
Kaun; Jeene Ki Arzoo; Laparwah; Main Aur
Mera Hathi; Sahas; Wardat; Kalankini
Kankabati; Pahadi Phool; Upalabdhi;
Sameera; Shaukeen; 1982: Aadat Se Majboor;
Aamne Samne; Ashanti; Disco Dancer; Heeron
Ka Chor; Sun Sajna; Swami Dada; Taqdeer Ka
Badshah; Ustadi Ustad Se; Trayi; 1983: Faraib;
Humse Hai Zamana; Karate; Kaun? Kaise?;
Mujhe Insaaf Chahiye; Marriage Bureau;

Pasand Apni Apni; Taqdeer; Woh Jo Haseena;
Boxer; Lal Chunaria; Wanted; 1984: Baazi;
Ghar Ek Mandir; Pyar Jhukta Nahin; Jhootha
Sach; Jaag Utha Insaan; Jagir/Teen Murti;
Kasam Paida Karne Wale Ki; Rakta Bandhan;
Tarkeeb; Hanste Khelte; Sharara; Teri Baahon
Mein; 1985: Aandhi Toofan; Aar Paar/Anyay
Abichar; Badal; Bepanah; Char Maharathi;
Ghulami; Karishma Kudrat Ka; Karm Yudh;
Maa Kasam; Pyari Behna; Yaadon Ki Kasam;
Ek Aur Sikandar; 1986: Aisa Pyar Kahan;
Amma; Avinash; Baat Ban Jaye; Dilwala; Jaal;
Karamdata; Kismatwala; Main Balwan;
Nasihat; Pyar Ke Do Pal; Sheesha; Swarg Se
Sundar; Zindagani; Muddat; 1987: Dance
Dance; Diwana Tere Naam Ka; Hawalaat;
Hirasat; Mera Yaar Mera Dushman; Param
Dharam; Parivar; Watan Ke Rakhwale; 1988:
Charnon Ki Saugandh; Commando; Jeete Hain
Shaan Se; Pyar Ka Mandir; Rukhsat; Waqt Ki
Awaaz; Saazish; Sagar Sangam; Ganga
Jamuna Saraswati; Agni; Bees Saal Baad; Mar
Mitenge; Meri Zabaan; Mil Gayi Manzil Mujhe;
1989: Guru; Hum Intezar Karenge; Ilaaka;
Prem Pratigya; Garibon Ka Daata; Daata;
Aakhri Gulam; Hisab Khoon Ka; Mujrim; Dost;
Dana Pani; Ladaai; Bhrashtachar; Swarna
Trishna; Galiyon Ka Badshah; Aakhri Badla;
1990: Pyar Ke Naam Qurban; Agneepath;
Gunahon Ka Devta; Humse Na Takrana; Paap
Ki Kamaai; Pati Patni Aur Tawaif; Roti Ke
Keemat; Pyar Ka Karz; Pyar Ka Devata;
Dushman; Shandaar; 1991: Swarg Yahan
Narak Yahan; Trinetra; Pratigyabadh; Pyar
Hua Chori Chori; Shikari; Numbri Admi; Dil
Ashna Hai; 1992: Tahader Katha; Mere Sajna
Saath Nibhana; Raju Dada; Jhoothi Shaan;
Pitambar; Ghar Jamai; 1993: Yugandhar;
Phool Aur Angaar; Krishan Avatar;
Meharbaan; Pardesi; Jeevan Ki Shatranj;
Admi; Dalaal; Tadipaar; Shatranj; 1994:
Parmatma; Cheetah; Kranti Kshetra;
Rakhwale; Yaar Gaddar; Teesra Kaun?; 1995:
Ab Insaaf Hoga; Gunehgaar; Nishana; The

Don; Zakhmi Sipahi; Ahankaar; Jallad; Diya
Aur Toofan; Bhagyadevata.

Chakraborty, Tulsi (1899-1961)
Actor born in Calcutta. Acted the gormless fool
in dozens of Bengali comedies in the 30s, an
image used by Satyajit Ray in Parash
Pathar casting him as Paresh Dutta, a middle-
aged bank clerk who discovers the
philosopher’s stone. His image, characterised
by his bald head, bulging eyes and a
remarkable sense of timing is an enduring icon
of early Bengali cinema. Known initially as a
singer and dancer on the stage, e.g. in his
major stage début for Star Theatres, Jaidev.
Film début in Atorthy’s Punarjanma, also in a
singing role. Acted in several New Theatres
productions, e.g. by Hemchandra Chunder
(Wapas, Meri Bahen) and Kartick
Chattopadhyay (Ramer Sumati,
Mahaprasthaner Pathey), Bimal Roy
mobilised his earthy caricature of the Bengali
middle class in a ‘realist’ context (Udayer
Pathey, Anjangarh, Naukri). Premendra
Mitra (Moyla Kagaj), Tapan Sinha and Ray
(in Pather Panchali, where he played the
schoolteacher) extended this vein. Other
classic roles incl. the villain in Mejdidi and the
central character of the landlord in the hit
Sharey Chuattar. He demonstrated his
musical abilities only occasionally in his later
career, e.g. in Debaki Bose’s Kavi, singing his
own compositions. Continued acting in theatre
until 1961 (last play: Shreyasi) working with
Star, Natyaniketan (e.g. Maa) and at
Natyabharati and Rungmahal companies.

FILMOGRAPHY: 1932: Punarjanma; 1933:
Shri Gauranga; 1934: Dhruva; Sachidulal;
Daksha Yagna; Rajnati Basantsena; 1935:
Manmoyee Girls’ School; Kanthahaar; 1936:
Krishna Sudama; Kritiman; Prabas Milan;
Chino Haar; 1938: Halbangala; Bekar
Nashan; Abhinaya; Ekalavya; 1939: Nara
Narayan; Parasmani; Rikta; Vaman Avatar;
Janak Nandini; 1940: Kamale Kamini; Nimai
Sanyasi; 1941: Shri Radha; Uttarayan;
Pratisruti; 1942: Meenakshi; Shesh Uttar/
Jawab; Garmil; Saugandh; 1943: Jogajog/
Hospital; Shri Ramanuja; Wapas; Swamir
Ghar; Aleya; Poshya Putra; Dampati; Dikshul;
1944: All-Star Tragedy; Meri Bahen; Subah
Shyam; Takraar; Udayer Pathey/Hamrahi;
Sondhi/Sandhi; 1945: Vasiyatnama; Path
Bendhe Dilo; Mane Na Mana; Bhabhi-Kaal;
Dui Purush; 1946: Biraj Bou; Vande Mataram;
1947: Giribala; Jharer Parey; Alaknanda;
Abhijog; Dui Bandhu; Gharoa; Ramer
Sumati/Chhota Bhai; 1948: Samapika;
Anjangarh; Anirban; Bhuli Naai;
Bankalekha; Priyatama; Sankha Sindoor;
Taruner Swapna; Sir Shankarnath; Umar
Prem(?); Mati-o-Manush; 1949: Satero
Bachhar Pare; Kavi; Bishnupriya; Swami;
Manzoor; 1950: Radha Rani; Rupkatha/Roop
Kahani; Mejdidi; Kuhelika; 1951: Biplabi
Kshudiram; Ratnadeep/Ratnadeepam;
Babla; 1952: Mahaprasthaner Pathey/
Yatrik; Patri Chai; Abu Hossain; Chhoti Maa;
1953: Bana Hansi; Nabin Yatra/Naya Safar;
Sharey Chuattar; Shri Shri Satyanarayan;
Chirantani; Chikitsa Sankat; Jhakmari; 1954:Mithun Chakraborty in Dushman (1990)

Chakraborty, Mithun
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Maa-o-Chhele; Atom Bomb; Moyla Kagaj;
Moner Mayur; Ora Thake Odhare; Naramedh
Yagna; Champadangar Bou; Prafulla;
Ladies’ Seat; Jagrihi; Sadanander Mela;
Annapurnar Mandir; Chheley Kaar; Bokul/
Bakul; Shoroshi; Grihapravesh; Jadubhatta;
Naukri; 1955: Shribatsa-Chinta; Nishiddha
Phal; Chhoto Bou; Aparadhi; Jharer Parey;
Joymakali Boarding; Katha Kao; Upahar;
Pather Panchali; Godhuli; Devimalini;
Paresh; Du-Janay; Sabar Uparey; Kalindi;
Sanjher Pradeep; 1956: Shyamali; Saheb Bibi
Golam; Savdhan; Chirakumar Sabha; Ekti
Raat; Asamapta; Rajpath; Nagardola; Chore;
Amar Bou; Nabajanma; Asha; 1957: Sindoor;
Ektara; Adarsha Hindu Hotel; Abhishek;
Abhoyer Biye; Baksiddha; Madhabir Jonye;
Tamasha; Janmatithi; Parash Pathar;
Ajantrik; Kancha-Mithey; Ogo Sunchho;
Chandranath; 1958: Meja Jamai; Yamalaya
Jibanta Manush; Sonar Kathi; Rajalakshmi-o-
Shrikanta; Nupur; Swarga Martya; Jonakir Alo;
Sadhak Bama Kshyapa; Indrani; Joutuk; Surya
Toran; Shri Shri Tarakeshwar; Rajdhani Theke;
1959: Chaowa-Pawa; Thakur Haridas; Derso
Khokhar Kando; Deep Jweley Jai; Gali Theke
Rajpath; Nirdharita Silpir Anupastithi Tey;
Abak Prithvi; Mriter Martye Agaman; Personal
Assistant; 1960: Maya Mriga; Kuhak; Akash-
Patal; Bhoy; Dui Bechara; Khokha Babur
Pratyabartan; Khudha; Kono-Ek-Din; Shesh
Paryanta; Ajana Kahini; Nader Nimai; Suno
Baro Nari; Gariber Meye; 1961: Sandhya
Raag; Manik; Sadhak Kamalakanta; Lakshmi
Narayan; Mr & Mrs Choudhury; Bishkanya;
Swayambara; Kanchanmulya; Aaj Kal Parshu;
Madhureno; Saptapadi; Dui Bhai;
Kanamachi; 1962: Mon Dilona Bandhu;
Suryasnan; Shasti; Agun; Kajal; Shesh Chinha;
Banarasi; 1963: Dui Bari; High Heel.

Chakraborty, Utpalendu (b. 1948)
Bengali director, musician and novelist. Born in
Pabna Dist. (now Bangladesh). Was influenced
in early youth by his uncle, Communist writer
Swarnakamal Bhattacharya who wrote
Chinnamul and Tathapi (both 1950). Master’s
degree in modern history from University of
Calcutta (1967) and associated with CPI(ML)-
led student agitations. Published emphatically
emotive short stories in anthology Prasab
under the name of Swaranamitra. Worked as
informal teacher among the tribals of Bengal,
Bihar and Orissa until ill health forced his
return to Calcutta (1971). Taught at higher
secondary school. First film was 16mm
documentary Mukti Chai made during the
Emergency, campaigning for the release of
political prisoners. Subsequent features, made
with reluctance given his often-declared
mistrust of both state and private funding
agencies, continue his emphatic discursive
style. Worked for TV (inc. Chaturtha Panir
Pather Yuddha, Shatabarshe Mohun Bagan);
also made a documentary on S. Ray.

FILMOGRAPHY: 1977: Mukti Chai (Doc);
1980: Moyna Tadanta; 1982: Chokh; 1983:
Debabrata Biswas (Doc); 1984: Music of
Satyajit Ray (Doc); 1985: Debshishu; 1986:
Aparichita (TV); Rang (TV); 1988: Bikalpa
(TV); 1989: Phansi; Janani (TV); Dwibachan

(TV); Sonar Chheye Dami (TV);
Chhandaneer; 1994: Prasab.

Chakrapani (?-1975)
Legendary Telugu scenarist, producer and
journalist; co-owner of the Vijaya Studio with
B. Nagi Reddy. Born as Aluri Venkata Subba
Rao in Tenali, Guntur Dist., AP. Became a Hindi
scholar and briefly started a Hindi school.
Participated in Gandhi’s salt agitations. Started
a literary career translating Saratchandra
Chattopadhyay into Telugu. First script: P.
Pullaiah’s Dharmapatni (1940); first success
with B.N. Reddi’s melodrama Swargaseema
(1945) based on his story. Joined Nagi Reddy as
a partner at Vijaya, scripting all its influential
early L.V. Prasad hits: Shavukaru (1950),
Pelli Chesi Choodu (1952), Missiamma
(1955), Appu Chesi Pappu Koodu (1958).
Started, on behalf of Nagi Reddy’s BNK Press,
the children’s monthly Chandamama (1947),
now published in 14 languages. Also started
the popular journal Yuva. Credited himself
with the direction of Manithan Maravillai,
which is the Tamil version of K. Kameshwara
Rao’s Chakrapani-scripted hit Gundamma
Katha (1962), as well as Shri Rajeshwari Vilas
Coffee Club (1976), remaking the Malayalam
film Marunattil Oru Malayali (1971). He is
satirised in the film Chakrapani (1954).

Chakravarty, Amiya (1912-57)
Hindi director born in Rangpur. Child actor-
singer on stage. Full-time political activist in
early 30s, arrested during the Salt Satyagraha
(1930) and forced to leave Bengal in 1935.
Joined Bombay Talkies apparently as Bengali
tutor to Niranjan Pal’s son. Scenarist of Najam
Naqvi’s Punar Milan (1940, with Gyan
Mukherjee) and Sushil Majumdar’s Char
Aankhen (1944). Assigned by Devika Rani to
direct her and Ashok Kumar (in Anjaan)
when she took over studio management
following Himansu Rai’s death. The split that
followed with the establishment of Filmistan
(1942), and the major success of Basant
(introducing Mumtaz Shanti) and Jwar Bhata
(Dilip Kumar’s début) made him the studio’s
top director in its most controversial period.
With N.R. Acharya (Naya Sansar, 1941),
pioneered a new generation of film-making at
Bombay Talkies, but adhered more to the
Osten-Rai orthodoxy, especially in scripts and
performances. Formed production company
Mars & Movies, e.g. the successful Dilip Kumar
film Daag. His last feature was completed by
Nitin Bose.

FILMOGRAPHY: 1941: Anjaan; 1942:
Basant; 1944: Jwar Bhata; 1947: Mera
Suhaag; 1949: Girls’ School; 1950: Gauna;
1951: Badal; 1952: Daag; 1953: Patita;
Shahenshah; 1954: Badshah; 1955: Seema;
1957: Dekh Kabira Roya; Kathputli.

Chanakya, Tapi (1925-73)
Telugu director born in Vizianagaram, Andhra
Pradesh. Son of scenarist/lyricist Tapi Dharma
Rao. Early interests in Telugu theatre. Was a

radio telegraphist, also in the Army. Assistant in
the sound department at Shobhanachala
Studios, Madras (1947). Début at the Sarathi
Studios where his first film, Anta Manavalle,
was a hit. His next one, Rojulu Marayi, was
even bigger. It had an anti-feudal ruralist
theme, Waheeda Rehman’s screen début as a
dancer and a score that was widely imitated in
50s Telugu film music. Later worked at Vijaya
Studios and also in Tamil (the MGR hit Enga
Veetu Pillai), Hindi (e.g. Ram Aur Shyam).
His Bangaru Talli was a Telugu remake of
Mother India (1957) starring Jaggaiah,
Jamuna (in Nargis’ role) and Shobhan Babu.

FILMOGRAPHY: 1954: Anta Manavalle;
1955: Rojulu Marayi/Kalam Maripochu;
1957: Peddarikalu; 1958: Ettuku Pai Ettu;
1959: Bhagya Devatha/Bhagya Devathai;
Kalisivunte Kaladu Sukham; 1960:
Kumkumarekha; Jalsarayudu; Pudhiya
Pathai; 1962: Constable Koothuru; 1964:
Varasatwam; Ramudu Bheemudu; 1965: CID;
Enga Veetu Pillai; Enga Veetu Penn; 1966:
Adugu Jadalu; Naan Anaittal; 1967: Ram Aur
Shyam; 1968: Oli Vilakku; Pudhiya Bhoomi;
1969: Madhavi; 1970: Vidhi Vilasam; 1971:
Bangaru Talli; Man Mandir; Bikhare Moti;
1972: Jaanwar Aur Insaan; Bandhipotu
Bhayankara; Manavata; Subah-o-Shyam;
1973: Ganga Manga.

Chander, Krishan (1914-77)
One of the main modern Urdu writers.
Regarded, with Sadat Hasan Manto and
Rajinder Singh Bedi, as the literary
generation that revolutionised post-war fiction,
esp. the short story. Author of c.30 short-story
anthologies and 20 novels. Best-known early
writing set in native Kashmir, often elaborating
strong contrasts between social oppression and
the fertility of surrounding nature (e.g. Tilism-e-
Khayal). Short satire, Annadata, adopted
multiple pov narrative to describe the 1943
Bengal famine and was an important source for
Abbas’s Dharti Ke Lal (1946). His major
novel, Jab Khet Jaage, situated in the 1949
Telangana peasant uprising, was adapted by
Gautam Ghose’s Maabhoomi (1979).
Employed in early 40s as dialogue writer at
Shalimar Cinetone, Pune, along with other
noted Hindi/Urdu writers. Josh Malihabadi
records their collective experiences there in his
book Yaadon Ki Baraat (published in
Pakistan). Also worked at Sagar. Wrote scripts
and dialogue, e.g. for K.B. Lall and Kardar.
Adapted Minoo Masani’s Our India to the
screen for Zils (Hindustan Hamara, 1950);
also scripted his Zalzala (1952). Directed one
film he didn’t write: Private Secretary (1962).

Chandra, N. (b. 1952)
Hindi director. Full name: Chandrasekhar
Narvekar. Born in Bombay. One of the most
commercially successful directors in late 80s
Hindi cinema. Former film editor and assistant
to Gulzar; also assisted Bapu. His Shiv Sena
propaganda film Ankush and his first
independent production Tezaab relied on
violence and recognisably Bombay settings.
Claims to have first-hand experience of his
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plot-lines in his own working-class
antecedents. The dialogue and several visual
references, evoking Bombay’s encoded and
highly communal inner-city speech forms, are a
brutalised yet more complex version of
Manmohan Desai’s style (e.g. Tezaab, which
contained the megahit song Ek Do Teen).
Scripts and edits his own films.

FILMOGRAPHY: 1985: Ankush; 1987:
Pratighaat; 1988: Tezaab; 1991: Narasimha;
Hamla; 1993: Yugandhar.

Chandrakant Gaur (b. 1929)
Hindi B-movie director of action films and
mythologicals. His work extends the Babubhai
Mistri tradition, featuring Dara Singh (who
also worked for Mistri) and Marathi star
Jayshree Gadkar. Made Punjabi hits (e.g.
Bhagat Dhanna Jat) reviving the Punjabi
cinema. Also made Gujarati mythologicals.

FILMOGRAPHY: 1951: Riding Hero; 1955:
Ganga Maiya; 1956: Delhi Durbar; 1957: Adhi
Raat; Sant Raghu; 1958: Circus Sundari;
1959: Jaggu Daku; 1961: Ramleela; 1962:
Jadugar Daku; 1963: Maya Mahal; Zingaro;
1964: Badshah; Roop Sundari; Veer Bhimsen;
1968: Balaram Shri Krishna; 1970: Tarzan
303; 1971: Tulasi Vivah; Kabhi Dhoop Kabhi
Chhaon; 1972: Hari Darshan; 1973: Mahasati
Savitri; 1974: Kisan Aur Bhagwan; Har Har
Mahadev; Bhagat Dhanna Jat; 1976: Bajrang
Bali; 1977: Bolo He Chakradari; Shri Krishna
Sharanam Mama; 1979: Shankar Parvati;
1984: Shravan Kumar; 1986: Krishna
Krishna.

Chandrakant Sangani see Sangani,
Chandrakant

Chandramohan (1905-49)
Actor born in Narasingpur. Employed by
Prabhat’s distributors, Famous Pics. Cast by
Shantaram in Amritmanthan mainly for his
one physical characteristic: unusually large
grey eyes, used to advantage in the film’s
famous opening sequence. Subsequently cast
as elaborately costumed villain in several films,
e.g. the Macbeth figure in Jwala, the evil
Ravana in Vijay Bhatt’s mythological
Rambaan. Mostly acted in mythologicals and
historicals (the Emperor Jehangir in Sohrab
Modi’s Pukar, and Randhir Singh in
Mehboob’s Humayun) but best remembered
as the rapacious industrialist Seth Dharamdas
in Mehboob’s Roti.

FILMOGRAPHY: 1934: Amritmanthan;
1935: Dharmatma; 1936: Amar Jyoti; 1937:
Wahan; 1938: Jwala; 1939: Pukar; 1940:
Bharosa; Geeta; 1942: Apna Ghar/Aple
Ghar; Jhankar; Roti; 1943: Fashion; Naukar;
Shakuntala; Taqdeer; 1944: Bade Nawab
Saheb; Draupadi; Mumtaz Mahal; Raunaq; Us
Paar; 1945: Humayun; Pannadai; Preet;
Ramayani; 1946: Magadhraj; Shalimar;
Shravan Kumar; 1948: Dukhiari; Rambaan;
Shaheed; 1950: Chocolate; 1954: Ramayan;
1955: Bal Ramayan; 1971 : Pakeezah.

Deeper Sikha; Ketumi; 1965: Faraar; Jaya;
Ghoom Bhangar Gaan; Devatar Deep; 1966:
Ashru Diye Lekha; Nutan Jiban; Sannata;
1967: Akash Chhoan; Mahashweta; 1968:
Baluchari; Boudi; Jiban Sangeet; Panchasar;
1969: Protidan; Teer Bhoomi; 1970:
Samanaral; Muktisnan; Sagina Mahato;
Deshbandhu Chittaranjan; 1971: Khunje
Berai; Pratham Basanta; Sona Boudi; 1972:
Bohurupee; Bilet Pherat; Duranta Jay;
Chhandapatan; 1973: Andhar Periye; Bon
Palashir Padabali; Alo Andhare; Megher
Pare Megh; 1974: Alor Thikana; Sujata;
Sagina; Amanush; Phulu Thakurma; Raja;
1975: Ami Sey-o-Sekha; Phool Sajya; Bandi
Bidhata; Sabhyasachi; Harmonium; 1976:
Mom Batti; Ajasra Dhanyabad; Nayan; Aguner
Phulki; Asomoy; Ek Je Chhilo Desh; Samrat;
1977: Avatar; Kabita; Pratima; Shesh Raksha;
1978: Dhanraj Tamang; Maan Abhiman;
Singhdwar; Striker; Tusi; Chameli Memsaheb;
Hirey Manik; Lattu; Parichay; 1979: Dour;
Jiban Je Rakam; Chameli Memsaab; 1980:
Byapika Biday; Kalo Chokher Tara; 1981:
Saheb; Upalabdhi; 1982: Chokh; Swarna
Mahal; Prahari; Bandini Kamala; Shubha
Rajani; Bijoyini; Trayi; Sati Savitri Satyavan;
Sonar Bangla; Agradani; 1983: Muktir Din;
Aloye Phera; Sagar Balaka; Jay Parajay;
Mohoner Dike; Banashree; 1984: Debigarjan;
Didi; Anveshan; Ankahee; Surya Trishna;
Andhi Gali; Paar; Mukta Pran; Sonar Sansar;
Ajantay; Jog Biyog; 1985: Amar Prithibi;
Paroma/Parama; Putulghar; 1986:
Ashirwad; Atanka; Madhumoy; Artanad;
1987: Bandookbaj; Rudrabina; Mahamilan;
Aaj Ka Robin Hood; 1988: Boba Sanai;
Apaman; Surer Sathi; Ek Din Achanak; Tumi
Koto Sundar; 1989: Bandhobi; Chokher Aloye;
Amar Shapath; Aghaton Ajo Ghatey; Swarna
Trishna; Aakhri Badla; Nyaya Chakra; Shubha
Kamana; Natun Surya; 1990: Agnikanya;
1991: Kagajer Nauka; Prashna; Anand;
Palatak; Bourani; 1992: Rupaban Kanya;
Indrajit; Ananya; 1993: Rangbaj; Amar
Kahini; Shakti; Tomar Rakte Amar Sohag;
1994: Mahabharati; 1995: Mejo Bou.

Chatterjee, Basu (b. 1930)
Hindi director born in Ajmer, Rajasthan. Arrived
in Bombay in the 50s and worked for 18 years
as cartoonist-illustrator for weekly tabloid Blitz.
Helped found the Film Forum Society (1959).
Assisted Basu Bhattacharya on Teesri
Kasam (1966). Worked in western region of
Federation of Film Societies of India and on
editorial board of Close Up, published by Film
Forum in the 70s. First film Sara Akash noted
for award-winning work of cinematographer
K.K. Mahajan. Second film, Piya Ka Ghar,
adapted Raja Thakur’s Marathi melodrama
Mumbaicha Javai (1970), set in a lower-class
tenement in Bombay. Moved to low-budget
middle class comedies starring Amol Palekar
(Rajanigandha, Chhotisi Baat), which he
adapted into a formula of rapidly shot
sentimental low budget films. Made 4 TV
serials (1985-9), shooting and editing 30’
episodes in two days each. Best known for
Rajani (about consumer rights), Darpan (a
dramatisation of well-known short stories) and
Kakkaji Kahin, a satire about politicians. Like

Chandrasekhar, Raja (1904-71)
Tamil and Kannada director born in
Tiruchirapalli, TN; aka Raja C. Sekhar. Former
textile engineer. Started in film in Bombay
(1926). Assistant to Fatma Begum (1929). Later
with General Pics and East India Film. First
film adapted Veeranna’s stage hit Sadarame.
Early practitioner of Tamil costume dramas
derived from Bombay version of Douglas
Fairbanks movies. Was the film-maker who
(with Duncan) gave Tamil superstar MGR his
breaks (Dakshayagnam, Maya Machhindra,
Ashok Kumar). May have co-directed
Badami’s début, Harishchandra at Sagar Film,
although some sources credit co-direction of
the film to T.C. Vadivelu Naicker.

FILMOGRAPHY: 1932: Harishchandra;
1935: Sadarame; Gnanasoundari; 1936:
Chandramohana; Raja Desingu; 1937: Bhakta
Tulsidas; 1938: Dakshayagnam; 1939: Maya
Machhindra; 1941: Ashok Kumar; 1943:
Arundhati; 1948: Raja Mukthi.

Chatterjee, Anil (b. 1928)
Actor born in Calcutta. Degree in literature and
stage actor (e.g. in Eric Elliot’s Shakespeare
Group). Introduced in Ritwik Ghatak films
and later, with Bijon Bhattacharya and Kali
Bannerjee, featured in several roles (e.g. as
Rishi in Komal Gandhar and singer Shankar
in Meghe Dhaka Tara). Central to Ghatak’s
integration of folk/popular and classical
performance styles. Best-known early 60s films
with Satyajit Ray: Teen Kanya (the
postmaster), Kanchanjungha (flirtatious
photographer Anil), Mahanagar (lead role of
Subrata Majumdar), Devi. Played numerous
lead and supporting roles in Bengali films by
Tapan Sinha, and in socials pioneered by the
Agradoot and Yatrik units. Other major roles
are that of the psychopath in Agni Sanskar, the
title role in Deshbandhu Chittaranjan and the
negative character taking on Dilip Kumar in
Sagina Mahato. Recent films include those of
Utpalendu Chakraborty (Chokh), Gautam
Ghose (Paar) and Aparna Sen (Paroma).
Music director for Mayabini Lane (1966); also
worked as assistant director (e.g. Jog Biyog,
Dhuli, Asabarna).

FILMOGRAPHY: 1952: Nagarik; 1953: Jog
Biyog; 1954: Moyla Kagaj; Dhuli; 1955:
Sajghar; Bidhilipi; 1956: Asabarna; 1957:
Garer Math; Ulka; Abhishek; Ajantrik; 1958:
Priya; Rajalakshmi-o-Shrikanta; Kalamati;
1959: Marutirtha Hinglaj; Chaowa-Pawa; Shri
Shri Nityananda Prabhu; Deep Jweley Jai;
Rater Andhakare; Kshaniker Atithi; 1960:
Akash-Patal; Dui Bechara; Devi; Meghe
Dhaka Tara; Gariber Meye; Kono-Ek-Din;
Smriti Tuku Thak; Aparadh; 1961: Mr & Mrs
Choudhury; Komal Gandhar; Agni Sanskar;
Swaralipi; Teen Kanya; Megh;
Kanchanmulya; Ahwan; 1962: Kancher
Swarga; Suryasnan; Kanchanjungha; Agun;
Bandhan; Shesh Chinha; Kumari Mon; Rakta
Palash; 1963: Dui Bari; Barnachora;
Uttarayan; High Heel; Nirjan Saikate;
Mahanagar; 1964: Kaalsrote; Jotugriha;
Sindoore Megh; Ashanta Ghoorni; Sandhya

Chandrakant Gaur
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Hitchcock, the director appears in very minor
parts in his own films.

FILMOGRAPHY: 1969: Sara Akash; 1971:
Piya Ka Ghar; 1974: Us Paar; Rajnigandha;
1975: Chhotisi Baat; 1976: Chit Chor; 1977:
Swami; Safed Jhooth; Priyatama; 1978: Khatta
Meetha; Chakravyuha; Dillagi; Tumhare Liye;
Do Ladke Dono Kadke; 1979: Manzil; Baaton
Baaton Mein; Prem Vivah; Ratnadeep; Jeena
Yahan; 1980: Man Pasand; Apne Paraye;
1981: Shaukeen; Hamari Bahu Alka; 1983:
Pasand Apni Apni; 1984: Lakhon Ki Baat;
1985: Rajani (TV); Darpan (TV); Ek Ruka Hua
Faisla (TV); 1986: Sheesha; Chameli Ki
Shaadi; Kirayedaar; Bhim Bhawani (TV);
1987: Zevar; 1988: Kakkaji Kahin (TV); 1989:
Kamala Ki Maut; Durga; 1990: Hamari
Shaadi; 1993: Byomkesh Bakshi (TV).

Chatterjee, Dhritiman (b. 1946)
Actor. Played the unemployed youth,
Siddhartha, in Ray’s Pratidwandi and the
Naxalite in Sen’s Padatik, making him the
icon of Calcutta’s middle-class sense of
uncertainty after the late 60s agitations of the
CPI(ML), echoing Bikash Bhattacharya’s
paintings of aimless youths wandering through
Calcutta and Mahashweta Devi’s fictional
descriptions of the time. Acted in Aparna
Sen’s 36 Chowringhee Lane and in Ray’s
Ganashatru and Agantuk. Does films as
amateur alongside a career in advertising.

FILMOGRAPHY: 1970: Pratidwandi; 1972:
Picnic; 1973: Padatik; 1974: Jadu Bansha;
1977: Abirvab; 1980: Akaler Sandhaney;
1981: 36 Chowringhee Lane; 1982:Canvas;
1983: Tanaya; Ka Lawei Ha Ki Ktijong Ngi
(also d); 1989: Ganashatru; 1991: Agantuk;
1993: Sunya Theke Suru.

Chatterjee, Nabyendu (b. 1937)
Bengali director who started out,
unsuccessfully,  as an actor. Then assistant to
Aravind Mukherjee (1962-5). Directorial début
with an experimental Hindi film, followed by a
hit Bengali film and continued directing in that
language, bemoaning the passing of his notion
of village life in Bengal (Aaj Kal Parshur
Galpa) and the Calcutta middle-class sense of
disorientation which turns politically and
economically weak men into violent
oppressors of women (Chopper). The women
in his films tend to stand for the values of a
pre-modern patriarchal order. Unsuccessfully
tried to extend Mrinal Sen’s early-70s
approach in the 80s.

FILMOGRAPHY: 1967: Naya Raasta; 1968:
Adwitiya; 1972: Chitthi; Ranur Pratham
Bhaag; 1981: Aaj Kal Parshur Galpa; 1985:
Chopper; 1987: Sarisreep; 1989: Parashuramer
Kuthar; 1990: Atmaya; 1993: Shilpi.

Chatterjee, Pashupati (1906-91?)
Bengali director born in Chandernagore, West
Bengal. Graduated from Calcutta University

Gulmohar; Kal Tumi Aleya; 1966: Joradighir
Choudhury Paribar; Susanta Sha; 1967:
Grihadah; 1968: Baluchari; Pathe Holo
Dekha; 1970: Shasti; Aleyar Alo; Kalankita
Nayak; Muktisnan; Sheela; Nala Damayanti;
Nishipadma; Manjari Opera; 1971: Dhanyi
Meye; Pratham Pratisruti; Sansar; Sona Boudi;
1972: Natun Diner Alo; Sapath Nilam; Shesh
Parba; 1973: Bhangan; 1974: Umno-o-
Jhumno; Mouchak; Swikarokti; 1975: Phool
Sajya; Sei Chokh; 1976: Aguner Phulki; 1977:
Brajabuli; Mantramugdha; Shesh Raksha;
1978: Hirey Manik; 1980: Raj Nandini; 1981:
Pratishodh; 1984: Anveshan; 1985: Hulusthul;
Till Theke Tal; 1986: Cheleta; 1987: Nadiya
Nagar; Tunibou; 1988: Tumi Koto Sundar;
1989: Amar Shapath; 1991: Abhagini;
Ananda Niketan; 1992: Priya; Bahadur; 1993:
Maya Mamata; Puraskaar; 1994: Geet
Sangeet; Salma Sundari; Abbajan.

Chatterjee, Soumitra (b. 1934)
Bengali star. Started as radio announcer.
Trained as actor under Ahindra Choudhury
while still a student. Wrote, directed and acted
in plays like Rajkumar and Naam Jiban. Also a
poet and initiator of one of Bengal’s best-
known literary journals, Ekshan, which he co-
edited with Nirmalya Acharya. With Uttam
Kumar the major 60s and 70s star of Bengali
film. Début with Ray’s Apur Sansar; has
thereafter remained associated with Ray, and
was described by Pauline Kael as his ‘one-man
stock company’. Chidananda Das Gupta
(Talking About Films, 1981) suggested Ray cast
him so often because of a distinct physical
resemblance to the young Tagore. Repeated
aspects of his most famous Ray role in
Charulata as a leitmotiv in Kapurush and
Aranyer Din Ratri, of the brash but insecure
hero. Also played the detective Felu in
children’s films (Sonar Kella, Joi Baba
Felunath) and several ‘character’ roles,
including the rough taxi driver in Abhijaan
and the famine-stricken Brahmin in Ashani
Sanket. The hit Jhinder Bandi featured a rare
joint appearance with Uttam Kumar (they also
did Stree together). Other major roles in Tapan
Sinha’s Kshudista Pashan, Mrinal Sen’s
Akash Kusum, several Ajoy Kar films (Saat
Pake Bandha, Kanch Kata Hirey) and
Majumdar’s Sansar Simantey and
Ganadevata. Since Ghare Baire spent more
time on the stage and doing poetry readings.
Published Swagato, an antholology of essays
on cinema, theatre and acting (1996).

FILMOGRAPHY: 1959: Apur Sansar; 1960:
Devi; Kshudista Pashan; 1961: Swaralipi;
Teen Kanya; Swayambara; Jhinder Bandi;
Punashcha; 1962: Shasti; Atal Jaler Ahwan;
Agun; Banarasi; Abhijaan; 1963: Saat Pake
Bandha; Shesh Prahar; Barnali; 1964:
Pratinidhi; Charulata; Kinu Goyalar Gali;
Ayananta; 1965: Baksha Badal; Ek Tuku
Basa; Raj Kanya; Kapurush; Akash Kusum;
Eki Ange Eto Rup; 1966: Joradighir Choudhury
Paribar; Kanch Kata Hirey; Manihar; 1967:
Ajana Shapath; Hathat Dekha; Mahashweta;
Prastar Swakshar; 1968: Baghini; Parishodh;
1969: Aparichita; Chena Achena; Parineeta;
Teen Bhubhaner Parey; Aranyer Din Ratri;

and became a photo-journalist. Worked with
Premankur Atorthy on the journal Nachgar.
Assisted Debaki Bose (1934) on Inquilab;
then joined New Theatres (1935) where he
worked with Amar Mullick (e.g. lyrics for
Bardidi, 1939; dialogues for Abhinetri, 1940).
Became an independent producer with Swami
and was active in trade organisations. Early
films based on Saratchandra’s fiction. He edited
a number of journals including the literary
journal Natun Lekha and wrote extensively on
film history, e.g. in the Calcutta Film Society
journal Chitravash.

FILMOGRAPHY: 1942: Parineeta; 1944:
Shesh Raksha; 1948: Priyatama; Arakshaniya;
1949: Swami; 1951: Nastaneer; 1953: Niskriti;
1954: Shoroshi; 1955: Nishiddha Phal; 1956:
Mamlar Phal; 1959: Mriter Martye Agaman.

Chatterjee, Sabitri (b. 1937)
Bengali actress born in Comilla (now
Bangladesh). Migrated to Calcutta at an early
age; joined films as an extra, usually in dance
sequences (e.g. Anuraag, Alladdin-o-
Ashcharya Pradeep), while doing realistic
theatre (e.g. Salil Sen’s Natun Yahudi, 1951,
filmed in 1953). Début as lead actress in Pasher
Bari. Following Nirmal Dey’s Basu Parivar
and Niren Lahiri’s Subhadra, gained a
reputation for comedy. Developed, along with
actresses like Anubha Gupta and Manju Dey,
an unorthodox style departing from the
melodramatic mode of 40s Bengali film
heroines. Also worked on stage, e.g. in
Adarsha Hindu Hotel (with Bhanu Bannerjee
and Dhiraj Bhattacharya) and in Shyamali
(with Uttam Kumar). She starred with Uttam
Kumar in 60s films (e.g. Bhranti Bilas). Acted
in early Mrinal Sen films (Raat Bhore,
Abasheshe) and produced his Pratinidhi.

FILMOGRAPHY: 1951: Anuraag; 1952:
Alladdin-o-Ashcharya Pradeep; Pasher Bari;
Basu Parivar; Subhadra; 1953: Boudir Bone;
Kajari; Natun Yahudi; Keranir Jiban; Sosur
Bari; Rami Chandidas; Lakh Taka; Sitar Patal
Prabesh; Adrishya Manush; Blind Lane; 1954:
Atom Bomb; Moyla Kagaj; Champadangar
Bou; Bhanga-Gara; Kalyani; Annapurnar
Mandir; 1955: Pather Sheshey; Bidhilipi;
Upahar; Godhuli; Dui Bone; Bratacharini;
Paresh; Drishti; Kalindi; Ardhangini;
Anupama; Raikamal; 1956: Raat Bhore;
Paradhin; Mamlar Phal; Chalachal;
Govindadas; Maa; Daner Maryada; Sinthir
Sindoor; Nabajanma; Savdhan; 1957: Shesh
Parichaya; Ektara; Natun Prabhat; Taser
Ghar; Kancha-Mithey; Punar Milan; Basanta
Bahar; Abhishek; Abhoyer Biye; Baksiddha;
Adarsha Hindu Hotel; 1958: Priya; Megh
Malhar; Dak Harkara; Nupur; Daktar Babu;
Marmabani; 1959: Nauka Bilash; Marutirtha
Hinglaj; Shashi Babur Sansar; Gali Theke
Rajpath; Abak Prithvi; Rater Andhakare; 1960:
Raja-Saja; Kuhak; Haat Baraley Bandhu;
Khudha; Gariber Meye; 1961: Dui Bhai;
Kanamachi; 1962: Khana; Nav Diganta;
Abasheshe; 1963: Uttarayan; Bhranti Bilas;
Akash Pradeep; Shreyasi; 1964: Pratinidhi;
Marutrisha; Momer Alo; 1965: Antaral; Jaya;
Pati Sansodhini Samiti; Dinanter Alo;
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Sandhya Roy and Soumitra Chatterjee in Ek Tuku Basa (1965)

in traditional martial arts (e.g. silambam) and
gymnastics. Début at Jupiter Pics in Raja
Sandow’s Chandrakantha; broke through
with a double role in T.R. Sundaram’s
Uthama Puthran based on A. Dumas’s The
Man in the Iron Mask. Displayed his musical
abilities as well as those of actor and stuntman
in Sundaram’s Manonmani; also remembered
for his acting and clear diction as Kovalan in
T.R. Mani’s Kannagi.

FILMOGRAPHY: 1936: Chandrakantha;
1937: Rajamohan; 1938: Anadhai Penn;
Punjab Kesari; Yayati; 1939: Mathru
Bhoomi; 1940: Uthama Puthran; 1941:
Kacha Devayani; Aryamala; Dharmaveeran;
Dayalan; 1942: Kannagi; Prithvirajan;
Harishchandra; 1943: Kubera Kuchela;
Manonmani; 1944: Jagathala Prathapan;
Mahamaya; 1945: Ardhanari; 1946:
Pankajavalli; Vikatakavi; 1947: Tulasi
Jalandhar; 1948: Krishna Bhakti; 1949:
Mangayar Karasi; Ratnakumar; 1951:
Vanasundari; Sudarshan.

Children’s Film Society
Set up in 1955 as an autonomous body under
the Central Government’s Information &
Broadcasting Ministry’s control. Produced films
by e.g. Ezra Mir, Kidar Sharma, Tapan
Sinha, Sai Paranjpye and Shyam Benegal.
Although it has no independent distribution, it
makes 16mm prints of its own productions and
of imported children’s films available to
educational institutions for nominal fees.
Current annual production budget is c.Rs 5
million. Organises a biennial competitive
international children’s film festival. Renamed
the National Centre of Films for Children and
Young People in 1992. 1993 chairperson is Jaya
Bhaduri-Bachchan, who presided over a
fundamental reshaping of the organisation.

Chiranjeevi (b. 1955)
Macho 80s Telugu megastar. Born in
Narasapuram taluk, AP, as Shivashankara
Varaprasad. Student at the Madras Film Institute
and amateur stage actor. First public
performance in the Republic Day parade ballet
of AP (1976). Early films with Bapu
(Manavoori Pandavulu) and K. Balachander
(Idi Kathakadu, 47 Rojulu, and more recently,
Rudraveena, produced by his brother-in-law
and regular producer Allu Aravind). Routine
career in late 70s films was transformed by the
spectacular success of his negative role in Kodi
Ramakrishna’s Intilo Ramayya Vidhilo
Krishnayya. Developed his main reputation in
violent gangster thrillers, a genre pioneered by
A. Kodandarami Reddy (Khaidi, Goonda,
Challenge, Vijeta, Marana Mridangam,
Trinetrudu etc.), Vijaya Bapineedu (Khaidi
No. 786, Gang Leader) and more recently,
Raviraja Pinisetty (Jwala, Chakravarthi). Much
of his character impersonates the
‘rowdysheeter’, a legal term of colonial vintage,
indicating a potentially violent person who’s on
a police list and gets rounded up when
violence is anticipated. The term is referred to

feature, Ramer Sumati, based on
Saratchandra Chattopadhyay’s story; launched
K.C. Prod. (1954) with Arun Choudhury’s
Ladies’ Seat. His Saheb Bibi Golam, adapted
from Bimal Mitra’s novel and starring Uttam
Kumar was later re-adapted by Guru Dutt.

FILMOGRAPHY: 1947: Rural Life in Bengal
(Doc); Ramer Sumati/Chhota Bhai; 1952:
Mahaprasthaner Pathey/Yatrik; 1953:
Bana Hansi; 1955: Godhuli; 1956: Saheb Bibi
Golam; Chore; 1957: Neelachaley
Mahaprabhu; Chandranath; 1959: Jal-Jangal;
1965: Gulmohar.

Cherian, P. J. (1891-1981)
Actor-producer, born in Ernakulam Dist.,
Kerala. Produced P.V. Krishna Iyer’s Nirmala
(1948), the first Malayalam sound film made in
Kerala. Regarded as the founder of the
Malayalam film industry. Owned the Royal
Dramatic Co. (later Royal Cinema & Dramatic
Co.), the main professional stage company in
30s Kerala, known mainly for its staging of
Christian themes (e.g. Parudisa Nashtam,
adapting Paradise Lost). Known also as a
painter in the Raja Ravi Varma tradition and
was awarded the title of Artist Chevalier by the
Pope. Acted in S.S. Rajan’s Snehaseema
(1954). Wrote his autobiography Ente Kala
Jeevitham (1964).

Chinnappa, Pudukottai
Ulaganathan (1915-51)

Major 40s Tamil star born in Pudukottai, the
son of a stage actor. Joined the Madurai
Original Boys’ Co. aged 8; later known as actor
and singer, releasing several records many of
which (along with his subsequent film music)
have remained popular. Trained in Carnatic
music by Nannaya Bhagavathar and Karaikal
Vedachala Bhagavathar; simultaneously trained

1970: Aleyar Alo; Padmagolap; Pratham
Kadam Phool; 1971: Khunje Berai;
Malyadaan; Sansar; 1972: Jiban Saikate;
Natun Diner Alo; Stree; Basanta Bilap; Bilet
Pherat; 1973: Ashani Sanket; Epar Opar;
Nishi Kanya; Shesh Pristhay Dekhun; Agni
Bhramar; 1974: Asati; Jadi Jantem; Sangini;
Sonar Kella; Chhutir Phande; 1975: Nishi
Mrigaya; Sansar Simantey; Sudur Niharika;
1976: Datta; Nandita; 1977: Babu Moshai;
Mantramugdha; Pratima; 1978: Nadi Theke
Sagare; Ganadevata; Job Charnaker Bibi; Joi
Baba Felunath; Pronoy Pasha; 1979: Devdas;
Nauka Dubi; 1980: Darpachurna; Gharer
Baire Ghar; Hirak Rajar Deshe; Pankhiraj;
1981: Father; Nyay Anyay; Khelar Putul;
Pratishodh; 1982: Bijoyini; Rashmayir
Rashikala; Preyasi; Matir Swarga; Agradani;
Simanta Raag; 1983: Indira; Chena Achena;
Amar Geeti; 1984: Achena Mukh; Kony; Lal
Golap; Ghare Baire; Vasundhara; 1985:
Baikunther Will; Tagori; Sandhya Pradeep;
1986: Urbashe; Shyam Saheb; Atanka; 1987:
Raj Purush; Nyay Adhikar; Sukumar Ray;
Amor Sangi; 1988: Channachara; Agaman;
Agni Sanket; Agun; Debibaran; Anjali; Pratik;
1989: Maryada; Amar Shapath; Ganashatru;
Ladaai (B); Shatarupa; 1990: Anuraag; Ekti
Jiban; Chetana; Jwar Bhata; Abhimanyu;
Manasi; Ekhane Amar Swarga; Apon Amar
Apon; Shakha Proshakha; 1991:
Mahaprithibi; Abhagini; Ek Pashla Brishti;
Antardhan; 1992: Raktalekha; Indrajit; 1993:
Uttoran; Mon Mane Na; Puraskaar; Sampark;
Pashanda Pandit; Ghar Sansar; Prajapati;
1994: Wheel Chair; Sopan; Shesh Chitthi;
Gajamukta; 1995: Kumari Maa; Shesh
Pratiksha; Boumoni; Mashaal; Kakababu Here
Gelen; Mejo Bou; Ujan; Bhagyadevata.

Chattopadhyay, Kartick (1912-89)
Bengali-Hindi director best known for late 40s
New Theatres films e.g. Mahaprasthaner
Pathey. Début with Rural Life in Bengal. First
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in titles like B. Gopal’s State Rowdy. Hindi
début with Pratibandh, followed by Aaj Ka
Goonda Raj, both directed by Pinisetty (aka
Ravi Raja), have established him as one of the
highest-paid stars in the country in the early
90s. Alluda Majaaka led to a major
censorship controversy because of its alleged
lewdness and recourse to violence.

FILMOGRAPHY: 1978: Punadhirallu;
Pranam Khareedu; Manavoori Pandavulu;
Thayaramma Bangaraiah; Priya; 1979:
Kukkakatuku Cheppu Debba; Idi Kathakadu; I
Love You; Kotha Alludu; Shri Rama Bantu;
Kotala Rayudu; 1980: Kothapeda Rowdy;
Chandi Priya; Arani Mantulu; Jatara;
Punnani Mogudu; Nakili Manishi; Love in
Singapore; Prema Tarangulu; Mogudu Kavali;
Raktha Bandham; Tathaiah Prema Leelalu;
1981: Ranuva Veeran; Rani
Kasularangamma; Adavallu Meeku Joharlu;
Parvati Parameshwarulu; Todu Dongalu;
Tiruguleni Manishi; Prema Natakam; Nyayam
Kavali; Urikichina Mata; Rani
Kasularangamma; 47 Rojulu; Sirirasthu
Subhamasthu; Chattaniki Kallulevu; Kirai
Rowdylu; Intilo Ramayya Vidhilo Krishnayya;
1982: Bandipotu Simham; Shubhalekha; Idi
Pellantara; Seeta Devi; Radha My Darling;
Tingu Rangadu; Patnam Vachina
Pativrathalu; Billa Ranga; Yamakinkarudu;
Mondighatam; Manchu Pallaki; 1983:
Bandhalu Anubandhalu; Prema Pichollu;
Palletooru Monagallu; Abhilasha (Tel);
Alayashikharam; Sivudu Sivudu Sivudu; Puli
Bebbuli; Goodachari No. 1; Maha Maharaju;
Rosha Gadu; Maa Inti Premayanam;
Simhapuri Simham; Khaidi; Mantrigari
Viyyankudu; Sangharshana; Hero (Tel);
Yuddha Bhoomi; 1984: Allulostunnaru;

Goonda; Devanthakudu; Mahanagaramlo
Mayagadu; Challenge; Intiguttu; Naagu; Agni
Gundam; Rustom; 1985: Chattamtho
Poratham; Donga; Chiranjeevi; Jwala; Puli;
Raktha Sindooram; Adavi Donga; Vijeta;
Kirathakudu; 1986: Kondaveeti Raja;
Mahadheerudu; Veta; Chantabbayi;
Rakshasudu; Dhairyavanthudu; Chanakya
Sapatham; 1987: Donga Mogudu; Aradhana;
Chakravarthi; Pasivadi Pranam;
Swayamkrushi; Jebu Donga; Manchi Donga;
1988: Rudraveena; Yamudiki Mogudu;
Khaidi No. 786; Marana Mridangam;
Trinetrudu; 1989: Attaku Yamudu
Ammayiki Mogudu; State Rowdy;
Lankeshwarudu; Kondaveeti Donga; 1990:
Jagadeka Veerudu Atilokasundari;
Kodama Simham; Raja Vikramarka;
Pratibandh; Stuvartpuram Police Station;
1991: Gang Leader; Rowdy Alludu; Aaj Ka
Goonda Raj; 1992: Gharana Mogudu;
Mutha Mestri; Apathbandhavudu; 1993:
Shivanna; Military Mava; Mechanic Alludu;
1994: Mugguru Monagallu; S.P. Parashuram;
Gentleman; 1995: Alluda Majaaka; Big Boss.

Chitnis, Leela (b. 1912)
Actress born in Dharwar, Karnataka. Best
known for her mother roles in 60s/70s Hindi
cinema. She brought to Hindi film a
performative idiom developed in Marathi stage
melodramas by the Natyamanwantar group’s
introduction of Ibsenite naturalism (see K.
Narayan Kale). Early stage work in the
Natyamanwantar group itself (e.g. the prose
comedy Usna Navra, 1934) and with her
theatre group Naytasadhana in P.K. Atre’s
Udyacha Sansar. Wrote and directed the stage

adaptation of Somerset Maugham’s Sacred
Flame (Ek Ratra Ardha Diwas, 1957). Entered
films as extra at Sagar; later in B-grade
mythologicals and Ram Daryani stunt pictures.
In Daryani’s Gentleman Daku, playing the
elegant thief dressed in male costume, she was
advertised in the Times of India (1938) as ‘the
first graduate society-lady on the screen from
Maharashtra’. Worked at Prabhat (Wahan).
First major role in Ranjit’s Saint film, Sant
Tulsidas as Vishnupant Pagnis’s wife
Ratnavali. Romantic lead opposite Ashok
Kumar in major Bombay Talkies films
Kangan, Bandhan and Jhoola made her
briefly one of the top stars of the early 40s.
Played the mother (of hero Dilip Kumar) for
the first time in Shaheed and consolidated her
image in her famous portrayal of Raj Kapoor’s
mother in Awara and, later, in the famous role
of the mother of the warring brothers in Ganga
Jumna. Also acted key roles in Master
Vinayak (Chhaya, Ardhangi) and Raja
Paranjpe (Jara Japoon, Adhi Kalas Mag Paya)
films in Marathi. Produced Kisise Na Kehna
(1942) and directed Aaj Ki Baat. Her
autobiography was published in 1981.

FILMOGRAPHY (* also d): 1935:
Dhuwandhaar; Shri Satyanarayan; 1936:
Berozgar; Chhaya; 1937: Insaaf; Gentleman
Daku; Wahan; 1938: Chhote Sarkar; Jailor;
Ustad; Vijay Danka; 1939: Chhotisi Duniya;
Sant Tulsidas; Kangan; 1940: Azad;
Bandhan; Ardhangi/Ghar Ki Rani; 1941:
Jhoola; Kanchan; 1942: Kisise Na Kehna;
1943: Rekha; 1944: Kiran; Char Aankhen;
Manorama; 1945: Ghazal; 1946: Bhakta
Prahlad; Devkanya; Shatranj; 1947: Andhon
Ki Duniya; Ghar Ghar Ki Kahani; 1948:
Lakhpati; Shaheed; 1949: Namuna; Aakhri
Paigham; 1950: Saudamini; Jara Japoon;
1951: Awara; Saiyan; 1952: Maa; Ek Hota
Raja; Sangdil; 1953: Rami Dhoban; Hari
Darshan; Naya Ghar; 1954: Baadbaan; 1955:
Aaj Ki Baat*; 1956: Basant Bahar; Awaaz;
1957: Naya Daur; 1958: Phir Subah Hogi;
Post Box 999; Sadhana; 1959: Barkha;
Dhool Ka Phool; Kal Hamara Hai; Main
Nashe Mein Hoon; Ujala; 1960: Apna Haath
Jagannath; Ghunghat; Hum Hindustani;
Kohinoor; Bewaqoof; Maa Baap; Parakh; Kala
Bazaar; Umaji Naik; Sakhya Savara Mala;
1961: Aas Ka Panchhi; Batwara; Kaanch Ki
Gudiya; Char Diwari; Ganga Jumna; Hum
Dono; Ramleela; Adhi Kalas Mag Paya; 1962:
Aashiq; Prem Andhala Asta; Asli Naqli; Dr
Vidya; Manmauji; Naag Devata; 1963: Dil Hi
To Hai; Pahu Re Kiti Vaat!; 1964: Dosti; Aap
Ki Parchhaiyan; Pooja Ke Phool; Shehnai;
Suhagan; Zindagi; 1965: Johar Mehmood In
Goa; Mohabbat Isko Kehte Hain; Nai Umar Ki
Nai Fasal; Waqt; Guide; Faraar; 1966:
Dulhan Ek Raat Ki; Phool Aur Patthar; 1967:
Gunahon Ka Devta; Aurat; Manjhli Didi;
1969: Inteqam; Prince; Badi Didi; The Killers;
Ram Bhakta Hanuman; 1970: Man Ki
Aankhen; Jeevan Mrityu; Bhai Bhai; 1977:
Palkon Ki Chhaon Mein; 1978: Satyam
Shivam Sundaram; 1979: Janata Havaldar;
Aangan Ki Kali; Bin Maa Ke Bachche; 1980:
Takkar; 1985: Dil Tujhko Diya.

Leela Chitnis and Bharat Bhushan in Maa (1952)

Chitnis, Leela
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Mantra Shakti; 1955: Devatra; Pratiksha; Bir
Hambir; Kankabatir Ghat; Bratacharini;
1956: He Maha Manab; Chirakumar Sabha;
Paradhin; Mahakavi Girishchandra;
Shyamali; Rajpath; Bhola Master; 1957:
Tapasi; Neelachaley Mahaprabhu; 1973:
Shravan Sandhya.

Choudhury, Basanta (b. 1928)
Aka Vasant Choudhury; Bengali actor born in
Nagpur known for refined accent and romantic
looks. Entered film at New Theatres with
Mahaprasthaner Pathey. Played the title
role in Debaki Bose’s Bhagwan Shri Krishna
Chaitanya, and the mentally ill Tapash in
Deep Jweley Jai. Was a romantic lead in the
pre-Uttam Kumar era. Title role in Raja
Rammohun, providing the definitive image of
the 19th C. reformer. Shifted to character roles
including villains (e.g. Baidurya Rahasya).
Known best for his aristocratic rendition of
characters, relying on his unique stage voice. In
later films often played the villain. Known also
as a radio star and stage actor with the best-
known Jatra group, the Natya Company.
Recent work mainly in Dinen Gupta and
Tapan Sinha films; cameo appearance in
Gautam Ghose’s Antarjali Jatra.

FILMOGRAPHY: 1952: Mahaprasthaner
Pathey/Yatrik; 1953: Nabin Yatra/Naya
Safar; Bhagwan Shri Krishna Chaitanya;
1954: Jadubhatta; Bokul/Bakul; 1955:
Aparadhi; Pather Sheshey; Bhalobasha; Du-
Janay; Devimalini; 1956: Shubharatri;
Shankar Narayan Bank; Chhaya Sangini;
Govindadas; Rajpath; 1957: Shesh Parichaya;
Madhu Malati; Andhare Alo; Basanta Bahar;
Haar Jeet; Khela Bhangar Khela; 1958:
Jogajog; 1959: Deep Jweley Jai; Shashi Babur
Sansar; 1960: Khudha; Parakh; 1962:
Sancharini; Agnisikha; Bodhu; Nabadiganta;
1963: Shreyasi; 1964: Kashtipathar; Anustup
Chhanda; 1965: Alor Pipasa; Raja
Rammohun; Abhoya-o-Srikanta; Eki Ange Eto
Rup; Gulmohar; 1966: Sankha Bela; Susanta
Sha; Uttar Purush; 1970: Diba Ratrir Kabya;
Megh Kalo; 1971: Pratham Pratisruti; Sansar;
Grahan; 1973: Pranta Rekha; 1974: Debi
Choudhrani; Jadi Jantem; Sangini; 1975: Nishi
Mrigaya; 1976: Sankhabish; 1977: Babu
Moshai; 1978: Parichay; Mayuri; 1979:
Chirantan; Jiban Je Rakam; 1980: Bhagya
Chakra; 1981: Kalankini; 1982: Sonar
Bangla; 1983: Indira; Deepar Prem; 1985:
Baidurya Rahasya; Putulghar; 1987:
Antarjali Jatra/Mahayatra; 1988:
Antaranga; Sankhachur; 1990: Raktorin; Ek
Doctor Ki Maut; 1990: Sankranti; 1991: Raj
Nartaki; 1992: Hirer Angti; Apon Ghar; Satya
Mithya; 1993: Kacher Prithvi.

Choudhury, Kosaraju Raghavaiah see Kosaraju
Raghavaiah Choudhury

Choudhury, Rama Shankar
(1903-72)

Hindi director born in Benares, UP. Graduated
from J.J. School of Art (1922). Entered films as
art director and designer of publicity

Chopra, Baldev Raj (b. 1914)
Hindi director and producer born in Ludhiana,
Punjab. He is the elder brother of Yash
Chopra. Studied at the University of Lahore.
Worked on fringe of Lahore-based film industry
with Pancholi group and later as film
journalist. Edited the Cine Herald (1937-47) at
Lahore. After Partition moved to Delhi where
he was briefly assistant editor of The Listener
(1947), then to Bombay. Started as a producer
for Shri Gopal Pics (Karwat, 1949, apparently
also directing the film). The success of
Chandni Chowk allowed him to found B.R.
Films (1956). One of the most influential
émigrés from Lahore (with A.R. Kardar and
Roop K. Shorey) who imported their
lumpenised versions of Hollywood suspense
thrillers and melodrama. Since the mid-70s the
Hindi film industry’s senior spokesman and a
regular contributor to Screen (Bombay) in late
60s and 70s, influencing the film-financing
policy of the NFDC. Now concentrates on the
business affairs of his company, leaving
direction to his son Ravi who is credited as co-
director on the 94 episodes of the TV serial
Mahabharat, running on Doordarshan in
1988-90, with peak audience at 75% of the
urban adult population and over Rs 10 million
advertising revenue per episode. Also co-
directed Kal Ki Awaaz with Ravi Chopra.

FILMOGRAPHY: 1949: Karwat (uncredited);
1951: Afsana; 1953: Sholay; 1954: Chandni
Chowk; 1956: Ek Hi Raasta; 1957: Naya
Daur; 1958: Sadhana; 1960: Kanoon; 1963:
Gumrah; 1967: Hamraaz; 1972: Dastaan;
1973: Dhund; 1977: Karm; 1978: Pati Patni
Aur Woh; 1980: Insaaf Ka Tarazu; 1982:
Nikaah; 1985: Tawaif; 1986: Bahadur Shah
Zafar (TV); 1987: Awaam; 1988: Mahabharat
(TV); 1992: Kal Ki Awaaz; Sauda (TV).

Chopra, Yash (b. 1932)
Hindi director and producer born in Jullundur,
Punjab. Started as assistant to elder brother
B.R. Chopra and then made several films for
his company. Became independent producer
with Daag, working mostly with distributor
Gulshan Rai. His B.R. Films are low-budget
genre movies (e.g. suspense thrillers: Waqt,
Ittefaq) but his own productions are plushy,
soft-focus upper-class love stories (Kabhi
Kabhie), battles over family honour
(embodied by the mother: Deewar, Trishul)
and the conflict between the laws of kinship
and those of the State. Amitabh Bachchan
made some of his best-known films with
Chopra. In the 90s, he adapted his style to the
image of Shah Rukh Khan for the hit Darr.
Produced his son Aditya’s megahit Dilwale
Dulhania Le Jayenge (1995) and directed the
1997 success Dil To Pagal Hai, upgrading his
trademark love story into a theme featuring
teen aerobics.

FILMOGRAPHY: 1959: Dhool Ka Phool;
1961: Dharmaputra; 1965: Waqt; 1969: Admi
Aur Insaan; Ittefaq; 1973: Daag; Joshila;
1975: Deewar; 1976: Kabhi Kabhie; 1978:
Trishul; 1979: Kala Pathar; 1981: Silsila;

1984: Mashaal; 1985: Faasle; 1988: Vijay;
1989: Chandni; 1991: Lamhe; 1992:
Parampara; 1993: Darr.

Choudhury, Ahindra (1897-1974)
Actor born in Calcutta. Major Calcutta
Theatres stage star launched with key role of
Arjun in epochal production of Karnarjun at
Star Theatre (1923). Stagework in e.g. Iraner
Rani, Bandini, Chirakumar Sabha, Mishar
Rani etc. had impact comparable to that of
Sisir Bhaduri, who had a similar career. Early
films at Madan Theatres, usually by Jyotish
Bannerjee who continued to direct him into
the talkie era, included stage successes like
Mishar Rani and Karnarjun. At Madan also
filmed scenes from his stage plays in early
sound experiments. In 1928 attempted,
unsuccessfully, to start the Ahindra Film Studio
at Ultadanga, North Calcutta. Then directed
some Telugu films for Aurora (Ansuya,
Vipranarayana). Was a regular genre actor in
Bengali cinema, notably in films by
Sailajananda Mukherjee, P.C. Barua and
Modhu Bose, until he retired in mid-50s.
Wrote a two-volume autobiography, Nijere
Haraye Khunji (1945). His collection of theatre
and film memorabilia forms the Ahindra
Choudhury Archives at Chetla, Calcutta.

FILMOGRAPHY (* also d): 1922: Soul of a
Slave; 1924: Mishar Rani; 1925: Premanjali;
1926: Krishna Sakha (only d.); 1927: Durgesh
Nandini; 1928: Sasthi Ki Shanti; 1930:
Rajsingha (all St); 1931: Rishir Prem; Prahlad;
1932: Vishnu Maya; Krishnakanter Will; 1933:
Seeta; 1934: Chand Saudagar; Rooplekha/
Mohabbat Ki Kasauti; Mahua; Daksha Yagna;
Bhakta Ke Bhagwan; 1935: Ansuya*;
Devadasi; Prafulla; Kanthahaar; Balidan;
1936: Tarubala; Krishna Sudama; Paraparey;
Rajani; Sarala; Sonar Sansar; Dalit Kusum;
Prabas Milan; Chino Haar; 1937:
Vipranarayana*; Rukmini Kalyanam*; Talkie
Of Talkies; Haranidhi; Indira; Samaj Patan;
1938: Abhinaya; Devifullara; Khana; 1939:
Janak Nandini; Jakher Dhan; Nara Narayan;
Rikta; Rukmini; Sharmistha; Chanakya;
Vaman Avtar; 1940: Tatinir Bichar; Kamale
Kamini; Suktara; Doctor; Amar Geeti;
Rajkumarer Nirbashan; 1941: Raj Nartaki/
Court Dancer; Uttarayan; Doctor; Avatar;
Nandini; Karnarjun; 1942: Jiban Sangini;
Ashok; Pativrata; Avayer Biye; Shesh Uttar/
Jawab; Meenakshi; 1943: Jogajog/
Hospital; Janani; Dwanda; Devar; 1944:
Matir Ghar; Sandhya; Sondhi/Sandhi; Shesh
Raksha; 1945: Amiri; Banphool; Vasiyatnama;
Abhinay Nay; Mane Na Mana; Kalankini;
Grihalakshmi; Bondita; Nandita; Dui Purush;
1946: Pehchan; Prem Ki Duniya; Pather Sathi;
Natun Bou; Nivedita; Dukhe Jader Jiban Gara;
1947: Roy Choudhury; Mandir; Alaknanda;
Giribala; Abhijog; Burmar Pathey; 1948:
Jayjatra/Vijay Yatra; Bicharak; Ghumiye Ache
Gram; Nandaranir Sansar; Priyatama; Sir
Shankarnath; Swarnaseeta; 1949: Abhijatya;
Bisher Dhoan; Niruddesh; Pratirodh; Nirdosh
Abla; Grihalakshmi; 1950: Kuhelika; Michael
Madhusudhan; Pattharar Kahini; Sanchali;
Vidyasagar; Mahasampad; 1953: Mushkil
Ashan; Chirantani; 1954: Maa-o-Chhele;
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pamphlets. Did remarkable covers for Gujarati
film journal Mouj Majah. Assisted Manilal
Joshi at Laxmi Film. First film at Laxmi is
Sandow’s hit costume spectacular, Neera.
Best-known films at Imperial and Sagar,
where he made several classics in historical
genre, e.g. Anarkali, Shirin Khushrau, Shaan-
e-Hind, often using the legendary epic as a
nationalist allegory. Films often starred
Sulochana and Zubeida. Regarded as teacher
by Mehboob for whom he later scripted Roti
(1942), Aan (1952) and Son of India (1962).
Also scripted, in addition to his own films, e.g.
Kardar’s Pehle Aap (1944), M. Sadiq’s hit
Rattan (1944) and several films for Ravindra
Dave. Continued writing scripts until the 70s.

FILMOGRAPHY (* also act): 1926: Neera;
Asha; 1927: Karmayili Kali; 1928: Anarkali;
Pita Ke Parmeshwar; Sarovar Ki Sundari*;
Madhuri; 1929: Maurya Patan; Heer Ranjha;
Indira; Punjab Mail; Shirin Khushrau; Talwar
Ka Dhani; 1930: Hamarun Hindustan; 1931:
Badmash; Khuda Ki Shaan (all St); 1932:
Madhuri; 1933: Sulochana; Daku Ki Ladki;
1934: Aaj Kal; Piya Pyare; 1935: Anarkali;
1936: Hamari Betiyan; Shaan-e-Hind; 1937:
Kal Ki Baat; 1938: Rifle Girl; 1939: Sach Hai;
1942: Aankh Micholi; 1943: Adab Arz; 1944:
Gaali; 1946: Magadhraj; 1953: Jallianwala
Bagh Ki Jyot.

Choudhury, Salil (1925-95)
Self-trained composer and music director.
Activist among peasantry in 24 Parganas Dist.,
Bengal. Did music for IPTA plays and musical
squads performing in Bengali countryside,
calling for cultural internationalism as opposed
to an emphasis on regional folk traditions (cf.
Bhupen Hazarika; also Choudhury’s Modern
Bengali Music in Crisis, 1951). His influences
in songs that have remained enduring
favourites with Left cultural groups all over
India include Mozart, Hanns Eisler and
contemporary Latin American forms, such as
Abak prithibi (written by Sukanta Choudhury
and sung by Hemanta Mukherjee) and Kono
ek gayer bodhu (written by Choudhury
himself). Ghatak, in Komal Gandhar (1961),
and Mrinal Sen, in Akaler Sandhaney (e.g.
Hai samhalo dhan ho! on the 1943 famine)
used his music to typify the spirit of 40s Bengali
agitational theatre movements, which he also
extended to cover other genres, like Zia
Sarhadi’s Awaaz and Tarafdar’s Ganga.
Entered films with Satyen Bose. First major hit
was Bimal Roy’s Do Bigha Zameen, based
on his own story, with full-blooded choral
compositions celebrating peasant vitality
(monsoon song Hariyala sawan), a form still
most associated with him. Went on to score the
pathbreaking soundtrack of Roy’s
Madhumati. Also did notable work for
Hrishikesh Mukherjee films, e.g. his début
Musafir and the 70’s hit Anand. The only
front-line Hindi composer to work in several
languages: Assamese (the experimental
Aparajeya by the Chaturanga collective),
Kannada (A.M. Samiulla’s films, including
Samshayaphala, Onderupe Eradu Guna etc.,
and Balu Mahendra’s début Kokila), Tamil
(Doorathu Idhi Muzhakkam) and Telugu
(Chairman Chalamayya). Most spectacular

work outside Bengali and Hindi is, however,
for Ramu Kariat, scoring the several hits in his
breakthrough Chemmeen, followed by Ezhu
Rathrikal, Abhayam, Nellu etc.

FILMOGRAPHY (* also d/** also lyr): 1949:
Paribartan; 1951: Barjatri; 1953: Do Bigha
Zameen; Banser Kella; Bhor Hoye Elo; 1954:
Aaj Sandhya; Mahila Mahal; Biraj Bahu;
Naukri; 1955: Amanat; Tangewali;
Rickshawala; 1956: Raat Bhore; Awaaz;
Parivar; Jagte Raho/Ek Din Raatre; 1957:
Aparadhi Kaun; Gautama The Buddha (Doc);
Ek Gaon Ki Kahani; Lal Batti; Musafir;
Zamana; 1958: Madhumati; 1959: Bari
Theke Paliye; 1960: Ganga; Sunehri Raatein;
Jawahar; Kanoon; Parakh; Usne Kaha Tha;
1961: Char Diwari; Chhaya; Kabuliwala;
Maya; Memdidi; Sapan Suhane; Raibahadur;
1962: Half Ticket; Jhoola; Prem Patra;
Sunbai; 1964: Kinu Goyalar Gali; Ayananta;
Lal Patthar; 1965: Chand Aur Suraj; Poonam
Ki Raat; Chemmeen; 1966: Pinjre Ke
Panchhi*; Netaji Subhashchandra Bose;
Pari**; 1968: Ezhu Rathrikal; Jawab Ayega;
1969: Ittefaq; Sara Akash; 1970: Anand;
Abhayam; Aparajeya; 1971: Gehra Raaz;
Mere Apne; Samshayaphala; 1972:
Annadata; Anokha Daan; Anokha Milan;
Mere Bhaiya; Subse Bada Sukh; Marjina
Abdallah**; 1973: Swapnam; 1974:
Rajanigandha; Nellu; Chairman
Chalamayya; 1975: Chhotisi Baat; Sangat;
Onderupa Eradu Guna; Neela Ponman;
Ragam; Rasaleela; Thomasleeha; 1976:
Aparadhi; Thulavarsham; Jeevan Jyoti;
Mrigaya; Uranchoo; 1977: Kabita**; Sister**;
Minoo; Chinna Ninna Muddaduve; Kokila;
Madanolsavam; Vishukkanni; 1978:
Paruvamazhai; Ee Ganam Marakkumo; Etho
Oru Swapnam; Samayamayilla Polum;
Naukri; 1979: Jiban Je Rakam**; Srikanter
Will**; Kala Patthar; Jeena Yahan;
Chuvanna Chirakukal; Pratiksha; Puthiya
Velicham; Azhiyada Kolangal; 1980: Chehre
Pe Chehra; Byapika Biday**; Kuhasa; Room
No. 203; Air Hostess; Paribesh**; Akaler
Sandhaney; Doorathu Idhi Muzhakkam;
Chirutha; Nani Maa; 1981: Plot No. 5; Agni
Pareeksha; Batasi Jhada; Monchor; 1982:
Andhiveyilille Ponnu; Dil Ka Saathi Dil;
Darpok Ki Dosti (Sh); 1984: Kanoon Kya
Karega; 1985: Pratigya; Devika; Manas
Kanya; 1986: Jiban; 1988: Trishagni; 1989:
Swarna Trishna; Jawahar; Kamala Ki Maut;
1990: Triyartri; Vasthuhara; 1991: Netraheen
Sakshi; 1994: Mahabharati.

Choudhury, Santi P. (1929-82)
Major independent documentary film-maker.
Educated at Presidency College, Calcutta, and
Glasgow University. Active participant in British
film society movement (1954). Worked with
Satyajit Ray (1955-7). Founded Little Cinema
film unit in Calcutta (1958) which made over
100 shorts independent of government support,
influencing the younger generation of
documentarists. Also made children’s films.
Except for Dakather Hatey Bulu and Heerer
Prajapati, all titles are documentaries.

FILMOGRAPHY: 1957: Songs of Bengal;
1958: Virsa and the Magic Doll; 1959: Their

New Roots; 1960: Rabindranath’s
Shantiniketan; 1961: Lokeshilpay Terracottay
Ramayan; Banglar Mandirey Terracotta;
1962: Rabindranather Chitrakala; 1963: Your
Home Defence: Home Guards; They Met the
Challenge; Science for Children; Dakather
Hatey Bulu; 1964: Handicrafts of Assam; To
Light a Candle; Madhabir Biya; 1965: Song of
Punjab; Folk Instruments of Rajasthan; 1966:
A City in History; Calcutta; Electrocine; 1967:
To Share and to Learn; Handicrafts of
Rajasthan; 1968: Benarasi’s Secret; Heerer
Prajapati; Entertainers of Rajasthan; 1969:
Secularism; 1971: Biju in Hyderabad; The
Other Calcutta; Seeds of the Green Revolution;
An Indian Journey; Working Together; Action
for Calcutta; 1972: Janasanstha; Indian
Engineering; Dakshina Haryana; Mughal
Gardens Pinjore; Green Horizon; ITC Tube:
The Lifetimer; 1973: An Environment; After
Ten Years; 1974: Asia ‘72; Silent Service; A
Painter of Our Times; 1975: Search for Self-
Reliance; 1976: We’re Building an IOL
Pipeline For You; 1977: Parvati; 1978: Banglar
Kabigan; The Magic Hands; 1980: Husain;
Region of Harmony; Seven; Pahar Theke
Shahar; 1981: Subho Tagore; 1982: Racing in
India.

Choudhury, Supriya
Actress. Bengali star of 60s socials best known
as romantic lead opposite Uttam Kumar (with
whom she apparently featured in 33 films).
Spent some of her childhood in Rangoon;
introduced into films by veteran Bengali actress
Chandrabati Devi. Début in Nirmal Dey’s
Basu Parivar, after which she married and
retired from films for some years. Incarnated
the ‘heroine’ of reformist middle-class pulp
fictions. Adhered more to melodramatic
orthodoxy than her chief rival, Suchitra Sen,
evoking e.g. Jamuna’s acting in P.C. Barua
productions and generating a sense of
nostalgia for pre-Independence middle-class
Bengali melodrama, thus providing a kind of
cultural legitimation to the weepies of the
Agradoot/Agragami/Yatrik units and film-
makers like Piyush Bose. Known outside
Bengal for her extraordinary performance as
the heroine in Ghatak’s Meghe Dhaka Tara
and Komal Gandhar. These, and Ajoy Kar’s
Suno Baro Nari, were rare instances in which
she stepped out of her star image. Turned
producer with the commercial flop Uttar
Meleni.

FILMOGRAPHY: 1952: Basu Parivar;
Prarthana; Madhurati; 1959: Amrapali; Ae
Jahar Sey Jahar Noy; Sonar Harin; Shubha
Bibaha; 1960: Uttar Megh; Meghe Dhaka
Tara; Kono-Ek-Din; Ajana Kahini; Surer
Pyasi; Natun Fasal; Suno Baro Nari; 1961:
Komal Gandhar; Bishkanya; Agni Sanskar;
Swaralipi; Swayambara; 1962: Kajal;
Abhisarika; 1963: Begana; Nisithe; Uttarayan;
Dui Nari; Surya Sikha; 1964: Aap Ki
Parchhaiyan; Door Gagan Ki Chhaon Mein;
Ayananta; Lal Patthar; 1965: Kal Tumi Aleya;
1966: Harano Prem; Sudhu Ekti Bachhar;
1967: Akash Chhoan; Jiban Mrityu; 1968:
Teen Adhyay; 1969: Chiradiner; Mon-Niye;
Sabarmati; 1970: Bilambita Lay; 1971: Jiban
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Jignasa; 1972: Andha Atit; Chinnapatra;
1973: Bon Palashir Padabali; 1974: Jadi
Jantem; Rakta Tilak; 1975: Bagh Bandi Khela;
Nagar Darpane; Sanyasi Raja; Sabhyasachi;
1976: Samrat; Banhi Sikha; Mom Batti; 1977:
Bhola Moira; Sister; 1978: Dui Purush; 1979:
Devdas; 1980: Dui Prithibi; 1981: Kalankini
Kankabati; 1982: Uttar Meleni; Iman Kalyan;
1983: Raat Dastay; 1984: Anveshan; 1989:
Kari Diye Kinlam; 1992: Honeymoon.

Chughtai, Ismat (1915-91)
Born in Badaun. The only major woman writer
in 40s radical Urdu literary movements (see
Manto and Krishan Chander). Her most
famous stories are set in middle-class, often
orthodox Muslim society and strongly imbued
with sexual symbology informed by Freudian
psychoanalysis (see Tahira Naqvi in Chughtai,
1990). Some of her writing caused major
controversy for its violation of traditional
morality codes: Lihaaf (1942) provoked
obscenity trial in Lahore. Married to film-maker
Shaheed Latif and was closely involved with
the making of Ziddi (1948), Dev Anand’s first
major hit. Worked as scenarist and occasionally
as producer with Latif (Arzoo, 1950; Darwaza,
1954; Society, 1955; Sone Ki Chidiya, 1958).
Involved as dialogue writer and actress in
Benegal’s Junoon (1978). Wrote the story for
Sathyu’s Garam Hawa (1973) and the
dialogues of Amar Kumar’s films Barkha Bahar
(1973) and Mehfil (1978). Wrote and co-
directed Faraib (1953). Directed the children’s
film Jawab Ayega (1968) and the documentary
My Dreams (1975).

Chunder, Hemchandra (b. 1907)
Aka Hem Chunder. Hindi-Bengali director.
Début in B.N. Sircar’s International Filmcraft.
Acted in Prafulla Roy’s silent Chasher Meye
(1931). Major films with New Theatres, where
he was its principal Hindi director (1935-48) in
its attempts to enter the Western Indian market.
Second film, Karodpati, was one of Saigal’s
best-known musicals. Anath Ashram, starring
Prithviraj Kapoor and scripted by novelist
Sailajananda Mukherjee, made an influential
intervention in the Bengali genre of the literary
melodrama. Turned independent producer in
collaboration with actress Meera Mishra (H.M.
Prod.).

FILMOGRAPHY: 1935: Karwan-e-Hayat;
1936: Karodpati; 1937: Anath Ashram; 1939:
Jawani Ki Reet/Parajay; 1941: Pratisruti;
1942: Saugandh; 1943: Wapas; 1944: Meri
Bahen; 1948: Pratibad/Oonch Neech; 1949:
Bishnupriya; 1952: Chhoti Maa; 1954:
Chitrangada; 1955: Madh Bhare Nain; Teen
Bhai; 1956: Bandhan; 1958: Manmoyee Girls’
School; 1960: Natun Fasal.

Chunder, Krishan see Chander, Krishan
(1914-77)

Company Natak
Popular theatre movement in late 19th C.
Karnataka, predominantly around the Mysore

in an open market. European paintings and
engravings of Indian scenes began to be
supplanted, more cheaply and abundantly, by
the pictures produced by this pool of displaced
artists. In commissioning pictures from these
“bazaar” painters, the British preferred those
with hereditary links with old painting ateliers.
Yet the skills of these miniature artists were
valued primarily for their adaptability to
Western naturalistic conventions and the flair
for precision and detail in the pictures and
diagrams ordered of them.’From the middle of
the 18th C., numerous British artists, both
professional (the best known are William
Hodges, Tilly Kettle, George Chinnery and
John Zoffany) and sketch-book amateurs
recorded scenes from India. Some of them
were in the employ of Indian nobility and
trained or otherwise influenced Indian artists,
while numerous others simply imitated the
style. The Company School mode, which
usually functioned as a cheaper and barely
legitimate version of European naturalism,
established an influential visual lexicon of
stereotypes used for a variety of purposes:
parodies of the British and Indian gentry, local
fashion primers, visual anthropology and some
of the earliest examples of the mythological
iconography later adopted by the cinema. Early
documentaries in India, e.g. Bourne &
Shepherd’s actuality and review films, F.B.
Thanawala’s Splendid New Views of Bombay
(1899) and Taboot Procession at Kalbadevi
(1900) as well as footage bought for c.10 cents
to a dollar per foot by e.g. the Pathé Exchange,
International Newsreel Corp. and Fox Films,
inherited the disingenuous Orientalism of the
Company School painters once Parsee
businessmen, the Indian aristocracy and British
multinationals like Warwick Trading in Calcutta
(Panorama of Calcutta, 1898) shifted their
patronage to film production.

Cooper, Patience (1905?-?)
Top star of silent cinema before Sulochana.
Contracted to Madan Theatres. Started as a
dancer in Bandmann’s Musical Comedy, a
Eurasian troupe; later employed by Madan’s
Corinthian Stage Co. Played title roles in two
major Sisir Bhaduri films, Mohini and Kamale
Kamini. Dominant character in several films by
Jyotish Bannerjee and Priyanath Ganguly:
played Leelavati in Pati Bhakti, Sushila in
Nartaki Tara, the title role in Noorjehan and
perhaps the earliest double roles in Indian film
in Patni Pratap (where she played two sisters)
and Kashmiri Sundari (as mother and
daughter). Often cast as the sexually troubled
but innocent heroine at the centre of moral
dilemmas represented by male protagonists,
foreshadowing Nargis’s performances three
decades later in Mehboob’s films (e.g.
Humayun, 1945). A major aspect of her star
image was the successful achievement of the
Hollywood look in spite of vastly different light
and technical conditions. Her dark hair, sharp
eyes and skin tone allowed technicians to
experiment with the imported convention of
eye-level lighting.

FILMOGRAPHY: 1920: Nala Damayanti;
1921: Behula; Vishnu Avatar; Mohini;

court, contemporaneous with similar
movements in Telugu (cf. Surabhi Theatres)
and Tamil (see TKS Brothers). Performed as
night-long shows by travelling groups in tents,
it evolved from the Yakshagana folk theatre
and its variants, Dashavtara and Bailatta, and
helped codify the mythological. Gubbi
Veeranna’s company was its best-known
exponent. The form assimilated aspects of
Parsee theatre (e.g. versions of Gul-e-Bakavali
and Indrasabha) and Sangeet Natak. As a
folk-inspired genre, it allowed for a
freewheeling, open-ended adaptation of
speech and musical modes: Veeranna writes of
using Urdu and pidgin Hindi phrases in
Kannada texts while the numerous songs,
using over 50 verses as bases for improvisation,
could be accompanied by pedal-harmonium
and claviolin as well as the traditional tabla,
violin and sota. In the early 20th C., direct
sponsorship from feudal élites helped imbue
the form with a caste-conscious classicism
usually signified by a recourse to translations of
Sanskrit texts (e.g. Kalidasa) and Shakespeare,
paralleling the increased emphasis on classical
Bharat Natyam gestures in Yakshagana dance
and dialogue-delivery, and on Carnatic music
in the songs. In the late 30s some of the major
groups moved into film, following Veeranna’s
Gubbi Co. which converted its stage hits into
the first Kannada films. Mohammed Peer’s
Chandrakala Nataka Co. yielded two major 60s
Kannada film-makers, H.L.N. Simha and B.R.
Panthulu, while the Sahitya Samrajya Nataka
Mandali run by film-maker R. Nagendra Rao
and M.V. Subbaiah Naidu converted their hit
plays Yachhamanayika and Bhukailasa
(1938, 1940) into successful films. The
Company Natak provided virtually all the major
talent for the early Kannada film, e.g.
Honnappa Bhagavathar, megastar
Rajkumar, B. Jayamma and K.
Ashwathamma as well as scenarists B.N.
Sastry and B. Puttaswamaiah. It defined the
economic distribution infrastructure for a
regional film industry and, crucially, paved the
way for the political use of the mythological
and the historical genres (see A.N.
Krishnarao, Rajkumar and G.V. Iyer).

Company School Painting
An 18th and 19th C. painting style geared to the
British presence. According to Mildred Archer,
‘the favourite subjects were costumes, methods
of transport and festivals, [H]indu deities and
temples. Such subjects, arranged in sets,
provided a conspectus of social life in India
and, whether harsh and garish in the South or
mild and soft as in the North East, the pictures
recorded in pseudo-British terms the exotic
environment in which [East India] Company
officers and their successors lived. In these sets,
each trade, craft or occupation was shown with
identifying attributes - a bricklayer with
measure and trowel, a shoemaker with awl and
shoe, a cook with chicken and kettle’ (Archer,
1977). Guha-Thakurta (1992) noted that with
the dwindling of court patronage, court
painters became reduced to the state of bazaar
painters, ‘a new colonial category that
underlined their displacement and forced
exposure and adjustment to Western demands
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Dhruva Charitra; 1922: Ratnavali; Nartaki
Tara; Raja Bhoj; Sati; Bhagirathi Ganga; Pati
Bhakti; Matri Sneh; Laila Majnu; Ramayan;
Kamale Kamani; Princess Budur; 1923: Patni
Pratap; Noorjehan; 1924: Turki Hoor; 1925:
Kashmiri Sundari; Sati Lakshmi; Adooray
Chheley; Sansar Chakra; 1926: Dharmapatni;
Prafulla; Joydev; Krishnakanter Will; 1927:
Chandidas; Jana; Durgesh Nandini; 1928:
Bhranti; Aankh Ka Nasha; Hoor-e-Arab;
1929: Kapal Kundala; 1930: Kal Parinaya;
Rajsingha; Ganesh Janma; Vaman Avatar;
1931: Bibaha Bibhrat; Alladdin and the
Wonderful Lamp (all St); Bharati Balak;
Samaj Ka Shikar; 1932: Bilwamangal; Chatra
Bakavali; Hathili Dulhan; Alibaba and the
Forty Thieves; Pati Bhakti; Educated Wife;
1933: Madhur Murali; Naqli Doctor; Zehari
Saap; Dhruva Charitra; 1934: Anokha Prem;
Kanya Vikraya; Kismet Ka Shikar; Sakhi
Lutera; 1935: Asmat Ka Moti; Dil Ki Pyaas;
Mera Pyara; Sulagto Sansar; Prem Ki Ragini;
Khudadad; 1936: Baghi Sipahi; Khyber Pass;
Noor-e-Wahadat; 1937: Fakhr-e-Islam; 1943:
Rani; 1944: Iraada.

Dakshinamurthy, V. (b. 1919)
Malayalam film music director and composer,
born in Alleppey, Kerala. Regarded as a
‘classicist’. Concert singer in 50s/60s. Trained
by Venkatachalam Potti; practised at the
Vaikom temple. At their best, his Carnatic-
inspired scores are deceptively simple (e.g.
when putting G. Sankara Kurup’s lyrics to
music), trying to adapt the recitative rhythms to
given raga patterns. Nearly all his work is raga-
based, notably in Khamboji, Sahana (e.g. the
musical leitmotif in Kavya Mela), Todi and
Charukesi. His compositions are a major
influence on singers P. Leela and
Vasanthakokila. Credits after 1978 and for films
other than Malayalam are likely to be
incomplete.

FILMOGRAPHY: 1950: Chandrika (with
Govindarajulu Naidu); Nallathanka; 1951:
Jeevitha Nauka; Navalokam; 1952: Amma;
1953: Velaikkaran; Lokaneethi; Sario Thetto;
Asha Deepam; 1954: Avan Varunnu;
Snehaseema; 1955: Kidappadam; 1956:
Atmarpanam; 1959: Nadodikal; 1960: Seeta;
1961: Umminithanka; Gnana Sundari; 1962:
Veluthampi Dalawa; Sreekovil; Vidhithanna
Vilakku; Viyarppinte Vila; 1963: Satyabhama;
Sushila; Chilampoli; 1964: Devalayam; Shri
Guruvayoorappan; Bharthavu; (with
Baburaj); 1965: Inapravugal; Kavya Mela;
1966: Pinchu Hridayam; Kadamattathachan;
1967: Indulekha; Lady Doctor; Mainatharuvi
Kola Case; Cochin Express; 1968: Padunna
Puzha; Adhyapika; Bharyamar Sukshikuka;
1969: Kannur Deluxe; Poojapushpam; Danger
Biscuit; 1970: Kalpana; Stree; Ezhuthatha
Katha; Kuttavali; Lottery Ticket; Sabarimala
Shri Dharmasastha; Palunku Pathram; 1971:
Muthassi; Marunattil Oru Malayali; Achante
Bharya; 1972: Maya; Manushya Bandhangal;
Nadan Premam; Shri Guruvayoorappan;
Nrithyasala; Putrakameshti; Shakti; Sathi;
Brahmachari; 1973: Football Champion;
Udayam; Veendum Prabhatam; Police
Ariyaruthu; Urvashi Bharathi; Driksakshi;

Sastram Jayichu Manushyan Thottu;
Interview; Poyi Mukhangal; 1974: Alakal;
Night Duty; Aswathi; Bhugolam Thiriyunnu;
Thacholi Marumagan Chandu; Sapta
Swarangal; Arakallan Mukkal Kallan;
Yauvanam; 1975: Chumadu Thangi; Mattoru
Seeta; Sammanam; Sathyathinde Nizhalil;
1976: Neelasari; Prasadam; Priyamvadha;
Sexilla Stuntilla; Srimadh Bhagavad Geeta;
Thulavarsham (with Salil Choudhury);
Thuruppu Gulam; Vazhi Vilakku; Oru
Udhappu Kann Simittukirathu; 1977: Nanda
Enn Nilla; Jagadguru Adi Shankaran;
Kaduvaye Pidicha Kiduva; Makam Piranna
Manka; Muttathe Mulla; Niraparayum
Nilavilakkum; Shri Chottanikkara Bhagavathi;
Thalappoli; 1978: Ashtamudikayal;
Ashokavanam; Kalpa Vruksha;
Kanalkkattakal; Kudumbam Namakku
Sreekovil; Manoratham; Ninakku Jnanum
Enikku Neeyum; Prarthana; Prema Shilpi;
1979: Jimmy; Kannukal; Kathirmandapam;
Manushiyan; Oru Koyil Eru Deepangal; 1980:
Ambala Vilakku; Bhakta Hanuman; 1981:
Ampal Poovu; Arikkari Ammu; Ellam Ninakku
Vendi; Pathiya Suryan; Sambhavam; 1982:
Ente Mohanangal Poovaninju; Priyasakhi
Radha; 1984: Guruvayoor Mahatmiyam;
Krishna Guruvayoorappa; 1985: Madhu
Vidhurathri; Navadakku Paniyedukku; 1987:
Idanazhiyil Oru Kalocha; 1989: Season.

Damle, Vishnupant Govind
(1892-1945)

Marathi director and producer born in Pen,
Raigad Dist., Maharashtra. Like his long-term
collaborator, Fattelal, was apprenticed to
Anandrao, the artist-technician cousin of
Baburao Painter, helping to construct
theatrical backdrops. Became expert set
designer and cinematographer, making his own
camera and processing film. Co-founded
Maharashtra Films (1918) with Painter and
Fattelal. With Shantaram, they broke away
and established Prabhat in 1929. Damle took
charge of the sound department and is credited
with introducing the playback technique. Took
over management of Prabhat after Shantaram
left (1942) but without success. Best known for
the classic Sant Tukaram and subsequent
Saint films (co-d with Fattelal). Last film, Sant
Sakhu, co-d with Raja Nene and Fattelal.

FILMOGRAPHY (co-d with S. Fattelal): 1928:
Maharathi Karna (St); 1936: Sant Tukaram;
1938: Gopal Krishna; 1940: Sant
Dnyaneshwar; 1941: Sant Sakhu.

Das, Jharana (b. 1945)
Major 60s Oriya actress in melodramas like
Amada Bata, Abhinetri and esp. the classic
Malajanha. Born in a Christian family; a noted
child artist on AIR, Cuttack. Learnt dance from
Guru Kelucharan Mahapatra, the main dance
teacher in the classical form of Odissi. Returned
to radio work and achieved immense
popularity in radio plays before joining films
with Amada Bata. Appointed assistant station
director for Cuttack Doordarshan and acted in
TV programmes e.g. Ghare Bhada Diya Jiba

and Manisha, while continuing her film
career. Directed a documentary on the Orissa
politician H.K. Mahtab. Married Bengali
cameraman Dipak Das.

FILMOGRAPHY: 1964: Amada Bata;
Nabajanma; 1965: Abhinetri; Malajanha;
1970: Adina Megha; 1979: Shri Jagannath;
1981: Tike Hasa Tike Luha; 1982: Samaya
Bada Balabaan; Hisab Nikas; Jwain Pua;
1983: Mahasati Sabitri; 1984: Ninad; 1985:
Pooja Phula; Hakim Babu; 1987: Kasturi;
1988: Lal Pan Bibi; 1989: Topaye Sindoora
Deepata Sankha.

Dasgupta, Buddhadev (b. 1944)
Bengali poet and director born in Anara,
Purulia (Bengal). Former lecturer in economics
at Calcutta University (1968-76) and Bengali
poet since 1961, published in journals like
Kabita, Ekshan and Desh; wrote many
anthologies (Govir Arieley, 1963; Coffin Kimba
Suitcase, 1972; Him Jug, 1977; Chhata Kahini,
1981; Roboter Gaan, 1985). Gave up academic
post to extend poetic work into cinema. Early
film-making (Dooratwa) attempted a didactic
variation on S. Ray’s type of urban lyrical
realism. With the thriller Grihajuddha and
melodrama Andhi Gali, both adapting novelist
Dibyendu Palit, he tried new forms of
addressing the contemporary situation in
Bengal after the Naxalite movements, usually
from the view of a guilt-ridden middle class.
From this perspective, revisits established
literary traditions, including the writings of
Kamal Kumar Majumdar (Neem Annapurna),
Narendranath Mitra (Phera) et al. Published a
book of film essays, Swapna Samay Cinema
(1991).

FILMOGRAPHY: 1968: Samayer Kache (Sh);
1969: Continent of Love (Doc); 1970:
Fishermen Of Sundarban (Doc); 1973: Dholer
Raja Khirode Natta (Doc); 1974:
Saratchandra (Doc); 1978: Dooratwa; 1979:
Neem Annapurna; 1980: Vigyan O Tar
Avishkar; (Doc); 1981: Rhythm of Steel (Doc);
1982: Grihajuddha; Sheet Grishmer Smriti
(TV); 1984: Andhi Gali; Indian Science
Marches Ahead (Doc); 1985: Story of Glass
(Doc); India on the Move (Doc); 1986:
Ceramics (Doc); Phera; 1987: Contemporary
Indian Sculpture (Doc); 1989: Bagh
Bahadur; 1990: History of Indian Jute (Doc);
1992: Tahader Katha; 1993: Charachar.

Das Gupta, Chidananda (b. 1921)
Noted Indian film critic committed to a realist
aesthetic and humanist philosophy best
exemplified by Satyajit Ray. Born in Shillong.
Founded with Ray et al. the Calcutta Film
Society (1947) and the Federation of Film
Societies of India (1960), functioning as its
secretary until 1967. Editor of the Indian Film
Review and Indian Film Culture and widely
published film and arts journalist. Published
The Cinema of Satyajit Ray and the anthology
Film India: Satyajit Ray (both 1981) in addition
to numerous essays. Extended his argument for
an organic film culture beyond Ray to cover
mainstream Indian cinema, launching the
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notion of the All-India Film with a culturally
integrative role in nationalist terms (see the
essay ‘The Cultural Basis of Indian Cinema’,
1968). Recent essays collected in his The
Painted Face (1991) describe the realist and the
All-India Film as committed to, respectively, a
cinema of fact and of myth. For some years
editor of the journal Span published by the
USIS. Also known as the director of the
critically acclaimed feature Bilet Pherat
(1972), and of the documentary about Ananda
Coomaraswamy, The Dance of Shiva (1968).
Other documentaries include Portrait of a City
(1961), The Stuff of Steel (1969), Birju Maharaj
(1972) and Zaroorat Ki Purti (1979). Father of
Bengali star Aparna Sen, scored his daughter’s
film Sati (1989).

Dasgupta, Harisadhan (b. 1923)
Bengali documentary and fiction director born
in Calcutta. Studied film-making first at USC
and later at UCLA (1945). Apprenticed to
Hollywood film-maker Irving Pichel and
present during the making of RKO’s They
Won’t Believe Me (1947) and Universal’s Mr
Peabody and the Mermaid (1948). Founder
member with S. Ray, C. Das Gupta, Asit Sen
et al. of the Calcutta Film Society (1947).
Assisted Jean Renoir in making The River
(1951) and shot best-known documentary
Konarak (1949) with Renoir’s brother Claude.
The film was partly remade in a ‘popular
version’ by his brother Bulu for Films
Division (1958). Début, A Perfect Day, is a
featurette promoting cigarettes sponsored by
the National Tobacco Co. scripted by Ray,
produced by C. Das Gupta and shot by Ajoy
Kar. It combined a vérité style with a fictional
script, announcing e.g. Ray’s 50s realism. Later
made the classic documentary The Story of Steel
sponsored by Tata Steel, India’s largest private
sector corporation. It was scripted by Ray, shot
by Claude Renoir and edited by Hrishikesh
Mukherjee with music by Ravi Shankar. It
became a model for the type of Nehruite
nation-building socialist-realism later
associated with Films Division. Best-known
films with the Shell Film Unit. Dasgupta and
Ray planned to film Tagore’s Ghare Baire, a
project realised 30 years later by Ray in 1984.
Made two features, Kamallata and the critically
acclaimed Eki Ange Eto Rup. He is regarded as
Sukhdev’s teacher, later contributing to Nine
Months To Freedom (1972). His son Raja
Dasgupta is now a documentary director. Also
made several 30’ films for USIS, the Ford
Foundation, UNESCO etc. 1956-60 as well as
for Hindustan Motors (1968).

FILMOGRAPHY: 1948: A Perfect Day; 1949:
Konarak: The Sun Temple; 1953: Weavers of
Maindargi; Shaher Ki Jhalak; Gaon Ki Kahani;
1955: Panchthupi: A Village in West Bengal;
1956: The Story of Steel; 1960: Our Children
Will Know Each Other Better; 1961: Panorama
of West Bengal; Acharya Prafulla Chandra
Ray; 1964: Bade Ghulam Ali Khan Saheb;
1965: Baba; Malabar Story; Eki Ange Eto Rup;
Glimpses of India; Quest for Health; 1969:
Kamallata; The Automobile Industry in India;
1970: Terracotta Temples; 1971: The Tale of
Two Leaves and a Bud; Port of Calcutta; 1973:

Engineers (India) Limited; 1976: Preservation
of Ancient Monuments; 1977: Bagha Jatin;
1978: Haldia Dock Complex; The Brave Do Not
Die; 1981: The ITA Story; 1982: This Land is
Mine; Mizoram; 1984: Acharya Nandalal.

Dasgupta, Kamal (?-1974)
Bengali composer born in Dhaka (now
Bangladesh). Début with the Gramophone
Company of India. Became widely known
when his music was performed by the popular
singer Juthika Roy and provided the definitive
musical arrangements for some of Kazi Nazrul
Islam’s compositions. His use of orchestration
typifies the Nazrul gharana, which he helped
popularise in the early years of the
gramophone industry. Along with Anupam
Ghatak and Anil Bagchi, one of the most
popular composers in the interwar years.
Worked with Barua (e.g. Shesh Uttar/Jawab,
Pehchan) and extensively with Niren Lahiri
(Garmil, Jayjatra). Also scored Modhu Bose’s
Tagore-derived Giribala. Worked with Sagar
directors Luhar (Bindiya) and Badami
(Manmani) and later with Pranab Roy, also
producing Roy’s Prarthana. Later years in
Bangladesh where he married the singer
Feroza Begum.

FILMOGRAPHY: 1936: Pandit Moshai; 1938:
Sarbajanin Bibahotsab; 1939: Debjani;
1942: Shesh Uttar/Jawab; Garmil; 1943:
Sahadharmini; Jogajog/Hospital; Chandar
Kalanka/Rani; Dampati; 1944: Bideshini;
1945: Nandita; Meghdoot; Bhabhi-Kaal; 1946:
Bindiya; Krishna Leela; Pehchan; Zameen
Aasmaan; 1947: Faisla; Giribala; Manmani;
Chandrasekhar; 1948: Jayjatra/Vijay Yatra;
1949: Iran Ki Ek Raat; Rangamati; Anuradha;
1951: Phulwari; 1952: Prarthana; 1953:
Malancha; 1954: Nababidhan; Bhagwan Shri
Krishna Chaitanya; 1955: Bratacharini; 1956:
Manraksha; Govindadas; 1957: Madhu
Malati; Sandhan; 1967: Bodhu Baran.

Dasgupta, Protima (b. 1922)
Hindi actress, producer and director born in
Bhavnagar into wealthy family. Studied briefly
in England; then at Tagore’s Shantiniketan
where she was apparently a favoured student.
Début in Naresh Mitra’s film of Tagore’s Gora,
her role apparently satisfying the author. Hindi
début in Modhu Bose’s trilingual Raj
Nartaki. Acted in three films directed by
Kishore Sahu. Turned film-maker with
Chhamia followed by the comedy Pagle, both
with leading stars Begum Para and David. Her
Jharna got into trouble when the Chief
Minister of Bombay Presidency, Morarji Desai,
banned it for what he felt were sexually explicit
scenes. The film was a financial disaster and
she retired from the cinema.

FILMOGRAPHY : (* also d): 1938: Gora;
1940: Path Bhoole; Suktara; Byabadhan;
1941: Raj Nartaki/Court Dancer; 1942:
Kunwara Baap; 1943: Namaste; Raja; 1944:
Shararat; 1945: Chhamia*; 1948: Jharna*;
1950: Pagle*.

Dasgupta, Sukumar (b. 1907)
Bengali director born in Calcutta. Started as
scenarist for Prafulla Roy’s Abhishek (1931) and
P.C. Barua’s Maya (1936). Comedy director in
the ensemble format popularised by Nirmal
Dey. Known mainly for having introduced
Suchitra Sen (Sat Number Kayedi) and for
early Uttam Kumar comedies (notably
Sadanander Mela, adapting Roy del Ruth’s It
Happened on Fifth Avenue, 1947) and Abhoyer
Biye.

FILMOGRAPHY : 1936: Ashiana; 1937:
Rajgee; 1940: Rajkumarer Nirbashan; 1941:
Epar Opar; 1942: Pashan Devata; 1945:
Nandita; 1946: Sat Number Bari; 1949:
Abhijatya; 1950: Banprastha; 1951:
Pratyabartan; 1952: Sanjibani; 1953: Sat
Number Kayedi; 1954: Ora Thake Odhare;
Sadanander Mela; 1955: Parishodh; 1956:
Mahanisha; 1957: Abhoyer Biye; 1960: Haat
Baraley Bandhu; 1961; Sathi Hara.

Date, Keshavrao (1889-1971)
Major Marathi stage actor born in Adivare,
Ratnagiri Dist., Maharashtra; one of the first
practitioners of naturalist prose theatre at
Maharashtra Natak Mandali (e.g. Agryahun
Sutka and Bebandshahi) in an era dominated
by Sangeet Natak musicals. Key participant,
with writer-actor K. Narayan Kale and
composer Keshavrao Bhole, of
Natyamanwantar group’s production of
Andhalyanchi Shala (1933), a pinnacle of
Stanislavsky (and Ibsen/Shaw) inspired
naturalism in Marathi theatre, prompting
Shantaram to hire all three for Prabhat. Kale
suggests that Date’s constant effort to reconcile
reformist-social literature’s stereotypes with
European theatrical styles inevitably led to the
expressionist technique of fragmenting
characters into certain gestures and a speaking
style, construed as an ‘entry into the character’s
mind’ (Kale, 1950). Best-known film work with
Shantaram at Prabhat (e.g. the classic Kunku
and Shejari) and Rajkamal (Dahej, Toofan
Aur Diya), where his declamatory speech and
gesture fitted Shantaram’s expressionist
inclinations. Date’s style remains a
characteristic of Shantaram’s influential variant
of melodrama. Also directed some films at
Rajkamal. Biography by V.V. Jog (1976).

FILMOGRAPHY (* also d): 1934:
Amritmanthan; 1936: Savkari Pash; 1937:
Kunku/Duniya Na Mane; Pratibha; 1938:
Umaji Naik; 1939: Sant Tulsidas; Adhuri
Kahani; 1940: Chingari; Diwali; Holi; 1941:
Shejari; 1942: Kisise Na Kehna*; 1944:
Bhakticha Mala/Mali*; 1946: Dr Kotnis Ki
Amar Kahani; 1947: Andhon Ki Duniya*;
1948: Bhool; 1949: Apna Desh/Nam Naadu;
1950: Dahej; Jara Japoon; 1951: Kunkvacha
Dhani; Sharada; 1953: Teen Batti Char
Raasta; Maisaheb; Surang; 1955: Jhanak
Jhanak Payal Baaje; 1956: Toofan Aur Diya;
1957: Do Aankhen Barah Haath; 1958:
Mausi; 1959: Navrang; 1961: Stree; 1963:
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Surdas; Shetalne Kanthe; Bhadar Tara Vehta
Pani; 1976: Bhaibandhi; Malavpati Munj;
1977: Jai Randalma; Maa Avret Jivrat; Paiso
Bole Chhe; Son Kansari; 1978: Chundadi Odhi
Tara Namni; Patali Parmar; Bhagya Lakshmi;
1979: Suraj Chandra Ni Sakhe; Preet
Khandani Dhar; 1980: Koino Ladakvayo;
Virangana Nathibai; 1981: Jagya Tyanthi
Savar; Seth Jagadusha; Dukhda Khame Ee
Dikri; 1983: Palavade Bandhi Preet; 1984:
Nagmati Nagvalo; 1985: Malo Naagde.

Debi, Suprabha (b. 1939)
Assamese writer, distributor and first woman
director. Born into an established family from
Golaghat, Upper Assam. Married the journalist
and cineaste D.N. Debi. Involved in the films of
Rajendra Chalachitra. After her husband’s
death, became distributor and producer,
eventually directing as well.

FILMOGRAPHY: 1983: Nayanmoni; 1985:
Sarbajan.

Desai, Dhirubhai B. (1908-90)
Hindi and Gujarati director born in Kaliawadi,
near Navsari, Gujarat. Started at Sharda Studio
(1927); assisted A.P. Kapur. Completed Maya
Na Rang, left unfinished by P.V. Chavan and
Sundarrao Nadkarni when Bhogilal Dave
took over his United Pics Syndicate in 1929.
Early work marked by the Sharda genre of
action films and later by Indulal Yagnik’s
politically informed melodrama. Also worked
for Nanubhai Desai’s Saroj Film. Set up own
talkie studio, Vishnu Cinetone (with Surya
Kumari, 1933), with Natwar Shyam Maniar and
Chaturbhai Patel. Later also owned
Chandrakala Pics. One of the few silent film-
makers with a long career in Hindi and Gujarati
B-movies. Post-40s films mainly cheap
mythologicals, often remakes of silent hits.

FILMOGRAPHY: 1928: Maya Na Rang; 1929:
Kusum Lata; Nishan Danka; Mayavi Nagari;
Bahadur Baharvatiyo; 1930: Abad Veer;
Chittor Ni Veerangana; Komalner Ni Kusum;
Bhawani No Bhog; 1931: Lal Panjo; Aatishe
Ishq; Jawahir-e-Hind, Kanak Kesari; Dariyai
Devangana; Alakh Kishori; 1932: Gurjar Veer;
Sinh Santaan (all St); 1933: Surya Kumari;
1934: Bulbul-e-Paristan; 1935: Dard-e-Ulfat;
Delhi Ka Thug; Lal Chitta; 1936: Hoor-e-
Samundar; 1937: Vanraj Kesari; 1938:
Fashionable Wife; Talwar Ka Dhani; 1939:
Baghi; Payame Haq; 1940: Pyar; Rani Saheba;
1941: Chandan; 1942: Bolti Bulbul; Seva;
1944: Maya Nagari; 1946: Bhakta Prahlad;
Devkanya; 1947: Saat Samundaron Ki
Mallika; 1948: Satyavadi Harishchandra;
1949: Bhakta Pundalik; 1951: Jai Mahakali;
1952: Bhakta Puran; Neelam Pari; 1953: Shuk
Rambha; 1954: Durga Puja; Shiv Kanya;
1955: Mastani; Oonchi Haveli; 1956: Sati
Ansuya; 1957: Paristan; Raja Vikram; 1958:
Harishchandra; 1959: Maa Ke Aansoo; 1960:
Saranga; 1961: Jai Bhawani; 1962:
Kailashpati; 1964: Bhakta Dhruvakumar;
1965: Mahasati Ansuya; 1967: Badrinath
Yatra; 1968: Mata Mahakali; 1969: Pujarin;

Keshavrao Date in Kunku (1937)

Sehra; 1964: Geet Gaya Pattharone; 1965: Iye
Marathyachi Nagari/Ladki Sahyadri Ki.

Datta Keshav Kulkarni (b. 1932)
Marathi director and playwright born in
Bombay. Assistant to Dharmadhikari (1952)
before going to Filmistan as scenarist and
director. Often also provided the lyrics for his
own films.

FILMOGRAPHY: 1966: Ati Shahana Tyacha;
1968: Bai Mothi Bhagyachi; Yethe Shahane
Rahataat; 1970: Meech Tujhi Priya; 1971:
Dher Chalaki Jin Kara; Asel Mazha Hari;
1973: Mala Dev Bhetla; 1974: Bayano Navare
Sambhala; Ovalite Bhauraya; 1977: Badla;
Bhingri; Navara Mazha Brahmachari; 1980:
Phatakadi; Savli Premachi; Jidda; 1981:
Mosambi Narangi; 1982: Vishwas; 1983:
Kashala Udyachi Baat; Ranine Dav Jinkala;
1985: Saubhagya Lene; 1987: Porichi Dhamal
Bapachi Kamal; Prema Saathi Vatelte; Sant
Gajanan Shegavicha; 1989: De Taali; 1990:
Dhamal Bablya Ganpyachi; 1991: Yeda Ki
Khula.

Dave, Mohanlal G.
Top silent cinema scenarist; first scenarist to get
his name above the title (see e.g. the publicity
pamphlets of Kohinoor Film which often give
no other credits). Started as an accountant; then
publicist for Imperial Theatre in Bombay.
Apparently honed his craft writing lively
synopses in publicity hand-outs for Pathé’s
imports. Entered films with S.N. Patankar and
moved to National Studio (where he was
already paid Rs 10,000 a year to write a
minimum of 15 stories) and Kohinoor, where
he made his reputation and wrote about one
screenplay a week. Thereafter worked at Jayant
Pics. and at Imperial with the coming of
sound, where he often teamed up with director
Jaswantlal. As a professional, he handled all
genres, but his narrative style is related to the

then emerging popular Gujarati fiction as
introduced to the cinema by ex-novelists like
Naranji Vassanji Thakkar, Gopalji Delwadekar,
Shaida etc. His scripts are said to have included
detailed camera movements, fades etc., as in
Rathod’s complicated Gul-e-Bakavali (1924),
written in 92 scenes. Major early scripts: the
politically controversial Bhakta Vidur (1921),
the Rathod hit Kala Naag (1924), Chandulal
Shah’s début film Panchdanda (1925) and
Homi Master’s Fankdo Fituri (1925). His
sound films were often rewrites of his own
silent hits with dialogue. His major successes
were with V.M. Vyas, including the Gujarati
film Ranakdevi (1946). Remained a popular
writer until the 60s.

Dave, Ravindra (1919-92)
Hindi and Gujarati director born in Karachi.
Started as cinema manager in the Pancholi
distribution empire. Later learnt editing under
director Shaukat Hussain; also scenarist until
1941. Early films for Pancholi. 50s films were
usually cop thrillers and murder mysteries
(Moti Mahal, CID Girl, Guest House). Post
Box 999 adapted plot of Call Northside 777
(1947). Shifted to Gujarati cinema with the folk
fantasy Jesal Toral, a major hit. Thereafter
worked mainly in the same genre and
language. Also scripted Mohan Segal’s Sajan
(1969).

FILMOGRAPHY: 1943: Poonji; 1945:
Dhamki; 1948: Chunaria; Patjhad; 1949:
Naach; Sawan Bhadon; 1950: Meena Bazaar;
1951: Nagina; 1952: Lal Kunwar; Moti Mahal;
1953: Naina; 1954: Bhai Saheb; 1955: Shikar;
Lutera; 1956: Char Minar; 1957: Agra Road;
1958: Farishta; Post Box 999; 1959: CID Girl;
Ghar Ghar Ki Baat; Guest House; Satta
Bazaar; 1962: Aankh Micholi; Girls’ Hostel;
1963: Band Master; 1964: Tere Dwar Khada
Bhagwan; Dulha Dulhan; Punar Milan; 1967:
Raaz; 1969: Road to Sikkim; 1971: Jesal
Toral; 1973: Raja Bhartrahari; 1974: Hothal
Padmini; Kunwarbainu Mameru; 1975: Sant
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Shammi Kapoor (centre) in Manmohan Desai's Bluff Master (1963)

1970: Sampoorna Teerth Yatra; 1972: Narad
Leela; 1975: Daku Aur Bhagwan.

Desai, Jayantilal Zinabhai
(1909-76)

Hindi director born in Surat, Gujarat. Entered
films initially as Surat-based exhibitor, later
scenarist for London Film, Rangoon, and for
Krishna and Sharda Studios. Assisted
Chandulal Shah (Rajputani, 1929). Turned
director completing Nandlal Jaswantlal’s
Pahadi Kanya (1930). Front-line Ranjit film-
maker until 1943, then independent producer,
owner of Jupiter Studio, Jayant Desai Prod.
(1943) and Hemlata Pics. Also had exhibition
interests with Hindmata Talkies and Star
Theatres in Bombay and operated as a
distributor in the 50s with his Jupiter Films.
Directed K.L. Saigal’s last films. Desai’s
devotionals (e.g. Har Har Mahadev) and
historicals (Tansen) show how these genres
were inflected towards neo-traditional
melodrama (including his several Saint films
and mythologicals) by a growing urban
working-class audience and an economy
determined by WW2.

FILMOGRAPHY: 1930: Pahadi Kanya
(uncredited); Noor-e-Watan; Jawan Mard;
Joban Na Jadu; 1931: Mukti Sangram; Banke
Savaria; Vilasi Atma; Qatil Katari; Vijay
Lakshmi; Fauladi Pahelwan; 1932: Lal Swar;
Sipahsalaar (all St); Bhutia Mahal; Char
Chakram; Do Badmash; 1933: Bhola Shikar;
Bhool Bhulaiyan; Krishna Sudama; 1934:
Nadira; Sitamgarh; Toofan Mail; Veer
Babruwahan; 1935: College Girl; Noor-e-
Watan; 1936: Laheri Lala; Matlabi Duniya;
Raj Ramani; Rangila Raja; 1937: Toofani Toli;
Mitti Ka Putla; Zameen Ka Chand; 1938: Ban
Ki Chidiya; Billi; Prithvi Putra; 1939: Sant
Tulsidas; 1940: Aaj Ka Hindustan; Diwali;
1941: Beti; Shadi; 1942: Chandni; Fariyad;
1943: Bansari; Bhakta Raaj; Tansen; Zabaan;
1944: Lalkaar; Manorama; 1945: Samrat
Chandragupta; Tadbir; 1946: Maharana
Pratap; 1950: Har Har Mahadev; Shaan;
Veer Bhimsen; 1951: Dashavtar; Shri Ganesh
Janma; 1952: Amber; Nishan Danka;
Shivashakti; 1953: Hazaar Raatein;
Manchala; Naya Raasta; 1954: Miss Mala; Shiv
Ratri; 1955: Sati Madalasa; 1956: Basant
Panchami; Hamara Watan; 1957: Lakshmi
Pooja; 1961: Zamana Badal Gaya.

Desai, Manmohan (1936-94)
Hindi director born in Bombay. Son of
Kikubhai Desai, founder of the Paramount
Studio which later housed Filmalaya (Est:
1958). Elder brother of the producer Subhash
Desai. Started as assistant director to Babubhai
Mistri in the late 50s; 60s work in line with
Shammi Kapoor’s films at Filmistan (Bluff
Master, Badtameez). Although the films rely
on Hollywood models (esp. Elvis Presley)
introduced into Hindi film by Subodh
Mukherjee and Nasir Hussain, they also
jettison some of the narrative ballast that e.g.
Hussain puts into his romances. The narratives
in the 70s films with Rajesh Khanna

(Sachcha Jhutha) and Jeetendra (Bhai Ho
To Aisa) develop a series of autonomously
packaged sequences emotionally complete in
themselves. Desai formula plots deploy good
guy-bad guy dual roles or lost-and-found
brother stories first elaborated by Tamil films
(e.g. Parasakthi, 1952), removing the
political aspects from their populist approach
and replacing them with a more diffuse, less
targeted aggressiveness. Turned independent
producer with Amar Akbar Anthony, often
financed by industrial family of Hindujas.
Leading director in the 70s. Desai’s best-known
films, Naseeb and Coolie, have Bachchan
continuing the MGR mode of presenting
himself in the guise of the oppressed subaltern.
But Desai adds a celebration of lumpen power
charged with communal references. Publicly
announced his retirement as a director after
Ganga Jamuna Saraswati. Recently, the
resemblance between Desai’s formula plots
and the structure of US TV series caused his
work to be associated with notions of
postmodernism. His son Ketan Desai now
makes films for MKD Films (e.g. Allah Rakha,
1986; Toofan, 1989).

FILMOGRAPHY: 1960: Chhalia; 1963: Bluff
Master; 1966: Badtameez; 1968: Kismet;
1970: Sachcha Jhutha; 1972: Bhai Ho To
Aisa; Rampur Ka Lakshman; Shararat; 1973:
Aa Gale Lag Jaa; 1974: Roti; 1977: Amar
Akbar Anthony; Chacha Bhatija; Dharam
Veer; Parvarish; 1979: Suhaag; 1981:
Naseeb; 1982: Desh Premi; 1983: Coolie;
1985: Mard; 1988: Ganga Jamuna Saraswati.

Desai, Nanubhai B. (1902-67)
Born in Kaliawadi, near Navsari, Gujarat. Major
producer and director of pioneering action and
stunt films characteristic of the Sharda Studio
style. Joined Ardeshir Irani’s Star Film; later
partnered Dorabsha Kolha, Nowroji Pavri and
his mentor Bhogilal Dave in Saraswati Film
(Est: 1924), from which emerged the nucleus of
Sharda started by Desai and Dave (1925).
Founded Saroj Film (1929), later Saroj
Movietone. Ran Amar Pics, which replaced the
earlier Sagar Film when it split. Produced

films by R.S. Choudhury et al. Ended up as
production manager at the Pakshiraja Studio
(e.g. for their Hindi film Azad, 1955).

FILMOGRAPHY: 1923: Champraj Hado;
1924: Razia Begum; Sati Sardarba; Vikram
Charitra; 1925: Saurashtra Veer; Bhadra
Bhamini; Mumbai Ni Mohini; Bajirao
Mastani; 1926: Vasant Bala; Dil Aram; 1927:
Bhedi Trishul; Gulzar; Kailash Kumari;
Reshmi Sari; Asuri Lalsa; Jaan-e-Alam
Anjuman Ara; Kala Pahad; 1928: Maya
Mahal (all St).

Desai, Vasant (1912-75)
Music director born in Kudal, Maharashtra.
Employed at Prabhat as actor and studio-hand
from 1929. Assistant to composers Tembe,
Krishnarao and Bhole and actor-singer with
successful solos in Ayodhyecha Raja and
Amar Jyoti. Music director at Rajkamal,
where he was a regular in Shantaram films for
over three decades starting with Shakuntala.
Best-known work mainly adapting traditional
Maharashtrian musical modes of Powada and
Lavni (e.g. in Lokshahir Ramjoshi and
Amar Bhoopali). Made several polemical
statements calling for Marathi cinema’s return
to regional music traditions (e.g. Desai, 1950).
Scored several mythologicals by Vijay Bhatt
and Babubhai Mistri and two major Sohrab
Modi films: Sheesh Mahal and Jhansi Ki
Rani. Later scored for Hrishikesh Mukherjee
(Ashirwad, Guddi) and Gulzar (Achanak).

FILMOGRAPHY (* act only): 1932:
Ayodhyecha Raja*; 1935: Dharmatma*;
1936: Amar Jyoti*; 1937: Wahan*; 1940:
Sant Dnyaneshwar*; 1942: Shobha; 1943:
Aankh Ki Sharam; Mauj; Shakuntala; 1944:
Parbat Pe Apna Dera; 1946: Dr Kotnis Ki
Amar Kahani; Jeevan Yatra; Subhadra;
1947: Andhon Ki Duniya; Lokshahir
Ramjoshi/Matwala Shayar Ramjoshi;
1948: Mandir; Sona; 1949: Narasinh Avatar;
Udhaar; Sakharpuda; Nai Taleem; 1950:
Krantiveer Vasudev Balwant; Dahej;
Hindustan Hamara; Sheesh Mahal; 1951:
Jeevan Tara; Amar Bhoopali; Hi Majhi
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Lakshmi; 1952: Hyderabad Ki Nazneen; 1953:
Anand Bhavan; Dhuaan; Jhansi Ki Rani;
Majhi Zameen; Shyamchi Aai; 1954:
Kalakaar; Savdhan; Suhagan (all 3 with C.
Ramchandra); Kanchanganga; 1955: Ye Re
Majhya Maglya; Jhanak Jhanak Payal Baaje;
1956: Toofan Aur Diya; 1957: Do Aankhen
Barah Haath; 1958: Do Phool; Mausi; 1959:
Ardhangini; Do Behnen; Goonj Uthi
Shehnai; Samrat Prithviraj Chouhan; 1960:
Umaji Naik; 1961: Pyar Ki Pyaas; Sampoorna
Ramayan; 1962: Baap Mazha Brahmachari;
1963: Chhota Jawan; Molkarin; 1964:
Swayamvar Jhale Seeteche; Rahul; Yaadein;
1965: Amar Jyoti; Bharat Milap; Iye
Marathyachi Nagari/Ladki Sahyadri Ki; And
Miles To Go...; 1967: Ramrajya; 1968:
Dhanya Te Santaji Dhanaji; Ashirwad; 1970:
Lakshman Resha; 1971: Guddi; 1972:
Grahan; 1973: Achanak; 1974: Jai Radhe
Krishna; Bayano Navre Sambhala; Raja
Shivachhatrapati; 1975: Rani Aur Lalpari;
1976: Shaque; Tuch Majhi Rani.

Devarajan, Paravur
Prolific 60s and 70s Malayalam film composer.
Established reputation with songs for plays of
the left Kerala Peoples’ Arts Club (see IPTA),
esp. the O.N.V. Kurup lyric sung by K.S.
George and Sulochana invoking the graves of
the Communist rebels of Punnapra-Vyalar
(1946), set to a militant rendition of the raga
Hamsadhwani. Extensively associated with
Vyalar Rama Varma’s lyrics. Like
Dakshinamurthy, was trained in classical
Carnatic music but, unlike him, often borrowed
extensively from folk influences. Early scores in
Puttanna Kanagal’s Malayalam films (School
Master, Kalanjukuttiya Thangam); broke
through with Sethumadhavan’s 60s films,
remaining his regular composer for several
years (e.g. Odeyil Ninnu, Daham, Adimagal,
Aranazhikaneram). Worked on several
major Vincent films including
Ashwamedham, Thulabharam and Nadhi.
In the 70s, was associated with independent
breakthroughs including Menon’s Kabani
Nadi Chuvannappol and Backer’s work (e.g.
Charam), while simultaneously working on
I.V. Sasi’s mainstream productions. Composed
Aravindan’s Chidambaram as well.
Reputedly the first composer in Malayalam film
to make sense of the non-verbal background
score, with a bias for violin effects.

FILMOGRAPHY: 1955: Kalam Marunnu;
1958: Chadarangam; 1962: Bharya; 1963:
Nithya Kanyaka; Doctor; Kadalamma; 1964:
Anna; School Master; Manavatti;
Omanakuttan; Kalanjukuttiya Thangam;
1965: Odeyil Ninnu; Kaliyodam; Kattupookal;
Kathiruna Nikkah; Daham; Shakuntala; Pattu
Thoovala; 1966: Kalithozhen; Rowdy; Jail;
Kalyana Rathriyil; Kanmanikal; Karuna;
Tilottama; 1967: Swapnabhoomi; Sheelavati;
Arakillam; Aval; Ashwamedham;
Chitramela; Pooja; Kavalam Chundan;
Nadan Pennu; Kasavuthattam; 1968:
Viplavakarikal; Thokkukal Katha Parayunnu;
Hotel Highrange; Yakshi; Thulabharam;
Velutha Kathrina; Agni Pareeksha; 1969:
Anashchadanam; Padicha Kallan; Veetu

Mrugham; Kattukurangu; Susie; Adimagal;
Urangatha Sundari; Kadalpalam;
Mooladhanam; Jwala; Nadhi; Kootu
Kudumbam; Kumara Sambhavam; 1970:
Mindapennu; Nishagandhi; Vazhve Mayam;
Dattuputhran; Othenente Makan; Abhayam
(with Salil Choudhury); Ningalenne
Communistaki; Vivahitha; Nilakatha
Chalanangal; Swapnangal; A
Chitrashalabham Paranotte; Triveni; Tara;
Aranazhikaneram; Pearl View; 1971:
Shiksha; Oru Penninte Katha; Thettu;
Kalithozhi; Inquilab Zindabad; Sarasayya;
Karakanakadal; Line Bus; Puthanveedu;
Avalalppam Vaikippoi; Sindooracheppu;
Anubhavangal Palichakal; 1972:
Mayiladum Kunnu; Devi; Professor;
Aromalunni; Omana; Chemparathi;
Achannum Bappayum; Akkarapacha; Oru
Sundariyude Katha; Punarjanmam; Maraivil
Thiruvu Sukshikuha; Gandharvakshetram;
Postmane Kananilla; Chhayam; Maram;
1973: Enippadikal; Kalachakram;
Ponnapuram Kotta; Gayatri; Manushya
Puthran; Thani Niram; Darshanam; Achani;
Thenaruvi; Pavangal Pennungal; Nakhangal;
Dharma Yuddham; Prethangalude
Thazhvara; Chukku; Madhavikutty;
Swargaputhri; Angathattu; Masappadi
Mathupilla; Kaliyugam; Chenda; Vijaya; 1974:
Chattakkari; Paruvakalam; Shapamoksham;
Suprabhatam; Panchatanthram; Durga; Setu
Bandhanam; Neela Kannukal; Nagaram
Sagaram; Thumbolarcha; Devi Kanyakumari;
Raja Hamsam; Vishnu Vijayam; Bhoomidevi
Pushpiniyayi; Atithi; Mazhakkaru; 1975:
Alibaba and Forty-One Thieves; Ayodhya;
Bharya Illatha Rathri; Boy Friend; Chalanam;
Chuvanna Sandhyakal; Kabani Nadi
Chuvannappol; Kottaram Vilakkanundu;
Makkal; Manishada; Mucheettu Kalikarante
Magal; Palazhi Madhanam; Priyamulla
Sophia; Swami Ayyappan; Antharangam;
1976: Kumara Vijayam; Amba Ambika
Ambalika; Ammini Ammavan; Anavaranam;
Aruthu; Ayalakkari; Colonel and Collector;
Hridayam Oru Kshetram; Manimuzhakkum;
Missi; Mohini Attam; Nee Ente Lahari;
Nurayum Pathayum; Panchamrutham; Ponn;
Rathriyile Yatrakar; Romeo; Sarvekkalu;
Udyanalakshmi; Vanadevatha; Chuvanna
Vithukal; 1977: A Nimisham; Acharam
Ammini Osaram Omana; Agni Nakshatram;
Akale Akasam; Anandam Paramanandam;
Anjali; Chakravarthini; Chaturvedam;
Guruvayoor Kesavan; Innale Innu; Itha Ivide
Vare; Karnaparvam; Kavilamma; Lakshmi;
Minimol; Nalumani Pookkal; Needhi Peedham;
Oonjal; Pennpuli; Rajani; Rendu Lokam;
Rowdy Rajamma; Saghakkale Munottu;
Samudram; Satyavan Savithri; Shri Murugan;
Sridevi; Varadakshina; Veedu Oru Swargam;
Vidarunna Mottugal; Aniyara; 1978:
Nakshatrangale Kaval; Anappachan; Aazhi
Alayazhi; Adimakachavadam; Amarsham;
Ammuvinte Atinkutty; Avalakku Maranamilla;
Avar Jeevikkunu; Ee Manohara Theeram; Jnan
Jnan Mathram; Iniyum Puzha Ozhukum;
Kadathanattu Maakkam; Mudra Mothiram;
Nivedyam; Padasaram; Rappadigalude Gatha;
Rajan Paranja Katha; Rathi Nirvedham;
Satrathil Oru Rathri; Snehikkan Oru Pennu;
Thampuratti; Tharu Oru Janmam Koodi;
Vadagaikku Oru Hridayam; Vayanadan

Thampan; Vilakkum Velichavum; Yeetta;
1979: Sanghaganam; Allavudeenum Albutha
Velakkum/Allavudeenum Arputha Vilakkum/
Alladdin and the Wonderful Lamp;
Anubhavangale Nandi; Iniyethra Sandhyakal;
Hridayathinte Nirangal; Lahari;
Manavadharmam; Manninte Maril;
Mochanam; Nilathamara; Ormayil Nee
Mathram; Sharapanjaram; Thirayum
Thiravum; Veerabhadran; Vellayanni Paramu;
Ward No. 7; 1980: Akalangalil Abhayam;
Chakara; Chora Chuvanna Chora;
Digvijayam; Evar; Ishtamanu Pakshe; Kalika;
Lava; Meen; Nattuchakkiruttu; Palattu
Kunjikannan; Pavizha Muthu; Prakatanam;
Rajanigandhi; Salini Ente Kuttukari;
Suryadaham; Swathu; 1981: Ira Thedunna
Manushyan; Kathayariyathe; Maniyan Pillai
Athava Maniyan Pillai; Nidra; Parankimala;
Swarangal Swapnangal; Thalam Manasinte
Thalam; Theekali; Vayal; Charam; 1982:
Amritha Geetham; Angachamayam; Asthi;
Keni; Madrasille Mohan; Odukkam
Thudakkam; Swapname Ninakku Nandi;
Veedu; 1983: Eetapuli; Himavahini; Kattaruvi;
Oru Madaupravinte Katha; Thimingalam;
Kodugal Illatha Kolam; Pudhiya Varavu;
Villainpur Matha; 1984: Ningalil Oru Stree;
Poomadathu Pennu; Vellom; Vikatakavi; 1985:
Ee Thalamura Inganna; Kochuthemmadi; Shri
Narayana Guru; Chidambaram; 1987: Ivide
Ellavarkkum Sukham; Thoranam; 1988:
Innaleyude Baaki; 1989: Utsavapittennu;
Thangachi Kalyanam.

Devare, Narayan Gopinath
(1899-1954)

Bombay-based cinematographer and director
of the silent period; born in Bombay. Son of
the court photographer Gopinath Devare.
Studied photography and cinematography in
Europe (1918-20); returned to India (1921) and
worked briefly in his father’s studio before
joining Kohinoor as a technician in the early
20s, where he worked with his cousin Gajanan
Shyamrao Devare, also a cameraman and
director. N.G. Devare has been credited with
directing films he shot for Kanjibhai Rathod
and Homi Master. He also shot Telephone Ni
Taruni (1926), pioneering location shooting at
the Grant Road Telephone Exchange in
Bombay, and Bhaneli Bhamini and
Gunsundari (both 1927). Turned director in
1927. Virtually ran Kohinoor when it became
the employee-run Kohinoor U.A. (1928),
establishing his own N.G. Devare Prod. in
1933, but the venture collapsed. Several film-
makers were apprenticed to him, e.g. the then-
cameraman V.M. Vyas for Zakhmi Jigar and
Jaswantlal for Ulfat-e-Mohammed. Recorded
his version of this controversial period in
Kohinoor’s history and of the silent studios in
the film Daily Mail. Co-directed a few Hindi
and Marathi films in the late 30s and 40s with
Homi Master (e.g. Punjab Lancers) and
Sarpotdar (Sant Janabai). His cousin G.S.
Devare had become a prominent cameraman
with films such as Bhakta Vidur (1921), Kala
Naag (1924), Fankdo Fituri and Lanka Ni
Laadi (both 1925). As a director, G.S. Devare
was associated with J.B.H. Wadia and later ran
a film processing laboratory. The two Devares
co-directed the Marathi film Raigad.

Devare, Narayan Gopinath
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Swayamvaram; 1983: Amayukudu Kadhu
Asadhyudu; Lanke Bindelu; Poratham; 1984:
Pozhudu Vidinachu; Dongalu Baboi Dongalu;
1985: Atmabalam; Kutumba Bandham; Shri
Shirdi Saibaba Mahatyam; Surya Chandra;
Mangalya Balam; 1989: Krishnagari Abbayi;
Chinnari Sneham; Ashoka Chakravarthi;
1992: Brindavanamu; 1993: Anna Vadina;

Devi, Arundhati (1923-90)
Aka Arundhati Mukherjee (when married to
film-maker Prabhat Mukherjee). Bengali
actress, director and musician born in Barisal
(now Bangladesh). Studied music at
Shantiniketan, and acted as a child aged 6 in
several Tagore plays directed by the poet
himself (Dakghar, Mayar Khela, Tasher Desh et
al.). Promising singer of the Rabindra Sangeet,
trained by Sailajaranjan Majumdar; also
featured in the stage production of Tagore’s
Balmiki Pratibha (1943). Film début as actress
in Kartick Chattopadhyay’s travelogue
Mahaprasthaner Pathey/Yatrik. As an
actress, her poised self-assertiveness was often
used to exemplify the ‘strong-willed’
characteristics of e.g. Bankimchandra
Chattopadhyay’s ‘nobina’ or ‘new woman’, e.g.
playing the hero’s wife in Jotugriha. Best-
known screen role: Bhagini Nivedita, a
nationalist biopic about Sister Nivedita. The
film used the actress’s bhadralok image to
convert its subject into a chaste Hinduised
martyr. Turned director with Chhuti; directed,
scripted and scored films from well-known
literary works. Her last film, Gokul was a TV
featurette. Became an independent producer
with her Anindiya Chitra (1969). Later married
Tapan Sinha and acted in several of his films,
e.g. Kshudista Pashan, Jhinder Bandi and
Jotugriha; also costume designer for Sinha’s
Adalat-o-Ekti Meye.

FILMOGRAPHY: (* only d/** also music d)
1952: Mahaprasthaner Pathey/Yatrik;
1954: Naad-o-Nadi; Sati; Bokul/Bakul;
Shoroshi; 1955: Prashna; Godhuli;
Dashyumohan; Du-Janay; 1956: Taka-Ana-
Pai; Chalachal; Maa; Nabajanma; 1957:
Mamata; Panchatapa; 1958: Shikar; Kalamati;
1959: Janmantar; Bicharak; Shashi Babur
Sansar; Pushpadhanu; Kichhukshan; 1960:
Akash-Patal; Kshudista Pashan;
Indradhanu; 1961: Jhinder Bandi; 1962:
Bhagini Nivedita; Shiulibari**; 1963:
Nyayadanda; 1964: Jotugriha; 1965: Surer
Agun; 1967: Chhuti*; 1969: Megh-o-
Roudra*; 1972: Padi Pishir Barmi
Baksha*; 1975: Harmonium; 1983: Deepar
Prem*; 1985: Gokul*.

Devi, B. Saroja (b. 1945)
Top 60s star in Tamil, Telugu and Kannada
cinemas. Associated mainly with sentimental
melodrama. Also worked in several Hindi films.
Early career in mythologicals after she was
spotted by Honnappa Bhagavathar who cast
her in Mahakavi Kalidasa. Telugu début with
NTR in the National Art Theatres’ mythological,
K. Kameshwara Rao’s Panduranga
Mahatyam; later acted with NTR in several

FILMOGRAPHY: 1927: Be Ghadi Mouj; Sati
Madri; 1928: Naag Padmini; Tajayali Taruni;
Bharmayalo Bharthar; Princess Rajba; 1929:
Baghdad Nu Baharvatiyo; Zakhmi Jigar; Ulfat-
e-Mohammed; Mumbaino Satodio; Nirdoshi
Abla; 1930: Daily Mail; Baharvatiyo Ni Beti;
1931: Afghan Abla (all St); 1934: Sant
Tulsidas; Neki Ka Taj; 1935: Rang Bhoomi;
1937: Punjab Lancers; 1938: Sant Janabai;
1939: Saguna Sarasa; 1940: Raigad; 1947:
Ghar Ki Bahu.

Devi, Anjali (b. 1927)
Telugu/Tamil/Hindi actress born in
Peddapuram, East Godavari Dist. as Anjani
Kumari. Started on the Telugu stage aged 10
under her future husband, composer Adi
Narayana Rao, who instructed her in music
and dance. Also stage actress with the Young
Men’s Happy Club. Performed in plays like
Srinivasa Kalyanam and Premavijayam and
gave live dance shows. Film début in C.
Pullaiah’s Gollabhama playing the vamp
Mohini. Early roles continued the ‘vamp’ image
(e.g. Balaramaiah’s Balaraju, Keelugurram,
R. Padmanabhan’s Raksharekha, T.R.
Sundaram’s Sarvadhikari). These directors,
and Raghavaiah, were associated with her
early career, and her best-known screen image,
e.g. in the famous Swapna Sundari playing a
heavenly damsel descending to earth, followed
by hits like Raghavaiah’s Anarkali (which ran
for 100 weeks) and Suvarna Sundari, T.R.
Raghunath’s Kanavane Kan Kanda Daivam
and P. Neelakantan’s Chakravarthi
Thirumagal, which made her a top female
Telugu and Tamil star for several years. Often
acted with Telugu superstars A. Nageshwara
Rao and NTR and, in Tamil, with MGR and
Gemini Ganesh. Started Ashwini Pics in 1949
in partnership with A. Nageshwara Rao and
Gopala Rao which in 1951 became Anjali Pics
Studio, in partnership with her husband Adi
Narayana Rao débuting with Prasad’s
Poongothai/Paradesi. In the 70s mainly
played mother roles. Vice-president of the
South Indian Film Chamber of Commerce
(1950-51).

FILMOGRAPHY: 1947: Gollabhama;
Mahatma Udhangar; 1948: Balaraju;
Madalasa; Adithan Kanavu; 1949:
Raksharekha; Keelugurram/Maya
Kudhirai; Kanniyin Kathali; Mangayar
Karasi; Mayavathi; 1950: Maya Rambha;
Palletoori Pilla; Shri Lakshmamma Katha;
Swapna Sundari; Praja Rajyam; 1951:
Strisahasam; Mayalamari/ Mayakkari;
Nirdoshi/Niraparadhi; Tilottama/
Mayamalai; Sarvadhikari; Marmayogi/Ek
Tha Raja; 1952: Pedaraitu; 1953: Pakkinti
Ammayi; Poongothai/ Pardesi; Ladki; Shuk
Rambha; 1954: Annadata; Ponnavayal/
Bangaru Bhoomi; Rechukka; Sangham;
Sorgavasal; Ratha Pasam; 1955: Anarkali;
Jayasimha/Jaisingh; Santosham/Naya Admi;
Vadinagari Gajulu; Kanavane Kan Kanda
Daivam; Mudhal Thedi; Town Bus; 1956:
Naga Panchami; Jayam Manade; Ilavelpu;
Mathar Kula Manikam/ Charanadasi; Devata;
1957: Ustad; Peddarikalu; Allavudeenum
Arputha Vilakkum/Allauddin Adbhuta

Deepam/Alladdin Ka Chirag; Suvarna
Sundari/Manalane Mangayin Bhagyam;
Sati Ansuya; Panduranga Mahatyam;
Chakravarthi Thirumagal; 1958:
Chenchulakshmi; Shobha; Raja Nandini;
Aadapettanam; Bhuloka Rambha/Bhuloka
Rambhai/Pareeksha; 1959: Pelli Sandadi/
Kalyana Penn; Jayabheri; Balanagamma;
Naan Sollum Rahasiyam; Kalaivanan; Pachai
Malai Kurathi; 1960: Kuladaivam; Rani
Ratnaprabha; Bhatti Vikramarka;
Runanubandham; Adutha Veetu Penn;
Advantha Daivam; Engal Selvi; Mannathai
Mannan; 1961: Shanta; Sati Sulochana;
Bhakta Jayadeva; Saugandh; Pachani
Samsaram; Pankalikal; 1962: Bhishma;
Swarnamanjari/Mangayir Ullam Mangada
Selvam; Naag Devata; 1963: Lavakusa; Paruvu
Pratishthalu; Raj Mahal; 1964: Varasatwam;
En Kadamai; Sati Savitri; Phoolon Ki Sej;
1965: Poomalai; Ennathan Mudivu; Sati
Sakkubai; 1966: Palnati Yuddham; Chilaka-
Gorinka; Bhakta Potana; Hantakulostunnaru
Jagratha; Shri Krishna Tulabharam; Dr
Anand; Rangula Ratnam; 1967: Bhakta
Prahlada; Chadarangam; Kambojaraju Katha;
Nirdoshi; Private Master; Rahasyam; Sati
Sumati; Stree Janma; Vasantsena; 1968:
Lakshminivasam; Challani Needa;
Kumkumabharina; Mana Samsaram; Sati
Arundhati; Veeranjaneya; 1969: Adarsha
Kutumbam; Shri Rama Katha; Bhale Mastaru;
Bandhipotu Bhimanna; 1970: Amma Kosam;
Desamante Manushuloi; Agni Pareeksha;
Raithe Raju; 1971: Suputhrudu; Bangaru
Kutumbam; Pagabattina Paduchu; Kalyana
Mandapam; Vikramarka Vijayam; Raitu
Kutumbam; 1972: Mathru Murthi;
Vamsodharakudu; Manchi Roju Lostai; Kodalu
Pilla; Vichitra Bandham; Maa Inti Velugu;
Badi Panthulu; Kalam Marindi; Vooriki
Upakari; Tata Manavadu; Shanti Nilayam;
Bava Diddina Kapuram; Akka Tammudu;
Bala Bharatam; 1973: Kanna Koduku; Talli
Kodukulu; Nindu Kutumbam; Sreevaru
Maavaru; Bhakta Tukaram; Minor Babu;
Mayadari Malligadu; Abhimanavanthulu;
Vakkuruthi; 1974: Intinti Katha; Manchi
Manushulu; Deeksha; Peddalu Marali;
Manushilo Devudu; Uttama Illalu;
Krishnaveni; Chakravakam; Palle Paduchu;
Urmai Kural; 1975: Gunavanthudu; Raktha
Sambandhalu; Challani Talli; Gajula
Kishtayya; Soggadu; Pichimaraju; 1976:
Monagadu; Vadhu Varulu; Mahakavi
Kshetrayya; Magaadu; Devude Gelichadu;
Raja; 1977: Kurukshetramu; Sati Savitri; Seeta
Rama Vanavasu; Ee Tharam Manishi;
Bangaru Bommalu; Geetha Sangeetha; 1978:
Allari Bullodu; Anna Dammula Saval;
Ramakrishnulu; Dudubasavanna; Simha
Baludu; Anukunnadhi Sadhishta; Angadi
Bomma; K.D. No. 1; Kannavari Illu; Simha
Garjana; 1979: Shri Tirupati Venkateswara
Kalyanam; Amma Evarikaina Amma;
Judagadu; Tiger; Sangham Chekkina Silpalu;
Annai Oru Alayam; Mande Gundelu; 1980:
Adrushtavandhudu; Devudichina Koduku;
Shri Venkateshwara Vrata Mahatyam; Bhale
Krishnudu; Chandi Priya; Ram Robert Rahim;
Shri Vasavi Kannika Parameshwari
Mahatyam; 1981: Guru Shishyulu; Puli Bidda;
Jeevitha Ratham; Bhogimanthulu; 1982:
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Yamadharma Raju; 1991: Alludu Diddina
Kapuram; 1992: Apathbandhavudu; 1993:
Paramparyam; 1994: Mahashakti Maye;
1995:Puttmalli.

Devi, Chhaya (b. 1914)
Bengali actress, born in Bhagalpur; her family
was associated with the performing arts.
Related to Hindi star Ashok Kumar. Early
lessons in classical Hindustani music from
Bundi Ustad and in Calcutta from K.C. Dey
who introduced her in Debaki Bose films. First
lead role in Sonar Sansar. Achieved a
national reputation as Rani Lakshmibai in
Bidyapati. Performed on AIR as a singer. Her
demure but seductive style managed to convey
sexually charged messages through devotional
gestures. Early films mainly with Jyotish
Bannerjee. Often formed a screen pair with
Chhabi Biswas. Later developed a formidable
actorial presence, notably in Tapan Sinha
films (Nirjan Saikate, Hatey Bazarey,
Apanjan) and Arundhati Devi’s Padi Pishir
Barmi Baksha. Acted in early Mrinal Sen
(Raat Bhore, Abasheshe). Also sang in some
films, e.g. Rikta, Amar Geeti, Harmonium.

FILMOGRAPHY: 1936: Pather Sheshey;
Sonar Sansar/Sunehra Sansar; Prabas
Milan; Chino Haar; 1937: Ranga Bou;
Bidyapati/Vidyapati; 1938: Bekar Nashan;
Halbangala; Khana; 1939: Tumhari Jeet;
Janak Nandini; Debjani; Rikta; Vaman Avatar;
Jakher Dhan; 1940: Abhinetri/Haar Jeet;
Swami Stri; Amar Geeti; 1941: Banglar Meye;
1942: Chowringhee; Pativrata; Avayer Biye;
Mera Gaon; 1943: Shri Ramanuja;
Samadhan; 1944: Bideshini; Samaj; 1945:
Stree Durga; Bondita; 1946: Uttara
Abhimanyu; 1947: Jharer Parey; Burmar
Pathey; 1948: Anirban; Bish Bichar Agey;
Dhatri Debata; Mahakal; 1949: Abhijatya;
Abhimaan; 1950: Indranath; Apabaad; Sati
Simantini; Mahasampad; 1951: Ratnadeep/
Ratnadeepam; 1953: Chirantani; 1954:
Maa-o-Chhele; 1955: Sanjher Pradeep;
Bratacharini; Era Bator Sur; 1956: Raat
Bhore; Saheb Bibi Golam; Sadhana; He Maha
Manab; Shankar Narayan Bank; Trijama;
Rajpath; Daner Maryada; Shubha Lagna;
1957: Bardidi; Shesh Parichaya; 1958: Bagha
Jatin; Marmabani; 1959: Shri Radha; Gali
Theke Rajpath; Bhranti; Shubha Bibaha; 1960:
Saharer Itikatha; 1961: Manik; Sadhak
Kamalakanta; Agni Sanskar; Swayambara;
Pankatilak; Saptapadi; 1962: Bipasha;
Kancher Swarga; Atal Jaler Ahwan; Dada
Thakur; Abasheshe; 1963: Nisithe; Saat Pake
Bandha; Nirjan Saikate; Shesh Prahar;
Uttar Falguni; Deya Neya; Kanchan Kanya;
Barnali; 1964: Bibhas; Natun Tirtha; Arohi;
1965: Thana Theke Aschhi; Antaral; Raja
Rammohun; Surya Tapa; Mukhujey Paribar;
Eki Ange Eto Rup; Tu Hi Meri Zindagi; 1966:
Galpa Holeo Satti; Harano Prem; Kanch Kata
Hirey; Manihar; Pagal Thakur; Mamata; 1967:
Akash Chhoan; Ajana Shapath; Antony
Firingee; Hatey Bazarey; Kedar Raja;
Mahashweta; 1968: Apanjan; Baghini;
Charan Kabi Mukundadas; Neel Kamal; 1969:
Andhar Surya; Arogyaniketan; Balak
Gadadhar; Chena Achena; Maa-o-Meye; Mon-

B. Saroja Devi and Ajit in Opera House (1961)

other Telugu films. Became a superstar with the
MGR Tamil hit Nadodi Mannan, after which
she did many films with him, incl. a few in
which she played the dominant role (e.g. Thayi
Sollai Thatthathe). Acted in over 160 films in
four languages. Was Chairperson of the
Karnataka Film Development Corp. and the
Kanteerava Studios, Bangalore. Her main
directors include Panthulu (School Master,
Ratnagiri Rahasya, Kittur Chanamma), K.V.
Reddy and A. Bhimsingh.

FILMOGRAPHY: 1955: Mahakavi Kalidasa;
Ashadabhooti; Shrirama Pooja; 1956: Kacha
Devyani; Kokilavani; Pancharathna; 1957:
Chintamani; Ratnagiri Rahasya/Tangamalai
Rahasyam; Manalane Mangayin Bhagyam;
Panduranga Mahatyam; 1958: Illarame
Nallaram; Manamulla Maratharam; Nadodi
Mannan; Shabash Meena; Sengottai Singam;
Thedi Vantha Selvam; Thirumanam;
Bhukailasa; Bhuloka Rambha/Pareeksha;
Anna Thangi; School Master/Badi
Panthulu; 1959: Jagajyothi Basaveshwara;
Paigham; Pelli Sandadi/Kalyana Penn;
Bhagapirivanai; Kalyana Parisu;
Kudivazhanthal Kodi Nanmai; Ore Velaiyadu
Papa; President Panchatcharam; Vazha
Vaitha Daivam; 1960: Ellorum Innattu
Mannar; Irumputhirai; Kairasi; Parthiban
Kanavu; Vidiveli; Yanai Pagan; Pelli Kanuka;
Bhakti Mahima; 1961: Seeta Rama Kalyanam;
Intiki Deepam Illale; Jagadeka Veeruni
Katha/Jagathala Prathapan; Mahout;
Opera House; Sasural; Kittur Chanamma/
Rani Chanamma; Vijayanagarada
Veeraputra; Palum Pazhamum; Panithirai;
Thayi Sollai Thatthathe; Thirudathe; Krishna
Kuchela; 1962: Adiperaku; Alayamani;
Kudumba Thalaivan; Madappura; Pasam;
Parthal Pasi Theerum; Thayai Katha
Thanayan; Valar Pirai; Devasundari; Hong
Kong; Shri Krishnarjuna Yuddham; 1963:
Pyar Kiya To Darna Kya; Manchi Chedu;

Iruvar Ullam; Kalyanin Kanavan;
Kulamangal Radhai; Needukkupin Pasam;
Panathottam; Periya Idathu Penn; 1964:
Daivathai; En Kadamai; Padakotti; Panakara
Kudumbam; Pasamum Nesamum; Pudhiya
Paravai; Thayin Madiyil; Vazhkai
Vazhvadarke; Atmabalam; Dagudu Moothulu;
Beti Bete; Dooj Ka Chand; Amarashilpi
Jakanachari/Amarashilpi Jakanna; 1965:
Prameelarjuneyam; Beretha Jeeva; Todu
Needa; Asai Mukham; Enga Veetu Pillai;
Kalankari Vilakkam; 1966: Anbe Vaa; Nadodi;
Naan Anaittal; Parakkum Pavai; Petral Than
Pillayya; Thali Bhagyam; Shakuntala; Preet Na
Jane Reet; 1967: Arasa Kattali; Penn Entral
Penn; 1968: En Thambi; Panama Pasama;
Thamarai Nenjam; Umachandi Gauri
Shankarula Katha; Arunodaya/
Arunodhayam; 1969: Mallammanna Pavada;
Anbalipu; Thanga Malar; Odum Nadhi; Anjal
Petty 520; Kulavilakku; Aindhu Laksham;
1970: Kanmalar; Sinehithi; Malathi; Lakshmi
Saraswati; Vijayam Mande; Mayani Mamata;
1971: Purnima; Papa Punya; Thande
Makkalu; Nyayave Devaru; Shri Krishna
Rukmini Satyabhama; Thenum Palum; Uyir;
1972: Shakti Leela; Hari Darshan; Pandanti
Kapuram; Mathru Murthi; 1973:
Sahadharmini; 1974: Pathumatha Bandham;
Chamundeshwari Mahime; Gruhini; Shri
Srinivasa Kalyana; Manushilo Devudu; Shri
Ramanjaneya Yuddham; 1975:
Gunavanthudu; Bhagya Jyothi; Katha
Sangama; 1976: Chiranjeevi; 1977: Daana
Veera Shura Karna; Seetarama Vanavasu;
Babruvahana; Bhagyavantharu; Shri
Renukadevi Mahatme; Shani Prabhava; 1978:
Parsuraman; 1980: Guru Sarvabhowma Shri
Raghavendra Karune; 1981: Nammina Thayi
Annamma; 1984: Guru Bhakti; Yarivanu?;
Rudranaga; 1985: Thayi Thande; 1988:
Poovukkul Pookambalam; Ladies’ Hostel;
1989: Ponmana Selvan; Ore Thayi Ore Kulam;
Dharma Devan; Guru; 1990: Bhale Chatura;
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Niye; Parineeta; Pita Putra; Protidan;
Sabarmati; 1970: Kalankita Nayak;
Muktisnan; Pratham Kadam Phool; Duti Mon;
Megh Kalo; Rajkumari; 1971: Kuheli; 1972:
Padi Pishir Barmi Baksha; Shesh Parba;
Zindagi Zindagi; Haar Mana Haar; 1973:
Roudra Chhaya; Shesh Pristhay Dekhun; 1974:
Alor Thikana; Debi Choudhrani; Sujata; 1975:
Chhoto Nayak; Harmonium; Kajal Lata; Nagar
Darpane; Harano Prapti Niruddesh;
Swayamsiddha; Sei Chokh; Phool Sajya; 1976:
Ek Je Chhilo Desh; Pratisruti; Rajbansha; Mom
Batti; 1977: Brajabuli; Babu Moshai; Ae
Prithibi Pantha Niwas; Jaal Sanyasi; Pratima;
Proxy; Alaap; 1978: Dhanraj Tamang; Maan
Abhiman; Nadi Theke Sagare; Singhdwar;
Karunamayi; Pronoy Pasha; 1979: Arun
Barun-o-Kiranmala; Nabadiganta; Mother;
Samadhan; 1980: Aro Ekjan; Raj Nandini;
Pipasa; Bandhan; 1981: Surya Sakhi; Faisla;
Samarpan; Manikchand; Nyay Anyay;
Subarnalata; Kalankini; 1982: Raj Bodhu;
Bandini Kamala; Simanta Raag; Agradani;
1983: Chena Achena; Rang Birangi;
Prayashchitta; Deepar Prem; Srinkhal; 1984:
Didi; Lal Golap; Rashifal; 1985: Hulusthul;
Kenaram Becharam; 1987: Apan Ghare;
Pratikar; Swarnamoir Thikana; 1988: Boba
Sanai; 1993: Tomar Rakte Amar Sohag.

Devi, Kanan (1916-92)
Actress and singer; started with the name
Kananbala. Début as child actress in Joydev.
Later contracted to Radha Films where she
acted in Jyotish Bannerjee films (e.g.
Manmoyee Girls’ School). P.C. Barua was
unable to obtain her for the role of Paro in
Devdas (1935) but she played the lead in his
next film, Mukti, which made her a star and
launched her long association with New
Theatres. The success of Bidyapati, esp. her
duets with K.C. Dey, made her the top star of
this studio 1937-40. An untrained singer when
she entered films, she later studied briefly with
Ustad Allah Rakha at Lucknow. Employed as
singer at Megaphone Gramophone receiving
further training from Bhishmadev Chatterjee,
possibly responsible for her distinctive Bengali
style. Later learnt Rabindra Sangeet with Anadi
Dastidar. She considered Rai Chand Boral to
be her real teacher. One of the few New
Theatres lead players not to have a stage
background, her impact on Bengali film
paralleled Shanta Apte’s on Marathi cinema,
departing from proscenium frontality and
privileging synchronous speech. Her singing
style, usually in rapid tempo, is still identified
with some of the biggest studio era hits (esp.
Bidyapati, Street Singer, Sapurey). Resigned
from New Theatres (1941) and freelanced in
Bengali and Hindi films. Turned producer with
Shrimati Pics (1949); later launched the
Sabhyasachi collective with the film Ananya
(cf. Ajoy Kar). Wrote an autobiography,
Sabare Ami Nomi (1973). The Marxist
economist and noted columnist Ashok Mitra
took her as an example to comment on the
élitism of pre-Independence Calcutta society in
his ‘Calcutta Diary’ (Economic and Political
Weekly, 1-8 August 1992), describing her ‘Eliza
Doolittle’ transformation from the illegitimate
Kananbala into the glamorous Kanan Devi,

stardom and her first marriage to the brother-
in-law of the economist Prasanta Chandra
Mahalanobis making her a member of
Calcutta’s cultural élite.

FILMOGRAPHY: 1926: Joydev (St); 1931: Jore
Barat; Rishir Prem; 1932: Vishnu Maya; 1933:
Char Darvesh; Shri Gouranga/Shri Gouranga
Leela; 1934: Maa; 1935: Basabdatta;
Manmoyee Girls’ School; Kanthahaar; 1936:
Krishna Sudama; Khooni Kaun; Bishabriksha;
1937: Mukti; Bidyapati/Vidyapati; 1938:
Street Singer/Saathi; 1939: Sapurey/
Sapera; Jawani Ki Reet/Parajay; 1940:
Abhinetri/Haar Jeet; 1941: Parichay/
Lagan; 1942: Shesh Uttar/Jawab; 1943:
Jogajog/Hospital; 1944: Bideshini; 1945:
Banphool; Raj Lakshmi; Path Bendhe Dilo;
1946: Arabian Nights; Krishna Leela; Tumi Aar
Ami/Tum Aur Main; 1947: Faisla;
Chandrasekhar; 1948: Anirban; Bankalekha;
1949: Ananya; Anuradha; 1950: Mejdidi;
1951: Darpachurna; 1954: Nababidhan;
1955: Devatra; 1956: Asha; 1959: Indranath
Srikanta-o-Annadadidi.

Devi, Saraswati (1912-80)
Music director born as Khursheed Manchershah
Minocher-Homji. Student of V.N. Bhatkhande’s
music school, Sharada Sangeet Vidyalaya.
Specialised in Dhrupad and Dhamar music. Ran
popular late 20s orchestra group, Homji Sisters,
performing on Indian Broadcasting Company,
Bombay, where she sang to the accompaniment
of sitar, mandolin, dilruba and organ. These
instruments also feature prominently in her film
compositions. Associated mainly with Bombay
Talkies. In her first film she refused to appear as
a singer, dubbing her elder sister Manek instead.
Her major achievement was probably to
persuade star Devika Rani to sing. Several of
her best-known songs, rendered in film by
amateur singers Ashok Kumar and Rani,
succeeded because of their nursery rhyme
simplicity (e.g. Main ban ka panchi in Achhut
Kanya, Chali re meri nao in Jhoola). Worked
briefly with Sohrab Modi after leaving Bombay
Talkies. Also scored Jaswantlal’s hit musical
Amrapali. Collaborated at times with
Ramchandra Pal on music.

FILMOGRAPHY: 1935: Jawani Ki Hawa;
1936: Achhut Kanya; Janmabhoomi;
Jeevan Naiya; Mamata; Miya Bibi; 1937:
Izzat; Jeevan Prabhat; Prem Kahani;
Savitri; Nirmala; 1938: Bhabhi; Vachan;
1939: Durga; Kangan; Navjeevan; 1940:
Azad; Bandhan; Punar Milan; 1941: Jhoola;
Naya Sansar; 1943: Bhakta Raidas;
Prarthana; Prithvi Vallabh; 1944: Dr Kumar;
Parakh; 1945: Amrapali; 1946: Maharani
Meenal Devi; 1947: Khandani; 1948: Naqli
Heera; 1949: Usha Haran; 1950: Kunwara
Pati; 1961: Babasa Ri Laadi.

Devi, Seeta (b. 1912)
Stage name of actress Renee Smith. Became a
star as the exotic Oriental in Himansu Rai’s
Prem Sanyas. Played the ‘other woman’ in
Shiraz and the heroine in Prapancha Pash.
Thereafter worked with Priyanath Ganguly

and Madan Theatres films. Also worked with
Niranjan Pal and Naval Gandhi. The silent
cinema scholar Virchand Dharamsey suggests
that both Renee Smith and her sister Percy
Smith may have appeared as ‘Seeta Devi’.

FILMOGRAPHY: 1925: Prem Sanyas; 1926:
Krishnakanter Will; 1927: Durgesh Nandini;
1928: Sarala; Shiraz; The Loves of a
Mughal Prince; 1929: Kapal Kundala;
Prapancha Pash; 1930: Naseeb Ni Balihari;
Kal Parinaya; Bharat Ramani; 1931: Kashmir
Nu Gulab (all St); 1932: Shikari.

Devi, Sitara (b. 1919)
Actress born in Calcutta. One of the foremost
exponents of classical Kathak dance, with
notable appearances as a dancer in early
Mehboob films. Daughter of Sukhdev
Maharaj of Benares, former court musician at
Nepal, she was trained by her father and by
Achan Maharaj at the palace of the Rajah of
Mymensingh and later by Kathak maestros
Shambhu and Lachhu Maharaj. Entered films
as a child actress at Sagar where she first
worked with Mehboob, with whom she later
did her best-known films. Turned lead player
with his Watan. Salaried artist at Ranjit
Studio, working with Chandulal Shah
(Achhut) and on some famous films by
Kardar (Holi, Pagal, Pooja). Her amazingly
lively performance as a ‘tribal’ practising
primitive communism and Anil Biswas’ music
were responsible for the successful use of the
parable form in Roti. Married K. Asif and
acted in his Phool.

FILMOGRAPHY: 1931: Digvijay (St); 1933:
Aurat Ka Dil; 1934: Anokhi Mohabbat;
Shaher Ka Jadoo; Vasantsena; 1935: Azad
Abla; Judgement of Allah; Vengeance is Mine;
Registan Ki Rani; 1936: Grihadah/Manzil;
Prem Bandhan; Zan Mureed; 1937: Begunah;
Calcutta after Midnight; Jeevan Swapna;
Kokila; Mahageet; 1938: Baghban; Professor
Waman M.Sc.; Watan; 1939: Meri Aankhen;
Nadi Kinare; Pati Patni; 1940: Achhut; Aaj
Ka Hindustan; Haiwan; Holi; Pooja; Pagal;
Zindagi; 1941: Swami; 1942: Dhiraj; Dukh

Sitara Devi in Hulchul (1951)
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Sukh; Kalyug; Roti; Society; 1943: Aabroo;
Andhera; Bhalai; Chhed Chhad; Najma;
Salma; 1944: Chand; Dr Kumar; Phool;
1945: Badi Maa; Parinde; 1947: Amar Asha;
1949: Lekh; 1950: Bijli; 1951: Hulchul; 1957:
Anjali.

Devika Rani see Rani Choudhury, Devika

Dey, Krishna Chandra
(1893-1962)

Music director and actor born in Calcutta,
mostly credited as K.C. Dey. Blind from age of
14. Taking advantage of e.g. the 19th C.
playwright Girish Ghosh’s use of blind and
mad characters as a kind of chorus, following a
convention in Bengali Jatra theatre, Dey often
played an itinerant blind singer in New
Theatres films (e.g. Chandidas, Bidyapati,
Devdas). He was trained in classical music but
was considered mainly a master of the keertan
form. Major stage reputation with Sisir
Bhaduri, with whom he first appeared in 1924
in Basanta Leela (role of Basant-doot or the
Herald of Spring) and Seeta (as Baitalik).
Partner in Rungmahal Theatre with actor
Rabindra Mohan Roy (1931-41) where he
scored several plays such as Bhaduri’s Shri Shri
Vishnupriya (1932). Early films include A.R.
Kardar’s productions at East India Film.
Worked in several Hindi films in Bombay as
actor and music composer. Hit solos in Devdas,
Bidyapati and Dhoop Chhaon rank as all-
time favourites. Nephew is playback singer
Manna Dey.

FILMOGRAPHY (* act only/** also act):
1932: Chandidas*; 1933: Nala Damayanti*;
Puran Bhakt*; Sabitri*; Abe Hayat; 1934:
Kismet Ki Kasauti**; Seeta**; Chandragupta;
Shaher Ka Jadoo**; Grihalakshmi*; 1935:
Inquilab*; Devdas*; Dhoop Chhaon/
Bhagya Chakra*; Bijoya*; Biraha; Bidrohi;
Bidyasundar; Prafulla; 1936: Sonar Sansar/
Sunehra Sansar; Paraparey; Maya*;
Pujarin*; Grihadah/Manzil*; 1937:
Ambikapathy; Bidyapati/Vidyapati*;
Milap; Ranga Bou; 1938: Desher Mati/
Dharti Mata*; 1939: Sapurey/Sapera*;
Sharmistha; Chanakya**; 1940: Alochhaya/
Aandhi**; 1942: Mera Gaon**; Tamanna;
Meenakshi*; Nari*; 1943: Andhera*;
Mohabbat*; Badalti Duniya**; 1944: Suno
Sunata Hoon**; Insaan*; 1945: Devadasi**;
1946: Insaaf*; Shravan Kumar*; Door
Chalein**; 1948: Anirban*; 1953: Raakhi**;
1957: Madhu Malati*; Ektara*.

Dey, Nirmal (b. 1913)
Bengali director born in Mymensingh (now
Bangladesh). Graduate in fine arts. Published
short fiction in the 30s. Assisted Bimal Roy at
New Theatres as cameraman, later sharing
joint screenplay credit with him for Udayer
Pathey (1944). Turned director when
Murlidhar Chatterjee of MP Prod. persuaded
him to give up his self-imposed retirement at
Shantiniketan to make Basu Parivar.
Débuted with the unfinished but important
Bedeni based on a Tarashankar Bannerjee story

(Ghatak took it over for a while before it was
abandoned). His Sharey Chuattar launched
the screen duo of Uttam Kumar and
Suchitra Sen, followed by Champadangar
Bou and a string of successes. Satyajit Ray
rated Sharey Chuattar among the most
important early Bengali sound films, regarding
the director as the first genuine purveyor of
Bengali social comedies. His formal training in
the visual arts, literature and photography
often yielded dexterous combinations of witty
dialogue, inventive acting and a fluid narrative
style that rarely resorted to middle-class
sentimentalism while evoking, with a sense of
self-mockery, its manners and conversational
culture. Despite their success, Dey made only
a few more films, scripting other film-makers’s
work instead, including Gurudas Bagchi’s
Samanaral (1970).

FILMOGRAPHY: 1952: Bedeni (incomplete);
Basu Parivar; 1953: Sharey Chuattar;
1954: Champadangar Bou; 1955: Du-Janay;
1959: Nirdharita Silpir Anupastithi Tey.

Dhaiber, Keshavrao (1890-1978)
Marathi and Hindi director, cameraman and
actor born in Kurukali, Kolhapur. After a brief
military career as a Lancer and employment as a
tax inspector, befriended Baburao Painter and
joined Maharashtra Films as a technician in
Painter’s Sinhagad (1923). Apprenticed to
Damle, co-directed Shantaram’s directorial
début Netaji Palkar (1927) and was cameraman
for many Shantaram classics. Joined the
breakaway Prabhat Film in 1929 as
cameraman, e.g. Sinhagad, in which he also
acted, and, also in 1933, a colour version of
Sairandhri. His best-known Prabhat film is
Rajput Ramani, although he remained the
least successful of the studio’s regular film-
makers. Married the actress Nalini Tarkhad and
briefly had his own Jayshri Films (1935) before
joining Minerva Movietone as a director (e.g.
Akrava Avatar, Ulti Ganga) before rejoining
Prabhat as production supervisor (1943-6). Then
worked at Famous Studios (1946-7). Tried to
start a new independent company at Lucknow,
but the business soon collapsed. Made some
documentaries, e.g. of the coronation of the
Maharaja of Baroda (1940) and assignments for
the Maharashtra and Gujarati state governments.
Published an autobiography, Eka Zindagichi
Patkatha (1967).

FILMOGRAPHY (* act only/** also act):
1925:Savkari Pash*; 1927: Netaji Palkar
(co-d V. Shantaram); 1929: Baji Prabhu
Deshpande*; 1930: Khooni Khanjar; Rani
Saheba** (co-d V. Shantaram); Udaykal (co-
d V. Shantaram); 1931: Zulm (all St); 1933:
Sinhagad*; 1936: Rajput Ramani; 1938:
Nandakumar; 1939: Akrava Avatar**; 1942:
Ulti Ganga; 1943: Bhakta Raidas; 1949:
Ahimsapath; 1958: Sudamyache Pohe.

Dharmadhikari, Dattatreya
Jagannath (1913-82)

Marathi and Hindi producer-director born in
Kolhapur. Doorkeeper at Prabhat (1934), then
bit player (1936) and assistant to K. Narayan

Kale (Mazha Mulga, 1938), Damle and
Fattelal, and V. Shantaram. One of the
younger cineastes (e.g. Raja Nene, editor
Anant Mane, scenarist Shantaram Athavale
and musician Keshavrao Bhole) who left
Prabhat (1944) to work collectively in
Bombay. Assisted Raja Nene at Mohan Studios,
then at Balasaheb Pathak’s Manik Studios.
Made first film for Raja Nene’s company,
probably co-directed by Nene. Launched
Alhaad Chitra (1951-4) which revitalised the
Marathi cinema converting the social into very
successful stage-inspired weepies (e.g. Chimni
Pakhare/Nannhe Munne, Stree Janma Hi
Tujhi Kahani), often ending with funerals. This
style was continued by e.g. Anant Mane, Datta
Mane and Datta Keshav (all from Alhaad
Chitra), grafting Hindi All-India film norms on
to Marathi cinema. Also worked in Hindi for
Homi Wadia’s Basant Studio and at Filmistan.
Appeared as actor in Sant Dnyaneshwar
(1940). His son Alhaad Dattatreya
Dharmadikari, aka Master Alhaad (b. 1947)
became a noted child actor in Hindi and
Marathi films.

FILMOGRAPHY: 1947: Shadi Se Pehle; 1949:
Maya Bazaar; Bala Jo Jo Re; 1951: Kunkvacha
Dhani; 1952: Akher Jamla; Chimni Pakhare/
Nannhe Munne; Stree Janma Hi Tujhi
Kahani; 1953: Bhagyavaan; Saubhagya;
Mahatma; 1954: Savdhan; 1956: Sudarshan
Chakra; 1957: Aliya Bhogasi; 1959: Deep Jalta
Rahe; Pativrata; 1961: Ek Dhaga Sukhacha;
Kalanka Shobha; 1962: Kshan Aala
Bhagyacha; Saptapadi; Vithu Mazha
Lekurvala; 1963: Subhadra Haran; 1964:
Vaishakh Vanava; 1967: Thamb Lakshmi
Kunku Lavte; 1969: Saticha Vaan; Mujhe
Seene Se Laga Lo; 1973: Nasti Uthathev; 1975:
Bhakta Pundalik; 1978: Dhakti Mehuni; 1980:
Satichi Punyayi.

Dharmaraj, Rabindra (1949-82)
Documentarist and Hindi director. Former
journalist (e.g. Vietnam War from US
perspective) and radio newsreader whose ‘BBC
voice’ was later used extensively for strident
commentaries by Films Division productions.
Joined Pentecostal Church. Moved to Bombay
(1971) and assisted Fali Bilimoria, Benegal et
al. Did short course in film and video in
California. Bombay-based executive in
advertising agencies Lintas and Hindustan
Thompson (as film-maker). Died soon after the
first screening of his only feature, Chakra.

FILMOGRAPHY: 1971: Crisis on the Campus
(Sh); 1974: No Tree Grows (Sh); 1976: Indian
Airlines ... Pride of India (Sh); 1980: Chakra.

Dharma Rao, Tapi (1887-1973)
Telugu scenarist-lyricist, poet, journalist and
literary critic born in Behrampur. Influenced as
a student by the historian Gidugu Ramamurthy
Panthulu, who advocated a vyavaharika (or
demotic) Telugu. Was personal secretary to the
Rajah of Bobbili, a Justice Party ideologue for
the interests of the zamindar class and Chief
Minister of Madras Presidency in the early
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1930s. Pursued the notion of a people’s
language in his poetry (esp. in Dyayonam,
Bhikshapatram, Andhra Tejam) and in plays
like Vilasarjunam, Taptashrukanam and
Avanni Kannellena. Wrote essays on historical
and cultural issues, e.g. in journals like
Samadarshini and Janavani, later collected in
his Kottapali Onamalu Sahitya Mormaralu.
Worked on films by Ramabrahmam
(Malapilla, 1938; Raitu Bidda, 1939). Wrote
scripts and lyrics for e.g. L.V. Prasad’s Drohi
(1948), B.A. Subba Rao’s Palletoori Pilla (1950)
and K.S. Prakash Rao’s Deeksha (1951). A
major advocate of a separate state for Telugu-
speaking people prior to the formation of
Andhra Pradesh. Wrote c.40 scripts and several
very popular lyrics. Father of film director Tapi
Chanakya.

Dharmendra Deol (b. 1935)
Actor born in Phagwara, Punjab. Former
mechanic in a factory. Top Hindi star for three
decades. Created an influential image as a
markedly North Indian, even specifically
Punjabi macho man devoted to his mother and
committed to upholding the honour of the
family or of the village. Since the mid-70s, after
Bachchan’s impact, mainly in action films,
occasionally using complicated gadgetry but
always emphasising peasant simplicity and
beating the villain in physical combat. Since
mid-80s, notably in T. Rama Rao’s films but
also in other Madras-based Hindi productions,
his presence is used mainly to ensure a film’s
nationwide distribution in a respectable
economic category. His early 60s films, in sharp
contrast to his current post-Sholay image,
presented a secularised Hindustani version of
Bengali literary stereotypes, launched by
Bimal Roy’s Bandini and continued in
Hrishikesh Mukherjee’s 60s socials
(Anupama, Manjhli Didi, Satyakam) and in
Phani Majumdar’s Akashdeep. Early 70s work
transposed this image into tales of existential
suffering (Mohan Segal’s Raja Jani) and into
Mukherjee’s whimsical comedies (Guddi,
Chupke Chupke) made alongside Pramod
Chakravarty and Arjun Hingorani thrillers and
films like Vijay Anand’s Blackmail. Currently
promoting his son Sunny Deol (e.g. Sunny;
Ghayal, 1990); best-known performances of
the 90s in J.P. Dutta films.

FILMOGRAPHY: 1955: Railway Platform;
1960: Dil Bhi Tera Hum Bhi Tere; 1961: Boy
Friend; Shola Aur Shabnam; 1962: Anpadh;
Shadi; 1963: Soorat Aur Seerat; Bandini;
Begana; 1964: Aap Ki Parchhaiyan; Aayi
Milan Ki Bela; Ganga Ki Lehren; Haqeeqat;
Main Bhi Ladki Hoon; Mera Kasoor Kya Hai;
Pooja Ke Phool; 1965: Akashdeep; Chand Aur
Suraj; Kajal; Neela Akash; Purnima; 1966:
Anupama; Aaye Din Bahar Ke; Baharen Phir
Bhi Aayengi; Devar; Dil Ne Phir Yaad Kiya;
Dulhan Ek Raat Ki; Mamata; Pari; Mohabbat
Zindagi Hai; Phool Aur Patthar; 1967: Ghar
Ka Chirag; Chandan Ka Palna; Jab Yaad
Kisiki Aati Hai; Manjhli Didi; 1968: Aankhen;
Baazi; Baharon Ki Manzil; Izzat; Mere
Humdum Mere Dost; Shikar; 1969: Soldier;
Admi Aur Insaan; Aaya Sawan Jhoom Ke;
Pyar Hi Pyar; Satyakam; Yakeen; Khamoshi;

Meena Kumari and Dharmendra in Purnima (1965)

1970: Ishq Par Zor Nahin; Jeevan Mrityu; Kab
Kyon Aur Kahan; Man Ki Aankhen; Mera
Naam Joker; Sharafat; Tum Haseen Main
Jawan; 1971: Guddi; Mera Gaon Mera Desh;
Naya Zamana; Rakhwala; 1972: Do Chor;
Lalkaar; Raja Jani; Seeta Aur Geeta; Samadhi;
Jiban; Anokha Milan; 1973: Blackmail; Jheel
Ke Us Paar; Jugnu; Jwar Bhata; Kahani Kismat
Ki; Keemat; Loafer; Phagun; Yaadon Ki
Baraat; 1974: Dost; International Crook;
Kunwara Baap; Patthar Aur Payal;
Pocketmaar; Resham Ki Dori; Do Sher; 1975:
Teri Meri Ik Jindri; Apne Dushman; Chaitali;
Chupke Chupke; Dhoti Lota Aur Chowpatti; Ek
Mahal Ho Sapnon Ka; Kehte Hain Mujhko
Raja; Pratigya; Saazish; Sholay; 1976: Charas;
Maa; 1977: Chacha Bhatija; Do Sholay;
Dream Girl; Khel Khiladi Ka; Chala Murari
Hero Banne; Dharam Veer; Do Chehre;
Tinku; Charandas; Kinara; Swami; 1978:
Azad; Dillagi; Phandebaaz; Shalimar; 1979:
Dil Ka Heera; The Gold Medal; Kartavya;
Chunauti; 1980: Alibaba Aur Chalis Chor;
Ram Balram; The Burning Train; Aas Paas;
1981: Qatilon Ke Qatil; Krodhi; Professor
Pyarelal; Khuda Kasam; Naseeb; 1982: Badle
Ki Aag; Baghavat; Do Dishayen; Ghazab; Main
Inteqam Loonga; Meharbani; Rajput; Samrat;
Teesri Aankh; 1983: Naukar Biwi Ka; Andha
Kanoon; Putt Jattan De; Jaani Dost; Qayamat;
Razia Sultan; 1984: Dharam Aur Kanoon;
Jagir/Teen Murti; Jeene Nahin Doonga; Jhootha
Sach; Raj Tilak; Sunny; Baazi; 1985:
Ghulami; Karishma Kudrat Ka; Sitamgarh;
1986: Begana; Main Balwan; Mohabbat Ki
Kasam; Savere Wali Gadi; Sultanat; Insaniyat
Ke Dushman; Loha; 1987: Aag Hi Aag;
Dadagiri; Hukumat; Insaaf Kaun Karega;

Insaaf Ki Pukar; Jaan Hatheli Pe; Mard Ki
Zabaan; Mera Karam Mera Dharam; Watan
Ke Rakhwale; 1988: Khatron Ke Khiladi;
Mardon Wali Baat; Soorma Bhopali; Zalzala;
Mahaveera; Paap Ko Jalakar Raakh Kar
Doonga; Ganga Tere Desh Mein; Sone Pe
Suhaaga; Vardi; Aakhri Muqabala; Yateem;
1989: Kasam Suhaag Ki; Nafrat Ki Aandhi;
Sachaai Ki Taaqat; Batwara; Elaan-e-Jung;
Sikka; Shehzade; Hathyar; Ilaaka; 1990: Pyar
Ka Karz; Nakabandi; Humse Na Takrana;
Veeru Dada; Sher Dil; Kanoon Ki Zanjeer;
Paap Ki Aandhi; 1991: Kaun Kare Qurbani;
Mast Kalandar; Dushman Devata; Farishte;
Trinetra; Hamla; Kohraa; 1992: Virodhi; Zulm
Ki Hukumat; Tahalka; Kal Ki Awaaz; Khule
Aam; Kshatriya; Waqt Ka Badshah; 1993:
Superman; Kundan; Aag Ka Toofan; 1994:
Maha Shaktishali; Juari; Rakhwale; 1995:
Maidan-e-Jung; Azmayish; Taaqat; Paapi
Devata; Veer; Hum Sub Chor Hain; Fauji;
Binani Hove To Isse.

Dixit, Madhuri (b. 1967)
Hindi actress born in Ratnagiri. The youngest
of a Bombay engineer’s four children. Mother
was trained in classical music. As a biology
student at the Parle College, Madhuri agreed to
act in the Hindi film Abodh, which flopped.
Also appeared in some episodes of a
Doordarshan TV series, Bombay Meri Hai.
Her breakthrough came with N. Chandra’s
Tezaab, in which she introduced a novel kind
of sensuality, mainly via the song ‘Ek do teen’,
choreographed by Saroj Khan. Her sensual
dances, often exuding sexuality more overtly
than had been the convention in Hindi films,
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returned to power in 1988 after MGR died, but
was dismissed by the Congress (I)-backed
minority government in 1990 and then
decimated in the 1991 elections following Rajiv
Gandhi’s assassination which brought into
power MGR’s former heroine Jayalalitha as
the new AIADMK leader and Chief Minister.The
DMK Film genre is the most spectacular of the
party’s propaganda fronts and helped make
five film personalities Chief Ministers
(Annadurai, Karunanidhi, MGR, his wife and
former star V.N. Janaki, and Jayalalitha) since
1967. Annadurai launched the genre adapting
his own play Velaikkari to the screen,
followed by his script for Nallathambi (both
1949). The films, esp. Nallathambi, were major
hits and spawned many more as the party
decided to use film as its main propaganda
medium with writers like A.V.P. Asaithambi
(dialogue for T.R. Sundaram’s Sarvadhikari,
1951), A.K. Velan and the DMK poet
Kannadasan who also produced the
propaganda hit Sivagangai Seemai (1959).
Karunanidhi scripted Manthiri Kumari
(1950) as MGR’s first folk legend for directly
political purposes. He also wrote and
contributed lyrics for the most famous DMK
film, Parasakthi (1952), Sivaji Ganesan’s
début. A string of hits followed, often starring
MGR or Ganesan: Marmayogi and
Sarvadhikari (both 1951), Sorgavasal (1954),
and the MGR-directed Nadodi Mannan
(1958). Annadurai had codified an elaborately
plotted and highly charged melodramatic idiom
promoting an iconoclastic ‘rationalism’ and an
anti-Brahmin, Tamil-nationalist ideology. The
films incorporated numerous references to
Party symbols and colours, anagrams of Party
leaders’ names and characters reciting whole
passages from Annadurai’s speeches (cf.
Pandharibai in Parasakthi). These devices are
part of a very rhetorical visual and literary style
as the hero, usually in the courtroom at the end
of the film, presents his (and his Party’s) case in
a speech that could last up to 30’. The success
of the DMK Film idiom has been linked (see
Bhaskaran and Sivathamby) to the fact that the
cinema was an important social equaliser in
Tamil Nadu, where the other performing arts
traditions were rigidly demarcated along class/
caste lines. The old Congress Party’s attempt
(e.g. by C. Rajagopalachari) to continue that
élitism in the cinema allowed its DMK
opponents to present cinema as a people’s art.
Numerous studies have been devoted to the
DMK Film: K. Sivathamby’s The Tamil Film as
a Medium of Political Communication (1981);
Robert Hardgrave’s When Stars Displace the
Gods: The Folk Culture of Cinema in Tamil
Nadu (1975); Hardgrave and Anthony
Neidhart, Film and Political Consciousness in
Tamil Nadu (1975); S. Theodore Baskaran’s
The Message Bearers (1981) which deals with
the pre-DMK history of political film; Ka.
Thirunavukkarasu’s Dravidar Iyakkamum
Thiraipada Ulagamum (1990); M.S.S. Pandian’s
The Image Trap: M.G. Ramachandran in Film
and Politics (1992). For histories of the DMK
Party and Tamil politics, see Margaret Ross-
Barnett’s The Politics of Cultural Nationalism
in South India (1976) and Charles Ryerson’s
Regionalism and Religion: The Tamil
Renaissance and Popular Hinduism (1988).Madhuri Dixit and Sanjay Kapoor in Raja (1995)

guaranteed mass appeal. Performed the
suggestive ‘Dhak dhak’ song in Beta and her
reputation culminated with the controversial
‘Choli ke peeche’ in S. Ghai’s Khalnayak,
which included the piquant question: ‘What’s
beneath the blouse?’ Considered by many as
the leading female star of the 90s after she
catapulted to mega-stardom following Hum
Aapke Hain Koun...!, followed by Raja.

FILMOGRAPHY: 1984: Abodh; 1986: Swati;
1987: Hifazat; Uttar Dakshin; Mohre; 1988:
Dayavan; Mahasangram; Khatron Ke Khiladi;
Vardi; Tezaab; 1989: Ilaka; Mujrim; Paap Ka
Ant; Parinda; Prem Pratigya; Tridev; Ram
Lakhan; Kanoon Apna Apna; 1990: Diwana
Mujhsa Nahin; Dil; Jamai Raja; Jeevan Ek
Sangharsh; Izzatdar; Kishan Kanhaiya;
Sailaab; Thanedar; Khilaaf; Pyar Ka Devata;
1991: 100 Days; Prahaar; Pratikar;
Dharavi; Saajan; 1992: Beta; Sangeet;
Zindagi Ek Jua; Prem Diwani; Khel; 1993:
Khalnayak; Phool; Prem Pooja; Sahiban; Dil
Tera Aashiq; Aansoo Bane Angarey; 1994:
Anjaam; Hum Aapke Hain Koun...!; 1995:
Raja; Paapi Devata; Yaarana.

DMK Film
Unique and extraordinarily influential type of
propaganda cinema pioneered in Tamil Nadu
by the Dravida Munnetra Kazhagam (DMK).
Histories of the DMK trace the party’s ancestry
to 19th C. reform literature in the erstwhile
Madras Presidency, where writers like
Subramanya Bharati (1882-1921; sometimes
considered the greatest modern Tamil poet)
extended their reformist politics to advocate a
specifically Tamil nationalism. After the
establishment of the Justice Party aka the South
Indian Liberation Federation (Est: 1917), this
nationalism retained a strongly anti-Aryan

thrust in its claim to represent the indigenous
cultures of South India, attempting e.g. to
rewrite Indian history to trace the Tamil
influence back to the Indus Valley civilisation.
The Justice Party had a strategic alliance with
the pro-imperialist landed élite but also
advocated bourgeois-democratic reformism
opposing e.g. caste oppression. The party
broadened its base in Kerala and Andhra
Pradesh, esp. when contesting the provincial
elections after the Montagu-Chelmsford
reforms (1919) on an anti-Brahmin platform.
The Party was transformed in the post-WW2
era by one of the most influential politicians in
20th C. Tamil Nadu, Periyar E.V. Ramaswamy
Naicker (1879-1973), a former Congress Party
member who founded the Self-Respect
Movement (1926), a social action group aimed
at eradicating Untouchability and caste and
advocating an atheist politics. According to
Charles Ryerson, at that time the movement
deployed five principles: no God, no religion,
no Gandhi, no Congress and no Brahmins. In
1944, Periyar transformed the Justice Party into
the separatist Dravidar Kazhagam (DK) and
later called for India’s first Independence Day
in 1947 to be declared a day of mourning, since
his demand for an independent Dravida Nadu
or Tamil state remained unrealised. In 1949, his
chief disciple, the playwright and scenarist
C.N. Annadurai broke away to found the
DMK. The DMK was elected to the TN state
assembly in 1967, mainly on an anti-Hindi
platform, repeating their victory in 1971
through a conditional alliance with Indira
Gandhi’s Congress. The DMK split once again
when its most famous member, film star MGR,
was expelled for indiscipline and launched the
Anna-DMK (ADMK) in 1972, which later
became the All-India Anna Dravida Munnetra
Kazhagam (AIADMK), winning power along
with the Congress in 1977 and making MGR the
Chief Minister. The DMK under Karunanidhi
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Doordarshan
Official title for state-owned Indian television,
after it was delinked from the AIR and
established as an independent corporation
under the Ministry of Information &
Broadcasting (1976). TV was introduced
experimentally in 1959, supported by UNESCO,
the US government and Philips, with a weekly
half-hour service covering a radius of 40km
centred on Delhi. With Indira Gandhi as the
new Information & Broadcasting Minister, this
became a daily service (1965). In 1972, a
station was established in Bombay, then in
Srinagar (1973) followed by Calcutta and
Madras, with 39 more centres set up in the 80s.
In 1975, the Satellite Instructional Television
Experiment (SITE) was launched with support
from NASA using Delhi and Ahmedabad as
ground stations to broadcast ‘instructional
programmes’ to 2500 villages in six states
(Bihar, MP, Orissa, Rajasthan, AP and
Karnataka). The programme was briefly
accompanied by a much smaller but arguably
more significant experiment at Pij, in Gujarat,
where a 1-kV transmitter addressed 750
community sets in 350 villages: several major
film-makers produced programmes and
discussed them with the villagers. Colour
programmes were introduced, controversially,
in 1982, to telecast the Asian Games in New
Delhi with imported outside broadcast and
electronic news-gathering units using Soviet
satellite services while setting up 20 low-power
transmitters. The first Indian
telecommunications satellite assembled at the
ISRO failed; the second, INSAT 1B, launched in
1983, also inaugurated the Special Plan for the
Expansion of the Television Network. The Plan
claimed to be unique in the history of TV
expansion, eventually installing 13 high-power
and 113 low-power transmitters, linking them
up to make terrestrial broadcasts available to
70% of the population within a period of 18
months (1983-4). The Seventh Five-Year plan
doubled its communications media investment
to Rs 150 billion, 49% of this sum going to
Doordarshan alone. Although advertising had
been allowed since 1977, Doordarshan went
commercial only in 1982, also making New
Delhi the centre of a daily ‘national
programme’ dominating peak-hour viewing.
Initially, its commercial shows were
predominantly film-based, such as the
Chitrahaar series (stringing together song
sequences from Indian movies) and the
weekend feature films. Started selling 30’ slots
for independently made TV serials sponsored
by advertisers with the serial Hum Log (We, the
People, 1984-5), a ‘developmental’ soap opera
sponsored by Colgate-Palmolive and Nestlé. In
1987, advertising revenue topped Rs 10 billion
with 65% coming from only six multinational
corporations. Best-known serials were the
Hindu epics, Ramayan (by Ramanand Sagar,
1986-8) and Mahabharat (by B.R. Chopra,
1988-90). Doordarshan’s monopoly over both
advertising and news and its role as the ruling
government’s most effective propaganda
platform was often criticised. The Janata Party’s
1977 election manifesto promised to make
Doordarshan fully autonomous and set up the
B. G. Verghese Working Group on Autonomy

for Akashvani and Doordarshan (1978) to work
out the logistics of such a move. However, the
Prasar Bharati bill presented in 1979 offered a
vastly watered-down version of the promised
autonomy. The report of the government-
appointed Working Group on Software for
Indian TV, aka the P.C. Joshi Committee Report
(1984), was extremely critical of Doordarshan’s
‘Delhi-centrism’, its mode of introducing
consumerism in the countryside and its
dependence on foreign networks for
programme ideas. The report appeared only in
excerpts in independent journals. Doordarshan
started collaborating with the NFDC (1988),
producing films by e.g. Aravindan, Adoor
Gopalakrishnan, Girish Kasaravalli, Mira
Nair and Mani Kaul, initially to reduce its
massive dependence on the film industry. The
results were mostly telecast in late-night film
slots. In 1992-3 the Hong Kong-based STAR-TV
cable network (subsequently bought by Rupert
Murdoch) challenged Doordarshan’s
monopoly. It heralded a major boom in
commercial satellite channels both in English
and Hindi (the latter led by STAR subsidiary
ZEE-TV). Between 1993-5 the proliferation of
cable channels spread to other languages
(Malayalam with ASIANET, Tamil with SUN),
depending on a parallel, mainly multinational,
satellite services industry (e.g. the Pan
American Satellite-4, Asiasat etc.), which
provides increasingly cheaper beaming
facilities over the South Asian footprint.
Doordarshan’s political control over the Indian
territory was legally challenged when a
Supreme Court ruling (13 February 1995)
declared the Air Waves to be public property.
In response to the changing situation,
Doordarshan introduced the commercial Metro
Channel in 1993, and DD-3 in 1995, as well as
several regional channels.

Doshi, Chaturbhuj Anandji
(1894-1969)

Hindi and Gujarati director born in Kathiawar,
Gujarat. Journalist for progressive daily
Hindustan (1926) under editor Indulal
Yagnik. Silent era scenarist (1930) for Jayant
Desai, Nandlal Jaswantlal, Nanubhai Vakil
etc. Wrote several Ranjit films. One of the top
Gujarati scenarists; scripted the key Punatar
productions that launched a Gujarati film
industry (Gunsundari, Nanand Bhojai, both
1948) and Raskapur’s Mehndi Rang Lagyo
(1960); at times considered a successor to
scenarist Mohanlal Dave. As film-maker, he is
known for devising a more rationalist
interpretation of the mythological.

FILMOGRAPHY: 1938: Gorakh Aya;
Secretary; 1939: Adhuri Kahani; 1940:
Musafir; 1941: Pardesi; Sasural; 1942: Bhakta
Surdas; Dhiraj; Mehmaan; 1943: Chhoti Maa;
Shankar Parvati; 1944: Bhartrahari; 1945:
Murti; 1946: Phulwari; 1947: Bela; Kaun
Hamara; 1948: Jesal Toral; Karaiyavar; Sati
Sone; 1949: Bhakta Puran; Vevishal; 1950:
Akhand Saubhagya; Kisi Ki Yaad; 1954: Aurat
Teri Yahi Kahani; 1956: Aabroo; Dassehra;
1957: Khuda Ka Banda; Shesh Naag; 1958:
Sanskar.

Duncan, Ellis R. (b. 1908)
Tamil director and American cinematographer
aka Dungan. Born in Ohio; graduate of UCLA
and the American Institute of Cinematography
and worked in Hollywood as a cameraman
(1927). Came to India (1935) to sell camera
equipment and stayed for 17 years making
several major Tamil films, starting with Sati
Leelavathi, based on S.S. Vasan’s novel and
introducing MGR. M.L. Tandon, who had
earlier met Duncan at UCLA, got him to direct
films. Iru Sahodarargal, also with MGR,
made him the top director of a nascent Tamil
film industry, also editing his own work and
integrating music and comedy routines into the
plot, which was perhaps his most influential
contribution. A series of hits followed:
Ambikapathy with M.K. Thyagaraja
Bhagavathar at Salem Shankar Films;
Shakuntalai and the memorable Meera with
the singer M.S. Subbulakshmi at
Chandraprabha Cinetone. Best-known work at
Modern Theatres: Ponmudi and the seminal
MGR hit Manthiri Kumari (which was
completed by T.R. Sundaram). Although
Duncan did not know Tamil (his interpreters
were known as ‘ rush directors’), his work is
remembered for its emphasis on Tamil
dialogue: the famed scenarist Elangovan
débuted in his Ambikapathy while Ponmudi
remains one of the poet Bharatidasan’s best-
known scripts; Manthiri Kumari was
Karunanidhi’s first major literary contribution
to cinema. Duncan worked with well-known
actor-singers such as G.N. Balasubramanyam,
M.S. Subbulakshmi (the two acting together in
Shakuntalai), and T.N. Rajarathnam Pillai (who
featured in Kalamegham). Credited with co-
direction of an Indo-US co-prod. The Jungle
(William Berke, 1952), starring Rod Cameron,
Marie Windsor and Caesar Romero, later
dubbed into Tamil as Kaadu. During WW2
made propaganda shorts (e.g. Returning
Soldier with T.S. Balaiah), and after
Independence was commissioned by the
government to film the transfer of power ritual.
In the 50s returned to live in Wheeler city, West
Virginia, occasionally working in India, e.g. as
a 2nd unit photographer for Hugo Fregonese’s
Harry Black (1958) and John Guillermin’s
Tarzan Mera Saathi (1962).

FILMOGRAPHY: 1936: Sati Leelavathi;
Simantini; Iru Sahodarargal; 1937:
Ambikapathy; 1940: Shakuntalai;
Suryaputri; Kalamegham; 1943: Daasi Penn;
1945: Valmiki; Meera; Returning Soldier;
1949: Ponmudi; 1950: Manthiri Kumari;
1952: Kaadu.

Durai
Prominent 70s independent Tamil director.
Former assistant to Yoganand and G.V. Iyer
(Hamsa Geethe, 1975). First film, Avalum
Penn Thaane, is a tragic portrayal of an
orphaned woman saved from a vice den who
sacrifices her life to protect another woman
from being trapped into prostitution. It
attracted some critical attention as one of the
better mid-70s commercial films engaging with
the feminist movement. However, he went on
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to make a formula of this theme, featuring a
series of florid female characters such as the
tragic heroine who marries her lover’s son in
Oru Veedu Oru Ulagam. Best-known film is
Pasi, which redeems its sentimentalism
through a realistic usage of dialect and a
number of well-sketched characterisations.
Worked in Hindi, Kannada, Telugu and
Malayalam. Also scripted his films.

FILMOGRAPHY: 1974: Avalum Penn
Thaane; 1975: Oru Kudumbathin Kathai;
1976: Mugiyada Kathe; Asai Arubathu Naal;
1977: Raghupati Raghava Rajaram; 1978:
Aval Thantha Uravu; Chadarangam; Pavathin
Sambalam; Ayiram Janmangal; Oru Veedu
Oru Ulagam; 1979: Kadamai Nenjam; Pasi;
Neeya; Needhikku Mun Neeya Nana; Malligai
Mohini; Priya Bandhavi; Pathai Marinal;
1980: Kaadu; Maria My Darling; Pennukku
Yar Kaval; Enga Vathiar; Porkalam; Thani
Maram; Oli Pirandathu; 1981: Aval Oru
Kaviyam; Vadagai Veedu; Mayil; Kilinjalgal;
1982: Ruby My Darling; Velicham Vitharunna
Pennkutty; Nalanthana; Thunai; Theerpugal
Thirutha Padalam; 1983: Do Gulab; 1984: Pet
Pyar Aur Paap; 1985: Veli; 1986: Oru
Manithan Oru Manaivi; 1987: Veera Pandian;
1988: Palaivanathil Pattampoochi; 1990:
Pudhiya Athiyayam.

Dutt, Geeta (1930-72)
Aka Geeta Roy. Singer born in Faridpur (now
Bangladesh). Trained under composer
Hanuman Prasad who launched her in Bhakta
Prahlad (1946). First major hit in Filmistan
production Do Bhai (1947) where, to S.D.
Burman’s music, she sang Mera sundar
sapna. Although an orthodox rendition
compared with her later work, it pioneered a
move away from the ghazal-inflected folk style
inherited from the studio era represented by
e.g. Amirbai Karnataki or by Shamshad
Begum’s Pancholi songs. She had hits in
Jogan (1950), composed by Bulo C. Rani (e.g.
Ghunghat ke pat khole re) and Anarkali
(1953), but is best remembered for her Guru
Dutt films (she was married to the director)
like Baazi (1951: she introduced a crooning
style with her hit Tadbir se bigdi here), Mr and
Mrs ’55 (1955), Pyaasa (1957), Kaagaz Ke
Phool (1959) and Sahib Bibi Aur Ghulam
(1962). The songs of these films remain among
the biggest successes in post-Independence
Hindi cinema.

Dutt, Guru (1925-64)
Hindi film director and actor. Born in
Bangalore as Gurudatta Padukone. Educated
in Calcutta. Studied dance at Uday Shankar’s
India Cultural Centre, a dance academy, in
Almora (1942-4). Telephone operator in
Calcutta before joining Prabhat Studio (1944)
as actor (Lakhrani), then choreographer and
assistant director (Hum Ek Hain, 1946). Met
Dev Anand and was part of an informal
group of ex-IPTA members at Navketan, the
company that produced his first film, Baazi.
Set up own production house with Baaz.
Introduced Waheeda Rehman in CID (1956),
propelling her to stardom through his films.

Made adventure films, comedies (also starring
in Twelve O’Clock) and love stories. Films
often referred to social issues and
exploitation, partly following Chetan
Anand’s version of John Huston-type realism
but imbuing them with thematic layers amid
complex, richly stylised imagery (courtesy of
cinematographer V.K. Murthy) and exquisite
songs. Made India’s first CinemaScope film,
Kaagaz Ke Phool, which flopped. Refused
to sign his films after that but continued as
producer and actor. Sahib Bibi Aur Ghulam
was credited to his co-scenarist Abrar Alvi but
is attributable to Dutt. His premature death by
suicide was foreshadowed in the
autobiographical Kaagaz Ke Phool. His last
film, Baharen Phir Bhi Aayengi, was finished
by his brother Atma Ram in 1966, with
Dharmendra in the role Dutt had played. A
2nd film left unfinished, K. Asif’s Love and
God, was eventually released in 1986 in a
completely reshot and recast version. As
producer, launched the career of his assistant
Raj Khosla with CID. With the darkly
romantic Pyaasa, almost certainly inspired
by Saratchandra’s novel Srikanta, muted
social critique suddenly veers to tragedy as
Dutt launched a cycle of films that have
remained India’s most spectacular
achievement in melodrama. His work
encapsulates with great intensity the
emotional and social complexities affecting
the artist when the reformism associated with
Nehruite nationalism disintegrated under the
pressures of industrialism and urbanisation,
creating the space for Indian modernism but
also generating immense social dislocation.
Dutt’s work, like his life, is located on the
faultline of those conflicting forces and his
supreme achievement is to have succeeded, at
times, in both using and modifying available
aesthetic modes to represent a profoundly
contradictory experience, often via a focus on
his extraordinary female figures (e.g. Waheeda
Rehman) who are made to represent the
conflictual dynamics of history. Book-length
analysis of his films by Arun Khopkar (1985).

FILMOGRAPHY (* also act/** act only):
1945: Lakhrani**; 1951: Baazi; 1952: Jaal;
1953: Baaz*; 1954: Aar Paar*; 1955: Mr
and Mrs ’55*; 1956: Sailaab; 1957:
Pyaasa*; 1958: Twelve O’Clock**; 1959:
Kaagaz Ke Phool*; 1960: Chaudhvin Ka
Chand**; 1962: Sahib Bibi Aur Ghulam**;
Sautela Bhai**; 1963: Bahurani**;
Bharosa**; 1964: Sanjh Aur Savera**;
Suhagan**.

Dutt, Sunil (b. 1929)
Hindi star and director born in Khurd, Jhelum
Dist. (now Pakistan) as Balraj Dutt. Former
announcer on Radio Ceylon. Best known in his
early career as the outlaw hero of Mother
India, playing the son of his future wife
Nargis. Then shifted to the image of the clean-
cut modern youth in late 50s socials (Bimal
Roy’s Sujata). Continued with both images
throughout his career. Also played remarkable
comedy roles, e.g. the bumbling lover in
Padosan. Best work with B.R. Chopra.
Recently, like Dilip Kumar, specialises in
larger-than-life roles (Shaan). Directorial

début, Yaadein, is an overtly experimental
one-man show. Launched his son Sanjay Dutt
to Hindi stardom with Rocky. Became MP
representing Congress (I) in North Bombay
constituency in 1979, playing a heroic role in
the 1993 communal riots in Bombay.

FILMOGRAPHY (* also d): 1955: Kundan;
Railway Platform; 1956: Ek Hi Raasta;
Kismet Ka Khel; Rajdhani; 1957: Mother
India; Payal; 1958: Post Box 999;
Sadhana; 1959: Didi; Insaan Jaag Utha;
Sujata; 1960: Duniya Jhukti Hai; Ek Phool
Char Kaante; Hum Hindustani; Usne Kaha
Tha; 1961: Chhaya; 1962: Jhoola; Main
Chup Rahungi; 1963: Aaj Aur Kal;
Gumrah; Mujhe Jeene Do; Yeh Raaste Hain
Pyar Ke; Nartaki; 1964: Beti Bete; Ghazal;
Yaadein*; 1965: Khandaan; Waqt; 1966:
Amrapali; Gaban; Mera Saaya; 1967:
Hamraaz; Meharbaan; Milan; 1968: Gauri;
Padosan; Sadhu Aur Shaitan; 1969: Bhai
Bahen; Chirag; Meri Bhabhi; Pyaasi Shyam;
1970: Darpan; Bhai Bhai; Jwala; 1971:
Reshma Aur Shera*; 1972: Jai Jwala;
Zameen Aasmaan; Zindagi Zindagi; 1973:
Heera; Pran Jaye Par Vachan Na Jaye; Man
Jeete Jag Jeet; 1974: Chhattis Ghante; Geeta
Mera Naam; Kora Badan; 1975: Himalay Se
Ooncha; Neelima; Umar Qaid; Zakhmi;
1976: Nagin; Nehle Pe Dehla; 1977: Sat Shri
Akal; Ladki Jawan Ho Gayi; Aakhri Goli;
Darinda; Gyaniji; Paapi; Charandas; 1978:
Jindri Yar Di; Kala Admi; Ram Kasam;
Daku Aur Jawan*; 1979: Ahimsa; Jaani
Dushman; Muqabala; 1980: Ek Gunah Aur
Sahi; Ganga Aur Suraj; Lahu Pukarega;
Shaan; Yari Dushmani; 1981: Rocky (d.
only); 1982: Badle Ki Aag; Dard Ka Rishta*;
1984: Laila; Raj Tilak; Yaadon Ki Zanjeer;
1985: Faasle; 1986: Kala Dhandha Goray
Log; Mangal Dada; 1987: Watan Ke
Rakhwale; 1988: Dharamyudh; 1991: Yeh
Aag Kab Bujhegi*; Qurban; Pratigyabadh;
Hai Meri Jaan; 1992: Virodhi; Kshatriya;
Parampara; 1993: Phool.

Shyama and Sunil Dutt in Duniya Jhukti
Hai (1960)

Dutt, Sunil
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Dutt, Utpal (1929-93)
Prolific Bengali and Hindi actor born in
Shillong, Assam; also director and a major
Marxist theatre personality in Bengal. After
1977 associated with the CPI(M). Started career
in the 40s with Geoffrey Kendall’s theatre
group performing Shakespeare, later directing
Shakespeare for the Little Theatre Group.
Formed his own group in 1949, then joined the
Bengal unit of IPTA (1950-1) doing agitational
plays staged on street corners and occasionally
during political rallies to massive audiences,
such as Chargesheet (1950), written overnight
following the arrest of CP members and
performed next day at Hazra Park. The Special
Train was performed on behalf of striking
workers of the Hindustan Automobile Factory,
Uttarpara (1961). Also did theatrical
spectaculars: Angar (1959), Kallol (1965; a play
about the Royal Indian Navy mutiny of 1946,
sparking off political rallies), Din Badaler Pala
(1967, written for the CPI(M)’s electoral
campaign) and Tiner Talwar (1970). Barricade
(1972) and Dushwapner Nagari (1975) were
staged in the context of the Emergency. Also
made major interventions in the Jatra form (e.g.
Rifle, Sanyasir Tarabari). Claims influence of
Erwin Piscator to ‘create proletarian myths of
revolution’ (cf. Dutt, 1984). His work,
comprising mostly historical reconstructions,
was criticised by the Left for its determinism
and the recourse to the ‘ great man’ theory of
history. Prolific film actor with a spectacular
début as Michael Madhusudhan, a
legendary 19th C. Bengali poet, repeating the
role several times on the stage. After Mrinal
Sen’s Bhuvan Shome, shifted to Hindi films,
often playing retired soldiers or bluff comedian
fathers (Guddi) in melodramas. Also important
comedy roles in Bengali, e.g. Mohan Baganer
Meye, Shriman Prithviraj et al. Claimed to act
in films mainly to finance his theatrical work.
Played key roles in recent Satyajit Ray films,
e.g. the king in Hirak Rajar Deshe and the
stranger in Agantuk. Directorial work extends
his theatrical work. Autobiography, including
his views on theatre, published in 1982.
Stridently populist essays on film, often
targeting the New Indian Cinema were
published after his death as Towards A Heroic
Cinema (1994).

FILMOGRAPHY (* also d): 1950: Michael
Madhusudhan; Vidyasagar; Jaan Pehchan;
1952: Siraj-ud-Dowla; 1953: Maharaj
Nandakumar; 1954: Vikram Urvashi;
Chitrangada; 1955: Rani Rashmoni; 1956:
Kirti Garh; Shubha Lagna; Mahakavi
Girishchandra; 1958: Jogajog; Rajdhani Theke;
1960: Uttar Megh; Kuhak; 1961: Megh*;
Pankatilak; Dilli Theke Kolkata; Saptapadi;
1962: Kancher Swarga; Abasheshe; Sakshi;
1963: Shesh-Anka; Maniram Dewan; Surya
Sikha; 1964: Momer Alo; 1965: Ghoom
Bhangar Gaan*; Shakespeare Wallah;
1966:Sankha Bela; 1967: Mahashweta; 1968:
Chowringhee; 1969: Aparichita; Bibaha
Bibhrat; Bhuvan Shome; Saat Hindustani;
The Guru; 1970: Bombay Talkie; Kalankita
Nayak; Interview; Heer Ranjha; 1971:
Fariyad; Khunje Berai; Kuheli; Ek Adhuri

Kahani; Guddi; 1972: Calcutta ’71; Shesh
Parba; Mere Jeevan Saathi; Sabse Bada Sukh;
Marjina Abdallah; Shriman Prithviraj;
Parivartan; 1973: Mr Romeo; Agni Bhramar;
Honeymoon; Shravan Sandhya; Rodon Bhora
Basanta; Shesh Pristhay Dekhun; 1974:
Amanush; Asati; Charitraheen; Bisarjan;
Bikele Bhorer Phool; Chorus; Phuleshwari;
Sadhu Judhishthirer Karcha; My Friend;
Thagini; Alor Thikana; Sedin Du-janay; Jukti
Takko Aar Gappo; Chhutir Phande;
Swikarokti; 1975: Palanka; Sansar
Simantey; Swayamsiddha; Salaam Memsaab;
Nishi Mrigaya; Julie; Anari; Aparajito; Sei
Chokh; Ek Hans Ka Joda; Jana Aranya;
Mohan Baganer Meye; 1976: Ananda Mela;
Dampati; Sandhya Surya; Datta; Kitne Paas
Kitne Door; Raees; Yugo Manab Kabir; Nidhi
Ram Sardar; Do Anjaane; Shaque; Santan;
Asadharan; Pratisruti; Jatayu; 1977: Anand
Ashram; Anurodh; Farishta Ya Qatil; Ek Hi
Raasta; Babu Moshai; Mantramugdha; Sister;
Swati; Imaan Dharam; Kissa Kursi Ka;
Kotwal Saab; Priyatama; Lal Kothi; Safed
Hathi; Swami; Yahi Hai Zindagi; Sanai; 1978:
Moyna; Tilottama; Dhanraj Tamang; Bandi;
Atithi; Toote Khilone; Striker; Joi Baba
Felunath; Chakravyuha; Niskriti; 1979:
Jhor*; Nauka Dubi; Golmaal; Kartavya; Prem
Vivah; The Great Gambler; Bayan; Naya
Bakra; 1980: Bandhan; Gharer Baire Ghar;
Hirak Rajar Deshe; Paka Dekha; Pankhiraj;
Shesh Bichar; Agreement; Apne Paraye;
Khwab; Nishana; Ram Balram; Asha; 1981:
Baisakhi Megh*; Kalankini; Subarna Golak;
Saheb; Barsaat Ki Ek Raat/Anusandhan;
Naram Garam; Shaukeen; Meghmukti; Angoor;
Raaste Pyar Ke; Chaalchitra; Agni Pareeksha;
1982: Raj Bodhu; Matir Swarga; Hamari Bahu
Alka; Pratiksha; Prateeksha; 1983: Rang
Birangi; Maa*; Achha Bura; Kisise Na Kehna;
Pasand Apni Apni; Shubh Kaamna; Agami
Kal; Indira; Jay Parajay; Duti Pata; Srinkhal;
Prayashchitta; 1984: Ahuti; Harishchandra
Shaibya; Madhuban; Pujarini; Rashifal;
Inquilab; John Jani Janardan; Lakhon Ki Baat;
Paar; Bandh Honth; Yeh Desh; Love Marriage;
Inquilab Ke Baad*; Shapath; Ulta Seedha;
1985: Aar Paar/Anyay Abichar; Bhalobasha
Bhalobasha; Pratigya; Putulghar; Tagori;
Bandhan Anjana; Saheb; 1986: Uttar Lipi;
Jiban; Pathbhola; Aap Ke Saath; Baat Ban
Jaye; Kirayedaar; Main Balwan; Sada
Suhagan; Lal Mahal; 1987: Aaj Ka Robin
Hood; Pyar Ke Kabil; Sukumar Ray (Sh);
Samrat-o-Sundari; Pratikar; Jar Je Priyo; 1988:
Prati Paksha; Agun; Agaman; Mahaveera;
Sagar Sangam; Pratik; Parasmoni; Jyoti; 1989:
Asha-o-Bhalobasha; Biday; Gili Gili Ge;
Bahurani; Judge Saheb; Aakrosh; Angar; Kari
Diye Kinlam; Libaas; Shubha Kamana; Ladaai
(B); Mahajan; Garmil; 1990: Mera Pati Sirf
Mera Hai; Raktorin; Agnikanya; Triyatri;
Jawani Zindabad; Qaidi; Nyayadanda; 1991:
Agantuk; Ahankar; Path-o-Prasad; Maan
Maryada; Pati Param Guru; Sajani Go Sajani;
Nawab; 1992: Padma Nadir Majhi;
Manikanchan; Pennam Calcutta; Mayabini;
1993: Bhranta Pathik; Mishti Madhur; 1994:
Ajana Path; 1995: Kecho Khurte Keute;
Pratidhani; Abirbhab.

Dutta, J. P. (b. 1949)
Hindi director born in Bombay. Son of cineaste
O.P. Dutta. Belongs to late 80s generation of
Hindi commercial film-makers (e.g. Vinod
Chopra, N. Chandra) aiming for a realist
surplus through the sensory intensification of
established film genres, as in 70s Hollywood
films (e.g. Scorsese). Locates all his scripts in
feudal Rajasthan, among conflicts featuring the
Jat and the immensely powerful Thakur
zamindars. His début, Sarhad (1978) was to
star Vinod Khanna but remained unfinished.
Faced major controversy when his next film,
Ghulami, sparked off communal violence in
Rajasthan. Best-known film Hathyar extended
the ancestral conflict into Bombay’s gang wars.

FILMOGRAPHY : 1985: Ghulami; 1988:
Yateem; 1989: Hathyar; Batwara; 1992:
Kshatriya.

East India Film Company
Est: 1932 in Calcutta. One of the first sound
studios in Bengal, set up with RCA-Photophone
equipment and Mitchell cameras. Owned by
B.L. Khemka. Bengali productions include
films by Tulsi Lahiri (Jamuna Puliney, 1933),
Naresh Mitra’s Sabitri (1933), Dhiren
Ganguly (Bidrohi, 1935) and Debaki Bose
(Sonar Sansar, 1936). Most prominent in-
house director was Hindi film-maker A.R.
Kardar (1933-6). The studio branched out into
Tamil (e.g. K. Subramanyam’s Bhakta
Kuchela, 1936) and Telugu films (e.g.
Pullaiah’s Savithri, 1933). Until the mid-40s it
was the only fully equipped sound studio
available to Tamil film-makers and was a major
reason for numerous Bengali film technicians,
particularly cameramen (best known: Jiten
Bannerjee) working in the South, a tradition
later continued by Gemini Studios.

Ekalavya see Ghosh, Robi

Elangovan (1913-71)
Tamil script and dialogue writer in the 40s,
originally named T.K. Thanikachalam. Début
with Duncan’s seminal Ambikapathy (1937),
followed by several story and script credits for
films which established a new style in film
melodrama: Raja Chandrasekhar’s Ashok
Kumar (1941), R.S. Mani’s Kannagi (1942),
Central Studios’ Sivakavi (1943), R.S. Mani’s
Mahamaya (1944: some accounts credit him
with direction as well), K. Subramanyam’s
Gokula Dasi (1948), S.M. Sreeramulu Naidu’s
Pavalakkodi (1949), and especially Ramnoth’s
epic Ezhai Padum Padu (1950). Formerly
associated with the journal Manikodi whose
literary idiom he transferred to cinema (cf.
Kannamba’s monologues in Kannagi). Critic
and film-maker K. Hariharan writes: ‘ He
breathed new fire into film dialogues [with] a
passion quite removed from the standard
mythologicals’ and quotes popular scenarist
A.L. Narayanan as saying that Elangovan and P.
Neelakantan, ‘were the first real screen writers
in Tamil’. The literary scripting style was
adopted later by e.g. A.S.A. Samy in Valmiki
(1946) and S.D. Sundaram in Kanniyin Kathali
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(1949). it was also an important precursor of
Annadurai’s later declamatory scripts. Wrote
Raja Sandow’s Thiruneelakantar (1939), Raja
Chandrasekhar’s Arundhati (1943), S. Nottani’s
Inbavalli (1949), K.S. Gopalakrishnan’s
Parijatham (1950) and many others.

Empire Films
The Imperial Conference (1926) resolved to
reserve 7.5% of screen time in the British
Empire for films made within the Empire. This
measure was intended to privilege the British
film industry as opposed to the US industry in
the Indian market, helping to revitalise the
post-WW1 British cinema in the process.
However, although the idea was initially
welcomed by organisations like the Bombay
Cinema and Theatres Association and the
Indian Motion Picture Producers Association,
such organisations soon raised the demand,
that as the Empire’s main film industry, 50% of
the quota should be reserved for Indian
cinema. Whereas the first result of the
Conference was to limit Hollywood’s access to
the Indian market, the Indian demands
effectively ended up regulating British access
to the Indian market as well, favouring
indigenous production. In the context of the
Swadeshi polemic, the Indian Merchants
Chamber led by Seth Walchand Hirachand
argued that the only answer to combat
Hollywood (and, implicitly, Britain) in India
was a combination of tax incentives and the
tenfold escalation of customs duty on
imported films. Many of these debates
informed the Indian Cinematograph
Committee’s work (1928), published in 5
volumes.

Esoofally, Abdulally (1884-1957)
Exhibitor born in Surat, Gujarat. Travelled
1908-14 with tent bioscope through large parts
of the Far East, including Burma, Singapore
and Indonesia, introducing the cinema to these
regions. In 1914 he settled in Bombay where
he partnered Ardeshir Irani in an exhibition
concern based on the acquisition of the
Alexandra Theatre and later of the Majestic.
Remained Irani’s partner for over 40 years.
Active member of the Cinema Exhibitors
Association of India since 1946.

Fatma, Begum
Probably first woman director in India. Married
the Nawab of Sachin and mother of silent
superstars Sultana and Zubeida as well as of
Shahzadi. Career on Urdu stage, then film
actress in Irani’s Star Film (Veer Abhimanyu);
set up Fatma Film (1926), later Victoria-Fatma
Film (1928). Actress at Kohinoor and
Imperial Studios while producing, writing and
directing (often also acting in) her own films at
the Fatma Co. Continued acting in the 30s, e.g.
for Nanubhai Vakil and Homi Master.

FILMOGRAPHY (* also d): 1922: Veer
Abhimanyu; 1924: Prithvi Vallabh; Gul-e-
Bakavali; Kala Naag; Sati Sardarba; 1925:
Naharsinh Daku; Devadasi; Mumbai Ni

Mohini; Gaud Bangal; 1926: Khubsoorat
Bala; Indrajal; Panna Ratna; Bulbul-e-
Paristan (only d.); 1928: Chandravali*; Heer
Ranjha*; 1929: Kanakatara*; Milan Dinar*;
Naseeb Ni Devi*; Shakuntala*; Mahasundar.

Fattelal, Sheikh (1897-1964)
Marathi director and technician. Real name:
Yashin Mistri, aka Sahebmama Fattelal also
spelt Fatehlal. Born in Kagal, Kolhapur.
Belonged to hereditary artisanal caste (Mistri
means ‘ carpenter’, although his father was a
stonemason). Apprenticed to the Kolhapur
artist Abalal Rehman. Lifelong partner of
Vishnupant Damle. Co-disciple with Damle
of Baburao’s technician-artist cousin, Anandrao
Painter. Co-founder of and all-round technician
at Maharashtra Film. Partner and head of art
department at Prabhat where he organised
spectacular sets (e.g. Amritmanthan, 1934).
Debut as co-dir of his only silent film,
Maharathi Karna (1928). Co-directed Saint
films with Damle, including Sant Tukaram
(1936) (for Filmography, see Damle). Also
major achievements as art director: e.g.
Ayodhyecha Raja/Ayodhya Ka Raja,
Maya Machhindra (both 1932), Amar Jyoti
(1936), Kunku/Duniya Na Mane (1937),
Mazha Mulga/Mera Ladka (1938),
Manoos/Admi (1939), Shejari/Padosi
(1941) and Ramshastri (1944). Produced a
film after Damle’s death (1945) for Prabhat;
then solo direction of two features.

FILMOGRAPHY: 1955: Jagadguru
Shankaracharya; 1956: Ayodhyapati.

Fazil (b. 1953)
Successful Malayalam director, and one of the
first to make the transition into big-budget
Tamil films. Born in Alleppey, Kerala; theatre
director and actor while at university. Degree
in literature; later worked with Kavalam
Narayana Panicker’s theatre group
Thiruvarung. Film début assisting A. Vincent.
Directorial début: the musical Manjil Virinja
Pookkal which he also scripted and produced.
Since then has been associated with the urban
middle-class family musical melodrama, e.g.
the Ilaiyaraja musical hit Poove Poo Chooda
Va. His Tamil films are sometimes adapted
from his own Malayalam hits (e.g. the
melodrama Ente Mamattukuttiamma
remakes En Bommu Kutti Ammavukku),
although the incisiveness of the original
(according to critic K. Hariharan) is usually
diluted to suit the populist tastes of Tamil
distributors. Varusham 16 was the Tamil debut
of major star Khushboo. Co-directed the widely
discussed Manichitratharazu.

FILMOGRAPHY: 1980: Manjil Virinja
Pookkal; 1981: Dhanya; 1983: Eettillam;
Marakkailo Rikalum; Ente
Mamattukuttiamma; 1984: Nokketha
Dhoorathu Kannum Nattu; 1985: Poove Poo
Chooda Va; 1986: Ennennum Kannettante;
Poovinnu Puthiya Poonthennal; 1987:
Poovizhi Vasalile; Manivathoorile Ayiram
Sivarathrikal; 1988: En Bommu Kutti
Ammavukku; 1989: Varusham 16; 1990:

Arangetra Velai; 1991: Ente Suryaputhrikku;
Karpura Mullai; 1992: Killer; Papayude
Sontham Appoose; 1993: Kilipetchu
Ketkava; 1993: Manichithratharazu; 1994:
Manathe Vellitheru.

Film Advisory Board
Est: 1940. First instance of direct state production
of documentary film in India. Started as part of
the Dept of Information to advise on the making
of propaganda shorts during WW2 under
chairmanship of Alexander Shaw (formerly
associated with John Grierson in the Empire
Marketing Board and later producer with Crown
Film Unit). J.B.H. Wadia, V. Shantaram and
Ezra Mir worked briefly as chief producers
(1942). The FAB was intended to collaborate
with independent producers/financiers, co-
ordinating and overseeing the distribution of
indigenous and imported war propaganda films.
Initial productions included documentaries and
newsreels made at Wadia Movietone (e.g. early
work of documentarist P.V. Pathy), films
commissioned from the advertising agency D.J.
Keymer and localised versions of newsreels by
20th Century-Fox. Replaced in 1943 by
Information Films of India.

Film and Television Institute
of India

India’s premier training institute for film-
making, cinematography, editing and sound-
recording. Founded in 1960, a decade after the
S.K. Patil Film Enquiry Committee’s
recommendations, as the Film Institute of
India. It was established in Pune using the
premises of the former Prabhat Film. Became
an autonomous organisation funded by the
Ministry of Information & Broadcasting in 1974,
simultaneously expanding to include a TV
section in the context of Doordarshan’s
development plans. The FTII’s history is most
closely associated with Ritwik Ghatak who
joined as Professor of Film and Vice-Principal
(1966-7) and formed several of the New Indian
Cinema pioneers, such as Kumar Shahani,
Mani Kaul, Adoor Gopalakrishnan et al., as
well as numerous key technicians, e.g.
cinematographer K.K. Mahajan. The FTII
produced two feature films, Raakhi Raakhi
(Mahesh Kaul, 1969) and Jai Jawan Jai
Makan (Vishram Bedekar, 1971).

Film Finance Corporation see National Film
Development Corporation

Filmistan
Bombay-based studio; Est: 1943-44 leasing the
former premises of the Sharda studio.
Launched by major breakaway group from
Bombay Talkies led by their production
controller Rai Bahadur Chunilal and producer
Shashadhar Mukherjee. Their first film was
Gyan Mukherjee’s Chal Chal Re Naujawan
(1944, with Ashok Kumar). The studio
continued more or less from S. Mukherjee’s
two influential Bombay Talkies productions:
Naya Sansar (1941) and the colossal hit
Kismet (1943). Its subsequent output
elaborated these into the first consistent
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generic codification and regulation of a post-
Independence All-India Film market-place. By
the early 50s, the ‘ film factory’ (as B.R.
Chopra, who worked there briefly, called it)
had revolutionised distribution with mid-
budget genre productions selling mainly on
their star value and their music. The approach
was exemplified by Gyan Mukherjee himself
and extended by P.L. Santoshi, Subodh
Mukherjee, Nasir Hussain and Najam Naqvi,
with stars Ashok Kumar, Dev Anand, Dilip
Kumar, Shammi Kapoor and Nalini
Jaywant, and music directors C. Ramchandra
and S.D. Burman. Following the hits
Shaheed (1948), Shabnam (1949: establishing
the famous star pair of Dilip Kumar and Kamini
Kaushal and featuring Burman’s music) and
Samadhi (1950), Filmistan’s style arguably had
the largest impact of any studio on later
independent commercial film-making in Hindi.
This is evident e.g. in Manmohan Desai’s
cinema. Other notable Filmistan cineastes are
P.L. Santoshi, Nandlal Jaswantlal, Kishore
Sahu and Ramesh Saigal. The studio yielded
yet another mutation when Shashadhar
Mukherjee moved out to start Filmalaya (1958).

Films Division
Est: 1949. A ‘ mass-media unit’ run by the
Ministry of Information & Broadcasting, it is
‘the central film-producing organisation
responsible for the production and distribution
of newsreels, documentaries and other films
required by the Government of India for public
information, education and for instructional
and cultural purposes’ (UNESCO report, 1973;
quoted in Jag Mohan, 1990). Until the post-
Emergency period which saw, for the first time,
the independently made documentary (cf.
Anand Patwardhan), the Films Division had
the monopoly on documentary cinema in
India, making upwards of 200 shorts/
documentaries and weekly newsreels (Indian
News Review). Each film had over 9000 prints
and was dubbed into 18 Indian languages and
exhibited through compulsory block booking
in every permanent cinema in the country. Its
early work used imagery today considered
typical of the iconography of the Nehru era,
such as N.S. Thapa’s documentary on the
Bhakra Nangal dam (1958), and connects via
the war propaganda productions of the Film
Advisory Board with the British documentary
tradition pioneered by John Grierson, a link
further strengthened by film producers Jean
Bhownagry, James Beveridge (Shell Film Unit)
and, briefly in the late 60s, film-maker Basil
Wright working at Films Division on loan from
UNESCO. Best-known 70s work was by
Sukhdev. Recent productions include Shyam
Benegal’s feature-length documentaries Nehru
and Satyajit Ray (both 1984) and Mani Kaul’s
Siddheshwari (1989). However the bulk of
the Films Division’s enormous output is by in-
house film-makers.

Gadkar, Jayshree (b. 1942)
Actress born in Karwar Dist., Karnataka.
Introduced into films by Raja Paranjpe as
child actress. Major 60s and 70s star in Marathi

Maina; Gan Gaulan; Murali Malhari Rayachi;
Tila Lavite Mi Raktacha; Ram Bhakta
Hanuman; 1970: Bhagwan Parashuram;
Dagabaaz; Shri Krishna Leela; Gharkul; Veer
Ghatotkach; Meech Tujhi Priya; 1971: Tulasi
Vivah; Aai Ude Ga Ambabai; Lakhat Ashi
Dekhani; Ashich Ek Ratra Hoti; Mata Vaishno
Devi; 1972: Naag Panchami; Hari Darshan;
Kasa Kai Patil Bara Hai Ka?; Kunku Mazha
Bhagyacha!; Pathrakhin; Soon Ladki Hya
Gharchi; Shiv Bhakt Baba Balak Nath; 1973:
Mi Tuzha Pati Nahi; Mahasati Savitri; 1974:
Har Har Mahadev; Dawat; Balak Dhruv; Kisan
Aur Bhagwan; Soon Majhi Savitri; Sugandhi
Katta; Bhagat Dhanna Jat; 1975: Paach
Rangachi Paach Pakhare; Ek Gaon Ki Kahani;
Maya Machhindra; Ghar Gangechya Kathi;
1976: Mazha Mulga; Bajrang Bali; 1977:
Gayatri Mahima; Bolo He Chakradhari; 1978:
Chandoba Chandoba Bhaglas Ka?; 1979: Har
Har Gange; Lagebandhe; 1980: Savat; Jidda;
Kadaklakshmi; Saubhagyavan; Shiv Shakti;
Nishana; 1981: Jiyo To Aise Jiyo; Soon Majhi
Lakshmi; Baine Kela Sarpanch Khula; Jai
Tulaja Bhawani; Alakh Niranjan; 1982: Jaya
Parvati Vrat; Lekhne Mathe Mekh; Avhaan;
Farz Aur Kanoon; Sati Naag Kanya; 1983: He
Daan Kunkvache; Thorli Jau; 1984: Attaracha
Phaya; Gangavatarana; Rath Jagannathacha;
Jakhmi Vaghin; Naya Kadam; Sulagte Arman;
Shravan Kumar; Sindoor Ka Daan; Maya
Bazaar; 1985: Masterji; Veer Bhimsen;
Khichadi; Devashapath Khara Sangen; 1986:
Bijali; Krishna Krishna; Patton Ki Baazi;
Ramayan (TV); 1987: Bhatak Bhawani;
Poorna Satya; Sher Shivaji; Nazrana; 1988:
Mar Mitenge; Eeshwar; Pandharichi Vari; Shiv
Ganga; 1989: Mal Masala; Kanoon Apna
Apna; 1990: Amiri Garibi; 1991: Mumbai Te
Mauritius; Yeda Ki Khula?; 1994: Sasar Maher
(also d.); 1995: Gandha Matila Aala; He Geet
Jeevanache.

Gaggaiah, Vemuri (1895-1955)
Noted Telugu stage and film actor of the 40s.
Legendary stage star with an imposing
presence and loud voice, which suited
demonic roles in mythologicals, e.g. Yama and
Kans. Film début with East India Film’s
production of Savithri playing Yama, god of
death. Known mainly as one of the first actors
to define a performative idiom tailored to the
mythological.

FILMOGRAPHY: 1933: Savithri; 1935: Shri
Krishna Leelalu; 1936: Draupadi
Vastrapaharanam; Sati Tulasi; 1937:
Mohini Rugmangada; 1938: Markandeya;
1940: Chandika; Mahiravana; 1941:
Dakshayagnam; 1942: Bhakta Prahlada;
1943: Garuda Garvabhangam; 1948:
Bhakta Siriyala.

Gandhi, Naval (b. 1897)
Hindi director born in Karachi. Graduated in
Ahmedabad (1919) and went on European
study tour. Joined Irani’s Majestic (1923). Later
worked at Orient Pics where he made one of
the most discussed quality films of the silent
era, Balidan, adapted from Tagore. Went on

Jayshree Gadkar in Patlachi Soon (1966)

film, imaged repeatedly as innocent and tearful
daughter-in-law in some of the longest and
most sentimental Marathi socials/melodramas
(e.g. Bhalji Pendharkar’s Mohityanchi
Manjula). Early work strongly influenced by
Hansa Wadkar who played her foster-mother
in her first major hit, Sangtye Aika. Played
Tamasha dancing-girl in several Anant Mane
and Dinkar D. Patil rural melodramas in the
60s, when Dhirubhai Desai and Babubhai
Mistri also cast her in Hindi mythologicals.
Now associated with roles opposite stunt star
Dara Singh in Chandrakant films (Har Har
Mahadev, Kisan Aur Bhagwan). Published
autobiography in 1986.

FILMOGRAPHY: 1956: Dista Tasa Nasta;
Gaath Padli Thaka Thaka; 1957: Aliya
Bhogasi; Aai Mala Kshama Kar; Pahila Prem;
Devagharcha Lena; Utavala Narad; 1958:
Sanskar; Padada; 1959: Sangtye Aika; Yala
Jeevan Aise Nav; Pativrata; Ek Armaan Mera;
Madari; Do Gunde; Charnon Ki Dasi; 1960:
Avaghachi Sansar; Lagnala Jato Mi; Saranga;
Paishyacha Paoos; Pancharati; Bindiya; Police
Detective; 1961: Kalanka Shobha; Manini;
Rangapanchami; Shahir Parashuram;
Vyjayanti; Jai Bhawani; Ramleela; Sasural;
1962: Baap Mazha Brahmachari; Bhagya
Lakshmi; Preeti Vivah; Sukh Ale Majhya Daari;
Private Secretary; 1963: Mohityanchi Manjula;
Naar Nirmite Nara; Subhadra Haran;
Sukhachi Savli; Yeh Dil Kisko Doon; Mere
Arman Mere Sapne; 1964: Ek Don Teen; Kai
Ho Chamatkar; Saval Mazha Aika; Sundara
Manamadhye Bharli; Vaishakh Vanava; Sati
Savitri; Seeta Maiya; 1965: Gopal Krishna;
Mahasati Ansuya; Aai Kuna Mhanu Mi;
Malhari Martand; Sadhi Manse; Yugo Yugo
Mi Vat Pahili; Kadhi Karishi Lagna Mazhe;
1966: Toofan Mein Pyar Kahan; Hi Naar
Rupasundari; Hirva Chuda; Patlachi Soon;
Pavanakathcha Dhondi; Veer Bajrang; 1967:
Poonam Ka Chand; Baharon Ke Sapne; Bai Mi
Bholi; Sangu Kashi Mi; Shrimant Mehuna
Pahije; Thamb Lakshmi Kunku Lavte; Suranga
Mhantyat Mala; Lav Kush; 1968: Balaram Shri
Krishna; Har Har Gange; Mata Mahakali; Ek
Gao Bara Bhangadi; Jivhala; 1969: Dongarchi
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to direct its star, Zubeida, at Orient and at
Kohinoor UA. Worked at the Directorate of
Services Kinematography, the film wing of the
armed forces during WW2, where he produced
P.V. Pathy’s documentaries. Went into radio in
the early 50s.

FILMOGRAPHY : 1924: Chandan
Malayagiri; Mumbai Ni Sethani; Paap No
Pashchatap; Shahjehan; Paap No Fej;
Sanyasi; 1926: Yauvan Chakra; 1927:
Balidan; 1930: Devadasi; Veer Rajput; 1931:
Nadira; Diwani Duniya (all St); 1932: Shikari.

Ganesan, Sivaji (b. 1927)
Tamil superstar, originally Viluppuram
Chinnaiahpillai Ganesan but best known as
Sivaji. Born in Sirkali, TN, into the peasant
Kallar caste although his father worked on the
railways. According to the official biography,
the day he was born his father was jailed for
participating in the Independence movement
in Nellikuppam. Enjoyed a fitful education and
joined theatre groups. Made his reputation as
actor in C.N. Annadurai’s play Sivaji Kanda
Indhu Rajyam, a historical on the Maratha
Emperor Shivaji which also gave him his screen
name. He followed Annadurai when the latter
started the DMK (1949), and his début, in the
wordy role of Gunasekharan in Parasakthi,
made him the official icon of the Party for some
years (cf. DMK Film). He started distancing
himself from the DMK in the mid-50s, joining
E.V.K. Sampath’s Tamil Nationalist Party (1961),
then joined Congress and wound up
supporting the opposition Janata Dal. Moving
away from the early DMK’s atheistic politics, he
acted in several mythologicals, esp. Sampoorna
Ramayanam and Thiruvillaiyadal, in
nationalist historicals (his most famous film
Veerapandiya Kattaboman) and in
biographicals (Kappalotiya Thamizhan, a
film on V.O. Chidambaram Pillai, a 19th C. anti-
imperialist who defied the British to start the
Steam Navigation Co.). Was associated in his
middle period mainly with the films of A.
Bhimsingh and A.P. Nagarajan. Played the

negative role of the womaniser in Thirumbi
Paar and then some years later, more
famously, in Rangoon Radha. According to
K. Sivathamby (1981), Ganesan and his main
rival, MGR (with whom he acted in one film,
Kundukkili), dominated the Tamil cinema to
such an extent that the two automatically
demanded Madras distribution rights in their
contracts and could bankrupt a producer by
causing production delays, a power the stars
used to further their political ambitions. Their
power base is buttressed by several fan clubs
and the Ganesan Rasikar Manram. Rajya Sabha
Member of Parliament (1982-8). However it is
maintained that Ganesan had a more
significant iconic presence among the Tamil
middle-class, leading to his 1980s-90s
deification, than MGR could ever acquire. His
younger brother ran Sivaji Prod. and his son
Prabhu was propelled to stardom in the 80s in
films like Kozhi Kuvutthu (1982) and Vetri
Vizha (1989, adapting Robert Ludlum’s The
Bourne Identity).

FILMOGRAPHY: 1952: Parasakthi; Panam;
1953: Poongothai/Pardesi; Anbu; Kangal;
Thirumbi Paar; Manithanum Mrigamum;
Pempudu Koduku; 1954: Andha Naal; Illara
Jyothi; Ethirparadathu; Kalyanam Panniyum
Brahmachari; Kundukkili; Thuli Visham;
Thooku Thooki; Manohara/ Manohar; 1955:
Ulagam Palavitham; Kalvanin Kadhali;
Kaveri; Koteshwaran; Mangayar Thilakam;
Mudhal Thedi/Modalatedi; Pennin
Perumai; 1956: Amara Deepam; Tenali
Raman; Naney Raja; Nalla Veedu; Raja Rani;
Naan Petra Selvam; Rangoon Radha;
Vazhvile Oru Naal; 1957: Pudhuvayal;
Tangamalai Rahasyam; Makkalai Petra
Maharasi; Manamagal Thevai; Bhagyavati;
Vanangamudi; Rani Lalithangi;
Ambikapathy; Sarangadhara; 1958:
Annaiyin Aanai; Uthama Puthran/Sitamgarh;
Kathavarayan; Shabash Meena; Sampoorna
Ramayanam; Pati Bhakti; Bommalapelli/
Bommai Kalyanam; School Master; 1959:
Aval Yar; Thangapathumai; Naan Sollum
Rahasiyam; Bhagapirivinai; Maragatham;

Veerapandiya Kattaboman/Amar
Shaheed; 1960: Daiva Piravi; Kurvanji;
Irumputhirai; Padikkatha Methai; Petra
Manam; Pavai Vilakku; Raja Bhakti; Makkala
Rajya/Kuzhandaigal Kanda Kudiyarasu;
Vidiveli; 1961: Ellam Unnakkaga;
Kappalotiya Thamizhan; Pasamalar;
Punarjanmam; Pavamanippu; Marudu
Nattu Veeran; Palum Pazhamum; Srivalli;
1962: Alayamani; Senthamarai; Nishchaya
Thambulam; Padithal Mattu Pothuma; Bale
Pandian; Bandha Pasam; Parthal Pasi
Theerum; Vadivukku Valai Kappu; Valar Pirai;
1963: Arivali; Annai Illam; Iruvar Ullam;
Raktha Tilakam; Kulamagal Radhai; Chittor
Rani Padmini; Kumkumam; Paar Magale
Paar; Naan Vanangum Daivam; Kalyanin
Kanavan; Mamakaram; 1964: Karnan;
Pachai Vilakku; Andavan Kathali; Kaikodutha
Daivam; Pudhiya Paravai; Muradhan Muthu;
Navarathri; School Master; 1965: Pazhani;
Anbukkarangal; Shanti; Thiruvillaiyadal;
Neelavanam; 1966: Motor Sundaram Pillai;
Mahakavi Kalidas; Saraswathi Sabatham;
Selvam; Thaye Unakkaga; 1967: Kandan
Karunai; Nenjirukumvarai; Pesum Daivam;
Thangai; Paladai; Thiruvarut Selvar; Iru
Malargal; Ootivarai Uravu; 1968: Thirumal
Perumai; Harishchandra; Enga Ooru Raja;
Galatta Kalyanam; En Thambi; Thillana
Mohanambal; Lakshmi Kalyanam; Uyarntha
Manithan; Arunodhayam; 1969: Anbalipu;
Thanga Surangam; Kaval Daivam;
Gurudakshinai; Anjal Petty 520; Nirai Kudam;
Daivamagan; Thirudan; Sivantha Mann;
1970: Enga Mama; Vilayattu Pillai; Vietnam
Veedu; Ethiroli; Raman Ethanai Ramanadi;
Dharti; Sorgam; Engiruthu Vandhal;
Pathukappu; 1971: Iru Thuruvam;
Thangaikkaga; Kulama Kunama; Sumathi En
Sundari; Praptham; Savale Samali; Thenum
Palum; Moondru Daivangal; Babu; 1972:
Raja; Gnana Oli; Pattikada Pattanama;
Dharmam Engay; Thavaputhalvan; Vasantha
Maligai; Neethi; Maa Inti Jyothi; 1973:
Bharatha Vilas; Raja Raja Chozhan;
Ponnunnjal; Engal Thanga Raja; Gauravam;
Manithiral Manikam; Raja Part Rangadurai;
Ranganna Sabatham; Bhakta Tukaram; 1974:
Sivakamyin Selvan; Thayi; Vani Rani; Thanga
Padakkam; En Magan; Anbai Thedi;
Gauravam; 1975: Manithanum
Daivamagalam; Avanthan Manithan;
Mannavan Vandanadi; Anbe Aruyere; Vaira
Nenjam; Doctor Siva; Pattam Bharathamum;
1976: Unakkaga Naan; Grihapravesham;
Sathyam; Uthaman; Chitra Pournami; Rojavin
Raja; Avan Oru Charitram; Ilaya Thalaimurai;
Ennai Pol Oruvan; 1977: Deepam; Naam
Pirandha Maan; Annan Oru Koyil; Andaman
Kathali; Chanakya Chandragupta; Jeevana
Theeralu; 1978: Thyagam; Punya Bhoomi;
General Chakravarthi; Thacholi Ambu; Pilot
Premnath; Justice Gopinath; 1979: Thirisulam;
Emayam; Kavariman; Nallathoru Kudumbam;
Naan Vazhavippen; Pattakathi Bhairavan;
Vetrikku Oruvan; 1980: Dharma Raja;
Yamanukku Yaman; Ratha Pasam; Rishi
Moolam; Vishwa Roopam; 1981:
Amarakaviyam; Sathyam Sundaram; Mohana
Ponnagai; Kalthoon; Lorry Driver Rajakannu;
Madi Veetu Ezhai; Kizhvanam Sivakkam;
1982: Hitler Umanath; Oorukku Oru Pillai;Sivaji Ganesan and Helen in Uthama Puthran (1958)
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Vaa Kanna Vaa; Garuda Sowkiyama; Sangili;
Vasanthathil Oru Naal; Theerpu; Thyagi;
Paritchaikku Neramchu; Oorum Uravum;
Nenjangal; Nivurigappina Nippu; Thunai;
1983: Neethipathi; Imaigal; Sandhippu;
Mridanga Chakravarthi; Sumangali; Vellai
Roja; Uruvavugal Maralam; Bezwada Bebbuli;
1984: Thiruppam; Chiranjeevi; Tharasu;
Vazhkai; Charitra Nayakan; Simma
Soppanam; Ezhuthantha Sattangal; Iru
Methaigal; Vamsa Vilakku; Thavani
Kanavukal; 1985: Bandham; Nam Iruvar;
Padikkatha Panayar; Neethiyin Nizhal;
Nermai; Muthal Mariyathai; Raja Rishi;
Padikkadhavan; 1986: Sadhanai; Marumagal;
Ananda Kannir; Viduthalai; Thaikku Oru
Thalattu; Maaveeran; Lakshmi Vandhachu;
1987: Veerapandian; Mutukkal Moonru;
Anbulla Appa; Thambathiyam; Vishwanatha
Nayakudu; Agni Putrudu; 1988: En Thamil En
Makkal; Marmagal; Pudhiya Vanam; 1991:
Gnana Paravai; 1992: Muthal Kural; Thevar
Magan; Nangal; Chinna Marumagal; 1993:
Paramparyam; 1995: Pasumponn.

Ganesh, Gemini
Aka Ramaswamy Ganesan, known in Tamil as
Kadhal Mannan (King of Romance). Tamil star
also known for performances in Telugu,
Malayalam and Hindi. Graduated in chemistry
and worked at the Madras Christian College.
Joined the Gemini Studio in 1946 as casting
assistant. Became a star with his double role in
Manampola Mangalyam, during the making of
which he met Telugu and Tamil star Savitri,
whom he married. Known mainly for soft
romantic roles (e.g. Kalyana Parisu), or
Vanjikottai Valiban (where he played opposite
two female leads, Padmini and
Vyjayanthimala); also for love stories in
which he plays the loser. Later played in
mythologicals, e.g. A.P. Nagarajan’s Kandan
Karunai and several P. Subramanyam films
in Malayalam such as Kumara Sambhavam;
the melodramatic lead with Sowcar Janaki in
Panthulu’s Tamil remake of School Master.
Father of Hindi star Rekha.

FILMOGRAPHY (* also d): 1947: Miss Malini;
1952: Thayi Ullam; 1953: Avvaiyyar;
Manampola Mangalyam; 1954: Penn; 1955:
Maheshwari; Valliyin Selvam; Maman Magal;
Kanavane Kan Kanda Daivam; Kalam
Maripochu; Pennin Perumai; Missiamma;
1956: Prema Pasam; Asai; Devata; Mathar
Kula Manikam; Sadaram; 1957: Miss Mary;
Manalane Mangayin Bhagyam; Mallika;
Maya Bazaar; Yar Paiyan; Saubhagyavati;
Karpurakarasi; Kutumba Gauravam; 1958:
Thirumanam; Vanjikottai Valiban; Raj Tilak;
Pati Bhakti; Kadan Vangi Kalyanam;
School Master/Badi Panthulu; Bhuloka
Rambha/Bhuloka Rambhai/Pareeksha; 1959:
Kalyana Parisu; Veerapandiya
Kattaboman/Amar Shaheed; Vazha Vaitha
Daivam; Nalla Theerpu; Adisaya Thirudan;
Bhagya Devatha/Bhagya Devathai; Ponnu
Vilayum Bhoomi; 1960: Kalathur Kannamma;
Parthiban Kanavu; Pudhiya Pathai; Meenda
Sorgam; Ellorum Innattu Mannar; Kairasi;
1961: Kappalotiya Thamizhan;
Pasamalar; Nazrana; Saugandh; Bhagya

Lakshmi; Thennilavu; Pavamanippu;
Panithirai; 1962: Kathirunda Kankal; Konjum
Salangai; Adiperaku; Parthal Pasi Theerum;
Sumaithangi; Manithan Maravillai; Patha
Kannikkai; Swarnamanjari/Mangaiyar Ullam
Mangada Selvam; 1963: Lavakusa; Idayathil
Nee; Karpagam; Ezhai Pangalan; 1964:
Oralkoodi Kalanayi; Pasamum Nesamum;
Vazhkai Vazhvadarke; 1965: Hello Mister
Zamindar; 1966: Ramu; Chinnachiru
Ulagam; Thene Mazhai; 1967: Kandan
Karunai; Pattathu Rani; Seeta; Padhyam;
Penn Entral Penn; 1968: Balaram Shri
Krishna; Panama Pasama; Thamarai Nenjam;
1969: Kumara Sambhavam; Avare En
Daivam; Iru Kodukal; Kuzhandai Ullam;
Thanga Malar; Porsilai; Aindhu Laksham;
Manaivi; Shanti Nilayam; Kulavilakku; 1970:
Ethirkalam; Tapalkaran Thangai; Sorgam;
Sinehithi; Kanmalar; Kaviya Thalaivi;
Malathi; 1971: Punnagai; 1972: Kanna
Nalama; Enna Mudalali Sowkiyama; Appa
Tata; Kurathi Magan; Ellai Kodu; Velli Vizha;
Daivam; Shakti Leela; Professor; Shri
Guruvayoorappan; 1973: Ganga Gauri; Nalla
Mudivu; School Master; Thirumalai Daivam;
Malai Nattu Mangai; Kattilla Thottilla; Jesus;
1974: Manikka Thothil; Nan Avanillai; Devi
Shri Karumariamman; Devi Kanyakumari;
1975: Swami Ayyappan; Uravukku Kayi
Koduppam; 1976: Dashavatharam; Idaya
Malar*; Lalitha; Unakkaga Naan; 1977: Naam
Pirandha Maan; Shri Murugan; Oka Thalli
Katha; 1978: Shri Kanchi Kamakshi;
Bhrashthu; 1979: Allavudeenum Albutha
Velakkum/Allavudeenum Arputha Vilakkum/
Alladdin and the Wonderful Lamp; Gnana
Kuzhandhai; 1983: Oppantham; Soorakottai
Singhakutty; 1988: Rudraveena; Unnal
Mudiyum Thambi; Ponmana Selvan.

Ganguly, Dhirendranath
(1893-1978)

Bengali director, painter and actor born in
Calcutta. Studied in Shantiniketan, graduated
from the Government School of Art, Calcutta
(1915); art teacher in the Nizam’s Art College,
Hyderabad. Successful portrait painter and
sought to extend his oil painting techniques
into photography. Published 2 collections of
photographic self-portraits, Bhaber Abhiyakti
and Biye (1922), as photo montages with
Ganguly himself modelling all the characters.
Set up Indo-British Film (1918) in Calcutta with
Nitish Lahiri. First film, Bilet Pherat, was
probably ready in 1919. Returned to
Hyderabad and set up Lotus Film (1922-4) on
the Nizam’s invitation. Went back to Calcutta,
after a short stay in Bombay, and started
British Dominion Films Studio (1929)
together with P.C. Barua. Remained ardent
supporter of Empire Films concept. Unable to
sustain his studio into the sound era, he went
freelance in 1934, including two separate
periods at New Theatres. With Bilet Pherat
introduced a type of satire into film (continued
in The Marriage Tonic, Takay Ki Na Hay)
analogous to 19th C. tradition of Naksha
satirical literature, drawing on Pat painting
and the musical satires of Calcutta Theatres.
Among his later films were adaptations of
Premendra Mitra’s novels (e.g. Ahuti,
Daabi).

FILMOGRAPHY (* act only): 1921: Bilet
Pherat*; Shri Radha Krishna*; 1922: Sadhu
Aur Shaitan*; Indrajit; Lady Teacher; Hara
Gauri; Chintamani; Bimata; 1923: The
Marriage Tonic; Yayati; 1927:
Shankaracharya*; 1930: Panchasar*;
Kamaner Aagun*; Alik Babu; 1931: Takay Ki
Na Hay; Charitraheen; Maraner Pare* (all St);
1933: Mastuto Bhai; 1934: Excuse Me, Sir;
Night Bird; Halkatha; 1935: Bidrohi; 1936:
Country Girl; Dwipantar; 1938: Halbangala;
Achin Priya; Abhisarika; 1940: Path Bhoole;
Karmakhali; 1941: Pratishodh*; Ahuti; 1943:
Daabi; 1947: Srinkhal; 1948: Shesh Nibedan;
1949: Cartoon; 1962: Abhisarika*; Rakta
Palash*.

Ganguly, Jahar (1904-69)
Actor born in 24 Parganas Dist., Bengal. Major
stage actor, dancer and singer in Calcutta
Theatres, e.g. as Fatikchand in Poshyaputra
(1932) and as Bhola Moira in Anthony Kabial
in the late 60s. Broke through in film with
Premankur Atorthy’s Dena Paona. Cast in
almost 1/3 of Bengali films in 40s and 50s as a
character actor in comedy counterparts to the
dramatic lead. A crucial mediator between the
Calcutta Theatres style and popular cinema
(e.g. his Jyotish Bannerjee and Naresh Mitra
films). Best-remembered lead role as Manas
opposite Kanan Devi’s Niharika in
Manmoyee Girls’ School, a part reprised
from his 1932 Art Theatres production. Also
major role in Shahar Theke Dooray, and
remarkable cameos in Satyajit Ray’s Parash
Pathar and Chidiakhana. Continued as
stage actor until the 60s.

FILMOGRAPHY: 1931: Geeta (St); Dena
Paona; 1934: Tulsidas; 1935: Manmoyee
Girls’ School; Mantra Shakti; Payer Dhulo;
Kanthahaar; 1936: Pather Sheshey; Kal
Parinaya; Mahanisha; Bishabriksha; 1937:
Talkie of Talkies; 1938: Sarbajanin
Bibahotsab; Bekar Nashan; Ekalavya; 1939:
Janak Nandini; Jakher Dhan; Nara Narayan;
Sharmistha; Vaman Avatar; 1941: Kavi Joydev;
Bijoyini; Pratishodh; Shri Radha; Nandini;
Pratisruti; Karnarjun; 1942: Nari; Bhishma;
Garmil; Milan; Bondi; Pashan Devata; Shesh
Uttar/Jawab; 1943: Shahar Theke Dooray;
Sahadharmini; Jogajog/Hospital; Dwanda;
Poshya Putra; Nilanguriya; Jajsaheber Nathni;
Paper Pathey; Dampati; Rani; Priya Bandhabi;
1944: Matir Ghar; Samaj; Shesh Raksha;
Chhadmabeshi; Sandhya; 1945: Bondita; Kato
Door; Do Tana; Path Bendhe Dilo; Mane Na
Mana; Kalankini; Grihalakshmi; Dui Purush;
Raj Lakshmi; 1946: Pather Sathi; Sat Number
Bari; Ae To Jiban; Natun Bou; Bande
Mataram; Matrihara; Tumi Aar Ami; Dukhe
Jader Jiban Gara; 1947: Pather Daabi;
Abhiyatri; Srinkhal; Ratri; Jharer Parey;
Mandir; Swapna-o-Sadhana; Tapobhanga;
Ramer Sumati; 1948: Anirban; Bankalekha;
Nandaranir Sansar; Narir Rup; Sadharan
Meye; Samapika; 1949: Rangamati; Sankalpa;
Anuradha; Abhijatya; Abhimaan; Kamana;
Mahadan; Niruddesh; Singhdwar; 1950:
Biresh Lahiri; Indranath; Mahasampad;
Kankantala Light Railway; Eki Gramer Chhele;
Banprastha; Garabini; Gipsy Meye; Mejdidi;
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Sahodar; 1951: Kulhara; Babla; 1952:
Meghmukti; 1953: Sat Number Kayedi;
Makarshar Jaal; Keranir Jiban; Harilakshmi;
Sitar Patal Prabesh; Niskriti; 1954: Maa-o-
Chhele; Nababidhan; Naa; Kalyani; Mani-Aar-
Manik; Sati; Barbela; Agni Pareeksha; Nilshari;
Shivashakti; Grihapravesh; Mantra Shakti;
1955: Nishiddha Phal; Devatra; Parishodh;
Bidhilipi; Kalo Bou; Godhuli; Dui Bone; Mejo
Bou; Bhagwan Shri Shri Ramakrishna;
Bhalobasha(?); 1956: Sagarika; Asabarna;
Saheb Bibi Golam; He Maha Manab;
Chirakumar Sabha; Paradhin; Asamapta;
Trijama; Mamlar Phal; Rajpath; Nabajanma;
Bandhan; Chhaya Sangini(?); Asha; 1957:
Bara Maa(?); Tapasi; Madhu Malati; Ghoom;
Baksiddha; Adarsha Hindu Hotel; Chhaya
Path; Parer Chheley; Punar Milan; Ogo
Sunchho; Abhoyer Biye; Ami-Baro-Habo;
Madhabir Jonye; Chandranath; Parash
Pathar; 1958: Shri Shri Maa; Bandhu;
Manmoyee Girls’ School; Kangsa; Dak
Harkara; Jogajog; O Amar Desher Mati; Purir
Mandir; 1959: Janmantar; 1960: Khokha
Babur Pratyabartan; Chhupi Chhupi Ashey;
Gariber Meye; Ajana Kahini; Nader Nimai;
Biyer Khata; 1961: Manik; Raibahadur;
Kathin Maya; 1962: Bandhan; Nabadiganta;
1963: Dui Bari; Barnachora; Sat Bhai; Nirjan
Saikate; Palatak; Tridhara; Nyayadanda;
Uttar Falguni; 1964: Jiban Kahini; Bireshwar
Vivekananda; Kanta Taar; Natun Tirtha; Dui
Parba; 1965: Dinanter Alo; Raja Rammohun;
Mukhujey Paribar; 1966: Ramdhakka; Shesh
Tin Din; Sudhu Ekti Bachhar; 1967:
Mahashweta; Chidiakhana; 1968: Charan
Kabi Mukundadas; Hansamithun; 1969:
Arogyaniketan; Pita Putra; Protidan.

Ganguly, Jiban (1905-53)
Calcutta Theatres stage star, e.g. as Lav in
Sisir Bhaduri’s Natyamandir production of
Seeta (1924). Lead role in the film of Atorthy’s
novel Chasher Meye made a substantial impact
on New Theatres’ early style of ‘ following the
path of literature’ (B.N. Sircar, 1952; cf. B. Jha,
1990). Played several literary roles, e.g. in
Sailajananda Mukherjee’s novel Pataal Puri
filmed by Priyanath Ganguly and in Tagore’s
Gora filmed by Naresh Mitra.

FILMOGRAPHY: 1927: Shankaracharya;
1930: Bigraha; 1931: Chasher Meye; Abhishek;
1932: Sandigdha (all St); 1933: Sabitri; 1934:
Taruni; 1935: Pataal Puri; Swayambara;
1936: Kal Parinaya; Sonar Sansar; 1937:
Ranga Bou; Muktisnan; 1938: Sarbajanin
Bibahotsab; Abhigyan; Gora; 1939:
Parasmani; Parajay; 1940: Tatinir Bichar;
Shapmukti; Thikadar; 1941: Mayer Pran;
1943: Paper Pathey; 1949: Samarpan;
Pratirodh; 1950: Krishan; Panchayat; 1951:
Kulhara; 1954: Vikram Urvashi; Naramedh
Yagna; Chitrangada.

Ganguly, Priyanath N.
(1887-1956)

One of Madan’s top silent directors together
with Jyotish Bannerjee. Started working for
Madan in 1904. Directorial début with
experimental comedy short Bear-scare in the

Rajah’s Garden Party. Embarked on a series
of documentaries, Swadeshi Films, for Madan’s
Elphinstone Bioscope, made with Kumar
Gupta and covering e.g. the Prince of Wales’s
visit (1905), the Grand Masonic Procession
(1906), etc. Started Asiatic Cinematograph Co.
in Calcutta, a production and distribution
concern that built two theatres in the city and
shot Indian visit of George V in direct
competition with the Madan unit and Hiralal
Sen (1911). Early features at Madan included
versions of Bankimchandra Chatterjee’s novels
(Krishnakanter Will, Durgesh Nandini and
Debi Choudhrani). Manager of Madan’s
Elphinstone Picture Palace in the early 30s.
Joined East India Film and took over Kali
Films/India Film Industry (1935) where he
hired Sisir Bhaduri, Satu Sen, Sushil
Majumdar, Tulsi Lahiri and encouraged the
post-Kallol generation of film-makers (esp.
novelist-film-maker Sailajananda Mukherjee,
filming his novel Pataal Puri). Kali Films also
produced the first film in Oriya, the
mythological Seeta Bibaha (1934).

FILMOGRAPHY: 1926: Krishnakanter Will;
1927: Jana; Durgesh Nandini; 1929: Kapal
Kundala; 1930: Kal Parinaya; 1931: Debi
Choudhrani (all St); Prahlad; 1933: Jamuna
Puliney/Radha Krishna; 1934: Taruni; 1935:
Pataal Puri; Bidyasundar; 1936: Kal
Parinaya.

Gemini Pictures
Aka Gemini Studios. Best-known Madras studio
in the 40s for redefining the concept of mass
entertainment with Chandralekha (1948), the
first Madras film to break successfully into the
Hindi cinema. S.S. Vasan started Gemini as a
distribution agency, the Gemini Pics Circuit,
distributing and partly financing films by K.
Subramanyam’s Motion Pics Producers
Combine. When the Combine went bankrupt,
Vasan bought the studio in 1939 at public
auction for a mere Rs 86,427-11 (Annas)-9
(Paise) (according to Randor Guy). The studio’s
début feature was probably Balkrishna
Narayan Rao’s Madanakamarajan (1941),
but it only took off when cameraman-scenarist
K. Ramnoth joined it along with his Vauhini
partner, art-director A.K. Sekhar. This team
made most of Gemini’s early features:
Mangamma Sapatham (1943), Kannamma En
Kadhali (1945) and Miss Malini (1947) before
the Chandralekha blitz catapulted it on to the
national stage. In the early days, the most
important event in the studio was Uday
Shankar’s dance extravaganza Kalpana
(released 1948) which also provided training
for most of Gemini’s technicians as well as
providing the model for an Orientalist dance
idiom later associated with influential Tamil
choreographers like Hiralal and Chopra Master.
A few minor hits followed Chandralekha
before the studio’s second major onslaught on
the national box office with Apoorva
Sahodarargal (1949), a trilingual that
established the studio’s dominance in the genre
of the costumed adventure movie. Although its
Hindi version Nishan was not a major success,
Vasan continued making Hindi films, often
signing them himself: e.g. the Dilip Kumar

and Dev Anand film Insaniyat (1955),
Vyjayanthimala’s Raj Tilak (1958) and
Paigham (1959) starring Dilip Kumar, Raaj
Kumar and Vyjayanthimala. They also made
the megabudget Tamil classic Avvaiyyar
(1953). An important later production was
Motor Sundaram Pillai (1966), Sivaji
Ganesan’s only film at this studio. In 1958 the
studio expanded into the Gemini Colour lab,
licensed by Eastmancolor Kodak film. After
Vasan’s death, his son S.S. Balasubramanyam
produced the unsuccessful Ellorum Nallavare
(1975). Gemini’s productions declined in the
70s, although it remained successful as a studio
and equipment rental business now taken over
by the Anand Cine Services.

General Pictures Corporation
First professional film studio in Madras; Est:
1929 at Tondiarpet by film-maker A.
Narayanan after visiting Universal City in
Hollywood. It was linked to a distribution-
exhibition network extending into Burma and
Singapore. Prominent film-makers included
R.S. Prakash, C. Pullaiah (as cameraman)
and Y.V. Rao (initially as actor). General Pics
consolidated the pioneering work of R.
Venkaiah and Prakash with Star of the East
Film and made 18 features and a number of
shorts commissioned by e.g. the Health
Department and by Imperial Chemical
Industries (Burma Oil Company Fire, The
Spirit of Agriculture, etc.). It closed in 1933,
being replaced by the Srinivasa Cinetone sound
studio in 1934.

George, Kulakkatil Geevarghese
(b. 1945)

Malayalam director born in Tiruvalla, Kerala,
into Syrian Christian family; son of a signboard
painter. Graduate in political science from
University of Kerala (1967). Diploma from FTII
(1971), then for three years assistant to Kariat
(e.g. on Maya, 1972) contributing substantially
to some documentaries credited to Kariat (e.g.
Manavallakurchi:My Village, 1973). Films
often use contemporary political or social
issues as a pivot for thriller-like plots (e.g.
Yavanika). Controversial film Lekhayude
Maranam Oru Flashback (Lekha’s Death is a
shorter version by c.40’) faced legal
controversy for allegedly exploiting the suicide
of actress Shobha. Commercially successful
films also enjoy a large art-house following in
Kerala. Produced the film Mahanagaram
(Rajeev Kumar, 1992).

FILMOGRAPHY: 1971: Faces (Sh); Health
in the Village (Doc); 1975: Swapnadanam;
1977: Vyamoham; 1978: Onappudava;
Rappadigalude Gatha; Mannu; Ini Aval
Urangatte; 1979: Ulkadal; 1980: Mela;
Kolangal; 1982: Yavanika; 1983:
Lekhayude Maranam Oru Flashback;
Adaminte Variyellu; 1984:
Panchavadippalam; 1985: Irakal; 1987:
Kathakku Pinnil; 1988: Mattoral;
Yathrayude Anthyam (TV); 1990: Ee Kanni
Koodi.

George, Kulakkatil Geevarghese
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Ghai, Subhash (b. 1943)
Hindi director born in Nagpur. Along with
Manmohan Desai and Ramesh Sippy, one
of the top producer-directors of 80s Hindi
cinema. Graduated as actor from the FTII
(1968), then actor and scenarist, collaborating
with B.B. Bhalla (e.g. Khan Dost, 1976).
Directorial début produced by N.N. Sippy.
Broke through with Karz. Lavish song
picturisations underline his commitment to big-
screen spectaculars. Claims independence from
the star system but relies on it for his
extravagant marketing campaigns, regularly
using Dilip Kumar, Anil Kapoor and Jackie
Shroff. Also acted in a number of films
(Aradhana, 1969; Umang, 1970; Bharat Ke
Shaheed and Do Bachche Dus Haath, 1972;
Grahan, 1972; Dhamki, 1973; Natak, 1975).
Became independent producer with his own
Mukta Arts (1983). His most recent feature,
Khalnayak, attracted censorship problems
because of Madhuri Dixit’s performance of
the provocative song Choli ke peeche. The film
also featured Sanjay Dutt who was arrested
shortly before its release charged with being
implicated in the bomb explosions in Bombay
in March 1993. Also produced Uttar Dakshin
(1987) and Mukul Anand’s Trimurti (1995).

FILMOGRAPHY: 1976: Kalicharan; 1978:
Vishwanath; 1979: Gautam Govinda; 1980:
Karz; 1981: Krodhi; 1982: Vidhata; Meri
Jung; 1983: Hero; 1986: Karma; 1989: Ram
Lakhan; 1991: Saudagar; 1993:
Khalnayak.

Ghantasala Venkateswara Rao
(1923-74)

Telugu and Tamil composer and also singer.
Legendary name in popular Telugu music who
sang over 10,000 songs in his career, and
composed, apparently, for over 125 films. Born
in Chautapelle, Gudivada Taluk, AP, the son of
a musician. Orphaned as a child. Child actor, in
near slavery conditions, in plays like
Chintamani and Sant Sakkubai. Apprenticed
to the school of Susarlu Krishna Brahma Sastry;
graduated from the music school at Vijayanagar
while earning a living as an itinerant singer and
beggar. Received the title of Vidwan in 1941.
Was arrested and imprisoned in the Alipore jail
for singing patriotic songs during Gandhi’s
Satyagraha agitations (1942). Went to Madras
(1945); cast in small film roles, e.g.
Balaramaiah’s Seeta Rama Jananam (1942)
and Thyagayya (1946), while occasionally
recording for AIR. Broke through in
Swargaseema (1945), singing duets with
Bhanumati to Nagaiah’s score. Turned
composer for L.V. Prasad’s Mana Desam.
Known mainly for love duets (recently released
on cassette by HMV, titled Divyaprema).
Combined native idioms with classical Carnatic
styles, e.g. in compositions for Chiranjeevulu
and Rahasyam, set to the lyrics of Malladi
Ramakrishna Sastry. His work in these two
films was, to V.A.K. Ranga Rao, his best film
work although both films flopped. Also
produced Paropakaram (1953). Made a rare
screen appearance in the hit Shri
Venkateswara Mahatyam (1960).

FILMOGRAPHY (* act only): 1949: Mana
Desam; Keelugurram/Maya Kudhirai;
1950: Shavukaru; Lakshmamma; 1951:
Nirdoshi/Niraparadhi; Patala Bhairavi;
1952: Palletooru; Pelli Chesi Choodu;
1953: Chandraharam; Paropakaram;
Bratuku Theruvu; 1955: Kalvanin Kadhali;
1956: Chiranjeevulu; 1957: Maya Bazaar;
Thodi Kodallu; Vinayaka Chaviti; 1958:
Manchi Manushuku Manchi Roju; 1959:
Shabash Ramudu; 1960: Shantinivasam; Shri
Venkateswara Mahatyam*; 1961: Raktha
Sambandham; 1962: Gundamma Katha;
1963: Lavakusa; Veera Kesari/Bandhipotu;
Valmiki; Paruvu Pratishthalu; Anuragam;
1964: Satyanarayana Mahatyam; 1965:
Simhachala Kshetram; Pandava Vanavasam;
Madhuve Madi Nodu; CID; 1966:
Paramanandayya Sishyula Katha; 1967:
Peddakayya; Rahasyam; Punyavati; Nirdoshi;
1968: Veerapooja; Govula Gopanna; Pantalu
Pattimpulu; 1969: Jarigina Katha; 1970:
Nanna Thamma; 1971: Ramalayam; 1972:
Menakodalu; Vamsodharakudu; 1973: Poola
Mala; 1974: Ammayi Pelli; Tulasi; 1977: Sati
Savitri; Vasthade Maa Bava.

Ghatak, Anupam (1911-47)
Second-generation Bengali-Hindi composer
(after Rai Chand Boral and Pankaj Mullick)
born in Mymensingh (now Bangladesh).
Studied music under his father Atul Ghatak and
later under Keshab Ganesh Dhekan, becoming
a noted flautist. Sang on radio (1930). Assisted
composer Bishen Chand Boral in Hiren Bose’s
Mahua (1934) at New Theatres, and then Rai
Chand Boral for the classic Bidyapati/
Vidyapati (1937). First independent film
score: Payer Dhulo. Later worked at Sagar
Film in Bombay, composing Zia Sarhadi’s
Bhole Bhale and a series of films for Badami,
Luhar et al. (1939). Returned to Calcutta,
notably for Barua’s Shapmukti; thereafter had
assignments in both Calcutta and Lahore.
Known for his wide range, from the
sentimental Ekti paisa dao go babu in
Shapmukti to the experimental Gane more kon
indradhanu in Agni Pareeksha.

FILMOGRAPHY (* act only): 1934: Mahua*;
1935: Payer Dhulo; Bidrohi*; 1936:
Grihadah*; 1939: Bhole Bhale; Ladies Only;
Sadhana; Seva Samaj; Uski Tamanna; 1940:
Shapmukti; Civil Marriage; 1941: Karnarjun;
Mayer Pran; 1942: Pashan Devata; 1943: Shri
Ramanuja; 1945: Champa; 1946: Ayi Bahar;
Badnami; Khush Naseeb; Shalimar; 1947: Aisa
Kyon; Faisla; 1948: Banjare; 1949:
Abhishapta; 1950: Shri Tulsidas; 1953:
Shamsheer; 1954: Kalyani; Agni Pareeksha;
1955: Anupama; Devimalini; Paresh; Drishti;
1956: Kirti Garh; Ekti Raat; Shankar Narayan
Bank; Asamapta; Nagardola; 1957: Madhabir
Jonye; Ektara; Surer Parashey; Parer Chheley.

Ghatak, Ritwik Kumar (1925-76)
Bengali director born in Dhaka. Left East
Bengal (now Bangladesh) in early youth when
family migrated to Calcutta. Became politically
active (1946) and joined the IPTA as

playwright, director and actor (1948-54),
including Bijon Bhattacharya’s production of
Nabanna (1948) and his Jwala (1950) and
Officer (1952). Set up Natyachakra Theatre
Group, then broke away to work with
Sombhu Mitra’s Bohurupee Group (1949).
Entered film as assistant to Manoj Bhattacharya
(Tathapi, 1950). Acted and was generally
involved in the making of Chinnamul, helping
to transform documentary film into committed
fiction cinema, an effort extended into
Nagarik (1952, released in 1977). Continued
street theatre work and was voted best theatre
actor and director at all-India IPTA conference,
Bombay (1953). Forced out of IPTA because of
ideological differences and set up Group
Theatre (1954) animated by his interpretation
of Stanislavski’s approach. Purged from CPI
(1955). Joined Filmistan in Bombay as
scenarist; scripted Bimal Roy’s Madhumati
(1958) and collaborated with Hrishikesh
Mukherjee on Musafir (1957). Professor of
Film Direction and Vice-Principal of the FTII
(1966-7). Wrote the play Sei Meye while in a
mental asylum and staged it there with doctors
and patients (1969). Suffered increasingly from
alcoholism. Active in cine technicians’ unions
throughout his career. Authored numerous
short stories, at least eight plays including
Bengali adaptations of Gogol and Brecht.
Among his published writings on film are
Chalachitra Manash Ebam Aro Kichhu (1975)
and Cinema and I (1987, the first volume of a
collected works project by the Ritwik Memorial
Trust). Anthologies of critical writings on
Ghatak by Shampa Bannerjee (1982), Haimanti
Bannerjee (1985) and Rajat Roy (1979, 1983).
Also scripted Swaralipi (1961), Kumari Mon
(1962), Dwiper Nam Tiya Rang (1963) and Raj
Kanya (1965). Within the political framework
of WW2, the 1943 famine and Partition, Ghatak
launched with Ajantrik a new investigation
into film form, expanding the refugee
experience into a universalised leitmotiv of
cultural dismemberment and exile evoking an
epic tradition drawing on tribal, folk and
classical forms (Buddhist sculpture, Baul music,
the khayal). As a film-maker investigating
cinema’s image-sound dialectic in epic
constructs, Ghatak’s unconventional, even
idiosyncratic use of e.g. Tagore in his films -
evoking the character of Shakuntala from
Prachin Sahitya in Komal Gandhar, and the
Shishu Tirth sequence in the bar in

Ritwik Ghatak in his Jukti Takko Aar Gappo
(1974)

Ghai, Subhash



101

Subarnarekha - has been analysed in
contrast to the assimilation of Tagore in other
Bengali films. Aesthetically his work can be
placed alongside that of Bengali novelist Manik
Bandyopadhyay (1908-56) and the teachings of
his musical forbear Ustad Allauddin Khan. His
influence has been most fundamental on his
FTII students (1964-5), e.g. Kumar Shahani,
Mani Kaul and John Abraham.

FILMOGRAPHY (* act only): 1950:
Tathapi*; Chinnamul*; 1952: Bedeni
(incomplete); Nagarik; 1954: Naramedh
Yagya; 1955: Adivasiyon Ka Jeevan Srot (Doc);
Bihar Ke Darshaniya Sthan (Doc); 1957:
Ajantrik; 1959: Bari Theke Paliye; Kata
Ajanare (incomplete); 1960: Meghe Dhaka
Tara; 1961: Komal Gandhar; 1962:
Subarnarekha; Scissors (Sh); 1963: Ustad
Allauddin Khan (Doc) (uncredited); 1964:
Bagalar Bangadarshan (incomplete); 1965:
Fear (Sh); Rendezvous (Sh); 1967: Scientists of
Tomorrow (Doc); 1968: Raunger Gholam
(incomplete); 1970: Puruliar Chhou Nritya
(Doc); Amar Lenin (Sh); Yeh Kyun? (Sh); 1971:
Durbargati Padma (Sh); 1972: Indira Gandhi
(Doc) (incomplete); 1973: Titash Ekti Nadir
Naam; 1974: Jukti Takko Aar Gappo; 1975:
Ramkinker (Doc) (incomplete).

Ghose, Gautam (b. 1950)
Bengali director born in Faridpur, East Bengal
(now Bangladesh). Father was a professor of
English literature. Active in student politics in
Calcutta. Freelance journalist and fringe theatre
director. Made early documentaries as
extension of his photojournalism. Influenced in
this early practice by documentarist Sukhdev,
who inspired him to do his own screenplays,
camerawork, music and editing (in his early
films). First feature, Maabhoomi, based on the
Telangana uprising of 1941, imbues fiction with
semi-documentary mode influenced by
Solanas/Getino films of the 60s and by the folk
Burrakatha form. Later moved to more
conventional forms. Often places his stories in
conditions of extreme social marginality,
presented through his actors as physical,
primitive and elemental battles of survival
(Dakhal, Paar). Worked with the writings of
Bengali novelist Kamal Kumar Majumdar (e.g.
Antarjali Jatra). Most recent film Padma
Nadir Majhi is an ambitious and expensive
Indo-Bangladesh co-production adapting a
classic novel by Manik Bandyopadhyay. Also
directed a TV series adapting famous Bengali
short stories (1986). Acted in Buddhadev
Dasgupta’s Grihajuddha (1982), playing the
reporter Sandipan who is killed, and composed
the music for Agni Sanket (Sanjib
Chattopadhyay, 1988).

FILMOGRAPHY: 1973: New Earth (Doc);
1976: Hungry Autumn (Doc); Chains of
Bondage (Doc); 1979: Maabhoomi; 1981:
Dakhal; Development in Irrigation (Doc);
1984: Paar; 1985: Parampara (Doc); 1986:
The Land of Sand Dunes (Doc); A Tribute to
Odissi (Doc); 1987: Ek Ghat Ki Kahani (Doc);
Antarjali Jatra/Mahayatra; 1989: Sange
Meel Se Mulaqat (Doc); 1990: Mohor (Doc);
1991: The Bird of Time (Doc); 1992: Padma
Nadir Majhi; 1993: Patang.

Ghosh, Kaliprasad (b. 1889)
Bengali director educated at Calcutta
University. Started as theatre director with
Calcutta Theatres’ Minerva Company.
Established Indian Kinema Arts (1927) with
Minerva proprietor Ghanshyamdas Chokhani.
Joined East India Film in 1932 and Bombay’s
Sagar Movietone in 1934 before returning to
Calcutta (1936).

FILMOGRAPHY: 1927: Shankaracharya;
1928: Nishiddha Phal; 1929: Apahrita; 1930:
Kanthahaar; 1932: Bhagya Lakshmi (all St);
1934: Shaher Ka Jadoo; 1936: Lagna
Bandhan; 1943: Jajsaheber Nathni; 1948:
Dhatri Debata; 1950: Vidyasagar; 1952: Kar
Papey; 1955: Rani Rashmoni; 1958: Shri Shri
Maa.

Ghosh, Nachiketa (1924-76)
Bengali and Hindi composer. A doctor by
training; also known as an accomplished tabla
player. Trained in music by Anathnath Basu
and Latafat Hussain. Worked briefly in radio.
His compositions recall Hemanta
Mukherjee’s work in defining a typically post-
Independence ‘adhunik’ (modern/
contemporary) popular idiom characterised by
eclecticism and its sentimental address to an
urban middle class. Popular compositions in
Joydev and in 70s films like Bilambita Lay,
Nishipadma, Dhanyi Meye and Stree. Also set
nursery rhymes to music which remained
popular.

FILMOGRAPHY: 1953: Boudir Bone; 1954:
Joydev; 1955: Nishiddha Phal; Pather Sheshey;
Jharer Parey; Bhalobasha; Ardhangini; 1956:
Trijama; Nabajanma; 1957: Tapasi; Prithibi
Amar Chai; Harishchandra; Natun Prabhat;
Rastar Chhele; 1958: Bandhu; Bhanu Pelo
Lottery; Indrani; Rajdhani Theke; Jonakir Alo;
1959: Chaowa-Pawa; Swapna Puri; Derso
Khokhar Kando; Kichhukshan; Nirdharita
Silpir Anupastithi Tey; Personal Assistant;
1960: Akash-patal; Haat Baraley Bandhu;
Khudha; Biyer Khata; 1961: Kanamachi;
1964: Kanta Taar; 1968: Chhoto Jignasa;
Rakta Rekha; 1969: Chiradiner; Shesh Theke
Shuru; 1970: Nishipadma; Bilambita Lay;
1971: Fariyad; Dhanyi Meye; 1972:
Chinnapatra; Natun Diner Alo; Stree; Sabari;
1973: Agni Bhramar; Bon Palashir
Padabali; Nakal Sona; Nani Gopaler Biye;
Shravan Sandhya; 1974: Alor Thikana; Asati;
Sujata; Mouchak; 1975: Chhutir Phande; Kajal
Lata; Nagar Darpane; Priya Bandhabi;
Sanyasi Raja; Swayamsiddha; Sei Chokh;
1976: Mom Batti; Ananda Mela; Hotel Snow
Fox; 1976: Asadharan; 1977: Brajabuli; 1984:
Abhishek.

Ghosh, Nemai (1914-88)
Bengali and Tamil director/cameraman. Born
in Calcutta. Assistant to Bibhuti Das at the
Aurora Studio (1932); resigned following a
trade union dispute. For several years involved
with a cine-technicians’ union. Member of the
Calcutta Film Society from the outset (1943)

and was considered by Ray as his first-choice
cameraman for Pather Panchali (1955).
Member of the IPTA, acting in its seminal play
Nabanna. First film: Chinnamul, a classic of
IPTA-inspired socialist realism, admiringly
reviewed by Pudovkin in Pravda (1951).
Moved to Madras (1951) where he worked as
cameraman on Tamil and Kannada films, e.g.
G.V. Iyer’s Hamsa Geethe (1975). Key
member of a Marxist collective, the Kumari
Films Co-op, which produced Padhai
Theriyudu Paar. Also made documentaries,
e.g. Light and Candle and Mysore University.
Vice-President of the Federation of Film
Societies for several years and a Naxalite
sympathiser in the 70s.

FILMOGRAPHY: 1950: Chinnamul; 1960:
Padhai Theriyudu Paar; 1981: Sooravalli.

Ghosh, Parbati (b. 1944)
Oriya actress and director. Started as actress
aged 6. Known mainly as producer, with
husband Gaura Ghosh, producing seminal
films in the early history of the Oriya cinema,
e.g. Bhai Bhai (1956); Lakhmi (1962); Kaa
(1966). Turned to direction with Sansar (with
her husband), and then adapted Fakir Mohan
Senapati’s classic 19th C. novel, Chamana Atha
Guntha for directorial comeback.

FILMOGRAPHY: 1971: Sansar; 1986:
Chamana Atha Guntha.

Ghosh, Robi (1931-97)
Major Bengali comedian. Best known in the
role of Bagha in Satyajit Ray’s fantasy, Goopy
Gyne Bagha Byne, repeating the character in
Hirak Rajar Deshe and in Sandeep Ray’s
sequel Goopy Bagha Phere Elo, as well as for
the unemployed youth in Aranyer Din Ratri.
Stage actor with Utpal Dutt’s Little Theatre
Group (1953-60), e.g. Chhayanat and Angar.
60s films continued in the line of Bengali film
comedians (e.g. Tinkari Chakraborty, Indu
Mukherjee, Amar Mullick, etc.). Ghosh
regarded Tulsi Chakraborty, along with
Harold Lloyd and Harry Langdon, as his main
influence. Also acted in other Ray films
(Abhijaan, Mahapurush, Aranyer Din Ratri,
Jana Aranya), for Tapan Sinha (Apanjan,
Sabuj Dwiper Raja) and Mrinal Sen
(Abasheshe, Chorus). Also acted in almost all
Dinen Gupta films between 1972-85. His small
body, mobile face and extraordinary timing
was acclaimed by his stage mentor, Utpal Dutt,
for its Brechtian ability to slip in and out of the
characters and stereotypes (used subversively
in the role of Mr Mitter in Jana Aranya). Ghosh
regards the comedian as uniquely able to
communicate with diverse audiences, having
assimilated both the boisterous folk comedy
and the urbane comedy of manners. Ran the
amateur stage group, Chalachal, which closed
in 1970. Returned to the professional stage with
e.g. Bibar (1973), Shrimati Bhayankari (1980),
Kane Bibhrat (1983) and Sabash Peto Panchu
(1988). Also directed two films, one (1974)
under the pseudonym Ekalavya.

Ghosh, Robi



102

FILMOGRAPHY (* also d): 1959:
Kichhukshan; 1961: Megh; 1962: Hansuli
Banker Upakatha; Abhijaan; Agun;
Abasheshe; 1963: Nirjan Saikate; Palatak;
Shesh Prahar; Chhaya Surya; Binimoy;
Nyayadanda; 1964: Saptarshi; Kashtipathar;
Natun Tirtha; Momer Alo; Lal Patthar; Subah-
o-Debatargrash; Mahapurush; 1965: Ek
Tuku Basa; Surer Agun; Kal Tumi Aleya;
1966: Dolgobinder Karcha; Galpa Holeo Satti;
Griha Sandhaney; Manihar; Swapnaniye;
Uttar Purush; 1967: Ashite Ashio Na; 1968:
Apanjan; Baghini; Baluchari; Hansa Mithun;
Panchasar; Goopy Gyne Bagha Byne; 1969:
Arogyaniketan; Bibaha Bibhrat; Teen
Bhubhaner Parey; Satyakam; Aranyer Din
Ratri; Teer Bhoomi; 1970: Sheela; Ae
Korechho Bhalo; Rupasi; 1971: Dhanyi Meye;
Kuheli; Pratibad; 1972: Ajker Nayak;
Chhayatir; Padi Pishir Barmi Baksha;
Shesh Parba; Basanta Bilap; Chitthi; Marjina
Abdallah; Shriman Prithviraj; Alo Amar Alo;
Maa-o-Mati; Subse Bada Sukh; Calcutta ’71;
1973: Megher Pare Megh; Achena Atithi;
Daabi; Pranta Rekha; 1974: Sadhu
Judhishthirer Karcha*; Bikele Bhorer Phool;
Chorus; Jadu Bansha; Phuleshwari; Rakta
Tilak; Sangini; Thagini; Chhutir Phande;
Mouchak; Premer Phande; 1975: Raag
Anuraag; Sansar Simantey; Salaam
Memsaab; Jana Aranya; Mohan Baganer
Meye; Sudur Niharika; Harano Prapti
Niruddesh; 1976: Nidhi Ram Sardar*; Ek Je
Chhilo Desh; Ananda Mela; Dampati; Era-Ek-
Jug; Jatayu; Samrat; Sankhabish; 1977:
Abirvab; Brajabuli; Mantramugdha; Pratima;
Proxy; Bar Bodhu; 1978: Nadi Theke Sagare;
Ganadevata; Lattu; Charmurti; Tilottama;
1979: Jhor; Chirantan; Malancha; Nauka
Dubi; Ghatkali; Sabuj Dwiper Raja;
Samadhan; Satma; Shahar Theke Dooray;
Sonay Suhaga; Krishna Sudama; 1980:
Kuhasa; Bandhan; Bancha-ramer Bagan; Ae
To Sansar; Gopal Bhanar; Hirak Rajar
Deshe; Paka Dekha; Priyatama; Batasi; 1981:
Baisakhi Megh; Kalankini; Pahari Phool;
Subarna Golak; Meghmukti; Swami Stri; Maa
Bipat Tarini Chandi; Pratishodh; 1982: Amrita
Kumbher Sandhaney; Rashmayir Rashikala;
Raj Bodhu; Matir Swarga; Simanta Raag;
1983: Aparoopa; Ae Chhilo Mone; Amar Geeti;
Din Jay; Indira; Jay Parajay; Jiban Maran;
Robi Shom; Kauke Bolo Na; Aloye Phera;
Samarpita; Srinkhal; Banashree; Duti Pata;
Mohaney Dike; 1984: Prarthana; Rashifal;
Shorgol; Uncle; Vasundhara; Inquilab Ke
Baad; 1985: Abasheshe; Hulusthul; Kenaram
Becharam; Pratigya; Tagori; 1986: Abhishap;
Abhimaan; Bouma; Jiban; 1987: Lalan Fakir;
Aaj Ka Robin Hood; Bidrohi; Antarjali Jatra/
Mahayatra; Raj Purush; Samrat-o-Sundari;
Amor Sangi; 1988: Agni Sanket; Koroti;
Antaranga; Ora Charjon; Madhuganjer
Sumati; 1989: Shubha Kamana; Amar Tumi;
1990: Chakranta; Chetana; Jwar Bhata;
Abhimanyu; 1991: Prashna; Amar Saathi;
Palatak; Antarer Bhalobasha; Goopy Bagha
Phere Elo; Agantuk; 1992: Padma Nadir
Majhi; Anutap; Priya; Gunjan; Shaitan;
Ananya; Adhikar; 1993: Mon Mane Na;
Kuchbaron Kanya; Maya Mamata; Krantikaal;
Shanka; Prajapati; 1994: Tobu Mone Rekho;
Geet Sangeet; Sagar; Phiriye Dao; 1995:

Kahini; Mohini; Pratidhani; Kumari Maa;
Mejo Bou.

Gidwani, Moti B. (b. 1905)
Hindi director born in Karachi. Studied film-
making in Britain (1926-7) and returned to
make his first feature, which failed and helped
close down Maharashtra Film. Went on to
direct for Imperial and Sagar and made a
name as a ‘ safe’ freelance director. Evidence
suggests he co-operated with Irani on making
of Alam Ara (1931). Major successes in
collaboration with Dalsukh Pancholi: the
Punjabi film Yamla Jat, the musical thriller
Khazanchi that lifted Lahore’s local film
industry into national prominence, and
Zamindar. His Kisan Kanya was India’s first
colour production using Cinecolour process
(Sairandhri, 1933, was processed in Germany).

FILMOGRAPHY: 1929: Nisha Sundari; 1930:
Josh-e-Jawani; Veer Na Ver; Dav Pech; 1931:
Gulam (all St); Anangsena; 1932: Niti Vijay;
1933: Daku Ki Ladki; Insaan Ya Shaitan;
1934: Manjari; Noor Mahal; 1936: Gulam
Daku; 1937: Kisan Kanya; Do Auratein;
1940: Yamla Jat; 1941: Khazanchi; 1942:
Zamindar; 1945: Kaise Kahun; 1946:
Khamosh Nigahen.

Gohar Kayoum Mamajiwala
(1910-85)

Mainly silent Hindi actress often billed as the
Glorious Gohar. Born in Lahore. Daughter of
actress; started on the stage as a child. Major
star at Kohinoor. Left with Chandulal Shah
to form Jagdish Film and then Ranjit. Her first
hit was Homi Master’s Lanka Ni Laadi.
Acted in several Master films in roles especially
scripted for her by Mohanlal Dave with strong
roots in popular Gujarati serial novels. Shah
later used her screen persona for his famous
satires on Gujarat’s urban business
communities in Gohar’s best-known silents,
Typist Girl/Why I Became a Christian and
Gunsundari/Why Husbands Go Astray.
Some later films, esp. those alongside Raja
Sandow, developed mythological associations,
e.g. Betaab’s scripts (Sati Savitri,
Vishwamohini). Other films, in which she plays
the upper-class socialite opposite the suave
heroics of the brothers Bilimoria (Toofani
Taruni, Barrister’s Wife) were important
items in Ranjit’s popular film-novelettes.

FILMOGRAPHY: 1925: Baap Kamai; Ghar
Jamai; Lanka Ni Laadi; 1926: Briefless
Barrister; Lakho Vanjaro; Mumtaz Mahal;
Prithvi Putra; Ra Kawat; Samrat Shiladitya;
Sati Jasma; Shirin Farhad; Telephone Ni
Taruni; Delhi No Thug; Typist Girl; Mena
Kumari; 1927: Bhaneli Bhamini;
Gunsundari; Sati Madri; Sindh Ni Sumari;
1928: Grihalakshmi; Vishwamohini; 1929:
Bhikharan; Chandramukhi; Pati Patni;
Rajputani; 1930: Pahadi Kanya; Raj Lakshmi;
Diwani Dilbar (all St); 1931: Devi Devayani;
1932: Radha Rani; Sati Savitri; Sheilbala;
1933: Miss 1933; Vishwamohini; 1934: Tara
Sundari; Toofani Taruni; Gunsundari; 1935:

Barrister’s Wife; Desh Dasi; Keemti
Aansoo; 1936: Prabhu Ka Pyara; Sipahi
Ki Sajni/Sipahini Sajni; 1937: Pardesi
Pankhi; 1940: Achhut.

Gopalakrishnan, Adoor (b. 1941)
Malayalam director born in Adoor, Kerala.
Stage début as actor aged 8. Graduated from
Gandhigram Rural University (1960) having
produced over 20 plays, including ones he
wrote himself. Notable among these was
Godothe Kathe, adapting Beckett’s Waiting For
Godot, with Gopi. Resigned from government
job and graduated from the FTII (1965).
Founder and president of the Chitralekha Film
Co-op in Trivandrum (1965), the first of its kind
in India, set up by FTII graduates as a
production-distribution centre for personal
films outside the commercial sector. In the mid-
70s, a laboratory was added to the Trivandrum
studio. Writes his own scripts, two of which
(Elippathayam and Mukha Mukham) were
published in English by Seagull Books in
Calcutta (1985). Films show an emphasis on
psychology depicted through gesture (cf. S.
Ray). Theorised his approach in Cinemayude
Lokam (1983). The reformist dimension of his
work achieves an extra edge given the relative
absence of that tradition in Travancore’s
literature. Travancore’s delayed entry into the
nationalist mainstream and its sudden
transformation from a feudal state ruled by
Dewan C.P. Ramaswamy Aiyer into one run by
a CPI government, created a break in Kerala’s
history which animates his films: e.g. his
portrayal of the Nair community of former rent
collectors in Elippathayam and of the
Communist movement itself in Mukha
Mukham and Mathilukal.

FILMOGRAPHY: 1965: A Great Day (Sh);
1968: And Man Created (Doc); Danger At
Your Doorstep (Doc); 1969: Towards National
STD (Doc); 1972: Swayamvaram; 1974:
Guru Chengannur (Doc); 1975: Past in
Perspective (Doc); 1977: The Myth (Doc);
Kodiyettam; 1979: Yakshagana (Doc); 1980:
The Chola Heritage (Doc); 1981:
Elippathayam; 1982: Krishnattam (Doc);
1984: Mukha Mukham; 1987: Anantaram;
1989: Mathilukal; 1993: Vidheyan; 1995:
Kathapurushan.

Gopalakrishnan, K. S.
Tamil director. Originally a playwright, started
as actor in Nawab Rajamanikkam Co. Later
production manager for Venus Pics. Scripted
Bhimsingh’s Padikkatha Methai (1960) and
later Krishnan-Panju’s Annai (1962).
Commercially successful middle-budget
director in 60s/70s Tamil cinema, initially
making theatrical melodramas (début feature,
Sharada, is about a man with sexual
problems). Shifted to mythologicals with the hit
Adi Parasakthi after A.P. Nagarajan revived
the genre. Adi Parasakthi is sometimes seen as
the first mythological hit to revive the famous ‘
little’ tradition of 50s Tamil cinema: films
featuring local deities rather than stories from
pan-Indian epics. Launched his own studio
after the success of Karpagam, naming it after

Gidwani, Moti B.
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the film. He is not to be confused either with
an earlier Tamil director who worked at the
Gemini Studios in the 40s, or with the more
recent Malayalam director with the same name.

FILMOGRAPHY: 1962: Sharada; Daivathin
Daivam; 1963: Karpagam; 1964: Ayiram
Roopai; Kaikodutha Daivam; Suhagan; 1965:
Ennathan Mudivu; Rishte Naate; Ennathan
Mudivu; 1966: Chinnachiru Ulagam; Chitthi;
Selvam; 1967: Kan Kanda Daivam; Pesum
Daivam; 1968: Panama Pasama; Uyira
Manama; 1969: Kulavilakku; 1970: Malathi;
Tapalkaran Thangai; 1971: Adi Parasakthi;
Kulama Kunama; 1972: Kurathi Magan;
Vazhai Yadi Vazhai; 1973: Nathayil Muthu;
Vandhale Magarasi; 1974: Swathi
Nakshatram; 1976: Dashavatharam; Vayilla
Poochi; 1977: Palabhisekham; Punniyam
Seithaval; Rowdy Rakkamma; 1978: Shri
Kanchi Kamakshi; Ullathil Kuzhanthayadi;
1979: Adukku Malli; 1980: Nandri Kalangal;
Neer Nilam Neruppu; 1981: Magarantham;
1982: Daiviyin Thiruvilaiyadal; Nayakarin
Magal; 1983: Yuga Dharmam; 1985:
Padikkatha Panayar; 1986: Mahashakti
Mariamman; 1988: Parthal Pasu; 1989:
Athaimadi Methaiyadi; 1992: Kaviya
Thalaivan.

Gopi (b. 1937)
Aka Bharath Gopi. Malayalam actor and more
recently director, born in Chirayankil near
Trivandrum. Full name: V. Gopinathan Nair.
Known mainly as stage actor before joining
films. Discovered by noted playwright and
director of the Trichur School of Drama, G.
Shankara Pillai; then lead actor of the
Prasadhana Little Theatre. Achieved a major
reputation on the stage, notably in roles like
that of Shandilyan in the farce Bhagavatha

Yajjukam (dir. Aravindan) and in folk-
dominated plays of Kavalam Narayana
Panicker’s Thiruvarung (e.g. Avanevan
Kadamba), before Adoor Gopalakrishnan
cast him in Swayamvaram and Kodiyettam.
His theatrical experience of stylised
choreography, Kalaripayattu-derived footwork,
complex incantatory speech and folk
percussion patterns, provided him with unique
skills to internalise the rhythm of a shot (cf. the
raising of the circus tent scene in Thampu, or
the tea-stall scene in Mani Kaul’s Satah Se
Uthata Admi). Played several straight dramatic
roles, e.g. as the government co-ordinator
Mamachen in George’s Adaminte Variyellu,
the drunk in Neram Pularumbol and the
corrupt trade union leader in Nihalani’s
Aaghat. Suffered a partial paralysis in the late
80s forcing him to suspend his acting career for
some years. He turned to direction having
débuted earlier with Njattadi, a jaundiced view
of Leftist activists deploring the blind
adventurism besetting the movement. Recently
also worked as a theatre director (e.g. Kavalam
Narayana Panicker’s Thirumudi). Published
autobiography Abhinayam Anubhavam
(1994).

FILMOGRAPHY (* d only): 1972:
Swayamvaram; 1974: Thumbolarcha; 1976:
Choondakari; 1977: Kodiyettam; 1978: Aaru
Manikkur; Thampu; 1979:
Peruvazhiyampalam; Njattadi (also d);
1980: Satah Se Uthata Admi; Greeshamam;
1981: Kallan Pavithran; Palangal; 1982:
Alolam; Champalakadu; Snehapoorvam
Meera; Thuranna Jail; Ormakkayi;
Yavanika; Marmaram; 1983: Adaminte
Variyellu; Akkare; Asthram; Lekhayude
Maranam Oru Flashback; Nizhal Moodia
Nirangal; Rachana; Ashtapadi; Kattathe
Kilikoodu; Ente Mamattukuttiamma;

Sandhya Mayungam Neram; 1984:
Aduthaduthu; Appunni; April 18;
Arorumariyathe; Oru Painkillikatha;
Panchavadippalam; Swantham Sarika;
1985: Chidambaram; Aaghat; Archana
Aradhana; Kanathaya Pennkutty; Karimbin
Poovinakkare; Kayyum Thalayum
Purathidaruthu; Neram Pularumbol;
Onathumbikorunjal; Punnaram Cholli Cholli;
Scene No. 7; Irakal; Meenamasathile
Sooryan; 1986: Nilavinte Nattil; 1988:
Ulsavapittennu*; 1991: Yamanam*; 1994:
Swaham; 1995:Ormakalunda-yirikkanam.

Gopichand, Tripuraneni (1910-62)
Telugu director born in Telangana, AP. Wrote
c.300 Telugu short stories, two major novels
(Parivartana, 1942; Asamarthuni Jiva Yatra,
1945) and essays on political theory, e.g.
Marxism Ante Emiti? (1954). Was briefly the
Secretary of the Andhra Radical Democratic
Party (1954). Arguments for ideology of
rational reformism were presented in his
literary column ‘ Ubhaya Kushalopari’ for
Ramabrahmam’s journal Prajamitra. Wrote
scripts for L.V. Prasad, P. Pullaiah and
Adurthi Subba Rao. First film as director,
Lakshmamma, made in direct competition to a
Balaramaiah film on a Telugu folk ballad.
Made only two more films, both based on his
own literary fiction.

FILMOGRAPHY: 1950: Lakshmamma; 1951:
Perantalu; 1952: Priyuralu.

Govinda (b. 1963)
90s Hindi star specialising in dance and
comedy movies often marketed in terms of his
modest origins in the Bombay suburb of Virar.
Born Govind Ahuja, the son of film producer
and former actor Arun Ahuja (who played the
role of Shamu in Mehboob’s Aurat, 1940) and
bhajan singer Nirmala Devi. Debut in the
musical Love 86. After working mainly as a
low-budget star in the tradition of Mithun
Chakraborty, the success of Aankhen and
Raja Babu defined his distinct comedy
persona, usually featuring comic sidekicks
Shakti Kapoor and Kadar Khan, the heroine
Karishma Kapoor and numerous songs,
including controversially lewd ones such as the
‘Sarkailo khatia’ number in Raja Babu.

FILMOGRAPHY: 1986: Love 86; Tan Badan;
Ilzaam; Sada Suhagan; Duty; 1987: Marte
Dam Tak; Khudgarz; Mera Lahu; Dadagiri;
Pyar Karke Dekho; Sindoor; Dariya Dil; Ghar
Mein Ram Gali Mein Shyam; 1988: Jeete Hain
Shaan Se; Shiv Shakti; Pyar Mohabbat; Hatya;
Ghar Ghar Ki Kahani; Tohfa Mohabbat Ka;
Halaal Ki Kamai; Paap Ko Jalakar Raakh Kar
Doonga; Farz Ki Jung; Khatarnak;
Mahasangram; 1989: Dost Garibon Ka;
Gharana; Do Qaidi; Aasman Se Ooncha; Gair
Kanooni; Billoo Badshah; Aakhri Baazi; Jaisi
Karni Waisi Bharni; Jungbaaz; Taaqatwar;
Sachaai Ki Taaqat; Gentleman; Paap Ka Ant;
Kali Ganga; Mastan; 1990: Taqdeer Ka
Tamasha; Awaargi; Naya Khoon; Izzatdar;
Swarg; Apmaan Ki Aag; Raeeszada; 1991:
Hum; Bhabhi; Kaun Kare Qurbani; 1992:

Govinda

Gopi in Kodiyettam (1977)
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Khushboo; Mausam; Aandhi; 1977: Kinara;
Kitaab; 1979: Meera; 1980: Shaira; 1981:
Angoor; 1982: Namkeen; 1984: Suniye/Aika
(Sh); 1985: Ek Akar (Doc); 1987: Ijaazat;
1988: Mirza Ghalib (TV); Libaas; 1990: Lekin
...; Ustad Amjad Ali Khan (Doc); 1992: Pandit
Bhimsen Joshi (Doc).

Gummadi see Venkateswara Rao, Gummadi

Gupta, Dinen (b. 1932)
Bengali director and cameraman born in
Calcutta into a family in the film business.
Member of the 50s generation of Calcutta
cineastes (Ghatak, Sen et al.) influenced by
the IPTA, the Calcutta Film Society (Est: 1941)
and Italian neo-realism (screened in India at
the International Film Festival in 1952). Early
work as assistant to cameraman Ramananda
Sengupta: shot some of Ghatak’s early films
(e.g. Ajantrik, 1957; Bari Theke Paliye, 1959),
Tarafdar’s Ganga (1960) and Harisadhan
Dasgupta’s work. Directorial début with
Natun Pata locates him, somewhat belatedly,
in the post-Pather Panchali (1955) tradition
of rustic lyricism. Pratham Pratisruti was based
on Ashapurna Devi’s famous novel. Ajker
Nayak belonged to the ‘ lumpen rebel’ genre
that emerged in 70s Bengali cinema after the
Naxalite uprising, but it stuck closer to e.g.
Sinha’s version of events rather than the
better-known M. Sen iconography. Later made
some comic melodramas (e.g. Basanta Bilap,
Raag Anuraag, etc.). Shoots his own films as
well as those of other film-makers.

FILMOGRAPHY: 1969: Banajyotsna; Natun
Pata; 1971: Pratham Pratisruti; 1972: Ajker
Nayak; Basanta Bilap; Marjina Abdallah;
1973: Pranta Rekha; 1974: Debi Choudhrani;
Sangini; 1975: Raag Anuraag; Nishi Mrigaya;
1977: Rajani; Sanai; Proxy; 1978: Tilottama;
1979: Srikanter Will; 1980: Priyatama; 1981:
Kalankini; 1982: Sathe Satyam; Jwain Pua;
1983: Indira; Sagar Balaka; 1984: Rashifal;
1985: Abasheshe; 1987: Mahamilan; Sargam;
1988: Antaranga; 1990: Bakulbasar (TV);
Tero Sandhyar Galpo (TV); 1991: Kato
Bhalobasha; 1994: Nati Binodini.

Gupta, Hemen (1914-67)
Bengali-Hindi director born in Rajasthan.
Degree in literature from Calcutta University.
Private secretary of Subhashchandra Bose; full-
time radical activist in 1930-2 Civil
Disobedience movement and in terrorism
around Midnapore Dist., Bengal. Arrested,
jailed (1932-8) and allegedly sentenced to
death. This period is commemorated in two of
his best-known films, Bhuli Naai and ’42. His
film project on the Bengal famine (1945) was
banned by the British government. Moved to
Bombay in 1951 and made several Hindi films
for Filmistan and for Bimal Roy, e.g. the
classic adaptation of Tagore’s Kabuliwala.
His Insaaf Kahan Hai was never released. Raj
Kamal was left incomplete (1957), as was his
last film, Anamika (1967).

FILMOGRAPHY: 1943: Dwanda; 1944:
Takraar; 1947: Abhiyatri; 1948: Bhuli Naai;
1949: ’42; 1952: Anandmath; 1954: Kashti;

Govinda and Karishma Kapoor in Coolie No. 1  (1995)

remake of Tapan Sinha’s Apanjan (1968).
Though himself an Urdu writer, claims strong
influence of Bengali literature. Made one film
based on a Saratchandra Chattopadhyay novel
(Khushboo) and two on Samaresh Basu’s
writing (Kitaab, Namkeen). Finished S.
Sukhdev’s last film Shaira, a documentary on
Meena Kumari. He describes his cinema as a ‘
study of human beings ... interesting human
relationships in different aspects, different
situations’ (Vasudev and Lenglet, 1983). Has
published three anthologies of poetry (Janam,
Ek Boond Chand, Kuch Aur Nazme) and
several books for children including verse tales
from the Panchtantra in Hindi. Writes his own
scripts and prolific dialogue writer as well as
lyricist (e.g. Ashirwad, 1968; Khamoshi,
1969; Safar, 1970; Gharonda and Khatta
Meetha, both 1977; Masoom, 1982).

FILMOGRAPHY: 1971: Mere Apne; 1972:
Koshish; Parichay; 1973: Achanak; 1975:

Shola Aur Shabnam; Jaan Se Pyara; Zulm Ki
Hukumat; Radha Ka Sangam; Baaz;
Muqabala; 1993: Aankhen; Prateeksha;
Zakhmon Ka Hisab; Admi Khilona Hai;
Bhagyavaan; Teri Payal Mere Geet; 1994:
Raja Babu; Dulara; Prem Shakti; Khuddar;
Ekka Raja Rani; Aag; Brahma; Rakhwale; Beta
Ho To Aisa; 1995: Andolan; Hathkadi; Kismet;
Coolie No 1; Rock Dancer; Gambler.

Gulzar, Sampooran Singh (b. 1936)
Mainstream Hindi-Urdu director and writer
born in Deena, Jhelum Dist. (now Pakistan).
Started as a poet associated with the PWA;
became Bimal Roy’s lyricist (Mora gora ang
lai in Bandini, 1963), then his full-time
assistant. Wrote scripts and lyrics for several
film-makers (Hrishikesh Mukherjee, Asit
Sen, Basu Chatterjee, Buddhadev Dasgupta,
Kumar Shahani etc). First film: Mere Apne, a

Gulzar, Sampooran Singh
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Meenar; 1956: Taksaal; 1959: Insaaf Kahan
Hai; 1960: Babar; 1961: Kabuliwala; 1966:
Netaji Subhashchandra Bose.

Haider, Ghulam (1908-53)
Music composer born in Hyderabad (Sind,
Pakistan). Studied dentistry. Leading composer
from the Lahore group with e.g. Shyam Sundar,
Khurshid Anwar and S.D. Batish. With
Naushad initiated a musical revolution helping
to institutionalise an All-India Film aesthetic
in the 40s. Learnt music from Babu Ganeshlal,
with whom he worked in theatre playing
harmonium in Calcutta. Briefly composer for
the Jenaphone recording label. Broke into films
in Lahore with Shorey; then worked for
Pancholi starting with the Punjabi film Gul-e-
Bakavali featuring Nurjehan as a child actress.
Regular composer for Pancholi until Poonji. His
score for Khazanchi led to a series of
Pancholi hits pioneering new marketing
strategies. Best-known compositions, often
sung by Shamshad Begum, invoke Punjabi folk
rhythms and extensively feature percussion
instruments like the dholak. Moved to Bombay
in 1944 where he worked in Filmistan (Chal
Chal Re Naujawan) and Minerva.
Composed one successful Mehboob film
(Humayun) and gave Lata Mangeshkar her
first big break in playback singing (Majboor, in
duets with Geeta Dutt and Mukesh). Returned
to Lahore after Partition, where he started
Filmsaz with director S. Nazir Ajmeri and actor
S. Gul, making Beqaraar. Also scored Akeli,
Bheegi Palkein and the two Nurjehan films
Gulenar (1953) and Laila.

FILMOGRAPHY: 1934: Thief of Iraq; 1935:
Majnu 1935; Swarg Ki Seedhi; 1939: Gul-e-
Bakavali; 1940: Yamla Jat; 1941: Choudhury;
Khazanchi; 1942: Khandaan; Zamindar;
1943: Poonji; 1944: Bhai; Chal Chal Re
Naujawan; Phool; 1945: Humayun; 1946:
Behram Khan; Jag Biti; Shama; 1947: But
Tarash; Manjdhar; Mehndi; 1948: Barsaat Ki
Ek Raat; Majboor; Padmini; Patjhad;
Shaheed; 1949: Kaneez; 1950: Do Saudagar;
Putli; 1953: Aabshar.

Haldar, Krishna see Atorthy, Premankur

Hamsalekha (b. 1951)
Star Kannada music composer and lyric writer
also active in Tamil and Telugu films. Born
Govindaraju Gangaraju in Bangalore.
Employed in his father’s printing press and,
later, as a member of his brother G.
Balakrishna’s orchestra. Film debut as
songwriter in Triveni (1973). Started his theatre
group Vivekaranga (1974) staging musicals.
Directed, wrote and composed the apparently
unreleased film Rahu Chandra (1981). Film
career actually began writing dialogues and
lyrics for Nanu Nanna Hendthi, 1985). Broke
through with his next film, Ravichandran’s rock
musical Premaloka and became part of the
Kannada film boom in the late 80s. Scored
some 150 films over the next decade. Mostly
writes both dialogues and lyrics for his
Kannada films.

FILMOGRAPHY (* also lyr): 1986: Henne

Ninagenu Bandhana*; 1987: Premaloka*;
Mr Raja*; Antima Theerpu*; Digvijaya*; Bedi*;
Sangrama*; Divyashakti*; 1988: Avale
Nanna Hendthi*; Ranadheera*; Prema
Tapaswi*; Vijaya Khadga; Sangliana*;
Matrudevobhava; Anjada Gandu*; Balondu
Bhavageethe*; Jadiketha Moodi; Ranaranga*;
Dharmapatni; Pelli Chesi Choodu;
Kodiparakkuthu; Pudhiya Vanam; Kirataka*;
1989: Mutyamanta Muddu; Anantana
Avanthara; Yuddhakanda*; Idhu Ungal
Kudumbam; Avane Nanna Ganda*;
Amanusha*; Yuga Purusha*; Sura
Sundaranga*; Indrajit*; Arthanadam; CBI
Shankar*; Kindara Jogi*; Singari Bangari;
Onti Salaga*; Neram Nadhi Kadhu; Agni;
Narasimha*; Parashurama*; Poli Huduga*;
Premagni*; 1990: Kaliyuga Abhimanyudu;
Nammoora Hemmira*; SP Sangliana*; Kempu
Gulabi*; Trinetra*; Avesha*; Velai
Kidaichiruchu; Bannada Gejje*; Prema
Yuddham; Hosa Jeevana*; Muthina Hara*;
Sididedda Gandu*; Abhimanyu*; Rani
Maharani*; Pratap*; Aata Bombata*; Ananta
Prema*; Challenge Gopalakrishna*; Nighooda
Rahasya*; College Hero*; Bhujangayana
Dashavatara*; 1991: Hatyakanda;
Ajagajanthara*; Punda Prachanda*; Neenu
Nakkare Haalu Sakkare; Ide Police Belt*;
Garuda Dhwaja*; Navatare*; SP Bhargavi*;
Ramachari*; Shanti Kranti; Puksatte Ganda
Hotte Thumba Unda; Rowdy and MLA; Veera
Deera; Anatharakshaka; Teja; Shivaraj;
Kaliyuga Bhima; Nayaka; 1992: Ankuram;
Belli Kalungara; Chaitrada Premanjali;
Chitralekha; Entede Bhanta; Halli Mestru;
Ksheera Sagara; Vajrayudha; Purushottama;
Solillada Saradada; Gopi Krishna; Sahasi;
Nanna Thangi; Hosa Kalla Hale Kulla; Police
File; Guru Brahma; Gandharva; Chikka
Yajamanaru; Mannina Doni; Marana
Mridanga; Jhenkara; Shri Ramchandra;
Rajakiya; Atanka; 1993: Mangalya
Bandhana; Gadbidi Ganda; Anuraghada
Alegalu; Shringara Kavya; Sarkarakke Saval;
Annaya; Akasmika; Midida Hridayagalu;
Hridaya Bandhana; Chirabandhavya; Mane
Devaru; Hoovu Hannu; Kadambari;
Munjaneya Manju; Shringara Raja; Golibar;
Kalyana Rekha; Wanted; Kumkumabhagya;
Mojina Madhuve; Jailor Jagannath; Apoorva
Jodi; Ba Nalle Madhuchandrakke; Bevu Bella;
Kempaiah IPS; Rupayi Raja; Karulina
Koogu; 1994: Chinna; Musuku; Time Bomb;
Sammilana; Rasika; Samrat; Mahakshatriya;
Gopikalyana; Meghamale; Chinna Nee
Naguthiru; Sididedda Pandavaru; Makkala
Sakshi; Halunda Thavaru; Lockup Death;
Hongirana; Muthanna; Jana; Shri Gandha;
1995: Puttnanja; Professor; Muthinantha
Hendthi; Kone Edaithe; Mojugara Sogasugara;
Thayi Illada Thavaru; Deergha Sumangali;
Om; Eshwar; Kalyanotsava; Tungabhadra;
Madhura Maitri; Ganayogi Panchakshara;
Police Power; Chiranjeevi Rajegowda; Dore; Mr
Abhishek.

Hariharan, T.
Malayalam director born in Calicut. Arts teacher
in Kerala and film critic; also associated with
the theatre. Became assistant to M.S. Mani in
Madras (1960) and to M. Krishnan Nair.
Continued as assistant until successful

directorial début in 1973 with a hit about a
wealthy young woman who returns from
Singapore and is sought after for her money.
Panchagni was a major hit, as was Sargam,
starring Manoj K. Jayan. Films often written by
M.T. Vasudevan Nair addressing the latter’s
favoured themes revisiting the condition of a
declining feudal Nair community (e.g.
Parinayam). Made one Hindi film, Anjaam.
Along with I.V. Sasi, represents a cinema
implicated in the economy of Kerala’s migrant
workers in the Middle East in the 1980s.

FILMOGRAPHY: 1973: Ladies’ Hostel; 1974:
College Girl; Raja Hamsam; Ayalathe Sundari;
Bhoomidevi Pushpiniyayi; 1975: Babu Mon;
Love Marriage; Madhura Pathinezhu; 1976:
Panchami; Rajayogam; Themmadi Velappan;
Kanyadanam; Ammini Ammavan; 1977:
Ivanente Priyaputhran; Sujatha; Sangamam;
Tholkkan Enikku Manassilla; 1978:
Adimakachavadam; Kudumbam Namakku
Sreekovil; Snehathinte Mukhangal; Yagaswam;
1979: Edavazhiyile Pucha Mindappucha;
Sharapanjaram; 1980: Muthichippikal; Lava;
1981: Valarthu Mrugangal; Pucha Sanyasi;
Shriman Shrimati; 1982: Ankuram; Anuraga
Kodathi; 1983: Varanmare Avashyamundu;
Evedayo Oru Sathru; 1984: Poomadathu
Pennu; Vikatakavi; Vellom; 1986: Panchagni;
Nakhakshathangal; Anjaam; 1987: Amritam
Gamaya; 1988: Aranyakam; 1989: Oru
Vadakkan Veeragatha; Charan Data; 1990:
Oliyambugal; 1992: Sargam; 1994:
Parinayam.

Hazarika, Bhupen (b. 1926)
Born in Sadiya, Assam. Most important
Assamese singer and composer in post-
Independence period. Deeply influenced by
Paul Robeson. Child actor in Agarwala’s
second film, Indramalati (1939). Degree from
Benares University (1946); doctorate at
Columbia University with a thesis on the role of
mass communication in India’s adult education
(1952). Returned to lecture at Gauhati
University, but resigned (1955) in favour of
film-making and music. Member of Assam’s
first IPTA provincial committee (with Agarwala,
Bishnu Rabha and Phani Sarma, 1946).
Released first record, Mahatmer Mahaprayam,
in 1948. Major intervention in musical forms
like Bihu (spring festival music), Ban-geet and
Bar-geet (devotionals written by medieval Saint
poets Shankara Deb and Madhab Deb), and
plantation workers’ music. Toured Assam’s riot-
affected areas with Hemango Biswas and their
musical troupe (1960). Early films as music
director were part of continuing collaboration
with IPTA colleagues Rabha and Sarma, as was
his directorial début, Era Bator Sur, starring
Balraj Sahni. His Shakuntala starred the
popular singer Khagan Mahato. His films are
noted for tremendously popular music, often
with singers from Bombay, e.g. Lata
Mangeshkar in Era Bator Sur, Talat Mahmood
in Pratidhwani and Asha Bhosle, Kishore
Kumar and Mukesh in Chik Mik Bijuli. Mera
Dharam Meri Maa was the first production of
the newly formed state of Arunachal Pradesh.
Member of Assamese State Legislative
Assembly (1967-72). Edited art journal Gati
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(1964-7), columnist on Amar Pratinidhi (1963-
80). Published several books of essays and
anthologies of songs. Wrote and scored his
own films, music director only on the others.
Equally popular as a Bengali singer. In the
1990s associated mainly with the films/TV
productions of Kalpana Lajmi.

FILMOGRAPHY (* also d): 1948: Siraj; Sati
Behula; 1955: Pioli Phukan; Era Bator
Sur*; 1957: Dhumuha; Kari-o-Komal; Jiban
Trishna; 1958: Jonakir Alo; 1959: Mahut
Bandhu Re*; Kecha Sone; Puwati Nishar
Sapon; 1960: Dui Bechara; 1961:
Shakuntala*; 1963: Maniram Dewan; 1964:
Pratidhwani/Ka Swarati*; 1966: Lati Ghati*;
1969: Chik Mik Bijuli*; 1971: Ekhane Pinjar;
1973: 27 Down; 1974: Aarop; Bristi; For
Whom the Sun Shines* (Doc); 1975: Chameli
Memsaab; Khoj; 1976: Dampati; Mera
Dharam Meri Maa*; Rupkonwar Jyotiprasad
Aru Joymati*; Palasor Rong; 1977:
Banahansa; Through Melody and Rhythm*
(Doc); 1978: Banjoi; 1979: Mon Prajapati*;
Chameli Memsahib; Chhat Maiya Ki Mahima;
1980: Akan; 1981: Nagpash; 1982:
Aparoopa/Apeksha; 1983: Deepar Prem
(only act.); 1985: Angikar; 1986: Sankalpa; Ek
Pal; Swikarokti* (Sh); 1988: Siraj*; Lohit
Kinare (TV); 1992: Rudali; 1994: Sopan;
Gajamukta; 1995: Boumoni.

Heblikar, Suresh (b. 1945)
Kannada director and actor born in Dharwar.
Studied economics at Karnatak University and
advertising in Bombay. Worked in a bank and
performed on the amateur stage in English and
in Kannada. Hired to play the lead in Kankana
(1975) and continued as a screen actor,
appearing in Rushya Shringa (1976),
Khandavideko Mamsavideko (1979), Vatsalya
Patha (1980), Alemane (1981), Amara
Madhura Prema and Jyoti (1982), Matte
Vasantha (1983), Kanoonige Saval (1984),
Chukki Chandramma (1991), Shh...! (1993)
and Murder (1994).Turned director in 1983.
Recent film Aaghata is produced by
psychiatrist Ashok Pai, fictionalising a real-life
case study with the intention of popularising
psychiatry. The producer has made other films
on similar lines, usually featuring Girish
Karnad as the problem-solving doctor.

FILMOGRAPHY: 1983: Antarala; 1984:
Ecology of the Western Ghats (Doc); Energy
(Doc); Smoking Tuna (Doc); 1985: Agantuka;
1988: Kadina Benki; 1989: Prathama Usha
Kirana; 1992: Chamatkar; 1994: Aaghata
(also act.).

Hema Malini see Malini, Hema

Hindustan Cinema Films Company
Est: 1918 in Nasik, Maharashtra. First purely
indigenous film studio with corporate
shareholding. Started by Phalke to replace the
ailing Phalke Films with partners Waman
Shridhar Apte, Mayashankar Bhatt (later
financier for Sharda Studio), Gokuldas
Damodar and Madhavji Jessing. Phalke

resigned from the Board (1919) but returned to
become its chief producer and technical
adviser (1923) as well as its main film-maker,
directing 43 of its 96 films. 35 of the films were
directed by G.V. Sane, 11 by Shinde (including
Tukaram, 1921); other directors include V.S.
Nirantar (4), Kashinath Bharadi, Munshi Abbas
and Abhaychand Lahiri who each made one
film there. The first studio to have its own
distribution operation (run briefly by Bhogilal
Dave) with offices in Bombay and Madras.
Started offshoot Bharat Film (1919). Its last
film, Phalke’s Setu Bandhan (1932), was post-
synchronised for sound but the studio failed in
1933.

Historicals
Like the reformist social, the historical genre
derived from late 19th C. novel and theatre
writing. Used mainly to glorify epochs of
regional (usually military) power, it
incorporated ‘ Tipu Sultan in Kannada, Shivaji
in Marathi, Pratapaditya or Siraj-ud-Dowla in
Bengali - although Maratha and Rajput history
transcended all bounds to gain an all-India
popularity’ (Meenakshi Mukherjee, 1985).
Often the language of the most spectacular
historicals (see K. Asif, Sohrab Modi and
Kamal Amrohi) was Urdu and the favourite
settings were the Caliphates, the Delhi
Sultanate (13th-16th C.) or the Mughal empire
(16th C.). As Mukherjee points out via novelist
Abdul Halim Sharar, the ‘Muslim evocation of a
glorious past could hark back to the days of
Moorish domination of Spain and other
Mediterranean lands’. Generally, the genre was
invented to represent the  ‘moment of
departure’ for Indian nationalism (Partha
Chatterjee, 1986), resurrecting national or
regional glory to create allegories for
communal and regional difference and to
consolidate the reform movements’ new
historiography. The specific functions of the
genre varied from region to region: in
conditions where royalty had been reduced to
a largely ceremonial role (e.g. South India), it
was a specific response to imperialist

domination: e.g. in Travancore where the first
major novel by C.V. Raman Pillai (1858-1922),
Martanda Varma (1891; filmed in 1931)
resurrected the 18th C. emperor; in the old
Mysore province several Company Natak
plays returned to the glory of the Vijayanagar
Empire (14th C.). The early cinema takes off
directly from the stage historical (cf. Baburao
Painter). The most evident influence was the
Parsee theatre, where the genre was
interpreted entirely as a play about feudal
power and therefore a crucial mediation of
kinship relations (see Aga Hashr Kashmiri,
Mehboob). Influential regional imitations of
this mode included the Bengali plays of
Dwijendralal Roy (Mewar Patan, 1909),
interpreted by Parthasarathy Gupta in the
context of Swadeshi (cf. Gupta, 1988), and the
famous Shahjehan (1909) or those of Khirode
Prasad Vidyavinode (e.g. Alamgir, 1921, staged
by Sisir Bhaduri). Imperial Studio re-coded
the genre along Cecil B. DeMille lines. Bhalji
Pendharkar and G.V. Iyer (in his Rajkumar
films) used the genre for directly ideological
ends. In most instances where the cinema took
off from folk or popular theatre (as in Telugu),
early historicals are usually blurred into other
genres like the mythological or the Saint film
(e.g. Vel Pics) and are conventionally referred
to as  ‘costume’ dramas, a tradition later
continued by Gemini’s adventure films and
politicised as an imaginary pseudo-history by
MGR.

Hublikar, Shanta (1914-92)
Actress born in Hubli, Karnataka. Entered films
at Kolhapur, where she worked with Torney
and Bhalji Pendharkar. Became an icon in
Marathi cinema with her popular role as the
prostitute Maina in Shantaram’s Manoos/
Admi and esp. with the song Ab kis liye kal ki
baat, one of the biggest hits in the Prabhat
repertoire. Its Marathi version, Kashalya
Udyachi Baat (Why speak of tomorrow?)
became the title of her autobiography (1990).
Also played the rich Nalini who discovers
higher moral principles through meeting the

Shahu Modak and Shanta Hublikar in Mazha Mulga (1938)
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poor but honest Diwakar (Shahu Modak) in
K. Narayan Kale’s Mazha Mulga/Mera
Ladka at Prabhat. Later acted in Hindi films
(e.g. by V.M. Vyas), one Kannada film
opposite Kemparaj Urs (Jeevana Nataka)
and did some stage roles in Sangeet Natak
musicals.

FILMOGRAPHY: 1934: Bhedi Rajkumar/
Thaksen Rajputra; 1937: Kanhopatra; 1938:
Mazha Mulga/Mera Ladka; 1939: Manoos/
Admi; 1941: Ghar Ki Laaj; Prabhat; 1942:
Malan; Pahila Palna; Jeevana Nataka;
1945: Kul Kalank; 1958: Ghar Grihasthi;
Saubhagyavati Bhava.

Husnlal-Bhagatram (Husnlal: ?-
1968; Bhagatram: ?-1973)

Music composer duo. First instance of two
composers working together and signing all
their work jointly. Popular in Hindi film in late
40s/50s, esp. Pyar Ki Jeet (e.g. the
Mohammed Rafi hit Ik dil ke tukde), Badi
Bahen, Adhi Raat, Afsana, Sanam. Suraiya
sang several of their compositions and some of
their hits were popularised over Radio Ceylon.
Later became members of Laxmikant-
Pyarelal’s orchestra. Har Mandir Singh’s Geet
Kosh credits them with the music of Bambi in
the 40s (probably a dubbed version of David
Hand’s Walt Disney film of 1942).

FILMOGRAPHY: 1944: Chand; 1946: Hum
Ek Hain; Nargis; 1947: Heera; Mirza Sahiban;
Mohan; Romeo and Juliet; 1948: Aaj Ki Raat;
Lakhpati; Pyar Ki Jeet; 1949: Amar Kahani;
Balam; Badi Bahen; Bansaria; Hamari
Manzil; Jal Tarang; Naach; Raakhi; Sawan
Bhadon; 1950: Adhi Raat; Apni Chhaya; Birha
Ki Raat; Chhoti Bhabhi; Gauna; Meena
Bazaar; Pyar Ki Manzil; Sartaj; Surajmukhi;
1951: Afsana; Sanam; Shagun; Stage; 1952:
Kafila; Raja Harishchandra; 1953: Aansoo;
Farmaish; 1954: Shama Parwana; 1955: Adl-
e-Jehangir; Kanchan; Mr Chakram; 1956: Aan
Baan; 1957: Dushman; Jannat; Krishna
Sudama; 1958: Trolley Driver; 1961: Apsara;
1963: Shaheed Bhagat Singh; 1965: Tarzan
And The Circus; 1966: Sher Afghan.

Hussain, Anwar (b. 1929)
Assamese director. Completed first film, the
formally and ideologically orthodox Sarapat,
aged 26: a resigned tale of human failure and
family disaster. Later work is an early use in
Assamese cinema of the language of
mythology, both secular and religious, seen
most notably in Tejimola.

FILMOGRAPHY: 1955: Sarapat; 1958: Natun
Prithibi; 1963: Tejimola; 1977: Paap Aru
Prayashchitta; 1983: Shri Shri Maa
Kamakhya.

Hussain, Nasir (b. 1931)
Hindi director born in Bhopal, MP. Briefly
worked for A.R. Kardar, then joined
Filmistan as scenarist (1948); wrote some of
Subodh Mukherjee’s films starring Dev

Anand: Munimji (1955), Paying Guest
(1957). First film, Tumsa Nahin Dekha, was
Shammi Kapoor’s first big hit and
inaugurated a new type of 60s musicals with
Mohammed Rafi’s singing clearly influenced
by rock and roll. Independent producer with
his own Nasir Hussain Films (1960). Made
some of the most popular and frequently
imitated love stories: Jab Pyar Kisise Hota
Hai, the Zeenat Aman hit Yaadon Ki
Baraat, Hum Kisise Kum Nahin starring Rishi
Kapoor, and Qayamat Se Qayamat Tak
(1988), produced and scripted by him, directed
by his son Mansoor, which launched his
nephew and 90s star Aamir Khan. The film
spearheaded the return of the teenage love
theme. Since then produces his son’s films.

FILMOGRAPHY: 1957: Tumsa Nahin
Dekha; 1959: Dil Deke Dekho; 1961: Jab
Pyar Kisise Hota Hai; 1963: Phir Wohi Dil
Laya Hoon; 1967: Baharon Ke Sapne; 1969:
Pyar Ka Mausam; 1971: Caravan; 1973:
Aangan; Yaadon Ki Baraat; 1977: Hum
Kisise Kum Nahin; 1981: Zamane Ko Dikhana
Hai; 1984: Manzil Manzil; 1985: Zabardast.

Ilaiyaraja
Prolific Tamil composer with a legendary
reputation. Born as Daniel Rajayya, the 8th son
of an estate supervisor in Pannaipuram, TN.
Joined his stepbrother Varadarajan, a CP
member, to form a music group, Pavalar
Brothers, staging live concerts often as election
propaganda for Left groups. Went to Madras as
a teenager, where he learnt Western classical
music and the Western technique of writing
musical scores. Learnt Carnatic music from
singer and mridangam performer T.V.
Gopalakrishnan. Joined films as a member of
various film orchestras. Sensational début as
composer in Annakkili, using rural folk
melodies. Introduced fusion effects into Tamil
cinema combining Carnatic, Western classical
and pop (cf. Raja Parvai). Early hits for the
films of his childhood friend Bharathirajaa
(Pathinaru Vayathinile). Extensively
associated with playback singer S.P.
Balasubramanyam and, for a while, lyricist
Vairamuthu. Recent music hits notably in
Mani Rathnam’s films, e.g. Raja rajadhirajan
indha raja in Agni Nakshatram, followed by
the songs of Anjali, etc. Commanded fees
equalling those of the highest-paid actors in
Tamil and was an independent star attraction
until he was partially eclipsed by A.R.
Rehman. Made two independent music
albums, How to Name It and Nothing but
Wind, both continuing his fusion experiments,
as in the composition I Love You, Mozart in
which he has flautist Hariprasad Chaurasia
playing the raga Kalyani with a violin
evocation of Mozart’s 40th Symphony.
Occasionally provided lyrics and sang his
compositions. Composed music apparently for
c.700 films in five languages (the exhaustive
filmography is virtually impossible to compile).
Published two books, the European travelogue
Sangeetha Kanavugal, and Vettaveliyil Kotti
Kidakkudhu, addressing his philosophical
preoccupations. In an essay (1996) M.S.S.
Pandian demonstrates that Ilaiyaraja’s

popularity represented ‘a moment of great
anxiety for the musical elite’.

FILMOGRAPHY: 1976: Annakkili;
Bhadrakali; Paluti Valartha Kili; Uravadum
Nenjam; 1977: Alukkoru Asai; Avar Enakke
Sontham; Bhuvana Oru Kelvi Kuri; Deepam;
Durga Devi; Gayatri; Kavikuyil; Odi Vilayadu
Thatha; Penn Janmam; Sainthadamma
Sainthadu; Pathinaru Vayathinile; Thunai
Eruppal Meenakshi; 1978: Achani; Aval
Appadithan; Aval Oru Pachchai
Kuzhandhai; Bhairavi; Chattam En Kaiyil;
Chittu Kuruvi; Elamai Vunjaladugiradhu; Ithu
Eppadi Irukku; Kannan Oru Kai Kuzhanthai;
Katrinile Varum Geetham; Kizhakke Pokum
Rayil; Mariamman Thiruvizha; Mullum
Malarum; Sigappu Rojakkal; Sondhadu
Needana; Thirukalyanam; Thyagam;
Vattathukkul Chaduram; Vazha Ninaithal
Vazhalam; Matu Tappada Maga; Aaru
Manikkur; Vyamoham; Vayasu Pilichindi;
Priya; 1979: Urvashi Neenu Nanna Preyasi/
Urvashi Nive Naa Preyasi; Yugandhar;
Azhage Unnai Aradikiran; Akal Vilakku;
Annai Oru Alayam; Azhiyada Kolangal;
Aarilirunthu Arubathu Varai; Udhiri Pookal;
Kalyanaraman; Kavariman; Kuppathu Raja;
Chella Kili; Dharma Yuddham; Thayillamal
Nannilai; Naan Vazhavippen; Niram Maratha
Pookal/Niram Maradha Pushpangal; Pagalil
Oru Iravu; Puthiya Varpugal; Poonthalir;
Ponnu Urukku Puthusu; Mudhal Iravu; Anbe
Sangeetha; Kadavul Amaitha Medai; Lakshmi;
Mugathil Mugam Parkalam; Nadhiyai Thedi
Vandha Kadal; Nallathoru Kudumbam;
Pattakathi Bhairavan; Rosappu Ravikkaikari;
Sakkalathi; Vetrikku Oruvan; Amma
Evarikaina Amma; Pancha Bhoothalu; 1980:
Janma Janmada Anubandha; Anbukku Naan
Adimai; Ilamaikolam; Ullasa Paravaigal; Enga
Oor Rasathi; Kallukkul Eram; Kannil
Theriyum Kathaigal; Kali; Gramathu
Adhiyayam; Guru; Samanthi Poo; Savithri;
Soolam; Sundarime Varuga Varuga; Thayi
Pongal; Nadhiyai Thedi Vandha Kadal;
Nizhalgal; Nenjathai Killathey; Poottadha
Poothukkal; Ponnagaram; Murattu Kalai;
Moodupani; Rishi Moolam; Rusi Kanda
Poonai; Johnny; Sridevi; Dooram Arike; Manju
Moodal Manju; Ayiram Vasal Ithayam; Ellam
En Kairasi; Ithayithal Oru Edam; Naan Potta
Saval; Ore Mutham; Oru Iravu Oru Paravai;
Kotha Jeevithulu; Pasidi Mogalu; 1981: Raja
Parvai; Geetha; Nee Nanna Gellalare; Bhari
Bharjari Bete; Shikari; Do Dil Diwane; Alaigal
Oyvathillai; Aradhanai; Ellam Inbamayam;
Idru Poyi Nalai Vaa; Enakkaga Kathiru;
Garjanai/Garjanam/ Garjane; Kadal
Meengal; Karaiyellam Shenbagappu; Kalthoon;
Kazhagu; Koyil Pura; Shankaral; Tik Tik Tik;
Nandu; Netrikkan; Panneer Pushpangal;
Balanagamma; Pennin Vazhkai;
Madhumalar; Meendum Kokila; Rajangam;
Rama Lakshman; Ranuva Veeran; Veediyum
Varai Kathiru; Seethakoka Chilaka; Echil
Iravugal; Kanni Theevu; Nallathu Nadanthe
Theerum; Nandu; Rattha Katteriyin Marma
Maligai; 1982: Kanya Dweep; Azhagiya
Kanney; Archanai Pookkal; Ilanjodigal; Echil
Iravugal; Engeyo Ketta Kural; Kalyana Kalam;
Kanne Radha; Kathal Oviyam; Kozhi
Kuvutthu; Sahalakala Vallavan; Sangili;
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Thanikatu Raja; Thayi Moogambikai;
Marumagaley Varuga; Thyagi; Theerpu;
Thooral Ninnu Pochu; Nalanthana; Nizhal
Thedum Nenjalgal; Nenaivellam Nithya;
Nenjalgal; Payanangal Mudivathillai;
Pakkathu Veetu Roja; Paritchaikku Neramchu;
Pannaipurathu Pandavargal; Puthu Kavithai;
Boom Boom Madu; Pookkari Raja; Magane
Magane; Moondram Pirai; Metti; Ranga;
Rani Theni; Lottery Ticket; Valibame Vaa; Vaa
Kanna Vaa; Hitler Umanath; Agaya Gangai;
Alolam; Era Vizhi Kaviyangal; Gopurangal
Saivathillai; Kavithai Malar; Kelviyum Nane
Bathilum Nane; Mangal Nila; Poolapallaki;
1983: Adutha Varisu; Anandakummi; Andha
Sila Natkal; Anney Anney; Ayiram Nilave Vaa;
Bhagavathipuram Railway Gate; Devi Sridevi;
Ennaipar En Azhagai Paar; Ethanai Konam
Ethanai Parvai; Ilamai Kalangal; Indru Nee
Nalai Naan; Inimai Idho Idho; Jyothi; Kan
Sivanthal Man Sivakkum; Kokkarako;
Malaiyur Mambattiyan; Manaivi Solle
Mandiram; Mann Vasanai; Mellappesungal;
Mundhanai Mudichu; Muthu Engal Sotthu;
Oru Odai Nadhiyagiradhu; Payum Puli;
Ragangal Maruvathillai; Sattai Illatha
Pambaram; Soorakottai Singhakutty; Thanga
Magan; Thoongathe Thambi Thoongathe;
Urangatha Ninaivugal; Veetile Raman Veliyele
Krishnan; Vellai Roja; Yuga Dharmam; Pallavi
Anupallavi; Nyaya Gedditu; Aa Rathri;
Oomakuyil; Pinninvalu; Sandhyakku Virinja
Poovu; Sadma; Abhilasha (Tel); Mantrigari
Viyyankudu; Rajakumar; Sagara
Sangamam; Oppantham; 1984: Alaya
Deepam; Ambigai Neril Vandhal; Anbe Odi
Vaa; Anbulla Malare; Anbulla Rajnikant;
Pudhumai Penn; Dhavani Kanavugal;
Enakkul Oruvan; Ezhuthantha Sattangal;
Ingeyum Oru Gangai; January 1; Kayi
Kodukkum Kayi; Kairasikaran; Komberi
Mookan; Kuva Kuva Vathukal; Magudi;
Meendum Oru Kadhal Kadai; Mudivalla
Arambham; Nalai Onadu Naal; Naan Mahaan
Alla; Naan Padum Padal; Nalla Naal;
Nallavanukku Nallavan; Neengal Kettavai; Nee
Thodum Pothu; Neram Nalla Neram; Nilavu
Suduvathillai; Nyayam; Nooravathunaal; O
Mani Mane; Poovilangu; Pozhudu Vidinachu;
Sanganatham; Thalaiyana Mandiram;
Thambikku Entha Ooru; Thangamdi
Thangam; 24 Mani Neram/24 Hours; Unnai
Naan Santhithan; Vaidehi Kathirunthal;
Vazhkai; Vellai Pura Ondru; Nagara Mahime;
Accident; Mangalam Nerunne; My Dear
Kuttichathan/Chhota Chetan; Onnanu
Nammal; Unaroo; Challenge; Gadusu
Pindam; Ithe Naa Saval; Jalsarayudu;
Mayadari Mogudu; Merupu Dadi; Noorava
Roju; Nuvva Nena/Neeya Nanna; Prema
Sangamam; Sahasame Jeevitham; Sitara;
Takkaridonga; Tiger Rajani; Veerabhadrulu;
Etho Mogam; Kalyana Kanavugal; Thavani
Kanavukal; 1985: Aan Pavam; Aduthathu
Albert; Alai Osai; Amudha Ganam; Anbin
Mukavari; Andha Oru Nimidam; Annai
Bhoomi; Chinna Veedu; Eetti; En Selvame;
Hello Yaar Pesarathu; Idaya Koyil; Japanil
Kalyanaraman; Kakki Chattai; Kanni Rasi;
Ketti Malam; Kumkuma Chimizh; Malargal
Naniginrana; Muthal Mariyathai; Nane
Raja Nane Mandiri; Naan Sigappu Manithan;
Nallathambi; Neethiyin Marupakkam; Oru

Kaithiyin Diary; Padikkadhavan; Padikkatha
Panayar; Pagal Nilavu; Pillai Nila; Pudhiya
Theerpu; Raja Rishi; Selvi; Sindhu Bhairavi;
Shri Raghavendrar; Thanga Mana; Thendrale
Ennai Thodu; Udaya Geetham; Unnai Thedi
Varuven; Un Kannil Neer Vazhindal; Urimai;
Uyarntha Ullam; Ajeya; Namma Bhoomi; Mera
Inteqam; Anveshana; Illali Sapadham; Jalsa
Bullodu; Khooni; Kirathakudu; Mangalya
Bandham; Monagadu Mosagadu; Muthyala
Jallu; Jwala; Praja Poratam; Preminchu
Pelladu; Rahasya Hanthakudu; Shivabhakta
Naga Shakti; Shri Shirdi Saibaba Mahatyam;
Geetanjali; Poove Poo Chooda Va; Yathra;
Namma Bhoomi; 1986: Satya Jyothi; Jadu
Nagari; Amman Koil Kizhakkale;
Aruvadainal; Ananda Kannir; Iravu Pookkal;
Isai Padum Thendrai; Unakkagave Vazhkiran;
Enakku Nane Needipathi; Engal Thaikulame
Varuga; Kannukku Mai Ezhuthu; Karimedi
Karivayan; Kalamellam Un Mediyil; Kodai
Malai; Sadhanai; December Pookkal;
Dharmapatni; Thaluvatha Kaikal; Thaikku
Oru Thalattu; Nam Ooru Nalla Ooru; Natpu;
Nanum Oru Thozhilali; Neethana Anda Kuyil;
Punnagai Mannan; Paru Paru Pattinam
Paru; Palaivana Rojakkal; Maragatha Veenai;
Mandhira Punnagai; Maaveeran; Mr Bharat
(Ta); Mudhal Vasantham; Murattu Karangal;
Mella Thirandathu Kathavu; Mouna Ragam;
Yaro Ezhuthia Kavithai; Vikram; Vidunja
Kalyanam; 1987: Poovizhi Vasalile; Ninaikka
Therindha Maname; Ullam Kavarntha Kalvan;
Teertha Karayanile; Vazhgai Valarga;
Nayakan; Puyal Padum Pattu; Kalyana
Kacheri; Anand; Iniya Uravu Poothathu;
Manadhil Urudhi Vendhum; Sankeerthana;
Aradhana; Khaidi; Andarikante Ghanudu;
Rendu Thokala Titta; Kamagni; Ore Oru
Gramathile; Veedu; Idhu Oru Thodarkathai;
Enga Ooru Pattukaran; Kadamai Kanniyam
Kattupadu; Kadhal Parisu; Krishnan
Vandhan; Sirai Paravai; Chinna Kuyil
Padhutthu; Ninaive Oru Sangeetham;
Thoorathu Pachai; Padu Nilave; Persollum
Pillai; Mangai Oru Gangai; Irattaival Kuruvi;
Velaikkaran; Jalli Kattu; 1988: Shenbagame
Shenbagame; En Uyir Kannamma; Rasave
Unnai Nambi; Satya; Irandil Onru; Oruvar
Vazhum Alayam; Solla Thudikuthu Manasu;
En Jeevan Paduthu; En Bommu Kutti
Ammavukku; Guru Shishyan; Agni
Nakshatram; Therkkithi Kallan;
Pasaparaivaigal; Parthal Pasu; Poonthotha
Kavalkaran; Soora Samharam; Ennai Veetu
Pogathe; Naan Sonnadhe Sattam; Unnal
Mudiyum Thambi; Illam; Enga Ooru
Kavalkaran; Idhu Engal Needhi; Manamagale
Vaa; Dharmathin Thalaivan; Padatha
Thenikkal; Thayam Onnu; Moonnam Pakkam;
Maharshi; Rudraveena; Abhinandana; Shri
Kanakamahalaxmi Recording Dance Troupe;
Jamadagni; Swarna Kamalam;
Varasoduchadu; Rakthabhisekham; En Vazhi
Thani Vazhi; 1989: Ennai Petha Rasa; En
Purushanthan Enakkum Mattumthan;
Varusham 16; En Uyir Thozhan; Rajadhi
Raja; Thenral Sudum; Pongivarum Kaveri;
Pattukoru Thalaivan; Pandinattu Thangam;
Apoorva Sahodarargal/Appu Raja; Ninaivu
Chinnam; Shiva (Ta); Shiva (Te); Enga Ooru
Mappillai; Poruthanthu Potham; Annanukkey
Jey; Raja Rajathan; Kadhal Oyvathillai;

Pickpocket; Chinnappadas; Karagatta Karan;
Ponmana Selvan; Dharmam Vellum; Vadhiyar
Veetu Pillai; Mappillai; Pasa Mazhai; Anbu
Kattalai; Padicha Pullai; Kaiveesu Amma
Kaiveesu; Pudhu Pudhu Arthangal;
Thiruppumunai; Vetri Vizha; Thangamana
Rasa; Mahadev; Garijinchina Ganga; Prema;
Chettukinda Pleader; Geetanjali; Rudra Neta;
Gopalraogari Abbayi; Ashoka Chakravarthi;
Indrudu Chandrudu; Kondaveeti Donga;
1990: Anjali; Arangetra Velai; Adisaya Piravi;
Urudhimozhi; Ooru Vittu Oru Vandhu;
Engatta Modathe; En Oyir Tholan; Oru
Pudhiya Kadhai; Kavalukku Kettikaran;
Kizhakku Vasal; Kiladi Kanmani; Jagadeka
Veerudu Atilokasundari; Kshatriyan;
Thalattu Padava; Nadigan; Nilapennay;
Panakkaran; Pudhu Pattu; Pattukku Naan
Adimai; Pulan Visaranai; Periaveetu
Pannaikaran; Pondatti Thevai; Michael
Madana Kamarajan; My Dear Marthandan;
Mounam Sammadham; Raja Kaiye Vacha;
Vellaya Thevan; Velai Kidaichiruchu; Bobbili
Raja; 1991: Aditya 369; Nirnayam; Chinna
Gounder; Chinna Thambi; En Rasavin
Manisile; 1992: Thevar Magan; A Okati
Adakku; Killer; Papayude Sontham
Appoose; 1994: Magalir Mattum;
Sammohanam; Adharma; Mogha Mull;
1995: Sati Leelavathi.

Ilangovan see Elangovan

Imperial Films Company
Est: 1926. Successor to the Majestic and Royal
Art Film companies set up by Ardeshir Irani
as a diversification of his exhibition interests in
partnership with Esoofally, Mohammed Ali
and Dawoodji Rangwala. Organised as a
vertically integrated combine with its own
exhibition infrastructure. Started following the
decline of Kohinoor, it continued many of the
latter’s Mohanlal Dave-inspired genres, often
with the same stars and film-makers. Imperial
became closely associated with the costumed
historical genre launched with Anarkali (1928),
shot and released almost overnight in direct
competition to Charu Roy’s The Loves of a
Mughal Prince (1928). Irani also rushed out
Alam Ara (1931), released as India’s first full
talkie narrowly beating Madan Theatres’
Shirin Farhad (1931). Imperial was the first
studio to shoot scenes at night (in Khwab-e-
Hasti, 1929) using incandescent lamps. It
owned India’s top silent star, Sulochana, and
promoted her along with Zubeida, Jilloo and,
for a while, the young Prithviraj Kapoor. This
was perhaps the first major instance of a
deliberate manufacturing of a star-cult as a
marketing strategy. Top Imperial film-makers
include R.S. Choudhury, B.P. Mishra and
Mohan Bhavnani, whose film-making set the
house style, as did Nandlal Jaswantlal’s
sound films. A fair number of the studio’s
talkies were remakes of its own silent hits with
Sulochana (Anarkali, 1928 & 1935), Wildcat
of Bombay (1927) became Bambai Ki Billi
(1936), etc. It made films in at least nine
languages: Hindi, Gujarati, Marathi, Tamil,
Telugu, Burmese, Malay, Pushtu and Urdu. The
first Iranian sound film, Dukhtar-e-Lur (aka
Dokhtare Lor Ya Irane Diruz Va Emruz, 1932)

Imperial Films Company
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was also made here. Kisan Kanya (1937) by
Gidwani was India’s first indigenously
manufactured colour film, made with the
Cinecolour process. When it closed in 1938, its
economic and generic inheritance was
continued by Sagar Movietone.

Indian Kinema Arts
Silent studio; Est: 1927 in Calcutta by exhibitor
Ghanshyamdas Chokhani. First film was the
influential Punarjanma (1927) scripted by
Premankur Atorthy and shot by Nitin Bose,
the début of a combination that later launched
International Filmcraft with Chasher Meye
(1931). With P.C. Barua’s Barua Pics and
Dhiren Ganguly’s British Dominion Films,
this studio is a direct predecessor of the New
Theatres. Following the advent of New
Theatres (1931), it was taken over by B.D.
Rawal and converted into a studio facility for
hire.

Indian Peoples’ Theatre
Association

Theatre movement informally affiliated to the
CPI; launched as an All-India front in Bombay
(1943) with a manifesto calling for a ‘ defence
of culture against Imperialism and Fascism’.
While its immediate antecedents were in the
PWA (1936) and thus in the European anti-
Fascist movements of the 30s, the front found
its identity with Sombhu Mitra’s staging of
Bijon Bhattacharya’s play Nabanna (1943)
and with Jyotindra Moitra’s song series
Nabajibaner Gaan (1944). Both works were
based on the Bengal famine of 1943.
Subsequent work included travelling musical
and theatre groups, predominantly in context
of 40s CPI-led struggles in Bengal, Andhra
(Telangana) and Kerala. Through the 40s and
early 50s, it grew into the only instance of a
cultural avant-garde in contemporary Indian
history. It was active also in Punjab, Assam (see
Jyotiprasad Agarwala and Bhupen
Hazarika), Orissa (see K. Pattanayak) and AP
(the Praja Natya Mandali, which also made one
film, Raja Rao’s Puttillu, 1953), despite a near-
programmatic emphasis on reclaiming the
popular vernacular by using local folk and
occasionally popular modes of performance.
The strategy’s major strength lay in enabling
several regional movements to forge new links
and to reinvent their own local traditions, e.g.
in Kerala, where the Kerala Peoples’ Arts Club
(KPAC) played a key role in the CP’s
organisation of the peasantry in Malabar and
North Travancore leading to the insurrection
against the erstwhile Travancore State (1946-
50). Radical theatre movements around e.g.
Thoppil Bhasi’s plays also traced an ancestry
via the Young Namboodiri movements of the
30s (with V.T. Bhattathirippad) to the
Yogakshema Sabha (Est: 1908) and to the major
early 20th C. poet Kumaran Asan. The less
activist but equally influential aspect of the
front was in the major urban centres with e.g.
the work of playwright-film-maker K.A. Abbas
and dancer Uday Shankar. For a brief period
following WW2 and in the early years of
Independence, virtually the entire cultural

studio, Imperial Film (1926). A  ‘mogul’ in the
mould of the big Hollywood studio bosses;
credited with between 225 and 250
productions in his lifetime, about half in the
silent era, and talkies in nine languages
including Farsi (Dukhtar-e-Lur, the first Iranian
sound film). Early screen directions often
jointly credited to Naval Gandhi but took rare
solo directorial credit for India’s first full sound
feature, Alam Ara, for which, having imported
a sound technician from Hollywood (Wilford
Deming), he finally recorded most of the sound
himself. Bought rights to Cinecolour process
and set up colour laboratory, producing India’s
first indigenously processed colour film Kisan
Kanya (1937). Produced only one film after
Imperial went into liquidation in 1938 (Pujari,
1946) but remained active member of the
Indian Motion Picture Producers Association
(IMPPA) of which he had been, in 1933, its first
president. In 1974, Kennedy Bridge in Bombay
was renamed Ardeshir Bridge and his Jyoti
Studios (Est: 1939) passed to his son, Shapur A.
Irani.

FILMOGRAPHY: 1924: Mumbai Ni Sethani;
Shahjehan; Paap No Fej; 1925: Navalsha
Hirji (all St); 1931: Alam Ara; 1933: Dukhtar-
e-Lur.

Ishara, Babu Ram
Hindi director born in Una, Himachal Pradesh,
as Roshanlal Sharma. Went to Bombay aged 16
to enter the film industry. Late 60s scenarist and
dialogue writer in Hindi for Dulal Guha, B.K.
Adarsh, etc. Early 70s films (Chetna, Charitra)
sparked major censorship debates over nudity
and ‘ artistic licence’ of exploitation cineastes,
particularly because of their art-house claims
(cf. New Indian Cinema). His work indirectly
led to the governmental guidelines addressed
to the Censor Board (1979) directing the
deletion of ‘ scenes which have the effect of
justifying or glorifying drinking [and of]
vulgarity, obscenity and depravity’. Prolific
scenarist; also wrote his own films.

FILMOGRAPHY: 1969: Insaaf Ka Mandir;
1970: Chetna; Gunah Aur Kanoon; 1971:
Man Tera Tan Mera; 1972: Ek Nazar; Maan
Jaiye; Milap; Zaroorat; 1973: Charitra; Dil Ki
Raahein; Ek Nao Do Kinare; Hathi Ke Daant;
Nai Duniya Naye Log; 1974: Bazaar Band
Karo; Dawat; Prem Shastra; 1975: Kaagaz Ki
Nao; 1978: Pal Do Pal Ka Saath; Rahu Ketu;
1979: Ghar Ki Laaj; 1980: Jise Tu Kabool
Karle; Kaaran; 1981: Khara Khota; 1982: Log
Kya Kahenge; 1983: Jai Baba Amarnath;
1984: Hum Do Hamare Do; Aurat Ka
Inteqam; 1985: Sautela Pati; 1986: Aurat;
1987: Besahara; Sila; 1988: Woh Phir Aayegi;
1994: Janam Se Pehle; 1995: Hukumnama.

Islam, Kazi Nazrul (1889-1976)
Composer and songwriter born in Burdwan
Dist., Bengal. With Tagore he was the major
influence on popular Bengali music in the 20th
C. Known as the Bidrohi Kavi or Rebel Poet
and directly associated with radical nationalist
movements (e.g. through the journal

intelligentsia was associated with or influenced
by IPTA/PWA initiatives, possibly because it
was seen as the ‘ only cultural organisation
engaged in serious creative activity’ (Sudhi
Pradhan, 1979). The IPTA’s impact on cinema
includes the collective effort of Dharti Ke Lal
(1946) mobilising actors Balraj Sahni and
Sombhu Mitra, musician Ravi Shankar and
writer-scenarist Krishan Chander; Neecha
Nagar (1946: cf. Chetan Anand); the plays of
Inder Raj Anand staged by Prithviraj
Kapoor which led to Raj Kapoor’s film team
with e.g. scenarist Abbas and music directors
Shankar-Jaikishen. The IPTA also supported
some independently made films: e.g.
Shantaram’s Dr Kotnis Ki Amar Kahani
(1946). In Bengal, its influence on film was
mediated through Manoj Bhattacharya’s
Tathapi and Nemai Ghosh’s Chinnamul
(both 1950), which represent Ghatak’s and
Bijon Bhattacharya’s first encounters with film.
Other Bengali films connected with the IPTA
include Bimal Roy’s Udayer Pathey/
Hamrahi (1944); Satyen Bose’s Bhor Hoye
Elo (1953) and Rickshawalla (1955) and Sushil
Majumdar’s Dukhir Iman (1954). In Kerala,
the key event for the IPTA style’s transition to
film was Neelakuyil (1954) by Ramu Kariat
and P. Bhaskaran though the KPAC tradition
itself was best exemplified by Thoppil Bhasi’s
films and scripts.

Information Films of India
Est: 1943 as a successor to the Film Advisory
Board. Launched as producer of war
propaganda documentaries, shorts and the
Indian News Parade (ancestor to Films
Division’s current Indian News Review).
Started by the British-Indian government, it
required all exhibitors to include up to 2000 ft
of  ‘Government-approved film’ in each
screening. This law was incorporated as an
amendment to the Defence of India Act (Rule
44A). In the four years when the IFI was in
force (i.e. before it yielded to the Films
Division), its chief producer was Ezra Mir
and the producer of the Indian News Parade
was William J. Moylan. It produced c.170 shorts
in addition to the newsreels before it closed in
1946.

Irani, Ardeshir Marwan
(1886-1969)

Director and producer in several languages;
born in Pune. Studied at the J.J. School of Art in
Bombay; teacher and kerosene inspector
before joining his father in the phonograph and
musical instruments trade in Bombay. Entered
film as exhibitor representing Western Indian
interests of Universal Film. Partnered
Abdulally Esoofally in exhibition interests
launched with acquisition of Alexandra and
Majestic theatres (1914). The partnership lasted
55 years. Initially went into film production to
keep distribution outlets supplied. Launched
Star Film (1920) in partnership with Bhogilal
K.M. Dave, releasing their first film, Manilal
Joshi’s Veer Abhimanyu in 1922. They
became Majestic Film (1923), then Royal Art
Studio (1925) and finally the major silent era

Islam, Kazi Nazrul



110

Maduvavaru; 1977: Kudre Motte; 1983: Adi
Shankaracharya; 1986: Madhvacharya;
1989: Shri Ramanujacharya; Wall Poster;
1992: Bhagavad Geeta.

Jaddanbai (b. 1892)
Hindi-Urdu director, singer, composer and
actress born in Allahabad, UP. Joined Playart
Phototone in Lahore (1932); later set up
Sangeet Films (1936), writing, scoring and
directing its films. Sang in Hindi and in Punjabi
films such as Insaan Ya Shaitan, Seva Sadan,
Talash-e-Haq and Raja Gopichand, also
scoring the last two films. Scripted Anjuman
(1948). Mother of 50s/60s Hindi superstar
Nargis.

FILMOGRAPHY (* act only): 1933: Raja
Gopichand*; Insaan Ya Shaitan*; 1934: Prem
Pareeksha*; Seva Sadan*; Naachwali*; 1935:
Talash-e-Haq*; 1936: Hridaya Manthan;
Madam Fashion; 1937: Jeevan Swapna; Moti
Ka Haar.

Jaffrey, Saeed (b. 1929)
Internationaly successful actor born in Maler
Kotla in Punjab. His father worked in the
Indian Medical service. Degree in history in
Allahabad; worked for AIR (1951-6); formed
English theatre company, the Unity Theatre, in
New Delhi (1951). Worked for TV in India
(1955-6). Studied at RADA in London (1956)
and at the Catholic University of America.
Worked for United Nations Radio and at the
India Tourist Office in the USA (1958-60).
Toured Shakespeare across the USA and joined
the Actors’ Studio in New York. Extensive stage
career in the USA and in Great Britain (1966).
Cartoonist for New York Mirror. Wrote,
produced and narrated Reflections of India for
WQXR radio (1961-2). Made a recording of his
poetry readings, Adventures in Appreciation.
Hindi début in Ray’s Shatranj Ke Khiladi.
Acts in many commercial Hindi films often
using the Lucknowi dialect. Narrated early
Merchant-Ivory shorts and appeared in their
features. Numerous TV appearances in Britain,
including his own series Tandoori Nights
(1985-7). Made a big impact in the innovative
TV series Gangsters and in the British TV film,
My Beautiful Launderette.

FILMOGRAPHY: 1969: Callan: The Worst
Soldier I Ever Saw (TV); The Guru; View from
the Window (TV); The Perfumed Garden;
1971: The Horsemen; 1972: The Sun Rises in
the East (TV); 1974: The Wilby Conspiracy;
1975: The Man Who Would Be King; 1976:
Gangsters (TV); 1977: Shatranj Ke Khiladi;
1978: Hullabaloo over Georgie and Bonnie’s
Pictures; The Last Giraffe; Destiny (TV); 1979:
Tales of the Unexpected: Poison (TV); Minder:
The Bengal Tiger (TV); Ek Baar Phir; 1980: We
Think the World of You (TV); Staying On (TV);
1981: Chashme Buddoor; Sphinx; 1982:
Star; Gandhi; Courtesans of Bombay;
Masoom; 1983: The Jewel in the Crown (TV);
Kisise Na Kehna; Romance, Romance;
Agaman; Ek Din Bahu Ka; Mandi; Cricketer;
1984: A Passage to India; The Far Pavilions

Rajkumar (right) in G.V. Iyer’s Kiladi Ranga (1966)

Dhoomketu which he edited in 1922, leading
to his imprisonment on a charge of sedition),
his poetry constitutes the first radical
intervention into Hindu and Muslim devotional
music, e.g. his famous addresses to the
goddess Kali, his ghazal compilations (Chokher
Chatak, 1929) and Islamic devotionals
(Zulfikar, 1932). Much of his music, continued
by the IPTA’s Bengali song repertoire, was
polemically seen as a radical-romantic use of
the ‘ tradition’ (e.g. Salil Choudhury, 1955).
One of the first composer-writers to sign
contracts with major record companies in
Bengal (for Megaphone and Senola and later
HMV) and with the Indian Broadcasting Corp.,
opening up new employment opportunities to
a generation of younger composers such as
Anil Biswas, S.D. Burman, Kamal Dasgupta
and even Kishore Kumar (whose song Ai ek
dui tran char gili gili/bam chick boob chick
badhke bol in Kehte Hain Mujhko Raja, 1975,
adapts Islam’s famous Cham chiki ude gelo).
Created an urban variation of tribal jhumur
music for Sailajananda Mukherjee’s Pataal
Puri and wrote the songs for Nandini (1941)
and Dikshul (1943). Some sources credit him
as director for Dhruva, in which he played the
Hindu sage Narad. Started Bengal Tiger Pics
with Abbasuddin Ahmed. Their film of Islam’s
novel Madina remained unfinished.

FILMOGRAPHY (* also act): 1934: Dhruva*;
1935: Pataal Puri; 1936: Graher Pher; 1938:
Gora; 1942: Chowringhee.

Iyer, Ganapathy Venkatramana
(b. 1917)

Kannada director born in Nanjangud,
Karnataka. Also major lyricist, scenarist,
producer and actor, nicknamed ‘ the barefoot
director’. Belongs to family of temple priests in

old Mysore. Started in theatre in 1928. Career in
two phases: actor-playwright for Gubbi
Veeranna, scenarist for several key historicals
starring Rajkumar, film-maker (usually with
co-director T.V. Singh Thakore) and sought-
after lyricist-scenarist for c.65 Kannada films;
then, after Reddy’s Samskara (1970),
promoter of art-house cinema. Produced
Karnad and Karanth’s Vamsha Vriksha
(1971); directed Hamsa Geethe and first
Sanskrit feature, Adi Shankaracharya. Later
made another, Bhagavad Geeta. Culturally the
two periods are closely linked: his recent Saint
films argue for a revival of brahminical
orthodoxy and Advaita philosophy to recover ‘
ancient truths’, thus returning to themes
inherent in mythologicals derived from feudal-
brahminical literature, music and theatre under
royal patronage around the turn of the century.
Early scripts for Rajkumar (e.g. Ranadheera
Kanteerava, 1960) were part of a populist
effort to reposition South India’s feudalism in
terms of Karnataka’s regional-chauvinist
movements from mid-40s onwards. His wordy
prose socials, e.g. Bhoodana, and the use of
classical Carnatic music in Hamsa Geethe are
part of an effort to update old Mysore’s
brahminical art forms seen as the pinnacle of
achievement in conservative views of
Karnataka’s cultural history. Also acted in e.g.
Radha Ramana (1943), Bedara Kannappa
(1954), Bhakta Mallikarjuna, Mahakavi
Kalidasa, Sodari (all 1955), Sadarame/
Sadarama (1956), Kantheredu Nodu (1961),
and Hemavathi (1977). Published Mooru
Chitra Mooru Daari (1984).

FILMOGRAPHY: 1962: Bhoodana; Thayi
Karulu/Thayin Karunai; 1963: Lawyara
Magalu; Bangari; 1964: Post Master; 1966:
Kiladi Ranga; 1967: Rajashekhara; 1968:
Mysore Tonga; Nane Bhagyavati; 1969:
Chowkada Deepa; 1975: Hamsa Geethe/
Aakhri Geet; 1976: Nalegalannu

Iyer, Ganapathy Venkatramana



111

(TV); Mashaal; Bhavna; The Razor’s Edge; Le
Soleil se leve a l’est; 1985: Sagar; Phir Aayi
Barsaat; My Beautiful Laundrette (TV); Far
from the Kama Sutra (TV); White Lies (TV);
Down With Oswald Pick (TV); Far from the
Ganges (TV); Film Fare (TV); Ram Teri
Ganga Maili; Jaanoo; Karishma Kudrat Ka;
Tandoori Nights (TV); 1986: Mohammed’s
Daughter (Sh); Qatl; Jalwa; Kala Dhandha
Goray Log; 1987: Awaam; Khudgarz; Aulad;
Adalat; Isi Bahane (TV); Tamas (TV); Killing
on the Exchange (TV); 1988: Vijay; Khoon
Bhari Maang; Just Ask for Diamond; Eeshwar;
Kab Tak Chup Rahungi; Hero Hiralal; The
Deceivers; Partition (TV); 1989: Ram Lakhan;
Daata; Aakhri Gulam; Hisab Khoon Ka;
Chaalbaaz; Hard Cases (TV); Manika, Une vie
plus tard; Romancing the Taj (TV); 1990:
Aandhiyan; Yaadon Ka Mausam; Sindoor Ki
Awaaz; Solah Satra; Diwana Mujhsa Nahin;
Dil; Naya Khoon; Shaandaar; After Midnight;
Ghar Ho To Asia; Patthar Ke Insaan; 1991:
Ajooba; Masala; Harum Scarum (TV);
Rumpole and the Quacks (TV); Gunehgaar
Kaun; Henna; Indrajit; Yaara Dildara; 1992:
Vartmaan; Suryavanshi; Laatsaab; Nishchay;
1993: Balma; Guddu; Anmol; Chalte Chalte
(TV); Aashiq Awara; Aaina; 15th August; Ek
Hi Raasta; Aulad Ke Dushman; Little
Napoleons (TV); 1994: Param Veer Chakra;
Dilwale; Bali Umar Ko Salaam; Salami; Yeh
Dillagi; 1995: Sauda; Vartaman; Jai Vikranta;
Param Veer Chakra; Prem; Saajan Ki Baahon
Mein; Veergati; Kartavya; Angrakshak;
Gambler; Trimurti.

Jaggaiah, Kongara (b. 1926)
Telugu actor born in Morampudi, Tenali taluk,
AP. Graduated from Andhra Christian College,
Guntur, where he staged amateur plays with
NTR. Schoolteacher in Duggirala while
working with NTR’s National Art Theatre, e.g.
his best-known play, Chesina Papam (1946).
Sanskrit scholar and student of Jampala
Venkata Narasimham. Activist with the Navya
Sahitya Parishat (1942) and the PWA (until
1949). Telugu newsreader at AIR, New Delhi.
Début in H.V. Babu’s Adarsham. Lead role in
Gopichand’s Priyuralu. Appeared regularly in
Telugu films mainly playing the second lead to
heroes like A. Nageshwara Rao (Ardhangi,
Dr Chakravarthi) until the 70s. Known for his
classically accented oratory. Character actor in
80s melodrama, often in heavily made up
grandfather roles. Produced two films Padandi
Munduku and Shabash Papanna. Also known
for translations of Rabindra Sangeet into Telugu
and for his compilation of Acharya Athreya’s
work. Member of Parliament representing the
Congress (O) from the Ongole constituency,
AP, in 1967.

FILMOGRAPHY: 1952: Adarsham; Priyuralu;
1954: Bangaru Papa; 1955: Ante Kavali;
Beedala Asti; Ardhangi/Pennin Perumai;
Pasupu Kumkuma; Santosham/Naya Admi;
Donga Ramudu; 1956: Muddubidda;
Melukolupu; Balasanyasamma Katha; 1957:
Repu Neede; Aalu Magalu; Peddarikalu; Veera
Kankanam; Bhale Bhava; Varudukavali/
Manamagal Thevai; Bhale Ammayilu; MLA;
1958: Anna Thamudu; Atta Okinti Kodale;

Shri Krishna Garudi; Dongalunnaru Jagratha;
Mundadugu; Appu Chesi Pappu Koodu/
Kadan Vangi Kalyanam; 1959: Koothuru
Kapuram; Bhagya Devatha; 1960: Renukadevi
Mahatyam; Kuladaivam; Dharmane Jayam;
Pelli Kanuka; Kumkumarekha; Jalsarayudu;
Annapurna; Samajam; 1961: Velugu
Needulu; Kanna Koduku; Taxi Ramudu;
Intiki Deepam Illale; Pellikani Pillalu; 1962:
Padandi Munduku; Gali Medalu; Aradhana;
Appagintalu; Chitti Tamudu; Constable
Koothuru; 1963: Eedu Jodu; Anubandhalu;
Manchi Rojulu Lostai; Thobuttuvulu; 1964:
Poojapalam; Atmabalam; Gudigantalu;
Peetalameeda Pelli; Dr Chakravarthi; 1965:
Uyyala Jampala; Chaduvukonna Bharya;
Keelu Bommalu; Antastulu; Preminchi
Choodu; Manasulu Mamathalu; Veelunama;
1966: Manase Mandiram; Ame Evaru;
Astiparulu; 1967: Pranamithrulu; 1968:
Bandhipotu Dongalu; Chinnari Papalu;
Chuttarikalu; Gramadevathulu; Kalasina
Manushulu; Papakosam; Veeranjaneya; 1969:
Ardha Rathri; Dharmapatni; Jarigina Katha;
Sepoy Chinnaiah; 1970: Talli Tandrulu;
Yamalokapu Goodachari; Kodalu Diddina
Kapuram; Drohi; Manasu Mangalyam; Maro
Prapancham; 1971: Jeevitha Chakram;
Vintha Samsaram; Suputhrudu; Patindalla
Bangaram; Raitu Bidda; Bangaru Talli; Naa
Thammudu; Chinnanati Snehitulu;
Ramalayam; Talli Kuthulu; Kalyana
Mandapam; Bharya Biddalu; 1972: Collector
Janaki; Shabash Papanna; Prajanayakudu;
Shabash Baby, Badi Panthulu; Koduku
Kodalu; Balamithrula Katha; Bangaru Babu;
1973: Ramrajyam; Nindu Kutumbam;
Devudu Chesina Manushulu; Ramude
Devudu; Vintha Katha; Memu Manushulame;
Kaidi Baba; Marapurani Manishi; Meena;
1974: Mangalya Bhagyam; Bhoomikosam;
Manchi Manushulu; Devadasu, Deeksha; Gali
Patalu; Kode Naagu; Peddalu Marali; Alluri
Seetaramaraju; Tulasi; Manushulu Matti
Bommalu; Harathi; Dora Babu; 1975:
Eduruleni Manishi; Kavitha; Pellikani
Thandri; Ramuni Minchina Ramudu;
Samsaram; Manasakshi; 1976: Aradhana;
Rama Rajyamlo Raktha Pasam; Oka Deepam
Veligindhi; Devude Gelichadu; Raja;
Peddanayya; Muthyala Pallaki; Shri
Rajeshwari Vilas Coffee Club; Uttamuralu;
1977: Bangaru Bommalu; Adavi Ramudu;
Raja Ramesh; Jeevana Theeralu; Panchayathi;
Premalekhalu; Edureetha; Gadusu Ammayi;
Jeevithamlo Vasantham; 1978: Dongala Veta;
KD No.1; Karunamayudu; Lambadolla
Ramadasu; Sahasavanthudu; Vichitra
Jeevitham; Ramakrishnulu; Yuga Purushudu;
Shri Rama Raksha; Moodu Puvvulu Aaru
Kayalu; 1979: Ramabanam; Maavari
Manchithanam; Judagadu; Yugandhar;
Samajaniki Saval; Mangala Toranalu;
Vetagadu; Ra Ra Krishnaiah; 1980:
Edantastulameda; Bhale Krishnudu; Kalyana
Chakravarthi; Ram Robert Rahim; Shri Vasavi
Kannika Parameshwari Mahatyam; Sandhya;
Ragile Jwala; Srishti Rahasyulu; Manavude
Mahaniyudu; Aatagadu; Bommala Koluvu;
1981: Talli Kodakala Anubandham; Guru
Shishyulu; Tiruguleni Manishi; Nyayam
Kavali; Jeevitha Ratham; Rani
Kasularangamma; Seethakoka Chilaka;

Lakshmi; Aggirava; Antham Kadidi
Arambham; Mayadari Alludu;
Ramakrishnamanulu; 1982: Megha
Sandesam; Gopala Krishnudu; Dharma Vadi;
Bobbili Puli; Edi Nyayam Edi Dharmam;
Eenadu; Jagannatha Rathachakralu; Naa
Desam; Prema Sankellu; Madhura Swapnam;
Tingu Rangadu; Yamakinkarudu; 1983: Agni
Samadhi; Chanda Sasanudu; Dharma
Poratam; Koteeshwarudu; Poratham; Rama
Rajyamlo Bheemaraju; Sivudu Sivudu Sivudu;
Yuddha Bhoomi; Bandhulu Anubandhulu;
1984: Kanchu Kagada; Suvarna Sundari;
Anubandham; Babulugadi Debba; Disco King;
Grihalakshmi; Jagan; Mr Vijay; Naagu;
Palnati Puli; Raaraju; Ramayanamlo
Bhagavatham; Sahasame Jeevitham; Swati;
Udanthudu; Alaya Deepam; 1985:
Kirathakudu; Krishnagaradi; Uriki Soggadu;
Palnati Simham; Thirugubatu; Agni
Parvatham; Nyayam Meere Cheppali; Maha
Sangramam; Lanchavatharam; Rechukka;
Bharya Bharthala Bandham; Maharaju;
Pachani Kapuram; Illale Devata; Adavi
Donga; Vijeta; Mahamanishi; Edadugula
Bandham; 1988: Inspector Pratap; Tiraga
Bidda Telugu Bidda; Prema Kiritam;
Ashwathama; Jeevana Ganga; Ramudu
Bheemudu; Rakthabhisekham; Dharma Teja;
1989: Mamatala Kovela; Bala Gopaludu;
Adarshavanthudu; Ajatashatru; 1990:
Alludugaru.

Jagirdar, Gajanan (1907-88)
First major freelance director-character actor in
Marathi and Hindi cinema. Born in Amravati.
Child actor on amateur stage. Started Arun
Players in Pune and staged Chekov’s Cherry
Orchard and Harindranath Chattopadhyay’s
Returned from Abroad. Claimed Ernst
Lubitsch’s The Patriot (1928) as a major
influence. Started in films as writer of English
intertitles at Prabhat; then bit actor.
Apprenticed to Bhalji Pendharkar. Made
films for Master Vinayak’s Huns Pictures,
briefly at Minerva Movietone as scenarist for
Sohrab Modi (Meetha Zaher, Talaaq, etc.)
and at P.K. Atre’s company. Best-known film:
Ramshastri (at Prabhat), taking over the
direction from Raja Nene and Bedekar as
well as playing the lead role. Main
performance was as the Muslim patriarch in
Shantaram’s Shejari. Appointed first director
of the FTII (1960) and became well-known
pedagogue applying e.g. Stanislavski’s theories
to local conditions in a book about acting
(1983). Published two autobiographies (1971 &
1986). Made a TV serial, Swami, on the life of
Madhavrao Peshwa, celebrating Marathi
chauvinism.

FILMOGRAPHY (* also d/** only d): 1932:
Jalti Nishani/Agnikankan; 1934:
Sinhasan**; 1936: Honhar*; Aseer-e-Hawas;
1937: Begunah**; 1938: Umaji Naik**;
Meetha Zaher; Talaaq; 1940: Main Hari**;
1941: Payachi Dasi/Charnon Ki Dasi*;
Shejari/Padosi; 1942: Vasantsena*; 1943:
Kanoon; 1944: Ramshastri*; Kiran*; Anban;
1945: Kaise Kahun; 1946: Jhumke; Shatranj;
Behram Khan*; 1947: Jail Yatra*; 1948:
Dhanyavaad*; 1950: Birha Ki Raat*; Sabak;
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Pagle; 1952: Chhatrapati Shivaji; 1953:
Armaan; Mahatma; 1954: Maan; Mallika-e-
Alam Nurjehan; Oon Paoos; Angarey;
Mahatma Kabir**; 1955: Ghar Ghar Mein
Diwali*; 1956: Chhoo Mantar; Zindagi Ke
Mele; Dassehra; 1957: Paying Guest;
Aparadhi Kaun; Talash; Yahudi Ki Ladki;
Zamana; 1958: Taxi Stand**; Trolley Driver*;
Dulhan; Karigar; Raj Tilak; 1959: Qaidi No.
911; Chacha Zindabad; 1960: Babar; Hum
Hindustani; Umaji Naik**; 1961: Shahir
Parashuram; Vaijayanti*; Hum Dono;
Tanhaai; 1962: Main Chup Rahungi; Aarti;
1963: Chhota Jawan; Sukhachi Savli*;
Grihasthi; 1964: Ek Don Teen; Sarfarosh;
1965: Yugo Yugo Mi Vaat Pahili; Ek Saal
Pahele; Guide; Kajal; Main Hoon Alladdin; Tu
Hi Meri Zindagi; 1966: Dillagi; Suraj;
Amrapali; Chhota Bhai; Hum Kahan Ja Rahe
Hain; Shankar Khan; Bandar Mera Saathi;
1967: Mera Munna; 1968: Farishta; Dil Aur
Mohabbat; Humsaya; Mangalsutra; Jhuk Gaya
Aasmaan; 1969: Admi Aur Insaan; Beti
Tumhare Jaisi; Saajan; Anmol Moti; Ittefaq;
Nai Zindagi; Paisa Ya Pyar; 1970: Insaan Aur
Shaitan; Poraki; Ti Mi Navhech; Dr X; Devi;
Ghar Ghar Ki Kahani; Jeevan Mrityu; Raaton
Ka Raja; Jwala; 1971: Nate Jadle Don Jivache;
Donhi Gharcha Pahuna*; Hulchul; 1972: Sub
Ka Saathi; Aai Mi Kuthe Jau?; Zindagi
Zindagi; 1973: Aa Gale Lag Jaa; Bandhe
Haath; Chori Chori; Garibi Hatao; Naina;
Sonal; 1974: Raja Shivachhatrapati; Ashiana;
Badi Maa; Hamrahi; Woh Main Nahin; Mera
Vachan Gita Ki Kasam; 1975: Badnaam;
Mutthi Bhar Chawal; 1976: Aaj Ka Yeh Ghar;
Gumrah; Meera Shyam; Raksha Bandhan;
1977: Admi Sadak Ka; Aankh Ka Tara;
Paradh; Imaan Dharam; Ram Bharose;
Chhota Baap; Dhoop Chhaon; Do Dilwale;
Mandir Masjid; Naami Chor; Shankar
Hussain; 1978: Anjaam; Des Pardes;
Karmayogi; Dost Asava Tar Asa; 1979: Maan
Apmaan; Naiya; Saanch Ko Aanch Nahin;
1980: Deva Pudhe Manoos; Mantryanchi

Soon; Paij; 1981: Umrao Jaan; Dahshat; Sher
Shivaji; 1983: Rishta Kaagaz Ka; Lal
Chunaria; Love In Goa; 1984: Bhool; 1986:
Aap Ke Saath; Yeh Preet Na Hogi Kam;
Sutradhar; 1988: Swami** (TV).

Jamuna, Nippani (b. 1937)
Telugu actress, also worked in Hindi, Tamil
and Kannada. Born in Hampi, Karnataka;
educated in Duggirala. Associated with the
stage group Praja Natya Mandali, e.g. the play
Maabhoomi. Screen début in her colleague
Raja Rao’s film, Puttillu. Early films with Tilak
and Chanakya (e.g. Anta Manavalle).
Famous roles in Missamma, and in Bangaru
Talli, the Telugu remake of Mehboob’s opus
Mother India (1957). First Hindi starring role
in Prasad’s comedy, Miss Mary.

FILMOGRAPHY: 1953: Puttillu; 1954: Anta
Manavalle; Iddaru Pellalu; Maa Gopi;
Menarikam; Nirupedalu; Vaddante Dabbu;
Bangaru Papa; 1955: Santosham/Naya
Admi; Vadinagari Gajulu; Donga Ramudu;
Missamma/Missiamma; 1956: Tenali
Ramakrishna; Chintamani; Nagula Chaviti/
Adarshasati; 1957: Bhagya Rekha; Veera
Kankanam; Dongalo Dora; Vinayaka Chaviti;
Sati Ansuya; Miss Mary; Tangamalai
Rahasyam; 1958: Bhukailasa; Bommalapelli/
Bommai Kalyanam; Pellinati Pramanalu; Shri
Krishnamaya; Appu Chesi Pappu Koodu;
1959: Koothuru Kapuram; Maa Inti
Mahalakshmi/Enga Veetu Mahalakshmi;
Sipayi Kooturu; Vachina Kodalu Nachindi;
Vazhkai Oppantham; Nalla Theerpu;
Naradhar Kalyanam; Kanniraindha
Kanavan; Thayi Magalukku Kattiya Thali;
1960: Kadavunin Kuzhandai; Dharmane
Jayam; Mahakavi Kalidasa; Annapurna;
Jalsarayudu; 1961: Usha Parinayam; Krishna
Prema; Pellikani Pillalu; 1962: Gul-e-Bakavali
Katha; Pelli Thambulam/Nishchaya
Thambulam; Gundamma Katha/Manidan

Maravalli; 1963: Thobuttuvulu; Nadi Aada
Janma; Moogamanasulu; 1964: Murali
Krishna; Manchi Manishi; Bobbili Yuddham;
Poojapalam; 1965: CID; Dorikite Dongalu;
Mangamma Sapatham; Keelu Bommalu; Todu
Needa; 1966: Shri Krishna Pandaviyam;
Palnati Yuddham; Navarathri; Srikakula
Andhra Mahavishnu Katha; Sangeetalakshmi;
Shri Krishna Tulabharam; Letamanasulu;
Adugu Jadalu; Ramu; 1967: Chadarangam;
Poolarangudu; Upayamlo Apayam; 1968:
Paala Manasulu; Sati Arundhati; Amayukudu;
Chinnari Papalu; Challani Needa; Bangaru
Sankellu; Pelliroju; Bandhipotu Dongalu;
1969: Ekaveera; Muhurtabalam; 1970: Aada
Janma; Manasu Mangalyam; Maro
Prapancham; 1971: Bangaru Talli; Mattilo
Manikyam; Pavitra Hridayalu; Ramalayam;
Sati Ansuya; Shrimanthudu; 1972: Atthanu
Diddina Kodalu; Collector Janaki; Maa Inti
Kodalu; Vintha Dampathulu; Sampoorna
Ramayanam; Menakodalu; Pandanti
Kapuram; 1973: Pasi Hridayalu; Mamatha;
Dabbuku Lokam Dasoham; Bangaru
Manushulu; Dhanama? Daivama?; Inti
Dongalu; Memu Manushulame; Nindu
Kutumbam; Snehabandham; 1974: Peddalu
Marali; Manushulu Matti Bommalu; Deergha
Sumangali; Deeksha; Gauri; Bhoomikosam;
1975: Vanaja Girija; Moguda Pellamma;
Yashoda Krishna; Parivarthana; Bharati;
Anuragalu; Samsaram; Ee Kalam
Dampathulu; 1976: America Ammayi;
Manishi Mrugham; Seeta Kalyanam; 1977:
Chanakya Chandragupta; Gadusu Pillodu;
Sati Savitri; Seeta Rama Vanavasu; 1978:
Akbar Saleem Anarkali; Shri Rama
Pattabhishekham; Katakatala Rudraiah;
1979: Bangaru Chellalu; Shrimad Virata
Parvam; 1980: Shri Vinayaka Vijayam; 1987:
Mandala Dheesudu.

Janaki, S. (b. 1938)
South Indian singer born in Pallapatla, Guntur
Dist., AP. Made her reputation with an AIR
prize (1956) and became a staff artist at AVM
(1957). Broke through in Tamil cinema under
T. Chalapathi Rao and in Telugu via a duet with
singer Ghantasala performing under the
musical direction of Pendyala. Has sung over
13,000 songs in 12 languages.

Janaki, Sowcar (b. 1922)
Telugu, Tamil, Kannada and Hindi actress,
originally Shankaramanchi Janaki. Born in the
24 Parganas Dist., Bengal. Acted in several
radio plays when a child. Married aged 15;
separated soon after and sought a career in
films as a single parent. Discovered by L.V.
Prasad, whom she considers her mentor, and
made her début in Shavukaru. Although the
film wasn’t a hit, she appended its title to her
name ever since. Made her Tamil début at
Modern Theatres, in the Bharatidasan
scripted Valayapathi. Often paired in 50s
Tamil films with M.R. Radha (e.g. Nalla Idathu
Sambandham). Also acted in Tamil plays, e.g.
by K. Balachander. Produced and acted in
Balachander’s melodrama Kaviya Thalaivi,
followed by Krishnan-Panju’s Ranga

Gajanan Jagirdar in Ramshastri (1944)
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politician/Chief Minister) in Neenga Nalla
Erukkanum, delivering a message on
prohibition.

FILMOGRAPHY: 1961: Epistle; Shrishaila
Mahatme; 1963:Manchi Roju Lostai; 1964:
Chinnada Gombe; Mane Aliya; Amarashilpi
Jakanachari; 1965: Vennira Adai; Nanna
Kartavya; Ayirathil Oruvan; Nee; Manasulu
Mamathalu; Kannithai; Mavana Magalu;
1966: Motor Sundaram Pillai; Muharassi;
Yar Nee; Kumari Penn; Chandrodyam;
Thanipiravi; Major Chandrakant; Gauri
Kalyanam; Mani Makudam; Badukuva Daari;
Goodachari 116; Ame Evaru; Astiparulu;
Navarathri; Kanni Pilla(?); 1967: Thaikku
Thalaimagan; Kandan Karunai; Arasa
Kattali; Madi Veetu Mappilai; Raja Veetu Pillai;
Kavalkaran; Naan; Gopaludu Bhoopaludu;
Chikkadu Dorakudu; 1968: Rahasiya Police
115; Andru Kanda Mukham; There
Thiruvizha; Kudiruntha Koil; Galatta
Kalyanam; Panakara Pillai; Kannan En
Kathalan; Moonrezuthu; Bommalattam;
Pudhiya Bhoomi; Kanavan; Muthu Chippi;
Enga Ooru Raja; Kadhal Vaghanam; Oli
Vilakku; Sukha Dukhalu; Niluvu Dopidi;
Brahmachari; Tikka Shankaraiah; Baghdad
Gajadonga; Izzat; Attagaru Kottakodalu;
1969: Adimai Penn; Gurudakshinai;
Daivamagan; Nam Naadu; Shri Rama Katha;
Adrushtavanthalu; Katha Nayakudu;
Gandikota Rahasyam; Adarsha Kutumbam;
Kadaladu Vadaladu; Mattukkara Velan;
1970: Enga Mama; En Annan; Engal
Thangam; Engiruthu Vandhal; Thedi Vantha
Mappillai; Anadhai Anandan; Pathukappu;
Akkachellelu; Alibaba 40 Dongalu; Shri
Krishna Vijayam; Dharmadatha; 1971:
Kumari Kottam; Sumathi En Sundari; Savale
Samali; Thanga Gopuram; Annai Velanganni;
Adi Parasakthi; Neerum Neruppum; Oru Thai
Makkal; Bharya Biddalu; Shri Krishna Satya;
1972: Raja; Thikkutheriyatha Kattil; Raman
Thediya Seethai; Pattikada Pattanama;
Dharmam Engay; Annamitta Kai; Shakti
Leela; Neethi; Akka Tammudu; Devudamma;
1973: Ganga Gauri; Vandhale Magarasi;
Suryakanthi; Pattikatu Ponnaiah; Baghdad
Perazhagi; Devudu Chesina Manushulu; Dr
Babu; Jesus; 1974: Thirumangalyam; Thayi;
Vairam; Anbu Thangai; Anbai Thedi; Premalu
Pellilu; 1975: Avalukku Ayiram Kangal;
Avanthan Manithan; Pattam Bharathamum;
Yarukkum Vetkamillai; 1976: Chitra
Pournami; Kanavan Manaivi; 1977: Shri
Krishna Leela; Unnai Chutrumugalam; 1980:
Nadhiyai Thedi Vandha Kadal; 1992: Neenga
Nalla Erukkanu.

Jayamma, B. (1915-88)
First star of Kannada cinema and singer with
classical training. Born in Chikmagalur,
Karnataka. Started aged 7 on the Company
Natak stage in Gubbi Veeranna’s theatre
troupe, where she worked with her niece, B.
Sundaramma, the group’s star actress. Became
lead actress in 1928 and played Draupadi on
stage in their big-budget spectacular,
Kurukshetra (1934). Entered films in Veeranna-
produced films directed by Belgian Raphael
Algoet, Y.V. Rao,  S. Soundararajan and
H.L.N. Simha, mostly in adaptations of the

Rattinam. Her sister, Krishnakumari, was also a
noted Tamil, Kannada and Telugu star, and
granddaughter Vaishnavi joined films in the late
80s.

FILMOGRAPHY: 1950: Shavukaru; 1952:
Adarsham; Valayapathi; 1953: Prapancham;
Pichhipullaiah; 1954: Vaddante Dabbu;
Devasundari; 1955: Cherapakura Chedevu;
Kanyadanam; Pasupu Kumkuma; Rojulu
Marayi/Kalam Maripochu; Kanyasulkam;
1956: Nagula Chaviti/Adarshasati; Bhagya
Chakra; Bhagyodaya; Sadarame/Sadarama;
1957: Aalu Magalu; Bhale Bhava; Ratnagiri
Rahasya/Tangamalai Rahasyam; Bhagya
Rekha; 1958: Nalla Idathu Sambandham;
School Master/Badi Panthulu; Anna
Thamudu; Ganga Gauri Samvadam; Ettuku
Pai Ettu; 1959: Abalai Anjugam;
Mahishasura Mardini/ Durga Mata; 1960:
Naan Kanda Sorgam; Kodeduddulu
Ekaramnela; Mohabbat Ki Jeet; 1961:
Batasari/Kanal Neer; 1962: Manchi
Manushulu/Penn Manam; Daivaleele; Parthal
Pasi Theerum; 1963: Kanya Ratna; Gauri;
Malli Madhuve; Sati Shakthi; Paar Magale
Paar; Saaku Magalu/Pempudu Koothuru;
Savati Koduku; Devasundari; 1964:
Deshadrohulu; Peetalameeda Pelli; Dr
Chakravarthi; Navakoti Narayana; 1965:
Naanal; 1966: Motor Sundaram Pillai;
Mahakavi Kalidas; 1967: Thaikku
Thalaimagan; Bhama Vijayam/Bhale
Kodalu; 1968: Manchi Kutumbam; Teen
Bahuraniyan; Chinnari Papalu; Undamma
Bottupeduta; Ethir Neechal; Lakshmi
Kalyanam; Uyarntha Manithan; Chakram;
1969: Kaval Daivam; Thunaivan; Iru
Kodukal; 1970: Rendu Kutumbala Katha;
Nadu Iravil; Kasturi Tilakam; Kaviya
Thalaivi; 1971: Ranga Rattinam; 1972:
Prajanayakudu; Appa Tata;
Thiruneelakantar; Daivam; Thanga Thurai;
Neethi; 1973: Prarthanai; School Master; Engal
Thanga Raja; Khaidi Baba; Padmavyuham;
1974: Sorgathil Thirumanam; Kaliyuga
Kannan; 1975: Cinema Paithiyam;
Manithanum Daivamagalam; Nalla
Marumagal; Uravukku Kayi Koduppam;
Balipeetam; Devudulanti Manishi; Naaku
Swatantram Vachindi; Vemulavada
Bhimakavi; 1976: Manasakshi;
Premabandham; Athirishtam Azhaikkirathu;
Dashavatharam; Idaya Malar; Nalla Penmani;
Perum Pukazhum; 1977: Olimayamana
Ethirkalam; Adrushtavanthuralu; Oka Talli
Katha; 1978: Anbin Alaigal; Kannan Oru Kai
Kuzhanthai; 1979: Pattakathi Bhairavan;
Samajaniki Saval; 1980: Arada Gaya; Ellam
En Kairasi; Shanti; 1981: Thillu Mullu;
Jagamondi; Varaala Abbayi; 1982: Mamiyara
Marumagala; 1983: Rajakumar; Engalalum
Mudiyum; 1984: Chiranjeevi; Kayi Kodukkum
Kayi; 1987: Brahma Nayudu; Sardar
Krishnama Nayudu; Gauthami; Vairagyam;
1988: Murali Krishnudu; Adade Adharam;
1989: Geetanjali.

Jaswantlal, Nandlal (1906-61)
Hindi director born in Bardoli, Surat. Son of
Jaswantlal Mehta, administrative officer at
Kohinoor. Started career as Kohinoor Studio
employee (1924). Assisted Chandulal Shah
(1926-9) and directed films for Ranjit Studio

(1929-33). Silent star scenarist Mohanlal Dave
apparently joined Ranjit solely to be able to
work with Jaswantlal. Left to make a tour of
Europe (1934); then joined Imperial (1934-6)
where he directed Sulochana in several
remakes of her own R.S. Choudhury and
Bhavnani silent hits. Worked briefly in Madras
running a film laboratory (1937), then returned
to direction. Silent work influenced by
Gandhian nationalism. Best known for his later
Filmistan musicals: Anarkali (with Bina Rai
and music by C. Ramchandra) and Nagin
(with Vyjayanthimala), one of the biggest
post-Independence musical hits. Admired for
his sophisticated lighting (with cameraman
Pandurang Naik). Used extreme close-ups and
unusual angles creating disjointed but dramatic
and sensual spaces (e.g. the beginning of
Anarkali). Last film Akeli Mat Jaiyo was
completed by Chandulal Shah. Apparently
filmed many of the famous song sequences of
M. Sadiq’s musical Taj Mahal (1963).

FILMOGRAPHY: 1929: Jawani Diwani;
Pardesi Saiyan; 1930: Pahadi Kanya; 1931:
Premi Jogan; Ghunghatwali (all St); 1933:
Pardesi Preetam; 1934: Indira MA;
Kashmeera; 1935: Pujarini; 1936: Bambai Ki
Billi; Jungle Queen; 1939: Jeevan Saathi;
1941: Kamadhenu; 1943: Pratigya; 1944:
Kadambari; 1945: Amrapali; 1947: Sati Toral;
Veerangana; 1951: Sanam; 1953: Anarkali;
1954: Nagin; 1956: Taj; 1957: Champakali;
1963: Akeli Mat Jaiyo.

Jayalalitha Jayaram (b. 1948)
Tamil, Telugu and Kannada star, now better
known as a politician. Born in Mysore, the
daughter of screen star Sandhya. Learnt the
Bharat Natyam. Claims that she wanted to
study law, but dropped out of school to follow
her aunt Vidyavati (who acted in e.g. En
Veedu/Naa Illu, 1953) into films to support
her family. Début in Shankar V. Giri’s English
film Epistle. Early career in Kannada where her
second film, Chinnada Gombe, was a major
hit. Introduced to Tamil by C.V. Sridhar
(Vennira Adai). Telugu début in Manasulu
Mamathalu, but became a star in that language
playing the vampish lead in G. Krishna’s
James Bond-type hit Goodachari 116. First film
with MGR, the star most closely associated
with both her cinematic and political careers, is
Panthulu’s Ayirathil Oruvan, followed by
M.A. Thirumugham’s Kannithai. She is a
crucial element in MGR’s films, esp. 1968-70
when she was at the pinnacle of her career and
featured in almost every MGR film, usually to
allow the proletarian hero to move across class
barriers (e.g. Nam Naadu, Mattukkara
Velan). Left films about the same time as MGR,
after which she wrote for Cho’s fortnightly
Tughlaq until MGR made her an important
member of his All-India Anna Dravida
Munnetra Kazhagam (1981). After MGR’s death
became embroiled in a bitter rivalry with
MGR’s wife V.N. Janaki over the leadership of
the party, which she eventually led to victory,
becoming Chief Minister (1991-6). She was
briefly imprisoned after her electoral defeat in
1996 for possessing ‘wealth disproportionate to
her known sources of income’. Made a
comeback in films playing ‘herself’ (as a
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Gubbi Co. stage mythologicals. Also played
major roles in 40s Vauhini films in Telugu.
Made a late 60s comeback, playing e.g. the
haughty queen mother of hero Rajkumar in
Immadi Pulakesi.

FILMOGRAPHY: 1931: His Love Affair; 1932:
Hari Maya (both St); 1935: Sadarame; 1938:
Gul-e-Bakavali; 1941: Subhadra; 1942:
Jeevana Nataka; 1944: Bhartrahari (Ta);
1945: Hemareddy Mallamma;
Swargaseema; 1946: Lavangi; Thyagayya;
1947: Brahma Ratham; 1949: Natya Rani;
Mangayar Karasi; 1950: Raja Vikrama; 1951:
Mantradandam; 1953: Gunasagari/Sathya
Shodhanai; Gumasta; Jaladurga/Karkottai;
1958: Anna Thangi; 1965: Mavana Magalu;
1966: Prema Mayi; 1967: Immadi Pulakesi;
1968: Anna Thamma; Bedi Bandhavalu;
1970: Mukti; 1971: Sakshatkara.

Jayoo Nachiket see Jayoo and Nachiket
Patwardhan

Jaywant, Nalini (b. 1926)
Actress born in Bombay; cousin of Shobhana
Samarth. Début aged 13. In Mehboob’s
Bahen she sang the Wajahat Mirza duet, Nahin

khate hain bhaiyya mere paan, with Sheikh
Mukhtar, central to the film’s incest theme. A
Filmfare cameramen’s poll voted her the most
photogenic Indian actress ever. In her best-
known work she usually functioned as the one
who embraces life in counterpoint to the
otherwise ‘ realistic’ melodrama of R.S.
Choudhury, Mehboob and Mahesh Kaul
(e.g. Naujawan). Later she developed a
curiously autonomous, guilt-free performative
style (e.g. the Navketan thriller Kala Pani).
Her association with realism was extended by
Ramesh Saigal, Bimal Roy and most notably
Zia Sarhadi’s Awaaz, while films with
Kardar (Jadu), Mahesh Kaul (Naujawan, esp.
the number Thandi hawaien) and Subodh
Mukherjee developed the alternate musical
persona exemplified by the 50s Filmistan
musicals with Dev Anand (e.g. Munimji).
Often partnered Ashok Kumar in 1950-2 after
their success in Filmistan’s Samadhi and
Sangram at Bombay Talkies.

FILMOGRAPHY: 1941: Radhika; Nirdosh;
Bahen; 1942: Aankh Micholi; 1943: Adab Arz;
1946: Phir Bhi Apna Hai; 1948: Anokha Pyar;
Gunjan; Varasdar; 1949: Chakori; 1950:
Aankhen; Hindustan Hamara; Muqaddar;
Samadhi; Sangram; 1951: Ek Nazar; Jadu;

Nand Kishore; Naujawan; 1952: Do Raha;
Kafila; Naubahar; Saloni; Jalpari; Rahi; 1953:
Shikast; 1954: Baap Beti; Kavi; Lakeeren;
Mehbooba; Naaz; Nastik; 1955: Chingari; Jai
Mahadev; Lagan; Munimji; Railway
Platform; Raj Kanya; 1956: Aan Baan;
Awaaz; Durgesh Nandini; Fifty-Fifty; Hum
Sub Chor Hain; Insaaf; Twenty-Sixth January;
Sudarshan Chakra; 1957: Kitna Badal Gaya
Insaan; Miss Bombay; Mr X; Neel Mani;
Sheroo; 1958: Kala Pani; Milan; 1959: Maa
Ke Aansoo; 1960: Mukti; 1961: Amar Rahe Yeh
Pyar; Senapati; 1962: Girls’ Hostel; Zindagi
Aur Hum; 1965: Bombay Race Course; 1980:
Bandish; 1983: Nastik.

Jeetendra (b. 1942)
Major 70s Hindi star with Rajesh Khanna in
an era dominated by love stories preceding
Bachchan. Original name Ravi Kapoor.
Introduced in Shantaram’s late 50s/60s
musicals, his early work was in mid-budget B-
productions, often dancing in white, patent-
leather shoes. He made a serious attempt to
change his image by sticking on a moustache
in 70s Gulzar films (e.g. Kinara and
Khushboo) and playing a male Julie Andrews in
the Sound of Music adaptation, Parichay.
Later work pioneered a more financially
efficient but formally impoverished industrial
cinema in Madras, e.g. films by K.
Raghavendra Rao (Himmatwala, Jaani
Dost), K. Bapaiah (Mawaali, Maqsad) and
Dasari Narayana Rao (Justice Choudhury,
Prem Tapasya).

FILMOGRAPHY: 1959: Navrang; 1963:
Sehra; 1964: Dulha Dulhan; Geet Gaya
Pattharone; 1966: Dillagi; 1967: Boond Jo Ban
Gaye Moti; Farz; Gunahon Ka Devta; Parivar;
1968: Aulad; Mere Huzoor; Suhaag Raat;
1969: Anmol Moti; Badi Didi; Dharti Kahe
Pukar Ke; Do Bhai; Jeene Ki Raah; Jigri Dost;
Vishwas; Waris; 1970: Himmat; Humjoli; Maa
Aur Mamta; Naya Raasta; Mere Humsafar;
Khilona; Jawab; 1971: Chahat; Kathputli;
Banphool; Bikhare Moti; Caravan; Ek Nari Ek
Brahmachari; Yaar Mere; 1972: Bhai Ho To
Aisa; Ek Bechara; Ek Hasina Do Diwane;
Parichay; Roop Tera Mastana; Shadi Ke
Baad; Sazaa; 1973: Anokhi Ada; Chori Chori;
Gehri Chaal; Jaise Ko Taisa; 1974: Bidaai;
Dulhan; Roti; 1975: Aakhri Dao; Khushboo;
Rani Aur Lalpari; Umar Qaid; 1976: Sankoch;
Santan; Udhaar Ka Sindoor; Nagin; 1977:
Palkon Ki Chhaon Mein; Apnapan; Dharam
Veer; Ek Hi Raasta; Dildaar; Jai Vijay; Kasam
Khoon Ki; Kinara; Priyatama; Zamanat; 1978:
Badalte Rishte; Chowki No. 11; Dil Aur
Deewar; Karmayogi; Swarg Narak; Tumhari
Kasam; Nalayak; 1979: Love In Canada;
Aatish; Hum Tere Aashiq Hain; Jaani
Dushman; Khandaan; Lok Parlok; Jaandaar;
Naya Bakra; The Gold Medal; 1980: Aap Ke
Diwane; Asha; Jal Mahal; Judaai; Jyoti Bane
Jwala; Maang Bharo Sajana; Neeyat; Nishana;
Waqt Ki Deewar; Takkar; The Burning Train;
1981: Ek Hi Bhool; Jyoti; Khoon Aur Pani;
Khoon Ka Rishta; Raaste Pyar Ke; Meri Awaaz
Suno; Pyaasa Sawan; Raksha; Shaaka;
Sharada; Chorni; Mosambi Narangi; 1982:
Jeevan Dhara; Anokha Bandhan; Apna BanaAshok Kumar and Nalini Jaywant in Kafila (1952)
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Lo; Badle Ki Aag; Deedar-e-Yaar; Farz Aur
Kanoon; Dharam Kanta; Insaan; Jiyo Aur
Jeene Do; Mehndi Rang Layegi; Samrat; Justice
Choudhury; 1983: Arpan; Himmatwala;
Jaani Dost; Mawaali; Nishan; Prem Tapasya;
1984: Akalmand; Haisiyat; Kaamyaab;
Maqsad; Qaidi; Tohfa; Yeh Desh; Zakhmi Sher;
1985: Balidan; Haqeeqat; Hoshiyar; Locket;
Mera Saathi; Pataal Bhairavi; Sanjog;
Sarfarosh; 1986: Aag Aur Shola; Aisa Pyar
Kahan; Bond 303; Dosti Dushmani; Dharam
Adhikari; Ghar Sansar; Jaal; Sada Suhagan;
Sinhasan; Suhagan; Swarg Se Sundar; 1987:
Apne Apne; Aulad; Himmat Aur Mehnat;
Insaaf Ki Pukar; Jaan Hatheli Pe; Khudgarz;
Madadgaar; Majaal; Sindoor; New Delhi;
1988: Mulzim; Tamacha; Kanwarlal; Sone Pe
Suhaaga; Mar Mitenge; 1989: Aag Se Khelenge;
Nafrat Ki Aandhi; Aasmaan Se Ooncha; Dav
Pech; Kasam Vardi Ki; Souten Ki Beti; Majboor;
1990: Taqdeer Ka Tamasha; Zehreelay; Amiri
Garibi; Hatimtai; Mera Pati Sirf Mera Hai;
Shesh Naag; Nyay Anyay; Agnikaal; Aaj Ka
Shahenshah; Thanedar; 1991: Shiv-Ram;
Ranabhoomi; Sapnon Ka Mandir; Maa; Dil
Ashna Hai; 1992: Insaaf Ki Devi; Sone Ki
Lanka; Yeh Raat Phir Na Aayegi; 1993: Aaj Ki
Aurat; Prateeksha; Geetanjali (H); Bhookamp;
Rang; Admi Khilona Hai; Tahqiqaat; Aansoo
Bane Angarey; Khalnayika; Santan;
Chauraha; 1994: Udhaar Ki Zindagi; Ghar Ki
Izzat; 1995: Janam Kundali; Paapi Devata;
Zamana Deewana; Kalyug Ke Avatar; Hum
Sub Chor Hain.

Jha, Prakash (b. 1952)
Hindi director born in Champaran, Bihar.
Briefly trained as editor at the FTII (1976),
dropped out and made documentaries. Faces
after the Storm, on Biharsharif riots, was
unofficially banned. First feature Hip Hip
Hurray within 60s Hollywood schoolboy-
cheerleader genre. Sees himself as a political
film-maker. Briefly married to the actress
Deepti Naval (1984).

FILMOGRAPHY: 1976: Rhythms of a Land
and its People (Doc); 1977: Darpok Ki Dosti
(Sh); 1978: Friends Together (Doc); 1979: Ode
to the Child (Sh); 1981: Pas de deux (Doc);
1982: Faces after the Storm (Doc); 1983: Shri
Vatsa (Sh); May I Think Sir? (Doc); 1984: Hip
Hip Hurray; Damul; 1987: Ek Aur Itihas
(Doc); Looking Back (Doc); Parinati; 1988: An
Expression (Sh); 1989: Katha Madhopur Ki
(Sh); 1990: Mungerilal Ke Haseen Sapne (TV);
Tribal Festival (Doc); 1994: Didi.

Joshi, Manilal (1893-1927)
Major silent director and one of the first to
stand up for authorial rights of film directors.
Also initiated the convention of giving on-
screen credit to cast and crew. Former
schoolteacher in Bombay, apprenticed to
cameraman V.B. Joshi at Kohinoor Studio
(1920). Turned film-maker at Ardeshir Irani’s
Star Film (1922) with Veer Abhimanyu,
apparently containing Indian cinema’s first
flashbacks. His first independent production
house (Swastika Film; Est: 1923) failed; then set
up Ashoka Pics (1924) and made Prithvi

Vallabh. Its success encouraged others to go
independent as well. Worked for Kohinoor and
took over production of its sister company,
Laxmi Films (1925). Major film directors who
worked with him around this time inc.
B.P. Mishra and R.S. Choudhury (with
Prithvi Vallabh and until the closure of Laxmi),
and Chandulal Shah (who joined films at
Laxmi). Made Mojili Mumbai, about the
decadence of the urban Westernised
bourgeoisie, one of the first films in a
contemporary setting. Also worked briefly at
Sharda Studio and at Vazir Haji’s Excelsior
Film (1927). Films distinguished by careful
cinematography and for ‘popularising the
social’ (Bharucha, 1938).

FILMOGRAPHY: 1922: Veer Abhimanyu;
Raja Parikshit; Ratnavali; 1923: Sati No Sraap;
Kirat Arjun; 1924: Prithvi Vallabh; 1925:
Indrasabha; Raj Yogi; Desh Na Dushman;
Veer Kunal; Mojili Mumbai; Devadasi;
Suvarna; Khandani Khavis; Kala Chor; Sati
Simantini; 1926: Jungle Ni Jadibuti;
Ajabkumari; Ratan Manjari; Dulari;
Kashmeera; 1927: Nanand Bhojai; Parsa
Eblis; Shrimati Nalini; Laila Majnu; Lohika
Lilam; Prem Ni Pratima (all St).

Kale, Keshav Narayan (1904-74)
Marathi and Hindi director born in Dayal,
Ratnagiri Dist., Maharashtra. Studied English at
St. Xavier’s College, Bombay (1924-8). Started
as a journalist. Noted Marathi literary and
theatre critic associated with radical journals
Ratnakar, Yashwant and Pratibha. Co-founded
vanguard theatre group Natyamanwantar (cf.
Date and Bhole) in 1933, claiming influence of
Ibsen, Shaw and Stanislavski (whose
theoretical writings he translated into Marathi).
As the group’s ideologue, actor and playwright,
emphasised the absence of a performance
theory in Marathi theatre and sought to rewrite
its history in terms of acting and emotionality.
Joined cinema as actor (1926) with S.N.
Patankar, later worked at Imperial and
Ranjit Studios. Left cinema to study law (1931-
4). Hired as scenarist for Prabhat (1934).
Wrote dialogue and lyrics for Dharmatma,
giving this Saint film a political thrust by
drawing analogies between Sant Eknath and
Gandhi and by deflecting the mandatory
miracle scenes towards more social concerns.
Provided the lyrics for Chandrasena and the
script for Amar Jyoti. Turned director at
Prabhat in 1937 and made best-known film
Mazha Mulga as fictional autobiography
about the struggles of a young radical writer.
Worked with humourist P.K. Atre and filmed
two of his screenplays (Lapandav,
Baeelweda). Devoted himself to the theatre
(1943-53) before making more films. Published
a number of books, e.g. several essays on film
theory and a volume of poetry,
Sahakarmanjari (1932). First Professor of Film
Appreciation at the FTII in early 60s. Worked
on the Marathi journal, Sahitya Patrika.

FILMOGRAPHY (* act only): 1926:
Satyavijaya*; 1928: Pataal Ketu*; Jagadguru
Shrimad Shankaracharya*; 1929:
Bhikharan*; Jai Somnath*; Pati Patni* (all St);

1932: Marathyatil Dulhi/Amar Shaheed*;
1935: Dharmatma*; 1936: Amar Jyoti*;
1937: Wahan; 1938: Mazha Mulga/Mera
Ladka; 1940: Lapandav; 1943: Baeelweda;
1953: Ammaldar; Bolavita Dhani*; 1959:
Didi.

Kalingrao, P. (1914-81)
Singer and music director. Major influence on
the introduction of bhava geet (light classical
music) into popular Kannada music with
several HMV and Columbia singles using the
medieval Saint poetry of Purandaradasa and
contemporary poetry including Masti
Venkatesha Iyengar, Ku.Vem.Pu. and D.R.
Bendre. The son of Yakshagana performer
Pandaveshwara Puttaiah, he worked since
childhood on the Company Natak stage with
the Ambikaprasada Natak Mandali. Composed
film music for H.L.N. Simha (Abba! A Hudgi,
1959), Kemparaj Urs (Bhakta Ramadas,
1948), and C.V. Raju (Krishnaleele, 1947; Shri
Krishna, 1953; Natashekhara, 1954). Also
acted in the Kannada film Vasantsena (1941)
and scored the Malayalam one, Sasidharan
(1950).

Kalki (1899-1954)
Pen name of the noted Tamil novelist R.
Krishnamurthy. Left school to join Gandhi’s
non-co-operation agitations (1921) and was
jailed several times by the British. Journalist for
Navashakti, then for the famous Ananda
Vikatan owned by S.S. Vasan, where he
published some of his best-known stories.
Scripted K. Subramanyam’s seminal
Thyagabhoomi (1939), simultaneously
publishing a novelised version in Ananda
Vikatan with stills of the film and a racy text
about ‘a thwarted woman dishing it back to her
husband in later years’ (C.S. Lakshmi, 1984).
His many contributions to the journal and to
his own periodical, Kalki, are mainly reformist
stories and Walter Scott-type historicals, largely
determining the iconography of Gemini’s
historicals. Apparently, M.S. Subbulakshmi
used her earnings from Savithri (1941) to
finance Kalki. Several of his novels were
filmed, e.g. Kalvanin Kadhali (1955),
Ponvayal (1954) and Parthiban Kanavu
(1960). As a popular lyricist, he wrote songs for
M.S. Subbulakshmi in Duncan’s Meera
(1945), including the song Katrinile varum
geetham. Together with writers of the famous
Manikodi group (e.g. B.S. Ramaiah) and with
director K. Subramanyam, Kalki is one of the
pro-Congress film people in the pre-DMK Film
period to call for a more responsible attitude to
film and to draw attention to the medium’s
political potential. His reviews of early Tamil
films are collected in his book Kalaichelvam
(1956).

Kallol Group
The first literary collective to influence cinema
in Bengal was the group around the journal
Bharati (Est: 1877). Founded by Dwijendranath
Tagore and others as the Tagore clan’s house
journal, it published a history of the Bengali
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cinema in 1923. The journal’s writers
Premankur Atorthy, Hemendra Kumar Roy,
Narendra Dev and Sourindramohan Mukherjee
were the first to write seriously for and about
cinema, eventually becoming film-makers. The
second group, launched in 1923 by the Bengali
journal Kallol, came to be known as the Kallol
Group. Its immediate predecessor was the Four
Arts Club which published Jharer Dola (1922)
with stories by Dinesh Ranjan Das,
Gokulchandra Nag, Suniti Devi and
Manindralal Basu. Kallol, edited by Dinesh
Ranjan Das, was followed by other journals,
notably Kalikalam (1926) and Pragati (1927).
Collectively they defined a literary realism
contextualised by 20s peasant agitations and
urban unemployment, self-consciously
transgressive of the middle-class norms, e.g.
through their interest in popular industrialised
fictional forms. In Tagore’s Shesher Kabita
(1929) he summarised their critique of his work
via the Westernised wastrel Amit Raye, who
attacks Tagore for his inability to show the
cruel aspects of sexuality, and his limitations in
portraying the dispossessed in their true
colours (allegations attributed to poet
Buddhadev Bose). Malini Bhattacharya wrote
(1988) that their ‘ sound and fury [d]id not
produce anything like a formal breakthrough
leading to a fictional discourse [other than]
demanding a greater representation in fiction
of problems pertaining to [p]easants, workers
and women’. However the movement signified
an era that also saw the first Bengali
translations of Thomas Mann, Tolstoy, Proust,
Romain Rolland, Gorky and Knut Hamsun, and
the emergence of writers like Jibanananda Das,
Bishnu Dey and Buddhadev Bose. The
movement directly touched the cinema when
Dinesh Ranjan Das became a film-maker at
British Dominion (Kamaner Aagun, 1930)
and later at New Theatres (Abasheshe, 1935),
followed by writers Premendra Mitra and
Sailajananda Mukherjee, first as scenarists
and then as successful directors. The realist
emphasis in some of their films has been seen
as a precedent for IPTA-inspired films in 50s

Bengal. The modernist tendency in Kallol’s
work was later consolidated by the journals
Parichay (1931) and Kavita (1935).

Kalpana (?-1979)
60s Kannada star who formed the top screen
duo with Rajkumar in Kannada film history.
Born in Mangalore. Trained in classical dance
by Shri Vittal Shetty; stage actress while at
university in Mangalore with the Bellari
Lalithamma Nataka Mandali. Started under
Panthulu’s direction (Saaku Magalu,
Chinnada Gombe) but Puttanna Kanagal
moulded her career after her breakthrough in
his Bellimoda. In several key roles she
embodied the ‘ woman’ as imaged in the
Kannada author Triveni’s romantic fictions. Her
tragic roles (Gejje Pooje, Sharapanjara, in
Lakshminarayan/Chaduranga socials) helped
define a cinema derived from popular literature
(cf. Navya Movement) and pulp fiction. Also
acted in mythologicals by Hunsur
Krishnamurthy where her distinctive tragic
style, (e.g. Shri Kannika Parameshwari Kathe)
departs from the norms set by her predecessor,
Leelavathi. Committed suicide in a lonely
traveller’s bungalow in Gotur, Karnataka.

FILMOGRAPHY: 1963: Saaku Magalu; 1964:
Chinnada Gombe; Nandi; 1965: Kavaleradu
Kulavondu; 1966: Mantralaya Mahatme; Shri
Kannika Parameshwari Kathe; Sadhu
Mirandal; Madras To Pondicherry; Mayor
Nair; 1967: Pattathu Rani; Padavidhara;
Bellimoda; Bangarada Hoovu;
Dhanapishachi; Immadi Pulakesi; Premakku
Permitte; 1968: Gandhinagara; Mahasati
Arundhati; Sarvamangala; Hannele
Chiguridaga; Anandakanda; Anna
Thamma; Hoovu Mullu; Manninamaga; 1969:
Odahuttidavaru; Kappu Bilapu; Uyyale;
Mathru Bhoomi; Kaanike; Mukunda Chandra;
Brindavana; 1970: Gejje Pooje; Arishina
Kumkuma; Anirikshita; Pratikara; Karulina
Kare; Lakshmi Saraswathi; Vagdhana; Namma

Mane; Seeta; Devara Makkalu; Mukti; 1971:
Ondekula Ondedaiva; Sharapanjara; Bhale
Adrushtavo Adrushta; Sothu Geddavalu;
Kulagaurava; 1972: Nari Munidare Mari;
Subhadra Kalyanam; Uttara Dakshina;
Yavajanmada Maitri; Na Mechida Huduga;
Jeevana Jokaali; Goodu Putani; Menakodalu;
Mareyada Deepavali; 1973: Bidugade; Triveni;
Gandhadagudi; Kesarina Kamala; Andala
Ramudu; 1974: Tulasi; Eradu Kanasu; Idu
Namma Desha; 1975: Dari Tappida Maga;
Beluvalada Madilalli; Nireekshe; Asthi Kosam;
Kotalo Paga; Maya Machhindra (Tel); Ramuni
Minchina Ramudu; 1976: Bayalu Dari;
Vijayavani; Rajanarthakiya Rahasya; 1978:
Sandarbha; Vamsa Jyothi; Maleya Makkalu.

Kalyanasundaram, Pattukotai
(1930-59)

Tamil lyricist, born in Pattukotai, TN. Son of
folk composer Arunachalam Pillai. Worked as
farmer and labourer in salt flats, later as
organiser of the peasantry in the Thanjavur
delta. One of his early poems was used in a
play, Kannin Manigal, staged at the Tamil
Nadu Farmers’ Conference, Dindigul (1954).
His best-known work was in C.V. Sridhar’s
Kalyana Parisu (1959). His last film was A.
Kasilingam’s Kalai Arasi (1963). Wrote 196
often propagandist songs in over 55 films in a
brief 9-year career, many of them for MGR’s
films. Although his lyrics bore the stamp of Pa.
Jeevanandan’s brand of Marxism, they also
showed the vitality of the folk idiom and the
reformist ardour derived from poets like
Subramanya Bharati and Bharatidasan.
Published his poetry extensively in journals
like Janasakthi. His biography is by P.E.
Balakrishnan (1965).

Kalyanji-Anandji
aka Kalyanji Veerji Shah (b. 1928) and
Anandji Veerjee Shah (b. 1933). Music
composers; started career as musicians in film
orchestras and conductors of live bands. The
elder brother, Kalyanji, a freelance musician,
pioneered a virtual revolution in film music
when he imported a claviolin and first played it
to get the sinuous snake music composed by
Hemanta Mukherjee in Nagin (1954), the
first instance of electronic instrumentation in
Hindi film. He started as music director for
Babubhai Mistri and Ravindra Dave.
Subsequent electronics-dominated music for
films by Dave, Manmohan Desai and
Prakash Mehra was central to musicals with
Shammi Kapoor (Bluff Master), Rajesh
Khanna (Sachcha Jhutha, Bandhan) and
Bachchan (Don, Muqaddar Ka Sikandar,
Zanjeer), preceding e.g. Bappi Lahiri and
Ilaiyaraja. Their music for Saraiya’s
Saraswatichandra was a big hit. Currently
known more for their live concerts in India, at
Madison Square Garden in New York, the
Wembley Arena in London and in South Africa,
often featuring Bachchan in stage
extravaganzas. Had a major recent success with
Rajiv Rai’s Tridev, its song Oye oye becoming
one of the most popular in 80s Hindi cinema.

Kalpana in Gejje Pooje (1970)
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‘heroic’ style with a heavier naturalism for older
characters. Started his own production unit
with Raja Parvai. Has produced some (under
his Rajkamal prod.) and scripted or shared
script credit for several of his recent films:
(Apoorva Sahodarargal, Guna,
Mahanadhi). Acted with Sivaji Ganesan in
another Godfather adaptation, Thevar
Magan, which he scripted and produced as
well. The film allowed Kamalahasan to return
to the theme of feudal landlords in his native
Madurai landscape which, he claimed, recalls
Sicily.

FILMOGRAPHY: 1960: Kalathur Kannamma;
1961: Thayilla Pillai; 1962: Parthal Pasi
Theerum; Patha Kannikkai; Kannum
Karalum; 1963: Vanambadi; Ananda Jyoti;
1972: Kanna Nalama; 1973: Arangetram;
Sollathen Ninaikiran; 1974: Paruvakalam;
Gumastavin Magal; Nan Avanillai;
Panathukkaga; Aval Oru Thodarkathai;
Kanyakumari; Vishnu Vijayam; 1975:
Ayirathil Oruthi; Antharangam; Apoorva
Ragangal; Cinema Paithiyam; Malai Sooda
Va; Melnattu Marumagal; Pattam Poochi;
Pattikatu Raja; Thangathile Vairam; Then
Sindhuthe Vanam; Jnan Ninne Premikkunu;
Thiruvonam; Mattoru Seeta; Rasaleela; 1976:
Idaya Malar; Kumara Vijayam; Lalitha;
Manmatha Leelai; Moham Muppathu
Varusham; Moondru Mudichu; Oru Udhappu
Kann Simittukirathu; Sathyam; Unarchikal;
Agnipushpan; Appooppan; Aruthu; Samasya;
Swimming Pool; Ponn; Nee Ente Lahari;
Sivathandavam; Ashirvadam; Madhura
Swapnam; Kuttavum Sitshayum; Anthuleni
Katha; 1977: Aadu Puli Atham; Avargal;
Naam Pirandha Maan; Pathinaru
Vayathinile; Uyarnthavargal; Unnai
Chutrumugalam; Sridevi; Ashtamangalyam;
Nirai Kudam; Ormakal Marikkumo; Anandam
Paramanandam; Satyavan Savithri;
Adyapadam; Madanolsavam; Kokila; Kabita;
1978: Aval Appadithan; Chattam En Kaiyil;
Elamai Vunjaladugiradhu; Manitharil Ithanai
Nirangala; Nizhal Nijamkirathu;
Paruvamazhai; Sigappu Rojakkal; Maro
Charithra; Vayasu Pilichindi; Sommokadidhi
Sokokadidhi; Kathrina Nimisham;
Anumodhanam; Vayanadan Thampan;
Yeetta; Padakkudhira; Thappu Thalangal;
1979: Azhiyada Kolangal; Neeya; Sigappukkal
Mookuthi; Ninaithale Inikkum; Thayillamal
Nannilai; Kalyanaraman; Mangala Vadyam;
Neela Malargal; Allavudeenum Albutha
Velakkum/Allavudeenum Arputha Vilakkum;
Andamaina Anubhavam; Idi Kathakadu;
1980: Ullasa Paravaigal; Guru; Varumayin
Niram Sigappu; Maria My Darling; Kalyana
Jyothi; Satyavanthudu; Natchatiram; 1981:
Meendum Kokila; Rama Lakshman; Raja
Parvai; Kadal Meengal; Ellam Inbamayam;
Tik Tik Tik; Saval; Akali Rajyam; Ek Duuje Ke
Liye; Do Dil Diwane; Prema Pichhi;
Shankarlal; Thillu Mullu; 1982: Simla Special;
Pagadai Pannirendu; Vazhve Mayam;
Moondram Pirai; Sahalakala Vallavan;
Sanam Teri Kasam; Yeh To Kamaal Ho Gaya;
Dil Ka Sathi Dil; Pyara Tarana; Andhiveyilille
Ponnu; Ezham Rathri; Afsana Do Dilon Ka;
Agni Satchi; Mattuvin Chattangale;
Premabhishekham; Nandri Meendum Varuga;

FILMOGRAPHIES: Kalyanji: 1958: Samrat
Chandragupta; Post Box 999; 1959: Bedard
Zamana Kya Jaane; Chandrasena; Ghar Ghar
Ki Baat; O Tera Kya Kehana. Kalyanji-
Anandji: 1959: Madari; Satta Bazaar; 1960:
Chhalia; Delhi Junction; Dil Bhi Tera Hum
Bhi Tere; 1961: Passport; Pyaase Panchhi;
1962: Gangu; Mehndi Lagi Mere Haath; 1963:
Bluff Master; Kahin Pyar Na Ho Jaye; Phool
Bane Angarey; Sunehri Nagin; Akhand
Saubhagyavati; 1964: Birju Ustad; Dulha
Dulhan; Ishara; Ji Chahta Hai; Majboor; 1965:
Himalay Ki God Mein; Jab Jab Phool Khile;
Johar Mehmood In Goa; Purnima; Saheli;
1966: Johar In Kashmir; Preet Na Jane Reet;
1967: Aamne Samne; Dil Ne Pukara; Mera
Munna; Parivar; Raaz; Upkaar; 1968: Baazi;
Hasina Maan Jayegi; Juari;
Saraswatichandra; Suhaag Raat; Teen
Bahuraniyan; 1969: Bandhan; Ek Shriman
Ek Shrimati; Mahal; Nannha Farishta; Raja
Saab; Tamanna; Vishwas; 1970: Aansoo Aur
Muskaan; Geet; Ghar Ghar Ki Kahani; Gopi;
Holi Aayee Re; Johnny Mera Naam; Kab
Kyon Aur Kahan; Mere Humsafar; Priya;
Purab Aur Paschim; Sachcha Jhutha; Safar;
Yaadgaar; 1971: Chhoti Bahu; Hum Tum Aur
Woh; Joi Bangla Desh; Johar Mehmood In Hong
Kong; Kathputli; Maryada; Paras; Preet Ki Dori;
Rakhwala; Upaasna; Kangan; 1972: Anokhi
Pehchan; Aparadh; Ek Hasina Do Diwane; Hari
Darshan; Jaanwar Aur Insaan; Joru Ka Gulam;
Lalkaar; Malik; Manavata; Sub Ka Saathi;
Victoria No 203; 1973: Agni Rekha; Banarasi
Babu; Blackmail; Ek Kunwari Ek Kunwara;
Gulam Begum Badshah; Heera; Kahani Kismat
Ki; Kashmakash; Samjhauta; Zanjeer; Raja
Kaka; 1974: Albeli; Anjaan Raahein; Chattan
Singh; Five Rifles; Haath Ki Safai; Har Har
Mahadev; Hamrahi; Jeevan Sangram; Kasauti;
Kora Kagaz; Paap Aur Punya; Patthar Aur
Payal; Shubh Din; Vardan; Vachan; 1975:
Anokha; Apne Dushman; Bhoola Bhatka; Chori
Mera Kaam; Dharmatma; Do Thug; Faraar;
Himalay Se Ooncha; Mounto; Raffoo Chakkar;
Uljhan; Zorro; 1976: Adalat (H); Bairaag; Do
Anjaane; Do Shatru; Bajrang Bali; Ek Se
Badkhar Ek; Hera Pheri; Kabeela; Kalicharan;
Khan Dost; Lagaam; Rangila Ratan; Sankoch;
Shankar Shambhu; 1977: Aakhri Goli; Chakkar
Pe Chakkar; Chalu Mera Naam; Darinda;
Farishta Ya Qatil; Hatyara; Hira Aur Patthar;
Kalabaaz; Kasam Khoon Ki; Khel Khiladi Ka;
Khel Kismat Ka; Khoon Pasina; Kulavadhu;
Naami Chor; Yaaron Ka Yaar; 1978: Aakhri
Daku; Anjaam; Anjane Mein; Atithi; Besharam;
Chor Ke Ghar Chor; Do Musafir; Don; Ganga Ki
Saugandh; Karmayogi; Muqaddar Ka
Sikandar; Nasbandi; Rahu Ketu; Trishna;
Nalayak; 1979: Ahimsa; Bagula Bhagat; Guru
Ho Jaa Shuru; Jaandaar; 1980: Qurbani; Desh
Drohi; Bombay 405 Miles; Jwalamukhi; Kashish;
Neeyat; Sau Din Saas Ke; 1981: Aakhri Mujra;
Commander; Haqdaar; Itni Si Baat; Qatilon Ke
Qatil; Khoon Ka Rishta; Krodhi; Lawaris; Main
Aur Mera Hathi; Professor Pyarelal; Yeh Rishta
Na Toote; 1982: Khush Naseeb; Raj Mahal;
Rustom; Vidhata; Log Kya Kahenge; 1983:
Ghunghroo; Haadsa; Kalakaar; Nastik;
Taqdeer; 1984: Dharam Aur Kanoon; Raj Tilak;
Yahan Wahan; Bandh Honth; Ek Chitthi Pyar
Bhari; 1985: Karishma Kudrat Ka; Pighalta
Aasmaan; Yudh; Pahunche Huye Log; 1986:

Baat Ban Jaye; Chameli Ki Shaadi; Jaanbaaz;
Mangal Dada; Nasihat; Sultanat; Jhanjhar;
Imaandar; 1987: Hirasat; Kalyug Aur
Ramayan; Thikana; 1988: Falak; Sherni;
Mohabbat Ke Dushman; Rukhsat; Mahaveera;
Saazish; 1989: Izhaar; Daata; Tridev; Jadugar;
1990: Pyar Ka Toofan; CID; Naache Nagin Gali
Gali; Ghar Parivar; Iraada; 1991: Kaun Kare
Qurbani; Pratigyabadh; Dharam-Sankat; 1994:
Ulfat Ki Nayi Manzilen.

Kamalabai, Surabhi (b. 1913)
Telugu actress born in the famed Surabhi
Theatres troupe of AP: her mother developed
labour pains during a show, absented herself
briefly and then the troupe presented the
newly born infant to the audience. Kamalabai
became a top actress with Surabhi; film début
when H.M. Reddy hired the troupe for Telugu
cinema’s first sound film, Bhakta Prahlada.
Worked in the Telugu films of the Sagar Studio
(Bombay) and East India Film (Calcutta). Also
in the film version of Bellari Raghava’s stage
classic Draupadi Manasamrakshanam.
Starred alongside C.S.R. Anjaneyulu in the
Saint film, Tukaram. Later acted middle-aged
women in Telugu and Tamil films.

FILMOGRAPHY: 1931: Bhakta Prahlada;
1932: Paduka Pattabhishekham; Shakuntala;
1933: Savithri; Prithvi Putra; 1936:
Draupadi Manasamrakshanam; 1937:
Tukaram; 1938: Bhakta Jayadeva; 1942:
Patni; 1948: Chandralekha; 1949:
Keelugurram/Maya Kudhirai; 1951:
Patala Bhairavi/Pataal Bhairavi;
Mangala; 1952: Manavati; Prema/Kathal;
1953: Rohini; Vayyari Bhama; Ammalakalu/
Marumagal; 1955: Vijayagauri; 1959:
Shabash Ramudu; 1961: Velugu Needalu;
1968: Umachandi Gauri Shankarula Katha.

Kamalahasan (b. 1954)
Tamil star and a major figure in Malayalam,
Telugu and briefly in Hindi cinemas. Born in
Paramakudi near Madurai Dist., TN. Joined
films aged 6 in Bhimsingh’s Tamil films
(Kalathur Kannamma, Parthal Pasi Theerum)
and in Sethumadhavan’s Malayalam Kannum
Karalum. Rediscovered as an adult by K.
Balachander (Arangetram), featuring
regularly in the director’s 70s films, in his
Telugu hit Maro Charithra, and in its equally
successful Hindi remake (Kamalahasan’s Hindi
début) Ek Duuje Ke Liye. Tried to shift to Hindi
cinema, playing the Chaplinesque hero in
Ramesh Sippy’s love triangle Sagar, but was
not successful. Acted in some of I.V. Sasi’s
Malayalam films but broke away from his
established image in K. Vishwanath’s Sagara
Sangamam, astounding viewers with his
dancing skills in the difficult Bharat Natyam
style (he was trained as a dancer by K.J. Sarasa
and had worked as a choreographer in films).
Following the ribald, wordless comedy
Pushpak, he imposed yet another image with
the Brando-inspired starring role in Nayakan.
Since then performed, like De Niro, major
physical transformations (e.g. the dwarf in
Apoorva Sahodarargal), combining a light
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Rani Theni; 1983: Thoongathe Thambi
Thoongathe; Uruvavugal Maralam; Chattam;
Sagara Sangamam; Snehabandham; Zara Si
Zindagi; Sadma; Snehabhishekham; Benki Alli
Aralida Hoovu; Poikkal Kuthirai; 1984: Ek Nai
Paheli; Enakkul Oruvan; Yeh Desh; Yaadgaar;
Raj Tilak; Karishma; Jalsarayudu; Sahasa
Simham; Oru Kaithiyin Diary; 1985: Andha
Oru Nimidam; Japanil Kalyanaraman; Kakki
Chattai; Mangamma Sapatham; Meendum
Parasakthi; Uyarntha Ullam; Sagar;
Giraftaar; Swati Muthyam; Jalsa Bullodu;
Dekha Pyar Tumhara; 1986: Manakanakku;
Vikram (Tam); Punnagai Mannan; Oka Radha
Idduru Krishnulu; Nanum Oru Thozhilali;
December Pookkal; 1987: Persollum Pillai;
Nayakan; Vrutham; Pushpak/Pushpak
Vimana/Pesum Padum; Kathal Parisu;
Kadamai Kanniyam Kattupadu; 1988: Sathya;
Soora Samharam; Unnal Mudiyum Thambi;
1989: Apoorva Sahodarargal/Appu Raja;
Vetri Vizha; Indrudu Chandrudu;
Chanakyam/Chanakyan; 1990: Michael
Madana Kamarajan; My Dear Marthandan;
1991: Guna; Singaravelan; Sivaranjani; 1992:
Thevar Magan; 1993: Maharasan;
Kalaingnan; Mahanadhi; 1994: Nammavar;
Magalir Mattum; 1995: Kurudhippunal;
Shubha Sankalpam; Sati Leelavathi.

Kambadasan
Tamil lyricist; born as C.S. Rajappa in
Villayanur near Pondicherry. Stage actor,
musician and lyric writer introduced to the
theatre by P. Sambandam Mudaliar. Film
début in Fram Sethna’s Vamana Avataram
(1939), and wrote dialogue/lyrics for
Balkrishna Narayan Rao’s Salivahanan
(1944). Became a leading lyricist with the
success of Arul tharum deva mathave in
Nagoor/Taliath’s Gnanasoundari (1948) and
with Jiten Bannerjee’s Mangayar Karasi (1949),
esp. the song Parthal pasi theerum sung by
P.U. Chinappa. These and other songs were
among the early musical hits to achieve an
independent popularity on disc. Also wrote the
hits of Vanaratham (1956), a dubbed Tamil
version of S.U. Sunny’s Udan Khatola (1955)
with Naushad’s music.

Kambhar, Chandrasekhar (b. 1937)
Kannada director born in Belgaum Dist.,
Karnataka. Noted Kannada poet, folklorist and
playwright (Jokumaraswamy, 1972;
Sambhasiva, 1985; Siri Sampige, 1986, written
in the Yakshagana idiom); author of a
dictionary of Kannada folklore (1984).
Fulbright Scholar (1968) and lecturer at the
Universities of Chicago and Bangalore. Vice-
Chancellor of the newly established university
at Hampi, Karnataka. Advocate of a
depoliticised folk revivalism particularly strong
in Karnataka theatre (cf. B.V. Karanth) and
literature since the early 70s. Extended his
views into features and documentaries when,
with other Kannada writers and theatre
directors, he turned to film in the late 70s (cf.
Navya Movement).

FILMOGRAPHY (* also act/** only music):
1977: Udugore**; 1978: Sandarbha**; Kaadu

Kudure*; 1981: Sangeetha*; 1989: Kote
Udugore**; 1990: Hasiru Kaibisi Karedavo.

Kameshwara Rao, Kamalakara see Rao,
Kamalakara Kameshwara

Kanagal,Subraveshti Ramaswamy
Puttanna (1933-85)

Kannada director born in Kanagal, Karnataka;
also worked in Malayalam (signing S.R.
Puttanna) and in Hindi. Graduated in Mysore.
Younger brother of noted Kannada theatre
personality Kanagal Prabhakara Sastry. Later
employed as an actor in Soorat Ashwath’s Kala
Sangha stage company. Also worked as still
photographer in Mysore. Joined Panthulu as
assistant (Ratnagiri Rahasya, 1957). Successful
Kannada cineaste in the late 60s and 70s, and
the first to achieve a mass audience among the
urban middle class. Sometimes hailed as
predecessor to 70s Navya Movement-inspired
cinema that followed Samskara (1970). Early
work in Malayalam elaborated Panthulu’s
definition of the progressive social (e.g. the
remake of School Master). After the first
Kannada film, Bellimoda, this was modulated
into a variant of reformist fiction drawn from
sentimental novellas and short stories: writers
like M.K. Indira (Gejje Pooje) Ta Ra Su,
Triveni, etc. Classic formula usually privileges
family unit shown coping with traumatic crises,
often focusing on women characters. Later
work, in colour and post-Nagara Haavu
(remade in Hindi as Zehreela Insaan)
developed hallucinatory psychodrama,
psychological realism being replaced by a
destructive passion often characterised as a
sense of being ‘ possessed’ from within. The
sheer duration of his films (averaging over 3
hrs) reinforces the sense of heightened
emotionality, juxtaposed with very mobile,
often highly subjective camera movements.
Noted for authoritarian directorial style and for
introducing new acting talent (Kalpana,
Arathi, Shivaram, etc). Set up his own
company in 1977.

FILMOGRAPHY: 1964: School Master;
Kalanjukuttiya Thangam; 1965: Chettathi;
Pakkalo Bellem; 1966: Puchakanni; Mayor
Nair; 1967: Swapnabhoomi; Bellimoda; 1968:
Teacheramma; 1969: Mallammana Pavada;
Kappu Bilapu; 1970: Gejje Pooje; Karulina
Kare; Iddaru Ammayilu; 1971:
Sharapanjara; Sakshatkara; Sudurum
Sudavalliyum; Irulum Valiyum; 1972:
Nagara Haavu; 1973: Edakallu Guddada
Mele; 1974: Upasane; Zehreela Insaan; 1975:
Shubhamangala; Bili Hendthi; Katha
Sangama; 1976: Collegeranga; Phalithamsha;
1978: Paduvarahalli Pandavaru; 1979:
Dharmasere; 1981: Ranganayaki; 1982:
Manasa Sarovara; 1983: Dharanimandala
Madhyadolage; 1984: Amrutha Galige;
Runamukthalu; 1985: Masanada Hoovu.

Kanam, E. J. (1926-87)
Malayalam writer born in Kottayam, Kerala.
Schoolteacher; later journalist; known mainly
for introducing sentimental middle-class pulp
fiction known as paingili into Malayalam,

which became a staple source for the work of
e.g. Kunchako, P. Subramanyam, M.
Krishnan Nair and P.A. Thomas. Film début at
Kunchako’s Udaya Studios with the story for
Bharya (1962). Other notable films include
Kunchako’s Thirichadi (1968) and
Dattuputhran (1970); P. Subramanyam’s
Kaliyodam (1965), Puthri, Kattumallika and
Priyatama (all 1966), Adhyapika (1968) and
Swargaputhri (1973). Worked for P.G.
Vishwambaran in the early 80s: Himavahini
(1983), Sandhyakenthinu Sindhuram and
Thirakkil Alpa Samayam (both 1984).

Kanchanmala (1923-81)
Telugu actress born in coastal AP. Stage star in
Telugu; then entered cinema at Sagar Studio,
Bombay, with a minor role in Veer Abhimanyu.
After her 2nd film, at Calcutta’s Aurora,
Ahindra Choudhury’s Vipranarayana, broke
through in H.M. Reddy’s Grihalakshmi,
where her sexually charged performance as the
dancer Madhuri next to Kannamba’s role as
the suffering wife solicited a kind of male
voyeurism later exploited in Vauhini’s 40s
socials. Played the victimised wife in B.N.
Reddi’s nationalist Vande Mataram; also
appeared in reformist socials by e.g.
Ramabrahmam (Malapilla, Illalu) and sang
duets with composer Ogirala in Y.V. Rao’s
Malli Pelli. Played the major role of the
wicked stepmother in Gemini’s
Balangamma, after which a legal dispute with
the studio boss S.S. Vasan effectively put her
career in limbo for almost a decade. Her acting
style was later extended by stars like Kamala
Kotnis and Bhanumati.

FILMOGRAPHY: 1935: Shri Krishna
Tulabharam; 1936: Veer Abhimanyu; 1937:
Vipranarayana; 1938: Grihalakshmi;
Malapilla; 1939: Vande Mataram; Malli
Pelli; 1940: Mahiravana; Illalu; 1942:
Balanagamma; 1963: Nartanasala.

Kannadasan (1927-81)
Prodigious Tamil poet, lyricist (over 5000 film
songs) and producer. Key figure in the early
DMK Film propaganda genre, often credited
with reintroducing a classical Tamil literary
‘tradition’ to contemporary film audiences.
Born as A.S. Muthaiah in Amaravatipudur, TN.
Joined the journal Tirumakal (1944) which
published his first poems. Published his own
journals, the weekly Tenral, the monthly
Mullai and the film journal Tenral Tirai; also
edited the monthly Kannadasan and
newspaper Katitam. Joined Modern Theatres’
story department (1947). Début as lyricist for
Ramnoth’s Kanniyin Kathali (1949) but
worked mainly as a dialogue writer until G.R.
Rao’s Illara Jyothi (1954). Joined the DMK
(1947-64); responsible for some of their main
propaganda lyrics in e.g. N.S. Krishnan’s
Panam (1952), T.R. Sundaram’s Thirumbi
Paar (1953) and Yoganand’s MGR classic
Madurai Veeran (1956). Founded
Kannadasan Pics producing Malai Itta Mangai
(1958), Sivagangai Seemai (1959), Kavalai
Illatha Manithan (1960), Vanambadi (1963),
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etc. Became an independent star attraction
after his successful lyrics in Bhimsingh’s early
films, usually set to music by the
Vishwanathan-Ramamurthy team (e.g. Ponal
pokattum poda in Palum Pazhamum, 1961).
Left the DMK after an argument with
Karunanidhi, an incident often cited to
indicate the degree to which personal rivalries
between film people affected the DMK Party
structure. Kannadasan later became a member
of the Tamil Nadu Congress Committee. One of
his last films is Balu Mahendra’s Moondram
Pirai (1982). Other writings include 21 novels,
10 volumes of religious discourses and over
4000 poems (cf. Kannadasan, 1970).

Kannamba, Pasupuleti (1912-64)
Telugu and Tamil actress and singer. Started on
the stage at the Rajarajeshwari Natya Mandali
and was largely responsible for the group’s
initial popularity along with her mentor (and
later husband), stage and film director Kadaru
Nagabhushanam. Film début in the screen
version of their play Harishchandra, initially
filmed by Prafulla Ghosh and remade by
Nagabhushanam himself in 1943. Continued in
film versions of their plays with acclaimed
music scores: H.V. Babu’s Draupadi
Vastrapaharanam and Kanakatara. Played
the destitute wife in H.M. Reddy’s
Grihalakshmi, incarnating its rational
reformism with her passionate denunciation of
God and religious notions of truth. Later
associated with emphatic acting in e.g.
Talliprema and Mayalokam, also playing
Sivaji Ganesan’s mother in Manohara and
MGR’s mother in Thaikupinn Tharam. Best
known for the title role in Kannagi. Some of
her still popular music has been reissued by the
musicologist V.A.K. Ranga Rao.

FILMOGRAPHY: 1935: Harishchandra;
1936: Draupadi Vastrapaharanam; 1937:
Kanakatara; 1938: Grihalakshmi; 1940:
Chandika; Bhoja Kalidasa; Krishnan
Thoothu; 1941: Ashok Kumar; Talliprema;
1942: Kannagi; Sumati; 1943:
Harishchandra; 1944: Mahamaya; 1945:
Mayalokam; Maya Machhindra; Paduka
Pattabhishekham; 1947: Daiva Neethi; Tulasi
Jalandhar; Palnati Yuddham; Nam Iruvar;
1949: Mangayar Karasi; Navajeevanam;
1950: Laila Majnu; 1952: Pedaraitu; Moonru
Pillaigal/Mugguru Kodukulu; 1954:
Manohara; Sati Sakkubai; 1955: Anarkali;
Vadina; 1956: Naga Panchami; Thaikku Pinn
Tharam; 1957: Makkalai Petra Maharasi;
Kutumba Gauravam; 1958: Aadapettanam;
Avan Amaran; 1959: Pelli Meeda Pelli;
Uzhavukkum Thozhilukkum Vandhanai
Seivom; Vazha Vaitha Daivam; Raja Sevai;
Raja Mukutam; 1960: Dharmane Jayam;
Jalsarayudu; Abhimanam; 1961: Usha
Parinayam; Intiki Deepam Illale; Pelli Pilupu;
Krishna Kuchela; Jagadeka Veeruni Katha/
Jagathala Prathapan; 1962: Pelli
Thambulam; Dakshayagnam;
Swarnamanjari; Nuvva Nena;
Atmabandhuvu; 1963: Paruvu Pratishthalu;
Apta Mithrulu; 1964: Bangaru Timmaraju;
Ramadasu; 1965: Keelu Bommalu.

Kapoor, Prithviraj (1906-72)
Revered actor born in Peshawar (now Pakistan)
as Prithvinath Kapoor. Son of a police officer.
Earned a major reputation on the amateur stage
in Lyallpur and Peshawar. Interrupted law
studies to join Imperial (1929). Acted in
several B.P. Mishra adventure and love stories
(e.g. Cinema Girl, opposite Ermeline, India’s
version of Clara Bow). Starred in India’s first
sound film, Alam Ara. He impressed with a
perfect speaking voice (he never sang). Then
joined the Grant Anderson theatre company
and performed Shakespeare in English, with
special acclaim for his Laertes in Hamlet.
Worked in New Theatres (1933-9), playing the
hero in Hindi versions (Durgadas Bannerjee
often playing the same role in Bengali) of its hit
bilinguals. Broke through with Debaki Bose’s
Rajrani Meera and as Rama in Seeta opposite
Durga Khote. Vidyapati was his crowning
achievement in Calcutta. Chandulal Shah
hired him for the Ranjit Studio (1938-40) in
Bombay, where he acted in some remarkable
melodramas with Kardar (e.g. Pagal) and
Chaturbhuj Doshi (Adhuri Kahani). Best-
known performance as freelance actor was in
the title role of Alexander the Great in Sohrab
Modi’s military epic Sikandar. The film
heightened his enduring reputation, enhanced
by the role of Emperor Akbar in Mughal-e-
Azam, as the embodiment of Mughal royalty in
Hindi-Urdu cinema (spoofed by K. Shankar’s
Rajkumar). Invested his earnings in the Hindi
theatre, setting up Prithvi Theatres (1944)
where he produced plays while shooting films
at night. Mounted a major play against
Partition, Inder Raj Anand’s Deewar (1945)
which earned him death threats from Islamic
fundamentalists. He persisted with anti-
sectarian politics, producing the technically
and artistically masterful plays Pathan (1947)
and Gaddar (1948). Launched many new
talents through Prithvi Theatres, including
Ramanand Sagar (Kalakaar, 1952), music
directors Shankar-Jaikishen and Ram
Ganguly (who scored Aag, 1948), all of whom
were later key members of Raj Kapoor film
units. Also launched his sons Raj, Shammi and
Shashi. His main performances of the 50s: in
Shantaram’s Dahej and in his son’s Awara,
which ended on a dramatic confrontation
between the fictional father and son played by
a real father and son. Kal Aaj Aur Kal featured
three generations of Kapoors in a celebration
of feudal patriarchy. While directing Paisa,
adapted from a Prithvi Theatres play of 1954,
he lost his voice, which never regained its full
sonorousness. Had to close his theatre and
reduce his film work. In the late 60s and 70s
acted in several Hindi and some Punjabi
mythologicals. Played the patriarchal lead in
the Saint film Nanak Naam Jahaaz Hai,
credited with the revival of the Punjabi film
industry. Died of cancer in 1972.

FILMOGRAPHY (* also d): 1930: Cinema
Girl; Prince Vijaykumar; Sher-e-Arab; 1931:
Namak Haram Kon; Bar Ke Pobar; Golibar;
Toofan (all St); Alam Ara; Draupadi; 1932:
Dagabaaz Ashiq; 1933: Rajrani Meera;
1934: Daku Mansoor; Ramayan; Seeta; 1935:
Inquilab; Josh-e-Inteqam; Swarg Ki Seedhi;

1936: Grihadah/Manzil; 1937: Milap;
President; Vidyapati; Jeevan Prabhat;
Anath Ashram; 1938: Abhagin; Dushman;
1939: Adhuri Kahani; Sapera; 1940: Aaj Ka
Hindustan; Deepak; Chingari; Pagal; Sajani;
1941: Raj Nartaki/Court Dancer;
Sikandar; 1942: Ujala; Ek Raat; 1943: Aankh
Ki Sharam; Bhalai; Gauri; Ishara; Vish Kanya;
1944: Maharathi Karna; Phool; 1945:
Devadasi; Nala Damayanti; Shri Krishnarjun
Yuddha; Vikramaditya; 1946: Prithviraj
Samyukta; Valmiki; 1947: Parashuram; 1948:
Azadi Ki Raah Par; 1950: Dahej; Hindustan
Hamara; 1951: Awara; Deepak; 1952:
Anandmath; Chhatrapati Shivaji; Insaan;
1953: Aag Ka Dariya; 1954: Ehsan; 1957:
Paisa*; Pardesi; 1958: Lajwanti; 1960:
Mughal-e-Azam; 1961: Senapati; 1963:
Harishchandra Taramati; Pyar Kiya To Darna
Kya; Rustom Sohrab; Gujree; 1964: Ghazal;
Jahan Ara; Rajkumar; Zindagi; 1965:
Aasmaan Mahal; Jaanwar; Jahan Sati
Wahan Bhagwan; Khakaan; Lutera; Shri Ram
Bharat Milap; Sikandar-e-Azam; 1966: Daku
Mangal Singh; Insaaf; Lal Bangla; Love And
Murder; Shankar Khan; Sher Afghan; Yeh Raat
Phir Na Aayegi; 1967: Shamsheer; 1968:
Balaram Shri Krishna; Teen Bahuraniyan;
1969: Insaaf Ka Mandir; Nai Zindagi; Sati
Sulochana; Nanak Naam Jahaaz Hai; 1970:
Ek Nannhi Munni Ladki Thi; Gunah Aur
Kanoon; Heer Ranjha; 1971: Kal Aaj Aur Kal;
Padosi; Sakshatkara; Nanak Dukhiya Sab
Sansar; 1972: Mele Mitran De; Bankelal; Naag
Panchami; 1973: Naya Nasha; 1976: Bombay
By Nite.

Kapoor, Raj (1924-88)
Hindi megastar, producer, director and all-
round showman. Born in Peshawar (now
Pakistan) as Ranbirraj Kapoor; son of actor
Prithviraj Kapoor. Worked with his father as
stage actor, prod. manager and art director.
First film role aged 11. Started as clapper-boy at
Bombay Talkies; then assistant director there
and at Ranjit (1946). Set up R.K. Films (1948)
to make Aag. Expanded into a full-scale studio
at Chembur in Bombay (1950), continuing with
Mehboob, Kardar and Sohrab Modi the

Raj Kapoor in Main Nashe Mein Hoon (1959)
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studio tradition into the post-Independence
period. Screen persona makes repeated
references to Chaplin’s tramp, but Kapoor also
asserted his debt to Capra (their first meeting is
recorded in Capra’s autobiography) and to De
Sica (esp. Miracolo a Milano, 1950). The earlier
films, esp. Awara and Shri 420 scripted by
K.A. Abbas, evince a sentimental approach to
social reform, presenting political
Independence as a loss of innocence in
exchange for stability, condensed into the
persona of the mother/lover as played by
Nargis. With their elaborate sets, fine
camerawork and music (usually composed by
Shankar-Jaikishen and written by
Shailendra and Hasrat Jaipuri), the films
achieved immense popularity throughout
India, in the USSR and in the Middle East.
Although Boot Polish was credited to Prakash
Arora, one of his assistants, most of the film’s
final version was attributable to Kapoor. Also
produced his classic performance in Jagte
Raho/Ek Din Raatre. Sangam, his first
colour film, used locations in exotic Europe.
Became more sexually explicit in the 70s after
the box-office failure of his ambitious Mera
Naam Joker, a maudlin epic inspired by
Limelight (1951) which took 6 years to make.
Bobby introduced Dimple Kapadia as star
opposite Rishi Kapoor. The combination of
sentimentalism with lush stylisation and steamy
sexuality (presented with moral indignation) in
his later work recalls Cecil B. DeMille. Kidar
Sharma (1952) described Raj Kapoor as an
example of ‘The director with the Cave Man
conception of love.’ Mahesh Bhatt (1993)
described him as ‘An audacious film-maker
who displayed the feverish carnality of a
schoolboy in most of his films.’ Produced his
own directions.

FILMOGRAPHY (* also d/** only d): 1935:
Inquilab; 1943: Hamari Baat; Gauri; 1946:
Valmiki (H); 1947: Neel Kamal; Dil Ki Rani;
Chittor Vijay; Jail Yatra; 1948: Gopinath;
Amar Prem; Aag*; 1949: Barsaat*; Andaz;
Sunehre Din; Parivartan; 1950: Banwra;
Banwre Nain; Dastaan; Jaan Pehchan; Pyar;
Sargam; 1951: Awara*; 1952: Amber;
Ashiana; Anhonee; Bewafa; 1953: Dhun;
Paapi; Aah; 1954: Boot Polish; 1955: Shri
420*; 1956: Jagte Raho/Ek Din Raatre;
Chori Chori; 1957: Sharada; 1958:
Parvarish; Phir Subah Hogi; 1959: Anari;
Char Dil Char Raahein; Do Ustad;
Kanhaiya; Main Nashe Mein Hoon; 1960: Jis
Desh Mein Ganga Behti Hai; Chhalia;
Shriman Satyavadi; 1961: Nazrana; 1962:
Aashiq; 1963: Dil Hi To Hai; Ek Dil Sau
Afsane; 1964: Sangam*; Dulha Dulhan;
1966: Teesri Kasam; 1967: Around the
World; Diwana; 1968: Sapnon Ka Saudagar;
1970: Mera Naam Joker*; 1971: Kal Aaj Aur
Kal; 1973: Bobby**; Mera Desh Mera
Dharam; 1975: Do Jasoos; Dharam Karam;
1976: Khan Dost; 1977: Chandi Sona; 1978:
Satyam Shivam Sundaram**; Naukri; 1980:
Abdullah; 1981: Naseeb; Gopichand Jasoos;
Vakil Babu; 1982: Chor Mandli; Prem Rog**;
1985: Ram Teri Ganga Maili**; 1990:
Dhadaka.

Kapoor, Shammi (b. 1931)
Originally Shamsher Raj Kapoor. Actor born in
Bombay, younger brother of Raj Kapoor.
Employed in his father Prithviraj Kapoor’s
Prithvi Theatres 1948-52. Introduced in mildly
successful swashbuckling imitations of Errol
Flynn in a phase that he later described as
‘playing a male starlet’. With Tumsa Nahin
Dekha he shaved his pencil moustache and
started evoking James Dean and Elvis Presley
(e.g. Baar baar dekho in China Town)
following the more freewheeling approach
elaborated by Dev Anand. This style set the
tone for Filmistan’s late 50s films, e.g. Shakti
Samanta’s b&w whodunits and colour
romances, laying the foundations for
Manmohan Desai’s later appeal to an urban
lumpen culture in e.g. Bluff Master. Kapoor
often played a spoiled, rich lad who wins over
the girl but also gets embroiled in gang rackets
or family feuds, all of which are solved by
beating up the villain. Most remarkable
performance in Junglee. Presided over the
Hindi cinema’s first consistent attempts to
address a Westernised teenage audience with
songs invoking Western rock, often picturised
in discotheques. These were the prototypes of
a 60s consumerist cinema that, in Manmohan
Desai’s words, consisted entirely of ‘highlights’,
i.e. loosely strung together, dramatically self-
contained episodes. His 70s directorial efforts
include a Hindi remake of Irma La Douce,
1963 (Manoranjan). Married Geeta Bali in1955.
Remarried after her death. Since the mid-70s
has often appeared in bearded, middle-aged
character parts and also in television serials.
Produced a video entertainment magazine
called ‘Shammi Kapoor Presents Manoranjan’.
Chairman of the Internet Users Club of India.

FILMOGRAPHY (* also d): 1953: Gul
Sanobar; Jeevan Jyoti; Laila Majnu; Rail Ka
Dibba; Thokar; 1954: Chor Bazaar; Ehsan;
Mehbooba; Shama Parwana; 1955: Daku; Miss
Coca Cola; Naqab; Tangewali; 1956: Hum Sub
Chor Hain; Mem Sahib; Rangeen Raatein;
Sipahsalaar; 1957: Coffee House; Mirza
Sahiban; Maharani; Tumsa Nahin Dekha;
1958: Mujrim; 1959: Dil Deke Dekho; Mohar;
Raat Ke Rahi; Ujala; Char Dil Char Raahein;
Sahil; 1960: Basant; College Girl; Singapore;
1961: Boy Friend; Junglee; 1962: China
Town; Dil Tera Diwana; Professor; Vallah Kya
Baat Hai; 1963: Bluff Master; Pyar Kiya To
Darna Kya; Shaheed Bhagat Singh; 1964:
Kashmir Ki Kali; Rajkumar; 1965:
Jaanwar; 1966: Badtameez; Teesri Manzil;
Preet Na Jane Reet; 1967: An Evening in Paris;
Laat Saheb; 1968: Brahmachari; 1969: Prince;
Sachaai; Tumse Achha Kaun Hai; 1970: Pagla
Kahin Ka; 1971: Andaz; Jaane Anjane;
Preetam; Jawan Mohabbat; 1974:
Manoranjan*; Chhote Sarkar; 1975:
Salaakhen; Zameer; 1976: Bandalbaaz*;
1977: Mama Bhanja; Parvarish; 1978:
Shalimar; 1979: Ahsaas; Meera; 1981: Ahista
Ahista; Armaan; Harjaai; Professor Pyarelal;
Naseeb; Rocky; Biwi-o-Biwi; 1982: Yeh Vaada
Raha; Desh Premi; Prem Rog; Vidhata; 1983:
Betaab; Ek Jaan Hain Hum; Hero; Romance;
Aan Aur Shaan; Wanted; 1984: Sohni

Mahiwal (H); 1985: Badal; Balidan; Ek Se
Bhale Do; Ram Tere Kitne Naam; 1986: Allah
Rakha; Kala Dhandha Goray Log;
Karamdaata; Ghar Sansar; 1987: Himmat Aur
Mehnat; Hukumat; Ijaazat; 1989: Daata; Bade
Ghar Ki Beti; Mohabbat Ka Paigam; Batwara;
1990: Dhadaka; 1991: Ajooba; Mast Kalandar;
Lakshmanrekha; 1992: Nishchay; Humshakal;
Tahalka; Chamatkar (H); Heer Ranjha; Khule
Aam; Mahashay; 1993: Gardish; Aaja Meri
Jaan; Dosti Ki Saugandh; Tum Karo Vaada;
1994: Pyar Ka Rog; Premyog; Rock Dancer.

Kapoor, Shashi (b. 1938)
Hindi star, producer and director; son of
Prithviraj Kapoor and younger brother of Raj
and Shammi Kapoor. Started on the stage
aged 6 in his father’s production of Shakuntala
(1944). Also acted the child, Raj, in Aag and in
Awara. Abandoned studies and worked for
Prithvi Theatres; then met Geoffrey Kendall’s
touring theatrical group Shakespeareana
(which toured India between 1953-6) and
joined them in Bangalore, playing Shakespeare
in English and eventually marrying actress
Jennifer Kendall. Turned to film in 1960. Started
working with Merchant-Ivory prod. with The
Householder (1963). Achieved a reputation in
the West (which peaked as he played the title
role in Conrad Rooks’s Siddhartha) and
stardom in Indian love stories after Jab Jab
Phool Khile, often starring opposite Asha
Parekh and Sharmila Tagore. Increasingly
caught up in dramatically undemanding films
and later played the second principal role in a
series of Bachchan films following the success
of their Deewar (Kabhi Kabhie, Trishul,
Kala Patthar, Shaan). Set up his own
company, Film-Valas, to distribute Merchant-
Ivory’s Bombay Talkie, branching into
production in 1978 with Benegal’s Junoon
and Kalyug as well as Aparna Sen’s 36
Chowringhee Lane (1981) and Girish
Karnad’s Utsav. Regularly acted in British
productions. As an actor he was not often
given the chance to stretch himself and his
image remains that of a lighthearted, slightly
cynical seducer. His major cultural
achievements are the works he produced and
the revival of the Prithvi Theatre in Bombay in
honour of his father. Directed one film, Ajooba,
an Indo-Soviet production starring Bachchan in
an Arabian Nights spectacular. Returned from
semi-retirement to play the ageing Urdu poet in
Ismail Merchant’s In Custody. Appeared in
episodes of the satirical TV series Siyasat as a
Chief Minister. Not to be confused with the
older Hindi actor, Shashi Kapoor, who acted
mostly in mythologicals.

FILMOGRAPHY (* also d): 1948: Aag; 1950:
Sangram; Samadhi; 1951: Awara; 1961:
Char Diwari; Dharmaputra; 1962: Prem
Patra; Mehndi Lagi Mere Haath; 1963: Holiday
In Bombay; The Householder; Yeh Dil Kisko
Doon; 1964: Benazir; 1965: Jab Jab Phool
Khile; Mohabbat Isko Kehte Hain; Waqt;
Shakespeare Wallah; 1966: Biradari; Neend
Hamari Khwab Tumhare; Pyar Kiye Jaa; 1967:
Pretty Polly; Aamne Samne; Dil Ne Pukara;
1968: Hasina Maan Jayegi; Juari;
Kanyadaan; 1969: Ek Shriman Ek Shrimati;
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Phoolan Devi herself and of exploitation by
feminist and other independent groups. Also
directed the first episodes of the TV series
Tahqiqat, starring Vijay Anand as Sam the
Detective.

FILMOGRAPHY (* only d): 1974: Ishq Ishq
Ishq; 1975: Jaan Hazir Hai; 1978: Pal Do Pal
Ka Saath; Toote Khilone; 1979: Jeena Yahan;
1980: Bhula Na Dena; 1982: Masoom*;
Bindiya Chamkegi; 1985: Joshilay*;
Khandaan (TV); 1987: Mr India*; 1988:
Swayamsiddha (TV); Falak; 1989: Gawahi;
Udaan (TV); Mahanagar (TV); 1989: Nazar;
1990: Drishti; 1992: Saatwan Asmaan; 1994:
Bandit Queen*; Tahqiqat (TV).

Kar, Ajoy (1914-85)
Bengali director and cameraman born in
Calcutta. Left college to become a professional
photographer (1931); assistant cameraman to
Jatin Das at East India Film (1935) and
cinematographer at Indrapuri Studios, Calcutta
(1938). Shot over 80 features. Became director
in the Sabhyasachi collective with Binoy
Chatterjee (scripts), Jatin Datta (sound), Kamal
Ganguly (editor), Bishnu Chakraborty (art d),
Bimal Ghosh (prod. controller) and actress
Kanan Devi. Signed first 3 films as
Sabhyasachi. Made several films based on
Rabindranath Tagore and Saratchandra
Chatterjee novels. Crucial figure in reformist
Bengali prose cinema of late 50s and 60s
surrounding Uttam Kumar (cf. the classic
Saptapadi). Founded India Film Laboratory in
Calcutta (1957). Studied colour film technology
in the USA (1976). Work often located on the
cusp between literary respectability and broad
melodrama (e.g. Malyadaan, adapting Tagore
to tell the story of a dull orphan girl growing
into womanhood).

FILMOGRAPHY: 1949: Ananya; Bamuner
Meye; 1950: Mejdidi; 1951: Jighansa; 1954:
Grihapravesh; 1955: Sajghar; Paresh; 1956:
Shyamali; 1957: Bardidi; Harano Sur; 1959:
Khelaghar; 1960: Suno Baro Nari; 1961:
Saptapadi; 1962: Atal Jaler Ahwan; 1963:
Saat Pake Bandha; Barnali; 1964: Prabhater
Rang; 1966: Kanch Kata Hirey; 1969:
Parineeta; 1971: Malyadaan; 1973: Kaya
Hiner Kahini; 1976: Datta; 1979: Nauka Dubi;
1984: Bishabriksha; Madhuban.

Karanth, Babukodi Venkatramana
(b. 1929)

Kannada director born in Bangalore. Aged 7,
acted the title role in Kuvempu’s play Nanna
Gopala. Joined Gubbi Veeranna’s Gubbi
Company in 1944. Embarked on a post-
graduate degree in Hindi and studied music in
Benares. Also studied at the National School of
Drama (1963). School teacher in Delhi while
working with the Dishantar theatre group.
Stage productions in Kannada of Oedipus
(adapted by P. Lankesh), Girish Karnad’s
Hayavadana and Kambhar’s
Jokumaraswamy (all in 1971) for his own
theatre group Benaka. Introduced folk idioms
borrowed from the Yakshagana to the stage,

pioneering a trend later associated with cultural
indigenism. Director of the National School of
Drama (1978-81), and of Repertory at Bharat
Bhavan, Bhopal (1981-6). He had to leave
following allegations of having tried to burn
alive one of the company’s actresses. Returned
to his native Karnataka where he runs the
state’s repertory company, Rangayana. Most of
his film-making was partnered by Karnad,
except for Chomana Dudi. Scored several
films, e.g. G.V. Iyer’s Hamsa Geethe (1975),
Mrinal Sen’s Parashuram (1978), Ek Din
Pratidin (1979) and Kharij (1982), M.S.
Sathyu’s Kanneshwara Rama (1977, also act),
Girish Kasaravalli’s Ghattashraddha
(1977), Akramana (1980), Mooru Darigalu
(1981), Tabarana Kathe (1986) and
Bannada Vesha (1988), Katte Ramachandra’s
Arivu (1979), the children’s film Hangama
Bombay Ishtyle (1978) and his wife Prema
Karanth’s Phaniyamma (1982).

FILMOGRAPHY (* also act): 1971: Vamsha
Vriksha*; 1975: Chomana Dudi; Kalla Kalla
Bachitko/Chor Chor Chhupja; 1977: Tabbaliyu
Neenade Magane/Godhuli.

Karanth, Prema (b. 1936)
Kannada director born in Bangalore. Brought
up by grandparents in a small Karnataka village
in Kolar District. Wrote stories and articles for
children’s magazine, Chandamama. Well-
known director on Kannada stage noted
particularly for children’s theatre (e.g.
Kambhar’s Alibaba and the Forty Thieves,
1978). Studied at Benares University and
graduated in direction at National School of
Drama (1971), worked in Delhi-based theatre
groups Yatrik and Dishantar, and in husband
B.V. Karanth’s Benaka in Bangalore (1975).
Did costumes for over 120 plays in English,
Hindi and Kannada. Assisted Karnad and
Karanth on Tabbaliyu Neenade Magane/
Godhuli (1977), G.V. Iyer on Kudre Motte, in
which she also acted. Worked at the Adarsh
Film Institute with Kasaravalli.

FILMOGRAPHY (* only act): 1977: Kudre
Motte*; 1982: Amara Madhura Prema*;
Phaniyamma; 1983: Simhasana*; 1985: The
Jewel of Manipur: Part 1 (Doc); 1986: The
Jewel of Manipur: Part 2 (Doc); 1988: Appiko
(Doc); 1989: Nakkala Rajkumari; 1990: Sapne
Huye Sakaar (Doc).

Kardar, Abdul Rashid (1904-89)
Hindi-Urdu director born into Lahore’s landed
gentry; affectionately known as ‘Miyanji’.
Considered a promising painter and still
photographer. Moved to Bombay (1922) to
work at Kohinoor. Did poster-paintings at
Sharda Studio. Acted in a few films but, unable
to get directorial assignment, returned to
Lahore. Joined B.R. Oberai’s Pioneer Prod. as
actor. Started United Players Corp. (1928),
which, with partners Kardar and Hakim
Ramprashad, grew into Playart Phototone.
Although an important event in the early
history of Lahore cinema, Kardar made only
one film there (Heer Ranjha). Moved to
Calcutta (1933) and became top director for

Jahan Pyar Mile; Pyar Ka Mausam; Raja Saab;
1970: Bombay Talkie; Abhinetri; My Love;
Rootha Na Karo; Suhana Safar; 1971:
Patanga; Sharmilee; 1972: Jaanwar Aur
Insaan; 1973: Aa Gale Lag Jaa; Chori Chori;
Naina; Mr Romeo; 1974: Chor Machaye Shor;
Insaniyat; Jeevan Sangram; Paap Aur Punya;
Vachan; Roti Kapda Aur Makaan; 1975:
Anari; Chori Mera Kaam; Deewar; Prem
Kahani; Salaakhen; 1976: Aap Beeti;
Deewangee; Fakira; Koi Jeeta Koi Haara;
Shankar Dada; Naach Utha Sansar; Kabhi
Kabhie; 1977: Chakkar Pe Chakkar; Chor
Sipahi; Doosra Admi; Farishta Ya Qatil; Heera
Aur Patthar; Imaan Dharam; Mukti (H); 1978:
Ahuti; Amar Shakti; Apna Khoon; Atithi; Do
Musafir; Heeralal Pannalal; Muqaddar;
Phaansi; Rahu Ketu; Satyam Shivam
Sundaram; Trishna; Trishul; Junoon;
Siddhartha; 1979: Ahsaas; Kali Ghata; Duniya
Meri Jeb Mein; Gautam Govinda; Kala
Patthar; Suhaag; 1980: Do Aur Do Paanch;
Ganga Aur Suraj; Kala Pani; Neeyat; Shaan;
Swayamvar; Kalyug; 1981: Basera; Ek Aur Ek
Gyarah; Kranti (H); Krodhi; Maan Gaye Ustad;
Silsila; Vakil Babu; 1982: Bezubaan; Namak
Halal; Saval (H); Vijeta; 1983: Bandhan
Kachche Dhaagon Ka; Ghunghroo; Heat And
Dust; 1984: Pakhandi; Ghar Ek Mandir;
Zameen Aasmaan; Swati (H); Yaadon Ki
Zanjeer; Utsav; Bandh Honth; 1985: Aandhi
Toofan; Alag Alag; Bepanah; Bhawani
Junction; Pighalta Aasmaan; New Delhi
Times; 1986: Anjaam; Aurat; Door Desh; Pyar
Ki Jeet; Karamdata; Ek Main Aur Ek Tu;
Ilzaam; 1987: Maa Beti; Ijaazat; Naam-o-
Nishan; Sindoor; Ghar Ka Sukh; Sammy And
Rosie Get Laid; Chakma; 1988: Commando;
Hum To Chale Pardes; Farz Ki Jung; The
Deceivers; Meri Zabaan; Aakhri Muqabala;
1989: Bandook Dahej Ke Seene Par; Apna
Ghar; Desh Ke Dushman; Mera Muqaddar;
Mera Farz; Tauheen; Oonch Neech Beech; Gair
Kanooni; Clerk; 1991: Ajooba*; Raeeszada;
Akela; 1992: Siyasat; 1993: In Custody/
Muhafiz.

Kapur, Shekhar (b. 1945)
Aka Chandrasekhar Kapur; actor and director
born in Lahore. Nephew of Dev and Vijay
Anand. Educated in New Delhi. Chartered
accountant and management consultant in
London. Entered Hindi films as actor.
Directorial début with Masoom, a low-budget,
Hollywood-inspired melodrama using
techniques derived from advertising films. Also
directed the ‘curry’ western, Joshilay (resigning
before it was complete; final version, released
in 1989, was credited to the producer, Sibte
Hasan Rizvi) and the special-effects-laden Mr
India. Compered a controversial Channel 4
(UK) TV discussion programme, On The Other
Hand. Made many advertising films and is a
noted fashion model. Several of his big Hindi
productions have been delayed, leading to a
reputation for an expansive, slow-working
style. However, Bandit Queen, constituting a
departure from his earlier work, fictionalised
the life of Phoolan Devi for Channel 4 in
London, based on Mala Sen’s book. The film
caused a major censorship controversy,
following accusations of defamation by
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East India Film (1933-6); then to Bombay
(Ranjit and National Studios). Bought CIRCO
Studio to launch the Kardar Studios with
Sharada. It closed in 1968 despite an all-
industry rescue effort. Started Musical Pics
(1950). Launched directors M. Sadiq (who later
directed Guru Dutt in Chaudhvin Ka Chand,
1960) and S.U. Sunny. Made his best-known
films in 1940, a series of psychodramas
attempting to match the realism of Urdu
literature (Pagal, Holi, Pooja). Then moved
to portmanteau musicals featuring his regular
composer Naushad, including comedy spoofs
with Kishore Kumar (Baap Re Baap).
Apparently Dastaan was based on the US film
Enchantment (1948), Jadu on Raoul Walsh’s
The Loves of Carmen (1927) and Baghi Sipahi
on R.V. Lee’s Cardinal Richlieu (1935). His
comeback with Dil Diya Dard Liya went
wrong and Dilip Kumar ended up directing
the movie credited to Kardar.

FILMOGRAPHY (* also act/** act only):
1929: Husn Ka Daku*; Heer Ranjha**; 1930:
Sarfarosh; Safdar Jung; Farebi Shahzada;
1931: Khooni Katar*; Awara Raqasa; Kismet
ki Hera Pheri**; Farebi Daku (all St); 1932:
Heer Ranjha; 1933: Aurat Ka Pyar; Abe
Hayat**; 1934: Seeta**; Chandragupta;
Sultana; 1935: 1936: Baghi Sipahi; 1937:
Mandir; Milap; 1938: Baghban; 1939:
Thokar; 1940: Holi; Pagal; Pooja; 1941:
Swami; 1942: Nai Duniya; Sharada; 1943:
Kanoon; Sanjog; 1944: Pehle Aap; 1945:
Sanyasi; 1946: Shahjehan; 1947: Dard; 1949:
Dillagi; Dulari; 1950: Dastaan; 1951: Jadu;
1952: Diwana; 1953: Dil-e-Nadaan; 1955:
Baap Re Baap; Yasmin; 1958: Do Phool; 1966:
Dil Diya Dard Liya; 1975: Mere Sartaj.

Kariat, Ramu (1927-79)
Malayalam director born in Engandiyur, Trichur
Dist., Kerala, into a farming family. Started
writing poetry and prose as a teenager for the
weekly Mathrubhoomi. Assisted Vimal Kumar
and P.R.S. Pillai on Thiramala (1953). First
film, Neelakuyil (co-d with P. Bhaskaran),
started independent cinema in Kerala. Member
of the CPI. Early work is in context of the broad
cultural renaissance spearheaded by the Kerala
Peoples’ Arts Club (see IPTA), indebted to the
40s CPI-led uprising against Travancore State.
Several major writers entered film through
Kariat, e.g. Thakazhy Shivashankar Pillai
(author of Chemmeen), Uroob (who scripted
Neelakuyil), playwrights Thoppil Bhasi, K.T.
Mohammed and S.L. Puram Sadanandan.
Opened up new areas in Malayalam film with
work strongly imbued with lyrical, even
mystical feelings about a newly discovered
sense of community through subjects often
placed among fisherfolk and villagers. Briefly a
Kerala MP. Finished shooting the Telugu film
Kondagali before his death, but it remained
unedited. His Chemmeen was later re-released
in a Hindi-dubbed version called Chemmeen
Lahren (1980). Acted in Bhaskaran’s Rarichan
Enna Pauran (1956). Also produced M.
Lakshmanan’s Tamil film Kannamma (1972).
His last film, Karumbu, was completed later by
K. Vijayan and released in 1984.

Shashi Kapoor, Utsav. First director of
autonomous FTII (1974-5). President of the
Karnataka State Nataka Akademi (1976-8) and
of the Sangeet Natak Akademi (1988-93). His
best-known film, Kaadu, placed him, with
Benegal, squarely within New Indian Cinema’s
ruralism, although he also made the martial-arts
adventure movie Ondanondu Kaladalli
inspired by Kurosawa. Scripted his own films.

FILMOGRAPHY (* only d/** also d): 1970:
Samskara; 1971: Vamsha Vriksha**; 1973:
D.R. Bendre* (Doc); Kaadu*; Jadu Ka
Shankh; 1975: Nishant; 1976: Manthan;
Kanakambara; 1977: Swami; Jeevanmukt;
Tabbaliyu Neenade Magane/Godhuli*; 1978:
Ondanondu Kaladalli*; 1979: Ratnadeep;
1980: Anveshane; Asha; Apne Paraye; Man
Pasand; 1981: Paanch Qaidi; Shama;
Umbartha/Subah; Kitapatti; 1982: Teri
Kasam; Aparoopa/Apeksha; 1983: Ananda
Bhairavi; Ek Baar Chale Aao; Sampark;
Divorce; 1984: Utsav*; Tarang; Woh Ghar*
(TV); Khoon Aur Sazaa; 1985: Meri Jung; Sur
Sangam; Nee Thanda Kanike; Khandaan (TV);
Pyari Bhabhi; 1986: Nilakurinhi Poothappol;
Naan Adimai Illai; Sutradhar; Nenapina Doni;
1987: Swami; 1988: Akarshan; Kadina Benki;
Kanaka Purandaradasa* (Doc); Mil Gayi
Manzil Mujhe; 1989: Lamp in the Niche* (Parts
1&2) (Doc); 1990: Santha Shishunala
Shareefa; Sara Jahan Hamara (TV); 1991:
Swami and Friends (TV); Mysore Mallige;
Jawahar; Guna; 1992: Cheluvi**; 1994:
Kadhalan; Poornasatya.

Karnataki, Vinayak see Vinayak, Master

Karun, Shaji Narayanan (b. 1952)
Malayalam director born in Perinad Taluk,
Quilon district, Kerala. Well-known
cameraman, notably for Aravindan’s films but

Girish Karnad in Swami (1977)

FILMOGRAPHY: 1954: Neelakuyil; 1956:
Bharata Natyam (Doc); 1957:
Minnaminungu; 1961: Mudiyanaya
Puthran; 1963: Moodupadam; 1965:
Chemmeen; 1968: Ezhu Rathrikal; 1970:
Abhayam; 1972: Maya; 1973:
Manavallakurchi: My Village (Doc); 1974:
Nellu; 1976: Dweep; 1978: Ammuvinte
Attinkutty; Kondagali; 1979: Karumbu; 1980:
Malankattu.

Karnad, Girish Raghunath
(b. 1938)

Kannada and Hindi actor and director. Born in
Matheran, Maharashtra, into medical family.
Educated in English and Marathi but wrote in
Kannada. Graduated in mathematics and
statistics (1958). Rhodes Scholar, Oxford
University (1960-3), later President of the
Oxford Union Society (1963). Wrote first play
Yayati (1961) in England. Manager of Oxford
University Press in Madras (1963-70). Known
mainly as playwright (also wrote: Tughlaq,
1964; Hayavadana, 1971; Anjumallige, 1977;
Hittina Hunja, 1980; Nagamandala, 1986),
where he is often considered part of a new
post-Independence theatre movement with
Badal Sircar, Mohan Rakesh and Vijay
Tendulkar. Unlike the others, his plays are
generally mythologicals informed by
psychoanalytic symbology (Hayavadana,
Nagamandala). Homi Bhabha fellowship for
creative work in folk theatre (1970-2). Joined
film as scenarist and lead actor for Samskara.
First film as director, Vamsha Vriksha (with
B.V. Karanth, the director of his stage plays),
in the wake of Samskara’s success. Moved to
Hindi film to work with Benegal as actor and
scenarist (Nishant, 1975; Manthan, 1976, and
the script of Kalyug, 1980). Since then has
been a prolific actor in Hindi film and on
television. Made one big-budget Hindi film for

Kariat, Ramu
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also for K.G. George and M.T. Vasudevan
Nair. Graduate from the FTII’s cinematography
course (1974). Directorial début, Piravi, was
widely discussed in India and abroad. His
camerawork (e.g. for Aravindan) virtually
defines the look of Kerala’s New Indian
Cinema with its soft, half-light effects that, in
the black and white period, played a role
reminiscent of Subrata Mitra’s work in 60s
Bengali film. Colour work tends to suppress
primary colours, their harsh introduction
symbolising degeneracy or corruption. Also
made several documentaries, e.g. Kerala
Carnival, Manishada, Drishya Kerala,
Kannikal etc.

FILMOGRAPHY: 1974: Lady of the Landing
(Sh); 1988: Piravi; 1994: Swaham.

Karunanidhi, Muthuvel (b. 1924)
Tamil scenarist and DMK politician born in
Tirukkuvalai, Tanjore Dist., TN. Political activist
with the Dravidar Kazhagam (DK) from the age
of 14; left school to become C.N. Annadurai’s
assistant and worked on Periyar E.V.
Ramaswamy Naicker’s paper, Kudiarasu. Led
the 1953 Kallakkudi riots in which the DMK
protested against the renaming of a railway
station after a North Indian industrialist. Elected
to the Tamil Nadu State Assembly in 1957 on a
DMK ticket. Key figure in the anti-Hindi
agitation of 1965, for which he was imprisoned.
Minister for Public Works and Transport under
Annadurai when the DMK was elected in 1967.
Chief Minister in 1969 following Annadurai’s
death; defeated by his former protégé MGR in
1977. Returned to power (1988), but was
dismissed by the Congress (I)-backed minority
government in 1990; in the 1991 election,
following Rajiv Gandhi’s assassination, his
party lost every seat in the state assembly
except his own. Defeated Jayalalitha and
returned to power in 1996. Film début at the
Jupiter Studio, co-scripting A. Kasilingam’s
Abhimanyu (1948) with A.S.A. Sami. First
DMK film: Manthiri Kumari for T.R.
Sundaram (1950). Wrote Kasilingam’s
Maruthanattu Ilavarasi (1950), three films for
L.V. Prasad (Manohara, 1954; Thayilla Pillai,
1961; Iruvar Ullam, 1963) and his best-known
film, Krishnan-Panju’s Parasakthi (1952).
According to Ka. Thirunavukkarasu (1990), he
scripted 57 films, e.g. S.M. Sreeramulu Naidu’s
MGR hit Malaikallan (1954), Kasilingam’s
Sivaji Ganesan film Rangoon Radha (1956)
based on Annadurai’s novel, and P.
Neelakantan’s Poompuhar (1964) and
Poomalai (1965). Also wrote c.50 short stories
(e.g. Kuppai Thothi/Dustbin), many speeches,
commentaries on Tamil literature and a
speculative archaeology of the Tamil language
tracing it to the Sangam poets and the Indus
Valley. Columnist for the daily Murasoli and the
journal Kumkumam. Turned producer with
Mekala Pics, initially with MGR, MGR’s wife
V.N. Janaki and P.S. Veerappa (Naam, 1953);
the partnership soon broke up leaving
Karunanidhi proprietor with Murasoli Maran,
the duo later expanding into the popular SUN-
TV Tamil cable channel.

Kasaravalli, Girish (b. 1949)
Kannada director born in Kasaravalli village,
Karnataka. Degree in pharmacology (1971).
Even before graduating from the FTII (1975)
had virtually taken over direction of
Nagabharana’s Grahana (1978). First feature,
Ghattashraddha, in the wake of Samskara
(1970) and based on U.R. Ananthamurthy’s
writing, extended the anti-brahminism of the
literary Navya Movement. Principal of Adarsh
Film Institute, Bangalore; edited a Kannada
anthology on film theory with essays by
Eisenstein, Kracauer, Bazin, Metz, Wollen et al
(1983).

FILMOGRAPHY: 1975: Avashesh (Sh); Anya
(Sh); 1977: Ghattashraddha; 1980:
Akramana; 1981: Mooru Darigalu; 1986:
Tabarana Kathe; Glowing Embers (Doc);
1988: Bannada Vesha (TV); 1989: Mane/Ek
Ghar.

Kashmiri, Aga Hashr (1879-1935)
Scenarist and best-known early 20th C. Urdu-
Hindi playwright of enormously influential
Parsee theatre plays. On contract to the Alfred
Theatre in Bombay (1901-5) and then (after
1916) to the Madan Theatres’ Elphinstone and
Corinthian companies in Calcutta, providing
adaptations of Shakespeare (A Winter’s Tale
became Mureed-e-Kash, 1899; Measure for
Measure became Shaheed-e-Naaz aka Achhuta
Daman in Hindi, 1902; King John became
Saeed-e-Havas, 1907; Macbeth was Khwab-e-
Hasti). Made a big impact with his linguistic
transpositions of Shakespearean tragedy’s
feudal elements of blood ties and blood feuds,
honour, sacrifice and destiny into Farsi, Arabic
(he knew both languages) and Moorish
legends, simultaneously taking on board the
European baroque’s Orientalist treatment of
such sources. He extended his Shakespearean
matrix to several partially original plays like
Meethi Churi (1902), Safed Khoon (influenced
by King Lear, 1907) and his best-known play,
Yahudi Ki Ladki (1915), all of which were
repeatedly filmed in the silent and early sound
periods. His initial writing style followed the
post-Indrasabha convention of mixing Urdu
prose and poetry with Hindustani music. Later,
with plays like Pehla Pyar (1911) and Van Devi
(1916), he started writing in Hindustani,
shifting away from historicals into socials and
Pauranic mythologicals treated in the social
genre: Bhishma (1925: filmed under his
direction in 1933s), Seeta Banwas (1927). This
linguistic and generic convergence helped,
through his scripts, shape the films of Madan
Theatres (Pati Bhakti, 1922; Paper Parinam,
1924; Dharmapatni, 1926; Aankh Ka Nasha,
1928 and Bharati Balak, 1931, which he also
directed) and formed the persona of New
Theatres’ famed tragedian, K.L. Saigal,
scripting his influential Chandidas (1934),
Yahudi Ki Ladki (1933) and writing his lyrics
(e.g. Prem nagar mein banaoongi ghar main
and Dukh ab din beetat nain). Turki Hoor,
staged 1922 and filmed by J.J. Madan (1924),
cast the male Narmada Shankar in the female
lead, leading to censorship and the deletion of
one scene.

Kathavachak, Radheshyam
(b. 1890)

Writer born in Bareilly. Major 1920s Parsee
theatre playwright, e.g. for New Alfred Co. In
plays like Shri Krishnavtar (1926), Rukmini
Mangal (1927) and Shravan Kumar (1928) he
more or less invented the mythological in its
familiar Hindi film version, still practised in e.g.
Sagar’s TV serial, Ramayan (1986-8).
Established as the most successful playwright
of his generation with the hit Abhimanyu (New
Alfred, 1916), whose book was a bestseller. He
drew upon his strong familial roots in the
performative traditions of the Ramleela and
pioneered the mediation of Northern and
Central Indian folk performances into the later
mass cultural manifestation of the genre in
Hindi cinema. Unlike e.g. Betaab, he made
few claims for classicism beyond that of writing
in ‘pure’ Hindi (as distinct from Urdu). He
attempted to link up with the devotional rather
than with the spectacular and addressed a
proletarian audience through the publications
of his Radheshyam Press in Bareilly. Worked
briefly for Madan Theatres as scenarist and
songwriter and freelanced often for former
New Alfred colleagues. His autobiography
(1957) is considered a classic description of the
early 20th C. commercial theatre and also gives
a first-hand description of the Madan film
factory. Also scripted or wrote lyrics for
Bhavnani’s Shakuntala (1931), Dhrupad Rai’s
Shri Satyanarayan (1935), Varma’s Usha
Haran (1940), Sohrab Modi’s Jhansi Ki Rani
(1953) and Sharad Desai’s Shravan Kumar
(1960).

Kaul, Mahesh (1911-72)
Hindi director born in Lahore. Educated at
Moni College, Nagpur, and worked as a
journalist and as branch manager of a bank.
Entered films as lyricist and dialogue writer.
Début as actor in Abbas-scripted Naya
Sansar. Played Dronacharya in Altekar’s
mythological, Mahatma Vidur. Also
produced his third film as director, Gopinath,
featuring Raj Kapoor in one of his first major
roles alongside IPTA actress Tripti Mitra. The
film presents an influential version of a starkly
realist acting idiom in 40s Hindi political
melodrama. Worked briefly in Filmistan in
mid-50s. Directed Guru Dutt in Sautela Bhai
and played the crusty colonial father-in-law in
Kaagaz Ke Phool. Scripted Daryani’s Dukh
Sukh (1974). Uncle of Mani Kaul.

FILMOGRAPHY (* act only): 1941: Naya
Sansar*; 1942: Apna Ghar/Aple Ghar*;
1943: Mahatma Vidur*; Angoori; 1944:
Paristan; 1948: Gopinath; 1951: Naujawan;
1953: Jeevan Jyoti; 1957: Abhimaan; 1958:
Aakhri Dao; Talaaq; 1959: Kaagaz Ke
Phool*; 1961: Pyar Ki Pyaas; 1962: Sautela
Bhai; 1967: Diwana; Palki; 1968: Sapnon Ka
Saudagar; 1969: Raakhi Raakhi; 1971: Tere
Mere Sapne*; 1973: Agni Rekha.

Kaul, Mani R. (b. 1942)
Director born in Jodhpur, Rajasthan. Graduate
from University of Jaipur (1963) and from the

Kaul, Mani R.
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FTII (1966) where he was taught by Ghatak.
Nephew of Mahesh Kaul. Often acted in Film
Institute student films in the mid-60s, and
appeared as actor in Basu Chatterjee’s Sara
Akash (1969). Received Jawaharlal Nehru
Fellowship (1974-6). Part of the YUKT
Collective that made Ghashiram Kotwal.
Prominent cultural activist and organiser, often
making common cause with Shahani in efforts
to extend the range of Indian film cultures, and
significant teacher of a new generation of FTII
graduates, some of whom became key
members of his film unit. First film, Uski Roti,
is a cinematic exploration of narrative space
and volume, defining much of New Indian
Cinema’s formal vocabulary. Since Satah Se
Uthata Admi, based on Hindi poet G.M.
Muktibodh, made features on e.g. Dhrupad
music and on terracotta artisans, emphasising
improvised reconstruction of available material.
Edits his colour films first in b&w, having
printed every single take. Later work strongly
influenced by his study of Dhrupad music with
Ustad Zia Mohiyuddin Dagar and of
Anandvardhan’s Dhwanyaloka, a 9th C.
Sanskrit text on aesthetics exploring states of
conscious perception while positing language
as possessing a specific, suggestive dimension
beyond its denotative or metaphoric faculties.
Developing aspects of classical music theories,
particularly the Sangeet Samay Saar (14th C.),
Kaul emphasises the value of what is absent -
the varjit, the forbidden - as perennially in
‘argument’ (vivadi) with what is narratively
present. The evanescent moment of creation is
posed at the point where human action
simultaneously registers what exists and in the
process, produces something unprecedented.
His elaborate theory of contemporary aesthetic
practice, ‘Seen From Nowhere’, was presented
in the cultural historian Kapila Vatsyayan’s
seminar Inner Space, Outer Space (Indira
Gandhi National Centre For Art) and published

in the book Concepts of Space: Ancient and
Modern. Among various non-Indian sources,
has drawn from haiku poetry, the nouveau
roman, mannerist painting, Bresson and Ozu.
Recent return to fiction cinema draws mainly
from Dostoevsky (Nazar, Idiot). Refused to
sign the documentary Historical Sketch of
Indian Women during the Emergency when its
producers, Films Division, required him to
change the last shot and the commentary.

FILMOGRAPHY: 1967: Yatrik (Sh); 6.40 p.m.
(Sh); Homage to the Teacher (Sh); 1968: Forms
and Design (Doc); 1969: Uski Roti; 1970:
During and after Air Raid (Doc); 1971: Ashad
Ka Ek Din; 1973: Duvidha; 1974: The
Nomad Puppeteers (Doc); 1975: Historical
Sketch of Indian Women (Doc; uncredited);
1976: Chitrakathi (Doc); Ghashiram
Kotwal; 1979: Arrival (Doc); 1980: Satah Se
Uthata Admi; 1981: Desert of a Thousand
Lines (Sh); 1982: Dhrupad; 1984: Mati
Manas; 1988: Before My Eyes (Doc); 1989:
Siddheshwari; Nazar; 1991: Idiot;
1994:The Cloud Door (Sh).

K.D. Brothers
Often described as India’s largest film importers
in the early silent era, the company, not well
documented because of its early closure, was
apparently owned by Krishnadas Dwarkadas.
By 1917 the company was well known as
importers of projectors and raw stock, with
branches in Calcutta and Benares. Its
advertised film imports in the Bombay
Chronicle include William Fox’s A Wife’s
Sacrifice (1919), the Gaumont Gazette and, in
1921, independently made newsreels showing
events connected with the Swadeshi
agitations: e.g. Collecting Foreign Clothes in the
Streets of Bombay, Enthusiasts on their way to
the Bonfire near the Elphinstone Mills and

several shots of Gandhi and Maulana Shaukat
Ali. By the early 20s, K.D. Brothers mainly dealt
with newsreels such as Chimanlal Luhar’s
early work. Probably starting with tent
bioscopes, by the early 20s their interests
expanded to include two of Bombay’s front-
line theatres, the Globe and the West End. An
advertisement saying that the West End would
release ‘no serial and no Indian film’ while the
Globe would show the ‘best of serial chapter
plays and the pick of Indian productions’,
clearly reveals their twin distribution interests.
Among the Indian films they distributed, within
India and abroad (foreign distribution was for a
while controlled by A. Narayanan) were
Hindustan Cinema and Bharat films, the first
two Dhiren Ganguly films and Suchet
Singh’s Narasinh Mehta (1920).

Khan, Shah Rukh (b. 1965)
Major 90s Hindi star. Former stage actor in New
Delhi, debuted on television in the serial
Circus. First screen role playing Raghujan in
Mani Kaul’s Idiot. In his early starring roles
he often played unconventional ‘negative’
roles, e.g. in Baazigar and Darr. Alongside
his mainstream productions, also acts regularly
features in Ketan Mehta, Aziz Mirza and
Kundan Shah films, some of which he has
also distributed.

FILMOGRAPHY: 1991: Idiot; Dil Ashna Hai;
1992: Diwana; Chamatkar; Raju Ban Gaya
Gentleman; Maya Memsaab; 1993: King
Uncle; Bazigar; Darr; Kabhi Haan Kabhi
Naa; 1994: Anjaam; 1995: Karan Arjun;
Zamana Deewana; Oh Darling Yeh Hai
India!; Guddu; Dilwale Dulhania Le
Jayenge; Ram Jaane; Trimurti.

Khandekar, Vishnu Sakharam
(1898-1976)

Influential Marathi writer and essayist born in
Sangli, Maharashtra. Closely associated with the
progressive, secular tradition of the reformist
G.G. Agarkar. A former schoolteacher, his best-
known novels (Ulka, 1934; Hirva Chafa, 1938;
Pandhre Dhag, 1939) are often deliberately
pedagogical, with characters presented as
social ‘types’ in situations devised as guides to
morally correct behaviour. Wrote several
original scripts, e.g. for Master Vinayak
(Jwala, 1938; Amrit and Junnarkar’s Sangam,
both 1941) some of which he later novelised
(Rikama Devhara based on Devata, 1939;
Sukhacha Shodh, 1939, etc.). His literary world
is ‘peopled on the one side by ambitious men
who have lost their humanity and, on the other,
by the poor [w]ho suffer but never lose their
humaneness; poverty is always perceived as a
social consequence of crippling ambition’
(Mordekar, Aug 1941). His stories are high
melodrama full of sacrifices bravely borne,
passionate revenge and holy sin in
extraordinarily convoluted plots (Chhaya,
1936; Mazhe Bal, 1943), exerting a strong
influence in Marathi cinema, e.g. on Raja
Paranjpe/G.D. Madgulkar. Based scripts on
C.V. Joshi’s popular political satires featuring
the bumbling duo Gundyabhau and

Mani Kaul working on Idiot (1991)

K.D. Brothers
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Chimanrao: Lagna Pahave Karun (1940) and
Sarkari Pahune (1942). Scripted C.
Raghuvir’s Soneri Savli (1953), Madhav
Shinde’s Antaricha Diva (1960), Mansala
Pankh Astaat (1961) and Sunbai (1962; also
providing the lyrics together with Shanta
Shelke).

Khanna, Rajesh (b. 1942)
Originally Jatin Khanna. The first of the late
60s/early 70s Hindi superstars with a big
impact on the industry, later equalled only by
Bachchan. His late 60s roles were often low-
budget genre films (e.g. Yash Chopra’s thriller
Ittefaq). Broke through in two popular love
stories made and released simultaneously:
Aradhana and Do Raaste, which shaped his
film persona, later elaborated by Shakti
Samanta. His image is traceable to Gulshan
Nanda’s novelettes generated in the context of
the industrialisation of 60s Hindi publishing
pioneered by Mitra Prakashan’s best-selling
journal, Manohar Kahaniyan, in Allahabad,
and its numerous imitations aiming serials at
less-educated readers. In the 70s, he often
played a social orphan (Hathi Mere Saathi)
deprived of maternal love and stricken by
some existential malaise (Amar Prem) driving
him to depravity (Dushman, Kati Patang)
from which the heroine and foster-mother
rescue him, usually by naming him as their
protector. Often partnered by Sharmila
Tagore or Mumtaz in his best-known films. His
image of the innocent in a big bad world
extended also to famous roles as a man who
laughs to cover up some internal tragedy
(Anand, Andaz). This approach influenced
film-makers like Yash Chopra, but it was
quickly overtaken in the mid-70s by Bachchan,
making Khanna’s style an anachronism in the
80s. Stood for election as a Congress (I)
candidate in Delhi, almost defeating the right-
wing BJP leader, L.K. Advani. In a by-election
he defeated the film star Shatrughan Sinha
(who now represented the BJP) and became an
MP.

FILMOGRAPHY: 1966: Aakhri Khat; 1967:
Baharon Ke Sapne; Raaz; Aurat; 1969:
Aradhana; Bandhan; Do Raaste; Doli;
Ittefaq; Khamoshi; 1970: Aan Milo Sajna;
Anand; Kati Patang; Sachcha Jhutha; Safar;
The Train; 1971: Amar Prem; Andaz;
Badnaam Farishte; Chhoti Bahu; Dushman;
Hathi Mere Saathi; Maryada; Mehboob Ki
Mehndi; 1972: Apna Desh; Anuraag;
Bawarchi; Dil Daulat Duniya; Joru Ka Gulam;
Malik; Mere Jeevan Saathi; Shehzada; 1973:
Avishkar; Daag; Namak Haram; Raja Rani;
1974: Aaina; Aap Ki Kasam; Ajnabi;
Humshakal; Prem Nagar; Roti; 1975:
Akraman; Prem Kahani; 1976: Bandalbaaz;
Maha Chor; Mehbooba; Tyaag; Ginny Aur
Johnny; 1977: Anurodh; Chalta Purza;
Chhaila Babu; Karm; Palkon Ki Chhaon Mein;
Tinku; Aashiq Hoon Baharon Ka; 1978: Bhola
Bhala; Prem Bandhan; Chakravyuha; Naukri;
1979: Amar Deep; Janata Havaldar;
Muqabala; 1980: Bandish; Phir Wohi Raat;
Red Rose; Thodisi Bewafayi; Aanchal; 1981:
Dard; Dhanwan; Fifty-Fifty; Kudrat; Dil-e-
Nadaan; 1982: Ashanti; Dharam Kanta;

Rajput; Suraag; Jaanwar; 1983: Agar Tum Na
Hote; Avatar; Nishan; Souten; Babu; 1984: Aaj
Ka MLA Ramavatar; Asha Jyoti; Awaaz;
Maqsad; Naya Kadam; Paapi Pet Ka Sawaal
Hai; Durga; Hum Dono; Dharam Aur Kanoon;
1985: Alag Alag; Aakhir Kyon; Awara Baap;
Bewafai; Insaaf Main Karoonga; Masterji;
Oonche Log; Zamana; 1986: Adhikar; Amrit;
Angarey; Anokha Rishta; Mohabbat Ki Kasam;
Nasihat; Shatru; 1987: Gora; Awaam;
Nazrana; Seetapur Ki Geeta; 1988: Vijay; Woh
Phir Aayegi; 1989: Paap Ka Ant; Mamata Ki
Chhaon Mein; Main Tera Dushman; Ghar Ka
Chirag; 1990: Ghar Parivar; Swarg; 1991:
Rupaye Dus Karod.

Khayyam, Mohammed Zahur
(b. 1927)

Hindi music director born in Jullundur. Studied
for a while with Pandit Amarnath and with
music directors Husnlal-Bhagatram. Went to
Bombay to become a film actor, then worked
in Lahore. Early films composed in association
with Aziz Khan, Bulo C. Rani et al. Worked at
Ranjit Studio. Sang a duet in Akhtar Hussein’s
Romeo and Juliet (1947) and acted in S.D.
Narang’s Yeh Hai Zindagi (1947). First
independent composing assignment, Zia
Sarhadi’s Footpath, including the hit Shyam-
e-gam ki kasam sung by Talat Mahmood.
Worked extensively in the traditional ghazal
format. His collaboration with Sahir
Ludhianvi on songs satirising Nehruite politics
in Phir Subah Hogi (Chin-o-Arab hamara
and Woh subah kabhi to aayegi) are definitive
of 50s Hindi cinema’s engagement with
existential realism. Made a comeback with the
hit love songs of Yash Chopra’s Kabhi
Kabhie and Muzaffar Ali’s Urdu period
movie, Umrao Jaan. Also did music for
Esmayeel Shroff’s love stories in the 80s.
Credited as ‘Sharmaji’ on his first 4 films. Har
Mandir Singh’s Geet Kosh suggests he also
scored a film called Hum Hain Rahi Pyar Ke in
the 60s.

FILMOGRAPHY: 1948: Heer Ranjha; 1949:
Parda; 1950: Biwi; 1951: Pyar Ki Baatein;
1953: Footpath; 1954: Dhobi Doctor; Gul
Bahar; 1955: Tatar Ka Chor; 1958: Lala Rukh;
Phir Subah Hogi; 1960: Barood; Bambai Ki
Billi; 1961: Shola Aur Shabnam; 1964:
Shagun; 1965: Mohabbat Isko Kehte Hain;
1966: Aakhri Khat; 1967: Mera Bhai Mera
Dushman; 1974: Pyaase Dil; Sankalp; 1975:
Sandhya; Mutthi Bhar Chawal; 1976: Kabhi
Kabhie; 1977: Shankar Hussain; 1978:
Trishul; 1979: Meena Kumari Ki Amar
Kahani; Noorie; Khandaan; Chambal Ki
Kasam; 1980: Thodisi Bewafayi; 1981: Ahista
Ahista; Dard; Nakhuda; Umrao Jaan; Dil-e-
Nadaan; 1982: Bazaar; Banwri; Dil Aakhir
Dil Hai; Saval (H); 1983: Mehndi; Razia
Sultan; 1984: Lorie; 1985: Bepanah; Tere
Shaher Mein; 1986: Anjuman; 1988: Parbat
Ke Us Paar; Ek Naya Rishta; 1989: Jaan-e-
Wafaa; 1990: Jawani Zindabad.

Khosla, Raj (1925-91)
Hindi director born in Ludhiana, Punjab.
Family moved to Bombay (1934). Studied

music from an early age and learned singing
under Pandit Jagannath Prasad. Graduated in
history and economics from Elphinstone
College; arts degree from Bombay University.
Joined AIR as singer (1946). Dev Anand made
him assistant to Guru Dutt who gave him first
major directorial assignment, CID. Acted a
small role in Dutt’s Jaal (1952). Worked for
Navketan and Filmalaya. Production
partnership with cameraman Jal Mistry, Naya
Films (e.g. Bambai Ka Babu, about incest).
Then solo with Raj Khosla Films (1967). His Do
Raaste helped make Rajesh Khanna a
superstar. Returned in late 70s to the themes of
bravely borne suffering, mainly addressing
female audiences, which is unusual in recent
Hindi cinema (Main Tulsi Tere Aangan Ki; Teri
Maang Sitaron Se Bhar Doon, etc.). Known for
inventive song picturisations, a skill he learnt
from Guru Dutt. Also producer (e.g. Do Chor,
1972).

FILMOGRAPHY: 1955: Milap; 1956: CID;
1958: Kala Pani; Solva Saal; 1960: Bambai
Ka Babu; 1962: Ek Musafir Ek Hasina; 1964:
Woh Kaun Thi; 1966: Do Badan; Mera
Saaya; 1967: Anita; 1969: Chirag; Do Raaste;
1971: Mera Gaon Mera Desh; 1973: Kachche
Dhaage; Shareef Badmash; 1975: Prem
Kahani; 1976: Nehle Pe Dehla; 1978: Main
Tulsi Tere Aangan Ki; 1980: Do Premi;
Dostana; 1981: Daasi; 1982: Teri Maang
Sitaron Se Bhar Doon; 1984: Mera Dost Mera
Dushman; Sunny; Mati Mange Khoon; 1988:
Naqab.

Khote, Durga (1905-91)
The first Marathi star to catapult to All-India
film popularity. Born into an élite Maharashtra
family in Bombay; educated in Cathedral
School and influenced by Avantikabai Gokhale
who helped put feminist issues on to the
nationalist agenda. Her class background,
unusual for an actress, allowed her to assume
different images from the conventional
Sangeet Natak stereotypes. Acted in
Bhavnani’s Farebi Jaal but effectively
introduced in Prabhat’s first sound film,
Ayodhyecha Raja/Ayodhya Ka Raja. She
then shifted to New Theatres to work with
Debaki Bose, being the only actress featuring
simultaneously in the two leading studios. As
the queen in Shantaram’s Maya Machindra,
with the Cheetah at her feet or in her most
famous early role as the pirate in Amar Jyoti,
she recalled the Talmadge sisters or Mary
Pickford. Following her role in Atre’s Payachi
Dasi, she settled down to a long career as
character actress (e.g. as queen mother in
Mughal-e-Azam) and did some theatre, being
associated for a while with the IPTA (she acted
in their production of Andolan to replenish the
Gandhi Fund). Also acted in and directed some
Marathi plays, starting with Bhaubandhaki.
Started Durga Khote Prod. for advertising and
short films, run by her daughter-in-law, Tina
Khote. Wrote an autobiography, Mee Durga
Khote (1982).

FILMOGRAPHY: 1931: Farebi Jaal; 1932:
Ayodhyecha Raja/Ayodhya Ka Raja;
Maya Machhindra; 1933: Patit Pawan;

Khote, Durga
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Kohinoor Film Company
Est: 1919. India’s largest and most influential
silent studio. Preceded by S.N. Patankar’s
Patankar Friends & Co., where Kohinoor
proprietor D.N. Sampat (1884-1958) entered
film production, and followed by the Krishna,
Sharda and Imperial Studios, it was until 1928
the place where Indian cinema turned
professional. Launched in partnership with
Maneklal Patel, then an Ahmedabad exhibitor,
some of the studio’s first films were
documentaries informed mainly by Sampat’s
Gandhian adherences, e.g. the film of the Ali
brothers’ arrival (1920) and Horniman’s return
to Bombay after release from prison (1925).
Also known in this period for topicals and
newsreels, incl. e.g. Bodhgaya-Benares, Taj
Mahal and St. Xavier’s Exposition. Early
Kanjibhai Rathod films were restricted to
Bombay and Western Indian exhibition outlets
but the studio made a national impact in the
wake of the notoriety generated by the
banning of the nationalist Bhakta Vidur
(1921), followed by the success of Gul-e-
Bakavali and Kala Naag (both 1924), all
aimed at a pan-Indian audience. The big
breakthrough was the appointment of
independent distribution agents, Bachubhai
Bhagubhai, who bought rights to all their films.
By 1925 the studio’s monthly booking revenue
exceeded Rs 50,000. The idea of the
Hollywood-style film factory with several
simultaneous productions, of story sessions
and the building of star careers, transformed
the production practices of the till then
Phalke-dominated notion of a studio as a
family-based cottage industry. Early
cameramen incl. V.B. Joshi and D.D. Dabke.
Although Kohinoor’s surviving publicity
pamphlets indicate only one overdetermining
authorial presence, writer Mohanlal Dave
(until Manilal Joshi shifted the practice by
writing his own screenplays and giving a full
list of credits, even the actors were rarely
mentioned and almost never the director), it
was nevertheless the place where the star
system was born with Moti and Jamna and
where the silent cinema’s most successful film-
maker, Homi Master, did his best-known
films. Tara, Khalil, Raja Sandow and Zubeida
started there, as did Sulochana in Bhavnani’s
Veer Bala (1925). Other major Kohinoor figures
include Chimanlal Luhar, Harshadrai
Mehta, cameraman Pandurang Naik, Gohar,
V.M. Vyas, Haribhai Desai (later of Surya Film)
and Ranjit proprietor Chandulal Shah.
Virtually the entire Imperial stable of directors,
including R.S. Choudhury, Bhavnani,
Nandlal Jaswantlal and R.N. Vaidya came
from Kohinoor. After a fire virtually destroyed
the studio in 1923, Maneklal Patel pulled out to
start Krishna, and after 1928 Devare was
mostly responsible for the studio’s new
incarnation as the employee-run co-operative
venture Kohinoor United Artists. A key figure
in the studio’s later years was cameraman-
director N.G. Devare. It closed in 1932.

Koirala, Manisha
Hindi actress of Nepali origin; grand-daughter
of former Nepali Prime Minister G.P. Koirala.

Rajrani Meera; 1934: Seeta; 1935: Jeevan
Natak; Inquilab; 1936: Amar Jyoti; 1937:
Pratibha; Kal Ki Baat; 1938: Nandakumar
(Mar); Savangadi/Saathi; 1939: Adhuri
Kahani; 1940: Narsi Bhagat; Geeta;
Raigad; 1941: Payachi Dasi/Charnon Ki
Dasi; 1942: Bharat Milap/Bharat Bhet;
Vijay; 1943: Qurbani; Mahasati Ansuya;
Prithvi Vallabh; Tasveer; Zameen;
Mahatma Vidur; 1944: Dil Ki Baat;
Maharathi Karna; Phool; 1945: Lakhrani;
Pannadai; Veer Kunal; Village Girl; 1946:
Rukmini Swayamvar; Daasi Ya Maa; Hum Ek
Hain; Maharani Meenal Devi; 1948:
Anjuman; Moruchi Mavshi; Seeta Swayamvar;
1949: Maya Bazaar; Jeet; Singaar; 1950:
Alakh Niranjan; Hamara Ghar; Magroor; Mi
Daru Sodli; Shri Krishna Darshan;
Surajmukhi; Har Har Mahadev; Hindustan
Hamara; Nishana; Veer Bhimsen; Beqasoor;
Kalyan Khajina; 1951: Jashaas Tase; Aaram;
Hamari Shaan; Humlog; Malati Madhav;
Muraliwala; Nai Zindagi; Nand Kishore;
Sagar; Sazaa; 1952: Aandhiyan; Hyderabad
Ki Nazneen; Lal Kunwar; Indrasan;
Mordhwaj; Sandesh; Narveer Tanaji; 1953:
Anand Bhavan; Chacha Choudhury;
Dharmapatni; Mashuqa; Naulakha Haar;
Shikast; Naag Panchami; Shri Chaitanya
Mahaprabhu; Malkin; 1954: Laila; Ramayan;
Lakeeren; Mirza Ghalib; Khel Chalala
Nashibacha; Jhanjavaat; 1955: Hasina; Adl-e-
Jehangir; Madh Bhare Nain; Shri Ganesh
Vivah; Jagadguru Shankaracharya; 1956:
Dwarkadheesh; Insaaf; Parivar; Patrani;

Harihar Bhakti; Rajdhani; 1957: Bade Sarkar;
Bhabhi; Mera Salaam; Musafir; Ram
Hanuman Yuddha; Talash; 1958: Gopichand;
Raj Tilak; 1959: Ardhangini; Maine Jeena
Seekh Liya; Ghar Ghar Ki Baat; 1960: Love in
Simla; Mughal-e-Azam; Parakh; Usne Kaha
Tha; Umaj Padel Tar; 1961: Bhabhi Ki
Chudiyan; Do Bhai; Ek Ladki Saat Ladke;
Senapati; Kismat Palat Ke Dekh; 1962: Main
Shaadi Karne Chala; Manmauji; Rangoli;
1963: Mujhe Jeene Do; The Householder; 1964:
Benazir; Door Ki Awaz; Kaise Kahun; Tere
Dwar Khada Bhagwan; Masterji (also d);
1965: Do Dil; Raigadacha Rajbandi; Kajal;
Purnima; Janam Janam Ke Saathi; 1966:
Anupama; Dadi Maa; Devar; Pyar Mohabbat;
Sagaai; 1967: Chandan Ka Palna; 1968: Jhuk
Gaya Aasmaan; Sangharsh; Sapnon Ka
Saudagar; 1969: Dharti Kahe Pukar Ke; Jeene
Ki Raah; Mera Dost; Pyar Ka Sapna; Ek Phool
Do Mali; 1970: Dhartichi Lekre; Gopi; Dev
Manoos; Khilona; Umang; 1971: Banphool;
Dharti Ki God Mein; Ek Nari Ek Brahmachari;
1972: Bawarchi; Mangetar; Mere Bhaiya;
Shararat; Raja Jani; 1973: Abhimaan; Agni
Rekha; Bobby; Door Nahin Manzil; Namak
Haram; Sone Ke Haath; Paanch Dushman;
1974: Insaniyat; Bidaai; Dil Diwana; 1975:
Biwi Kiraye Ki; Chaitali; Do Thug; Kala Sona;
Khushboo; Vandana; 1976: Bajrang Bali;
Jaaneman; Rangila Ratan; Shaque; 1977:
Chacha Bhatija; Chor Sipahi; Darling Darling;
Do Chehre; Naami Chor; Paheli; Paapi; Saheb
Bahadur; 1980: Karz.

Durga Khote in Bharat Bhet (1942)

Kohinoor Film Company
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Debut in Subhash Ghai’s Saudagar made her
a star, but she only consolidated her reputation
as an actress following performances in 1942:
A Love Story and Bombay. Has performed in
several late 90s films with equal fluency in both
the Hindi commercial mainstream as well as in
challenging roles (e.g. in Akele Hum Akele
Tum, adapting Robert Benton’s Kramer Versus
Kramer, 1979).

FILMOGRAPHY: 1991: Saudagar; First Love
Letter; 1992: Yalgaar; 1993: Dhanwan;
Insaniyat Ka Devata; Anmol; 1994: Milan;
1942: A Love Story; Sangdil Sanam;
Criminal; Manjdhar; 1995: Bombay; Anokha
Andaz; Guddu; Ram Shastra; Akele Hum Akele
Tum; Ramshastra.

Kolhapur Cinetone
A rare instance of a film studio funded directly
by feudal royalty. Amid the popular cultural
renaissance in the first decades of the 20th C.
around the court of the Shahu Maharaj at
Kolhapur, Baburao Painter’s Maharashtra
Film was already a showpiece. When V.
Shantaram, Damle-Fattelal and Baburao
Pendharkar left to start Prabhat in 1929, and
later when Painter himself resigned to seal the
fate of Maharashtra Film, numerous efforts
were made by the Shahu Maharaj himself to
continue the tradition that had earned
Kolhapur the title of the ‘Hollywood of Marathi
film’. The family started the Shalini Cinetone
exclusively to keep Painter employed. In 1933,
when Prabhat moved to Pune, they launched
Kolhapur Cinetone as its rival, enticing
Baburao Pendharkar, Bhalji Pendharkar and
Master Vinayak to quit Prabhat and to take
over this new venture. Apart from Bhalji
Pendharkar’s mythological, Akashwani (1934)
and Vinayak’s début feature Vilasi Ishwar
(1935), the other notable production before the
studio closed is Dadasaheb Phalke’s only
sound film, his intended magnum opus,
Gangavataran (1937).

Komala, A. P. (b. 1934)
One of the most popular singers in Telugu,
Tamil, Malayalam and Kannada film. Classically
trained in the Carnatic style. Début with
Chittor V. Nagaiah’s film, Thyagayya (1946).

Kondke, Dada (1932-98)
Marathi and Hindi director-actor born in
Bombay. Employed as a millworker. Started in
Vidushaka roles (‘the fool’) in Marathi lok
natya, a bawdy working-class adaptation of
Tamasha, e.g. his classic performance in the
most famous play of the genre, Vasant Sabnis’s
Vichha Majhi Puri Kara (1965). The Tamasha
was first adapted to film in 40s Marathi cinema
(Lokshahir Ramjoshi, 1947; Sangtye Aika,
1959) but Kondke took it to extremes. His film
titles and dialogues are famous for their
vulgarity and inventiveness. Often cast Usha
Chavan as his leading lady. Début with Bhalji
Pendharkar in Tambdi Mati. Started
producing films with Govind Kulkarni’s
Songadya (1971). Turned director in 1975.

Had censorship trouble during the Emergency
with Ram Ram Gangaram (originally called
Gangaram Veeskalmi), intended as a spoof of
the Twenty-point Economic Programme. It was
remade by Mehul Kumar in Gujarati as Ram
Ram Amtharam, as was Pandu Havaldar,
which became Chandu Jamadar. Currently a
vocal supporter of the Hindu communalist
party based in Bombay, Shiv Sena. Acted in his
own directions.

FILMOGRAPHY (* act only): 1969: Tambdi
Mati*; 1971: Songadya*; 1972: Ekta Jeev
Sadashiv*; 1973: Andhala Marto Dola*;
1975: Pandu Havaldar; 1976: Tumcha
Amcha Jamla; 1977: Ram Ram Gangaram;
Chandu Jamadar*; 1978: Bot Lavin Tithe
Gudgudlya; 1980: Hyoch Navara Pahije;
1981: Ram Ram Amtharam*; Ganimi Kava*;
1982: Ali Angavar; 1984: Tere Mere Beech
Mein; 1986: Andheri Raat Mein Diya Tere
Haath Mein; 1987: Muka Ghya Muka; 1988:
Mala Gheoon Chala; Aage Ki Soch; 1989:
Khol De Meri Zabaan; 1990: Palva Palvi;
1992: Yevu Ka Gharat; 1994: Sasarcha
Dhotar.

Kosaraju Raghavaiah
Choudhury (1905-87)

 Prolific Telugu lyricist born in Appikatla,
Guntur Dist., AP. Influenced by Kondamudi
Narasimham Panthulu, in whose play based
on the Ramayana he acted when still in his
teens. Worked as a journalist in the Raitu
Patrika where he met the composer
Samudrala Raghavacharya and the director
Ramabrahmam. Published his first poetry
anthology, Kadagandlu. Turned to film lyrics
with Raitu Bidda (1939), including the song
Nidramelkonara tammuda. Returned to films
with humorous lyrics for K.V. Reddy’s Pedda
Manushulu (1954), followed by one of his
most famous songs, Jebulu bomma je jela
bomma (in B.A. Subba Rao’s Raju Peda,
1954). Known for his earthy poetry, often
referring to popular morality tales. Wrote lyrics
for c.350 films.

Kottarakkara, Kuttan Pillai
(b. 1924)

Scenarist, dialogue writer and one of the
most successful producers in 70s Malayalam
cinema. Born in Kottarakkara, Kerala. Stage
actor aged 8. Début in 1950 as film actor
(Atmasakhi, 1950; Ponkathir, 1953; Avakashi,
1954). Dialogues for Ponkathir were
followed with scripts for over 25 films, after
which he débuted as producer with the Tamil
film Parisu (1963), directed by Yoganand
and starring MGR. Concentrated on
producing films which he scripts himself,
making c.50 films in three languages
(Malayalam, Kannada and Tamil), mainly love
stories and suspense dramas. Noted scripts
include the Sivaji Ganesan hit Pasamalar
(1961).

Kottarakkara Sridharan Nair see Nair,
Kottarakkara Sridharan

Krishen, Pradip (b. 1949)
Hindi and English director born in New Delhi.
Educated at Mayo College and St. Stephen’s
College (1966-9), then at Balliol, Oxford (1969-
71). Taught history at Ramjas College, New
Delhi (1971-6). Started his film career when he
bought a Bell & Howell 16mm camera (1973);
briefly apprenticed to Shyam Benegal (1973).
Assisted Georges Luneau (Ballade de Babuji,
1975); then worked with the private Delhi-
based TVNF company producing 81 popular
sci-fi films of 15’ each, shooting and directing
some of them himself. Freelance documentarist
with Grapevine Media. Début feature in Hindi,
Massey Sahib, which was four years in the
making; next two films were in English,
sponsored by TV and aimed at an international
market. Edited a special issue of the India
International Centre Quarterly (March 1980)
on cinema. Electric Moon is a UK production,
mainly for Channel 4 in London.

FILMOGRAPHY: 1977: The Social Life of the
Honey Bee; Medicinal Drugs; Reinventing the
Wheel; King Coal; Reading the Moon Rocks;
1978: The Birth of the Himalayas; The Silicone
Chip; Lovesongs; Nestmates; 1979: Glass; Why
Birds Sing; The Age of the Earth; 1981: By
Word of Mouth (all Sh); 1985: Massey Sahib;
1988: In Which Annie Gives It Those Ones
(TV); 1991: Electric Moon (TV).

Krishna Film Company
Silent studio; Est: 1924 as a diversification of
the Krishna Film Laboratory in Bombay by
Maneklal Patel, a former exhibitor in
Ahmedabad, scenarist (usually under name of
Krishna Kumar), film-maker and partner in the
Kohinoor Studio. Among the most successful
of Kohinoor’s offshoots, they made 44 films
1925-31, including works by Luhar’s partner
Harshadrai Mehta, Kanjibhai Rathod,
Mohanlal Shah, A.P. Kapur and Prafulla Ghosh,
cameramen Gordhanbhai Patel and Ambalal
Patel and actors such as Gulab, Ermeline,
Nandram and Rampiary. Its most famous silent
productions were Prafulla Ghosh’s mammoth
4-part serial, Hatimtai (1929), the much-
discussed (e.g. by the 1928 Cinematograph
Committee) Janjirne Jankare (1927) and the
K.M. Munshi story Kono Vank? The studio
made a major financial investment in sound as
Krishnatone, making 5 talkies in 1931 (4 by
Rathod), but it closed in 1935 following major
litigation concerning their last film,
Fashionable India (1935), with financiers
Kapurchand & Co. and the agency supplying
imported film stock. In the silent days, Krishna
filmed the work of several noted Gujarati
novelists, e.g. Narayanji Vassanji Thakker,
Gopalji Delwadakar, Shaida, K.M. Munshi,
Champshi Udeshi and Ramanlal Desai, and also
hired some of them as scenarists.

Krishna, Ghantamneni sivarama
(b. 1943)

Telugu actor, producer and director born in
Tenali taluk, Guntur, AP. Educated in Tenali;
graduated from the Eluru C.R. Reddy College.

Krishna, Ghantamneni sivarama
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Stage actor before joining films. First break in
Adurthi Subba Rao’s all-new-faces film Thene
Manasulu, playing the second lead. Achieved
critical acclaim in Bapu’s Saakshi, working for
the first time with his future wife, actress-film-
maker Vijayanirmala. Became a top Telugu
star with the influential hit, Goodachari 116
(remade in Hindi as Farz, 1967), a James Bond-
type thriller. Known mainly for thrillers and
police dramas, including remakes of
Hollywood films. In the 70s he starred in over a
dozen films annually. Established the
Padmalaya Films prod. co. which grew into the
famous Padmalaya Studio in Hyderabad, one of
the largest and most elaborately equipped
studios in the country. With Mosagalluku
Mosagadu, he introduced aspects of the Italian
western into Telugu cinema. Ventured
successfully into Hindi with the Jeetendra and
Sridevi film Himmatwala (1983), but could
not repeat the success with Sinhasan/
Simhasanam, a big-budget flop starring
Jeetendra in the Hindi and himself in the
Telugu versions. Elected MP in 1989 for the
Congress (I), but lost his seat in 1991. Made
Praja Pratinidhi and Sahasame Naa Upiri as
campaign films, attacking his former colleague
NTR’s rule in AP.

FILMOGRAPHY (* also d): 1965: Thene
Manasulu; 1966: Kanne Manasulu;
Goodachari 116; 1967: Iddaru Monagallu;
Saakshi; Marupurani Katha; Stree Janma;
Upayamlo Apayam; Private Master; Ave Kallu;
1968: Asadhyulu; Niluvu Dopidi; Manchi
Kutumbam; Sircar Express; Amayukudu;
Attagaru Kottakodalu; Lakshminivasam;
Nenante Nene; Undamma Bottupeduta;
Chellelikosam; Vintha Kapuram; 1969: Manchi
Mithrulu; Love in Andhra; Bhale Abbayilu;
Bommalu Cheppina Katha; Mahabaludu;
Shabash Satyam; Astulu Antastulu;
Takkaridonga Chakkanichukka; Vichitra
Kutumbam; Muhurtabalam; Jarigina Katha;
Jagath Kiladilu; Anna Dammulu; Karpura
Arathi; Bandhipotu Bhimanna; 1970:
Akkachellelu; Maa Nanna Nirdoshi; Malli Pelli;
Vidhi Vilasam; Amma Kosam; Talli Bottu; Pelli
Sambandham; Pelli Koothuru; Maa Manchi
Akkaiah; Pagasadhishta; Agni Pareeksha;
Akhantudu; Pachani Samsaram; Rendu
Kutumbala Katha; Alludu Menalludu; 1971:
Andariki Monagadu; Prema Jeevalu; Master
Kiladi; Attalu Kodallu; Pattu Kunte Laksha;
Nammaka Drohulu; Anuradha; Bangaru
Kutumbam; Mosagalluku Mosagadu; Nenu
Manishine; Chalaki Rani Kiladi Raja; James
Bond 777; 1972: Monagadosthunnadu
Jagratha; Raj Mahal; Anta Mana Manchike;
Maavoori Monagallu; Goodu Putani;
Hanthakulu Devanthakulu; Kodalu Pilla;
Menakodalu; Bhale Mosagadu; Pandanti
Kapuram; Nijam Nirupishta; Abbaigaru
Ammaigaru; Kathula Rathaiah; Maa Inti
Velugu; Prajanayakudu; Marapurani Talli;
Illu Illalu; Manchivallaku Manchivadu; 1973:
Malamma Katha; Talli Kodukulu; Nindu
Kutumbam; Sreevaru Maavaru; Puttinillu
Mettinillu; Snehabandham; Neramu Siksha;
Devudu Chesina Manushulu; Mamatha;
Mayadari Malligadu; Pasi Hridayalu; Vintha
Katha; Ganga Manga; Meena; 1974: Gali
Patalu; Peddalu Marali; Uttama Illalu; Alluri

Seetaramaraju; Manushulu Matti Bommalu;
Radhamma Pelli; Adambaralu Anubandhalu;
Gauri; Deergha Sumangali; Intinti Katha;
Dhanavanthulu Gunavanthulu; Satyaniki
Sankellu; Devadasu; 1975: Raktha
Sambandhalu; Santhanam Saubhagyam;
Abhimanavathi; Kotha Kapuram;
Saubhagyavati; Chikati Velugulu; Gajula
Kishtayya; Devudulanti Manishi; Padi
Pantalu; 1976: Shri Rajeshwari Vilas Coffee
Club; Manavoori Katha; Rama Rajyamlo
Raktha Pasam; Kolleti Kapuram; Bhale
Dongalu; Devude Gelichadu; Manasakshi;
1977: Kurukshetramu; Savasagallu; Eenati
Bandham Yenatido; Janma Janmala
Bandham; Panchayathi; Dongalaku Donga;
Manushulu Chesina Dongalu; Indra
Dhanushu; 1978: Patnavasam; Allari Bullodu;
Anna Dammula Saval; Agent Gopi; Dongala
Dopidi; Mugguru Muggure; Chal
Mohanaranga; Dongala Veta; Simha Garjana;
Cheppindi Cheshta; Kumara Raja; Atanikante
Ghanudu; Moodu Puvvulu Aaru Kayalu;
1979: Viyalavari Kayalu; Hema Hemeelu;
Dongalaku Saval; Kotha Alludu; Evadabba
Somu; Mande Gundelu; Mutthaiduva; Sankhu
Teertham; Buripalem Bullodu; Captain
Krishna; Samajaniki Saval; Hum Bhi Kuch
Kam Nahin; 1980: Bhale Krishnudu;
Devudichina Koduku; Kothapeda Rowdy;
Gharana Donga; Mama Allula Saval;
Adrushtavanthudu; Ram Robert Rahim;
Sirimalle Navvindi; Chuttalunnaru Jagratha;
Ragile Hrudayalu; Kiladi Krishnudu; Bandodu
Gundamma; Hare Krishna Hello Radha; Maa
Inti Devatha; Ammayi Mogudu Mamaku
Yamadu; Allari Bhava; Bangaru Bhava;
Raktha Sambandham; 1981: Urinki
Monagadu; Todu Dongalu; Guru Shishyulu;
Bhogimanthulu; Boga Bhagyalu; Gadasari
Attaha Sogasari Kodalu; Jatagadu; Antham
Kadidi Arambham; Mayadari Alludu;
Nayadugarabbai; Rahasya Goodachari; 1982:
Bangaru Bhoomi; Bangaru Koduku;
Krishnarajunulu; Doctor Cineactor;
Nivurigappina Nippu; Prema Nakshatram;
Vayyari Bhamulu Vagalamari Bharthulu;
Jagannatha Rathachakralu; Pagabattina
Simham; Krishnavataram; Ekalavya;
Shamsher Shankar; Kalavari Samsaram;
Eenadu (Tel); Kannodu Kann*; 1983:
Bezwada Bebbuli; Urantha Sankranthi;
Mundadugu; Kirai Kotigadu; Chattaniki Veyi
Kallu; Adavi Simhalu; Siripuram Monagadu;
Amayakudu Kadhu Asadhyudu; Rama
Rajyamlo Bheemaraju; Shakti; Praja Rajyam;
Lanke Bindelu; Poratham; 1984: Iddaru
Dongalu; Yuddham; Pulijudam; Mukhya
Mantri; Nayakulaku Saval; Kirai Alludu;
Bangaru Kapuram; Udanthudu; Kanchu
Kagada; Dongalu Baboi Dongalu; 1985: Agni
Parvatham; Maha Sangramam; Andarikante
Monagadu; Palnati Simham; Vajrayudham;
Pachani Kapuram; Surya Chandra;
Krishnagaradi; Devalayam*; Mahamanishi;
Vande Mataram*; 1986: Brahmastham;
Sinhasan/Simhasanam*; Khaidi Rudraiah;
Krishna Paramatma; Pratibhavanthudu;
Jayam Manade; Parasuramudu; Naa Pilupe
Prabhanjanam*; Shantinivasam; 1987:
Sardar Krishnama Nayudu; Muddayi;
Dongoduchhadu; Makutamleni Maharaju;

Dongagaru Swagatham; Muddubidda;
Maavoori Maagadu; Thene Manasulu;
Vishwanatha Nayakudu; Savkharavam*;
1988: Dorakani Donga; Kaliyuga Karnudu*;
Chuttalabbai; Rowdy No. 1; Jamadagni;
Ashwathama; Agni Keratalu; Maharajashri
Mayagadu; Praja Pratinidhi; Mugguru
Kodukulu*; 1989: Prajala Manishi*; Rajakiya
Chadarangam; Atta Mechina Alludu; Manchi
Kutumbam; Goodachari 117; Sahasame Naa
Upiri; Ajatashatru; Sarvabhowmudu;
Rickshawala*; Goonda Rajyam; Parthudu;
Koduku Diddina Kapuram*; Inspector Rudra*;
1990: Anna Thamudu*; 1991:
Paramashivudu; Naa Ille Naa Swargam;
Nagastharam*; Indra Bhavanam*; Alludu
Diddina Kapuram*; 1992: Pachani
Samsaram; 1993: Varasudu; 1994:
Gharana Alludu; Doragariki Donga Pellam;
Yes Nenante Nene; Hello Alludu; Police Alludu;
1995: Amma Donga; Super Mogudu; Dear
Brother; Real Hero.

Krishnakant (b. 1922)
Gujarati and Hindi actor and director born in
Howrah, Bengal, as Krishnakant Maganlal
Bukhanwala. Son of a textile engineer;
educated in Surat and in Bombay. Obtained a
diploma in radio and electrical engineering
(1940); then joined the Rooptara Studio in
Bombay, working in the sound department.
Assisted Nitin Bose for five years, then worked
with Aravind Sen on Muqaddar (also acting in
it) and with Subodh Mukherjee (Paying
Guest, 1957). First major acting role in Phani
Majumdar’s Andolan; other notable roles are
a paralytic in Amiya Chakravarty’s Patita and
the villain in Shakti Samanta’s Detective. Left
films in the late 50s to concentrate on Gujarati
theatre work (e.g. Pravin Joshi’s Manas Name
Karigar) mainly with Harkrishen Mehta’s
group. Returned to cinema in the early 70s;
turned to direction with Dakurani Ganga,
adapting Mehta’s novel Pravaha Paltavyo.
Directed a series of Gujarati films based on
plays or films from other languages: e.g.
Visamo based on Harkrishen Mehta’s play, in
which he acted the role of an old teacher,
recalling Paranjpe’s Oon Paoos (1954) and
Panthulu’s School Master (1958). Also
adapted Anant Mane’s Manini (1961) as Maa
Dikri. With these films he introduced a novel
style of urban entertainment to Gujarati
cinema, although relying on conventional
reformist melodrama plots about the joint
family, the generation gap and the exploitation
of women. Also noted actor on Hindi and
Gujarati television.

FILMOGRAPHY (* also d): 1943: Paraya
Dhan; 1950: Chor, Muqaddar; Mashaal;
1951: Andolan; 1952: Daag; Tamasha;
Zalzala; 1953: Patita; 1954: Baadbaan;
Dhobi Doctor; Naukri; 1955: Faraar; Subse
Bada Rupaiya; Ghar Ghar Mein Diwali;
Seema; 1956: Sailaab; Jagte Raho; Patrani;
Sudarshan Chakra; Dhola Maru; 1957: Agra
Road; Bandi; Begunah; Hum Panchhi Ek Dal
Ke; Yahudi Ki Ladki; Bhabhi; 1958: Ghar
Sansar; Detective; Howrah Bridge; Mehndi;
Parvarish; Post Box 999; Delhi Ka Thug;
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1959: Insaan Jaag Utha; Satta Bazaar;
Madhu; Ghar Ghar Ki Baat; Jaalsaaz; 1960:
Jaali Note; 1961: Tanhaai; 1963: Jivno Jugari;
Vanraj Chavdo; 1969: Do Raaste; Kanku;
1971: Duniya Kya Jaane; Hathi Mere Saathi;
Pyar Ki Kahani; Sharmilee; Paraya Dhan;
1972: Mere Jeevan Saathi; Do Chor; Annadata;
Gunsundari No Ghar Sansar; 1973: Gaai Aur
Gori; Suraj Aur Chanda; Mr Romeo; Manchali;
1974: Parinay; Ajnabi; Trimurti; Vardan;
Aarop; 1975: Anari; Kala Sona; Sant Surdas;
1976: Deewangee; Koi Jeeta Koi Haara; Sajjo
Rani; Dakurani Ganga*; 1977: Jagriti;
Kulavadhu*; 1978: Khoon Ki Pukar;
Visamo*; Maa Dikri*; Ghar Sansar*; 1979:
Sonba Ane Rupba*; 1980: Maniyaro*; Meru
Mulande*; Jog Sanjog*; 1981: Hotel; 1982:
Prem Lagna*; Dharmo*; Jawabdaar*; 1983:
Main Awara Hoon; Poojana Phool; 1986:
Teesra Kinara*; Chhota Admi*; 1988:
Kharidar.

Krishnamurthy, Hunsur (b. 1914)
Born in Hunsur, Karnataka. Kannada and
Telugu director of stage-inspired mythologicals,
often starring Rajkumar. While writing
Company Natak plays (e.g. Swarga
Samrajya) for Bangalore-based Bharat Natak,
also worked as scenarist, esp. for Vijaya
Studio, remaking L.V. Prasad’s hit Pelli Chesi
Choodu (1952) in Kannada as Madhuve Madi
Nodu. Began as bit actor at Bombay Talkies;
briefly with Bal Gandharva’s theatre troupe,
then with Veeranna and Mohammed Peer’s
Chandrakala Natak where, with Panthulu, he
assisted Simha on Samsara Nauka (1936).
Like Panthulu, from 1958 directed mid-budget
morality plays. Claimed that mythological
genre commanded better budgets, allowed
greater emotional freedom and called for more
directorial inventiveness than the socials.
Helped redefine the Rajkumar persona from his
earlier historicals into narratively freer near
mythic fantasies ruled by destiny and the
individual quest for eternal goodness. Script
credits include: Hemareddy Malamma (1945;
also act); Krishnaleele (1947); Jagan Mohini
(1951); Nala Damayanti (1957); Bangarada
Manushya (1972) and Boothayyana Maga
Ayyu (1974). Also acted in Muttaide Bhagya
(1956). His biography was written by Shyama
Sundar Kulkarni (1988).

FILMOGRAPHY: 1958: Shri Krishna Garudi;
1960: Ashasundari/Ramasundari; 1961: Mera
Suhaag; 1962: Ratnamanjari; 1964: Veera
Sankalpa; 1965: Satya Harishchandra;
Madhuve Madi Nodu; 1966: Shri Kannika
Parameshwari Kathe; 1967: Devuni Gelichina
Manavudu/Devara Gedda Manava; 1968:
Addadari; 1971: Vishakanya; 1972: Jaga
Mechida Maga; 1974: Bhakta Kumbhara;
1975: Mantra Shakti; 1977: Babruvahana;
Veera Sindhoora Lakshmana; 1979:Kurubara
Lakkanu Elizabeth Raniau; 1980: Bhakta
Siriyala; Guru Sarvabhowma Shri
Raghavendra Karune; 1981: Edeyuru
Siddhalingeshwara/Siddhalingeshwara
Mahima; Shiva Mahima; 1982: Bhakta
Dnyanadeva; 1984: Shivakanya/Shivakanye;
1985: Shiva Kotta Saubhagya.

Krishnan, Nagerkoyil
Sudalaimuthu (1905-57)

Legendary Tamil film comedian, stage actor
and political activist. Born in Nagerkoyil, in
former Travancore. Joined the TKS Brothers
drama troupe aged 17, replacing the comedian
and film star M.R. Swaminathan (seen in e.g.
1000 Thalaivangi Apoorva Chintamani, 1947).
Was already a noted stage star when débuting
in the TKS Brothers production of Raja
Sandow’s Menaka. Early films with Sandow
(Vasantsena, Chandrakantha) where he met
his wife and long-term comedy partner T.A.
Mathuram (1918-1974). Played the lead role in
Alibabavum 40 Thirudargalum, establishing
his distinctive brand of comedy. Classic screen
image developed Kattiyankaran folk theatre
conventions with a separate sub-plot and
spoken dialect as opposed to the high-flown
Elangovan-type language (e.g. playing
fishermen with T.S. Dorairaj in Shakuntalai;
Mudhal Thedi). In this style, the comedian
can address the audience directly and allude to
topical events (e.g. his funny song in
Paithiakaran, referring to his jail sentence; his
lines in the costumed period movie Amarakavi
referring to a recent visit to the USSR). The style
is enhanced by the comic but politically
strident lyrics of Udumalai Narayana Kavi,
written specially for Krishnan (e.g.
Nallathambi). Initially a Marxist sympathiser
and a friend of Pa. Jeevanandan (whom he
sheltered when the CP was banned), Krishnan
became first a nationalist and then a DMK
supporter, producing C.N. Annadurai’s DMK
Film Nallathambi, directing Panam and acting
in the Karunanidhi-scripted Raja Rani and
Rangoon Radha. Together with M.K.
Thyagaraja Bhagavathar, he was convicted
of murdering the gossip columnist
Lakshmikantan although he proclaimed his
innocence all his life. His wife started the
N.S.K. Nataka (aka Eneskay Nataka Sabha)
staging plays mainly directed by and featuring
the star S.V. Sahasranamam. Their best-known
play is P. Neelakantan’s nationalistic Nam
Iruvar, later filmed (1947) by the AVM Studio.
The company débuted in film production with
Paithiakaran; their best-known productions
are Nallathambi and the Krishnan-directed
Manamagal and Panam. Panam, a major
DMK film, featured the Parasakthi (1952)
combination of writer Karunanidhi and star
Ganesan while Krishnan sang a pro-DMK
song. It also featured documentary footage of a
DMK Party conference. Biography by
Narayanan (1992).

FILMOGRAPHY (* also d): 1935: Menaka;
1936: Vasantsena; Chandrakantha; Sati
Leelavathi; 1937: Ambikapathy; Balamani;
1938: Dakshayagnam; 1939:
Thiruneelakantar; Maya Machhindra;
Manikavasagar; Ramalinga Swamigal;
Rambayin Kadhal; Sirikathe; Ananda
Ashramam; Prahlada; 1940: Bhakta Tulsidas;
Naveena Tenali Raman; Parasuramar;
Naveena Vikramadithan; Budhiman Balwan
Ivan; Kalamegham; Mani Mekalai; Bhuloka
Rambha; Shakuntalai; Uthama Puthran; 1941:
Alibabavum 40 Thirudargalum; Ezhanda
Kadal; Ashok Kumar; Vedavathi; Aryamala;

Krishnapidaran; Chandrahari; 1942:
Kannagi; Prithvirajan; Sivalinga Satchi;
Manonmani; 1943: Arundhati; Sivakavi;
Mangamma Sapatham; Bhagya Lakshmi;
1944: Burma Rani; Mahamaya; Bhartrahari
(Tam); Jagathala Prathapan; Prabhavati;
Poompavai; Raja Rajeshwari; Haridas;
Salivahanan; Kalikala Minor; Palli Natakam;
Soora Puli; 1945: Paranjoti; Bhakta Kalathi;
Srivalli; 1946: Pankajavalli; 1947:
Paithiakaran; Kannika; 1948: Devadasi;
Chandralekha; Krishna Bhakti; 1949:
Nallathambi; Ratnakumar; Mangayar Karasi;
Inbavalli; Pavalakkodi; 1950: Laila Majnu;
Parijatham; 1951: Manamagal/Pelli
Koothuru*; Vanasundari; 1952: Panam*;
Amarakavi; 1954: Nallakalam; 1955: Mudhal
Thedi; Kaveri; Nam Kuzhandai; Dr Savithri;
Stree Ratna; 1956: Raja Rani; Nannambikkai;
Asai; Madurai Veeran; Kannin Manigal;
Kudumba Vilakku; Rangoon Radha; 1957:
Chakravarthi Thirumagal; Pudhu Vazhvu;
Yar Paiyan; Ambikapathy; 1959:
Thangapathumai; 1960: Raja Desingu;
Thozhan; 1961: Arasilankumari.

Krishnan-Panju: R. Krishnan
(b. 1909) and S. Panju (b. 1915)

Duo of Tamil melodrama directors and
producers. Krishnan was born in Madras, Panju
in Umayalapuram, Thanjavur. Krishnan began
as a laboratory assistant in 1934 while Panju
assisted Duncan on Sati Leelavathi (1936).
Both left Duncan for Premier Cinetone in
Coimbatore, where Panju also worked
independently as an editor. They made their
joint début in Coimbatore (Poompavai). Their
third film was for N.S. Krishnan with S.V.
Sahasranamam’s script (Paithiakaran),
followed by Krishnan’s major DMK Film,
Nallathambi, and the even more significant
Parasakthi. Mainly associated with the AVM
Studio, directing some of its main Hindi hits,
e.g. Bhabhi, Barkha, Bindiya, Shadi etc. Also
worked in Telugu.

FILMOGRAPHY: 1944: Poompavai; 1946:
Pankajavalli; 1947: Paithiakaran; 1949:
Nallathambi; Ratnakumar; 1952:
Parasakthi; 1953: Kangal; 1954: Ratha
Kanneer; 1955: Sant Sakhu; 1956:
Kuladaivam; 1957: Bhabhi; Pudhuvayal;
1959: Barkha; Mamiyar Meetriya Marumagal;
1960: Bindiya; Daiva Piravi; Thilakam; 1961:
Suhaag Sindoor; 1962: Manmauji; Shadi;
Annai/Penchina Prema; 1963: Kumkumam;
1964: Mera Kasoor Kya Hai; Server
Sundaram; Vazhkai Vazhvadarke; 1965:
Kuzhanthiyum Daviamum; 1966: Laadla;
Letamanasulu; Petral Than Pillayya; 1968: Do
Kaliyan; Uyarntha Manithan; 1969:
Annaiyum Pithavum; 1970: Anadhai
Anandan; Engal Thangam; 1971: Main
Sundar Hoon; Ranga Rattinam; 1972: Akka
Tammudu; Idaya Veenai; Pillaiyo Pillai; 1973:
Pookkari; 1974: Shandaar; Kaliyuga Kannan;
Pathumatha Bandham; 1975: Kashmir
Bullodu; Anaya Vilakku; Vazhanthu
Kattukiran; 1976: Enna Thavam Saithen;
Ilaya Thalaimurai; Vazhvu En Pakkam; 1977:
Chakravarthi; Sonnathai Seivan; 1978:
Annapoorni; Pare Solla Oru Pillai; 1979:

Krishnan-Panju: R. Krishnan
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Nadagame Ulagam; Neela Malargal; Velli
Ratham; Nenjukku Needhi; 1980: Mangala
Nayaki; 1985: Malarum Ninaivugal.

Krishnarao, Arakalagudu
Narasinga Rao (1908-71)

Aka A.Na.Kru; scenarist and prolific Kannada
novelist, playwright and essayist with c.250
published titles. A major regional chauvinist
ideologue in Karnataka. Initially associated
with the professional Company Natak. After
books like Udayaraga (1924), a thinly
disguised fictional biography of Bengal School
painter Nandalal Bose, and several others
featuring anxiety-ridden artists as central
protagonists, he tended more towards the
‘modern’ within the anglophile Amateur
Dramatic Association and the literary Pragatisila
movement derived from the PWA. Used
influential cultural platforms such as the
Madhol conference (1945) of the Kannada
Ekikaran Parishat (the Kannada unification
movement) to deflect most debates about
progressivism and modernism towards
discussions of Karnatakatva (‘Kannada-ness’),
usually by appealing to ‘the masses’ whose
‘point of view’ was said to be ignored by
writers speaking about and addressing an
urban middle class (Krishnarao, 1944). This
equation of political regionalism with cultural
populism was later developed most notably by
the films of Rajkumar. Wrote a major
Veeranna film, Jeevana Nataka (1942), the
original book on which the Kannada film
Sandhya Raga (1966) is based, and the script
of B.R. Panthulu’s historical Shri
Krishnadevaraya (1970). Wrote a novel
about his experiences in the film industry,
Chitra Vichitra (1952) and a critical study of
Ravi Varma (1932). Also scripted Stree Ratna
for K. Subramanyam (1955).

Krishnarao Phulambrikar,
Master (1891-1974)

Music composer and actor born in Alandi,
Maharashtra. Trained by Bhaskarbua Bakhle in
music school Bharat Gayan Samaj. Employed
by Bal Gandharva’s Gandharva Natak Mandali
as male lead and composer. With Govindrao
Tembe, he helped shape Bal Gandharva’s
enormously influential populist versions of
North Indian classical music. Entered film at
Prabhat Studio with Bal Gandharva in
Shantaram’s Dharmatma and stayed on to
do several films, developing a reputation as an
orthodox Sangeet Natak classicist,
distinguishing him from his Prabhat
contemporary, Keshavrao Bhole. His songs
for Manoos/Admi (esp. Hublikar’s seduction
number, Ab kis liye kal ki baat) and the musical
spoofs of Bombay Talkies and New Theatres
were among the few original compositions
when, particularly at Prabhat, most songs drew
on the repertoire of traditional gharanas
(notably the Jaipur gharana). His only success
after the studio era was at Rajkamal in Mali,
also playing the lead role.

FILMOGRAPHY (* also act): 1935:
Dharmatma; 1936: Amar Jyoti; 1937:

Sadhvi Meerabai; Wahan; 1938: Gopal
Krishna; 1939: Manoos/Admi; 1941:
Shejari/Padosi; 1942: Vasantsena; 1944:
Bhakticha Mala/Mali*; 1945: Lakhrani;
1947: Meri Amanat (act only); 1949: Sant
Ramdas; 1953: Tai Teleen; 1959: Keechaka
Vadha; 1962: Vithu Mazha Lekurvala.

Krishna Shastry, Devulapalli see Sastry,
Devulapalli Krishna

Krishnaveni, C. (b. 1924)
Telugu/Tamil actress and producer born in
Rajahmundhry, AP. Child actress in stage plays.
Débuted in the title role of C. Pullaiah’s
children’s film, Ansuya. Acted in Telugu and
Tamil films, but it was again Pullaiah who cast
her in Gollabhama. Actorial reputation based
mainly on roles in Lakshmamma, Mana
Desam and Perantalu. Married the Rajah of
Mirzapur (1941), founder of the Jaya Films
Studio (1940) in Teynampet, Madras. This later
became the famous Shobhanachala Studio,
launched with L.V. Prasad’s political
melodrama Mana Desam. Turned producer
with MRA Prod. Only Tamil film is Kamavalli.
Introduced composers Ghantasala
Venkateshwara Rao (Mana Desam) and
Ramesh Naidu (Dampatyam, 1957). Sang
classic songs in Gollabhama (Bhoopati
jampitiyin, Ravoyi jeevanajyoti) and a hit duet
with M.S. Rama Rao in Mana Desam (Emito ee
anubandham). Sang playback in
Keelugurram, 1949, directed by her husband.
Produced several films, e.g. Lakshmamma,
Perantalu, Dampatyam and Yamanukku
Yaman (1980). Returned to the stage in the late
50s.

FILMOGRAPHY: 1936: Ansuya; Dhruva;
1937: Mohini Rugmangada; 1938: Kacha
Devayani; 1939: Mahananda; 1940: Jeevana
Jyoti; 1941: Dakshayagnam; 1944: Bhishma;
1947: Gollabhama; 1948: Madalasa;
Kamavalli; 1949: Dharmangada; Mana
Desam; 1950: Lakshmamma; 1951:
Perantalu; 1952: Savasam.

Kulkarni, Datta Keshav see Datta Keshav
Kulkarni

Kumar, Anup (b. 1932)
Bengali actor born in Calcutta; son of singer
and stage composer Dhirendranath Das. Début
as child actor in Dhiren Ganguly’s unreleased
Halkatha. First major role in Kaliprasad
Ghosh’s Dhatri Debata. A prolific genre
performer, often as the hero’s comic
counterpart. Belongs to the second generation
of Bengali comedians with Bhanu Bannerjee,
Robi Ghosh and Jahar Roy. Acted with
Tapan Sinha (Tonsil, Kalamati, Ek Je Chhilo
Desh) in early Mrinal Sen films (Abasheshe,
Pratinidhi), and for Tarafdar (Agnisikha,
Jiban Kahini). A regular member of the Tarun
Majumdar and Dinen Gupta film units.
Routine career occasionally enlivened by
critically acclaimed roles, e.g. in Yatrik’s
Palatak and Majumdar’s Balika Bodhu. Stage
début at Star Theatres (1949) in Bejoynagar
and Samudragupta. Acted with Sisir Bhaduri

in the play Takht-e-Taus (1951). Later worked
at the Bishwaroopa theatre. Also directed
plays, e.g. Aghatan (1978). Not to be confused
with the popular Hindi comedian Anoop Kumar,
the brother of Ashok and Kishore Kumar.

FILMOGRAPHY: 1934: Halkatha; 1946:
Sangram; 1948: Dhatri Debata; Bankalekha;
1949: Sankalpa; Krishna Kaveri; Sakshigopal;
1950: Vidyasagar; Maryada; 1951: Bhakta
Raghunath; Barjatri; 1952: Pasher Bari;
Rani; 1953: Banser Kella; Sosur Bari; Rami
Chandidas; Adrishya Manush; 1954: Aaj
Sandhya; Mahila Mahal; Ae Satyi;
Annapurnar Mandir; Agni Pareeksha;
Nilshari; 1955: Rani Rashmoni; Bidhilipi;
Joymakali Boarding; Kankabatir Ghat; Mejo
Bou; Anupama; 1956: Sinthir Sindoor;
Sagarika; Tonsil; Ekti Raat; Asamapta;
Shyamali; Madan Mohan; Nagardola; 1957:
Ulka; Ratri Sheshey; Adarsha Hindu Hotel;
Prithibi Amar Chai; Surer Parashey; Rastar
Chhele; Kancha-Mithey; Punar Milan; Ogo
Sunchho; Garer Math; Pathe Holo Deri;
Janmatithi; 1958: Priya (B); Kalamati; Daktar
Babu; Leela Kanka; Marmabani; 1959: Nauka
Bilash; Derso Khokhar Kando; Shashi Babur
Sansar; Gali Theke Rajpath; 1960: Dui
Bechara; Prabesh Nishedh; Biyer Khata; Natun
Fasal; Baishey Shravan; 1961: Mr & Mrs
Choudhury; Bishkanya; Arghya;
Kanchanmulya; Kathin Maya; Aaj Kal Parshu;
Ahwan; Maa; Kanamachi; 1962: Agnisikha;
Shesh Chinha; Abhisarika; Banarasi; Shubha
Drishti; Abasheshe; 1963: Barnachora; Sat
Bhai; High Heel; Palatak; Dui Nari; Kanchan
Kanya; Shreyasi; 1964: Pratinidhi; Ta Holey;
Jiban Kahini; Kashtipathar; Binsati Janani;
1965: Alor Pipasa; Mahalagna; Antaral; Jaya;
Ek Tuku Basa; Dinanter Alo; Dolna; Mukhujey
Paribar; Tapasi; 1966: Kalanki Raat; Nutan
Jiban; Shesh Tin Din; Uttar Purush; Rajdrohi;
Mayabini Lane; 1967: Hathat Dekha; Kheya;
1968: Baluchari; Boudi; Chhoto Jignasa; Garh
Nasimpur; Jiban Sangeet; Teen Adhyay; 1969:
Bibaha Bibhrat; Dadu; Duranta Charai;
Panna Hirey Chunni; Pita Putra; 1970:
Samanaral; Aleyar Alo; Kalankita Nayak; Ae
Korechho Bhalo; Nishipadma; Manjari Opera;
1971: Anya Mati Anya Rang; Nimantran;
Pratham Basanta; Attatar Din Pare; 1972:
Jiban Sangram; Basanta Bilap; Biraj Bou;
Naya Michhil; Shesh Parba; Natun Diner Alo;
Sabari; 1973: Pranta Rekha; Daabi; Ek Je
Chhilo Bagh; 1974: Phuleshwari; Sangini;
Thagini; Mouchak; Phulu Thakurma;
Swikarokti; 1975: Nishi Mrigaya; Raag
Anuraag; Sei Chokh; Phool Sajya; Tin Pari
Chhoy Premik; Harano Prapti Niruddesh;
1976: Chander Kachhakachhi; Ajasra
Dhanyabad; Ek Je Chhilo Desh; Pratisruti;
Ananda Mela; Mrigaya; 1977: Baba
Taraknath; Babu Moshai; Bhola Moira; Ae
Prithibi Pantha Niwas; Pratima; Sanai; Proxy;
Golap Bou; 1978: Dak Diye Jai; Nadi Theke
Sagare; Tusi; Niskriti; Tilottama; 1979: Devdas;
Chirantan; Ghatkali; Pipasa; Shahar Theke
Dooray; 1980: Dadar Kirti; 1981:
Pratishodh; Swami Stri; Sei Sur; Subarnalata;
Meghmukti; Khelar Putul; Maa Bhawani Maa
Amar; Rabibar; 1982: Sathe Satyam; Bodhan;
Preyasi; Mayer Ashirbad; Amrita Kumbher
Sandhaney; Iman Kalyan; Sonar Bangla;

Krishnarao, Arakalagudu Narasinga Rao
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Prafulla; 1983: Abhinay Nay; Ae Chhilo Mone;
Amar Geeti; Arpita; Indira; Jiban Maran;
Jyotsna Ratri; Nishi Bhor; Prayashchitta;
Samapti; Srinkhal; Sansarer Itikatha; Mohaney
Dike; 1984: Harishchandra Shaibya; Lal
Golap; Rashifal; Shatru; Shorgol; Agni
Shuddhi; Ahuti; Surya Trishna; 1985: Amar
Prithibi; Baikunther Will; Bhalobasha
Bhalobasha; Neelkantha; Putulghar; Sandhya
Pradeep; Till Theke Tal; 1986: Swarga Sukh;
Anurager Choa; Urbashe; Ashirwad; Daktar
Bou; Abhishap; Dui Adhyay; 1987: Bidrohi;
Raj Purush; Swarnamoir Thikana; Radha
Rani; Sargam; Abir; Dabar Chal; Arpan; Lalan
Fakir; Mahamilan; Mouna Mukher; Ekanto
Apon; Dolonchapa; 1988: Kalankini Nayika;
Channachara; Boba Sanai; Kidnap;
Antaranga; Tumi Koto Sundar; Debibaran;
Agaman; Surer Akashe; Dena Paona; 1989:
Shatarupa; Mangaldip; Aparanher Alo; Asha;
Abhisar; Jankar; Amar Shapath; Aghaton Ajo
Ghatey; Chhandaneer; Asha-o-Bhalobasha;
Garmil; 1990: Anuraag; Apon Amar Apon;
Raktorin; Debata; 1991: Ahankar; Raj Nartaki;
Nilimai Neel; Path-o-Prasad; Bourani;
Abhagini; Pati Param Guru; Sajani Go Sajani;
Ek Pashla Brishti; 1992: Anutap; Rupaban
Kanya; Pennam Calcutta; Priya; Indrajit;
Mahashay; Satya Mithya; Nabarupa; 1993:
Mon Mane Na; Maya Mamata; Krantikaal;
Bhranta Pathik; Shraddhanjali; Prithibir Shesh
Station; Tapasya; 1994: Tobu Mone Rekho;
Atikram; Geet Sangeet; Ami-o-Maa; Kothachilo;
Lal Pan Bibi; 1995: Sangharsha; Mashaal;
Mejo Bou; Sansar Sangram.

Kumar Ganguly, Ashok (b. 1911)
Hindi star and producer; nicknamed
Dadamoni. Born in Bhagalpur, Bihar; the son
of a lawyer and deputy magistrate. Originally
called Kumudlal Kunjilal Ganguly. Grew up in
Khandwa. Briefly studied law in Calcutta, then
joined his mentor and future brother-in-law,
Shashadhar Mukherji, at Bombay Talkies, first
as laboratory assistant. He was cast in the lead
opposite Devika Rani in Jeevan Naiya and

1944: Chal Chal Re Naujawan; Kiran; 1945:
Begum; Humayun; 1946: Eight Days;
Shikari; Uttara Abhimanyu; 1947: Saajan;
Chandrasekhar; 1948: Padmini; 1949:
Mahal; 1950: Adhi Raat; Khiladi; Mashaal;
Nishana; Samadhi; Sangram; 1951: Afsana;
Deedar; 1952: Betaab; Bewafa; Jalpari;
Kafila; Naubahar; Poonam; Raag Rang;
Saloni; Tamasha; 1953: Nagma; Parineeta;
Shamsheer; Sholay; 1954: Baadbaan;
Lakeeren; Naaz; Samaj; 1955: Bandish;
Sardar; 1956: Bhai Bhai; Ek Hi Raasta;
Inspector; Shatranj; 1957: Bandi; Ek Saal;
Jeevan Saathi; Mr X; Sheroo; Talaash; Ustad;
1958: Chalti Ka Naam Gaadi; Farishta;
Howrah Bridge; Karigar; Night Club; Ragini;
Savera; Sitaron Se Aage; 1959: Baap Bete;
Bedard Zamana Kya Jaane; Daaka; Dhool
Ka Phool; Kangan; Naach Ghar; Nai
Raahein; 1960: Aanchal; Kala Admi; Kalpana;
Kanoon; Masoom; Hospital; 1961: Dark
Street; Flat No. 9; Warrant; 1962: Aarti;
Bezubaan; Burma Road; Hong Kong; Isi Ka
Naam Duniya Hai; Mehndi Lagi Mere Haath;
Naqli Nawab; Private Secretary; Raakhi;
Ummeed; 1963: Aaj Aur Kal; Bandini;
Grihasthi; Gumrah; Mere Mehboob; Meri
Soorat Teri Aankhen; Ustadonke Ustad; Yeh
Raaste Hain Pyar Ke; 1964: Benazir;
Chitralekha; Dooj Ka Chand; Phoolon Ki Sej;
Pooja Ke Phool; 1965: Shevatcha Malusara;
Adhi Raat Ke Baad; Akashdeep; Bahu Beti;
Bheegi Raat; Chand Aur Suraj; Naya Kanoon;
Oonche Log; 1966: Afsana; Dadi Maa;
Mamata; Yeh Zindagi Kitni Haseen Hai;
Toofan Mein Pyar Kahan; 1967: Jewel Thief;
Meharbaan; Bahu Begum; Nai Roshni; Hatey
Bazarey; 1968: Aabroo; Ashirwad; Dil Aur
Mohabbat; Ek Kali Muskayi; Sadhu Aur
Shaitan; 1969: Aradhana; Aansoo Ban Gaye
Phool; Bhai Bahen; Do Bhai; Inteqam; Paisa
Ya Pyar; Pyar Ka Sapna; Satyakam; 1970:
Jawab; Maa Aur Mamta; Purab Aur Paschim;
Safar; Sharafat; 1971: Adhikar; Door Ka Rahi;
Naya Zamana; Ganga Tera Pani Amrit; Hum
Tum Aur Woh; Kangan; Pakeezah; Guddi;
1972: Rani Mera Naam; Anuraag; Dil Daulat
Duniya; Malik; Raakhi Aur Hathkadi; Sa Re
Ga Ma Pa; Sazaa; Victoria No. 203; Zameen
Aasmaan; Zindagi Zindagi; 1973: Bada
Kabutar; Dhund; Do Phool; Hifazat; Taxi
Driver; 1974: Do Aankhen; Dulhan; Khoon Ki
Keemat; Paise Ki Gudiya; Prem Nagar; Ujala
Hi Ujala; Badhti Ka Naam Daadhi; 1975: Love
in Bombay; Akraman; Chhotisi Baat; Chori
Mera Kaam; Dafaa 302; Ek Mahal Ho Sapnon
Ka; Mili; Uljhan; 1976: Aap Beeti; Arjun
Pandit; Barood; Bhanwar; Ek Se Badkhar Ek;
Harfan Maula; Mazdoor Zindabad; Rangila
Ratan; Shankar Dada; Santan; 1977: Anand
Ashram; Anurodh; Chala Murari Hero Banne;
Dream Girl; Hira Aur Patthar; Jadu Tona;
Khatta Meetha; Mastan Dada; Prayashchit;
Safed Jhooth; Premi Gangaram; 1978: Anmol
Tasveer; Anpadh; Apna Khoon; Chor Ke Ghar
Chor; Dil Aur Deewar; Do Musafir; Mehfil;
Phool Khile Hain Gulshan Gulshan; Tumhare
Liye; 1979: Bagula Bhagat; Guru Ho Jaa
Shuru; Janata Havaldar; Amar Deep; Salaam
Memsaab; 1980: Khwab; Aakhri Insaaf; Aap
Ke Diwane; Judaai; Khubsoorat; Nazrana Pyar
Ka; Sau Din Saas Ke; Saajan Mere Main
Saajan Ki; Takkar; Jyoti Bane Jwala; 1981:

Achhut Kanya. Acted in several notable films
with her and then with Leela Chitnis (the hits
Bandhan, Kangan and Jhoola). After
Himansu Rai’s death (1940), he enjoyed the
protection of Mukherji, who co-managed the
studio with Devika Rani. Broke through as the
Bogartian journalist in the Abbas-scripted
Naya Sansar. Other classic roles include the
title role in Mehboob’s Humayun and the
double role of magistrate and playboy in
Afsana. His most famous role was in Kismet
as the gracefully cigarette-smoking anti-hero,
showing that Hindi cinema had quickly
assimilated Hollywood’s film noir style. Set up
Filmistan (1943) with S. Mukherji, Gyan
Mukherjee and Rai Bahadur Chunilal. He later
returned to Bombay Talkies as production
chief. Directed some of their films (e.g. Eight
Days) but never took the official credit. Joined
with his brothers Kishore and Anup Kumar in
the comedies Chalti Ka Naam Gaadi and
Chalti Ka Naam Zindagi. In the 60s freelanced
as character actor, often playing a sympathetic
parent (e.g. Mili). According to Tapan Sinha,
with whom he first acted in Hatey Bazarey,
‘he was the first to apply “normal” acting in our
industry; until Ashok Kumar we had jatra-style
acting or screen acting that followed theatrical
trends. [H]e is the man who showed that film
acting is something else. He began to speak
and to behave normally.’ He excelled in Robin
Hood-type roles with sparse dialogues and his
way of holding a cigarette in Kismet became a
trade-mark. He anchored the TV soap Humlog
and appeared in many TV serials. His image is
a generic icon virtually autonomous from the
plot, at first representing Bombay Talkies’
version of Indian modernity and then
underpinning Filmistan’s commitment to the
mass entertainment formula.

FILMOGRAPHY: 1936: Jeevan Naiya;
Achhut Kanya; Janmabhoomi; 1937: Izzat;
Prem Kahani; Savitri; 1938: Nirmala;
Vachan; 1939: Kangan; 1940: Azad;
Bandhan; 1941: Anjaan; Jhoola; Naya
Sansar; 1943: Angoothi; Kismet; Najma;

Ashok Kumar in Isi Ka Naam Duniya Hai (1962)
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Chalti Ka Naam Zindagi; Jyoti; Jail Yatra;
Maan Gaye Ustad; Yeh Kaisa Nasha Hai;
Shaukeen; 1982: Sambandh; Anokha
Bandhan; Chor Mandli; Dial 100; Dushmani;
Heeron Ka Chor; Mehndi Rang Layegi; Patthar
Ki Lakeer; Dard Ka Rishta; 1983: Haadsa;
Bekaraar; Farishta; Raja Aur Rana; Love In
Goa; Farz Ki Keemat; Mahaan; Chor Police;
Prem Tapasya; Shilalipi; Kaya Palat; Pasand
Apni Apni; 1984: Hum Rahe Na Hum;
Akalmand; Duniya; Grihasthi; Durga; Humlog
(TV); Ram Tera Desh; 1985: Bhago Bhoot
Aaya; Ek Daku Shaher Mein; Tawaif; Phir Aayi
Barsaat; 1986: Amma; Inteqam Ki Aag; Pyar
Kiya Hai Pyar Karenge; Shatru; Qatl; Dada
Dadi Ki Kahaniyan (TV); Pyar Ki Jeet; Woh
Din Aayega; Bhim Bhawani (TV); 1987:
Awaam; Hifazat; Mr India; Watan Ke
Rakhwale; Jawab Hum Denge; 1988: Inteqam;
1989: Clerk; Sachaai Ki Taaqat; Mamata Ki
Chhaon Mein; Maut Ki Sazaa; Dana Pani;
Majboor; 1991: Hamla; 1994: Yuhi Kabhi;
1995: Jamla Ho Jamla.

Kumar, Dilip (b. 1922)
Hindi-Urdu cinema’s top 50s and 60s star. Born
in Peshawar (now Pakistan) as Yusuf Khan in a
Pathan family of 12 children. They moved to
Maharashtra as fruit merchants. Worked in a
British army canteen in Bombay (1940).
Devika Rani claimed to have recruited him for
Bombay Talkies. A noted Hindi novelist,
Bhagwati Charan Varma, renamed him Dilip
Kumar. Attained stardom with Jugnu. Achieved
an enduring reputation for naturalist acting
although he claims to have followed in the
footsteps of Motilal. Andaz brought him
superstardom and he acted again with Nargis
in Jogan. Presented, e.g. in Footpath, as an
exponent of indigenous neo-realism. His style
developed tragic dimensions, e.g. in the
Oedipal drama Deedar, where he blinds
himself, and in Devdas, as the lovesick
aristocrat. Eventually decided to change to a
more swashbuckling image with Aan, Azad,
Insaniyat, Kohinoor, etc., apparently on
advice of his psychoanalyst, although he kept
his romantic image going as well. Like his
contemporary Raj Kapoor, his filmic identity
offered a complex cultural/psychological
terrain displaying the anxieties of
Independence and the nostalgias of a pre-
Partition childhood. Unlike Kapoor, Dilip
Kumar’s naturalist underplaying often
presented him as an innocent loner caught in
and destroyed by conflicting social pressures,
as in the only film he did with Raj Kapoor,
Andaz, a classic drama of male guilt paid for
by the woman. His acting was used mainly to
address issues of identity in the Hindi films of
Bengali directors: Nitin Bose’s Deedar and
Ganga Jumna, Bimal Roy’s Madhumati and
Tapan Sinha’s Sagina Mahato, after which
he stopped acting for 8 years. Married actress
Saira Banu of Junglee (1961) fame. Made a
comeback with Kranti and esp. with Shakti,
starring opposite Bachchan in a larger-than-
life role confirming his legendary star status.
Recent films with Subhash Ghai (Karma,
Saudagar). Although he virtually directed
some of his films (e.g. Ganga Jumna, Dil
Diya Dard Liya) his first official directorial
credit is for Kalinga (in prod.).

FILMOGRAPHY: 1944: Jwar Bhata; 1945:
Pratima; 1946: Milan; 1947: Jugnu; 1948:
Anokha Pyar; Ghar Ki Izzat; Nadiya Ke
Paar; Mela; Shaheed; 1949: Andaz;
Shabnam; 1950: Arzoo; Babul; Jogan; 1951:
Hulchul; Tarana; Deedar; 1952: Aan; Daag;
Sangdil; 1953: Footpath; Shikast; 1954:
Amar; 1955: Azad; Devdas; Insaniyat;
Udan Khatola; 1957: Musafir; Naya Daur;
1958: Madhumati; Yahudi; 1959: Paigham;
1960: Kohinoor; Mughal-e-Azam; 1961:
Ganga Jumna; 1964: Leader; 1966: Dil Diya
Dard Liya; Pari; 1967: Ram Aur Shyam;
1968: Sadhu Aur Shaitan; Admi; Sangharsh;
1970: Gopi; Sagina Mahato; 1972: Anokha
Milan; Dastaan; 1974: Sagina; Phir Kab
Milogi; 1976: Bairaag; 1981: Kranti; 1982:
Shakti; Vidhata; 1983: Mazdoor; 1984:
Duniya; Mashaal; 1986: Dharam Adhikari;
Karma; 1989: Kanoon Apna Apna; 1990:
Izzatdar; 1991: Saudagar.

Kumar, Hemant see Mukherjee, Hemanta

Kumar, Kalyana (b. 1936)
Kannada star; also acted in Telugu and Tamil
films. Original name: Chokkanna. Born in
Bangalore. Achieved stardom with his first film,
Natashekhara. Hero in 60s Kannada-Telugu
bilinguals by B. Vittalacharya, Nagendra Rao
and Panthulu. Regular actor in early G.V. Iyer
films (Bhoodana, Thayi Karulu, Lawyara
Magalu, Bangari). Most famous Kannada roles
in Amarashilpi Jakanachari and
Bellimoda; best-known Tamil role: Nenjil Ore
Alayam. Turned director in the late 60s; also
produced and directed stage plays (e.g. Ramu
Nanna Thamma, Chikamma), often written by
his wife, Revathi. Directed Love in Bangalore
under the pseudonym Sampath Kumar.

FILMOGRAPHY (* also d): 1954:
Natashekhara; 1956: Bhagya Chakra;
Muttaide Bhagya; Ohileshwara; Sadarame;
1957: Bettada Kalla; Premada Putri; Rayara
Sose; 1958: Bhukailasa; 1959: Manegebanda
Mahalakshmi; 1960: Kadavunin Kuzhandai;
1961: Thayilla Pillai; 1962: Nenjil Ore
Alayam; Bhoodana; Daivaleele;
Devasundari; Galigopura/Gali Medalu; Thayi
Karulu/Thayin Karunai; Thendral Veesum;
Shriman Petra Selvangal; Azhagu Nila; Pasam;
1963: Lawyara Magalu; Bangari; Kaduvulai
Kandan; Mani Osai; Nenjam Marappathillai;
Neenkada Ninaivu; Yarukku Sontham; 1964:
Amarashilpi Jakanachari; Chinnada
Gombe; Mane Aliya; 1965: Beretha Jeeva;
Nanna Kartavya; Balarajana Kathe; Mavana
Magalu; 1966: Endu Ninnavane*; Love in
Bangalore*; Badukuva Daari; Subba Sastry;
1967: Bellimoda; Muddu Meena; Premakku
Permitte; Kallu Sakkare*; 1968: Pravasi
Mandira*; Arunodaya; Manku Dinne; Mysore
Tonga; Mammathe; Bedi Bandhavalu;
Anandakanda; Anna Thamma; Nane
Bhagyavati; Attegondukala Sosegondukala;
1969: Odahuttidavaru; Niraparadhi; Kannu
Muchale; Mukunda Chandra; 1970: Arishina
Kumkuma; Aparajithe; 1971: Papa Punya;
Sedina Kidi; Amara Bharathi; 1974: Avalukku
Nihar Avale; 1975: Katha Sangama; 1976:
Collegeranga; Tulasi; 1977: Mugdha Manava;

Banashankari; Subhashaya; Udugore; 1978:
Anuragha Bandhana; 1979: Maralu
Sarapani; 1980: Mother; 1983: Thayiya Nudi;
Chinnadanta Maga; Simha Garajane; 1984:
Nagabekamma Nagabeku; Shubha Muhurta;
Guru Bhakti; Police Papanna; Avala
Antaranga; Marali Goodige; 1985: Pudhu
Yugam; Thayi Thande; Kiladi Aliya;
Bangalooru Rathriyalli; Devarelliddane;
Lakshmi Kataksha; 1986: Thavaru Mane;
Usha; 1987: Thaliya Aane; 1988: Sarkarai
Pandal; Oorigittakolli; 1989: Thaligagi; Shri
Satyanarayana Poojaphala; 1990: Bannada
Gejje; 1992: Mana Gedda Maga; 1994:
Mahashakti Maye*; 1995: Ganayogi
Panchakshara; Puttmalli; Hethavaru.

Kumar, Kishore (1929-87)
Actor, singer, director, music director and
producer born in Khandwa, MP. Moved to
Bombay and featured occasionally in
Saraswati Devi’s chorus at Bombay Talkies
where elder brother Ashok Kumar was the
top star. Imitated his hero, K.L. Saigal, e.g. in
the Khemchand Prakash song in Rimjhim
(1949). Early reputation as an actor who sang
his own songs mostly in slapstick comedies,
often playing the unemployed youth (Musafir,
Naukri). After New Delhi and Chalti Ka
Naam Gaadi, gained recognition for off-beat
humour and for providing a new musical
sound. His career as India’s most famous male
playback singer, certainly in the 70s, was
effectively launched when he became Dev
Anand’s singing voice with Ziddi (Marne ki
duaayen) and Munimji (1955: Jeevan ke
safar). Formally untrained, he assimilated jazz-
scat fragmented musical notes into a rhythmic
sequence and, once its beat was established,
departed from the pattern and combined notes
and words/syllables into new kinds of musical
harmony in the 50s (largely restricted to
melody with the singer following the
instrumentation). Composer Kalyanji, with
whom Kishore Kumar pioneered the use of
electronic music, said that his riyaz (practice)
lay more in his skills as a mimic rather than in
technique. His songs spanned many genres:
Ina mina dika was the pinnacle of a US-
derived popular song introduced by C.
Ramchandra in the 50s; he sang several ‘sad’
numbers, esp. in films he directed and which,
contrary to his image, were often tragedies
(e.g. the song A chal ke tujhe in Door Gagan
Ki Chhaon Mein); practised yodelling in the
title song of Jhumroo and continued in later
films; sang about his income-tax harassment
during the Emergency and once, the legend
goes, he set the Malthusian theory of
population to music. Also evoked a tradition of
Bengali comic songs of e.g. comedians
Nabadwip Haldar and Tulsi Chakraborty,
some of Kazi Nazrul Islam’s compositions,
and later music of Ranjit Roy. The
unpredictability of his musical sequencing was
translated into his performances where the
slapstick comedy of Baap Re Baap, Half
Ticket, New Delhi and Chalti Ka Naam Gaadi
have been seen as one of the Hindi cinema’s
precedents of postmodernism: the apparently
‘tribal’ music of Jhumroo is a pastiche of
Tequila; in Half Ticket, the classic chase
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sequence has hero and villain dancing in
Nautanki garb and in a freewheeling Slavic
harvest number. His approach echoes Danny
Kaye’s style of comedy, but the performative
idiom is largely original although he refused to
claim auteur status. The songs, however, fall
into two fairly distinct periods: one as Dev
Anand’s singing voice, the other as Rajesh
Khanna’s playback voice after Aradhana
(1969), leading to classic Bachchan numbers
including the Don (1978) song, Khaike pan
banarasvala. In the 80s gave huge public
concerts in India and abroad. His Madison
Square Garden concert became a best seller on
cassette. His son, Amit Kumar, is currently a top
singer in Hindi films.

FILMOGRAPHY (* also d & music d/** also
music d): 1946: Shikari; 1947: Shehnai; 1948:
Sati Vijaya; Ziddi; 1950: Muqaddar; 1951:
Andolan; 1952: Cham Chama Cham;
Tamasha; 1953: Faraib; Ladki; Lehren; 1954:
Adhikar; Dhobi Doctor; Ilzaam; Miss Mala;
Naukri; Pehli Jhalak; 1955: Baap Re Baap;
Char Paise; Madh Bhare Nain; Rukhsana;
1956: Aabroo; Bhagambhag; Bhai Bhai;
Dhake Ki Malmal; Mem Sahib; Naya Andaz;
New Delhi; Parivar; Paisa Hi Paisa; 1957:
Miss Mary; Aasha; Bandi; Begunah; Musafir;
1958: Chalti Ka Naam Gaadi; Chandan;
Delhi Ka Thug; Kabhi Andhera Kabhi Ujala;
Ragini; Lookochuri; 1959: Chacha Zindabad;
Jaalsaaz; Shararat; 1960: Apna Haath
Jagannath; Bewaqoof; Girl Friend; Mehlon Ke
Khwab; 1961: Jhumroo**; Karodpati;
Madhya Rater Tara; 1962: Bambai Ka Chor;
Half Ticket; Manmauji; Naughty Boy;
Rangoli; 1963: Ek Raaz; 1964: Door Gagan
Ki Chhaon Mein*; Baghi Shahzada; Mr X In
Bombay; Daal Mein Kala; Ganga Ki Lehren;
1965: Hum Sub Ustad Hain; Shriman
Funtoosh; Ek Tuku Chhoya Lage; 1966:
Akalmand; Ladka Ladki; Pyar Kiye Jaa; 1967:
Hum Do Daku*; Dustu Prajapati; Albela
Mastana; Duniya Nachegi; 1968: Do Dooni
Char; Hai Mera Dil; Padosan; Sadhu Aur
Shaitan; Shrimanji; Payal Ki Jhankaar; 1970:
Aansoo Aur Muskaan; 1971: Door Ka Rahi*;
Hangama; 1972: Pyar Diwana; Bombay To
Goa; Zameen Aasmaan**; 1974: Badhti Ka
Naam Daadhi*; 1978: Ek Baap Chhe Bete;
Shabash Daddy*; 1981: Chalti Ka Naam
Zindagi*; 1982: Door Wadiyon Mein Kahin*;
1989: Mamata Ki Chhaon Mein (d only,
completed by Amit Kumar).

Kumar, Manoj (b. 1937)
Hindi actor, director and producer born in
Abbotabad, North West Frontier Province (now
Pakistan) as Hari Krishna Goswami. Went to
India on Partition and lived in a refugee camp
near Delhi. Début as actor in his cousin Lekhraj
Bhakri’s films. Broke through with Kaanch Ki
Gudiya and Hariyali Aur Raasta. Well-
known hero in 60s commercial Hindi socials,
e.g. as Bhagat Singh in the biopic Shaheed.
Worked as a ghost director before his official
début. Described his directorial début,
Upkaar, as a ‘16000-foot-long celluloid flag of
India’. Indulges in national chauvinism,
contrasting son-of-the-soil goodness with
Western evil, providing moral lessons together

with the commercially attractive scenes of the
abhorred debauchery (e.g. Purab Aur
Paschim). Prominent campaigner for the
fanatic Hindu communalist Bhartiya Janata
Party in 1991 elections. Also acted in his
productions.

FILMOGRAPHY (* also d): 1957: Fashion;
1958: Panchayat; Sahara; 1959: Chand;
1960: Sunehri Raatein; 1961: Kaanch Ki
Gudiya; Piya Milan Ki Aas; Reshmi Rumal;
Suhaag Sindoor; 1962: Apna Banake Dekho;
Banarasi Thug; Dr Vidya; Hariyali Aur
Raasta; Maa Beta; Naqli Nawab; Shadi; 1963:
Ghar Basake Dekho; Grihasthi; 1964: Apne
Huye Paraye; Phoolon Ki Sej; Woh Kaun Thi;
1965: Bedaag; Gumnaam; Himalay Ki God
Mein; Poonam Ki Raat; Shaheed; 1966: Picnic;
Do Badan; Sawan Ki Ghata; 1967: Upkaar*;
Anita; Patthar Ke Sanam; 1968: Admi; Neel
Kamal; 1969: Saajan; 1970: Purab Aur
Paschim*; Mera Naam Joker; Pehchan;
Yaadgaar; 1971: Balidan; 1972: Shor*;
Beimaan; 1974: Roti Kapda Aur Makaan*;
1975: Sanyasi; Amanat; 1976: Das Numbri;
1977: Shirdi Ke Sai Baba; 1981: Kranti*;
1987: Kalyug Aur Ramayan; 1989: Clerk*;
Santosh; Deshwasi; 1995: Maidan-e-Jung.

Kumar, Mehul (b. 1949)
Gujarati and Hindi director, aka Mohammed
Baloch. Born in Jamnagar; graduated from
Bombay University and worked as a journalist,
including film reviews in the magazine
Chitarang. Involved in Gujarati theatre (1974-
5), then assistant to Chandrakant Sangani
(1975-6) and to Tahir Hussain. His début is a
Gujarati remake of Dada Kondke’s
spectacularly successful lowbrow Marathi
comedy, Pandu Havaldar (1975). 80s work
mainly in mid-budget Hindi masala films,
introducing this formula into Gujarati and
achieving a broader acceptance and larger

budgets. Marte Dam Tak, featuring the senior
star Raaj Kumar alongside Govinda, made him
one of the best-known vendetta action
directors. He then yoked this genre
successfully to a highly rhetorical story about
nationalism to make the biggest Hindi hit of
1992, Tiranga, getting Raaj Kumar to act with
the younger character actor, Nana Patekar.

FILMOGRAPHY: 1977: Chandu Jamadar;
Janam Janamna Saathi/Phir Janam Lenge
Hum; 1978: Kanchan Ane Ganga; 1979:
Rajputani; 1981: Ranchandi; Garvi Naar
Gujaratni; Gamdeni Gori; Kanchan Aur
Ganga; 1982: Maa Vina Suno Sansar; Dholi;
Anokha Bandhan; Naseeb No Khel; 1983:
Dhola Maru; Maradno Mandvo; 1984:
Hiranne Kanthe; Love Marriage; 1985: Meru
Malan; Preet Na Karsho Koi; Bhauji Maay;
1986: Sayba Mora; Ujali Meraman; 1987:
Marte Dam Tak; 1989: Na Insaafi; Nafrat Ki
Aandhi; Jungbaaz; Aasmaan Se Ooncha;
1990: Paap Ki Aandhi; Mandano Mor; 1991:
Meet Mere Man Ke; 1992: Tiranga; 1993:
Aansoo Bane Angarey; 1994: Krantiveer.

Kumar, Rajendra (b. 1929)
60s Hindi film star, esp. in musical romances.
Born R.K. Tuli in Sialkot, West Punjab. Film
début as assistant to director H.S. Rawail and
played a small role in his Patanga. Introduced
by Kidar Sharma in Jogan, followed by a
leading part in Awaaz; first major starring role
in the V. Shantaram production Toofan Aur
Diya. Early films capitalised on his
resemblance to Dilip Kumar. In his early
films, he is remembered as the straight man
who throws into relief the histrionics of the
other actors: e.g. Mala Sinha as the betrayed
woman in Dhool Ka Phool; the rebellious
Sunil Dutt contesting familial authority along
with feudal oppression in Mother India;
Ashok Kumar as the court judge suspected of

Mala Sinha and Rajendra Kumar in Dhool Ka Phool (1959)
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murder in Kanoon; the other man in the Raj
Kapoor love triangle, Sangam; the doctor
who treats the cancer-affected husband (Raaj
Kumar) of his former lover Meena Kumari in
Sridhar’s Dil Ek Mandir. However, his
musicals in the 60s were more popular and he
was often called ‘the Jubilee hero’ because his
films would have a ‘jubilee’ run. In the 80s he
launched his son Kumar Gaurav, effectively
directing his début feature, Love Story (1981).

FILMOGRAPHY: 1949: Patanga; 1950:
Jogan; 1955: Vachan; 1956: Awaaz; Toofan
Aur Diya; 1957: Duniya Rang Rangili;
Mother India; Ek Jhalak; 1958: Devar
Bhabhi; Ghar Sansar; Khazanchi; Talaaq;
1959: Chirag Kahan Roshni Kahan; Do
Behnen; Dhool Ka Phool; Goonj Uthi
Shehnai; Santan; 1960: Kanoon; Maa Baap;
Patang; Mehndi Rang Lagyo; 1961: Aas Ka
Panchhi; Amar Rahe Yeh Pyar; Gharana; Pyar
Ka Sagar; Sasural; Zindagi Aur Khwab; 1963:
Akeli Mat Jaiyo; Dil Ek Mandir; Gehra Daag;
Hamrahi; Mere Mehboob; 1964: Aayi Milan
Ki Bela; Sangam; Zindagi; 1965: Arzoo; 1966:
Suraj; 1967: Aman; Palki; 1968: Jhuk Gaya
Aasmaan; Saathi; 1969: Anjaana; Shatranj;
Talash; 1970: Dharti; Ganwaar; Geet; Mera
Naam Joker; 1971: Aap Aye Bahar Ayi; 1972:
Aan Baan; Gaon Hamara Shaher Tumhara;
Gora Aur Kala; Lalkaar; Tangewala; 1975: Do
Jasoos; Rani Aur Lalpari; Sunehra Sansar;
1976: Mazdoor Zindabad; 1977: Shirdi Ke Sai
Baba; Daku Aur Mahatma; Do Sholay; 1978:
Ahuti; Saajan Bina Suhagan; Sone Ka Dil Lohe
Ke Haath; 1979: Bin Phere Hum Tere; 1980:
Badla Aur Balidan; Dhan Daulat; O Bewafa;
Gunehgaar; Saajan Ki Saheli; 1981: Love
Story; Yeh Rishta Na Toote; 1982: Rustom;
1983: Lovers; 1988: Main Tere Liye; 1989:
Clerk; 1993: Phool.

Kumar, Sampath see Kumar, Kalyana

Kumar, Udaya (1930-86)
Kannada actor, originally named
Suryanarayana, born in Palkad, Salem. Worked
for several years in the Gandhian Bharat Seva
Dal. Employed as a physical training teacher.
Joined Gubbi Veeranna’s stage company.
Early heroic roles in Kannada films later
became more nuanced villainous characters,
often counterpointing Rajkumar’s heroic
persona in historicals and mythologicals.
Produced Ide Mahasudina and scripted C.S.
Rao’s Shri Renukadevi Mahatme. Also known
as playwright (e.g. Bhakta Kanakadasa,
Tapasvi Ravana, Inspector Taranath, etc.),
novelist and essayist with 8 prose anthologies
(e.g. Akshara Brahma, Kavi Charithre). Started
the Udaya Kala Niketan acting school (1983).

FILMOGRAPHY: 1956: Bhagyodaya; Daiva
Sankalpa; Panchrathna; 1957: Bettada Kalla;
Premada Putri/Preme Daivam; Ratnagiri
Rahasya; Varadakshine; 1958: Bhakta
Prahlada; Mane Thumbida Hennu; School
Master/Badi Pantalu; 1959: Mahishasura
Mardini; Veer Bhaskaradu; 1960: Shivalinga
Sakshi; Bhakta Kanakadasa; Dashavatara;
Ivan Avanethan; Yanai Pagan; 1961: Raja
Satya Vrata; Vijayanagarada Veeraputra;

Mahout; 1962: Bhoodana; Ratnamanjari;
Thayi Karulu; Vidhi Vilasa; 1963: Nanda
Deepa; Malli Madhuve; Bevu Bella; Veera
Kesari/Bandhipotu; Mana Mechhida
Madadi; Chandrakumara; Sant Tukaram; Shri
Ramanjaneya Yuddha; 1964: Chandavalliya
Tota; Kalavati; Amarashilpi Jakanachari;
Nandi; 1965: Kavaleradu Kulavondu;
Chandrahasa; Vatsalya; Satya
Harishchandra; Veera Vikrama; Ide
Mahasudina; Bettada Huli; Sati Savitri; Miss
Leelavathi; Madhuve Madi Nodu; Pativrata;
1966: Mane Katti Nodu; Mantralaya Mahatme;
Kathari Veera; Badukuva Daari; Deva
Manava; Madhu Malathi; Mohini Bhasmasura
(K); Sandhya Raga; 1967: Padavidhara;
Parvathi Kalyana; Sati Sukanya;
Rajashekhara; Rajadurgada Rahasya;
Bangarada Hoovu; Chakra Teertha; Immadi
Pulakesi; 1968: Jedara Bale; Matheye Maha
Mandira; Arunodaya; Mahasati Arundhati;
Mysore Tonga; Anna Thamma; Namma Ooru;
Nane Bhagyavati; Dhumketu; Simha Swapna;
Hoovu Mullu; 1969: Odahuttidavaru;
Madhura Milana; Shiva Bhakta; Bhagirathi;
Makkale Manege Manikya; Madhuve!
Madhuve!! Madhuve!!!; Kalpa Vruksha; Ade
Hridaya Ade Mamathe; Mathru Bhoomi;
Chaduranga; Mukunda Chandra; Bhale
Basava; 1970: Mukti; Rangamahal Rahasya;
Pratikara; Kallara Kala; Hasiru Thorana;
Takka! Bitre Sikka!!; Mrityu Panjaradalli
Goodachari 555; Modala Rathri; Sedige Sedu;
Aaru Mooru Ombattu; 1971: Sidila Mari;
Purnima; Signalman Siddappa;
Samshayaphala; Jatakarathna Gunda Joisa;
Kasidre Kailasa; Bhale Bhaskar; Mahadimane;
Bhale Rani; 1972: Nari Munidare Mari; Kulla
Agent 000; Kaanch Aur Heera; 1973: Triveni;
Bharathada Rathna; Cowboy Kulla; Mannina
Magalu; Premapasha; Bettada Bhairava;
1974: Chamundeshwari Mahime; Nanu
Baalabeku; 1975: Jagruthi; Sarpa Kavalu;
Mantra Shakti; Ashirwada; Bili Hendthi; 1976:
Sutrada Bombe; Rajanarthakiya Rahasya;
1977: Shri Renukadevi Mahatme; Girikanye;
Srimanthana Magalu; Hemavathi; Shani
Prabhava; Banashankari; 1978: Devadasi;
Matu Tappada Maga; Bhale Huduga;
Madhura Sangama; Parasuraman; 1979:
Putani Agents 1-2-3/Agent 1-2-3;
Bhoolokadalli Yamaraja; 1980: Maria My
Darling; Vajrada Jalapata; Mugana Sedu;
1981: Thayiya Madilalli; Kulaputra; Garjane;
1982: Kempu Hori; Sahasa Simha; Mava Sose
Saval; Chellida Rakta; 1983: Devara Tirpu;
Kalluveene Nudiyitu; Nodi Swamy Navirodu
Hige; Maha Maharaju; Bhayankara
Bhasmasura; 1984: Maryade Mahalu; Agni
Gundam; Bharyamani; 1985: Pitamah; Vish
Kanya; Lakshmi Kataksha.

Kumar, Uttam (1926-80)
Bengali superstar who at times was the
Tollygunge-based Bengali film industry. Real
name: Arun Kumar Chatterjee. Employed as a
clerk in the port commissioner’s office,
Calcutta, before joining films. Briefly stage
actor at the Star Theatre (e.g. in Shyamali,
1953, filmed in 1956). Début as extra in
uncompleted Mayadore. Broke with the
prevailing theatrical acting styles and achieved

stardom with Nirmal Dey’s Sharey Chuattar,
which also initiated his famed co-starring films
with Suchitra Sen: they featured in some of
the most spectacular Bengali melodramas
made by Naresh Mitra, Sushil Majumdar,
Ajoy Kar and the Agradoot and Agragami
units, epitomising the genre of the soft-focus
musical romance (with Hemanta Mukherjee
as his regular playback voice). Melodramas of
suffering, betrayal and the struggle for truth (cf.
Sagarika, Saptapadi) made an embattled
literary tradition (with a bhadralok middle-class
identity and an apolitical humanist philosophy)
popular again after a long history of radical
attacks on the Bengali novel. In e.g. Kartick
Chattopadhyay’s Saheb Bibi Golam and in
the Ajoy Kar and Tapan Sinha films, the Uttam
Kumar persona abandoned many conservative
tenets of this tradition while receiving an
unprecedented degree of mass adulation. S.
Ray presented his version of the phenomenon
in Nayak, which many saw as the star’s
autobiography. The two also worked together
in Chidiakhana. His biographer
Gourangaprasad Ghosh claimed that when his
effort to go ‘national’ with the Hindi film
Chotisi Mulaqat proved a failure, he finally
turned into an actor of mass-produced
romances. Except for Amanush, his Hindi
films were mostly unsuccessful. His last film,
Ogo Bodhu Sundari, a version of My Fair
Lady, was completed with another actor. Wrote
his autobiography (1979).

FILMOGRAPHY (* also d/** also music d):
1948: Drishtidaan; 1949: Mayadore
(incomplete); Kamana; 1950: Maryada; 1951:
Ore Jatri; Sahajatri; Nastaneer; 1952:
Sanjibani; Basu Parivar; Kar Papey; 1953:
Sharey Chuattar; Lakh Taka; Nabin Yatra;
Bou Thakuranir Haat; 1954: Moner Mayur;
Ora Thake Odhare; Champadangar Bou;
Kalyani; Maraner Pare; Sadanander Mela;
Annapurnar Mandir; Agni Pareeksha; Bokul;
Grihapravesh; Mantra Shakti; 1955: Sanjher
Pradeep; Anupama; Raikamal; Devatra; Shap
Mochan; Bidhilipi; Hrad; Upahar; Kankabatir
Ghat; Bratacharini; Sabar Uparey; 1956: Raat
Bhore; Sagarika; Saheb Bibi Golam; Laksha-
Hira; Chirakumar Sabha; Ekti Raat; Shankar
Narayan Bank; Shyamali; Trijama;
Putrabadhu; Shilpi; Nabajanma; 1957: Haar
Jeet; Bardidi; Yatra Holo Suru; Prithibi Amar
Chai; Taser Ghar; Surer Parashey; Punar
Milan; Harano Sur; Abhoyer Biye;
Chandranath; Pathe Holo Deri; Jiban Trishna;
1958: Rajalakshmi-o-Shrikanta; Bandhu;
Manmoyee Girls’ School; Daktar Babu; Shikar;
Indrani; Joutuk; Surya Toran; 1959:
Marutirtha Hinglaj; Chaowa-Pawa; Bicharak;
Pushpadhanu; Gali Theke Rajpath; Khelaghar;
Sonar Harin; Abak Prithvi; 1960: Maya Mriga;
Raja-Saja; Kuhak; Uttar Megh; Haat Baraley
Bandhu; Khokha Babur Pratyabartan; Sakher
Chor; Saharer Itikatha; Suno Baro Nari; 1961:
Sathi Hara; Agni Sanskar; Jhinder Bandi;
Necklace; Saptapadi; Dui Bhai; 1962:
Bipasha; Shiulibari; Kanna; 1963: Shesh-
Anka; Nisithe; Uttarayan; Bhranti Bilas; Surya
Sikha; Deya Neya; 1964: Bibhas; Jotugriha;
Natun Tirtha; Momer Alo; Lal Patthar; 1965:
Thana Theke Aschhi; Raj Kanya; Surya Tapa;
Kal Tumi Aleya**; 1966: Sudhu Ekti
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Bachhar*; Nayak; Rajdrohi; Sankha Bela;
1967: Antony Firingee; Chidiakhana;
Grihadah; Jiban Mrityu; Nayika Sangbad;
Chhotisi Mulaqat; 1968: Chowringhee;
Kokhono Megh; Teen Adhyay; Garh Nasimpur;
1969: Aparichita; Chiradiner; Kamallata;
Mon-Niye; Sabarmati; Shuk Sari; 1970:
Kalankita Nayak; Bilambita Lay; Duti Mon;
Nishipadma; Manjari Opera; Rajkumari; 1971:
Chhadmabeshi; Dhanyi Meye; Ekhane Pinjar;
Jay Jayanti; Jiban Jignasa; Nabaraag; 1972:
Alo Amar Alo; Andha Atit; Biraj Bou;
Chinnapatra; Haar Mana Haar; Memsahib;
Stree; 1973: Kaya Hiner Kahini; Rater
Rajanigandha; Roudra Chhaya; Sonar
Khancha; Bon Palashir Padabali*; Rodon
Bhora Basanta; 1974: Alor Thikana;
Amanush; Bikele Bhorer Phool; Jadu
Bansha; Jadi Jantem; Rakta Tilak; Mouchak;
1975: Ami Sey-o-Sekha; Agniswar; Bagh Bandi
Khela; Kajal Lata; Nagar Darpane; Priya
Bandhabi; Sanyasi Raja; Sei Chokh;
Sabhyasachi**; 1976: Banhi Sikha; Chander
Kachhakachhi; Mom Batti; Nidhi Ram Sardar;
Rajbansha; Hotel Snow Fox; Ananda Mela;
Asadharan; 1977: Bhola Moira; Jaal Sanyasi;
Sister; Anand Ashram; Kitaab; Brajabuli;
1978: Bandi; Dhanraj Tamang; Dui Purush;
Nishan; 1979: Dooriyan; Devdas;
Nabadiganta; Samadhan; Srikanter Will;
Sunayani; 1980: Aro Ekjan; Darpachurna;
Dui Prithibi; Pankhiraj; Raja Saheb; Raj
Nandini; 1981: Plot No 5; Kalankini
Kankabati*; Khana Baraha; Pratishodh; Ogo
Bodhu Sundari; Surya Sakhi; 1982: Desh
Premi; Iman Kalyan; 1987: Mera Karam Mera
Dharam.

Kumaran, K. P. (b. 1938)
Malayalam director born in Kathuparamba,
North Kerala. Actively associated with the
experimental theatre movements of the early
60s, staging and acting in C.J. Thomas’ plays;

helped found the Chitralekha Film Society
(1965). Film début with an experimental 100-
second short, Rock, made for Asia ’72. Co-
scripted Adoor Gopalakrishnan’s
Swayamvaram (1972). Feature début Atithi
adapted his own play. Also made several
documentaries (Oru Chuvadu Munnottu,
Kerala Thanimayude Thalam, Oru Thuli
Velicham and the video film An Unmistakable
Identity, aka India:Continuity and Change).
and TV programmes for PTI-TV (New Delhi).

FILMOGRAPHY: 1972:Rock (Sh); 1974:
Atithi; 1976: Lakshmi Vijayam; 1979:
Thenthulli; Adipapam; 1982: Kattile Pattu;
1985: Neram Pularumbol; 1988: Rukmini.

Kumari, Meena (1933-72)
Hindi-Urdu star born in Bombay; daughter of
the Parsee theatre actor, singer and music
teacher Ali Bux and the dancer Iqbal Begum.
Having hit upon hard times and living near the
Rooptara Studios, Ali Bux sought to get his
three daughters into films. The middle
daughter, Mahajabeen, was hired aged 6, re-
named Baby Meena and cast by Vijay Bhatt in
Leatherface. Later, for Bhatt’s big musical
Baiju Bawra, she was named Meena Kumari.
Acted in mythologicals by e.g. Homi Wadia
and Nanabhai Bhatt. Best known in the 50s
for comedies (Miss Mary) and socials
(Parineeta), even appearing in Do Bigha
Zameen. Her main persona was constructed
via Kamal Amrohi’s Daera, Bimal Roy’s
Yahudi and Guru Dutt’ Sahib Bibi Aur
Ghulam, culminating in her most famous film,
Pakeezah. Deploying the image of the
‘innocent’ courtesan first developed by
Zubeida, her arched body, limpid eyes and
tremulous voice combined with the lavish sets
and costumes to create the classic image of the
exotic Oriental, an icon achieved by mixing the
Urdu stage historical with European neo-

classical ornamentation (cf. Aga Hashr
Kashmiri), e.g. in the mise en scene of the Na
jao saiyan song in Sahib Bibi Aur Ghulam.
Married Amrohi, director of her best work, but
then broke with him in 1964. The couple
eventually completed the film they had jointly
conceived, Pakeezah, in 1971 just before her
death. Her off-screen life extended her image
as the lovelorn woman who drowns her
passion in drink. Wrote poems in Urdu using
the pen-name Naaz, a collection of which,
Tanha Chand [The Solitary Moon], compiled
by Gulzar, was published after her death. In
their Women Writing in India (vol. 2, 1993),
which includes one of the star’s poems, Susie
Tharu and K. Lalitha describe her as ‘an
exceptionally beautiful and talented actress,
always dressed in white’, and they quote Afeefa
Banu’s comment that she is ‘an object of
fantasy and a motif of melancholy’.

FILMOGRAPHY: 1939: Leatherface; 1940:
Ek Hi Bhool; Pooja; 1941: Kasauti; Bahen;
Nai Roshni; 1942: Garib; 1943: Pratigya;
1944: Lal Haveli; 1946: Bachchon Ka Khel;
Duniya Ek Sarai; 1947: Piya Ghar Aaja; 1948:
Bichhade Balam; 1949: Veer Ghatotkach;
1950: Magroor; Shri Ganesh Mahima; Hamara
Ghar; 1951: Hanuman Pataal Vijay; Lakshmi
Narayan; Madhosh; Sanam; 1952: Alladdin
And The Wonderful Lamp; Baiju Bawra;
Tamasha; 1953: Daera; Dana Pani; Do
Bigha Zameen; Footpath; Naulakha Haar;
Parineeta; 1954: Baadbaan; Chandni
Chowk; Ilzaam; 1955: Adl-e-Jehangir; Azad;
Bandish; Rukhsana; 1956: Bandhan; Ek Hi
Raasta; Halaku; Mem Sahib; Naya Andaz;
Shatranj; 1957: Miss Mary; Sharada; 1958:
Farishta; Sahara; Savera; Yahudi; 1959:
Ardhangini; Chand; Char Dil Char
Raahein; Chirag Kahan Roshni Kahan; Jagir;
Madhu; Satta Bazaar; Shararat; 1960:
Bahana; Dil Apna Aur Preet Parayi; Kohinoor;
1961: Bhabhi Ki Chudiyan; Pyar Ka Sagar;
Zindagi Aur Khwab; 1962: Aarti; Main Chup
Rahungi; Sahib Bibi Aur Ghulam; 1963:
Akeli Mat Jaiyo; Dil Ek Mandir; Kinare Kinare;
1964: Benazir; Chitralekha; Ghazal; Main
Bhi Ladki Hoon; Sanjh Aur Savera; 1965:
Bheegi Raat; Kajal; Purnima; 1966: Phool Aur
Patthar; Pinjre Ke Panchhi; 1967: Bahu
Begum; Chandan Ka Palna; Manjhli Didi;
Noorjehan; 1968: Abhilasha; Baharon Ki
Manzil; 1970: Jawab; Saat Phere; 1971:
Dushman; Mere Apne; Pakeezah; 1972:
Gomti Ke Kinare.

Kumari, Usha see Vijayanirmala

Kunchako (1912-76)
Malayalam director and major producer born in
Alleppey. One of the founders of the Kerala
film industry when he set up his Udaya Studio
(1947) in Alleppey and made Vellinakshatram
(1949). Scripted M.R.S. Mani’s Kidappadam
(1954). Long-time partner K.V. Koshy (they ran
K & K Prod.) claimed in his autobiography
(1968) to have followed the Telugu film-maker
B.N. Reddi’s example and brought
respectability to Malayalam cinema mainly by
distancing themselves from Tamil film’s
dominant genre conventions. CollaboratedMaster Aziz and Meena Kumari in Bhabhi Ki Chudiyan (1961)
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closely with scenarists Muthukulam
Raghavan Pillai and K.P. Kottarakkara. This
period provided the first Malayalam film stars,
including Augustine Joseph and Sebastian
Kunju Kunju Bhagavar (actor-singers from the
professional theatre), Thikkurissi
Sukumaran Nair and Kottarakkara
Sridharan Nair. In the 60s the earlier stage-
inspired cinema was replaced by megastar
Prem Nazir’s work. Films directed ranged
across genres such as thrillers with barely
concealed references to major scandals
(Mainatharuvi Kola Case), political films
(Pazhassi Raja, Jail, Punnapra Vyalar) and
S.P. Pillai comedies (Neelisally et al.,
forerunners of the Adoor Bhasi style). Later
films referred to literary melodrama tradition
known in local parlance as the paingili novel.
Also made and produced mythologicals.

FILMOGRAPHY: 1960: Umma; Seeta;
Neelisally; 1961: Unniyarcha; Krishna
Kuchela; 1962: Palattukoman; Bharya; 1963:
Kadalamma; Rebecca; 1964: Pazhassi Raja;
Ayesha; 1965: Inapravugal; Shakuntala; 1966:
Jail; Anarkali; Tilottama; 1967: Mainatharuvi
Kola Case; Kasavuthattam; 1968: Thirichadi;
Punnapra Vyalar; Kodungalluramma; 1969:
Susie; 1970: Pearl View; Dattuputhran;
Othenente Makan; 1971: Panchavan Kadal;
1972: Aromalunni; Postmane Kananilla;
1973: Ponnapuram Kotta; Thenaruvi;
Pavangal Pennungal; 1974: Durga;
Thumbolarcha; 1975: Neela Ponman;
Cheenavala; Dharmakshetre Kurukshetre;
Manishada; 1976: Chennai Valarthiya Kutty;
Mallanum Mathevanum; 1977:
Kannappanunni.

Kurup, O. N. V. (b. 1931)
Songwriter. With Vyalar Rama Varma and P.
Bhaskaran, he formed the troika ruling
Malayalam film song since the early 50s. Like
the others, he was rooted in the Kerala Peoples
Arts Club’s radical theatre, for which he wrote
some of its most famous songs:
Balikutterangale, Aa malar poikayil (both
scored by Devarajan) and Madala poopoloru
(scored by Salil Choudhury). Although he
shares the pervasive influence of post-
Changampuzha ‘romantic’ poetry, his best-
known early work in both his independent
poetry (e.g. the anthologies Samarattinte
Santatikal/Offspring of the Revolution, 1951;
Mattuvin Chattangale/Change the Laws, 1955)
and in his film writing, is more militant than
that of his 2 colleagues.

Lahiri, Bappi
Extremely prolific music composer sometimes
referred to as the R.D. Burman of B movies.
Early work in Bengali cinema. Had a major
success with Mithun Chakraborty’s disco
films directed by B. Subhash (Disco Dancer,
Dance Dance). His scores, including for all the
Ramsay horror films (Aur Kaun, Saboot) rely
on electronic instrumentation and display an
open rejection of originality. His work, often
made on a shoestring for South Indian
directors, is cited as the emblem of bad taste in
mass culture. In some Bengali films, notably

Anjan Choudhury’s Guru Dakshina, he
caused a sensation with compositions based on
classical Indian music.

FILMOGRAPHY: 1969: Dadu; 1972: Janatar
Adalat; 1973: Nannha Shikari; Charitra; 1974:
Bazaar Band Karo; 1975: Zakhmi; 1976:
Chalte Chalte; Sangram; 1977: Aap Ki Khatir;
Haiwan; Paapi; Phir Janam Lenge Hum;
Pratima Aur Payal; 1978: College Girl; Dil Se
Mile Dil; Khoon Ki Pukar; Toote Khilone; Tere
Pyar Mein; 1979: Shiksha; Aangan Ki Kali;
Ahsaas; Aur Kaun; Do Hawaldar; Iqraar;
Jaan-e-Bahar; Lahu Ke Do Rang; Suraksha;
Manokamna; 1980: Apne Paraye; Agreement;
Ek Baar Kaho; Humkadam; Kismet; Morcha;
Patita; Pyara Dushman; Saboot; Taxi Chor;
Bhula Na Dena; Guest House; 1981: Armaan;
Dahshat; Jeene Ki Arzoo; Jyoti; Laparwah;
Paanch Qaidi; Sahas; Wardat; Maa Bipat
Tarini Chandi; Ogo Bodhu Sundari; Nai
Imarat; Josh; Hathkadi; Dulha Bikta Hai;
1982: Gumsum; Dial 100; Disco Dancer; Do
Ustad; Namak Halal; Sambandh; Saugandh;
Suraag; Taqdeer Ka Badshah; Farz Aur
Kanoon; Pyaas; Justice Choudhury; Shiv
Charan; 1983: Do Gulab; Doosri Dulhan;
Faraib; Film Hi Film; Himmatwala; Humse
Na Jeeta Koi; Jaani Dost; Jeet Hamari; Karate;
Kisise Na Kehna; Lalach; Love in Goa;
Mawaali; Naukar Biwi Ka; Pasand Apni Apni;
Wanted; Raja Aur Rana; Ek Din Bahu Ka; Du-
Janay; Protidan; Apoorva Sahodarigal; 1984:
Tarkeeb; Aaj Ka MLA Ramavatar; Bhavna;
Gangvaa; Haisiyat; Hum Rahe Na Hum;
Kaamyaab; Kasam Paida Karne Wale Ki;
Maqsad; Meri Adalat; Naya Kadam; Pet Pyar
Aur Paap; Qaidi; Shapath; Sharabi; Tohfa;
Yaadgaar; Waqt Ki Pukar; Kamla; Teri
Baahon Mein; Shravan Kumar; Sheeshe Ka
Ghar; 1985: Thavam; Uttarayan; Aaj Ka Daur;
Aandhi Toofan; Aitbaar; Badal; Balidan;
Bandhan Anjana; Bewafai; Bhawani
Junction; Giraftaar; Haqeeqat; Haveli;
Hoshiyar; Insaaf Main Karoonga; Karm Yudh;
Lover Boy; Maa Kasam; Maha Shaktiman/
Maharudra; Mahaguru; Masterji; Mera Saathi;
Mohabbat; Pataal Bhairavi; Pyari Behna;
Saamri; Saheb; Salma; Tarzan; Wafadaar;
Antaraley; Shart; Locket; Kala Suraj; 1986:
Urbashe; Jhoothi; Adhikar; Avinash; Dharam
Adhikari; Dilwala; Ilzaam; Insaaf Ki Awaaz;
Kirayedaar; Kismatwala; Main Balwan; Mera
Dharam; Muddat; Sheesha; Sinhasan;
Suhagan; 1987: Thene Manasulu;
Savkharavam; Samrat; Pratikar; Amor Sangi;
Guru Dakshina; Aag Hi Aag; Dak Bangla;
Dance Dance; Diljala; Himmat Aur Mehnat;
Majaal; Mera Yaar Mera Dushman; Param
Dharam; Pyar Karke Dekho; Pyar Ke Kabil;
Sadak Chhaap; Satyamev Jayate; Sheela;
Muqaddar Ka Faisla; Collector Vijaya; 1988:
Manmadha Samrajyam; Antaranga;
Debibaran; Pratik; Aaj Ke Angarey; Ghar Ghar
Ki Kahani; Hatya; Kab Tak Chup Rahungi;
Kasam; Mulzim; Paap Ki Duniya; Tamacha;
Veerana; Waqt Ki Awaaz; Commando;
Kanwarlal; Halaal Ki Kamai; Mardangi; Sone
Pe Suhaaga; Gunahon Ka Faisla; Sagar
Sangam; Zakhmi Aurat; Mera Shikar; Farz Ki
Jung; 1989: Sachche Ka Bol Bala; Guru (H);
Gair Kanooni; Hum Intezar Karenge; Kahan
Hai Kanoon; Paanch Paapi; Prem Pratigya;

Garibon Ka Daata; Hum Bhi Insaan Hain;
Na-Insaafi; Aakhri Gulam; Mitti Aur Sona;
Gentleman; Love Love Love; Mohabbat Ka
Paigam; Sikka; Gola Barood; Khoj; Kasam
Vardi Ki; Kanoon Apna Apna; Zakhm; Paap
Ka Ant; Nafrat Ki Aandhi; Asha-o-Bhalobasha;
Sansar; Amar Tumi; Agni Trishna; Mangaldip;
Amor Prem; Pronami Tomai; Ghar Ka Chirag;
Aag Ka Gola; Khooni Murda; Kali Ganga;
Saaya; Tauheen; Chokher Aloye; Nayanmoni;
1990: Aandhiyan; Pyar Ke Naam Qurban;
Shandaar; Shaitani Ilaaka; Awaragardi; Ghar
Ho To Aisa; Nakabandi; Awwal Number; Shera
Shamshera; Ghayal; Haar Jeet; Aaj Ka Arjun;
Sailaab; Roti Ki Keemat; Aaj Ka Shahenshah;
Karishma Kali Ka; Thanedar; Din Dahade;
Raktorin; Mandira; Badnaam; Patthar Ke
Insaan; Raeeszada; Balidan; Dokyala Taap
Nahi (also act.); 1991: Dushman Devata;
Hafta Bandh; Naachnewale Ganewale; Phool
Bane Angarey; Pratikaar; Pratigyabadh;
Farishte; Yodha; Numbri Admi; First Love
Letter; Vishkanya; Kohraa; Hai Meri Jaan;
Jungle Beauty; Rupaye Dus Karod; Swarg Jaisa
Ghar; Sau Karod; Gang Leader; Ahankar;
Antarer Bhalobasha; 1992: Insaaf Ki Devi;
Shola Aur Shabnam; Sanam Tere Hain Hum;
Naseebwala; Zindagi Ek Jua; Tyaagi; Police
Aur Mujrim; Isi Ka Naam Zindagi; Kisme
Kitna Hai Dum; Geet; Raktalekha; Apon Ghar;
Anutap; Surer Bhubane; Priya; 1993: Kundan;
Aaj Ki Aurat; Aankhen; Aaj Ki Taaqat; Bomb
Blast; Geetanjali (H); Izzat Ki Roti; Policewala;
Veerta; Aag Ka Toofan; Dalaal; Rakter Saad;
Tomar Rakte Amar Sohag; 1994: Thanedarni;
Aag Aur Chingari; Bali Umar Ko Salaam;
Andaz; Parmatma; Pyar Ka Rog; Janata Ki
Adalat; Brahma; Amanat; Mr Azad;
Pratyaghat; Kothachilo; Raktanadir Dhara;
Phiriye Dao; Dhusar Godhuli; Neelanjana; Lal
Pan Bibi; 1995: Maidan-e-Jung; Policewala
Gunda; Aatank Hi Aatank; Diya Aur Toofan;
Hum Sub Chor Hain; Rock Dancer;
Sangharsha; Prem Sanghat.

Lahiri, Nirendranath (1908-72)
Bengali and Hindi director born in Calcutta.
Started as actor in P.C. Barua’s studio (Ekada,
1932); assisted Barua at New Theatres. Music
director for Ashiana, Tarubala and
Annapurnar Mandir (all 1936), and acted in
Debaki Bose’s Abhinav (1940) before turning
director. Best-known films based on writers
associated with progressive Kallol literature
(e.g. Bhabhi-Kaal by Premendra Mitra).
Themes often invoke nationalist idealism
(Garmil, Bhabi-Kaal). Also filmed
Saratchandra Chatterjee’s novels (e.g. Palli
Samaj, Subhadra).

FILMOGRAPHY (* also music d):
1940:Byabadhan; 1942: Mahakavi Kalidas;
Garmil; 1943: Sahadharmini; Dampati; 1944:
Anban; 1945: Bhabhi-Kaal; Banphool; 1946:
Arabian Nights; 1948: Sadharan Meye;
Jayjatra/Vijay Yatra; 1949: Niruddesh;
Singhdwar; 1950: Garabini; 1952: Palli
Samaj; Subhadra; 1953: Kajari*; Lakh Taka*;
1954: Shobha; Kalyani; Jadubhatta; 1955:
Devimalini; 1956: Bhola Master; Shankar
Narayan Bank; 1957: Madhu Malati; Bara
Maa; Prithibi Amar Chai; 1958: Tansen;
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Akasharaju; Mayalamari; Mayapilla; 1952:
Daasi; Prajaseva; 1954: Raju Peda; 1956:
Harishchandra; 1958: Ettuku Pai Ettu; 1960:
Vimala; 1963: Nartanasala; Iruvar Ullam;
1966: Shakuntala; 1968: Govula Gopanna;
1971: Rangeli Raja.

Lankesh, P. (b. 1935)
Kannada director born in Shimoga Dist.,
Karnataka. Also major Kannada novelist, poet
and playwright. His novel, Biruku (1967),
ranks with Ananthamurthy’s Samskara (1966)
as the pinnacle of the Navya Movement.
Acted in film version of Samskara (1970).
Other noted works: Kereya Niranu Kerege
Chelli (short stories, 1964), Bitchhu (poems,
1967), Sankranthi (play, 1973). Films continue
his literary enterprise. Co-scripted Kambhar’s
Sangeetha (1981). Vociferous political
commentator and owner-editor of the down-
market weekly tabloid Lankesh Patrike (Est:
1980). Established his own political party to
fight the general elections of 1989.

FILMOGRAPHY (* also act): 1976: Pallavi*;
1977: Anurupa; 1979: Khandavideko
Mamsavideko; 1980: Ellindalo Bandavaru.

Laxmikant-Pyarelal [Laxmikant
Shantaram Kudalkar (1937-98)]
and Pyarelal Ramprasad Sharma
(b. 1940)

Music composers at the top of their profession
in the 70s and 80s. Composed the two biggest
hit songs of the late 80s, Ek do teen (from
Tezaab) and the Bachchan number Jumma
chumma (from Hum). Both musicians started
as performers in orchestras, becoming
arrangers for Hindi film music, which often
included ghosting for composers. Laxmikant
learnt the violin with Husnlal while Pyarelal
learnt music from the Goan music teacher,
Anthony Gonsalves (a memory celebrated in
his score for Amar Akbar Anthony). Pyarelal
assisted Bulo C. Rani at Ranjit; both assisted
Naushad, C. Ramchandra and Kalyanji-
Anandji. Their first film as music directors,
Parasmani, yielded a major hit, Hansta hua
nurani chehra. Broke through with Milan and
the Lata Mangeshkar/Mukesh hit, Sawan ka
mahina. Real success came in the 70s with
their Rajesh Khanna films (Dushman, Hathi
Mere Saathi, Do Raaste) and with Raj
Kapoor’s Bobby. Since then they have worked
on many Manmohan Desai films (Dharam
Veer, Naseeb), Shekhar Kapur’s Mr India
and the film that breathed new life into their
career, Tezaab, followed by Hum. They tend to
ascribe their success to their integration of
classical Indian and folk rhythms with
electronic synthesisers. The lyrics of their songs
are frequently written by Anand Bakshi.

FILMOGRAPHY: 1963: Parasmani;
Harishchandra Taramati; 1964: Aaya Toofan;
Dosti; Mr X in Bombay; Sant Dnyaneshwar;
Sati Savitri; 1965: Boxer; Hum Sub Ustad
Hain; Lutera; Shriman Funtoosh; 1966: Aasra;
Aaye Din Bahar Ke; Chhota Bhai; Daku

Mangal Singh; Dillagi; Laadla; Mere Lal; Naag
Mandir; Pyar Kiye Jaa; Sau Saal Baad; 1967:
Anita; Milan Ki Raat; Chhaila Babu; Duniya
Nachegi; Farz; Jaal; Milan; Night in London;
Patthar Ke Sanam; Shagird; Taqdeer; 1968:
Baharon Ki Manzil; Izzat; Mere Humdum
Mere Dost; Raja Aur Runk; Sadhu Aur Shaitan;
Spy in Rome; 1969: Aansoo Ban Gaye Phool;
Anjaana; Aaya Sawan Jhoom Ke; Dharti Kahe
Pukar Ke; Do Bhai; Do Raaste; Inteqam;
Jeene Ki Raah; Jigri Dost; Madhavi; Mera Dost;
Meri Bhabhi; Pyaasi Shyam; Saajan;
Satyakam; Shart; Wapas; 1970: Aan Milo
Sajna; Abhinetri; Bachpan; Darpan; Devi;
Himmat; Humjoli; Jawab; Jeevan Mrityu;
Khilona; Maa Aur Mamta; Man Ki Aankhen;
Mastana; Pushpanjali; Sharafat; Suhana
Safar; 1971: Aap Aye Bahar Ayi; Banphool;
Bikhare Moti; Chahat; Dushman; Hathi Mere
Saathi; Haseenon Ka Devta; Jal Bin Machhli
Nritya Bin Bijli; Lagan; Man Mandir; Mehboob
Ke Mehndi; Mera Gaon Mera Desh; Uphaar;
Woh Din Yaad Karo; 1972: Buniyaad;
Dastaan; Ek Bechara; Ek Nazar; Gaon
Hamara Shaher Tumhara; Gora Aur Kala;
Haar Jeet; Jeet; Mom Ki Gudiya; Piya Ka Ghar;
Raaste Ka Patthar; Raja Jani; Shadi Ke Baad;
Shor; Subah-o-Shyam; Wafaa; Roop Tera
Mastana; 1973: Anhonee; Anokhi Ada; Barkha
Bahar; Bobby; Daag; Gaddar; Gaai Aur Gori;
Gehri Chaal; Insaaf; Jalte Badan; Jwar Bhata;
Kachche Dhaage; Kahani Hum Sub Ki; Loafer;
Manchali; Nirdosh; Keemat; Suraj Aur
Chanda; Sweekar; 1974: Amir Garib; Badla;
Bidaai; The Cheat; Dost; Dulhan; Duniya Ka
Mela; Free Love; Geeta Mera Naam; Imtehan;
Jurm Aur Sazaa; Majboor; Naya Din Nayi
Raat; Nirmaan; Pagli; Paise Ki Gudiya; Prem
Shastra; Roti; Roti Kapda Aur Makaan;
Shandaar; Vaada Tera Vaada; Pocketmaar;
Sauda; 1975: Aakhri Dao; Akraman; Anari;
Apne Rang Hazaar; Chaitali; Dafaa 302;
Lafange; Mere Sajna; Ponga Pandit; Pratigya;
Prem Kahani; Sewak; Zinda Dil; Zindagi Aur
Toofan; Natak; 1976: Aaj Ka Mahatma; Aap
Beeti; Charas; Do Ladkiyan; Das Numbri;
Jaaneman; Koi Jeeta Koi Haara; Maa; Nagin;
Santan; Naach Utha Sansar; 1977: Adha Din
Adhi Raat; Aashiq Hoon Baharon Ka; Amar
Akbar Anthony; Anurodh; Apnapan; Chacha
Bhatija; Chhaila Babu; Chhota Baap; Chor
Sipahi; Dharam Veer; Dildaar; Dream Girl;
Imaan Dharam; Jagriti; Kachcha Chor; Kali
Raat; Mastan Dada; Ooparwala Jaane; Palkon
Ki Chhaon Mein; Parvarish; Thief of Baghdad;
Tinku; Prayashchit; 1978: Ahuti; Amar Shakti;
Badalte Rishte; Daku Aur Jawan; Dil Aur
Deewar; Kala Admi; Main Tulsi Tere Aangan
Ki; Phansi; Phool Khile Hain Gulshan
Gulshan; Prem Bandhan; Satyam Shivam
Sundaram; Sawan Ke Geet; Chakravyuha;
1979: Amar Deep; Dil Ka Heera; Gautam
Govinda; Jaani Dushman; Kartavya; Lok
Parlok; Maan Apmaan; Magroor; Muqabala;
Prem Vivah; Sargam; Suhaag; Yuvraaj; Zalim;
Kali Ghata; Chunauti; 1980: Asha; Bandish;
Berahem; Choron Ki Baraat; Do Premi;
Dostana; Ganga Aur Suraj; Gehrayee; Judaai;
Jyoti Bane Jwala; Kala Pani; Karz; Maang
Bharo Sajana; Nishana; Patthar Se Takkar;
Ram Balram; Yari Dushmani; Hum Paanch;
Waqt Ki Deewar; Aas Paas; 1981: Ek Aur Ek
Gyarah; Ek Duuje Ke Liye; Ek Hi Bhool; Fifty-

Indrani; 1959: Chhabi; 1966: Rajdrohi; 1983:
Raat Dastay.

Lajmi, Kalpana (b. 1954)
Hindi director based in Bombay; niece of Guru
Dutt. Assistant to Benegal (1974-82). Started
assisting Bhupen Hazarika (1977) and has
consistently collaborated with him since then,
managing his career from 1982 onwards.
Directorial début with a portrait of Dhiren
Ganguly; made several documentaries and
promotionals before her feature début with Ek
Pal. Directed the 13-episode TV series Lohit
Kinare, adapting Assamese short stories.

FILMOGRAPHY: 1978: D.G. Movie Pioneer
(Doc); 1979: A Work Study in Tea Plucking
(Doc); 1981: Along the Brahmaputra (Doc);
1986: Ek Pal; 1988: Lohit Kinare (TV); 1992:
Rudaali.

Lakshmikant-Pyarelal see Laxmikant-Pyarelal

Lakshminarayan, N. (?-1991)
Kannada director born in Srirangapatna,
Karnataka. First explicitly experimental film-
maker in Kannada with wordless short Bliss.
Studied cinematography in Bangalore. Early
career as apprentice to his uncle, B.R.
Krishnamurthy; then to R. Nagendra Rao.
Claimed influence of De Sica and Satyajit Ray
in first attempts at art cinema in Kannada, prior
to the Navya Movement-inspired notion of
film as an extension of literature. His
melodramatically inclined work claims roots in
psychological realism. His Nandi was a big
success and launched Kalpana as a star.

FILMOGRAPHY: 1961: Bliss (Sh); 1964:
Nandi; 1969: Uyyale; 1970: Mukti; 1973:
Abachurina Post Office; 1979: Muyyi; 1985:
Bettada Hoovu; 1987: Belaku.

Lakshminarayan, Sattiraju see Bapu

Lakshmirajyam (1922-87)
Telugu actress and producer born near
Vijaywada, AP, into a family of stage
performers. Joined the Ramatilakam-Pulipati
stage company in Vijaywada. Studied music,
including the folk Harikatha style, from
composer Saluri Rajeswara Rao. First break
in Calcutta in C. Pullaiah’s Shri Krishna
Tulabharam. Acted in mythologicals, e.g.
Radha in Shri Krishna Leelalu, Maya
Bazaar, etc. After Illalu, was associated
prominently in melodramas by
Ramabrahmam in e.g. Apavadu and
Panthulamma, L.V. Prasad and K.V. Reddy.
Turned producer with Rajyam Prod. (1952) and
made films like Daasi, Nartanasala,
Shakuntala and Rangeli Raja.

FILMOGRAPHY: 1935: Shri Krishna
Tulabharam; Shri Krishna Leelalu; 1936:
Maya Bazaar; 1939: Amma; 1940: Illalu;
1941: Apavadu; 1943: Panthulamma; 1946:
Mangalsutram; Narada Naradi; 1948: Drohi;
1949: Gunsundari Katha; 1950:
Paramanandayya Sishyulu Katha;
Samsaram; 1951: Agni Pareeksha;

Laxmikant-Pyarelal
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Fifty; Khoon Aur Pani; Khuda Kasam; Kranti;
Krodhi; Ladies’ Tailor; Meri Awaaz Suno;
Naseeb; Pyaasa Sawan; Sharada; Vakil Babu;
Raaste Pyar Ke; 1982: Apna Bana Lo; Badle Ki
Aag; Baghavat; Deedar-e-Yaar; Do Dishayen;
Desh Premi; Ghazab; Insaan; Jeevan Dhara;
Jiyo Aur Jeene Do; Main Inteqam Loonga;
Mehndi Rang Layegi; Prem Rog; Rajput;
Samrat; Taaqat; Teesri Aankh; Teri Maang
Sitaron Se Bhar Doon; Davedar; Farz Aur
Kanoon; Jaanwar; 1983: Andha Kanoon;
Arpan; Avatar; Bekaraar; Coolie; Hero;
Mujhe Insaaf Chahiye; Prem Tapasya; Woh
Saat Din; Yeh Ishq Nahin Asaan; Zara Si
Zindagi; Agami Kal; 1984: Asha Jyoti;
Akalmand; All Rounder; Baazi; Ek Nai Paheli;
Ghar Ek Mandir; Inquilab; Jeene Nahin
Doonga; John Jani Janardhan; Bad Aur
Badnaam; Do Dilon Ki Dastaan; Mera Faisla;
Sharara; Zakhmi Sher; Utsav; Pyar Jhukta
Nahin; Mera Dost Mera Dushman; Khazana;
Pakhandi; Kahan Tak Aasmaan Hai; 1985:
Dekha Pyar Tumhara; Ghulami; Jaanoo;
Jawab; Kali Basti; Mera Ghar Mere Bachche;
Mera Jawab; Meri Jung; Patthar Dil; Sanjog;
Sarfarosh; Sur Sangam; Teri Meherbaniyan;
Yaadon Ki Kasam; Triveni; Aakhri Raasta;
1986: Swati; Aag Aur Shola; Aap Ke Saath;
Aisa Pyar Kahan; Amrit; Anjaam; Asli Naqli;
Dosti Dushmani; Kala Dhandha Goray Log;
Love 86; Mazloom; Naache Mayuri; Naam;
Nagina; Naseeb Apna Apna; Pyar Kiya Hai
Pyar Karenge; Qatl; Sada Suhagan; Swarg Se
Sundar; Karma; Loha; 1987: Sansar; Aulad;
Hukumat; Insaaf; Insaaf Kaun Karega; Insaaf
Ki Pukar; Jaan Hatheli Pe; Jawab Hum Denge;
Kudrat Ka Kanoon; Madadgaar; Mard Ki
Zabaan; Mera Karam Mera Dharam; Mr
India; Nazrana; Parivar; Sindoor; Uttar
Dakshin; Watan Ke Rakhwale; 1988: Charnon
Ki Saugandh; Khatron Ke Khiladi; Pyar Ka
Mandir; Pyar Mohabbat; Ram Avatar;
Shoorveer; Hamara Khandaan; Biwi Ho To
Aisi; Dayavan; Ganga Tere Desh Mein;
Tezaab; Janam Janam; Mar Mitenge; Agni; Do
Waqt Ki Roti; Inteqam; Qatil; Bees Saal Baad;
Eeshwar; Yateem; 1989: Gharana; Oonch
Neech Beech; Elaan-e-Jung; Nigahen; Santosh;
Shehzade; Bhrashtachar; Chaalbaaz; Do
Qaidi; Hathyar; Main Tera Dushman;
Suryaa; Dost Garibon Ka; Ram Lakhan;
Kasam Suhaag Ki; Pati Parmeshwar; Bade
Ghar Ki Beti; Paraya Ghar; Sachaai Ki Taaqat;
Batwara; Naag Nagin; Majboor; Sahebzade;
Deshwasi; 1990: Paap Ki Aandhi; Krodh; Pyar
Ka Devata; Pyar Ka Karz; Pyar Ka Toofan;
Sanam Bewafa; Sher Dil; Shesh Naag; Azad
Desh Ke Gulam; Hatimtai; Jeevan Ek
Sangharsh; Izzatdar; Krodh; Amiri Garibi;
Atishbaaz; Agneepath; Pati Patni Aur Tawaif;
Humse Na Takrana; Veeru Dada; Amba;
Jamai Raja; Qayamat Ki Raat; Khilaaf;
Kanoon Ki Zanjeer; 1991: Ajooba; Benaam
Badshah; Do Matwale; Pyar Hua Chori Chori;
Qurban; Hum; Narasimha; Khoon Ka Karz;
Mast Kalandar; Ranabhoomi; Shankara;
Akela; Banjaran; Sapnon Ka Mandir;
Lakshmanrekha; 1992: Prem Diwani;
Humshakal; Heer Ranjha; Angar; Aparadhi;
Tiranga; Kshatriya; Roop Ki Rani Choron
Ka Raja; 1993: Dil Hi To Hai; Yugandhar;
Aashiq Awara; Badi Bahen; Khalnayak; Dil
Hai Betaab; Gumrah; Chahoonga Main Tujhe;

Bedardi; 1994: Insaaf Apne Lahoo Se;
Tejaswini; Chauraha; Mohabbat Ki Arzoo;
1995: Prem; Paapi Devata; Dilbar; Trimurti.

Leela, P. (b. 1933)
Together with P. Susheela, Leela is one of the
main South Indian singers, with many hits since
the late 40s in Tamil, Malayalam, Telugu and
Kannada. Born in Chittor, North Kerala. Film
début in Kankanam (1947); broke through
with songs in Gunsundari Katha (1949).
Playback singer in more than 400 films. Has
been on a long-term contract with Columbia
Gramophone, releasing over 250 records for
their label. Made numerous radio appearances
in Madras.

Leelavathi (b. 1938)
Versatile Kannada actress born in Mangalore,
Karnataka. Joined M.V. Subbaiah Naidu’s stage
group aged 3. Was a well-known Kannada stage
actress when she débuted in film as the
comedienne in Bhakta Prahlada. Her first
lead role was in Mangalya Yoga. Achieved
stardom as Rani Honamma, her first film with
Rajkumar, going on to do c.20 more films with
him, dominating Kannada cinema for over a
decade. Acted in melodramas for Kanagal
(Gejje Pooje, Sharapanjara) and developed
into a dramatically intense actress, often cast as a
mother; also known for light comedy.

FILMOGRAPHY: 1958: Bhakta Prahlada;
Mangalya Yoga; 1959: Dharma Vijaya; Raja
Malaya Simhan; Jagajyothi Basaveshwara;
Abba! A Hudgi; 1960: Ranadheera
Kanteerava; Dashavtara; Rani Honamma;
1961: Kaivara Mahatme; Kantheredu Nodu;
Kittur Chanamma; 1962: Bhoodana;
Galigopura; Karuneye Kutumbada Kannu;
Ratnamanjari; Vidhi Vilasa; Valar Pirai;
Sumaithangi; 1963: Nanda Deepa; Kanya
Ratna; Jeevana Taranga; Malli Madhuve;
Kulavadhu; Kalitharu Henne; Bevu Bella;
Veera Kesari/Bandhipotu; Valmiki; Mana
Mechhida Madadi; Sant Tukaram; 1964:
Marmayogi; Shivarathri Mahatme;
Tumbidakoda; 1965: Naga Pooja;
Chandrahasa; Vatsalya; Veera Vikrama; Ide
Mahasudina; Madhuve Madi Nodu; 1966:
Thoogu Deepa; Prema Mayi; Paduka
Pattabhishekham; Mohini Bhasmasura; 1967:
Gange Gauri; 1968: Bhagya Devathe;
Mammathe; Anna Thamma; Attegondukala
Sosegondukala; 1969: Kalpa Vruksha;
Brindavana; 1970: Gejje Pooje; Aparajite;
Boregowda Bangaloruge Banda; Sukha
Samsara; Aaru Mooru Ombattu; 1971:
Sharapanjara; Signalman Siddappa; Sothu
Geddavalu; Sipayi Ramu; 1972: Naa Mechida
Huduga; Nagara Haavu; Dharmapatni;
1973: Sahadharmini; Muruvare Vajragalu;
Premapasha; 1974: Upasane; Maha Thyaga;
Bhakta Kumbhara; Professor Huchuraya;
Maga Mommaga; Naan Avanillai; Aval Oru
Thodarkathai/Aval Oru Thodarkatha; Devara
Gudi; Idu Namma Desha; 1975: Koodi Balona;
Kalla Kulla; Bhagya Jyothi; Bili Hendthi;
Hennu Samsarada Kannu; Katha Sangama;
Hosilu Mettida Hennu; 1976: Makkala

Bhagya; Bangarada Gudi; Collegeranga; Na
Ninna Mareyalare; Phalithamsha; 1977:
Deepa; Dhanalakshmi; Mugdha Manava;
Kumkuma Rakshe; Veera Sindhoora
Lakshmana; Avargal; 1978: Devadasi; Kiladi
Kittu; Matu Tappada Maga; Kiladi Jodi;
Gammathu Goodacharulu; Vasanthalakshmi;
1979: Karthika Deepam; Idi Kathakadu; Na
Ninna Bidalare; Pakka Kalla; Vijaya Vikram;
Savathiya Neralu; 1980: Nanna Rosha Nooru
Varusha; Kulla Kulli; Auto Raja; Subbi
Subakka Suvvalali; Namma Mane Sose; Simha
Jodi; Vasantha Geethe; Nyaya Neethi Dharma;
Jatara; Kappu Kola; Mr Rajanikant; 1981:
Thayiya Madilalli; Kulaputra; Hana Balavo
Jana Balavo; Edeyuru Siddhalingeshwara/
Siddalingeshwara Mahima; Leader
Vishwanath; Bhoomige Banda Bhagavanta;
Devara Aata; Galimathu; Garjane; Mane
Mane Kathe; Mareyada Haadu; Muniyana
Madari; Prema Pallavi; Shikari; Snehitara
Saval; Bhagyavanthedi; 1982: Chellida Rakta;
Gunanodi Hennu Kodu; Then Sittukkal; 1983:
Sididedda Sahodara; Mududida Tavare
Aralitu; Samarpane; 1984: Shravana
Banthu; Endina Ramayana; Chanakya;
Olavu Moodidaga; 1985: Balondu Uyyale;
Ajeya; Nanu Nanna Hendthi; Pudhir; Hosa
Baalu; Savira Sullu; Balondu Uyyale; Giri
Bale; Jwalamukhi; Lakshmi Kataksha; Sneha
Sambandha; 1986: Bettada Thayi; Katha
Nayaka; KD No 1; Mrigalaya; Seelu Nakshatra;
1987: Premaloka; Olavina Udugore; Huli
Hebbuli; 1988: Varna Chakra; 1989: Yuga
Purusha; Gagana; Abhimana; Doctor Krishna;
1990: Golmaal Radhakrishna; Tiger Gangu;
Golmaal Bhaga II; 1992: Nanjunda.

Ludhianvi, Sahir (1921-80)
Urdu lyricist and major poet born in Ludhiana.
Originally called Abdul Hayee. Author of two
anthologies (Talkhian, 1945, and Parchaiyan)
and several books, including Ao Koi Khawab
Banen and Gaata Jaye Banjara. Member of
the PWA. Worked extensively as a journalist,
editing the journal Adab-e-Latif, and briefly
Pritlari and Shahrab in Delhi. Moved to
Bombay (1949) and débuted in films with
Mahesh Kaul’s Naujawan (1951). First major
success was with Guru Dutt’s Baazi (1951).
Worked with Navketan productions and
formed a team with composer S.D. Burman
(e.g. Taxi Driver, 1954). Transferred the
progressive Urdu literature exemplified by poet
Faiz Ahmed Faiz to the Hindi film lyric, e.g. the
songs in Naya Daur (1957, esp. Saathi haath
badhana), Phir Subah Hogi (1958, esp. Woh
subah kabhi to aayegi) and all the classic songs
of Pyaasa (1957). Also claimed the influence
of Mayakovsky and Neruda. His songs
continue to influence all forms of radical music
(e.g. that of street theatre groups) while
remaining popular favourites.

Luhar, Chimanlal Muljibhoy
(1901-48)

Hindi director. Chemistry graduate from
Bombay University. Noted author and critic in
early 1920s, e.g. in journals like Vismi Sadi,
Navchetan and Bombay Chronicle. Started

Leela, P.
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career as laboratory assistant at Kohinoor
Studio in the 20s. Became noted cameraman
working e.g. for several documentaries with
Bombay-based production unit K.D. Brothers,
apparently under tutelage of an English
cameraman affiliated to the Prince of Wales’s
official entourage during his tour of India.
Following a brief stint at Saurashtra Film in
Rajkot (1925), and a longer one at Krishna
Film, where he shot around 20 films, he joined
Sharda with Dagabaaz Duniya (1926). His
later films at Sharda included several Master
Vithal stunt movies (e.g. Gul Badan, Kanak
Kanta, both 1928). Wrote and shot Harshadrai
Mehta’s costumed spectacle Janjirne
Jankare (1927), praised by the ICC Report.
Turned producer (1931) with partner
Harshadrai Mehta (Mehta-Luhar Prod.)
continuing in the Master Vithal vein of stunt
and adventure thrillers starring Navinchandra.
Then a partner in Sharda (1933) and a director
at Sagar (1934-40), where he began signing his
name to his films and introduced the stunt
genre. Later directed Prakash Pics (1941-6).

FILMOGRAPHY: 1932: Sassi Punnu; 1935:
Silver King; Talash-e-Haq; 1936: Do
Diwane/Be Kharab Jan; 1937: Captain Kirti
Kumar; 1938: Dynamite; 1939: Kaun Kisika;
Seva Samaj; 1940: Saubhagya; 1941:
Darshan; 1942: Station Master; 1943: School
Master; 1944: Us Paar; 1946: Bindiya.

Madan Theatres
Giant distribution corporation and studio
which dominated India’s silent cinema. Built by
Jamshedji Framji Madan (1856-1923) into one
of the country’s premier Parsee theatre
companies. J.F. Madan came from a middle-
class Bombay Parsee family of theatre
enthusiasts: his brother Khurshedji was a
partner in the Original Victoria Theatrical Club
while Jamshedji and another brother, Pestonji,
started as actors. Jamshedji acted in
Nusserwanji Parekh’s Sulemani Shamsher
(1873, produced by Elphinstone), while
Pestonjee played lead roles in two famous
plays, Eduljee Khori’s Gul-e-Bakavali and
Jehangir, staged by Dadabhai Thunthi. In the
1890s, J.F. Madan bought two prominent
theatre companies, the Elphinstone and the
Khatau-Alfred, including their creative staff and
the rights to their repertoire. Shifted his base to
Calcutta in 1902, establishing J.F. Madan & Sons
(maintaining his other interests like
pharmaceuticals). By 1919, J.F. Madan & Sons
had become the joint stock company Madan
Theatres, running the Elphinstone Theatrical
Co. (expanding from the Elphinstone Picture
Palace and the ancestor of the Elphinstone
Bioscope) and its flagship organisation, the
Corinthian Theatre. They employed several of
the leading Urdu-Hindi playwrights
(Kashmiri, Betaab) and stars (Patience
Cooper, Seeta Devi). Some historians claim
that J.F. Madan started showing films in a tent
bioscope in 1902 on the Calcutta maidan, but it
is more likely that the Madans did not seriously
get into film until 1905, financing some of
Jyotish Sarkar’s documentaries (e.g. Great

Bengal Partition Movement, 1905) which they
presented at the Elphinstone. In 1907 the
Elphinstone followed the Minerva and Star
theatres (see Hiralal Sen) and went into
exhibition and distribution, winning the agency
rights for Pathé, who also represented First
National. They expanded by buying or leasing
theatres located in urban areas with European
residents, commanding higher ticket prices and
catering to the British armed forces before and
during WW1. On J.F. Madan’s death, the third
of his five sons, Jeejeebhoy Jamshedji Madan,
took over and expanded the empire,
continuing to direct some of the company’s
films. By 1927 the Madan distribution chain
controlled c.1/2 of India’s permanent cinemas.
At their peak they owned 172 theatres and
earned half the national box office. Up to WW1
they showed mainly British films supplied by
the Rangoon-based London Film, but after the
war they imported Metro and United Artists
product, mostly bought ‘blind’ with rights for
the entire subcontinent. Many of these they
appear to have distributed as their own
productions, e.g. Wages of Sin (1924) and
Flame of Love (1926), which Virchand
Dharamsey’s recent filmography of silent
cinema (Light of Asia, 1994) identifies as
imports, contrary to the claims made in their
initial advertising. By the mid-20s they were the
first of the five major importers of Hollywood
films, followed by Pathé, Universal, Globe and
Pancholi’s Empire distributors. In the silent
era, their exhibition and distribution were more
important than their production work, mainly
making shorts for export until Satyavadi Raja
Harishchandra (1917) and Dotiwala’s
Bilwamangal (1919; the first Bengali feature)
both proved successful. Their early features
were mainly filmed plays, converting their
playwrights into scenarists and their actors into
stars. Many were directed by C. Legrand,
formerly a Pathé man, and later by Jyotish
Bannerjee. Claimed to have done
international co-productions, although Savitri
(1923) made by Giorgio Mannini for Cines in
Rome and starring Rina De Liguoro opposite
Angelo Ferrari, probably was not co-produced
but only released by Madan. However, he did
work with the Italian cineaste E.D. Liguoro and
cameraman T. Marconi. In the early 20s, the
Madans also acquired the rights to the major
19th C. Bengali novelist Bankimchandra
Chattopadhyay’s writings, forming the basis of
their ‘literary film’ genre which came to
dominate Bengali cinema for several decades.
By the end of the silent era the group had
become too large for its managerial structure. It
invested heavily into sound after it premiered
Universal’s Melody of Love at the Elphinstone
Bioscope (1928) and made the expensive
Shirin Farhad (1931, narrowly beaten by
Alam Ara as India’s first sound film), Amar
Choudhury’s Jamai Sasthi (1931, the first
Bengali sound feature) and Indrasabha
(1932). Their closure in the late 30s is usually
blamed on a failed deal with Columbia but this
may only have put the final seal on a decline
caused by crippling sound conversion costs,
the stabilisation of film imports and the spread
of the more efficient managing-agency system
able to attract more speculative financing.

Madgulkar, Gajanan Digambar
(1919-77)

Marathi scenarist, songwriter, actor and poet.
First film as lyric writer: Bedekar’s Pahila
Palna (1942), which was also his acting début.
Achieved prominence in the 50s via his
popular film songs on the radio and on discs
which, following the spread of playback,
evolved the bhava geet: orchestrated songs of
about three minutes duration using simple
emotive lyrics. His texts were mainly sung and
orchestrated by Sudhir Phadke, their Geet
Ramayan record series of 1957 remaining very
popular with the Marathi middle class and a
precursor of the 70s bhajan craze. Often wrote
for Raja Paranjpe (Jivacha Sakha, 1948;
Pudhcha Paool, 1950; Lakhachi Goshta
and Pedgaonche Shahane, both 1952; Oon
Paoos, 1954; Ganget Ghoda Nhala, 1955;
Andhala Magto Ek Dola and Deoghar, both
1956; Pathlaag, 1964). This work dominated
the Marathi cinema in the 50s and 60s and is
associated with the shift, on the formation of
the state of Maharashtra, to a concern with
Marathi identity accompanied by the creation
of industrial infrastructures (and audiences)
based on regional capital. First script,
Shantaram’s Lokshahir Ramjoshi/
Matwala Shayar Ramjoshi (1947; also act),
launched the gramin chitrapat genre of ‘rural’
film typically using dialect, located in a village
and telling of a power struggle between a good
peasant lad and an evil sarpanch (village
elder). Also wrote scripts for Dinkar D. Patil,
the best-known Marathi director in the genre
(Baap Mazha Brahmachari and Prem
Andhala Asta, both 1962). However, where
Patil used the genre as an indigenous version
of the western, Madgulkar’s scripts conveyed a
sense of political awareness in line with e.g.
Vyankatesh Madgulkar’s stories about rural
characters. Wrote prose melodramas, e.g. for
Dharmadhikari (e.g. Bala Jo Jo Re, 1951;
Stree Janma Hi Tujhi Kahani, 1952). Also
adapted mythologicals and historicals to the
studios’ industrial requirements (e.g. Maya
Bazaar, 1949; Shri Krishna Darshan, 1950;
Narveer Tanaji, 1952). Acted in e.g.
Pedgaonche Shahane, Jeet Kiski (both 1952),
Banwasi, Adalat (both 1948).

Madhu
Malayalam actor and director introduced by
Kariat and Bhaskaran in the early 1960s.
Originally Madhavan Nair, born in Trivandrum,
Kerala. Graduate of the Benares Hindu
University, later diploma in acting from the
National School of Drama. Together with
Sathyan and Prem Nazir, he defined Malayali
machismo in commercial productions, often
playing the sad and suffering lover. After
Chemmeen, which gave him a reputation as a
character actor, acted regularly in independent
productions (e.g. P.N. Menon’s Olavum
Theeravum, Adoor Gopalakrishnan’s
Swayamvaram). In recent films like
Ottayadi Paathakal he became better
known for his emphatic playing than for his
more numerous conventional starring roles. His
‘offbeat’ reputation was enhanced by his first

Madhu
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directorial effort, Priya, featuring Bengali
actress Lili Chakraborty, which received much
critical attention in Kerala. An admirer of
Bengali culture, he chose to play the Bengali
commando in Abbas’ national integration war
movie Saat Hindustani. Founded the Uma
Studio, Trivandrum. Known in the 90s for
producing children’s films.

FILMOGRAPHY (* also d): 1963:
Moodupadam; Ninamaninja Kalpadukal;
Ammeye Kannan; 1964: Thacholi Othenan;
Kuttikkuppayam; Manavatti; Adya
Kiranangal; Bhargavi Nilayam; 1965:
Zubaida; Kaliyodam; Kalyanaphoto; Ammu;
Mayavi; Jeevitha Yatra; Kattupookal; Pattu
Thoovala; Murappennu; Thommente Makkal;
Sarpakadu; Chemmeen; 1966: Manikya
Kottaram; Puthri; Archana; Karuna;
Tilottama; 1967: Ramanan; Udyogastha; Lady
Doctor; Karutharathrigal; Aval; Kadhija;
Anveshichu Kandatiyilla; Ashwamedham;
Nagarame Nandi; Chekuthante Kotta; Ollathu
Mathi; 1968: Viplavakarikal; Karutha
Pournami; Manaswini; Vazhipizhacha
Santhathi; Kadal; Thulabharam; Ragini;
Adhyapika; 1969: Vila Kuranja Manushyar;
Veetu Mrugham; Almaram; Janmabhoomi;
Kuruthikalam; Nadhi; Velliyazhcha;
Virunnukari; Saat Hindustani; Olavum
Theeravum; 1970: Ambalapravu; Palunku
Pathram; Stree; Bhikara Nimishankal;
Thurakatha Vathil; Abhayam; Nilakatha
Chalanangal; Swapnangal; Kakathampurati;
Priya*; 1971: Karakanakadal; Line Bus;
Ummanchu; Sindooracheppu*; Vilakku
Vangiya Veena; Kochaniyathi; Vithukal;
Moonnupukkal; Abhijathyam; Inquilab
Zindabad; Sarasayya; 1972: Preethi;
Chemparathi; Aradi Manninte Janmi;
Panimudakku; Devi; Manushya Bandhangal;
Nadan Premam; Pulliman; Ini Oru Janmam
Tharu; Gandharvakshetram; Azhimukham;
Snehadeepame Mizhi Thurakku;
Swayamvaram; Putrakameshti; Lakshyam;
Teerthayatra; Sathi*; 1973: Enippadikal;
Thiruvabharanam; Udayam; Chenda;
Manushya Puthran; Police Ariyaruthu;
Swapnam; Soundarya Pooja; Kaadu (Mal);
Nakhangal; Chukku; Yamini; Divya
Darshanam; Thekkan Kattu; Madhavikutty;
Swargaputhri; 1974: Oru Pidi Ari; Yauvanam;
Bhoomidevi Pushpiniyayi; Swarna Malsiyam;
Manyashri Vishwamithran*; Neela Kannukal*;
Mazhakkaru; 1975: Sammanam; Sindhu;
Akkaldama*; Kamam Krodham Moham*;
Omana Kunju; 1976: Dheere Sameere
Yamuna Theere*; Theekkanal*; Amma;
Aparadhi; Hridayam Oru Kshetram;
Kanyadanam; Manasa Veena; Muthu;
Nurayum Pathayum; Samasya; Themmadi
Velappan; Yakshaganam; 1977: A Nimisham;
Akale Akasam; Itha Ivide Vare; Jalatarangam;
Kaithapoova; Kavilamma; Nalumani Pookkal;
Needhi Peedham; Poojakkedukatha Pookkal;
Rowdy Rajamma; Santha Oru Devatha;
Saritha; Vidarunna Mottugal; Yuddha
Kandam; Aradhana*; 1978: Agni;
Asthamayam; Avar Jeevikkunu; Beena; Ee
Manohara Theeram; Jnan Jnan Mathram;
Ithanende Vazhi; Itha Oru Manushyan;
Kanyaka; Randu Penkuttikal; Rowdy Ramu;

Simantini; Snehathinte Mukhangal; Snehikkan
Samayamilla; Society Lady; Uthrada Rathri;
Vadagaikku Oru Hridayam; Yeetta; 1979:
Ward No. 7; Kaliyankattu Nili; Sudhikalasham;
Edavazhiyile Pucha Mindappucha; Enikku
Jnan Swantham; Hridayathinte Nirangal;
Kayalum Kayarum; Krishna Parunthu;
Simhachanam; Oru Ragam Pala Thalam;
Jeevitham Oru Ganam; Pratiksha;
Anubhavangale Nandi; Agni Parvatham;
Iniyethra Sandhyakal; Kathirmandapam;
Manushiyan; Prabhata Sandhya;
Pushyaragam; Venalil Oru Mazha; 1980:
Pratishodh; Muthichippikal; Ambala Vilakku;
Akalangalil Abhayam; Rajanigandhi; Ithile
Vannavar; Meen; Swantham Enna Padam;
Deepam; Theeram Thedunnavar; Vaiki Vanna
Vasantham; Enna Jnan Thedunnu; Theekadal;
Yagam; 1981: Pinneyum Pookunna Kadu;
Arikkari Ammu; Dhandha Gopuram;
Thusharam; Archana Teacher; Orikkalkoodi;
Akramanam; Grihalakshmi; Ira Thedunna
Manushyan; Kolilakkam; Raktham;
Sambhavam; Tharavu; 1982: Kartavyam; Jnan
Ekananu; Arambham; Ayudham; Padayottam;
1983: Bandham; Ana; Adhipathyam; Angam;
Arabikadal; Kodungattu; Mortuary; Nanayam;
Paalam; Passport; Pinninvalu; Rathi Layam;
Samrambham; Yuddham; 1984:
Alakadalinakkare; Ariyatha Veethigal;
Attuvanchi Ulanjappol; Chakkarauma;
Edavellakku Sesham; Ithiri Poove
Chuvannapoove; Jeevitham; Kurisuyuddham;
Manase Ninakku Mangalam; Oru
Painkillikatha; Thirakkil Alpa Samayam;
Vellom; 1985: Ayanam; Chorakku Chora;
Evide Ee Theerath; Guruji Oru Vakku;
Janakeeya Kodathi; Kannaram Pothi Pothi;
Katha Ithuvare; Orikkal Oridathu;
Pachavelicham; 1986: Oru Yuga Sandhya*;
Udayam Padinjaru*; 1988: Simon Peter
Ninakku Vendi; Aparan; Oozham; Witness;
Athirthigal; Oru Sayahnathinte Swapnam;
Unnikrishnante Adyathe Christmas; Ayarthi
Thollayirathi Irupathonnu; 1989: Mudra;
Devdas; Jathakam; Naduvazhigal;
Adikkurippu*; 1990: Ottayadi Paathakal;
Mounam Sammadham*; 1991: Kadalora
Kattu; Abhayam; Gothram; 1992:
Chambalkulam Thachan; 1993: Ekalaivan;
Sabarimalayil Thanka Sooryodhayam; 1994:
Malappuram Haji Mahanaya Joji; 1995:
Simhavaalan Menon; Manikya
Chempazhukka; Kattile Thadi Thevarude
Aana.

Madhubala (1933-69)
Screen name of the Hindi-Urdu actress Begum
Mumtaz Jehan. Born in Delhi, she started as
Baby Mumtaz at Bombay Talkies (Basant).
Her first major hit was in Kidar Sharma’s Neel
Kamal, starring opposite Raj Kapoor, but her
distinct persona was concretised in Lal Dupatta
and in Kamal Amrohi’s ghost story, Mahal,
playing the gardener’s daughter. Often acted
with Dilip Kumar, e.g. Amar and her most
famous performance as Anarkali, ‘the living
creation of Mughal sculptors’, in Mughal-e-
Azam. Her most durable reputation rested on
musical comedies, esp. with her husband
Kishore Kumar (Chalti Ka Naam Gaadi,

Dhake Ki Malmal, Half Ticket, Jhumroo) and
in Guru Dutt’s Mr and Mrs ’55. Also played
in Shakti Samanta (Howrah Bridge) and
Dev Anand (Kala Pani) whodunits.
Produced D.N. Madhok’s Naata through her
own Madhubala Co. Often nostalgically
considered the greatest and most glamorous
star of the 50s Hindi musical, probably because
she died before she was relegated to
supporting roles like Nutan and Waheeda
Rehman. Had started directing Farz Aur Ishq
just before she died.

FILMOGRAPHY: 1942: Basant; 1944:
Mumtaz Mahal; 1945: Dhanna Bhagat; 1946:
Phulwari; Pujari; 1947: Khubsoorat Duniya;
Neel Kamal; Chittor Vijay; Dil Ki Rani; Mere
Bhagwan; 1948: Amar Prem; Lal Dupatta;
Parai Aag; 1949: Daulat; Dulari; Imtehan;
Aparadhi; Mahal; Paras; Neki Aur Badi;
Singaar; Sipahiya; 1950: Beqasoor; Hanste
Aansoo; Madhubala; Nirala; Nishana; Pardes;
1951: Aaram; Badal; Khazana; Nadaan;
Nazneen; Saiyan; Tarana; 1952: Sangdil; Saqi;
1953: Armaan; Rail Ka Dibba; 1954: Amar;
Bahut Din Huye; 1955: Mr and Mrs ’55;
Naata; Naqab; Tirandaz; 1956: Dhake Ki
Malmal; Rajhaath; Shirin Farhad; 1957: Ek
Saal; Yahudi Ki Ladki; Gateway of India;
1958: Baghi Sipahi; Chalti Ka Naam Gaadi;
Howrah Bridge; Kala Pani; Phagun; Police;
1959: Do Ustad; Insaan Jaag Utha; Kal
Hamara Hai; 1960: Barsaat Ki Raat; Jaali
Note; Mehlon Ke Khwab; Mughal-e-Azam;
1961: Boy Friend; Jhumroo; Passport; 1962:
Half Ticket; 1964: Sharabi; 1970: Jwala.

Mahapatra, Manmohan (b. 1951)
First Oriya art-house director; later made
ruralist melodramas. Graduate from Utkal
University, then from the FTII (1975). Début
feature was a critical success, establishing the
landscape of feudal Orissa as the setting for
most of his films. His most acclaimed films are
Neerab Jhada and Klanta Aparanha. Early
films present a bleak and cynically tragic view
which, according to the director, emanates
from local conditions, although the cinematic
idiom deployed is similar to that of the
Assamese director Bhabendranath Saikia.

Madhubala and Raj Kapoor in Do Ustad (1959)

Madhubala
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FILMOGRAPHY: 1975: Anti-Memoirs (Sh);
1982: Seeta Raati; Voices of Silence (Sh);
1983: Konarak: The Sun Temple (Sh); 1984:
Neerab Jhada; 1985: Klanta Aparanha;
1986: Trisandhya; Kuhuri; 1987: Majhi
Pahacha; 1988: Kichu Smriti Kichu
Anubhooti; Nishitha Swapna; 1989: Tathapi;
Andha Diganta; 1990: Agni Veena; 1992:
Bhinna Samaya;

Mahapatra, Nirad
Oriya director born in Bhadrak. Educated in
Bhubaneshwar. Interrupted his studies in
political science to attend the FTII. Graduated
(1971) and returned to Orissa but found no
opportunity to make films. Lectured at the FTII
(1972-4). Writer and film society organiser in
Pune, Bombay and Orissa. Editor of Oriya film
journal, Mana Phasal. Returned to live in
Bhubaneshwar, where his first feature Maya
Miriga was a major critical success.

FILMOGRAPHY: 1971: Sunmica (Sh);
Confrontation (Doc); 1975: Dhauligiri
Shantistupa (Sh); 1978: The Story of Cement
(Doc); 1983: Maya Miriga; 1986: Chhau
Dances of Mayurbhanj (Doc); 1987: Pat
Paintings of Orissa (Doc); 1988: The
Vanishing Forests (Doc); 1990: New Horizon
(Doc); 1991: Aparajita (Doc).

Maharashtra Film Company
Set up in 1918 by Baburao Painter in
Kolhapur with a home-made camera, initial
capital of Rs 15,000 from Tanibai Kagalkar and
a dedicated team of disciples. Their first
successful production was Sairandhri (1920),
eliciting praise from B.G. Tilak. Sardar Nesrikar
persuaded the Shahu Maharaj to give him land,
an electric generator and equipment. A
contemporary of Phalke’s Hindustan Film,
Maharashtra Film made a greater impact on the
Marathi cinema with the first films of V.
Shantaram (Netaji Palkar, 1927), Damle-
Fattelal (Maharathi Karna, 1928) and Bhalji
Pendharkar (Rani Rupmati, 1931). After 26
films, the studio lost Shantaram, Damle, Fattelal
and Baburao Pendharkar who set up
Prabhat in 1929. Painter left in 1930 and joined
Shalini Cinetone, set up for him by the
Kolhapur royal family. The company closed in
1932 after some expensive disasters: Moti
Gidwani’s Nisha Sundari (1929) and Baburao
Patel’s Kismet (1932).

Mahendra, Balu (b. 1946)
Tamil cameraman and director, born in Sri
Lanka as Benjamin Mahendra. Son of a college
professor. Voracious film viewer; developed an
early interest in photography. Graduated from
London University and from the FTII (1969) as
cinematographer, going on to shoot Nellu
(1974) for Kariat. Pioneered innovative camera
style for colour in South India. Worked mainly
in the Malayalam avant-garde shooting films for
Sethumadhavan and P.N. Menon, Telugu
directors Bapu and K. Vishwanath and Tamil
director J. Mahendran. Made his first film in
Kannada (Kokila); later work mainly in

Nandu; 1982: Azhagiya Kanney; Metti; 1984:
Kayi Kodukkum Kayi; 1986: Kannukku Mai
Ezhuthu; 1992: Oor Panjayathu.

Majid, Abdul (b. 1932)
Assamese director. Started as playwright with
Banchita, Dhuli Makoti, Char, Sihat Ahise,
Chor et al. Entered films as actor in Nip
Barua’s Ranga Police (1958). Produced,
wrote and directed his films, acting in c.25.
Best-known film: Chameli Memsaab,
deploying a staid narrative progression
weaving romance into clearly defined themes.

FILMOGRAPHY: 1968: Maram Trishna;
1975: Chameli Memsaab; 1977: Banahansa;
1978: Banjui; 1981: Ponakan; 1990:
Uttarkaal.

MAjumdar, Nagendra (b. 1894)
Hindi director and actor born and educated in
Baroda, Gujarat. Employed as a policeman in
Baroda, he became involved in the amateur
theatre (1923-5) and directed Gujarati plays.
Made his debut at Laxmi, acting in R.S.
Choudhury’s Asha (1926), then joined Royal
Art Studio as director. Directed some Indulal
Yagnik productions (Kalina Ekka, Rasili
Rani), worked at Imperial directing Qatil
Kathiyani, at the Kaiser-e-Hind production
house and at Sharda studio. Made several love
stories at Ranjit with the studio’s leading stars
E. Bilimoria and Madhuri. His sound films are
mainly in the stunt genre, adapting Arabian
Nights-type adventures, but he also made some
Marathi films such as the historical Shatakarta
Shivaji. Set up Pratima Pics (1933) and Honey
Talkies (1934). Scripted K.B. Athavale’s Sant
Tukaram at Sharda Movietone (1932). Illness
forced him to retire. His son Ninu Majumdar
became a film composer.

FILMOGRAPHY: 1926: Panima Aag; 1928:
Pavagarh Nu Patan; Punarlagnani Patni;
Qatil Kathiyani; Vasavadatta; Pandav Patrani;
1929: Jayant; 1930: Albelo Sawar; Jagmagti
Jawani; Kalina Ekka; Khandana Khel; Rasili
Rani; 1931: Diwano; Gwalan; Kashmir Nu
Gulab; Premi Pankhida; Pardesi Ni Preet;
1932: Bahuroopi Bazaar; Khubsoorat
Khawasan; Matrubhoomi; Ranghelo Rajput (all
St); Raas Vilas; 1933: Mirza Sahiban; Patit
Pawan; 1934: Kala Wagh; Mera Imaan;
Shatakarta Shivaji; 1935: Alladdin-II; Rangila
Nawab; 1936: Kimiagar; 1937: Laheri Lutera;
1946: Swadesh Seva; Talwarwala.

Majumdar, Phani (1911-94)
Hindi and Bengali director born in Faridpur
(now Bangladesh). Also worked in other
languages. Graduated from Carmichael College
(1930); worked as a typist. Employed by P.C.
Barua (1931-7) as stenographer and later as
assistant director and scenarist for Mukti
(1937). Also scripted Prafulla Roy’s Abhigyan
(1938). First film: Street Singer, a big New
Theatres hit which added a new dimension to
the K.L. Saigal persona initially moulded by
Barua. Kanan Devi is the female lead and Rai

Malayalam and Tamil. Regards his Malayalam
films, made with greater freedom in a less
demanding economic system, as his personal
work. Pioneered a new brand of Tamil art
cinema with Veedu and Sandhya Ragam.
Films have a strong literary base but rely on
sharply defined visuals (often using natural
light) sparse dialogue and few characters. The
greater emphasis on cinematicism, making
dialogue secondary to visual, cleared the way
for Mani Rathnam’s films. Shot Rathnam’s
debut Pallavi Anupallavi. His moral tales are
often concerned with the status of women
(Kokila), the aged (Sandhya Ragam), sexual
violence (his most famous film, Moondram
Pirai) or bureaucracy (Veedu). Although he
claims an affiliation with the realism of De Sica
and Satyajit Ray, film-maker and critic K.
Hariharan points to similarities with the French
New Wave’s fascination with the American
cinema from which Mahendra borrowed
themes and stylistic devices: Moodupani was
based on Psycho (1960); Olangal borrows from
Dick Richards’ Man, Woman and Child (1982);
Irattaival Kuruvi is based partly on Blake
Edwards’s Micki and Maude (1984) and
Azhiyada Kolangal borrows from Summer of
’42 (1971). The emphasis on psychological
realism at times combines with popular
elements such as calendar art and novelettes
(e.g. the climactic scene of Moondram Pirai).
Writes, edits and shoots own films as well as
closely controlling make-up, costumes, etc.

FILMOGRAPHY: 1977: Kokila; 1979:
Azhiyada Kolangal; 1980: Moodupani; Manju
Moodal Manju; 1982: Moondram Pirai;
Nireekshana; Olangal; 1983: Sadma;
Oomakuyil; 1984: Neengal Kettavai; 1985: Un
Kannil Neer Vazhindal; Yathra; 1987: Rendu
Thokala Titta; Irattaival Kuruvi; Veedu; 1989:
Sandhya Ragam; 1991: Vanna Vanna
Pookkal; Chakravyuham; 1993:
Marupadiyam; 1995: Sati Leelavathi.

Mahendran, J. (b. 1939)
Popular 80s Tamil playwright and director,
originally J. Alexander; born in Madras.
Graduated from Madras University. Assistant
editor of Cho Ramaswamy’s political fortnightly
Tughlaq; author of stage hits Thanga
Padakkam and Rishimoolam (1978). His story
Sivakamyin Selvan was filmed by C.V.
Rajendran (1974). Script début adapting
Thanga Padakkam, filmed by P. Madhavan
(1974). Assisted director A. Kasilingam. First
film: Mullum Malarum, shot by Balu
Mahendra from a story by Umachandran in
which hero Rajnikant exerts an infantile
domination over his sister’s life. Early work,
including adaptations from Tamil literature
(e.g. Udhiri Pookal is based on
Pudumaipithan’s story Sittranai), often
portrayed women facing loveless marriages (cf.
Puttadha Poothukkal, in which a married
woman has an affair and gets pregnant, her
child being accepted by her impotent
husband).

FILMOGRAPHY: 1978: Mullum Malarum;
1979: Udhiri Pookal; Puttadha Poothukkal;
1980: Nenjathai Killathey; Johnny; 1981:

Majumdar, Phani
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Chand Boral’s music included Saigal’s biggest
hit song, Babul Mora. Doctor is based on a
Sailajananda Mukherjee story and scored by
Pankaj Mullick. Moved to Bombay (1941) and
worked at Laxmi Prod. making musicals.
Associated with New Maharashtra Film as
producer; also made films at Bombay Talkies,
at Ranjit and as a freelancer. Late 40s work
became more ‘socially conscious’(Insaaf, Hum
Bhi Insaan Hain, Andolan). Baadbaan is the
last film of Bombay Talkies, financed by the
studio’s employees in an attempt to stave off
bankruptcy. Like Balkrishna Narayan Rao,
he made several features for Shaws Malay Film
Prod. (1956-9) in Singapore, starring e.g. the
singer P. Ramlee in Hang Tuah, one of the
earliest Malay colour features, and in Kaseh
Sayang, a successful war movie about the
Japanese invasion; also made Long House/
Rumah Panjang, an English-Malay bilingual
about Borneo headhunters shot on location,
and his last film before returning to India,
Circus, a Chinese-Malay bilingual. The
prominent Malaysian film-maker Jamil Sulong
assisted Majumdar on 6 of the 8 films. Later
wrote the travelogue Borneo Ke Naramund
Shikari (1983). Also made films in less familiar
Indian languages: Magadhi (Bhaiya) and
Maithili (Kanyadaan), having already made a
Punjabi film (Chambe Di Kali) while still in
Calcutta. Also made several documentaries and
children’s shorts, such as Saral Biswas based
on a Tagore poem, Veer Purush and TV series
such as Bulbul and the 52-episode Our India
(1993). Best-known films include Tamasha and
Baadbaan, starring Ashok Kumar. Script
credits include Sharan Agarwal’s Pratima Aur
Payal (1977) and Raghunath Jhalani’s Badalte
Rishte (1978).

FILMOGRAPHY: 1938: Street Singer/
Saathi; 1939: Kapal Kundala; 1940: Doctor;
1941: Chambe Di Kali; 1942: Aparadh;
Tamanna; 1943: Mohabbat; 1944: Meena;
1945: Devadasi; 1946: Door Chalein; Insaaf;
1948: Hum Bhi Insaan Hain; 1951: Andolan;
1952: Goonj; Tamasha; 1954: Baadbaan;
Dhobi Doctor; Two Worlds (Doc); 1955:
Faraar; 1955: Hang Tuah; 1956: Anakku
Sazali; 1957: Kaseh Sayang; Long House/
Rumah Panjang; 1958: Masyarakat Pincang;
Sri Menanti; Doctor; 1959: Circus; Saral
Biswas; 1960: Veer Purush; 1961: Bhaiya;
Savitri; 1962: Aarti; 1965: Birthday;
Akashdeep; Oonche Log; Kanyadaan;
Mamata; 1966: Toofan Mein Pyar Kahan;
1968: Apna Ghar Apni Kahani; 1969: Munna;
1975: Shri Aurobindo: Glimpses of His Life
(Doc/3 parts); 1989: Babul; 1990: Fire (Sh);
Common Accidents (Doc).

Majumdar, Sushil (1906-88)
Bengali and Hindi director born in Komilla,
Tripura (now Bangladesh). Educated at
Shantiniketan (1911-21) and at Kashi
Vidyapeeth, Benares, and studied engineering
at Jadavpur. Participated in non-co-operation
agitations (1922). Actor for the amateur
University Institute theatre group, then in the
Calcutta Theatres stage company Manmohan
Theatres (1927). Manager of touring company
in Chittagong. Joined Bengal Movie & Talkie

Film (e.g. Jeevan Prabhat), and then P.C.
Barua’s studio (1930). Directed Barua’s short
comedy Ekada and Debaki Bose’s Aparadhi
and Nishir Dak. Early work strongly influenced
by Calcutta theatres’ stage conventions (e.g.
Tarubala), but also moved into new directions,
e.g. Muktisnan’s depiction of political
corruption. Later work, esp. Tulsi Lahiri’s
scripts, moved closer to IPTA-influenced film
(Dukhir Iman). The only Bengali director from
the 30s to retain his popularity for over 40
years, e.g. with the Ashok Kumar starrer,
Hospital, and one of Uttam Kumar’s best-
known performances in Lal Patthar. His Rikta
was re-edited and reissued in 1960. Turned
producer with Digbhranta.

FILMOGRAPHY (* also act/** act only):
1931: Jeevan Prabhat**; Aparadhi**; 1932:
Nishir Dak**; Ekada* (all St); Bengal 1983**;
1936: Tarubala; 1937: Muktisnan; Basanti
Purnima; 1939: Rikta*; 1940: Tatinir Bichar;
Abhinav**; 1941: Pratishodh; 1942: Avayer
Biye; 1943: Jogajog/Hospital; 1944: Char
Aankhen; 1945: Begum; 1947: Abhijog*; 1948:
Soldier’s Dream; Sarbahara; 1950:
Digbhranta*; 1952: Ratrir Tapasya; 1954:
Moner Mayur; Dukhir Iman*; Bhangagara;
1955: Aparadhi; 1956: Shubharatri; Daner
Maryada; 1957: Shesh Parichaya; 1958:
Marmabani; 1959: Pushpadhanu;
Agnisambhaba; 1960: Hospital*; 1961:
Kathin Maya; 1962: Sancharini; 1964:
Kaalsrote; Lal Patthar*; 1966: Dolgobinder
Karcha**; 1969: Shuk Sari; 1971: Lal
Patthar*; 1979: Samadhan**; 1980: Dui
Prithibi**; 1982: Uttar Meleni**.

Majumdar, Tarun (b. 1932)
Bengali director born in Bogra, now
Bangladesh. Moved to Calcutta in 1946. Trained
as a scientist. Assistant director at Rupasree
Studio (1952-9), then made advertising films.
Début with Kanan Devi’s film unit. Formed
the Yatrik Film collective with Dilip Mukherjee
and Sachin Mukherjee (1959-63, including his
first four films). His Palatak, credited to Yatrik
and produced by V. Shantaram, marked the
comedian Anup Kumar’s change to a heroic
image. The film was remade in Hindi as Rahgir.
With his best-known film, the romantic musical
Balika Bodhu, revitalised the genre of the
rustic lyrical melodrama assisted by Hemanta
Mukherjee’s music and one song hit originally
from D.L. Roy. Made some 70s hits such as
Nimantran, Phuleshwari and a Hindi remake
of Balika Bodhu, causing a renewed 80s
interest in the theme of the country-city divide
as representing a conflict of morality, with
Dadar Kirti. It has, however, proved
unsuccessful with later films, e.g. Parasmoni,
Agaman et al. Changed genre for the Rajen
Tarafdar-scripted Sansar Simantey. One of
the last commercial Bengali directors to trace
his ancestry to Debaki Bose, P.C. Barua,
Bimal Roy and 50s art-house cinema (cf.
Tapan Sinha) rooted in popular Bengali
literature: e.g. Ganadevata, based on a
Tarashankar Bannerjee novel. Explicitly refers
to this tradition in the opening song of
Phuleshwari, contrasting his simpler populism
with ‘Godard and Satyajit Ray’.

FILMOGRAPHY: 1959: Chaowa-Pawa; 1960:
Smriti Tuku Thak; 1962: Kancher Swarga;
1963: Palatak; 1965: Alor Pipasa; Ek Tuku
Basa; 1967: Balika Bodhu; 1969: Rahgir;
1971: Nimantran; 1972: Shriman Prithviraj;
1974: Phuleshwari; Thagini; 1975: Sansar
Simantey; 1976: Balika Badhu; 1978:
Ganadevata; 1979: Shahar Theke Dooray;
1980: Dadar Kirti; 1981: Meghmukti; Khelar
Putul; 1983: Amar Geeti; 1985: Bhalobasha
Bhalobasha; Aranya Amar (Doc); 1986:
Pathbhola; 1988: Parasmoni; Agaman; 1990:
Apon Amar Apon; 1991: Path-o-Prasad; Sajani
Go Sajani; 1994: Kothachilo; Akuha Katha.

Malayil, Sibi
Successful Malayalam director. Started as
assistant in Appachan’s Navodaya Studio, later
assisting Fazil and Priyadarshan. Worked
mainly with sentimental dramas, within the
context of the 80s Malayalam film industry.
Bharatham, a musical, was one of his best
known hits of this time.

FILMOGRAPHY: 1986: Chekkaran Oru
Chilla; Doore Doore Koodu Kottam; Rareeram;
1987: Ezhuthapurangal; Thaniyavartanam;
1988: August 1; Mudra; Vicharana; 1989:
Dasharatham; Kireedam; 1990: His
Highness Abdullah; Radha Madhavan;
Kshanakathu; Parampara; Adhipathi; 1991:
Bharatham; Dhanam; Sadayam; 1992:
Kamalathalam; Valayam; 1993: Maya
Mayuram; Akshadhoodu;
Manichithratharazu; Chenkol; 1994:
Sagaram Sakshi; 1995: Aksharam; Sindoora
Rekha.

Malini, Hema (b. 1948)
Hindi star born in Madras. After
Vyjayanthimala, Hema Malini is only the
second major South Indian actress to become
successful in Hindi films. Like her predecessor,
she was trained in Bharat Natyam dance.
Starring début with Raj Kapoor in Sapnon Ka
Saudagar. Received top billing for her double
role in Ramesh Sippy’s Seeta Aur Geeta.
Established herself mainly in Pramod
Chakravarty films (e.g. Naya Zamana) which
promoted her as a 70s ‘dream girl’ (cf. the title
of Chakravarty’s 1977 film with her). Associated
in this period mainly with crime thrillers and
love stories starring opposite Dev Anand (e.g.
the hit Johnny Mera Naam followed by Tere
Mere Sapne, Chhupa Rustom, Amir Garib)
and Dharmendra (Tum Haseen Main Jawan,
the epic Sholay). Tried to change her
glamorous image via Gulzar’s lyrically realist
films (Kinara, Khushboo and in the title role of
the saint film Meera) and then in Basu
Chatterjee’s art-house movie which she
produced, Swami. Cast opposite Bachchan in
the late 70s (Naseeb, Satte Pe Satta). Then
concentrated on ‘character’ roles, often with
feminist undertones (e.g. Rihaee). The TV
series Noopur, which she directed, was
designed to re-establish her as a classical
dancer, playing a female star who abandons
her career to return to her guru in Tanjore. Also
directed Dil Ashna Hai.  Most recent direction,

Majumdar, Sushil
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Mohini, sponsored by a cable channel, ran into
legal problems when the original author,
Malayattoor Ramakrishnan, on whose novel
Yakshi the film was based, alleged breach of
contract. Married to Dharmendra.

FILMOGRAPHY (* also d): 1968: Sapnon Ka
Saudagar; 1969: Jahan Pyar Mile; Waris;
1970: Abhinetri; Aansoo Aur Muskaan;
Johnny Mera Naam; Sharafat; Tum Haseen
Main Jawan; 1971: Andaz; Lal Patthar; Naya
Zamana; Paraya Dhan; Tere Mere Sapne;
1972: Babul Ki Galiyan; Bhai Ho To Aisa;
Gora Aur Kala; Raja Jani; Seeta Aur Geeta;
1973: Chhupa Rustom; Gehri Chaal; Joshila;
Jugnu; Shareef Badmash; 1974: Amir Garib;
Dost; Dulhan; Haath Ki Safai; Kasauti;
Kunwara Baap; Patthar Aur Payal; Prem
Nagar; 1975: Dharmatma; Do Thug; Kehte
Hain Mujhko Raja; Khushboo; Mrig Trishna;
Pratigya; Sanyasi; Sholay; Sunehra Sansar;
1976: Aap Beeti; Charas; Das Numbri; Ginny
Aur Johnny; Jaaneman; Maa; Mehbooba;
Naach Utha Sansar; Sharafat Chhod Di Maine;
1977: Chacha Bhatija; Chala Murari Hero
Banne; Dhoop Chhaon; Dream Girl; Kinara;
Palkon Ki Chhaon Mein; Shirdi Ke Sai Baba;
Swami; Tinku; 1978: Azad; Apna Khoon;
Cinema Cinema; Dillagi; Trishul; 1979: Dil
Ka Heera; Hum Tere Aashiq Hain; Janata
Havaldar; Meera; Ratnadeep; 1980: Aas Paas;
Alibaba Aur Chalis Chor; Bandish; Do Aur Do
Paanch; The Burning Train; 1981: Dard; Jyoti;
Kranti; Krodhi; Kudrat; Maan Gaye Ustad;
Meri Awaaz Suno; Naseeb; Satte Pe Satta;
1982: Baghavat; Desh Premi; Do Dishayen;
Justice Choudhury; Farz Aur Kanoon;
Meharbani; Rajput; Samrat; Suraag; 1983:
Andha Kanoon; Babu; Ek Naya Itihaas; Nastik;
Razia Sultan; Taqdeer; 1984: Durga; Ek Nai
Paheli; Hum Dono; Phaansi Ke Baad; Qaidi;
Raj Tilak; Ram Tera Desh; Sharara; 1985:
Aandhi Toofan; Ramkali; Yudh; 1986:
Anjaam; Ek Chadar Maili Si; 1987: Apne
Apne; Hirasat; Jaan Hatheli Pe; Kudrat Ka
Kanoon; Seetapur Ki Geeta; 1988: Mohabbat
Ke Dushman; Mulzim; Rihaee; Tohfa
Mohabbat Ka; Vijay; 1989: Desh Ke Dushman;
Deshwasi; Galiyon Ka Badshah; Paap Ka Ant;
Sachche Ka Bol Bala; Santosh; 1990: Jamai
Raja; Lekin ...; Shadayantra; Noopur* (TV);
1991: Dil Ashna Hai*; Hai Meri Jaan; Indira;
1992: Aman Ke Farishte; Marg; 1994:Param
Veer Chakra; Mohini (only d.).

Malvankar, Damuanna
(1893-1975)

Portly Marathi comedian with a squint. Started
in Keshavrao Date’s ‘naturalist’ Maharashtra
Natak Mandali. Worked with the Sangeet
Natak group, Balwant Sangeet Mandali, and
entered cinema when they moved into film
with Bedekar. His major films were with
Vinayak and Atre, playing the caricature of a
Marathi gentleman (Brandichi Batli/Brandy
Ki Botal, Brahmachari). His image became
identified with the part of Chimanrao, the
middle-aged householder of C.V. Joshi’s
political satires, partnered by Vishnupant Jog’s
Gundyabhau (Lagna Pahave Karun,
Sarkari Pahune). They remained partners for

many years. Other directors filmed Joshi stories
with them (e.g. Raja Thakur’s Gharcha Jhala
Thoda) but never with Vinayak’s incisiveness.
Malvankar went on to play many stereotyped
character parts, usually as the foil to the lead
actor, and one major ‘serious’ role, the lead
character of Gajabhau.

FILMOGRAPHY: 1934: Krishnarjun Yuddha;
1935: Thakicha Lagna; Satteche Prayog;
1936: Pundalik; Andheri Duniya; 1938:
Brahmachari; Lakshmiche Khel; 1939:
Brandichi Batli/Brandy Ki Botal; Devata;
Sukhacha Shodh/Mera Haq; 1940: Ardhangi/
Ghar Ki Rani; Lagna Pahave Karun; 1941:
Amrit; Gharjavai; Sangam; 1942: Tuzhach;
Pahili Mangalagaur; Sarkari Pahune;
1943: Chimukla Sansar; Mazhe Bal; 1944:
Gajabhau; 1945: Badi Maa; 1946: Jeevan
Yatra; Subhadra; 1947: Chul Ani Mul; Main
Tera Hoon; 1948: Moruchi Mavshi; 1949:
Brahma Ghotala; Galyachi Shapath;
Sakharpuda; 1950: Baiko Pahije; Chalitil
Shejari; Dev Pavla; Ram Ram Pahuna; 1952:
Devacha Kaul; 1954: Purshachi Jaat; Taraka;
1955: Varaat; Ye Re Majhya Maglya; 1956:
Vakda Paool; 1957: Pahila Prem; Gharcha
Jhala Thoda; Jhakli Mooth; 1958: Choravar
Mor; Dhakti Jau; Don Ghadicha Dav; Guruchi
Vidya Gurula?; Raja Gosavichi Goshta; 1959:
Satajanmacha Sobti; Pativrata; Rajmanya
Rajashri; Yala Jeevan Aise Nav; 1960:
Avaghachi Sansar; Lagnala Jato Mi;
Paishyacha Paoos; Sangat Jadli Tujhi An
Majhi; Duniya Jhukti Hai; Vanakesari; 1961:
Ek Dhaga Sukhacha; Matlabi Duniya; 1962:
Baap Mazha Brahmachari; Bhagya Lakshmi;
Char Divas Sasuche Char Divas Suneche;
Drishti Jagachi Aahe Nirali; Gariba Gharchi
Lek; Nandadeep; Preeti Vivah; Saptapadi;
Sonyachi Paoole; Varadakshina; 1963: Pahu
Re Kiti Vaat!; Vaibhav; 1964: Vaat Chuklele
Navre; 1965: Kama Purta Mama; Sudharlelya
Baika; 1966: Chala Utha Lagna Kara; 1967:
Chimukla Pahuna; Daiva Janile Kuni;
Shrimant Mehuna Pahije; Sukhi Sansar; 1968:
Bai Mothi Bhagyachi; Mangalsutra; 1970: Ti
Mi Navhech; 1971: Bahaklela Brahmachari;
Bhagyavati Mi Hya Sansari; Mihi Manoosach
Aahe.

Mammootty (b. 1953)
Malayalam star of the 80s. Born Mohammed
Kutty in Chembu. Former lawyer practising in
Manjiri. Discovered by the writer-director M.T.
Vasudevan Nair, who cast him as the lead in
the unfinished Devalokam. Formal début in
Vilkannudu Swapnangal and Mela. Was
associated in the early 80s mainly with low-
budget art-house films, e.g. Akkare,
Koodevide?, Lekhayude Maranam Oru
Flashback. Together with a new generation of
directors like I.V. Sasi (America America;
Alkoottathil Thaniye; Angadikkapurathu;
Ayarthi Thollayirathi Irupathonnu), Jesey
(Akalathe Ambili), P.G. Vishwambaran
(Sagaram Shantham) et al., he signalled a
new era in Malayalam cinema after Sathyan
and Prem Nazir’s work of the 70s. The 80s in
Kerala are marked by the ‘Gulf money’ remitted
by expatriate workers, spawning a ‘newly rich’
consumerist sector and fostering a lumpenised
urban mass culture. Mammootty’s films, like
those of the other main star in Kerala,
Mohanlal, were often financed by ‘Gulf
money’ and played to the new audience of
Gulf migrants. His best-known films repeatedly
feature the hero as victim in violent vendetta
stories (often with explicit caste overtones),
evoking political and economic corruption and
condemning the good hero either to cultural
exile or to a violent death while defending his
and his kinfolk’s honour. Dislocations within
Kerala’s culture give new, local meanings to
vigilante figures modelled on e.g. Bronson or
Eastwood. Unlike Bachchan’s vigilante roles
of the early 70s, Mammooty’s films stress
religion and caste and often have a tragic
ending. Classic roles include the forest
conservator in Yathra, the misunderstood
Kalaripayattu martial-arts exponent in Oru
Vadakkan Veeragatha, the Moplah freedom
fighter in Ayarthi Thollayirathi Irupathonnu
and his cop roles in Oru CBI Diary Kuruppu
and Avanazhi. His reputation spread beyond
Kerala with Adoor Gopalakrishnan’s
Anantaram and Mathilukal (playing the
Malayalam writer Vaikom Mohammed Basheer
in the latter film). Although he has done several
Tamil films (inc. Mani Rathnam’s Dalapathi),

Mammootty (2nd from right) in Ayarthi Thollayirathi Irupathonnu (1988)

Mammootty
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has been established as a Tamil star only with
the success of Makkal Aatchi. Published his
autobiography: Chamayangalillathe.

FILMOGRAPHY: 1980: Vilkannudu
Swapnangal; Mela; 1981: Trishna; Ahimsa;
Munnettam; Oothikachiya Ponnu; 1982:
Eenadu; Thadagam; Pooviriyum Pulari;
Yavanika; Balloon; A Divasam; Amritha
Geetham; Champalakadu; Enthino Pookunna
Pookal; Idiyum Minnalum; Innalenkil Nale;
John Jaffer Janardhan; Keni; Komaram;
Padayottam; Ponnu Poovum; Post Mortem;
Saravarsham; Sindoora Sandhyakku Mounam;
Thadagam; Veedu; Vidhichathum
Kothichathum; 1983: Adaminte Variyellu; A
Rathri; Akkare; America America; Asthram;
Chakravalam Chuvannapol; Chengathem;
Coolie (Mal); Eettillam; Ente Katha; Guru
Dakshina; Himavahini; Iniyenkilum;
Kattaruvi; Kodungattu; Koodevide?;
Lekhayude Maranam Oru Flashback;
Manasi Oru Mahasamudram; Maniyara;
Nadhi Muthal Nadhi Vare; Nanayam; Onnu
Chirikku; Oru Madaupravinte Katha; Oru
Mugham Pala Mugham; Oru Swakariam;
Pinninvalu; Pratigna; Rachana; Rukma;
Sagaram Shantham; Sandhyakku Virinja
Poovu; Sesham Kazhchayil; Theeram
Thedunna Thira; Visa; 1984: Alkoottathil
Thaniye; Ayiram Abhilashangal;
Adiyozhukkukal; Aksharangal;
Alakadalinakkare; Anthi Chuvappu; Ariyatha
Veethigal; Arorumariyathe; Athirathram;
Attuvanchi Ulanjappol; Chakkarauma;
Edavellakku Sesham; Enganeundasane; Ente
Upasana; Etha Ennumuthal; Ethirpukkal; Ithiri
Poove Chuvannapoove; Kaanamarayathu;
Kodathi; Koottinilangili; Lakshmana Rekha;
Mangalam Nerunne; Manithali; Onnanu
Nammal; Onnum Mindatha Bharya; Oru
Kochu Katha Arum Parayatha Katha; Pavam
Poornima; Sandhyakenthinu Sindhuram;
Sannarbham; Thirakkil Alpa Samayam;
Veendum Chalikunna Chakram; Vettah;
Vikatakavi; 1985: A Neram Alpa Dooram;
Akalathe Ambili; Angadikkapurathu;
Anubandham; Arappatta Kettiya Gramathil;
Avidathepole Ivideyum; Ayanam; Ee Lokam
Ivide Kure Manushyar; Eeran Sandhya; Ee
Shabdam Ennathe Shabdam; Ee Thanalil
Ithirineram; Ente Kannakuyil; Ida Nilangal;
Iniyum Katha Thudarum; Kanathaya
Pennkutty; Kandu Kandarinju; Karimbin
Poovinakkare; Katha Ithuvare; Kathodu
Kathoram; Kochuthemmadi; Makan Ente
Makan; Manya Mahajanangale; Muhurtam
At 11.30; Neram Pularumbol; Nirakkootte;
Oduvil Kittiya Vartha; Onningu Vannengil;
Oru Nokku Kannan; Oru Sandesha Koodi;
Parayanumvayya Parayathirikkanumvayya;
Puli Varunne Puli; Puzhayozhukum Vazhi;
Thammil Thammil; Thinkalazhcha Nalla
Divasam; Upaharam; Vilichu Vilikettu;
Yathra; 1986: Avanazhi; Oru Katha Oru
Nunakkatha; Ithile Iniyum Varum;
Pranamam; Shyama; Alorungi Arangorungi;
Vartha; Kariyila Kattu Pole; Malarum
Kiliyum; Padayani; Poovinnu Puthiya
Poonthennal; Gandhinagar 2nd Street;
Prathyekam Sradhikkuka; Shaminchu
Ennoruvakku; Poomugappadiyil Ninneyum

Kathu; Rakkuyilin Rajassadasil; Alorungi
Arangorungi; 1987: Kathakku Pinnil;
Nombarathi Poovu; Adimagal Udumagal;
Athinumappuram; New Delhi;
Thaniyavartanam; Manivathoorile Ayiram
Sivarathrikal; Ankiliyude Tharattu;
Anantaram; Nalkawala; 1988: Vicharana;
Dinarathrangal; Oru CBI Diary Kuruppu;
Manu Uncle; Abkari; Sangham; Mattoral;
August 1; Ayarthi Thollayirathi
Irupathonnu; Thanthram; Mukti;
Shankhanadam; 1989: Charithram; Mudra;
Adikkurippu; Uttaram; Oru Vadakkan
Veeragatha; Jagratha; Artham; Carnival;
Nair Saab; Mahayanam; Mathilukal;
Mrigaya; Purappad; Mrigaya; Adharvam;
1990: Triyatri; Mounam Sammadham;
Adhipathi; No. 20 Madras Mail; 1991:
Azhagan; Swati Kiranam; Dalapathi; Amaran;
Nayam Vethamakkunnu; Inspector Balram;
Adhayalam; Kanal Katru; Anaswaram;
Neelagiri; Swati Kiranam; 1992: Gauravar;
Johnny Walker; Suryamanasam; Papayude
Sontham Appoose; Kizhakkan Pathrose;
Dhruvam; Ayirappara; 1993: Valsalyam;
Jackpot; Sarovaram; Kilipetchu Ketkava;
Dhartiputra; Padhayam; Golandhara Vartha;
Vidheyan; Ponthan Mada; 1994: Vishnu;
Sainyam; Sagaram Sakshi; Sukrutham;
1995:Makkal Aatchi;
Ormakalundayirikkanam.

Mane, Anant (1915-1995)
Marathi and Hindi director born in Kolhapur.
Started as editor at Prabhat (1930-44) on films
like Ramshastri (1944); left with Raja Nene,
Datta Dharmadhikari, Bhole, etc. to work
independently. Editor of Nene-Dharmadhikari
films, including (uncredited) Daha Wajta
(1942). In his autobiography, ‘Anant’ Athvani
(1987), claims to have ghost-directed several
Nene hits (e.g. Patthe Bapurao, 1950) and
Dharmadhikari productions. Early work
continues Dharmadhikari-style melodrama
scripted by G.D. Madgulkar, occasionally
abandoning literary sources for original
screenplays (e.g. Paidali Padleli Phule).
Helped graft All-India Film commercial
formulas on to Marathi cinema. Set up Chetana
Chitra (1956) for production. Pioneered the
producer-director’s move into distribution with
Chandravilas Films (1968). Best known for
musical Tamasha films, e.g. the classic Sangtye
Aika, one of Marathi cinema’s biggest
successes. Introduced several new actors (Raja
Gosavi, Nilu Phule, Sharad Talwalkar) and
developed Loknatya-style ribald comedy genre.
Among his script credits are Dharmadhikari’s
Chimni Pakhare/Nannhe Munne (1952),
Shantaram’s Pinjra (1972) and Kulkarni’s
Tamasgeer (1981).

FILMOGRAPHY: 1949: Jai Bhim; 1950:
Ketakichya Banaat; 1953: Aboli; 1954:
Kalakaar; Ovalani; Shubhamangal; Suhagan;
1955: Punavechi Raat; 1956: Paidali Padleli
Phule; 1957: Jhakli Mooth; Preetisangam;
1958: Dhakti Jau; Don Ghadicha Dav; 1959:
Sangtye Aika; Satajanmacha Sobti; 1960:
Avaghachi Sansar; Paishyacha Paoos; 1961:
Manini; Rangapanchami; Shahir

Parashuram; 1962: Bhagya Lakshmi;
Chimnyanchi Shala; Preeti Vivah; 1963:
Mazha Hoshil Ka?; Naar Nirmite Nara; 1964:
Kai Ho Chamatkar; Saval Mazha Aika; 1965:
Kela Ishara Jata Jata; 1967: Sangu Kashi
Mi; 1968: Ek Gao Bara Bhangadi; 1969:
Dongarchi Maina; Gan Gaulan; 1971: Aai
Ude Ga Ambabai; Ashich Ek Ratra Hoti; 1973:
Mi Tuzha Pati Nahi; 1975: Paach Rangachi
Paach Pakhare; 1976: Pahuni; 1977: Asla
Navara Nako Ga Bai; 1978: Kalavanteen;
Lakshmi; Sushila; 1979: Duniya Kari Salaam;
Haldi Kunku; 1980: Savaj; 1981: Aai; Pori
Jara Japoon; Totaya Amdaar; 1982: Don
Baika Phajiti Aika; Galli Te Dilli; 1983: Sansar
Pakharancha; 1984: Jagavegali Prem Kahani;
Kulaswamini Ambabai; 1985: Gao Tasa
Changla Pan Veshila Tangla; 1991: Bandhan;
ZP; 1993: Lavanyavati.

Mangeshkar, Lata (b. 1929)
Prolific megastar playback singer central to
Hindi film music for the past four decades.
Allegedly recorded over 25000 songs in 14
Indian languages, although Nerurkar’s
compilation (1989) lists a total of 5066 Hindi
songs between 1946 and 1989, which should
be the bulk of her output. Born in Indore, MP.
Daughter of noted Sangeet Natak actor-singer,
Dinanath Mangeshkar, started as a child actress
in Master Vinayak films. Sang her first song in
Vasant Joglekar’s Marathi film Kiti Hasaal
(1942), but the song was dropped, making her
real début with Joglekar’s Aap Ki Sewa Mein
(1947). Came to prominence with Ghulam
Haider’s score in Majboor (1948). Worked with
all leading music directors, including Anil
Biswas, Naushad, Shankar-Jaikishen and C.
Ramchandra. Occasionaly composed for
Marathi films, starting with Dinkar D. Patil’s
Ram Ram Pahuna (1950) and then, under
the pseudonym Anandaghan, only for Bhalji
Pendharkar (Mohityanchi Manjula, 1963;
Maratha Tituka Melavava, 1964; Sadhi
Manse, 1965; Tambdi Mati, 1969). Turned
producer with the Marathi films Vadal and
Jhanjhar (both 1953), Kanchan (1955) and
Lekin ... (1990). Since the 50s, possibly
following Bhai Bhai (1956), she perfected her
apparently effortless, high-pitched voice
projection, usually in C sharp, a technique said
to overcome the crude sound reproduction on
rickety gramophones and in suburban and
rural cinemas. Until the late 80s, recorded
about 2 songs a day, featuring in almost every
Hindi and most other language films. The
major Khayal performer, Neela Bhagwat,
commented that Mangeshkar’s performances
regrettably became the norm for the Indian
middle-class notion of feminine beauty in
music. Kumar Shahani suggested that only
she could have sung the difficult Ektaal-based
song, Sangh so javo in his Tarang (1984). She
appeared as actress in Pahili Mangalagaur
(1942), Mazhe Bal and Chimukla Sansar
(1943), Gajabhau (1944), Badi Maa (1945),
Jeevan Yatra and Subhadra (both 1946),
Mandir (1948) and Chhatrapati Shivaji
(1952).

Manirathnam see Rathnam, Mani

Mane, Anant
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Manto, Sadat Hasan (1912-55)
Major Urdu writer and scenarist whose work
has defined the literary and the filmic
iconography of Partition (e.g. in his most
famous story, Toba Tek Singh, cf. Manto, 1987),
of the urban dispossessed and of the post-
Independence political and bureaucratic ruling
class. Often wrote diary or travelogue-type
fictions with himself as observer or in
conversation with his protagonist. A journalist
in Aligarh, he went to Bombay to edit the film
weekly Mussawar (1936). Joined Imperial as
storywriter; in 1943 joined Filmistan, injecting
some contemporary consciousness into its
largely apolitical productions (e.g. Dattaram
Pai’s Eight Days, 1946). Later, with Ashok
Kumar, rejoined Bombay Talkies and in 1948
migrated to Lahore to get away from the
persecution of Muslims in Bombay. His
published writings include 15 short-story
anthologies, one novel (Baghair Unwan Ke,
1940), a play (Teen Auratein, 1942), essays
(Manto Ke Mazamin, 1942) and a famous
autobiographical account of his years in films,
Meena Bazaar (1962/1984). His work was the
basis of the British TV film Partition (1987),
followed by the publication of his Kingdom’s
End and Other Stories; acclaimed by Salman
Rushdie as the ‘master of the modern Indian
short story’. Among the main films he scripted
are Gidwani’s Kisan Kanya (1937), Dada
Gunjal’s Apni Nagariya (1940), Shaukat
Hussain’s Naukar (1943), Gyan Mukherjee’s
Chal Chal Re Naujawan (dial), Harshadrai
Mehta’s Ghar Ki Shobha (both 1944), Eight
Days, J.K. Nanda’s Jhumke (st), Savak Vacha’s
Shikari (dial; all 1946) and Sohrab Modi’s
Mirza Ghalib (st; 1954).

Marudakasi, Ayyamperumal
(1920-89)

Tamil film lyricist born in Melakudikadu, TN;
farmer’s son. Influenced by musician
Rajagopala Iyer, brother of composer
Papanasam Sivan. Worked as a village
official; left his government job to join the
famous Tamil theatre troupe TKS Brothers.
Also worked in Nawab Rajamanikkam’s theatre
group and for Devi Drama, for which he wrote
his first songs. Film début as songwriter in T.R.
Sundaram’s Mayavathi (1949). First hit
number is Varai ... varai in Manthiri Kumari
(1950). Wrote over 3000 songs in c.300 Tamil
films, reaching the pinnacle of his career in the
50s and 60s. At this time, his lyrics were often
sung by playback singer T.M. Soundararajan
and composed by M.S. Vishwanathan. Known
mainly for his use of rural and folk idioms. A
compilation of his film songs was published in
1988.

Master, Homi (?-1949)
Top Kohinoor director in the 20s, esp. 1924-6:
Lanka Ni Laadi, Fankdo Fituri, The
Telephone Girl were big silent hits. Joined
leading Parsee theatre company Baliwala aged
13; became very popular stage actor, notably in
Pakzaad Parveen. Employed briefly at
Hindustan Film and was by some accounts

sent abroad to market Phalke’s films in
Europe. Joined Kohinoor as actor (he played
Duryodhan in Bhakta Vidur, 1921; the lead in
Kala Naag, 1924) and as assistant to
Kanjibhai Rathod. As director created one of
the most successful teams of 20s Indian film
with scenarist Mohanlal Dave and cameraman
D.D. Dabke. Described by silent star Gohar as
perhaps the most ‘dramatic’ film-maker she
worked with, contrasting with e.g. the ‘realism’
of Bhavnani and Chandulal Shah. Made
several B films in Hindi and in Gujarati. Ended
his career as production manager at Kardar’s
Studio in Bombay.

FILMOGRAPHY (* also act): 1924: Bismi
Sadi; Kanya Vikraya; Manorama; Ra Mandlik;
Sati Sone; Veer Ahir; 1925: Ghar Jamai; Kunj
Vihari; Lanka Ni Laadi; Sansar Swapna;
Fankdo Fituri*; Hirji Kamdar; Kulin Kanta;
Mari Dhaniyani; Rajnagarni Rambha; 1926:
The Telephone Girl; Briefless Barrister; Lakho
Vanjaro; Mumtaz Mahal; Sati Jasma; Shirin
Farhad; Delhi No Thug; 1927: Rangmahal Ni
Ramani; Return Of Kala Naag*; The Mission
Girl; Bhaneli Bhamini; Surat No Sahukar;
1928: Lekh Par Mekh; Gul Sanobar;
Veerangana; Rajani Bala; Sarojini; 1929:
Bilwamangal; Lanka Lakshmi; Punjab Kesari;
Punya Prabhav; Sinh Ka Bachha Sinh; Lutaru
Lalna; 1930: Mast Fakir; Shoorveer Sharada;
Ranchandi; Patan Ni Paniari; 1931: Rao
Saheb; Shahi Firman; Dushman-e-Iman;
Bulbul-e-Shiraz; 1932: Ranadevata; Mahiari;
Hind Kesari; Jai Bajrang; Prabhu Na Chor (all
St); Hoor-e-Misar; 1933: Jagat Mohini (St);
Misar Nu Moti (St); Saubhagya Sundari; 1934:
Samaj Ki Bhool; Gul Sanobar; Khwab-e-
Hasti; 1935: Do Ghadi Ki Mauj; Ghar
Jamai; Naya Zamana; 1936: Akkal Na
Bardan; Zaat-e-Sharif; 1937: Jagat Kesari;
New Searchlight; Punjab Lancers; 1938:
Chhote Sarkar; 1939: Fankdo Fituri; 1940:
Neelamalai Kaidhi; 1946: Chamakti Bijli;
1948: Bhaneli Vahu; Gharwali; Jai Ranchhod;
Lagan Na Umedvar; 1949: Shethno Salo.

Mathur, Vishnu (b. 1944)
Hindi director born in Ahmedabad. Graduated
from the FTII (1970). Assisted Mani Kaul and
Mrinal Sen. Employed by Films Division
(1975-8) but resigned over directorial freedom.
Feature début, Pehla Adhyay, pioneered a
complex and innovative approach to cinematic
space and rhythm, also in evidence in his
unconventional portrait of the Carnatic veena-
player Savithri Rajan (Flying Bird). Works in
collaboration with noted Tamil writer and
feminist intellectual C.S. Lakshmi (aka Ambai).

FILMOGRAPHY: 1969: Wardrobe (Sh); 1970:
In Panchgani (Sh); Film Gaze (Doc); 1973:
This Our Only Earth (Doc); Small-Scale
Industries of India (Doc); Drought in
Maharashtra (Doc); President Nyerere’s Visit to
India (Doc); 1975: Discipline on the Road
(Doc); 1976: Sharing Experience (Doc); Sixth
International Film Festival of India (Doc);
1977: Communication Security/Sanchar
Suraksha (Doc); 1978: Surdas (Sh); 1981:
Pehla Adhyay; 1983: Towards Zero
Population Growth in Kerala (Doc); 1985:

Through the Looking Glass (Doc); 1989: The
Flying Bird (Doc); 1994: Mere Appa (Sh).

Mazumdar see Majumdar

Mehboob (1906-64)
Aka Mehboob Khan. Hindi-Urdu director
regarded as one of the most important
influences on post-50s cinema. Born as Ramjan
Khan in Bilimoria, Gujarat. Ran away to
Bombay to join film industry. Started as extra
and factotum in Imperial Studio where he met
director R.S. Choudhury (later scenarist for
Roti and Aan) and cameraman Faredoon A.
Irani. Acted as one of the thieves in Alibaba
and the Forty Thieves. Directorial début at
Sagar (1935). Worked in National Studios
(1940-2) along with Kardar. Founded
Mehboob Prod. in 1942 (established as studio
in 1952) using a hammer and sickle emblem
even though formally unassociated with the CP.
Acclaimed first as heir to Imperial’s historicals
(Judgement of Allah, Humayun); he
continued its trend of merging DeMille with the
conventions of the Urdu stage but brought to
the formula a greater self reflexiveness (Roti).
His Mother India (a subcontinental
equivalent of Gone with the Wind which has
been declared India’s most successful film
ever) also evoked Dovzhenko’s lyricised
socialist-realist imagery. Immensely successful
on an international scale, Mehboob’s films
often derive from a clash between pre-capitalist
ruralism (with its blood feuds, debts of honour,
kinship laws etc.) and an increasingly
modernised state with its commercial-industrial
practices and values. His elaboration of
political themes within popular generic
conventions provides the bridge between the
pre-Independence cinema of e.g. Bhavnani
(Mazdoor, 1934) and the social critiques
attempted by Raj Kapoor in the post-1947
industrial mainstream. With Andaz he made
what was regarded as the first Indian film set in
‘modern times’ among an affluent middle class,
exerting an enormous influence on later films
(e.g. Awara, 1951).

FILMOGRAPHY (* only act): 1927: Alibaba
and the Forty Thieves*; Allah Ka Pyara*; 1929:
Shirin Khushrau*; 1930: Mewad No Mawali*;
1931: Raj Tilak*; Dilawar* (all St); Meri Jaan*;
Veer Abhimanyu*; 1932: Bulbul-e-Baghdad*;
1933: Chandrahasa*; Pandav Kaurav*; Mirza
Sahiban*; Premi Pagal*; 1934:
Grihalakshmi*; Naachwali*; Sati Anjani*;
1935: Vengeance Is Mine*; Judgement of
Allah; 1936: Deccan Queen; Manmohan;
1937: Jagirdar; 1938: Hum Tum Aur Woh;
Watan; 1939: Ek Hi Raasta; 1940: Alibaba;
Aurat; 1941: Bahen; 1942: Roti; 1943:
Najma; Taqdeer; 1945: Humayun; 1946:
Anmol Ghadi; 1947: Elaan; 1948: Anokhi
Ada; 1949: Andaz; 1952: Aan; 1954: Amar;
1957: Mother India; 1962: Son of India.

Mehra, Krishna Dev (1907-95)
Punjabi/Hindi filmmaker often considered the
‘father’ of the Punjabi cinema. Born in Sarsa
(now Haryana). Early career in Punjab Film
Corporation. Migrated to Calcutta (1933)
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where he was technical advisor and helped
script Joymati (1935). Debut with Sheila (aka
Pind Di Kudi), adapted from Tolstoy’s
Resurrection, and the first major success in
Punjabi. The film was supported by Madan
Theatres, as was his second, Heer Syal, both
featuring Nurjehan. Moved to Bombay after
Partition, later working with B. R. Chopra’s
B. R. Films.

FILMOGRAPHY: 1935: Sheila; 1938: Heer
Syal; 1939: Surdas (?); 1940: Mera Punjab;
1944: Bhai; 1950: Posti.

Mehra, Prakash (b. 1939)
Hindi director and producer born in Bijnaur,
UP. Assistant to Dhirubhai Desai at Vishnu
Cinetone (1958-9). Worked as a lyricist in the
60s, then director. Made Bachchan’s first major
hit, Zanjeer and launched the star’s image as a
lumpen-vigilante hero, an orphaned (Zanjeer)
or illegitimate (Muqaddar Ka Sikandar)
outsider. Also made some of Bachchan’s best-
known buddy films, usually co-starring Vinod
Khanna (Muqaddar Ka Sikandar, Hera Pheri).

FILMOGRAPHY: 1968: Hasina Maan
Jayegi; 1971: Mela; 1972: Aan Baan;
Samadhi; 1973: Ek Kunwari Ek Kunwara;
Zanjeer; 1974: Haath Ki Safai; 1976: Hera
Pheri; Khalifa; 1978: Aakhri Daku;
Muqaddar Ka Sikandar; 1980: Desh Drohi;
Jwalamukhi; 1981: Lawaris; 1982: Namak
Halal; 1984: Sharabi; 1987: Muqaddar Ka
Faisla; 1988: Mohabbat Ke Dushman; 1989:
Jadugar; 1992: Zindagi Ek Jua.

Mehta, Harshadrai Sakerlal
Pioneer Hindi and Tamil director born in Mota,
Bardoli Dist., Gujarat. Started as a painter,
editor and cameraman at Kohinoor (1919),
but made his début for Krishna Film (Ver Ni
Vasulat). At Krishna he began his association
with long-time partner and cameraman Luhar
(e.g. Be Din Ni Badshahi, Amar Asha) making
melodramas often starring the Anglo-Indian
star Ermeline. Best-known film of this period is
Janjirne Jankare, the much-acclaimed Rajput
romance scripted and shot by Luhar. Made his
most influential films with the famous Mehta-
Luhar Prod. set up in 1931 with Bapubhai
Desai and the informal support of the Sharda
Studio. Made several Sharda-type stunt movies
featuring e.g. Navinchandra. Moved to
Coimbatore’s Premier Cinetone (1937) and
made a number of Tamil films.

FILMOGRAPHY: 1925: Swapna Sundari; Ver
Ni Vasulat; Chandrakant; Hothal Padmini; Jal
Kumari; Krishna Kumar; 1926: Be Din Ni
Badshahi; Amar Asha; Panna Ratna; Ram
Bharose; Bhool No Bhog; Panch Kalyani;
1927: Janjirne Jankare; Keemti Ansoo; Roop
Sundari; Sharad Purnima; Keshavkant BA;
Vadia Dhor; 1928: Gul Badan; Karuna
Kumari; Raj Tarang; Saundarya Sura; Sassi
Punnu; 1929: Dilruba; Miss Dolly; Jai
Somnath; Satta No Mad; Pataal Padmini;
Ranagarjana; 1930: Talwar Ka Pani; Daku Ke
Dilbar; Soneri Khanjar; 1931: Kala Wagh; Raj

Bhakta; Priyatama; Ronak Mahal; Tirandaz;
Solanki Shamsher; Dharti Kaamp; 1932: Kalo
Sawar; Hoor-e-Hind; Vanraj Kesari; Bharat
Veer; 1933: Jallad (all St); Sohni Mahiwal;
Vikram Charitra; Rambha Rani; 1934:
Veerangana Panna; 1935: Meethi Nazar;
1936: Pahadi Kanya; 1938: Eknath; Shri
Kanda Leela; 1939: Shakti Maya; 1940:
Parasuramar; 1942: Alli Vijaam; 1944: Ghar
Ki Shobha.

Mehta, Ketan (b. 1952)
Gujarati and Hindi director born in Navsari,
Gujarat. Educated in New Delhi where he
graduated in economics. Extensive theatre
work: acted for Dishantar group, New Delhi,
directed English plays Zoo Story and The Lesson
for Motley, Bombay (1976-7), and staged
Channas, a Gujarati adaptation of One Flew
over the Cuckoo’s Nest, for Indian National
Theatres, Bombay (1983); also did stage
lighting for dancers Birju Maharaj and
Kumudini Lakhia. Graduated from the FTII
(1975). Worked in Space Application Centre,
Ahmedabad (1975-6). Made controversial TV
serial on Ahmedabad TV, Wat Tamari, on
landless labourers and Untouchables in
Gujarat. First feature Bhavni Bhavai,
dedicated to Brecht, comic-strip authors
Goscinny and Uderzo and to Asait Thakore,
pioneer of the Bhavai form, is a rare successful
filmic adaptation of folk theatre. Work
thereafter has increasingly concentrated on
adapting popular art conventions rather than
folk, occasionally evoking the action and stunt
genres of 50s Hindi film. Opposed to earlier
notions of self-conscious art-cinema, he
believes in the creative potential of explicitly
lumpen cultures while also chronicling their
power to destroy (Holi). Recent films include
adaptation of Madame Bovary (Maya
Memsaab) and a biographical on Sardar
Vallabhbhai Patel (Sardar). Married to Maya
Memsaab’s lead actress Deepa Sahi.

FILMOGRAPHY: 1975: Madhsurya (Sh);
Coolies at Bombay Central (Doc); 1977-8: Wat
Tamari (TV); 1977: Experience India (Doc);
1980: Bhavni Bhavai/Andher Nagari;
1982: Fair Folk at Tarnetar (Doc); 1983: Holi;
1985: Mirch Masala; Ba Ki Yaad Mein (Doc);
Kisi Ek Phool Ka Naam Lo (TV); 1987:
Bandhani (Doc); 1988: Hero Hiralal; Pehla
Kadam (Sh); 1989: Mr Yogi (TV); 1992: All in
the Family (Doc); Maya Memsaab; 1993:
Sardar; 1995:Oh Darling Yeh Hai India.

Mehta, Vijaya (b. 1934)
Actress and director born in Baroda, Gujarat.
Graduated from Bombay University; studied
theatre with E. Alkazi in Delhi and with Adi
Marzban. Was Durga Khote’s daughter-in-law,
then widowed at 27 and re-married Farrokh
Mehta who was active on the English amateur
stage. Became a major figure in 60s Marathi
experimental theatre. Founder member of
Rangayan (Est: 1960) with playwright Vijay
Tendulkar, Arvind Deshpande and Shreeram
Lagoo. Stage production of C.T. Khanolkar’s Ek
Shoonya Bajirao (1966) is a landmark in

contemporary Indian theatre. Claims to have
introduced Brecht into Marathi theatre with
adaptation of Caucasian Chalk Circle (Ajab
Nyay Vartulacha), and Ionesco with Chairs
(1962). Helped launch the 70s Chhabildas
theatre movement with her Mahesh
Elkunchwar plays Sultan, Yatanaghar and Holi
(all 1970). Collaborated on Indo-German
theatre projects with German director Fritz
Bennewitz including a traditional performance
of Bhasa’s Mudrarakshasa with German actors.
Except Pestonjee, most of her work consists of
film and TV adaptations of her stage plays:
Haveli Bulund Thi adapted Mahesh
Elkunchwar’s play Wada Chirebandi, and Rao
Saheb is from Jaywant Dalvi’s play Barrister
(1977).

FILMOGRAPHY (* also d): 1980: Kalyug;
1983: Smritichitre* (TV); 1984: Party; 1986:
Rao Saheb*; Shakuntala* (TV); 1987:
Pestonjee (d only); Sher Shivaji; Hamidabai
Ki Kothi* (TV); Haveli Bulund Thi* (TV);
1990: Lifeline (TV).

Meiyappan Chettiar, A. V. see AVM Film
Company.

Melodrama
Defined in the Indian context mainly as a
‘musical dramatic’ narrative in accordance with
its original generic meaning. From c.1912,
when the Indian cinema first attempted
cinematic fiction as an indigenous economic
enterprise, it relied on the melodramatic mode
to narrativise the moving image and to give a
sequential logic to the convention of frontal
address central to India’s performative and
visual art traditions. Melodrama drew from the
same sources as e.g. the mythological but
functioned as the aesthetic regime
accompanying the socio-economic transition
from feudal-artisanal practices to industrial
ones, both formally and in its content matter
(e.g. Painter’s Savkari Pash, 1925 & 1936). It
recomposed traditional performative idioms
and themes, drawing on Western narrative
forms and similarly negotiating modernisation
tensions. Often aligned with the reformism of
the literary social reform movement, esp. in the
inter-war period when it was mobilised to
recast modernisation in nationalist terms by
e.g. V. Shantaram and B.N. Reddi, continuing
into the work of B.R. Panthulu and Puttanna
Kanagal. The classic example of this
development was the DMK Film which
provided Indian cinema with some of its most
spectacular melodramas. After Independence,
the genre received a new, intense and conflict-
ridden inflection in the work of Raj Kapoor
and Guru Dutt in the 50s, generating a social-
critical type of melodrama. In their work, the
negative sides of capitalist modernisation
propel a darkly romantic narrative isolating the
tragic hero as an individual. Ravi Vasudevan
(1989) noted that this period of Hindi
melodrama was overdetermined by the
Oedipal triangle of the fearsome father, the
nurturing mother and the traumatised son who
could deal with these tensions either through
renunciation or lawlessness. After WW2, the
reformist melodramatic current was deployed
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to elaborate a pan-Indian narrative regime (see
All-India Film) culminating in Mehboob’s
influential Mother India (1957), restating the
priority of kinship relations and parental/state
authority. This later yielded Amitabh
Bachchan’s or Uttam Kumar’s hero-as-
outlaw, upholding an imaginary past’s
‘traditional’ values in the face of a degenerated
modernity. In Maharashtra, melodrama was
used to legitimate a growing regional market
(Bhalji Pendharkar, scenarist G.D.
Madgulkar). In Bengal, where a cinema had
developed which was economically strong but
culturally subservient to the novel, melodrama
acquired an oppositional force, e.g. in Barua’s
work which subverted the literary, and in the
Kallol film-makers where it later found new
alignments with the IPTA’s formal emphasis on
the folk theatre. Bengal also saw the only
instance in Indian film where melodrama
became the site where popular and classical
idioms of performance merged with a
Brechtian aesthetic, yielding a unique authorial
practice: the work of Ritwik Ghatak,
massively influential on the films of e.g.
Kumar Shahani and the early Mani Kaul.
Classic melodramas include: Savkari Pash
(1925), Devdas (1935), Kunku/Duniya Na
Mane (1937), Swargaseema (1945), Andaz
(1949), Ezhai Padum Padu (1950), Awara
(1951), Parasakthi (1952), Mother India
and Pyaasa (both 1957), Kaagaz Ke Phool
(1959), Meghe Dhaka Tara (1960), Nagara
Haavu (1972), Muqaddar Ka Sikandar
(1978), Tarang (1984). See also Social.

Menon, P. N. (b. 1928)
Malayalam director born in Malchad, Trichur.
Studied at Trichur School of Art. Went to
Madras (1957), worked at Vauhini Studio as
painter of sets; later at Salem-based studios.
Freelance visual artist in theatre (1960); made
publicity posters and hand-outs for Tamil,
Telugu and Malayalam cinema. First major film
Olavum Theeravum launched the loose
collective headed by the film’s producer
Backer, breaking with Kerala cinema’s studio
and stagebound conventions. This helped pave
the way for e.g. Adoor Gopalakrishnan’s
early films. Later cloaked his anti-feudal politics
in existential mysticism (e.g. Malamukalile
Daivam).

FILMOGRAPHY: 1965: Rosy; 1969: Olavum
Theeravum; 1971: Kuttiyedathi;
Mappusakshi; 1972: Panimudakku;
Chemparathi; Chhayam; 1973: Darshanam;
Gayatri; 1974: Mazhakkaru; 1975:
Odakkuzhal; 1976: Udhayam Kizhakku
Thanne; 1977: Taxi Driver; 1979: Devathai;
1981: Archana Teacher; 1982: Anu;
Kadamba; 1983: Asthram; Glimpses of Kerala
(Doc); Malamukalile Daivam; 1988:
Padippura; 1990: Money Order (TV).

Menon, S. Balachandra
(b. 1954)

Malayalam director and actor born in
Ernakulam, Kerala. Journalist for the magazine
Nana. Failing admission at the FTII, started as

an independent low-budget film-maker. Début
Uthradha Rathri was a dark comedy about a
hypochondriac doctor who commits suicide
after making love to a colleague dying of
cancer. Acts in all his films, but started playing
the lead following his successful April 18.

FILMOGRAPHY: 1978: Uthradha Rathri;
1979: Radha Enna Pennkutti; 1980: Aniyatha
Valakkal; Ishtamanu Pakshe; Kalika; Vaiki
Vanna Vasantham; 1981: Maniyan Pillai
Athava Maniyan Pillai; Prema Geethangal;
Tharattu; 1982: Chiriyo Chiri; Ithiri Neram
Othiri Karyam; Kelkatha Shabdam;
Kilukilukkam; 1983: Kariyam Nisaram;
Prashnam Gurutharam; Sesham Kazhchayil;
1984: April 18; Arante Mulla Kochu Mulla;
Oru Painkilli Katha; 1985: Ente Ammu Ninte
Thulasi Avarude Chakki; Menechippu
Thurannapol; Parvathi; 1986: Thaikku Oru
Thalattu; Vivahitare Itihile; 1987:
Achuvettante Veedu; Ruthubhedam (act
only); Oru Maymasappularayil (act only);
Vilambaram; 1988: Kandatham Kettatham;
1991: Nayam Vethamakkunnu; 1993:
Ammayana Sathyam; 1994: Sukham
Sukhakaram; Sandhanagopalam (act only);
1995: Avittam Thirunal Arogya Shriman (act
only).

Minerva Movietone
Est: 1936 by Sohrab Modi and his brother
Rustom. It emerged from Stage Films, set up in
1935 to film the stage repertoire of Rustom’s
group, Arya Subodh Natak Mandali. Renowned
for big-budget historicals, the studio benefited
from the Modi family’s existing distribution
interests in Gwalior, expanded by the third
brother, Keki Modi, into Western India
Theatres, owning a chain of 27 theatres in 10
cities. Set up the first Technicolor laboratory
(1952) with Film Group and made Jhansi Ki
Rani (1953).

Mir, Ezra (1903-93)
Hindi director born as Edwin Myers in Calcutta.
Actor on the Madan stage (played Khusro in
Noorjehan and later filmed the play) and in two
silent Madan films (1922-3). Sailed to New York
in 1924 and worked as extra in Rudolph
Valentino’s A Sainted Devil (1924). Worked in
editing and story departments of Universal
(1925-7) and moved to United Artists (1927-9).
Made short film, The Symbolesque. Returned in
1930 to Imperial and made Noorjehan (he had
acted in a 1923 version). Moved to Sagar
(1932-4) where he made e.g. the Zubeida film
Zarina, adapting Niranjan Pal’s play, before
returning to Madan (1935). Their Kajjan starrers
helped delay the studio’s demise. After a
European voyage, he went to Bombay to make
the Kidar Sharma-scripted Rickshawala for
Ranjit Studio. Set up Everest Pics in 1939
(Sitara). During the war, inspired by the
March of Time series, turned to documentary:
Road to Victory used newsreel material lent by
Universal and 20th Century-Fox. Joined the
Film Advisory Board (1940-1) and produced
over 175 films for its successor Information
Films of India 1942-6. Took over Films
Division in 1956 and was chief producer until

1961, moulding that institution into its current
shape. Also ran the CFS (1962-4).

FILMOGRAPHY: 1929: The Symbolesque (Sh)
(St); 1931: Noorjehan; 1932: Zarina; 1933:
Premi Pagal; 1934: Farzande Hind; 1935:
Mera Pyara; Rashida; 1936: Parivartan;
Shaitan Ka Pash; Jeevan Sangram; Rajdulari;
1938: Rickshawala; 1939: Sitara; Road to
Victory (Doc); 1941: Voice of Satan (Sh); 1942:
Whispering Legend (Doc); 1947: Beete Din;
1954: Pamposh; 1958: Do You Know? (Doc);
1964: Raju Aur Gangaram.

Mirza, Saeed Akhtar (b. 1943)
Hindi-Urdu director born in Bombay. Son of
noted scenarist Akhtar Mirza. Worked in
advertising before joining the FTII (1973-6).
Co-founder of Yukt Film Co-op with K.
Hariharan, Mani Kaul, Kamal Swaroop et al.,
where he made Arvind Desai Ki Ajeeb
Dastaan. Early films attempt a free-flowing
narrative style claiming partial influence of
Brazilian Cinema Novo, using vérité shots
usually of Bombay’s working class. Started
Iskra in collaboration with Kundan Shah,
producing major TV series with each episode
directed in turn by Mirza, Shah and colleagues
like Raman Kumar and brother Aziz Mirza.
Directed 17 of Nukkad’s 39 episodes, a drama
series set on a Bombay street corner. Made 11
of Intezaar’s 26 episodes, a drama series about
life in Kamalpura, a very small town. The
group faced censorship trouble when Kundan
Shah’s serial Police Station was denied telecast
permission by Doordarshan. Stated that his
TV work was aimed at 14-year-olds ‘because
the medium is geared to that age level.’

FILMOGRAPHY: 1976: Corpses (Doc); An
Actor Prepares (Doc); 1977: The Problem of
Urban Housing (Doc); 1978: Slum Eviction
(Doc); Arvind Desai Ki Ajeeb Dastaan;
1980: Albert Pinto Ko Gussa Kyon Aata
Hai; 1982: Piparsod (Sh); 1983: Mohan Joshi
Haazir Ho; 1984: Rickshaw Pullers of
Jabalpur (Doc); 1986: Nukkad (TV); 1987: Is
Anybody Listening (Doc); 1988: We Shall
Overcome (Doc); Intezaar (TV); 1989: Salim
Langde Pe Mat Ro; 1992: Ajanta and Ellora
(Doc); 1995: Naseem.

Mishra, Bhagwati Prasad
(1896-1932)

Hindi director, actor and producer born and
educated in Benares. Achieved some renown
as photographer and painter; apprenticed to
painter Hussain Bux (1916-21). Worked in
theatre group Vyakul Bharat Natak Mandali in
Meerut. Joined Star Film as poster designer
(1921). Directorial début: Razia Begum,
causing communal controversy in Hyderabad
(see Dhiren Ganguly). Worked with
Ardeshir Irani’s Star, Majestic, Royal and
Imperial Studios as actor-director, making
some of the latter’s big-budget sequels to Alam
Ara (1931). Promoted independent companies
Indian Pic. Corp. and Zarina Pics. Then worked
in Sharda and Sagar Studios until his death.
His films, with those of colleague R.S.

Mishra, Bhagwati Prasad



148

Choudhury, are often cited among the first
silent productions to stress the visual rather
than the plot. Did several covers and
illustrations for press books, including the
striking designs for Naharsinh Daku.

FILMOGRAPHY (* also act/** act only):
1924: Razia Begum; Veer Durgadas*; Paap
No Fej**; Mumbai Ni Sethani**;
Shahjehan**; Vijaya; 1925: Kangal Qaidi**
Naharsinh Daku; Noor-e-Deccan; Devi
Ahalyabai; Rana Pratap; Amarsinh Daggar;
Paisa Ni Khumari; Kali Nagin; Ra Navghan;
Ujaint Kumar; 1926: Indrajal; Slaves of
Custom; Pahadi Pindharo; Sheesh Mahal;
Pyari Mamta; Pagal Premi**; 1927: Alladdin
and the Wonderful Lamp; Gutter Nu Gulab;
Poonam No Chand; Alibaba and the Forty
Thieves; 1928: Hoor-e-Baghdad; Ek Abla;
Haiyan No Haar; Kamala Kumari; Rajrang;
Samrat Ashok; 1929: Anarbala; Mirza
Sahiban; Jai Bharati; Be Dhari Talwar; Mewad
Nu Moti; Raj Ramani; Shashikala; 1930:
Cinema Girl; Nai Roshni; Sher-e-Arab;
Arunodaya; 1931: Golibar; Toofani Taruni;
Toofan (all St); Draupadi; 1932: Zalim
Jawani; Sati Madalasa.

Mishra, Sisir (b. 1942)
Oriya and Hindi director; lecturer in physics at
Bhadrak College, Orissa. Went to Bombay to
make films (1965) and after a decade of
assisting various directors, made his début with
the melodrama Sindura Bindu, a melancholic
tale of childhood lovers who reunite only when
the hero’s wife dies of cancer. Best-known
Hindi film is Bheegi Palkein, an art-house film
with Smita Patil and Raj Babbar. His Samay Ki
Dhara is a remake of his own Samaya Bada
Balabaan.

FILMOGRAPHY: 1976: Sundura Bindu;
1978: Suna Sansar; 1982: Bheegi Palkein;
Samaya Bada Balabaan; 1983: Subarna
Seeta; 1986: Samay Ki Dhara; Ei Aama
Sansar; 1989: Billoo Badshah; 1991: Bastra
Haran.

Mistri, Babubhai (b. 1919)
Hindi and Gujarati director and cameraman
born in Surat, Gujarat; also worked in Telugu
film. India’s first and most influential special-
effects expert. Early career in Prakash Pics
(1933-7) and Filmco (1938-45). Then went to
Madras to work on Ellis Duncan’s Meera
(1945). Returned to Bombay and, as director
and art director, helped establish Homi
Wadia’s Basant Studio (1942). Made a crucial
contribution to the iconography of the post-
war B-movie mythological, e.g. the miracle
sequences of Nanabhai Bhatt and Wadia
films (Jungle Princess, 1942; Husn Ka Chor,
1953; Hatimtai, 1956). Pioneering special
effects include the invisible man in Vijay
Bhatt’s Khwab Ki Duniya (1937) and the
travelling matte shots showing the genie lifting
the palace and flying through the air in
Nanubhai Vakil’s Alladdin (1945). These
sequences were admired by Pudovkin when he
visited the studio. Also worked as art director at

CIRCO. Directed several mythologicals and the
stunt classic King Kong. Later films often
feature wrestler Dara Singh. Continued
working as a special-effects consultant for
many productions, including the mammoth TV
serial Ramayan (1986-8).

FILMOGRAPHY: 1942: Muqabala; 1943:
Mauj; 1945: Ji Haan; 1953: Nav Durga; 1954:
Tilottama; 1955: Shri Krishna Bhakti; 1956:
Sati Naagkanya; 1957: Naag Lok; Pawan
Putra Hanuman; 1958: Maya Bazaar;
Samrat Chandragupta; 1959: Bedard Zamana
Kya Jaane; Chandrasena; Madari; Veer
Ghatotkajan; 1960: Hanuman Pathal Vijayan;
Maya Machhindra; 1961: Sampoorna
Ramayan; 1962: King Kong; Maya Jaal;
1963: Kan Kan Mein Bhagwan; Parasmani;
Sunehri Nagin; 1964: Magic Carpet; 1965:
Bharat Milap; Mahabharat; Sangram; 1967:
Sardar; Shamsheer; 1968: Har Har Gange;
1969: Anjaan Hai Koi; Sansar Leela; 1970:
Bhagwan Parashuram; Naag Lok; 1971:
Brahma Vishnu Mahesh; Saat Sawaal; Shri
Krishna Arjun Yudh; Daku Mansingh; 1972:
Naag Panchami; 1973: Ranakdevi; 1974:
Hanuman Vijay; Harishchandra Taramati;
1975: Maya Machhindra/Alakh Niranjan;
1976: Veer Mangdavalo; 1978: Jai Mahakali;
Amar Suhagin; 1979: Pati Parmeshwar; Har
Har Gange; Amarsinh Rathod; 1980:
Mahabali Hanuman; 1982: Sati Naagkanya;
1983: Sant Ravidas Ki Amar Kahani;
Kurukshetra; Sampoorna Mahabharat; 1984:
Maya Bazaar; Gangavatarana; 1987: Kalyug
Aur Ramayan; 1990: Hatimtai; 1991:
Mahamayi.

Mitra, Kamal (1911-93)
Bengali actor born in Burdwan. Started in
amateur theatre. Film début with Gunamoy
Bannerjee and in Debaki Bose’s Hindi films.
First major hit: Sat Number Bari, coinciding
with his successes on the professional Calcutta
stage (Seetaram, Tipu Sultan, etc). Acted with
Minerva, Star and Srirangam theatres and in
jatra groups. His tall stature and deep voice
made him a natural for aristocratic patriarchal

roles, e.g. already in his early career he
continued the stereotype of the pipe-smoking
father established by Chhabi Biswas. Later
played several roles as screen villain but acted
heroic roles in mythologicals (e.g. Kangsa,
Mahishasur Badh). Retired in 1981.
Autobiography: Flashback (1989).

FILMOGRAPHY: 1943: Nilanguriya; Shri
Ramanuja; 1945: Swarg Se Sundar Desh
Hamara; Banphool; 1946: Sat Number Bari;
Sangram; Dukhe Jader Jiban Gara; Nivedita;
Tumi Aar Ami; 1947: Tapobhanga; Ratri;
Abhiyatri; Roy Choudhury; Purbaraag; 1948:
Samapika; Bankalekha; Sabhyasachi/Pather
Daabi; 1949: Samarpan; Pratirodh; Sankalpa;
Krishna Kaveri; Abhijatya; Ananya; 1950:
Indira; Jagrata Bharat; Apabaad; Banprastha;
Vidyasagar; Roopkatha; Maryada; Sahodar;
Panchayat; 1951: Kulhara; Aparajito;
Abhishapta; Sahajatri; Ananda Math; Minoti;
Ratnadeep; 1952: Alladdin-o-Ashcharya
Pradeep; Mahaprasthaner Pathey/Yatrik;
Madhurati; Bhuler Sheshe; Mahishasur Badh;
1953: Rami Chandidas; Shri Shri
Satyanarayan; 1954: Maa-o-Chhele; Atom
Bomb; Satir Dehatyaag; Maa Annapurna;
Nababidhan; Prafulla; Mani-Aar-Manik; Sati;
Amar Prem; Agni Pareeksha; Shoroshi; 1955:
Sajghar; Pratiksha; Shap Mochan; Bir
Hambir; Bidhilipi; Kankabatir Ghat;
Devimalini; Bhalobasha; Paresh; Drishti;
Shribatsa Chinta; Sabar Uparey; Atmadarshan;
Kalindi; 1956: Sagarika; Kirti Garh; Laksha-
Hira; Ekti Raat; Asamapta; Trijama; Rajpath;
Shilpi; Sinthir Sindoor; Amar Bou; Asha; 1957:
Parash Pathar; Haar Jeet; Shesh Parichaya;
Sindoor; Ulka; Tapasi; Panchatapa; Yatra Holo
Suru; Punar Milan; Chandranath; Data-
Karna; Louha-Kapat; 1958: Yamalaya Jibanta
Manush; Nupur; Daily Passenger; Bhanu Pelo
Lottery; Daktar Babu; Purir Mandir; Joutuk;
Surya Toran; Shri Shri Tarakeshwar; Kangsa;
1959: Derso Khokhar Kando; Amrapali; Ae
Jahar Sey Jahar Noy; 1960: Uttar Megh; Dui
Bechara; Sakher Chor; Kono-Ek-Din;
Hospital; Surer Pyasi; 1961: Lakshmi
Narayan; Kanchanmulya; Mithun Lagna;
Ashay Bandhinu Ghar; 1962: Bipasha; Bodhu;

Kamal Mitra (centre) and Nirmal Kumar (right) in Louha-Kapat (1957)
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Khana; Mayar Sansar; Shesh Chinha; Rakta
Palash; Dhoop Chhaya; 1963: Shesh-Anka;
High Heel; Deya Neya; Barnali; Shreyasi;
1964: Bibhas; Agni Banya; Kashtipathar;
Sandhya Deeper Sikha; 1965: Thana Theke
Aschhi; O’Kay?; Raja Rammohun; Mukhujey
Paribar; Tapasi; Kal Tumi Aleya; 1966:
Angikar; Firey Chalo; Joradighir Choudhury
Paribar; Manihar; Rajdrohi; Ramdhakka;
Susanta Sha; 1967: Ashite Ashio Na; Jiban
Mrityu; 1968: Boudi; Chowringhee; Garh
Nasimpur; 1969: Andhar Surya; Chiradiner;
Parineeta; Pita Putra; Sabarmati; Teen
Bhubhaner Parey; 1970: Samanaral;
Muktisnan; 1971: Trinayani Maa; 1972: Biraj
Bou; Chinnapatra; 1973: Agni Bhramar;
Roudra Chhaya; Alo Andhare; Jiban Rahasya;
1974: Jadi Jantem; Phulu Thakurma; 1975:
Amriter Swad; 1976: Yugo Manab Kabir;
Asadharan; Shri Shri Maa Lakshmi; 1977: Din
Amader; Jaal Sanyasi; 1979: Jata Mat Tata
Path; 1980: Aro Ekjan; Bhagya Chakra;
Daksha Yagna; Kalo Chokher Tara; 1981:
Pahadi Phool; Khelar Putul; Surya Sakhi;
1982: Faisla; 1987: Khyapa Thakur.

Mitra, Naresh Chandra
(1888-1968)

Bengali actor and director born in Agartala,
Tripura. Law graduate from Calcutta University
but became a major stage star, starting at
Minerva Theatre (1922) with Chandragupta;
joined Star Theatre with Karnarjun (1923).
Acted in several plays for different companies,
mostly playing villains. Entered film to
complete Andhare Alo, begun by Sisir
Bhaduri. Then actor-director, first at the Taj
Mahal company, later at East India Film and
Priyanath Ganguly’s Kali Films. Style
dominated by Calcutta Theatres conventions
in themes commonly drawn from plays/novels
based on Rabindranath Tagore (e.g. Nauka
Dubi and Gora), Saratchandra Chattopadhyay
(Devdas), Anuroopa Devi and on his own
stage hits (e.g. Mahanisha, Banglar Meye,
Pather Sathi etc). Later films starring Uttam
Kumar (e.g. Bou Thakuranir Haat,
Annapurnar Mandir) provide rare examples
of a 30s stage style continued into post-
Independence Bengali film. Acted in several
films, such as those by younger Kallol
directors like Sailajananda Mukherjee (e.g.
Shahar Theke Dooray, Roy Choudhury).
Towards the end of his life, was most closely
associated with the folk Jatra.

FILMOGRAPHY (* also d): 1922: Andhare
Alo*; 1923: Maanbhanjan*; 1924:
Chandranath*; 1927: Durgesh Nandini; 1928:
Devdas*; 1929: Kapal Kundala; 1930:
Giribala; Kal Parinaya; 1931: Debi
Choudhrani; Bibaha Bibhrat; 1932: Nauka
Dubi* (all St); 1933: Sabitri*; 1935: Prafulla;
1936: Mahanisha*; Pather Sheshey; Chino
Haar; 1938: Gora*; 1939: Sharmishtha*;
Chanakya; 1941: Kavi Joydev; Pratishodh;
Banglar Meye*; 1942: Pativrata; Bondi;
Meenakshi; 1943: Swamir Ghar; Shahar
Theke Dooray; 1944: Samaj; 1945: Bondita;
1946: Nivedita; Pather Sathi*; 1947:
Swayamsiddha*; Roy Choudhury; Swapna-o-

Sadhana; 1949: Bidushi Bharya*; 1950:
Kankal*; 1951: Niyati*; Pandit Moshai*;
1953: Bou Thakuranir Haat*; 1954:
Annapurnar Mandir*; 1955: Kalindi*; 1957:
Ulka*; 1960: Khudha; 1961: Maa; 1968:
Parishodh.

Mitra, Premendra (1904-88)
Bengali director and writer born in Benares,
UP. Major short story writer, poet and novelist
of Kallol era, associated with journal
Kalikalam (Est: 1926). One of the main Bengali
literary figures to move to film, first as scenarist,
then as director (others were Sailajananda
Mukherjee and Dinesh Ranjan Das). Studied
briefly at Shantiniketan and later at Dhaka.
Worked as journalist on Banglar Katha; later
edited the children’s journal, Rangmashal
(1933), and worked on Nabashakti (1936). First
major novel, Pank (Mud, 1924), published by
journal Kallol in 1926 and criticised by
Rabindranath Tagore for obscenity, was an
important event in articulating the journal’s
anti-romantic stance. Wrote c.150 books,
including novels, essay collections, short
stories and poems. Entered film as scenarist,
writing the dialogue for Charu Roy’s Graher
Pher (1936). Best-known work for Dhiren
Ganguly, Niren Lahiri and Sushil
Majumdar. Considered his film scripts
sentimental and not representative of his best
writing, and later disowned his cinema entirely.
His own films, introducing a sentimentalised
socialist realism to the traditional social,
combined aspects of pre-WW2 Bengali
modernist fiction, IPTA influences (Moyla
Kagaj) and the post-WW2 assimilation of
melodramatic Italian neo-realism. Wrote all his
own films; provided scripts and at times
dialogues and lyrics for e.g. Ganguly’s Ahuti
(1941) and Daabi (1943), Sushil Majumdar’s
Rikta (1939), Pratishodh (1941), Avayer Biye
(1942), Jogajog (1943) and Digbhranta (1950),
Phani Burma’s Byabadhan (1940) and
Debaki Bose’s Sagar Sangamey (1959). Also
dialogues for Prafulla Roy’s Nari (1942) lyrics
for Jyotish Bannerjee’s Milan (1942). Many of
his stories have been filmed, e.g. Mrinal Sen’s
Khandhar (1983). An English anthology of
short stories was published in 1990.

FILMOGRAPHY: 1943: Samadhan; 1944:
Bideshini; 1945: Path Bendhe Dilo; Raj
Lakshmi; 1947: Natun Khabar; 1948: Kalo
Chhaya; 1949: Kuasha; 1950: Kankantala
Light Railway; 1951: Setu; 1952: Hanabari;
1953: Dui Beyai; 1954: Moyla Kagaj; 1955:
Dakinir Char; 1960: Chhupi Chhupi Ashey.

Mitra, Sombhu (1916-97)
Bengali-Hindi actor and director born in
Hooghly Dist., Bengal. One of the most
significant figures of 20th C. Indian theatre. The
first play he staged, Bijon Bhattacharya’s
Nabanna (1943), based on the 1943 Calcutta
famine, was seminal to realist political theatre
and a reference-point for the IPTA. He made
his film début in K.A. Abbas’s IPTA-sponsored
film version of the play Dharti Ke Lal. Set up
his own theatre group, Bohurupee (1948),

pioneering indigenous variations of Ibsen’s
naturalist idiom (Dashachakra, adapting An
Enemy of the People; Putulkhela, adapting
Doll’s House; Badal Sircar’s Evam Indrajit) in
tandem with stylised performances of
Rabindranath Tagore’s Dak Ghar,
Raktakarabi and Raja. Later theatre work
includes exploration of Greek tragedy
(Oedipus) and Brecht (Galileo). Invited by Raj
Kapoor to direct Jagte Raho. Considered the
greatest Bengali actor after Sisir Bhaduri,
along with contemporaries Ajitesh
Bandyopadhyay and Utpal Dutt.

FILMOGRAPHY (* only d/** also d): 1946:
Dharti Ke Lal; 1947: Abhiyatri; 1949: Abarta;
1950: Hindustan Hamara; 1953: Maharaj
Nandakumar; Pathik; Bou Thakuranir Haat;
1954: Maraner Pare; Shivashakti; 1955:
Durlav Janma; 1956: Jagte Raho/Ek Din
Raatre**; 1959: Shubha Bibaha*; 1961:
Manik; 1962: Suryasnan; 1967: Panna; 1969:
Natun Pata; 1971: Nishachar.

Modak, Shahu (1918-93)
Marathi-Hindi star born in Ahmednagar,
Maharashtra, in Christian family. Introduced by
Bhalji Pendharkar together with Shanta
Apte, as child star (Shyam Sundar). Double
role in second film Aut Ghatkecha Raja. Top
Marathi star following his role as the upright
policeman Ganpat in Shantaram’s Manoos/
Admi. Earlier reputation in contemporary
socials (e.g. Mazha Mulga) was later
superseded by Sant Dnyaneshwar after
which, for several decades, he played mainly
Saint films and mythologicals by e.g. V.M.
Vyas, Dhirubhai Desai and Vijay Bhatt.
Apparently played Krishna in 29 mythologicals,
in Marathi, Hindi and Bhojpuri films.

FILMOGRAPHY: 1932: Shyam Sundar;
1933: Awara Shehzada/Aut Ghatkecha Raja;
Bulbul-e-Punjab; 1934: Radha Mohan/Nand
Ke Lala; Seva Sadan; 1936: Honhar; Hind
Mahila; 1937: Begunah; 1938: Mazha
Mulga/Mera Ladka; 1939: Manoos/Admi;
1940: Sant Dnyaneshwar; 1942: Bharat
Milap/Bharat Bhet; Apna Paraya; Pahili
Mangalagaur; Shobha; Vasantsena; 1943:
Dulhan; Kanoon; Ladaai Ke Baad; Mahasati
Ansuya; 1944: Geet; Maharathi Karna; 1945:
Meghdoot; Shri Krishnarjun Yuddha; 1946:
Daasi Ya Maa; Uttara Abhimanyu; 1947:
Seedha Raasta; 1948: Mandir; 1949: Nara
Narayan; Maya Bazaar; Veer Ghatotkach;
Sant Namdev; 1950: Bhagwan Shri Krishna;
Bhishma Pratigya; Shri Ram Avatar; 1951: Jai
Mahakali; Hi Majhi Lakshmi; Parijatak/Shri
Krishna Satyabhama; Vithal Rakhumai; 1952:
Bhakta Puran; Draupadi Vastraharan; 1954:
Durga Puja; Chakradhari; Ramayan; Amar
Keertan; 1955: Mastani; Shiv Bhakta; Mi Tulas
Tujhya Angani; Bal Ramayan; 1956: Aastik;
Dassehra; Dwarkadheesh; Harihar Bhakti;
Sudarshan Chakra; 1957: Uthavala Narad;
Bhakta Dhruva; Lakshmi Puja; Mohini; Naag
Lok; Narsi Bhagat; Raja Vikram; Ram
Lakshman; Shyam Ki Jogan; Shesh Naag; 1958:
Sudamyache Pohe; Gopichand;
Harishchandra; Ram Bhakta Vibhishan; Gaja
Gauri; 1959: Grihalakshmi; 1960: Bhakta
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Raaj; 1962: Rangalya Ratri Asha; Sunbai;
Vithu Mazha Lekurvala; 1963: Subhadra
Haran; 1964: Bhakta Dhruvakumar; Sant
Dnyaneshwar; Tere Dwar Khada Bhagwan;
Veer Bhimsen; 1965: Mahasati Ansuya (H);
Shankar Seeta Ansuya; Sant Tukaram; 1968:
Balaram Shri Krishna; Jyot Jale; Mata
Mahakali; 1970: Sampoorna Teerth Yatra;
Jhala Mahar Pandharinath; 1972: Sant
Tulsidas; Hari Darshan; Narad Leela; 1973:
Shri Krishna Bhakti; Vishnu Puran; 1974: Har
Har Mahadev; 1975: Daku Aur Bhagwan;
Mahapavan Teerth Yatra; Shri Satyanarayan
Ki Mahapooja; 1976: Bajrang Bali; 1977: Jai
Ambe Maa; 1978: Ashapura Matani
Chundadi; 1979: Ashta Vinayak; Chhat Maiya
Ki Mahima; Meera; 1980: Bhalu; 1981:
Sampoorna Santoshi Maa Ki Mahima; 1983:
Razia Sultan.

Modern Theatres
Angel Films, started in 1934 by T.R. Sundaram
in partnership with S.S. Velayudham Pillai,
became the Modern Theatres Studio in 1937,
soon one of South India’s most influential and
busiest studios before the WW2 period, at its
peak making films in Tamil, Telugu, Kannada,
Hindi, Sinhalese and Malayalam. Located in
Salem, over 300km from Madras, it related to
the vast Southern hinterland largely ignored by
Madras and Bombay. It created a Malayalam
film industry, producing its first sound film,
Nottani’s Balan (1938) and Sundaram’s
Kandam Becha Coat (1961), the first
Malayalam colour film. The studio did the same
for Telugu productions in the 40s, introducing
megastars Anjali Devi and S.V. Ranga Rao (in
B.V. Ramanandam’s Varudhini, 1946). Film-
makers working in Tamil, the studio’s native
language, include Ellis R. Duncan, C.V.
Raman, K. Ramnoth, T.R. Raghunath etc.,
while among the Tamil stars introduced there
was M.R. Radha (in Santhanathevam, 1939).
Also sponsored the early DMK Films mainly
because of their financial success. The poet
and scenarist Bharatidasan was employed
here, and the studio later produced the
Karunanidhi-scripted Manthiri Kumari
(1950). Nevertheless, the studio claimed
ideological neutrality, unlike the major Madras
studios led by e.g. K. Subramanyam and later
S.S. Vasan. Its commitment to pure
entertainment allowed for tighter budgets and
the Modern formula was later replicated by
several studios in Salem itself as well as in
nearby Coimbatore, making these regions into
Southern production centres rivalling Madras.

Modi, Sohrab Merwanji
(1897-1984)

Hindi-Urdu director, actor and producer; born
in Bombay. Son of a civil servant; after
education in Rampur, UP, and in Bombay,
started as a travelling exhibitor in Gwalior
(1914) with brother K.M. Modi. Elder brother
Rustom Modi, together with Ittefaq, set up Arya
Subodh Natya Mandali theatre group (1923).
Sohrab played Jehangir (Hamlet) opposite
Naseem Banu (Ophelia) in Khoon Ka Khoon,
one of the biggest Urdu stage hits of the 20s.

Rustom Modi started Stage Films (1935) mainly
to adapt their plays to the cinema. The film
version of Khoon Ka Khoon was followed
by Aga Hashr Kashmiri’s Shakespeare
adaptation, Saeed-e-Havas. Broke away to
found Minerva Movietone (1936). Although
Modi went beyond the Parsee theatre for his
choice of themes, his formal approach
remained tied to it and evokes the way Parsee
theatre looked and sounded, using frontal
composition and staging the narrative in spatial
layers. Also copious use of Urdu dialogues.
Regarded as the man who brought
Shakespeare to the Indian screen. Best-known
for his spectacular costumed historicals
(together with Asif and Amrohi), which, after
Pukar, he alternated with contemporary
psychodramas that often dealt with marital
problems from a misogynist viewpoint (e.g.
Jailor, Talaaq, Bharosa). Acted in all the
films he directed and wrote most of them.
Started acting for other directors after Bimal
Roy’s Yahudi.

FILMOGRAPHY (* only act): 1935: Khoon
Ka Khoon; 1936: Saeed-e-Havas; 1937: Atma
Tarang; Khan Bahadur; 1938: Jailor;
Talaaq; Meetha Zaher; 1939: Pukar; 1940:
Bharosa; 1941: Sikandar; 1942: Phir
Milenge; 1943: Prithvi Vallabh; 1944:
Parakh; 1945: Ek Din Ka Sultan; 1947:
Manjdhar; 1949: Daulat; Narasinh Avatar;
1950: Sheesh Mahal; 1953: Jhansi Ki Rani;
1954: Mirza Ghalib; 1955: Kundan; 1956:
Rajhaath; 1957: Nausherwan-e-Adil; 1958:
Jailor; Farishta*; Yahudi*; 1959: Minister*;
Pehli Raat*; 1960: Ghar Ki Laaj*; Mera Ghar
Mere Bachche; 1965: Bharat Milap*; 1967:
Woh Koi Aur Hoga*; 1969: Samay Bada
Balwan; 1970: Jwala*; 1971: Ek Nari Ek
Brahmachari*; 1975: Tanariri*; 1979: Ghar
Ki Laaj*; Meena Kumari Ki Amar Kahani;
1981: Ganga Maang Rahi Balidan*; 1982:
Rustom*; 1983: Razia Sultan*.

Mohanan, K. R. (b. 1947)
Malayalam director born in Trichur Dist.,
Kerala. Graduated in zoology; then diploma in
direction at the FTII. Known mainly as director
of shorts and documentaries, often for the
Kerala State Film Development Corp. where he
worked for several years. Feature début:
Ashwathama, updating the Mahabharata
legend into the present, is based on the lead
player Madampu Kunjukuttan’s novel and was
widely acclaimed. However, a decade elapsed
before his second film.

FILMOGRAPHY: 1978: Ashwathama; 1987:
Purushartham; 1992: Swaroopam.

Mohan Kohli, Madan (1924-75)
Hindi film composer born in Baghdad. Son of
Rai Bahadur Chunilal, the production controller
of Bombay Talkies and founder of Filmistan.
Joined the army in WW2. Employed in the
Lucknow station of AIR (1946) where he
received his only musical education in the
company of singers like Faiyaz Khan, Bade
Ghulam Ali Khan and Begum Akhtar. First film:
Devendra Goel’s Aankhen, where singer Lata

Mangeshkar apparently refused to sing for
him, considering him an untrained newcomer.
However, they became close friends and his
second film, J.B.H. Wadia’s Madhosh, features
both Mangeshkar and Talat Mahmood, the
latter singer being most closely associated with
his compositions. Madhosh included the hit
Talat song Meri yaad mein. Wrote some of
Hindi cinema’s most famous compositions,
such as Geeta Dutt’s Ai dil mujhe bata de in
M.V. Raman’s Bhai Bhai, Mangeshkar’s Lag ja
gale and Naina barase in Woh Kaun Thi and
several ghazals, like Aapki nazaron ne samjha
in Mohan Kumar’s Anpadh. Was Chetan
Anand’s regular composer following the
popularity achieved by the songs from
Haqeeqat. In the 70s worked with
Hrishikesh Mukherjee (Bawarchi) and
Gulzar (Koshish, Mausam). Apparently also
scored the following films which remained
uncensored: Jahan Mile Dharti Akash, Jahan
Tum Wahan Hum, Ummeed Pe Duniya Jeete
Hain, Maine To Mohabbat Ki Hai, Naya
Janam Phir Wohi Shyam, Rehnuma and
Salma. See Raju Bharatan, ‘Those Madanutties’
(1995).

FILMOGRAPHY: 1950: Aankhen; 1951: Ada;
Madhosh; Shabistan; 1952: Anjaam; Ashiana;
Khubsoorat; Nirmohi; 1953: Baghi; Chacha
Choudhury; Dhun; Dana Pani; 1954: Ehsan;
Ilzaam; Mastana; 1955: Railway Platform;
Santosham/Naya Admi; 1956: Bhai Bhai; Fifty
Fifty; Mem Sahib; Pocketmaar; 1957: Beti;
Chhote Babu; Dekh Kabira Roya; Gateway
of India; Samundar; Sheroo; 1958: Aakhri
Dao; Adalat; Chandan; Ek Shola; Jailor;
Khazanchi; Khota Paisa; Night Club; 1959:
Baap Bete; Bank Manager; Chacha Zindabad;
Duniya Na Mane; Jagir; Minister; Mohar;
1960: Bahana; 1961: Sanjog; Senapati; 1962:
Anpadh; Manmauji; 1963: Akeli Mat Jaiyo;
1964: Aap Ki Parchhaiyan; Ghazal;
Haqeeqat; Jahan Ara; Pooja Ke Phool;
Sharabi; Woh Kaun Thi; Suhagan; 1965:
Bombay Race Course; Naya Kanoon; Neela
Akash; Rishte Naate; Dak Ghar; 1966: Dulhan
Ek Raat Ki; Ladka Ladki; Mera Saaya; Neend
Hamari Khwab Tumhare; 1967: Ghar Ka
Chirag; Jab Yaad Kisiki Aati Hai; Naunihal;
Nawab Siraj-ud-Dowla; 1968: Ek Kali
Muskayi; 1969: Chirag; 1970: Dastak; Heer
Ranjha; Maa Ka Aanchal; Maharaja; 1971:
Parwana; 1972: Bawarchi; Koshish; Sultana
Daku; 1973: Dil Ki Raahein; Ek Mutthi
Aasmaan; Hanste Zakhm; Hindustan Ki
Kasam; Prabhat; 1974: Asliyat; Chowkidar;
1975: Mausam; 1976: Laila Majnu; Sharafat
Chhod Di Maine; 1977: Saheb Bahadur; 1978:
Jalan; Inspector Eagle; 1980: Chaalbaaz.

Mohanlal (b. 1962)
Malayalam star born in Trivandrum, Kerala.
Unlike his contemporary Mammootty, with
whom he dominated Kerala’s cinema in the
80s, his bulky physique makes for an unusual
heroic figure. Moved to Madras where he acted
in Thiranottam, an amateur production by
actors and directors trying to get a break into
films. Started professional acting career at
Navodaya Studio. A villain in his early work (cf.
his noted debut in the love story and stunt film
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Manjil Virinja Pookkal, and Attakkalasam
starring Prem Nazir). Shifted to his best-
known 80s genre, musical comedy, with
Engane Nee Marakkum. Was later associated
closely with the foremost director of this genre,
Priyadarshan (cf. their hits Chithram and
Kilukkam). His films privilege comic routines,
a Trivandrum-Malayalam accent and dances
where the star often shows amazing agility.
Director Priyadarshan says that in a Mohanlal
dance, ‘I do not go in for well-rehearsed and
conducted steps of dancing, but instead make
the camera move according to the music.’
Mohanlal’s slightly spoofy, satirical musicals
and romance dramas (which often end
tragically) are sometimes contrasted with
Mammootty’s grim, songless vendetta thrillers
(New Delhi, 1987; Oru CBI Diary Kuruppu,
1988). Both stars often acted together, e.g. the
hit Gandhinagar 2nd Street and I.V. Sasi’s
political drama Vartha. Shifted his style to play
an Eastwood-Leone figure in Bharathan’s
Thazhvaram and a very unheroic officer in
the rehabilitation ministry in Aravindan’s
Vasthuhara.

FILMOGRAPHY: 1980: Manjil Virinja
Pookkal; 1981: Ahimsa; Attamari; Dhanya;
Dhruva Sangamam; Oothikachiya Ponnu;
Sanchari; Thakilukottampuram; 1982:
Padayottam; A Divasam; Akrosham; Ente
Mohanangal Poovaninju; Enikkum Oru
Divasam; Enthino Pookunna Pookal; Football;
Kaliyamardhanam; Kelkatha Shabdam; Gnan
Oru Parayatte; Sindoora Sandhyakku
Mounam; Shri Ayyappanum Vavarum; 1983:
Engane Nee Marakkum; Attakkalasam;

Adhipathyam; Akkare; Arabikadal; Asthram;
Bhukambam; Chakravalam Chuvannappol;
Ente Katha; Ente Mamattukuttiamma; Guru
Dakshina; Hello Madras Girl; Himavahini;
Iniyenkilum; Kattathe Kilikoodu; Kola
Komban; Kuyiline Thedi; Marakkailo Rikalum;
Naseema; Nanayam; Oru Mugham Pala
Mugham; Pinninvalu; Sesham Kazhchayil;
Visa; Yangana Nee Marakkum; 1984: Vanitha
Police; Alkoottathil Thaniye;
Adiyozhukkukal; Aduthaduthu; Appunni;
Ariyatha Veethigal; Athirathram; Etha
Ennumuthal; Ivide Thodangannu; Kaliyil
Alpam Karyam; Kilikonchal; Kurisuyuddham;
Lakshmana Rekha; Manasariyathe;
Nayakan; Nokketha Dhoorathu Kannum
Nattu; Onnanu Nammal; Oru Kochu
Swapnam; Pavam Poornima; Poochakkoru
Mookuthi; Saundamevide? Bandamevide?; Shri
Krishnaparunthu; Thirakal; Unaroo;
Uyyarangalil; Vettah; 1985: Adhiyayam Odhu
Mudhal; Angadikkapurathu; Anubandham;
Aram Aram = Kinnaram; Avidathepole
Ivideyum; Azhiyatha Bandhangal; Boeing
Boeing; Ezhamuthal Onpathuvare; Guruji Oru
Vakku; Ida Nilangal; Jeevante Jeevan; Kandu
Kandarinju; Karimbin Poovinakkare; Koodum
Thedi; Mulammoottil Adima; Neram
Pularumbol; Jnan Piranna Nattil; Omanikkan
Ormavaikkan; Onnanam Kunnil Oradi
Kunnil; Pathamudayam; Parayanumvayya
Parayathirikkanumvayya; Rangam; Uyarum
Jnan Naale; Vasantsena; 1986: Vartha;
Pappan Priyapetta Pappan; Oppom
Oppathinoppam; Mazha Peyyunnu Maddalam
Kottunnu; Panchagni; Abhayam Thedi;
Desadanakkili Karayilla; Ninnishtam

Ennishtam; Kunjatta Kiligal; Revathikkoru
Pavakkutty; Hello My Dear-Wrong Number;
Iniyum Kurukshetram; Kaveri; Gandhinagar
2nd Street; Doore Doore Koodu Kootam;
Thalavattam; Sanmanassu Illavakkaru
Samadhanam; Namukku Parkkan
Munthiri Thoppukal; 1987: Abhimanyu;
January Oru Orma; Amritam Gamaya;
Adimagal Udumagal; Sarvakalasala; Unnikale
Oru Katha Parayam; Thoovana Thumbigal;
Vazhiyora Kazhchagal; Ivide Ellavarkkum
Sukham; Cheppu; Nadodikattu; Irupatham
Noottandu; 1988: Kilukkam; Mukunthetta
Sumitra Vilikkunnu; Ayitham; Orkapurathu;
Padamudra; Pattana Praveshanam;
Anuragi; Aryan; Moonnam Mura; Chithram;
Manu Uncle; 1989: Utsavapittennu; Lal
Americayil; Dauthiyam; Season; Varavelpu;
Naduvazhigal; Kireedam; Vandanam;
Dasharatham; Adipan; Thazhvaram; 1990:
Vasthuhara; Indrajalam; His Highness
Abdullah; Akkareakkareakkare; Aye Auto;
No. 20 Madras Mail; 1991: Dhanam;
Vishnulokam; Ulladakkam; Kizhakkunarum
Pakshi; Advaitham; Rajashilpi; Sadayam;
Bharatham; Uncle Bun; 1992:
Kamalathalam; Agam; Yoddha; Nadodi;
Vietnam Colony; 1993: Midhunam;
Devasuram; Butterflies; Maya Mayuram;
Gandharvam; Chenkol; Kalippattam;
Manichithratharazu; 1994: Pavithram;
Thenmavin Kombath; Pingami; Pakshey;
Minnaram; 1995: Nirnayam; Spatikam;
Thacholi Varghese Chevakar.

Mohapatra see Mahapatra

Motilal Rajvansh (1910-65)
Hindi actor born in Simla; best known as the
gentleman crook in Gemini’s Mr Sampat,
based on R.K. Narayan’s famous novel, and as
the tragic hero’s city friend in Bimal Roy’s
1955 version of Devdas. Played several roles
as the urbane city-bred sophisticate, e.g. in
Mehboob’s Taqdeer, and most notably in
Hrishikesh Mukherjee’s Anari, where his
suave performance as a business magnate
counterpoints Raj Kapoor’s awkward Oedipal
rebellion. Also played a spectacular
antipathetic role in Kardar’s Holi. Together
with Sabita Devi, he formed a top 30s screen
couple in Sagar’s socials, e.g. Badami’s K.M.
Munshi-scripted Dr Madhurika. Later
worked at Ranjit in Chandulal Shah’s
Achhut, in Jayant Desai’s Diwali and Shadi
and in Chaturbhuj Doshi’s Pardesi and
Sasural, usually with Madhuri. Elaborated a
realistic acting style relying on casual dialogue
delivery, often hailed as the first example of
naturalistic film acting in India. His style
marked the early work of Mehboob (Jagirdar,
Hum Tum Aur Woh, Taqdeer) and Kidar
Sharma (Armaan, Kaliyan) and was
acknowledged by Dilip Kumar as a significant
predecessor. Cousin of playback singer
Mukesh.

FILMOGRAPHY (* also d): 1934: Shaher Ka
Jadoo; 1935: Silver King; Dr Madhurika;
1936: Jeevan Lata; Lagna Bandhan; Do
Diwane; 1937: Captain Kirti Kumar;
Jagirdar; Kokila; Kulavadhu; 1938: Three

Mohanlal in Rachana (1983)

Motilal Rajvansh



152

Hundred Days And After; Hum Tum Aur
Woh; 1939: Aap Ki Marzi; Sach Hai; 1940:
Achhut; Diwali; Holi; 1941: Pardesi; Sasural;
Shadi; 1942: Armaan; Iqraar; 1943:
Muskurahat; Prarthana; Pratigya; Taqdeer;
Tasveer; Vijay Lakshmi; Aage Kadam; 1944:
Dost; Kaliyan; Mujrim; Pagli Duniya; Raunaq;
Umang; 1945: Biswi Sadi; Murti; Pehli Nazar;
Piya Milan; Sawan; 1946: Phulwari; 1947:
Beete Din; Do Dil; 1948: Aaj Ki Raat; Gajre;
Mera Munna; 1949: Ek Thi Ladki; Lekh;
Parivartan; 1950: Hanste Aansoo; Hamari
Beti; Sartaj; 1952: Apni Izzat; Betaab; Kafila;
Mr Sampat; 1953: Dhuan; Ek Do Teen;
Jhanjhar; Pehli Shaadi; 1954: Khushboo;
Mastana; Savdhan; 1955: Devdas; Shri Naqad
Narayan; 1956: Bandhan; Guru Ghantal;
Jagte Raho; Lalten; 1957: Ab Dilli Door
Nahin; 1958: Hathkadi; Do Mastane; 1959:
Anari; Paigham; 1960: Mukti; Parakh;
Zameen Ke Tare; 1963: Yeh Raaste Hain Pyar
Ke; 1964: Leader; Ji Chahta Hai; 1965: Chhoti
Chhoti Baatein*; Waqt; 1966: Duniya Hai
Dilwalon Ki; Yeh Zindagi Kitni Haseen Hai.

Mudaliar, Pammal Vijayaranga
Sambandham (1872-1964)

Influential Tamil director; former lawyer and
dramatist. Founded the amateur theatre group
Suguna Vilas Sabha (1904), staging e.g.
Shakespeare and Sanskrit classics in the
Victoria Public Hall, Madras. Wrote c.68 plays
staged for the city’s political and cultural élite.
Many of his plays were filmed, often directly
from the stage: e.g. Sarvottam Badami’s
Galava Rishi (1932), the second Tamil sound
feature, and Mudaliar’s own directions Sati
Sulochana and Manohara. Other films based
on his plays, setting the norms for an élite,
‘apolitical’ entertainment, include Prafulla
Ghosh’s Ratnavali (1935), M.L. Tandon’s
Yayati (1938), T.R. Raghunath’s Ramalinga
Swamigal (1939), K.S. Mani’s Chandrahari
(1941), Murugadasa’s Urvashi Sahasam
(1940), Duncan’s Daasi Penn (1943), A.V.
Meiyappan’s Sabhapati (1941) and Vethala
Ulagam (1948). Published two books on Tamil
film in 1937.

FILMOGRAPHY (* also act): 1934: Sati
Sulochana; 1936: Manohara*.

Mudaliar, R. Nataraja (1885-1972)
Pioneer cineaste of South India born in Vellore.
Initially in the cycle business (1906), then the
car trade (1911). Apprenticed in 1912 to a Mr
Stewart, the official cinematographer of Lord
Curzon’s 1903 durbar. Set up India Film in
Madras (1915) with a second-hand Williamson
camera and finance from businessman S.M.
Dharmalingam. The studio was set up in a
makeshift space on Miller’s Road where he
made Keechaka Vadham, intertitled in Tamil,
Hindi and English. Reputed to have made an
earlier film, Gopal Krishna. Draupadi
Vastrapaharanam featured an Anglo-Indian
actress, Violet Berry, as Draupadi. Made his
other features, all mythologicals, around his
home town of Vellore. In 1923, his studio burnt
down and his son died, prompting him to
retire.

FILMOGRAPHY: 1915: Gopal Krishna; 1916:
Keechaka Vadham; 1917: Draupadi
Vastrapaharanam; 1918: Mayil Ravana; 1919:
Lavakusa; 1920: Kalinga Mardanam; 1921:
Rukmini Kalyanam; 1923: Markandeya.

Mukherjee, Gyan (1909-57)
Hindi director born in Benares. Graduated as a
scientist; editor of journal Science and Culture.
Joined Bombay Talkies as a supervising
technician. Wrote script for Bandhan (1940)
and collaborated with Abbas on script of Naya
Sansar (1941). Directed Ashok Kumar at
Bombay Talkies (Jhoola, Kismet) and
Filmistan, creating a new image for him with a
big impact on later Hindi film (e.g. on the
image of Dilip Kumar). His Chal Chal Re
Naujawan launched Filmistan. Style drawn
largely from 30s Warner Bros with naturalist
underplaying for greater psychological
complexity (e.g. the seminal Kismet and
Sangram). Guru Dutt dedicated Pyaasa
(1957) to him.

FILMOGRAPHY: 1941: Jhoola; 1943:
Kismet; 1944: Chal Chal Re Naujawan;
1950: Sangram; 1953: Shamsheer; 1955:
Sardar; 1956: Shatranj; 1959: Madhu.

Mukherjee, Hemanta Kumar
(1920-89)

Aka Hemant Kumar. Bengali-Hindi composer
and singer. Born in Varanasi. Left school to
become a professional singer. Studied under
Phani Bannerjee and Shailendraprasad Gupta.
Early songs for radio. Released his first record
in 1937, with the still-popular numbers Janite
jadi go and Balogo more. One of the most
popular Rabindra Sangeet singers of his time,
starting under the tutelage of Anadi Dastidar,
initially singing mainly in the tradition of
Pankaj Mullick. Changed his style in context
of a brief but fruitful collaboration with
composer Salil Choudhury (1949-52)
associated with the IPTA. Début as singer in
Bengali film with Phani Burma’s Nimai
Sanyasi (1940) and in Hindi with Iraada
(1944). Early compositions for Hemen Gupta
(Bhuli Naai, ’42, Anandmath, Kashti).
Established himself as a Bengali composer with
Ajoy Kar’s Jighansa. Although he went on to
become one of the most popular Bengali film
composers, his main fame derives from
playback singing for Uttam Kumar, his
baritone becoming a key ingredient of the star’s
romantic dramas: e.g. classic hits Jhor utteche
in Sudhir Mukherjee’s Shap Mochan; Nir
chhoto khati nei in Niren Lahiri’s Indrani
(1958); Ei path jadi na shesh hoi in Ajoy Kar’s
Saptapadi, etc. Often partnered Sandhya
Mukherjee, female playback usually for
Suchitra Sen. From the 50s onwards his voice
incarnated Bengali middle-class romanticism,
having an enduring influence on all male
playback singers in the language ever since.
Became a star singer in Hindi with the classic
Yeh raat yeh chandni in Guru Dutt’s Jaal
(1952), picturised on Dev Anand on the beach
among the fishing nets. Collaborated

extensively with Dutt, e.g. Jaane woh kaise log
the in Pyaasa (1957) and scored the
hauntingly beautiful numbers of Sahib Bibi
Aur Ghulam. First Hindi hit as composer is
Nagin, adapting a tune from Bijon
Bhattacharya’s play Jiyankanya for the
sinuous snake dance number Man dole, a
landmark in the introduction of electronics into
Hindi film music. Composed regularly for
Tarun Majumdar and for the early Mrinal
Sen, producing Sen’s Neel Akasher Neechey.
As producer he often worked with set designer
turned director Biren Nag, showing a penchant
for thrillers like Bees Saal Baad (adapting The
Hound of the Baskervilles), and Kohraa,
borrowed from Daphne du Maurier’s (and
Hitchcock’s) Rebecca. Also produced Pinaki
Mukherjee’s Faraar, Hrishikesh Mukherjee’s
Biwi Aur Makaan, Tarun Majumdar’s Rahgir
and Asit Sen’s Rajesh Khanna psychodrama
Khamoshi. Autobiography Amar Ganer
Swaralipi (1988).

FILMOGRAPHY (* also d): 1947: Purbaraag;
Abhiyatri; 1948: Bhuli Naai; Padma
Paramatti Nadi; Priyatama; 1949: Diner Par
Din; ’42; Sandipan Pathshala; Swami; 1951:
Jighansa; 1952: Anandmath; 1954: Daku Ki
Ladki; Kashti; Jagriti; Nagin; Samrat; Shart;
1955: Bahu; Bandish; Bhagwat Mahima;
Lagan; Shap Mochan; 1956: Suryamukhi;
Anjaan; Arab Ka Saudagar; Bandhan;
Durgesh Nandini; Ek Hi Raasta; Hamara
Watan; Inspector; Lalten; Taj; 1957: Bandi;
Champakali; Ek Jhalak; Fashion; Hill Station;
Kitna Badal Gaya Insaan; Miss Mary; Payal;
Yahudi Ki Ladki; Shesh Parichaya; Taser Ghar;
Harano Sur; Naikinichi Sajja; 1958:
Lookochuri; Shikar; Joutuk; Surya Toran; Do
Mastane; Police; Sahara; Neel Akasher
Neechey; 1959: Chand; Hum Bhi Insaan
Hain; Marutirtha Hinglaj; Deep Jweley Jai;
Khelaghar; Sonar Harin; Kshaniker Atithi;
1960: Kuhak; Khokha Babur Pratyabartan;
Baishey Shravan; Gariber Meye; Shesh
Paryanta; Duniya Jhukti Hai; Girl Friend;
1961: Sathi Hara; Agni Sanskar; Swaralipi;
Madhya Rater Tara; Saptapadi; Dui Bhai;
1962: Hansuli Banker Upakatha; Atal Jaler
Ahwan; Agun; Dada Thakur; Nabadiganta;
Bees Saal Baad; Maa Beta; Sahib Bibi Aur
Ghulam; 1963: Bin Badal Barsaat; Ek Tukro
Agun; Barnachora; Saat Pake Bandha; High
Heel; Palatak; Shesh Prahar; Tridhara;
Badshah; 1964: Kohraa; Pratinidhi; Bibhas;
Swarga Hotey Biday; Sindoore Megh;
Prabhater Rang; Natun Tirtha; Arohi; 1965:
Alor Pipasa; Ek Tuku Basa; Surya Tapa; Ek
Tuku Chhoya Lage; Do Dil; Faraar; 1966:
Anupama; Biwi Aur Makaan; Sannata;
Kanch Kata Hirey; Manihar; 1967: Balika
Bodhu; Dustu Prajapati; Nayika Sangbad;
Manjhli Didi; Ajana Shapath; 1968: Do Dooni
Char; Adwitiya; Baghini; Hansamithun; Jiban
Sangeet; Panchasar; Parishodh; 1969: Chena
Achena; Mon-Niye; Parineeta; Shuk Sari;
Khamoshi; Rahgir; 1970: Deshbandhu
Chittaranjan; Us Raat Ke Baad; Duti Mon;
1971: Kuheli; Malyadaan; Nabaraag;
Nimantran; Sansar; 1972: Bees Saal Pehle;
Anindita*; Shriman Prithviraj; 1974: Bikele
Bhorer Phool; Thagini; Phuleshwari; 1975:
Agniswar; Nishi Mrigaya; Raag Anuraag;

Mudaliar, Pammal Vijayaranga Sambandham
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Sansar Simantey; Mohan Baganer Meye;
1976: Banhi Sikha; Datta; Sankhabish;
Pratisruti; 1977: Rajani; Din Amader; Hatey
Roilo Tin; Mantramugdha; Pratima; Sanai;
Shesh Raksha; Swati; Proxy; 1978: Nadi Theke
Sagare; Ganadevata; Pronoy Pasha; Do Ladke
Dono Kadke; 1979: Love in Canada; Shahar
Theke Dooray; Nauka Dubi; 1980: Bandhan;
Dadar Kirti; Paka Dekha; Pankhiraj; Shesh
Bichar; 1981: Subarna Golak; Kapal Kundala;
Meghmukti; Khelar Putul; 1982: Chhoto Maa;
Chut; Pratiksha; Uttar Meleni; 1983: Amar
Geeti; Rajeshwari; 1984: Agni Shuddhi;
Ajantay; Bishabriksha; Didi; Madhuban; Surya
Trishna; 1985: Bhalobasha Bhalobasha;
Tagori; 1986: Pathbhola; Ashirwad; 1987:
Pratibha; Tunibou; 1988: Boba Sanai;
Parasmoni; Surer Sathi; Agaman.

Mukherjee, Hrishikesh
(b. 1922)

Hindi director and editor born in Calcutta.
Studied science at Calcutta University; then a
teacher and a freelance artist at AIR. Joined
New Theatres (1945) as laboratory assistant,
then editor. First full editing assignment:
Tathapi (1950). Worked as assistant director
and editor for Bimal Roy; later also edited
films by R. Kariat and R. Tarafdar. Renowned
for introducing editing conventions basic to
Hindi film: e.g. insertion of close-up as bridge
between incompatible shots. Acquired
reputation of being able to salvage films that
went out of control during shooting (e.g.
Kariat’s Chemmeen, 1965). First film as
director in collaboration with Ritwik Ghatak
and Salil Choudhury (Musafir). 60s films
continue in the vein of Bimal Roy’s socials.
Introduced ‘cancer films’ with Anand, a very
popular type of melodrama with terminally ill
characters, which featured the reigning 70s
superstars Rajesh Khanna and Bachchan.
Repeated the duo in Namak Haram. Later
films often produced by N.C. Sippy are low-
budget family melodramas. Chairman of
Central Board of Film Cenrtification and of the
NFDC.

FILMOGRAPHY: 1957: Musafir; 1959:
Anari; 1960: Anuradha; 1961: Chhaya;
Memdidi; 1962: Aashiq; Asli Naqli; 1964:
Sanjh Aur Savera; 1965: Do Dil; 1966:
Anupama; Biwi Aur Makaan; Gaban; 1967:
Manjhli Didi; 1968: Ashirwad; 1969: Pyar Ka
Sapna; Satyakam; 1970: Anand; 1971:
Buddha Mil Gaya; Guddi; 1972: Bawarchi;
Subse Bada Sukh; 1973: Abhimaan; Namak
Haram; 1974: Phir Kab Milogi; 1975:
Chaitali; Chupke Chupke; Mili; 1976: Arjun
Pandit; 1977: Alaap; Kotwal Saab; 1978:
Naukri; 1979: Jurmana; Golmaal; 1980:
Khubsoorat; 1981: Naram Garam; 1982:
Bemisal; 1983: Namumkin; Achha Bura; Kisise
Na Kehna; Rang Birangi; 1986: Jhoothi; Hum
Hindustani (TV); 1988: Lathi; 1992: Talash
(TV).

Mukherjee, Madhabi (b. 1943)
Bengali actress, originally Madhuri Mukherjee.
Worked on stage with e.g. Sisir Bhaduri,

Ahindra Choudhury, Nirmalendu Lahiri and
Chhabi Biswas. Acted in plays like Naa (at the
Kashi Vishwanath Manch) and Kalarab (at the
Netaji Manch) before débuting as child actress
in films with Premendra Mitra’s Kankantala
Light Railway. Achieved an exemplary Tagore
characterisation in Satyajit Ray’s Charulata.
When Ray later returned to Tagore with Ghare
Baire (1984), his heroine, Swatilekha
Chatterjee, bears a striking resemblance to
Madhabi. Ritwik Ghatak also extensively
alludes to her way of performing literary
figures, e.g. in Subarnarekha: the way Seeta
flicks her long hair dry or sits on the runway or
by the river after eloping with Abhiram. Her
first major film was Mrinal Sen’s Baishey
Shravan. For Ray she played the housewife
who becomes a saleswoman in Mahanagar.
Also acted in Harisadhan Dasgupta’s first
foray into fiction, Eki Ange Eto Rup. Later work
includes Purendu Pattrea’s Swapnaniye and
70s Tagore adaptations Streer Patra and
Malancha. Apart from Tagore, also played
Saratchandra characters, e.g. in Ramer Sumati,
Bindur Chheley, Biraj Bou et al. Wrote her
autobiography, Ami Madhabi (1995).

FILMOGRAPHY: 1950: Kankantala Light
Railway; 1952: Prarthana; 1956: Tonsil; 1960:
Baishey Shravan; 1961: Aaj Kal Parshu;
1962: Subarnarekha; 1963: Mahanagar;
1964: Swarga Hotey Biday; Godhuli Belaye;
Charulata; Sindoore Megh; Binsati Janani;
1965: Thana Theke Aschhi; Ghoom Bhangar
Gaan; Kapurush; Eki Ange Eto Rup; Devatar
Deep; 1966: Joradighir Choudhury Paribar;
Sankha Bela; Swapnaniye; 1967: Ajana
Shapath; Kheya; 1968: Adwitiya; Chhoto
Jignasa; Garh Nasimpur; Parishodh; 1969:
Agni Yuger Kahini; Duranta Charai; Teer
Bhoomi; 1970: Swarna Sikhar Pranganey;
Samanaral; Diba Ratrir Kabya; 1971:
Chhadmabeshi; 1972: Biraj Bou; Calcutta ’71;
Chinnapatra; Archana; Chhayatir; Streer
Patra; 1973: Andhar Periye; Bindur Chheley;
Bon Palashir Padabali; Haraye Khunji;
Jiban Rahasya; 1974: Chhutir Ghanta; Natun
Surya; 1975: Agniswar; Phool Sajya; Amriter
Swad; 1976: Yugo Manab Kabir; 1977:
Avatar; Ramer Sumati; 1978: Ganadevata;

1979: Shuparna; Malancha; 1980: Moyna
Tadanta; Bancharamer Bagan; 1981:
Manikchand; Subarnalata; Saheb; 1982: Matir
Swarga; Prafulla; Chhoto Maa; Bandini
Kamala; Chokh; Durer Nadi; 1983: Kauke
Bolo Na; Samapti; 1984: Jog Biyog; 1985:
Bhalobasha Bhalobasha; Jiban Sathi;
Antaraley; Dadu Nati-o-Hati; Putulghar;
1986: Anurager Choa; Artanad; Uttar Lipi;
Madhumoy; Jiban; 1987: Arpan; Bandookbaj;
Rudrabina; Pratikar; 1988: Hirer Shikal; Maa
Ek Mandir; Anjali; Dipshikha; Kalankini
Nayika; Surer Sathi; 1989: Kari Diye Kinlam;
Aghaton Ajo Ghatey; Chhandaneer; Agni
Trishna; Bandhobi; Shubha Kamana; 1990:
Manasi; Ekti Jiban; 1991: Sadharan Meye;
Antarer Bhalobasha; Antardhan; 1993: Mon
Mane Na; Shrimati; Prithibir Shesh Station;
Ishwar Parameshwar; 1994: Atikram;
Bidrohini; 1995: Boumoni; Rangeen Basanta.

Mukherjee, Sailajananda
(1901-76)

Bengali director born in Andal, Burdwan
District. Noted Bengali novelist and
contemporary of Kallol Group. Closely
associated in early youth with writer-musician
Kazi Nazrul Islam. Worked in Raniganj
collieries, the location of his first major literary
work, Koila Kuthi, published in the journal
Basumati (1922). The story later gave its name
to a sub-genre of literary realism: a starkly
realist manner, relying on personal experience
and dialects (commonly those of the Dhanbad
and Raniganj collieries and of Birbhum)
violating the novelistic tradition that valued
linguistic purity. Early writings include
Atmaghatir Diary (Diary of a Suicide)
published in Bansari journal, viewed as a
violation of the prevailing norms of literary
decency. Went to Calcutta where he met
Premendra Mitra, Probodh Kumar Sanyal,
Achintyakumar Sengupta and Kallol writer and
film-maker Dinesh Ranjan Das. Briefly edited
the Kalikalam journal. Later also edited the
journals Shahana and Bioscope. Started in films
as scenarist for Hemchandra Chunder
(Anath Ashram, 1937). Also wrote scripts, in
collaboration with Binoy Chatterjee, for New
Theatres while assisting Nitin Bose (e.g.
Dushman/Jiban Maran, 1938). Directed
works are early instances of a commercially
successful cinema set among peasantry and
urban working class, mostly based on his own
writings (e.g. Mane Na Mana). During
shooting, he would often close his eyes, only
listening to the dialogues in the long, static
takes, permitting no deviation from the script.
Published autobiography, Je Katha Bola Hoy
Ni (1968). Scripted his own films as well as
contributing stories or scripts to Ae To Jiban
and Santi (1946), the Oriya film Lakhmi (1962),
Rup Sanatan (1965) and Anand Ashram
(1977).

FILMOGRAPHY: 1941: Nandini; 1942:
Bondi; 1943: Shahar Theke Dooray; 1945:
Abhinay Nay; Mane Na Mana; Stree Durga;
1947: Roy Choudhury; 1948: Ghumiye Ache
Gram; Rang Berang; 1950: Sandhya-Belar
Rupkatha; Eki Gramer Chhele; 1953: Blind

Madhabi Mukherjee in Streer Patra (1972)

Mukherjee, Sailajananda
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Mullick, Pankaj (1905-78)
Bengali composer, singer and actor born in
Calcutta. Left college to concentrate on music;
trained by Durgadas Bannerjee and then by
Dinendranath Tagore. Released his first record
for Vielophone (1926) and made his début on
radio at the Indian Broadcasting Co. in its
inaugural year (1927). Associated for several
years with radio as producer, musician and
educator e.g. in the popular programme
Sangeet Shikshar Asar (from Sept. 1929) and
the annual Mahishamardini broadcast. Film
début conducting the live orchestra for
International Filmcraft’s silents Chasher Meye
and Chorekanta (both 1931). Joined New
Theatres, composing Atorthy’s epic Yahudi
Ki Ladki. Scored several films with R.C. Boral,
e.g. Barua’s Devdas, Grihadah and Maya,
Chunder’s Karodpati and Nitin Bose’s Didi/
President. Achieved fame for Mukti, where he
composed one Tagore song, Diner sheshe
ghumer deshe, with the poet’s endorsement, and
for popularising Rabindra Sangeet in Hindi. After
Mukti’s success he concentrated for some years
on playback singing (e.g. Anjangarh, 1948) and
on acting. Returned to composition for Kartick
Chattopadhyay’s films and Paul Zils’s Zalzala.
Released a record singing the songs he
composed for Saigal in Meri Bahen, e.g.
Chupo na, Do naina matwale et al. Published
his memoirs, Ganer Surer Asanakhani, in a
special issue of Desh (1973) and his
autobiography under the title Amar Jug Amar
Gaan (1980).

FILMOGRAPHY (* also act/** act only):
1933: Yahudi Ki Ladki; 1935: Bhagya
Chakra; Devdas; 1936: Karodpati; Maya;
Grihadah; 1937: Didi/President; Mukti*;
1938: Adhikar**; Abhigyan**; Desher
Mati*/Dharti Mata; Dushman/Jiban
Maran; 1939: Bardidi/Badi Didi; Kapal
Kundala*; 1940: Zindagi; Nartaki*;
Alochhaya/Aandhi**; Doctor*; 1941:
Doctor*; 1942: Meenakshi; 1943: Kashinath;
Dikshul; 1944: Meri Bahen; 1945: Dui
Purush; 1947: Nurse Sisi; Ramer Sumati/
Chhota Bhai; 1948: Pratibad/Oonch Neech;
1949: Manzoor; 1950: Roopkatha/Roop
Kahani; 1952: Mahaprasthaner Pathey/
Yatrik; Chhoti Maa; Zalzala; 1953: Bana
Hansi; Nabin Yatra/Naya Safar; 1954:
Chitrangada; 1955: Amar Saigal; Raikamal;
1957: Louha-Kapat; 1961: Ahwan; 1972:
Bighalita Karuna Janhabi Jamuna.

Munshi, Kanhaiyalal Maneklal
(1887-1971)

Major Gujarati novelist, playwright, essayist and
social reformer. Worked briefly at Sagar where
his scripts were a seminal generic influence on
its reformist socials, esp. Dr Madhurika and
Vengeance is Mine (both 1935, the latter based
on his story Ver Ni Vasulat), feeding into
Mehboob’s historicals. Early writings were
reformist socials following in the wake of the
most significant novelist in modern Gujarati,
Govardhanram Tripathi (1855-1907). Became
popular with historicals and period fables often
set in the Solanki period (AD 961-1242): e.g.

Kodalu; Shri Krishnavataram; 1968:
Mana Samsaram; Umachandi Gauri
Shankarula Katha; Chellelikosam; 1969:Nam
Naadu; 1970: Janmabhoomi; Marina
Manishi; Vijayam Mande; 1971: Katha
Nayakuralu; 1972: Hanthakulu
Devanthakulu; Kiladi Bullodu; Korada Rani;
Maa Inti Kodalu; Anta Mana Manchike;
Goodu Putani; Shri Krishnanjaneya
Yuddham; Manavudu Daanavudu; Shanti
Nilayam; Vintha Dampathulu; Neethi; 1974:
Kode Naagu; Andaru Dongale; Vijaya
Ramudu; Manchi Manushulu; Theerpu; Shri
Ramanjaneya Yuddham; 1975: Jeevana
Jyoti; Pandanti Samsaram; Amma Nana;
Pichimaraju; Muthyala Muggu; 1976: Kolleti
Kapuram; Neram Nadhikadu Akalidi; Seeta
Kalyanam; 1977: Daana Veera Shura
Karna; Edureetha; Jeevitha Nauka;
Kurukshetramu; Maa Iddari Katha; Sneham
(Tel); 1978: Jagan Mohini; Karunamayudu;
1979: Lakshmi Pooja; Shri Rama Bantu; 1982:
Mantralaya Shri Raghavendra Vaibhavam;
Radhamma Mogadu.

Mullick, Amar (1899-1972)
Bengali actor and director born in Calcutta.
Actor and film-maker associated with New
Theatres style. Civil engineer by profession,
he started as actor at International Filmcraft,
encouraged by B.N. Sircar. With Atorthy,
Nitin Bose and I.A. Hafiz, was one of the first
to join New Theatres (1932) where he acted in
the Bengali versions of several classic
bilinguals, usually playing the ‘lighter’ roles, as
well as being production chief. Formed his
own A.M. Prods. Known as director of literary
adaptations from Saratchandra (Bardidi, Biraj
Bou) and as character actor. Married the actress
Bharati Devi.

FILMOGRAPHY (* also d): 1931:
Chorekanta; Chasher Meye (all St); Dena
Paona; 1932: Sandigdha (St); Punarjanma,
Chirakumar Sabha; Chandidas; 1933:
Meerabai; Kapal Kundala; 1935: Devdas;
Abasheshe; Bhagya Chakra; Bijoya; 1936:
Karodpati; Grihadah; 1937: Didi; Mukti;
Bidyapati; 1938: Desher Mati; Saathi;
1939: Bardidi/Badi Didi*; Parajay; 1940:
Abhinetri/Haar Jeet*; Doctor; 1941:
Doctor; 1943: Kashinath; 1944: Sandhya;
Shesh Raksha; 1945: Bhabhi Kaal; Nandita;
1946: Biraj Bou*; 1947: Ratri; Mandir;
Chandrasekhar; Natun Khabar; 1949: Swami/
Swami Vivekananda*; Samapti*; 1951:
Durgesh Nandini*; 1952: Bhuler Sheshe*;
1954: Sati*; Naad-o-Nadi; Chheley Kaar;
1955: Shap Mochan; Ardhangini; 1956:
Mahanisha; 1957: Louha-Kapat; Parash
Pathar; 1958: Sonar Kathi; Jogajog; Purir
Mandir; Rajdhani Theke; 1959: Chaowa-
Pawa; Shashi Babur Sansar; Pushpadhanu;
Agnisambhaba; Rater Andhakare; Mriter
Martye Agaman; Personal Assistant; 1960:
Prabesh Nishedh; Ajana Kahini; Biyer Khata;
Natun Fasal; 1961: Kathin Maya; 1962:
Kancher Swarga; Abhisarika; 1963: Nirjan
Saikate; 1966: Sudhu Ekti Bachhar; Susanta
Sha; Uttar Purush; 1967: Seba; 1968: Pathe
Holo Dekha; 1969: Chena Achena; Shuk Sari.

Lane; 1954: Banglar Nari; Mani-Aar-Manik;
1955: Katha Kao; 1957: Ami-Baro-Habo.

Mukherjee, Subodh (b. 1921)
Hindi director and producer born in Jhansi, UP.
Younger brother of Filmistan boss Shashadhar
Mukherjee. Assistant to Gyan Mukherjee for
Chal Chal Re Naujawan (1944). Début film
Munimji is best illustration of Dev Anand’s
use of the masquerade, continued in Paying
Guest (one of Anand’s most spectacular hits of
the 50s). Continued and sharpened the Gyan
Mukherjee-Ashok Kumar strategy of making
blatant (male) star performance vehicles (e.g.
Junglee, starring Shammi Kapoor).
Continued by Nasir Hussain’s films, they can
be seen as precedents for Manmohan Desai’s
films with Shammi Kapoor (Bluff Master,
1963) and Bachchan (Amar Akbar Anthony,
1977). Also wrote Vrajendra Gaud’s Kasturi
(1954).

FILMOGRAPHY: 1955: Munimji; 1957:
Paying Guest; 1959: Love Marriage; 1961:
Junglee; 1964: April Fool; 1966: Saaz Aur
Awaz; 1970: Abhinetri; 1982: Teesri Aankh;
1984: Ulta Seedha.

Mukkamala, Krishnamurthy
(1920-87)

Telugu actor, producer and film-maker born in
Guntur Dist., AP, where he was educated at
Andhra Christian College. Worked with the
theatre group run by NTR, K. Jaggaiah, etc.,
appearing in e.g. Shakespeare plays. Wrote
plays while a student at the Law College,
Madras. Joined films as assistant to C. Pullaiah
in Maya Machhindra, in which he also played
the role of Gorakhnath. Turned full-time actor
thereafter. Started his own M.K.M. Prod. (1951),
and produced/directed Maradalu Pelli. In the
70s, often appeared in Bapu’s films, e.g. Shri
Ramanjaneya Yuddham, Seeta Kalyanam,
Sneham.

FILMOGRAPHY (* also d): 1945: Maya
Machhindra; 1949: Laila Majnu; 1950:
Adrushta Deepudu; Swapna Sundari; 1951:
Nirdoshi/Niraparadhi; Mayalamari/
Mayakkari; Perantalu; 1952: Dharmadevata;
Prema/Kathal; Maradalu Pelli*; 1953:
Paropakaram; 1954: Aggiramudu; Rechukka;
Palle Paduchu; 1956: Tenali Ramakrishna/
Tenali Raman; 1957: Maya Bazaar; Nala
Damayanti; 1958: Shobha; Shri Ramanjaneya
Yuddham; Karthavarayan Katha; 1959:
Jayavijaya; 1960: Jalsarayudu; Annapurna;
1961: Rushyashrunga/ Rishyashringar*;
Varalakshmi Vratam; Jagadeka Veeruni
Katha/Jagathala Prathapan; 1962: Gul-e-
Bakavali Katha; Mohini Rugmangada;
Mahamantri Timmarasu; 1963:
Guruvuniminchina Shishyudu; 1964:
Navagraha Pooja Mahima; Aggipidugu;
Babruvahana; Bobbili Yuddham; 1965:
Jwaladeepa Rahasyam; Pandava
Vanavasam; Satya Harishchandra; 1966:
Shakuntala; Potti Pleader; Vijayasankalpam;
Goodachari 116; Adugu Jadalu; 1967:
Satyame Jayam; Bhama Vijayam/Bhale

Mukherjee, Subodh
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Patanant Prabhuta (1916), Gujarat No Natha
(1917), Rajadhi Raja (1922). Author of the
spectacularly successful historical Prithvi
Vallabh (1920), filmed in the silent era by
Manilal Joshi (1924) and later by Sohrab
Modi (1943). In later years better known as a
lawyer and politician, co-founding the right-
wing Swatantra Party and briefly as a cabinet
minister in the Congress.

Murugadasa (b. 1900)
Pioneering Tamil director and producer,
originally A. Muthuswamy Iyer. Graduate from
St Joseph’s College, Tiruchi; journalist for The
Mail, Madras; edited the film journal Sound
and Shadow, one of South India’s first English
film journals. Assisted Baburao Pendharkar
in Prabhat’s Tamil film Seeta Kalyanam
(1933), making his début with cameraman
Ramnoth and set designer A.K. Sekhar. The
trio then started the influential Vel Pics in
Adyar, Madras: e.g. Markandeya and later
Paduka Pattabhishekham (co-d Ramnoth),
which introduced the actor, musician and
director S. Balachander who played a
magician in the film. Started the Karthikeya
Films Studio (1937) but returned to journalism
when it burnt down. His best-known film is
Nandanar, a reform drama addressing
Untouchability and featuring the Carnatic
musician Dandapani Desigar. Worked with the
Cine Technicians’ Association, editing their
journal, apparently living on Union premises.

FILMOGRAPHY: 1935: Bhakta Ramadasa;
Markandeya; 1936: Paduka Pattabhishekham;
Pattinathar; 1937: Sundaramurthy Nayanar;
1940: Urvashi Sahasam; Bhakti; 1941:
Venuganam; 1942: Nandanar; 1948:
Gnanasoundari.

Music Schools
In 1896, Vishnu Digambar Paluskar ran away
from his teacher Pandit Balkrishnabua
Ichalkaranjikar, a court musician at Miraj. Like
his contemporary, Ravi Varma, in the visual
arts, Paluskar wanted to move away from
feudal patronage and address the market-
places of growing urban centres. He started a
music school, the Gandharva Mahavidyalaya, at
Lahore in 1901. Over the next thirty years,
dozens of similar schools spread throughout
Northern and Western India, e.g. the Saraswati
Sangeet Vidyalaya in Karachi (1916), the Gopal
Gayan Samaj in Pune (1918), the Gandharva
Mahavidyalaya in Kolhapur (1920) and the
School of Indian Music in Bombay (1925).
Paluskar’s action stemmed from a nationalistic
disaffection from the feudal gharana system
which was then sponsored and owned by the
nobility who kept its repertory available only to
the Guru’s kinsmen. His colleague, V.N.
Bhatkhande, compiled and published all the
available classical musical compositions in an
accessible textbook, Hindustani Sangeet
Paddhati (1921). Equally influential was the
simultaneous effort to define a primitive
notation system capable of recording the
complex performance codes. Barring a few
notable exceptions, the bulk of the students in
the new system lacked the rigour of the

traditional discipline, but they were also free
from the conservatism of gharana ideology.
They usually found their way into the
recording industries of Lahore, Karachi and
Calcutta, into the Sangeet Natak and
Company Natak troupes and, after 1932, into
film. Master Krishnarao was trained at the
Bharat Gayan Samaj, actress Shanta Apte at
the Maharashtra Sangeet Vidyalaya,
Pandharpur. The parent school in Lahore also
produced several musicians and composers
central to the Lahore-based film industry: Rafiq
Ghaznavi, an extremely popular ghazal singer
with best-selling records in Karachi and an
actor-music director in films like Prithviraj
Sanyogita (1933), Bahen Ka Prem (1935) and
later in some Mehboob and Sohrab Modi
films. Prof. B.R. Deodhar, disciple of Paluskar
and key ideologue for the music school
aesthetic, stated in 1933 a position closely
analogous to that prevalent in the art schools.
In his opinion, the major issues facing classical
Indian music were those of voice production
and the antithetical relationship between
Indian music and Western principles of
notation, which made it difficult to arrive at
indigenous systems of orchestration as well as
to find equivalents for perceiving pure sound
effects (like thunder or rain sounds). His
polemical view was that these could only be
solved through borrowing from Western
classical musical systems (Deodhar, 1933).

Muthuswamy, A. see Murugadasa
Muzumdar see Majumdar

Mythologicals
The Malayalam cinema has a tradition of
Biblical mythologicals traceable to P.J.
Cherian’s stage work (e.g. Snapaka
Yohannan, 1963; P.A. Thomas’ Jesus, 1973; the
biblical epic shot in 1991 for TV by Appachan),
but the genre effectively refers to the Hindu
mythological and is also known as the Pauranic
genre. ‘Puranas’ or ‘ancient stories’ have
become mere religious fables and cant,
whatever historical content they once
possessed having become encrusted with myth
and diluted with semi-religious legends. The
stories were collected and elaborated into the
Mahabharata, a text going back to 400 BC and
undergoing a series of mutations until c.AD400.
This process, which saw the rise of a caste
system in India, also evolved a textual
hierarchy with the ‘official’ Sanskritised text
repeatedly rewritten to justify the accumulation
of agrarian surplus by the Brahmins (priest
caste). There are several popular versions
presented for the benefit of the lower classes
but these also continued the oral and pictorial
traditions of the ‘heroic lays of ancient war’
(Kosambi, 1962). Major historical interventions
include the Buddhist revolution and the
regional linguistic proliferation leading to the
medieval Bhakti and Sufi movements.
Industrial genres immediately preceding film
are evidenced in the visual arts (see Pat
Painting and Ravi Varma) and in the theatre
(see Radheshyam Kathavachak and
Betaab). An economically developed
commercial stage in most urban centres often
adapted modes of folk performance to the

European proscenium, creating technical
precedents for several of the earliest
conventions of film shooting and editing (see
Phalke). The most famous traditions are the
Ramleela and Raasleela (later assimilated into
Parsee theatre; cf. Indrasabha, 1932), the
Yakshagana, Nautanki, Bhavai, Burrakatha and
Jatra. The form has been and continues to be
used for explicitly ideological ends. Among its
first industrialised manifestations were Ravi
Varma’s self-conscious appropriation of
Brahmical ‘classicism’ for the benefit of his
royal patron and the Mysore court (cf. G.V.
Iyer). The stories were also used as encoded
messages of nationalist patriotism (e.g. Phalke’s
work, or Bhakta Vidur, 1921), as a way of
conveying ‘Gandhian’ national chauvinism in
Vijay Bhatt’s films, to bolster regionalist
separatism in Rajkumar’s Kannada films or
simply to shore up temple cults with a mass
following (e.g. the films on the Guruvayoor
and Sabarimalai icons in Kerala). Recently,
mythologicals have been used to propagate
Hindu chauvinism, e.g. in Ramanand Sagar’s
TV Ramayan (1986-8). The genre can also be
seen in terms of its performative traditions
shading into the melodramatic idiom,
condensing complex contemporary tensions
and codes in its figures. Ritwik Ghatak
mobilises this dimension as do Raj Kapoor
and several others, e.g. in their references to
the goddess Seeta when wives and mothers are
at issue. In spite of the pervasive references to
the myths in Indian cinema, mythologicals
cannot be regarded as a matrix or a master text
for Indian narrative art in general, but rather as
a nationally familiar and flexible stock of
figures and topoi which can be used as
shorthand to register more immediate historical
issues (cf. Bhakta Vidur, 1921). The invocation
of myths is less important than the way the
stories are treated as a genre, modified as
narratives or formally deployed as allegorical
relays within a conservatively constructed
notion of the social as a cinematic genre.

Nadia (1908-1996)
Aka ‘Fearless’ Nadia. Indian cinema’s most
famous stunt actress was born Mary Evans in
Perth, Australia. She worked in Zacko’s Russian
circus before touring the Asian subcontinent
with Madame Astrova’s ballet group, doing live
shows in between silent films for British and
Indian troops. She joined Wadia Movietone as
chorus girl for Lal-e-Yaman. Hunterwali, the
first of her highly successful films usually
directed by her husband Homi Wadia,
launched her as ‘India’s Pearl White’ in action
films set in an unspecified period or in Tarzan-
land (Jungle Princess) or in a fantasy version of
Hollywood gangster movies. She was always
accompanied by her horse, Punjab Ka Beta,
except when swinging from one building to
another or through high-domed halls via
chandeliers (Hunterwali), fighting the villain
atop a rolling carriage (Diamond Queen) and,
most popular of all, jumping from roof to roof
on a moving train. She made several ‘train’
films, esp. Miss Frontier Mail, to show off
this talent. The villain was always the devious
Sayani and her (usually masked) hero was

Nadia
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by Shankar Nag. Member of the Karnataka
Legislative Council for the Janata Dal; thereafter
elected to the state Legislative Assembly (1993)
and Minister for Urban Development.

FILMOGRAPHY: 1972: Sankalpa; 1973:
Ankur; 1975: Hamsa Geethe; Nishant;
Devara Kannu; 1976: Bayalu Dari; Manthan;
Bhumika; 1977: Kanneshwara Rama;
Anurupa; Premalekhalu; Kondura/
Anugraham; Kudre Mukha; 1978:
Sandarbha; Matu Tappada Maga; Premayana;
Madhura Sangama; 1979: Na Ninna Bidalare;
Chandanada Gombe; Muttu Ondu Muttu;
Dhairyalakshmi; 1980: Minchina Ota; Ondu
Hennu Aaru Kannu; Narada Vijaya; Janma
Janmada Anubandha; Premajwale;
Gehrayee; Kalyug; Bara/Sookha;
Anveshane; 1981: Mangalsutra (K/H);
Anupama; Mareyada Haadu; Jivakke Jiva;
Shriman; 1982: Anandada Aramane;
Bhadada Hoo; Mullina Gulabi; Nanna Devaru;
Hasyarathna Ramakrishna; Bettale Seve;
Phaniyamma; 1983: Lalach; Simhasana;
Benkiya Bale; Hosa Teerpu; Kamana Billu;
Bhakta Prahlada; Ebbani Karagitu; Mududida
Tavare Aralitu; Gayatri Madhuve; Makkale
Devaru; Chelisada Sagara; Nodi Swamy
Navirodu Hige; Premave Balina Belaku; 1984:
Sukha Samsarakke Hanneradu Sutragalu;
Premasakshi; Ramapurada Ravana; Olave
Bedaku; Accident; Olavu Moodidaga;
Makkaliralavva Mane Thumba; 1985:
Bidugadeya Bedi; Haavu Eni Aata; Sedina
Hakki; Koogu; Hosa Neeru; Parameshi Prema
Prasanga; Shweta Gulabi; Shabdagalu;
Hendthi Beku Hendthi; 1986: Nenapina Doni;
Maneye Manthralaya; Premajala; Anuragha;
1987: Thayi; Agni Parva; Avasthe;
Kurukshetra; Athiratha Maharatha;
Divyashakti; Swathi Thirunal; Antima
Ghatta; 1988: Ranadheera; Shanti Nivasa;
Varna Chakra; Shri Venkateshwara Mahime;
Balondu Bhavageethe; Muttaide; Dharmatma
(K); Brahma Vishnu Maheshwara; Shri
Venkateshwara Mahime; 1989: Amanusha;
Hendthige Helabedi; Idu Saadhya; Gagana;
1990: Jurm; Golmaal Radhakrishna;
Ramrajyadalli Rakshasaru; Swarna Samsara;
Challenge Gopalakrishna; Udbhava; Mathe
Hadithu Kogile; Ganeshana Madhuve;
Golmaal Bhaga II; Aata Bombata; Ivalentha
Hendthi; Maneyalli Illi Beediyalli Huli; 1991:
Rollcall Ramakrishna; Gauri Ganesha; Shanti
Kranti; Ratri/Raat; Nagini; Undoohoda
Kondoohoda; 1992: Undu Roda Konda Hoda;
Vajrayudha; Ganesha Subramanya; Ondu
Cinema Kathe; Shakti Yukti; Atanka; Mangalya
Bandhana; Marana Mridanga; Jhenkara;
Rajakiya; 1993: Kadambari; Nishkarsha;
Thooguve Krishna; 1994: Yarigu Helbedi;
Nilukada Nakshatra; 1995:Beladingala Bale.

Nag, Shankar (1954-90)
Kannada actor and director born in Udupi,
Karnataka, as Shankar Nagarkatti. Educated in
Bombay. Encouraged by his brother, Anant
Nag, to work in Bombay on Marathi
experimental stage where he directed e.g.
Sartre’s No Exit and Vijay Tendulkar’s Ashi
Pakhare Yeti. Also active on Hindi, English and
Gujarati stage. Assistant of Sai Paranjpye

initially Boman Shroff who started the Wadia
stunt tradition in silent films playing Fairbanks
roles. After Punjab Mail, John Cawas replaced
him as her leading man. Riyad Vinci Wadia,
J.B.H. Wadia’s grandson and the current
owner of Wadia Movietone, made a
documentary about the star, Fearless: The
Hunterwali Story (1993).

FILMOGRAPHY: 1933: Lal-e-Yaman; 1935:
Desh Deepak; Noor-e-Yaman; Hunterwali;
1936: Miss Frontier Mail; Pahadi Kanya;
1937: Hurricane Hansa; 1938: Lutaru
Lalna; 1939: Punjab Mail; 1940: Diamond
Queen; 1941: Bambaiwali; 1942: Jungle
Princess; Muqabala; 1943: Hunterwali Ki
Beti; Mauj; 1946: Flying Prince; Lady Robin
Hood; Sher-e-Baghdad; Toofan Queen; 1947:
Himmatwali; Stunt Queen; Toofani Tirandaz;
Chabuk Sawar; 1948: Eleven O’Clock; Jungle
Goddess; Tigress; 1949: Delhi Express;
Dhoomketu; Maya Mahal; Billi; 1950:
Circuswale; 1952: Jungle Ka Jawahar; 1953:
Shamsheerbaaz; 1954: Sher Dil; 1955:
Carnival Queen; 1956: Baghdad Ka Jadu;
Fighting Queen; Jungle Queen; 1957: Diler
Daku; 1959: Circus Queen; 1968: Khiladi;
1993: Fearless: The Hunterwali Story (Doc).

Nadkarni, Sundarrao
Tamil director; also worked in Telugu and
Kannada. Drawn to cinema apparently by
watching Eddie Polo silents in his native
Shimoga, Karnataka. Started as actor with
Sarpotdar at Deccan Pics, United Pics and
Aryan. Début as director was left unfinished
when United Pics was sold; the film was
completed by Dhirubhai Desai. Became the
top director of Surya Film (1930), set up in
Bangalore to replicate the Sharda Studio’s
Master Vithal stunt films with Ganpat Bakre
and Zunzharrao Pawar. Turned to Tamil
cinema with sound, mostly making
mythologicals. Briefly worked as cameraman
for Fazalbhoy’s Film City (1934); then went to

the Sundaram Sound Studio where he made his
first Tamil films (Raja Bhakti, Bhasmasur
Mohini, Bhukailasa). Later worked at Jupiter
Studio (Valmiki, Krishna Vijayam). Started his
own Shri Ganesh Prasad Movies (1955) with
Koteshwaran starring Sivaji Ganesan. Best
known for his Telugu and Tamil film of R.
Nagendra Rao’s hit play Bhukailasa. His last
films were in Kannada.

FILMOGRAPHY (* act only): 1924: Poona
Raided*; 1925: Chandrarao More*;
Chhatrapati Sambhaji*; 1928: Maya Na Rang;
1929: Julia Dalia*; Mard Ki Zabaan*;
Kodandhari Ram*; Raktacha Sood*; 1930:
Dhoomketu; Randhir; Kalika No Kop; 1931:
Baaz Bahadur; Ishq No Anjam; Zindagi Nu
Jugar; Qurbani; Taj Ke Talwar; Teer-e-Qatil;
Aseer-e-Hirs (all St); 1934: Sakkubai; 1936:
Raja Bhakti; 1937: Bhasmasur Mohini; 1938:
Bhukailasa; 1939: Sant Sakkubai; 1940:
Bhukailasa; 1942: En Manaivi; 1944:
Haridas; 1946: Valmiki; 1949: Krishna
Vijayam; 1951: Sudarshan; 1952: Krishna
Kanhaiya; 1953: Azhagi; 1955: Koteshwaran;
1957: Mahadevi; 1963: Sant Tukaram; 1968:
Gauri Ganda.

Nag, Anant (b. 1948)
Actor born in Bombay as Anant Nagarkatti.
One of the better-known New Indian Cinema
actors committed to psychological
characterisation. Bank employee while doing
amateur theatre in Marathi and Kannada.
Introduced by Shyam Benegal’s début feature,
Ankur, in Hindi and by G.V. Iyer’s revivalist
musical Hamsa Geethe in Kannada cinema.
Became a major Kannada star although, unlike
his younger brother Shankar Nag, he tended
to restrict himself to ‘complex’ character roles.
Acted regularly for Benegal in the 70s. Other
roles include the legendary Kannada brigand
Kanneshwara Rama and the 19th C.
Travancore musician-king, Swathi Thirunal.
Also acted in most films and TV serials directed

Habib and Fearless Nadia in Jungle Queen (1956)

Nadkarni, Sundarrao
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(1976-7). Entered film as hero of Girish
Karnad’s martial-arts film Ondanondu
Kaladalli. Best known as actor in action
thrillers and rogue cop films. Karnad provided
the script for his début feature as director,
Minchina Ota, produced by Sanket Films,
which he helped set up (1980). Known for his
TV adaptation of R.K. Narayan’s novels (e.g.
Malgudi Days). Ran amateur theatre group
Sanket. Starred with his brother in many
Kannada films, often playing brothers in family
dramas (e.g. Ramrajyadalli Rakshasaru). Died
in a road accident.

FILMOGRAPHY (* also d/** only d): 1978:
Ondanondu Kaladalli; Sarvasakshi; 1979:
Seeta Ramudaithe; I Love You; Preeti Madu
Tamashe Nodu; Madhuchandra; 1980: Auto
Raja; Haddina Kannu; Mugana Sedu; Ondu
Hennu Aaru Kannu; Arada Gaya; Rustom
Jodi; Minchina Ota*; Janma Janmada
Anubandha*; 1981: Geetha**; Karinaga;
Thayiya Madilalli; Kulaputra; Hana Balavo
Jana Balavo; Devara Aata; Bhari Bharjari
Bete; Muniyana Madari; Jivakke Jiva; 1982:
Archana; Benki Chendu; Karmika Kallanalla;
Dharma Dari Tappitu; Nyaya Yellide?; 1983:
Gedda Maga; Nyaya Gedditu; Chandi
Chamundi (K); Keralida Hennu; Akrosha;
Rakta Tilaka; Nagabekamma Nagabeku; Hosa
Teerpu**; Nodi Swamy Navirodu Hige*;
Lalach**; 1984: Accident*; Thaliya Bhagya;
Ganda Bherunda; Benki Birugali; Kalinga
Sarpa; Indina Bharatha; Bedaru Bombe;
Shapatha; Pavitra Prema; Makkaliralavva
Mane Thumba; Utsav; Asha Kirana; Apoorva
Sangama; 1985: Thayi Kanasu; Manava
Danava; Thayiye Nanna Devaru; Kiladi Aliya;
Vajra Mushti; Parameshi Prema Prasanga;
Mohan Murali; 1986: Bettada Thayi; Na
Ninna Preetisuve; Raste Raja; Samsarada
Guttu; Agni Pareekshe; 1987: Ondu Muthina
Kathe*; Swami** (TV); Malgudi Days* (TV);
Thayi; Ee Bandha Anubandha; Huli Hebbuli;
Antima Ghatta; Digvijaya; Lorry Driver; 1988:

Shakti; Navabharata; Sangliana; Thayi
Karulu; Dharmatma (K); 1989: Tarka; Maha
Yuddha; Antinta Gandu Naanalla; CBI
Shankar; Rajasimha; Narasimha; Idu
Saadhya; Rajasimha; Jayabheri; Nakkala
Rajkumari; 1990: Pundara Ganda;
Maheshwara; Hosa Jeevana; Bhale Chatura;
Aata Bombata; Nighooda Rahasya;
Ramrajyadalli Rakshasaru; S.P. Sangliana;
Trinetra; Avesha; Haliya Surasuraru; Ananta
Prema; 1991: Punda Prachanda; Sundara
Kanda; Nagini; Hridaya Hadithu; 1992:
Prana Snehitha; 1993: Shivanna.

Nagabharana, T. S. (b. 1953)
Kannada director born in Bangalore. Started in
theatre in 1969 as apprentice to noted Kannada
playwright and director Adya Rangacharya.
Directed several short plays for B.V. Karanth’s
theatre group Benaka (1970-5) and participated
in their major productions of Hayavadana,
Oedipus and Jokumaraswamy. Assisted
Karanth and Karnad in their early films (cf.
Kaadu, 1973). Début Grahana in the context
of the 70s art film movement in Kannada
adapted from literary and theatre movements
(see Navya Movement). Was the only film-
maker from the group to make a successful
transition to the commercial mainstream.
Continues as theatre director and actor with the
Benaka and Rangasampada theatre groups.
Made several documentaries and promotional
shorts.

FILMOGRAPHY: 1978: Grahana; 1980:
Anveshane; Bangarada Jinke; 1982: Praya
Praya Praya; 1983: Banker Margayya; Onti
Dhwani; Prema Yuddha; 1984:
Makkaliralavva Mane Thumba; Ahuti; Sedina
Sanchu; Hoysala and Chalukyan Architecture
of Karnataka (Doc); 1985: Netra Pallavi;
1986: Nenapina Doni; Nammana Mali (TV);
1986-1987: Shriman Shrimanya (TV); 1987:

Ravana Rajya; 1988: Aasphota; 1989:
Premagni; Sura Sundaranga; 1990: Santha
Shishunala Shareefa; Tenali Raman (TV);
1991: Mysore Mallige; Stone Boy (TV); 1992:
Thirugubana (TV); 1993: Akasmika; Chinnari
Mutha; 1994:Sagara Deepa; 1995: Naviddive
Etcharikke; Americadalli Gorur (TV);
Sansmaran (TV); Naviddive Etcharikke; 1996:
Janmadada Jodi; Nagamandala.

Nagabhushanam, Kadaru (b. 1902)
Telugu and Tamil director born in Krishna
Dist., AP. Prominent theatre personality with
Rajarajeshwari Nataka Mandali. Married its lead
star Kannamba. Together they expanded it
into Rajarajeshwari Film (1941), initially filming
their own stage hits. Produced and directed 35
films under this banner, mainly mythologicals.
Probably starred in E. Nagabhushanam’s
Sampoorna Ramayanam (1936).

FILMOGRAPHY: 1942: Sumati; 1943:
Harishchandra; 1945: Paduka
Pattabhishekham; 1947: Tulasi Jalandhar;
1949: Navajeevanam; 1951: Saudamini;
1952: Pedaraitu; Enzhai Vazhavan; 1953:
Lakshmi; 1954: Sati Sakkubai; 1955: Shri
Krishna Tulabharam; 1956: Naga Panchami;
1957: Sati Savitri; Sati Ansuya; 1959: Veer
Bhaskaradu; 1960: Dharmane Jayam; 1961:
Usha Parinayam; 1962: Dakshayagnam;
1963: Apta Mithrulu; 1965: Chaduvukonna
Bharya; 1966: Thali Bhagyam; Usha
Kalyanam.

Nagaiah, Chittor V. (1904-73)
Actor, singer and composer born in Repalle,
Guntur, AP; later settled at Chittoor. One of the
first major stars of the Telugu and, after Ashok
Kumar, Tamil cinemas. Renowned stage actor
and recording star in Telugu, launched as a
youth in the Surabhi theatre group. Later
associated with Bellari Raghava (playing
Kabir in Ramadasu), the Madras-based Suguna
Vilas Sabha and Chennapuri Andhra
Mahasabha. Staged the mythological Shri
Krishna Leelalu as an independent production.
Early screen career mainly in B.N. Reddi films
at Vauhini Studios where his ‘humanist’
performances - e.g. in Sumangali, partly
based on the life of the reformer Kandakuri
Veeresalingam Panthulu (1848-1919) - were
central to the studio’s revivalist nationalist
melodrama contrasting ‘ancient’ civilisation
with decadent modernity. His later and most
successful work was in the Saint film genre
with Thyagayya and Bhakta Potana, two of
the biggest South Indian hits in the 40s
associating a revivalist Hindu ascetism with
‘Gandhian’ moralism as in Ramnoth’s
mammoth Ezhai Padum Padu, an adaptation
of Les Misérables. In early films at Vauhini he
composed the music of Vande Mataram,
Sumangali, Devatha and Bhakta Potana as
well as acting in them. These compositions are
still remarkable for their extreme simplicity and
the ease with which they are integrated into the
narrative. From the mid-50s on he appeared in
smaller roles in Telugu and Tamil films, also
directing one last Saint film, Ramadasu. Ran

Shankar Nag and Sujatha in Akrosha (1983)
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Saraswathi Sabatham, Kandan Karunai,
Thirumal Perumai, etc., reinvoking the stage-
derived conventions he had earlier opposed,
mobilising their kitschy inventiveness as in
Saraswathi Sabatham where Shiva is dressed
as a Greek general, and hiring retired stage
actors from the 50s. His films often starred
Ganesan.

FILMOGRAPHY: 1962: Vadivukku Valai
Kappu; 1963: Kulamagal Radhai; 1964:
Navarathri; 1965: Thiruvillaiyadal; 1966:
Saraswathi Sabatham; 1967: Kandan
Karunai; Seeta; Thiruvarut Selvar; 1968:
Thillana Mohanambal; Thirumal Perumai;
1969: Gurudakshinai; Vaa Raja Vaa; 1970:
Thirumalai Thenkumari; Vilayattu Pillai;
1971: Kankatchi; 1972: Agathiar; Tirupati
Kanyakumari Yatra; 1973: Karaikkal
Ammaiyar; Raja Raja Chozhan; Thirumalai
Daivam; 1974: Gumastavin Magal; 1975:
Melnattu Marumagal; 1977: Navarathnam;
Shri Krishna Leela.

Nagarjuna, Akkineni (b. 1959)
Telugu and Hindi star; son of Akkineni
Nageshwara Rao (ANR). Abandoned
management course in the USA to act in
Vikram, a version of Subhash Ghai’s Hero
(1983) made by his family’s Annapurna Prods.
especially to launch him. Became a star mainly
with Mani Rathnam’s Geetanjali, followed
by Ram Gopal Varma’s Shiva. Initially played
‘the angry youth’, but shifted to comedy and
dance musicals after Hello Brother. Produced
Sisindri, starring his son Akhil. Married to
actress Amala.

FILMOGRAPHY: 1986: Vikram; Captain
Nagarjuna; 1987: Aranyakanda; Collectorgari
Abbayi; Majnu; Sankeerthana; Agni Putrudu;
1988: Aakhari Poratam; Chinababu; Murali
Krishnudu; Janaki Ramudu; 1989:
Geetanjali; Shiva; Vicky Dada; Vijay; Agni;
1990: Neti Siddhartha; Iddaru Iddare; 1991:
Nirnayam; Chaitanya; Shanti Kranti; Jaitra
Yatra; 1992: Antham/Drohi; Khuda Gawah;
Presidentgari Pellam; Killer; 1993: Allari
Alludu; Varasudu; Rakshana; 1994: Govinda
Govinda; Criminal; Hello Brother; 1995:
Gharana Bullodu; Sisindri; Vajram.

Nagendra Rao, Pingali see Rao, Pingali
Nagendra

Nagendra Rao, R. see Rao, Nagendra R.

Nageshwara Rao, Akkineni see Rao, Akkineni
Nageshwara

Nageshwara Rao, Pendyala see Pendyala
Nageshwara Rao

Nageshwara Rao, Rajanala see Rao, Rajanala
Nageshwara

Naik, Prabhakar see Nayak, Prabhakar

Nair, Kottarakkara Sridharan
(1922-86)

Malayalam theatre star born in Kottarakkara,
Kerala. Major actor over four decades in
Malayalam cinema. His single most famous

Renuka Films in Madras. Published his
autobiography, Swiya Charitra in 1983.

FILMOGRAPHY (* also d & music d/** also
music d): 1938: Grihalakshmi; 1939: Vande
Mataram**; 1940: Sumangali**;
Vishwamohini; 1941: Devatha**; Ashok
Kumar; 1942: Bhakta Potana**; 1943:
Bhagya Lakshmi; Chenchulakshmi; 1945:
Swargaseema**; Meera; Hemareddy
Mallamma (music d only); 1946:
Thyagayya*; 1947: Yogi Vemana**; 1948:
Bhakta Jana; Chakradhari; 1949: Mana
Desam; Navajeevanam; 1950: Ezhai
Padum Padu/Beedala Patlu; 1951:
Sarvadhikari; 1952: Thayi Ullam; 1953:
Inspector; Jataka Phala/Jatakaphalam/
Jatakam; Panakkari; Ulagam; En Veedu/Naa
Illu*; Gumasta; Penn/Ladki/Sangham;
Prapancham; 1954: Maa Gopi; Thuli Visham;
Ethirparadathu; Nanban; Viduthalai;
Rihaee; 1955: Kanavane Kan Kanda Daivam;
Nam Kuzhandai; Anarkali; Ardhangi/Pennin
Perumai; 1956: Bhakta Markandeya;
Muddubidda; Tenali Ramakrishna/Tenali
Raman; Naga Panchami (Tel); Amara
Deepam; Asai; Marmaveeran; 1957:
Vanagamudi/Tala Vanchani Veerudu;
Ambikapathy; Nala Damayanti; Sati Savitri;
Panduranga Mahatyam; 1958: Bommalapelli/
Bommai Kalyanam; Ettuku Pai Ettu; Ganga
Gauri Samvadam; Shri Ramanjaneya
Yuddham; Parvati Kalyanam; Manamalai;
Naan Valartha Thangai; Pati Bhakti;
Sampoorna Ramayanam; Thirumanam; Piya
Milan; 1959: Kalaivanan; Mala Oru Mangala
Vilakku; Manaiviye Manithanin Manikkam;
Nalla Theerpu; Sahodari; Jayabheri;
Veerapandiya Kattaboman; Sipayi Kooturu;
Bandaramudu; Mahishasura Mardini;
Raja Makutam; 1960: Abhimanam; Bhakta
Raghunath; Bhakta Shabari; Maa Babu;
Samajam; Shantinivasam; Shri
Ventakeswara Mahatyam;
Thangarathinam; Ramayan; 1961: Anbu
Magan; Ellam Unnakkaga; Manappandanal;
Pavamanippu; Thirudathe; Bhakta Jayadeva;
Intiki Deepam Illale; Seeta Rama Kalyanam;
Vagdanam; Pelli Pilupu; Nagarjuna; 1962:
Dakshayagnam; Aradhana; Swarnamanjari;
Alayamani; Nagamalai Azhgai; Valar Pirai;
Constable Koothuru; Siri Sampadalu; 1963:
Mani Osai; Veera Kesari/Bandhipotu;
Anuragam; Lavakusa; Idu Sathiyam;
Karpagam; Nanum Oru Penn; Naan
Vanangum Daivam; Kubera Theevu; 1964:
Atmabalam; Kaikodutha Daivam; Vengai
Nattu Veeran(?); Pachai Vilakku; Ramadasu*;
Aggipidugu; Vivahabandham; Amarashilpi
Jakanna; Gudigantalu; Dagudu Moothulu;
1965: Prachanda Bhairavi; Chaduvukonna
Bharya; Devatha; Shri Simhachala Kshetra
Mahatmyam; Vishala Hridayalu; Satya
Harishchandra; Pandava Vanavasam;
Todu Needa; Shanti; Enga Veetu Penn; 1966:
Motor Sundaram Pillai; Ramu; Sadhu
Mirandal; Saraswathi Sabatham; Selvam;
Parakkum Pavai; Astiparulu; Adugu Jadalu;
Navarathri; Paramanandayya Sishyula Katha;
Shakuntala; Shrimati; Kumari Penn; 1967:
Private Master; Kanchukota; Punyavati; Maa
Vadina; Stree Janma; Bhakta Prahlada;
Thangai; Iru Malargal; Poolarangadu; Shri

Krishnavataram; 1968: Sati Arundhati;
Tikka Shankaraiah; Bharya; Thillana
Mohanambal; Mana Samsaram; Nindu
Samsaram; Undamma Bottupeduta; 1969:
Ardha Rathri; Muhurtabalam; Bandhipotu
Bhimanna; Jarigina Katha; Mooganomu;
Prema Kanuka; Annaiyum Pithavum;
Manasakshi; Ulagam Ivvalavuthan; Nam
Naadu; 1970: Tapalkaran Thangai; Pattam
Pazhali; Daiva Penn; Aada Janma; Amma
Kosam; Kodalu Diddina Kapuram; Malli Pelli;
1971: Maa Ilavelupu; Jeevitha Chakram; CID
Raju; Vintha Samsaram; Shri Krishna Satya;
Anuradha; Iru Thuruvam; Mayakkum Mohini;
Kulagaurava/Kulagauravam; 1972: Ganga;
Mohammed-bin-Tughlaq; Raja (Ta/Te); Shri
Krishnanjaneya Yuddham; Anta Mana
Manchike; Maa Inti Kodalu; Maa Inti Velugu;
Neethi Nijayathi; Nijam Nirupistha; Shabash
Baby; Vichitra Bandham; Vintha Dampathulu;
Vooriki Upakari; Goodu Putani; Jakkamma;
Neethi; Amma Mata; Rocket Rani; Pedda
Koduku; Monagadosthunnadu Jagratha;
Beedala Patlu; Sampoorna Ramayanam;
Shabash Papanna; Papam Pasivadu; Shakti
Leela; 1973: Pattikatu Ponnaiah; Pennai
Nambungal; Malamma Katha; Vishali;
Panjaramlo Pasipapa; Jeevitham;
Deshoddharakulu; Puttinillu Mettinillu;
Jagame Maya; Mahishasura Mardini; 1974:
Inti Kodalu; Anaganaga Oka Thandri; 1976:
Ennai Pol Oruvan; 1977: Evaru Devudu.

Nagalingam, P. K. see Sandow, P. K. Raja

Nagarajan, A. P.
Tamil director and scenarist. Considered one of
the pioneering new generation of scenarists in
the mid-50s in context of the anti-religious
thrust of the DMK Film. Playwright and actor
associated with the TKS Brothers; début in
film adapting the play Nalvar into a script
(1953; he also acted in the film). Like the DMK
writers and directors, he tried to go beyond
what film-maker and critic K. Hariharan calls
the ‘Therukoothu vaudeville’. A crucial political
shift, accompanying the forming of the
Thamizharasu Party, which rejected the DMK’s
emphasis on atheism, informs his revival of the
discredited mythological genre with K. Somu’s
hit Sampoorna Ramayanam (1958) which
Nagarajan scripted. The film had a major
impact on Sivaji Ganesan’s political career,
helping the star to overcome his earlier
association with the atheist DMK. Also edited
the Thamizharasu journal Sattai. Started his
own production company with actor V.K.
Ramaswamy, scripting and producing Somu’s
Nalla Idathu Sambandham (1958). His early
films as director are melodramas often
bewailing, like the DMK films, the loss of
‘tradition’ and the ‘decadence’ of modern times.
e.g. in Navarathri, a woman runs away from
home and meets nine different men on nine
consecutive nights, apparently experiencing
each of the nine rasas of Indian aesthetic
theory in the process; in Vaa Raja Vaa, a boy
ekes out a living as a tourist guide in
Mahabalipuram; Thillana Mohanambal, one
of his bigger hits, is set in Thanjavur and
features a dancer and musician. Best known for
a series of 60s mythologicals: Thiruvillaiyadal,

Nagarajan, A. P.
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role was that of the father in Kariat’s
Chemmeen. Tended to play a tradition-bound
villain but his main impact was in shaping the
iconography of the extreme right-wing Nair
Service Society (NSS), the political voice of the
formerly dominant Nair caste which later
joined with Christian groups to create the
militant Vimochana Samara to oppose the
Communist government of Kerala by appealing
to the military glories of this once-ruling
warrior caste. Gave a high-flown, declamatory
performance as Veluthampi Dalawa, the
legendary Nair diwan who fought the British
and later defied his own king. This figure
became the subject of several stage and literary
historicals (e.g. a play by Kainikkara
Padmanabha Pillai) and was integrated into
Kerala Congress rhetoric. This role and others
like that of Kunjali Marakkar, a Muslim
nationalist who joined the Zamorins in fighting
the Portuguese in Malabar, defined the
Rajapart, i.e. the image of the royal costumed
hero on the Malayalam stage and later in film.
Another famous Kottarakkara role is that of the
old and lonely man who feels death to be ‘half
an hour away’ in K.S. Sethumadhavan’s
Aranazhikaneram.

FILMOGRAPHY: 1950: Sasidharan; Chechi;
Prasanna; 1951: Yachakan; 1952:
Atmashanti; 1953: Lokaneethi; 1954:
Avakashi; Avan Varunnu; Manasakashi;
Snehaseema; Kidappadam; 1955: Kalam
Marunnu; CID; 1956: Atmarpanam;
Manthravadi; 1957: Padatha Paingili;
Jailpully; 1958: Thaskara Veeran;
Randidangazhi; 1959: Nadodikal; Minnal
Padayali; 1960: Poothali; 1961: Christmas
Rathri; Bhakta Kuchela; Umminithanka; Shri
Sabarimalai Shri Ayyappan; 1962: Veluthampi
Dalawa; Sneha Deepam; Sreekovil; Puthiya
Aksham Puthiya Bhoomi; Shri Rama
Pattabhishekham; Bhagya Jatakam; 1963:
Nithya Kanyaka; Snapaka Yohannan;
Satyabhama; Kadalamma; Rebecca; 1964:
Anna; Pazhassi Raja; Althara; Devalayam;
1965: Shyamalachechi; Inapravugal;
Thommente Makkal; Kalyanaphoto;
Kattuthulasi; Mayavi; Shakuntala; Pattu
Thoovala; Sarpakadu; Chemmeen; 1966:
Rowdy; Jail; Pennmakkal; Kootukar; Kalyana
Rathriyil; Anarkali; Kanmanikal; Tilottama;
Mayor Nair; Kunjali Marakkar; 1967:
Jeevikan Anuvadhikuka; Kottayam Kola
Case; Balyakalasakhi; Lady Doctor;
Mainatharuvi Kola Case; Collector Malathi;
Cochin Express; Pooja; Kasavuthattam; Ollathu
Mathi; 1968: Thirichadi; Viruthan Sanku;
Hotel Highrange; Punnapra Vyalar;
Midumidukki; Adhyapika;
Kodungalluramma; 1969: Vila Kuranja
Manushyar; Almaram; Janmabhoomi; Nurse;
Susie; Jwala; Kootu Kudumbam; Kumara
Sambhavam; 1970: Pearl View; Kurukshetram;
Cross Belt; Kakathampurati; Sabarimala Shri
Dharmasastha; Detective 909 Keralathil;
Aranazhikaneram; 1972: Puthanveedu;
Ananthasayanam; Chhayam; Panimudakku;
Professor; Chemparathi; Achannum
Bappayum; Thottilla; Shri Guruvayoorappan;
1973: Enippadikal; Nirmalayam; Gayatri;
Swapnam; Darshanam; Achani; Kaadu (Mal);
Driksakshi; Thottavadi; Yamini; Chuzhi;

Checkpost; Thekkan Kattu; Swargaputhri;
Padmavyuham; 1974: Chanchala; Nellu; Devi
Kanyakumari; Atithi; Mazhakkaru; 1975:
Akkaldama; Kamam Krodham Moham;
Palkadal; Prayanam; 1976: Amba Ambika
Ambalika; Colonel and Collector; 1977: Shri
Murugan; Vezhambal; 1978: Padasaram;
Priyadarshini; 1979: Kayalum Kayarum;
Radha Enna Pennkutti; 1980: Kadalkattu;
Kalika; Ragam Thanam Pallavi; Vedikkettu;
1981: Parvathi; Tharattu; 1982: Ithum Oru
Jeevitham; Snehapoorvam Meera; 1984: My
Dear Kuttichathan/Chhota Chetan; 1985:
Daivathe Orthu.

Nair, Madathu Thekepattu
Vasudevan (b. 1934)

Malayalam director born in Kodaloor, Kerala.
Major Malayalam novelist and scenarist. His
first major novel, Nalukettu (1958), contributed
to the renewal of a literary tradition initiated by
Thakazhy Shivashankar Pillai, Basheer and
Uroob in the 50s. Sub-editor of the influential
literary journal Mathrubhoomi (1956); later its
editor (1968-81). Best-known writing addresses
the tensions, incarnated by a central character,
between traditional family structures in the
declining feudal system of the Tharavad (non-
Brahminic matrilineal castes) and economic
development (e.g. Appunni in Nalukettu, 1958,
Govindakutty in Asuravithu, 1962, or Sethu in
Kalam, 1969). The melodrama of feudal
nostalgia, ambivalently presented, had a major
influence on 70s Malayalam cinema (e.g.
Vincent and Sethumadhavan) and was one
of the major forces behind the P.N. Menon/
P.A. Backer breakthrough into realist cinema
with Olavum Theeravum (1969). First film as
director, Nirmalayam, is an influential
contribution to the ‘literary’ version of 70s New
Indian Cinema. He directed only four more
films, all based on his own stories. Currently
top Malayalam scenarist with independent star
status. Script credits include Murappennu
(1965), Nagarame Nandi (1967) and
Asuravithu (1968) for Vincent; S.S. Rajan’s
Pagal Kinavu (1966); Bhaskaran’s Irutinte
Atmavu (1967); P.N. Menon’s Kuttiyedathi
(1971); Sethumadhavan’s Kanyakumari (1974)
and Oppol (1980). Scripted Hariharan’s
Edavazhiyile Pucha Mindappucha (1979),
Valarthu Mrugangal (1981), Evedayo Oru
Sathru (1983), Vellom (1984), Panchagni
(1986), Nakhakshathangal (1986), Amritam
Gamaya (1987) and Oru Vadakkan
Veeragatha (1989). Also wrote several films
for I.V. Sasi including Aroodam (1983),
Alkoottathil Thaniye (1984), Adiyozhukkukal
(1984), Uyyarangalil (1984); and Prathap
Pothan’s Ruthubhedam (1987), Recently
returned to directing with Kadavu. Aravindan
Vallachira (1991) has a book-length analysis of
his films.

FILMOGRAPHY: 1973: Nirmalayam; 1977:
Mohini Attam (Doc); 1978: Bandhanam;
1982: Manju; Varikkuzhi; 1991: Kadavu.

Nair, Mira (b. 1957)
English and Hindi director born in

Bhubaneshwar, Orissa; daughter of a civil
servant. Educated at the Irish Catholic School in
Simla and at the University of New Delhi.
Active as an actress in repertory theatre in
India. Went to Harvard (1976) where she
graduated in sociology (1979). Started making
films in the USA for R. Leacock and D.A.
Pennebaker. Produced her own documentaries
and short films. Achieved major international
success with India Cabaret and Salaam
Bombay. Works mainly in the USA. Made a
cameo appearance as a gossip in her
Mississippi Masala.

FILMOGRAPHY: 1979: Jama Masjid Street
Journal (Sh); 1982: So Far from India (Doc);
1985: India Cabaret (TV); 1987: Children of
Desired Sex (TV); 1988: Salaam Bombay;
1991: Mississippi Masala; 1995:The Perez
Family; 1996:Kama Sutra.

Nair, Thikkurisi Sukumaran
(1917-97)

Actor, scenarist, lyricist, playwright and director
born in Thikkurisi, Kerala. Major Malayalam
star since 1950. Known more recently for
elderly ‘character’ roles. Wrote five plays 1944-
9, the best known being Stree, the film version
of which was also his acting début. His early
work helped the Malayalam stage and cinema
move away from the pervasive influence of the
Tamil stage by eliminating the musical
conventions of the Tamil Bhagavathars’ (actor-
singers) hour-long invocations, their emphasis
on the high scale and the use of the pedal-
organ. He kept his accompanyists behind the
stage curtain and recited his own Malayalam
compositions in metrical structures closer to
lyric poetry than to Carnatic forms. Extended
this style in his early films, e.g. Jeevitha
Nauka, the Koshy-Kunchako production that
tried to establish an indigenous Kerala film
culture. Directed many remakes of Tamil hits,
rewritten and reperformed to address a local
milieu: e.g. Palunku Pathram remade K.S.
Gopalakrishnan’s Kaikodutha Daivam
(1964). One of the three stars (with Prem
Nazir and comedian Adoor Bhasi) who
dominated Malayalam films in the 60s and 70s.
In addition to his big Udaya Studio films,
famous roles include key films by Kariat (e.g.
Maya), Bhaskaran (Irutinte Atmavu) and
Vincent (Abhijathyam). Also wrote dialogues
and lyrics for Devasundari (1957), dialogues
for Sabarimalai Shri Ayyappan (1962) and
Muthalaly (1965), and st/dial for P.
Subramanyam’s Ana Valarthiya Vanampadi
(1971).

FILMOGRAPHY (* also d): 1950: Stree;
Chandrika; 1951: Jeevitha Nauka;
Navalokam; 1952: Amma; Visappinte Vili;
Achan; Andaman Kaithi; 1953: Sario Thetto*
(also music d); 1954: Puthradharmam;
Kidappadam; 1955: Harishchandra; Kalam
Marunnu; 1956: Atmarpanam; 1957:
Achannum Maganam; 1958: Thaskara
Veeran; Mariakutty; Randidangazhi; 1960:
Umma; Seeta; Poothali; 1961: Christmas
Rathri; Kandam Becha Coat; Unniyarcha;
Shri Sabarimalai Shri Ayyappan; Bhakta
Kuchela; Gnana Sundari; 1962: Laila

Nair, Thikkurisi Sukumaran
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Kanyakumari; Nadhi Nadanmare
Avasiamundu; Vishnu Vijayam; Sapta
Swarangal; Swarna Malsiyam; 1975:
Abhimanam; Alibaba and Forty-One Thieves;
Aranyakandam; Bharya Illatha Rathri;
Cheenavala; Dharmakshetre Kurukshetre;
Manishada; Padmaragam; Sammanam;
Surya Vamsam; Swami Ayyappan;
Thomasleeha; Sathyathinde Nizhalil; Neela
Ponman; 1976: Ammini Ammavan; Amritha
Vahini; Appooppan; Chennai Valarthiya
Kutty; Chirikuduka; Dheere Sameere Yamuna
Theere; Kayamkulam Kochunniyude Maghan;
Mallanum Mathevanum; Romeo; Sarvekkalu;
Srimadh Bhagavad Geeta; Swimming Pool;
Thuruppu Gulam; Vazhi Vilakku;
Yakshaganam; 1977: Aparajitha;
Chaturvedam; Harsha Bhashpam;
Kannappanunni; Kavilamma; Kodiyettam;
Madanolsavam; Manas Oru Mayil; Minimol;
Niraparayum Nilavilakkum; Parivarthanam;
Rathi Manmathan; Saghakkale Munottu;
Satyavan Savithri; Vishukkani; Yatheem;
Suryakanthi; 1978: Kanyaka;
Ashtamudikayal; Asthamayam; Avar
Jeevikkunu; Chakrayudham; Jayikkanai
Janichavan; Kadathanattu Maakkam; Kalpa
Vruksha; Kanalkkattakal; Madhurikuna
Rathri; Manoratham; Snehikkan Oru Pennu;
Society Lady; Sundari Marudde Swapnangal;
Thacholi Ambu; 1979: Allavudeenum Albutha
Velakkum/Allavudeenum Arputha Vilakkum/
Alladdin and the Wonderful Lamp; Ajnatha
Theerangal; Iniyethra Sandhyakal;
Hridayathinte Nirangal; Iniyum Kanam;
Mamankam; Manushiyan; Pennoruppetal;
Ponnil Kulicha Rathri; Prabhata Sandhya;
Pratiksha; Puthiya Velicham; Sayujiyam;
Valaduthavan Valal; 1980: Seeta; Adhikaram;
Ambala Vilakku; Oru Nimisham Tharu;
Palattu Kunjikannan; Swathu; 1981: Balloon;
Grihalakshmi; Sanchari; Thalam Manasinte
Thalam; Ayudham; 1982: Ithum Oru
Jeevitham; Ithu Gnangalude Katha;
Padayottam; 1983: Ahankaram; 1984:
Attahasam; Oodarathuammava Alariyum;
Oru Sumangaliyuda Katha; 1985: Azhiyatha

Bandhangal; Ee Thalamura Inganna; 1986:
Avanazhi; 1988: Mukunthetta Sumitra
Vilikkunnu; Oru Muthassi Katha; Aryan;
1989: Purappad; 1990: Aye Auto; His
Highness Abdullah; 1991: Advaitham.

Nanda, Prashanta (b. 1947)
Major Oriya actor, director and producer.
Acting début in Prabhat Mukherjee’s Oriya
films (Dasyu Ratnakara). Became a star with
Mrinal Sen’s Matir Manisha. Studied arts
and law while pursuing acting career in
Orissa. Made some major films with Nitai
Palit (Bandhan, Dharitri, Mana Akasha)
before turning producer with Byomkesh
Tripathi’s seminal hit Mamata (also
contributing the story). Turned director the
following year with the tragic melodrama
Shesha Shrabana; since then acted only in
his own films. Made three films in Hindi and
the Oriya-Bengali bilingual, Jaa Devi Sarva
Bhuteshu/Nyaya Chakra.

FILMOGRAPHY (* also d): 1962: Dasyu
Ratnakara; Nua Bou; 1964: Jeevana Sathi;
Nabajanma; 1966: Matir Manisha; 1969:
Bandhan; 1970: Adina Megha; 1972:
Dharitri; 1973: Ghara Sansara; 1974: Mana
Akasha; 1975: Samaya; Mamata; 1976:
Krishna Sudama; Sindura Bindu; Shesha
Shrabana*; 1977: Naga Phasha; Paheli*;
1978: Taapoi; Balidan*; 1979: Gauri; Naiya*;
1980: Maa-o-Mamata*; 1981: Pooja*; 1982:
Hisab Nikas*; 1983: Swapna Sagara*; 1984:
Dora*; Jaga Balia*; Grihasthi*; 1985: Heera
Lila; 1986: Bagula Baguli*; Paka Kambala
Poota Chhata*; 1987: Golamgiri*; 1988: Lal
Pan Bibi*; 1989: Jaa Devi Sarva Bhuteshu/
Nyaya Chakra*; 1990: Kandhei; Je Devi Sarba
Bhutesu; 1991: Loot Taraj; 1992: Maa*; 1993:
Ghar Sansar*; 1994: Lal Pan Bibi*; Emiti
Bhai Jagate Nahin.

Narasaraju, Datla Venkata
(b. 1920)

Telugu screenwriter born in Talluri village, AP.
Educated in Guntur, Vijaywada and Madras.
Started a drama troupe for which he wrote
plays and often acted. First play was
Antarvani; achieved a reputation as humorist
with his hit play, Natakam (1951), based on
P.G. Wodehouse’s The Play’s the Thing. Best-
known plays are situated in the everyday, e.g.
Yee Illu Ammabadunu. Film début scripting
Pedda Manushulu (1954) based on Ibsen’s
Pillars of Society. Wrote over 100 scripts,
including Donga Ramudu (1955),
Gundamma Katha (1962) and Nirdoshi
(1967).

Narasimha Rao, Bhimavarapu see Rao,
Bhimavarapu Narashimha

Narasimha Rao, Chitrapu see Rao, Chitrapu
Narasimha

Narasinga Rao, Bongu see Rao, Bongu
Narasinga

Narayana Rao, Adi see Rao, Adi Narayana

Sheila (left), Thikkurisi Sukumaran Nair (Centre) and Adoor Bhasi (right) in Almaram (1969)

Majnu; Veluthampi Dalawa; Sneha Deepam;
Sreekovil; Shri Rama Pattabhishekham;
Viyarppinte Vila; 1963: Nithya Kanyaka;
Doctor; Snapaka Yohannan; Satyabhama;
Chilampoli; Kaleyum Kaminiyum; 1964:
Devalayam; School Master; Atom Bomb;
Karutha Kayi; Shri Guruvayoorappan;
Omanakuttan; Kalanjukuttiya Thangam;
Kudumbini; 1965: Odeyil Ninnu;
Inapravugal; Kaliyodam; Muthalaly; Rosy;
Mayavi; Jeevitha Yatra; Kattupookal;
Kathiruna Nikkah; Kochumon; Bhoomiyile
Malakha; Shakuntala; Chettathi; 1966:
Kusirthikuttan/Anni; Kadamattathachan; Jail;
Kootukar; Kayamkulam Kochunni; Puthri;
Anarkali; Tharavatamma; Kanmanikal;
Puchakanni; Kallipennu; Kanakachilanka;
Karuna; Tilottama; Priyatama; Mayor Nair;
1967: Irutinte Atmavu; Postman;
Madatharuvi; Anveshichu Kandatiyilla;
Chitramela; Pareeksha; Nadan Pennu; 1968:
Vidyarthi; Viruthan Sanku; Manaswini;
Inspector; Vazhipizhacha Santhathi; Kadal;
Hotel Highrange; Punnapra Vyalar;
Thulabharam; Adhyapika; Aparadhini;
Kodungalluramma; 1969: Ballathapahayan;
Chattambi Kavala; Nadhi; Kumara
Sambhavam; Nurse*; Poojapushpam*; 1970:
Amma Enna Stree; Cross Belt; Ezhuthatha
Katha; Nizhalattam; Vivaham Swargathil;
Triveni; Tara; Saraswathi*; Palunku
Pathram*; 1971: Abhijathyam; Achante
Bharya*; Puthanveedu; 1972: Maya;
Thavaputhalvan; Professor; Aromalunni; Shri
Guruvayoorappan; Maraivil Thiruvu
Sukshikuha; Swayamvaram; Shakti; 1973:
Thiruvabharanam; Ponnapuram Kotta;
Kavitha; Chenda; Thani Niram; Kattu
Vithachavan; Kaadu (Mal); Nakhangal;
Prethangalude Thazhvara; Sastram Jayichu
Manushyan Thottu; Divya Darshanam;
Checkpost; Swargaputhri; Asha Chakram;
Jesus; Angathattu; Urvashi Bharathi*; Pacha
Nottukal; 1974: Suprabhatam; Nathoon;
Yauvanam; Nellu; Nagaram Sagaram;
Swarna Vigraham; Ivide Thodangannu;
Kalyana Saugandhikam; Thumbolarcha; Devi

Nanda, Prashanta
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Narayana Kavi, Udumalai
(1899-1981)

Tamil lyric writer. Born in a merchant
(Chettiar) family; learnt music from theatre
songwriter Udumalai Sarabam Muthusami
Kavi. Adopted part of his teacher’s name as a
tribute. Early work for gramophone
companies like Tasophone, Odeon and HMV,
often writing comic songs. Employed as lyric
writer by theatre groups, e.g. Arya Gana
Sabha, where he also occasionally acted. Film
début in Krishna Leela (1934). Worked at
Angel Films, Salem (Draupadi
Vastrapaharanam, 1934; Thooku Thooki,
1935). Campaigned in 1937 for the Congress
Party and wrote several nationalistic songs for
films like Maya Jyothi (1941), elaborating his
characteristic type of humorous propaganda
songs. A Dravidar Kazhagam ideologue and
early follower of Periyar. Best-known work in
the propaganda genre with the comedian N.S.
Krishnan, adopting a rationalist atheism also
found in the DMK Film. Wrote several
propaganda songs for DK films, starting with
Ezhanda Kadal (1941). The most famous one
was Nallathambi (1949), scripted by C.N.
Annadurai and starring Krishnan. Also wrote
classic verse opposing the brahminical clergy
in Sorgavasal (1954). Songs were often in the
old popular Company Natak style, with
simple rhymes. His lyrics and poetry were
compiled by the Dravidar Kazhagam (1986,
edited by Sanghai Velavan).

Narayanamurthy, Chitrapu
(1913-85)

Telugu director born in Masulipatnam, AP.
Early work on Telugu stage in National
Theatres troupe which staged mythologicals,
including Bhakta Markandeya, the subject of
his first film. Introduced to films by Pinapala
Venkatadasu, founder of Vel Pics Studio.
Worked as assistant and later as film editor in
brother Chitrapu Narasimha Rao’s films. First
break with G. Balaramaiah’s Kubera Studio
(1938), but made best-known films at
Shobhanachala Studio until mid-40s as the
studio’s top director of Burrakatha-inspired
folklore movies. Attempted independent
production with Venkatramana Pics (1944). By
early 50s had moved largely into the more
lucrative Tamil industry where, in addition to
freelancing for smaller producers, he worked at
AVM which produced his last film, a Telugu-
Tamil remake of his 1942 hit Bhakta Prahlada.

FILMOGRAPHY: 1938: Markandeya; 1940:
Mahiravana; 1941: Dakshayagnam; 1942:
Bhakta Prahlada; 1944: Bhakta Kabir;
Bhishma; Samsara Naradi; 1947: Brahma
Ratham; 1948: Madalasa; 1949: Brahma
Ratham; 1952: En Thangai; 1953: Naa
Chellelu; 1954: Ethirparadathu; 1956:
Nagula Chaviti/Adarshasati; Naga Panchami;
1957: Pathni Daivam; 1958: Manamalai;
Annaiyin Aanai; Naan Valartha Thangai;
1959: Daivame Thunai; 1960: Bhakta
Shabari; 1961: Krishna Kuchela; Tallichina
Ajna; 1963: Chittor Rani Padmini; 1964:
Pativrata; 1967: Bhakta Prahlada

Narayanan, A. (1900-39)
Director, producer and exhibitor in Tamil film.
Former insurance agent; worked for the
distribution wing of K.D. Brothers. Manager
of Queen’s Cinema, Calcutta (1922) and
started Popular Cinema in Triplicane, Madras.
Started Exhibition Film Services (1927), later
with branches in Bombay, Delhi, Rangoon
and Singapore, and made extensive efforts to
find an American market for Indian films,
including a USA visit with a print of Naval
Gandhi’s Balidan (1927) and Imperial’s
Anarkali (1928), during which he befriended
Carl Laemmle and Douglas Fairbanks Sr.
Started influential General Pics in Madras
(1929) with film-makers such as R.S. Prakash,
Y.V. Rao and C. Pullaiah. Its sound version,
Srinivasa Cinetone (1934), is claimed as South
India’s first sound studio. Nationalist activist,
committed participant in Swadeshi agitations;
influenced by the Tamil Manikodi writers
group; associated with leaders of the freedom
struggle in Madras such as C. Rajagopalachari,
the chief minister, and S. Satyamurthy, the
Congress leader. Also made several
documentaries, e.g. Maternity and Child
Welfare, Venereal Diseases (both for health
dept. and the govt); Unfurling the National
Flag; Burma Oil Company Fire; The Spirit of
Agriculture (for Imperial Chemical Industries),
etc.

FILMOGRAPHY: 1927: Indian National
Congress at Gauhati (Doc); 1928: Kovalan;
1929: Dharmapatni; Garuda Garvabhangam;
Gnana Sundari; 1930: King Bhoj; 1931: Nara
Narayana (all St); 1934: Draupadi
Vastrapaharanam; Srinivasa Kalyanam; 1935:
Krishna Arjuna; Rajambal; 1936: Indrasabha;
Mahatma Kabirdas; Mandayarkal Sandhippu;
Meerabai; Tara Sasankam; Vishwamitra;
1937: Krishna Tulabharam; Rajasekharan;
Virata Parvam; 1938: Mada Sambrani; Tenali
Raman; Tulasi Brinda.

Narayana Rao, Adi see Rao, Adi Narayana

Narayana Rao, Dasari see Rao, Dasari
Narayana

Narayan Kale, K. see Kale, K. Narayan

Narayan Rao, Balkrishna see Rao, Balkrishna
Narayan

Nargis (1929-81)
Hindi-Urdu megastar born in Allahabad as
Fatima A. Rashid. Daughter of actress, singer
and film-maker Jaddanbai who introduced her
to films aged 5 as Baby Rani in Sangeet Films’
Talash-e-Haq. Early films with Mehboob
including her first lead role in Taqdeer and as
Hamida Bano in Humayun. Best known as
Raj Kapoor’s romantic lead in some of Indian
cinema’s most enduring melodramas: Barsaat,
Andaz, Awara, Shri 420, and Anhonee in
which she played a double role. Kapoor used a
suggestive image from their Barsaat as the
emblem for his R.K. Films. Both Kapoor and
Mehboob in their later films built upon her
early screen image in historicals and
indigenised Shakespearean love tragedies (e.g.
the Kamal Amrohi-scripted Romeo and Juliet)
where she was often presented as the femme
fatale doomed to destruction by her beauty, an
updated version of a stereotype from Islamic
literature and music. Her performances in e.g.
Babul and Jogan also remained the model for
that stereotype. From the beginning, Nargis’s
performances were authentic to a degree
unprecedented in Indian cinema, giving the
Imperial and Sagar Studios’ Arabian Nights
fantasies new layers of meaning. Mehboob
used her as the pivotal figure in his attempts to
merge the symbologies of feudal patriarchy
into those of capitalism (Andaz) while Raj
Kapoor injected Oedipal impulses into his
encounters with ‘tradition’. The pinnacle of her
career was Mother India, an epic pot-pourri

Nargis in Jogan (1950)

Nargis
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accompanying silent films. Studied under
Ustad Ghurbat Ali, Ustad Yusuf Ali and Ustad
Babban Saheb. Before moving to Bombay in
1937, he composed for amateur theatricals
such as the Windsor Music Entertainers, a
group he helped set up. In Bombay, he
worked as a pianist in composer Mushtaq
Hussain’s orchestra; later assisted
Khemchand Prakash (whom he considers
his teacher) at Ranjit Studio. Employed by
Kardar as in-house composer at Kardar
Studio after Nai Duniya; composed some of
his most memorable music for Kardar and his
disciple, M. Sadiq (e.g. Rattan, Naushad’s
breakthrough film). Scored Mehboob’s films
after Anmol Ghadi, including Anokhi Ada,
Andaz and Mother India. Partner in Sunny
Art Prod., producing e.g. Udan Khatola.
Other classic compositions include Baiju
Bawra (using the eminent Khayal singer Amir
Khan along with D.V. Paluskar), Asif’s epic
Mughal-e-Azam (where Ustad Bade Ghulam
Ali Khan sang), Nitin Bose’s Ganga Jumna.
The music for Kamal Amrohi’s Pakeezah is
credited to Ghulam Mohammed but Naushad
also contributed to it.

FILMOGRAPHY: 1940: Prem Nagar; 1941:
Kanchan; Darshan; Mala; 1942: Nai Duniya;
Sharada; Station Master; 1943: Kanoon;
Namaste; Sanjog; 1944: Geet; Jeevan; Pehle
Aap; Rattan; 1945: Sanyasi; 1946: Anmol
Ghadi; Keemat; Shahjehan; 1947: Dard;
Elaan; Natak; 1948: Anokhi Ada; Mela; 1949:
Andaz; Chandni Raat; Dillagi; Dulari; 1950:
Babul; Dastaan; 1951: Deedar; Jadu; 1952:
Aan; Baiju Bawra; Diwana; 1953: Char
Chand; 1954: Amar; Shabab; 1955: Udan
Khatola; 1957: Mother India; 1958: Sohni
Mahiwal; 1960: Kohinoor; Mughal-e-Azam;
1961: Ganga Jumna; 1962: Son of India;
1963: Mere Mehboob; 1964: Leader; 1966:
Dil Diya Dard Liya; Saaz Aur Awaz; 1967:
Palki; Ram Aur Shyam; 1968: Admi; Saathi;
Sangharsh; 1970: Ganwaar; 1971:
Pakeezah; 1972: Tangewala; 1974: My
Friend; Aaina; 1975: Sunehra Sansar; 1979:
Chambal Ki Rani; 1982: Dharam Kanta;
1986: Love and God; 1988: Dhwani; 1989:
Dhwani; 1990: Awaaz De Kahan Hai; 1993:
Teri Payal Mere Geet; 1995: Guddu.

Navketan see Chetan Anand

Navya Movement
Influential modernist literary movement in
Kannada initiated by Gopalakrishna Adiga’s
two poetry collections, Nadedu Banda Dari
(1952) and Bhumigita (1959). The movement is
described in G.B. Joshi and Kirtinath
Kurthakoti’s major rewriting of Kannada
literary history in a 3-volume book with the
same title as Adiga’s anthology, Nadedu Banda
Dari (1959). Navya represented a departure
from Navodaya’s transcendental romanticism,
emphasising instead a more limited protagonist
placed within contemporary mass-culture and
consumerism. It acknowledged the influence of
Kafka, Camus, Sartre and Freud. The
movement reached its creative pinnacle in the
late 60s with U.R. Ananthamurthy’s fiction
(Samskara, 1966) and developed an

of psychoanalytic, historic and technological
symbols condensing the All-India Film’s post-
WW2 nationalist sentiment. Turned producer
with Nargis Art, producing films directed by
Akhtar Hussain. Married actor Sunil Dutt
(1959) who played her son in Mother India.
Then virtually retired but remained an
important public figure, becoming a Congress
(I) MP in the early 80s, at one time using that
platform for a scathing attack on Satyajit Ray’s
films for exporting images of India’s poverty.
She was much honoured by the Indian and
Soviet governments. Died of cancer shortly
after seeing her and Sunil Dutt’s son, Sanjay, in
his screen début in Rocky (1981).

FILMOGRAPHY (* as Baby Rani): 1934:
Naachwali*; 1935: Talash-e-Haq*; 1936:
Hridaya Manthan*; Madam Fashion*; 1937:
Moti Ka Haar*; 1942: Tamanna;
Pardanasheen; 1943: Taqdeer; 1944: Anban;
Ismat; 1945: Biswi Sadi; Humayun;
Ramayani; 1946: Nargis; 1947: Mehndi;
Romeo and Juliet; 1948: Aag; Anjuman;
Anokha Pyar; Mela; 1949: Andaz; Barsaat;
Darogaji; Lahore; Rumal; 1950: Adhi Raat;
Babul; Bhishma Pratigya; Birha Ki Raat;
Chhoti Bhabhi; Jaan Pehchan; Jogan; Khel;
Meena Bazaar; Pyar; 1951: Awara; Deedar;
Hulchul; Pyar Ki Baatein; Sagar; 1952: Amber;
Anhonee; Ashiana; Bewafa; Sheesha; 1953:
Aah; Dhun; Pehli Shaadi; Paapi; 1954:
Angarey; 1955: Shri 420; 1956: Chori Chori;
Jagte Raho/Ek Din Raatre; 1957: Miss
India; Mother India; Pardesi; 1958: Adalat;
Ghar Sansar; Lajwanti; 1967: Raat Aur Din.

National Film Development
Corporation

The Film Finance Corporation was set up in
1960 on the recommendation of the S.K. Patil
Film Enquiry Committee Report (1951). Initially
controlled by the Ministry of Finance, it was
transferred to the Ministry of Information &
Broadcasting in 1964. Its original objective was
to promote and assist the mainstream film
industry by ‘providing, affording or procuring
finance or other facilities for the production of
films of good standard’. In its first six years, it
extended production loans for c.50 films,
notably Ray’s Charulata (1964), Nayak
(1966) and Goopy Gyne Bagha Byne (1968).
Under the direct influence of Prime Minister
Indira Gandhi, the FFC initiated the New
Indian Cinema with Mrinal Sen’s Bhuvan
Shome and Mani Kaul’s Uski Roti (both
1969). In 1971, the I & B Ministry laid down, as
part of the FFC’s obligations, the directive that
it ‘develop the film in India into an effective
instrument for the promotion of national
culture, education and healthy entertainment
[b]y granting loans for modest but off-beat films
of talented and promising people in the field’.
The new policy yielded instant results as a
whole generation of new film-makers was
allowed to emerge. However, both the terms
on which loans were granted (usually requiring
collateral from producers) and the limited
distribution outlets, exacerbated by the FFC/
NFDC’s apparent inability to build its own
exhibition network, gave their films a

reputation for lacking ‘financial viability’. In
1968 the FFC’s remit was extended to include
distribution and export. In 1973 it became the
channelling agency for imported raw stock,
and in 1974 (after the withdrawal of the
MPEAA from the Indian market) it started
importing foreign films for local distribution.
These activities soon became the FFC’s major
profit centres leading to an increasing
marginalisation of its film production/
financing responsibilities. By 1976, the FFC’s
independent cinema policy came under
withering attack from various quarters. The
Committee on Public Undertakings issued a
Report (79th Report, 1976) on the FFC arguing
that ‘there is no inherent contradiction
between artistic films of good standard and
films successful at the box office [and] the
Corporation should [s]atisfy itself in all
possible ways that the films [h]ave a
reasonable prospect of being commercially
successful’. In 1980 the current NFDC was
established by amalgamating the FFC with the
partially state-owned Indian Motion Pictures
Export Corporation (IMPEC), making it the
sole canalising agent for the import of all
foreign films, with incentives to non-resident
Indians to buy, import and distribute foreign
films in India. Between 1981 and 1988 the
NFDC was also the parent organisation for the
Directorate of Film Festivals. With the
haphazard extensions of its remit and the
repeated policy shifts imposed on it, the
absence of a clear definition of the NFDC’s
responsibilities to the Indian cinema has
remained a persistent problem. In spite of its
monopolistic privileges in the 80s the NFDC
continued to describe itself as a victim of state
policies on e.g. taxation. The 1983-4 chairman,
Hrishikesh Mukherjee, stated in the 1984
report that ‘Unhealthy and underhand dealings
particularly in the big cities are a part of the
national distribution and exhibition system.
Unless and until one becomes a part of this
racket, it is practically impossible to operate in
this area.’ Consequently, the NFDC sought to
institutionalise a confused desire for ‘good’
cinema, measured mainly in terms of national
film awards and international film festival
exposure, that should be able to make a profit
in a market where it could not compete with
the industrial cinema’s levels of expenditure
on exhibition, production and promotion. In
the early 90s the NFDC changed again, its co-
production policy with Doordarshan
effectively shielding it from most industrial
pressures. In 1993 the NFDC took over
Doordarshan’s private Metro Channel and later
its ‘Movie Club’ film channel.

Naushad Ali (b. 1919)
Hindi-Urdu composer born in Lucknow. One
of the most spectacular products of the 40s
Hindi cinema, he was one of the first to
introduce sound mixing and the separate
recording of voice and music tracks in
playback singing. Also known for using a
mammoth orchestra with over 100 musicians
for Mehboob’s Aan. Since early childhood he
was an avid listener to the live orchestras

National Film Development Corporation
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uncompromising political opposition to the
hegemonic Brahmin élite. It extended directly
into the cinema with Pattabhi Rama Reddy’s
film of Samskara (1970), encouraging
modernist writers, playwrights and stage
directors to turn to the cinema (e.g. P.
Lankesh, Girish Karnad, Chandrasekhar
Kambhar, B.V. Karanth, Baraguru
Ramchandrappa, actor C.R. Simha et al.). The
shift into cinema perpetuated the belief that
film is an extension of literature, spawning
many adaptations of the writings of e.g. Masti
Venkatesha Iyengar, Chaduranga, Triveni, T.R.
Subba Rao and S.L. Bhairappa. In retrospect,
only three films - Samskara, Lankesh’s Pallavi
(1976) and Girish Kasaravalli’s
Ghattashraddha (1977) - have direct political
and formal links with Navya. Later, many
‘kalatmaka’ (artistic) or ‘Prayogika’
(experimental) films claimed to derive e.g.
from Chaduranga’s novels (the writer filmed his
own novel Sarvamangala, 1968), while
directors like N. Lakshminarayan, G.V. Iyer
and Puttanna Kanagal went on to formulate
an art-house aesthetic quickly enshrined in
Karnataka film and TV policies.

Navyug Chitrapat
The first film production company to market its
shares directly to the public. Started in 1940 by
P.K. Atre with a ‘Managing Agency’
comprising Master Vinayak, Baburao
Pendharkar and cameraman Pandurang Naik.
The business was based on the assets of Huns
Pics, enhanced by Rs 100 shares sold via
advertisements in English and Marathi papers
and journals. Atre also toured large parts of
Maharashtra hawking the shares. Worries about
the risks of investing in the film industry were
partially offset by Huns’ previous successes and
by Atre and Vinayak’s reputations. Enough
finance was raised to make two of Vinayak/
Khandekar’s classic films: Lagna Pahave
Karun (1940) and Sarkari Pahune (1942).
When Pendharkar and Naik resigned and
Vinayak formed Prafulla Pics, Navyug closed
down (1942).

Naxalite
Term used to refer to members of the extreme
Left CPI(ML) launched by Charu Majumdar in
1969. The word refers to the site of the party’s
first major political action (1967), the village of
Naxalbari in Bengal. Following the split in the
CPI (1964), several members of the breakaway
CPI(M) turned to a Maoist, cadre-based mass-
action programme among the peasantry
leading to the nationwide crackdown on the
Party ordered by prime minister Lal Bahadur
Shastri. The schisms between Left and Right
within the CPI(M), the latter insisting on the
parliamentary road, were aggravated by the
victory of United Fronts in Kerala and West
Bengal in the 1967 State Assembly elections.
Although the Naxalbari insurrection itself, in
which peasant groups seized land, held
people’s courts and dispensed ‘justice’ to
landlords and hoarders, was rapidly quelled, it
had widespread and long-term consequences.
The CPI(M)’s withdrawal of support in protest

director in 1958. Made melodramas and
comedies adapting the style of the ribald
urban Tamasha. His best-known films include
Pathrakhin, a classic Jayashree Gadkar
weepie, and Thapadya, a parable about
honesty in which a chronic liar reforms and
claims the sexy Tamasha dancer. Often cast
stars from the Loknatya tradition, e.g. Usha
Chavan, Sarla Yevlekar, Nilu Phule and Ram
Nagarkar. Occasionally acted, e.g. in Y.
Pethkar’s Keechaka Vadha (1959) and in many
of his own films. Produced his own last film.
Also lyricist.

FILMOGRAPHY: 1958: Punarjanma; 1960:
Sangat Jadli Tujhi An Majhi; 1965:
Sudharlelya Baika; Chala Utha Lagna Kara;
1966: Hi Naar Rupasundari; 1968:
Khandobachi Aan; 1970: Aai Aahe Shetat;
1971: Dam Kari Kaam; 1972: Pathrakhin;
1973: Patla Tar Vhay Mhana; Thapadya;
1974: Tevdha Sodun Bola; 1975: Pandoba
Porgi Phasli; Varaat; 1977: Manasa Paris
Mendhre Bari; Padarachya Savleet; 1978:
Chandal Chaukadi; 1979: Baeelweda; 1981:
Laath Marin Tithe Pani.

Nayyar, Omkar Prasad (b. 1926)
Composer born in Patiala, Punjab. Employed
by AIR, Jullundur. Début scoring the
background music for Kaneez. First break as
composer for Pancholi films (Aasmaan).
Scored very popular music for many 50s films
such as early Guru Dutt (Baaz, Aar Paar, Mr
and Mrs ’55) and Kishore Kumar films (P.L.
Santoshi’s Cham Chama Cham and Kardar’s
Baap Re Baap). Late 50s films include Tumsa
Nahin Dekha, the film in which Shammi
Kapoor changed into his Presley image, and
Howrah Bridge, with the most famous song,
Mera naam Chin Chin Choo. Also scored the
biggest film in Kapoor’s ‘Yahoo’ image,
Kashmir Ki Kali. A characteristic scene of his
b&w films is a cabaret dancer performing -
often to a Rhumba rhythm - in front of the Boss
in a nightclub (Twelve O’Clock, Aar Paar).
Introduced several Punjabi rhythms, esp. from
the Bhangra folk dances, into Hindi film as well
as producing ‘light’ popular music with rock
overtones for Geeta Dutt and Asha Bhosle’s
early hits. Returned to score a Telugu film,
Neerajanam, after a decade out of work.

FILMOGRAPHY: 1949: Kaneez; 1952:
Aasmaan; Cham Chama Cham; 1953: Baaz;
1954: Aar Paar; Mangu; Mehbooba; 1955:
Baap Re Baap (with C. Ramchandra); Miss
Coca Cola; Mr And Mrs ’55; Musafirkhana;
Subse Bada Rupaiya; 1956: Bhagambhag;
CID; Chhoo Mantar; Dhake Ki Malmal; Hum
Sub Chor Hain; Mr Lambu; Naya Andaz;
Shrimati 420; 1957: Bade Sarkar; Duniya
Rang Rangili; Johnny Walker; Mai Baap; Naya
Daur; Qaidi; Tumsa Nahin Dekha; Ustad;
1958: Farishta; Howrah Bridge; Kabhi
Andhera Kabhi Ujala; Mr Qartoon MA;
Mujrim; Phagun; Ragini; Sone Ki Chidiya;
Twelve O’Clock; 1959: Do Ustad; 1960: Basant;
Jaali Note; Kalpana; Mitti Mein Sona; 1962:
Ek Musafir Ek Hasina; Hong Kong; 1963: Phir
Wohi Dil Laya Hoon; 1964: Kashmir Ki
Kali; 1965: Mere Sanam; 1966: Akalmand;

against Chief Minister Ajoy Mukherjee’s use of
the police against their members eventually
brought down the United Front government.
In August 1967, two months after Naxalbari,
Girijan tribals led a similar insurrection in
Srikakulam, evoking the CPI-led Telangana
uprising (1946-51). The All India Co-ordination
Committee of Communist Revolutionaries
(AICCCR) was established as the apex body
for all extra-parliamentary Left activity.
Organisations affiliated to it, as well as several
others, launched armed movements in parts of
Uttar Pradesh, Bihar, Punjab, Kerala and Tamil
Nadu. In 1969 the AICCCR was replaced by the
CPI(ML), immediately recognised by the
Chinese government. In 1970, actions
sympathetic to the Naxalites were initiated by
student groups in Calcutta and spawned major
debates about revolutionary cultural aesthetics,
often emphasising an anarchist iconoclasm
(e.g. Saroj Dutta’s essay ‘In Defence of
Iconoclasm’, 1970: cf. Samar Sen, 1978). In
November 1970 the West Bengal Prevention of
Violent Activities Bill gave the central
government complete control over law and
order in West Bengal, and the student
movements in Calcutta as well as the peasant
actions in e.g. Debra and Gopiballavpur were
brutally suppressed by the police and the army.
This suppression, coupled with the splintering
of the movement itself, effectively ended
Naxalite activity as an all-India phenomenon
by 1972. The CPI(ML) survived mainly in
Andhra Pradesh with the activities of the
Peoples’ War Group. Culturally, however, its
critique of the parliamentary system as well as
the ideological and moral divides it caused
within the Left movement as a whole, found an
echo among independent film-makers, as in
Mrinal Sen’s Calcutta Trilogy (see esp.
Calcutta ’71, 1972), in Satyajit Ray’s Calcutta
Trilogy, Tapan Sinha’s Apanjan (1968),
Ghatak’s Jukti Takko Aar Gappo (1974),
Benegal’s Nishant (1975), Nihalani’s
Aakrosh (1980) and Shahani’s Tarang
(1984). The Naxalite movement’s emphasis on
agitation around civil liberties opened up a
major space for independent documentary
film-making (cf. Anand Patwardhan, Tapan
Bose) and for Left political and aesthetic
discourses. Other film-makers influenced by
these currents include John Abraham, the
musical, theatre and poetic sources of B.
Narasinga Rao, and Utpalendu
Chakraborty’s rhetoric about acceptable and
unacceptable capital resources for film-making.
In Andhra Pradesh, where the movement is
currently the strongest, campaign films
featuring exaggerated plotlines and emphatic
performances, an idiom associated in that state
with Naxalite aesthetics, were financially
backed by media baron and producer Ramoji
Rao in the mid-80s, continuing into e.g. R.
Narayanamurthy’s commercially popular Lal
Salaam (1992) and Erra Sainyam (1994).

Nayak, Prabhakar Manajirao
(1920-86)

Marathi director born in Nanded Dist. Joined
Navyug in Bombay in the 30s as a
projectionist. Assisted Naqvi (1942-5),
Pendharkar and Raja Paranjpe, débuting as

Nayyar, Omkar Prasad
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Baharen Phir Bhi Aayengi; Do Dilon Ki
Dastaan; Love and Murder; Mohabbat
Zindagi Hai; Sawan Ki Ghata; Yeh Raat Phir
Na Aayegi; 1967: CID 909; Nasihat; 1968: Dil
Aur Mohabbat; Humsaya; Kahin Din Kahin
Raat; Kismet; Shrimanji; 1969: The Killers;
Sambandh; 1971: Aisa Bhi Hota Hai; 1972: Ek
Baar Muskurado; 1973: Taxi Driver; Pran Jaye
Par Vachan Na Jaye; 1978: Khoon Ka Badla
Khoon; 1979: Heera Moti; Bin Maa Ke
Bachche; 1989: Neerajanam; 1992: Nishchay;
1994: Zid.

Nazir, Prem (1928-89)
Aka Chiriyinkil Abdul Kader. Actor born in
Chiriyinkil, South Kerala, and graduated from
St Berchman’s College, Changanassery. Biggest
star in Malayalam film history. Started in
Kunchako’s Excel company. The bulk of his
prodigious output was for the Udaya and
Merryland Studios where he was the first of a
new generation of stars manufactured to
bolster specifically Malayalam film genres.
Nazir, the oldest of the generation (cf. Sathyan
and Madhu), resembles e.g. Gemini Ganesh.
His image merged with what Ayyappa Panicker
(1987) called ‘the second generation of
romantics’, poets working within a tradition
framed largely by Vallathol (1878-1958) and
exemplified by ‘pastoral’ poets Changampuzha
and G. Sankara Kurup. Most famous Malayalam
film lyricists emerged from that tradition
(Vyalar Rama Varma, O.N.V. Kurup, P.
Bhaskaran) and Nazir’s acting is a
performative counterpart to their imagery. His
embodiment of the ideal male is usually seen
as more accessible than e.g. Sathyan’s
remoteness, and at its best it drew attention to
exploitative aspects of social and religious
systems (Padatha Paingili), the breakdown
of the joint family (e.g. Kariat’s Maya) and the
modern engagement with folk narratives (e.g.
Unniyarcha). With the new generation of 60s
film-makers such as Vincent (the ghost story
Bhargavi Nilayam) and K.T. Mohammed
(Nazir’s classic village simpleton in
Thurakatha Vathil), the films tend to
elaborate a strangely intermediate world
between fantasy and the contemporary,
culminating in his consecration as a totally self-
contained icon, a development evoked in
Lenin Rajendran’s Prem Nazirine
Kanmanilla with Nazir, playing himself,
kidnapped by tribals and ‘forgotten’ by the
outside world as he matches his unreality with
that of tribals living outside his definitions of
the world. Wrote a book on the film characters
he played, Enne Thediyetha Kathapatrangal.

FILMOGRAPHY: 1952: Marumagal;
Visappinte Vili; Achan; 1954: Avakashi; Avan
Varunnu; Manasakshi; Balya Sakhi;
Kidappadam; 1955: Anujathi; CID; 1956:
Atmarpanam; Manthravadi; Avarunarunnu;
1957: Devasundari; Padatha Paingili;
Jailpully; 1958: Lily; Mariakutty;
Chadarangam; 1960: Seeta; 1961: Krishna
Kuchela; Gnana Sundari; Unniyarcha; 1962:
Laila Majnu; Kalpadukal; Shri Rama
Pattabhishekham; 1963: Ninamaninja
Kalpadukal; Snapaka Yohannan; Kattu
Maina; Chilampoli; Kaleyum Kaminiyum;

Satyabhama; 1964: Kuttikkuppayam;
Devalayam; School Master; Oralkoodi
Kalanayi; Pazhassi Raja; Ayesha; Kudumbini;
Althara; Karutha Kayi; Bhargavi Nilayam;
1965: Devatha; Odeyil Ninnu; Porter Kunjali;
Inapravugal; Kaliyodam; Muthalaly;
Kuppivala; Thankakudam; Rosy; Mayavi;
Jeevitha Yatra; Rajamalli; Kathiruna Nikkah;
Kochumon; Bhoomiyile Malakha; Shakuntala;
Chettathi; Kavya Mela; Murappennu; 1966:
Kalithozhen; Station Master; Pinchu
Hridayam; Pennmakkal; Kootukar; Kalyana
Rathriyil; Anarkali; Kanmanikal; Puchakanni;
Kanakachilanka; Sthanarthi Saramma;
Tilottama; Priyatama; Kunjali Marakkar;
1967: Ramanan; Jeevikan Anuvadhikuka;
Irutinte Atmavu; Agniputhri; Kottayam
Kola Case; Udyogastha; Balyakalasakhi;
Kudumbam; Bhagyamudra; Kannatha
Veshankal; Collector Malathi;
Ashwamedham; Chitramela; Nagarame
Nandi; Pareeksha; Cochin Express; Pooja;
NGO; Nadan Pennu; Kasavuthattam; Ollathu
Mathi; Swapnabhoomi; Pathirapattu; 1968:
Thirichadi; Vidyarthi; Thokkukal Katha
Parayunnu; Inspector; Dial 2244;
Asuravithu; Padunna Puzha; Punnapra
Vyalar; Lakshaprabhu; Love In Kerala;
Thulabharam; Anju Sundarigal;
Kodungalluramma; Velutha Kathrina; Agni
Pareeksha; Kayalkarayil; Bharyamar
Sukshikuka; 1969: Anashchadanam; Padicha
Kallan; Vila Kuranja Manushyar; Almaram;
Ballathapahayan; Mr Kerala; Rahasyam;
Susie; Adimagal; Kannur Deluxe;
Poojapushpam; Kadalpalam; Mooladhanam;
Jwala; Vilakkapetta Bandhangal; Nadhi;
Danger Biscuit; Kootu Kudumbam;
Virunnukari; Rest House; 1970:
Aranazhikaneram; Moodalamanju;
Mindapennu; Pearl View; Amma Enna Stree;
Anatha; Palunku Pathram; Kalpana;
Nazhikakallu; Ezhuthatha Katha;
Dattuputhran; Rakta Pushpam; Nizhalattam;
Vivaham Swargathil; Thurakatha Vathil;
Othenente Makan; Ningalenne
Communistaki; Vivahitha; Kakathampurati;
A Chitrashalabham Paranotte; Lottery Ticket;

Triveni; Tara; Saraswathi; 1971:
Anubhavangal Palichakal; CID Nazir;
Lanka Dahanam; Muthassi; Neethi; Shiksha;
Moonnupukkal; Kalithozhi; Marunattil Oru
Malayali; Puthanveedu; Ernakulam Junction;
Vilakku Vangiya Veena; 1972: Sambhavami
Yuge Yuge; Aradi Manninte Janmi;
Pushpanjali; Devi; Maya; Manthrakodi;
Manushya Bandhangal; Aromalunni; Taxi
Car; Mayiladum Kunnu; Omana; Oru
Sundariyude Katha; Miss Mary;
Punarjanmam; Maraivil Thiruvu Sukshikuha;
Gandharvakshetram; Nrithyasala; Adhyathe
Katha; Anveshanam; Brahmachari; Postmane
Kananilla; Pani Teertha Veedu; Maram;
1973: Police Ariyaruthu; Football Champion;
Agnathavasam; Panchavati; Bhadra Deepam;
Thiruvabharanam; Kalachakram;
Ponnapuram Kotta; Veendum Prabhatam;
Thani Niram; Ladies’ Hostel; Achani; Urvashi
Bharathi; Thenaruvi; Pacha Nottukal;
Pavangal Pennungal; Dharma Yuddham;
Sastram Jayichu Manushyan Thottu; Interview;
Azhakulla Saleena; Poyi Mukhangal; Manasu;
Thottavadi; Padmavyuham (Mal); Angathattu;
1974: Chanchala; Pattabhishekham;
Chandrakantham; Suprabhatam;
Panchatanthram; Rahasya Rathri; Pathiravum
Pakalvelichavum; Durga; Setu Bandhanam;
Nellu; Poonthenaruvi; Night Duty; College Girl;
Ayalathe Sundari; Chakravakam; Thacholi
Marumagan Chandu; Thumbolarcha; Raja
Hamsam; Honeymoon; Bhoomidevi
Pushpiniyayi; Arakallan Mukkal Kallan; Chief
Guest; 1975: Abhimanam; Alibaba and Forty-
One Thieves; Aranyakandam; Ashtami Rohini;
Ayodhya; Babu Mon; Cheenavala; Chumadu
Thangi; Dharmakshetre Kurukshetre; Hello
Darling; Kottaram Vilakkanundu; Love
Marriage; Manishada; Neela Ponman;
Padmaragam; Palazhi Madhanam; Picnic;
Pravaham; Priyamulla Sophia; Pulival;
Sammanam; Sindhu; Surya Vamsam;
Thamarathoni; Thiruvonam; Tourist
Bungalow; 1976: Ayiram Janmangal;
Ajayanum Vijayanum; Ammini Ammavan;
Amritha Vahini; Aparadhi; Chennai
Valarthiya Kutty; Chirikuduka; Kamadhenu;
Kanyadanam; Kayamkulam Kochunniyude
Maghan; Light House; Mallanum
Mathevanum; Ozhukkinethire; Panchami;
Panchamrutham; Parijatham; Pickpocket;
Prasadam; Pushpa Sarem; Rajayogam;
Seemantha Puthran; Themmadi Velappan;
Thulavarsham; Thuruppu Gulam;
Vanadevatha; Vazhi Vilakku; 1977:
Suryakanthi; Acharam Ammini Osaram
Omana; Akshaya Pathram; Anjali;
Anugraham; Aparajitha; Aval Oru Devalayam;
Chaturvedam; Gandharvam; Haridhayame
Sakshi; Innale Innu; Ivanente Priyaputhran;
Kaduvaye Pidicha Kiduva; Kannappanunni;
Lakshmi; Minimol; Mohamum Mukthiyum;
Muttathe Mulla; Parivarthanam; Rathi
Manmathan; Rendu Lokam; Saghakkale
Munottu; Samudram; Sujatha; Tholkkan
Enikku Manassilla; Varadakshina; Veedu Oru
Swargam; Vishukkani; 1978: Anappachan;
Amarsham; Ashtamudikayal; Bharyayum
Kamukiyum; Ee Ganam Marakkumo;
Jayikkanai Janichavan; Kadathanattu
Maakkam; Kalpa Vruksha; Kanalkkattakal;
Kudumbam Namakku Sreekovil; Liza; MudraPrem Nazir in Lottery Ticket (1970)

Nazir, Prem



165

Mothiram; Ninakku Jnanum Enikku Neeyum;
Nivedyam; Prarthana; Raju Rahim; Shathru
Samharam; Snehathinte Mukhangal; Sundari
Marudde Swapnangal; Thacholi Ambu; Tharu
Oru Janmam Koodi; Vilakkum Velichavum;
Yagaswam; 1979: Ward No. 7; Kalam Kathu
Ninilla; Irumpazhigal; Vijayanum Veeranum;
Mamankam; Prabhu; Pamparam;
Tharangam; Thirayum Thiravum;
Indradhanush; Iniyum Kanam;
Kathirmandapam; Manavadharmam;
Ormayil Nee Mathram; Pichathikkuttappan;
Sarpam; Valaduthavan Valal; Vellayanni
Paramu; 1980: Air Hostess; Kari Puranda
Jeevithangal; Agni Kshetram; Ithikkara Pakki;
Theekadal; Mr Michael; Digvijayam;
Chandrahasam; Palattu Kunjikannan; Lava;
Pralayam; Anthappuram; Nayattu; Love in
Singapore; Theeram Thedunnavar; 1981:
Charam; Areyappedatha Rahasyam;
Thadavara; Thalam Manasinte Thalam;
Theekali; Sanchari; Choothatham;
Kodumudikal; Ellam Ninakku Vendi;
Kilungatha Changalakal; Pathiya Suryan;
Sangharsham; Attamari; Raktham; Vida
Parayum Munpe; Itihasam; Parvathi; Dhruva
Sangamam; Adimachangala; Kadathu; Itha
Oru Dhikkari; Kadathu; Kahalam;
Kattukallan; Thakilukottampuram; Thenum
Vayampum; 1982: Idiyum Minnalum; Ivan
Oru Simham; Angachamayam; Mayilanji;
Jambulingam; Oru Thira Pinneyum Thira;
Maruppacha; Panchajanyam; Champalakadu;
Padayottam; Arambham; Akrosham; Shri
Ayyappanum Vavarum; Raktha Sakshi;
Adarsham; Ankuram; Drohi; Irattimadhuram;
Keni; Mazhanilavu; Nagamadhathu
Thampuratti; Post Mortem; 1983: Bandham;
Adhyathe Anuragam; Attakkalasam;
Adhipathyam; Angam; Ashrayam;
Bhukambam; Chakravalam Chuvannappol;
Deeparadhana; Ee Yugam; Ente Katha;
Himam; Justice Raja; Kariyam Nisaram;
Kodungattu; Mahabali; Markkailo Rikalum;
Mortuary; Oru Madaupravinte Katha;
Passport; Prashnam Gurutharam; Pratigna;
Prem Nazirine Kanmanilla; Theeram
Thedunna Thira; Yuddham; 1984: Makale
Maapu Tharu; Alakadalinakkare; Amme
Narayana; Ente Nandini Kutty; Inakkilli;
Kadamattathachan; Krishna Guruvayoorappa;
Kurisuyuddham; Madhu Vidhu Theerum
Munpe; Manase Ninakku Mangalam;
Manithali; Ningalil Oru Stree; Oru Thettinde
Katha; Piriyilla Naam; Poomadathu Pennu;
Vanitha Police; Vellom; Vikatakavi; 1985:
Daivathe Orthu; Manya Mahajanangale;
Mukhya Manthri; Nerariyum Nerathu;; Orikkal
Oridathu; Orunal Innorunal; Ozhivukalam;
Sannaham; Snehicha Kuttathinu;
Uyirthezhunnelppu; Shatru; 1986: Ayalvasi
Oru Dharithavasi; 1988: Dhwani; 1989: Lal
Americayil.

Neelakantan, P. (b. 1916)
Tamil director associated mainly with MGR’s
persona; also worked in Sinhalese (Suneetha
and Sujake Rahase) and Kannada. Born in
Villuppuram. Congress Party worker aged 15.
Former journalist (with Jeevamani in 1935,
Vijayan in 1936, Indira in 1940 and established

his own journal Kalaivani in 1940) and radio
playwright. Broke through with two famous
plays, Mullil Roja, performed by the TKS
Brothers and attacking the Devadasi system,
and Nam Iruvar, staged by N.S. Krishnan’s
theatre troupe (Krishnan was in jail at the time
and the play was done by T.A. Mathuram and
S.V. Sahasranamam). Nam Iruvar was later
filmed by A.V. Meiyappan (1947) as a
stridently nationalist drama with Neelakantan’s
script (he was also asst. d). Its success
established AVM and was followed by other
scripts for Meiyappan, including the hits
Vethala Ulagam (1948) and Vazhkai (1949).
Directorial début: Ore Iravu, based on a noted
play by the DMK’s founder, C.N. Annadurai,
who also scripted the film. Shifted briefly to
Kannada to direct two films produced by and
starring B.R. Panthulu (Modalatedi and
Shivasharane Nambekka), before returning to
the DMK film idiom with Tamil hits like
Ambikapathy with Sivaji Ganesan. Directed
two films with Karunanidhi scripts,
Poompuhar and Poomalai. Was a partner in
Panthulu’s Padmini Pics before starting his own
Arasu Prod. (1957). Most of his films star MGR.
According to M.S.S. Pandian (1992), the hit
Thirudathe inaugurated the MGR persona of a
subaltern in the service of society. This trend
continued in Mattukkara Velan with MGR
playing the double role of the cowherd and the
lawyer, and in Ninaithathai Mudippavan with
MGR demonstratively consuming proletarian
food and displaying an inability to eat peas
with a fork.

FILMOGRAPHY: 1951: Ore Iravu; 1954:
Kalyanam Panniyum Brahmachari; 1955:
Gomathiyin Kathali; Modalatedi/Mudhal
Thedi; Shivasharane Nambekka; 1957:
Ambikapathy; Chakravarthi Thirumagal;
1958: Thedi Vantha Selvam; 1960: Advantha
Daivam; 1961: Nallavan Vazhvan;
Thirudathe; 1962: Ethayum Thangam Idayam;
1963: Koduthu Vaithaval; Raj Mahal; 1964:
Poompuhar; 1965: Anandi; Poomalai; 1966:
Avan Pithana; 1967: Kavalkaran; 1968:
Kanavan; Kannan En Kathalan; 1969:
Mattukkara Velan; 1970: En Annan; 1971:
Neerum Neruppum; Oru Thai Makkal; Kumari
Kottam; 1972: Raman Thediya Seethai; Sangey
Muzhangu; 1974: Netru Indru Nalai; 1975:
Ninaithathai Mudippavan; 1976: Needhikku
Thalai Vanangu; 1981: Daiva Thirumanangal.

Neerja see Vijayanirmala

Nene, Raja (1912-75)
Hindi and Marathi director, actor and producer
originally called Gajanan Hari Nene. Nephew
of Vishnupant Damle who got him a job at
Prabhat Studio as assistant director. Assisted
Shantaram on Chandrasena (1935) and
Amar Jyoti (1936); he was a key figure in the
making of Sant Tukaram (1936) and of the
subsequent Damle-Fattelal films, receiving co-
d credit for Sant Sakhu. Played the part of the
boorish Pandit, son of Kakasaheb, in
Shantaram’s classic Kunku/Duniya Na Mane.
Directed the successful Daha Wajta at
Prabhat. Together with Athavale, Datta
Dharmadhikari and Keshavrao Bhole, he

walked out of the studio shortly afterwards,
leaving the studio’s magnum opus
Ramshastri (1944) incomplete. The group
joined Mohan Studio to make Taramati. Started
his own Raja Nene Prod. (1947) co-directing
Dharmadhikari’s first film, Shadi Se Pehle. After
Rajkamal Kalamandir, Nene Prod. was the
second major production house to emerge
from the Prabhat Studio and was followed by
Dharmadhikari’s Alhaad Chitra. Nene’s next
production was the classic Tamasha musical
Patthe Bapurao, reserving the lead part for
himself. Anant Mane later claimed to have
ghost-directed this hit as well as Ketakichya
Banaat. Pehli Tareekh, Nene’s most
successful Hindi film, was remade in Kannada
and Tamil by P. Neelakantan as Modalatedi
(1955).

FILMOGRAPHY (* also act/** act only):
1937: Kunku/Duniya Na Mane**; 1941:
Sant Sakhu; 1942: Daha Wajta/Das Baje;
1944: Ramshastri; 1945: Taramati; 1946:
Bachchon Ka Khel; Phir Bhi Apna Hai; 1947:
Lalat; Shadi Se Pehle*; 1949: Sant Ramdas*;
1950: Ketakichya Banaat*; Patthe
Bapurao*; 1951: Shri Vishnu Bhagwan;
1952: Indrasan; Lanka Dahan; Rajrani
Damayanti; 1954: Hanuman Janma; Pehli
Tareekh; Radha Krishna; 1957: Pahila
Prem*; 1958: Gauri Shankar; 1959: Yala
Jeevan Aise Nav; 1964: Tuka Jhalase Kalasa.

New Indian Cinema
Promotional label for a sector of state
sponsored film-making said to have originated
either with Mrinal Sen’s Bhuvan Shome
(1969) or Mani Kaul’s Uski Roti (1969).
Associated in the late 60s/early 70s with
financial support from the FFC (see NFDC),
making it the first major result of governmental
support for feature-film production outside the
industrial mainstream. Among its beneficiaries
were FTII graduates like Kumar Shahani,
Mani Kaul, Saeed Mirza and Ketan Mehta. It
also generated technicians who pioneered
aesthetic and technological innovations which
had a substantial impact on the technical
standards of the film industry itself: the
camerawork of K.K. Mahajan in Hindi, Venu in
Malayalam and Ramchandra in Kannada
cinemas, the sound recording of Kuldeep Sud
and later Hitendra Ghosh and P.C.
Padmanabhan. Described by the popular press
as a ‘new wave’ in a facile comparison with the
French nouvelle vague, prompting Satyajit
Ray to issue a somewhat dismissive response
to the sector, ‘An Indian New Wave?’ (1971: cf.
Ray, 1976). What shaped the new cinema most
decisively was the cultural and political
dynamic sparked by the mainstream industry’s
massive opposition to it. While attacking
‘financially unviable’ films, the industry also
sought to exploit its aura of cultural value for
its own purposes (cf. B.R. Ishara). The films
that articulated an ‘official’ agenda were
Pattabhi Rama Reddy’s Samskara (1970)
and Shyam Benegal’s Ankur (1973). Both,
like Bhuvan Shome and M.S. Sathyu’s Garam
Hawa (1973), were low-budget box-office
successes. Samskara gave a new dimension to
the predominantly literary movements in
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Kannada (see Navya Movement) and
encouraged the notion of ‘regional realism’,
claiming Satyajit Ray as its major progenitor (a
role Ray was happy to play) although
Tendulkar’s theatre work offered a more
credible source. This development was
extended into the Malayalam cinema by Adoor
Gopalakrishnan and Aravindan. In its later,
post-Benegal phase, New Indian Cinema often
drew on advertising capital and aesthetics for
art-house film-making, legitimating a new
definition enshrined in e.g. the parliamentary
committee’s instructions, during the
Emergency, to the FFC to grant loans on the
following criteria: ‘1. Human interest in the
story; 2. Indianness in theme and approach; 3.
Characters with whom the audience can
identify; 4. Dramatic content and 5.
Background and capability of the applicant’
(Committee On Public Undertakings Report,
1976). This ideology became official cultural
policy in the 7th Five-Year Plan and had a
decisive impact on Doordarshan as well as
shaping the NFDC’s and the Directorate of Film
Festivals’ institutional priorities.

New Theatres
Main Bengali studio and one of the élite
banners in pre-Independence Indian cinema.
Set up by Birendra Nath Sircar (1901-80) in
1931 as a sound studio in Tollygunge, Calcutta,
following on from Sircar’s silent International
Filmcraft (Est: 1930 in association with Charu
Roy and Prafulla Roy). New Theatres acquired
Tanar equipment and the services of Wilford
Deming, a Hollywood sound technician
imported by Ardeshir Irani. The studio
attracted major technical and creative talent
from several smaller silent studios then on the
verge of collapse: Indian Kinema provided
Nitin Bose, the writer, scenarist and film-
maker Premankur Atorthy, the stars
Durgadas Bannerjee, Amar Mullick, Jiban
Ganguly, etc.; from Barua Pics came P.C.
Barua himself and Sushil Majumdar; British
Dominion Films supplied Dhiren Ganguly.
Sircar aimed for a cinematic equivalent of
literature: ‘Immediately after the establishment
of New Theatres, the first film I made was
Saratchandra [Chatterjee]’s Dena Paona (1931).
The first director of New Theatres was
Premankur Atorthy, the famed litterateur. The
film was not a success. Yet, I could perceive
that following the path of literature would lead
to the discovery of the right path. Seven
subsequent films met with the same fate but
each film pointed to the ultimate way’ (1961, in
Jha, 1990). This formula had been launched at
Madan Theatres when they purchased
exclusive film rights to all of Bankimchandra
Chatterjee’s prose and was followed by New
Theatres, leading to such cinematic oddities as
the big-budget Natir Puja (1932), credited
with Rabindranath Tagore’s direction. New
Theatres then opted for a more melodramatic
mode with Debaki Bose’s Chandidas (1932).
The most famous New Theatres productions
were the P.C. Barua and Nitin Bose films and its
major star was K.L. Saigal. The studio had
many directors on its payroll (most studios
managed with one in-house director, using B-
films made by assistants or other employees to

keep the production flow going) and invested
massively in technological innovation (e.g. the
work of sound recordist Mukul Bose). The
decline of the studio is usually linked to the
resignation in 1941 of Nitin Bose, one of their
top directors and head of the technical units. Its
fall is also connected with the rise of the
Western and Southern Indian markets during
and immediately after WW2, as the studio had
never established its own outlets and was
increasingly at the mercy of professional
distributors charging crippling commissions.
There are several accounts of the studio’s
outright sale of film rights to groups like the
Kapurchands, often at a loss. In 1944 Bimal
Roy made an influential debut (Udayer
Pathey) initiating a trend mainly realised in
Bombay (e.g. Hrishikesh Mukherjee). The
studio finally closed in 1955, although Sircar
remained closely involved with film industry
organisations, being on the board of the FFC
for some years.

Nihalani, Govind (b. 1940)
Hindi director born in Karachi (now Pakistan)
into a merchant family. During Partition, his
family fled to Udaipur (1947) and then to Delhi.
Studied cinematography at S.J. Polytechnic,
Bangalore (1959-62). Assisted cameraman V.K.
Murthy in Bombay (1962-71). An early and
influential colleague was Bombay-based
playwright and theatre director Satyadev
Dubey, whose Shantata! Court Chalu Aahe
(1971) was Nihalani’s first feature as
cameraman. Shot over 200 advertising films
and documentaries, directing 100 more for
Krishna Movies in Bombay. Also shot
Benegal’s early films. Turned director in 1980.
Made Tendulkar-scripted political films
dealing with urban crime and official
corruption. Did 2nd unit work for
Attenborough’s Gandhi (1982). His box-office
hit Ardh Satya, used a Dirty Harry plot which
was familiar in Hindi and regional commercial
cinemas (e.g. Prakash Mehra’s Zanjeer,
1973, in Hindi, and S.V. Rajendra Singh’s
Antha, 1981, in Kannada). Ardh Satya itself
was adapted into Tamil by K. Vijayan (Kaval,
1985). Takes politically sensational topics and
turns them into individual moral dilemmas,
usually enacted by Om Puri. His TV serial
Tamas, set during Partition, proved
controversial and resulted in a court ruling
asserting the right to freedom of expression on
TV. Recent work mainly adaptations of stage
plays to TV (Ibsen, Strindberg and Lorca). A
book-length interview with Nihalani was
published in 1992 (ed. Samik Bandyopadhyay).

FILMOGRAPHY: 1980: Aakrosh; 1982:
Vijeta; 1983: Ardh Satya; 1984: Party; 1985:
Aaghat; 1986: Tamas (TV); 1989: Jazeerey
(TV); 1990: Drishti; 1991: Pita; Rukmavati Ki
Haveli.

Nurjehan (b. 1929)
Hindi-Urdu and Punjabi actress and singer
born in Kasur village, Punjab. Studied music
under Ghulam Mohammed Khan. Stage actress
in Calcutta as a child, and introduced to films
apparently by Sukhlal Karnani of Indra

Movietone. Joined films when still a child in
Punjabi productions of K.D. Mehra and
featured prominently in Pancholi’s hit musical
Gul-e-Bakavali. Married film-maker Shaukat
Hussain and acted in many of his films,
including Khandaan, Naukar and Jugnu, the
latter co-starring Dilip Kumar and produced
by their own Shaukat Art Prod. V.M. Vyas
brought her to Bombay (1942) to act in
Duhai. She returned to Lahore after Partition,
acting in e.g. Imtiaz Ali Taj’s Gulenar and
Shaukat Hussain’s Laila, both scored by
Ghulam Haider; she also produced
Chanway. Known as the Melody Queen,
almost all her Bombay films were hits with
extremely popular music, and she remained a
leading playback singer in Pakistan, notably in
Punjabi productions. Best remembered for her
songs Awaaz de and Jawan hai mohabbat in
Mehboob’s Anmol Ghadi and for Yahan
badala wafa ka in Jugnu. As a singer, she is
often considered Lata Mangeshkar’s
predecessor. Recorded two parts of the
musical series ‘Taranum’ in the 1980s/90s in
Pakistan.

FILMOGRAPHY: 1935: Gaibi Gola; Misar Ka
Sitara; Azadi; Sheila; 1936: Nariraj; 1937: Mr
420; Taranhar; Fakhr-e-Islam; Kiski Pyari;
1938: Heer Syal; 1939: Gul-e-Bakavali; Sassi
Punnu; 1940: Yamla Jat; 1941: Choudhury;
1942: Khandaan; 1943: Naukar; Duhai;
Nadaan; 1944: Dost; Lal Haveli; 1945: Badi
Maa; Bhaijan; Village Girl; Zeenat; 1946:
Anmol Ghadi; Dil; Humjoli; 1947: Jugnu;
Mirza Sahiban; 1951: Chanway; 1952:
Dupatta; 1953: Gulenar; 1955: Patey Khan;
1956: Lakht-e-Jigar; Intezaar; 1957: Nooran;
1958: Chhoo Mantar; Anarkali; 1959:
Pardesan; Neend; Koel; 1961: Ghalib; 1963:
Baji.

Nutan Samarth (1936-91)
Top Hindi 60s star, introduced to films by her
mother, Shobhana Samarth, in Hamari Beti.
Her screen image was moulded by Bimal Roy
(Sujata, Bandini) and by those who
continued in the Roy tradition: Hrishikesh
Mukherjee (Anari), Bimal Dutt (Kasturi) and
Sudhendu Roy (Saudagar). Her persona,
confirmed in e.g. Saraiya’s
Saraswatichandra and in Raj Khosla’s
melodramas (Teri Maang Sitaron Se Bhar
Doon), developed a naturalism borrowed from
reformist Bengali and Gujarati novels,
constituting an indigenised variant of neo-
realism. This aspect of her acting, anticipating
Smita Patil’s image, became crucial to e.g. the
iconography of the New Indian Cinema’s
notion of ‘Indianness’. In her best-known films
she performed with a frothy uninhibitedness
comparable to Madhubala: the Filmistan
musical Paying Guest and Navketan’s Vijay
Anand hit Tere Ghar Ke Saamne are fine
examples of the romantic duo she formed with
Dev Anand. In later years she acted mother
roles.

FILMOGRAPHY: 1945: Nala Damayanti;
1950: Hamari Beti; 1951: Humlog; Nagina;
1952: Hangama; Nirmohi; Parbat; Shisham;
1953: Aaghosh; Laila Majnu; Malkin; 1954:

New Theatres



167

Padmanabhan, R. (b. 1896)
One of the pioneer Tamil producer-directors.
Son of a Sivagangai-based lawyer, entered
films as distributor (1926) of Indian and
imported films and retailer of cinema
equipment. Set up the Madras-based
Associated Films Studio (1928) with financial
support from K.S. Venkatramani Iyer (father-
in-law of K. Subramanyam). The studio’s
early work includes Raja Sandow’s first films.
In the silent era, run by technicians imported
from Bombay, it was the biggest South Indian
production centre after General Pics. With
the coming of sound, Padmanabhan first
returned to distribution; then director for
Oriental Films, a partnership involving
Ramalinga Mudaliar.

FILMOGRAPHY: 1935: Maya Bazaar;
Dhruva; Nalla Thangal; Subhadra Haran;
1936: Nalayini; Garuda Garvabhangam;
1937: Setu Bandhanam; Asai; 1940:
Meenakshi Kalyanam; 1941: Maya Jyothi;
Appothi Adigal; 1943: Devakanya; 1945:
Bhakta Kalathi; 1946: Setu Bandhanam;
Sakata Yogam; 1949: Raksharekha; 1952:
Kumari; Rajeshwari; 1955: Ellam Inbamayam;
1962: Indra En Selvam.

Padmarajan, P. (1936-91)
Malayalam writer, scenarist and director.
Studied chemistry in Trivandrum, where he
also worked as an AIR announcer. Author of
15 novels and scenarist before becoming a
director. Considered a leading member of a
second generation of modernist writers,
following M.T. Vasudevan Nair and O.V.
Vijayan. Several of his anarchist novels, often
about people on the margins, crime and
sexual jealousy, have been the sources for e.g.
Bharathan’s and I.V. Sasi’s films. His own
films have however seldom adapted his own
published fiction, although based on his own
screenplays. Best-known film is Koodevide?,
a psychological drama about the violence
simmering underneath polite discourse. His
folk parable Oridathoru Phayalwan is
about the rise and fall of a childishly simple
wrestler who makes a success of his sport,
marries the prettiest woman in the village but
finds himself a loser in life. Script credits
include: Bharathan’s Prayanam (1975), Rathi
Nirvedham (1978), Thakara (1979), Lorry
(1980) and Eenum (1983); I.V. Sasi’s Itha Ivide
Vare (1977), Vadagaikku Oru Hridayam
(1978), Kaikeyi (1983) and Kaanamarayathu
(1984); K.S. Sethumadhavan’s
Nakshatrangale Kaval (1978); K.G. George’s
Rappadigalude Gatha (1978); Mohan’s Salini
Ente Kuttukari (1980).

FILMOGRAPHY: 1979:
Peruvazhiyampalam; 1981: Oridathoru
Phayalwan; Kallan Pavithran; 1982:
Novemberinte Nashtam; 1983: Koodevide?;
1984: Parannu Parannu Parannu; 1985:
Thinkalazhcha Nalla Divasam; Arappatta
Kettiya Gramathil; 1986: Desadanakkili
Karayilla; Namukku Parkkan Munthiri
Thoppukal; Kariyila Kattu Pole; 1987:

Shabab; 1955: Seema; 1956: Heer; 1957:
Baarish; Paying Guest; 1958: Aakhri Dao;
Chandan; Delhi Ka Thug; Kabhi Andhera
Kabhi Ujala; Sone Ki Chidiya; Zindagi Ya
Toofan; 1959: Anari; Kanhaiya; Sujata;
1960: Basant; Chhabili; Chhalia; Manzil;
1963: Soorat Aur Seerat; Bandini; Dil Hi To
Hai; Tere Ghar Ke Saamne; 1964: Chandi
Ki Deewar; 1965: Khandaan; Rishte Naate;
1966: Chhota Bhai; Dil Ne Phir Yaad Kiya;
Dulhan Ek Raat Ki; 1967: Laat Saheb;
Meharbaan; Mera Munna; Milan; 1968:
Gauri; Saraswatichandra; 1969: Bhai
Bahen; 1970: Devi; Maa Aur Mamta;
Maharaja; Yaadgaar; 1971: Lagan; 1972:
Anuraag; Mangetar; Grahan; 1973:
Saudagar; 1976: Zid; Ginny Aur Johnny;
1977: Duniyadari; Jagriti; Mandir Masjid;
Paradh; 1978: Anjaam; Ek Baap Chhe Bete;
Hamara Sansar; Main Tulsi Tere Aangan Ki;
Saajan Bina Suhagan; Kasturi; 1980: Saajan
Ki Saheli; Sanjh Ki Bela; 1982: Jiyo Aur Jeene
Do; Teri Maang Sitaron Se Bhar Doon; 1983:
Rishta Kaagaz Ka; 1984: Yeh Kaisa Farz;
1985: Aar Paar/Anyay Abichar; Meri Jung;
Paisa Yeh Paisa; Yudh; Mayuri (H); Mujrim
Hazir (TV); Pyari Bhabhi; Ricky; 1986:
Karma; Naam; 1987: Hifazat; 1988: Sone Pe
Suhaaga; 1989: Guru (H); Mujrim; Kanoon
Apna Apna; Aulad Ki Khatir; 1992:
Naseebwala; 1994: Insaniyat.

Osten, Franz (1876-1956)
Hindi director born in Munich as Franz
Ostermayer, the elder brother of successful
producer Peter Ostermayer. They set up a
travelling cinema, Original Physograph (1907)
and founded Munchner Kunstfilm (1909) after
Osten had been making shorts for Pathé,
Gaumont and Eclair. Their first feature: Die
Wahrheit (1910). Osten’s début as director:
Erna Valeska (1911). War correspondent in
1915. Joined Peter’s company Emelka (later
Bavaria Film) in 1918. Made Der Ochsenkrieg
(1920) with young cameraman Frank Planer of
later Hollywood fame, one of Osten’s several

contributions to a budding genre that after
WW2 became known as the Heimatfilm. In
fact, the Ostermayr/Osten brothers claimed to
be the originators of the genre. When
Himansu Rai and Emelka made a deal to
produce Prem Sanyas aka Light of Asia,
Osten was assigned to direct. Continued
directing Rai’s productions, often shooting in
India as well as in Europe, in addition to
directing for numerous companies in Berlin.
Moved with cameraman Josef Wirsching and
set designer Karl von Spreti to India to work
at Himansu Rai’s Bombay Talkies (1934).
While in Bombay, became a member of the
Nazi Party (1936). Interned by the British at
the outbreak of WW2 while shooting his last
film there, Kangan. Released and allowed to
return to Germany (1940). Employed by
Bavaria Film until 1945, for casting and setting
up its film archive. In addition to Indian films,
directed 33 silent features and 10 sound films.
After WW2 became manager of a Bavarian
spa. His Indian films, following UFA tradition,
were huge Orientalist spectacles with
elephants, camels and expansive vistas often
shot in deep focus. Effective authorship
shared by producer Rai and scenarist
Niranjan Pal. Adopted European conventions
to introduce main actors, e.g. backlit mid-shots
in soft focus gradually becoming more
contrasted; also used mobile outdoor shots as
in the railway-crossing sequence of Achhut
Kanya. Strongly influenced younger Bombay
Talkies film-makers Amiya Chakravarty and
Gyan Mukherjee, though they used his
techniques for very different purposes.

FILMOGRAPHY (Indian films): 1925: Prem
Sanyas; 1928: Shiraz; 1929: Prapancha
Pash (all St); 1935: Jawani Ki Hawa; 1936:
Achhut Kanya; Janmabhoomi; Jeevan
Naiya; Mamata; Miya Bibi; 1937: Izzat;
Jeevan Prabhat; Prem Kahani; Savitri;
1938: Bhabhi; Nirmala; Vachan; 1939:
Navjeevan; Durga; Kangan.

Pachajanya see Mahapatra, Nirad

Nutan (centre) in Bandini (1963)

Padmarajan, P.



168

Nombarathi Poovu; Thoovana Thumbigal;
1988: Aparan; Moonnam Pakkam; 1989:
Innale; 1991: Jnan Gandharvan.

Padmini, S. (b. 1934)
Malayalam, Tamil, Hindi and Telugu star and
classical dancer born in Trivandrum. Second,
and best-known, of the 3 famed Travancore
sisters (Ragini and Lalitha). Dance training
under Guru Gopinath. Début in Uday
Shankar’s dance spectacular Kalpana,
followed by roles in S.M. Sreeramulu Naidu
and Sundarrao Nadkarni’s productions.
Then acted in several Tamil films, with both
MGR (Madurai Veeran) and Sivaji Ganesan
(Verapandiya Kattaboman, Thillana
Mohanambal, Vietnam Veedu). First major
Hindi role in Gemini’s Mr Sampat but mainly
associated with Raj Kapoor (Jis Desh Mein
Ganga Behti Hai, Mera Naam Joker).
Known mainly as a Bharat Natyam dancer (cf.
Thillana Mohanambal) and actress in
sentimental melodramas (typically
Adhyapika). Left films briefly in the late 70s
when she moved to the USA, making her
comeback in 1984. Thereafter known for her
Fazil films. Probably made more Tamil films
than are listed in her filmography.

FILMOGRAPHY: 1948: Kalpana; Bhakta
Jana; Gnanasoundari; Mahabali; 1949:
Velaikkari; Devamanohari; Geetha Gandhi;
Krishna Vijayam; Vinodini; Mayavathi; Natya
Rani; Pavalakkodi; Ponmudi; Laila Majnu;
1950: Ezhai Padum Padu/Beedala Patlu;
Laila Majnu; Manthiri Kumari;
Maruthanattu Ilavarasi; Parijatham;
Prasanna; 1951: Jeevan Tara; Navvitte
Navarathrulu; Singari; 1952: Krishna
Kanhaiya; Mr Sampat; Kanchana;
Velaikkaran; 1953: Asha Deepam;
Ammalakalu/Marumagal; Oka Talli Pillalu;
1954: Ethirparadathu; Snehaseema; Illara
Jyothi; Thooku Thooki; Sorgavasal; 1955:
Rajkumari; Shiv Bhakta; Mangayar Thilakam;
Vijayagauri; Kathanayaki; Kaveri;
Koteshwaran; 1956: Madurai Veeran;
Amara Deepam; Raja Rani; Kannin
Manigal; Verum Pechalla; 1957: Payal;
Pardesi; Qaidi; 1958: Amar Deep; Ragini;
Raj Tilak; Uthama Puthran/Sitamgarh;
Chadarangam; Sampoorna Ramayanam;
1959: Veerapandiya Kattaboman/Amar
Shaheed; Thangapathumai; Maragatham;
Daivame Thunai; Ponnu Vilayum Bhoomi;
Minnal Padayali; 1960: Bindiya; Jis Desh
Mein Ganga Behti Hai; Kalpana; Maya
Machhindra; Ramayan; Singapore; Daiva
Piravi; Meenda Sorgam; Raja Desingu;
Mannathi Mannan; 1961: Umminithanka;
Apsara; Shri Sabarimalai Shri Ayyappan;
1962: Aashiq; Meri Bahen; Rani Samyuktha;
Senthamarai; Vikramadithan; 1963: Kattu
Roja; Naan Vanangum Daivam; Veera
Dalapathi Veluthambi; 1964: Shri
Guruvayoorappan; 1965: Kalyanaphoto;
Kajal; Mahabharat; 1966: Afsana;
Kanakachilanka; Chitthi; Thaye Unakkaga;
1967: Aurat; Irutinte Atmavu; Pareeksha;
Pooja; Pesum Daivam; Engalukam
Kalamvaryam; Kan Kanda Daivam; Iru
Malargal; 1968: Love in Kerala; Adhyapika;

Aparadhini; Vaasna; Thillana Mohanambal;
Thirumal Perumai; Kuzhandaikaka; 1969:
Kumara Sambhavam; Chanda Aur Bijli;
Madhavi; Nannha Farishta; Bhai Bahen;
Gurudakshinai; Mr Kerala(?); Adimagal;
1970: Penn Daivam; Vietnam Veedu;
Aansoo Aur Muskaan; Mastana; Mera Naam
Joker; Vivahitha; Vilayattu Pillai; Ethirkalam;
1972: Appa Tata; Vasantha Maligai; Maa Inti
Jyothi; 1973: Veetu Mappillai; Pillai Selvam;
1974: Kadavul Mama; Thayi; Thirudi;
Roshakkari; Devi Shri Karumariamman;
1975: Engalukkum Kathal Varum; Oru
Kudumbathin Kathai; 1976: Ungalil Oruthi;
Uzhaikum Karangal; 1977: Navarathnam;
1978: Padakkudhira; 1979: Ezham
Kadalinakkare; 1982: Chilanthivala; 1984:
Nokketha Dhoorathu Kannum Nattu;
1985: Poove Poo Chooda Va; 1986: Thaikku
Oru Thalattu; 1990: Vasthuhara.

PAG see Progressive Artists Group

Pagnis, Vishnupant (1892-1943)
Professional actor on the Marathi Sangeet
Natak from the age of 10; part of Kolhapur’s
Swadeshi Hitchantak Natak Mandali where he
played the female roles of Sharada and
Shakuntala in command performances for the
Shahu Maharaj. Appeared in some silent
Maharashtra Film movies but became known
for his female roles in Mama Warerkar’s first
play, Kunjvihari (1908), and in Tembe’s
Shivraj Natak where he played the heroine in
the Hindi version of Siddhasansar. His style is
said to have been strongly influenced by the
Gujarati actor of female roles, Jaishankar
Sundari. He became a music teacher in a
municipal school when his stage career flagged
and was a last-minute casting decision in the
lead of Sant Tukaram (1936). Apparently
remained under the spell of the great saint-poet
whom he played. Was thereafter in some
demand as a keertan singer. He did four more
films, all in the Saint films genre, with Jayant
Desai and Vjay Bhatt. Functioned as music
director for Sant Janabai (1938). His

performance as Tukaram has become a major
reference-point in debates about Indian
performance idioms: e.g. Kumar Shahani’s
essay The Saint Poets of Prabhat, 1981; Geeta
Kapur’s Mythic Material in Indian Cinema,
1987.

FILMOGRAPHY (* also music d): 1921:
Surekha Haran; 1924: Poona Raided;
1936: Sant Tukaram; 1938: Sant Janabai
(music d only); 1939: Sant Tulsidas*;
1940: Narsi Bhagat; 1943: Mahatma
Vidur; Bhakta Raaj.

Painter, Baburao (1890-1954)
Marathi-Hindi director born Baburao
Krishnarao Mestri in Kolhapur, into family of
traditional craftsmen. Taught himself to paint
(hence his name) and sculpt in academic art-
school style. He and his artist cousin
Anandrao Painter were, between 1910 and
1916, the leading painters of stage
backdrops in Western India, doing several
famous curtains for Sangeet Natak troupes
(esp. Bal Gandharva and Tembe’s
companies) but also for Gujarati Parsee
theatre. Became avid filmgoers after seeing
Raja Harishchandra (1913). Perceiving its
theatrical limitations, they turned to cinema,
first as exhibitors (Shivaji theatre, Kolhapur)
while trying to assemble their own camera.
Anandrao died in 1916. Baburao and his main
disciple, Damle, eventually put together a
working camera in 1918. With financial
support from local nobility, started
Maharashtra Film with Seeta Swayamvar,
although that film was later abandoned.
Remained head of studio until 1932,
launching many talented cineastes, including
the group that later left to set up Prabhat:
Damle, Fattelal and Shantaram. Resigned
following Lanka, producing Prem Sangam
for Anand Pics. Later ran Shalini Cinetone
(1932-8). Then occasional freelance director
(e.g. Lokshahir Ramjoshi on Shantaram’s
invitation, although Shantaram finished the
film himself). Added a Marathi soundtrack to

Vishnupant Pagnis in Sant Tukaram
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his Prem Sangam and re-released it in 1934 as
his first sound film. Practised cinema as a
continuation of earlier craft traditions, seen as a
contribution to Swadeshi, legitimated by
nationalist leader B.G. Tilak’s public
commendation of his achievements (1918).
Developed sophisticated art direction and
shooting techniques, e.g. the use of backdrops
in red and yellow to register the right shades of
grey on film, the manufacture of primitive
filters with tinted glass, the first use of indoor
electric lighting with generators, use of fades,
etc. Also used costume design and art direction
to relate to characters’ spaces, reserving
elaborate sets and design for fantasy films.
Helped codify the mythological and founded
the social (Savkari Pash) and the historical
(Sinhagad, Baji Prabhu Deshpande) as film
genres.

FILMOGRAPHY: 1919: Congress Session in
Bombay (Doc); 1920: Sairandhri; 1921:
Surekha Haran; 1922: Bhagwata Bhakta
Damaji; 1923: Sinhagad; Shri Krishna
Aavtar; 1924: Sati Padmini; Kalyan
Khajina; 1925: Shahala Shah; Rana Hamir;
Maya Bazaar; Savkari Pash; 1926: Gaja
Gauri; Bhakta Prahlad; 1927: Muraliwala;
Sati Savitri; 1929: Baji Prabhu Deshpande;
1930: Lanka; 1932: Prem Sangam (all St);
1935: Usha; 1936: Savkari Pash; 1937:
Pratibha; Sadhvi Meerabai; 1946: Rukmini
Swayamvar; 1947: Lokshahir Ramjoshi/
Matwala Shayar Ramjoshi; 1952:
Vishwamitra; 1953: Mahajan.

Pal, Niranjan (1889-1959)
Director and scenarist born in Calcutta. Son of
nationalist leader Bipin Chandra Pal.
Participated marginally in early youth in
terrorist action around Calcutta (1908). Sent to
Marseilles and to London where he lived until
1929. Met Veer Savarkar, leader of the extreme
right-wing Hindu Mahasabha, and was linked
with the assassination of William Hutt Curzon
Wyllie (achieved at the Imperial Institute in
London on 1 July 1909). In London, worked
with the Natural Color Kinematograph Co.
(1913); wrote short stories, plays and sold
several scripts such as Faith of a Child (F.
Martin Thornton, 1915) and A Gentleman of
Paris (Sinclair Hill, 1931), based on his own
novel His Honour the Judge. Started Indian
Players group and staged plays like Bluebottle
and The Goddess. Met Himansu Rai, an actor
in The Goddess, and discussed making Prem
Sanyas (1925). Pal claims in his unpublished
memoirs, Such is Life, that the film was his idea
as well as his script. Collaborated as scenarist
on all Himansu Rai’s silent productions
(Shiraz, 1928; Prapancha Pash, 1929).
Revived Indian Players and The Goddess on
stage in Calcutta with participation of
Premankur Atorthy, Modhu Bose and
Charu Roy. His play Zarina, staged by Bose’s
Calcutta Amateur Players, was later filmed by
Ezra Mir (1932). Made promotional films for a
French motor car company and Imperial
Tobacco, exhibited with Chaplin films in tent
shows around Calcutta (1930-3). Made
newsreels for Aurora called Aurora Screen

News (1938-42) and occasional features for
Aurora, including the children’s film
Hatekhari. Rejoined Rai at Bombay Talkies
(1934-7) as chief scenarist and wrote some of
the studio’s biggest hits (Jeevan Naiya and
Achhut Kanya, both 1936; Izzat and Savitri,
both 1937). Made documentaries for Punjab
government and worked in the Film Advisory
Board as chief scriptwriter (1942). Also wrote
the story of Modhu Bose’s Khyber Falcon
(1932) and Jayant Desai’s Qatil Katari (1931).

FILMOGRAPHY: 1930: Naseeb Ni Balihari;
1931: Sui Ka Naka; Pardesia; Pujari; 1932:
Dardi (all St); 1939: Hatekhari; Amma; 1940:
Suktara; Ditiya Path; 1941: Rashpurnima;
Chitthi; Brahman Kanya; 1951: Bodhodaya.

Palekar, Amol (b. 1944)
Actor and director born in Bombay, where he
attended the J. J. School of Arts (1965). Noted
director on Marathi experimental stage with
Satyadev Dubey (1968-72) and with his own
Aniket group set up in 1972, e.g. Sadanand
Rege’s Gochee (1972) and Badal Sircar’s Juloos
(1975). Introduced theatre of the absurd in
Maharashtra and a street theatre-inspired
practice of performing plays in the round.
Employed as bank clerk in Bombay when he
was cast as actor by Basu Chatterjee in
Rajanigandha (1974), which led to many
parts in middle-class comedies, usually as the
blundering lover. Also known for his
remarkable performance as the scheming
Rahul in Kumar Shahani’s epic melodrama
Tarang. Was a well-known Bengali star after
he did Narayan Chakraborty’s Mother, followed
by Dinen Gupta’s Kalankini and Abasheshe
and Pinaki Choudhury’s Chena Achena. Also
starred in one Malayalam film, Balu
Mahendra’s Azhiyada Kolangal. Became
director with Marathi film Aakriet, casting
himself as a psychotic serial killer. Directed
two more films, Ankahee and Thodasa
Rumani Ho Jaye, and several TV serials.

FILMOGRAPHY (* also d/** only d): 1971:
Shantata! Court Chalu Aahe; Bajiravacha
Beta; 1974: Rajanigandha; 1975: Chhotisi
Baat; 1976: Chit Chor; Tuch Majhi Rani;
Bhumika; 1977: Kanneshwara Rama; Agar;
Taxi Taxi; Safed Jhooth; Gharonda; 1978:
Damaad; Do Ladke Dono Kadke; Solva
Sawan; 1979: 22 June 1897; Baaton Baaton
Mein; Golmaal; Meri Biwi Ki Shaadi; Mother;
Azhiyada Kolangal; 1980: Apne Paraye;
Chehre Pe Chehra; Aanchal; 1981: Aakriet*;
Naram Garam; Plot No. 5; Sameera;
Kalankini; Agni Pareeksha; 1982: Jeevan
Dhara; Ramnagari; Shriman Shrimati;
Olangal; Sringara Masa; 1983: Rang Birangi;
Chena Achena; Pyaasi Aankhen; Nirvana;
1984: Prarthana; Ankahee*; Ashray; Tarang;
Admi Aur Aurat; Mr X; Saleysaab (TV); 1985:
Abashashe; Khamosh; 1986: Baat Ban Jaye;
Jhoothi; 1987: Kachhi Dhoop** (TV); 1988:
Naqab** (TV); 1989: Fitness for Fun, Fitness
for Everyone** (Doc); 1990: Thodasa
Rumani Ho Jaye**; 1991: Mrignayani**
(TV); 1993: Paoolkhuna** (TV); 1995:
Bangarwadi**; 1996: Daera**.

Palit, Nitai (b. 1923)
Best-known Oriya director, born in Cuttack.
Playwright and theatrical producer; vice-
president of the IPTA’s Utkal branch. Started in
film as actor (Vinay Bannerjee’s Amari Gaan
Jhua, 1953), then directed Kedar Gouri, a
tragic love story. Broke through with
Malajanha, based on Upendra Das’s novel,
featuring the Oriya star Jharana Das. Admires
the Bengali masters Ray, Ghatak and Sen.

FILMOGRAPHY: 1954: Kedar Gouri (also
act); 1956: Bhai Bhai; 1959: Maa; 1965:
Malajanha; 1968: Kie Kahara; 1969:
Bandhan (O); 1972: Dharitri; 1974: Mana
Akasha; 1976: Krishna Sudama; 1977:
Bandhu Mohanty; 1980: Anuraag; 1981: Kiye
Jite Kiye Hare.

Pancholi, Dalsukh M. (1906-59)
Hindi director. Exhibitor and Punjabi-Hindi
producer born in Karachi. Studied
scriptwriting and cinematography in New
York. Inherited cinema network built by
Rewashankar Pancholi during WW1.
Expanded Empire Film Distributors (1922)
into Empire Talkie Distributors (1931),
established in Lahore and the largest importer
of American films in Northern and Western
India (approx 24 films annually). Exclusive
contract with RKO gave them access to
Photophone sound equipment. Made some
documentaries, including footage on the
Karachi Congress session (1931). Entered film
production relatively late, but early
productions in Punjabi (Gul-e-Bakavali, 1939,
Yamla Jat, 1940) and Hindi (Khazanchi,
1941) were instrumental in bringing Lahore’s
film industry into the national mainstream.
Built his studio Pancholi Art Pics in Lahore
with five floors but abandoned everything to
migrate to Bombay following Partition (1946),
apparently taking only the negative of his
unfinished film, Patjhad (1948). For some
years his team of film-makers (e.g. Gidwani
and Ravindra Dave), actors (Ramola,
Nurjehan, Smriti Biswas, Om Prakash, etc.)
and composers (Ghulam Haider, O.P.
Nayyar) were very influential in shaping a
hybrid mass cultural film formula for a
growing migrant working class in North India.
Usually credited himself for his productions’
stories and scripts.

FILMOGRAPHY: 1952: Aasmaan.

Pande, Vinod
Hindi director. Worked in London where he
had an advertising agency, Image Enterprises,
for which he made two documentaries, several
commercials and the first Hindi film made
entirely in the UK, Ek Baar Phir. Also worked
for AIR and as newsreader for the BBC. Made
Star, an attempt to work in the Barbra
Streisand-style musical.

FILMOGRAPHY: 1979: Ek Baar Phir; 1982:
Yeh Nazdeekiyan; Star; 1988: Ek Naya Rishta;
1989: Sach; 1994: Reporter (TV).

Pande, Vinod



Kannada cinema's first film heroine. Her early 
work was mainly in Company Natak-derived 
mythologicals by Simha and Kemparaj Urs. 
Also on the Tamil stage with S.V. 
Sahasranamam (e.g. Seva Samali. Became a 
front-line star when she featured opposite 
Rajkumar in Bedara Kannappa , one o f  
Kannada cinema's earliest successes. Sant 
Sakhu, the first film o f  her own Shri 
Panduranga Prod., emphasised her 
'progressive' image as a woman assuming the 
burdens o f  a feudal patriarchy, an image 
continued by e.g. Rayara Sose and by her films 
with G.V. Iyer and T.V. Singh Thakore. I t  is 
exemplified by the seminal DMK Film 
Parasakthi, where she became the volce o f  
C.N. Annadurai's political philosophy. 
Bellimoda was a key moment for her later 
mother image: most unusually for the 
stereotype, she gives birth to a male heir in the 
story, triggering an inheritance crisis for the 
heroine. Her later films establish her as South 
Indian cinema's counterpart to Nlrupa Roy's 
many mother roles (e.g. Ramraiyadalli 
Rak.chasaru), although after 1985 her roles 
began diminishing. 

FILMOGRAPHY: 1943: Vani; 1947: Bhakta 
Gora Kumbhara; 1951: Raja Vikrama; 
MarmayogilEk Tha Raja: Bahar; 1952: 
Parasakthi; 1953: Gunasagarf: Gumnsta; 
PoongothailParadesi: 1954: Bednrn 
Kannappa; Manohara; 1955: Bhakta 
Mallikarjuna; Sant Sakhu; Sodari; Vadina; 
1956: Bhakta Ejaya; Hari Bhakta; Renuka 
Mahatmq Kuludaivam: 1957: Rayara Sosq 
Suti Nalayini; Bhabhi; 1958: Pancha-vat; Anbu 
Engal; 1959: Chand; Pathirai;Clatru 
Thangam; Nattukoru Nallauan; Alli Petra 
Pillai; Naalu Veli Neelam; Aual Yar, Engal Kula 
Daiui; A b b d A  Hudgf;  Grihalabhmi; 
Paigham; 1960: Bhakta Shabari; 
Thanthaikupin Thamayan; Anbukkor Anni; 
Ktinianji, Ivan Auanethan; Raja Bhakti; Pavai 
Vilakktc; 1962: Tejaswini; Indra En Seluam; 
Punithavathi(?); 1963: Shri Ramanjaneya 
Yuddha; 1964: Nauajewana; Annapurna; 
Muriyada Man< Pratigne, Pathiye Daiua; Shri 
Guruuayoorappan; 1965: Satya 
Harfshchandra; Mahasati Ansuya; Bettada 
Huli; Chandrahasa; CID; 1966: Shri Kannika 
Parameshutari Kathq Sandhya Raga; Laadla; 
Motor Sundaram Pfllai; 1967: Anuradha; 
Bellimoda; Shri Purandaradasam; 
Premalopramadam; Ptrnyauati; 1968: Amma; 
Paula Manasulu; Pudhiya Bhoomi; 1969: 
Suvarnabhoomi; Odahuttidavaru; Madhura 
Milana; Namma Makkalu; Bhagirathi; 
Manashanti: Chowkada Dema; Nannha 
Farishta; Nam Naadu; 1970: Apareiithq 
Moom Muttugalu; Bhale Jodi; Namma Mang 
&Je Pooje; 1971: Anugraha; Namma 
Baduku; Pratidhwani; Mahadimanq 
Rakhwala; Ganga Tera Pani Am* Bhale 
Rani; Bandha yq 1972: Janma Rahacya; 
Hridayasangama; Bandagi; Riuaaj Shehzada; 
Sampoorna Ramayanam, Ranganna 
Sabatham; Nijam Nimpistha; Kodalu Pilla; 
Pandanti Kapuram; Mathm Murthi; 

I Marapurani Talli; Daiva Sanblpam; 
Thauaputhalvan; Aual; Annamitta Kai; 
Vasantha Ma1igai;Dbakam; 1973: Nee Ulla 

I Varai; Gaurauam; Neramu Sibha; Vaade 

Veedu: Stree Gaurauam; Palletoori Chinnodu; 
Hemareddy.bfallamma; 1974: Peddalu Marult; 
Ramaiah Thandri; Deuadasu; Krishnaueni; 
Thinimangalyam; Gumastauin Magal; Onne 
Onnti Kanne Kannu; Netm Indm Nuhi; 
Patha Poojai; Thayi Pirandhal; Avalum Penn 
Thaane: Alluri Seetaramaraju; 1975: 
Doctor Siua; Idhayakkani; Pallandhu Varhga; 
Pattikatu Raja; Padntaragam; Asthi Kosam; 
Anna Dammula Katha: Katha Nayakuni 
Katha; Moguda Pellamma: Puttinti Gatrraz~am; 
Raktha Sambandhalu; Ram~rni .llinchina 
Ramudu; Santhanam Saubhagyam; Thota 
Ramudu; 1976: America Ammayi; Banganr 
Manishi; Maa Daivam; hfanauadi Kosam; 
Muthyala Pallaki; Neran~ Nadhikadu Akalidi: 
Raj~r Ikdalg Seetamma Santhanam: Swami 
Drohulu; Mugiyada Kathq Colonel and 
Collector, Athirishtam Arhaikkirathu; Auan 
Oru Charitram; Etharkum Thuninthavar~; 
Lalitha; Muthana Muthallaua; Penrm 
Pukarhum; Uthaman; Uzhaikunt Karanxal; 
Bhadrakali; 1977: Aaru Pushpangal; Indni 
Pol Endmm Vazhga; Palabhisekham: Punitha 
Anthoniar, Punniyam Seithaual; Thaliya 
Salangaiya; Thani Kudithanam; 
Uyarnthavargal: Dongalaku Donga; Eenati 
Bandham >'enatido; Geetha Sangeetha; Janma 
Janmala Bandham: Maa Iddari Katha; Oke 
Raktham; Seeta Rama Vanauasam; 1978: 
Devadasi, Bandhipotu Mutha; Dongala Veta; 
Dud~rbacauanna; Kalanthakul~~; Lambadolla 
Ramadac~r; Lat~yi~er Vishwanath: Moodu 
Punvulu Aanr Kaj~alu; Nindu Munishi: Prema 
Che.<ina Pelli; Sahasauanthudu: 
Sommokadidhi Sokokadidhi; Swargaseema; 
Kamatchiyin Karunai; K~rmkumam Kudhai 
Solgiradhu; Makkal Kural; Oru Veedu Oru 
Ulagam; Chadarangam; Taxi Driver. 
Unakktim Varhuu Vamm, Varhth~rngu[; 1979: 
Vetagadu; Kadamai Nenjam; Naan 
Varhauippen; Buripalem B~rllodtr; Dongalaku 
Saual; Hema Hemeelu: Priya Bandhaui; 
Sankhu Teertham; Shringara Ram~rdu: 1980: 
Lyoti BaneJwala; Mother, Gum: Naan Potta 
Saval; O m  Irauu O m  Parauai: Pennukku Yar 
Kaual, Raman Parashuraman; Triloka 
Sundari; Yamanukku Yaman; Bangam 
Labhmi; Dharma Chakram; Kiladi 
lirishnudu; Kothapeda Rowdy. MrRajanikant; 
Sardar Paparayudu; Superman; Gajadonga; 
1981: Chhaya; Keralida Simha; Antha: Main 
Aur Mera Hathi; Kanneer Pookal; Rama 
Lakshman; Sathyam Sundaram; Chattaniki 
Kallukvu; Daari Thappinte Manishi; 
Ramakrishnamanul~l: Taxi Driver, 1982: Ajit; 
Chelisuva Modagakr: Thyagi; Kalauari 
Samaram; Radha My Darling; Vayyari 
Bhamulu Vagalamari Bharthulu; 1983: 
Adadani Saual; Amarajeeui; Amayakudu 
Kadhu Asadhjudu; Dharma Poratam; 
Kaliyuga Daiuam; Koteeshwamdu; Lalitha; 
Mayagadu; Palletoori Pidugu; Pralaya 
Garjanai; Raghu Ramudu; Shri 
Ranganeethulu; Ennaipar En Azhagai Paar, 
Malargalile Aual Malligal; Ragangal 
Maruvathillai; Saatchi; Sasthi Viratam: lellai 
Roja; 1984: Vetri; Amayakudu Kadu A g i  
Bharothalu; Ithe Naa Saual; Naga Bhairaca; 
Vasantha Geetarn: 1985: Ragile Gundelu; 
Andha Oru Nimidam; Arthamulla Asaigal: 
Jhami Rani; Kefti Malam; Me1 hlaniuathur Adi 
Paracakthi: Pudhu Yugam; Shri 
Raghalendrar, Hosa Neeru; Nyayada Kannu; 
1986: Henne Ninagenu Bandhana: ~ n u r a ~ b a  

Aralitw; 1987:.Beralge Koral; Karunamayi; 
Aaseya Balq Shmti Seridaga; 1988: Vijaya 
Khadga; Shri Venkateshwara Mahimg 1989: 
Ondagi Baahi; Auatara Ptr nisha; h~tirajit 
Samsara Nauka: Yam Hong 1990: 
Ramrajyadalli Raluhasaru; 1993: Vasantha 
Purnima: Manikanta Mahimg 1994: 
Kuntiptrtra; Halunda Thauam; Mahmhakti 
hfaj~e. 

Kannada director and actor :rlso associated 
with Tamil and Telugu therrtre. Born in 
Budugur, AP. Studied in hladr;~~. Workecl as 
schoolteacher. apparently using this experience 
to make his best-known filn~, the socialSchoo1 
Master. Simultaneously acted in several plays, 
eventually turning professional actor w-ith the 
Chandrakala N~taka Sahha (13321 in 
productions including Sumsara ~Vcz~rka. 
Sadarame, Gul-e-Bakauuli, etc. Worked with 
Veeranna in plays Asha Pasha and Shri 
Krishna Garudi. Then started his own stage 
company, Kala Seva Mantlali, in partnersl~ip 
with stage (later film) actor Dikki Matlhnva 
Rao. Joined films when Devi Films, Madr~s, 
commissioned H.L.N. Simha to adapt 
Chandrakala's stage hit Samsara Na i~ka .  
Partnered music maestro T.R. Mahalingam in 3 

stage complrny that I:lter became Sukunrar 
I'rod, with P. Pullaiah's Mucbarekhai. Started 
I'admini Pics with writer-publisher P. 
Neelakantan (first film: Kalyanam Panni.yu~n 
Brahmcha13; later became the comp:~ny's sole 
proprietor. First f i l r r ~  as director, Rutrrugiri 
Rahasya. was a hit. Films usually continued the 
Chandrakala Sabha's anti-mythological 
emphasis on social relevance. Made some 
spectacular period films with Sivaji Ganesan. 
e.g. Veerapandiya Kattabomnn, 
Kappalotiya Thamizhan, Karnnn. The 
Kurukshetra battle scenes o f  Karnan were shot 
at Jaipur with troops o f  the 6lst Cavalry 
regiment, using 80 elephants, .to0 horses and 
three camera unlts. Made 12 Tamil films, some 
featuring MGR (e.g. the hit Nadodiand the 
spectacularAyirathi1 Oruvan, in which MGR 
plays a pirate who leads galley slaves to an 
anti-British insurrection). Best-known films are 
lower-budget socials claiming realist values 
inspired by B.N. Reddi. Panthulu remade 
School Master in Tamil; Puttanna Kanagal 
then remade it again in Malayakam. Kanagal. 
who Gas his assistant, developed th~s  genre 
into a brand o f  psychological melodrama 
Panthulu's films often starred M.V. Rajamma. 

I FILMOGRAPHY (**also act/* act only): 
1936: Samsara Nauka*: Raja Bhaktt*; 1940: 
Daana Shura Karna*; Tilottama*; 1941: 
Bhaktimaln*; 1943: Radha Ramana*; 1944: 
T e h s i w r * ;  1946: Vijaj~alabhmr*; Lauangl*; 
1947: Nam Iruvar*; 1948: Bhakta Jana*; 
Samsara Nauka*; 1950: Macharekhal*: 1953: 
AmmalukalulMarumagal*; 1954: 
Kulyanam Panniyum Brahmachari'; 1955: 
ModalatedilMudhal Thedi*; Shiuasharane 
Nambekka*; Vadina*; 1957: Ratnagiri 
RahasyalTangamalai Rubasyam**; 1958: 
School MasterBadi Pantalu**; Engal 



K~rdumbam Pansu; Shabush ~Weetzu; 1959. 
Veerapandiya KattabomanlAmar 
Shaheed; A b b d A  Hudgi*; Shahash Pillu; 
1960: Sangaili Theuan; ,Wukkab Ra~jalPillalu 
Techitla Chulbni Rajyum/Kuzhadaigal 
Kunda Kudiyarasu; 1961: Kappalotiya , 

Tbamizhatt ; Kittur Chanrrmrna/lZani 
Cbanamma: 1962: Guligopuru/Gali 
Medalu**; Uil Teru Diu'Ut2a: Bhale Pandian: . 
1963: Saaku Afugulr~lPt.mpudu Koothum; : 

1964: Chinnadu GomhelMuradhan Muthu**: 
KarnanlKarttaiDaanveer Karna; 1965: 
Ayirathil Oruvan; Katha Nayakudu Kutha; 
1966: Enga Papa; Nudodi; Nammaueeti : 
Lakshmi; Dudde Doddappa**; Emme 
Thammant~u; 1967: Gange Guuri; Beedhi 
Basavut~t2u; 1968: Chinnari Puttuna**; , 

Ammu**; Ruhasiya Police 115; 1969: 
Gundondu Ht't~num**; 1970: Shri 
Krishtiadevaraya**; Thedi k n t h a  
Muppillai; 1971: Aliya Geleya; Mabthi 
Mudhava**; 1972: O?cdlr Henninu Kuthe; 
1973: Gunga Gauri; School Muster. 

in Miraj, Maharashtra. Started as organ player 
and bit actor in Natya~nanwantar productions 
Andha&anchi Shah (1933) and Lupandav. A 
protCgC of Keshavrao Date, obtained an 
acting role in Painter's remake of Savkari 
Pash. beca~nu known as comedy actor. 
Assisted and acted in films by Bhalji 
Pendharkar (Kanhopatra,  Gorukhnuth, 
Sunbai) and Master Vinayak productions. 
Directorial debut in 1948. Strongly influenced 
by Vinayak's screenplay-dominated prose 
melodrama and socials. Regular collal~orators 
on his films were scenarist-lyricist Madgulkar 
md music director Sudhir  Phadke. Claimed 
that the bulk of his work was vinodi, not 
v~dushaki (based on literate humour rather 
than folk clowning), a claim esemplified by 
the comedy Lakhachi Goshta. The rest were 
kautumbik, i.e. moral~ty tales of  everyday life: 
:lemonstrated by films like Oon Paoos and 
Pedgnonche Shahane. Unlike Datta 
Dharmadhikari cathartic weepies, Paranjpe 
,hared Khandekar's strong commitment to a 
jocial morality and to the use of cinematic 
dotting as a means of creating exemplary 
:haracters. By the mid-60s, the Tamasha- 
lerived musical comedies of e.g. Anant  
Mane and Kondke had displaced both 
~dioms by addressing larger audiences than 
.he urban middle class to which Paranjpe 
restricted llimself. Though he resisted 
3ressures to blur the distinctions, his disciple 
Rajdun managed to do so successfully. 
kutobiography excerpted in Rudrauuni 
3975). 

FILMOGRAPHY (* also d/** only dl: 1936: 
Savkari Pash: 1937: Kanhopatra: Pratibha; 
1938: Dhmua Kumur, 1940: Gorakhnathl 
Alakh A'iranjan; 1942: Sunbai; Tuzhach; 
1943: Ladaai Ke Baad; Nuya Tarana; 1944: 
S~uarnu Bhoomi; Punna; Pundalik 1945: Din 
Raat; 1946: Root11 NurrlherNine, Satumac; 
1947: Kurusthan; 1948: BalidanlDo 
Kaliyutz**; Jiuacha Sakha*: 1949: Jaga 
Bhadyane Dene Aahe, Main Abla Nahin 

Hoon; 1950: Jara Japoon*; Pudhcba Paool*; 
I'ar Pahijt: 1951: Jashaas Tase, ParijataUShri 
Krishna Satyabhama**; 1952: Lakhachi 
Goshta**: Pedgaonche Shahane*; Akher 
Jamla: Stre~,[anma Hi Tujhi Kahani; 1953: 
Bolauitu Dhunr; Chachu ChoudhuM; 1954: 
Oon Paoos*; Een Meet2 Sudeteen; Ovalani; 
Purshachi.[uat; 1955: Rattzughar, Ganget 
Ghoda Nhala**; 1956: Andhala Magto Ek 
Dola**; Deoghar**; Gaath Padli Thaka 
Thaka**; Pasant Aahe Mulgt**; 1958: 
P ~ ~ n a j u n m a ;  1959: Baap Bete**; 1960: 
fagachya Pathivar*; 1961: Adhi Kulus Afag 
PUJJU*; Suuasina*; 1962: SonyachiPaoole**; 
Buikochu Bhau: Kshan Aala Bhagyacha; 
1963: Bandini; Te Mazhe Char, Baiko Maheri 
Jaate*; Ha Mazha Marg Ekala*; 1964: 
Pathhag**; 1965: Padchuya**; 1966: 
Gumkillz*; Love And Murder**; 1967: Kaka 
iWala Vachva*; Madhuchandra; Suntha 
Vahate Krishnamui; 1968: Yethe Shahane 
Rahataat; Preet Shikcu 1i2lala; 1969: Adhaar*; 
Aparadh; 1971: Jal Bin Machhli Nritya Bin 
Bijli; Tithe Nundate Lakshmi; 1972: Piya Ka 
Gha,: 1973: Nasti Uthatheq Varhadi Ani 
I'ajantri; 1974: UsPaa,: 1975: Preet Tujhi 
,Wajhi; Shantata! Khoon Jhala Aahe; Ya 
Sukhuno Ya; 1979: The Gold Medal. 

in Lucknow into an illustrious family associated 
with social reform movements (cf. Shakuntala 
Paranjpye's role in Shantaram's Kunkui 
Duniya Na Mane, 1937) Educated In 
Australia where her grandfather was High 
Commissioner. Published collection of fairy 
tales in hlarathi when 8 vears old. Well-known 
Marathi playwright and stage director, famous 
for spoofs on middle-class Maharashtrian 
conservatism, and for her children's plays. 
Introduced the stage relve form (e.g. Nanda 
Saukhya Bhurq Sakkhe Shejar9 into Marathi 
theatre. Started directing for TV (19651, then in 
charge of CFS productions (1974-5). Producer 
for Doordarshan in early 70s. Films offer 
moral tales (Katha, situated in Bombay's 
middle class, is based on the story of the hare 
and the tortoise) spiced with comedy routines. 
Translated the TV script of Sparsh into a film 
released in 1984. With the commercialisation of 
Doordarshan in the mid-80s, has concentrated 
mainly on independent TV serials, e.g. Ados 
Pados. 

FILMOGRAPHY: 1972: The Little Tea Shop 
(TV); 1973: Jadu Ka Shankh; 1975: Begaar 
(Sh): 1976: Sikandar, Dahcheny Milk Project 
(Doc); 1977: Captain Luxrni (Sh); 1978: 
Freedomjrom Fear(Doc); 1979: Sparsh; 
1981: Chashme Buddoor: Boob that Talk 
(Doc); 1982: Katha; 1985: Ados Pados (TV 
serial); Chhote Bade (TV); 1988: Angootha 
Chhaap (Sh); 1990: Disha; 1993: Chudiyan; 
Papeeha. 

Commercial theatre movement sponsored by 
the Parsees, Zoroastrian traders of Persian 
origin who settled largely on India's Western 
coast. Traditionally involved in shipbuilding 

and shipping, by the early 19th C. they were 
the dom~nant mercantile community (mainly as 
traders and brokers) in the Bombay Presidency 
in collaboration with the British Free Traders 
(cf. A. Guha, 1970). By the mid-19th C. they 
had become India's first commercial 
bourgeoisie, going into banking and setting up 
the Bombay Chamber of Commerce (1836). 
The Bombay Theatre, built in 1776 as a copy of 
London's Dmry Lane and performing English 
plays mainly for British soldiers and East lndia 
Co, bureaucrats, was bought in 1835 by Sir 
Jamshedjee Jeejeebhoy who also set up the Sir 
J .  J. School of Arts in 1857. In 1846, the Grant 
Road Theatre came to prominence under the 
businessman Jagannath Shankarshet, staging 
plays in English, then in Marathi, Gujarati and 
Hindi, performed mainly by Parsee amateur 
troupes (the first professional company was 
Kaikushroo Kabraji's Victoria, Est: 1868). 
Recent work emphasises Kabraji's seminal role 
in this period, when he staged Ranchhodbhai 
Udayram's Raja Harishchandra. The play 
subsequently yielded landmark adaptations 
into Urdu (Vinayak Prasad 'Talib', 1884; cf. 
Raja Harishchandra, 1917) and Hindi 
(Bhartendu, 1885). Other important figures 
incl. playwrights Eduljee Khori, who 
popularised the Urdu language among the 
Parsee repertories, Nusserwanji Khansaheb 
'Arman' and Dhanjibhai Naoroji Patel, who 
wrote the opera Rustotn Sohrab. Many of the 
plays merged diverse influences from Pers~an 
lyric poetry (Firdausi's Shahnama), deploying 
themes of heroism and love legends (Shirin 
Farhad), with local folk forms. Its dominant 
language combined a rhetorical prose with 
musical forms such as Thumri, Dadra and 
Jhinjhoti sung in Brijbhasha, a hybrid form with 
roots in the play hldruwbha by Syed Aga 
Hasan ' h a n a t '  (1852) at Wajid Ali Shah's court 
in Lucknow (see Indrasabha, 1932). Another 
big influence which migrated via the Parsee 
theatre into regional stage traditions like the 
Sangeet Natak, the KannadalTamil Company 
Natak and the Bengali Calcutta Theatres was 
:he European opera. By the 1890s the troupes 
zmployed full-time writers; copyright legalities 
segan to be established and groups started 
publishing plays as well as building their own 
theatres, almost all of which later switched to 
Film. Parsee mercantile capital underpinned 
India's entertainment industry until the 1930s 
~ n d  substantially founded the early film 
3istribution infrastructure (see Madan 
rheatres) together with at least three major 
silent and sound studios: Imperial Filru, 
Minerva Movietone and Wadia Movietone. 
Major theatre groups included the Parsee Stage 
'layers (Est: 1853) with Dadabhai Naoroji as 
:hief patron; the Victoria Co. (Est: 1867, which 
~uil t  the Victoria Theatre in 1868 later bought 
~y Madan); the Elphinstone Dramatic Club (Est: 
1863); the Zoroastrian Theatrical Club (Est: 
1866); the Empress Victoria Natak Mandali 
:1876) with major shareholding by Lalsingh 
lulhasingh of Delhi; the Alfred Co. (1871) 
which split into the Parsee Alfred and New 
Ufred companies and built the Tivoli Theatre 
n Bombay. Calcutta was dominated by Madan 
rheatres with the Corinthian Theatre as the , 
,howpiece and the Parsee Imperial and 
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Elphinstone companies. By the turn of the 
century, there were groups in Karachi (e.g. 
New Shining Star), Jodhpur, Agra. Alig:~rh, 
Hyderabad, Meemt, Lucknow and Lahore. 
Major playwrights include Aga Hashr 
Kashmiri. Narayan Prasad Betaab, 
Radheshyam Kathavachak and Ahsan 
Lucknowi. The clominant genres of the Parsee 
theatre were the historical, the romantic 
melodrama and the mphologicnl. with a major 
influence being the 17th C. Elizabethan theatre, 
esp, via translations and adaptations of 
Shakespeare, a tradition that fed into film 
through Kashmiri's scripts and Sohrab Modi 
and Prithviraj Kapoor's films. The Anglophile 
Parsee repertoire's 'classicism', comparable to 
'academic' naturalism in the visual arts, 
substantially determined the transformation of 
classical and popular music into urban stage 
(and later recording) modes, a transition 
assimilated into the early sound cinema. 

Pioneer producer-director-cameraman with an 
impact on early Indian film equivalent to 
Phalke's. Fragments of biographical 
information suggest that he was born in the 
early 1880s and became a still photographer 
who bought a film camera from Bhatavdekar 
and filmed the great Delhi Durbar (1911) also 
shot by Hiralal Sen. Madan Theatres and 
others. Started Patankar Union in partnership 
with V.P. Divekar :lnd A.P. Karandikar (1913) 
and made some films nxlinly to raise funds. 
They were helped by nationalist leader 
Lokmanya Tilak, who persuaded financiers 
Bhagwandas Chaturhhuj and Dharamdas 

Narayandas to invest in the company. His 
second feature, Nara.yanrao Peshula, i.5 almost 
certainly India's first historical. The company 
only took off in 1917 with the entry of 
Dwarkadas Sampat into Patankar-Friends Si Co. 
Films made 1918-20, usually scripted by 
Mohanlal Dave, prepared the emergence of 
the Kohinoor Studio. Following Sampar's exit 
(19201, Patankar started a third studio, National 
Film (19221, financed by Thakurdas Vakil and 
I-Iarilal, ant1 then a fourth, Pioneer Film 
financed by Vazir Haji, nrllich nras also the 
parent company of the Excelsior Studio. His 
historicals and ~nythologicals were among the 
most professionally made films Ilefore the 
studio era (pre-1925). With the transformation 
of Pioneer into the Excelsior Studio, freelanced 
for :I while as camerainan :lntl art director in 
Bombay. Shot all the films he directed. 

: FILMOGRAPHY: 1912 Sac ltn 1913 / a ~ m ~ n ~  
\ and l iar  1915 The Death oj hara)'arrrao 

P e s h ~ ~ n  1916 Prahlad Chantra 1918 Ram 
Shriyal; Rarn Vanuas; 1919: Kacha De~'aj'ani; 
Kahir hizmal; Narasinh A~~atar, 1920: Sati 
,l.lada/asa; Shakuntala; Seeta S l ~ a m u a r ,  
Vichitra Gutika; Katorahhar Khoon; 1922: 
Dhakta Bodana; Jadunath; Karna; King 
Bhartrahari; ,Wahashw:fta Kadamhan 
Kalida..; Sati Anjani; Shri hlarkanclgya Avatar. 
1923: DuwasShaap; Guru Machhindranath: 
Krishna Sayabhama: Ranakd~vi; Sati 
Veermati; Shn' Dnj~aneshl~:ar. Shri Krishna 
Bhakta Peepaji; Vanraj Cbavdo; Videhi,/anak, 
laman Avatar, 1924: Karan Ghelo; 1926: 
iibola Rani (?); Chatra Bakavali: Dorangi 
Duniya: Kacha Deca.yani; Manouijaya: 
Paanch Mahabhoot; Satvavijaya (all St) 

P:ltekar. born in .hlumtl,lanjira, hlaharashtra 
Studied at the!. 1. School of Arts and 
performed menial lobs while acting in amat 
theatre with the Avishk:lr group in Vijay 
Tendulkar's Pahijr Jatichc' (1976) rind other 
pl;~ys, such as Jaywant Dalvi's controversial '. 

r 
political tlrama P I A I I I S ~ .  Became the motlel 90s :,. ,. 

anti-llero emph,~s~s~ng  h ~ s  background as a '1 
iynli,ll streemlse meml~er of the undercl.ics 
(e g In Mehul Kumar's films) attdck~ng 
pol~tlcdl and cultural hkpocrisv Folloning the 
\ucces\ of N. Chandra s Ankush often played ' 

' 4 the l o c ~ l  working cl'lss m~sfit, extending the 
k~ 

locallsed real~sm of 'Oc New Indian Cinema .$ 
lnto dangerously s~mpl~fietl '~ntl polar~sed .;P 
repre\entat~ons of confl~cth wlth outs~derc 4 
(e g h ~ s  omn Prahanr and Kumar s 1 
Krantizleer) 4 

! FILMOGRAPHY: 1978: Gamnn; 1979: 
Sinhasan; 1980: Bhaltl; 1981: Nagin; 1982: 
Athaan; 1983: Raghlimaina; Sacitri: 1984: 
iiaj Ki A~~ 'aaz ;  Girkdh: 1985: Ankush: Gad 
Jc~~tri.Mliri 1986. ~l'asamaji: S~/trutihnr. 
hfuphicha Sak~hidar: Phaansi KLZ Plinncin: 
1987. .,lujKa Rohill Hood; Altuznm: 
Pratighnnt; Sllc?ela: Alohrc: 1988: Andbri 
Ytidh: S'u,yurSarl,ytrrn. S~~laatn h'orrtbr~l: 
Trishagrri: 1989: Karam Ka.<acrri; Parinda; 
Sz~r),~ti(!,rr: 1990: Thodnsa Rtttr~ani Ho 

Jaye: Disha: 1991: Prnhanr (also d.): 
Deeksha: 1992: Anga?: Tiranga; RajuBan 
Gal" Gentlemnn; 1994: Kranticeer: Ahhaj: 
1995: Hun? Dono. 

I Nana Patekar in Krantiueer(l994) 
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hldrathi film tiirec~or and paetliatrician. Born in 
Pandharpur, Maharashtra. Together with his 
wife, a &naecologist, runs a clinic in Daund 
near Pune. Founded the best-known Marathi 
experimental theatre group, Theatre Academy. 
Landmark stage production of Vijay : 
Tendulkar's play Ghashiram Kotwal(1972). 
Also adapted Brecht's Threepenny Opera (Teen 
Paishacha Tamasha, 1974) to the stage in 
Marathi, using rock music and conventions 
from Hindi commercial cinema. His films, often 
scripted by Tendulkar (e.g. Saumnu, 
Sinbasan), rely on topical political references 
and theatrical acting styles. Best-known feature 
is Umbartba, representing Smita Patil's most 
renowned screen performance. 

I 
9 FILMOGRAPHY: 1975: Saumna; 1977: Jait 
" Re Jait; 1979: Sinbasan; 1981: Umbartbal 

Subab; 1986: Mwafiq Maharashtra (Doc); 
1987: Mi SM (Doc); 1988: Indian Theatre 
(Doc); Pathik (Doc); 1989: L a k h m n  Joshi 
(Doc); 1990: Sea Fom(Doc); 1991: Dr 
Babasaheb Arnbedkar(Doc); 1992: Ek Hota 
Vidwhak; 1994: Mukta. 

Born in bfadras ;IS Pithamantlalam 
Venkatachalapathy. Major documentarist; 
originator of ethnographic film-making which 
developed into a politically relevant mode of 
pseudo-historical films associated with Films 
Division. Wrote thesis on The Contemporary 
Theatre of the Andhras (1927). Studied at the 
Sorbonne (1933) where he met Indologists 
Sylvain Lkvy and Louis Renou. Iater, at the ' 

kcole Technique de Photographie et 
CinCmatoaraohie ( m C )  in Paris, he made - .  
some shorts apparently influenced by 
Cavalcanti. Travelled in North Africa with 
American explorer Horace Ashton. Indian ; 
correspondent for Universal News and BritGh 
Paramount News, filming e.g. the Quetta I 
Earthquake (1935). Collaborated with Wadla 
Movietone on 1ndia:s first newsreel series 
sponsored by the Film Advisory Board, the 
Indian Screen Gazette (19381, including a 3- 
reeler on the historic Haripura Congress. 
Cameraman for A.K. Chettiar's seminal 
documentary on Gandhi (Mahatma Gandhi 
Vazhkai, 19401, reissued in 1948 and 
sometimes credited to Pathy. Set up Motion 
Picture Society of India with K.S. Hirlekar and 
D.G. Tendulkar. War effort films for 
Information Films of India and Naval 
Gandhi's Directorate of Services 
Kinematography. Assisted and did camerawork 
for Paul Zils in several documentaries. He was 
one of the two film-makers who filmed the 
transfer of power to the Indian government at 
midnight, 15 August 1947; later worked with 
his own production unit. All his films are shorts 
and/or documentaries. Biography by Jag . 
Mohan (1972). 

! FILMOGRAPHY: 1934: Paris by Night 
Colonial i3position: Paris; 1938: Indian 
Screen Gazette; 1940: He's in the Navy Now, 
The Planes of Hindustan; 1941: In Self 
Defence; 1942: The Golden Grain of 

Bharatkhand; 1943: Home Front 1946: Along 
the Jumna; 1954: The Golden Rivq  1956: The 
Etawah Story, Earth and Water, 1957: 
Shipyards to Seaways, Look to the S& 1958: 
Bases of Progrw, 1960: Pen to People. 

Successfi~l hlarathi d~rector-producer born in 
Belgaum near Kolhapur, hlaharashtra. Assistant 
to Master Vinayak (1941-8). Started as 
director by completing Mandir following 
Vinayak's death. Set up Surel Chitra (1952) 
with Lata Mangeshkar and Shinde; then 
founded his own Dinkar Chitra (1953). 
Famous for work in the gramin chitrapat 
genre, rural blood and gore dramas with 
vendetta motifs, evil moneylenders or 
zamindars, poor peasant heroes, demure 
housewives, Tamasha dancing-girls, etc. 
Written usually by himself or with scenarist- 
lyricist G.D. Madgulkar, the films mark both 
an economic and a cultural shift in addressing 
a specifically Marathi audience, and in 
constructing an imaginary Marathi countryside 
which appears to resemble the Vidarbha 
region in the state. Prolific writer for other 
film-makers (e.g. Madhav Shinde, Datta 
~ e s h i v ) .  Wrote several plays, a biography of 
Master Vinayak (1971) and an autobiography, 
Patlacha Por(1986). Script credits include, in 
addition to most of his own films: JaiMalhar 
(1947); Mayecha Pazhar(1952); Vadal(1953); 
Shikleli Baiko (1959); Pancharati (1960); 
Bhintila Kan Astaat (1962); Sudharlelya Baika 
(1965); Patlachi Soon (1966); Pathcha Bhau 
(1967); Janaki (1969); Murali Malhari Rayachi 
(1969); Pathrakhin (1972); Soon Ladki Hya 
Gharchi (1972); Kartiki (1974); Jyotibacha 
Nauas (1975); Netaji Palkar (1978); 
Darodekhor(l980); Patleen (1981); Mosambi 

Narangi (1981); Chorachya Manaat 
Chandana (1984). 

I FILMOGRAPHY: 1948: Mandir, 1950: Ram 
Ram Pabuna; 1951: Sharada; Patlacha Por, 
1952: May Bahini; 1953: Gharbar, 1954: 
Taraka; 1955: Muthbhar Chanc Kuladaivat, 
1956: Dista Tasa Nus@ 1957: Dev Jaga Aahe, 
Nauara M(5anu Naye Aapla; 1960: Bhairaoi; 
Limaj Padel Tar, 1961: Majhi Aai; 1962: 
Varadakshina; Baap Mazha Brahmachae 
Prem Andhaka Asta; 1965: Kama Purta 
Mama; Malhari Martand; 1967: Suranga 
Mhantyat Mala; 1968: Dhanya Te Santaji 
Dhanaji; 1970: Kali Baikq Kortachi Paie 
1971: Adhikar, Mihi Manoosach Aahc 1972: 
Kunku Mazha Bhagyachat 1979: Sunbai Oti 
Bharun ]a; 1980: Mantryanchi Soon; Savar; 
Sulavarchi Poli; 1981: Kunkuacha Tila; 1982: 
Bhamta; 1985: Sulakshana; 1987: Bhatak 
Bhawani; 1992: Sona Ani Mona; 1993: 
Shir~arayachi Soon Tararani. 

Powerful yet subtit. Liclress in m;lny 1:ingu:lgrs 
as well as on the stage. Born in Pune, the 
daughter of a government minister of 
Maharashtra. Studied literature at Bombay 
University. Worked briefly as a TV announcer. 
First role in Arun Khopkar's student film at the 
FIII; then in Benegal's children's film, 
Cbarandas Cbor. First major role in 
Mantban as the Harijan woman who leads the 
revolt of the milk co-operative, earning her an 
international reputation. Major performances in 
Bbumika (the fictionalised life story of actress 
Hansa Wadkar) and as the uninhibited tribal 
in Ketan Mehta's Bbavni Bbauai. Acquired a 
unique status as an actress equally at home in 
the 'realistic' New Indian Cinema (Cbakra, 

Smita Patil in Tarang (1984) 
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Mehta Gujarat~ fables and many B-films, e g the Chhota Udaipur Pithoro form) T h ~ s  
Dance Dance, Badie Kt Aag) Tra~ned largely comb~nation of performance and narrdtive 
in Pune's exper~mental theatre (the source of Imagery had been preceded by a varietv of 

invented variants of the Pat style? adapted ro action to Inform the filmlnp as well as the 
rtvalry with those of Shabana Azmi, the only mass-production such as catchpennv prints to presentdtion of Issue? Currently addressing 
other Hlnd~ actress of her generat~on with a compete n ~ t h  lithography, photogr.lphv and communal questions In different parts of Ind 
slmilar range Notable performances In Kumar the pr~nted news-sheet in the urban bazaar The respect for the people he films extends t 
Shahani  F Tarang as the soc~al worker 
Sulabha in Patel's UmbarthalSubah and the mas around the Kalighat temple in Calcutta 
legendary Sonba~ n ho single-handedly defies Though noa contested, it a a s  maintained for a spoken In English Punjab1 and Hlnd~ 
the authoritarian subedar ~n Mirch Masa la  long time that the bazddr pictures of Kahghdt H a m a r a  Shaher  u\es Il~ncl~, Marath~, Tam1 
Also acted in Bengali (Mrinal Sen'sAkaler were the result of Brit~sh influence In place of and Englizh 
Sandhaney), Malayalam (Aravindan s 
Chidambaram),  and Kannada (T.S. 
Nagabharana s Anveshane) Her mork has 
been celebrated at the festival of La Rochelle Br~tish natural h~story paintings, econom~sed Prisoners of Conscience 1981 A Erne to 
dnd bv the French cinematheque (1984) An tlme Folio-sized 5heets [arlere convenient for a R1c.r 1985 H a m a r a  S h a h e r  1989 Una 
activist on behalf of women and a member of popular market Shading as used by the Mitterandi YaadPyar i ,  1992 Ram Ke 
the feminist Women's Centre in Bombay She Brltlsh emphasiwd volume (W G Archer, 
died shortly after glvlng birth to a son 1962) I t  has been po~nted out that v~sual 
Developed a po?thumous reputation as a techniques to produce volume and rhvthm for Dharamludh 1995 iLarnzada Dtur) 
photographer (cf the 1992 euhibltion of her voluptuous figuration had long been part of the 
photograph~c portraits, Through the Eyes of interact~on berneen classicdl and folk trad~t~ona 

the volce and the performance of the ndrratorl 
storyteller was lnscr~bed into a serial 

' FILMOGRAPHY: 1974 Teeura Madhyam 

Bhumika,  1977 KonduralAnugraham, Jazt art direction and costumes for Ghashiram 

Re Jait, 1978 Saruasakshi ,  Gaman,  1979 Kotwal(l976) Have worked arth Saeed 
The Naxalites, 1980 Bhavni Bhavail  M h a ,  Girish Karnad (e g art d~rect~on for 

Andher Nagar t ,  Ad~u~amedher Ghora Utsav 1984, Cheluvi, 1992) 

Akaler  Sandhaney,  Aakrosh ,  Albert Pfnto 
KO Gussa Kyon Aata Hai, Chakra ,  
Anueshanq 1981 Sadgati  (TV), Tajurba, 
UmbarthalSubah, Dtl-e-Nadaan, 1982 
Badle Kt Aag, Bazaar, Bheegi Palketn Namak 
Halal, Shaktz, Sttam, Arth ,  Chatpateq Dard 
Ka Raha, Naseeb Ni Balthan, 1983 Ardh 
Satya,  Ghunghroq Qayamat, Haadsa, Record Prod for n hlch he made 

Mandi,  Fanshta, 1984 Aaj Kt Awaaz, Anand 
Aur Anand, Giddh, Kanoon Men Mutthr Metn, 
Kasam Paida Kame Wale Ki. Mera Dost Mera 
Dushman, Pet PyarAur Paap, Ravan, 
Shapath, Tarang, Hum Do Hamare Do 1985 
AakhlrKyon, Ghulami, Jaulab, Kabht Ajnabz 
7be. Mera GharMere Bachche 
Chidambaram, Mirch Masala Debshishu,  
Abhrnetn (TV), Tere ShaherMetn, 1986 
Dehleer, Oont. Raht, Aap Ke Saath, Amnt, 
Angareq: Anokha Rrshta, Dtlwala, Kuanch Kt 
Demur, Teesra Kinara, Insantyat Ke vindan Ccored T V Chdndran s 

Dushman, Sutradhar, 1987 Awaam, Dance 
Dance, Nazrana, Sher Shiuajt, 7brkana, Aaj, 
1988 Akarshan, Hum Fanshte Nahin, Wans, 
1989 Oonch Neech Beech Galyon Ka 
Badshah 

Uppu 1989 Uttaram, 1990 Kalltnde Katha 
- (Doc) 1991 Balt 

Ctnema K'nderground and rn Extle 
traditions of folk painting practised in Bengal, 
Orissa, Rajasthan, lrlaharashtra and Gujarat. 
The Pat is the surface as well as the material 
support of a painting, e.g. a cloth or paper 
scroll depicting a fable or myth, unrolled while 
a singer shaman pointed out the images 
accon~panying his narration (e.g, the bhopa in 

(1982). Made clandestine documentary during 
Emergency, Pr i soners  of Conscience, shown 
3 years later. Co-d a film about Indian farm 
workers' strike in Canada. Returned to Bombay 
(1982) and continued mak~ng courageous, 
cinematically challenging films about key 
social-political issues. Set up a mobile cinema 

Hindi and Marathi actress born in Indore as 
Lalitabai Hanuman Prasad. Early career as child 
star at Sarpotdar's Aryan Film. Used stage 
name Ambu. lrlarried stunt film-maker G.P. 
Pawar who directed most of her later silents 
and early sound films. One of those silents, 
DilerJigar, still exists. Pawar's partner 



PENDHARKAR. BABURAO 

Chandrarao Kadam usually played the hero 
(e.g. Daiui Khajtna. JaltaJgat; ~Vek Dost, Pvari 
Katar, Hi~ntnat-e-,lfar&. p~oducing tl~rougll 
his Chandra Arti Co. She briefly rurned 
producer (Duniya Kya Hail .  Played lead 
roles in ea~ly 40s filrns opposite Nazir 
(Rajkumuri, Captain Kishori), E .  Bilimoria 
(hTimli D~liziya), Trilok Kapoor ( N a d .  
Developed her best-known persona OF the 
vamp-like, scheming nlother inRamshastrl, 
turning her alightly defective left eye into a 
trademark (e.g. as Madhubala's guardian in 
Mr and Mrs '55). She apparently developed 
her slight squint in an accident on the set of an 
early btunt movie. Remembered also as a 
compassionate foster-mother in several Raj 
Kapoor films. e.g. the banana seller inShri 
420 ant1 the landlady Mra D'Sa inArtan'. 

: FILMOGRAPHY: 1928: Patitoddbar, Garzimi 
\ Kava; Raja Harishchandm; A v a  ;Ifuhila; 

1929: Dashumthi Ram; ParJatak; Prem Push; 
Prince Thaker~; Prithviraj Sarglogita; Shri 
Balaji; Subhadm Hamn; 1930: Chatur 
Sundari; Shamsher Bahadur, Song of Ltfe 
Subramanynm: 1931: Diler Jigar ; Shri 
KrishnaIlfaya; 1932: Bhawani Taluar, 
Kailash; dfastikhor Mashug; 1933: Daivi 
Khajina; Jallu Jigar, Akk Dost; Pyari Katar(al1 
St); 1935: Himmat-e-Mad; Qatil Katar, 1937: 
Chevrolet 1936 Duniya Kya Hai; 1938: 
Rajkuniari; 1939: Netaji Palkar; 1940: 
Captain Kishori; Nimli Duni.ya; 1941: Anirit ; 
1942: Bhakta Uaniaji: Gora Kumhhar, Kirti; 
;Cfarnajk ~ lb r i  (H); 1943: Ashinoad; Bhakta 
Raidas; 1944: Ramshastn'; 1945: Yateem; 
1946: Behram Khan; Suntan; Jhumke, 1947: 
Jui ,bfalhar. Janutu; Woh Za~nuna; 1948: 
Dhanya~'aad; Grihasthi; Phool Aur Kaante, 
Rang Afahal: 1949: Dil Ki Basti; Sant Namde~: 
bfanacha Pan; 1950: Bahurani; Banwra; 
Dahej; 1951: Jaihlahakali; Nand Kishore, 
Sazaa; Amar Bhoopali; 1952: Chhatrapati 
Shivaji; Mayecha Pazhar, Aasmaan; Bhakta 
Puran: Daag ; Parchain; Raja Harishchandra; 
Sandesh; Usha Kiron; 1953: Sant Bahinabai; 
Aabshar, Famib, Patita; Firdaus; Shuk 
Kambha; Ihokar, 1954: Bahut Din Huyq : 
Mahatma Kabir, Shiv Kanya; 1955: 
Khandaan; Do Dulhe, Ilfiss Coca Cola; Mr and 
Mrs '55; Navmtn'; Oonchi Haveli; Patit 

Oawan; Shri 420; Shri Krishna Bhakti; 
?atnagbar, Kalagi Tura; 1956: Gauri Puja; 
Yeer, Jrryashreq Pocketmaar, Rajrani Meera; 
jajani; Zindagi Ke Mele, Paidali Padleli Phule, 
1957: Aasha; Alladdin Laila; Baari.sh; Ek 
;aon Ki Kahani; Ek Jhalak: Nau Do Gyarah; 
VeelMani; Paristan; Ram Lakshman; Sant 
7aghu; Devagharcha Lena; 1958: Balyogi 
:@amanyu; Kabhi Andhem Kabhi (@la; 
Yarigar, Malik, Mehndi; Naag Champa; Ahya 
Yadam; Parvarish; Raj Tilak; Taxi 555; 
;amrat Chandragupta; Sukhache Sobti; 1959: 
Inari; Baap Bete, Didi; Grihalakshmi; Guest 
louse:  Kanhaiya; Maa Ke Aamoo; Mohar, Mr 
bhn; Pehli Raat; Sati Vaishalini; Sujata; 1960: 
i s  Desh Mein Ganga Behti Hai;  Aanchal; 
Shakta Raaj Bindiya; Chand Mere Aaja; 
iarhad; Qatil; 1961: Chhaya; Gharana; Hum 
lono;  Jhumroo; Junglee: Main AurMera 
Shai; ~Cfaya; Memdidi: Opera House 
?an$oorna Ramayarr; Sasuml; 1962: 
Yanumsi Thug; Mas Beta: Profasor, Raakhi; 
1963: Akela; Bahurani; Band Master, Bharosa; 
sluff Master; Ek Dil Sau Abane Ek Kaaz; 
Sehra Daag; Ghar Basake Dekho; Grihasthi; 
Yamrahi; Mummy Daddx Sehra: 1964: Apne 
Yuye Paraye, Kohraa; Mahasati Behula; 
Vfajboor, Phoolon Ki Suj Sangam; Sharabi; 
rere Dwar Khada Bhagwan; Sundara 
Wanamadhye Bharli; 1965: Bedaag; Janam 
Ianani Ke Saathi; Khandaan; 1966: Biradari; 
Chhota Bhai; InsaaJ Love In Tokyo; Phool Aur 
Patthar, Suraj Tmveer, 1967: Patthar Ke 
Tanam; Aumt; Bahu Begum; BoondJo Ban 
Gaye Moti; Diwana; Hare Kaancb Ki 
Chudiyan; Laat Saheb, ,4fanjhli Didi; 
~oo&han; 1968: Aabroo; Aankhen; Duniya; 
Ek Kali ;klu.skayi; Izzat; Nee1 Kamal; Teen 
Bahura?ziya7z; 1969: Chirag; Hum Ek Hain; 
Kbamoshi; ,Wen' Bhabhi; Road To Sikkim; 
'l'umse Achha Kaun Hai; Saticha Vaan; 
TanlbdiMati: 1970: Anand; Daqan; Devi; 
Gopi; ~Vlan Ki Aankhen; N a y  Raasta; 
Purhpanjali; Saas Bhi Kabhi Bahu Thi; 
Suhana Safar, Jwala; 1971: Buddha Mil Gaya; 
Iaane Anja~ze, Lakhon Mein Ek, Mela; Naya 
Zamana; Panuana; Preet Ki D o e  1972: 
Bombay To Goa; Bees Saal Pehlq Gaon 
Hamara Shaher Tumham; Yeh Gulistan 
Hatnara; 1973: Hifazat; Jugnu: Do Phool, Ek 
Mutthi Aasmaan; Kahani Hum Sub Ki; 1974: 
Goonj Hammhi; Naya Din Nayi Raat; Doosri 
Seeta; Kunwam Baab Aaina; 1975: Khel Khel 
Mein; Tapasya; 1976: Aaj Ka Yeh Ghar, 
Alibabu; Bandalbaaz; Do Anjaane, Khalfa; 
Kaksha Barzdhan; Sangram; Shankar 
Shambhu; Chon'cha Manzla; 1977: Chukkar Pe 
Chukkar, Dream Girl; Jai l/lJad).: Kali Raat; 
?;iama Bhanja; MandirMasjid; Niyaz Aur 
A'amaqz; Prayashchi$ Tmi  Tmi; 1978: Dil Se 
Mile D(1; Ganga Sugar, Prem Bandharz; 
Tumhari Kasam; Vishwanath; Sasurvasheen; 
1979: Naukar, Raja Harishchandra; Duniya 
MeriJeb Mein; Jaan-eBahar, Janata Havaldar, 
~Manzil; Kali Ghata; 1980: Badrinath Dham; 
Do Aur Do Paanch; Phir Wohi Raat; Sau Din 
Saas Ke, 1981: Naseeb; Sannata; Yaarana; 
1982: Chatak Chandani; 1983: Ek Din Bahu 
Ka; Kaise Kaise Log; Nastik, 1984: Apna Bhi 
Koi Hota; Jhootha Such; Gharcha Bhedi; 
KulasunminiAmbabai; Ram Tera Desh; 1985: 
Ram Tere Kitne Naam; Pyari Bhabhi; 1986: 
Ghar Sansar, Love and God; Pyar Ke Do Pal; 

Ram Milai Jodi; 1987: Madadgaar, Hifazat; 
Watan Ke Rakhwale, Uttar Dakshin; 1988: Bai 
Zhali Sasariye; Kali Ganga; Zalzala; Sherni; 
Bhatakti Jawani: Pyausi Atma; 1989: Garibon 
Ka Daata; 1990: Hatyare, 1993: Shiv Teri 
Mahima Nyari; Saibaba; 1995: Limited 
Waanuski. 

PENDHARKAR, B+BU-yO (1 8% 196q . . ,  . .. , vr A -(U- %IMB%.C 

P~oneer Marathi actor and producer born in 
Kolhapur. Actor-manager of Maharashtra 
Fihn (1919); then a rnanager in Prabhat 
(1929); manager and main star at Kolhapur 
Cinetone (1933) 2nd for several years 
associated with Master Vinayak at Huns Pics 
(1936) and Navyug Chitrapat; then producer 
with Navhans (1943). Best-known work after 
the mid-40s was with V. Shantaram at 
Rajkamal Kalamandir, including the classic 
role of rhe Chinese general inDr  Kotnis Ki 
Anzar Kahani, and with his brother, the 
director Bhalji Pendharkar. Noted actor as a 
villain in mythologicals (e.g. in Shantaram's 
Ayodhyecha RajalAyodhya Ka Raja,  Pans 
in Vasant Joglekar's Nand Kishore, and 
Keechaka in Petllkar's Keechaka Vadha) and 
for character roles in socials by Atre (the 
crotchety grandfather in Shyamchi Aai;  the 
title role of Mahatma Phule). Directed 
Prabhat's only major Tamil film, Seeta 
Kalyanam, a landmark in Tamil cinema. Also a 
noted stage actor. His autobiography (1961l 
1983) is also an important record of Marathi 
film history . 

FILMOGRAPHY (* also d): 1920: 
Sairandhri; 1921: Surekha Haran; 1922: 
Bhagwata Bhakta Damaji; 1926: Vande 
Mataram Ashram; 1930: Rani Saheba;. 
Udaykal; 1931: Zulm (all St); 1932: 
Ayodhyecha RajalAyodhya Ka Raja; Jalti 
NishanilAgnikankan; Maya Machhindra; 
1933: Seeta Kalyananr*; Sinhagad; 1934: 
Akashwani; 1935: Vilasi 1shwarlNigah-e- 
Nafrat; 1936: Chhaya; 1937: Dharmaueer; 
Begunah; 1939: Devata; Sukhacha Shodhl 
Mum Hag; 1940: ArdhangilGhar Ki  Rani;  
Lapandav; 1941:Amrit; 1942: Bhakta 
Damaji; Pahila Palna; 1943: Paisa Bolto 
AahelNagad Narayan; 1945: Pehli Nazar, 
Mkramaditya; Parinde, 1946: Dr Kotnis Ki  

Amar Kahani;  Jeevatr Yatra; I;almiki; Jeena 
Seekho; Magadhraj Rukmini Swayamvar, 
1947: Jai Malhar, 1948: Adalat; Bhagyarekha; 
1949: Meet11 Bbakar; Shilanganache Song 
SakhaQuda; Nara Narayan; Manacha Pan; 
Mazha Ram; 1950: Mi Dam Sodli; Kalyan 
Khajina; Sant Kanhopatra; Chalitil Shejari; 
1951: Jmhaas Tasa Nand Kishore, 1952: 
Chbatrapati Sbivaji; May Bahini; Deyani; 
Jeet Kiski; 1953: Sbyamchi Aai; 1954: 
Mahatma Phule, 1955: Kalagi Tura; Ye Re 
Majhya Maglya; Punauechi Raat; 1956: 
Pavankhind; Pasant Aahe Mulgi; Jagauegali 
Goshta; Gaath Padli Thaka Thaka; Deoghar, 
Paidali Padleli Phule, 1957: Preetisangam; 
Deu Jaga Aahe, Naikinichi Saja; Do Aankhen 
Barab Haatb; Dmagharcha Lena; 1958: 
1Mau.i; 1959: Navrang; Keechaka Vadha; Baap 
Bete, 1961: Stree, 1963: Baiko MaheriJaate, Te 
Mazhe Ghar, Thoratanchi Kamala; Sehm; 
1966: Amrapali. 



PENDHARKAR, BHALCHANDRA GOPAL 

and lyricist born in Kolhapur, the son of King 
Shahu's coun physician. Committed from early 

, .,, *.>. 
.PENDHARKAR; B H A ~ C H A ~ ~ R ~ ~ O P A L ;  
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years to Hindu and Marathi regional chauvinism. 
Younger brother of cineaste Baburao 
Pendharkar and V. Shantaram's cousin. 
Disciple of Veer Savarkar and founder of 
Kolhapur branch of Hindu Mahasabha, 
functioning as its regional director for a while. 
Worked for Lokmanya Tilak's political journal 

PENDYA~A NAGESHWARA RAO 

(1924-84) . " '  . '  . 
, .~ s , : ' .  . :  

Tr u ~ u  cornposer t~orn In Kn~tur. co.isr:~l :11'. 

Kesari; staned film journal Cinema Samachar 
Started in theatre; wrote six plays, notably 
Sangeet Kaydebhang, and acted in Krantikarak. 
As film-maker, found support among local 
nobility and sought to achieve an economically 
autonomous Marathi cinema. Acted in Manllal 
Joshi'sPrithvi VaUabh (1924), then made his 
directorial debut at Sharda. Wrote all the early 
Shantaram films: Udaykal, Rani Saheba and 
Khooni Khanjar(all 1930), and Zuln (1931). 
Scenarist for Prabhat (1932.31, before he 
moved to Kolhapur Cinetone (Akashwani). 
Started his own studios, Arun Pics (1939) in 
Pune, later the Famous-Arun Studio in 
partnership with Shuaz Ali Hakim. Also helped 
start the Jayaprabha Studio in Kolhapur. His 
historicals, usually starring the brothers 
Chandnkant and Suryakant, often exploit the 
17th C. Marathi empire of Shivaji, the figurehead 
of the Hindu chauvinist Shiv Sena party in 
Mahanshtra. His Vande Matnram Ashram 
was banned by the British and triggered a major 
censorship case in 1927-8. Also made ruralist 
socials. Tamasha star Dada Kondke made his 
debut in TanbdiMati Nearly always wrote his 
own scripts, dialogues and lyrics. Other script 
credits include Shantaram's Sairandhri(l9331, 
Nimbalkar's Swarajya Seenevar(l937), 
Jaishankar Danve's Jai Bhawani (19471, Master 
Vithal's Su;arajyacha Shiledar(l951: using the 
pseudonym Shyam Sundar), D h  D. Patil's 
May Bahini (19521, Raja Paranjpe's Gaath 
Padli %aka Thaka (19561, Rajdutt's Gharchi 
Rani(l968), Govind Kulkarni's Sakhya Sajana 
(1972); and his son Prabhakar Pendharkar's 
films BalShivaji (1981) and Shabas Sunbai 
(1986). Autobiography Sadha Manoos (1993). 

FILMOGRAPHY: 1924: Prfthvi Vallabh ' (only act.): 1925: Bajirao Mnstani; 1926: 
Vande MataramAshram; 1931: Rani 
Rirpmati (all St); 1932: Shyam Sundar; 1934: 
Akashwani; Parthahnar, 1935: Kaliya 
Mardan/Muralituala; 1936: Savitri; Rukmini 
Kalyanam; 1937: Kanhopatra; 1938: Raja 
Gopichand; 1939: Netaji Palkar; 1940: 
Gorakhnathj1Alakh Niranjan; 1941: 
Thoratanchi Kamala; 1942: Sunbai; Bhakta 
Danaji; 1943: Bahidi h'ait 1944: Maharathi 
Karna; Swarna Bhooni; 1946: Sasun~as; 
Valmiki; 1949: Meeth Bhakar; 
Shilanganache Sone, 1950: Mi Dam Sodlt 
1952: Chhntrapati Shivaji; 1953: .4iajhi 
Zamwn; 1954: Maharani Yesubai; 1955: >k  
ReMajhya Maglya; 1956: Pavankhind; 1957: 
NaikinichiSajja; 1959: Akashganga; 1963: 
Mohityanchi Manjula; 1964: Maratha Tituka 
Melavava; 1965: Sadhi Manse; 1969: 
TanbdiMati; 1981: Ganimi Kava. 

Son of a music teacher. Harmonium 
accompanist in the theatre; joined films as a 
musician, playing the harmonium in Jyotish 
Sinha's Talliprema (1941). First break as 
composer in LV. Prasad's Drohi. Early films 
mainly with K.S. Prakash Rao. Best-known 
work associated with the lyrics of Arudra, e.g. 
in K.B. Tilak's and KV. Reddy's films. 
Regarded as the one who introduced mral folk 
music into the Telugu film song, influencing 
contempordries like Ghantasala. Singers P. 
Susheela and S. Janaki both debuted w ~ t h  him. 
Scored most of NTR's big 70s mphologicals 
(C/~anakya Chandragupta, Shri Rama 
Pattabhishekham). 

t FILMOGRAPHY: 1948: Drohi; 1950: '  cloda at hi Rathe 1951: Deeksha; 1953: Kanna 
Tal1i;Petrathai; 1954: Balanandam:,h~oti;' 
IllaraL~oti; Atlenarikatn; 195 5: Dongn 
Ramudu; 1956: Afuddubidda; Melukolup~i; 
Penki Pellam: 1957: Bhagya Rekhn: IUL4, 
Saubhagp~ati; 1958: Shri Krishna Garudi; 
1959:./ayahheri; 1960: Shri Venkateswara 
Mahatyam; Mahakavi Kalidusa; 
Nityakalayanan Pachathoranam; Bhatti 
Vikramarka; Kadedullu Ekaram Nela; Bhakta 
Shaban'; 1961: Velugu Needalu; Krishna 
Prena; Jagadeka Veeruni KathaiJagathala 
Prnthapan; Vagdanan: Bava Maradallu; 
1962: Mahamantri Timmarasu; Chitti 
Tamtldir; Shri Krishnarjuna Yuddham; 
1963: Panruu Pratishtha; Eedu Jodu; 
Anuragan; 1964: Ramudu Bheenudu: Raktha 
Tilakam; Shabash Soon; 1965: Uyyala 

Jampala; Satya Harishchandra; 
Prameelarjuneyatn; Prachanda Bhairat~i; 
1966: Srikakula AndhraiZiahavishnu Katha; 
Shri Krisbna Tulabharan; 1968: Bandhipotir 
Dongaltl: B h a ~ ~ ~ a  Chakram; Granadevathulu; 
Pantalu Pattinpultr: Papakosam; Umachanrli 
GauriS/~ankarula Katha; 1970: Maa Nannu 
Nirdoshi; PelliSambandham; Shri Krishna 
I4Jayam; Manasrr Mangalyam; 1971: Naa 
Thatnnudu; Shri Krishna Satya; 1972: Mathru 
,tlurthi; 1974: Kode Naagu; Dhana~anthulu, 
Gunai~anthulu; Bhoomikosam; Deek.sha; 
1975: Iknulavuda Bhitnakavi; 1976: Kolleti 
Kapuram; Shri Rajeshu4ari Vilas Cqffee Club 
Suprabhatam; 1977. Koilamma Koosindi, 
C/~anakya Chandragupta; Sati Savitri, 1978: 
Shri Rama Pattabhishekham; 1979: Shri 
Tinrpati Venkateszuara Kalyanan; Galicnna; 
Priya Bandhavi; Srishti Rahasyulu; 1982: 
Dharna Vadi; 1984: Kala Ranjani; 1985: 
Kondi Kshetrajya; 1987: Prena Deepalr~. 

Marathi-Hindi singer and composer born in 
Kolhapur, Maharashtra. Started at Prabhat  
(Pethkar's Aage Badho); later associated mainly 
with the lyrics of G.D. Madgukar,  which he 
set to music in numerous films, esp. by Raja 
Paranjpe. Also recorded Madgulkar's rewritten 
version of the Ranayana in simple Marathi 
verse, one of the most enduringly popular 
pieces of Marathi devotional music. Hindi 

cornpositions include Kishore Kurnar's hit 
number ~ e h l i  tareekh haiyehpaheli tareekb 
hai from Pehli Tareekh. 

1 FILMOGRAPHY: 1946: GoLak R u h i n i  
' Swayamvat: 1947: Aage Badl~o. 1948: Seeta 

Swayamvar, Jivacha Sakha; Vande Mataram; 
1949: Aparadht Jai Bhim; ,Maya Bazaar: Ram 
Pratigya; SantJanabai; 1950: Shri Krishna 
Danban; ~ o h a r  Aiaibaap, Pudhcha Paool; 
1951: hfalati.Iladhav, i2furalitc?ala:,[ashaas 
Tas? 1952: Lakhachi Goshta; Maj~ Bahini. 
Nalveer Tanaji: Pratapgad; 1953: Bolatlita 
Dhani; Kon Kunacha; Ktrberache Dhan; 
Saubhaaa; Vahinich.ya Bang41,u; 1954: Pehli 
Tareekh : Een illem Sadetc~n; Maharani 
Yesi~bai: Oon Paoos; Oualarri: Pojtatil1l4ulgi; 
Reshmachya Gaathi; 1955: Ratnagbur, Ganger 
Ghoda n'hala; Mi Tulas Tujhya Angcrni. 
Shag~acl~ya Shenga; 1956: Sajatrt Andhala 
Magto Ek Dola: Deoghar, A4arhe Ghar.lfajhi 
Manse, 1957: Devagharcha Lena: Gharcha 
,[hala Koda; 1958: Gaja Gaun': 1959: Gokul 
Ka Chor, 1960: Jagachyn Pnthivar; Urnaj 
Padel Tar. 1961: Adhi Kalas Ma<y Payu; 
Kalanka Shobha: Mujhi Aat ,VinrpamaA~ti 
Parimni; Prapancha : Su~jasini; Bhabhi Ki 
Chudiyan; 1962: Bhintila Kan Astaat; Char 
DiL1a.~ Sasz~chc Char Di~'as .S~lnech< 
Chin?zva?zchi Shalu; Guriha G/)archi Lek 
Sonjachi Paoole 1963: Baiko Maheri Jaatc, Ha 
L41azha Marg Ekalu: TehIazhe Char: 1964: 
Dait~acba Khel; 1966: Gurukilli; 1967: Sarrt 
Cora Kunzhhu,: 1968: AmhiJato Aml~clJya 
Gavci; Ekatc 1969: Adhaat: 1970: Da:Afarroox 
Dhakti Bahin; Mr~mhaicha[rrt.ai; Jl~ala Mahar 
Patztlharinath; 1971: Bajiraz!acha Beta; Jhq,  
Lakhat Ashi Dekhani; Mihi Munoosach Anhe 
1972: Daraar, 1973: Anolkhi; Ju~jai Vikat 
Ghene Aaht: 1974: Kai?ik( 1975:,[1atibachr1 
Navas: 1976: Arum Haram Aabq 1978: 
Chandra Hota Sabhila; Dost Asclvu TarAsa: 
1982: Aplech Daat Aplech 0th; Shapit. 1983: 
7horli Jau; 1984: Chorachj~a Jlarruut 
Chandana: .4laherchi,llanse, 1986: Dhakti 
Soon; Pudhcha Paoo(. 1987: Shcv Shil;aji; 1988 
Reshim Guathi. 

Born in Trymbakeshnrnr, Nasik Clnirned to 
have started the f~lm industry In India wit11 
Raja Harishchandra. Saw his cinema as a 
direct contribution to Swadeshi. Son of 
Sanskrit scholar. Studied 3tJ.J. School of Art 
(1885) and at Kala Bhavana, Baroda (see art  
schools). Then studied architecture. Became 
proficient as landscape painter of academic 
nature studies. Worked in photographic studio 
and learnt to develop and print negative film. 
At Ratlam studied three-colour blockmaking. 
photolithography and ceramics (1890). \Worked 
as po.rtrait photographer, stage make-up man, 
assisnnt to a German illusionist and as a 
magician (as Professor Kelphn). Started 
Phalke's Art Printing Sr Engraving Works at 
Lonavala (1908). later Laxmi Art Printing Works. 
Did photolitho transfers of Ravi Varma 
oleographs. Sailed to Germany to obtain three- 
colour printing equipment (1909). Saw KeLife 



PHOTOGRAPHY 

D. G.  Phalke in tioul Fil~nsdre~2lude 

I 
cfChris1around Christmas 1910 in a Bombay FILMOGRAPHY 1913: Birth ofa Pea P k n t  
cinema, an event he rlescribes with great 7 (ill); R a j a  Hurishcbattdra;  1914: Piibuihe 

family at Dadar Main Road, Bombay (1912) 
Initial capital came from a loan against his 
insurance policy and the main equipment was 
imported froin London. Staffed by Phalke's 
family and friends, e.g. Trymbak B. Telang, 
whom he trained to use the Williamson 
camera. hlrs Phalke ( S d r a s ~ ~ t i  aka Kakl) was 
an essenti~~l partner who took upon herself the 
~nanagerial ~ n d  technical tasks, included 
perforating raw Kodak stock. The family 
kitchen was turned into :i laboratory. The first 
production, Raja  I f u r i s i ~ c h a n d r a  (19131, 
was a success released at the Coronation 
Cinernatograpti and Variety Hall in Bombay as 
part of a programme with h'liss Irene Del Mar in 
a duet and dance number, a comical sketch by 
the McCleinents, Alesandroff the Wonderful 
Foot Juggler and Tip-Top Comics. In 1913 the 
company moved to Nasik for easier access to 
locations Phalke deemed essential for cinema: 
rivers, mountains, and several famous sluines 
(locations where popular superstition placed 
some of the Ramu~arru stories). After four 
films, it became evident that a familial-artisanal 
set-up could not cope with the administration 
for production, processing, distribution and 
exhibition. In 1918 the company folded and 
was replaced by the more professional 
partnership enterprise Hindustan Cinema 
Films. 

documentaries, creator of special effects and 
codifier of a new generic form, the 
mythological film. Essays on film, 'Bh;+itiya 

moved by 11ie 'lnagic' of cinema. also dedicated . 
himself to bringing Indian i~r~ages ro tht:.screen. 
Raised finance from kshwant  Nadkarni. a 
photographic equipment dealer, with short 
trick film, Birth ofa Pea Plrr~lt, shooting one 
fame a day to show a plant growing. Went to 
London in February 1912 to familiarise himself 
with filni technology and to acquire 
equipment. Bought a Williamson camera, 
Kodak negative ant1 a perforator. Cecil 
Hep~vorth tutorecl hi111 at \Valton Studios. 
Returned to establish Phalke Films on D;ldar 
Main Road in Boliihay (1912) for n-hich he 
m;ide five fllins, starting i\.irh Ruja 
Hurishehandrfl. \Rnt to England again in 1914 
to organ,.\? trnde shows and rt.cei\,ed many 
offers to remain in Europe, ~ ~ t ~ ~ ~ ~ d  to India 
wj[ll new ecluipment, closec[ I)halke Films ;ind 
ser up [he Hindustan Cinema ~ i l m ~  (1918). 
Resigned briefly from ~ j ~ d ~ s p ~ ~  to write the 
hIarathi play Rangbtjuolni(1922) in B ~ ~ ~ ~ ~ ~ ,  
Made c.14 silent features, several shorts and 
one talkie, Gurtgai~aturan.  The films 
introduced the lnythological genre to ~ ~ ~ l i ~ ~  
,-i!,enla, tlim to merge notion of 
Swadeshi nrith an industrial practice and a 
politico-cultural aesthetic. Satish Bahadur 

[he film n . ~ ,  P]3a[ke, the~irsl lndian 
Fibti Dlrector for the FllI (1964): the film 
cont:iins [he only existing foot;lge of H ~ ~ R ~ , ~ ~  
Are ,lff1de, footage of ~ ~ i ~ ~ ~ l f  directing ~~j~ 
HanshchL311dru, and s~~~ Ba,idhatz, and is a 
trij,ute nor only to die founder of the lndian 
film industr). [lilt also to a daring 
Lvith animation techniques (including match- 
sticks). inveritor of promotional films and of 

( Chitrapat', were published in i l ' a ~ y ~ g  (1917-81. 1 cinema. Set up by ~ a d a s a h e b  Phalke and his 

Glass Fuctorj a t  Taleguon (St)); 1916: 
Dhun?rupan Leela (Sh): Lnkshmicha Galicha 
(Sh); Sunlugnu Ras (Sh); S w a p ~ ~ u  Vihar (Shj; 
Prc$essor Kelpha 's~tl~rgic (Shi; K u ~ i k i  Purnima 
LTtsuv (Sh); 1917: Aagkndj'anchn,Cfa~~/a (Sh); 
Dhul~dhal  Bhatjiche Gangas~zaa~z (Sh): How 
Fil~ns.<re~Ilucie (Sh); Ra ja  Har i sbchar tdra ;  
Lartku Dahan;  1918: S h r i  Krishtra Janttta; 
1919: Sinhnstha Pum'uni (Sh); Kaliya 
.*lardatr: 1922: Gajui?dravache Bhugya (?,Sh); 
Patu~urdhan s Royal Circus (Sh); Sutzt h'amdev 
(?I; 1923: n ~ e  Tnir?>'-Se~lenth G U ~ U  Congresd?) 
(Doc); ti~zusual Scenesfroal Bodhgg'd?) 
(110~); Jurasurldha Vudha; ;Mahat~~indu; 
Babn~uahurl ;  Buddhudeu Ash~~~uthurna: Gunr 
Dro~achar ju ;  1924: Shi~~ajichi Agyahun 
S~ituka; .Vl~~n~c@alEIections; Vinchucha 
Dai~sh; 1925: G~inesh C'IA~K?) (Sh): Ellora 
CUWS (Sh); Vichitr~r Shilpa (Sh); Khod.4lodali 
(Sh); lirchanbbang (Sh); Khanda!,zrcha Ghaf 
(Sh); SirnutztakMani; Nidimb Bukaszrr I;lldha; 
K u k ~ ~ u h ~ a n c h ~ ~ a  D~&u! ~hanjhani i  .<njun; 
C/~uturthichu Chandru; Satyabhama; 1926: 
~Vashikcha Purjurpol(Sh); Srint Eknuih; Junaki 
Su~va"z~~ar :  Bbakta  Prab lad :  Bajaji 
Ni~nbulkul; 1927: RugmangudiLlohini; iVula 
Ilumuj'anti; Ha~zunlail Janrr~a; Druupadi 
Ci""raharan; Bhuktu Suduma; Rmkrriiili 
Huran: 1928: Kumari Miliche Shrrddhikaran 
(Sh); ShriKtishna Shishtui; Paru.shrtrum; 
Bhaktu Dumaji; 1929: ~llalauikugnimitra; 
Chundruhasu; Vusantserra; Bolki Tapeli; Sarit 
Afeerubai; Kacha Del~ayani; Malali ,Iladhatr, 
1932: Sell( Ba~Ldhan St); l937: 
Gatrgat'atarun. 

Established as an industry in India c.1840 when 
Thacker & Co. advertised the sale of imported 
daguerreotypes in Calcutt;~. In the 1830s. 
several photography studios sold equipment 
and took portraits on com~nission (e.g. Bourne 
& Shepherd),  providing an infrastructure later 
extended into film. Earliest British uses of 
photography include journ:ilism (e.g, the 
Robertson and Beato p;irtnership which 
covered tlie last days of the 1857 hlutiny), 
military expeditions, suneys antl, lifter 1861, 
tlie Central Directorate of Archaeology's 
recortls for the preservation of ancient 
monuments. Encouraged as an Llmateur 
practice by the founding of the Photographic 
Societies of Bombay (1854). Calcutta and 
Madras (1856). Although there were Indian 
pliotographers in the 1850s (e.g, Narayan 
Dajee. the Memanjet: and Bomanjee company 
in Bombay) and some Indian aristocrats 
sponsored the practice (esp. Maharaja Sawai 
 am Singh I1 of Jaipur), the technology became 
popular among Indians only after the 1880s 
with the introduction of dry-plate printing. It 
developed into a popular bazaar art alongside 
lithographs and woodcut prints, becoming the 
main medium through which the conflict was 
played out between traditional Indian aesthetic 
practices and the Western representational 
conventions deploying a renaissance 
'vanishing-point' perspective. Indian usage 
airnost uniforlnly emphasised surface rather 
than depth. working mainly through flattened 
planar effects. The best-known Indian 
photography pioneer was Lala Deen Dayal 
(1844-19051, employed by Tukoji Rao 11, the 
Maharaja of Indore and, after 1885, the court 
photographer of the Nizam of Hyderabad. He 
had studios in Secunderabad and Indore, a 
'zenana' studio for women In Hyderabad,and a 



major workshop in Bombay. His numerous still 
photographs attempt several innovations vis-a- 
vis the portraiture conventions of easel 
paintings, often suppressing perspective lines 
and temporal moulding while reintroducing 
narrative devices from earlier pictorial 
techniques. This was further emphasised in 
most bazaar photographs by tinting, painting or 
sticking things on to the photographic print, 
often adding theatrical backdrops and three- 
d~mensional objects to give contextualised 
'grandeur' to the sitter who commissioned the 
portrait photograph. Several techniques as well 
as modes of signification were invented in the 
process, such as e.g. stage backdrops which 
sometimes duplicated photographs on massive 
stage curtains to anchor the enacted fiction in a 
sense of reality. Like the urban Pat Pahthg 
and Company School pahthg genres, the 
illusion of photographic verisimilitude was 
used to suggest an 'objective' reproduction 
transcending human fallibility, offering a 
promise of immortality to the photographed/ 
painted subject. One of the most famous forms 
of hybrid photography-painting combinations 
developed as the Manoratha in the temples of 
Nathdwara, where, as a record of their 
presence and devotion, photographs of 
devotees would be glued on to the lower part 
of a painting of Krishna in the place where 
formerly small figures of devotees would be 
painted. Several of these forms later influenced 
the framing and editing conventions adopted in 
the early silent cinema (see Phalke and Ravi 
Varma). 

p,'fii,%,-*-"T$ug*hqr~riH.*"rN -. 
. . 

(B. 1'909) +,< a %  , 

Malayalam playwright, actor, one of Kerala's 
first scenarists and well-known lyricist @ a h ,  
1938). Scripted e.g. Krishna Iyer's 
Nallathanka (19501, K. Vembu's Jeevitha 
Narrka (19511, E.R. Cooper's Velaikkaran and 
Velappan's Lokaneerhi (both 1953). Wrote the 
dialogues for K.S. Sethumadhavan's D a h a m  
(1965). Turned actor with Jeevitha Nauka, later 
playing small roles in e.g. Navalokam (1951) 
andSnehaseema (1954). Author of 127 plays, 
including Manushyan on which K. Ramnoth's 
Manithan (1953) is based. 

I Malayalam and Tamil director and actor; 
I educated in Madras. Theatre actor associated 

with the Madras Players, adapting Sham , Sartre 
and Beckett. Brother of producer Harl Pothan 
(cf. T h u h b h a r a m ,  1968) Started as actor In 
Bharathan's Aravam and broke through in 
B ~ U  Mahendra's Azhiyada Kolangal, often 
playing obsessive characters. Turned to 
direction in 1984 while continuing his acting 
career (acting credits are incomplete). Was 
married to Tamil actress Radhika. 

f FILMOGRAPHY (* act only): 1978: Arauam*; 
197.9: Thakara*; Chamaram*; Azhiyada 
Kolangar'; 1980: Lorry*; Varumayin Niram 
Sigappu*; Nerqathai Killathey*; Moodupant*; 
Arohanam*; Chandrahimham*; Manju 
hfoodal Manjtr*; Ormakale Vida Tharu*; 

Pappu*; Pavizha Muthu*; 1981: Aparna*;  
AkaliRajyam*; Echil Irauugal*; Kara!yellonz 
Shenbagappu*; Kudumbam O m  Kadonzbam*; 
Madhumalar*; Nenjil Oru Mul*; Panneer 
Pushpangal*; Rani*; Jai Gantalu*; 
1982: Vazhve Mayam*; Novemberinte 
Nashtam*; Priyasakhi Radha*; Nandri 
Meendum Varuga*; Vasantham Vamm*; 
1984: Meendum O m  Kadhal Kadai; 1985: 
Sindhu Bhairavi*; 1987: Rzrthzrbhedam; 
Pushpak/Pushpak  Vimana *; 1988: Daisy; 
J e e ~ q  Penmani Aval Kanmant*; 1989: Vetri 
Ezhn; 1990: My Dearhlarthandan; 1991: 
Choitarlya; 1992: Magtrdam: 1993: Atma; 
1994: Sivalaperi Parrdian; 1995: Lucky Man. 

Est: 1929 in Kolhapur as partnership by five 
key figures from Maharashtra Film: V. 
~hantaram, Vishnupant Damle, Fattelal. 
Keshavrao Dhaiber and Sitaramoant 
Kulkarni. Baburao Pendharkar joined as 
manager. Moved to Pune in 1933 where it 
became Western India's elite studio with a 
national reputation comparable only to 
Calcutta's New Theatres. It had the largest 
stage floor in India and an art department 
under Fattelal regarded as the country's finest. 
Like New Theatres, Prabhat had many stars on 
the payroll, well-equipped sound and editing 
departments and its own laboratory. Early films 
were mainly remakes of Maharashtra Film 
productions. Their first major hit was 
Shantaram's Amrltmanthan (1934). The 
studio's success benefited from ashlte 
distribution arrangements, first with Baburao 
Pai's Famous Pics and long-term contracts with 
exhibitors, later taking on distribution itself 
through its Central Film Exchange and building 
theatres in Bombay, Pune and Madras. T h ~ s  

Composer associated mainly with the Ranjit 
Studio which he joined in 1940 and where he 
scored music for Kardar (Holi, Pagal), 
Jayant Desai's Saigal film Tansen and some 
Kidar Sharma films (Gauri, Vish Ko~iya. 
Bhanwara). Born inJaipur. Son of Pandit 
Govardhan Prasad, court singer at the Jaipur 
palace. Learnt kathak for a while. Aged 19, xas 
appointed court singer by the Maharaja of 
Bikaner, and later also senred under the Nepal 
royalty. Radio artist in Calcutta; later worked 
with Tlmii Baran at New Theatres. Scored 
the classic soundtrack of Amrohi's Mahal at 
Bombay Talkies, with his most memorable 
song Ayega anevala sung by Lata 
Mangeshkar. Introduced Kishore Kumar as 
playback for Dev Anand in Shaheed Latifs 
Ziddi. His last film, Tamasha, WAS the sh~dio's 
last production. 

! FILMOGRAPHY: 1939: Gazr Sahrtddin; Meri 
Aankhen; 1940: Aaj Ka Hindustan: Dialali; 
Holi: P a g a l ;  1941: Holiday in Botnba-lr, 
Pardesi; Pyaas, Shadi; Ummeeri; 1942: Baraal; 
C h a ~ l n i :  Dukh Svkh: Fariyad; Iqraar. 
Khilor~a; Mehmaan; 1943: Chirag: Gallti: 
Qzirl?@ni: Tansen; Vish Kanya; 1944: 
Bhanzuara: Bhartrahan'; Mutntazhfahal; 
Shahenshah Babar, 1945: Dhanna Bhagar, 
Prabhu Ka Ghal; 1947: Chalte Chaltq Gaon: 
Mera Suhaag; Mulaqat; S a m a j  KO Badal  
Dalo;  Sindoor, 1948: Asha; Ziddi; 1949: 
Mahal ;  Rimjhim; Sawari Aya Rq 1950: Bijli; 
Juan Pehchan; Muqaddar, Sari Narmada; 
1951: Jai Shankar, Shri Ganesh Janrna: 1952: 
Tamasha. 

made them fairly independent from managing- 
agency financiers for production capital. The 
studio also benefited from its cultural policies 
in the wake of significant developments in 
popular theatre. music and literature. Apart 
from its Maharashtra Film inheritances, the 
studio's repertoire was crucially shaped by two 
major stage phenomena: Sangeet Natak 
superstar Bal Gandharva, whose Gandharva 
Natak hlandali provided its two most famous 
music composers Govindrao Tembe and 
Master Krishnarao, and the vanguard 
Natyamanwantar group whose Andhalyanchi 
Shala (1933) led to K. Narayan Kale, 
composer Keshavrao Bhole and star 
Keshavrao Date joining the studio. 
Untroubled by New Theatres' type of classical 
aspirations, Prabhat pioneered near popular 
forms such as the Bhakti biographicals or Saint 
films by Damle-Fattelal and socials by 
Shantaram. Other major Prabhat film-makers 
include K. Narayan Kale, Raja Nene, 
Keshavrao Dhaiber, Vishrarn Bedekar and 
Gajanan Jagudar. Master Vinayak started at 
Prabhat as an actor, and an influential post- 
Independence generation of hlarathi film- 
makers led by Anant Mane and Datta 
Dharmadhikari began their careers as 
technical assistants there. The studio closed in 
1953. A.V. Damle is presently constructing a 
video collection of the classic Pnbhat films. 
Shantaram Athavale wrote a history of the 
company, Prahhat Kaal(1965). 

Full name Raghupat~ Suva Prakasha Rao 
South Indian pioneer director and 
cinematographer. Worked in Tamil and Telugu. 
Born in hladras, son of Raghupathi Venkaiah. 
a wealthy Andhra businessman and 
photographer who started film exhibition in 
South India around 1910 and built the first 
cinema in hladras (1914). Educated by Christian 
missionaries in Vepey. Sent overseas to learn 
film-making, he went to London and joined 
Barkers Motion Photography in Ealing (19181, 
then went to Germany (where he saw Murnnu 
at work) and to I lo l l~nood.  He tr;lvelled to 
various European countries, bringing a 3jmm 
camera home to Madras (1920). The faulty 
camera ruined his first feature, Meenakshi 
Kalyanam. Set up Star of the East Studio, 
known as the Glass Studio, in Purasawalkam, 
Madras (19211, owned by his father R. 
Venkaiah, where he made Bhishma Prari&ya. 
A. ~arayan'an, C. Pullaiah and other pioneers 
worked with him there. The films were 
distributed throughout the subcontinent with 
intertitles in various languages. Probably 
directed the'catholic propaganda film, The 
Catechist of Kil-Arni, produced and written 
by the Irish priest Thomas Gavin Duffy together 
with Bruce Gordon as a fund-raiser for the Paris 
Foreign Mission Society in Pondicherry. 
Operated as distributor (1924-5) and founded 



PRASAD,  L. V. 

Guarantee Pics (1926j with kicking from the 
, merchanr-landlord Moti Narayana Rao. but it 

also wenr bankrupt. Helped N a r ~ y ~ n a n  to set 
up the famoub General Pics (for which he 
mad, the hit Lcila the Stur ofil.lingrelia) and 
Srinivasa Cinetone Studio i 1928-39). Started a 
laboraton (1930). Separated from Narayanan in 
the mid-30s and joined Sundarani Sound 
Studio. Worketl with Govardh:lri Film 
Distributors. o~vning 3 cinemas in Madras. 
Shot, developed and edited all his e ~ r l y  films. 
Known as a brillixnt technician: in ~rurrpudi 
Ihstrap~rharununr he managed to make one 

1 actor appear in 5 p1.1ct.s within one image. 
apparenrly wirhout resorting to optical effects. 
Freelance director from mid-30s. Influenced 
Y.V. Kao who acted in hia Gc!jer~drtr ,210ksham. 
Associated mostly with rn)~l~ologicals, often 
shot :I[ tlie Gingee Fort near hladras. His Taniil 
rrforrnisr soci;ll, Arrndbai Pmlz, is ;in early 
instance of nation:ilist propaganda just before 
\S\V2. There is contradictor)' evidence about 
some of 1'rak.lrh's cxly Tarnil sound films. 
wliich so~iie auurces ;~acrihe to Prakash and 
others to his collaborator Namyanan; e.g. 
Draupudi Iustrupaham~~unr. A'ri~h~~ri ..l,juna, 
lndruwbhu ant1 Rujasekharu~~. V;e 11ave 
credited them to both film-makers. Also, the 
Telugu filln Nondanz PeNi(1940). nude  at the 
hladras United Artista and officially credited to 
H.M. Reddy, is at ti~iies credited to Prakash. 

! FILMOGRAPHY: 1921: Bhtshma Prutiau; 
1923: The Catechist of Kil-Arni: Gajendrr1 
,+lokshum: Bhukfa A 'UIZ~UYI ;  Sa~ritulrri 
:IIad~l~i~(ni: 1926:,blohi1~idi!atar. 1929: 
Dusbrri~tcrr, Stag(, Girl; 1930: Guje~rdru ; 
,Iloks/~uin; L a ~ ~ k u  Daha~za; Gandhariyi~? 
Pulanihai; 1931: Pul~ulukkodi; Leilu the Star of 
,2liri,q~iia: Rose of Rajrist/~un: 1932: L7ish!zu 
Leeltr (all St); 1934: Drtrupridt 
lizstrapuhuranu~n; 1935: Lanka Dtzhavra~n; 
n00k11 'fiooki; K7ishnu Arjunu; 1936: 
Knshnu ,lurudi; :Valrlyini; hzdmsabha; 1937: 
d11dul Thinrkalya~~trm; Soldier's Wijk 
It'ajasekhartriz: 1938: rlnadhai Penn: 
Porueerun .llrrnuivi; 1939: Sirikathq 1940: 
Chandika; 1941: Turn S~isunkam; 1942: 
Bubn~t~uha~ra; 1951: ,Wu.pripillu; 1956: 
,Vloondni Pentzgal. 

PRAKASH RAO, KOVALAPATI SURYA 

Telugu tlireclor, .llso workcd in Tanul. Dorn in 
Koiavennu, Krislm Dist., ,U' E~iiployrd I~riefly as 
an insurance agent and by a gold iewellev finn. 
hsociated with tlie Praja Natya Mandali. die 
Telugu wing of the ETA. Started in films as lead 
actor in Ramabrahmam's dpuvudi~ (1941) ant1 
Patlii (made in 1940, released in 1942: lie playecl 
Kovalan); actetl in RS. Prakash's Bubruvahanu 
(1942): produced and .icted in L.V. Prasad's 
Drohi (1948) for Swat.intra Pic.;, which he 
replaced 11). his own Prakash Prod. (1949). 
producing and directmg Il.loduthi Rutbri and 
Deeksha. Exp~nded this colnpany into tlie 
Pmkash Studio, 50s tilrns were melodramas 
which iatrr becanle psychological fantasies: e.g. 
Prenz .VU,FNT. 3 srory of unreqi~itrd love drowned 
In liquor written by Koua~lya Devi, :lnd Kode 
haugu, a remake of Kanagal's demented love 
ston Nagara Haauu (1971). Made Icamada 

films in dle late 70s. His son K Raghavendra 
Rao is a mrlinstreanl Telugu director of action 
fantasies. 

t FILMOGRAPHY: 1950: ,llo~lulhi Rufhn'; ' 1951: Deekshdd~zn~: 1953: Kanna Talli/ 
Petratbai; 1954: Balunaizdam; 1955: Ante 
Kavali; 1956: ~~1elukolupr~/hlarumalarchi; 
1960: Rt'nukadeui,~fuh~r~um; 1961: 
Gullopelli: 1962: blohitri Rugmangada; 1966: 
Badukztua Dauri; 1967: Stree,/anma; 1968: 
Bharya; Harisbchandra; Bandhipotu 
Dov~gulu; 1969: I'ichitm Kutlirrrbum; 1971: 
~Vuu Tham~nttdu; Bhale Pupa; Previ hiqrlr, 
Tc'hsiidunignn'Ammayi; 1972: Pedda 
Kodrrku; I ilsuntha ~llaligat 1973: ,/eevithq~~i; 
Idrr Lokam;' 1974: Kode ,lkugu; Satyaniki 
Sunkellu; Prem Nugar, 1975: Chikati 
Iklugulu; 1976: S c c r e f u ~  Stlprubhatam; 
.Wan Oru Charitruin: 1977: Gufzdu Hendthi; 
1979: Bali,la Gun'; 1982: Gu17rda Soz~kiyuina: 
Koiha ,%em; 1983: Allttddulu .llogudu. 

PRAKASH RAO, TATINENI (1 9 2 4 - 9 2 )  
Telugu, T.~lnll and Hlnd~ dlrector born In 
K,ip~leshwarani ~ ~ l l a g e .  Krlshna D~bt , AP 
hlcml~er of [he CPI before Independcnce and 
,i\soilated w ~ t h  the radlc.11 theatre movements 
rn Telugu Joined L.V. Prasad a5 ass1,tant 
direcror (1947-51) DCbut PaUetooru, st,irrmg 
NTR, a strident hut influential ruralist 
melodrama in xvhich the hero represents the 
grandeur of tlie .bdhra people when 11e 
confronts the vill.igr nioneylender. Later work 
continues the Prasad tradition of the mid- 
budget bmily drama anti m~~sicni, often 
relnade fro111 other Irrng~lages, e.g. Illr1rikam, 
produced by Prasad, adapted Ch. 
Narayanamurthy's Tamil film 
Ethirparadathu (1954) and starred Telugu 
cinema's leading star duo of the 50s, A. 
Nageshwara Rao and Anjali Devi, as stepson 
and stepmother. The film nns remade again, 
by L.V. Prasad, in Hindi as Sharudu (1957). 

Prakash Rao took over Prasad Art Pics, running 
it with Pratyagatma. Made seven1 Hindi films, 
e.g. the Kajendra Kumar and B. Saroja Devi 
hit Susrtral, which included tlie calendar art 
Garden of Eden hit song Teripyaripyuri soorut 
ko sung by Mohammed Rati. Directed Sivaji 
Ganesan (Lithama Prrtbrun) and MGR 
(Pudakottzl. Also made children's films (Ganga 
Bhawani, Engaiaiunr ,Mudiyumj. 

-f FILMOGRAPHY: 1952:PaUetooru; 1953: 
Pichhiplrlluiuh; 1954: Nirupedalu; 
Purivarthaizu; 1956:,[ayum ~blunadq Zluthar 
Kula ~Iu~~ikumlCharanadus~ Amara 
Deepam; 1958: dnzar DeeA 1:thanla Puthra~d 
Situmgurh; 1959: Kurrnirrrindhtr Ktznavuri; 
Nallu Theetpu; Illan'kam: 1960: College Giri, 
:Ifari Bnbu; Ellorum Innattu Manna? 1961: 
A??bu ,\lugan; Sasurul; 1962: Kuthin~ridu 
Kunkui; 1963: Bahz~lwrri; Humruhi, 1964: 
Padukotti; 1965: Bahu Beti; 1966: Suruj 1968: 
Duniya; Irrat; litnsrru; 1969: h'a~znha 
Furishtu: 1970: Ghar Char KI Kahani; 1972: 
Rivaaj 1973: ;l.lirror Babu; 1974: Guli Pntalu; 
1975: Sumsamn~; 1976: Pogir~irbotttl: 1977: 
C/~iranjeel,i Runrbabu; 1978: Ganga Bhtrzu~zi: 
Hrinzriru Stirfiar, 1981: Asha,Iyofi; 1983: 
Eizgulalunz ,lfudiyun~; 1988: Kub Tuk Chup 
Rubungi. 

KJO. Telugu, Ta~nil and Ilindi producer and 
directvr born in Elluru. TN. Actor ;~ncl studio 
hand in Bombay-based studios (1930), 
including a small role in Imperial'sAlam Ara 
(1931). Assisted and acted fur H.M. Reddy in 
the first Telugu sound film. Bbakta 
Prablada (1931) and in the Tamil Kalidas 
(1931). Stllrred in seveml other Reddy films. 
Occasionally acted in Prithvi Theatres plays. 
Directorial dPbut for tlie Sarathi Studio with a 
Tripuraneni Gopichand script, 

Sivaji Ganesan (Centre) in L. V. Prasad's Manoham (1954) t 



PRATYAGATMA, KOTAYYA 

Grihapravesham, stressing comic routines 
instead of the story's reformism. Palnati 
Yuddham completed Ramabrahamam's 
dream project: a big-budget historical with 
allusions to India's Independence struggle. 
Made his mark at the Vijaya Studio with 
Shavukaru andSamsaram, remaining the 
studio's top director for five years with 
successful domestic melodramas and 
ensemble comedies consistently featuring the 
urban middle class, a new departure for 
Telugu cinema. Elaborated this genre into a 
distinctive set of mid-budget soap-operas 
produced and distributed by Prasad Art Pics 
(19561, which assigned a group of younger 
directors to these multilinguals, often 
remaking hits from other languages. In the 
Prasad school of film-makers are his former 
assistants T. Prakash Rao and K. 
Pratyagatma who, together, briefly ran 
Prasad Art Pics in the early 60s; Yoganand, 
K.B. Tilak, Adurthl Subba Rao, Ranganath 
Das and Rajanikant. Shifted to Tamil in the 
late 50s and 6Os, directing films scripted, 
surprisingly, by the DMK politician 
Karunanldhl  (Manohara, Thayilla Pillai 
and Zruvar U l a m ) .  Hindi debut in 1957 with 
the melodrama Sharada, a remake of the 
Tamil ~ t h i r b a r a d a t h u  (1954) and the 
Telugu Ilavelptr (19561, in which Raj Kapoor  
finds that he has become the stepson of his 
beloved, Meena Kumari. The comedy h.liss 
M a y  is the Hindi version of two previous hits: 
~ i s s i a m m a  (Tamil) and Missamma 
(Telugu). His third Hindi film, Chhoti Bahen, 
remade the Tamil film En Thangai (1952). 
Launched the Prasad Studio (1965) and the 
Prasad Film laboratory (19761, currently 
considered India's finest lab. After Beti Bete, 
signed only his Hindi films. Scripted Udhaar 
Ka Sindoor(l976). Persuaded by 
Kamalahasan to return to acting, aged 73, for 
Raja Paruai. Biography by K.N.T. Sastry 
, -... 

(1946-8) and later editor and publisher of 
Madras-based film journal Jiuala (Est: 1951). 
Early work in films as scenarist in L.V. Prasad's 
Pmsad Art Prod, e.g, for T. Prakash Rao with 
whom he later took over the company. Rest 
known as manufacturer of L.V. Prasad-derived 
hmily melodramas, often remade in Hindi. 
Started independent production company Atma 
Arts (1966) signing as K.P. Atma. Wrote his own 
films as well as Nirupedalu (19541, Maa Inti 
Mahalakshmi (1959) and Tandmltr Kodukulu 
(1961). 

I FILMOGRAPHY (* as K.P. Atma): 1961: 
' Bhaq~a Bartulu; 1962: Kulagothralu; 1963: 

Punarjanma; 1964: ManchiManishi; 1965: 
Manasultr Mamathak~; 1966: Chilaka- 
Gorinka; Chhota Bhaz*; 1967: ~Maa Vadina; 
1968: Raja AtrrRunk*: 1969: Tamanna*; 
Adanha Kutumbam: 1970: Bachpan*; 
Manasu Mangaiyam; 1971: Shrimanthudu; Ek 
Nari Ek Bmhmchan*; 1973: ~Mehmaan*; 
Palletoori Bhava; Stre~, 1974: Deek~ha; 
Mugguru Ammavilu; 1976: Do Ladkiyan*; 
ANudochadu; Attavarillu; 1977: Gadusu 
Ammayi; 1978: Kan?zavariNu; Manchi 
Manasu; 1979: Kamalamma Kamatam; 1980: 
Nayakudu Vinayakudu 

Malayalam director trained at Appachan's 
Navodaya Studio in Kerala. Started as scenarist 
(e.g. M. hlani's Kuyiline Thedi, 1983). Early 
films were domestic comedies. After the 
musical hit Rakku.yilin Rajassadasil, shifted 
into a series of musicals, as well as 
psychological dramas, associated mainly with 
megastar Mohanlal; the pair started working 
together with Priyadarshan's second film 
P~rchakkoru Mookuthi, but hit their most 
successful formula with a string of late 80s hits 
Thalavattam, Chithram and Kilukkam. 1 (1yy31, I Made a high-profile entry into Hindi films with 

I 
FILMOGRAPHY (* also act/** only act): " 1931: Alam Am**; Kalidas**; Bhakta 1 Pmnlada*'; 1933: Seeta Su~ayamua@*; 

Souza (b. 1924). i'isual art precedents include 
the pro-CPI Calcutta Group (Prodosh 
Dasgupta. Nirode Maiumdar, Gopal Ghosh. 
Gobardhan Ash and Rathin Maitr:~) formed in 

the Jackie Shroff movie Gardish. His 
Malayalam hit Thenmavin Kombath was 
remade with Rajnikant as Mtrthu(1995). 

I 1940: BawterPanJatisham**; a FILMOGRAPHY: 1984: Oodarafhuammava 

1943; and the Progressive Painters Association 
initiated in Madras by K.C.S. Panicker in 1941, 
although the title referred to the PWA. Souza, 

Chaduwkonna B h a ~ a * * ;  
TenaliRamakrlshna**; 1942: Gharana 
Dongs**; 1946: CrlhaPravesham*; 1947: 
Palnatf Yuddham*; 1948: m h i * ;  1949: 
Mana Desam; 1950: Shavukaru; 
Samsaram; 1952: Pelli Chesi Choodul 
Kalyanam Panni Paar;  Rani; 1953: 
Poongothai/Paradesi; Pempudu 
Koduku*; 1954: Manohara/Manohar; 
1955: MissnmmalMissiamma; Mnngaynr 
Thilakam; 1957: Bhagyauati; Miss Mary, 
Sharada; 1958:APPu Chesi PappuKood/  
Kadan Van@ Kalyanam; 1959: Chhoti 
Bahen; 1961: Thflyilla n l l a i ;  1963: zruvar 
UIam;  1964: Beti Bete, 1966: Dadi Maa; 
1969: Jeme Ki Raah; 1972: Shadi KeBaad; 
1974: Bidaai; 1 9 7 :  Jai Viga~ 1981: Raja 
Paruai**. 

briefly a CPI member, had been expelled by 
the British Principal of the J.J. School of Art for 
his nationalist demonstrations. The first PAG 
show (1947), featuring S.H. Raza. M.F. Husain, 
K.H. Ars, H.A. Gade and Bakre, published an 
exhibition manifesto attempting to define a 
socially responsive aesthetics for the visual arts. 

plLc~ak~omMookuthi; 1985: 
Parayanumvalya Parayathirikkanumva~a; 
BoeinR Boeing: Aram+Aram = Kinnuram: 
Onnanam Kunnil O,.adi Kunnil, Punnaram 
Cholli Choiii; 1986: A.valtlasi O m  
Dharithavasi; Dheem Tharikita Thotti; Hello 
My Dear- Wrong Number, Mazha Pe~yunnu 
Maddalam Kottunnu: Ninnishtam Ennishtam; 
Rakkuyilin Rajassadasil; Thalavattam; 1987: 
Cheppu; Abhjrnarzyu; 1 9 8 8 : A ~ a n ;  
Chithram; Kilukkam; Mukunthetta Sumitra 
Vilikkunnu; Vellankalude Naatil; O m  
iMuthassi Katha; Vellankalude Naatil; 1989: 
Itzndanam; 1990: Akkareakkareakkare; 
1991: Nirnayam; Gopura Vasalile, 
Advaitham; 1992: Muskurahat; 1993: 
Gardish; Midhunam; Manichithrathararu; 
1994: Gandeevaq Minnarnm: Thenmavin 
Kombath; 1995: Kalapani. 

However, the very next year the group 
distanced itself from these aims, with Souza 
claiming to hive 'changed all the chauvinist 
ideas and the Leftist fanatic~sm which we had 

E*: .*., ;;.* ,*- >RAT?FG.~?~AP;; 
. I I ,. . r::.:,.li c l ~ ; c ~ . t o r :  ')I.:TISTS GROW 
in Gudivada, Ap. !h.:iti<. ,I . - : . - ; \ I  in '1.1. . I !  arts launched in 
congress-affiliated Andhr;, 'i;~,,:. . . 
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incorporated in our manifesto at the inception 
_ofthe group. [ ~ l h e  gulf between the so-called 
people and the artists cannot be bridged' (cf. 
Knpur, 1978). The PAG broke up shortly 
thereafter, most of the artists migrating to Paris 
or London except Husain. A second phase of 
the Bombay Progressives included Akbar 
Padamsee, Krishen Khanna and Tyeb Mehta as 
affiliates. Subsequently, a series of Progressive 
groups were started in Kashmir, Andhra 
Pradesh and Karnataka. More than in its 
political thnist, the Bombay group's major 
impact lay in Souza's oft-repeated claim that 
the PAG introduced modernism into Indian an. 
Although this claim is partially helied by 
subsequent art-historical revaluations of 
Tagore, Binode Behari Mukherjee and Amrita 
Sher-Gil as formidable antecedents, the PAG's 
work certainly adheres to the Western 
modernist canon in presenting an ideoloh~ of 
high art as opposed to the popular. Their 
consciously stated disaffiliation after 
Independence from nationalism informed the 
first significant expressionist current in India 
(although expressionism had been used 
sporadically in e.g. Ram IOnker Baij's work). 
The group made an existential as well as a 
more painterly alliance with expressionism, 
foregrounding figural motifs through pigment 
and brushwork as well as through the use of a 
compact figure-ground composition. 

PROGRESSIVE WRITERS ASSOCIATION 
Movement of Indian writer\ launched In 
London (1935) in the wake of the meeting in 
Paris of the International Association of Writers 
for the Defence of Culture against Fascism led 
by Gorky, Gide. Malraux et al. It became a 
broadly based cultural movement after the first 
All-India Congress in Lucknow (1936) with 
Munshi Premchand as President. As the first 
major cultural initiative involving the 
independent Left and the CPI, the PWA made a 
formidable impact. introducing a politically 
aware realism into the predominantly feudal 
and reformist traditions of Urdu, Punjahi, 
Hindi, Bengali, Marathi, Telugu and Malayalam 
literatures. However, it was overshadowed by 
its theatrical successor, the IPIA. The PWA's 
influence on film was both formal, signifying a 
populist vanguardism for the comn~ercial 
industry (e.g. Bhavnani's M a r o o r ,  1934, 
scripted by Premchand) and economic, giving 
virtually all the progressive Hindi-Urdu writers 



PURI, OM 

1 emplolmenr .is bienari\t\ in Hoinhal Krishan 
Chander Kajinder Singh Bedi, Sadat Hasan 
Manto Ismat Chughtai, hnr~t la l  Nagar and 
Josh I\.Iallh.~b,~d~, poet\-songn rlters b i f i  

1 Azmi Sahir Ludhianvi et a1 

in 1921 as c;imera apprentice at R. Venkaiah's 
Srar of the East (blac[ras), anci :it Kohinoor 
(Bombay). P1:iyright for the imporrant 
Kakimdabung blen's Happy Clul), for whom 
he wote the play C'eedhl Gu~yukuiu, starring 
tile then-unknown S.V. Ranga Rao and Anjali 
Devi.Tourecl Kakinada exhibiting fil~lis and 
later ran the perinanent Minena theatre. East 
India Film in C;~Icutta. the11 attempting to 
enter the South Indian market, invited him 
(1933) to make Telugu films. Directed the hit 

1 Savithri and fLur more films for the Calcutta 
studio. Made double bill Anszrya and Dhniua 
starring his son C. Srinivasa Rao for its rival 
studio. Aurora. Best-known work at Gemini. 
includ~ng the llighiy successful 
Bahnugarnma. virtually redefining the Telugu 
'folklore' film genre and the aclventure saga 
Apoorua Sahodarulu ad;~pting Dumas's The 
Corsic~rii Brothi~rs. The I:itter xvas remade into 
successful Tamil and Hindi versions in the 
same year. Known as Star-Brahma (God of the 
S m j  for having introduced seven1 of Telugll's 
best-known actors to filin, such :IS Bhanulnati 
(Varavikrayaitr), h j a l i  Devi (Gullubhumu) 
and Pusl~pavalli (Chulillohnr~(irut~g~zj. His last 
Lavakusa was :in elaborate NTR-Anjali Devi 
remake of the 1934 film made at E:ist India, co- 
d with Ilia son C. Sr~nivasa Rio. 

' FILMOGRAPHY: 1933: ~ a u i t t ~ r i ;  1934: 
'Lauakusa; 1935: ShrL Krishnu iriluhharari; 

1936: Airruya; Dhruiic: 1937: : 
Du.sauatan~rnulu; 1938: Sutyuntrra.),cincr 
Vrututn; Kusulaperu; Chal Muhunurur~gu; 

.Mohini Bhastnasura; 1939: Varavikrayanr; 
1940: Malt~thi ~blu~ibaarnl; 1942: 
Balanagamma; 1946: .Vurada ia\urutii; 1947: 
G'olluhhatrzti; 1948: L ' i i ~ d h ~ ~ u r u ~ ~ i ;  1950: 
Apoon~aSahodarulu: 1952: Sankratrti; 
1953: Pakkintidrtrtrrayi; 1960: 
DeinnthakiidullVaun Kundu Soqum; 1963: 
Lutwkusu; 1966: Purz2munandtr~~w Sisi~.~'lrb 
Kutha; 1967: fihama I.'iju.)mm; Rbni~u?rn 
S~cndarr hirthu. 

PULLAIAH, P. (1 9 1 1 -85) 
Telugu and T.lm11 dlrector born in Nellore, AP 
Actor :ind singer on stage. Gradu:~te from 
hIadr:is Univers~r). Had sever:il successful song 
:tnd recitution records rcle:ised by 
Gramophone Comp;lny ancl worked for them 
as a talcnt acout. Assistant to Baburao Painter 
at Shalini Cinetone (19341, leading to a long- 
standing engagement with Marathi cinema: cf 
Dhurmapatni, shot in Kolhapur and based on 
3 V.S. Khandekar s ton;  or , /a~~abhrri, adapted 
from V. Shantaram's Tamasha ciassic 
Lokshahir Ratrzjost~i (19-17). Turned 
producer investing in Star Combines (lainched 
with the Kamamba film Hari.shchandrd. Set 
up the successful micl-budget Tamil company 
Ragini Films (Est: 1948) in partnership with 

1 l ~ l ~ i t ~ ~ ~ t v ~ ~ r . ~ ~ ~  . . 
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[he very s~rccessfiii N'I'R 111) I I I I , ! O ~ I ~  . ( I  S t ~ r i  
Venkateswara Mahatyatn, sometimes seen 
as launching NTR's political career. Many of his 
films starred Shantakumari, whom he married. 

! FILMOGRAPHY: 1935: Harishchur~dru; 1937: 
Sarurzgadhuru; 1939: Shri Vmkateswara 
Mahatyam; 1940: Dhannapatni: 1941: 
PretnaDuizdhun; .Suhhudru; 1943: Bhagya 
Laksbmi; 1945: A1u~n;lluchhitzdra; 1948: 
Bhaktu./ut~a; 1950: Abchurekhui. I'eetukkuri, 
Thir?ii(ubat~u: 1952: Dhurmadt2:uta; 1953: 
.lfurzun~oia,2.la~~gu(yam; 1954: Rechnkku; 
1955. ArdhangilPmznin Perumai; 
Ku??ycfiulkaanr: 1956: L'inmundari; 1957: 
Canur~gurn~rdi' Tab Vanchani Veenldu: 1958: 
Illurun?r .Vulluranr: 1959: Kalail:ur~un; 
Jujnbheri; Bur~daratizudw~Adisaya Thin~dun; 
1960: Shri Venkatesujara Mahatyanr; 1962: 
Siri Surnpadalu ; 1964: Murali Krishtra; 
1965: Premirzchi Choodu: '4sui ~Llukhar~~; 1966: 
Thajs 1Inukkaga; 1967: Pratramithrulu; 1970: 
All~~dlc Afenallutiu; 1972: Kc~duk~ Kodalu; 1975: 
Arzdun~ Bu,qurrdali. 

Gujarati-H~ndi director aka Ratibhai Punatar. 
Born in Jamnag~r. Gujarat. Prodi~ction m;lnager 
at Ranjit. Directorial d6but when, following the 
spectacu1:ir success ofRanakdevi (19461, Ranj~t 
started suhsidi:iry Ajit Pics to exploit the interest 
in Gujarati films. First major film, Gunsundari, 
remade Chandulal Shah's pathbreaking silent 
film ;ind remains, with Mehndi Rang Lagyo 
(1960) andJesa1 Toral(1971), one of the 
Gujarati cinema's biggest hits, the first one to tap 
a substantial urban audience for a Gujarati 
cinema until then restricted to serni-urt~an B film 
circuits. Third film&fangalfera was also very 

I successful, :~nd continued the Gunsundari and 
.\'anundBhojui theme of a crumbling joint- 
family s p t r m  faced with the values of a 
~nercantile economy. ,Use macle filrrls based on 

I . , , . .  . .,..,.: :jn.iredi's folk theatre (Gadatlo Be0 
~ i i l t l  on e .g  D.N. h l :~dl~~k ' s  popular novels. 

i 
FILMOGRAPHY: 1948: Gunrundari; Nanat~d ' Bhojai 1949: Mangayera; 1950: Man Ka 
Aleet; Nili; Gadano Eel; 1953: Bahadur, 1961: 
Chundadl Chokha. 

Est: 1926 as fully equipped studio in hhore  . . . .  
under the technical supervision of R.L. 
Shorey, marking the beginning of a Punjabi 
film industry. Ironically, the pioneers of the 
Lahore-b:~sed industry (Shorey, Pancholi) 
staned with a reputation for making 
educational films even though they were 
adapting Universal's 'epics' and RKO's 
Westerns imported t ~ y  Pancholi's Empire 
distrihutors. The educational films were mainly 
sponsored documentaries by e.g. the Rural 
Community Board, the Peninsular Riilway 
Board and the Punjab Directorate of Industries. 
In the silent er:i, these were the only agencies 
sponsoring film production in a region where 
finance was concentrated in the eshibition 
sector. The Punj:ib Film Corp. was intended aa 
a co-operative organis.ition supported by the 
government providing facilities for the nearly 
-t0 registered production coinpanies in Punjah. 
Its objective was to further the 'educ:itional' 
film in the region. Yi'ith the coming of sound 
:lnd the establishment of independent studios 
like Kardar's PIay:~rt Pl1ototone, Shorey's 
Kanlla Movietone effectively took over Punsah 
Film; the 'educational' notions faded away but 
the facilities reni:iined crucial to the growing 
industry until Partition (19-tb) shifted the 
Punjabi industry to Bombay. 

I Character actor, born in Anbala, Punial,. who 
shot to stardom in G o v u ~ d  Nihalani's 
Aakrosh followed by his best-known screen 
role, the police officer inArdb Satya.  A former 
student of the Nation:~l School of Dr:ima (1970- 



l'elugu vrl.sions of hits in other languagrs, e.g. 
Jaswantlal's Anarkuli (19531, Bhul(,I(cinludu 
iatIcipted fromk'ismet, 1943, and using 
Ghantasala's music). These films opened up 
nc\v directiorls for Telugu cinemu displacing its 
dominlir~t mythological genre. &bile the Anjali 
Devi l i i t  Suvarna Sundari ,  but its big-lx~dget 
sequel S ~ ~ ~ u r r a r t r a r i  failed. 

I FILMOGRAPHY (* :act only): 1943: Garudu 
Gccrvabhatlgam*; 1945: Swavaseerna*: 
1949: Raksburekba*; 1951: Strisahtrsam; 
1952: .Shunti: 1953: Devadusu: 1954: 
Vipranuraj,ana*; A?i~zadatu; 1955: A,?arkcrli; 
1956: Bhale Kurnudi~~ Premtr Pasanz: 
Ci~ilnrijeec'iilzr; 1957: Suvurtra Sunduri; 
Muncclane Manguyin Bhagyam: Bhule 
Am~?iu~yilu/Irii Sahodringal; 1958: Rruu 
.Yurzditii; Ir~tigirff~r; 1959: Balurzugrirt~rt~a;.[ai 
Bbriu'uni: 1960: ildtlthu C'eetu Perln; 
Ku ticiri ubandharrr: ~Vlumakir TaLggc4 Aliucl~a; 
1962: Szi~arrint~zanjuril~LIu~~gayir lillurn 
~llurguilrr .k1r8[rnz: 1965: hirnrzu K(~vfri~,yo; Sutr 
Sukkubai. Aoduhrathukrr; 1967: Ruhusjurtri; 
Suti .S~r~tiuti; 1968: K~iniktimubhuri~~u: 1969: 
Si.qt[rsii,ar-i~l~r: LYugrirn lvuuhurrthun: 1970: 
13hule Bhu Cil icumku Ch ittu. 

1 RAGHAVENDRA RAO, K. 
\r~lccesstul malnstrearn Te lug~~ tl~rector, son of 
K.S. Prakash Rao hl.ihcs actlon fant,~s~e% ant1 
roruances; broke through in the 80s. 
Announced his intentions \vith the NTR and 
Sridevi cop movie Vetagadu. Known mliinly 
for liis iilrgahit Hinnnatu'ala, marking 
Sr~tlevi's transition into the Hincli cinemn 
opposite Jeetendra. He repeated borh stars in 
several heavily ~nelodramatic romance movies 
i Tohfa; Dharcam Atihikun' with Dilip Ku~nar). 
usually ;ldapting into Hincli [he plots of 
ert.~b!ished Telugu Iiits. The fatiler-and-son 
~ ioul~ le  role in,[ustictJ Choudhr~~?,~vas played 
by NTR in the Telugu andJeetendra In Hindi 
version. hlacle the rstren~ely succesfill 
Chiranjeevi zinc1 Sriclrl-i filn~ Jagudeka 
Veerudu dtiloka Sunduri c~vhich was a hit 

Agni Putnrdu; Bhcrrufutnlo Arjtnndu; Suhasa 
Surrlrat; 1988: Dil Lugake Dekho; Aaki~ari 
Poratanl; Jutzuki Runludm; Dorrgn Kuirludu; 
1989: Rmcira il'etu; Cbntari Poruthum; Agni, 
1990 Jagudeka Veerudu Atiloka Sutrdari; 
Alludicgaru, 1991 Rould] rllltrtlti, Coolle iVo 
1 1992 rlllnr~ ~tIogudu, Sutrduru Kanda. 
Ashwuniedhani; Gharuna Mogudu; 1993: 
A h r i  Priyudu; ,Ilcior C%arrdruka?zr; 1994: 
~Vlug~rru  IMonuga/l~c; Allari Prernikudu; 
,Iluddtlh Priyudu: 1995: Giztrrarru Bll~hdu; 
Pelli Sun(ihadi; Ruju Simharrc. 

Tamil tlirector born in Trivnndru~n. Kerala 
Assisted Raja Cliandrasekhar on 

e\.en In tlul>hed Hindi \.erslon), anti NTR's 
comeback movie a.; thc floricl Telugl~ 
rlarionalist .'~!lqjor (;%ririd,zrkutit. 

FILMOGRAPHY: 1975: Brrbtl; 1976:Jyoti: 
Ruju; 1977: 91rzaru Deepurn: Anic Kuthu: 
AdauiRit?nudii: K u l p a ? ~ ~ ;  Premulekhalu; 
1978: Radhu Krishtlu; Sii~zha B u l u d ~ ~ :  h%, .Vo 
1: 1979: Driccf Ru~~rirdii: .\'ind~~ ;~oorellu; 
Vetagadu; 1980: tii~udiiiiga: Gi7uzrna 
Diiilg~; Bhak Krisblz~dil; "kripJ~ri/tr i l l  i hT&8r/; 
Prenza Kanukci: Rngilc Juwlu; Nor~dj, Ramud~l 
liotzteh'nsiz~rirdil: :\isharia; 1981: linrg14blii 
A l l ~ ~ ~ i i ~ h i :  finkt lllotzugc~il~r; .Sut)'ct hharrza: 
Catyani .Sl)i~~urr~: I;On~iai,eeti Sinihum; 1982: 
771irisuolrrrrl; Justice Choridh~lrx Det'athcr: Furz 
Aur KUI?O(.IIZ; ~lIacii?~~r~r S r ~ ~ a j ~ r ~ a ? ~ ~ :  1983: 
Hinznrutwala: Juurii Dost. Shakti; Adac'i 
Si~lzhalii; liiddi~tr Bhootni; 1984: Kuanz,yaah 
.\i<ca K~i(1arri; T013fu; Uobhiii Bruhmana; 
Iildaru Dorzgalu; 1985: Hosh ijnr: ,4fasterji; 
,\lera Suuthi; ..idaci Donga; Apii Puruatham; 
Pattubhisbekbiim; W~jraj~udham; 1986: 
Dhumln Adhibari Suhugun: Chunak~:ir 
Saparbam; K o n d u ~ ~ ~ l i  Rrrju; Kuuuna Brahniu; 

Gnurrasoundrrri! 19.35); sound recordist with 
Karayanan at Srinivasa Cinetone (e.g. Turu 
Srisankam, 19.36). Directorial debut: the 3- 
reeler Kizhatti~ ~VIappillal. followed by 
Rurnmlinga Si~~umigal, made in Calcutta. MGR 
appeared. ~nainly in minor roles, in his 40s 
films: I,'eduzzrthi, Tha.!ippen Later macle Ruj[rjlr 
De~iir1,sin with hl(;l(, adapting Ilaja 
Clundrasekhar's 1936 version. Best-known 
\vork in the 60s with all-star adventure films , 

packed m-ith sworcl fights, songs :anti ilances, 
e.g. I ianu~ane Kun Kmzc1a Duic!um. Later 
technical aciv~ser at Karpagarn Studiosl Madras. 
Appointecl Presidenr of the Films Division, 
M:iclr:i.;, hy his former prot0g6, MGR. 

! FILMOGRAPHY: 1936: Kizhattzr .bIuppillai; 
' 1939: Ru~nali?rga Su'trmigai; 1941: I/edut~athi; 

1942: fiamizhu7-~j~~lrn Perrlrnal; 7hasipperz; 
1944: Maharnaya: Prubizar!ati: 1945: 
Ardhurrtrn; Puranjoti; 1946: Cduj~anan 
V~~sauizdatthu; 1951: Sirrguri; Vunastit1cL(in': 
1952: ~Muppillai; 1954: li'lu.yuttu Bon~rnui; 
1955: Kunuuune Kitn Kai~du Dai~lurn: 
.lJabt~shu~uri; Rujk~~mari; 1956: ;Clrirrr~ai:eerarz: 
1957: Runi Luliri~ul~gi; ZirrPir~,,uri: 
Allauudet~tiii r r ~  9rputhu L'ibkbu~nlAll~ruddiri 
Adhl?~ltu Dcepuln, ..llluddirr Kcl Chirug; 1958: 
KunnQill S~rhatharn: .~fcziigiilyu Bhagj'unr; 
Plyu illilull; 1959: Ihli~lukkili; 1960: 

A~rhukkor Anni; Raja Desingu; 1961: Allarudu 
Nuttu Veemn; Nagu Nundini; 1962: lincitha; 
Mkrarnaditizn~~; 1971: Loru Kee Euidq 1972: 
,Muppillai Azhuippu; 1973: Angathattu. 

Telugu singing star, born in Guntur, iU? 
Original name: Venkatc~subbaiah. Developed a 
clraracteristic singing style combining it with 
whistling (later even whistling classical 
Carnntic tunes, which gave him his popular 
name of 'Erl:~pdta' Ragllurarnaiah). Joined 
Telugu theatre aged 8, playing Raghurania in 
the ~n)~hological play Bhakta Rurnadas. In 
1028 lie acted the female role oFShakuntala in 
front of Rabindranath Tagore, who called 
hirn Andhra Matakn Kokila. With his second 
film, Kuchelir, became known for gcting 
Krishna, later :idcling the role of N~rada to his 
repertoire. 

! FILMOGRAPHY: 1933: Prithui Putra; 1935: 
Kuchrb: 1936: Lanku Dahunurn: 1937: 
Kllkrnini Kulyunri~ri, 1939: Pas~~patustrurna: 
1951: Apuuudu; TaUiprenza; 1947: 
Golluhhan~a; Brahrrru Rathllrrrrl, Rudhika; 
1948: ,+Ii.itlul~*.ii: 1950: 111u.y~ Kurnbha; 1951: 

Agni Pareeksba; Chur~dru~!unku; ~CIujrtpilh; 
1952: Aadubruthuk~r: 1953: Prapanchirrrl; 
1954: Snti Sakkubai: 1955: Shri Krishna 
Rrbhbiiranz; 1956: Bhukta ill(rrkanr1eya; 
Chintanrani; Kaglrla Chuuiti; 1958: .\'i~ri 
Rurnarija trqa Ylr tkihum; Shri Kri.~hrru ,\Iayu; 
1959: Bhaktii Arnhurish; 1960: 
Deuanthakr~du; 1961: Lshu Piirinayurn; 
Naga rjl~rirr; Kushjmhn~ ~rga,'Rixhyushrir~gc~r, 
Krish~rrz Kuchelu; 1963: Valmiki; Shri 
Sorniruara C'rathu il.laDatrnyanz; L5siz~1u .lli~yu; 
1966: rilohini Bhttsniiis~~ru. 

RAI, HIMANSU ( 1  892.1 940) 
F~lm producer .ind actor founcler and cli~ef ot 
Bombay Talkies Born Into a wealth\ B c n g ~ l ~  
talnllb n ~ t h  .I prlvate thc,it~e La4 degree trom 

I ,4poorzu Sahochrulic, 1987 Illuncbl Dongo, H~rnansu Ral (r~ght) In Prern Sanya~ (1925) 



RAJALAKSHMI,  T. P. -,a 
the University of Calcutta and studied with 
Rabindranath Tagore. Trained as a lawyer in 
London in the early 20s where he also acted in 
the theatre and worked as a consultant for films 
with an Oriental theme. Acted in the London 
run of Niranjan Pal's play The Goddess. With 
Pal's script adapted from Edwin Arnold's poem 
TheLight ofZ4sia, went into partnership with 
the major German producer Peter Ostermayer 
whose brother (Franz Osten) directed the film 
(Prem Sanyas) co-financed by the Delhi- 
based Great E:lstern Film Corp. owned by Sir 
Moti Sagar and Prem Sagar. Rai played the lead: 
the Buddha. To overcome distribution 
~roblems in Britain. he screened the film for 
the Anglo-German Royal family at Windsor 
Castle. The film was fairly successful in Central 
Europe and launched Rai on a series of 
international co-productions on Orientalist 
themes. His next film, Shirar,  was pre-sold to 
UFA and to British Instructional Films. 
Prapancha Push was co-financed by UFA 
and ~ a r &  Bruce Woolfe in London and 
introduced Devika Rani, married to Rai in 
1929. Osten directed all the Pal scripts as 
Orientalist exotica, claiming Prem Sanyas to be 
,the 'first authentically Indian film'. British 
support for the films made it seem that Rai and 
Pal were working within the terms of the 
objectives of Empire Films as established at 
the 1926 Imperial Conference. Since the films 
were pre-sold, Rai made no money from their 
success. His next production, Karma (1933), 
was in English, directed by J.L. Freer Hunt and 
wholly produced by Rai. Although critically 
acclaimed, it flopped. The introduction of 
sound and the Nazi's seizure of power in 
Germany persuaded Rai to abandon 
international co-productions and to 
concentrate on the domestic market. With 
Devika Rani, he set up Bombay Talkies (1934) 
relying on his European collaborators and on 
the support of wealthy financiers such asSir 
Cowasji Jehangir and Sir Chunilal Mehta. After 
3 years, Rai was able to pay dividends to his 
backers. His main artistic achievement is the 
story and production ofAchhut  Kanya 
(1936), starring Devika Rani as an Untouchable. 
The outbreak of WW2 meant that the German 
technicians and director were interned by the 
British. crippling the studio. Rai died in 1940. 
After his death, Devika Rani took over the 
studio. 

8 FILMOGRAPHY: 1925: Prem Sanyas; 1928: ' Shirar; 1929: Prapancha Push; 1933: 
KarmalNagan Ki Ragini. 

Perm. Became a novelist (Karnalavalli and 
l'imala), then a director adapting her first 
novel as Miss Kamala. 

-S FILMOGRAPHY (* also d): 1930:Rajeshwan 
A Sati Usha Sundari (all St.); 1931: Kalidas: 

1935: Gul-e-Bakavali; Lalithangi: 
Poornachandra; 1936: Bhakta Kuchela; 
Bhama Pan'nayam: Miss Kamala*: Simantini; 
1937: Kausalya Parina-yarn; 1938: Madurai 
Veeran*; Nandakumar; Anadhai Penn; 
1939: Bhakta Kumaran; Sagl~na Sarasa; 
Tamil Thayi; 1943: IJthami; 1945: Paranjoti; 
1947 Jeevajyoti; 1950: Idhaya Geetham. 

Kannada, Tamil and Telugu actress born in 
~gandanahalli, TN. Associated mostly nith 
B.R. Panthulu's films, with whom she started 
her stage career at Chandrakala Natak Mindali. 
First film: the lead role in Simha'sSamara 
Naukn. Established her own production 
company, Vijaya Films, for Radha Ramana 
(1943), later merged into Panthulu's Padmini 
Pics. Her acting remains the most distinctive 
element of Panthulu's infll~ential brand of 
melodrama, both in its reformist-realist aspect 
(School Master) and in its historical- 
spectacular avatar (Kittur Chanamma, Shri 
Krishnadevaraya). Acted in K. 
Subramanyam's films Ananthasayanam. 
Bhaka Prahlada and Gokula Dasi amd in the 
seminal DMK Film Velaikkari. She was a star 
in 3 languages and made over 100 films. 

P FILMOGRAPHY: 1936: Samsara Nauka;  
' 1938: Krishna Jarasandha; Yayati; 1940: 

lthama Puthran; 1941: Gumastavin Penn; 
,Madanakamarajan; 1942: Ananthasayanam: 
Bbakta Prahlada (K); 1943: Radha Ramana; 
1945: Mayalokam; Ardhanari: 1946: 
V~ayalakshmi: 1947: Yogi Vemana; 1948: En 
Kanavat: Gnanasoundari; Gok~~ la  Dasi; 1949: 
Kanakangi; Laila Majnu; Velaikkari; 1950: 
PanJatham; Raja Vikrama; 1952: Puiyal; Penn 
Manam; Thayi Ullam: 1954: Iddaru Pellah~; 
1955: Modalatedi; Sl,irnsharane 
Nambiyakka; 1956: Kiidiitnba Vilakku; 
Kannin Manigal; 1957: Manalane Mangayin 
Bhagyam; Ratnagiri Rabasya/Tar7gamalai 
Rahasyam: 1958: School MasterlBadl 
Pantalu; 1959: Abba!A Hudgi; 1960: 
Makkala Ra~ya/Pillalii Techina Challani 
Rajyam/Kuzhandaigal Kanda Kudiyarasu: 
1961: Pavaman@pu; Thayilla Pillai; Kittur 
Chanamma; 1962: GaligopuralGali Medalu; 
Thayi KarululThayin Karunai: 1963: Sati 
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Actress, producer and first Tamil woman 
director. Born in Salain~angalan~ near 
Thanjavur; married and separated when aged 
7.  Learnt dance and music, and made her stage 
debut under the tutelage of the famous 
Sankaradas Swamigal, considered the father of 
the modern Tamil theatre. Acted in silents 
directed by Raja Sandow, and then in the first 
Tamil feature, H.M. Reddy's Kalidas, where 
she also sang a nation:llist song in praise of 
Gandhi. Major star with R. Prakash's Anadhai 

1965: Aadabrathuku; 1966: Dudde 
Doddappa; Emme Thammanna; 1968: Amma; 
1970: Thedi Vantha Mappillai; Shrl 
Krfshnadataraya; 1971: Thayi Devaru; 
,blalatl~i ,bladhava; 1972: Ondu Hennina 
Kathe, 1973: Bangarada Panjara; 1974: 
Sampatbige Saval; 1975: Dari Tappida Maga; 
1976: Besicge, Vi~ayavani; 1989: 
Kamabbimani. 

Rajanikant see Rajnikant 

Composer duo malnly In Kannada cinema, 
dom~nated popular muslc slnce the early 50s 
(w ~ t h  G.K. Venkatesh) They 'Ire brothers, 
both born In Mysore, t~ught bv the~r father, 
Raiappn, a classical musician who also 
worked in live orchestras for silent films. 
Raj:ln was trained as a violinist, Nagendra, 
who also sang, on jaltarang. Learned classical 
C~rnatic music under Bidaram Krishnappa. 
They went to Madras and worked under 
Tamil film composer H.R. Padmanabha 
Sastry. Returned to Mysore to record with 
singer P. Kalingrao for AIR. Nagendra first 
sang In Shri Srinivasa Kalyana (1952) by 
B. Vittalacharya, who then gave them their 
first break as composers in Chanchala 
Kiumari. The bulk of their music used 
traditional instruments and evoked diluted 
versions of Carnatic music. They claim their 
more recent work introduced sophisticated 
recording devices and instruments in 
Kannada, including stereophony in 
Singaporenalli Raja Kulla, recorded in 
Singapore. Important predecessors of a 
former assistant, Ilaiyaraja. 

I! FILMOGRAPHY: 1953: S a ~ ~ b h n g ~ f a  Lakshmi: 
' Cl~anchala Kuman; 1954: Kanyarlana; 

Rajalakshmi; 1956: Muttaidc Bha,q~la; 1958: 
Mane Thiitnbidu Hennu; ;llangall,a li~ga; 
1959: :Ilanegebandu ;M~ibaLiksbmi; 1961: 
Naga?ji~na; 1962: Ratnamanjan 1964: 
Mangala ~Miibiirta; Veera Sankalpa; 
Navajeetwna; Annapurna; 1965: Patalrl 
Mokini: 1966: Endi.~ Ninnavunr, ;Il(intrala~~a 
Mabattne, Shn'Kanniba Pururnrshu~an' Kathe, 
1967: Anuradha; Suti Sukanya: Devara 
Gedda ~Llanava; Bangarada Hooau; 1968: 
Addadan'; Pravasi Mandira; 1969: Mayor 
Muthanna: 1970: Kanneeru; Aparajithe. 
Mooru M~~ttugalu; Boregou)da Bangaloruge 
Banda: 1971: Ondekula Ondedaiva; 
Bethaala Gz~dda: Anugraha; Nyayave 
Dellan'; 'Vishakanya; Darde Budedi; 1972: 
,Van' Munidare M a n  Kulla Agent 000, Bhale 
Htichcha; Dharmapatni; Pagetha Puge, 1973: 
Premapasha; Beesida Bale, Su'ayam~~ara; 
Coti'boy Kulla; Gandhadagirdi; 1974: Emdu 
Kanasu:' Maha Thyaga; Profe.v.vor Huchurayn: 
Shri Srini~lasa Kalyana; De~~ara Gudi: 1975: 
Kalla Kulla; Mantra Shakti; Beluualada 
,bladilalli; Pooja: 1976: Mugiyada Kathe, 
Bayaltc Dari; Vijayavani; Na hrinna 
Mareyalare, Mangalya Bha,ga; Devara 
Duddu; Phoeniq 1977: Bayasade Banda 
Bhagya; Bhagi?avantharu; Pavanaganga; 
Girikanye, Thayiginte Deuarilla; Kittu P14ttu; 
Panthulamma; 1978: Homhisilu; Anuragha 
Bandhana: Parasangarfa Gendethimma; 
Kiladi Jodi; Madhzrrtr Sangatna; 
Singaporenalli Raja Kzrlla: Sotn tnokadidhi 
Sokokadidhi; 1979: "Va "Vinna Bidalare, 
Putani Agents 1-2-3; Preeti Aladu Tamasbe 
Nodu; Na Niruvude "Vinagangi; Chandanada 
Gombe, Dangeyedda ,llakkalu; Nanobba 
Kalla; Maralu Sarapani; Intinti Ramayanam; 
Veetuku Veedu lksappadi; 1980: Point 
Pan'mala; Rama Parashurama; Kulla Kulli; 



Alrtcj Raja; Raina Laksbnzana; Biligiriya 
Randalalli; Mankzrthim~rru: Alluri Bhriva; 
.Yap :Ilalli; Tuthniah Prerna Leel~lri; 1981: 
Galimathu; Kudz Bulitlrire Su~argasukha; 
Yava Hoo~!n Ihra Mudigo; Prentanu Banclha: 
Muniyana .Madar$ Chaduntla Chitragulu; 
Jiuakke Jiva; Prema Pallavi; A~,ulu Hejjq 
Addala Meda: Pranaya Geetharn; 1982: 
Archana; Parijutu: Tong Nantzu Devaru: 
Chelisuva Modagulu; Bettale Seve; Nugalu 
Stunzbahta; ~Cfau Intij'ir~a Katha; Manchu 
Pallriki: l'ajyari Bhamulu Vagalamari 
Bharthulu; 1983: Onde Gun; J a g u ;  Betzkiya 
Bale Prema Puma; Ihhani Kuragitu; Ga,yatri 
Madhuve; Kotikokkadu; Lrrtlke Biridelu; 
Moodu Mullu: Puli Bebhuli; Raju Rani Juckiq 
1984: Mureyude ,LIahalu; Premustrk.~hi; 
Kali?tga Sirrpu; illooru Janma; Yaricw nu?: 
Ru??purada Ra~'ana; Premigah Sut8al: Onde 
Raktha; Preeti I'ktsa11,ci: :Marali Gootligq 
Olauu .$loodidaga; 1985: Anuragahandh(int: 
Bidugadqa Bedi: B~~rtuda Hooau; Kadiria , 

Raja; Giri Brilt: Sedina Htrkki, Shabdagalu: 
Jeeuana Chakra; 1986: C:shu: Prema G~rrrgt: 
:Clrigaia,ya; Curi; ,Zlathotzdu C'harithre, 1987: 
kirrunamayryi; Irispeetor Krantikumar, Apath ' 
Bandhaua; Raga Leeh; 1988: Sumbhavume 
Yuge Yugq Narnmoora Raja: Jana Nuyaka; : 

Suprabhata; Dhur~tratma (K); 1989: Hridaya 
Gecdhe Gagana; DoctorKrishna; 1990: ' 

Chappala Channigarayu; Kempu Sooqltl; 
S%iil!u Shankar, ,%the Haditi~u Kogile, Bare 
Aunna 12luddina Rani; Gurreshana 
Madhuue; 1991: Gaizdanige Thakku Helzdthi; 
,Wodada Murejr.illi; Gaun' Ganesha: 
iVagunaguthu iliali; Jagadeku Veera. 

Actress and singer in Telugu film. Born in 
Tenali, AP. Studied music under Tenali 
Saraswathi and Jonavittula Sheshgiri Rao. 
Started recording through Lanka Kameshwara 
Rao and became a known recording star, esp. 
for the number Sabi~u gopah, set to lyrics by 
actor-singer Kopparapu Suhha Rao. Also 
ltnown for her music in plays like Kuk?nii~i 
Kal)'anum (in the role of Rukmini), Pu?zdarika 
(as the courtesan), Radhu Krishna (as Radha), 
the title role of Meera, etc. Film star after Malli 
Pelli, with hit singles like Eepuupodarinta 
(from Vishwamohini), Rutie cheh (from . 
Deuatha) P1.q hack slnger In the late 40s In 
e g Bhakta Potuna (1942) 'lnd ,lloi~~izr 
(1948). After a luajor performance in 
Balaramaiah's Alug~~uru ,Warutilir, then 
returned to film singing after a gap of 22 years 
withJagadeka Veerurri Katha (1961). 

4 FILMOGRAPHY: 1934: Seeta Kalyanam: 
1939: Malli PeUi; 1940: Vish~liantohini; 
1941: Deuatha; Dakshayagnam; 1942: 
Jeevanrnukti; 1946: mug fin^ :Iluratilu; 1947: 
Yogi Vematta; Shunhagavalli. 

I Raja Sandow see Sandow, P. K. Raja 

RAJDUTT (B. 1932) 
Aka Rajdutt hlayalu. Marathi director and actor 
horn in Dhamangaon, Vardha District. Studied 
comrnerce, ttien workecl as theatre reviewer 

Bhur~t .  ASS~SKI:~[ \ , I  Aiaja A':II.;~I~J~>< ~ O L .  I L  

ye:Ir\, :icling in some of 111 fi!::;h: 1;iter remade 
Paranjpe's Pudhcha Paool. Continued the 
tradition of Marathi prose melodrama, 
flavoured, after 1970, with notions of social 
relevance as prornoted by the New Indian 
C~nenia (e.g. Shaplt, based on a novel by 
Marathi wrlter Arun Sadhu. The filrn was 
originally started by the noted experimental 
theatre director Arvind Deshpande, and 
completed by Rajdutt when he died). 
Kegarded, with Raja Thakur, as part of the 
'decent' middle-class 60s orthodoxy preceding 
the trend exemplified by Dada Kondke and 
the Mahesh Kothare-Lakshmikant Berde 
comedies (e.g. Thartbaraat,  1989). Divorced 
from the literary and theatrical moorings of tlie 
Paranjpe and Madgulkar films, his work tends 
to present the exhaustion of established 
Marathi genres like the Saint film (Devaki 
:Vandaiz Gopala) or his revisiting of the 
traditional genre of the urban-rural divide in 
the comedy Mzrmhaicha Fauzdar. 

FILMOGRAPHY (* act only): 1960: Jagachya 
Patbiuar*; 1961: Su~~uint*;  1966: GunlkiNt*; 
1967: Madbuchandra: 1968: Gharchi Rani; 
1969: ilparadh; Adhaar*: 1970: Devhlanous; 
Dhakti Buhin; 1971: Jbep; 1973: BholiBhabdi; 
Varhadi Ani l'ajantri; 1975: Ya Sukhano Yu; 
1977: Darrki Nandatz Gopala; 1978: Chandra 
Hotti Saksi~ih; 1979: Asbta Viilayu& 1980: 
Bhalu; 1981: Are Sansar Sar~stzr: 1982: Aplecb 
DaatAplech 0th; Si~upit; 1983: Rughumaina; 
Sasu Varchad Juvai; 1984: Hech ~Clazhu 
Maher, Mumbarcha Friuzdar, 1985: 
Ardharrgi; 1986: Aaj JhaleMukt Mi; Mazi~e 
Ghur,llrrzha Sansar, Pudhchu Puoui; 
,Vlaphich~: Sakshidal; 1987: Ariundi Anand; 
Sarju; 1990: Phaansi Ka Phanda. 

editor from the F11I (1969). Early features co-d. 
with Vikas Desai, jointly signed Arunavikas. 
First solo feature, Ri l~aee .  was a commercial 
hit. -41~0 ]rakes ads, promotional fil~ns and TV 
serials (most recently, the documentary series 
Shadi lir . . . for the cable channel Zee-TV). 

FILMOGRAPHY: 1976: Shaque, 1980: 
Gehrayee; 1982: Sitam; 1988: Rihaee; 1992: 
Patit Pau~atz; 1993: Sbadi Ya . . .  (TV). 

Successful Tamil director and star who claims 
to be the writer, composer, director, 
cameraman, lead star, publicist and distributor 
of a11 his films. Born in Mayavaram, Tanjore 
Dist, in a family of musicians; entered firns as 
scenarist and lyricist of E.M. Ibrahim's Oru 
7bijcrlai Ragam (1980). Director-critic K. 
Hariharan writes about his 6th successive hit, 
En Thangui Kulyani: 'Everything he does is 
against all reasonable and accepted methods of 
presentation. From the casting of himself as the 
hero, to the indiscriminate use of trolleys and 
cranes, from his bizarre, opulent sets to the 
cacophonic background scores, his cinema 

. . . c; almo~t the ent~re populat~on 
, , I  'fillnil N:X!(I inuat have seen his films.' 
Haril.snn wggests their strong cot~nter-cultural 
thruat is due mainly to the overturning of the 
DMK Film's conventions: women cause the 
problems in his films, his use of rhyming 
dialogue and puns contrasts with the DMK 
film's e~nphasis on rhetoric, and he eliminates 
all location shooting while using psychedelic 
lighting patterns. En Thangai Kalyuni, notably, 
took the alliterative dialogue popularised by 
the DMK to its extreme limit, exTended even 
into English dialogue. He publicly rebuffed 
megastar and chief minister MGR in a dispute 
over the distribution rights of Urauai Katha 
Kili, using the rival DMK platform. Introduced 
several young actors such as Amala and h a n d  
Bahu. His son Silambarasan acts in all his films. 
Became a DMK supporter in 1984, but then 
started his own Party for the Kesurgence of the 
Motherland, coritcsting and losing the state 
assembly elections to the star ancl future chief 
minister, Jayalalitha (1991). Later rejoined the 
DhlK as its Propaganda Secretary. Kuns his 
own journal T. Rajentlurin I/sha. 

FILMOGRAPHY: 1980: Vasantha 
Azhaippukkal; 1981: Rail Pu~u~rungalil; 1982: 
Kugam Thedirm Pallavi; Nenjil On* Kagam; 
1983: Uyir Ullu lbrai Usha; 7burigaikor 
Geetham; 1984: C',.arui Kutha Kili; Prema 
Prema Prema; 1986: lL1aithili Ennui Kati~ali; 
1987: Oru 7buyiri Sabbatham; 1988: En 
Thangui Kalyani; 1989: Samara Sarzgeetbam; 
1991: Shunti Enathu Shunti: 1992: Eriga 
Veetu l'elalz; 1993: Shabash Babu (act only); 
1994: Oru Ifauntha Geethurn; 1995: Thayi 
Thangai Pasam. 

Malayalam director born in Trivandrum, Kerala. 
Started as P.A. Backer's assistant. Worked in 
several genres including love stories and the 
elaborately mounted period filmswathi 
Thirunal. Best-known work tries to rewrite 
Kerala's political history infor~iied by CPI(M) 
positions, e.g. on the 19th C. feudal history of 
Travancore and tlie agrarian reform struggles in 
the 40s (see Meelramasatbile Sooryarr). 
Contested 1989 and 1991 General Elections as 
CPI(h1)-sponsored independent candidate. Also 
made documentaries, e.g. .lppukattu, il'eruazhi 
and Badratha. Employed in the Kerala State 
Film Development Corp. 

FILMOGRAPHY: 1981: Venal; 1982: Chillu; 
1983: Prern ~Vazirine Kanman~lla; 1985: 
Meenamasatbile Sooryan; 1987: Swatbi 
Thirunal; 1988: Puravnrtham; 1989: 
l'achanam; 1992: Duicntbinte Vikrithikal. 

Rajendra Singh, S. V. see Singh, S. V. Rajendra 
Rajeswara Rao, Saluri seeRao, Saluri 
Rajeswara 

Studio started by V. Shantaram in the former 
Wadla Movietone buildings in Bombay 
(1942). DCbut feature was Shakuntala 119431, 
and the fourth film here was Dr KotnisKi 



Dhmvu Tar<: Bhagyuda LakshmiBaramnra; 
1986: .4nuracyha Aralitu; Gu~ i ;  1987: Ondu 
Muthinci &the. .Sl?ru ti Seridaga; 1988: Shiva 
Alechida Kunnappa; Devatha ~bfanushya; 1989: 
Parashurama; 1992: Jeevana Chaitra; 1993: 
Akasmika; 1994: Odahuttidacaru; Gandada 
Gudi 11. 

Telugu and Kannada films. Born as Shivajirao 
Gaekwad in Bangalore, the son of a police 
constable; employed as a bus-conductor in the 
city before he joined the Madras Film Institute. 
Debut in a brief role in P u t t a m a  Kanagal's 
Katba Sangama, in the Munithayi episode; 
broke through in K. Balachander's Apoorua 
Ragangal. A fanatic film viewer since 
childhood, his unique acting style is 
characterised by a trade- nark gesture: flipping 
a cigarette in the air before he catches it with 
his mouth. Claims to 'explode like a iiger on 
screen'. In his early films he often played 
controversial heroic figures. violating the 
prohibitions of morality set in place by the 
MGR persona. Often played negatlve roles 
Wpoorua Ragangal, Patbinaru 
Vayathitiile; Priya where he plays the 
producer of soft-porn films). First Hindi 
success: Andhu Kunoon, trying to out-snagger 
Bachchan: they acted together again in 
Girarftaarand in Hum;  and Rajnikant featured 
in Tamil remakes of Don and Trishul(both 
1978). With make-up covering his dark skin, 
making it look slightly purple, hemy-lidded 
eyes affec~ing a 'macho' gaze and a manic, 
infantile energy, his acting can appear 
embarassing but is much appreciated by 
teenagers. However no movie star in Tamil 
Nadu with the exception of hlGR has 
approached the degree of fanatic pop~~larity 
Rajnikant enjoyed in tile late 80s and 90s. A 
trade paper described him as prey to ,faulty 
diction, unconventional looks and flashy 
overacting'. The style. evoking a childish 
delight in film acting, is aptly mobilised in 
Mani Rathnam's Dalapathi. Acted in one 
Hollywood production, Dwight D. Little's 
Bloodstonr (produced by Ashok Amritraj). 

! FILMOGRAPHY: 1975: Katha Sangama; 
Apoorua Ragangal: 1976: ilfoondru . 
,lludichu; Katha: 1977: Aadu Puli Atham; 
Aaru Pushpangal; Avargal; Bhut>unu Oru 
Kelui Kurt Gayatri; Kavikuyil; Raghlrprrti 
Raghavu Rajaram; Pathinaru Vayatbinile; 
Chilakainma Cl~eppiizdi; Ame Katha; 
Sahodararu Saval; Kumkuma Rakshe, Galate 
Samara: Tholireyi Gadichindi; 1978: Ayirum 
Janmat~gal; Aval Appaditban; Bhairavi; En 
Keluikku Enna Bathil; Irait'an Kodutha Varam; 
Elumai lirnjuladugiradhw; Justice Gopinath; 
~Mangudi Minor, Mullum Malarum; Pat>uthin 
Sambalam; Chadarangam; Shankar Saleem 
Simon; Thayiilleethu Suthyam; Thuppida 
TalalThappu U~alangul; Vunakathukuria 
Kathaliye, Priya; Anna Damnzula Suual; Kiladi 
Kittu; Matu Tuppada Maga; 1979: Ruppathu 
Raja; Ainaithale Inikkum; Thayillamal 
A'an~iilai; Dhurma Yuddharn; Arulirundhu 
Arupadhu Varai; Amma Evurikaina Amma; 
Naan Vazhavippen; Annai Oru Alayam; 

Allavt~deenum Albutha Iklukkum/ 
Allavudeenum Arputhtr irilakktrm; Tiger, 
Andamaina Anubhavanz; 1980: Billa; 
ilnbtrkku Naan Adimai; Ram Robert Rahim; 
Naan Potta Satlal; Kali; Johnny, Ellanz En 
Kairasi; Polladhavan; Murattu Kalai; 
Mayadari K~tshnudu: Mr Rajnikant; Kurinchi 
Malar, 1981: nlee, 713illu Mullu; Kazhugu; 
Netrikkan; Gaqanai; Ranuva Veeratl; 1982: 
Agni Satchi; Pookkari Raja; P~ithu Kauithai; 
Ranga; Thanikatu Raja; Engeyo Ketta Kural; 
1983: Payurn Puli; Adutha Catisu; Sasthi 
Virutam; Sigappu Sulyan; Thayi Veedu; 
7banga Magan; Thudikkum Karangal; 
Un~vavugal Malaram; Moondru ~ u ~ a m ;  
Prema Pariksha; Andha Karioon; Jeet Hamari; 
1984: Anbulla Rajunikanr; Kayi Kodukkurn 
Kayi; Naan Mahaan Alla; Nallavaizukku 
Nallauan; Thambikku Entha Ooru; Tiger 
Rajani; Takkuridorrga; Rowdycaku Saval; 
Nuuua Nena; lthe Naa Saval; Meri Adalat; 
Gangvaa; John Jani Janardan; Aakhri 
Sangram; Zulm Ki Zanjwr, 1985: Chithirame 
Chithiranre, Padikkadhavan; Shri 
Ragha~!endrar, Naan Sigappu Afanithan; Un 
Kunnil 'Veer Vazhindal; Muhaguru; 
Wuf'aduur, Bewafai; Girafaar, Aaj Ka Drrda; 
Afera Inteqam; ~Vyayum Meere Cheppali; Bur ,  
1986: Naan Adinzai Illai; l4duthalai; 
Maaveeran; Jeevana Porutatn; Mr Bharat 
Bhagwan Dada; Asli Naqli; Dosti Dushtnani; 
1987: Vebikkaran: Insaaf Kaun Karega; Uttar 
Dabhin: Oor Kavalan; bfanithan; Sattanz 
Oru Vilaj'cittu; Daku Hasina; Munadhil 
Uiudhi 1Bndhuwq 1988: Gun4 Shishyan; 
Dhar~nathin Tha1ai~'an; Kodiparakkuthu; 
Tamucha; 1989: Rajadhi Raju; Shiva (Ta); 
Raja Chinna Roja; ~Wappillai; Bhrashtachar, 
Chualhaaz; Gair Kanooni; En Purushanthan 
Enukkum Mattumthan: Bloodstone, 1990: 
Panabkaran: Dharnrudurai; Adisaya Piravi; 
1991: Dalapathi; dfannan; Hum;  Phool Bane 
Angarey, Shanti Kranti; Nattukoru ~Yallavan; 
Fa+hte, Khoon Ka Kam, Sil.!aranjani; 1992: 
Annurtzalai; Pandian; 7yaagk 1993: Yajaman; 
Uzhaippali; Ihlli; Insaniyat Ka Devata; 
1994: lBeru; Badsha; 1995Peda Rayudu;  
Aatunk Hi Autank: Bhagyadet'ata; Muthu. 

Telugu-Tamil composer; also worked on 
~ a n n a d a  films. Or&inally called T. Venkataraju. 
Born in Rajahmundhry taluk, AP. Learnt music 
in his native village from Nallan Chakravarthula 
Krishnamacharyulu. Stage actor in Madras 
under the name Master Venkatamju. 
Harmonium accompanyist for Anjall Devi's 
dance performances. Assisted Adi Narayana 
Rao on Palletoori Pilla (1950). His first film was 
B.A. Subba Rao's Tinguranga. Also scored 
films by 'Yoganand, Raghavaiah, K. 
Kameshwara Rao, NTR and K. 
Vishwanath's early 70s films. 

FILMOGRAPHY: 1952: Tingura~iga; 1953: 
Pichhipullaiah; 1954: Todu Dongalu; 
Nirupedalu; 1955: Jayasimha; Aadabidda; 
1957: Panduranga Muhu~vanr; 1958: Raja 
Nandini; Shri Krishna hfaaya; 1959: 
Balanagamma; 1961: TmiRamudu; 1963: 
Savati Koduku; 1965: Vishala Hridayalu; Shri 

Simhachala Kshetra Manatmyam; hfaizgamrna 
Sapatham; 1966: Shri Krishna Pandaviyarn; 
Bhimanja~zeyu firddham; 1967: Umnzadi 
Kutumbam; Sbri Krishnavataram; 
Chadarangam; Bhama I4layam; Nindu 
Manasulu; Kambojaraju khtha; 1968: Tikka 
Shankaraiah; Baghdad Gajadonga; 
Del!akanya; Kalisochina Adnlshtam; 
Varakattiam; 1969: Tara Sasankam; Katha 
Naj'akudu; Bhale Mastaru; Wchitra 
Kutumbam; Karpura Haruti; Bandhipotu 
Bhimanna; Gandibta Rahasyam; 
Saptaswarulu; Kadaladu Vadaladu; Bhale 
Tutnmudu; Nindu Hridayalu; 1970: Marina 
Manishi; Kodalu Diddina Kapuranz; Talla 
Pellama; 1971: Chinnanati Snehitulu; Nindu 
Dampatulu; 1972: RajMahal; Shri 
Krishnanjantya Yuddham; Rani Yar 
Kulandai?; Kanimuthu Papa; 1973: 
Dhananra? Daivama",977: Ella Hanakkagi, 

Telugu director born In Nandamuru, AP. 
~ d u 4 t e d  at National College, Masulipatnam 
(1918). Early films were seminal influences on 
the political preoccupations of 40s Telugu film. 
Started in literatilre and theatre, influenced by 
the Telugu poet Vishwanatha Sat1;anaravana. 
Theatre critic for nationalist journal Swara]ja. 
Established his own theatre group, 
Bharatamuni Brundam, in Masulipatnam 
(19291, employing e.g. S. ~ a ~ h a v a c h a r ~ a  as a 
writer; then went into politics, first with the 
Justice Party and later Congress (1931). Editor 
of Samadanhini(1930) and helped start the 
Madras-based journal Prajamitra (1932). 
Publicity adviser to Vel Pics. Joined Saraswathi 
Cinetone as production manager and 
supervised H.V. Babu's Draupadi 
Vastrapaharanam (1936). Early work at 
Sarathy Films (Est: 1936) includes Malapilla 
and Raitu Bidda, directly alluding to topical 
politics. Both films show how Telugu folk 
performance idioms (cf. Burrakatha) were 
adapted into film, combining their political 
usage by the Kisan Sabhas with Basavaraju 
Apparao's lyrics. The fil~rls also provided a start 
for V. Raghavaiah's career as a choreographer. 
Films influenced by the politics of the Telugu 
reformists K~ndakuri Veeresalingam (1848- 
1919) and Kaviraj Ramaswamy Choudhury, and 
by Gandhi's anti-Untouchability campaign. 
Raitu Bidda, his best-known film. hced major 
opposition from the Andhra landed elite and is 
dedicated to the Maharaja of Travancore, who 
opened temples to people of all castes. His last, 
and most ambitious, film was completed by 
L.V. Prasad. 

FILMOGRAPHY: 1938: Malapilla; 1939: 
Raitu Bidda; 1940: Illalu; 1941: .4puz~udtr; 
1942: Patni; 1943: Panthulamma; 1945: 
Mayalokam; 1947: Palnati Yuddbam. 

Aka MGR Tam11 megastar since 1950 and - 
populist politician; one of the most 
controversial figures in Indian cinema. Born in 
Kandy, Sri Lanka (possibly in 1912). Legend 



has it that his birth coincided with his father's 
death, and the family moved to Tamil Nadu 
where they lived poorly. Three siblings died as 
well. Aged 6. joined a theatre group, the 
Madurai Original Boys, where he learned 
dancing, acting and swordplay. Screen debut 
for Ellis R. Duncan (1936); first major starring 
role in A.S.A. Sami's Rajakumari (19471. 
Joined the DMK P a m  (1953). having featured 
in the &runanidhi scripted Manthiri 
Kumari. Apparently modelled on Douglas 
Fairbanks, his 50s screen persona in adventure 
films directed hy T.R. Sundaram, Kamanna, 
Yoganand and P. Neelakantan constructed 
an image of political as well as physical 
invincibility (vanquishing tigers with his hare 
hands in Gui-e-Bakavaiiand righting all 
wrongs) identified w ~ r h  'the people' :lnd 
promoting h ~ s  political programme. In the 60s, 
esp, after fiirudathe, he turned to more 
'realistic' fantasies in a contemporary setting, 
often playing a saintly member of an oppressecl 
class: e.g. a peasant, fisherman, rickshaw- 
puller, gardener and taxi driver. Member of the 
DMK (1953-721, including a brief stint in the 
Madras Legislative Council (1962-4); member of 
the Legislative Assembly (1967) when the Party 
won the state elections. DMK Party Treasurer 
(1970); fell out with the DMK's boss, 
Karunanidhi, and used the DMK Film's 
propaganda idiom against the DMK itself in 
N a m  Naadu ,  Set up the rival Anna-DMK 
(19721, claiming allegiance to the DMK's 
founder, Annadurai, who had died in 1969. In 
1977, his party, renamed the All-India Anna 
Dnvida Munnetra Kazhagam (AIADMK), won 
the state elections in alliance with Indira 
Gandhi's Congress; became chief minister and 
was re-elected for three consecutive terms, 
organising a totalitarian crackdown on all 
political dissent while introducing populist 
schemes like the Chief Minister's Nutritious 

Meal Programme and taxing the poor to 
subsidise the rural rich. Having survived a 
bullet wound when he was shot by fellow actor 
M.R. Ratlha in 1967 (affecting his speech), he 
achieved tlemi-god status folloa,ing 3 par:~lytic 
stroke in 1984 which he survived for three 
years, acquiring the label 'thrice-horn' in the 
process. Last film released in 1978. Thousands 
of fan clubs provide a political and 
promotional support structure with a constant 
stream of e.g. litl~ographs depicting the star :IS :I 

godlike Figure. Ganesan, who actecl ~ i t h  MGR 
in Kundukkili, became an opposition MP. MGR 
developed a fantasy land via his movies, 
playing numeroys douhle roles :~ncl borrowing 
as much from stage historicals as from 
pamphlrterring rhetoric. I1.I.S.S. Pandian's fie 
Inluge Trap: MG. Rumachandran in Film and 
Politics (1992) noted: 'The social universe of 
the MGR films is a universe of assymetrical 
power. lTlhus we have L~ndlords who try to 
grab peasants' land (Vivasa,yett), rural rich who 
wield whips on farm hands (Enga I'eetu Pillu~l, 
n~oneylenders who bleed the poor (Padakotti), 
industri;ilists who dismiss nrorkrrs at their 
whim (Thozhilali), avaricious men wllo desire 
others' property (~Cliiharussi, ~tfudappurzc. 
Ayiratbil Omwan!, city slickers who leave 
poor rural girls pregnant (There %iru~!izhn), 
married men who desire other I\-omen 
(Genova, Asai Mukham, Mahadeui). The 
contlict between these upper c:lse,'class 
oppressors and hlGR as a subaltern, and its 
resolution, form the core of his films. MGR, in 
the course of the conflict. appropriates several 
signs or symbols of authority or power from 
those who dominate. Three such symbols that 
repeateclly and prominently appear are the 
authority to dispense justice and exercise 
violence, access to literacyieducation and 
access to women. [Tlhe hero's invincibility on 
the screen acquires a certain authenticity and 

appears credible not mrrcly because of the 
dreamlike experience of filnl-natching llut 
equally because the subaltern consciousness 
most often clwells between rhc impossil~le 
religious m y ~ h  ancl possil~le hisror)..' To 
construct this i~npossildc myth. h1GR used food 
(Mattukkara Velan. .litraithatIinc 
!Ilu~itppaiwnj, colour pattern (I~l:lc,h ant1 red 
syml>ols of t11e IIhIK).  m:~squeracles (ofren 
through tloullle roles of o1)prcssor 2nd 
oppressetli, etc. I'iening an ?1GK film 1x1s been 
promoted as a ritu:~l. nirh src1rit.s of poor 
people selling their blood to gct money to see 
his films on firsr rele:~se. His funer:~l procession 
was attentletl 11). 01-er 2 million people. :I 
temple h:is lieen built in hlat lr :~~ with RlGR as 
[he tleity. 

t FILMOGRAPHY (* nlso di: 1936: Sati ' Leelacczthi; In1 Sabodarargal: 1938: 
Dait?cha~,asnatn: \'?el-,lagdish: 1939: ,I.fnj,rl 
lZfachili~rdra: Prahladn; 1941:Asbok Kumar; 
Ved~u:ath< 1942: Thc~sij)Pcn: T7?crniizhar@trti~ 
P~3rurnal: 1943: Hcr?-i.~h~-hni~rir~l; 1944: 
Salir'ahanan; 1945: Meera: 1946: Shri 
Mr/reigun: 1947: /Jciifl~inkfrclla~i; l+iiikrin!nr-i: 
1948: .-lOhiinan,~rr; .Ilohini; Raja !l~l~rkrl~k 1949: 
Rntirakzrtnui: 1950: ,lfr7rr4tha11attrr lln!~rir~isi: 
,+fatltbiri Kumari :  1951: ~VlnrmayogiiEk 
Tha Raja; Sr,znlnMikcrn: 1952: Andaman 
Kaithi: Kirirrnn': En 7l)~rlrgtli; 1953: Genor,rr: 
,h?aarn; Pai~akkari; 1954: Malaikallan ; 
Kundi4kkiIi; 1955: Gl~l-e-Uaku~'~11i: 
Alibabavum Narpatha Thinrdargali~m: 
1956: Madurai Vecran; 771nikk11 F'iilrr 
Tbamnl; 1957: Chakravarthi Tbinlmagal; 
AI'fa/~adeui: Pudumt7ipiti~an: Rajaruj~zn; 1958: 
Nadodi ~Vlatrnan *; 1959: Thqyi ;Ilu,qctlrtkkii 
Knttij'a Thnli; 1960: Bugh~ind 7hinc~inrl: 
Afar~trnthi al.lal:znniz: Ruin Dc.iii/g!r: 1961: 
Arasilankumari; h'al1a1,lrrr I h z h r ~ ~ r :  
Shahhash ~2.fuppillai: 717qfi Sollai Thattathe 
Thiruduthe 1962: Krrlldrcmbu 7halni!larr: 
,lfalldnppr~ru; Przwlrrr; Rani Scln!~~ttkthrr; 711r,~zo 
Kathtr 771unujun 17krunrudithcrn; 1963: 
1liru11daJyoti; Dharmarrr 7halcti Krlij'!o~~; Krrlai 
..lr~si; Kunchi 7hui~rirr7ir: K ~ L ~ I I I ~ I I I  lirithnr~al; 
24ke~il~ikk~ipi?r Prisii~n; Puntifi7offn?n: Prrrj.sii: 
Periya Idathu Pent!: Rc!~Afuhul: 1964: 
Daitlathai: En Kadurnui; Puriakotti; Puirltkn,zc 
Kz~drrrnhnn~; 7hujir~ hfudijdl: Thozhilnli; 
IC.ffaikulzrir: 1965: Asai Afukbtrnr: Aj~irathil 
Oruaan; Engu I,+etu Pillui; iirzlankan' 
L'ilukkum; Kannifhrrl; Pur~arrz Padaithacarr; 
Thazarnpoo; 1966: Atrhe L'an; .Virati ilnaittrcl; 
Afrthartlssi: il'nriorii: Churrclro~!~'rrrn; hzr.czkk!rrn 
Par~ai; Petrul Than Pillayj'u; 7hctli Bhi~~qyu~ri: 
7ba1r i Pirat'i: 1967: Arusrr Kattcrlcti; 
K~r~ulktrran; Thaikku Thalaimrrgan; 
I ~ L M s ~ ~ , I ' ~ c  1968: I l n h m ~ ~ n  Police 1 li: 7br.r-r 
fiiruz'izha; Klr tliruntha Koil; Kannnn E17 
Kathalan; Prrdhiya Bhoomi; Kannvan; Oli 
I'ilakklr; Kathnl LQhananz; 1969: ..ldirnai 
Pcnn; Nam Naadu: Mattrlkkara Velan; 
1970: En Annan; T77nlaif.an; n e d i  larltha 
Mappillair Engal Thatlgam; 1971: Krr?nnri 
Kottanr: Kick.sharc;l.ar.nn; Neenr n~ Kerr~pplrt?~: 
Om Thai dlukkal: 1972: Sangcj, .Ifirzharr~~r; 
NaNa hE.ram; Rarnun Thedijn Sec~thai; 
Atznan~ittrl Kai; Naan En Pirunriein; Idnjlu 
Veenai; 1973: U a g a m  Sutnlm Valiban*: 
Pattikatu Ponncrirrh: 1974: Netrrr Indm iValai: 
Urimai Kural; Sirithrt Vazhn Vendlcnr; 1975: 
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~Vinaithathai ~Lludippavan; h'ulai Namadhq 
Idayakkani: Pallandhu Vazhga; 1976: 
Seedhikku Thalai Var~atzgu; llzhaikum 
liaranga(; Oorukku Cizha@pa~/alr; 1977: 
~Vavarathnum; I n d n ~  Pol Errdrum Vazhgu; 
.Meenava h'anban; illadura~yai Meeta Sundara 
Pandiarr*. 

1 Popular 50s Tamil lyricist. Former 
schoolteacher in Thanjavur, resigned when his 
pro-Congress affiliation5 prevented him from 
working, and joined the theatre. Music teacher 
with the Sudarshana Gana S;lbha; later started 
his own stage company. the Jayalakshmi Gana 
Sabha (e.g. ;I.lacharekhai). Film debut in T.R. 
Sundaram's 1000 7Jialait'angi Apoorva 
Chintamani ( 1947). Became known for his 
Tamil dialogues for the Vijaya Studio's hit 
Patala Bhairavi (1951); went on to write 
songs (and sometimes dialogue) for several 
Vijaya productions (e.g, the song Varuyo 
vtmnilate for Missiamma, 1955). Also wrote 
lyrics for R.M. Krishnaswamy's Thooku Thooki 
(1954) and acted in Jambulingam's Nam 
Naadu (1969). 

Ramakrishna Rao P. S seeRao, P. S. 
I Ramakrishna 

Tamil, Telugu and Hindi director born on 
Tin~chirapalli, TN. Graduated as an accountant 
but became cameraman, sound recorder and 
editor at Srinivas Studio in Madras (1936). 
Directorial debut in 1945, break~ng through 
with Vazhkai and his Hindi rernake Bahar. 
These films established the AVM Studio, and 
also ~ntroduced the future Hindi star 
Vyjayanthimala. Founded his own Raman 
Prod. in the 50s, making e.g. the Kishore 
Kumar ant1 Vyjayanthim;ll:i h ~ t ,  Aasha, scored 
by C .  Ramchandra and featuring Asha 
Bhosle's hit song, Ina minu dika. a landmark 
in the mtroduction of Benny Goodman-style 
jazz into Indian music. Apparently directed two 
unreleased films Raju Beta (in Hindi) and 

' 

Lankeshwaran (in Tamil) for his own 
production house in the 1950s. 

! FILMOGRAPHY: 1945: Paruati Kalya?rum; 
' 1949: Vazhkai/Jeevrtham; 1951: Bahar; 1953: 
Penn/Ladki/Sarzghatn; 1954: Pehli Jhalak, 
1955: I'adin~'Chellupillai; 1956: Bhai Bhai; 
1957: Aasha; 1958: Chandan; 1959: Athisaya 
Perm; 1962: Konjum Salangai; 1967: 
Pattanathil Bhootham: 1968: Pciyal Ki 
Jhankuar, 1970: Juah.  

Aka NTR. Telugu megastar, protlucer, director 
and politicr~n. Born into hrining family in 
Gutlivada Dist., AP. Studied in Vijaywada, 
where he started iicting in and directing college 
plays. often playing female roles. Attracted 
attention for his role as Prince Salim in Muddu 

Krishna's Anarkali. Staged pI;iys \ \ . i l l1  I<. 
Jaggaiah at the Andhra Christian College ~ c . 5  

Chesirra Papam. 1946) and at the amateur 
National Art Theatre group, which he set up 
(1946). It was also an effective fund-raiser for 
drought and famine relief in AP in the early 
50s. With Todu Dongalu (19541, it hecamc 
N.A.T. Film run by Rama Rao's brother, 
Trivikrama Rao. Worked briefly as a clerk in the 
Registrar's office at Guntur (1947). Film debut 
with L.V. Prasad Maria Desam). First heroic 
lead in B.A. Subba Rao's Palletoori Pilla. Broke 
througli with Prasad's Shavukaru and had a 
two-year contract with the Vijaya Studio (hits 
include Patala Bhairavi, Malleeswari and 
PeUi Chesi Choodu), making him the top star 
3f Telugu cinema along with Akkineni 
Yageshwara Rao. First mythological is Vijaya'z 
Maya Bazaar,  playing Krishna, a role he 
dayed in 17 films (typically in those by K. 
Kameshwara Rao) and often invoked in his 
2olitical career. His 'living god' persona took 
~ f f  with P. Pullaiah's hit, Shri Venkateswara 
Mahatyam, playing the deit). of the Tirupati 
emple. He cultivated this identification. even 
~ublicly receiving devotees from Timmdla in 
ront of his Madras house. Often directed 
limself in mythologicals playing multiple roles, 
:.g.Daana Veera Shura Karna (triple role) 
1nt1Shri Rama Pattabhisebbam. Started In 
nelodrama (e.g. Palletooru) and folk 
antasies, later modulated, often via younger 
lctresses like Sridevi, into vigilante cliaracters 
acing a corrupt society, adapting e.g, the 
'rakasli Mehra-type movie into Telugu 
Yugandhar. Vetagadu, BobbiliPuli, etc.). 
bet up the populist regional Telugu Desam 
'arty in 1982 which unseated Congress in AP 
or the first time since Independence. Chief 
ninister of the state until 1989 when his party 
vas defeated. His reign as chief minister has 
)een extensively analysed by civil liberties 
ctivist K. Balagopal (19881, linking his films 
vith his populist politics representing a Telugu 
ogional bourgeoisie. Returned to film-making 
I 1990 to direct and act as Bruhmarishi 
/ishwamitra, an unsuccessful campaign film 
>r the 1991 General elections. Biogr;~phy by S. 
knkatnarayan (1983). 

'ILMOGRAPHY (* also d): 1949: Mana 
Pesatn; 1950: Palleloori Pilla; Shattukaru; 
amsaram; Maya Kambha; 1951: Patala 
!hairavilPataal Bhairatti; Malleeswari; 
952: PeUi Chesi Choodu/Kalyaitam Panni 
b u r ;  Palletooru; Daasi; 1953: 
'ichh$ullaiah; Chandirani; Ammalakalu/ 
farurnagal; Chandraharatn: 1954: Todu 
bngalu; &iramudu; Vaddante Dabbu; 
atzgham; Rechukka; Ruju Peda; Iddaru 
'ellalu; Pan~:arthana; 1955: Missamma; 
zyasin~halJgisingh: Sanfoshum/Na.ya Arimi; 
'i,ay~lgauri;'Cherupakura Chedevu: 
:anyasulkam; 1956: Chintanrani; Jayam 
lanude; Charanadasi; Unzasunduri; 
'hiranjeevulu; Shn Gauti ilfahatyam: 
or~tavooru; Tenali Rarnakrishna.lTenuli 
aman;  Penki Pellam; 1957: Panduranga 
lahatyam; Bhagya Rekha; Sarangadhara; 
bera Katrkanam; Kutuncba Gaurar/anz; 
lnayaka Chaaiti; Sati Amuya; Sankalpam; 
laya Bazaur; 1958: Anna Thamudu; 
bobha; Bhukaihsa;  Raja Nandini; 

Karthavara-yan Katha; ,2fanchi111anasuku 
Manchi Rojulu; Intiguttu; Sampoorna 
Ranlayanam; Appu Chesi Pappu Koodu; 
1959: Rechukka Pragatichukka; Vachina 
Kodalu h'achindi; Shahash Rarnudu; 
Daivabalam; Bandaramudu; Balanagamma; 
Kulasivunte Kaladu Sukham; Raja ~ k a i ;  Raja 
Makutam; 1960: Sbri Venkateswara 
Mabatyam; Devanthakudu; Deepavali; Rani 
Ratnaprabha; Bhatti 17kramarki; Kadedulltr 
Ekuram Nela; Vimala; Bhakta Raghunath; 
1961: Seetu Rama Kalyanam*; Irrtiki Deepam 
Illale; Jagadeka Veeruni Katha; shunt;; 
Taxi Ramudu; PeNi Pilupu; Sati Sulochana; 
Rakfha Sambandham; 1962: Gul-e-Bakaztali 
Katha; Cali Medalu; 7iger Ramudu; Bhishnca; 
Dabhajfugnam; Cundamma Katha; 
Mahamantri Timmarasu; Swarnanranjan'; 
Atmahandhuvu; Shri Krishnarjutta 
Yuddham; 1963: Irugu Porugu; Pempudu 
Koothuru; Valmiki; Sauati Koduku; Lavakua; 
Puruvu Pratishtha; Apta Mithrulu; 
Bandhipotu; Labhadhikari; Tinlpathamma 
Kutha; Nat?anasala; Manchi Chedu; Shn 
Somauar~ Vratha Mahatn~yam; Nadi Aada 
larrnrq 1964: Gudiganfalu; Marmayogi; 
Kalavari Kodalu; Deshadrohulu; Ramudu 
Bheemudu; Satyunaruyana Mahatyam; 
Aggpidugu; Dagudu ,110othulu; Shahash Soon 
Babruvahana; Vivahabandham: ;llanchi 
Manishi: Varas~ltwam; Bobbili Yuddhan~: 
Karna; 1965: Pandatta Vanavasam; 
Dorikite Dongalu; hlangamma Sapatham; 
Fatya Harishcbandra; Todu Nec.da; 
Prameela jur~eyan~; Devatha; Iber 
Abhinzanyu; Vishala fIridayalu; CZD; 
4udubrafhuku; 1966: Shri Kn:shnu 
Pandavipm*; Palnati Yuddham: Shakuntab; 
Srikakula ilndhra Mahaaishnu Katha; 
~aranzananda~ya Sishyula Katha; 
Wangalsutram; Aggibaratu; Sangeetalakshmi; 
Piduguramudu; .4dugu Jadalu; Dr Anand; 
Yhn Knshna Tulabhuram; Ramu; 1967: 
50paludu Bhoopaludu; Nirdoshi; Kanchukota; 
Shuvana Sundan' Katha; Ummadi 
Tutumbam; Bharna VGayam; Mndu 
Manasulu; Stree Janma; Shri 
Tnshnavataram: Punyauati; Aada 
'aciuuchu; Chikkodu Dorakudu, 1968: 
7macha1zdi Gaun Shankarula Katha; Nilu~~u 
7opidi; Talliprema; Tikka Shankaraiah; 
Yalisochina Adrushtum; Ninne Pelladuta; 
3hagya Chakrum; Nene Mo?raganni; Baghdad 
;ajadonga; iVirLdu Samaram; Varakatrtam*; 
L969: Katha Nayakudu; Bhale Mastaru; 
Yandikota Rahasqnm: Vichitra Kufurnbam; 
Cadaladu Vadaladu; Nilrdu Hridayalu; 
3hale Tammudu; Agiveerudu; Mathrurie~?ata; 
7kawera; 1970: Tallu Pellamma*; hkj.hmi 
Cataksham; Alibaba 40 Dongalu; 
'ettandarulu; Vij iya~n Mandt., Chitti Chellalu; 
-la.yani .2lamata; Mannu Manishi; Kodalu 
liddina Kapuram; Oke Kutumbam; Shri 
Ctishna Vi~ayam. Kannan I'anrvan; 1971: 
Jindu Danzpatulu; Jeevitha Chakram; 
lajakola Rahasyanz; Raitu Biddu; Adrushh 
ufhakudu; Pavitru fInda.yalu: Chirlrranati 
'rzehitulu; Shti Krishna Sacya; Kulagauratam; 
972: Shn Krishnanjaneyu Yuddham; Badi 
'an falu; Shanti Nilayanz; 1973: Dabbuku 
okam Dasoham; Deshoddharakulu; 
)hanama?Daivama< Deuudu Chesina 
Iunushulu; Vaade Veedu; Ewakotu Veemdu; 
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Parvam*; Shri lirupatr bknkatesruara 
Kalyanam*; Drit~er Ramudu. Maavari 

' Pulletoori Chinnodu; 1974: Tatamma Kala*; 
1 AmmayiPelli; iManushulloDa,udu; Nippulanti 

Manhht Deehha; Shri Ramanjaneya 
Yuddham; Theerpu; 1975: Katha Nayakuni 
Kathd; Maya Machhindra(Te); Sa.msaram; 
h'amuni,Winchirra Ramudu; Anna Dammula 
Anubandbam; Eduruleni Manishi; 
Vemulavada Bhimakavi; 1976: Aradhana; 
Manushulanta Okkate; Magaadu; Neram 
Nadhikadu Akalidi; Bangaru Manishi; illaa 
Daivam; ~anchik i i l faro  Peru; 1977: Adavi 
Ramudu; Edureetha; Sati Savitn Evaru 
Devudu; Maa Idduri Katha; Yama Gola; 
Chanakya Chandragupta*; Daana Veera 
Shura Karna*; 1978: Akbar Saleem 
Anarkan*; Shri  Rams Paffabhfshekham*; 
Melukolupu; Ramakrishnulu: Yuga 
Purushudu; Rajaputra Rahasyam; Simha 
Baludu; Suhusuvanthudu; Lawyer 

Manchithanam; Vetagadrr; Tiger. Shringara 
Ramudu; Yugandhar; 1980: Aatagadu; 
Gajadonga; Challenge Ramudu; Circus 
Ramudu; Superman; Roudy Ramudu Konte 
Knsbnudu; SardarPaparayudu; Sharada 
Ramudu; 1981: Prema Simhasanam; 
Tiruguleni Manishi; Satyam Shivam; Vishwa 

1978: ilmara Prema; Shri Rama Rakqha; 
1979: LokParlolz, 1980: Judaai; MaangBharo 
Sciana; Aatagadu; 1981: Ek Hi Bhool; Illalu: 
1982: AnuragaDevatha; Jeevan Dhara; Main 
Inteqam Loonga; Yeh To KamaaiHo Gaya; 
1983: Aniiha Kanoon: Mupgunl ~ ~ o n ~ i g a l l u ;  
Mujhe Insaaf Chah<ye, 1984: Inquila b, john 
JaniJanardan; l'eh Desh; 1985: Pachani 
Kapuram; Haqeeqat; 1986: Dosti Dushmant; 
Nuache Mayun: Naseeb .4pna Apna; Sada 
Suhagan: 1987: PresidentgariAbba-~!yi; In saq  
Ki Pukar. Sansasilt: Watan Ke Rakh~ualr. 1988: 
Khatron Ke Khiladi; .yya-yaniki Sik.sha. Agni 
Keratalu; 1989: Sachaai Ki Taaqat; Majboor, 
Laila; 1990: Muqaddar Ka Badshah; 1991: 
Pratikar, Ta[[i Tandnr[u; 1992: Golmaal 
Gooindan; A fuqahala; 1994: Mr Arad: 1995: 
Hathkadi; R a ~ ~ a n  Raaj. 

Roopam; Aggiraua; Kondaveeti Simham; Maha 
Purushudu; 1982: Kaliyuga Ramudu; 
Anuruga De~~atha; Justice Choudhug: Bobbili 
Puli; Itzyyari Bhamulu Va,yalamari Bhartbulu; 
Naa Desam; 1983: Simham Nuvindi; Chanda 
Sasanudu*; 1984: Shrimad Mrat 
Veerabrahmendra Sunmi Cban'rra*; 1991: 
BrahmarFFhi I-'isbubamitra*; 1992: Samral 
Ashok*: 1993: Major Chandrakant; Shrinatha 
Kavi Sarvabhowma. 

Vishwanath; K.D. No. 1; 1979: Shrimad Virata 7 

I Telugu and Hindi director born in 
Kapileswaram, AP Assisted his cousin T. 
Prakash Rao and later K. Pratyagatma at 
Prasad Art Prod. Debut remade the Sivaji 
Ganesan hit ~Vavarathn (1964) into Telugu 
with A. Nageshwara Rao, and Jayalalitha in 
a small role. Became a major Telugu director 
with his crude variations upon L.V. Prasad- 
Pratyagatma's family drama theme, relying on 
dialogue, rapid cutting and spectaclr 
Introduced the genre into Hindi with his 
Jeetendra films. First Hindi feature Lok Parlok 
was a hit, and he repeated the formula with 
Judaai and Maang Bharo Sujuna, along with 
violent Bachchan movies Andha Kanoon and 
Inquilab. A virtually uninterrupted run of 
success, establishing a distinct trend of the 
'Madras movie' - replicating successful plots 
and cheaper shooting styles from South Indian 
films into Hindi - came to an end with the 
failure of the Dharmendra nlo\>ie Sachaai Ki 
Taaqaf, followed by Pratikar. 

. FILMOGRAPHY: 1966: Nauarathri; 1968: I Brahmachan'; Challani Needa; Nadamantrapu 
Siri; 1969: Manchi Mitbrulu; Bhale Rangadu; 
1971: Suprlthrudu; Bhan~o Biddnlu: Raitu 
K~rtunihmlt: 1973. J~i,i!crl,. ' i ~ ' . ! r ! , q ; i , ' i ! .  

iWarapurut~i.tlui~rshi: I?--$ " ,~~. , i  Ik~btr; 
Devudu Chesina i't.11. ?.''-< ,,. . ; ~ i ~ k :  
1977: Aalu Magalu; iithmijiru.,. . . 

Pratap, Leela; i\ladariganr, ~\latu~ale Snnjrrn: 
Shadi Se Pehle (with Pandit Ramakant Karnad); 
Shehnai; ChulAni ,CluP; 1948: Jaltrn: Khidkt 
Lalach; ,2latlabi, Mcra ilftrnnu; Abdiya Ke 
Paat: Tumhari Kasam; Yeh Hai Du niya (with 
Payamij; 1949: Bachke Rehrla; Bheili Bzctrgla; 
Bhole Bhale, Duniya; Girls' School (with Anil 
Biswas); Jigar, Namuna; Patun~a; Wshtri, 
San~uan'a; Sipahiya; 1950: Buh@; Bak.shc&: 
Nirala; RupaQa Samadhi: Snngeetn: 
Sangram: Sargam; 1951: Albela; Kharana 
Sagaai: Sl?abi.~tan; Satrt/cigrir(with Anil 
Biswas); Ustad Pedro; ~\'adaan (uncredited); 
1952: ChhatrapntiShivaji; Ghurtghroo; 
Hangama; Parchain; Shin Shinaki Boobh 
Boo: Saqi; Rcin~ili(uncreditrd); Zuntindar. 
1953: Anarkali (with Basant Pr:~kach): 
J/~arnela; Jhanjhat; Ladk~ ( a r ~ t h  Dhanir:lni/R. 
Sudarshan); Lehrelr; .Yha~qz!jL; 1954: Kalukaar: 
Suhagan: Snt'dhun (:ill 3 with Vasant Desail: 

Best known as C. RamchantIra but also signed 
his name as Annasaheb (BahadurPratap, 
Matu&>, hfadadgaar); Ram Chiralkar (Sllkbi 
leevan, Badla, Mr/hatpat. Bahadur, Dostll, 
ihyamoo ( ~ ~ h ~ ~ i ~ ~ ~ i y ~ ) ,  often sang and 
actetl in Marathi films under the name R.N. 
Ch~talkar. Music student under Vinayakbua 
Patnardhan : ~ t  Gandhanra Mahavidv:ilqx 
music school, ~ ~ i ~ ~ ~ l  films playing [he lead in 
y . ~ .  ~~~l~ flop, ~ ~ ~ ~ ~ ~ ~ d ,  ~h~~ bit roles 
Minema Movietone (Saeed.e.Hauas, Atma 
Tarang), Became harmonium accolrlpanyist for 
~ i ~ ~ ~ : ~  ~~~d~ aan and ~ ~ b j b  
rnIan, ~ ~ b ~ t  as music director in Tamil films 
with Jayakkodi and Vanamohini. Broke 
through as composer in Master Bhagwan's 
Sukhi./eevan, establishing a long-term 
association that culminated with the musical 
megahitAlheln. Influenced by Bennv 
Goodman, he introduced e.g. the alto sax in 
combination with guitar and harmonica, also 
whistling in one of his most famous songs, 
Aann meri jaan Sunda-v ke Sunday in 
Shehnaf.  Used a bongo, oboe, trumpet, 
clarinet and sax combination for Shola jo 
bhadkein Albela. Shin Shinaki Boobla Boo 
featured him singing the title song with Lata 
Mangeshkar as sir nil at in^ some rock rh)~hnls. 
Introduced scat singing for Ina mina dika in 
Aasha. Worked on Marathi, Telugu, Tarnil and 
B h o ~ ~ u r i  filnls. turned producer with 
New Sai Prod. in 1953 (/hat!ihar, Lehren, 
Duniya Go1 Hatl. To overcome a fallow period 
in the ljte60s, he relaunched himself as music 
director, producer and actor in successful 
Marathl films: Dhananjay, Gharkul. 
Autobiography published in 1977. .' 

! FILMOGRAPHY (* also act/** act only?: 
1935: iVaganand**; 1936: Saeed-e-Huvu.i**: 
1937: iltma ~arang**; 1939: Jayakkodi; 1941: 
I'anamohinr; Narad Naradi; 1942: Hanso 
Hanso Ai Duniyawalon: SukhiJm!an; 1943: 
Badla; Bhakta Raaj MrJhaPat; Muskurnhat; 
Zabaan; 1944: Bahadur. Dil Ki Baa$ Laikaar, 
Icil Hrrrr~li(n.ith hlir Saheb); Illanor(~ina: 
,?o ,, , , t : t ~ :  111  $. \ ; ~ , , I , I ~ I - : ' - , ~ ~ ~ ~ ~ U ,  sflt)lrat 
: , ' . .li;:i: 1946: Bat hchon Ku 

. - ' 1 . : .  , : .',.',,,, illy 

Krrvi: Meenai: Nristit Pc.hli./halrik. Srlhah Iiif 
7irra; 1955:Azad; Baup Re Baap(n:ith O.P. 
Nayyar): Dt~niya Go1 Hai; Insaniyat; Luteru; 
Tirandaz, lusmin; 1956: ~~~~~~~Sixth 

Jan'iag: Dwnta; .shatralq: 1957: Aasha; 
Baarish; 1Varrshen1~ai1-~-,4(/iI: Shriroda: Tolash; 
1958: Raj Tilak : Amar Dee?? Kll%ar Tal~(iq: 
1959.: Nal!7an,?;Paigham; 1960: Aanchuk 
~ar!i& 1961: Amur-Rube Yeh Pyat: Slrec: 
1963: Bahurani; 1964: Sant Ni~'mtti 
Dnyandeq L)aal Me~n Kala: Veer Bhimsrtr; 
1965: Hum Di~ilatze Sher DiC Zilzdagi Aur 
Maut; 1966: Dhananja-P*: Labela; Iazt.~ei: 
Mitu'a; 1967: \V"hatr Ke! Log; 1968: B(damwr 
Shti Krishna; Dl7arflzapatnl*; Pll~'a1 Ki 
Jhankaat: 1970: Rootha ,%a Karcro: C;harkuI: 
1971: Putondru Ketten; Tulasi l1"ilah: 1973: 
Nij~im Clleppithp Kamnzatzr: 1978: Akbar 
Saleem Anarkali; Tocdani Takkar. 

RAMNOTH, K. (1 9 1 2-56) 
Tamil director and cameraman born in 
~ ~ i ~ ~ ~ d ~ ~ ~ ,  technician in pre.jOs ~~~~l 

~ ~ l ~ , ~ ~  film, started as at ~ ~ d ~ k  
(Madras) in 1930. Part of Sound and S/JU~OIL'S 
etlitoriil team. First film .? c:lmerani:ln is 
Prabhat's Tanlil Seeta Kolyanom (1933), 
;~ss i s t in~  cinematograpllcr \'. Avatlhoot. Helpecl 

up vel studio (1933j ~ ~ ~ ~ ~ ~ d ~ ~ ~ ,  the 
co-d~rec;or of his e:~rliest films, ancl set designer 
A,K Sekhar. Then joined the nrn~ly establishetl 
vauhini launched by B.N. ~ ~ d d i ,  where he 

a key scenarist and c.lmeraman, 

Scripted and shot Reddi's early films Vande 
Mataram (19391, Sumangali (1940) and 
~ ~ ~ , ~ t h ~  (1941 j ,  ~ ~ i ~ ~ d  ~ ~ ~ ~ i n i  production 

(1942.81, p,eljeved to have n,orked 
with Uday Shankar on Kalpana (19.18); shot 
the famed dmm dance in Chandralekha 
(1948) inspired by Kalpana's choreography. 
App,~rently directed Gemini's Mangamma 
Sapatham (1943) credited to Raghavacharya. 
MissMalini(l947) credited to Kothamangalam 
Subbu, and Mohin~ (1948) at Jupiter Studio 
credited to Lanka Sathya~n. Best-know11 films 
as director are the epic melodr2ma Ezhni 
Pad~rm Padu at the Pakshiraja Studio, based 
on Victor Hugo's Le.y Misirables, and the 
seminal MGR hit Mnmmj'ogi, a key DMK 
Film. Founded the Cine Technicians 
Association in Madras (1943). Made one film in 
Hindi. Rihaee. unreleased. 



RANGA RAO, SAMARLA VENKATA 

! FILMOGRAPHY: 1935: Alrlurkundqa: 1936: 
Paduka Purrabhishekham; 1949: Kannlyin 
Kuthali; 1950: Ezbai Padum PadulBeedala 
Patlu: 1951: Marmayogi/Ek Tba Raja; 
1952: Thajli Ullam; 1953: AJarritharr; 1954: 
Rihaeq Sugam Eizga~: Vidutbalai; 1955: 
Karha~ayuki 

RAMSAY BROTHE .- 
Family o f  film-mahers, u 
makers of horror fil~ns in India. After producing 
a Sindhi film. 'Vukuli Shaan, ancl Vishram 
Bedekar's later. unremarkable genre films, 
Rustoni Sohrab (1963) and Ek h'unnhi 
Munni Ladki Thi (1970), the family hit gold 
with Do GazZumeen Ke Neechc starting an 
extraordinary B film formula with minimal 
budgets, no stars and mixing con\,entional 
horror plots with mythological overtones and: 
various other genres (e.g. adventure films, i 

action thrillers and romances). Their films 
exude a sense of  delight in cinema itself which, 
combined with the obsessive energies which , 
animate the fantasy genre, lends a fascination 
to their work often missing from both 
commercial and 'quality' cinema. They have 
built up committed small-town and rural 
audiences. The family consists of  father F.U. 
Ramsay (1917-1989), a radio manufacrurer and 
producer, and his seven sons, o f  which Kumar. 
Shyam, Keshu. Tul5i and Gangu Ramsay are 
actively associated with film. Most of  the films 
have been directed by Tulsi (b.  1'144) and 
Shyam (b. 1952) as a team, both ha\ ing been 
Bedekar's assistants. Keshu, who branched out 
as  a solo director, does not make horror films. 
Kumar, the eldest, produced e.g. Raj Sippy's 
Kali Gangu (1989). Kiran, the youngest. 
traditionally in charge of  the crucial (for the 
genre) department of sound recording, 
d2buted as director with Shaitani Iluaka. The 
TulsilShyam cluo moved to TV with the hest- 
selling late-night serial, the Zee Horror Sholu, 

1 on the Zee cable channei 

! FILMOGRAPHY: 1971: Nakuli Shaarr; 1972: 
Do Gu7 Zameen Ke Seeche (Tulsi); 1975: 
Andhera; 1978: Danuaza; 1979: Aur Kaun; 
1980: Saboot; Guestffousq 1981: Sannutu; 
Dahshat; Hotel, Ghunghroo Ki Awaaz; 1984: 
PuranaibJandir(Tulsi); 1985: Saanzri; fiaveli 
(Keshu); Telephone. l?erur~a: 1986: 
Tahkhana; 1987: Duk Bungh (Keshu); 1988: 
,lJera Shikur (Iceshu); 1989: Purani Haoeli: 
Anokha D ~ T  Saaya (Keshu); Khoj(Keshu); 
,Maha1 (Kcshu): 1990: Shaitani llaaka (Kiran); 
Bandh Danc'azu; Aakhri Cheekh; 1991: 
Ajooba Kudmt Ka; Inspector Dhanush/Police 
Mattu Dada; 1993: 1Muhakaal; The Zee Horror 
Show (TV); Ashant (Keshu ) .  

cameraman born in bladras, TN. Started as 
assistant to IGishna Gopa1 (1937); then went to 
Gemini (1941) as cameraman and lab 
technician. Shortly after directing his First Tamil 
Feature, Bhukta Tulsidas (which he remade a 
few years later), his first assignment as 
cinematographer was Soundararajan's Tamil 

ilm, Bhakta Naradar(1942). Often worked 
vith tht: Bombay-based Balkrishna Narayan 
lao. Broke through with the bilingual Tenali 
ZanrakrisbnalTenali Raman, following this 
vith a trilingual. Set up tht: Vrikram Studios in 
~Iddras and, her ,  the Vasanth Colour 
~borator~es In Bangalore, enabllng him to 
nake the first colour film In Kannada, the hit 
Inrarasbilpi Jakanacbari. 

:ILMOGRAPHY: 1940: Bhakta Tulsidas, 
1947: Bhukta Tukidas; 1954: Maa Gupi; 1955: 
kiya Gopi; 1956: Tenali RamakrisbnalTenali 
Zarnun; Bhakta Murkandeya; 1957: Kutumba 
Taumz.!am; 1959: Raja Malaya Sitnhan; 
Mabisbasura Mardiniimrga J a t a ;  1960: 
~lohabbat~i  Jeet Gunat~athi; 1961: Pelli 
Thambulam/Nishchaya Thambulam; 1962: 
4shajeevulu: Thendral C't.esum; 1963: @arK$a 
To Darna Kya; 1964: Amarsbilpi 
'akanacban'!rlrt~rsbilpi Jakanna; Pratignq 
1965: MahasatiAnsuya; Chandrahasa; 1967: 
Parvathi Kalyunam; Vmuntserra: 1969: Bhale 
Busaou; 1970: MrRujkumar, 1971: Sidih 11fan 
1973: Mannina Magalu; Pattikatu Ponnaiah; 
1975: Ganga k'i Kasam; 1978: Suli; 1981: 
Bhagyauantha; 1982: Hasyarathna 
Ramakrishna; 1984: Huliyada Kula. 

relugu actor horn in Nuzvid, AP. Educated in 
Madras, in Visakhapatnam and Eakinada. 
Acted in plays staged by the Kakinada Young 
Men's Happy Club, often along with Anjali 
Qevi (e.g. ,Val@ Pelli, Lobhi, Eedhi 
Ga.yakulu). Was a fire inspector until he broke 
through in the role of  Pravarakhya in 
kbrudhini, Mter Sbavukaru, where lle played 
the villain, he regularly acted in Vijaya Studio 
productions, whose bilinguals introduced him 
to the Tamil film ~ndustry (Patala Bbairavi, 
which featured one of  his best known roles as 
a sorcerer). Known for emotion-charged roles 
like Krechaka in Nartarrasalu and Koliah, the 
criminal who undergoes a spiritual 
transFormation in Bangaru Papa 

FILMOGRAPHY (* also d ) :  1946: Varudhini; 
1949: Mana Desam; 1950: PulietooriPilla; 
Thinrgubatu; Sbavukaru; 1951: Patala 
BbairavilPataal Bbairavi; 1952: Pelli 
Cbesi CboodulKalyanam Panni Paar; 
Daasi; Palletooru: 1953: Bratuku Theruvu; 
Cbandirani; Devadasu ; Poortgotbail 
Paradesi; Rohini; Jataka Phalal 
/atakuphalam/Jatakam; Penrpudu Koduku; 
~bandrabaram;  1954: Arzrradata; Anta 
Matraualle; Raju Peda; Sangham; Raji En 
Kanmaniih'aji Nua Pranam; Bangaru Papa; 
Thuli Visham; Rajagurulu; 1955: Anarkali; 
Ja.yasimhu/Jaisirrgl,; Missammal 
Missiamma; Satrthanant; Guizsundan 
ArdbangilPennin Perumai; Donga 
Ramudu; 1956: Harishchandra; 
Cbintamani; Kunakatara; Naarr Petra 
Selvam; Mathur Kula ManikamlCt~aranadasi; 
1957: Saubhagpvati; Repu Neede, Sati Savitri; 
Pathni Daivam; Maya Bazaar; 
Sarangadharu, Thodi Kodallu; Allavudeenum 
Aplrtha VilakkumlAllauddir Adbhuta 
DeepamlAlladdin Ka Chirag; 1958: Anbu 

!nga,~: Anrzaiyin Aanai; Shabash 1l.Jeena; 
Thirumanum; Bbukailasa; Bommalapelli/ 
3otnmai Kalyanum; Chencbulaksbmi; 
'ellinati Pramanalu: Appu Cbesi Pappu 
CoodulKadan Vangi Kalyanam; 1959: 
Marrgalya Balam/lZfu?~al Magimai: 
3alanugarnrna; Bhakta Amburish; Krishna 
:eelalu; Rechukka Pragatichukku; Jayabhen 
Calasivu~~te Kaludu Sukham; Maa Inti 
Mahalakshmi/Enga Veetu Mahalakshmi; 
/azhkui Oppantham; K~daifanan; Aval Yar, 
iaja Se~wi; 1960: Numminabuntui'Pattayilin 
lktn Bhatti Mkminarka; Xluinaku Tagga 
Illudu; Alahakavi Kalldasa; Deepavali; 
>evanthakudu; Irumputhimi, Padikkatha 
Methai; Partbiban Kanavu; Petra Mununz; 
Vaan Kunda Sorgam; Cidiveli; 1961: Velugu 
Veedalul Thooya Ullam; Krishna Prema; Sati 
iulochana; Usha Parinuyam; Ellam 
linnakkaga; Kappalotiya Tbanrirbarr ; 
DunkalikaL, k'~rmudam: 1962: Pelli 
l'harnbulunv'.ishchaya Thambuhm; Tiger 
Painudu; Guli Medalu; Padandi Munduku; 
4tmabundhuvu; Marrchi Munu~hululPenn 
Munum; Gundatnma Katbaiillunithan 
i4uruvillai; Dakshayagnam; Kuthirunda 
Karrkal; Padithal Mattum Pothuma; Kauitha; 
Yharada; Muthu Mundapam; AnnaijPerrcbinu 
Prema; Dailiathin Daivam; 1963: 
l'hobuttuvulu; i'iartanasala; Iruvar Warn; 
Kalyanin Karravan; Kumkumam; 
Veedhikkupin Pmum; Annai llhm; Kapagam; 
1964: Rumudu Bheemudu; Murali Krishna; 
Bobbili Yuddham; Kaikoduth~ Daivanl; 
Pachai I'ilakku; 1965: Paditha Manaivi; 
hkianum Oru PennlNadi Aada Janme, 
Pandava Vanavasam; 1966: Atabommalu; 
Ofonugalluku Monagadu; Srikakula Andhra 
~lfahuvishnu Kuthu: Bhakta Potana; Mohini 
Bhmnzmura; Kutnari Penn; Ramu; 1967: 
l'haikku Tbalaintagan; Kun Kandu Dait8anz; 
Bhakta Prahlada; ~ J U U  Vudina; 
Chaduranga nl *; Vmantsena; Ruhasj~um; iVludi 
Veetu Alappillai; Punyavati; Bbale Kodalu; 
1968: Burrdhavyalu*; Sukha Dukhalu; 
Chinnari Papalu; Lakshmini~~asuin; 
k'umkumabharirra; Veerurzjarzg'u; 
Amayukudu; 1969: Nani Naadu; Mamaku 
Tagga Kodalu; Jagath Kiladilu; Bandhqotu 
Bhimunna; 1970: Desamante Manushuloi; 
Iddaru Amnza.vilu; Shri Krishna Vijayanz; Basti 
Kiladilu; 1971: Kiladi Singanna; Vikratnarka 
Vijayam; Roubdy Rangadu; Dasara Bullodu; 
IagathJentreelu; Bhale Pupa; Debakku Thha 
Dongala Muttha; Shri Krish~ra Satya: 
Vidyartbikale Itbile Itbile; 1972: 
iClot~a?nn~ed-bin-Tughlaq; Balu Bharatam; Shri 
Krishnanjanq'a Yuddham; Shanti Niluyum; 
Tala Manavadu; Kathula Rathaiah; 
Ibmodharakudu; lhzbai Iadi Vazhai; 
I'asantha Maligai; Sumpoornu Ramayanam; 
Pandanti Kapurana; Bava Diddina 
Kapuram; Papam Pmivadu; Vichitra 
Bandham; Kalatn Marindi; Bangaru Babu; 
Koduku Kodalu; 1973: Anbu Suhodarargal; 
Pillai Seb'am; Det'udu Chesina hlanushulu; 
Marapurani Manishi; Sarnsaran~ Sagaram; 
Ramrajyam; Dabbuku Lokam Dasoham; 
Abhirnanavanthulu; DrBabu; Nija Roopalu; 
Palletoori Chinnodu; Ratnude Devudu; 
Varasuralu; 1974: Jeevithasayam; Sivakamvin 
Selvan; Premalu Pellilu; Jeevitha Rangarnu; 
Gali Patalu; Arzdaru Dongale, Bangaru 



RAO, BHIMAVARAPU NARASIMHA 

Paradesi: 1954: Annadata; 1955: Anarkali; 
1957: Suvarna SundarilMatzalane 
Mangayin Bhagyam; 1960: 
h'unanuband/~am; Adutha Veetu Penn; 1962: 
S~arnamanjanl~llangayir Dllan~ ,llarrgadu 
Seluam 1964: Phoolo~i Ki Sej 1965: Suti 
Sakkubai; 1967:Sati Sumati; 1970: Amma 
Kosam; Agni Pareekha: 1971: Ka(yana 
1!4a1idupaw~: 1972: Pedda Kodukf~; 1973: 
Bhaktu Tukaram; 1974: Alluri 
Seelararnaraju; 1976: Mahukuc'i Ksbetrapa; 
1978: Kannauarillu: 

- - 
Venkatraghavapuram, ICrishna Dist., AP. Child ' 

suge actor playing e.g. the female lead in 
I5arisbchandra aged 12. Later played several 
female roles with Excelsior Dramatic .4ssoc. in 
Gudivada, establishing a substantial reputation. 
His second film, playing the male lead; Rama, 
in Balaramaiah's Seeta Rama Janurzy~n. 
launched his career in mythologicals, which 
required him to unlearn sever21 of his (female) 
stage mannerisms. Top hero of 40s Telugu film 
fantasies, often playing folk heroes (e.g. 
Baloraju, Keeluguwam). Following the 
success ofLaila Majnu, was often paired with 
Bhanumati in Bharani Studio productions. 
Ch~lnged his persona with Sarnsaram 
followed by a series of melodramas, 
culminating in his highly succesafi~l rendition 
of Sararch~ndr;~ '~ Devdas (Devadasu). Acted 
in several Adurthi Subba Rao films, and set 
up Annapurna Pics (1957) where Subba R3o 
:ind later K. Vishwanath made some of their 
art-house socials. The company diversified, e.g. 
into agriculhlre and insecticide manufacture, 
and became a full-scale film studio in 1976. 
Continued the melodrarr~stic sryle into the films 
of T. Rama Rao and Dasari Narayana Rao, 
notably the latter's Megha Sandesam. His 
son. Naga juna, became a major Telugu star in 
the 80s (e.g. Shiva, 1989). Biography by 
Krishnakumari (1984/1992) 

t FILMOGRAPHY: 1940: Dharnzapalni: 1942: 
' Seeta Rama Jurrar~am; 1945: ,2layalokam; 

1947: Palnati Yuddham: Ratnamala; 1948: 
Bularaju; 1949: Keeluguwam/Maya 
Kudhirai; Laila Majnu; Raksharekha; 
1950: Palletoori Pilla; Shli Lakthmamma 
Katha; Swapna Sundari; Samsaram; 
Paramanandayya Sishyula Katha; 1951.: 
Mantradandam; :IfayalamadMaLI~~akkari; 
Saudamirri; Sfrisahasam; Tilottama' 
,Ifayamulai; Ore Iruuu; 1952: Prema!Kathal; 
1953: Bratuku Theruuu; Devadasu; Kanna 
TaUi/Petrathai;Poongothai/Paradesi; ' 

Vayyari Bhama; 1954: Chakrapani: 
Annadata; Nirupedalu; Pariualthana; 
Vipranarayatra; 1955: ilnarkali; Ardhangil 
Pennin Perumai; MissammalMissiamma; 
Rojulu Marayi; Santhananz; Ibdina; Donga 
Ratnudu; 1956: Tenali Ramakrishna; Bhab 
Ramudu; Ilauelpu; Matbar Kula Manikaml 
Charanadasi; 1957: Thodi Ko~la111r: Sati 
Sauitri; Maya Bazaar; Allauudeenum 
Arputha VilakkzrdAllauddin Adbhuta 
DeepamlAlIadd~n Ka Chirag; Suvarna 
Sundari; Dongalo Dora; 1958: Bhukailasa; 

Chencbulakshmi; S h ~ i  Krisbnamaya; 
dadapettanam; Pellinati Pramanalu; 1959: 
Mangalya Balam/Manju~,llagimai; Pelli 
Sandadi,iKalyana Perrrr; Athisaya Penn; 
[aj~abhen, Kalyana Parisu ; Illarikam; 
Kalaiuanarr; ~azhka i  Oppanthawi; Daivame 
7hunai; Naradhar Kalyanarn; Kanniruindha 
h'anauan; Enga Veetu Mahalakshmi; 1960: 
Shantiniuasam; Na~nminabantu!Patta~yilin 
Vetri; Mahakaui Kalidusn; Pelli Kanuka; Engal 
Selui; Abhimanam; R~~nanubandham; Maa 
Babu: 1961: Velugu NeedalulThooya Lillam; 
Anbu ,Ilugan; Bharya Bartulu; Bhakta 
[ayadeva; BatasadKanal ,Veer Vagdanan~; 
S/~abash Raja; Iddaru Afithralu; 1962: 
Iradhana: Manchi ManushululPenn 
Manam; Gundamma Katha!hianlthan 
Marauillat, Kalzwrrlemulu; Kulagothralu; Siri 
Pampadalu; Shri Krishnarjuna Yuddham; 
1963: Charluvukonna Amma.yilu; 
Punarjanma; Moogamanasulu; 1964: 
Poojaphalam; Atmubalam; Murali 
Krishna; Amarashilpi Jakanna; Dr 
C/~akraua&i; 1965: Sunzangali; Antastulu; 
Preminchi Choodu; Marrasulu Mamathalu; 
1966: Zawri~idar, Atwragaurauam: Nauarathri; 
Manase hfpndiram; Astiparulu; 1967: 
Gnhahkshmt,Pranamithrulu; Iasantsena; 
Rahasyu~n; Poobrangadu; Sud~gu~idalu; 
1968: Brahmachari; .Wancht Kiitumbarn; 
Gouula Gopanna; Bandbipotu Dorrgalu; 
Bangaru Gajulu; 1969: Adrushtauanthalu; 
klooganomu; Adarbha Kutumbam; AtmQulu: 
Bhale Rangadu; Buddhimanthudu; Sepoy 
C/~irzrraiah; 1970: Akkachellelu; Jai Jawan; . 
Maro Prapancham. Dharnrudatba, llarlasu 
.llarrgalyam; Iddaru Ammayilu, 1971: Dasara 
Bullodu; Pauitru Bandhanz; Rangeli Raja: 
Suputhrudu; Ama.yakurahr; ~l~rimanthudu; 
Prem h'agar, Bbarya Biddalu; Raitu 
Kutumbam; 1972: Beedala Patlu; Alanc.hi Roju 
Lostai, Dattaputhrudu; vichitra Bandham; 
Koduku Kodalu; Bangaru Babu; 1973: Kanrra 
Koduku; Bhakta Tukuram; Palletoori Bbaua; 
Andala Ramudu; Marupurani Manishi; 
Manchi Vadu; 1974: Premalu Pellilu; Bangunk 
Kalalu; Dora Babu; 1976: Mahakavi 
Kshetra.>;]~a; Secretaty A4ahatinudu; 1977: 
Chakradhari; Aalu ,Wagalu; bang an^ 
Bonrr~lallr; Raja Ramesh; Chanakya 
Chandragupta; Athmiyudu; 1978: Chilipi 
Krishnudu; Dec'adastl ,Walli Puttudu; vichitra 
[eeuttham Ramakmh~~ulu ,  Shn Rawra Raksha, 
1979 Rauanude Ramudatthe, Hema Henreelzr. 
,Ilzrddub Koduklr, ilndaman Ammayt, 1980 
Eduntastulameda, Nuyakudu Vinayakurlu, 
Blrcht Babu, Ptlla Zamtrzdar, Prema Kar~ uka. 
Pratibimbalu; Sreeuari Mucbutlu; 
Premabhishekham; Manavude Mahaniyudu; 
1981: Gzrn~ Shishvulzr, Sa[yam Shiuam; Prema 
Mandiranz; Pretna Simhasanam; 1982: Raga 
Deepam; Bangaru Kanuka; Gopala 
Krishnlrdlr; Megha Sandesam; Yuc'uraju; 
1983: ~bluddula Mogudu; Lirantha Sankranthi; 
Ramudu Kadu Krishnudu; Babudoorapu 
Batasari; Amarajeevi; Shri Ranganeethulz~; 
Koteeshwarudu; 1984: Tandaua Krishnudu; 
Anubandham; S.P. Bhayankar, Vasantha 
Geeta~tz: Justice Chakrauarth~; Sangeetha 
Sumrat 1985: Bharya Bhartbala Bandham; 
Dan~pa~vam; Illale Deuatha; 1986: Aadi 
Dampathulu; Brahma Rudrulu; Captain 
Aiagarjuna;  gun^ Brahma; 1987: Collectorgari 

Abbayi; Agni Putrudu; Atma Bandhauulu; 
1988: Rauugarillu; 1989: Rajakiya 
Cbadararrganl; Bhale Dampathulu; 
Sutradharulu; Adanhauanthudu: 1990: 
Iddaru Iddarq 1991: Ragulatu~i?ia 
Bharatamu; Seeta Ramaigari Mana~~arulu; 
Pranadata; 1992: College Bullodu; Rajeshluari 
Kalyanawr; 1993: Radhmarathi; Mechanic 
Alludu; 1994: Bangaru Kutumbam; Theerpu; 
Godfatbet; 1995: Maya Bazaar. 

Rao, A. Subba bee Subba Rao, A. 

Tamil director and actor born in Tellicherry, 
Kerala. Also worked in Hindi and in Telugu. 
Srarted acting at Imperial (1926); assisted R.S. 
Choudhury and the cameramen Adi and 
Rustom Irani. Went to East India Co. (1933) 
and later to Madan in Calcutta, where he 
debuted as director with Hindi films. In 1937, 
moved to the Central Studios in Coi~nbatore; 
then to Gemini in Madras (1940) where he 
directed what is taken to be the studio's debut 
feature, Madanakawiarajan. Established 
himself as a successful director in the late 40s; 
then left to work for Shaws Malay Film Prod. 
(1953-6) making films starring P. Ramlee, and 
for Cathay Keris Film Studio (1957-64) in 
Singapore, directing e.g. Maria Menado, Nordin 
Ahmad and Latifah Omar. Returned to India for 
one more feature and retired in hbdras. 

FILMOGRAPHY: 1935: Veer Kumae Kee~nti 
Qurbani; 1938: Tukaram, 1939: Rambqyin 
Kadhal; Prahla~la: 1940: Bhuloka Rambha; 
Satihlurali; 1941: illadanakamarajan; 1944: 
Daasi Aparanji; Saliuaha~zan; 1947: 
Ekumbavanan; 1948: Bilhanu; 1949: 1Vatya 
Ratii; 1953: Putus Harapan; Hujan Panas; 
Siapa Salab; 1954: Gelora Hidup, Perjodohan; 
Merana; 1955: Abu Hassan Pencun'; Rob 
iliiembela; 1956: Adikku; 1957: Pontia~~ak, 
Dendam Pontianalz, 1958: Sunzpah 
Pontianalz, ~l.lahsuri; 1959: Jula Juli Binta~rg 
Tigir; 1960: Yatim i\,iirstufa; 1961: Siti 
Zubaidah; 1962: Laila ,llajnun; 1963: G I L ~  
Bakawali; Putri Ce~npaka Biru; 1964: 
Pontianak Gua hlzrsang; 1974: Niola 
Suma~igali. 

first composer in the current sense (previous 
ones were mostly conductors of orchestrations 
of popular stage and folk music). He used the 
independently composed lyrics of Basavaraju 
Apparao forMalapiUa, achieving an 
unprecedented success in Tclugu film. Some of 
the songs (Nallauadegollapiliuade, Aa Mabbu 
eemabbu) have remained popular hits. Also did 
music for Ramabrahmam's Raitu Bidda and 
for P. Pullaiah's 50s films. 

FILMOGRAPHY (* also d): 1936: Sati Tulasi; 
Draupadi Vastrapaharanam; 1937: 
Mohini Rugmangada; Kanakatara; 1938: 
MalapiUa; 1939: Raitu Bidda (also act); 
1940: Aleerabar*; 1941: Apauadu; 1943: 



Bbagya Laksbmi; 1946: Bhakta Tukidar; 
1950: Thirugubatu; 1955: Ardbangi/Pennin 
Perumal; 1958: Dongalt~nnanr Jagratha/ 
Thimdargal./a~irathai*. 

orthodoxy of e.g. VelPlcs and the early 
Gemini in combining values of entertainment 
with sentimental moralism, a trend continued 
by his assistants A. Sheshgiri Rao. Ramchandra 
Rao. etc. Married actress Raiasulochana, a 

Telugu director, writer, painter and musician 
born in Pragnapur, Medak Dist., AP. Arts 
graduate studies in Hyderabad. Photographer 
and theatre activist associated with cultural 
front of Naxallte peasant agitations in North 
h d h r a  in mid-70s. Produced Gautam Ghose's 
dCbut Maabboomi (1979), one of the first full- 
length fiction films in India made and shown in 
the Solanas-Getino sense of Third Cinema. First 
film was a fictionalised autobiography 
chronicling the politicisation of a young painter 
(played by himself) racked by moral doubt: 
Rangula Kalu. All his features and 
documentaries are contextualised by the 
radical political traditions of Andhra: e.g. 
Daasi is located within the oppressive feudal 
conditions opposed by the historic Telangana 

1 movement of 1946-51. Mostly scripts and 
composes the music for his films. Published 
four volumes of poetry and researcher in 
h d h r a  folk art and music. 

s*">p? C;. .,,<'..*~:#., liq v.*y *ray**. b6,i ~ O N ~ ~ ~ N A R X ~ ~ R G & I B ~ ~ ' I ' I ~ ~ ~ )  , , _ ' -  zt-d 
! FILMOGRAPHY: 1953: Porrni; 1954: Pona 
Macharr Thirumbi Vundhan: 1955: Shti 
Krishna Tulabharam; 1958: Anna Thamudu: 
,Manchi Manasuku Manchi Rojulu; Shri 
Krishna Maya; 1959: Sl~abash Ramudlii 
Shabash Ramu; iVaradhar Ka(vanatn; 1960: 
Abhimanam; Shantiniuasam; 1961: Pellikani 
Pillalu; 1962: Tigerh'amudu; 1963: Lavakusa: 
Ihltniki; 1965: Keelu Bommalu; Prachanda 
Bhairaui; Pratignapalana: 1967: Kanchubotal 
Pallaua Stwangal; 1968: Niluuu Dopidi; 

consistent presence In h15 work slnce the late 
sol 

Gouula Gopanna; Mana Sarnsaram; Bangaru 
Gajulu; Nindu Samsaram; Gramadevathulu; 
1969: Mamaku Taga Kodalu; Ekaueera; 
1970: Desarnante Manushltloi; Malli Pelli; 
Pettandamlz~; Marina ,4fanishi; Rendli 
Ktlirimbala Katha; 1971: Rangeli Raja; 
jeeuitha Chakram; Bhagyauarithudu; 1972: 
Shri Krisl~nanjaneya Hrddhani; 1973: 
Deshoddharakulu; Dhanama? Dail/ama.", 
1974: Bandhullr Anubandhulu; Atlaganaga 

I 1 1982: Radhamma Mo,qud~~: 1983: Maro~Maya 

I * 1983: Rangulu Kalu 
A act); 1984: The Carnivnl (Doc); 1985: The CiQ 

(Doc); 1987: hlaa Ooru (Doc); 1988: Daasi 
(TV); 1990: Mattt Manusbulu. 

Telugu director born in Masulipatnam, AP. 
Owner of a family printing press in 
hlasulipatnam printing a.0. cheap calendar art 
and film publicity leaflets. Pioneer director of 
mythologicals codifying the genre at Vel Plcs. 
Assisted H.M. Reddy on Telugu film's first 
talkie, Bbakta Prablada (19311, and then 
Baburao Pendharkar in Prabhat Studio's first 
foray into Tamil cinema, Seeta Kalyanam 
(1933), remaking it the following year in 
Telugu. His version was Vel's inaugural 
production. After working with Prabhat's 
technical units, he stressed the importance of 
sound technology, influencing Vel Studio's 
pioneering shift to sound production. Younger 
brother Chltrapu Narayanamurthy also 
became a film director. 

Oka Thandri, Adambaralu ~nubandha1u;- 
1975: lashoda Krishna: Dcl,)udulanti Manishi; 
1976: Jlahakavi Ksheirayya; Manchiki,lfaro 
Peru; Punardarta; 1977: Shri Renukadeui 
,Mahatme, 1978: Allari Pillalu; Parasuraman: 

I + FILMOGRAPHY: 1934: Seetn Kalyanam: 
A 193 5: Shri Kttsbna Leelulu; 1936: Sati 

Tulasi; 1937: MobiniRugmangada; 1938: 
Jarasandha; 1939: Jayapradba. 

- 
maker of sentimental dramas, mythologicals 
and contemporary socials. Also worked in 
Kannada. Son of C. Pullaiah, in whose 
children's films Dhruua and Ansuya (both 
1936) he acted. Sponsored commercial Telugu 
theatregroup Navagraha Kootam. Joined 
Gemini as assistant director (1946) and 
worked with Pullaiah, Ramnoth, A.K. Sekhar 
and on Uday Shankar's Kalpana (1948). A 
major figure in perpetuating the cultural 

1985: Grihalakshmi; 1988: Yogi Vemana 

bor;in Palakollu. AP. Started as a child actor 
on the stage. Graduated from Andhra 
University, then theatre director: playwright 
and actor. Went to Madras and joined the film 
industry as assistant to Bhavanarayana and 
Padmarajan in the 60s. Assisted scenarist 
Palagummi Padmaraju in Madras in late 60s; 
then became a successful freelance scenarist 
writing for e.g. K. Raghava and Bhavnarayana. 
Directorial debut in 1972. Best known for late 
80s Hindi Jeetendra potboilers. Early filn~s 
(e.g. Tata Manavadu) were notoriously 
sentimental weepies, later extended (Dtwadasu 
Malli Pt~ttadu, Premabhishekham) into a 
Devdas-like love-triangle formula. Comedies 
often feature himself (e.g. Pedtiillu Chinrzillu) 
and are also presented as political satires; mid- 
budget quickies often star Krishnamraju and 
Mohan Babu. Filmed his autobiography in 
Atltiala Meda (1981), playing himself. One- 
time owner of the mainstream 3-edition Telugu 
newspaper, Udayam (1984). In 1988, directed 
Congress(1) supporter G. Krishna in Praja 
Pratinidhi, explicitly critiquing the political 
rule of h'TR. 

1 FILMOGRAPHY (* also act/** act only): 
' 1972: Tata Manavadu; 1973: Samsaram 

.Tagarum: 1974: Bantbrotu Bhaya; 
Ratihamma Pelli; Tirapathi; Euariki lare 
Iamuna Theerq 1975: Balipeetam; Deuu~ie 

Digi~last~ Bharata~nlo Oka Arnrnayi; S~c!ayqam 
Narakam*; 1976: Yac7anam Kaiesindi; 
.I.fa?zushulanta Okknte ,l.luddaI?a~zthi Prru111l: 
Padauojli Bharatheq~udu; Tnootp~r Padamara: 
0 Mani.~/)i Th i t i ~ i  Chudu; 1977: Cbilaknmmn 
Cbeppindi**; Karzjn Kumur~*; Uanzarakk~i: 
Idekaddi Nya.yanr; Chillar~tkott~l Chittnmmn: 
Jeevithame Oka Nataknm; 1978: Si?>arunja?zi: 
Katakatala Rudraiah: Sluarg Narak LL)m adasu 
Malli Puttadu: 1979: Kotikile G?rrra/aiiq 
Rauanude Ramtrdaithe. Pedriilb Chinrtillt~*; 
Kalyani: ~Veeda; Rangoon Rot114): Gori?ztak~(: 
1980: ~Vatchatiram; Edantastulameda; Circus 
Ramudu; Brtchi BaDu: Seeta Rarnfrlu; 
Ketugadu; Bandodu Gu~rtiamma; Sardar 
Paparapdu; Swapna; Premabhishekhanl; 
Deeparadhana: Panlu Neelu*: Jyoti Barre 
Jwala; Yeh Kaisa Insaab Sretwan' Muchatlu: 
Bhola Sha?zkarudu*; 1981: P'aasa Sawan; 
Prerna ~tlandiram; Addalu Meda: Vishliu 
Roopam; Ada~~alhr ~Meekt~.[oharlu; Prerna 
Simhasanam; 1982: Yuuaraju;,[agannatha 
Rathachnkralu; Krishnaraj~tnnlrlu Bobhili hili; 
Golkonda Abhulu; Szcayam~xlram: 
Jayasudha**: Raga Derpam; Mehndi R a ~ g  
Layegi; Siuamettina Satyanl; Megba 
Sandesam; OAdadi Odfagadu; 1983: Prem 
Tapa.yya; Bahudoorapu Batasan*: ML4 
Yedukondalu*; L'rantha SankrarzthP; Police 
Venkataswamy*; Ramlidu Kad~l K?ishnudzr; 
Rlitirakali; 1984: Abhimanjt~du:,I~~stice 
Chnkrauarthy. Aaj Ka MU Ramatwtal: Asha 
Jyoti; Hais[l8at: laadgaar, Zakhrni She? Police 
Papanna; Jagan: Y~tcidham; 1985: 
Lanchauatharam*: Pr,lli hfe~,ec.kri Akshintalu 
Naaku*; Bmhmo Mudi; Tnirugubatu: 
Edadugula Brindham; Sar;farosh; \&a fadant; 
Paari Poyilza Kaidilu**; 1986: Aadi 
Damnpathulr~: Dharma Peetam Daddarillindi; 
l&ranarasimhatn; Tundra Paparayudu; 1987: 
Majnu; Nene Raju h'ene .lfanihri; Brahma 
iVaj,lidu; Vishu'anatha .Vnyakudu; Atmn 
Barldhavulu*; Rotation Chakrauarth~**: 1988: 
Kanchana 5ec.t~; Praja Pratinidhi: Brahma 
Puthrudu; Intinti Bhagaz~aiharn; 1989: ,Vaa 
~\fogudu Nanke Sontham; Black Tiger, 
Lankeshwamtili; Two Town Rou'h; 1990: 
Mama Allurllr; 1991: Ramlitiu Kad1.1 
Rabhasudu; Mamaguru**; i$Ti@aniha: Amma 
Rajirtama; Seetbaramalabgari 
Manavaralrc**; 1992: Ahankan: Venkanna 
Babu*; Soon Gadu; Pat~wr/~al~l Punakah.r**. 
Pellrm Chattu hfogudzl**: Subbarayuti~l Pelli, 
1993: Santan: hlt~ma Kodahi*: A k h  Peitanam 
Chelleli Kapuratt?; Kunti Puth~7id11; 1994: 
Nannagam*; Banganr Kututnbam: 
1995: Vishu'amitra (TI; Kondapalli Raihaiah; 
.Ilaj~a Bazaa?: Ore Rickshaul. 

Rao, Ghantasala Venkateshwnra see 
Ghantasala Venkateshwara Rao 

Telugu director born in Masul~patnam, AP 
Former film critic, writing under pseudonym 
Cine Fan for journal Krishna Pairika. Possibly 
assisted on the writing of H.M. Reddy's 
Crfbalnksbmi (1938); later assistant director 
to B.N. Reddi (Devatba, 1941) and K.V. 
Reddy (Bbaktn Potana; 1942). \Yiorked on 



RAO,  RAJANALA NAGESHWARA 

scripts for Vauhini films, influencing their 
verbose reformist dramas. Llirector at the 
Vijaya Studio. D6but film. Chandrabarartr. 
designed as big-budget successor to Vasan's 
Cl~arrdralekha (1948), defined Vijaya's 50s 
econolnic aml~itions. Best known as maker of 
mythologicals (only four filrns in other genres) 
emphaslsing the heroic, often tlerived from folk 
legends. Responsible for introducing many of 
thc. senre's po1itic;ll refcrcnces later usetl by his 
rn.un star NTR. 

I FILMOGRAPHY: 1953: Chandraharam: 
1955: Gunsui~dari; 1956: Penki Peilunr; 1957: 
Pu~~duruizgu;llrrhatt~a~n: 1958: Shohha; 1959: 
Rechukka Prrcgutichirkk~r; Pnzchuihlalui , 

Kuruthi; Kuju S~eui;  1960: dkzhtrkrri,; hiti~dasa; 
1962: Mahattrantri Tirirtizarasu: 
Gutrdrittznza Kathal Zlrririfhuiz ,21uratzilat 
1963 l.ai-tun~r\aia, 1965 Panduvu 
Vanavasatn 1966 \huklrntuiu Shn Kn~hna  
Tulubhara~n 1967 Sbri Krishnavaturanz, 
KurnhoJjuruj~jll KutOu: 1968, li'erunjungya; 
Kulusinri.Ilrrirrishl~i~r; 1969: Shn Seeta Raina 
Iliiiziinrurl; 1970: Shri Kr.i.sLii1u Iilul~unz; 
.Llujairi .Ilc~iizutu, 1972: B u b  Bt~crrrrtuin; 1974: 
/eei'il~~u.su~~'u~n; 1977: Kfinikshctmmu; Seetu 
Ruiira Iuizucusam: 1979: Gnana Kuzhandhui: 
1980: Shri Iiny),rrka Vijaj'uin; Shn k suv i  
Kuizrziku Puruin~hz~.ari  AWuhag,urn; 1981: 
Duit~u Thiiutrruiru~zgui: 1982: Ekula~yw: 1983: 
Santorhi Mata l'rathu ~lluhutyanz: 1985: Shn' 
Drltla Dczrshunam; Badurinritha Darshu~zuin: 
1986: nevi ;Vuzxrgmhu ,Vayuki; Ashtuluksl~ini 
Klibhu~'ainu; 1991: b i ~ l  Kondulusu~u~t~~~.  

R;lo, Pendyal:~ Nageshwar:~ seependyala 
Nageshwara Rao 

RAO, PINGALI NAGENDRA (1901-71) 
Telugll \cen;~l-ist-lyric~st, I ~ o m  in Kazole, AP. 
Ecl~icarecl ;cncl r.~~lc\ay clerk In Bunder: :ilso 
.lttl\.e in a trcicle union, Influenced as writer by 

the poets Tinlpati Venkatakavulu. Congress 
Party worker during freedom struggle and 
wrote several nationalist poems, e.g. 
Jutrrrrabhoorrri (1940), which got him 
imprisoned by the British. Worked on Kallta 
Shrirama Sastv's journal, Sharada, while 
translating Hindi pl:iys into Telugu. Follonring 
the success of his play lindh~arani(fi1med Ijy 
C. Pullaiah in 10i8). turned scenarist with 
Bhule Pellit 1941). Employed by Vauhini ant1 
Vijaya Stud10 where he scrlpted several K.V. 
Reddy films (Cunsundari Katha,  1949; 
Patala BI~airavi ,  1951: Maya Bazaar ,  1957, 
erc). Also wrote popular lyrics for classic L.V. 
Prasad filrns e.g. Pelli Chesi Cboodu (19521, 
Missattrrtra (1955). Considered a major stylist 

1 in his use of popular Telugu speech forms. 

Rao, Prakash see Prakash Rao, K. S. 
Rao, K~ghavendra see Raghavendra Rao, K. 

RAO, R. NAGENDRA (1 896-1 977) 
Uorn In Hol,llkere K ~ r n ~ t ~ k a  K.lnnaJ,l ,l.tor, 
alnger, playnr~ght , ~ n d  d~rector \Vorked In 
Kdnnada Company Natak, f~rst n ~ r h  A \ 
\/nr.ldachana s RalnJb~h N.tt,lk,l hl,~ndall 'ind 
ldter wit11 hlysore-l~~\eti Chamunde\hw.~r~ 
Conip.lny \Yorheti brieflv In Bornb'l) n1,lklng 
T~rnll ,~ncl Teli~gu films at Imperial then went 
luck to the stage to start the Shri Sahltya 
b,imr~j\ a Naraka Mdnddll with M.V. Subbaiah 
Naidu, which h ~ d  a mJjor lmpacr on Kannadd 
c~nema ~ t s  flrst talk~e, Y.V. Rao s Sati 
Sulochana was drawn from rheir stage 
repertoire and Nagendra Rao acted in and 
scored the filnl. His mythological play 
Bbukailnsa, a perennial hit on  the Iiannatla 
stage, n.as filmed repeatetlly, Ijy Sundarrao 
Nadkarni (19.38, 1940) and as a trilingual by K. 
Shankar (19523). HI> pl:ly I'uchhumunuyiku 
also hecame a filln 1111. loined Gemini (1947) 
CIS x c t ~ r  :lnd director. Left to fr7rnm his own 
company R.N.R Prod. (1951-641. Then 

I iFroln left) Haby Um;i kini. Srir:inl:ln~, R Nagendra,k~o nntl Silndllj.3 in ~ r e m u d a  ~utri(195;) 

continued as character actor playing roles of 
the good but confused father facing moral 

I dllernmas posed by unconventional offspr~ng 
(Shri Kannika Paranteshwuri Kuthe, ~ i m l i n a  
Kure, etc.). Has three sons in the film business: 
the actor-singer K. Sudarshanam, the lyricist, 
director and actor K.N. Jayagopal, and 
cameraman K.N.K. Prasad. Published his 
autobiography as toltl to C. Sitharam, Idu 
k n n a  Kathe (1974). Acted in films he 
directed. 

1 FILMOGRAPHY (*  also d): 1932: fiuriicrdusu; 
' Pari~ata Pushpuhurunuril: 1933: Kowlan; 

1934: Suti Sulochana (also rnusic d): 1935: 
Naueena Sadararnq 1940: Bhukailasu; 1941: 
Vasantsena: 1943. Sacyu Hrrtlshchaiidra*; 
1947: Muhatmu Kabir*; 1949: Apoorua 
Sahodararga1,'Nisbar; 1950: Apoorua 
Sahodarulu; 1952: .11ooi1t71 PilbigaL1 
;IJrrggum Kodukulu*: 1953: Chandirani; 
Jataka Phala(/atakaphalanr(/atakam*; 1955: 
Santos1~anrl;Vaj~a Adrni; 1956: Nagila Chaurtii 
Adamhasati; Renuku Mahatin< Bhakkr 
~Warkundeya; 1957: Bettadu Kalla; 
,Wahiruuunu; Premudu PutrilPreiire Du~c~ziir, 
AnheDairuam*; 1959: Atirudhaualli, 1960. 
Ranadheera Kanteerava; 1961: 
Vijayanagarada I,keruputru*; 1962: 
GaligopurdGali Medalu; 1963: Veera 
KesarilBandhipotu: Arrurrda Bashpu*; 
1964: Puthiye Daiua*; 1965: Narrnu Kartni:)rr; 
Bultrrcrjana Kuthe hladhuuekludl hbriri: 
1966: 7hoogir Dtepn; 1967: Shn' Kuirirrku 
Pumn~eshzcwri hirthc. Preilrakktl Permitte*: 
Nukkare .hie Suu~grz Shn Purundamda~un~. 
Janara Jantr 1968 Hunnele Chiguridaga , 
Atlegondukala Soscgondukulu; 1969: Kuir nu 
,lluchai~, Gn'hahkshnzi; ,l.'atnrna ~Clakkuiu*; 
hlukkrlie , \ fui~~gc~ Alu~z i k p :  1970: :\.kditra 
Bh~zg)'~z*; Shri  Krishrrudevaraj~a; Lukshrni 
S~lrmu'uthi; Ktzt7llinu Kurt: 1971: Albu 
Geleyu; Sakshutkrrrrr; Kulugaurut~u; 1972: 
Kulauari Kuturrrhunz: ;\'k Alechida Hudga;  
1973: ,$lu?r?rinu ~llugulu; Premupashu; 1974: 

1 Professor Huchurqlu 

Telugu actor, known mainly for villliin roles in 
50s films. Born in calstal All. Grclduare of rlle 
Aligarh Muslim Unrverity loinetl flln~s ;IS 

employee of distribution co. Premium Distr. 
Centre and later worked :is Inmager of 
Parrlmount theatre, Sec'under.lij~cl. Dchut with 
P. fillaiah. Establishetl reputation In B A. 
Sul~ba Rao's Ruju Pedu in the role of Vikr.lm. 
Often acted ;llongside A. Nageshwara Rao in 
the 50s. Known mainly 3s R. Nageshnar~ Rlo, 
he is not to be confused with the well known 
screen villain Rajanala. 

FILMOGRAPHY: 1952: Sunkrutrti; 1953: 
' Katrnu Talli; Paropukuram; Devadusu; 

1954: Ruju Peda; Aggirarnudu; 1955: 
Cherapaki~ru Chedeuu; Donga Ratnudu; 
Suntoshuin, it'n)'rz Admi; 1957: Maya Bazuar; 
Sunkalpam; Uo?rgtrlo Dora; l'inu~wku Chnciti; 
1958: Peilinuti Prntirtr?inlrr, A?irriz 7l~umudrl; 
Ruju it'andini; iZlir~ziiizd~rg~t: Int~guttu; Shii 
Rarnanjarrg~~t Y~rddhntir; Bhctluka R ~ y r  bhu: 



Appu Chesi Pappu Koodu; 1959: Shabash 
Ramudu; 1960: ./agatznatakam; Bhakta 
Shaban'; Anna Chellelu; Pillalu Techirza 
Challani Ra1;yam; Shri Venkateswara 
Mahatyam. 

1 Rao, Rama see Rama Rao, N. T. or Rama Rao, T. 

1 Telugu and Tamil director and producer born 
in Kurnool, AP. Entered films as assistant 
editor at Vel Pics (1936); later worked with 
H.V. Babu at Star Combines. Married actress 
and director Bhanumathi  (1943). They set up  
Bharani Pics to produce their own films, later 
expanding the enterprise into Bharani Studios 
(1952-7) where he produced her trilingual film 
Chandirani (1953). Co-directed her hit 
Grihalalzshmi (1967) and is often assumed to 
have co-directed the films which he produced 
and she directed. 

3 FILMOGRAPHY: 1947: Ratnamala; 1949: 
"mila Majnu; 1952: Prema/Katbal; 1953: 

Bratuku Thentvu: 1954: Chakrapani; 
Vfpranarayana; 1956: Chintamani; 1957: 
Varudukat~alilMana?nagal Theuar; 1961: 
BatasarilKanal Nee? Shabash Raja; 1962. 
Atma Banrlhuvu; 1963: Anubandhalu; 1964: 
Vivahabandham; 1967: Grihalakshmi 

1 Rao, Ranga see Ranga Rao, S. V. 

1 Composer; son of Sanyasiraju, a music teacher 
at the maharaja's court in Vijayanagaram. 
Achieved some success as a child performer of 
the folk Harikatha at festivals and was recorded 
by the Hutchins Gramophone company. 
Introduced into Telugu films as child actor in 
Vel Pics' Shrf Krishna Leelalu for his ability 
to sing and play harmonium and tabla. First 
composed music forJayapradha and, 
according to music historian V.A.K. Ranga Rao, 
was the first Telugu composer to use a Western 
conception of orchestral harmony. His second 
film, Ramabrahmam's Illalu, aimed for a 
sense of modernity, e.g. assimilating styles 
associated with R.C. Boral and Tlmir Baran. 
However the music was not a commercial 
success. Ranga Rao described their 
compositions for R. Balasaraswathi, released 
on disc in the 40s, as 'more sophisticated music 
[which didn't1 find its way into films but 
established [hlow the Telugu lyric could be 
coupled with Western craft'. This approach 
made a big impact, including the epochal 
Chandralekha, helping the studio's aim to 
conquer the Al-India film market. His song 
Koyalokasarochi koosipoyindi (in Apauadu), 
with Basavaraju Apparao's lyrics, is considered 
especially significant in this context. Scored the 
music for B.S. Ranga's Kannada and Telugu 
films in the 6Os, and was associated with 
Adurthi Subba Rao and K. Vishwanath's art- 
house musicals. His brother Saluri Hlnumantha 
Rao is a noted Telugu film composer. I Iis son 
Koti also scored Telugu films from the 80s in 
cnllalxxatinn with Rai. son of the composer 
. . 

, .I;-. 

8 FILMOGRAPHY (* also act/** act only): ' 1935: Shrf Krishna Leelalu**; 1936: hlaya 
Bazaar**; 1939: Jayapradha*; 1940: Illalz~*; 
1941: Apauadu; 1942: Balanagamma; 
Jeevanmukti; Nandanar; 1943: ,Wangamma 
Sapatham; 1944: Daasi Aparanji; 1945: 
Kannamma En Kadhali; Paduka 
Pattabhishekham; 1948: Chandralekha; 
1949: Apooma SahodarargaliNishan; 
1950: Vali Sugriua; 1951: Malleeswan'; 1952: 
Priyuralu; 1953: I4zyjariBhama; Pempudu 
Koduku; 1954: Raju Peda; Vipranarayana; 
1955: MissammaiMissiamrna; 1956: Bhale 
Ramudu; 1957: Allavudeenum Arputha 
Vilakku mlAllauddin Adbhuta Deepam/ 
Alladdin Ka Chirag; Bhale Amtnayilulln4 
Sahodarigal; Sati Sauitri; 1958: 
Chenchrtlakshmi; Aadapettanam; Appu 
Chesi Pappu KoodulKadan Vangi 
Kalyanam; 1959: Rechukka Pragutichuklza; 
1960: Rani Ratnaprabha; 1961: Iddam 
,l,fithralu; Bhakta Jayadeua; 1962: 
Kulagothralu; Aradhana; Manchi 
ManushululPenn Manam; 1963: 
Chaduuukonna Ammayilu; 1964: 
Amarashilpi Jakanachari/Amarashi@i 
Jakanna ; Dr Chakrauarthi; Bobbili Yudd!lam; 
Mahirat~ana; Poojaphalam; 1965: Dorikite 
Dongalu; Bangaru Panjaram; 1966: Palnati 
Yuddham; Chilaka-Gorinka; Sangeetalak~hmr: 
Bhakta Potana; Mohini Bhasnzasura; Rangula 
Ratnam; 1967: Bhakta Prahlada: Raktha 
Sindooram; Poolarangadu; Vasantasena; 
1968: Veeranjaneya; 1969: Mamaku Tagga 
Kodalu; Adan-ha Kutumbam, Atmi3?ulu; 
Dhannapatni, 1970: DesamanteManusht~loi; 
Jai Jawan; Chini Chellalu; Mr Rajkutnar, 1971: 
Amayukuralu; Bangaru Talli; Pauitra 
Bandham; Shri Venkatesu'ara Vaibhauam; 
1972: Rala Bharatam; Kalam Marindi; Neethi 
Nijayathi; 1973: Deshoddharakulu; Mannina 
Magdh; Neramu Siksha; Nindu Kutumbam; 
1974: Ram Rahim; Jean'thasayam; Jeeuitha 
Rangatnu; Bangaru Kalalu; Tatamma Kala; 
Palle Paduchu; Ni(?ja Sumangali: 1975: 
Challani Tulli; Anna Dam~nula Katha: 
Bharatamlo Oka Amniayi; Iashoda Krishna; 
1976: Manchiki,l.laro Peru; Manushulanta 
Okkatq Dashavataram; 1977: Idekaddi 
Nyayam; Eenati Bandham Yenutido; 
Kuntbhetramti; 1978: Prema Paga; Dtliadasu 
Mulli Puttadu; Lambadolla Ramadasu; Radha 
Krishna; Sneha Sedu; 1980: Ondu Hennu 
Aanr Kannu; iManavtideA1.lahaniyudu; 
Rommala KO~UL'IL; Shri Vasaul Kannika 
ParameshwariMahatyam; 1982: Katha 
;Marindi; 1983: Muddula Mogudu. 

Dist., AP. Worked extensively in Tamil, : 
Kannada, Malayalam and Hindi. Studied j 
physics in Madras. Amateur playwright and : 
theatrr director. Started as unpaid assistant to 
K.V. Reddy (1955-7). Early work in Telugu 
assistint in Pattabhi Rama Reddy and K.V. 
Reddy's Jayanthi Pics. Following the critical 
success of Samsknra (19701, made his own 
arr-l1,.l!,sf Film I~ii~i~ntlwP~rn,(~!hi; based on a 
no,. ,.!',. ' - .  ' I:] ,  . 1.Y (:hicf MinislFl ( ,  

L , . l i L  

. . .  . 'iaia ,qc...,, . . .  ... -. > r  ,,.. ,,.. :-i"<! ?I,,> t-,ri[,q c,f 
. . 

, . . . .. . vr: .,$a 

Paroai, extend the work of Tamil megastar 
Kamalahasan: inRcshpak,  he plays an 
unemployed man dreaming of wealth. The film 
has no dialogue and opened up  a new 
dimension in art-house entertainment, 
consolidated later by Apoorva Sahodarargal 
(released In a Hindi dubbed version as Appu 
Raja). Made most of his Kannada films with 
Rajkumar (notably Halu./erzu. Eradu 
Nakh~shntragalu and Bhagyada Labhwli 
Baramma). Has a characteristic shooting style 
of rapid :~nd  rough-edged pans, extensive use 
of zoom lenses, and extremely brief shots that 
eliminate virtually eventhing except the plot 
from his films. Also composer for K.N. 
Chandrasekhar Sharma's Samyuktu (1988). 
Biography by Satyamurthy Anandur (1988). 

b FILMOGRAPHY: 1972: Neethi ~Yiju-yathi; 
' 1973: Dikkatm Pan'athi; 1975: 

Zamindan~gari Ammajf 1976: Anzerica 
, Ammayi; Oka Deepum kliginriiti: 1977: 
Niraparayum Nila~,ilakkum; Andamc 
Anandam; Panthulamma; Tharam Marindi: 
1978: Gammathu Goodachanrlu; 
Ramachilaku; Sommokadidhi Sokc7ka~lidhi; 
1979: Jlangala Toranalu; 1980: Triloka 
S~rndririlTrilokSundan Pilla Zamindar, 
Gandhara go law^: 1981: Jai Guntalzr: Raja 
Parvai; 1982: Halu Jmu;  Chrlisz~iua 
Modagal!~; 1983: Eradzr 1Vukshatrugultr; Rajir 
Rani Jackiq 1984: Shravana Banthu; 
Sarzgeetha Samrat; Ifasantha Gertam; 1985: 
Bhagyada Lakshmi Baramma: J~i!rilamukhi; 
Maytcri; 1986: Ananda; 1987: Pushpakl 
Pushpaka Vimana/Pesum Pndunz; America 
Abhayi; 1988: Chiranjeevi Sudhakara; 
Detntha Manushya; 1989: Apoorva 
SahodarargallApptr Raja; 1990: ~Clichael 
iMadana Kamarizjan; 1991: Adityn 360. 1992: 
Brfndavanamu; Kshecra Sagara; 1993: 
Phool; 1994: Bhairava Dweepam; Madam; 
Magalir Mattnm; 1995: Chinna Vathiyar. 

Kao, T. Prakash sec Prakash Rao, Tatineni 

RAO j YAR~GUD~~ATI VARADA (rsb573j 
Tam11 ~ n d  Telugu dlrector Imrn In Nellore, AP 
Medical student at Madras University. \Vent to 
Bombay and acted in Manila1 Joshi's Laxmi 
Pics (1925) and Ardeshir b a n i ' s  Royal Art 
Studio before joining General  Pics (Madras) as 
art director and actor, notably in R.S. 
P r a k e h ' s  silents. Directorial debut in 1929 and 
started his own Chintnmani Pics (1939) and 
Shri Varuna Films (early 50s). The only film- 
maker to work in all major West and South 
Indian film centres (Bombay, Kolhapur. Rhdras 
and Mysore) and to make films in seven 
languages including Marathi, Kannada and 
Konkani (one film, Jeeuit Amche Ashe). Best- 
known films were a major influence upon 
filmic conversion of stage Company Natak 
traditions, e.g. HariMa.va (for Gubbi 
Veerama),  Sati Sulochana (first Kannada 
talkie starring M.V. Subbaiah Naidu and R. 
Nagendra Rao) and Chintamani(made in 
Calcutta hut based on Kallakuri Narayana Rao's 
noted Telugu saint biographical play). His 
multilingual talkies pioneered a cultural hybrid, 
e.g. in cross-breeding regional conventions of 
language, gesture and costume, crucial to the 



RATHOD, KANTILAL 

economic amalgamation of a unified South 
Indian film industry. His wife, Rukmini, was a 
noted star, as is their daughter Lasmi in Tamil 
ancl Telugi~ films, and their granddaughter 
Aishwarya. 

FILMOGRAPHY (* also act/** act only): ' 1929: Garuda Combhangam**: 1930: 
Gajerdra Mokvham**; Gundhuriyirr 
PulanrbaP*; Parzdaz:~ Agyathauas; 
Sarangadhara; Krrg Bhoj**; 1931: Rose of 
Rajactharz**; Nara Naruyunu**; 1932: Hari 
Maya (all St); 1934: Sati  Sulochana*; 1935: 
Nuganand. 1936: Bhumu Purinayam; 1937: 
Chintun~uni*: 1938: Bhakta Meera*; 
Suarnalatha*; 1939: Malli Pelli*; 1940: 
Vishwamohini*; 1941: Savithn*; 1942: 
Satyabhama*; 1944: Tebsildar*; 1946: 
Lavangi*; 1948: Ramadas*; 1950: Lavarzgz*;, 
,JeevitAmcheAshe, 1952: Murzac'ati; 1953: : 
Manjari; 1956: Bhagya Chakra; 1958: Shri . 
Krishna Garudi; 1961: iVaga7juna; 1963: 

I Hennir~a Balu Kanneru*. 

Major Gujarati director; born in Surat. Insisted 
on uslng the language in the late 40s during 
the post-WW2 boom in Hindi films. For 
several years, Raskapur and producer 
Champsibhai Nagda were the only team 
consistently making Gujarati films with their 
Roop Chhaya company (1947). Follow~ng the 
success of his debut feature, Jogidas 
Khuman, he remade the film twice and was 
planning a th~rd remake when he died. Best- 
known film: Mehndi Rang Lagyo, a 
perennial hit. Introduced Shanta Apte in 
Gujarati with Mulu Manek.  Made the Rajput 
war sagas into anti-imperialist fables (Kadu 
Makrani ,  Mulu Manek), and fantasies of 
Gujarat's history and traditions (Mehndi Rang 
Lagyo). Filmed major novels (e.g. Pannalal , 
Patel's M a l e h  Jiu) and made a biopic of the 
popular early 20th C. Gujarati poet Kalap i .  A 
strongly committed genre cineaste, he made 
socials (Surrtu Kungili), dacoit and children's 
films LMiya Fuski 007). 

FILMOGRAPHY: 1948: Jogidas Khuman:  
1950: Kahyagarokicnth; 1951: Kanyudaan; 
1955: Mulu Manek;  1956: Malela Jeeu; 
1960: Kadu Makrani ;  Mehndi Rang Lagyo; 
1962: Jogidas Khumun; 1963: Akhand 
Saubbagyauati; 1966: K a h p i ;  1971: Cpar 
Gugan Vishal; 1973: Vala Taro Deshmu 
Dunko; 1975: JaiRunchhod; Jogidas Khumun; 
1976: Santu Rangili; 1977: Bhrashtachar 
Murdabad; Mari He1 Utaro Ruj 1978: illN 
Fuski 007, Nuri Tu ~Varayuni; 1980: 
Saurashtruno Sinh-Chhelbhui. 

Major conmercial Tamil director; born in 
Madras, the son of the producer 'Venus' 
Gopalarathnam Studied at Madras University 
and then rece~ved a management degree at the 
Bajai Institute, Bombay. Worked as a 
management consultant. Started his career with 
a Kannada film (Pallaui Arrupalla~li), then a 
Malayalam one (Unaroo). His initial, heavily 
melodramat~c style (cf. Moutra Ragam)  

together with an unusual awareness of 
Hollywood's generic conventions culminated 
in his breakthrough film, Nayakan ,  relocating 
The Godfather(l972) in Bombay's Tamil 
underclass. Went on to make India's first music 
video-inspired feature, Agni N a k s l ~ a t r a m ,  
using extensive soft focus, flare filters, back- 
lighting, seductive camera movement and 
extensive dissolves. The music TV style also 
marks'his Telugu film Geetanjali, mostly shot 
in the misty landscape of Ooty, anddnjal i ,  in 
which'a group of children perform several 
elaborately choreographed breakdance 
numbers. Works with major stars (e.g. 
Kamalahasan in Nayakan: the Tamil star 
Rajnikant and his Malayalam counterpart 
Mamrnootty in Dalupathi), but transforms 
their images with a style involving, according 
to critic and director K. Hariharan, 'a strong 
violation of tonal, focal and colour continuity ... 
intercutting between sharply focused and soft 
images and a total denial (in the later musicals) 
of any image which could remotely call itself 
"natural"'. Received a nationwide release for 
Roja unprecedented in recent Tamil cinema, 
and also sparked off a major political 
controversy. This was then overshadowed by 
the nationwide debate over his next film 
Bombay, addressing the 1992-3 riots, and his 
first authorised multilingual production. 
Represented by G.V. Films, a public limited 
company owned by his brother G. 
Venkateswaran, the films are apparently sold 
against sealed tenders invited from distributors. 
With Bombay, he launched his own company, 
Aalayam. which has also produced Ind i ra  
directed by his wife and Tamil star Suhasini, 
and Asai(both 1995). In addit~on to MTV and 
Coppola, with whom lie shares a tendency to 
celebrate the machinic aspects of cinema, the 
director acknowledges the influence of 
Ramesh Sippy. 

FILMOGRAPHY: 1983: Pallatli Anupullaui; 
1984: Unaroo; 1985: Idaya Koyil; Pagal 
Niluuu; 1986: Mouna Ragam;  1987: 
Vayakan; 1988: Agni N a k s l ~ a t r a m ;  1989: 
Geetanjali; 1990: Anjali; 1991: Dalapathi; 
1992: Roja ;  1993: Thimdu Thimda; 1995: 
Bombay 

Bombay cinema. Former still photographer, he 
ioined Suchet Singh as an actor (19191, 
appearing in Mrichhakatik and playing the lead 
in Narasirrh Mehta; probably completed the 
unfinished films of Singh's Oriental Fllm with G.S. , 
Devare. Joined Kohinoor (1920) and remained 
top director with the 20s hit Gul-e-Bakauali and 
:he celebratedBhakta Vidur, banned for 
political reasons. Then worked in Saurashtra 
Film in Rajkot (1924-5). Kehlmed to Bombay an1 
became the force behind Krishna Studio after 
1925 (barring a brief stint at the Kohinoor United 
Artists), making five sound-films for Krishna 
Movietone in 1931. His Kotw Vak?, from a story 
bv Munshi, was a radical social for its time and 
:onfumed his authorial signahlre. Briefly worked 
in takes  at Sagar, then made a few inexpensive 
Slms in Hindi and Gujarati as freelancer. Towards 
h e  end of his career was employed as 

production manager in Dhirubhai Desai's 
Chandrakala Pics, even as the latter remade 
several Rathod silents, including BoltiBulbul 
(1942), Dtukurga and Bhakta Prahlad(both 
1946). 

FILMOGRAPHY (* act only): 1920: 
Mrichhakatik*; Narasinh illehta*; Vikram 
Urnashi; Sbakuntala*;  1921 : Meerabai; 
Pundalilz, MabasatiAnsuya;  Subhadra 
Haran; Bhakta  Vidur; Krishna Maya; 
Rukmini Haran; Chandruhasa; 1922: Bhakta 
Ambarish; Malati Madbuv. Sati Torat Shri 
Satyanarayan: Ajamil Devi Todi: 
Purashuram; Sukarga Savitri; S u y a  Kumari; 
1923: Sati h'armada (also act.); Kartt~udevi; 
illinal Devi, Vratasur Vadha; Iber Bhinrsen; 
Gosu1ami Tulsidas, Shri Balkrishnu; Shuk Deo, 
1924: Gul-e-Bakauali; Kala  Naag;  Sadgunf 
Susbila; Shareef Badmush; Sati Seeta; 1925: 
Baap Kamai ;  Kamallata; Anath Abala; 
Swapna Sundari; 1926: Raja Ne Gami Te 
Rani; Khubsoorat Bala; Veer Kesari; 
Burkhawali; Bolti Bulbul; 1927: Kuldeepak 
Murdna Gha; illahasuti Ansuya; 1928: 
Chandrahasa; h'eelarn Alu~ielz, Deukunya; 
Bodku Mathu; Kunj k'ishori Kal Ratrinu 
Khuni Khanjar, 1929: Veer Rathod; Raj 
Hansa; Kono Vak?; Rukmini Haran; 1930: 
Math No Sadhu; Nirbhagi Nlrmala; Rujkumari 
Ni Ranagarjana; Tuti Talwar(al1 St); 1931: 
Chintamant; Ghar Ki Lakvhrni; 
Harishchandra; Lailu Mujnu: Pak Daman; 
1932: Bhakta Prahlad; Bhasmu~z~rMohlni; 
1933: Lanka Dahan; 1934: Hothal Padrnirri; 
Ian Nissat; Suti Anjani; Thief Of lruy, 1936: 
Punjab Ka Sinh; 1937: Gul Badan; 1938: 
Ghunghatwali; 1939: Sairandhri; 1940: 
Anjaam; 1949: Shethrro Salo. 

Gularat~ and Hlnd~ d~rector and anlmator born 
in Raipur. Trained as a painter in Calcutta and 
at the Art Institute of Chicago, where he made 
a short film about a child's paintings, Cloven 
Horizorr, distributed by the Encyclopaedia 
Britannica. Worked with Norman MacLaren at 
the National Film Board of Canada. Set up 
animation unit for Hunnar Films and authored 
celebrated animated films like Adventures ofa 
Sugar Doll and Business is People. His Kanku 
inaugurated a Gujarati art cinema although he 
went on to make films in Hindi. Made shorts 
and features for his own Akar Films, also 
making films on conunission from Films 
Division, the CFS and the US Information 
Agency. 

FILMOGRAPHY: 1956: Mr a n d  Mn- Peacock 
(Sh); 1959: Buddha AurDCM(Doc); 1960: 
Withering Flowen- (Sh); 1965: Clouen Horizon 
(Doc); Adventures of a SugarDoll(himation); 
1966: 7he Parts that Build the Auto (Doc); 
1967: Peace-Time Armada (Sh); 1968: Pinjra 
(Sh); 1969: Stnle to Stubility(Doc); Katrku; 
1971: Freedom Freedo~n (Doc); 1973: Tested 
Bem'es (Sh); Short Cut (Sh); 1974: Parinay, 
1975: Business is People (Sh); 1976: Sardar 
Vallabhbhai Pate1 (Doc); 1977: Zangbo a n d  
the Zing Zing Bar, 1982: Ramnagari; The 
Choice is Youn- (Doc); 1985: Doongar Ro 
Bhed; 1989: Save Energy through Eflicient 
Moton (DOC). r 



RAWAIL, H A R N A M  S l N G H  

Hindi-Urdu director born in Lyallpur (now 
Pakistan). Went to Bombiy in his teens to join 
filrns. Slept on the streets and in the Madhay 
Raug temple precincts. These experiences 
were later retold in qlrasi-:iutol~iographical 
Pocketmaar. Left for Calcutta where he became 
assistant to Kidar Sharma.  His first script is 
Banke Sipnhi (1937), a version of The 7hree 
~Wusbeteets. \Vrote sever31 scripts, usually in 
stunt genre. at Intlrapuri Studios where he also 
received his first break as director. Turned 
producer in Calcutta (1948). then returned to 
Bombay (1949) and later established Roshni 
Pics (1955) and Rahul Theatres (1960). Made 
comedies (hest known is Kishore Kumar's 
slapstick Sharamt) and love stories. 
Sangharsh  n7as based on major Bengali 
novelist hI31iashweta Devi's Lnila Aasmaner 
Aaina, After Mere Mehboob, made period 
romances and love legends. Lrlst filrii Deedar-e- 
Yaar; written hy liis son Rahul Rawail, was 
one O F  the i~iggest financinl disasters of 80s 
Hindi film. Since then has produced filrns for 
his son. 

I FILMOGRAPHY: 1940: Dorangia Daku; 
' 1944: Shukriya; 1945: Zid; 1948: ,/hoothi 

Kasmei??: 1949: Do Baatein; Patanga; 1951: 
Sngaai: ,/nu'ani Ki Aag; 1952: Snqi; 1953: 
Lehren; Shagufa: 1954: hlastana: 1955: 
Tirandar; 1956: Pocketmnai: 1959: Shararat 
1961: Knanch Ki Gzld<ya; Roop Ki Rani 
Choron Ka Raja; 1963: Mere Mehboob; 1968: 
Sangharsh :  1971: dllehboob KiMehndi; 1976: 
Laila Majntl; 1982. Deerjar-e-Yaar, 

RAWAIL, RAHUL (B. 19 
Illnd~ d~rector born In Bornhay 
Rawail, who also produced come of h ~ c  f~lm\ 
Classmate of h c h ~  Kapoor wh~ch allowed h ~ m  
to become assistant to Raj Kapoor for seven 
)ears D~rector~al debut w ~ t h  the h ~ t  LoveStory 
(1981), produced by Rajendra Kumar  to 
launch h ~ s  con Kumar Gaurav, but the film wac 
delaked and he el entuall) refuced the 
dlrector~al cred~t Known for launching nem 
f'lces, ~ncl  Dharmendra s son and 80s stdr 
Sunny Deol ~ n B e t a a b  and Kajol In Rekhudt 
W'rote h ~ s  father Y megaflop Deedar-e-Yaar 
(1982) Involved In the vldeo serial, 
Dharamyudh, also dld TV cerles. Honee 
rlnhonee 

! FILMOGRAPHY: 1980: Gunehgunr. 1981: 
 lot^ Story (uncredited); Biwi-o-Biu'i; 1983: 
Betaab:  1985: ..lrjun; 1986: Samundar, 1987: 
Dacait; 1988: Honee Anhonee (TV); Dharam 
Yuddh (TV); 1990: ./eeuan Ek Sanghanb; 
1991: Yodha; .Ilast Kalandat: 1992: Bekhudi: 
1994: Anjaanr. 

Bengali director born in Calcutta. Grandson of 
Upendra Kishore Ray-Choudhury, publisher, 
musician, author and creator of children's 
fiction characters Goopy and Bagha (see 
Goopy Cyne Bagha  Byne and H i r a k  R a j a r  
Deshe). Son of noted satiri,<t rind writer of 

' 

- 

Sawapt Ray dlrect~ng Coop)' Gyne Boxha Ryne(19hH) 

limericks and nonsense rhymes. Sukurnas Kay. 
about ivhorn he made a docu~nentay.  Family 
counted prominent riiernbers 01' the secular 
reformist Sadhnran Brahmo Samaj. Student :it 
Kala Bha~an .  Shanrinikrtan (1940-21 untler the 
painter Xintlnlal Bose. Left without completing 
the course but rnainrainecl lona-sunding 
loyalties to its notions of Oriental discourse, 
later invoked in e.g. his rlppreciation of 
Kurosawa andjapanese film. Started the 
Calcutta Film Society (19.t;) with Chidananda 
Das Gupta et al., which introduced him to 
European and Soviet cinemas. hlet Jean Renoir 
when the latter made The Ricer. 1951. First 
film: P n t h e r  Pancha l i ,  receiving major 
acclaim on the Euro-American frsti!.:ll and art- 
house circuits making him Intlia's first 
internationally recognised film-maker. Films 
mostly seen as relating to the ideological 
liberalism of Nehru and. particularly, to Kay's 
aflistic anti intellectual mentor. Rabindranath , ~~ 

Tagore, whose writings he filmed (Teen 
Kanya ,  Charztlata, Ghare  Baire)  and about 
whom he also made :I documentan.. Early 
films often associatetl with the chron~cling of 
1ndi:i's transition from feudal decadence and 
agrarian economic systems to capitalist 
modernity. Their slow rhythm ancl finely 
tuned evocation of emotional mid-ranges also 
derives substantially from cameraman Subrata 
Mitra's expertise (he shot the films up toDevi, 
then also Kanchanjungha and Cha~-r~lnta). 
Likewise. his celebrateti attention to realist 
detail, notably in his period films situated in 
19th C. Bengal and in \KLjitl Ali Shah's court at 
,\vadh i s h a t r a n j  K e  Khilndi)  dmn~s from set 
designer Bansi C1~andragupt;r's explorations 
into tlie habits anti customs of Colonial Intlia 

through 19th C, acatlernlc ;incl popular 
painting. Late 60s filnis invoke :r s1i:ii-pcr 

I criLicpe of ~rrl>;in coltnre ( N q n k )  ~ ~ i i l  

ac1;nonledge nn increasrngly irreconcil:~lde 
split hemeen thr rootless urhan 2nd lhe 
economic:111y opprased nlr:ll conclitioris 
(rirnnyerDin R a t r i ,  Ashntri Snnket) :ind 
prefigure his riiajor '0s shift townrds 
contemporan. C:rlcutti (Pra t idu~andi .  
Seernabaddha.  Jann Aranyn).  After ,Yii,clhnr!j 
Ke a i l a d i ,  Ilia only non-Bengali fe'e:lture, kly 
focused exclusi\,el!; on his narive state. 
sometimes revis~ting his earlier jienres of tlie 
children's movie nnd T:~gore adapt;itions. Ijut 
also :ittempting new tlisections in clirc-micling 
Bengal's histon through original screenplays. 
Published riumeroms short stories (sonre of 
wllich were filmed I>y his son S:rndeejl kiy in 
m o  TV seties called Scuj'ajuiit Reg, Prc,seiit.s) for 
annual Puja nunihers of Bengrlli literal? 
journ:lls and for the children's journal lie used 
to edit, Sundesh. Extensively chronicled 
biography: Seton (1971). Das Gupta (1980) :lnd 
Robinson (1989: including bibliography). V'rotr 
autohiogr.rlpliy enco~npas.sing his chiltlhood 
ye:lrs. ,Jabhan Choto Ci3tlam ( Uaen I IYbs Smctli. 
1982) and essays on fil~n: O11r Filn~s. Ti1c~irFi1ni.s 
(ly76), Biso,] Chulucbchitiu ( 011 Cirlcvna) 
(1976). Ekei Boic. Shooti~!y (1% Cali it Shooti~it) 
(1979). Most of Kay's novels :~nd  stories have 
been puhlisl~eil as l>ooks by .hand3 Pul~lishing. 
C.rlcutta. English translations of l i i  ficrlon 
rnclude Phatikcharid(l983). Tilc~..ltl!u~~~tllt.~~sr~/' 
Feiurin (1985). Bru!'o!Pr~?/2~sorShuilkfl (I'ISO!, 
Stories i 198-1. hlost of [lie scrrer-ipla!~ are 
~ ~ ~ ~ b l i s l i e d  in Beng.111 in the Ek.wti journnl. Also 
woslted. ~~l;iinly as composer or writer, 011 H. 
Dasgupta's 7he Sto?). c!/'St~'c'i ( 1950) .lncl QIK:(~ 



REHMAN,  ALLAH RAKHA 

for Health (1967); Ransi Chandragupta's 
Davecling-Hinlalaycdn Fantasy, Gli~npses oj' 
West Bengul and Gunga Sugar Mela; Tony 
Mayer's House that h'ever Dies and John Thiele's 
iWuuMueller Also did music for Shake.peare 
iVallah (19651, Nityananda Dutta's Baksi~a 
Badal(1965) and worked on a11 his son's films 
(Phatikcbatzd, 1983, Goopy Bagha Phere Elo, 
1991). Received an Oscar for his 'lifetime 
achievement' in 1992. Also the subject of a 
number of documentaries, e.g. I>y Benegal and 
K. Bikranl Singh's Satyujit Ka-y: An Introspection 
(1990). 

FILMOGRAPHY: 1955: Pather Panchali; 
1956: Aparajito; 1957: Parash Pathar; 
1958: Jalsaghar; 1959: Apur Sansar: 1960: 
Deui; 1961: Teen Kanya; Rabi~zdranath 
Tagore (Doc); 1962: Kanchanjungha; 
dbhijaatr: 1963: Mahaaagar; 1964: 
Charulata; Two (Sh); Mahapurush; 1965: 
Kapurush; 1966:,h'ayak; 1967: 
Chidiakhana; 1968: Goopy Gyne Bagha 
Bytre: 1969: Aranyer Din Ratri; 1970: 
Pratidwandi; 1971: Seenrabaddha; Sikkim 
:Doc), 1972: The Inner Eye (Doc): 1973: 
lshani Sanket: 1974: Sonar Kellu; 1975: 
rana Arutrya: 1976: Bulu; 1977: Shatranj 
Ke Khiladi; 1978: Joi Baba Felunuth; 1980: 
Yirak Rajar Desbe; Pikoo (TV); 1981: 
iadgati (TV); 1984: Ghare Baire; 1987: 
CuktinrarRay (Doc); 1989: Ganashatru; 
1990: Sbakba Prosbukha; 1991: Agantzik. 

Telugu director ancl producer born in 
Kothapdlli, Cuddappah Dist., AP. Professional 
accountant and amateur theatre actor with 
Madras-based RI-oup Chennapuri Andim 
Mahasabha, where he also worked with 
Bellari Raghava. Set up thr BNK Printing 
Press (1936). Entered films as associate 
financier of H.M. Reddy's Rohini Pics and as 
scenarist for Grihalakshmi (1938). At Rohini 
he met K. Ramnoth. Chittor V. Nagaiah, K.V. 
Reddy and art director A.K. Sekhar, the 
nucleus of what was to be one of the largest 
studios of South India, Vauhini (prod, co. 
1939; studio 1946). Best-known 1-auhini films 
in 40s are among the most elaborate 
melodramas ever made in Telugu (possibly in 
India). Set in a rural family situation, they ' 

usually contrast a nostalgic past with 
contemporary big cir) values, industrialism. 
unemployment and 'loose women'. The form 
itself was politically legitimated through . 
Ramabrahmam's clairn that it was in line with 
Gandiiian progressivism. The genre was . 
continued in the early Vijaya films, made by ' 

disciples K.!! Rrddy, K. Kameshwara Rao . 

and most notably by the L.V. Prasad school of 
film-makers. Monograph on Keddi by Kandor 
Guy (1985). 

FILMOGRAPHY: 1939: Vande Mataram: 
1940: Sumangali; 1941: Deuatha; 1945: 
$wargaseema; 1951: MaUeeswari; 1954: 
Banguru Papa; 1957: Bhagya Rekha; 1959: 
rlajaMakutam; 1964: Poojaphalam; 1965: 
krgaru  Panjaram; 1966: Rangula 

educated in Bangalore, Karnataka. Made the 
first talkies in Tamil (Kalidas) and Telugu 
(Bhakta Prahlada). Policeman in Bangalore; 
resigned and followed his brother-in-law, H.V. 
Babu, to Bornbay. Assistant to B.P. Mishra 
(1927) before turning film-maker at Imperial 
with Prithviraj Kapoor adventure fantasies, 
V~aykumar and Bar Ke Pobun'A Wager in 
Love. Also directed L.V. Prasad in many 
features. including Bhakh Prahlada and 
Kalidas. Bhcrkta Praiilada was made for 
Krishna studio's subsidiary Bharat Movietone, 
and Kanjibhai Rathod did the Hindi version. 
Both were strongly influenced by the Surabhi 
rheatres tradition of the stage mythological 
and featured extensive musical sequences with 
membea of the group. Enjoyed the reputation 
of being an actors' director, usually for Anjali 
Devi's early lead performance in Nirdoshi 
~ n d  for the hit Grihalaksbmi which provided 
:he t>reakthrough for Chittor V. Nagaiah 
haking  his debut). Kannamba and 
Kanchanmala. Freelance work 1932-7 
~ncluding Hindi, Tamil and Telugu films in 
Bombdy, hIadra3 dnd Kolhapur Launched 
Rohini Pica (193?) n ~ t h  finance from M \ , 
ieddl 8 Co repreaentlng B.N. Reddi'a first 
~ssociation with film production, making it the 
~rigina of the Vauhini Studio monolith. The 
iohini unit also introduced K.V. Reddy and 
Y.R. Swamy to film-making. Wrote Swamy's 
fratgnu (1953). Associated with launching of 
he Navajyothi Srudio in hlysore (1944). 

'ILMOGRAPHY: 1930: Vju,ykunrcit; 1931: 
Sar Ke Pohur (all St); Bhakta Prahhda; 
Calidas: 1932: Juzz r$Lif'e (St); 1933: Sceta 
Su'uyamval: Savitri; 1938: Grihalakshmi; 
1939: Mathru Bl~oomi; 1940: Barrister 
garuati'shain; Bondum Pelli; Chaduvukotzna 
Sharyu; 1941: Te~rali Ramakrishna; 1942: 
;harana Donga; 1946: SatiSeeta; 1951: 
VirdoshilNiraparadhi. 

science. Former assistant to H.M. Reddy. 
Production executive at Vauhini (1938) and 
key participant in all of B.N. Reddi's -10s 
melodramas. First two films. Bhakta Potana 
and Yogi Vernana; contributed to Chittor V. 
Nagaiah's image as South Indian cinema's .I 

most famous actor in the Saint film genre. 
Continued his specracular success w~thpatala 
Bhairaui, whose 100-day nin in 28 cinemas in 
1951 effectively established Vauhini's 
successor, Vijaya Pics He attributed his success 
in the early 50s to his ability to get the 
sequence of 'introduction, comrnentarial 
exposition, conflicts, resolution, sub-climax, 
climax and message' in the correct order. 
Telugu cinema's best-known exponent of its 
most successhl 50s genre: the action fantasy 
locally dubbed the 'folklore' film. Other famous 
films include Gunsutrdari Katha, an 
apparent assimilation of King Lear, and Pedda 
Manushulu, which borrowed the story of 
Ibsen's Pillars ofSociety. 

FILMOGRAPHY: 1942: Bhakta Potatra; 
1947: Yogi Vemana; 1949: Gunsundari 
Katha; 1951: Patala BhairauilPataal 
Bhairaui; 1954: Pedda Manusbulu; 1955: 
Donga Ramudu; 1957: Maya Bazaar; 1958: 
Pellinati Pramanalu; 1959: Vazi~k~zi 
Oppanthanr; 1961: Jagadeka Veerunf 
KathalJagathala Prathapan; 1962: Sbri 
Krishnatjuna Yuddham; 1965: Satya 
Harishchandra; 1968: Umachandi Gaun 
Shankunrla Katba; Bhugy'uchak~am; 1971: 
Sl~n Krishna Satya. 

Kannada director horn in Nellore. M. One of 
the first free-verse poets in Telugu. Studied 
English at Calcutta University and ~nathematics 
at Columbia, New York (1940-3). Joined the 
Madras Players amateur theatre. Participant in 
the opposition to Indira Gandhi's 1975-7 
regime with his wife Snehlata Reddy, who died 
in police custody (197') for want of medical 
assistance. Founded Jayanti Pics with K.V. 
Reddy, where future box-office director 
Singeetham Srinivasa Rao also worked. 
Made Samskara, a milestone of South lnclian 
film (see Navya Movement). 

FILMOGRAPHY: 1970: Samskara: 1977: 
Cl~unda Marutha; 1984: Sringara Ilfasa: 1993: 
De~~ara Kuadu. 

REDDY, S. V. KRISHNA 
Successful 90s Telugu director, mainly of low- 
budget, 'farnllv entertainment' melodran~as 
often with fantasy plots ( 3  genre refurl~ished 
by T I .  Former bil-actor in Telugu, later 
turned producer and composer ie.g. Raviteja's 
Kobbari Bondam, 1991). Rajetrdrudu 
Gajendrudu, Mayalodu and Yamcakela 
were among the biggest Telugu hits of their 
time given their relatively low budget and 
predominantly urban distribution outlets. 
Usually casts the popular comedy actor 
Rajendra Prasad, although he also inrroduced 
Ali, who became a star with Yamalcelu. 
Number One, with Krishna in the lead, was a 
major success and his first effort to shift into a 
bigger-budget genre. His later efforts to work 
with major stars were not successhl (e.g. Top 
Hero with Balakrishna and Vajram with 
Nagarjuna). 

FILMOGRAPHY: 1993: Rajendrudu 
Gajetrdrudu; 1993: Mayalodu; 1994. 
Nunrber One Shubhalugnarn; Top Hero; 
Yamaleela; 1995. Ghatotkachudu, Vijrarn. 

Innovative and phenomenally successful 90s 
Tamil and Hindi composer. Scholarship from 
Trinity College; former member of the Madras- 
based rock group R'enresn Avenue. Became a 
major star with his music in Mad Rathnam's 
Roja (19921, followed by h ~ t  scores in 
Gentleman, Thfruda Thiruda, Kadbalatr 
and Bombay. The music in all these films 
proved equally successful in dubbed Hindi 



versions, as did hic formal debut in Hindi, in 
Rangeela which includetl the songs 'Ayi re' 
and 'Tanha tanha'. HIS electronics-derived 
music, often scored on computer, is seen as 
belonging to the tndition of e.g. R. D. 
Burman. 

I 
-87 FILMOGRAPHY: 1992: Roja; 1993: 
A Gentleman; Puthiya Mukl~am; Kizhakku 

Seemayile: Thfruda Thiruda;  1994: 
Kadhalan; Pauithra; Karuthamma ; Duet; 
May Maad7am; 1995: Indira: Muthu; 
Rangeela; Bombay; Atzthimarztharai: 1996: 
Kadhal Desam. 

to prominence after an estnordinary 
performance as the prostitute in Guru Dutt's 
Pyaasa.  Born into a traditional Muslim family 
in Hyderabad, AP. A student of Bharat Natyam, 
she debuted in Yoganand's Telugu film 
./a~~asitnbri: her second film, Chanakya's 
Rojulu Marayi,  was a massive hit. Guru Dutt 
cast her in Raj Khosla's CID with Dev h a n d .  
Classic scenes in CID like the song Kahitl pe 
nigaben (sung by Shamshad Begum), where 
she tries to seduce the villain and allow the 
hero to escape, reveal her extraordinary facial 
mobility and dancer's grace, both repeatedly 
used in Dutt's song secjuences (as in Jaane kya 
tune kahi in Pyaasa as she leads Vijay through 
alleys and beneath bridges or in Bhawra bada 
nadaan in Sahib Bibi Aur  Ghulam). Her 
physical presence was used by Dun to convey 
an intense sense of life, often counterposed to 
another female role associated with death (e.g. 
Meena Kumari  in Sahib Bib$]. Aspects of this 
image continued into Vijay h a n d ' s  Guide 
and Asit Sen's Khamoshi,  where she is a 
nurse in an institution for the mentally 
deranged replacing sick hero Rajesh K h a ~ a  
as victim. Also acted in Satyajit Ray's 
Abhijaan. Currently plays white-haired 
mothers, including Arnitabh Bachchan's 
violated mother in Trishul. 

r* FILMOGRAPHY: 1955: JayasirnhalJaisingb; 
A Rojulu MarayilKalam Maripochu; I Alibabauum Narpatha Tbfrudargalum; 

1 Waheeda Rehman in Bees Saal Baad(1962) 

1956: CID; 1957: Pyaasa: 1958: Solva Saat 
Turlw O'cloclz, 1959: Kaagaz Ke Phool; 
1960: Chaudhufn Ka Chand; Ek Phool Char 
Kaante Girl Frietzd; Kala Bazaar; 1961: 
Roop Ki Rani Choron Ka Raja; 1962: Baat Ek 

, Rnnt Kt; Bees SaalBRRn: Rnnkhl: SRhih Bibi 
Aur Ghulam; Abhijaan; 1963: Ek Dil Sau 
AJiune: Kaun .Vna Kaun Paraya; Mz~jhe 
Jeene Do; 1964: Kohraa; .Zfcjboor, Sha,qun; 
1965: Guide; 1966: Dil Diya Dard Liya: 
Teesri Kasam:  1967: Palki: Pattliar Ke 
Sanam; Ram Aur  Shyam: Gl~ar Ka Chirag: 
1968: Admi; Baazi; Nee1 Kumal: 1969: 
Khamoshi;  Meri Bl~abhi: Shutrani; 1970: 
Dharti: Man Ki Annkhen; Prem Pujari:  
Darpat?; 1971: Man ilfundir, Reshma Aur  
Shera; 1972: Dil Ka Raja: Subah-o-Shqwn~; 
Zindagi Zinda,yi; Trisandhya; 1973: Ir7saaL 
Phagun; 1975: Love in Bombay, 1976: Adaialat: 
Kabhi Kabhie; 1977: Aai Ki Dhara; 1978: 
Trishul: 1979: Jibail Je Rakanz: 1980: 
Jwalamukhi: Jvoti Bane Ju'ala; 1981: Naseeb; 
1982: Dharam Kanta; .P\inmak Halal; 
Nartrkeen; Sazlal (H); 1983: Coolie; 
Ghunghroo; Himmatwala; Mahaan; Pyaasi 
Aankhen; 1984: Maqsad; Mashaal; Sunn,v, 
1986: Allah Rakha; .Sinha~at~: 1989: 
Chandnf;  1991: Lamhe 1994: UlJat KiiVaj'i 
Manzilen. 

1 REKHA (8. 1 954) 
Originally B1i:rnurekha. One of the few 
contemporary Indian film stars with a 
legendary status far outstripping her screen 
roles. The daughter of Tamil-Telugu stars 
Gemini Ganesh and Pushp:~valli. Debut as 
Baby Bhanurekha in B.N. Reddi'sRangula 
Ratnam. Eventually became a star via Mohan 
Segal's hit, Sautan Bhadon. Ovenveight ant1 
gawky in her initial years, she made a 
spectacular physical change which was 1:iter 
marketed through e g  tips for body 
beautification and Jane Fonda-style aerobics. 
Her image, often as a rur:ll belle, became that 
of a vulnerable yet sexually driven woman 
following the role of the prostitute Zollra in 
Muqaddar Ka Sikandar.  She made ;I bid for 
actorial respectability h): appearing in New 
Indian Cinema-type films: Muzaffar ALi's 
Umrao Jaan ,  Benegal's Kalyug :lnd Girish 
Karnad's  Utsau. Her personal life as reflected 
in gossip magazines and in the media was the 

I subject ofSilsila in which she is said to h:cve 
played herself, Married the industrialist Mukesh 
Aggarwal who comnirtted suiclde shortly 
afternrards, tr~ggering a new wave of publ~c 
gossip invoking her femme fc~talelnlage. 

FILMOGRAPHY: 1966: Rangula Ratnam; 
' 1970: Amn~cr Kosanl: Sawan Bhadotl; 1971: 

Dost Aur Dusbman; Elaan; Haseo~on Ka 
Dec~ta: SaazAtrrSanam: 1972: RamprrrKa 
Lakshman; Ek Bechara; Sazaa: Zameen 
Aasmaan: Gaon Hamara Shahrr Tumhara; Do 
Yaar, Gora 4ur  Kala; Double-Cross; 1973: 

Namak Haram;  Kashnrakash: Pran.laye Par 
Vachan Na Jayt: Anokhi Ada; Dharma; 
Barkha Bahar, h'eemat; Khoon Khootz; 
Mehmaair. Kahani Kismat Ki, 1974: Do 
Aankhen; Diuniya Ka ,llela; Woh Main Nabin; 
Hawas; 1975: Dafaa302; Dharattr h'aram: 
Dl~armatma: h'ehte Hain Mujhko Rqia; Zorro: 

Akraman; 1976: .4aj Ka hfahatma Do 
Anjaanq Kaheela; ~Yagitz; Satztcln: Khal~fa; 
1977: Aap Ki Khatit: dlaap, ChakknrPe 
Chukkar, Dildaar. Farishta Ya Qatil; Inloan 
Dharam: Kachcha Chot: Kjioon Pasitra: 
Pnlkon Ki Chhnnrr . l f ~ i ? 2 :  Rnm Rhnrocc: 1978. 
Bl~ola Bhala; Ganga Ki Saugairdh: Gbar: 
Karmayogi; dluqadciar; Muqaddar Ka 
Sikandar: Parrnr~tma; Prem Band/~i~n:  Rahfr 
Ketfi: Ram Kasam; Sair'ai7 Ke Geet: Aakhri 
Dakrl; Do ,l.ltrsafir. fizsme Lade Do Shikan'; 
1979: Gciirtattr G01:iJlda; illilqahab: ilhitnsa: 
Jaani Drrshnran; Kartrrly~ Mt.,Vatctw~%at 
Suhaug; h'ali Ghata; .?h,ya Bakra, 1980: 
Aanchul; Agret.rnent: CI~ehi-e Pe Cliehru: ,/a/ 
Mahat ,/urltrni; Khtihsoorc~t; ~lfaang Bhnro 
Sgjana; Rattl Balram; h't?q'at:Jyoti Ban~Jltala: 
Kalyug ; Saajan Ki Saheli; 1981: Ba.~erri; 
Chashme Buddoor; Khoon Afrr Pani; Daasi: 
Ek Hi Bhoot Ghunghroo h'i Au:aaz;. 
~$laizga/sutra: Silsila; Umrao Jaan:  Raamte 
Pyar Ke, 1982: ,Ilehndi Rang La.ye,yi: Apna 
Bana Lo: Deedar-e- Yaar, Ghuzak Jeel:un 
Dhr~ra: Kjeta; 1983: A,pr  Ttrm Nu Hot(: 
,Ilu~he InsaafChahiz.c, Nishan; Pr(3t~z Tapa~j'a: 
Rirrdiya Chart~kegi: 1984: Utsarr: AshaJbloti; 
Baazi: Jhootlia Such; Kaatnjlaak ,+Inti 
Maat~geKhoor~; Khazutza; Za~neen Aasmaan: 
Mu.sqfir, 1985: Rnm Tere Kitnc Ncrattr: Faaslq 
Locket; 1986: Insauf Ki Aulaar Jaul; 
Jaanbarrr Sada Suhazatz; Jhoothi: Pj'ar Ki 
Jwt; 1987: Apne Apne Juan Hatheli Pf: 
Sntrsar, Ijaazat: 1988: Soorma Bh(pc11i: Biwi 
Ho To 4i.7< Kl~oon Bbati Maang: Ek ,\ig,a 
Rishta: .4karshun; Ji.ri~i Ku Rishtu: 1989: 
Kasam Suhaag Ki: Clerk; Laduni: 
Bhrashtachat: Souten Ki Beti; Bnh~irani; 
1990: Amiti Garibi; Azad Desh Kc> Gfrlatn: 
Mera Pati Sirf Afrra Hui; Sl~esh h'aa,?; 1991: 
Phool Bane Angorq: Yeh Aag Kah B~~jl~e,g.bri; 
1992: IrrsanfKi Deoi; 1993: Ge(7tarljali (H), 
hladunz .X 1995: Ah Itlsaaf Hogn. ,Vishm~n. 

ROY, BIMAL (1 909-66) 
Director regartled as one of Hindi cinemas 
top cineastes in the 50s. Born in Dh:ika (now 
Oangl:~desh) into n landholding klmily. Studied 
in Calcutta. Hiretl as c;llner;l assistant hy Nitin 
Bose for New Theatres. Shot many films, such 
as P.C. Barua's Deodas (19ji!. Grihadah. 
Maya ( I x ~ t l ~  1936) and Mukti (1931) ant1 
Amar Mullick's Bardidi (1939) rlntl 
Abhinetri (1940). Rem:lde Uarua's Derldas and 
Mullick's Bircj Bou (:IS Biraj Bahri). 
Directorial debut at New Theatres with Udayer 
Pathey,  introducing a new era of post-\Y?XZ 
rc~mantic-realist melotlran~i that was to pioneer 
the integmtic~n of the Bengal School style with 
tli.rt of De Sicn. Made the classic of the r:ldic,ll- 
popi~lar IFTA-suppurred cineni:~: Do Bigha 
Zameen. Wrote hianoj Bliattacharya's Tatbapi 
(1950). Left New Theatres (I( l i( l) ,  worketl 
I~riefly ;lt Bombay Talkies and set up Birnsl 
Itoy Prod. in Bon~h:~y (1952) making 13 films in 
1 I years, includi~~g some of his hest-known 
socials in Hindi (esp. Sujata and Bandini). 
Madhumati (with ston', script and npprlrently 
directorial input by Ritwik Ghatak) was one 
of the biggest Hindi hits of 505, with a popu1:lr 
soundtrack by Salil Choudhury.  Supported 
younger Bengali film-makers who followed 
him to Bombay, producing filrns 1)): Hemen 



Gupta (Kabuliwala, 1961) and Asit Sen  
(Pariuur. 1956: '4paradhi Kartn, 1957). Roy's 
film-making ream contained many talents who 
went on t o  bccorne rnajor film-makers 
themselves, e.g. Hrishikesh Mukherjee, 
Gulzar snd Bimal Dutt. hlonograph on him by 
his daughter Rinki B h a t t a ~ ~ l y ~  (1989). 

! FILMOGRAPHY: 1943: Uerignl Famine (Doc); 
1944: Udaj~er  Patbey/Hatrrrahi; 1948: 
Atrjatrgarl~: 1949: ,blantrarnugdha; 1950: 
Pehh Adtt~fi 1952: Mua; 1953: Do Bigha 
Zameen; Parineeta; 1954: Naukri;  Biraj 
Bahu; Bucp Beti, 1955: Devdas; 1958: . 

Madhurnati: Yabudi;  1959: Sujata; 1960: 
Parakh; 1961: ltnnzortal Stupu (Doc); 1962: 
Prcrri Prrtru; 1963: Bandini; 1964: Lijie and 
,lle.<s~igrc' of Si~anii W~ekanandu (Doc); 1967: 
Gaiitriniu the Hudclba (Doc). 

Behr~~mpore \Vest Uengal Gr,~tluated In 
geology from Presidency Collcge, Calcutta 
(1918). As a painler, he considered the Ueng:ll 
School's Abanindranath Tr~gore to be his 
teacher. Assoc~ated with 1nd1.m Society for 
Oriental Art; paintings repro~luced in jo~irn;rls 
Bhamt Vurshu and Prahushi (1013). Cartoonist 
for daily Annrzdu BuzarP~ittYku and other 
journals like Prubushi, ,lfcjrkern Review, etc. 
(1922-7). Worked on the first Beng;lli film 
journal, Bioscope(1930), Ixer edited 
Ratzginuhal lournal. Uecarne a renowned set 
designer, e g for Sisir Bhaduri's Seeta, where 
lie pioneered naturalist, three-dimension;il 
stage design and perspectival lighting. Entered 
film as art clireclor for Hinlansu Rai (e.g. 
Prerrr Sanyas, 19251 .llso acted in some of 
the Osten films ie.g. Shiraz,  1928; 
Prapancba Pash,  1929). First film as director 
was a ~iiegabudget Great Eastern production in 
Orientalist spectacular genre, Loves of  a 
Mugha lPr i~ce ,  hut was upstaged I I ~  R.S. 
Choudlury 's  quickly il~ade Arzurkuli (1928). 
Also continued as an director, e.g. for Modhu 
Bose's Michael Madhusudhan (19501 and 
Pr:lfulla Roy's ~Llaluncha 11953). His Batrgalee 
was praised by Satyajit Ray for its avoidance 
of Holl\wood influences and for irs accurate 
depiction of the Bengali middle-class lifestyle. 
RO; acknowledged his debt to Osten (in 
p.~rticular to cinematographer \Virsching) for 
his use of source lighting and for overcoming 
theatrical acting styles. 

a' FILMOGRAPHY: 1928: The Loves o f  a 
'MughalPrince (also ~ict.); 1930: Bi$rrrha: 

1931: Chorekanta; Sicnrttilall St); 1934: 
11'ajnuti Basurztsf~lzcr; 1935: Dukir KO Ludklz; 
Dilju~ii: 1936: K~rhu-o-Kttkli (Sh): Bangalee: 
Sarah :  GraherPbel: 1939: Puri3ik. 

1 ROY, JAHAR ( 1 929-77) 
Some sources g i ~ e  1910 as his birth year. Born 
In Barisal, now Uangladesh, the son of the early 
f~lin cometl~an Satu Roy. Became one of the top 
comedians of the Uzngali cinema, remembered 
:IS a fat actor prone to boisterous performances 
and for 1115 tr'lcle-mark giggle. Broke through 
with Bimal Roy's Atrjartgarh. Teamed up 

featuring the n,lnic,, . 1 / 1 ( . 1  11  I \OI,I I . : ,  ,,, 
the title: e.g. Ae.lub~rr ,S~;l,Jtriito. \ I ! \ :  lil~rrt~rt 
Goenda Jahar Assistant Remembercd a s  the 
foreman in Ghatak's Subarnarekba and the 
villainous prime minister in Ray's Goopy Gyne 
Bagha Byne. A major stage actor and director, 
from 1953 (when he first appeared as Nakul in 
Dumbhashi) he was the driving force of the 
il~ain Calcutta The:ltres company, Rungmahal, 
until 1977, when he played Bhujanga Roy in 
tlparichitu. 

FILMOGRAPHY: 1947: Purharaug; 1948: 
4njangarb; 1950: Pehh Admi; Roopkatha/ 
Roop Kahini; CLl~nwrgnr. 1952: ChhotiMua; 
Basu Parivar ; 1953: ridtishya ibfanush; Jog 
Biyog; Sharey Cl~uat tar;  1954: Dhuli; 
.lubab~dhatr Chltrangada, Agni Pareeksha 
Bhukta Bzlwumangal MonerMaj14r; Ankud~,  
ilhramedh Yugvra, Sada-Kalo, Kalqutii Lutitc~s 
Seat; Jagrihi; SuduizanderlMela; Sati; Btirhelti; 
Chheley Kaaq 1955: Nishiddhu Phal; 
Chatujye-Banmj'ye, Dakinir Char, Anldparnu; 
Deuutra; Chhoto Bou; Aparadhi; Jhurer Purej; 
Dashyumohan; Mejo Bou; Bhulobashu(?): 
Upahal; Shribatsa Ch inta; Hrud; Pares/); 
1956: Asaharna; Saudhan: Chirakumar 
Srrhha; Ekti Raat; Chaluchat Rulpath; 
Go~dndadaq 1Yugardola; Chore, Atnar Bou; 
Chhaya SarrginC?); 1957: Buru ,V/ri~r(?); 

Ta[~asi(?); Chhaya Path, C~lku: Adars l~a  
Hindu Hotel: K~rncba-!Zllthq): Pr1riur ~llilur~; 
~lfamutu; Ogo Sl41rchho: Turnasha; Parash 
Pathar; Ghurc!r .lluth: 1958: )izt?~airi~n 
Iihanta ,4fanush; Rr?jaltzhhmt-o-Shn'krrnt~r; 
iLlar~moyee Girls' School: Dak flurkuru; 
N I A ~ U ~  Bhanu Pelo L.ott+: Jonakir Alo; 
Akrgini Kut{yar firhitit, Shri Shn' Turakeshu8ur, 
Rajdhani Rekq  Kalamati; S ~ ~ r y a  Tomn; 1959: 
Shri Shri Ni&ancrndu Prubhu; Sugar 
Sar~gan~e]; Dncno Khokhur Karido; Jalfungal; 
Abhishub ilMihut Bandhu Rq Guli Theke 
Rajpath; Brit? Theke Puliyq Ae Jahar Sey Juhar 
KO): Rater rinrihakare, .Writer llfaqye 
Aganza tl; 1960: .Vf~iya ~l.fngu; Debarshi 
,A'urader Sutisrrc .4k(z.sl?-Putu& Huut But,aley 
B~rtirlhli; Pr~rbesh .Visi\edh; Korro-Ek-Din; 
Shtihurer Itikuthri: jVrirrrier ~Vimai; Biyer Khata; 
Suno Baro ,Van; Dui Bccham; Guriber ~l.feyp, 
1961: Raibuhaduq Sathi Haru; Mr undilfrs 
Chuzidhu~: B~shkunyu; Megh; Pankatilak, 
Dilli Theke Kolkata; Atz~ Kal Parshu: 
.I~ludhureno; Kanumachi; 1962: Moti Dilona 
Bandhu; Sony hfad~rm; Atal Jaler Ahuan; 
Barrdhun; Kujul; Abhisarika; Subarnarekba; 
1963: Dui Bar( Barnuchora; Sat Bhai; High 
Heel: Palatak; Dui Nari; Hushi Sudhu Htishi 
iVqx Surya Sikha; Shreyasi; 1964: Prutinidhi; 
Su!arga Hotey Bidax Kinu Goj'ular Guli; 
 asht ti path& Kantu Tau? Binsuti Janani: 
Ketumi, ~Wurutrisha; 1965: Roop Sanutun; Alor 
Pipusu; .bfahulagna; Ek Tuku Basu; Ghoom 
Hhangur Gaun; Puti Sunsodhir~i Suttiiti. 
D~~!utar  Deep; Dinunter Alo; Abhoi'a-o- 
Srikuntu; Dolriu: iLlukhujey Paribrrr, Kul R ~ m i  
Algya; 1966: Fir91 Chalo; Kanch Kuln Hire% 
!VzzLtari Jihan: Rtztrzdhtzkktz: Shes/~ Titi Din: 
!Clamatu; Ashnr D@e Lekha; 1967: .4bhish~rpta 
Chanibal; Baliku Bodhu; Wohi Ladki; Ajarin 
Shapath; Anlony Firingee; Ashite Ashio Nu; 
Bodhu Bararr; Huthat Dekha; Miss 
~ri>umbuda; illuhashweta; Nayika Sangbad; 

i .'..),.i: .> .;rbbar, 1968: Adyashakti 
"kfai~~lnzaya; Bagi~irri; Ua~uchan, Boudi; 
Chown'nghee, Kokhono lllegh; Panchacul; 
Parishodh; Pathe Holo Dekha; Rakta Rekha; 
Hansamithun; Goopy Gyne Bagha Byne; 
1969: Agni Yuger Kahini; Chena Achena; 
Dadu; Duranta Charai; K~rnr~zil~rta; Natuti 
Pala; Pita Plitra; Shuk Sari; h'u/~gir, 1970: 
Muktijriatt; .4r Korechho Bhrrlq iYala 
Damuyutiti; Rt!jkrrmari ~Vishipudt?~~; Rupasi; 
1971: Anytr ilfutirlrzya Rang; Bha~ui Goenda 
Jahar Assistul~t; Chhadmabeshi; Dhanyi Mtyq 
Ekhune Pinjtrr: ~Vuburuag; Nimuntrun; 
Prathum Prutismti; Suchimur Sunsar, 1972: 
BirajBou; Chhayatiq Chinnupatra; iWemsuhiiz, 
Haar Munrr Haar, Nayikar Bhumikay, Padi 
Pishir Barmi Baksha; Shesh Purba; Streq 
Chitthi; Cl~hundupatan; Durantu Jux Jiban 
Sangrrrnr; .lfarjina Abdalluh; 1973: Ek Je 
Chhilo Brigh; Bon Palasbir Padabali; lVakal 
Sorta; Shesh Pnsthuy Dekhun; Daabi; Prunta 
Rek/~a; S/~ra~~rirz Sundhya; 1974: Debi 
Choudhrurii; Sangini; Si~Jub; Chhutir Phundq 
Umno-ojhumtzo; Phulu Thakurma; Biley 
Nuren; 1975: Chhoto Nayak, Mohan Baganer 
Meye, Agniswal; Kajul Lrtta; lfansuraj; Sei 
Chokh; Amriter Su8aQ 7i1r Ptiri C'hhoy Prenr~k 
Arjun; Barrdi Bidhata; 1976: .4~tidhrtran; Ek.1~ 
Chhilo Desb; Nut~a Rariger Dit~girli: Btrluk 
Sarutchundru: Atzanda ,lfelu: Ltiilti .lltqtlu (B); 
1977: Babu ~Uoshui; Din Amudrr: Hute)~ Roilo 
Tin: Ami Ratarz: Brajabuli. 1979: Jata Jfut 
T u b  Path; Sotzuy Suhugu; 1988: Bile h'uren. 

Hindi and Gujarati actress, originally called 
Kokila Kshorechandra 831ran1. Born in Valsad, 
Gujarat. She is the most famous screen mother 
in Indian cinema. Debut in V.M. Vyas's 
successlul tiujarati feature. Rattakdevi. Broke 
through with Gunsundun. Best-known for roles 
as a mother goddess, e.g. Seeta thrice, Pawati 
thrice and hkshmi, Taramti, Draupadi and 
Dllmayanti once. Also played Rutli Rupnirrti, 
elal~orating this persona in other period ]no\ ieb 
like Aniarsinh Ruthod, Veer Durgadm and,lai 

Nirupa Koy in Naurutri(l95i) ' 



S A D A N A N D A N ,  S .  L. P U R A M  

Chinor. Worked extensively at Ranjit following 
the success of Har Har  Mahadev, often in 
mythologicals opposite male lead Trilok Kapoor. 
First played the mother in Dev h a n d ' s  
Munimji. Also acted in realist tragedies, often 
with Balraj Sahni (Do Bigha Zameen, 
Caram Coat). Developed a new dimension to 
her image playing Bachchan's mother in 
Manmohan Desai's Amar Akbar Anthony 
and inYash Chopra films. She is the pivot of 
D e m u r  and triggered the line addressed by the 
'good' brother, ShashiKapoor. to the bad one, 
Bachchan: 'Mere paas maa hai' (I have mother 
on my side). She plays to perfection the role of 
the mother as victim, so that Bachchan or 
Dharmendra may engage in vendettas to 
restore the family honour. 

I 
P FILMOGRAPHY: 1946: AmarRaj 
A Ranakdevi: 1947: Bhatlu'ar, Lakhon Mein Ek: 

Meerabai; 1948: Jeevan Palto: Gunsundari; 
fip Htp Huwax Jai Hanuman; hft t i  Ke 
Khilot~e. Satyauan Savitri; Nanar~ti Bhojai; 
1949: Garibi; Hamari Manzil; Udhaar, 
Mangulfera ; Sati Sukanya; 1950: Jawabdari; 
Alakh Niranja~z: Bhai Bahen; Har  Har  
Mahadev; Veer Bhimsen: Cadano Bel; Man 
Ka Meet; 1951: Bade Bhaiya; Dashautar, 
I~h~~arBhakt i ;  Jaiilfahakali; Kashmir, Lau 
Kush; Maya MachhindralGorakhnath; Nai 
Zindagi; Ram Janma; Shri Ganesh Janma; Shri 
\,?shnu Bhagwan; Parnetar. 1952: Bhakta 
Puran; Izzat; Rajrani Damayanti; Shiuashakti; 
Sinbad the Sailor, Veeriirjun; 1953: 
Bhagyavaan; Dharmapatni; Do Bigha 
Zameen; Madmust; Manchala; Naag 
Panchami: Naulakha Haar, Naya Raasta; Ra] 
Ratan; Shuk Rambha; Teen Batti Char h'aasta; 
1954: Aulad; Aurat Teri Yahi Kahani; 

/ Bilwamangal; Chakradhari, Durga Puja; 

Sadhu Atrr Shaitan; 1969: Sulya Devata; 
Anjaana; Aansoo Ban Gaye Phool; Aaya 
Sawan Jhoom Kq Hum Ek Hain; Jigri Dost: 
Pyar Ka Mausam; Rahgir, 1970: htaharaja; 
Aan Milo Sajna; Abhinetri; Ghar Ghar Ki 
Kahani; Gopi; Maa Aur Mamta; My Lovq 
Purab Aur Paschim; 1971: Chhoti Baht~; 
Ganga Tera Pani ilmrit Jawan hfohabbat: 
Natiaan; Sansar(M1; 1972: Anokhi Pehchan; 
Ek Hasina Do Diwanq Jaanu!crrAur Insaat~; 
Jaulani Diwani; 1973: Kachche Dhaagq 
hianchali; PyarKa Rishta; Taxi Driver, 1974: 
Aaina; Badla; Roti; The Cheat Zehreela 
Insaan; 1975: Deewar; Mounto; Ponga 
Pandit; 1976: Aap Beeti; Maa; Santan; Dharti 
Mata; 1977: Saubhagya Sindoor, Aakhri Goli: 

/ Aankh Ka Tara; Amar Akbar Anthony; 
Anfirodh; Hatyara; Kasam Khoon Ki; Khoon 
Pasina; 1978: Anjane Mein: Besharam; Dil 
ilur Deewar, Ram Kasam: Nalayak 
Muqaddar Ka Sikandar: 1979: Ahimsa; 
Jaandaar, Kartauya; Khantiaan; Suhaag; 
Chamh(i1 Ki Kasam; Zalim: Aatish: Gautam 
Gouinda; 1980: Lootmaar, Aas Paas: 1981: Jail 
Yatra; Qatilon Ke Qatil; Khoon Aur Pani; 
Krar~ti; Professor Pyarelal; Chalti Ka Naam 
Zindagi; Kahani Ek ChorKi; Shaaka: 1982: 
Ganga Meri Maa; Chalti Ka h'aam Zindagi; 
Kahani Ek Chor Ki; Shaaka; 1983: Betaab; 
Mawaali; Aan Aur Shaan: Chor Policq 1984: 
Pauitra Ganga; Mcra Faisla; Ram Tera Desh; 
1985: Aaj Ka Daur, Girafaat; Mard; Pataal 
Bhairaui: Ramkali; Maanu Mangalsutra; 
Locket Dharam Shatru; Mahagum; Sarfarosh; 
1986: iingarty, 1987: Naam-o-Nishan; Pyar 
Karke Dekbo; 1988: Pyar Ka ,2fantlir, Charnon 
Ki Saugandh; Sone Pe Suhaaga; Aurat Teri 
Yahi Kahani; Gaqya Tere Desh Mein; Inteqam; 
Ganga Jamuna Saraswati; 1989: Dana Pani; 

Pratap (1936-42). Assisted e.g. H.S. Thakur 
(Raiders of'the Railroad, 1936) and obtained a 
degree in Sanskrit (1942). Migratecl to Bombay 
on Partition, recording the communal 
holocaust in his classic Hintli novel, Alrr 
Insaarl dial. Gaya (1948). Using the names 
Ramanand Chopra anti Ramanand Bedi, 
pul~lished prose stories ( D i a y  of a 7B Patient. 
1942; JaularBhata, 1913: Ailre, 1944;JabPahle 
Roz BarJ'Giri, 1944; ,Vierem Hanzclam Mere Dost, 
1945; Phool AurKuanttl. 1949) ;ind plays (e.g. 
Gaura, p:irt of which was ~t~1gt.d by Prithviraj 
Kapoor's Prithvi Theatres as Kalakaar. 1951). 
Broke through in cinema writing Raj Kapoor's 
epochal Barsaat (1949). \Vrote scripts and 
dialogues for S.S. Vasan's Hindi films 
(Insaniyat, 1955: Raj Tilak, 1958; Paigham, 
1959) and directed h.o films (Ghunghat, 
Zindagn for Vasan's Gemini Studio. Produced 
most of his own films via his Sag;ir Art (1953). 
Notable recent work inclucles the 91-episode 
TV serial Ramajan, Doordarshan's first major 
success with peak Sunclay morning viewing of 
c.'8'!6 of the audience. Continued with a sequel 
clerived from the Aiahahhurata (released on 
video). Addressing commun:~lly charged ideals 
of Hindu glor).. with a tacit glorification of sati, 
the serial claims to be founded on Tulsid:~s's 
16th C. Ramcharitamanas, but formally it  
remains within the amhit of e.g. Radheshyam 
Kathavachak's popular playrighting style. 

! FILMOGRAPHY: 1953: ,riehmaan; 1954: 
' Bazooband; 1960: Ghfrnghat; 1964: Zindagi; 

1965: Arzoo; 1968: r1a)lkhen: 1970: Geet 
1972: Lalkaar, 1973: Jalte Badan: 1976: 
Charas; 1978: Prem Bandhan: 1982: 
Baghacat 1983: Rotnancq 1985: Srilrnri; 
1986-8: Rarnayan (TV); 1989: Knchna (TV). 

Hukumat; Pehli Tareekh; Shiv Kanya; Shiv Santosh; 1990: Karnama; PyarKa Deuata; 
h'atri; Watan; 1955: Caram Coat; Mahasati 1991: Pratikat; Hai Meri Jaan; Lakhpati; 1992: 
Sa~itri; Munimji; Nauratn'; Oonchi Haueli; Sati Mere Sajna Saath Nibban(<; Humshakal; Jai 
Madalasa: Shri Ganesh Viuah; Tangewali; Shiu Shankar. 
Teen Bhai; Vaman Avatar, Raj Durbar. 1956: 
Bajrarlg Bali; Basant Panchami; Rhai Bhai; Rupkonn7ar see Agarwala, Jyotiprasad 
Dassehra; Gauri Puja; Lalkaat; Ram Naoami; Sabhya.cachi see Kar, *joy 
Sati Naagkanya; Taksaal; Amarsinh Rathod; 
1957: Chandi Puja; Do Roti; Ek Gaon Ki 1935); Ezra Mir contributed 
Kahani; Janam Janam Ke Pherq Krirhna 
Sudama; Labhmi Pooja; Mohini; Musafir; 
Naag Lok Naag Mani; Narsi Bhagat; Ram 
Hanuman Yuddha; Sant Raghu; Shesh Naag 
Blackmailq 1958: Chaalbaar, Dulhan; 
Karigar, Naag Champa; PatiParmeshwar, Raj 
Pratigva; Ram Bhakta Vibhishan; Samrat 
Chandragupta; 1959: Bazigar, Bedard 
Zamana KyaJaanq Charnon h'i Dasi; Daaka; m and Kalyana Rathn'vil, 1966; (1936). The studio also made nationalist 
Dr Z; Heera hloti; Kangan; Kaui Kalidas, h r i  and CollectorMalathi. 1967). Also 
Pakshiraj Rani Rupmati; 1960: Aanchal; Ghar Sethumadhavan (e.g. Stbanarthi 
Ki Laaj La1 Qila; Maya Machhindra; ma, 1966; Kottayam Koln Case, 1967). 6 Amhalal Patel withdrew to start 
Superman; VeerDurgadas; 1961: Apsara; 
Batwara; Chhaya; Dharmaputra; Jai Chittor, Film City and General Films to 
Raria Sultana; Chundadi Chokha; 1962: ional Film. One of their earliest 
iialha Udal; Bezubaan; Bijii Chamke Jamna 
Paar, Maa Beta; 1963: ChandrasekharAtad; 
Grihasthi; Cumrah; Kaun '4pna Kaun 
Paraya; 12fujhe Jeene Do, 1964: Benazir, 
Bhakta Dhruuakumar, Hameer Hath; Phoolor~ 

' 

Ki Sei; Shehnai; 1965: Chand Aur Sriraj; I 

hest-known film actor to emerge from the post- 
\Y.'YYJ2 Left cultural movements. Studied at the 
Government College of Lahore. graduating in 
literature. Started writing poetn in English and 

. , 
H a m a , j ~ h w a b  ~~~h~~~ ;967: Badrinath 
yatra; jaal; R~~ shyam; 1968: ~k ~~l~ 

Hindi director, producer and writer born in 
Lahore as Ramanand Shankardas Chopra. 

~ ~ ~ k ~ ~ i ;  jyot R~~~ A ~ ~ R ~ ~ ~  Aabroo, Journalist for the Daily Milap and the Daily 













SASTRY.  BELLAVE N A R A H A R I  

Kannada cinema's first scenarist-lyricist. 
Foremost author of Company Natak 
rnythologicals wit11 c.40 plays: nearly all for 
Veerama,  including the hit Sadarame(1935). 
Key figure in the translation of Yakshagana folk 
forms into proscenium stagecraft and films, 
incorporating many ritual forms such as the 
initial invocation of the gods in his Knshna 
Leela. Renowned for plays with miracle scenes 
like the Kallya dfardana (Krishna killing the 
snake-demon Kaliya) and I'ishwaroopa 
Danhan (the world seen in Krishna's mouth) 

I I-Iistorian hfan~lasiddappa ( 1983) commented 

Bhn?ya]~um Kamukiy~rm; Kalpa Lrmksbn; 
Kan~~aka; Ja-vikkanai Janicha~~an; hlatton~ 
Karnan; Mudra Mothiram; M~rkk~rcane 
Snehicba Bhootham; Ninakku Jnanum Enikklc 
Abeyum; Niuedyam; Shathm Sambaram; 
1979: Ormayil Nee Mathram; 
Manacadharmam; Nith@iuasathnm; 
I/ellayani Paramu: Ch~rla; 1980: Itbikkara 
Pakki; Theenalagal; O m  kn-ham O m  Masam; 

that Sastry's idealisation of the divine :~nd thr 
heroic were the kind of formal an~chronism 
castigated by the 'moclerniht' Amateur Dramatic 

kavitvam. Also known for devotional poems, 
published under the name Mahati, and prose 
compilations (Bahukala Darshanam, P14shpa 
Lauikalu). A popular figure on early radio! 
broadcasting severs1 plays and lectures. Film 
debut with B.N. Reddi's Malleeshtriari 
(1951) as songwriter. Wrote seveml film lyrics 
and his poetry has bren extensively used in 
films. 

Assoc. hut his more casual scenes of e.g. village 
life were remarkable for their use of popular 
dialect. Also successful lyricist with hits like 
.Ise],e ?rcer~zse]wadzide in H.L.N. Simha's 

Kan A~rarrda Jemithangal; Prakatarlam; 
1981: Kodrlnzrldikal; Ellam Ninakku Vend( 
Dhn~un Sangamam; Attarnan; Theekali; 
Nugumadhath~r Thampurotti; 1982: Post 
Mortenr; Thuranna Jail; Jambulingam; 
Korithancha Naal, Madrusille hlohurr; 

o.  Former M;llayrilam teacher when 
Sooryan; Kent Nagamadbathu Thampuratt< 

Ioined the army (1911) becoming the 
1983: ..lrahikadal; Kattan~t~i; hlahubali; 

s commissioned ofI'icer, seeing action 
Chakrarlalam Chur.annappol; Yuddham; 

I. Burma 2nd (former) Indochina 
Sandhya Vandanam: Attakkalasam; Kola 
Komban; Poun~sb~lam: 1984: hjide hebpanese.  Latrr, a clerk at the 

Thodangarl?~~; Saltndarneuide? m secretariat and a police sub- 

Bundamer!ide', hlakule hfuaptc Tharu; 1985: Stage actor with Thikkurisi 

.4zh1j1atha Bandhangal; EAnm~rthal ran Nair: entered cinema at 

Onpatbr~uare, Enfe Kannakuj~il; hfakan Ente d Studio (Atmasakhi). His classic 

Maka?~; Mouna Nombaram; Shn ersona of the brooding, remote and 

Vamanauatharam; Pathamudayam; Manasi ble outlaw was sh:~ped mainly by 

O ~ L  Manimuthu; 1986: Akalungalil; Iniyum nfudiynnaya Puthran (where he 

Kztruksbefrum; Kzcnjatfa Kilgal; Entc Entethrc with a Byronic disregard for mere11 

Mathram: Sobhraj 1987:Ithente ~Veethi; Jaithra tion) and Chemmeen (as an 

Yathra. ing with the forces of nature) In 
ms with Nazir, he acquired the - a loser ( e . ~ .  Odeyil Nitrnu ). P:~rtner 

Hemareddy hlallnmma (1945). Other scripts: 
Y.V. Rao'sSati Sulocbana (1934'). Chavan's 
Bhakta Purandaradasa (19.37); C. Pullaiah's 
Subbadra (19411, Ch. Nayaranamurthy's 
Bhukta Pruhladu ( 1942) and K. 
Subramanyam's Krirhna Sudama (1943). 

Telugu lyric writer and noted poet, born in 
Pithapuram. AP. Born in a family of traditional 
literar) scholars in the employ of the Rajah of 
Pithapuram. Associated with the rationalist 

- - 
in hlanjilns Films, with director 
Sethumadhavan and hl.O.Joseph Biography 
by Kunnapally (1988). 

! FILMOGRAPHY: 1952: Artrrasakhi; 
Pnjasakhi; 1953: Thiramala ; Lokl-I neerht 
Asha Deepam; 1954: Neelnki~yil. 
Snehaseema: 1955: Kalatn M a m n ~ ~ u ;  1956: 
Auarunarunnu; 1957: Achannt~m  waga an am: 
A4innun?ratbellan Ponnalln; Devasundan 
1958: i'?)askara C'ceran: Lil): Nair Pidicba 
Pulir'alu; 1959: hfinnal Paduyali; 1960: 
Al~~kkoru Veedu; 1961: Unnfyarcha; 
Arappartan: Krirbnrr Kuchelu: Mudiyanajfa 
Puthran; 1962: Laila ,llnjn11; SreAoi!il: 

Doctor: Moodupadam; kird~llai~zma; Arn?nqt~ 
Karlna~r: I<cbecca: Srrsbrla; 1964: ,lfa11rrt'~rtti; 
Pazl~assi Raja; ..lrh~u Kirunangul; 
Omnnahirttnn; Knlnnj~rkirttiya Tnangam: 
Ayesha; Tnacholi Orhenan: Anna: 1965: 
Da'ulbu: Sb.,amalachecbi; Odeyil Ninnu; 
h'adatthukaran; Inapmcujial: ..ln~rnll. h'atfu 
Thzclas~ Dabani; Si~ak~.lrr~rala; i%ieftcttlii: 
Thommt,nte ,2lrthkal: Chemmeen: 1966. 
Station .\faster. Pafir1 Kii~ai'it: Rolr,~!;: Jrril: 
Kootrikal: Kayamkulam Kocbrrnni: 
Anurkali: Tnarurlatamrna; h'all~p~~rrn~r. 
Tilottarnn: 1967: 7I~nN11i/knl \ilh~1clh~1ri~lii11: 
Sbe~lrilcllnti; C'd),o,ya.itl?~~: Jrukillanr; Po.<tnznn: 
K~1~11~mb~4rrr; . L J [ ~ ~ I ~ ( ~ ~ / I ~ I I Y L ~ ~ ~  Koki Ccr,<(! 
h'arihija: Anrteshichtr Kanrlati~villa: 
Ashwamedham; IJai~apett~twl; .lrC;i). 

Kavalam Chutrdan; ;VMrlan P C ~ I I I I ;  
Cht,kutbarrtt~Kotfa: Src,apupllabhitorrr~; 
.If~ilkirecrltim; Ollath~r ,Iluthi: Prs~rnl Dailanl: 
1968: Thokkwkullinth~i Paru).rrn?r~r: 
~Maizastr!iili; I't~zhipizhtrchrr .Cntzthnthi: 
h'a~thika; K i ~ l ~ ~ a l l a  I(abn?lan?: I'rrkshi: 
hli~ionridukkt%.l'; Pctgal; Aparatlhirrt l i~lrrtba 
liatl1ri)ru; ilgni Prrreek.sba: 1969: l ktrc 
.Ilqqhrim; Katilrkurair,yu: Kunrrl3ibrlr7m: 
~;r~ingntha Slrndun: Sarrdh~lra. Katlnlpcrl~rm; 
Wl~rkkapetftr Btr~ldhat~qal; Ch~rttrltilhi K~ri'crln: 
I'elliynzbcha; lioot11 I\'r~dtrmbfani;Adimagal: 
Illool~~ciharzrmr; 1970. ..lrtznrtr F~rrtrr Str.17~: 
h't~rrrhd~ctri~rn; I(n1pcrnn: Strt~r: I'nzhtle 
Mayam: Cross Belt: Bhikura ,'Viini.~iir~~rktrl; 
Dartupulhr(rn; Otherrt~irte Afakatz: Krrtt<rr 'cili: 
hingalenne Comnrunistaki, lir'rrhlthrr 
,I1t/clkutha C/ialrr~irrn,qc~I Trrl cnl Tam 
Amnashikanerani; ,P\'rshaga?~(/h~: 1971: 
Shibha; Moorrrrr~p~rkkul; Thetf~r; Onr 
Penninte Katha; Kl-llirhozhi; Inq~tilal~ 
Zindabad Sarasa,)ya; Knraka nakadal; 
Itnrochana S(zmcirnm: Anuhhauangal 

Palichakal: CII?in,/ri n ~ k :  Kf l t f i~~darhi;  
K~rril!izhaknl; Pni~rhn~~ai i  Kadnl; 
.4,qniinrr;qrzm; 1972: KaIipp(n'n: Akkorr$rrchrr: 

and social reformer Ragliupati Venkataratnam 
Naidu. Published his first anthology of poetry, 
Knshna Paksbam (19251, initiating a new agc 
of romantic literature described 3s the Bhava 
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Laluhqam; Baba Prutignya; 1973: Checkpost; 
Asha Chukram. 

( blysore. Karnataka; noted theatre director and 
5et designer. Graduated froin Central College, 
Bangalore; moved to Bombay in 1952. Directed 
plays in Bombay and Delhi while freelancing 
as set designer and lighting director for e.g. 
Pan~ati Kumdr ballets (Dekh Ten Bambai, 
Discovery ofIndia). Associated with IPTA, 
Bombay, and with its various offshoots: e.g. the 
Left organisation Bombay Youtli (which 
published a journal edited by theatre director 
Habib Tanvir) and Balraj Sahni's Juhu Art 
Theatre. Staged '4akhri Shama (1969), ;I. 
biographical play on the poet Mirza Ghalib, 
along with writer KaX Azmi and Sahni in the 
role of Ghalib. Both later contributed to his 
debut feature, and best-known film, Garam 
Hawa. Other noted plays for IPT4 include 
Sarveshwar Dayal Saksena's Bakri, SuJaid 
Kundali (from Brecht's Causasian Chalk 
Circle) and hloteram Ku Satyugrah (adaliting 
Premchand). -Also directed the play Sooksbma 
Roob written by Sahni for the latter's Juhu Art 
Theatre. Joined films assisting Chetan Anand 
(e.g. Haqeeqat, 1964) and docurnentarists 
Homi Sethna and Zul Velani. Also collaborated 
on the children's film Chernaya Gora (aka 
BlackAlountain, 19711, an Indo-Soviet co- 
production by Alexander Zguridi based on a 
story by K.A. Abbas. Made c.20 shorts and 12 

1 documentaries; now works mainly for TV, e.g. 
the 13-part series, Choli Daman, and 
adaptating Masti Venkatesha Iyengar's Kannada 
short stories into Tamil and Kannada (e.g. 
Pratidhzuani). His wife, Shrlma Zaidi, wrote 
scripts for S. Benegal. 

f FILMOGRAPHY: 1967: Ek Tha Chhotu Ek 
Tha ,\fotu; 1969: Gtialib (Doc); Irshad 
Pa~zjatan (Doc); 1970: Kalu Parvat; 1971: 
Chernuya Gora; 1973: Garam Hawa;  1977: 
Kanneshwaru Rarna; 1978: Chitbegu 
Chitrthe; 1980: BaralSookha; 1981: Your 
Enemy: 723 (Doc); 1986: Kaha~z Kahan Se 
Gr~zar Gaye, 1988: Choli Daman (TV); 1991: 
Kuyar(TV); 1995: Galige. 

Successful 90s Telugu director. Former assistant 
to writer-filnunaker Jandhyala. Early films were 
failures, but broke through with Pr; .,;.. .:aid, 
produced by D. Rama Naidu, follon~etl by a 
series of hits. Occasionally possesses the 
humorous style associated with Jandhyala, but 
currently besr known fbr the controversial 
reception to his erotic drama Alluda Majaaka 
slarring Chiranjeevi. Earlier. A Okati Adakku 
had also been attacked for obscenity, as had 
Jambalakadi Pamba. 

: FILMOGRAPHY: 1989: Chtn~iloPuvvu; 1990: 
' Pren2a Khaidi: 1991: Appirb Apparaq 420, 
1992: A Okati Adakku; Seetharatbnamgari 
Abbayi;Jambalakadi Pamba; 1993: Alibaba 
Am Dozen Dongalu; 4 bbargam; Evandi Avide 

Ochindi; Varasudu; 1994: Hello Brother, 
Aame, i\faharayudu; 1995: Alluda Majaaka; 
Ayanaku Iddaru ; Telugu Veera Levara. 

Rajkot, making it the first fully equipped studio 
in Gujarat. Founded by Vajeshankar Kanji 
Pattani (1889.1957) and Champakraj Kanji 
Pattani (1897-1958) with financial support from 
Sir Prabhashankar Pattani, Diwan of 
Bhavnagar. Major films include Kanjibhai 
Rathod's Anath Abala (1925) and V.K. 
Pattani's Baliyagna (1924). Known for making 
Harold Lloyd-type comedies. Among the other 
talent employeti was Chimanla1 Luhar, actors 
hladanra~ Vakil and Miss Ermeline and the 
comedian (later cameraman) Gatubhai Vaidya. 
Shiraz All started his career at the studio before 
establishing the Famous Cine Lab. The studio, 
which also made newsreels, closed in 1929. 

Save Dada seeBhatavdekar, H. S. 

SAVITRI, KOMMAREDDY (1 937-81) , 
Telugu-Tamil actress and director born in 
Chirraluru, Guntur Dist., AP, into a wealthy 
family. She learnt music and dance under Sista 
P u r n a ~ y  Sastry and gave some public 
performances as a child in Vijaywada. Worked 
in the theatre cornpany run by NTR, K. 
Jaggaiah et al. Started her own group, the 
Navabharata Natya Mandali. Also acted in the 
play Atma Vancbana by Buchi Babu. Debut 
with LV. Prasad's Samsaram, then K.V. 
Reddy's Patala Bhairavi. Minor film roles 
until PeUi Chesi Choodu made her a star, 
rllthough she hati to wait untildrdhangi to 
establish her acting credentials. Played the lead 
role of Mary in Prasad's comedy Missamma. 
Acted in several films by the choreographer- 
director Raghavaiah, e.g. Devadasu. Leading 
Tamil star in Bhimsingh (Pasamalar) and 
A.P. Nagarajan (Navaruttiri, ThimvillaiyadaO 
films, often starring with Sivaji Ganesan, 
leading to her being titled 'Nadigeyar 
Thilakam'. Turned director and producer 
(1968-71) without much convnercial success. 
Married to Gemini Ganesh. 

FILMOGRAPHY (* also d): 1950: Samsaram; 
1951: Roopavati; Patala Bhairavi; 1952: 
Adarsham; Priyuralu; Pelli Chesi Choodul 
Kalyanam Panni Paar; Palletooru; Shanti; 
Sankranti; 1953: Chatrdrabaram; Bratuku 
Themuu; Devadasu; Kodankum, 
Puropakaram; Pempudu Koduku;  Pratigna; 
1954: JyotilIlbraJyoti; Menarikum; 
Purivarthuna; Batiut Din Huye, 1955: 
ArdhangilPennin Perumai; I/~ayagauri; 
MissammalMissiamma; Santhanam; 
ILldina/Chellapillai; Donga Ramudu;  
Kanynsulkam; 1956: Btiale RamuddPrema 
Pasham; Mathar Kula ManikawdCharanadusi; 
Amara Deepam; 1957: Thodi Kodaflu; Maya 
Bazaar; Bhale A mmayilullm Sahodarigal; 
hIM, Kutumba Gauravam; Karpurakarasi; 
Mabadevi; Saubhagyavati; 1958: Intiguttu; 
Karthavarayan Kuttia; Appu Chesi Pappu 
KoodulKadan Vangi Kalyanam; 1959: 
hlangalya RaladiZlanjal Magimaf 

BandaramuduiAdisuya 7bimdan; Bhagya 
DevathdBhagya Devathai; Kalasivurzte 
Kaladu Sukham; 1960: Namminabantul 
Pattayilin I'-tn'; Shri Venkateshwara 
Mabatyam; Kumkumarekha; Deepavali; 
Chivaraku Migiledi, Abhimanam; Vimala; 
Mamaku Tagga Alludu; Maa Babu; Kalathur 
Kannamma; Pudhiyu Pathai; 1961: hlaavoori 
Amtnayi; Tallichina Ajna; Pasamalar, 
Kappalotiya Tbamizhan; Pasamalar ; 
Pavamanippu; 1962:Aradhana; Manchi 
IClanushululPennMananr; Gundamma 
Kathalitla~zidan Maravalli; Siri Sampadulu ; 
Kathimnda Kankal; Atmabandhuvu; Pavitra 
Prema; Parthal P a i  7beemm; Konjum 
Sulangai; Padithal Mattu Pothutnu; Vadivukku 
Valui Kappu; 1963: Raktha Tilakam; 
Karpagam; Parisu; Ctiaduvukonna An~rnayilu; 
h'artatlasala; Thobuttuvulu; ~bfatnakaram; 
Moogamanasulu; h'aunurn O m  PenrdNadi 
AadaJanme, 1964: KarnanlKarna; 
Poojapbalam; Raktha Tilakatn; Pativrata; Dr 
Chakravarthi; Kaikodut/iu Daivawz; Ganga Ki 
Lehren; kttaikaran; Navarathri; 1965: 
Sutnangali; Panduva Vanuuasam; Devatha; 
Manasulu hlamathalu; Thimvillaiyadal; 1966: 
hfvnagalluku Monagadu; Papa Pariharam; 
hbvarathri; Bhakta Pota~zu; Manase 
Mandiram; Sarasmthi Sabutham; 1967: 
Seeta; Kanchukota; Nirdoshi; Ummadi 
Kutumbam; Pranamithrulu; Kandan 
Karunai; 1968: Bandhayulu; Moogajewulu; 
Talliprema; Chinnari Papalu*; Varakatnam; 
1969: Chiranjeevi*; itlathmdevata*; 
Manaichina Maguva; Vichitra Kutumbatn; 
h'uzhandai Ullam*; 1970: Maro 
Prapancham; Pettatzdamlu; Talli Tandmlu; 
Kodalu Diddina Kapuram; 1971: Vinttia 
Samsaram*; Suputhmdu; Talli Kuthulu; 
Nindu Dampatulu; Praptham*; 1972: 
~akkkmma:  Thaikku O m  Pillai; Kanna Talli; 
Amma ilfata; Shubasti Baby, Shabash 
Papanna; 1973: Deshoddharakulu; 
Ramrajyam; Puttinill14 Mettinillu; h o t i  
Laleshtni; Poolu illala; Chuzhi; Veetu Mappillai; 
Sutyakanthi; Engal Thaj8i; Baghdcid 
Perazhagi; 1974: Akkurai Pachai, Jeevitha 
Rangamu; Gali Putalu; Uttama Illalu; Tulasi; 
hfanushulu Matti Bowl malu; Anaganaga Oka 
Thandn'; Adambaralt~ Anubandhalu; 
Bandhalu Ani~bandhalu; Muggum Amtnayilu; 
1975: Bharatamlo Oka An~mayi; Kavitha; iWaa 
Inti Deuudu; Pooja; Santhanam Saubhagyatn; 
pellikani Thandri; Puthu Vellarn; Chillara 
Devullu; 1977: Punitha Anthoniar, Rambha 
Urvashi Menaka; Panchayathi 1978: Rowdj~ 
Rangamma; A mara Prema; Prema Paga; 
Allari Pillalu; Deuadasu Malli Puttadu; 
Vattathukkul Cliaduram; Jagan Mohini; 
Mrrggum Muggure, 1979: Rangoon Rowdy, 
Gorintaku; Korikile Gurralaite, 1980: Circus 
Ramudu; Pretnu Tarangalu; Ravichandra; 
Ramayanamlo Pidikala Eta; Sujatha; 1981: 
Puli Bidda; 1985: Andarikante Monagadu. 

Hindi director born in Jullundur, Punjab. Degree 
in literature. Studed dance at U&y Shankar's 
India Culture Centre, Almora. Member of theatre 
group invited by the IPTA and the PWA to tour 
their Shadow Play in working-class areas 
throughout Bombay to raise funds for Bengal 

r 
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famine relief (1944). Worked at Pfithviraj 
Kapoor's Prithvi Theatres as actor (e.g. Deewar 
and Shakuntala, 1945) and choreographer. 
Remained closely involved with the IPTA in 
Bombay. Wrote and directed the play Desh 
Bhak4 also dkccted Balraj Sahni's play Jadu Ki 
Kuni. Joined fdms as actor and assistant director 
to Chetan Anand CYeecha Nagar). 
Choreographed Nanabhai Bhatt's Chalis Karod, 
and the fust two films he directed. His best- 
known films are the freewheeling Klshore 
Kurnar satires of the late 50s: New Delhi, Apna 
Hauth Jagannath and Karodpati. His 
spectacular hit, Sawan Bhadon, introduced the 
70~630s star Rekha. 

! FILMOGRAPHY (* act only): 1945: Chalis 
Karoh; 1946: Neecha Nagar*; 1948: Phool 
Aur Kaante*; 1949: Raar*; 1950: Afsar*; 
1953: Humsafaf; 1954: Aulad; Adhikar, 
1956: New Delhi; 1960: Apna Haath 

Jagannath; 1961: Karodpati; 1966: Devar: 
1968: Kanyadaan; 1969: Saajan; 1970: 
Sawan Bhadon; 1972: Raja Jani; 1974: Woh 
blain A'ahin; 1976: Santan; 1977: Ek Hi 
Raasta: 1979: Kaflarya: 1981: Daulal; 1982: 
Samrai; 1984: Hum Hain Lajauaab; 1989: 
Kasam Suhaag Ki. 

I Sekhar. Raja C. seechandmsekhar, Raja 

( Bengali actress and director born in Calcutta, 

Bandi Balaka; 3 6  Chowringhce Lane*; 
1982: Am& Kitmbher Sandhaney, Bijoyini; 
1983: Ahhinay Nax Indira; MobanerDike, 
Arprta; 1984: Bishabn'ksha; 1985: Paromnl 
Parama*; Deuika; iveelkantha; 1986: Shyam 
Saheh 1987: Ekanto Apon; JarJe Pnj,o; 1988: 
Ek Din Achanak; 1989: Kan D ~ e  Ktnlam; 
Sati*; 1990: Picnic* (TV); Sankranfi: 1991: 
Mahaprithfbi; 1992: Ananya; Shot 
Patharer Thala; 1994: Unishe April; 
Amodini; 1995: Yuganta*. 

Bengali dnd Hindi director born in Dhaka (now 
Bangladesh). Early interest in photography 
Joined films as camera assistant to D.K. Mehta 
at Bharatlaxni Prod. (1946); then assisted his 
uncle, the noted cameraman Ramananda 
Sengupta, on Ardhendu Mukherjee's 
Purbaraag (1947). Made an independent 
l6mm documentary on Gandhi's tour of 
Noakhali and Patna, joining Gandhi's 
entourage fur a month. DCbut in Assamese 
film (Biplabi), went uncredited following a 
dispute with the producers over its ending. 
Ran a photography studio (1949) while seeing 
Hitchcock and Danny Kaye and other . 
Hol l~~vood films which. he says, he studied 
extensively, often persuading the manager of 
the New Empire and Light House theatres in ' 
Calcutta to run selected reels specially for him. 
His Bengali debut, Chalachal, was a r~rajor : 

Arundhati Devi hit; it was followed by 
' 

1 dauihter of critic and cineaste CMdananda . I Panchatapa with the same star. The Suchitra 

he started ns photogr~pher and achieved 
considerable renown. Almost definitely saw 
first-ever film show, at Star Theatres, featuring 
Prof. Stevensonk shorts on double-bill with 
Star's stage hit, TheFlowerofPenia (1898). His 
first film, made with equipment and guidance 
from Stevenson, was based on scenes from 7be 
FlowerofPersia and shown at Star. with 
Stevenson's package, in repeated shows that 
year. Acquired camera from London. :I 

projector from IS'amick Trading and set LIP 
Royal Bioscope (1899) will1 his brother, Motilal 
Sen. His best-known outlet was W a r  Dutta's 
Classic Theatre in Calcutta, where Royal 
initially exhibited imported foouge (e.g. 
Transtwal 1Y/ar Picfures, Splendid ,Magical 
Exhibitions, A Feu) Man1e1lou.s Scene.$ of o 
IV@ll-knoun Circus Played at Paris &hihition) 
in inteeals betwren stage shows. Best-known 
work in collaboration with Classic, filming 
scenes from its st:lge repertoire (1901-4). The 
partnership culminated in what was perhaps 
Sen's only feature-length film, Alibaba andthe 
Fortj~ 7het1e.s (the film's length is disputed). 
Also did many request shows in private houses 
of landed gentry, command performances : ~ t  

t h e  court of local maharajas, etc. Made some 
atlvertising films. Increasing competition from 
Madan Theatres in partnership with Pathe 
and the rise of several newer bioscope 
companies in Calcutta are among the reasons 
for Royal Bioscope's decline. Apparently all its 
films were destroyed in a fire shortly before the 
studio closed down. Sen's filmography is still a 
controversial issue among film historians. This - 

Das Gupta. Grew up watching European an  
films. Graduated in English. Stage actress in 
Utpal Dutt's Little Theatre Group and made 
film debut as a teenager in the Samapti episode 
of S. Ray's ~ e e n ' ~ a n y a .  Went on to star in 
many mainstream melodramatic plays and 
films. Directorial debut with the English- 
language film. 36Chouiringhee Lane, 
produced by Shashi Kapoor as explicitly 
apolitical cinema. As direc~or she deploys 
psychological realism familiar from Western art 
films but concentrates on female characters, 
often imbued with a strong sense of nostalgia. 
Edits a women's fashion glossy, Sananda. 
Directed Shabana Azmi's first TV drama, 
Picnic. Recently returned to the commercial 
stage with pannabai(l989) and Bhalo KharaP 
Meye(1991). 

S FILMOGRAPHY (* only d): 1961: Teen 
A Kanya; 1965: Akash Kusum; 1968: I 

1 one combines titles given hy various sources. Sen hits IkepJweley  Jai  and UHar Falgrrni 
established a new generation of post-war and 
post-Independence (and in Bengali film, post- 
New Theatres) brand of romantic love story, 
using several new lyrical-exprrssionist devices 
such as the mobile camera of Deep Jweley Jai 
:lnd the dmmatic montage of l.'ttarFaa(guni. 
hluch of his style is conipar:tble to Bimal Roy's 
in its simultaneous assimilation of romantic 
Bengali literature, Hollywood and neo-realism. 
Roy produced Sen's third film, his fust in Hindi. 
Pan'var, and Later also Anokhi Raat Remade 
UftarFa[guniin Hindi as Mamatl~. In the late 
1960sD0s. he directed Hindi star Rajesh 
Khanna in two big romances, Khamoshi 
(remaking Deep JweleyJaO and Safar 
(remaking ChalachaO, both strongly imbued 
with the Bengali romantic lyricism of his early 
work. 

FILMOGRAPHY: 1948:Biplabi; 1956: 

Further research will have to establish the 
definitive filmography. .. 

1. FILMOGRAPHY: 1898: Dancing .Ycenes,fi.orn " The Flower of Persia; 1899: hlouir~g Pictures of 
NaturalScenes .?;crnrl Re1igioic.s Rituals (both co- 
dir Prof. Stevenson); 1901: S c ~ ~ e v  from 

Hansamithun; 1969: Aparichita: Vishwas A chalacha[; pa,-ival: 1957: Aparadhi Kafln; 

1 Bhramar; Sccr1e.s Jrom Seetar~m: Sc~~n i~s  from 
Sarala; Scenes from Alibaba; Scenes from 
Buddhadev: Scenesfi.on1 Hariraj; Scenes from 
Do1 Leela; 1903 Scenes from Sonar Swap~n;  
Scenes-from Maner Matan; Dancmfiom 
Alibaba; Alibaba and the F o q ~  Thit.-r)c.c Indian 
Lfe and Scenes Coronation Ceremon18 and 
Durhal: 1905: Ihe Bengal Partition Film: 
1912: Grand Delhi Coronation Durbar and 
Royal Visit to Calcutta Including Their 

The Guru; Aranyer Din Ratri; 1970: 
Kalanbifa Nayak Padmagolap, Bomba-v 
Talkiq 1971: Ekbani; Ekbane Pinjar, Jay 

.Jayanti; KhunjeBerail 1972:.Jihan.Saikflt< 
Mem Sahib Nayikar Bhumikax Basanta 

Bilap;Bi'et Pherat; 1973: Epar Opa' Kaya 
Hinw Kahini; Rarer Rajanigandha; Shesh 
Pnjthay Dekhun; Sonar Khancha; 1974: Alor 
Thikana; Asati; Jadu Bansha; Sujata; Chhutir 

Majesties' Arrival at Amphitheatre, Am'ual at 
Hou)ral7, PnncepL Ghat, Procession, Vhil to 
Bombay and Erhibifion; 1913: Hindu Bathing 
Festiznl at Allahabatl. 

Panchatapa; Jiban Tn:shna; 1958: Jonakir Alo; 
1959: Deep Jweley Jai;  1961: Swaral@i; 
Si~ayambara; 1962: Agun: 1963: Uttar 
~ ~ k ~ ~ i ;  1965: ~ , . j ~ h ~ ~ ;  1966: hfamata, 1968: 
Anokhi Raat; 1969: Khamoshi; 1970: Man 
AuriMamta; Safar, Sharafat; 1972: Annadata: 
Anokba Daan; 1975: Anari; 1976: Bairaag; 
1981: VakilBabu; 1983: Mebndi; 1984: 

Leading Bengali director; also worked in Oriya, 

Phande, Chenra Tamsukh; 1975: Jana 
Prarthana; 1985: Pratigya. 

Aranya; Kajal h t a ;  Nishi Mriga-ya; Raag 
Anuraag 1976: Nidhi Ram Sardar, Ajasra 
Dhanyabad; Asomoj{ 1977: Proxy, Imaan 
Dharam; Koti~lal Saab 1978: Hullabaloo ofar 
Georgie and Bonnie's Pictures, 1979: Nauka 
Dubi; 1980: Pikoo (TV-Sh); 1981: Abichar, 
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Telugu and in Hindi. Born in Faridpur (now 
Bangladesh). Studied science In Calcutta, 
worked as apprentice in sound recording 
s ~ d i o ,  as journalist and medical represenrative. 
Read \.oraciouslv about cinema and aesthetics; 
also reviewed films. Associated with the ETA 
(1943-7) 2nd remained active in Left politics. 
Early influences include Amheim's writings. 
Authored book on Chaplin (1951) and Bengali 
translation of Karl Capek's ?l?e Cheat (1946). 
Directorial debut in 1956 and his 2nd film was 



autobiogr;iphy (1976), including theoretical 
essays on colour and light. 

O FILMOGRAPHY: 1935: ~Muntru Shukti; 1936: 
A 

Ahuriun; P L U L ~ I ~  '2fooshai; Impostor, 1938: 
Sarbajatritr Bibnhotsab; Chokher Buli; 1940: 
Swunzi Stri. 

SEN, SUCHlfRA (B.'?SI~!{) 1,k $24 
Bengal~ star, or~glnally c~lled Roma Sen Born - - .  
in Patna, Bihar. Debut in unrelc~sed Shesh 
Korbai. First role opposite Uttam Kumar in 
Sharey Cl~uat tar .  They lasted as a screen duo 
in Bengali romantic melodramas for more th;ln 
20 yexrs, hecoming almost a genre unto 
themselves. Her career peaked in the late jOs 
with films like Shap Mochan, Sagarika, 
Harano Sur and Saptapadi, creating a new 
inlage in Bengali f~lm of the articulate, if tragic, 
heroine, canring out an independent space 
away from those franled by the family and 
traditional values First Hindi I'll~n was Bimal 

banned for t n o  monrhs by the goLcrnlnent, but 
didn't b r a k  through untilAkash Kusutn, 
which generared :I passionate debate w ~ t h  S. 
Ray. His Bbuvart Shorne: made in Hindi, W:IS 

3 C O I I ~ I I ~ ~ ~ C I : I ~  success in Bombay and is said tv 
have p~oneereil the Ken, Inclian Cinema. 
gmwating the 70s dc.b:ltes  bout low-l-ruclger 
alternat~ves to commerci,il cinemn. In his films 
Sen has co~~sistently 311d L I I I ; ~ I I ~ I I I ~ ~ I O L I S I ~  
tlo\vng';lded notions of .irt~atic 'c~riginnlity and 
deployed a wick ;may of intli~ences fro111 
C;lauber Rocha's early work tu Truffaut (Akc~sb 
A'risicill) ; ~ n d  t ro~n  Augusto Boal's Theatre oftbe 
Opprt'sstd LO Solanas and Getino (the Calcurra 
trilogy: Interview, Calcutta 71 and 
Pudntik). Fellini Olkaler Sandhaney ) ;~ntl 
rnost recently Bresson (Kharrdhar). Best- 
known 70s \vork evoked the radic,~l currenla ot 
Bengali theatre and folk forms, ;~chieving a 
freewheeling style ben lnter described as 
'playing around with tools as often as I could, 
as 3 cliild plays with Ibuiltling blocks. Partly 
out of aheer pl,~ytulness, partly out of 
necessin, ;llso p~lrrly to shock a section of our 
;~ucliences [to violate the1 outrageously 
tunformist ... n~ainstream of our cinenl;~.' His 
polirical films, tlrawing also fro111 the Il'TA :~ntl 
from Utpal Dutt's 60s theatre group. 
cullriinatecl in the C~lcutt:~ tr~logy inatle in rhe 
nake of the disinantling of the United F~.ont 
Ministn In Beng;11. \vith ~nahsive :inti-Lctt 
reprisals, esp. .~g,linst Naxalite factions. The 
films becan~e J ~ U U S C  celehre as their . 
screenings L-rec~une meeting-points for Left 
activists (wirh Sen's encouragement) and were 
r:lided regularly L>y the police. This period was 
later colnmelnorated by Reinhard Hauff in his 
tlocumentary T ~ Y I  Du,ys In Culcuttu: A Poriruit 
qfAIfri~~u/Sen (1984). 80s work. introduced by 
Ek Din Pratidirr, returns to ;I storytelling style 
he presents as a more conremplative way of 
acivocaring 'a grearer awareness of reality'. 1n 
a d d ~ t ~ o n  to scripting liis own films, also wrote 
Aj~t Lalliri's./omdighir Choudh~hwly Puribarand 
Ajoy Kar's Kunch Kata Hirty (both 196h3. 
Published hooka on ctnem:L. Chalachiiru Bhut 
Brrllrr~r~ur~ Bhubhishyu :~nd  Mews on Cinemcz 
(both 1977) and Cinema. Adhunikara (1992). 

I hlrinal Sen's lI.latir.llcinrshu ( 1')Oh) 

FILMOGRAPHY: 1956: Ruut Bborq 1958: 
Nee1 Akasber ilieechey; 1960: Baishey 
Sbravan: 1961: Prrtrashcha; 1962: 
Abu.she:he, 1964: Pmtl~ridh( 1965:Akash 
Kusutn; 1966: Matir Ma~i isbu:  1967: Jloving 
Perspective (Doc); 1969: Ichbupu~zri~; Bhuvart 
Shorne; 1970: Interview; 1971: Ek Adhuri 
I(crl9ani; 1972: Calcutta '71; ,~llai:r~dernz~m 
A~pirthn li'lukku~n: 1973: Pndntik; 1974: 
Chorus: 1976: itfrigaya; 1977: Oka Oorie 
Katha; 1978: Parasburant; 1979: Ek Din 
Pratiditr, 1980: Akaler Sanrlharey; 1981: 
Chaulcbitra; 1982: Kljarij; 1983: 
Kbatrdbar; 1984: TasveerApniApni ITV); 
1986: Genesis; 1987: Kabhi Door Kubhi Prras 
(TV); 1988: Ek Din Achanak; 1990: Cirlcutiu 
.Mq8 Eldorudo (Doc); 1991: Mabaprithibi; 
1993: Antareerr. 

I Roy's Devdas.  Did t ~ v o  f~lins with Dev Anand 

commercral Bengali stage before entering films; 
conaidered to have influenced larer m:lsters 
silch :IS Ddnsi Chandragupta ant1 T~p;ls  Sen, the 
l igh~~ng technician for several IPTA plays and 
for Utpal Dun. Early training in Europe and 
YSA. Sam8 Me)-erliold's work in hloscow; 
apprenticed to St,lnisl:lvaki's student Richard 
Bolesiawski at Laboratory Theatre. New York 
(1926). Also saw hlax Reinhard perform in 
Berlin, Gordon Craig in London and Sarah 
Bernhardt on Broadway. Technical director of 
Laboratory Theatre; then mainly responsible for 
building \Sioodstock Theatre (19293. Returned 
to Calcutta (1930) where he workeil for major 
Calcutta Theatre companies: Rangmalial 
(1931), Natya Nikek~n (1931-41) and Sisir 
Bhaduri's Srirangam (1942-56). Best-known 
plays co-directed with Naresh Mitra, often 
starring major Bengali film actors: Dhiraj 
Bhattacharya, Jahar Ganguly, Shanti Gupta, 
etc. Also introduced the revolving stage, mood 
(or 'psychologi~ll') lighting, etc. Freelanced as 
film-maker, e.g. Sachindranath Sengupta's well- 
known comedy produced by Priyanatli 
Ganguly, Sarbajanirz Bibabotsab. Wrote 

in 1960 (Surhud, Batnbai Ka Babu) and later 
returned again to the Hindi cinema to star in 
Gulzar'sAandhi, in a role apparently 
modelled on  Indir:~ Gandhi. The 
announcement of her early retirement triggered 
a wave of nostalgia for her romantic tllma. 
Mother of current Bengali-Hindi s u r  hloon 
hloon Sen. Her :isscrtlveness on screen w ~ a  
couplcd with ;I personal ar~xiety over the \yay 
she was pliorogmphecl while her rigid gestures 
and mask-like m:~ke-up at times contradicted 
her strong screen persona, divicling the star 
frum the stereotype (e.g. Hospital). 

** FILMOGRAPHY: 1952: Sesh hhfhui; 1953: Sut 
Number Kayed, Sbarey Chuattar; Kuja,r 1 1954: Atom Bomb Oru iijuke Odhurr Dhuli; 
12furaner Purq Sudana~iri~~r :Ilelrr; Annaptlrnar 
hlundir, Agni Pureeksbu; Gt7'bupr~i~,e~h; Buluy 
Gras; Bhugu~utr Shri Krishrra Chaita~rya: 1955: 
Sanjher Prudeep Devdas; Sujghar, Shap 
Mochrrtr; hlejo Bou; Bhulobusha; Subur 
Upur.ty 1956: Sagarika; Shubhuratri; Ekli 
Ruu$ Tn'jurnu; Shilpi; A~narBou; 1957: 
Harano Srrr; Chandmnuth; Puthe Holv Den 
Jiban Trishtru; Musafir: Chun~pukaii: 1958: 
Rujulakshm i-o-S~J n'kuntu: Indrarri: S U T ~ L I  
Toran: 1959: Chuurr,u-Pulcu; Deep Jweley 

Ja i ;  1960: Hospital; Surhu4 Batnbai Ka 
Babu; Snrriti Tuk~i n~uk ,  1961: Saptapadi: 
1962: Bipushrr; 1963: Snat Puke Batrrlha; 
Vttar Fa'alguni; 1964: Su)~rlhyu Deeper Sikhu; 
1966: ,bfurnatu; 1967: Grihuduh; 1969: 
Kamulhtu; 1970: 11.fegh Kulo; 1971: Fun)md 
~Vubaruag; 1972: Alo Amar Alo; Huur,llui~u 
Huur, 1973: Shruw~z Sundhyu: 197.t: Debi 
Choud/~runi; 1975: Priya Bandhabi; Aarrdhi; 
1976: Duttu; 1978: Pronoy Pasha. 

>SETH U WCVAN, 
Prol~fic h1al.1~ .ll.lm cllrector, dlso worked In 
Timil, Hindi 2nd ~naile one film (~Manint] in 
Iiannada. Born in Palghat. Science graduate 
from Madras University. Assistant to K. 
Ramnoth (19521, later worked briefly with 
L.V. Prasad (1954) and more extensively with 
T.R. Sundamm (1957). First rnxjor hit: 



SHAH, C H A N D U L A L  J E S A N G B H A I  

1 Kannum Karalum. Early films produced by 1Pay I Became a Chnj-liun featured Sulochana 
and Gohar. Founded Jagdish Film where the Manjilas, a collaboration between 

Sethumadhavan, star Sathyan and M.O. 
Joseph. Adapted novels by Kesavadev (Odeyil 
Ninnu, Adhj~athe Katha), Thakazhy 
Shivashankar Pillai (Omanakuttan, Chukku. 
both scripted by Thoppil Bhasi), Uroob 
(Mindupennu) etc., often with playwright- 
scenarist K.T. Mohammed. Together with 

nucleus of his Ranjit Movietonc in Bombay 
(Est: 1929) was gathered: Gohar (his actress 
and common law wife), Raja Sandow and 
cameraman Pandurang Naik. By 1950. Ranjit 
had produced over 160 films, the largest 
number under any single banner in Indian 
cinema (e.g, work by Nanubhai Vakil and 
Jayant Desai). Their films largely adhered to 
the genres inherited from the Kohinoor 
scenarist Mohanlal Dave: including social 

Vincent's films, his work exemplifies a cinema 
promoted after 1970 by official instirutions as 
'good' films (see New Indian Cinema). 
~ijalgaiaddressed the conditions of bus 
transport, while kfampakkamwas made for 
the NFDC. Best-known films claimed to 
address social iusrice issues mainly through 
bizarre portrayals of intimate sex, seen from the 

melodramas addressing the joint-family system, 
occasionally with mythological overtones 
based on original scripts by Narayan Erasad 
Betaab, Gunwantrai Achava, Chaturbhuj 
Doshi et al. The breakthrough film founding 
the genre was Gunsundari. The films were 
distributed hy his elder brother, Dayaram Shah. 

'tragic' viewpoint of decaying but good 
tradition (Odeyil Riinnu, Adimagal, 

A leading spokesman for the industry in his 
later years (first p~esident of the Film 
Federation of India, 1951). He d ~ e d  In poverty. 

Chattakkati, and his hest-knonn film outside 
Kerala and Tamil Nadu, OppoI). Remade NasL 
Hussain's teen movie Yaadon Ki Baraat 
(1973) as Nalai h'amadhe with MGR. Returned 
to d~rect the Vijaya studios' comehack film 
with Kamalahasan. Nammauar . 

! FILMOGRAPHY: 1925: Panchdanda: I'imala: 
1926: T@ist Girl. Madhau Kam Kundala; 
1927: Gunsundari; Satibladri; Sindh Ni 
Szrmuti; 1928: Gtihalakshmi; I;i.sht~amohini; 
1929: Bhikharan; Chandramukhi; Pati Patni; 
Rajputani; 1930: Diwani Dilbar, Raj Lalzshmi 
(all St); 1931: Detli Deuayani; 1932: Sati 
Sauitri; Sbeilbala; Radha Rani: 1933: Miss 
1933; Vishwamohini; 1934: Toofani Tamni; 
Gunsundari, Tara Sundari; 1935: 
Barrister's WiJe: Desh Dasi; Keemti 
Aansoo; 1936: Prabhit Ka Pyara; Sipahf 
Ki SajniiSipahini Sajni; 1937: Pardesi 
Punkhi; 1940:Achhut; 1953: Paapi; 1955: 
Oopatarzg; 1960: Zameen Ke  tar^. 

ons of New Ind -G FILMOGRAPHY: 1961: Gnana Sundari; ' 1962: Kannrrm Karalzrm; 1963: Nithya 
Kanyaka; Sushila; 1964: Anna; Manauatti: 
Omanakuttan: 1965: Odcyil Ninnzc; Daham; 

I Smita Patil. Shabana Azmi and Om Puri 
Born in Bnrabnnki, stutlent at the Nzltional 
School of Drama in Delhi and the FTII. First 
roles in Benegal's Nishant, Manthan :inti 
Bhumika, followed by the le;~d role in Saeed 
Mha's Albert Pinto KO Ctrssa Kyon Aatn 

1966: Rouldy, Archana; Stbanarthi Saramma; 
1967: Kollayarn Kola Case; Nadan Pennu; 
Ollathu Mathi; 1968: Thokkukal Katha 
Parayunnu; Yukshi; Bhatyamar Sukshikuka; 
Pual ~Maf~am; 1969: Adimagal; Kadalpalam; 
Kootu Kudumbam; 1970: hlindapennu; Amnza 

I Hai and as the lawyer rn Nihalani'sAakrosh. 
His use of hesit;~nr speech :~nd casu;~l gest~lre 
to signify psychological complexity has I w n  
widely adopted as the norm for 'realist' Enna Stree, Kalpana; Vazhoe Mayam; 

Kuttava1i;Aranarhikaneram; Kulyana 
11malam; 1971: Oru Penninte Katha; Thettu; 

characterisntion, e.g. by Mrinal Sen in 
Khandhar,  Girish Kasaravalli i r i  ,Wane and 
Sai Paranjpye in Sparsh.  He also reveals n 
talent for comedy, e.g, in Ketan Mehta's films 
(in comics and catchpenny print-inspired roles 
in Bhauni Bhauai and Mirch MasaIa), the 

Anubhaoangal Palichakal; Karakanakudal; 
Inquilab Zindabad: Line Bus, 1972: Dai;  
Achannum Bappayum; Punarjanmam; 
Adbyathe Kadha; Pani Teertba Veedu; 1973: 
Kaliylrganz; Chukku; Arhakulla Saieena; 1974: 
Jeevikkan Alarannupoya Sthreq Chattakkari: 
Kanyakumari; 1975: Chuuanna Sandhyakal; 
Makkal, Julie; Nalai A'amadbe, 1976: 
Priyamuadha; 1977: Amme Anupame; 
OrmakalMarikkumo; Yahi Hai Zindagi; 1978: 
NaMatrangale Kaval; 1979: Manini; 1980: 
Oppol; 1982: Afiana Do Dilon Ka: Nijangal; 
1984: Zindagi Jeene Ke Liye; Atiyalha 

Hindi director. Studied commerce at Sydenham 
College, Bombay (1968). Employed in 
educational publishing at Popular Prakashan. corrupt, smooth-talking lamyer in Mohan 

Josbi Hazir  Ho!, and in Mandi. Shah also 
works in commercial clnema, where he IS best- 
known for his Tirchi Topiwal:~ role in Raji~ 
Rai's big-budget hit, Trideli. Also actor and 
director in English and Hindi plays. Often ~ 1 s t  
as an innovative actor in demand by 
commercial directors for character roles, e.g. 
Karma,  where he was pitted :igainst Dilip 
Kumar. 

Spent time in London but returned to join the 
FTII where he took a special interest in silent 
comedy. Graduated (1976) and did some 
documentaries for the Municipal Corp, of 
Hyderabad as part of a film ~ollecti\~e. Returnecl 
to Bombay to work with Dharmaraj. Dehut 
feature Jaane Bhi Do Yaaron introduced to 
the New Indian Cinema the genre of ribald 
comedy. The TV series Ych Jo Hai Zindagi 

IJeethigai; Arommariyathr. 1985: Auidathepole 
Ivideyum; 1986: Sunil Vayasu 20, 1990: 
Mampakkam, 1991: Venal Kinauuka(; 1994: 
Nammauar, 1995: Stree. 

inaugurated the era of sponsored sfrials on 
Doordarshan. Partner in Iskra, a company 
founded with Saeed Mirza, hziz Mirza, Sudhir 
Mishra et al., directing alternate episodes of 
Nukkad. His Police Stationstarted as.a serial 
but ran into censorship problems over its 
depiction of police brutality; it was broadcast 
as a TV film using foorage from the three 

I .  
rH. FILMOGRAPHY: 1975: Hand Ht,lil(Sh); Hero 
A (Sh); Nishant: 1976: Manthan: AProposal 

61) ;  Bhumika: 1977: Tahbaliyu Neenude 
-Magane/Godhuli; 1978: Junoon; 1979: 
Shajlad; Sunayana: Sparsh , 1980: K h r ~ ~ a l ~  
Aakrosh:Albert Pinto KO Cirssn Kyon 
~ a t a  Hai; Bhauni Bl?auai/Andher Nagari; 
Chakra; H u m  Paanch; 1981: Kanhaiya; 

episodes that had been shot. The serial Circus 
discovered 1990s supersrar Shah Rukh Khan, 
with whom Shah made the love stor). Kabhi 
Haan Kabhi Naa, returning to mainstream 

Hindi director born in Jamnagar, Gujarat. 
Attended Bombay University (1924) and 
trained as a stockbroker. Among the biggest 
moguls in Indian cinema with his srudio, 
Ranjit. Introduced to films by his brother, 
Dayaram J. Shah, the publicity manager of 
Irani's Majestic theatre and later scenarist at 
Ranjit. Assistant to MadalJoshl for whose 
Laxmi Film he made his directorial debut 
(1925). After I.axmi closed down, joined 
Kohinoor (1926-7). His third film Typist Girl/ 

Sartraye .Cfarct; Tajurba; Umrao Jnan : 
AdharshiIa; 1982: Bezubaan; Bazaat: Dl1 
Aakhir Dil Hai; Pyara Dost; Masoom; Sitam: 
Summi Dada; Katha; Naseeb Ni Bulihun; 
1983:Ardh Satya; Haadsa; Nirvana: Mandi: 
IVoh Saat Din; Jaane Bhi Do Yaaron: 
Khandhar; Mohan Joshi Haarir Ho!; Holi: 
Protidan; 1984: Party; Paar; Lone 1985: 
Bahu Ki Awaaz; Ghulami; Alisaal. 
Surkhiyarin; Mirch Masala; Trikaal; 

features. 

' FILMOGRAPHY: 1916: Bonga (Sh); Posten- 
Neons (Lloc); 1981: Vision Of7be Blind (Doc); 
1983: Jaane Bhi Do Yaaron; 1985: Yeb Jo 
Hai Zindagi (TV); 1987: Nukkad (TV); Police 
Station (TV); 1988: Intezaar (TV); 1989: 1Y'agle 
Ki Duncva (TV); 1993: Kabbi Haan Kabhi 
Naa. 



SHANTARAM, RAJARAM VANKUDRE 

Khamosh; Shart; Maan Mayadu; 1986: Ek 
Pal; Karma; Jalwa; I'eh Woh Manril To 
ivahin; 1987: Pestonjee; Ijaarat; The Perfect 
~blurder, 1988: Zulm Ko Jalu Doonga; Hero 
Hiralal; Mulumual; Rihaee; 1989: Ar@am 
Khuda Jaane, Tridev, Khoj Matte; 1990: 
Police Public: Chor Pe Mot; 1991: Shikari; 
Llbuus; Electric Moon; Lahhmanrekha; 1992: 
Vishumtma; Panuah; Tahalka; Chamatkar, 
1993: Game, Luterq Husti; Sir; Bedardi; Kabhi 
Haan Kabhi hba; Ponthan Mada; 1994: 
hlohra; Drohkaal; 1995: hhjayar; Takkar. 

Early life marked by Partition. Graduated from 
the University o f  Bombay (1962) and from the 
FTII (1966) where he was one o f  Ghatak's 
students, Also student o f  the historian and 
anthropologist D.D. Kosambi. Further film 
studies in France (1967-68) where he assisted 
Bresson on Lbze Ftw~n~eDo/ice (1969). Was an 
enthusiastic participant in the May 1968 
movements in France. After the intense and 
innovative Maya Darpan, he obtained no 
support froin the NFDC for 12 years. Homi 
Bhabha fellowship (1976-8) to study the epic 
lradition as represented by the hlahabhamru. 
Buddhist Iconography, classical Indian music 
and the Bhakti movement, leading to the 
production of Tarang. Made two more 
features subsequently, adapting a Chekhov 
story for Kasba, and investigating the North 
Indian classical Khayal music for Khayal 
Gatha. Taught and lectured extensively, 
including at the F T I ,  presented the film 
appreciation programme on Boinhay TV, 
,Uoiituge(1974-6) and wrote numerous essays 
and lectures on cinematic aesthetics, defining 
the terrain of  ;in independent cinema 
movement in India. Early work contextualised 
by the political events o f  the 6Os/70s (the 
Naxalite insurgency culminating in the 
Emergency) and the definitive shifts in the 
Nehmite nationalist niodel caused by the Indira 
Gandhi regime. Developed from the 
iconographies o f  revolt and repression 
characterising this period, and evident in e.g 
his documentary Fire in the Eel@, his 
contemporary terms o f  reference for the eplc In 
cinema. Developed his key formulation of  the 
narrative sequence (as against the shot or the 
frame) from theories of  performance and visual 
representation in Indian art, to define what he 
sees to be the taro crucial needs of  an 
oppositional art practice: the need 'to innovate 
[and] to individuate'. Has addressed, from this 
vantage point, questions of nationalisln. 
indigenous modernism, the forms o f  capitalist 
con~lnodlfication and their impact on both 
feudal/patriarchal systems and on the Left 
movement. Recent work, buch as Khayal 
Gutha andBhavantarana (on Odissi dancer 
Gum Kelucharan Mahapatra), investigates 
more specifically the process of  cultural 
class~cisation in India, where the epic often 
comes to be the most precise representation for 
history itself. Writings on cinema published by 
Framework (No. 30/31, Dossier on Kumar 
Shahani). Major essays include 'Film as a 
Contemporary Art' (In Social Scientist, March, 
1990) and the Rita Ray Memorial Lectures, 'The 

Self as an Objective Entity', 'Narrativity' and 
'Figures of  Film' (unpublished, 1987). Co- 
edited the book Cinema and Television (1991). 
Directed actress Alaknanda Samarth in two 
stage plays La Voix humaine and Kuntl. 

FILMOGRAPHY: 1966: fie Glass Pane(Sh); 
1967: hfanncari Pmsenger (Sh); 1969: A 
Certain Childhood(Sh); 1970: Rails for the 
World(Sh); 1971: Object (Sh); 1972: Maya 
Darpan: 1973: fire in the Belly (Doc); 1976: 
Our L:ni~~erse (Sh)  1984: Tarang; 1987: Var 
Ihr Iari(Sh); 1988: Khayal Gatha; 1989: A 
ShipAground(Sh): 1990: Kasba; 1991: 
Bhavantaratta 

Hlndi and Urdu lyric wrlter often assoc~~ited 
with Raj Kapoor's films Part o f  A long-l,ibtlng 
team with composers Shankar-Jaikishen and 
Urdu lyricist Hasrat Jaipuri. Worked in WTA 
plays in Bombay. Employed in a railway yard 
when he was offered a job by Kapoor 
(Barsaat, 1949). Wrote many o f  the best- 
known songs of  Kapoor's 50s and 60s output, 
including the title numbers of  Ban-aal and 
Awara (1951) andMera Naam Joker (1970). 
He also produced Teesri Kasam (1966), 
based on the novel by Phaneshwar Nath 
'Renu'. 2nd starring Raj Kapoor and Waheeda 
Rehman. Wrote songs for c.170 films, working 
with several music directors. 

Shaji see Kamn, Shaji Narayanan 

Composers who started as orchestra 
musicians in Prithviraj Kapoor's Prithvi 
Theatres where they first met Raj Kapoor. 
Jaikishen was born in Bulsar, Gujarat, and 
migrated to Bombay in 19.15. Shankar was 
bcrn in Hydersbad. They assisted composer 
Ram Ganguly in Kapoor's inaugural 
production, Aag (1948). ScoredBarsaat and 
continued working with Kapoor and his 
favourite playback singer, hlukesh, for the 
next two decades, including Awara and 
Shri 420. Their extraordinary popularity was 
enhanced by numerous films, e.g. Amiya 
Cliakravarty's Daag; Patita (using the singer 
Talat Mahmood), Seema and Kathputli, Vijay 
Bhatt's Patmni and Hariyali Aur Raasta, 
Mohan ~ega l ' s  New Delhi, Bimal Roy's 
Yahudi. Also did the Hindi films at AVM. 
Changed after Chori Chori to rock music in 
the Shammi Kapoor era: Nasir Hussain's 
Jab Pyar Kisise Hota Hai,  Subodh 
Mukherjee's Junglee (with the famous 
Shammi Kapoor 'Yahoo' number) and April 
Fool; Rajkumar, An Euening in Paris etc. 
Composed for all leading playback singers, 
but also worked with unknown singers like 
Subir Sen and Sharada. AfterJaikishen died, 
Shankar carried on scoring films signing their 
joint names. For Chandrasekhar's Street 
Singer, Shankar used the name Suraj. 

FILMOGRAPHY: 1949: Barsaat; 1951: 
Awara ; Badal; Kali Ghata; Nagina; 1952: 
Daag; Parbat Poonam; 1953:Aab; Am, 
Aurat; Naya Ghar, Shikust; Patita; 1954: 
Budshah; Boot Polish; Mayurpankb; Pooja; 
1955: Seema; Sbri420; 1956: Busant Bahar, 
Chori Chori; Halaku; Kismet Ka Khel; New 
Delhi; Patrani; Rajhaath; 1957: Begunah; 
Kathputli; 1958: Baghi Sipahi; Yabudi; 
1959: Anari; Chboti Bahen; Kanhaiyu; Love 
Marriage, Main Nmhe Mein Hoon; Sharurut; 
Ujala; 1960: College Girl; Dil Apnu Aur Preet 
Parayi; Ek Phool Char Kaante, Jis Desh Mein 
Ganga Behti Hai; Singapore, 1961: Am Ka 
Panchhi; Boy Friend; Jab Pyar Kisise Hota 
Hai; Junglee; Karodpati; Roop Ki Rani 
Choron Ka Raja; Sasural; 1962: Aushiq. Asli 
Naqli; Dil Tera Diwana; Hariyali Aur 
Raasta; Professor, Rangoli; 1963: Dil Ek 
hfandir, Ek Dil Sau Afsane, Hamrahi; 1964: 
Apne Huye Parayq April Fool; Aayi Milan Ki 
Bela; Beti Bete, Rajkumar; Sanjh Aur Sauera; 
Sangam; Zindagi; 1965: Arzoo; Gumnaam; 
laanwar, 1966: Amrapali; Badtameeq 
Gaban; Love in Tobo; Pyar Mohabbat; Surai; 
Teesri Kasam; Street Singer (only Shankar); 
1967: Aman; An Evening in Paris; Around 
the World; Chhotisi Mulaqat; Diwana; 
Gunahon Ka Devta; Hare Kuanch Ki 
Chudiyan; Laat Saheb; Raat Aur Din; 1968: 
Brahmachari; Duniya; Jhuk Gaya Ammaan; 
Kahin Aur Chal; Kanyadaan; Mere Huroor, 
Sapnon Ka Saudugar, Shikur, 1969: Bhai 
Bahen; Chanda Aur Bijli; Juhun Pyarhlilr, 
Prince, Pyar Hi Pyar, Sachaai; ShatrurG 
Tumse Achha Kaun Hat Yakeen; 1970: Bhai 
Bhai; Dharti; Mera Naam Joker; Pagh 
Kahin Ka; Pehchan; Tum Huseen Main Jawan; 
Umang Jwah; Bombay Talkie, 1971 : Albela; 
Andar; Balidan; Du~ziya Kya Jaane, Ek Nari 
Ek Brahmachari; Elaan; Jaane Anjane, Jauan 
Mohabbat; h'al Aaj Aur Kal; La1 Patthar, ~Cfain 
Sundar Hoon: Nudaan; Parde Ke Peechhe. 
Patanga; Preetam; Seema; Yaar ~Zlerr; Jeevitha 
Chakram; 1972: Aan Baan; Aankh Micholi; 
Aankhon Aankhon hlein; Bandagi; Beimaan; + 

Dil Dauht Duniya; Jungle diein hfangal; 
Riuaai; 1973: Aaj Ki Taaza Khabar, Chon 
Chori; Daman Aur Aag; Door Nahin hfanril; 
Naina; Pyar Ka Rishtu; Archana: 1974: Chhote 
Sarkar, Insaniyut; International Crook, 
Resham Ki Dori; Tarran Mera Saathi; Vachan: 
Mera Vachan Geeta Ki Kusam; 1975: Do 
[booth; LOLE in Bombay, Neelima; Saazish; 
Sanyusi; 1977: Dhoop Chhaon; Duniyadari; 
1978: Mehfil; 1979: Atmaram; The Gold 
Medal; 1980: Garam Khoon; 1981: Nan; 
Chorni; 1982: Eent Ka Jau'ab Patthat: 1984: 
Paapi Pet Ka Sawaal Hai; 1986: Inteqan~ Ki 
dug; Kaanch Ki Deeuiat: Kkhna Krishna. 

Hindi and Marathi director, producer and actor 
~ k a  V. Shantaram. Born in Kolhapur. Worked 
3n the railw:~ys as a teenager; apprentice in Bal 
Gandhxva's Gandharva Natak Mandali (1914- 
15) where he was trained by people he later 
xnployed (e.g. Govindrao Tembe, the tabla 
naster Tirakhwan); then odd-job inan at a local 
zinema (1917). Became assistant phomgrapher, 



1 V, Shantaram in his film Do Aatikhe~r Bnra H a a i  (1957) 

then joined Painter's Maharashtra Film 
(1920) learning all production skills, including 
acting (Smrekha Haran, Sinhagad, Sn~lkar f  
Push) and eventunlly directing h'etaji Palkar. 
Left together with Damle, Fattelal, 
Keshavrao Dhaiber and S.B. Kulkarni to start 
Prabhat in Kolhapur (19291, directing all the 
studio's silent films. Released 3 sound films in 
1932 launching Durga Khote (e.g. 
A.yodhyecha Raja) .  Established Prabhat 
Studio in Pune (1933). Prabhat's films made 
him one of the most celebrated Indian directors 
of the 30s. The spectacular Amritmantban 
consecrated Shanta Apte as a lnajor star. 
Married one of his stars, Jayshree 
'Yhakuntnla) and launched their daughter, 
Rajshree in Geet Gaya Pattharone. Later 
teamed up with the dancer and actress 
Sandhya (Ihanak JhanakPa~lal Baaje). Chief 
Producer of Government Film Advisory 
Board during WW2 (producing 
documentaries, e.g. Sangeet Bharat. Song of 
Maharashtra, both 1956; Inzportant Pcopk 
Ma,@ Touch and Sympho?;y of L!fefe. all 1957). 
Established his own studio Rajkamal 
Kalamandu in Parel, Bombay (1942). 
Founded V. Shantaram Prod.; 1962. Published 
autobiography. Shantaruma (1986). Up to 
1933, followed the Painter mould of 
mythologicals and historicals, occasionally 
with political overtones (Udaykal). After 
1933, following long visit to Germany's UFA 
Studios, his films show the influence of the 
expressionist (iammerspiel Film. Perceived by 
Shantaram himself as 'classical' art, the films 
arguably mobilise a 19th C. German 
Orientalism to achieve a modernist return to 
classic Sanskrit Indian cultural values. His later 
Rajkamal films ended up offering degraded 
versions of the classical arts (e.g. India's first 
Teclinicolor film, the lnusicai extranganza 
Jhanak Jhanak Payal Raaje - later re-rclt:ls(-i 
in 70mm - or ,[a1 Bill Alachhli i\lnrj. . ' I - : :  !?:ti. 

Early refommist socials (KrrnkuJhmj"  Na 
Mane) were exempla~?- of the genre in pre- 
Independence India ant1 led to e.g. Dr Kotnis 
~i ~ h a r  ~ a h a n i  (which pleased the British, 
the nationalists 2nd the Coinmunists all at the 
same time) and DoAankhetr Barah Haath.  
LoksbabirRamjoshi (co-d. Painter) helped 
originate the Tamasha musical in hlarathi 
cinema. I-Iis critical approncll to feudal 
traditions in melodramas and socials, together 
with determined efforts to break into US and 
European markets (e.g. with Sl~akuntala)  
earned him the reputation of t~eing influenced 
by foreign (read German and Holl~.noocl) 
elements. Mnny, including K.A. Abbas, regard 
Mnnoos Admi as his filiest film. 

! FILMOGRAPHY (* also act/** act only): 
\ 1921: Smrehha Haran**: 1923: Sinhagad**; 

Shn' Krishrlal~ataf*; 1924: Sati Padmini**; 
1925: Shahala Shah**; Savkari Pash**; 
Rana Hamif*: Maya Bazaaf *; 1926: Gaja 
Gaun**: Ehakta Prahlafl*: 1927: 
il.li~raliu~la**; Sati Savitn**: ilictaji Palkar 
(with K. Dhaiber); 1928: ~Vlahar~lthi 
f i r  ma**; 1929: Baji Prahb~r Deshpa?ide**; 
Nisha Sundun**; Gopal Krishnn; 1930: 
Rani Saheba*; Khooni Khanjar, Udaj'kal*; 
1931: Chandraser1a (all St); 1932: 
Ayodhyecba Raja/Ayodhya Ka Raja; Jalti 
NishaniiAgnikankan; Maya Macbhindra; 
1933: Sinhagad: Sairandhri: 1934: 
Amritmanthan : 1935: Chandrasena; 
Dharmatma; 1936: Amar Jyoti; 1937: . 
Kzrnkul'Ihtniya Na Mane; 1939: Manoos/ 
Admi; 1941: Shejarfl'Padosi; 1943: 
Shakuntala; 1944: Parhat Pe Apna Dera*; 
1946: Dr Kotnts Ki Amar Kahani*; 1947: 
Lokshahir Ramjoshl/Matu~ala Shnyar 

1 Ramjosbi: 1949: .Apna Desh/Abm iVaadrr; 
1950: Dahej: 1951: Aninr Bboopali; 1952: 
,: l i :  1951 Y~ir?~i!g. The11 Ratti Char 
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Jhanak Payal Baaje 1957: Do Antrkhen 
Bnrnh Haath*: 1959: ilrucnrrig: 1961: Strec': 
1963: SrO1z1; 1964: Gcei Gayo P(znhnrorac: 
1965: Zp Afnr~~tl~l~nchi ,Vosai-i.Lntlki Sii!~j~orlri 
Kt 1967: Boonklo Ban Gqr ,  Jloti; 1971: 101 
Bii? .\lac-hbli n'ri[ycr Bit1 D~ili. 1972: Pinjrn. 
1977: Chaani; 1986: ,/l)ar!jhni: 

Aka S:tr:~swati, ak:i ,Lln.ashi' S11:1rada. 
Malnylnnl. Telugn, Tamil :mtl H~ndi stxr l)orn 
in Tenali. AP. Studirtl lihar.it Naty.11n dancr :I\ n 
cllild. E:lrly youth in Burnla. Spottrtl hy L.V. 
Prasad in n Telugii plny. R(~k th (~k (~~ inecw~  
Married Chalnm, the co-star of her di.hut film. 
Tnnrlr~rli~ Korl~ikullr. Second film, Irldaril 
.Ilithn~ln, a hit madr I)y Adurthi Subba Rao 
for A. Nageshwara Rao's Annnpl~rna Stud~o, 
established her In mid-l~udget Telugn 

connrcly actress. Sivaji Ganesan notic,e~l her in 
Athreya'c pI;ty 7hinipatiwhicI1 led to her first 
Tamil filln. K ~ / I ) ~ ~ I ~ ~ N I I I .  .ichicvecl mnior 
st:~~-doiii in hl;1ln~l:1111 n.ittl Kunchako s 

Ii~(zprat;~igal. Best film work is in hI.li:l).:llarn, 
e.g. for Sethumadhavan, A. Vincent : l l ~ l  

Kariat, with intensely elnotion:il perlbrnlnnces 
chronicling the dccline of m:~triarrli:tl power. 
On/ ,llir?namirar~~yintc~ :\'~iruiqqii I i'tt~rnz cast 
her with Nedurnl~di \:en11 playing retil-cd schoi)l 
teachers. C:lst in Adoor Gopalakrishnan's 
clehut Stvnynmuarnm nnd in his 
Elippnthajlnm, in KG.  George's L e k h a j ~ u d ~  
Marannm Orri Flashbnck anti in P.N. 
Menon's films. Retl~rneil to Telugr~ cinema 
when her award-winning hl.ll:~yllanl fill11 Ihy 
Vincent, Thulnbbaram, nras rem:~de in Trlugu 
as Mantrshub~ 11,larali ; ~ n d  in Hindi as Satrrqj 

'KO Badal Dalo, fr:~turing her in all tllree 

! FILMOGRAPHY: 1961: Tar~drirlii K~(liik~ilii: 
Irldani Mithnilii: 1962: Atmnhniithil~!ri: 1963: 
klntiki: Tliobuttul!zilli: Ki~t~sklii11a11l; 1964: 
1/2zzLjkai I'CIzhz;aCI~irk~: ..inlriaCyiiAi iV'(zth~71: 

Mzrrali Krishna; D n ~ u d r ~  ,I.foothr711i: 1965: 
Cliadt~vukon?ia Bhnqba; I?~apruz'~ignl; 
Kattilthrilasi; Rqjamalli; K~lii~inrno ~Vikkah: 
Murappennu; 1966: hlurlikvcl Kottaram: 
.-lrchg~a; Pagal Kir1at'~l; Jail; K(irirnanika1: 
Kanriza: Tiloftama; Ehakta P~oilzna: 
S/7aki~nttrkl: Shrimati; 1967: T'hcrNin~kol: 
Irtctinte Atmnlw : l l~yo~nstha;  Amkillam: 
Anveshichu Knndatiyilln ; Cl3itrnnrela: 
Par~+>k.sOcl: Kavnlrrm Cblindan: 
Kasur~iidlnttarn; ;WuIkirc~c~rlrrin; 1968: Kanithn 
Pourrzami: "danaszc'irii: Asriralrithzr: Kailhik(i; 
(indal; Hotel Hl;qhrangc: Piitintq~tzz I;)nlrr?: 
Kal<)nlla Kabarlam: Yabhl; Thulnbharnrn; 
iWid~l~rzidtikki; Ap~7rt7(//1iizi: Agni Prrrrehha: 
ilfa?7a Samsaram: 1969: S!~ri Rnrnrr Katha: 
:14unzishulu Marali; li'la Kiirar!Fr Manrrs!~~a?: 
lit.t.trl A'frugbam; Kattztkliratzgu; Slisic: 

Adimagal; Sandhjn; ~l/ooladhananz: ./~r,ula: 
Vilakkapetta Bandbangal; Nadhi; 
b'ell~yazhcba; Kootu Kudumbam: 1970: 
Mindap~tlnu; Pearl Vit.11: Stre< Cross Belt, 
Kutta~jali; Kakathanzp~rrati; Trirzni: Tara; 
Samaj KO Badal Dalo; Samharal(z Ramhabil: 
Pasidi .Ilanastdl~~: Amhnlaprar~rd: 1971: 
Abhijnthynm: CTlukk~i Vang4a \li.e~ia: 
Amayakural~~; ,[r~i'itha Chnkmm: Pagabntti~ia 



SHARMA, RAMESH 

Puduchu; Sati Atlsr~yu; Sisindri Chittibahu; 
1972: Kuhnr ,\lutinrli; :Ilrinat~zrdrc Dnnuuudu; 
'1faya; Professor; Shri Gz4 nr~~usooruppan; 
Gandhunwbhetru~n; A~~l,t?.rhanum; 
Brahmachan Swayutnuaram; Cnana Oli; 
Snehadeepanze hfizhi Thurukku; 1973: 
Enippadikal; li~iaj'am; Veendum Prabhatam: 
Thekkan Kattrr; Agtzi Rekhu; 
Ab/~imatza~~ant/~ulrr; Iriu Lokam; Jeeuitham; 
dfallammu Katha; Sharada; Vishali; 
~Mayadari ~Malligudu; DeL'udu Chesinu 
hlunushulu; 1974: Harathi; Urnashi (Te); 
Premalu Pellilu; Thulabharam; Radhummu 
Pelli; Adambaralu Anubandhulu; Palle 
Paduchu; Deuudu Chesina Pelli; O m  Pidi Ati: 
Thayi Pirandhal; 1975: Ninaithathai 
~Mudippauan: Ragam: Abhimanam; Palka~lut 
Thiruuonam; Saubhagyavati; Vaikunthapali; 
Bhurati; Zarnindanlguri Ammayi; Balip~vtum; 
1976: 121ahatmudu; Suprubhatam; Alrzritbti 
I~ahini; Chennai Vulartbi)a KzttL]: 
Xun)~adanam; Nr~rayum Patbayutn; Entztii Pol 
Onrcnti; illuzhui ~llegam; 1977: Arad/)url.u; 
Anlnle A~zuparne, Anjali; Aparajitha; 
Hridasa~ne Subhi; Itha hide Varq Rendu 
Lokuln; Srideui; Tuxi Driver, Vishukkani; Indra 
Dhrir~ushu; Swurganiki Nitchenalu; Bhale 
Allurlu; Duanu Veera Shura Karna; 1978: 
,'Vaco~iti.yum; Anubhootikalude Nimisham; 
Asthtitnujlam; Ithaneizde Vuzhi; Mannu; 
Onapp~duua; Rughu~?amsam; Rowdy Ramu; 
Society Lady Surid~rri Marudde Swupizangal; 
,Cluttoli; iWanornthunz; 1979: Eizte Srlebam 
Arinakku illathru~rz: IVard No. 7, Karthika 
Deepum; Captail1 Krisht la: Rajadhi Raju; 
Gonntaku; Shi~!ainettinu .Giflrinl: 
Pichathikkzlttupj~u~~; P ~ s h , ~ ' a r ( i ~ a r ~ ~ :  Priyu 
Bandhat.< 1980: Alaya~n: ANurlu Puttina 
Bharathunz; Dharnzu Chakmm; Prutishodh: 
Adhikarum; Akala~~galiiAbhuj~am; Mungala 
Gauri; Sanlzayi Appa~zrla; Sardur 
Papara~~udu: Runlurlu Ptirashururnud~~; Euar, 
Swargu De~wta: ii'al~~zrga RLILW IIU Surudu; 
Kodalu Vastunarr~ Jagratha; 1981: 
Elippathayam; Prenza Natakum; O Amma 
Kutha; Sindoor Bune J u ~ a b ;  All~ld~lguru 
Zindubud Ayaj'atn Kc~vuli; 1982: Nppr~tho 
chela gut an^; Jugunnutha Ruthachukr~zlrr: 
Prutikurunz; A izunthum Ajrzutharn; Ankzrrarti; 
Ponrnudi; Ji~sllce C%lo~ldhz~y, 1983: 
Lekhayude Marananl Oru Flashback: 
Nizhul.21oodiya ,\'irarzgal; Apathbandhauudu; 
Durgu Devi; Kula Yutni~du: Kuliyuga Duiuuitz; 
Poruthurn; Bundhipotu Rudranznza; 
Bcihz4rloorapu Butmari; Kumkuma Tilaku~~z: 
Raghzr h'a~nrrdrl; Aluyu Shikharatrl; 
Ku~ubhetrcitrzlo St~etci. Szarujyanz; 1984: 
Raarr~u. Apan i~zrlulu Adauallakenu; Bobbili 
Brahma~ici: Iddu~u Dorzgalu; Kathu 
Nuj'akudu; Marchandi,Mana Chattukl; 
RoIL'c!]: Sardat: lgru Roopum; Bhurutumlo 
Salzkharutxrm; Juslice Chakrauarthq: Swati;  
Chari~rr~rlzgatt~; Bharyamuni; Nimmajanam; 
Churitrrl .V~yrrkrln; Alayu Deeparn: 1985: 
Bhule Turnmurlu; Agni Paruutham; Illaliko 
Purikhu; hluha Satzgrurnam; Palnati Sirnham: 
Deuuluyam; Rukthu Sindooranz; Ee Sanlujanz 
.lfuukodu; Adaui Dongu; Behbuli Veta; Vi~eta; 
Pattabhishekhurn; Kri:shnugar(idi; h7tiko 
Rudrammu; Praluya Rudru: Thcrsi illcrnzathe, 
1986: Kondaueeti Raja; Mud~iula Kri.rbr~ciiah; 
,Mr Bharat; Manuuudu Danuu~rrlzr; Khaidi 
Rudraiah; Rauuna Brahma; Ansuyammagari 

,411zrtii I ;  De~huddhamk~lu; Apooma 
Sahotiahanrlrr: Jailupakshi; 1987: Rotation 
Chakruuattbi; Repati Swarajyarn: Muddayi; 
Agni Putrudu; Shuradumba; Bhargaua 
Ramudu; Samrat; Lawyer Bharti Deuz; 
Presidentgun Abbayi; Sunkharuuam; Kulala 
Kurubhetrum; Ramu; On4 Mirlnaminuginte 
~r lrungu Vettarn; 1988: Prajasuw~~isatrz: 
Sa?maran~; Raktha Tilakan~: ;Ishu,atha~nu: IIlu 
Illalu Priyuralu; Donga Rumudz4; Rou'dy Nu. 1; 
Brahlna Puthrudu; Maa Telugu Tali; Dharmu 
Teju; August 15 Rathri; Rakthabhisekham; 
1989: ,+fanchi Kutumbatn; Goonrlu Rajyam; 
Purdhudu; Raktha Ktitzneenr; 
Dhruuanakshatranl; h'ari h'ari ~Vatiutna 
:Ihrr~rti; Dr Bhawani; 1990: Lony Drit'er, 
Xitdupa Redarnma; Prernu Khuidi; 1991: 
Jagannathakan~; Nayukuralu; Coolie Ab. 1; 
1992: Mother India; Killer; 1993: Mujor 
Cha~zdrakant Pelli Gola. 

A , L. 

Nanubhai Desai under direct control o f  
financier Mayashankar Bhatt (formerly o f  
Hindustan Cinema Film) in 1925. The most 
famous o f  the silent era's stunt film producers, 
Sharda's output was marked by its biggest star, 
Master Vithal. Around his image they 
developed a svle combining special effects 
with Arabian Nights exorica. Their fast editing 
has remained part o f  the genre ever since (cf .  
Dara Singh). Dave's Suvarna Pics extended 
this approach, as did the Suya Studio 
(launcl~ed by former manager o f  Laxmi, 
Haribhai Desai) where Dhirubhai Desai rnade , 
his directing debut. Nanubhai Desai went on to 
found Saroj Movietone. Actors like Ganpatrao 
Bakre and Zunzharrao Pawar, working under 
Sundarrao Nadkarni's direction, also 
continued the Sharda signature. 

philosophy and music from Shantiniketan 
Lecturer in philosophy and worked in the 
A y a n  Theatre in Imphnl in the late 60s. Well- 
known singer with classical train~ng. Films 
often written with Manipuri author 
Maharajkumari Binodini Debi and usually 
feat~lre mystical versions o f  traditional cultures 
contrasted with economic modernity. 
Manipur's marginalised and colonised relations 
wit11 the Indian mainstream, leading to 
insurrectionist movements (70s and 80~1, are 
referenced obliquely, e.g. the toy guns in 
Puokhum Ama, the child playing Krishna in a 
folk performance in Imagi Ningthem or the 
Meitei rituals inlshanou. Acted in and scored 
the first Manipuri film, Deb Kumar Bose's 
~Mutamgi ,Ifa~zipzrr (1972). 

FILMOGRAPHY: 1974: Lamja Parasburam: 
1976: Saphabe< 1979: Olangthugee 
Wangmadusoo; 1981: Imagi Ningthem; 
1982: Prrokhutn Atna; 1983: Sago1 Sanabi; 
1986: Tales og"Corrrage (Doc); 1988: Sungai 
Dancing Deer~J'~lfanipiir (Doc); Keibul 
Lamjao National Park (Doc); Koro Kosii (Doc); 
1989: The Deer on the Lake (TV); 1990: 
Ishanou; 1991: Indigenous Games of 
Manipur(Doc); 1992: Lai Haraoba (Sh). 

Hindi director and scenarist born in Narowal, 
Sialkot (now Pakistan). Signboard painter at 
New Theatres; promoted to dialogue writer. 
lyricist for the studio's Hindi versions, including 
Barua'sDetldas (1935) andMukti (1937), 
Debaki Bose's Vidyapati (1937) and Sapera 
(1939). Author o f  classic Saigal numbers such 
as Balam aayo buso more man mein (Deudus). 
Moved to Bombay (1941). Established by the 
success o f  Chitralekha. Noted for h~ving 
introduced several famous Hindi actors to their 
best-known image: e.g. Mehtab (in 
Chitralekha), Ramola (DilHi To Hag, Shamim 
@ m a a n ) ,  Raj Kapoor and Madhubala 
(Neel Kamal),  Geeta Ball (Suhaag Raat ). 
Acted the lead in his own Neki AurBadi. Made 
seueral films at Ranjit Studio in mid-r0s. In 
recent years made children's films (e.g. 
/alrleep), Wrote his own scripts, which were the 
films' most saleable aspects. In an essay in 
Filnlfure (19521, Sharma distanced himself from 
the dominant ways sensuality was portrayed in 
films, criticising 'The director with the Cave 
hlan conception o f  Love. This is the technique 
made vivid on the Indian screen mostly by Raj 
Kapoor and other film artistes graduating from 
the Prithvi Theatres.' His own favoured 
technique was to evoke the passionate imagery 
o f  Urdu poetry in tragic romances gogun, 
Banwre Nain) with wide-angle shots o f  nature 
in the form o f  rain or howling wind playing a 
major commentative role. Made several shorts 
for the Children's Film Society. 

FILMOGRAPHY (* only act!** act also): 
1935: Inquilab*; Deudas*;Dhoop 
Chhaon*; 1936: Karo~ipatl*; 1937: 
Vidyapati*; 1939: Badi Didi*; Dil Hi Tu Ha< 
1941: Chitralekhu; 1942: Armaan; 1943: 
G L ~ U T ~  ViSh Kunya; 1944: Bhu tzu'uru; Kaliyan; 
Mumtaz Muhal; 1945: Chand Chukori; 
Dhanna Bhugat; 1946: Duniya Ek Suraf; 
1947: Neel Kamal; 1948: Suhaag Raat;  
1949: Neki Aur Baht*; Tbes; 1950: Banwre 
Nain; Jogan; 1951: Bedardi; Shokbfvan; 
1952: Supnu; 1953: Gurzah; ,Jhar,jhut: 1955: 
Chhora Chhori; 1956: JaldeeA Rangeetz 
Raatein; 1957: Bachchotz se Baatein (Doc); 
Gunga Ki Lehren (Sh): 1958: Scout Cump. 
Gulab Ku Phool (Sh); 1959: Ektu (Sh); 1960: 
Chetak hleeru Ku Chitra (Sh); 1961: Han~ari 
Yuud Ayegi; Mahatee& (Sh); 1964: 
Chitralekha; Furiyud; 1967: Maikhatla; 
1972: Kaci SummeIan (Doc); 1981: Pebla 
Karla nz; 1983: Khuda JIafiz, 

SHARMA, RAMESH *. \ - 
Hindi director born in Kalimpong near 
Darjeeling, where he attended university. 
Postgraduate studies in Montreal at McGill 
University. Returned to India (1974) and joined 
a media company in Calcutta. Made ads for the 
Sikkim Government. Went independent in 
1979. Through his own company, Rigsum 
Prod., published the book Images of Sikkim. 
Feature debut in 1985. Produces currcnt affairs 
series for TV. Focus. 

FILMOGRAPHY: 1979: Runltek: A ~illonustery 
Wreathed in a Thousand Ruinbotus (5h); 1981: 



SHOEHAN BABU 

Dn'kung: A Faith in Exile (Sh); 1985: New 
Delhi Times. 

Sharmaji see Khayyam, Mohammed Zahur 
Shobhana Samarth seesamarth,  Shobhana  

I 

Telugu star born in Tallidevaraoalli. Krishna 

Andham Manchiuare. Babrr; Jeeuana Jyoti: 
Balgeetam; Jebu Donga; Pichimaraju; 
Gunavanthudrr; 1976: Iddam Iddarq 
Monagadu; Premabandham; Raja; Rajrr 
L'edalq Pogarubottrr; 1977: Khaidi Kalidas; Ee 
Tnaram Manishi; Gadusu Pillodu; Jeevitha 
,\'auks; Kurukshetramu: 1978: Enki A'ayudu 
Bava; Naidu Bava: h'indu Manishi; 
Mallepoouu; Radha Krirhna; Manchi Babai; 

I 

producer in Kalnala hlo\.ietone. Produced and 
directed more than fifty shorts in Lahore. 
Turned feature director with the coming of 
sound, pioneering che;~p versions of Bombay : 
films: e.g. mythulogic~ls, Laila-Majnu love 
stories and Tarzan movies. Although preceded 
in this by B.R. Oberai and Kardar. Shorev was 
the first to demonstrate the financial viabilit). of 
this formula, esp, in partnership with 

Lokam; Jee~~ana Tarangulu; Jeevitharn; 
Kannavari Kalalu; Khaidi Baba; Sharada; 
Minor Babu; 1974: Chakravakam (Te); Kode 

. , 

~ i s t . : ~ ~ .  Studied science and law; broke into 
films playing Lakshmana in NTR's mythological 
Seeta Rama Kalyanam; also played 
Abhimanyu in Nartanasala and Veer 
Abhimanyu (his first solo hit). Early films 
extended the classic Vijaya Studio-NTR idiom, 
e.g, third film, K. Kameshwara Rao's 
Mahamantrl Tfmmarasu. Departed from 
mythologicals and aristocratic roles with 
Loguttu Perumallukeruka, achieving great 
success with klanasulrr Marali. Made the hit 
cop movie Goodachat? 116with main rival, G. 
Krishna. Although known mainly for macho 
roles in action melodramas and musicals e.g. 
by V. Madhusudana Rao, returned to 
m~~hologicals with e.g. Bapu's Sampoorna 
Ramayanam and Kameshwara Rao's 
Kunrkshetramu. 

! FILMOGRAPHY: 1960: Bhakta Shabari: 
1961: Seeta Rama Kalyanam; 1962: 
Mahamantrl Tfmmarasu;  1963: Somavarn 
Vratham; Irugu Pomgu; Chaduvukonna 
Ammayilu: Nartanasala; 1964: Navagraha 
Poqja Mahima; Mahiravana; Deshadrohulrr; 
1965: Prarneelarjuntyam; I.hrAbhirnan,ytr; 
Bangaru Panjaram; 1966: Logutttr 
Perumallukeruka: Potti Pleader: Kanne 
h-lnnasulu; Goodachari 1 16 1967: Pinni; 
Satyame Jajnm; Private Master: Shri 
Krlshnavataram; Poolarangadu; Aada 
Paduchu; Raktha Sindooram; Kamhojaraju 
Katha; Punyavati, Pattu Kunte Padivelu; 
1968: Bharya; Chuttarikaltr; Lakshminiuasam; 
Pantallr Pattimpulu; Jeeuitha Bnndham; 
Kalasina Manmulu; Kumkumabharina; hlana 
Samsaram; 1969: Manchi Mithrullr: 

Naagu; Andaru Dongak Manchi Manasulu; 
Dalrrdu Chesina Pelli; 1975: Soggadu; 

Hindi and Punjabi director and producer born 
in Quetta (now Pakistan). Son of R.L. Shorey. 
Cinematographer, lab assistant, editor and 

Kalanthaktrhr; 1979: nlande Gundel~i; 
Karthika Deepam; Bangaru ~hellalu; 
Jridagadu: Gon'ntaku; Ramabanam: 1980: 
Chandi Priya; Sannayi Appanna; Chesina 
Basalu; Dharma Chakram: Ramudu 
Para~huramudu; Manauude Mahaniyudu; 
Pandanti Jeevitham; Deeparadhana: Kahha; 
Kettlgadu; Kodalu Vastunam Jagratha; 1981: 
Jemitha Ratham; Gharana Gangulu: Devudu 
Afamajya; Illahl; Jagamondi; Samsaram 
Santhanam; Alludrrganr Zindabad; Girija 
Kalyanam; 1982: Pratikaram; Sula.pmvaram; &* 
Illali Korikalu: Balidanam; Kt-ishnarajunulu; 
Iddam Kodukulu; Konrkunna kfogr~du; Prema 
Moorthalu: Devatha; Vamsa,~at~rauam; 1983: 
Bandhulu Anubandhulrr; Mugyum 
Monagaliu; hfundadtrgu; Raghlr Ramt~du; 
Rajakumar, Torlu Needa; 1984: Danavtrdu; 
lddanr Dongalu; Kodetharachu; ilir V jax  
Batla Maradallu; Punyam Kodi Pt~mshudtr: , 

Jagan; Abhimanyudu; Sampoorna 
Premayanam; Dandayatra; Illalu Priyuraltr: 

the Master Vithal tradition. Born in 

distributor ~ a G u k h h .  ~ a n c h o l i  (1938). 
Worked with Information Films of India in 
WW2. Migrated to Bombay following Partition. 
Established Shore)- Films in Bomhay (1918). 
His last film, Ek Thi Rita, is an English 
bilingual ( A  Girl Named Rita) intended to tap 
the [IS market. His wife Meena Shorey (1920- 
87) acted in several of his films and, after her 
hit song in Ek Thi Ladki, hecame known as 
the 'La-ra-lappa' girl. 

FILMOGRAPHY: 1935: .llnjnu 1935; 1938: * Tarran Ki Beti; 1939: Khooni Jadugar. 1940: 
Dulla Bhatti; Ik Musafr, 1941: Himmat; 1942: 
hTishajli; Mangti: 1943: Koel; 1945: Dip1 Raat; 
1946:'Shalimar. 1947: Paro: 1948: Chaman: 
1949:Ek Thi Ladki; 1951: Dholak Mukhla; 
1953: Aag Ka Dacya: Ek Do Teen; 1955: 
,jalu~a; 1961: Ek Ladki Saat Ladkq Aplam 
Chaplam; 1962: Main Shnadi Karne Chala: 
1966: Akalmand; 1971: Ek Tbi Rita/A Girl 
Named Rita. 

Mooganomu; Vichitra Kutumbam; Sattekalapu 
Sattaiah; Mamaku Tagga Korlalu; Nindu 
Hridayalu; Buddhimanthudu; illanasulu 
Marali; hfathrudanta; Kannulapanduga; f the Military Staff College in Quetta. 
Tara Sasankarn; Pratikaram; 1970: Bhale lised in photography in the USA and 
Goodachari; Desamante Manushuloi; Iddaru ed to Lahore where he founded Kamala 
Ammayilu; Maa Manchi Akkaiah; Mayani e (1924), later to house the Punjab 
iliamata; Pasidi Manastrlt~; Inti Gauravam; p. set up  in 1926 with R.L. as its 
Pettandarulu; Tali Tandrulu: Jagath Jetteltl; 
1971: Mooga Prema; Jagath Jentreelu; tudios. Began film career with 
Bangant Talli; Chelleli Kapuram; Chinnanati ment-sponsored instructional films but 
Snehitulu; Dabukkti Tnha Dongala Muttha; rompted the move into features (the 
Katha Nayakuralu; Koothum Kodaltr: Naa ical RadheShyam). From 1942, 
Thammudu; Sati Ansuya; Sisindri Chittibabu; cs grew into a major financier and 
Talli Kuthulu: Tehsildamgari Ammayi; r of post-Independence Hindi film. 
Vichitra Dampathyam; Kalyana Mandapam; % 
Ramalayam; 1972: Kalam Marindi; Kiladi A 
Bullodu; Manavudu Danavudu; Pedda 
Koduku; SampoOma Rama~anam; $, FILMOGRAPHY: 1932: ~ ~ d h ~  shyam: 
Nila~am; Vamsodharakudu; /P 1935:swarg~iseedhi; 1940: ~ k A f ~ ~ ~ ~ f i : ~  
Kanna Tali; Bangam Babu; 1973: DrBabu; 
Ganga Manga; Puttinillu Mettinillu; Ida I 

colleagues B. Puttaswamaiah and B.R. 
Panthulu, he abandoned the conventions of 
the mythological ns practised by B.N. Sastry 
and the Guhbi Co., in favour of :I more 
'contemporary' approach, derived from the 
Amateur Dramatic Assoc. '~ (Est: 1909) socials 
and historicals and from G.B. Shaw. In this 
respect, modernist Kannatl;~ cineastes 
paralleled the Marathi avant-garde of the 30s 
(see K. Narayan Kale). His films transposed 
his own plays ancl those of the Gubbi 
repertoire. Best-known: Bedara Kannappa. 
introducing Kannada superstar Rajkumar to 
the screen. 

FILMOGRAPHY: 1936: Samsara Nauka; 
1938: ilirithal Mappillai; 1940: Tilottama; 
1948: Samsara h'auka; 1953: Gunasagarii 
Sathya Shodhanai: 1954: Bedara 
Kannappa; 1955: .Thit8Bhukta: 1959: Abba! 
A Hudgi; 1962: Tejasu~ini; 1971: Anugrahu. 

Bharyamani; 1985: Maha Sangramam: 
Kongumudi: Devalayam; Jackiq Maharaju; ; 
Mugtux  Mithntlri; iliangalya Bakam; , 

Sreevam; Uriki Soaadu; 1986: Shravana 
Sandh~a;  Mr Bharat (Te); Jeevana Poratam: 
Jailupabhi; Dri~~er Bahu; Jeevana Rangam: 
Bandhrim: 1987: Ummadi lzlogudu: Karthika 
Pournami; Punya Dampathulu: 1988: 

Chattamtho Chadarangam; 
Pelli; Bhaya Bartulu; 1989: Dorikite Dongalu; 
1990: Doshi Nirrloshi; 1991: Sarpayagam; 
1992: Balnram Krlshnudu; 1993: Evandi 
Avide Ochindi; 1995: Asthi Muredtr Ashe 
Baredu; Dora Babu. 

SIMHA,. H; kB N; (1 904~72 
, . . . 

Kannacla director; also well-kno 
company ~~~~k actor and 
\Xbrked in several theatre companies such as 
Bharata Manolasini Co. (Mysore) and Gubbi 
Veeranna's. Best stnge work, including his 
own landn~ark play, Snmsara Nauka,  for 
Mollammed Peer.s Cllandmkala Nataka wllich 
he filmed twice, in Kannada (1936) and Tamil 
(1948),  Startetl his on,n Select Artists in mid 
30s. Started in film as :~ssistant to Belgian 
director Raphael Algoet's Lreeranna-produced 
silent film, His LorsAffair(l931). With theatre 



1969: Apna Khooiz Apna Dushmur~; Bequsoor, 
Chualbaaz; Dunka; H14m Ek Hain; Jaalsaaz; 
The Killers; Tooj'an; 1970: Anand; Choron Ka 
Choq Gunahon KcRautr. Mera Naam 

Joker;  Ilzuurn; Nanak Dukhlva Sub Sur~sar*; 
1971: Tuhsi Viuuh; Sher-e-Ki~tun; Daku 
.Ibnsit~gh: Kubhi Dhoop Kubhi Chhaon; illaya 
Bawar, 1972: D I ~ X . ~  Bhanjan T(~ra Nuam; 
A4ele Milran Dc. Lalkaar, Sultana D L J ~ I ~ :  Huri 
Datshu~r: Aankhotr Aatzkhon Alein; 1973: 
~lJem Desb klera Dhamm*: PhirA4.)ru Tooj'un; 
7he Cnrrzinuls; 1974: Kut~r~~ara Baa& Bhagat 
Dhanna,/ac*: Har H~r~lluhadev,  Kisan Aur 

influenced by Mackenna's Gold(1968). His 
war film, Muthitza Hara, had one of the 
biggest-ever Kannada film budgets. 

1 FILMOGRAPHY: 1975: ~Vaga Kan.);p, 1977: 
/: Nagarbole; 1978: Kiludi,[odi; 1980: 1981: 

Antba; Simhada dlari Suit~ya; Bhari Bharj~ri 
Bet< hferi Auwaz Suno; 1984: Ganda 
Bhemnda; Batzdburza; Sharura; Alera Fuajh; 
drrj Ke Sholuj: 1985: Ek Se Bha i~~  Do; Prerrz 
YuddhurniPrem Yudh; Ehm Singam; 1987: 
Therze ,Clanusulu; 1990: Bannudu Gejq 

Mutbina Hara;  Prema M~ddhain; 1993: 
Hoovu Hrrnnu; 1994: :Iluhakrhatrij~a; 1995: Bhagwun; Zehwelu Insaan; Shaheed-e-Arum 

Surdar Bhagut Singh; 1975: Dh~~rrnutma; 
Dl~cr,nt?z Karanz; Warrunt; 1976: Alibaha; 
Bajrang Bali; Raakl~i Aztr RiJlq S L I I L ' ~  Lakh Se 
Ek Ladaun*; 1977: Jui  hlata Di; Bolo He 
Chakmdhan': Rum B/JU~OS< 1978: Bhakti 
Mein ShakfiiDhyunoo Bhu,yaP; Sone Ku Dil 
Lobe Ke Hunth; Nalayak, 1979: Chambal Ki 
Rani; Bann~unush; 1980: Shiu Shakti; Gum 
Sltleman Cheb Prih~lu~atz; K/~elMuqaddar Ku; 
Lanrhadarni; 1982: Rustom*; .Wain Irztequm 
Lootlgrr; 1983: rlarr Aur Shaan; Bb14lckha; 
1Jnkhil1 ~tlrrttiar*; 1984: Shravun Kutnar: 
1985: Veer B/)itnsen; Mard: Babul Du 1Pdha; 
1986: Karmp; Krishna Krishna: 1988: 
Ilfuhaueeru; .\l(irdangi; Puanch Fauladi; Shiu 
Gang"; 1989: Eluan-e-J~?g: Sh~hzacle, Alulrt 
Ki .Sazau: 1990: ~Vukabandi; Tcyatn; 1991: 
Ajooha; Dharanl-Sankut; 1992: Prem Dizoani; 
.Iluin Hoon Sherni; 1993: Bechairl; Anmol; 
1994: Rakhzoalc. 1995: Ram Shastm. 

Pioneer of the pre-studio era comp~mble to 
Dadasaheb Phalke and S.N. Patankar. 
Studied film-making in USA at Vitagmph. 
Returned to India (1917) and, with assistance 
from Haji Alla Rakhia (editor of the prominent 
Gujarati journ:lI, I?stni Sudn, started Oriental 
Film (1919) in partnership bemeen Abu Hasan 
(who later financed Irani), Cliun~lal Munim 
(iater manager of Universal's Bombay office), 
hPangaldris Parekli and H.M. hlehta. Went back 
to USA (1919); returned with :lctress Dorothy 
Kingdom ;lnd cameraman Baron Kin Kayvon 
(prob:~hly kIollywood camernman Roy N. 
Vaughn). Died in a car crash His unfinished 

professioncil \vrestler and later self-procl:~imed 
world champi011 in live bouts lisu:llly with 
maskecl fore~gn challengers. Babubhai 
Mistri's Lersion of King Korzg 1311nched him 
in ;I stunt  nov vie series often playing Tarzan. 
His early career extended (he Mistri-Nanabhai 

productions were apparently finished by his 
assistant and actor, Kanjibhai Rathod. 

Bhan tradition of the Wadia Movietone 2nd 
Prakash,Pics stunt movie, in films like Sutt~soti 
and S l~a t zk~~rKl~a t~ .  Set up his own Dam Films 
(1970) and turned tu direction with a hit 

I Punjabi devotional, Bhngat DhannaJut, made 
in the nrake of Natrak Naanr Jabaz  Hai's 

FILMOGRAPHY: 1920: Sbakut~tala; Ruma " 0r.lluya; Mrichhakutll: Numsinh illehtu; I Doctor Pugui ( i l  st). 

bhantiniketan University in Beng;ll: obtained 
FlX diploma (1973) and moved to Bombay. 
IVorked for TV, then returned to hlanipur and 

1969 success. Later work in quasi- 
~n)~.thologizals playing cliar.icters like Balram or 
Hanuman. Often n-orkcd with director 

SINGH, SURINDER , . (B. 1945) -..:.h.. . ., 
. . , .  8 , .  .... 

I 'unl.~t)~ J~rcit.~r b~jrn In Jul lu~~Jcr Ot)t.,~ncJ 111acle newsreels and ilocurnentaries. Shot his 
firs~:feature, Manipur's llrst colour film, on 
lhrnm. Chairman of the hlanipur Film 

degiees in the arts (1965) and in English 
(19691, then graduated from the FTII (1973) 

Chandrakant Obtained a substantial urban 
working-clash :ind semi-urban following. HIS 

Filrns often address questions of Punjabi 
ethnicity: Sachcha AJLW Roop HuiiKhalsa dlera 
Roop He, co-d by B.S. Sl~aad, dealt with the 

Development Corporation. One incomplete 
film. Purkruchakrabadha, has been in the 

most hmous recerit rolc as Hanunun, the 
monkey god re\-ered l ~ y  traditional village 

making for several years wrestlers in North Indl,~. was in Sagar's 
television epic Ranzql'un. Also acted 
sentinlental rolea of the strong man with 3 

politically contentious concept of 'Khalsa', the 
term used by Guru Gobind Singh to define 
Sikhs as the chosen people and 1,lrer inflected 
into a territorial Sikh nationalism, in a story 

1 FILMOGRAPHY: 1983: Sanakeithel; 1984: + Langk~tr Tl~adoi. tender hean in e.g. Anand, and the 
commando trainer in Kartna. Kedar Kapoor 
paid tribute to the star with a feature called 
Dura Singh (1964). In the early 9Os, promoted 
his son Vindoo in action films. 

where the heroine returns from abroad and 
learns about the history of her nati\.e Punjab. 
Other stories feature Fratricidal conflicts within 
the Punjabi joint family, blood ties (in Dharti 
Sadi.Muu two men are close friencls until the 
wife of one is suspected of having an affair 
with the other) :ind feuds over agrarian 
property. His best-known film Marhi Da 
Deeun is based on a popular novel also 
adapted to the stage by Gurdial Singh (1964). 
Teaches at the FTII. 

Kannada director; also worked extensively in 
Telugu and Hindi. Born in hlysore, Karnataka. 
Son of director Shankar Singh, itiner.Int 
exhibitor with Mahatma and Nehru Talkies; 

! FILMOGRAPHY (* also d): 1954: Pc/J~; 
I Jhalak, 1962: King Kong: 1963: Awara 
Abdulla; Ek niri illibahu; Fuulad; Rustom-5- 
Baghdad; King uj'Curniual; 1964: Aandl~i d ur 
To(?f'utz: AUJU Tooj'a~z; Badshuh; Dura Singh; owner of the influential Kannada company, 

Mahatma Pics, started with Keniparaj Urs in 
1947. Rajendra Singh entered films as child 
actor in 50s in his fatller's Mahatma 
productions. Assisted Hunsur  
Krishnamurthy.  Started Rohini Pics (19741, 

Herrules; Rustom-e-Romq Samson; Veer 
B\~irru.etl; 1965: Bekhrilx~r, Boxe?; Hum Sub 
Ustad Hain; Khakaat?: Lutem; L~luhablzarrr$ FILMOGRAPHY: 1976: Sachcha ~lfera Roop ' Hai; Dhani Saddi Ma; 1977: Saul Soii'nti 

ChadQu; 1979: ,Mutiyar: 1982: Reshma; 1989: 
Marbi Da DeeualDeep; 1992: Udikan Saun 
Dlvan. 

Ruaka; R~~stonz-e-Hit14 Saat Samandar Paar, 
Sangru~x: Sher Dil; Sikundar-e-Azatn; Tarzan 
and Kitig Kong; Turzun Comes to Delhi; 1966: 
Dada; Daku Alangal Singl~: Iraauj Jawan 
.,\lard; Khoon Ka Khuon; h'uujuwan: Shankar 
Khan; Thakur./urrzuil Singh; Veer Bujrang; 
Bahad14rDaku; Husn Ka Gulam; 1967: Do 
Dush~tlaiz; .Usihat; Sungdil: Sardur, Trip to the 
,Moon; 1968: Babmm Slin Krishna; J U Y I ~  Aur 
Amun; Thie[?/'Bughdu~i IVutan Se Door: 

expanding it with a distribution wing (1976). 
Il'agarl~ole is a children's thriller modelled on 
disaster movies. Best-known film, Antba. 
remade in Hindi as Men' Awaaz Suno, 
introduced a Kannada version of the 
Bachchan-type vigilante, with publicity 
slogans enjoining audiences to 'see it before it 

is banned'. Ganda Bherunda was strongly 
Hindi and Bengali star of Nepali origin born in 
Calcutta. Introduced in Bengali films by Pimki 



hlukhe jee,  acting in his classic Dhuli. Made 
her Hindi debut in Kishore Sahu's Hamlet 
follonred by Amiya Chakravarty's Badshah. 
Became one of the leading stars in 50s 
melodramas with a series of tragic roles often 
featuring marital discord. Played Guru Dutt's 
former girlfriend inPyaasa ,  the single mother 
in Y a s h  C h o p n ' s  Dhool K a  Phool and 
Ashok Kumar's estranged wife in B.R. 
Chopra's G u m r a h .  Her best-known 
performance was as the self-sacrificing 
Shobhana in Vijay Bhatt's Hariyali A u r  
Raas ta;  she also did his next film Himalay Ki 
God ,Ilein Acted in the hit Mayrrda with the 
rising star Rajesh Khanna. but then receded 
into supporting roles. Currently promoting her 
daughter Pratibha Sinha as a star. 

! FILMOGRAPHY: 1953../og Biygq: Shti 
Kn:sht~a Leela; Roshanara: 1954: Rhakta 
Bilwamangal; Dhuli; Chitrangada; Badsbuh; 
Hamlet; 1955: Ekadushi; Riyasar; 1.356: 
Putrabadhu; Paisa Hi Paisa; Rangeen Ruatein; 
1957: Surer Parasheq: P7ithibi Amar Chni; 
Loriha Kaput; Aparudhi Kann; Ek Gaon Ki 
Kahani; Fashion; La1 Batt i;  Naushenc~atr-e- 
Adil; Najta Zamana;Pyaasa;  1958: Bandhu; 
Lookochun': Chandaiun; Detective Devar 
Bbabhi; Ek Shola; Punans l~;  Phir  Sitbah 
Hogi: 1959: Chhahi; Khela~har; Dhool K a  
Phool; Iluniya Nu 11fani: ./aal.saar, Lo1 'e 
Marriage Maitr Nashe 11leirl Hoon; Ujnla; 
1960: Shaharer ltikatha; Bewaqooj Mitti Mcin 
Sona: Patan,?: 1961 : Raibahudur; Sathi Hara; 
~ h a r m a ~ r i t k ;  Maya; Suhaag Sindoor, 1962: 
Aankh Micholi Anpadh; Bombay Ka Chor. Dil 
Tera Diunna: G p r a h  H a r a a r  Ladkiyan; 
Hariyali Aur  Raas ta;  1963: Bahrirani; 
Gehra Daag; Gitmrah; Phool Bane A n ~ a r q :  
1964: Apne Hi !ye Parajy ./ahan Ara; Main 
Suhagan Hoon; Poqja Kt) Phool; Suhagan: 
1965: Abho.vu-o-Sbrikanta; Bahu Beti; 
Himalaj~ Ki God Mein: 1966: Aasra; Baharcn 
Phir Bl~i  Aayen,qi: Dilla,yi; 1967:./aal: ./ah Yaad 
Kisiki Anti Hai; 'Vai Roshni: Night in London; 
1968: Aunkhen; Do Ka/z'~~ln; Humsuya; Mere 
Huzoor; 1969: Do Bhui; Paisa Ya Pya? Pyur 
Ku Sapna; Tarnannu: 1970: Geet; HoliAa.yee 
Rq 1971: Chahar; Muq'ada; Kangan: Sunjog; 
1972: Lalkaat: Ri~'aaj  1973: ilrchana; Kuhani 
Hum Sub Ki; Rickshari~ala; 1974: Chbattis 
Ghantt: Koru Badan; Phir Kuh:Ililogi; 1975: 
Slinehra Sansaq 1976: Do Ladktyan; Muzdoor 
Zirrdabad Zindagi: 1977: Kabitu; Praaya.shchir; 
1978: Karmayogi; 1980: Bemhc-rti; Dhan 
Daulat; 1981: Harjaui: Yeh Rishtu Nu Toots 
1982: 'Ye/? Pemeen; 1983: Babu: 1984: 
Aasmaun; 1985: Dil Tujhko D@a; 1992: Khel, 
Rudha Ka Sangam; 1994: Zid. 

Rihar, where his family owned much land. 
Science graduate at Calcutta University (1945). 
Ubrked as sound engineer at New Theatres 
(1945-9) where he observed Nltln Bose and 
Bimal Roy.  Did the sound for Satyen Bose's 
Paribartan (1949). Invited to the London 
F~lm Festival, he stayecl and spent a few 
months at Pinewood Studios (1950-1). 
Committed to making mid-budget 'honest 

I entertainment'. Worked in many genres 

including comedies and children's films. Besr- 
known work is derived from literature: e.g. 
Tagore (Atithi, Kabuli fuala,  Kshudis ta  
Pasharr), Narayan Ganguly's story Sairlik 
(Ankush), Sailajananda Mukherjee's 
Krishna (Upahar), .brasandha (Louha-Kaput). 
T:arashankar Bandyopadhvay (Han.s~rli Bunker 
Upakathai, Indra~nitra (Apanjan) ,  Rarnapntla 
Choudlinn (Kulumuti, Ekhani), S:~nlaresli 
Dose (~Virjan Saika te i ,  Shsnhar (Ek?,/c Cf~hilo 
Uesh). Sunil Ganguly (the children's film 
Sahuj Dlriiper Raja). ./hinder Bandi adapted 
John Cromwell's 7?,e Prisoner o fZer~du 
(1937). F~lms usually focus on literay rather 
than cinematic qualities. Occasionally matie 
more exj~ensive melodrainas with major stars 
from Bengali (Uttam Kumar)  or Hindi film 
(hhok  Kumar  and Vyjayanthimala in 
Hatey Bazarr:~  D*p Kumar in Sagi~la 
Mahato). Introduced a brand of political 
cinema with Apatljan, later contintled in 1:uja 
and Adalat-o-Ekti Mrye, addressing the 

Director born in H)-derahad (Sintl). Jailed as 3 
I 

1 

studrnt for participation in the Independence i 
Movement. Became 3 1:ln;ver  nil ran :I ~ 
restaurant in Knrachi. h~10vt.d to Bombay 
following Partition. Floated G.P. I'rotl with 
Suzoa (1951). Also protlucecl Amiya 
Chakravarty s Shah(~i~shrlh (1953) ant1 Raja f 
Nene's Radha Kri~hflrr ( 19%). St:lrted Sippv 
Films, now one of tile Lxgpest H~ntli producers 
and distributors. \vith .Uflrirlc, Ilrioe. 
Concrntrated on prc~tl~iction and distrib~~tion in 
the 60s; since the early '0s a 1e:~tling industry 
rvpresentative involved in governnlrnr policy 
Prod11ct.d blockbusters such asShola-y (197;). 
Sliaan (1980) and Sagar(l9X; hy his son 
Ramesh Sippy,  a major t~os-office tiirector. 
The music of his film Rkui Bah('11 was released 
under the t ~ d e  Blu~kmailcr 

Minister of Information Sr Cultur:~l Affairs, of 
hax-ing incited political violence. \Vrites ant1 
scores many of his own films. 

contemporary in the wake of the Naxalite I 

uprising, revealing a greater sense of social 
-&! FILMOGRAPHY (* ;ilso act). 1955: .\.ftrn'nr 
Ih Dn'c.e, Adl-e,[c~bangir, 1956: Cht,~ndrakat~I. 

C FILMOGRAPHY: 1954: Ank~rsh; 1955. 
' Upahar, 1956: Tonsil; Kabuliwaln; 1957: 

Lo~iba-Kaput; 1958: Kalamati; 1959: 
Kshaniker Atithi; 1960: Ksbzcdista Pashan;  
1961: ./hinder Bandi, 1962: HansuN Banker  
Upakatha;  1963: Nirjan Saikate;  1964: 

Jotugr iha;Arohi ;  1965. Atithi; 1966: Galpa 
Holeo Satti; 1967: Hatey Bararey;  1968: 
Apanjan; 1970: Sagina Mahato;  1971: 
Ekhani: 1972: Zindag~ Z~ndagi; 1973: Andliar 
Pcriye; 1974: Sugir~a; Ru~u;  1975: 
Hurmoniu~n: 1976: Ek./e Chhilo D~.rh: 1977: 
Sufed Hathi: 1979. Suhuj Dziuper Ruia; 1980: 
Banchnramer Bagarr; 1981: Adalat-o-l!kti 
:lleyc 1983: Abbimur~sn: 1984:AdmiAtlr  
Aurat ;  1985: B a l ~ h i r y  Ruhasj'a; 1986: 
Atanku; 1987: Aajliu Robin Hood; 1990: Ek 
Doctor Kihliiut; 1991: Antunlhan: 1994: 
p h " ~ l - h ~ ~ . .  

critique when dealing with women's 
oppression. Raja and Adalat-o-Ekti Mcye were 

SIPPY, RAMESH (B. 1947) 
Hindi director horn in Kar:~clli. Son of producer 
G.P. S ippy  under whoqe hanncr he ni:~de ~iiost 
of his films. Graduatetl from Bonilny 
University. Debut, A n d a z ,  is a love s ton  
fraturing Rajesh Khanna at tlic peak of his 
popularity, Hema Malini nncl Shammi  
Kapoor. Known for big-l,udpet ruulti-starrrrs. 
One of the Tew ai~complishecl genre clirectors in 
Intli;l, he made a re~nark;~ble sci-fi espion:ipe 
tllriller (Shnan), a love story (.Togor.) nncl 
virtunlly redefined the f 1111di vcrsion of rlw 
\vrstern w i t h S h o l q .  n hi[ of lejiendnn 
proportions. His rcgu1:lr scenarisrs. Salim- 
Javed (more recently only!:ivrd). lhelllccl 
define his story p:lttcrris enIi:~~icecl I)y c;lrefully 
choreogral,hrii. technicnlly .~cconll,lished 
action sequences: S/x~lr():s opening iliase 
sequence, hased on Holr thlx IPst W+rs 1Vhi1 
(1962). was made wirh the tec,linic:il .~csi~tnnce 

I. 
Shrinlati 420. 1958: Li,@ Ho~isc: 1959: Rhai 
Brrhen: 1961: ,Ilr I~r~l in .  

Niloufer (left) ant1 G.P. Sippy in his film Bhai Buhen (1959) 

accused by Provas I'hadikar, \Vest Benpal's 



of the British technician Jim Allen, as were the 
helicopter shots of Sunil Dutt's kidnapping 
and murder in Shaali, shot in Somerset. Macle 
the first m:ljor 'I'V serial: Btrniyaad, planned as 
a filln drama shut on 16mrn but deadlines 
forced him to shoot mainly on video. 

" FILMOGRAPHY: 1971: Atrdaz; 1972: Seetu ' Aur Geeta: 1975: Sholay; 1980: Siiaan; 1982: 
Shakti; 1985: Sagar; 1987-88: BunQuad 
(TV); 1989: Bhrushtachat: 1991: Akela; 1995: 
Zamana Deezuunu. 

SIVAN, PAPAN ASAM ( 1  894-1 973) 
Tamil songwriter and composer. Originally 
called P.R. Ramaiyyer. Trained in music at tile 
Mal~araja's Sanskrit College, Trivandn~m. 
Became known as a classical musician in the 
Carnatic style at the royal court, where lie was 
also a disciple of the musicians Mahadeva 
Bhagavathar and Samba Bhagavathar. Lived as 
an itinernnt singer of devotional songs. Taught 
music to the members of a dra~~ra company at 
Papanasam village, TN, also acting in some 
plays. hloved to Madras (1930) and published 
his first book of devotional lyrics (1934). Film 
debut for Prabhat Studio's Tamil film Seeta 
Kalyunam (1933) as songwriter and composer. 
Had a big impact, esp. through the films in 
which M.S. Subt~ulakshmi and G.N. 
Balasubramanyam sang his compositions, on 
the induction of the Carn:itic style into film 
 nus sic (e.g. Seva Sadan, 1938; Shakuntahi, 
1940). Best-known work for K. 
Subramanyam: e.g. music and lyrics for Seua 
Sudan: and major roles in Bhakta Kuchela 
(1936) and n y a g a b h o o m i  (1939). Also 
worked with Duncan, writing lyrics/rnusic for 
Ambikapathy (1937) and Siiukuntulai. 

Seealso Melodrama. The social is a loosely 
defined generic label for melodrama with a 
20th C. setting, rehearsing a variety of 'social' 
issues. It overlaps with melodrama when these 
issues are elaborated in terms of family 
problems and sexuality It also extends beyond 
melodrama by giving the social issues relating 
to tensions of modernisation a broader canvas 
than just the family. It would be possible to see 
the Social as an umbrella genre encompassing 
a11 stories with a 20th C. setting relying on an 
orchestration of affect at the expense of 
narrative propulsion. In this sense, the Social 
becomes a Iiegemonic genre absorbing 
melodrama. It is also possible to argue that the 
more a reformist story is treated cinematically, 
departing from the literariness of its model, the 
more melodra~natic the result. In that sense, a 
Social is a film which is still insufficiently 
cinernatlc and a Melodrama would be a 
genuinely cinematic treatment of the issues 
addressed by reform 1iterature.A narrower 
usage refers specifically to the films that 
emerged fro111 the social reform movement 
initiated in British-controlled India towards the 
beginning of the 19th C. The reform movement 
in this sense was initiated by Christian missions 
(e.g. the Society for the Propagation of the 
Gospel, the London Missionary Society, the 
Church Missionary Society, the Wesleyan 

Mission, the Free Church bl~s\~on 111 h ~ (  ~tl.intl) 
when they established institutionalised 
education (later extended by the British 
government). The impact was notable 
particularly in Bengnl, Maharashtra, AP and 
Malabar (North Kerala). Among the first to 
redefine this reformism in line with the 
requirements of an Indian rniddle class was 
Raja Ramrnohan Roy (1772.1833) who 
established the Brahrno Sarnaj (1828). His 
focus on the social oppression of women and 
the lower castes went together with his efforts 
to displace established religiosiy bl' appealing 
to the Vedas and the Upanishads as 
e~nbodying the 'real' tradition. The numerous 
texts of the movemmt, including journalism, 
archaeology and its privileged art form, the 
reform novel, repeatedly negotiate a 
'traditional' idiom and symbology to find a 
way of representing 117oderniy. Key novelists 
we1.e the Bengali writers Bankirnchandra 
Chatte jee, whose work, despite important 
differences, is extended by Rabuldranath 
Tagore and the early 20th C. writers 
Bibhutibhushan and Tarashankar Bannerjer; 
the seminal Telugu playwright Gurzada Appa 
Rao (Kanyushulkam, 1892); the Malayalam 
writer 0. Chandu Menon (lrldulekhu, 18891, 
the Marathi novelist Hari Narayan Apte and 
others. The form provided some of the key 
stereovpes for the early cinema: e,g. 'More 
than half of Saratchandra [Chatterjeel's 20 
novels and about as many short stories deal 
either centrally or partially with the situation 
of a widow' (Meenakshi Mukhejee, 1985). 
Elsewhere, e.g. in Karnataka, reformism 
produced key literary works (e.g, hlasti 
Venkatesha Iyenagar, K.V. Puttappa) 
formulating a cultural universalism within the 
nationalist-regionalist experience, a strategy 
later adopted in many films. From the silent 
era onwards, Socials based on classic novels 
sought to transfer literature's respectability to 
 he cinema. At times (e.g. in Maharashtra), 
reform novelists were hired as scenarists 
(Narayan Hari Apte, V.S. Khandekar). 
Bhavnani persuaded the best-known 20th C. 
Hindi-Urdu novelist, Premchand, to write a film 
script: Mardoor (1934). 

I Kottacheri, TN. ~ o i k e d  with the Curnmaiah 
theatre group and started Tamil Nadu Talkies 
(19331, debuting as director with the 
mythological Lu~~ukusa. Introduced through his 
films actors like Vasundhara Devi, 
Krislmakumari, Rama Shanka~; Gummadi 
Vetlkateshwara Rao, the musician and 
director S. Balachander, etc. His first Telugu 
film, the hit Chenchulakshmi, is composer 
C.R. Subburaman's debut. Films included 
early colour experiments, e.g. Mohini 
Rugmangada used hand-tinting for a 
sequence; Miss Sundari is printed in sepia, 
advertised as Trucolor. Best-known film: 
Rujadrohi, featuring an autocratic diwan from a 
princely state, a thinly disguised reference to 
C.P. Ramaswarny Aiyer, Diwan of Travancore, 
who banned the film in h ~ s  state, thus ensurlng 
its success everywhere else. Directed the 
seminal Gubbi Veeranna Kannada stage 

adaption Henrareddy Malamma. Also 
credited with having set up the first processing 
lab in South India. 

f FILMOGRAPHY: 1934: Lauakua; 1935: Gul- 
e-Bakauali; Mohini Rugmangada; 1936: 
Mahubharatam; 1937: Miss Sundari; 1938: 
Rajadrohi; 1940: Thirumungai Alwur, 1942: 
Bhakta Nuradar, 1943: Chenchulaksbmi; 
1945: Henrareddy Malamma; 1950: 
Adrushtu Deepudu; 1951: Nauuitte 
Nuuarafhrulu; 1952: Pent1 Manam. 

Major star mainly known until the mid-80s for 
Tarnil and Telugu films, then for big-budget 
Hindi films. Started as a child actress aged 5 
with Sivajl Ganesan (Kandan Karunai); 3150 

with MGR (Nam Naadu) .  Became a major star 
with Bharathirajaa's debut Pathinaru 
Vayathinile, its Hindi remake Solug Suwan 
being her first Hindi film. She had earlier 
featured with this film's PWO male leads 
Kamalahasan and Rajnikant in Moondru 
~lfudichu. Played in key NTR vigilante filrns 
(Vetagadu, Bohbili Pu113 and opposite the 
Telugu star Krishna. Made Hindi B-movies 
with Dasari Narayana Rao, K. Raghavendra 
Rao and K. Bapaiah, including dubbed 
versions of her Telugu films. Broke through in 
Hindi with K. Raghavendra Rao's 
Himnratwala, and made several more films 
with its male lead Jeetendra. Shekhar 
Kapur's Mr India was her first solo success. 
her famous song in this film, flau3u hawuii, 
being quoted in Mira Nair's Salaanz Bombay 
(1988). Of another song in .lfrIndia Ravi 
Vasudevan writes: 'In the most sexual of her 
performances, [slhe is sensualised by the 
lovemaking of an incisiblc man. It could be 
argued that this empty space invites the 
insertion of the male spectator, [blut it is 
somehow still consistent with the narcissistic, 
auto-erotic regime of sexuality implied in the 
persona of this female star.' With her 'sequined 
dress and feathers look' (as choreognpher 
Chinni Prakash put it) and inch-long false 
eyelashes, Sridevi is the latest in a line of 
buxom South Indian stars (Vyjayanthimala, 
Rekha, Jayapradha). Nushileejauani was 
promoted as her first 'sex film'. Highest-paid 
actress in India (until she was displaced by 
Madhuri Dixit), and the main sales asset of 
one of India's most expensive films ever, Roop 
Ki Rani Choron K a  Raja.  

:! FILMOGRAPHY: 1967: K a n h n  Karunai; 
\ 1969: Nanz Naadu;  Kumaru Sumbhuuam; 

1970: Swupnangal; Agni Pureekshu; ,tlaa 
Nunna ~ti'rdoshi; 1971: Poombatta; Bi~utya 
Biddulu; Nua Thurnmud~r; n'enu hlunishine, 
Shritnanthudu; 1972: Balu Bharatum; 
Kanimuthu Pupa; Amnla Mata; Ruj Aluhal; 
Badi Pantalu; Teerthayatru; 1973: Prutri~anui, 
Afallamma Kafhu: :llarapuruni iIfunishi; 
Bhukfa Tukaram; 1974: Auulukku Nihar 
Auule; 1975: Anuragah; Devudulanti 
Munishi; E. Kulapu Pillalu; Yashoda Krkhrza; 

Julie; 1976: Moot~dru Mudichu; Paduuoy 
Bharatheeyudu; Ahhinandutlam; Alinganam; 
Ashirvadam; Kuttuuum Sitshuyum; r 



SRIDHAR, CHINGELPET V. 

Thulaz~anham; 1977: Ga.yatri; Kavikuyil: 
Sainthadamma Sainthadu; Pathinaru 
Vayathlnile; Bangarakka; Vezhambal, A 
Nimisham; Amme Anupame, Angikaram; 
Antardhanam; Nalumani Pookkal; Nirai 
Kzrdam, Oonjal: Satya~atz Savithn'; 1978: 
Priya: Ayiram Janmangal; Elaya Rani 
Rajalabhmi; Ganga Yamuna Kaueri; Ithu 
Eppadi Imkku: Machanai Parthingala; 
Manitharil Ithanai Nirangala; Mudichooda 
Mannan; Pilot Premnath; Rajavukkrr Etha 
Rani; Sigappu Rojakkal; Taxi Driver, 
Vanakathukuria Kathaliye. Kannan Om Kai 
Kuzhanthai; Radhai Ketra Kannan; Sakka 

, Playwright while employed in a 
Podu Podu Raja; Solva Safc~an; Padaharella 
Vavasu: Avalirde Ravrrkal; 1979: Sigappukkal ent office in his native Chingelpet. 

Mookuthi; Dharma Zi~ddham; Kalyanaraman; scenarist after adapting his best- 

Ka~~ariman; Neeb Malargal; 7'bayi Nlamal 
Nanillai; Vetagadtr; Buripalem Bullodu; Naan 
Om Kai Parkiren; Labhmi; Pagalil Om Irauu; 
Arum bugal; Patfakathi Bhairavan; Karthika 
Deepam; Muddula Koduku; Samajaniki Saual; 
1980: Girm; Johnny, Vammayin Niram ; the latter based on Tagore's iVauka 

Sigappu; Virhwa Roopam; Kabha; Sardar Utbarna Pfrthran (1958). Partner in 

Papara-yudu; Sandhya; Bangam Bhava; 19561. Directorial debut with 

Prema Kanuka; Devudichina Koduku; 
Gharana Donga; Mama Allula Saual; 
Aatagadu; Admshtavanthudu; Chuttalunnan* n Chakra~~akrrm in Swayamvaram is a 

Jagratha; Rowdy Ramudu Konte Krishnudu; mini Ganesh and B. Saroja Devi. 

Ram Robert Rahim; Satyavandhudu; wn Chithralaya Pics (19611, he scripted 
Gajadonga; Prema hhishekham; 1981: ted e.g. Nenjil Ore Aluyam, a story irunali. Best remembered for 

Balanagamma; Daitja Thimmanangal: 
Meendum Kokila; Ranuva Veeran; Shatzkarlal; 
Bboga Bhagyalu; Gadasari Anaha Sogasari 
Kodalu; Rani Kasularangamma; Akali hari, a lullaby usunll~~ sung by women. 

Rajvam; Prema Simhasanam; Puli Bidda; minally ill husband (Raaj Kumari of cow-milking scene. Compost.tl choral 

Aggiraz~a; Gharana Gangulu; Kondaveeti like Vanam namatlhu thandaiand 
Simham; Gum Shishyulu; Zllalu; Satyam thn samuda.yam in Dhakam. 
Shivam; 1982: Moondram Pirai; Pookkari 
Raja; Tbanikatu Raja; I,?.zzhve Mayam, 
Bangam Koduku; Dwatha; Bangam Ka~zuka; 
Bangam Bhoonii; Anf~raga Deualha; 
Krishnarajunulu; Va,)yari Bhamulu 
Vagalaman Bhartbulu; Krishna~!ataram; 
Shamsher Shankar, Bobbili Puli; Justice 
Choudhuly, Aadi Vishnub; Kalatari 
Samsaranz; Daivtyjn Thimuilaiyadal; 
Premabhishekham; Prenra Nabhatram; Satnuram; 1972: Dhakam; Ini Om Janmam 
Thirisoolam; 1983: Adutha 15lnj-u; 
Mundadugu; Adnvi Simhalu; Muddula 
itfogudu; Urantha Sankrantbi; Rama Rajyamlo 
Bheemaraju; Kirai Kotigadu; Ramudu Kadu 
Krishnudu; Himmntwalu; Jaani Dos$ 
Kalakaar, Mawaali; Sadma; Shri 
Ranganeethulu; Da'i Sridali; Lanke Bindelu; 
SimhamNavindi; 1984: Akalmand; Amme 
Narayana; Aakhri Sangram; Jaag Utha Marappathillai; 1964: Kadalikka 
Insaafl; Maqsad; N a ~ a  Kadam; Tol?fa: Zulm Ki 1980: Greeshamam; Kolungal; Oppol; Kala 
Zanjeer, Inquilalr, Tandava Krishnudu; Thappitha Payilu; Mela; Vilkannudu 

1966: Kodimalar, ManaseMandiram; Pyar 
Kodetbarachu; Kanchu Kagada; 1985: Sfclapnangal; 1981: Elippathayam; Valurthu K+e Jaa; 1967: Nai Roshni; Nenjirukum~~arai; 
Ihjf-a~udham; Aaj Ka Dada; Balidan; hfasterji; 
Sa~farosh; Pachani Kapuram; Santham 
Bheekaram; Joshilay, AakhriRaasta: 1986: Manam; Duniya Kya J a a n ~ .  1973: Alaigal; 
Karma; Aag Aur Sbola; Bhagutan Dada; 
Dharam Adhikari; Gbar Sansar, Jadu Nagari; 
Jaanbaaz; Nagina; Suhagan; Sultanat; Naan 
Adimai Illai; Jayam Mande, Khaidi Rudraiah; Prem Nazirine Kanmanilla; Rachana; Rukma: 
1987: Azrlad; Himmat AurMehnat; Jawab 
Hum Denge, Majaal; Mr India; Nazrana; 1978: Elamai Vunjaladugiradhu; Vayasu 

Watan Ke Rakhu?ale, 1988: Ram Atntar, 
Sherni; I kq t  Ki Awaaz; Sone Pe Suhaaga; 
Aakhari Poratam; Hall0 Gulls; 1989: Gair 
hianooni; Gum; Main Tera Dusbman; 
Nigahen; Chandni; Chaalbaaz; Mera Fan; 
1990:jagadeka Veerudu Atihka Sundad; 
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Nakahandi; Patthar Ke Insaan; 1991: Kshana 
Kshanam; Lamhe, Farishte, Aasman Se Gira; 
Banjaran; 1992: Khuda Gawah; Laila 
Majnu; Roop Ki Rani Choron Ka Raja; 
Heer Ranjha; 1993: Gumda: Gumrah; 
Chandramrrkhi; 1994: Gopikalyana; Govinda 
Gouinda: S.P. Parasburam; Laadla; Chand Ka 

Thudikkr~m Kararzgal: 1984: Alajla Deepam: 
Prema Sanganram; Ro~rdilaku .Sacal: 1985: 
Thendrale Ennui Thodlr: Untzai Tberii 
Ilhruuen: 1986: Nanum Om 7l1ozhilali: Yaro 
Ezhuthai Kavithai; 1987: Andariknntc' 
Ghanudl~: [tljya (irar~l~ poothathu; 1988: 
 rem may an am; 1991: n,anducitten Erlnai, 

Tirkda; 1995: Deva Ra~am.  



she epit;mises the male ideal of virtuous 
Hindu womanhood. Joined films in Telugu 
with L.V. Prasad's Grihapraveshatn as Lalita, 
the ill-reputed girlfriend of C.S.R. Anjaneyulu. 
Acted in films by K. Karneshwara Rao, K.V. 
Reddy and P.S. Ramakrishna Rao. Played 
the blind girl in the City Lights(l931) remake 
Raji En Kallmuni. Retired from filrns in 1960, 
returning to play a few guest roles, usually of 
elderly mother-figures. after 1969. 

SaIuri Rajeshwara Rao, were major hits. Also ' did some strident songs like Padailoyi 

I 
FILMOGRAPHY: 1944: Bhishrna; 1946: 7 Grihapravesham; 1947: Gollabhama; 1948: 

, AP, 

~Ifadalaw; 1949: Gunsundari Kalha; Laila 
fiiajnu; Brahn~a Ruthatn: 1950: Vali Sugriua; 
1951: Mantmdandum; 1952: Pretnal'Kathal; 
Aadubruthuku; ~Manavuti; Rujeshwari, ' 

Sankranti; Parasakthi: 1953: Bmtuku : 

Tnenr1.u; Chandraharam; 1954: Pedda 
Manasulu : Ruji EIZ KanmanilKaji Naa 
Prunanz; A~?zam Sundesharrr; 1955: 
Santhanam; 1956: Shri Guuri Afuhutyuriz:. 
1957: Swuyamprubha; Pretilada PutrilPrcme 
D~iilam/Anbe Duiuum; Vaddante Pelli; 1958: 
Shri Ramunjaneya Yuddham; 1959: Bhakta 
Amburish; Ore Varhi; 1960: l'hibkam; 
,4fahuka~'i Kalidusa; 1962: Shri 
Krishnarjuna Yuddhatn; 1965: Bangaru 
Panjaram; 1969: Bhule Tanlnludu; 1973: 
Banganr ~Munushulu; Jeeuuna Tarangulu; 
Bhuklu Tukamm; Sizehabandham; Vishali; 
Puokkari; 1974: Kode Naagu; Inti Kodalu. 

bharatiyudu in Velugu Needalu (1961). 
Biography and compilation of his writings by 

taluk, .U. A major singing star of the 30s; 
became known through her record albums and 
audio releases of plays by the Gramophone 
Company of India. Stage actress (often playing 
male roles, e.g. Abhirna~qu, Satyuuan, 
Krisbnu) in Krishna Vilas Nataka Samajam- 
produced m);thologicals. Debuted in 
C. Pullaiah's Lavakusa. Thereafter with Vel 
Pics in Shri Krishna Leelnlu and Maya 
Bazaar She died 4 years later from cancer. 

Known mainly for her roles as the long- Chalasani Prasad (1990). 

suffering wife. In her Tamil film Parasakthi - 

I 

FILMOGRAPHY: 1934: Lavakusa; 1935: 
' S h r i  Krishna Leelalu; ,Vah Danzuyunti; 

1936: Maya Bazaar, Sufi T~~lasi; 
1937:Surangadhura; 1938: Chitralzall~wtn; 
1939: Varavikrajlam 

called Srirangarn Srinivasa Rao; born in 
Vishakapatnam, AP. Major radical Telugu poet 
(e.g. Prabhaua) and novelist (e.g. 1'eemimha 
Vijayasimhulu). Introduced free verse into his . - 
socially concerned poetry (Afuha Prasthanam). 
Known for the original songs for Ahuti(l950), 
a Telugu dubbed venion of Junnarkar's iVeera 
Aurfiandu (1946). Some of the songs, 
Harnsavule opadava, Oogisalader~ayya, 

I Premajtelanana maranu leela, scored by 

backdrops in the popular theatre was 
Vishnudas Bhave's Marathi play Seetu 
Su~~iyutnvar(1853). The practice derived fronr 
the Sanskrit theatre where a mobile curtain 
called the j,atwnika or patiwould be held by 
two men to modulate acting spaces: to mark 
different styles of entry of the gods and 

Kannada stage and thus to early Kannda 
cinema: elaborate scene changes and 
backdrops, stage dimmers, spotlights, 
cycloramas and trick scenes such as the 
severing of Ravana's head in Bhukailasa. 
Naidu established the pattern for the heroic 
look in his incarnation of Indrajit in the first 
Kannada talkie, Y.V. Rao's Sati Sulochana, 
and as Charudatta in Vusantsena. Also 
con~posed the music for Rettada Kalla (1957). 

C FILMOGRAPHY (* also d): 1931: His Love 
' Afluir (St): 1934: Sati Sulochatra; 1940: 
Bhukailasa; 1941: Vasuntsena; 1943: Satya 
Hurishchandra; 1947: ,Mahatma Kabir, 1958: 
Bhakta Prahlada*. 

rakshasas (demons), to introduce the 
sutradhara (chorus) and vidushaka (jester- 
commentator), the women's sanctum, etc. This 
device remains in use in Kathakali and related Mainstream Telugu director born In - 
performance modes. The form developed in Rajamundhri, AP. Still photographer; assistant 
the Parsee theatre as a means of giving cameraman in Vijay Bhatt's Prakash Studio 
spectacular dimensions, to the proceedings. 
Haji Abdullah's Sukhawat Khodadost Badshah. 
staged by the Indian imperial Co., used 14 
curtains. The Zoroastrran Club's famous 
backdrop for Badrhah Ustaspu showed the 
angel Zarathustra with a ball of fire in his 
hands. initially the curtains in the Parsee 
theatre were painted by Europeans (Italians, in 
particular), later by painters trained in Indian 
art schools. Some of the well-known artists 
incl. the German Kraus, Italians Ceroni and 
Rua, and Indian artists Pestonjee Madan, 
Ganpat, Bala and Dinshaw Irani. The scenes 
depicted became increasingly el~borate 
showing streets, gardens, industrial and urban 
locations. In the Lalitkaladarsh production of 
Mama Warerkar's Sattecbe Gulam (19221, the 
painter P.S. Kale took the next logical step and 
duplicated a photograph of a Bombay street 

(Rombay), editor (including parts of Uday 
Shankar's Kalpatra, 1948), occasional lyricist 
(Okaroju Raju, 1944; lliangalsutra~n, 1946) 
and assistant to T. Prakash Rao. Also worked 
for Radha Films, Calcutta (1937). Best-known 
filrns at Annapurna provided art-house 
variation on melodrama, backed by Telugu 
megastar A. Nageshwara Rao. Early work 
acclaimed for its heightened realism (e.g: the 
bullock-cart race in iVurnminabantu). The 
experimental aspect, which in e.g. ~ b e n e '  
Matrasulu simply meant working with new 
faces such as the future star Krishna, became 
a strategy when Subba Rao combined with 
Nageshwara Rao to found Chakravarthi Chitra 
(Sudigundalu). Its commercial failure and that 
of Maro Prapancham, the company's only 
other film, ended their exper~mental 
aspirations. Hind1 debut Milan remade 

. where actors would constitute realistic 
tableaux. Both functions were crucial to early 
Indian cinema from Phalke and Hiram Sen 

intersection on to the backdrop. Baburao 
Painter and his brother Anandrao were among 
the most famous backdrop painters in Western 
India. The back curtain had a double function: 
it presented a locale to match the one evoked 
in the fiction through dialogue and song, but it 
also provided a fantasy space beyond the 
physical, contiguous acting space on the stage 

onwards. The pictorial paradoxes potentially 
set up by the relations between the backdrop 
space and the stage space helped determine 
the concept of the shot in early fiction films. 

Moogarnarzasulu with Sunil Dutt and Nutan. 
Made several Hindi and Tarnil films. 

" FILMOGRAPHY: 1954: Anlara San~lesharn; 
1957: Thodi Kodallu; 1958: Aadapettanam; 
1959: ,liangaIya BalamlManjal Magimai; 
Engal Kula Daivi; 1960: Namminabantul' 
Pattayilin Vetri; 1961: Velugu Needalul 

The technique of spatial juxtaposition to 
ground the narrative in effect substituted spatial 
contiguity for temporal continuity, relaying the 
viewer's gaze from one spatially fixed tableau 
to another 

Kannada actor-singer, best known for heroic 
roles in Company Natak. Started as child actor 

Thooya Ullam; Krishna Prema; I~i~1at-u 
Mithrulu; Kumudam: 1962, hianchi 
ManasululPenn Manam; 1963: 
Chaduvukonna Ammayilu; Mamakaratn; 
Kattu Roja; Neerlkada Ninaivu; 
Moogamanasulu; 1964: Thayitl Madiyil; Dr 
Chakratn~thi; Dagudu Mvothalu; 1965: 
Sumangali; Thene Matrasulu; Todu Needu; 
1966: Kanne Manasulu; 1967: 
Poolurangudu; ~Milun; Sudigundalu; 1968: 
Man Ka Meet; 1969: Doli; 1970: Datpan; 
,I.lastana; Maro Prapancham; 1971: 
Rakhu~ala; 1972: Jeet; Kchitra Bandham; 
1973: Mavadari Malli~adu: Irzsaaf lwar , -  , u ,  d , "  

Bhuru; 1974: Bangaru Kalalu; 1975: 
Gunavanthudu; Gujula Kishtayya; Sunehra 
Sansar, 1976: Muhakavi Kshetrujya. 

in Bailatta folk theatre. Played female roles in - 
the Seeta Manohar Natak and worked w~th I .+-.. .--, 
Simha in the Manolasini Co.; evenmally joined : 
Veeranna's troupe (1925) where he achieved 1 Telugu composer and sinner born in 
stardom. With R ~ a ~ e n d r a  Rao, he staged I ~hin&mani,'~irund ~ i s t .> .  Employed as 
Bhakta Ambarisha, Bhukailasa and 
Yachhamanayika (all were later filmed), 
introducing cinematic techniques to the 

harmonium accompanist and later composer at 
HMV, Madras, where he worked until 1945. 
Performed occas~onally in film orches'tras. First 



film as composer is Cl~enchulakshmi .  after S. 
Rajeswara Rao and R.N. Chinnaiah had 
already worked on the film. His contribution is 
a major departure from established norms in its 
use of Latin American rhythms in the title music 
and for a tribal dance sequence. His first full 
assignment is forRatnamnla at the Bharani 
Studios, becoming a top Telugu film composer 
with the success ofLaila Majnu.  Regular 
composer for theJupiter Studio. Established 
Vinoda Pics. (1950) in partnership with the 
writer Samudrala Raghavacharya and the 
director Vedantam Raghavaiah. The group 
made one of the most memorable musicals of 
the 50s, Devadasu,  dedicated to him and 
released sllortly after Subburaman died. hlusic 
historian V.A.K. Ranga Rao descrit~es his 
compositions with M.L. Vasanthakumari in 
Tamil and with R. Balasanswathi  in Telugi~ 
as the norm for the 1943-53 period when 
playhrlck uasco~ning  into South Indian film. 
Also occasionally sang in films, e.g, in N.S. a 

Started film career as scenarist and producer at 
R. Padmanabhan's  Associated Films, working 
e.g, on Raja Sandow's silent film P q u m  
PenntirnlTne Devil and the Dumsel(1930). 
Then scarred Meenakshi Cinetone with 
Alagapp:~ Chettiar, directing his first film, 
Pavalakkodi, the film dkbut of the legenday 
stage star M.K. Thyagaraja Bhagavathar. 
Early work derived mainly from Tamil stage 
conventions. He made a remarklble shift with 
the politically emphaticBalayogini, attacking 
the caste system. His best-known work, 
displaying a stridently n:ltionalistic rehrmism. 
is contemporaneous with V. Shantaram's and 
B.N. Reddi's melodramas and culminates in 
Thyagabhoomi.  Other classics in the genre 
areSeva Sudan,  advocating a better deal for 
women, the Saint film Bhnktn Chrm, critiquing 
Untouchability, and the war-effort film 
hlanasamrakshaiicrn Established M:tdras 
United Artists (1935) with S.D. Subbulakshmi. 
hut shot his films (A'at'eena Sadnrame. 
Balq,ogir~i, .IlrArnmanjD at East India Films 
in Cllcutta. Expanded his company into the 
Motion Picture Producers Combines Studio, 
which later became Gemini  when S.S. Vasan 
bought it. Made some Kannada m)rthologicals 
1942-3 (Bhakta Prahlada, Krishnn Sudarna) 
and 1955-6 (Siree Ratna and Kacha Deua.yanll. 
Some accounts suggest he supervised the 

Trlrnil director, scenarist and producer; key influence in the est:~blishrnent of Kernla's South Indian actress I)orn in P:~ri~~:lkudi. T I .  

-- 

Prrlthap Pothan and ~ i ~ h a z n i  in ~t'enjathai Killarhq (1980) 

direction o f A n d a m a n  Kaithi  (1952). 
Participated in the setting up of the South 
Indian Film Chamber of Commerce, the South 
Indian Artists Association and the Film 
Producers Guild of South India. I'roduced 
documentaries for Information Films of 
India. and was an adviser on Indian afhirs for 
UNESCO's International Film 2nd Television 
Committee in the 50s. Ironically, the credit due 
to Subramanyam for estahlislling the political 
link bemeen cinematic and instit~~tion~ll 
reformism was later clainled by the 
commercially poplllist Vasan at Gemini ; ~ n d  1,). 
the political populisln of the DMK Film i,hicll 
inflected the reformist conventions into their 

figure in  the of a Madr:ls-based 
Tamil film intlustn. Born in Paplnasam, TN. 

with the first peri~~lnenr sountl cinern:\ in 
Kerala, the New The:~tres in Triv:~ndn~~n. ..\ 
large part of his own filins, protluced with the 
studio-affiliated Neel:l I'ics. Ivcre mid-hudget 
melodramas often k~se t i  on Kanam and 
Mutatthu Varkey's stories. L'latle 
Randidangazhi .  :I r x e  script 1,). hlal.l~lam 
novelist Thakazh!. St~ivashank:ir Pillsi. FIis 
~nytliologicals hzil higger huilgrts ancl often 
dealt with religious cults surrouniling the 
temples of Guruvnyoor and S:lb:~riln:~lai. Some 
of thern featurrd f i n d  st:u Gemini Ganesh 
(e,g. K~iinura S(im(~hnl)crm!. Not to Ihe confused 
with n 19-0s Telugu dirvctor of the s:lille n:lme. 

kIalayalarn film inclusty. Started as exhibitor Daughter of actor CIi:r~.uliasnn :~rlci niece oC tile 

De~pai i~;  1963; Strapaka )ioharinn~i; liLz/c;~~trn 
k i rn i in~~,~rr?~;  1964: .4ronz Bonri? Altbrim; 1965: 
Kiz/ir'odam; Pattrr ~ ~ o o c ~ a l ~ ~ ;  1966. Flithi-i; 
Katic~mallika Iiattlr I116~lli,pni: I'ri~vitama; 
1968: Kntf~il; Hotc'l Highrai(~c A d l ) j ~ ~ p i k n .  
1969: .an,qa ,sililijLl,*i: Klitnarn 
Surnhi?ar,aln; 1970: Sll'oi,ntirr,qril; 1971: 
Kc,c.(lniJ,ntj,i: I h r l ~ i i  \h[Lztthn 1 ~ l l lcr , tpa t~l  

~ l ~ ~ ~ ~ ~ ~ :  ~ d ~ ~ ~ . j  l+r,7,[o; 1972: prc!,i:csnl: 
Griv~i~~n~,oorappiri~; 1973: I/~rn1,[1tir~li H~zin; 
,va/aj ,\kltto J J ~ ~ / ~ x M ~ ;  f i l C 1 ( / l /  (hlnll: 
S~~~~zt;yaprrrJ~rt 1974: 1 2i~t(IikL-(irt Dc?l'i 
h'n,!~'aklinrrl~-( 1975: S1c~nnli~~~'elpptrli: 1976: 
.Irtih~i A~nhik(1 .4i7d)olikn: Hridni'criii Oni 
K ~ l ~ c ~ t r a n ~ ;  1977: Sh?i ,l l l~t .r~,yrzii:  1Tcl~1nr~ltza 
.Ilottl~,gcl/: R o l l ' ~ l ~ ~ R q j ( ? n i ~ ~ ~ n ;  1979. 
Hride!)80r!ii?~tc7 ~\'ircri~~y~rI. 

Krishnan's Manarnngnl/Pelli Koothuru 
(1951 ). Composed Lavangiwith Bulo C. Rrlni 
under the name C.S. Ram. 

Chenchulakshmi; 
A 1947: Ratnamala; 1948: ilbhimanyu; Mohini; 

1949: Laila Majnu;  Kan?i~yin Kathali; 
Nallathambi; Pal.nlukkodi: Ratnaklrnlat: 
Velaikkari; 1950: Parijathain; Swapna 
Sundari;  Vija,yak~imal-i. Lnvangi; 1951: 
Roopa~,ati; Marmayogi:Ek T h a  Raja;  
Mannmagal/pe[/i Koothu,zr: 1952: nharma- 
devata; Shanti; Prema;  Daasi;  1953: 

Nagercoil, TN. Owner of hlerryland Studio. 
Ernakulam (Est: 1951), the second stlldio in 
Kerala nfter Kunchako's Udava and a maior 

Own "e-y diffrrcnt progralllne~, ~ [ i  Y FILMOGRAPHY: 1956: lllclr~thnirridr: 1957: 

A ,va,,c,cna Sadarnmt: h'al~eetln Sarangadhara; 
1936: ~ ~ l ~ ~ ~ ~ i ~ i ~  Bhaktn ,~+~~h~,~; c!shn 
Knliwnam: 1937: Kar~salya Pariitqvtrl; .\lr 
Arnrnanji; 1938: Seva Sadnn;  1939: 
Thyagabboomi; 1940: dlrririlhkalni; Ririktrl 
Cheta; 1941: Prahlndan; Iiacha Dn8i[~rzni; 
1942: Bhakta Prclhiada; Ananthrrsa.l8at/~l1??: 
1943: Ktbhnu Slrdatlln: 1944: Bl~alTrahari; 
Manasarnr(lkshanam: 1946: lrikatnknz:i; 
1947: Vichitra lhn i f l~o;  1948: Gokula D~isi: 
1949: Gcctha Gandhi: 1955: Stree Rat~ra: 
1956: Kac-lia D~zja,ynni: 1959: P~znditi?evai~. 

Sul~mmanynni Krishnasn>arny; wrote, with Eric 
Barnolla, the lIook, Indian ,qlln (1963, 
llpdated 1980). 1\12!. have directed a Sinlrslese 
film, Kapartika Raksbakaz'an?. 

FILMOGRAPHY: 1934: p(nt,alakkoili: 1935: 

Ammalakkalu/MarumagaI;  Chandirani;  
Dei!adasu; 1954: Sorgavasal. 

SUBRAMANYAM, 'P. ( 1 91 0-78) 
Malayala~n director and producer horn in 

A Pfldfltha Pflingili: jcli@lll!l: 1958: 
,l~f~r;:'okr~tty Randidangazhi:  1959: ISri~ai 
IhIart!~(* \ililampLltii; 1960: P€Ir.(ll'(?l k7tl~iil 
P ~ w i  1.hzh1'11; Poothali: 1961: Cl3ri~tttzas 
Kathr-i. Bhaktn  Kuchela:  Y~lr.llanrnri~agam; 
1962: Shti Ka?na t'attahhisbc~ki~nr~~; S ~ ~ e h u  



SULTANPURI, MAJROOH 

Tamil star Kamalahasan. Known for 
performances in Malayalam, Telugu and 
Kannada films. Trained as a cinematographer at 
the Madras Film Institute. Assistant to J. 
Mahendran, who introduced her as an actress 
(,Venjathui Killathey). Often cast in 'positive' 
female roles (e.g. Swati ,  Lawyer Suhasini) 
developing a mature performance style best 
used in her hlalayala~n films (e.g. K.G. 
George's Adaminte Variyellu , Padmarajan's 
Koodevide?). Best known Tamil film is K. 
Balachander's Sindhu Bhairavi. Directed 
the TV series Penn, and made the nationalist 
Indira, scripted by her husband Mani 
Rathnam 

! FILMOGRAPHY: 1980: Nenjuthai Killathey 
Kotha Jeevithulu; 1981: Palaiuana Solai; 
Kudumbum O m  Kadambam; ~adhumalur ,  
1982: Kulyuna Kulunz; Lottery Tichet; ~Manchu 
Pullaki; ,Vfaiumagaley Vanrga; Nandri 
Meendum V a m p ;  ~ot tu lsudum;  Gopurangal 
Saivathillai; Azhaglya Kannex Agaya Gangai; 
hlan~shiktr Charithru; 1983: Benki Alli Aralida 
Hoovu; Koodevide?; Maa Irrtiki Randi; Maha 
~llaharaju; 15lukku Pudaka; Oru Indhiya 
Kanavu; Thayi I/i.edu; Uiuvavugal Maralam; 
Veetile Raman Veliyele Krishnan; Shtrbhu 
Muhu~tam (Tam): Adaminte VariyeUu; 
Pudh()n Sarqqamanz; ;Wuddula ~blogudu; 1984: 
Illalu Pripralu; Arorumari.yathc Adhiko 
Alladiko; Akshararzgal: Aparadhi; Bandhana: 
Cljallerrge; Gudigantalu Mrogayi; 
~llangammaguri~llanavudu; Nirdoshi; 
Santhanam; Swati; Tbutharnme Poocha 
Poocha; Utzni Ifarznu Di~'asam: Baua 
~Claradallti: Intiguttu: J~lstice Chukravarthy, 
Ente Upasana; 1985: Bullet. Sitrdhu 
Bhairavi; Kirathakudu; Kongumudi; 
illangalya Bandham; Jackit., Shibha; 
Mugguru Mithrulu; il4uddula ;Manuvaralu; 
Brahma Mudi; Damnpatyam; Maharaju; Sagar 
(Te); Kuthu Ithuvare Mazl~ukkalu Megham; 
Hosa ~Veeiu; 1986: Patnam Pillu Pulletoori; Mr 
Bhamt; Ka~pura Deepam; Siriuennela; Usha: 
1987: Lauyer Suhasini; Amdhana; Tbene 
,tlaizasulu; Punya Dampathulu; Presidentgaii 
Abbayi; Brahma Nayud~r: Sardar Krishnama 
,Vuyudu; Guuthamz; Manir:athoorile Ayiram 
Siuurathrikcrl; Ezhuthapurangal: Samsamm 
Oku Chudarangam; Manadhil Unidhi 
Vendhum; Manchi Dongu; 1988: 
Chuttalabbai; Chattamtho Chadurangum; En 
Bommu Kutti Ammatlukku; Bhurya Bartulu; 
Marana Mridungam; Suprabhata; : 

Dhurmathin Tbalaivan: Kumudu Bheemudu; 
O m  Suyuhnathinte Swapnam; 
Oohakachavadam; 1989: En Puiushanthan 
Enakkum ,Matturnthan; Bala Gopaludu; : 
Mamatala K o ~ ~ e h ;  1990: Muthina Hara; 
1993: Radhasuruthi; 1994: Shubhalagnarn; 
1995: Itzdira (only d.). 

India's leading Griersonian documentarist 
Born in Dehra Dun; son of a Sikh farmer from 
Ludhiana. Educated in Bombay. Assistant to the 
German emigre cineaste Paul Zils (19551. 
Directorral debut with film on handmade paper 
industry produced by Zils. When Zils left India, 
set up own company, United Film Arts (1958). 
First major work: AndMiles To Go ... (though 

censors imposed a hectoring soundtrack). 
Worked mostly for Films Division where he 
made several industrial and instructional films. 
Best-known film, India 67 (released as An 
Indian Day, later shortened and released as 
India Today), used documentary montage 
technique and rhythmic association of images. 
Also mixed documentary with enacted footage, 
casting himself k g .  No Sad Tomorrow) and his 
family (Afler the Eclipse). Intense sylnpathiser 
with the Mukti Bahini's Bangladeshi 
independence struggle. Extended the 
Griersonian aesthetic with a combination of 
highly stylised yet bluntly propagandistic 
movies (e.g. Nine Months To Freedom). 
Made one feature, starring Shashi Kapoor and 
Sharmila Tagore: My Lo~~e, shot in Kenya. 
Major propagandist for Indira Gandhi's 
Emergency rule. Suffered from alcoholism and 
died of a heart attack in Delhi. His last film, 
Shaira, a documentary on Meena Kumari, 
was finished by S.S. Gulzar. Published work 
includes talks on documentary practice as well 
as poems in English and in Urdu. Acted in 
Abbas'sSaat Hindustani (1969). in a Punjabi 
feature by Dara Singh and in Merchant-Ivory's 
Bombay Talkie (1970). Left an unfinished film, 
FourDirectors, with footage of Kurosawa, 
Antonioni, Kazan and S. Ray at the Delhi Filrn 
Festival (1977). A friend and colleague, Jag 
Mohan, published a commemorative 
monograph on Sukhdev (1984). 

FILMOGRAPHY: 1958: IWazir the Kazhgi; 
1960: The Saint and the Peasant; 1961: The 
E~lolutio?r and Races ofhlan; 1962: Man the 
Creutor, Castor, 1964: After the Eclipse 
Frontiers ($Freedom; 1965: And Miles To 
Go ... ; Kal Udaas Nu Hogi/No Sad Tomorrow, 
1967: India 67; Homage to La1 Bahadur 
Shastri; 1968: Thoughts in a Museum; 1970: 
Toinorrow may be Too Late, Kuthak: My Lout., 
1971: A VillageSmiles; Khilonewalu; 1972: 
Nine Months t o  Freedow The Story of  
Bangladesh; 1973: Co-operation is Success; 
Y ~ I L  Must Be Your Ouln Policemen: Science-4; 
1974: Behind the Breadline; Violence: What 
Price? Who Pays?No. 4;  Wild Life Sancttruries 
ofIndia; Voice o f  the People, A Few More 
Questions: 1975: For a Happter Tomorrow, The 
Food Front; Mau Ki Pukar, 1976: Thunder o f  
Freedom; 1977: After the Silence, New World 
ofpower, 1978: Muhu Kumbh; 1980: Shaira. 

S U L O C H A N A  ( I  907-83) 
Born in Pune as Ruby Myers, bne of the many 
Eurasian actresses to become silent stars (cf. 
Seeta Devi, Patience Cooper and Ermeline). 
A former telephone operator (19251, she 
became a star under Bhavnani's direction at 
Kohinoor. Reputedly the highest-paid star in 
the film industry at Imperial. She was bilIed 
as the Queen of Romance or the Jungle 
Queen in DeMille-type costume epics, often 
co-starring with D. Bilimoria under her 
favourite director, R.S. Choudhury. A fair 
portion of Imperial's sound films were 
remakes of their silent Sulochana hits, e.g. 
Anarkali (1928 and 19351, Indira BA (1929, 
remade as Indira MA in 19341, Wildcat o f  
Bombay (1927, remade as Bambai Ki  Billi 
in 19361, Khwab-e-HastilMagic Flute (1929 

and 1934) and Madhuri (1928 and 1932). In 
Wildcat ofBombay, she played eight roles 
including a gardener, a policeman, a 
Hyderabadi gentleman, a street urchin, a 
banana seller and a European blonde. Also 
known for costumed period movies, e.g. 
Alibaba and her favourite role of Anarkali 
Jaswantlal pays tribute to her association 
with the Anarkali figure in his 1953 version 
of the legend (where he casts her as Salim's 
mother). Started her own Rubi Pics in the 
mid-30s, continuing production after she 
retired as actress. From the 60s, she had to 
accept cameo roles in Hindi films. Ismail 
Merchant's short, Mahatma and the Mad Boy 
(1974), contains a passing tribute to her. 

FILMOGRAPHY: 1925: Veer Bala; Cinema 
Ni Rani;  1926: ~ e l e p h o n e  Ni  T a n m i ;  
Pagal Premi; MumtazMahal; Ra Kaulat; 
Samrat Shiladitya; Typist Girl; Bhatnto 
Bhoot; 1927: Alibaba and the Forty Thieves; 
Naseeb Ni Lili; Balidan; Gutter Nu Gulab; 
Daya Ni Devi; Gamdeni G o d ;  Wildcat of 
Bombay; 1928: Anarkali; Mudbun'; Rajrang; 
1929: Heer Ranjha; Indiru; Mewad Nu Moti; 
Khwab-e-Hasti; Punjab Mail; Talwar Ka 
Dhani; 1930: Hamarun Hindustan; Kaat Ki 
Baat; 1931: Rani Rupmati; Noor-e-Alum; 
Khuda  Ki  Sbaan (all St); 1932: Madhurl ;  
1933: Daku Ki Ladki: Saubhagya Sundan'; 
Sulochana; 1934: Gul Sanobar; Indira MA; 
Khwab-e-Hasti: Piya Pyare;  Detlaki: 1935: 
Anarkali; Do Ghadi  Ki  Mauj;  Pujarini; 
1936: Bambai K i  Billi; Jungle Queen; 
Shaun-e-Hind; 1937: Jagat Kesari; New 
Searchlight; Wah Ri Duniya; 1939: Prem Ki 
Jyot; 1942: Aankh Micholi; 1946: Chamakti 
Bijli: 1947: Jugnu; 1949: Shayar, 1952:Apni 
Izzat; 1953: Anarkali;  1954: Sultanat; 
1957: La1 Batt i;  1959: Atrari; 1960: Kadu  
Makrani ;  Dil Apna Aur Preet Parayi; 1962: 
Son ofIndia; 1963: Soorat Aur Seerat; Akeli 
Illat Jaiyo; 1964: Haqeeqat;  1973: 
Honeymoon; 1975: Jul ie;  1977: Khatta 
Meetha; 1978: Akhiyon Ke Jharokhon St., 
1979: Salaam hlemsaab. 

SULTANPURI, . . M A J R O O H  (B, 1 924) -. . 
Prolific Hindi-Urdu songwriter originally called 
Asrar Hussain Khan: born in Sultanpur, UP, the 
son of a police constable. Studied Pers~an at 
Aligarh; moved to Bombay to practise his 
poetry. His early and best-known independent 
poetry, inspired by Jigar Muradabadi, is in the 
ghazal form, and was criticised by writers 
associated with the PWA for its feudal 
decadence. Film debut with Kardar's 
Shahjehan (19461, which included Saigal's 
classic song Jab dil hi tootgaya. Early hits: e.g. 
Andaz (1949) and songs for Shammi Kapoor 
(Miss Coca Cola, 1955; Tumsa Nahin Dekha, 
1957). Worked at Filmistan and for many Dev 
Anand films (paying Guest, 1957; Kala 
Pani,  1958; Bambai Ka Babu, 1960) and 
with Guru Dutt (Aar Paar,  1954; Mr and 
Mrs 55, 1955). Wrote songs for CID (1956). 
His songs are often set to music by O.P. 
Nayyar or S.D. Burman. Also worked with 
Bimal Roy (Sujata, 1959). Moved to 
successful pop lyrics like Aja aja in B e s r i  











URS,  D. KEMPARAJ 

Chandra Ni Sakhq Vahue Ihgoya Mota 
Khorda; Veer Pasali; 1980: Chitadano Chor, 
Jiui Rabaran; Kesar Kath~yani; Koino 
Ladakuayo; Namni Nugunel; Sorathni 
Padmini; 1981: Amar Dafidaq Bhau Bhauna 
Bheru; Mehulo Luhar. Seth Jagadtuha; Vamdi 
Vagi Valamni; 1982: Retina Ratan; 1983: 
Vachda Dadani Dikri; 1984: Dhattina Ami; 
Mali Methan: hfansaina Ditta; hfachhu Tara 
I'ehta Pant Nagmati Nagualo, Sajan Sonalde; 
1985: Malo Naagdq 1988: Sole Somwar. 1991: 
BhadarneKanthe, 1993: Mantini Bhauai*. 

lawyer (1926). Started as a scenarist at Sharda 
Film, then at Chandulal Shah's Jagdish Film. 
Prolific director at Ranjit (silent) and Sagar 
(sound). Directed the first Gujarati sound 
feature, Narasfnh Mehta. Definitive films 
were with Zubeida in Mahalakshmi Cinetone, 
co-founded with her (1934.5). Helped found 
Jayashree Cinetone in Calcutta, but returned to 
Bombay (1938) and joined Kikubhai Desai's 
Paramount Film. Until late 6Os, he mainly 
remade silent adventure movies derived from 
Parsee theatre's versions of legends from 

job at the AIR. Early reputation as writer of 
theatre dialogue. Breakthrough in film with 
Azhagarmalai Kalr!an (1959), consolidated by 
the success of P. Neelakantan's ,3kzllauan 
IJazhuan (1961). Major hits in Chanakya's 
Enga Veetu Pillai (1965), esp. the number Nan 
anaiyital ( V I  could command), contributed to 
star MGR's screen image. Top lyric writer of 80s 
Tamil film, e.g. Mani Rathnam's musical hit 
Agni Nakshatram (1988). Also scripted the 
controversial Ore Oru Gramathile (1987). 

c* np-v.-.- 
MKIL,~NA~%HAI B. 79iw43w'*:' ' H~ndi d~rector born ~n Valsacl, Gularat 1 I I I I ~ O I I I I I , ~ ~  i nT~mch~  1 Educated in Bombay, where he gradu itili 5 

' 
TLalki got hslm a 
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- . s f  1 URS?, .. . . . , . .. . .:>.. . ,.. ..-.. ... :SIP - . .r...LL. . ...: .k8ii';%i 
Kannada director, actor 2nd producer; also 
worked in Tamil 2nd Telugu. Born in Hunsur, 
Mysore Dist., into an aristocratic family. Studied 
medicine for three years while doing amateur 
theatre. Film dCbut as actor in Veerama's 

Jeevana Nataka.  Also small role in Prabhat's 
Ramshastri .  Pioneer producer-director of 

Lakhmi; Rangula Ratnam; 1967: Thanga 
Thambi; Man~purani Katha: Gopaludu 
Bhoopaludu; Kanchukota; Bhuimna Sundat-i 
Katba; Deuuni Gelichina ManauudulDe~~ara 
Gedda Manaua: Nindu Manasulu; Stree 

Firdausi's 10th C. Shah Nama and from the 
Arabiun Nights. His films helped define the B- 
movie production in post-WW2 period. 50s 
films (Yahudi Ki Beti, panin, ~ l ~ i ~ ~  ~~~~2 are 

I 

also the first scripts by the ~~~i~~ poet ~ ~ i f i  
A Z ~ ,  ~ d ~ ~ ~ ~ d  premchandls novel for xeua 
Sadan, but [he author distanced himself from 
the film, thus enabling Subramanyam's 
definitive 1938 ,,ersion to be made, 

novdisations of films, e.g. K. Vishwanath's 
Shankarabharanam (1979). Joined films as 
assslstant to K. Vishwanath, whom he regards 
as hi's teacher along with Bharathirajaa. 
Films feature extensive music (usually by 
Ilaiyaraja) and dance. Best-known film: 

A 1942: Jeevana Nutaka**; 1944: Bombay, Nariraj 1937: Fakhr-e-Islam: 1938: 
Ramshastri**; 1947: Krishnaleele**; Alladdin and the Wonderful Lan~k Banke 
hfahananda**; 1948: Bhakta Ramadas*; Sauaria; 1939: Son ofAlladdif2: hfadhu 
1950: Shiua Pan8atr**; Raja Vikrama*; 1953: Bansan; SansarNaiyu; 1940: DeepakMahal; 
JaladurgalKarkottai*; Shri Krishna**; 1957: Golibar, Hatimtai Ki Beti; Jadui Kangan; 
Nala Damupanti*; 1959: Azhagarmalai 1941: Jadui Bandhan; Taj .Ifahal; 1942: 
Kaluan*; 1964: Akzr.ajeevana**. Firman: 1943: Naya Zan~ana; 1944: 

Kismatwala; 1945: Alladdin; KIA Kalank 
Hatimtai Ka Beta; 1946: AliDaDa; Arab Ka 
Sitara; Baghdad I<a Chor, Sinbad the Sailot: 
Mohabbat Ki Duntyu; 1947: Flying hfan; 
Kismet Ka Sitara; 1948: Azad Hindustan; 

Tamil films incl. (with Sivaji 
L!lnrntha Manithan and I'asantha 

in her later career for idiosyncratic 

'n 1972. Film debut in 
's Nizhalgal(1980), remaining Ki Beti; Sakhi Hatim; Shah ~ e h r a m ;  1956: 

this director and with Alum Ara; Indrasabha; Khul Jaa Sim Sim; Lal- 

notably Meghame meghame for 
na Solaf ,  Anthi mazhaipozhikirathu o a t :  1959: FIying Rani; Kya Yeh Bambai 
arvaf ) ,  Ayiram tamarai mottukkal I-lai; 1960: Alum Ara Ki Beti; 1964: Id Ka Vanavasam; Satya Harishchandra; 
Oyvathillaz], all three films 1981; Chand; 1971: Shaan-e-Khuda; 1973: Alum Chandrahasa; Bangam Panjaram ; 

Mangamma Sapatham; Prameelarjuneyum; 
thillai, 1982), and Balachander's Patala Mohini; 1966: Potti Pleader, 
Bhafravf  (1985). Known in the 90s Aggibarata; Kanne Manasulu; Shri Krishna 

Tulabharam; Bhoolokamlo Yamalokam; 
Bombay, 1994) and Shankar's Kathari Veera; Logattu Perumallukeruka; 

Kathal Paduthum Padu; Nammaueeti 

Sitara. Kannada cinema with Raja Vikrama and key I FILMOGRAPHY: 1929: 1 ~ ~ p ~ ! i ~ ~ ;  nebna 
influence on its historicals. Jaladurga, shot D ~ ~ ~ ;  ,yumUd,yumari; ~ i ~ h ~ / d ~ ~ , ~ ~ p  ~i 
simultaneously in Tamil as KarkoEai, was 
based on The Count ofMonte Cristo. Was 
actively involved in Congress politics when 
brother Devaraj Urs was Karnataka Chief 
Minister and campaigned for Indira Gandhi 
when she fought the controversial Chikmagalur 
elections (1980). Later chairman of Karnataka 
Film Development Corp. Wrote two 
autobiographical books, Naanu (1979) and 
Aluat Varshalu. 

FILMOGRAPHY (* also act/** act only): Beti; Gulshan-e-Alum; 1936: Mr rind A h  

sundad; 1930: sheikh chilli; hfac(hbhar I FILMOGRAPHY: 1982: Manchtr Pallaki; 

~ ~ h i ~ i ;  sornthi ~ ~ h ~ ~ ~ ~ , j , ~ ;  ~~~h ~ ~ ~ p ~ $  A 1984: Sitara; 1985: Anueshana; Preminchrr 

~ ~ ~ ~ k d ~ ~ i ;  ~ ~ i l i  ~ ~ d h ~ ;  nlre[i ~ . % h ~ ~ ;  
vanra~ 1931: ~ l h ~ l i ~ ~ ~ b ~ i ;  ~ ~ ~ c ( i  ,jrrr J ~ ~ ~ ~ :  

~ ~ j i l i ~ ~ ~ h ~ ~  H ~ ~ ~ - ~ - R ~ ~ ~ ~ ~ ;  ,jbor.e-~la,71; 
~ ~ ~ h d ~ d ~ ~  ~ ~ 1 6 ~ 1 ;  1932: ~ ~ k h ~ ~ l i  nbr, . 

~ a ~ h d a d ~ a  Badmash (all st); Bu[bu[-e- 
~ a ~ h d a d ;  Narasinh Mehta; M~~~ ~~~~~k 
1933: ~ ~ l b ~ l - ~ - p ~ ~ j ~ h  ~ ~ h ~ b h ~ ~ ~ ~ :  1934i 
Nanand Bhojai; Radha MohadNand Ke Lala; 

Pelladu; 1986: Ladies' Tailot: Alabhama: 
1987: Lawyer Suhasini; 1988: Maharshi; Shri 
Kanakamahalakshmi Recording Dance 
T~OUPO 1989: Chettukinda Pleader, Swara 
Ka@ana; Amrutha Bindu; 1991: April 1 
Vidudala; 1992: DetectiiI8e Narada; 1993: 

Joker, 1994: Neeku-16 Naaku-18 Prema G Co: 
1995: S t o ~  

Rashk-e-Laila; Seua Sadan; 1935: Birbal Ki 



I ali Sugriva; Ltikshmanrrrra; Swapna 
Sundari;  Maya Rutnbhu,'illaya Ratnbai; 
1951: DeekshulAnni, Nirdosbil 
Niraparadhi;  1952: Manavuti; PeUf Cbesi 
CboodulKalyananr Panni Paar; 1953: 
Kanna TallilPetrathai; Prapancham; 
Paropukururr~: Rohini; Nua Chellelu; C'lugam; 
1954: J~'otilll1~tzi Jyoti; iCl~a Gopi; 
Menurikam; Palle Paduchu; Klrturnbanz; 
1955: Ante Kauuli; PCISZI~ IL  Klrrr~kuma; Porter 
Karrdhun; Gul-e-Baka~'o1i; ~Valla Thangui; 
1956: Bahsar~yasamnla Kutha; Melukolupul 
.+laruniuhrchi; Naun Petra Seltlum; 1957: 
Arauulli; Dumpatyarn; Dongalo Dora; Ptrthizi 
Daivam; Karpurakaras i ;  1958: Rujc7 
Nandini; Dongulunr~riru Jagrutha; 1959: 
Mamiyar Meechiya ~l.lurumagal; 1960: 
Siuagun~i: Renukadeui ~llubtrtj~anr; 1961: 
Idduru ~ttithrulu: ~Yagurjunir; 1962: Bhishnra; 
hirlimilenrulu; Kulagothralu; Pudundi 
h l ~ i t ~ d u k u  1963: Anuragan~; 1966: 
Atc7bo1ntnulu; Shri Krishriri Tulabharunz; 
Lctan~anasulu; Astpurzrllr; 1967: Rahasyurrr: 
1968: itloogujeeu~rlu*; Vcerripooju: 
.Imuyukudu; Banguru Sunkellu; Attuganr 
Kottakodalu; Harishchundru; 1970: Jai 

Jawan: 1971: bfooga ~ ~ ~ ~ u :  Bh(rlt' Pap(z; 
BandhLrm; 1972: Abbui~*'zc 

Ammaigc7~zc; lirzhui Yudi Vazhai; 1973: 
ve"ukkli liandhu 121un'ma~a1; Dr Babu; 
Gungu ll.fang4 Nerul)lrr Sikshri: Rumraj~ani; 
Geeth~r; Vishuli; 1974: Prernuiu Peililu; 
Chakrauakunz (Te); Tultrsi; l'ani Rani: 1975: 
T7~ota Ramudtr; Kutha ,Vuyukuni Katbn; Ee 
Kalapu Pillulu: Vuyasochina Pillu; Rajlrrn~lo 
Rabundub; 1976: Attritwrillu: ,21unchiki 
.!)taro Peru; S~~ 'u tn i  Drohulu; :bluhatmudu; 
1977: Tulle Cl~irlbrzi Duit'um; 1978: 
Gorantha Deepum; ,Yit~dli hlatlish~; 1980: 
Kiludi Krishrludu: Ruslr,,r; sirinLalle 
,VaL,l,indi, 

X~nisree in Bat~garu Puniaratn (1965) 

Jc7nmu: Aada Paduchu ; Jirlrura Julia: 1968: 
Srikl~~z Drlkhali~: Luksh~ninivasum; Asud/~l,~tdu; 
Ririrahheri; I~?erapooiu; Bshur).'~; Puntuk~ 
~ t t i m p t d u ;  kirlirsinu Alrrtrusulu; L'yurnthtr 
.blunithun; 1969: .ltuhahalr~du; Shlrhush 
Sutyan~; Astulu Antustulu: Alrrziyulu: Jagnth 
Kiladilu; Bhule Rangudu: Nindu Hridaycilu; 
A ~ L J L U  Dun~nzulrl; Kuipura Aratbi: Riijasinlha; 
Kuzhirrrriai ('llrrrn; Ayirum Poyi; Sirui Kudur)~; 
K u ~ ~ n i  P o ~ n ;  .-1rrt1aij1~n~ Pithavunl; 
hlunusirkshi; Ath~ii Mugmi; 1970: Tupulkamn 
Thurrgni: ~ ~ u h i ~ ~ a l ? ;  f'L'!li .Cu1110rrndharn; 
KudullrDiddi)luk'~'Purlrfli; C'Jrtti Chcllulu; 
Ilrohi; Iddaru Arr~ma~ilia; Ju&'~lhJett~'lu; Katha 

dlugalu; ,runma Jur~~tiulri Bril~dham; Jecuanir 
Theerulw; .Sati .S~~z'itri; 1978: Chilipi K?-ishnudu; 
~~~~~~h~ Deepam; ~ ~ ~ ) ~ d ~ ~ ~  ;51ulli puttridu; 
Eliki Kuyt~du Bauu; Rumachilukc7; lichitrri 
Jeel,itlIonr; Sinlhrr Buludu; Suhasnt'lrnlhudu; 
Shri Rartra RaBhrr; Pur~ya Bhoon~i: 1979: 
Kanzalar?ln~a Kutr~ritarn; Nallatl~oru 
K,~dumban~; Andanrrrlt Arnmcrj'i; 151aat1ari 
,$4unchilh~ll~~n: Shrimut/ \'irrr[iz pulvum: 
1980: Shri I f i ~ ~ y u k u  I'!ju.).wm: 1981: Deut~du 
Marnuj;ya; 1988: GalldLc I\la)le &[Nkkfi(u; 
1989: Sil'uti Chi)~ukt~lri; Attaku Yarnudu 
A,nnzuyikiL#logudu: Poolurur~gudu: 1990: 
Bobbili Raja; 1992: Pt~lbm Chuttu ~Mogudu: 

,Ihj~bti .\lollu; Pochuni Su,?aurunl: 1971: 
Dusuru Liullodlc; Kilarli Singannu: hloogo 

Seetharathnamgari Abbayi; Ryjeshz~'a~-i 
hirlyur~am; 1993: Euundi Arride Ochir~di; 

Premu; ilnutrriu h'ilrr~man~: Raitzr Biddu; Uha~yu  Bhurutu; Preme h%u Prirtlum; 
Adrushtu Jutbirkudlr; C!~ir~nunuti Snehitulu: Rou!d,,,gari ~~~h~~ 1994: ~ ~ g ~ ~ ~ !  
Dubukku Thb(i Dongalu illutthu; Juguth 
Jer~treelu; Jeevithu Chukrunl: K u t h ~ ~  
Xu,yaktlralu; Pauitru Bandhu~n; Prem A'qSat; 
Attirll~ K~drrllu; Chelleli Kapuru~n; Kasidre 
Kuilusu; 1972: Ammu Mata; ~a t tapu th  A~dlr: 
Hcbitru Bandham; Bungurlr Buhu; Abhaigunt 
Arnrnuigut-u; Illu Ilioiu; ;I.trrrr Inti k'odulu; in some ways a successor to 

Chalapathi's and in Kotirathnanl's a, e.g. in Panama Pasama where 
hl~rrapurani Tulli, S61-i Krishi~unjunqu playing e.g. Radha in Sukkubni and ' her mother-in-law. Turned 
li~ddham; Koduku h'udalu; Atwsura 
Kti(yunam; F'elli I"izhu; V~santha~llaligufi 
1973. Deshoddharakulu; Ganga htungfr; nd brother of Iiannadasan. 
Minor Bobid; Rrrmridu Deuudu; Sree~~atu t the Shobhanachala Studio, she 
hbai>atu; I lnthrr Fi2itha; 12farzchi I'rrdu; :Khaidi PHY: 1936: Balayogini; 1938: 
Buhu; Kun ne Vayasu: Kannaijuri Kululu: 
Jeeuana Tarangulu; 1974: Chudlrz~u 
Sumskizrum; Munushilo De~audu: Siztyaniki 
Sankellu; Krishnauenz: Cl~irkravukuni; 
Sivakun~jin Seluan; Vuni Rani; 1975: 
Eduruleni Manishi; Kafha Nu.yukuni Kutb~r; 
Abhimanauutbi: Babu; .lfuyu Machhindra 
(Te); JeeuanaJ~oti; Ramlr ni ,2linchinu 
Rumudu; Chikuti Velugulu; Pooja; 1976: 
Secretary, Doralu Dongalu; Pre~mabarr~iham; 
Amdhana; Bhakta Kannappa; Poguruboltu; 
Suprirbhutrin~; Ilaya Thalaimurc7i; Oorukku GRAPHY (* also d): 1940: Barrister 

lIzhuppavan; Rojauii? Ruja; 1977: Thaliya Parcutisham; 1941: Dakshayagnam; 1942: 
SalaiIguiya; Edureetha; Chukradhad; Raja 

Ranzesh; Kondura;.4nugraham; Aalu Drohi; Vindhyarani; 1950: Modathi Rathri; 



VARKEY, MUTATTHU 

1 Sivagangai Seemai; 1960: Shri  
1 Venkateshu~ara Mahatyam; Ahhimanam; 
I 1961: Krishna Prema; 1962: Mahamantri 

Timmarasu; Shri  Krishnatjuna Yuddham; 
1964: Babruvahana; 1965: Vi~ayasimha; 
Satya Harishchandra; 1966: Bhimanjaneya 
Yuddham; Shri Krishna Tulabharam; 1967: 
Gopaludu Bhoopaludu; Bhama Vijayaml 
B h a k  Kodalu; Shri  Krishnavataram; 
1968: Nindlr Sam~aranz; Panama Pasanza; 
1969: Poota Tnalaiya; Adarsba Kutumbam; 
Sattekalap~r Sattaiah; Mattukkara Velan; 
1970: Drohi; 1971: Bhagyavanthudu; Bomma 
Borusa; Nan Thammudu; Shri Knshna Satya; 
1972: Bullet B~illodu; Pedda Koduku; Attbanu 
Diddina Kodalu; Bangaru Babu; Bala 
Bbaratam; Delhi To Madras; Daiva 
Sankalpam; Velli M a ;  1973: Valli Daivanai; 
Raja Raja Chozhan; Thinrnzalai Daivam: 
Nathayil Muthu; Sreevaru Maaz!anr; Devudu 
Chesina Manasulu; Meena; 1974: Inti Kodalu; 
Thayi; Devi Shri Karumariamman; 1975: 
Cinema Paithiyam; Abhimanatathi; Ee Kalam 
Dampathulu; Pichinlaralu; Ramuni Minchina 
Ramudlr; Yashoda Krishna; 1976: Doralu 
Dongalu: Dashavatharam; Needhikku Tnalai 
Vanangu; 1977: Navarathnam; Swarganiki 
Nitchenalu; Chanakya Chandragupta; Daana 
Veera Shura Karna;  Oka Talli Katha; 1978: 
Ananda Bhairavi; 1979,Puthiya Varpugal; 
Kavariman; Suvar Illatha Chitrangal; 
Viyalavari Kayalu; 1980: Madana Manjie 
Bangaru Bhava; Ketugadu; Mogudu Kavali; 
Moogaku Matta Vasrha: Sharada Ramudu; 
1981: Daiva Thirumanangal; AgRira~ja; Guru 
Shishyulu; MayadariAlludu; Swargam; 1982: 
Kaliyuga Ramudu; Grihaprauesham; Vayyari 
Bhamulu Vagulamari Bhartbulu;1983: 
MuddulaMogudu: hkti Bharatharn; Shri 
Ranganeethulu; Adutha Varisu; Thungatha 
Kanniru Onru; Shubha Muhurtam; 1984: 
Tharasu; Premagola; Punyam Kodi 
Purushudu; Takkaridonga; Bangaru 
Kapuram; Devanthakudu; 1985: AgRiraju; 
lGiki Soggadu; Sreeuaru; Bullet; 1987: Chinna 
Thambi Periya Thambi; 1988: Sangliana; 
1991: Guna. 

Writer, born in Chan~anassery, Kerala. One of - 
the most famous purveyors of a Malayalam , 
literature known as paingili fiction: romances 
pioneered in the serials of the Malayalam 
magazine, Malayala Manorama, with weekly 
instalments of formulaic love stories often 
dealing with extramarital sex, people going 
away to work or the attractive returnee from 
the city or abroad causing emotional turmoil 
These fictions were a major influence on 
Malayalam melodrama and on star personae 
such as Prem Nazir and Sharada. Joined 
films as scenarist for P. Subramanyam. Wrote 
e.g. Padatha  Paingili, Jailpully, (both 1957); 
Mariakutty (1958); Poothali (1960); Sneha 
Deepam (1962), Snapaka Yohannan (1963). 
Also wrote for Kunchako (Inaprauugal, 1965) 
and for KS. Sethumadhavan'(e.g. Gnana 
Sundari, 1961; Stbanarthi Saramma, 1966). 
Varkey's style has been perpetuated by the 
writer and scenarist Kanam, his successor in 
the paingiligenre. 

Influential hlalavalam writer turned scenarist 
Prominent member of a new generation of; 
radical Malayalam short-story writers with e.g. 
P. Kesavadev, Vaikom Mohammed Basheer and 
Thakazhy Shivashankar Pillai. According to the 
literary critic and poet Ayyappa Panicker 
(19871, many of his stories are 'open attacks on 
the Church' and 'attempt to bring to light the 
hidden motivations for outwardly pious 
actions' (1987). Dialogue writer in the 50s and 
60s. e.g. for V. Krishnan's Navalokam (1951), 
G.R. Rao's Asha Deepam (1953). S.S. Rajan's 
Snebaseema (1954). M. Krishnan Nair's 
Viyarppinte Vila (1962), Kunchako's Bha y u  
(1962: from a Kanam story), K.S. 
Sethumadhavan's Nith,ya Kanyuka and , 

Susheela (both 1963). Adapted Panthulu's 
original Kannada version of School Master 
(1958) into Malayalam, directed by Puttanna 
Kanagal(1964). 

Painter who greatly influenced the 
iconography of early Indian popular painting, 
theatre and mass-produced lithographs and 
oleographs. Born in a feudal family with blood 
ties to the royal house of Travancore, Kerrlla. 
Apprenticed to the Travancore court painter 
Ramaswamy Naicker and probably studied 
under the Dutch painter Theodore Jensen. 
Quickly became known as a portraitist in 
demand by the Indian nobility and the top 
British administrators. Then changed direction 
in a way that left an extraordinary and lasting 
imprint on popular Indian art forms: he started 
painting Indian gods and goddesses and 
famous scenes from the Puranasin a naturalist, 
'academic' style, estending this practice into 
mass-produced oleographs manufactured at a 
press near Lonavala (1894), an unprecedented 
development at the time. The 'surrogate 
realism' (Geeta Kapur, 1989) of his oils and the 
way they evolved into the first industrialised 
visual art genre, the mythological, was partly , 
overdetermined by the politic:11 aspirations of 
his royal patrons in Travancore. Varma was part 
of a current which was explicitly elaborated by 
the poet and novelist Kerala Varma (1845-1914) 
and included 'Chambu poets, composers of 
Kathakali literature, Manipravala poets. 
anagrammatists, riddle-mongers, instant 
rhymsters and Shakuntala translators' (R. 
Nandakumar, 1989). Its political role was to 
match the cultural credentials of the ruling 
Clite with those of brahminical 'tradition' and 
Victorian race and class consciousness. This 
period in 19th C. Travancore was typical of a 
phenomenon in many feudal South Indian 
areas (e.g. Mysore), where a reinvented 
'classicism' substituted for a social reform 
movement. Varma's early paintings reinterpret 
the tenets of academic boudoir painting: e.g. 
his adaptation of Tanjore glass paintings to 
create his full-bosomed figures. Combining 
traditional performative discourses and myth 
with the requirements of industrial production, 
he achieved, in G. Kapur's words, 'the 
allegorical transfer of the heroic ages into the 
current cultural resurgence'. Its impact was not 
limited to painting. His mise en scene in spatial 

tableaus was directly appropriated by the 
Sangeet Natak and hy the early cinema: e.g. 
the way Varma painted his historical/ 
mythological figures in the foreground and 
signified their actions through a layered 
background was adopted by stage backdrop 
painters. Kapur suggested that the oleognphs 
could have emerged directly from his oils, its 
colours brightened in consonance with Indian 
light, making the pictures float to the 
surface:'The tecliniquz of the oleograpli 
captures this up-floated image, the depthless 
printing inks and high v:trnish of the technique, 
making the image a11 surface'. This flattening 
effect became a formal convention for middle- 
class drawing-room painting, for religious 
expression (e.g. the sewing of gilded sequins 
around the image of [lie gods) and for the low- 
technology cottage industries of label and 
poster printing, magazine illustrations and 
greetings cards. J. Sasikumar made a 
documentary, Raja Ravi Varma (19901, about 
the artist. . 

Successful 90s Telugl~ and Hindi director. 
Dropped out of Engineering College and 
started his own v~deo library. Debut with hit 
campus movie Shiva, dremed to have 
introduced a new generatitrn of technically 
sophisticated consumerist cinema in Telugu, 
along with e.g. Mani Rathnam and Shankar 
Made a series of hits, including Kshana 
Kshanam. Govinda Govinda ran into censor 
trouble, after which he vowed to abandon 
Telugu films. Successful entry inro Hindi film 
with Rangeela, although both Shi~!a and 
Raatn'had been released remade in Hindi. 
Returned to Telugu with Anagunaga Oka Raju 
and the financial disaster De~yam. Also 
produced films by former assistants 
Sivanageshwara Rao (Money,1993; Money 
~Monev, 1994) and Krishna Vamsy (Gulabi, 
1995) who continued his consumerist 
approach. 

FILMOGRAPHY: 1989: Shiva; 1991: 
A 

Kshana Kshanam; RutdRnut; 1992: 
AnthadDrohi; 1993: Gayam; 1994: Gol'intia 
Govinda; 1995: Anaganaga Oka Raiu: 
Rangeela; 1996: Deyyam. 

I The top lvr~clst of Malayalam cinema from the . . 
1950s. Born in Vyalar. As a noted poet, he was 
one of the few members of the erstwhile 
Travancore aristocracy to join the CP-led 
cultural resurgence in the late 40s in Kerala. His 
poems continued the 30s Changampuzha 
(1911-48) tradition of romantic verse but often 
shift their rampant idealism into strongly 
materialist concerns: e.g. his poem Sagam 
Snngeetham, evoking the cosmic moment of 
creation replacing God with material reality. 
According to the historian V.A.K. Ranga Rdo 
(19911, 'He brought the essence of Marxism, 
Darwin's theory of evolution [the song 
Itihasangal janikkum munbe in Chuuanna 
Sandhyakai, 19751, the parables from the Bible, 
all into Malayalam film song,' adding that 
Vyalar is never afraid to be explicitly erotic in 
the tradition of Kalidasa and Jayadeva. 



megabudget spectaculars, involving songs, 
sword fights, massive sets and huge battle 
scenes, in pan derived from DeMille hut more 
from popular fairy-tale variants of Indian epics 
mediated by adventure fiction inspired as much 
by Alesandre Dumas as by Douglas Fairbanks. 
The formula called for direct control over 
distribution, which included a publishing 
empire, a script department with 
Asllokamithran and Pulamai Pithan, a star 
stable, a studio and, after 1958, a full-scale 
Eastmancolor laboratory. His unrepentant 
populis~n and comnlercial acumen, which at 
his peak virtually established Madras as a direct 
rival to Bombay, can be seen in part as a 
consequence of the nationalist mobilisation of 
popular culture (cf. K. Subramanyam) and the 
first real bid by Madras-baed capital for the 

VENKATESH, DAGGUBATI 

production (1927) partnered by Devudu 
Narasimha Saatry and Srinivasa Murthy of the 
Oriental Bank who later set up the Karnataka 
Films Corp. (1930) with studios in 
Malleshnaram. A Belgian cameraman and 
ethnographic film-maker, Raphael Algoet, 
helped direct Veeranna's second feature, His 
Love Ajfair. The studio became Gubbi- 
Karnataka Prod. with support from A.V. 
Meiyappan. For its early productions 
Veeranna hired famous directors from other 
languages to make Kannada films: Y.V. Rao for 
HuriMaya, Raja Chandrasekhar for 
Sadarame (this film, based on the group's 
most famous stage production, was also the 
studio's first success). C. Pullaiah made 
Subhadra and S. Soundararajan made 
Henzareddy Malammu. Real success came, 

hfadrss producer; owner of Gemini Studio, 

Popular photographer with a studio on Mount 
Road, hladras; as exhibitor he is sometimes 
credited with introducing cinema to South 
India. Imported the Chrono-hlegaphone system 
through John Dickinson & Co.; Madras, with an 
attached gramophone phyer which presented 
the illusion of synchronised sound. Screened 
films like Raja's Casket and Pearl Fish in the 
Victoria Public Hall. Many of his screenings 
were limited to c.500 ft of film in order to 
match the duration of the record disc. Some 
sources claim he travelled through Burma and 
Sri Lanka in 1912, before building the Gaiety, 
the first permanent cinema in Madras (1914). 
Also built the Crown and the Globe theatres in 
that city, showing mainly British and American 
films. Father of Raghupati Prakash. 

nat~onal iU1-Ind~a film market As director, he however, w~th ent~rely local talent Bedara 
concentrated on the H~ndr verslons of 111s Karrnappa (19541, based on G.V. Iyer's play 

the studio Vauhini Prod., launched in 
partnership with Moola Narayanswaniy. 
Ranked with Gemini as pioneering South 
Indian film institution. It changed hands the 
following year as B. Nagi Reddy took over and 

studio's productions, often simply putting his 
name as director of bilingual versions. 

Rao's 1934 Telugu remake of Prabhat's Tamil 
film, Seeta Ka!)?anam (19331, involving the 
Prabhat team that later effectively ran the 
studio: directors K. Ramnoth and 
Murugadasa and art director A.K. Sekhar. It 

Born in Thiruthiraipoondi, Thanjavur Dist,, TN, made it a sister concern of his Vijaya Pics. 

Started in advertising; later published the 

P FILMOGRAPHY: 1948: Chandralekha; " 1949: Nishan; 1950: Mangala: 1951: Sansar, 
1952: Mr Sampat; 1954: Bahul Din Hu.y< 
1955: Insaniyat; 1958: C'anjikottai Valihun; 
Raj Tilak; 1959: Paigham; 1960: 
Irumputhirai; 1961: Gharana; 1967: Aurat; 
1968: Teen BahuranQan; 1969: Shatranj. 

used RCA equipment apparently installed with 
assistance from Prabhat technicians. South 

Vasudevan Nair, hf. T. see Nair, Madathu 
Tiekepattu Vasudevan 

journal Anundu Vikatari (still a best-selling India's most famous sound recordist, C.E. Biggs 

weekly), pioneering a trend of serialised fiction (who later worked for three decades with 

tha~ also introduced writers who later became Gemini) started here with Sarpotdar's 

scenarists (e.g. Kalki). His own novel Sati Nandukumar (1938). With General Pics, Vel 

Leelaznthiwas filmed by Duncan in 1936: the represents the first efforts to establish a 

film was MGR's debut. Turned distributor with production infrastructure in Madras (away from 

Subramanyam's Thyagabhoomi (1939) and C3lcutta). The studio lasted only four years. P.V. 

financier investing in the Motion Pics Producers aving his most ambitious 

Combine; then bought the studio in a film, Maaya Bazaar(1936), incomplete. The 

government auction to establish Gemini Pics. : Nataka Mandali, better known as the impetus to local production it gave later 

namecl after his star sign. Their first film, provided precedents for the Karthikeya Studio 

hfadurlakamarajan (19411, a major hit, (set up as a workers' co-operative in Madras), 

signalled a big shift in the Madras t and for Ramabrahmam's 

entertainment industry, exemplified by his Vel premises later became 

most famous film, Chandralekha, and hy his 
manifesto in defence of cinematic populism, 

Telugu product~on company in Madras set up 
by B.N. Reddi (1939) follow~ng on from H.M. 

I Reddy's Rohini Pics, which first assembled the 

for t h e ~ u b b i  Co.. directed by H.L.N. Simha. It 
was also Kannada megastar Rajkumar's first 
film. Veeranna set up Karnataka Film 
Distributors (19421, the Sagar Talkies Cinema 
in Bangalore with money borrowed from 
diwan Sir Mirza Ismail and later expanded his 
distribution interests by renting other cinemas. 
Co-founder of the Shri Kanteerava Studios in 
Bangalore (1966). Member of the Karnataka 
State Legislature. Wrote his autobiography, 
Kaleq~e Kajaka (1969). 

! FILMOGRAPHY: 1930: Sotg of Lije, 1931: 
His Love Affair, 1932: Hari Mayci; 1935: 
Sadarame, 1941: Subhadra; 1942: Jeeuana 
Nataka; 1945: Hemareddy Malamma; 
1953: GunasagarilSatya Shodhanai; 1956: 
SadaramelSadarama. 

team of K. Ramnoth, A.K. Sekhar and K.V. 
Reddy, later key contributors to Vauhini's 40s 
film output. Known mainly for B.N. Reddi's 
elaborate nationalist melodramas (e.g. Vande 
Mataram, 1939: Sumangali, 1940; 
Swargaseema, 1945) and for K.V. Reddy's 
early saint films. In 1948 Vauhini Pics became 

Pioneer sound studio of Telunu cinema set up 
(1933) by exhibitor Pinapala ienkatadasu (aka 
P.V. Dasu) in hladras incollaboration with M.T. 
Rajan, C.D. Sami, C.P. Sarathi and Jayantilal 
Thakare. Launched with Chitrapu Narasimha 

Telugu star; son of noted producer D. Rama 
Naidu. Debut as child actor in Prem Nagar. 
Abandoned studies in business management in 
the USA to become 'new generation' Telugu 
star alongside contemporaries Nagarjuna and 
Balkrishna. Sriniuasa Kalyanam was one of 
his early successes, while the award-winning 
Swarna Kamaiam accrued an actorial 
reputation to his style. First major success 
however was Bobbili Raja, followed by 
Kshana Kshanam and Chanti. Known 
generally for his introduction of a light-weight 
and casual performing style mounted in 
contrast to the theatrical rhetoric that still 
dominates notions of 'good acting' in Telugu. 
Hindi debut with Eeshwar, followed by Anari 
(remaking Chant11 and the unsuccessfi~l 
Taqdeem'ala. 

t FILMOGRAPHY: 1971: Prem Nugat; 1985: 
\ Kaliyuga Pandauulu; 1986: Brahma Rudralu; 

1987: Ajeyudu; Bharutamlo A jundu; 
Trimurtulu; Vijetha Vikram, Srinivasa 
Kalyanam; 1988: Raktha Tilakam; Brahma 
Puthrudu; Swarna Kamalam; Varasoduchadu; 
1989: Prema; Vorztari Poratham; 
Dhruz!anabhatram; Two Town Rqwd~ 



Eeshwar, 1990: Aggiramudu; Bobbili Raja;  Appanna; Olauu Gelauu; Galate Samsara; 
Shatruuu; 1991: Coolie No.1; Sutya IPS; 1978: Deuadasi; Vamsa Jyothi; Operation 
Kshana Kshanam; Chanti; 1992: 
Chinnarayudu; Sundara Kanda; 1993: 
Anari; Kondapalli Raja; Abbaigaru; 1994: 
Super Police, Muddula Priyudu; Pokiri Raja; 
1995: Taqdeemala; Dharma Chakram. 

Prolific Kannada composer. Entered film as a 
child actor. Assistant to music directors S. 
Venkatraman and Vishwanathan-Ramamurthy. 
Early film scores in collaboration with 
Padmanabha Sastry, e.g. T.V. Singh Thakore's 
Sodan. This film was followed by a series of 
Thakore and G.V. Iyer productions, often 
starring Rajkumar. Set several of Iyer's lyrics to 
mus~c and scored almost all Rajkumar's major 
musical hits. Known for emphatic scores which 
remain identified with the emotional intensity 
of Kannada mythologicals and melodramas. 
Also worked successhlly on Kannada 
variat~ons of the James Bond sub-genre 
(Goadalli CID 999 Operation Diamond 
Rocket), Sathyu's offbeat fantasy, Chithegu 
Chinthe, and Rajendra Singh's vendetta 
thriller, Antha. He sang in e.g. Karanth's 
Chomana Dudi (1975). Superstar composer 
Ilaiyaraja started as his assistant but later 
employed him. 

: FILMOGRAPHY: 1950: Chechi; 1955: 
' Sodan; 1956: Hari Bhakta; Ohileshwara; 

1958: Anna Thangi; 1959: Dharma Vijaya; 
Jagajyothi Basaveshwara; Mahishasura  
Mardini; 1960: Ranadheera  Kanteerava; 
Dashautara; 1961: Kaivara Mahatme, 
Kuntheredu Nodu; Arappavan;  1962: 
Bhoodana; Karuneye Kutumbada Kannu; 
Thayi Karuhi:' Thasin Karunai; 1963: 
Lawyara Alagalii; Kansa Ratna; Gauri; 
Malli Madhiice, Kiilar~adhii; Kalithani 
Henne, Anatrda Bashpa; Batrgan 1964: 
Kalauati; Tritnbidakoda; 1965: Kat'aleradu 
Kulavondri; Sanjagna Aliirth3.: Nanna 
Kartauya; Sati Sar~itri; 1966: Kiladi Ranga; 
Madhu Malathi; Sandhya Raga; 1967: 
Parvathi Kalyana; Rajashekhara; 
Rajadrirgada Rahasya; Immadi Pulakesi; 
1968: Jedara Bale, Manasakshi; Goadalli 
C10 992 Dial 2244; 1969: Bhagirathi; 
Kannii Aliichale, Mukunda Chandra; 
Operation Jackpot; 1970: Deuara Makkalu; 
1971: Kasttiri Nitlasa; Bala Bandhana; 
Naguua Hoor'ri; Thayi Devaru; Pratidhwani; 
Thande Makkalti; 1972: Yara Sakshi; 
Bangarada Manushya; Somari Pothu; 
Kodalu Pilla; 1973: Doorada Betta; Devi 
Lalithamba; Talli Kodukulu; Sreeuaru 
Maavaru; Pasi Hndayalu; Ponnukku Thanga 
Manasu; Kartayada Kare, 1974: Murugan 
Kattiya Vazhi; Boothayyana Maga Ayyu;  
Sampathige Saval; Bhakta ~umbhara :  Anna 
Attige, 1975: Dan Tappida Maga; Koodi 
Balona; Mayura; Niieekshe, Trinzurtbi; 
Zamindarugari Ammayi; Piriya 15dhai; 
Thennankeetru; Yarukkum Vetkatnillai; 
1976: Adavallu ~paninhalu;  America 
Ammai~i: Rqju 12iavna Raja: Bangarada 
GUGI; Rni~,,Jenu, 1977: Chakradhari ;  
Tharam Marfndi;  Vedantha; Sose Thrrt-rj.: 
Saubhagya, Srimanthana Magalu, S U I I ,  , 

Diamond Rocket; Bhale Huduga;-chithegu 
Chinthe; 1979: Na Ninna Bedenu; Asadhya 
Aliya; Huliya Halina Mevu; Kamala; Nentaro 
Gantu Kallaro; Dhaityalakshmi; Malligai 
Alohini; Ravanude Ramudaithe, 1980: (isha 
Sutasanztwm: Riistom Jodi; Azhagu; Chinan 
Chin4 Kilql: Kannil Theri.yum Kathaigal; 
Jataru: Raktha Batrdhatn: Satrnayi Appanna; 
1981: Hai'ztra Hedtie, Antba; Hana Bulavo 
Jana Bulur~o: Bhootnige Banda Bhagavanta; 
Minchina Belukullr; Mareyada Haadu; 
Pennin Vazhkai; Daiua Thirumanangal: 
Mnjil O m  Mul; 1982: Rudn  Shankar 
Sritzdar, Bhakta Dnyanadeva; Halu Jenu; 
Kartnika Kallanalla; Bhoodi Muchida Kenda; 
Snehada Sankole, 1983: Asha; Hosa Teerpu; 
Eradti Nukshatragalu; Nodi Swamy Nauirodu 
Higq Kashmir Kathali; lirumulu Merupulu; 
1984: Prachanda Kulla; Gajendra; Guru 
Bhakti; Kaliyuga: Jiddu; Male Bantu Male, 
Raakasi Nagti; Makkaliralavua Mane 
Thumba; Mtithondu Muthu; 1985: Paramesh1 
Prema Prasanga; Guru Jagadguru; Ade 
Kannu; Shabash Irikrama; Chaduranga; 
Yauuanada Suliyalli; Bhayankar 
Bakasarudu; Hosa Bualu; Hosa Neeru; Sneha 
Sambandha; 1986: Preeti (K); 1987: 
Jaganmatha; Poornachandru; 1989: 
Gandandre Gandu. 

Venkateshwara Rao, Ghantasala see 
Ghantasala Venkateshwara Rao 

VENKATESHWARA RAO, GUMMADI 

(B. I 927) ; 
Telugu actor horn in Tenali, AP. Owned a shop 
selling electrical goods and started in amateur 
theatre aged 16. Professional stage career 
mainly 1947-50, playing roles like Duryodhana, 
acting often along with Madhavapeddi 
Venkatramaiah. Film debut in Tamil Nadu 
Theatres' production Adnishta Deepudu. Lead 
role in Mahamantrj Timmaraszc. Broke 
through with NTR's National Art Theatre Films: 
the estate manager in Pichhptillaiah, and 
Todu Dongalu in which he played the corrupt 
millowner. Starred in some 50s mythologicals. 
Better known for supporting roles (e.g. the 
henpecked husband in Ardhangi). Known in 
later films for his numerous elderly characters 
in Telugu films. 

1 FILMOGRAPHY: 1950: Adrushta Deepudu; 
1953: Pichhipullaiah; 1954: Todu Dongalu; 
1955: ArdhangilPennin Perumai; 1957: 
Dampatyam, MLA; Sati Ansuya; 
Sarangadhara; Premada PutdPreme 
Daiuam; Maya Bazaar; Suuarna Sundad;  
1958: Dongaiunnaru Jagratha; 
Aadapettanam; Ettuku Pai Ettu; Intiguttrk 
Chenchulakshmi; 1959: Sati Tulasi; PeNi ' 

Sandadi; Illarikam; Shabash Ramudu; sipayi 
Kooturu;Raja Mukutam; 1960: Shri  : 
Venkateshwara Mahatyam; Renukadezti' 
Mahatsan~; Kuladaiuam; Pelli Kanuka; 
.khnorrc-hinrc~~~il7a Cbintamnr~i; Rani 
Rrrtnr~[~t?ihllil: ,lol.carayudr~: Nhatti 
1 :/...,It,, , ! , , , I ,  ,. .,,,.?,, J ~ I : ' , I ? I ! ,  .4nnapurna; 

' , : ,;17am; Bharya 

Battulu; Rushyashn~nga/Rish~ashn'?z~~ar. 
Iddaru Mithrulu; Shanta; Tandnihi Kodiikiil~i: 
1962: Bhishma; Khaidi Ka?Z?Za~7'a; 
Kalimilemulu: Mahamantri Timmaraszr: 
Siri Sampadalu; Kulagothralu : Concmble I 

Koothuru; Aradhana; Shri  Krisbnarjuna 
Yuddham; 1963: Inigzi Ponigu; Sut'ati 
Koduku; Chaduuukontla Anznzavilz~: Paruvu 
Pratishthahi: Eedir Jodir; Ar~rrrrr~qam; 
Bandbipotu; Laksharlhlkan. Tlnipathammn 
Krrtha, Pzcnarjanma: Moogamanasulu, 1 
~Vaanir tn Oni Pentzt'Nadi Arrrla Janmc: 1964: 
Murali Kr i s l~na :  Peetalatneeda Pelli: Dr 
Chakravarthi; Dagadrl .Iloothrrlrr; 
Varasatwam; Ramadasu; Poojapbalam; 
1965: Pandaua Vanavasam; Chanrlmhasa; 
Preminchi Choodt~; I'ishala Hridadlurlir; CID: 
1966: Zamindar, Loguttu Pennmallukenika: 
Palnati Yuddham; Atmagaurauam: Kanne I 

Manasulu; Bhakta Potana; 
Hantakz~lostunnan~ Jagratha; Manase 
,2landiram; 1967: Pattu Ktrnte Padivehr; 
Satyanze Jayam; L'payamlo Apa?/am: 
Rahasyam; Peddakayya: Kambojaraju Kathu; 
Pranamithrulu; 1968: Paala Manasulu; Sati ; 
Arundhati; SircarEqress; Gouula Gopann~r: 
Chuttarikalu; Mana Samsaram; Pantalu 
Pattimpulu; Agimida Guggilam; Bangaru 
Sankellu; Randhipotu Dongalu; 1969: Jagath 
Kiladilu; Bhale Rangirdu; Bzmddhimanthudu; 
Shri Rama Katha: Tara Sasankam; Bhale 
Abhayilu; Adaisha Kutumbam; 1970: Maro 
Prapancham; AgniPareeksha; Amma 
Kosam; Jai Jawan; Katha Nayika Molla; 
Pachani Samsaram: 1971: Dasara B~rNod~i; 
A tnayakri mhi: Ba?z,$atm Kutii tnbarrr; 
Bhagiat'atzthudu; Bhatya Biddalu: Nenrr 
Manishine. Nindtr Danpatulzr; Paz'itra 
Hridqyalu; Prem ~Vagar, Sisindn Chittihahu; 
Suputhrud~r: 1972: Abhaigan~ Ammaigan4: 
Atthanu Diddina Kodalu; Beedala Patlu; 
Kalam Marindi; Koduku Kodalu: Maa Inti 
Kodalu; Manchi Roluju Vastai; Marapurani 
Talli; Kalauari Kutumbam; Neethi Ntja.yathi: 
CollectoqJanaki; Sampoorna Ramayanam; 
Menakodalu; Pandanti Kapuram:  Vichitra 
Bandham; I'oonki Upakari; Illu Illalu; 
Bangam Babi4; Balamithnnla Katha: Tata 
~ a n a v a d u ;  1973: Ramrajyam; Kanna 
Koduku; Kanne Itzyasu; Snehabandham (Te); 
Marapurani Manishi; Samsaram Sa,qaram; 
Meena; Dr Babu; Jeeuana Tarangulu: Khaidi 
Baba: Mallamma Katha; Minor Babu; Vichitra 
Viuaham; Vintha Katha; K a n n a r ~ n  Kalalu; 
1974: Gali Patalu; Intinti Katha; Cl?aduuu 
Samskaram; Manushilo Devudu; Anaganaga 
Oka'Thatzdri; Tuhsi; Jeetlitha Kangamu; 
Alatrgalya Bhagyam; Ammayi Pelli; Peddalu 
Alarali: Allurf Seetaramaraju : Manasulu 
Matti Bonrtnalri: Knsbnaueni; Inti Kodalu; 
Dhanatanthiilri Giitravanthulu; 
Bhoomikosam: Dora Babii; Deuadasu; 
Chinnanati Kalalri; 1975: Kotha Kapuram: 
Lakvhnzatra Rekha; Moguda Pellamma; Naaku 
Swatantrunz Vachindi; Pichodi Pelli; Soggadu; 
Saubhagyauati; Yashoda Krishna; Pandanti 
Sarnsaram; Babu; Zamindarugari Amnlayi; 
Ikziktinthapali; Chikati Velugulu; 1976: Jyothi; 
Aradhana; Seeta Kalyanam; Neram 
Nadhikadu Akalidi; Pogarubottu; dmenca 
Atntnayi; Adauallu Apanindalu; Bangaru 
Manishi; Deztude Gelichadu; Mangalyaniki 



VENU, MASTER 

.Ware Peru; Oka Deeparn Eligindhi; Padauoyi 
Bharatheeluda Rama Raj~anzlo Raktha 
Pa~am, Se~lrtary Cttamuralu Yatananz 
Kate~zndz, 1977 Aalu Magalu, Chakradhari ,  
Ee Tharanz Wanzshi Geetha Sangeetha, Irzdra 
Dhanushll: Junnza Janmala Bandhanz; 
Kalpana: Kurukshetramu; Sa~~asagallz~; Sati 
Sacitri; Seeta Kama lhna~~asam;  ,Jeetla~~a 
Iheemlu; Jeerlitha ! kuka ;  1978: 
Sahusavanthudu: Manchi Babai; 
Kahnthakulu; Enki !Va.yudu Baua; Akbar 
Saleem Anarkali; Allari Bullodu; Chal 
,Llohcrnaranga; Devadasu ,Cfalli Puttadu; 
Dudubasavanna; Nindu 'Wanishi; Prema 
Chesina Pelli; Simha Garajana; vichitra 
Jeet~itham; Ganga Bhawani: 1979: Captain 
Krishnu: ~Vlaa Inti Lakshmi; Mande Gundelu; 
Karthika Deepam; Bangaru Chellalu; Henza 
Hemeelu; Intinti Rarnayanam; Judagadu; 
:I.ftrddula Kodl~ku iLaa lllu Naa Vellu; 
,Ilaavari 121anchithannm; Salzkhu Teertham; 
Shri Tirupati Lknkateshul, rr6. Kalyanan?; Tigel: 
Sangham Cbekkilza Silpalu; 1980: 
Premabbishekham; Sreemri Muchatlu; Kiladi 
Kiishnudu; ATijurn; Ammayi Jlogadu iWamaku 
Yanzadu; Buchi ~ a b z i ;  Challenge ~arnudu;  
Chandi Priya; Dharma Chakram; Gharana 
Donga; Kaksha; Kotha Jeet'ithulu; Shri Vasavi 
Kannika Paraineshu~ari Mahatyam; 
Gajadonga; Premabhishekham; 1981: Asha 
Jyoti; Jeevitha Ratham; Agni Poolu; Allud~~garu 
Zindabad Bhoga Bhagyalu; Bhogimanthulu; 
Jatagadu; Pranaya Geetham; Prema 
,lfandimm; Sandhya Ragam; 1982: 
Jagannatha Rathachakralu; Gopala 
Krishnudt~; Kaliyuga Ramudtl; Anuraga 
Detlatha; B~ngaru  Kanuka; Ee Charithm Ee 
Siuato; Eka1ut;ya; Idi Kadhu J l~~gimpu;  
Mondighatum; IVt.la~'anka; Pelli Ch~~putlu; 
Raga Deeparn; S~~~ayamt'uranz; 1983: Dbarrnu 
I'omtam; Dharnzathmudu: Ee Pillaku , 

Pellaz uthunda, Eka~zalncl ,Vlanndt, 
Koteeshumrudtt, .2.1LA Yedukondalu, 
Mundad~~gu: Police Vellkatasuamy, Prema 
Pichollu; Rojulu Maru.yi; Rudrakali; 
Sanghan.haizu; Shubha illuhurtanz; Todu 
~Veeda; Gaju Bommalu; 1985: Kongumudi, 0 
Thandri Teetpu; 1987: Thene Manasulu; 1990: 
Bobbili Raja: Pelli Pustakam; 1991: Talli 
Tandrulu; 1992: Britrdavanarnu; 1993: 
Mutha Mestql; Rajendrudu Gajendrudu; 
Varasudu 

Kelangi Venkatramaiah in Varakatnam (1968) 

C FILMOGRAPHY: 1935: Shri Krishna 
' Tulabharum; 1939: Varavikrayam; 1940: 

Malathi Madhavum; 1942: Balanaganrnza; 
1947: Gollabhama; 1948: Madalasa; 
Vindhyarani; 1949: Gunsundari Kathp; 

KeelugurramlMaya Kudhirai;  Mana 
Desatn; 1950: Maya Rambha; Samsaram; 
Shavukaru; Vali Sugriva; Paranzanatrdayya 
Sishyula Katha; 1951: P a t a h  Bhairavil 
Pataal Bhairavi; Perantalu; Agni 
Pareeksha; 1952: Daasi;  Dharmadeuata: 
Manavati; Pelli Cbesi ChoodulKalyanam 
Panni Paar;  Pedaraitu; Prema/Kathal; 
Priyyumlu; Tinguranga; 1953: Bratuku 
Theruvu; Chandirani; Pakkinti Ammayi;  
Paropakaram; AmmalakkalulMarumagal; 
Chandraharanr; Pardesi; 1954: Pedda 
Manasulu: AgXiram~~du; Amam Sandesam; 
'Vfaa Gopi; Raju Peda; Sati Sakkubai; 
Vipranarayana; 1955: Cherupukztra 
Chedevu; Jayasimha:Jaisi~~gh; Shri Krishna 
Ti~lubharam; MissammalMissiamma; 
Rojulu Marayi lKahm Man'pochu; 
Santhaaam; Santosi~aml~Vaj~a Adm i; Vadina; 
Vija,yagauri; Donga Ramudu ; Aadabidda; 
1956: Chintamani; Harishchandra; Ilavelpu; 
Bhale RamudttiPrema Pashanz; Jayam Mandq 
Shri Gauri Mahcrtyam; lirnmundan'; 12fathar 
Ku b ;2fanikami Charanadasi; Penki Pellam; 
1957: Dongalo Dora; Sarar~gadham; Sati 
Sauitri; !Vala Damayanti; Repu Neede, Maya 
Bazaar; Dampatyam; Peddurikalu; 
Alb~~udeenum Atputha VilakkundAllauddin 
Adbhuta DeepamlAlladdin Ka Chirag; 

Kuladaiuam; Rani Ratnaprabha; Dharmane 
Jayam; Pelli Kanuka; htahakavi Kalidasa; 
Kumkumarekha; Bhakta Raghunath; 
Kadeddulu Ekaramnela; Annapurna; 
Runanubandham; Abhimanam; Sarnajarn; 
Vimala; 1961: Velugu Needalu; Crsha 
Parina,yam; Intiki Deepam Illale, Bhakta 
Jayadeua; Bhatya Bartulu; Pelli Pilupu; 
Krishna Prema; Rushyashrungal 
Rishyushringar, Taxi Ramudu; Vagdanam; 

Jagadeka Veeruni Katha; lddaru ~Withtulu; 
Raktha Sumbandham; 1962: Mohini 
Rugmangada; Khaidi Kannajya; Aradhana; 
Tiger Ramudu; Pelli Thainbulanz; Bhishma; 
Gundamma Katha: Mahamantri 
Timmarasu; Kulagothralu; Siri 
Sampadalu; Ashajee~lulu; Atnzabandhut'u; 
1963: Irugu Porugu; Edureetha; Peinpudu 
Koothuru; Chaduuukonna Ammayilu; Paruuu 
Pratishtha; Arruragam; Bandbipotu; 
Labhadhikari; Savati Koduku; 1964: 
Mahirauana; Atmabalam; Gudigantalu; 
AnzarashiQi Jakanna; Deshadrohulu; 
Ramudu Bhwinudu; Babruvahar~a; 
Varasatwam; Poojaphalam; 1965. 
Sumar~gali; hfar~gamma Sapatham; Satya 
Harishchandra; PrameelatJ'u~nqam; 
Preminchi Choodu; Vishala Hridayalu; Sati 
Sakkubai; Aadabrathuku; Shri Simhachala 
Kshetra hfahatmyam; 1966: Zamindar, 
Atmagaurauain; A'avarathn'; Srikakula 
Andhra Mahauishnu Katha; l~ayasankhan~;  
Goodachari 116 Letamanasulu; Adugu 
Jadalu; ,44anase ~Mandiram; Astiparulu; Ran~u; 
1967: Bhakta Prahlada; Pinni; Sati Sumati: 
Pranamithrulu; B h a L  Kodalu; Vasantsena; 
Private Muster, Rahusyam; Aada Paduchu;  
1968: Varakatnam; Veerapooja; Talliprema; 
Tikka Shankaraiah; Gov~~ la  Gopanna; 
Amayukudu; Chinnari Papalu; Chuttarikalu; 
Challani Needa; Bangaru Gajulu; limachandr 
Gauri Shankarula Katha; Kalusina Afanusulu; 
Pelliroju; Baghdad Gajado~zga; Niizdu 
Samsam~n; 1969: Shri Rama Katha; Bhab 
Abbayilu; Nindu Hridayalu; Bhale 
Tammudu; Mathrude~'uta; Kutpura Harati; 
1970: Dharmadatha; Pettandarulu; L'idhi 
Vilusam; Yamalokapu Goodachari; Kodalu 
Diddina Kapuram; 1971: Jeevitha Chakram; 
Patindalla Baigamm; 1972: Kalavari 
Kutumbam; Shabash Papanna; 1973: 
Dabbuku Lokam Dusoharn; Geetha; Dr Bab~r; 
G a g a  Manga; Manavu ~Munasu; Palletoori 
Bhaua; 1974: Mugguru Ammayilu; Manushilo 
Deuudu; Radhamma Pelli; Ram Rahim; 1975: 
Pooja; 1976: lhdhu Varulu. 
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stage musicals. Expen harmonium player. 
Joined films playing the Vidushaka (jester) in 
C. Pullaiah's Shri Krishna Tulabhai-anz. 
Assisted I'ullaiah as production manager for 
several years before returning to acting. 
Became a star with Gollabhama. First major 
comedy role in vindhyamni, continuing his 
reputation as a comedy actor inMissamma, 
Bhale Ramudu and Iddaru Mithtulu. Played 
minor roles rintil the late 50s, becoming a 
regular face in Vijaya films. Often paired with 
Suryakantam (e.g. Samsaram),  and with Girija 
(sometimes forming a trio with Ramana 
Reddy). 

- ,  

Sunkalpam; Bhab Ammuyildlru Sahodarigal; 
Sati Ansuya; Thodi Kodallu; Bhagya Rekha;  
1958: Ettuku Pai Ettu; Anna Thainudu; 
Chenchulakshmi; Raja Nandini; Shobha; 
Aadapettanam; Manchi Manishiki Manchi 
Rojulu; Bhuloka Rambha; Appu Chesi 
Pappu KoodulKadan Vangi Kalyanam; 
1959: Mangalya Balam/Mar@l Magimai; 
Juyabhen'; Veer Bhuskaradu; Illarikam; 
Rechukka Pragatichukka; Shabush Ramudu: 
Daiuabalam; Vachina Kodalu Nachindi; 
BandaramudulAdisaya Thirudan; 
Balanagamma; Bhagya Deuatha; Kalusiuunte 
Kaladu Sukham; 1960: Shantiniuasam; 

Telugu music composer horn in Bandar, AP. 
Learnt music from a relative, Ramaiah Naidu, 
and later Chebrolu Venkatarathnam. Concert 
vocalist as a teenager. Introduced by Dr Giri of 
the Giri Museum in Madras to music director B. 
Narasimha Rao (19381, whom he assisted on 
Raitu Bidda (1939) and Meerabai (1940). Also 
worked in Vasant Desai's orchestra. Employed 
as chief conductor of the Vijaya Studio 
orchestra, pioneering the use of electronic 
synthesisers in Telugu films. First film as 
composer,Anta Manavalle, at Sarathi Studio. 
Became a star withRojulu Marayi, esp. with 
the folk number Eruvaaka sagaloi. The song, 



VIJAYA PICTURES 

enacted by Waheeda Rehman in her screen 
debut, caused major debates regarding its 
origins. It was adapted into Tamil and S.D. 
Burman made its Hindi version for Bambai 
Ka Babrc (1960). 

FILMOGRAPHY: 1945: Valmiki; 1950: I'ali ' Sugriua; 1954: Anta Manaualle; 1955: 
Rojulu MarayilKalam Maripochu; 1956: 
Melukolupu; 1957: Sati Sauitri; Peddarikalu; 
1958: Eftuku Pai Eftu: 1959: Manga&a 
Balam/Manjal Magimai; Bhagya Devatha; 
Raja Mukutam; Kalasimnte Kaladu Sukham; 
1960: Shantinit~cisum; Kuladaivam; 
Kumkumarekha;jalsarayudu; 1961: Batasad 
Kana1 Nee< 1962: Siri Sampadalu; 1963: 
Imgu Porugu; Somauara Vratham; 1964: 
Murali Krishna; 1965: Preminchi Choodu; 
1966: Adugu Jadalu; 1968: Kalasina 
Manasulu; l'intha Kapuram: Nindu 
Samsaram; Bhaqrt; Baghdad Gajadonga; 
1969: Bomntalzr Cheppina Katha; Ardha 
Rathri; 1970: Aada Janma; Vidhi Vilasam; 
1972: Atthanu Diddina Kodalu; 1974: Lttama 
Illalu; 1975: Andaru Bagundali; 1976: Vadhu 
Varulu; 1978: Melukollrpu; 1980: Maa Inti 
Ileuatha. 

( Production company established in 
partnership between erstwhile publishers 
(and owners of BNK Press) B. Nagi Reddy 
and Chakrapanl.  They started with L.V. 
Prasad's Shavtrkaru (1950). Nagi Reddy 
had invested in Vauhini (1949) and became 
its studio manager, while Chakrapani was 
mainly a scenarist. With the production wing 
of Vauhini still run by its founder, B.N. 
Reddi, the Nagi Reddy-Cliakrapani duo 
started their own production unit, Vijaya 
Pics, which gradually took over the studio's 
entire production section. Known as the 
Vijaya-Vauhini Studio complex, i t  is 
considered one of South India's most 
elaborately equ~pped studio floors, for a 
while reputedly the largest in Asia. Invented 
the megabudget folklore genre withMaya 
Bazaar (1957). Patala Bhairarri (1958), 
Jagadeka Veeruni Katha (1961) et al., in . 

part derived from the children's fiction 
published in the 14-edition children's journal 
Chandanzama published by the BNK Press. 
Alongside these, following the landmark 
Shacukanr. Vijaya's productions are also 
known for low-budget family socials, a genre 
pioneered by L.V. Prasad (Pelli Chesi 
Choodu,  1952; Missamma, 1955; Appu 
Chesi Pappu  Koodu,  1958) and expanded 
hy Vijaya in Tamil and Hindi. The films were 
directed by e.g. K.V. Reddy, K. 
Kameshwara  Rao, Chanakya, T. Prakash 
Rao (who made their Hindi film Ghar Ghar 
Ki Kahani, 1970) and K.S. Sethumadhavan 
(Julie, 1975). After being dormant for some 
years, returned with films like Namrnavar 
and Bhairava Dtueepam (both 1994). 

I Kannada music director since 1955; worked in 
6 languages. Best known for Punanna  
Kanagal's films. Work includes classic songs 

from Bellimoda, Nagara Haarru and 
Manasa Sarouara. Also worked with 
Lakshmlnarayan and Nagabharana (e.g. 
Grahana, with music drawn from tribal folk 
rituals). Formally trained in both Carnatic and 
Nonh Indian classical music (the latter under 
G.K. Bhave) and worked as assistant to 
Naushad and Madhavlal Master before 
becoming an independent composer. His 
second assignment, Y.V. Rao's Bhagya Chakra, 
was based on his own script and dialogues as 
well. 

! FILMOGRAPHY: 1955: Shriranza Pooja; 
1956: Bhagya Chakra; 1957: Premada P u t d  
Preme Daizlam!Anbe Duivum; 1960: Rani 
Honamma; 1963: Mana Mechhida Madadi; 
Sant Ttckaram; 1964: Post Master, Pathiye 
DU~LJU; Nandi; 1965: Beretha Jeeua; 
Amarajeeui; 1966: Thoogu Deepa; 
fisirtb ikuttan!Anni; 1967: Jen~ikan 
Anuvadhikuka; Bellimoda; Lagna Patrike, 
Premakklr Permitte; Pathirapattu; 1968: 
Kayalkarayil: Manku D ~ n n q  Mysore Tonga: 
Bhagyada Bagilu: Anandakanda; Anna 
Thamma: Natasarva Bhowma: 
Manninamaga; 1969: Suuarnabhoomi; 
Namma hfakkalu; Aialhmmana Pauada; 
Eradu Mukha; Makkale ManegeManik,yn; 
Uyyale; Bn'nda~jana; 1970: G e j e  Pooje; 
A rishina hirmkumn; Anirik.<hita; 
Bhoopathiranga; Takka! Bitre Sikka!!. 
Lakshmi Saraswathi; Balu Belugilhu; Aar-rc 
Mooru Ombattu; Seeta; Mukti: Balapanjara; 
1971: Sharapanjara; Signalman Siddappa; 
Ka(yani; Bhale Adnrshtauo Adn~shta; 1972: 
Yat/ajanmad? Maitn'; Hridaj~asangama; Nan 
Mechida Huduga; 12inndu Gokula; .+fareyada 
Deepatlali; ,Jeetjana Jokaali, Nagara Haavu;  
1973: De~laru Kotta Thangi; CID 72; 
Sankalpa; Seethej~alla Saoithri; Jaya Vija-ya; 
Mane Belagida Sost: Kesarina Kamala; 
Abachurina Post Office; 1974: Lipasane, 
Krishnaveni; Kalyanamam Kalyanam; Ungal 
Virupam; Oiznaithan Thambi, Engamma 
Sabatham; 1975: Aan Pillai Singam; 
En,nalukkum Kathal Ihrum; ~ l a j a i  Sooda V?, 
Maj~angurikal O m  hladhu, Thottathellam 
Ponnagum: Lings Veetu Kalyanam; Urauri 
Solla Orutlan: Yarukku Mappillai Yaro; 
Ammavila Sabatham; Shubhamangala; 
Kasturi Vijaya; Bhagya Jj~othi; Ninagagi 
Nanu; Bili Hrndthi; Herzntr Samsaratia 
Kannu; Katha Sangama; 1976: Makkala 
Bhagya; Bes~igq Chiranje~:i; Tulasi; Maya 
Manushya; Phalithamsha; Kalangalil At~al 
Vasanrham; Moham Muppathu $rusham; 
Kalamadi Kalam; Sangharsha; 1977: Aadu 
Puli Atham; Aual Oru Athisayam; Mamlyar 
Veedu; 0lima.yamana Ethirkalam: Harake, 
Deepa; .Magiya Kanasu; Mugdha Manaua 
Kumkuma Rakshc: Banashankan Devare 
Dikkzr; Ganda Henrjthi; 1978: Hat'ina Hejje; 
Siritanakke Sar~al; Paduzlarahalli Pandacam: 
Prema.yana; Thappida TalalThappu 
Thalangal; Vasanthalakshmi; Aluku; 
Amarnath; Pare Solla Oru Pillai; Rajauukku 
Etba Rani; Grahana; 1979: Adaltr Badalu; 
Sadananda; Muyyi; Mallige Sampige, 
Dar~geyedda hfakkalu; Tirada Bayakq 1980: 
Akhanda Brahmachan-galtr; Hanthakana 
Sanchtr; Kapptr Kola: Ellindalo Bandavaru; 
Subbi Subakka S~cuualali; Namma Mane Sose: 

Mother, Bangarada jinke, Milh~tnn; Dn'1~c.r 
Han~imanth~c; Hare Krishna Hello Radha: 
Sundarime Vancga Varr~gu; Ant:tcshnl~e. 
1981: Sooratalli; Leader I.ishwanath; 
Chalagara; Nari Sulargakke Dari, Bulrr 
Barzgara; Batzgamda hfcrrre, Pret9ti.tr Nridfc; 
Dnari 7happintt. Manishi; 1982: ,Jodi,[e~lia; 
Jimmygallu; Manasa Sarotlara; Suz~urrra 
Sethuue, 1983: Deuara Tipti; 
Dharanimandala Madhyadolagq Banker 
Margayj~a;  Matte IJatnntha: Anunda Sa,yara; 
Muttaide Bhagya: Amuyaka C'hakra~'aflbi; 
O m  ha1 Paapam; 1984: Rczjahmundbv 
h'omco; Anzrutha Galigq Shuhba M t ~ h ~ f l a ;  
Huli Hejje; Pat,'itra Premn; Rzrnnn~tckththalu: 
1985: Haarlii Eni Arzta !1iat;ano Aliy~zno; 
Masanada Hoocri; Bhayankara Bakasanrdzi, 
1986: Thauaru Mane, Nenapina Doni; 
Sundalp Swapnagalu; Malaya Marutha; 
1987: Huli Hebbuli: Thaliya Aane; Aaseya 
Bale, Auasthe, Bunciha Mukti: Su ya:  Antima 
Ghatta:. 1988: Thayiya Aase, Bhoomi 
Thayaric Glrdugu Si~ijlu; Thayigobbrz Knrna; 
Mithilej'a Seethej~aru; Kndina Berlki; 1989: 
Thaligagi: Madhl~ AIaasa: Mathilukal; 
~ m r u t b a  Bindu: Prathama Mha Kirana: 
Yerudu Mane Meena: 1991: Patita Par'ani: 
1994: Aaghata; Gangavaa Grrttgarna>v: 
1995: Kathapurushan 

VUAYANIRMALA (B, I 
Telugu actress 2nd d~rector St, 
aged5 under P. Pullaiah ( ~ a c h n r ~ k h a i ) ,  in 
male role. Debut in adult roles in Tatnil and 
hlalayalam: Enga Veetu Penn (a remake of 
Shavukaru,  1950) for the Vijaya Studio, 
whence her screen name. Cast in A. Vincent's 
debut, Bhargarri Nilayam (Malayalam) 
playing the ghost. May have acted in 60s 
Malayalam films under the pseudonyms 
Neeraja and Gsha Kumari. First Telugn film 
was Bapu's Saaksh f ,  a f~e r  which she married 
its star. Krishna,  working with his Padmalaya 
Studio since then. Appeared in over 130 films 
in Telugu, Kannatia, Tamil and Malayalam. 
Known in Tamil as Alek Nirmala after the song 
Ezhandam pazbarrr in Panama Pasamtr. 
Direcrorial debut with Kauitha in Malayalam, 
later remade in Telugu. Together with her 
husband, set up own production company 
ant1 directed most of their films, at times 
starring her son, Naresh, but mostly featuring 
Krishna himself, one of NTR's main rivals. Her 
film Sahasame Naa Lpiri was a campaign film 
on behalf of the Congress(I), 2ttacking NTR's 
government. Made many box-office hits but is 
said to pref$r her flop, Deua~iasu, which 
starred Krishna in her version of the classic 
Saratchandra love s t ov  featuring hrr ;is Paro 
opposite Krishna's Devdas. 

I * FILMOGRAPHY (* also d!** only d): 1950: 
hlacharekhai; 1957: Pandurangu ~llrrha!yam: 
1958: Bhukailasa; 1964: Bhargavi 
Nilayam; 1965: Enga Veetu Penn; 1966: 
Kalyana Rathriyil; Pzrchakanni: Chitthi; 
Rangula Ratnam; 1967: Padhyam: 
Anveshichu Kandatiyilla; U~tlogastha; 
Pooja: Pinni; Saakshi;  Upayamlo Apa,yanz; 
Bhale Kodalu; Poolarangadzc; 1968: Panama 
Pasama; SircarExpress; Attagaru Koltakodalu; 
Bangaru Pichika; Nilagiri Express, Soppu 



I contemporary politics, transforming 

S ~ ~ I [ I U  Kuilnadi; I'yiru .llana~titi; Suthyani 
Th~ziarathe. Kurutha Pour~zat~~i,  1969: Looe in 
Andhm; Alunchi :lfithrulir; b'ort~malu 
Cheppinu Kutha: Tukkuridortgri 
Chakkanichirkkrr; Kchitru I(lltumbun1; 
i\fuhurlabah)n; !klurnuku Taa#u Kodulir; Alrrlu 
Danzmtihi: Buddl~irnanthudu; Prema 
Kunub:  Buridbipotu Bhimanna; 1970: .-lgtli 
Pareebha; Anztna Kostrl?z: Alludu ,Ile~iullirtlrr; 
Akkachellelu; ~ l laa  iVu~irlrr ,\'1rrioshi; ,llalli Pelli: 
,I~lun'?ia Manishi; Pugasadi~i\hta: 
P~t tu~zdu~ulu;  Rertdlr Kirtirnzhab Katha; Pelli 
Sunibcr~ldha~il; Tallib'oftir: Iidhi Vilusui~z: 
1971: Arirrc'i 18erulu: Atzumdha; Ro11~dy 
Rart~~rdu, Ramalajnrn; Burigaru Kirt ronl~crm; 
Bangani 'lirlli; Boinnzu Uorusa; .llastc~r- hihdi; 
,Wosugall~ikii .\losugudu: i\;ir~du Darnprrti(1u; 
Cichitra Danzputi;yanr; Bulkemmrr Birllociir; 
1972: Kul$pac.a; Gtra~ra Oli; Pullinzan: : 
Postntalle Kutlunillu; .lIutichir~alluku 
ilfanchir tudii; Shahash Pupannu; Tata 
Munavadu ; Bhrrle .llosrgadu; Pandanti  
Kapuram: Kuthula Rathuiuh: .Mas Inti 
Lklugr~; 1973: Xiju Roopalu; lurtrsrrrtrlu: hbnu 
Nurr Dewrn; Dat'udu Chesina ~ C f ~ ~ ~ a s u i u ;  
hir~'ilhil*; .Ileetla*; Ponnapr~rum Kotta; Kuttu 
I~itbacbauun: 7berzuruci; Par.ungal . 
Pennzr ?gal; 1974: Dzri~a; Devadusu*; Guli 
Putalu; Banthrotir Bbatya; Dhanavunth~rll~ 
Gunac~u~ithulu; .ic~cuithasuyunt; AUuri 
Seetaratnaraju; ;\'it-ya Si.~nzanguli; Ran? 
It'rrb~itt; 1975: ;Llulleb :Ilunusulu; Sunthanatti 
Srrubhugyunz; Pichodi PeNi: Padi Pantulu; 
Kai~itha*; 1976: Deuude Gelichrrriu*; Rama 
R a ~ ~ ~ a m l o  Raktha Pusam; C(~lone1 and 
Collector; 1977: Ardhangi, firn~kshetrumu; 
Morotudir. .Il(riitpir; C f~akradbar i ;  
Chillarakottir Chiftunzma; Panchayathi*; 
1978: 1Mood2r Puuuulu Aaru Kayalu*; h'ouri~' 
Rangam?trrr*: Prema Cbesinu Pelli*; Deuudusu 
.Ilulli Puttudu; illanavoori Pandavulu; 
Patnavasam; 1979: Banguru Chellul~r; Kotikile 
Gumbi t<  Sangham t:hekkina Silpalu*; Hema 

Henzeelu*; Sunkhu Teertbunz*; 1980: Ram 
Robt,t? Ruhirn*! Kiladi (ir7sbr~udu*: Sirimalle 
~\'uutdri~ii*; Raktha Sumhandh~~im**: 1981: 
Antham Kadidi Aralnbhcim*: 
Bhogirtrritithulu*; 1982: Doctor Citir!actof; 
Prenia Surtkellu*; 1983: Todu ,\ki!tlu: 
Amayukudu Kadhu Asadhyud~~**; b'tztcada 
Behbuli*; Chattaliiki l2y1 Kallu**; Lanke 
Biridelu**; 1984: llfr~khya 1lfantnf*; 
Illukkopi*; Sumutigrrli Kolam*; 1985: ViJeta; 
~~~~abh i . shekhu t r l ;  Sirya Cbandra**; 1986: 
.Sl~~r~~tir~iuusam*: h'ua Pilr~pe Prubhanjunritn: 
Krishiza Pc~ran~atnza*; Purusirrrr~nudu*; 1987: 
~u>rkharavam*: Pagasadhishta* : ,Mandala 
Llk~.t.siirlu; Collector ViJuya*; 1988: Rowd>~ No. 
I ;  Pruja Pratinidhi; Scmdhooru Pooue, 1989: 
Prajala ,Ilan i.ih r ;  Grr~zdipeta Rahasyum; 
Piizni*; Suhasuiric Aha Opiri*; Ajuta.shatrir*: 
1991: 1Zldi11a .IIatu*; 1994: Yes Nenante 
,Venk*. 

Marathi and Hindi actor-director known as 
&Laster Vinayak. Uorn and educated in 
Kolhapur. Brother of the cinematographer 
Vasudev Karnataki and step-brother of 
Baburao Pendharkar.  Started as a teacher 
while acting on the hlarathi stage, then actor in 
Shantaram's films. making his mark in the 
early Prabhat  films with his powerful singing 
and acrobatic acting syle. Moved to Kolhapur 
Cinetone (1933) where he made his first film, 
Vilasi I sbwar .  Launched the famous Huns 
Pics (19361, later Navyug Chitrapat (19401, 
and then Prafulla Pics (1943-7). Used 
remarkable scripts by Mama Warerkar, P.K. 
Atre and V.S. Khandekar,  members of a new 
literary generation aggressively seeking to go 
beyond the then dominant social reform 
conventions. Scripts engaged with 

melodrama into satire, deploy~ng alang and 
journalistic techniques. Often played the 
gullible fool, in Brabmachari, Ardhangi. 
Dharmaveer. Also did some inspired casting, 
e.g. the Gundyabhau-Chimanrao duo 
reminiscent of Laurel and Hardy played by 
Malvankar and Vishnupant Jog, based on C.V. 
Joshi's celebrated political satires (Lagna 
PaDave Karun and Sarkari Pahune,  both 
scripted by Khandekar). Huns Pics 
cornmissionetl acripts from writer-director 
teams, e.g. V.V. Bokil and R.S. Junnarkar 
(PahiliMarrgalagaur, 1912) or Bokil and 
Vasant Joglekar (Chimukb Sunsar, 1933). Thia 
system was continued by Atre's productions 
and by e.g. P.L. Ileshpande and Ram Gabale 
(Doodh Bhaat, Ghardhrrrzi, both 1952) and 
G.D. Madgulkar and Raja Paranjpe. His 
biography was written by his ch~ef disciple 
Dinkar D. Pati1 (19711, who finialled 
Vina).uk.> laat feature. Alunilir. 

FILMOGRAPHY (* also d/** only d): 1932: 
' Ayodhyecha RajalAyodhya Ka Raja; Jalti 

NishaniiAg~rika~rkan; Maya Macbhi~rdra; 
1933: Sairundhr~: Shbugad;  1934: 
Akashwani;  1935: Bhikharan; Vilasi 
Ishwar/Nigrab-e-Nafrat*; 1936: Chbaj~a*: 
1937: Dban~raueer*; Premr~eef; 1938: 

Jwala*; Brahnrachari*; 1939: Brandicbi 
BatliiBra~rdy Ki  Botal**; Devata**; 1940: 
ArdhangilGhar K i  Rani*; Lagtra Pahave 
Karun**; Lapandav; 1941: Sar~gam; Amrit'; 
1942: SarkariPahune**; l 9 t 3 :  Mazhe 
Bal*; Chii~iukla Sarlsa\zrr, 1944: Gujubhau**; 
1945: Badi hfaa**; 1946: Subhadra**; 

Jeevan Yatra**; Dr Kot~ris Ki  Amar  
Kabani;  19t8: ,Marzdif*. 

hlalayalam director and noted canleraman born 
in Calicut. Kerala, in a Syr~an Christian family. 
Apprentice cameraman at the Gemini Studio 
(1947) where he assisted Karnal Ghosh ant1 N. 
Nararajan. Key technician on Kariat's 
Neelakuyil(1954) and later on Mudiyanaya 
Puthran (1961); also worked for k n u s  Pics, 
Madras: e.g. T. Prakash Rao's Amara 
Deepam (1956), Sridhar's Kalyatra Parisu 
(1959). Debut as director with landmark 
hlalayalam film Bbargavi Nilayatn, a fantasy 
dcrived from Vaikom Mohammed Basheer's 
writing. Became a noted reformist director 
together with e.g. Sethumadhavan, often 
using scripts by the novelist and scenarist M.T. 
Vasudevan Nair (e.g. Murappetrtru , 
Nagaratne nir~~rii ,  Asuravithu). He does not 
usually photograph his own films. 

! FILMOGRAPHY: 1964: Bhargavi Nilayanr; 
1965: Murappentru; 1967: Ashwamedhanr; 
iYugarame Nandi; Engalirkam Kalarnuuryutt1; 
1968: Asuravithu; Thulabbaram; 1969: 
Almaram; Nadbi;  1970: Nizbalattam; Triveni; 
1971: Abbijathyam; 1972: 
Gandhanmbhetratn; Teelthuyutra; 1973: 
Chenda; Achani, Nakhangal; Dharnta 
Yuddham; 1974: Thimmangalyam; 1975: 
Nalla Afamm~zgal; Priyamulla Sophia; 1976: 
Anavaranam; 1977: AgniNabhatrani; Nuam 
Pirandha Maan; 1978: Vayanada?zTbanlpan; 



Anappachan; 1982: Ponnu Poovanz; 1983: 
Theeram Thedunna Thira; 1984: Shri 
Krishnaparunthu; 1985: PournamiRavil; 
Kochuthemmadi. 

With Ambarish, the top male star in 70si80s 
Kannada film. Debut in Karnad/Karanthls 
Vamsha Vriksha. Made a major impression as 
the misguided rebel in Kanagal's Nagara 
Haatltc: with hunched shoulders and stunted. 
reptilian moves he gave perhaps the one 
classic Kanagal performance replete with 
overtly phallic symbology and dramatic 
fatalism transcending psychological naturalism. 
The film showed lie was capable of more than 
the star turns in discotheques and elaborate 
song picturisations which constitute the bulk of 
liis work. Acted often with S.V. Rajendra 
Singh, notably the army officer in Mtcthina 
Hara. Debut in Hindi cinema with Ramsay's 
InspectorDhanush. Did two Tamil films, 
Ala&al and Mazhalai Pattalum. 

I 
.I" FILMOGRAPHY: 1971: Vamsha Vriksha; 

1972: Nagara Haavu; 1973: Seetheyalla 1 Sailithe Mane Belagida Sose, Gandhadagudi; 
Alaigal; 1974: Boothayyana Maga Ayytc; 
ProfessorHuch~rraya Anna Attige, Deuara 
Gudi; 1975. Koodi Balona: Kalla Kulla; 
Bhagya Jyothi; Naga Kanyq Onderupa Eradu 
Guna; Lakshmi Nirdoshi; Deuaru Kotta Vara; 
Hosilu Mettida Hennu; 1976: Pellade Bomma; 
Makkala Bhagya; Bangarada Gudi; 1977: 
Bayasade Banda Bhagya; Sose Thanda 
Saubhagya; Nagarhole; Chinna hTinna 
Muddaduve, Shrimanthana Magalu; 
Sahodarara Saval; Shani Prabhava; Galate 
Samsura; Kittu Puttu; 1978: Hombisilu; 
Sandarbha; Kiladi Kittu; Vamsa Jyothi; 
Muyyige Muyyi; Siritanakke Saval; Pratima; 
Nanna Prayashchitta; Sneha Sedzr; Kiladi Jodi; 
Vasanthalabhmi; Amarnath; Bhale Huduga; 
;Iladhura Sangama; Singaporenalli Raja 
Kzrlla; 1979: Asadhya Aliya; Vijaya I'ikram; 
Na h'irufmde Ninagangi; Manini; Nentaro 
Gantu Kalloro; Bayan; 1980: Nanna Rosha 
Nooru I'arusha; Rama Parashurama; Kalinga; 
Hanthakana Sanchu; Makkala Sainya; 
Biligiriya Bandalalli; Simha Jodi; Rahasya 
Rathri; Bangarada Jinke. Driver 
Hanumanthu; Mazhalai Pattalam; Mr 
Rajanikant; 1981: ManeMane Kathq Naga 
Kala Bhairava; Maha Prachandaru; Guru 
Shishyani: Snehitara Satai, Avala He& 
Preetisi Nodu: Adimachangala; 1982: Pedda 
Gedda; Sahasa Simha; ~ i r m i k a  Kallanalla; 
Urige lpakari; Jimmygallu; Suvarna Sethuz~q 
1983: Onde Gun'; Kalluveene Nudiyitu; 
Sididedda Sahodara; Gandharvqgiri; 
Gandugalli Rama; Chinnadanta icfaga; Simha 
Garjane, 1984: Purnandajiya Shishyulu 
Katha; Sardar Ramudu; Prachanda Kulla: 
Rudranaga; Khaidi; Benki Birugali; Endina 
Ramayana; Huli He]& Bandhana; Chanaba; 
Aradhanq 1985: Kartaya; Mahapumsha; 
Veeradhi Veera; Nee Bareda Kadambari; 
l\fareyada Maniba; Nanna Prathignq 

Jeevana Chakra; Nee Thanda Kanikc: Eefti; 
Mazi?akkala Megham; 1986: Karna; Ee Jeeua 
Ninagagi; Katha Na-yaka; Satya Jyothi; Krishna 
NeeBegane Baaro, Malaya Marutha; 

Viduthalai; 1987: Salibhagya Labhmi; , I Srutilayalu; Swayamkrushi; 1988: Szcarna 
Karunamayi; Jayasimha; Aaseya Bale, Jeeiana 
Jyothi; Shubha Milana; Satyam Shizlarn 
Sundaram; 1988: December31st; Olavina 

Kamalam; 1989: Eeshulrrt: Sutradharulu; 
1990: Sirimtiwala Simhanadamii: 1991: 
Swati Kirananz; 1992: Sungeet; 

Asarq Nammoora Raja; Jana Nayaka; : Apathbandhavudu: 1993: Dhartzc!an; 
Suprabhata; Krishna Rukmini; ~Mithileya Pranacam; 1995: Shubha Sarzku@am (also 
Seetheyam; Dada; 1989: 0ndagi Baalu; 
Hridaya Geethq Rudra; Dan;  Doctor KriFhna; 
1990: Shiva Shankar, Mtcthina Hara:  :nuthe 
Hadithu Kogile. 1991: Lion Jagapath.~ Rao; 
Neenu Nakkare Haalu Sukkarnrt: Jagudeka 
Veera; Inspector Dhunush/Police Mattu Dada; 
1992: Rrijadhi Raja: Raui Varma; Sangharsha; 
Hamkeya Kuri; Nanna Shatru; 1993: 
Vaishakada Dinagalu; Nanendu Nimmavune, 
Rayara Bandharu Mavana ~Cfanegq Vishnu 
Vja-va; Ashant; hlanikantana Mahime, 
Arishkarsha; 1994: TimeBomb; Ktrntiputm; 
Samrat; i\fahakshatriya; Halunda Thavaru; 
Kiladigaltr: Zalim; 1995: Kone Edaithq Yama 
Kinkara; ~Zfojugara Sogasugara; Deergha 
Sirmangali; Bangarada Kalasa; Thzrmbida 
Mane, Karulina Kudi. 

AP, where his father worked for ~ a u h i n i  
distribution. Science degree (1948) and started 
as sound engineer at huhini Studio. Assisted 
Adurthi Subba Rao at Annapurna and 
scripted e.g. the A. Nageshwara Rao 
production Sudigundalu (1967). Made his 
debut in Telugu with Nageshwara Rao's 
support, continuing the Annapurna brand of 
art-house melodrama. Broke through with 
Nindu Hridnyalu, followed by the major 
success of Shankarabharanam, which led to 
a series of films on classical music and dance. 
Tends to advocate 3 ~ulgarisecl classicism 
passed off as traditionalism, even Hindu 
revivalism in the arts and moderate llheralism 
in social customs. Hindi debut, Sargam. 
remade Siri Siri Muvva . Has adapted several 
of his Telugu hits into Hindi, e.g. SurSangam, 
which remade Shankarabharanam with 
Girish Karnad. Writes his own Telugu films 
and prefers location shooting. In 1995 he acted 
in P.C. Sriram's Ktcrudhippunal/Drohi and in 
S.V. Krishna Reddy's Vajram, in addition to 
his own Shubha Sankalpam. 

! FILMOGRAPHY: 1965: Atmagarrrauam; 
1967: Pri~lateMaster, 1968: Kalisochina 
Adrushtam; Undamma Bottupeduta; 1969: . 

Nindu Hridayalu ; 1971: Nindu Dampatulu; 
Chinnanati Snehitulu; Chelleli Kapuram; 
1972: Kalam itfarindi; 1973: Sharada; 
Neramrr Siksha; 1974: 0 Seeta Katha; Amma 
Manasu; 1975: Jeevnna Jyoti; 1976: 
~Mangalyaniki Maro Peru; Siri Sin' Muvva ; 
Premabandham; 1977: Jeevitha Nauka; 1978: 
Kalanthakulu; Seetamalakshmi; 1979: 
Sargam; Shankarabharanam; President 
Peramma; 1980: Alludu Pattina Bharatham; 
Subhodayam; 1981: Saptapadi; 1982: 
Shubhalekha; Kaamchot: 1983: Sagara 
Sangamam; Shubh Kaamna; 1984: Jaag Cltha 
Insaan; Janani.lanma Bhoomi; 
Allulostunnaru: 1985: SwatiMuthyam; Sanjog; 
Stir.C~n,qnm: 1986: Si?ivennela; 1987: 

I act). 

~est-known Marathi and Hindi stunt star. Stage 
debut as a child at the R:~japurkar Natak 
Mandali. \Ybrked as editor at Maharashtra 
Film, a studio,with a reputation for stunts in 
their mythologicals, e.g. hy  legendary actors 
Zunzharrao Pawar (1891-1982) or Ganpat 
Bakre (1901-1383). Vithnl started playing a 
dancing-girl in Kalyan Khajina. Played minor 
roles in Bhalji Pendharkar silents before 
breaking through at the Sharda Studio. First 
lead appearance in Rutan dfanjan'. He was its 
top star for several years, usually playing 
Douglas Fairbanks-type roles grafted on to 

( indigenous Raiput and Maratha legends. 
Bhogilnl Dave's special effects nccompanied 
his work, along with the rapid editing of 
directors like A.1'. Kapur. Nanubhai Desai. 
Harshadrai Mehta. Luhar, etc. The style 
Vithal helped shape had a tremendous impact. 
making the Sharda Studio synonymous with 
low-budget stunt films in the silent era. Wadia 
Movietone later tried to reclefine the stunt 
genre with direct reference to the Niblo/ 
Fairbanks figure of Zorro to distance the genre 
From Vithal. Moved to Sagar in 1930 (and in a 
celebrated lawsuit that followed with Sharda, 
he was defended by hl.A. Jinnahi. Llter starred 
in India's first talkie,Alam Ara, and in 
Saraswati Studio prodlrctions. ending h ~ s  career 
in the 60s playing minor parts in Marathi films. 

i? FILMOGRAPHY (* also d): 1924: Kalyan ' Khqjina; 1925:Bqjirao Mastani: 1926: 
Vande Mataram Ashram: Ratan .llunjuri: 
Suvarna Katnal: Mudan Kala: G~inirrl Gulak 
1927: Bansari Bala; Kula Pahad; Swadesh 
Seta; Asuri La1sa;Balidan: Bhedi Trishul: 
Jaan-e-Alum Anjlrtnan Ara; 1928: Gtd Budan; 
Hira Sundari; Kanak Kanta; Raj Tara~zg; Sassi 
Punnu; Sohni Mahiziial; Saunda y a  Sura; 
Karuna Kumari; 1929: Nishan Danka: 
Chirag-e-Kohistan; Bhedi Sawar, Rank Nu 
Ratan; Ranghelo Rajput: 1930: Josh-c-jauiani; 
VeerNa Vet: Anrnodaya; D ~ I I  Pech: 1931: 
Dilafi!ar, Gulam; Hoor-e-i\fisnr(all St); Ahm 
Ara; Anangsena: Daulat Ka Nasha: MeriJaan: 
1932: Zalim Jawatii; Kalo Bhoot (St); 
Burkhewala (St); 1933: A u'ara ShebradalAut 
Ghatkecha Raja*; 1934: Bhedi Rajkunzafil 
7haksen Rajputra; Chhatrapati Sam bhaji; 
1935: Rangila Naulab; Juan-e-Alum Anjuman 
Ara; Raj Tarang; 1936: Hind llfahila; 1937: 
Asiai Sitara; 1939: Netaji Palkar; 1940: Jagat 
:Ilohini; Mohini; 1941:Amrit; 1942: Sunbai: 
1943: Bahirji h'aik 1944: Ramshastri: 1945: 
Nagma-e-Sabra; Pannadai; 1946: Jadugar, 
Kashmir Ki Kali; Rtrkmini 9ilayamvar. 
Sa~umas; 1947: Jai Bhawani; 1948: 
Garibanche Rajya; 1949: Vikram Shashikala; 
Meeth Bhakar; Shilanganache Son< 1951: 
Sz~arajyacha Shiledar*; Mard Maratha: 1952: 
Chhatrapati Shitwji; icfayecha Pazhat: 
Nameer Tanaji: 1953: Tai Teleen: \tidal; 1956: 



VYAS, VISHNUKUMAR MACANLAL 

Pal'unkhinQ 1957: Naikinichi Sajya; 1958: 
Matatin Bal; 1959: Akashgunga; 1960: 
Vanakejari; 1963: Mohityanchi Manjula; 
1965: Sadhi Manse; Vavtal; 1966: Sheras 
Savasher, Shodha Alhanje Sapdel. 

- 
Karnataka, in a region exceptionally rich in 
traditional performing ans. Professes an 
interest in stage mythologicals, magicians and 
the fantastic tales of Harikatha perf6rmers. Film 
debut in the pioneering Kannada Mahatma 
Pics, in the tradition exemplified by the 
company's best-known film Nagakannika 
(1949). Shifted to Telugu films (19531, 
launching his own Vittal Prod. His work is 
characterised by fantasy, the evocation of 
legends, the use of special effects and of 
performing animals. 

: FILMOGRAPHY: 1952: Shri Sn'niuasu 
Kalyana; 1953: Suubhagya Labhmi; 1954: 
Kanyada1zalKanyadut2am; Rajalabhmi; 
1956: Muttaide Bha,ga; 1957: I'uddante Pelli; 
1958: Mane Thumbida Hennu; A'abegebaboa 
Hennu; 1959: JayaueeramJayaviiaya; Pelli 
Meeds Pelli; 1960: Anna Chellalu; 
Kanakadr~rga Puja; 1961: Varalakshn~i 
ITratam; 1962: ~Madar~a Kamaraju Katha; 
Khaidi Kannawa; 1963: Veera Kesari/ 
Bandhipotu; Guruvunitninchina Shishyudu; 
Manthiri Kumaran; 1964: Veera Pandian; 
Agipid~rgu; Navagraha Pooja Mahima; 1965: 
I<iayasitnha; Mangatnma Sapatham; 

Jzualadeepa Rahasyam; 1966: Agibarata; 
Pidugurarn~tdu: 'kiadurui Alanuvatz; 1967: Yar 
Vallal!an; Agidora; Iddan~ Monagallu; 
Cbikkadu Dorakudu; 1968: Bhale Monugadu; 
Ninne Pelladutu; 1969: Agiveerudu; 
Gandikota Rahasyam; Kadaladtl Vadahdu; 
Rani Dongala Rani; 1970: Labhmi 
Katuksham; Alibaba 40 Dongalu; I7jayam 
Mande, 1971: Jfosagalluku .Ifosagadu; 
Rajakota Rahasyanz; Bagbatlat; 1972: Beedala 
Patlu; Pilla? Piduga? 1973: Palletoori 
Chinnodu; 1975: Kotalo Paga; 1978: Jagan 
Mohini; 1979: Gandhana Kanya; 1980: 
Maduna Manjiri, 1981: Shri ~aghat'endra 
Vaibhavarn; 1982: Lakhmi Pooja; 1984: Nava 
Mohini; 1986, Mohini Sapatham; ,1988: Srideai 
Kamabhi Kataksham; 1991: ShtQhaila 
Bhamarambika Katakshyam; 1992: 
Kan~ninchina Kanakdurga. 

with music for Punatar's Gudundari and 
Mangalfera. Debut with V.M. Vyas, but 
established himself at the Ranjit Studio. Also 
contributed to Ranjit film-makers Chaturbhuj  
Doshi and Jayant Desai's efforts to establish a 
Gujarati film industry. His music was a key 
component of Raskapur's films. Vyas 
pioneered a music industry in Gujarati before 
he entered films, composing songs for the 
Young India label of the National 
Gramophone. Was a well-known AIR name in 
the 40s. Vyas's musical adaptations from the 
Hindi merged with popular Raas-Garba and 
Bhavai music from Gujarat, tailoring All-India 

Film formulas and 'national' genres to reglonal 
requirements. e.g. his semi-classical ballets 
choreographed by Yogendra Desai, such as 
Chauladevi, featuring H~ndi star Asha Parekh. 

I: FILMOGRAPHY: 1943: Mahasati Ansuya; 
1944: Krishna Bhakta Bodatla; Laheri 
Badmash; 1947: Hothal Padmini; Janeta; 
Krishna Sudama; Seth Sagalsha; 1948: 
Gunsundari; Jeevan Paltq Jesal Toral: 
Nanatzd Bhojai; Sati Sone, Radhe Shyam; 
Varasdar, 1949: Gorakh Dhandha; 

Mangalfera; A'urad Muni; Sati Sukanya; 
lhrgheli; 1950: Akhand Saubhagya; Gadano 

Bel: Har  Har  Mahadev; Ramtaram; 1951: 
Bhakta Tulsidas; Lagna Bandhan; 
Mangalsutra; Parnetar, Vadilono Varso; 
Dashavtar, Jai Mahalabhmi; Ram Janma; Shn 
Vishnu Bhugwan; 1952: Rajrani Damayan ti; 
Shivashakti; lker Arjun; Manunidlasi; 1953: 
Bhagyavaan; 1954: Mahu Pooja; Mullika-e- 
Alum Nurjehan; Adhikar, Chakradhari; 1955: 
Andher Nagan' Choupat Raja; Ekadashi; 
Jagadguru Shankaracha y a ;  Riyasafi Naag 
Devata: l,btnan Avatar, 1956: Dwarkadheesh; 
Sudarshan Chakra; Malelu Jeev; Sati A nalde, 
1957: Adhi Roti; Bhakta Dh~uzla; Labhmi; 
Sant Raghu; 1958: Gopichand; Great Show of 
India; J~ozg Bahadur, Pati Parmeshwar, Ram 
Bhakti; 1959: Charnon Ki Dasi; Grihalakshmi; 
1960: Bhakta Raaj Kadu Makrani; Mehndi 
Rang Lagyo; 1961: Chundadi Chokha; Ghar 
Divdi: Hiro Saluut; Narasaiyani Hundi; Ra 
Mandlik: Nandanl.nn; Veer Ramwalo; 1962: 
Bapu Ne Kuha Tha; Hawa Mahal; Kailashpati; 
,/ai Bhadrakali; Janam Janamna Saathi; 
Jogidas Khuman; Kanku Ane Kanya; 1963: 
Ro.yal Mail; Gharni Shobha; Vanraj Chavdq 
1964: Rumat Ramade Ram; 1965: Chhogala 
Chhaganlulno Varghodo; Jamairaj 1966: 
Kalupi; 1967: Samayuarte Savdhan; 1968: 
blare Javun Pele Paar, Muta Mahakali; 1969: 
Badmash; Beti Trrmhare Jaisi; Su y a  Del!ata; 
Hastatnelap, Majiyara Haiya; Sansar Leeh; 
1970: Takht Aur Talwar, 1971: Jesal Toral; 
1972: Zer To Pidhan JaniJani; 1973: 
~Mahasati Savitn'; Kadu Makrani; Raja 
Bbartrahan'; Vula Taro Deshma Danko; 1974: 
Ghunghafi Ha?-irhchandra Taramati; Hothal 
Padmini; Kunwarbain~r Mameru; 1975: Daku 
AurBhagwan; Jai Ranchhod; Jogidas 
Khuman; Ra ,\fandlik, Sant Surdas; Seth 
Sagalsha; Sbchlne Kanthe, Veer 
Champrajvalq Bhadar Tam Vehta Pani; 1976: 
Bhabhi: Bhaibandhi; Chundadino Rang; 
Dharti Mata; Malavpati Munj Ra Navghan; 
Santu Kangili; Sorathi Sinh; Veer Ebhalvalo; 
Veer Ra~nwalq Verno \,arm, Veer Mangdavalo; 
Shatnalshano lTivah; Sonbaini Chundadi; 
1977: Bhrashtachar Murdabad; Dada Ho 
Dikri; lCfaa Baap, Manno Mangar, Paiso Bole 
Chhe, Rupande Malde, Son Kamari; 1978: 
Ashapura Matani Chundadi; Bhakta Gora 
Kumbhar, Chandan Malayagin'; Chundadi 
Odhi Tara Namni; Dada Khetrapal; Jai 
Mahakali; Jantarwalo Jeevan; dlaa Dikri; Mota 
Gharni Vahu; Nan' Tu Narayani; Patali 
Paritzar, Sansar Chakra; Sati Amuya (G); Sari 
Sorath; Visamo; 1979: Apyo Jadro; Arnarsinh 
Ruthod; Ashadhi Beej Chudi Chandlq Jai 
Bhadrakali; Koinu Mindhal Koina Hathe, 
Kunwati Satino Kesariyo Kanth; Lalwadi 
Phoolwadi; blaa Tehfaa; Navrung Chundadi; 

Pithino Rang; Preet Khandani Dhar, Rang 
Ras+a; Roopli Daatanwali; Shankar Paruati; 
Sonba Ane Rupba; Suraj Chandra Ni Sakhe, 
Veer Pasali; Vahue lhgovya .&fota Khorda; 
1980: SorathniPadrnini; Abhan Labhmi; I Bhakta Prahlad Chitadno Chor, Jivi Rabaran; 
Karo Kankuna; Kesar Kathiyani; Khordani 
Khandani; Koino Ladakuayq Lahini Sugar, 

1 ,Wan' Bena; Parayana To Pyari h d f  Sachun 
Sagapan; Sachun Sukh Sasaryiaman; So 
Dahada Sasuna To Ek Dahado l/ahuno; 
Sukhma Sau Dukhma Vahu; Vaya Viramgam; 
1981: Albeli Naar, Amar Devidar, Bhav 
Bhav~za Bheru; Chhel Chhabili Sonal; Ifiro 
Ghoghe Jai A y o ;  1Clebndino Rang; Naag 

1 Panchami; Ranchandi; Seth Jagadusha; 
Vansdi Vagi Valarnni; Vaheta Atlsu Vahuna; 
1982: Bhakta Muldas, Di Vaale Ee Dikra; 
Jamuna Bani Jagadamba; Jawabdaur, 

1 Khabardar, Maa Kali Pavavali; Nala 
Damayanti, Naseeb No Khel; Prem Diwani; 
Retina Ratan; Sherne Mathe Savashet: Tran 
Treniya Chha Chhabila BaharuatyalBachche 
Teen Aur Daku Chhe, 1983: Chhel Chhabilo 
Gujarati; Ghar Gharni Vaat; Jithro Bhubho; 
Kankuni Kimat; Khara Kharino Khel; 
Kurukshetra; Maa Koiniblarsho Nahin; 
Raakhna Ramakada; 1984: itlaya Bazaar, 
Bhakta Narminh Mehta; Bhagwan Shri 
Krishna; Dhartina Ami; Maana Aansoo; 
Sonani Jaal; Tejal Garasani; Vavazodun; 
1985: Maanu Mangalsutra; Sagan Sahu 
Swarthanu: Vali Bharawadan. 

Hindi and Gujarati director born and educated 
in Ahmedabad, Gujarat. Credited with launching 
a Gujarati film industry withRanakdevi, 
adapted by scenarist Mohanlal Dave from his 
own script initially filmed by Patankar at 
National (1923) and later by Vakil at Ranjit 
(1930). Throughout his long career consistently 
made mid-budget melodramas scripted by 
Dave. Started as a tabla accompanyist for live 
musical scores at Kohinoor U.A. ~vhere he also 
became assistant cameraman; shot films for 
H o d  Master and N.G. Devare when 
Kohinoor became Kohinoor United Artists. 
Continued as cinematographer in Bombay and 
Lahore until his directorial debut at Kohinoor 
LJA with Dukhian'. His melodramas and 
devotionals were derived from popular Gujarati 
fiction serials later popularised by journals like 
Navchetan, addressing a nuddle-class and often 
explicitly female audience. His Ranakdai led to 
major shlfts in the production priorities: e.g. 
Ranjit starred a subsidiary, Ajit Pics, mainly for 
Gujarati films of this genre. 

FILMOGRAPHY: 1930: Dukhiari; Veer 
' Vijaysingh; 1931: Veer Bahadur (all St); 1934: 

Saubhagya Labhmi; 1939: Daughters of 
India; Garib Ku Lal; 1940: Kanyadaan; Nrali 
Duniya; 1941: GharKi Laaj Prabhat; 1942: 
GharSamar, Malan; 1943: Duhai; Mahasati 
Ansuya; 1944: Maa Baap, 1945: Ghat; 1946: 
Dhanwan; Ranakdeui; 1947: Baharuatiyo, 
Kunwarbainu Mameru; Sati Jasma; Amar 
Asha; Bhakta Ke Bhagwan; 1948: Bhabhina 
Her, Bhai Bahen; Sharnalshano Wwh; 1949: 



G f ~ t ~ i a l  Gujaratan; Veenaweli: 1950: fllar, 
1952: Samkar, 1953: Dana Pani; 1955: Naag 
Deuata; 1958. Bharatni I/atzi; Dulhan; Ghar 
Sansar, 1959: Do Gutidq 1960: Bhakta Raaj; 
Char Ki Laaj Maa Baup 1961: Apsara; 
Narsaiyani Hundi. 

I 

South Indian actress born in Madras. Tmined as 
a classical dancer in the Bharat Nayam style. 
\Pith Padmini, she is one of the first Southern 
actresses in post-Indepentlence All-India film 
to become :I national star. Started in Tamil films 
under M.V. Raman's direction at AVM; Kaman 
also cast her in her first Hindi film, AVM's hit 

Pehli Jbalak; 1955: Devdas: Ja.vhan: Sitara: 
 asm mi;^; 1956: Deuata; Ki.smef Ka Khel; Nezo 
Delhi; Patrani; Taj; Aniaan; 1957:Aasha; Ek 
Jhalak; Kathputli; Naya Daur; 1958: Amar 
Dc.ep Madhumati: Piya dlikzn: Vunjihottai 
liilibn?i; Raj Tilak; Sadhuna; Sitaron Se Aage, 
1959: Juwani Ki Hawa; Pnigham; 1960: 
Collene Girl; Baghdad ThirudanlBanhtlatl; - - 
Inirnpirthirai; Raja Bhakti: Parthiban 
Kanautd; 1961: Aas Ku Panchhi; Ganga 
Jumna;  Nuzrana; Thennilawu; 1962: Dr 
Vidya;,[hoolu; Rnr~goli: 1964: Ishara; L ~ t i e t :  
Phoolon Ki Sej; Sangam: Zindagi; 1965: A@ya 
Kanoon; 1966: A7nrupali: Do Dilon Ki 
Dastaan; Suraj 1967: Hatey Bazarey ; 
Chhotisi Muhqat; Jewel Thief: 1968: Dtiniva; 
Saathi; Sangharsh; 1969: Pr inc~  Pl,ar Hi 

Bahar.  A bigger success still wasNagin, esp. pl,ar, 1970yGanu,aat: 1982: , ~ . l ~ ~ ~ & ~ d ~ ~ ~ ~ ~  
her sinuous make dance ro the smash hit ,Man 1 Ha[[i, 
doie meru tun dole. Since then, almost always 
has a mandatory tlance sequence evoking 7 
'classical art' associat~ons: D~l idas :  Kishore 
Kumar's elaborate spoof Neiu Delhi where 
she performs Bharat Nayam to his Fred Astaire 
imitation in the song Nakhreri8ali; Ganga 

Jzrmna (the song Dhoorrdo dhoondo re sajna) 
ancl Arnrapnli This pseudo-classical style (also 
practised hy e.g. Hema Mahi  antl 
Jayapradha) is a filmic equivalent of calentlar- 
an's version of Ajanta murals antl Tanjore gl:~ss 
pintings, taking over the icon of the large- 
hipped, full-bosomed beauty developed e.g. hy 
Ravi Varma. In Sangam, Raj Kapoor used 
this image for his post-60s exploration of links 
between voyeurisln and ilecaclent classicism. 
Other film-makers who used Vyjayanthimala's 
calendar-art style include B.R. Chopra (Naya 
Daur,  Sadhana), S.S. Vasan (Raj Tllak) and 
T. Prakash Rao (Amar Decp). Best cinematic 
performance in the title role of Madhumati .  
Elected MP for Congress(1) in Madras (1984). 
Did several famous Tamil films with Gemini 
Ganesh (Vanjihottai Valiban; Thennilawu) and 
one with MGR (Baghdad Thirudani. 

Younger hrother of J.B.H Wadia. Entered 
films as a 1:lhoratory worker at Devare Film 
Laboratory (1929): then cameraman and 
colleague of his brother, whom he joined at the: 
Young United Players for re~naking Fairbanks- 
Niblo's Mark of Zowo (DilerDaku, 1931), for 
which he wrote the script and did the 
cinematography. H.B. ancll.R.H. co-foundetl 
Wadia Movietone (1933). Operated as studio's 
main director antl editor, responsil~le for 
successful Fearless Nadia action films co- 
starring John Cnnnas. Also macle the stunt film 
Ekta in Sindhi. Left to start Hasant Pics in 1942 
(it Ixc:~me a studio in 1947), carrying on the 
\Vatlin stunt-action trade-mark. Later work 
includes several mythologicals, usually 
featuring special effects hy Babubhai Mistri. 
antl the successful Gevacolor filmHatimtai. 
Married Nadia (1961). Sold Rasant 1981 and 
retired. 

1 FILMOGRAPHY: 1949: VazhkailJeeuitham; FILMOGRAPHY: 1934: VeerBharur; 1935: " 1951: Bahar; 1952: Aniuam; 1953: Pennl Huntemal i ;  HindKesatV: Sarangadhara: 
Ladhfiangham; 1954: Miss Mala; Nagin ; 1936: .lr*iBharat; Miss Frontier Mnil; 1937: 

Vyjayanthimala in Naya Kanooti (1965) 

Toofani Rzrzan; 1938: L~ittrni Lalrra; 1939: 
P1~7?jab .llrril: Bharat Kcsun': 1940: Dinnmond 
Queen; Hin(lXh Lal; 1941: Bumbnilc~ali: 
1942: Jungle Princess: Ehtu; 1943: I?.~h~r'as: 
1945: Bachpan: 1946: AmarRaj. F(18ing 
Prince Shrr-e-Rughdad; 1947: Atom Bomh 
1948: Ele~~etr O'clock Shri Rarnhhaktu 
Hanuman; 1949: Balam: Dhoomkettr; 1950: 
Shri Ganeslsh;\fahinin: 1951: Hnri~rrnurl Pataal 
V1'ju~ 1952: Jt~nglr Ka,[nlr,abtrr: Alluddin And 
the IVonde?j%l Lump: 1954: Alihnba and the 
Forty Thi~>r~es; 1956 Hatimtni: 1958: Zin~bo; 
1961: Zahak; 1964. Chtzr Dnnle.vh: 1966: 
.Jlibnhn and the Fort], 7Iiie~r~s: 1970: Sbri 
Krish~in Leela: Bhule Good~rch~rr-I: 1976: 
Toofati ilrlr B~jli: 1978: All~rdriiit trritl thc 
Il'bride~firl Lnn~p. 

WADIA, JAMSHED BOMAN HOMl 

(1901 -86) 
Hindi director ancl producer horn in Sumt. 
Gujamt. Literan, scholar at Dornhay IJniversir).. 
\Vorketl in :I hank wh~le taking a Ian degree. 
Xl;~ior supporter and biographer of Communist 
(usually referred to as 'mtlic:rl hu~nanist') 
reformer M.W. Roy. Founder memher of Radical 
Democrntic Party of India (19.37 Comliined 
literan and political intere.;rs wit11 klscinntion 
for I.6 western and stunt films. \\'rote ;~ntl co- 
produced his first film ( Vrr.\.trrlt Lccln. 1028) 
with Kohinoor cinen~atogr:~pher ant1 
producer G 5. Devare. 'I'ogether they KIII thr 
Devare Film L:~horaton 2nd the x'ndia Film 
Exchange. Est:~hlishetl Young IJnlted Player.; 
(1931) with his hrother Homi and nude five 
silent films inspired hy the F:~irl,anks-Niblo 
Mark ofZowo (19201, including one tlirrc~ 
adaptation, DilerDnk~r (1911). With support 
from hfanchersha B. Rilirnori:~, set up Wadia 
Movietone (1933) with his brother Homi. 
Personally made the Yeshwatit Dave ant1 
Bornan Shroff silents but functionecl mainly as 
studio boss and scenarist. Best-knonn \Yradia 
Mnv~erone work, the Fearless Nadia films, 
were ~n:lcle by Homi \Xldi:~. who ;~l.;o milrried 
the star. Although the K'ntlia sign;lrure is linketi 
to the stunt genre. J.R.H.'s ~vork is ~nnrketl hv 
his politial adherences nntl the conventions of 
Parsre theatre (e.p, the Ja[ liha~iil>:~tt:~ t'iI1115, 

Lal-e-Yaman, Bntp-c7,11isa~; kZIl~1 (;rrl~rb). HI:, 
Nal(iu~uaiz (Aspi, 1937) was a rare commerci:~l 

,feati~re without ,song cushions'. When he 
insisted on privileging social themes in the 
proiluction programme. Hon~i left (1912). 
Influential docun~entary and newsreel 
producer (e.g. his Short Filnls qf'.Mir.viccil 15rl11c. 
reccirding riir~sical performance. I)\ the likes of 
hlnllika Pukhr:~j and the child Kum;~r 
Ganclharva). President of the Film Advisory 
Board (1941-2). Unsuccessfiil Irlditrrr Screen 
Guzette, modelled on PcrthP Gazettc~. with early 
work by P.V. Pathy. Collahor:~tecl nit11 acl 
:Igenc)i U.J. Ke) mer on Dritlsh war-effort S~ln~s 
(1940). App:~sently 1n:ltle three 30' tlirillers to1 
LJS teicvision in 1019. Also matle '-111 1iitier.tho 
Heal'en bj'Force, clirectecl 11)- Zul \'elani (1964 1. 

condemning Chin:l's 1062 lnilitag- operariona 
in India. Estab1ishedJ.R.H. \\ndi;~ P~rhlications. 
issuing e.g. h.1.N. Roy'? :VL.~c~Hirr?~ui~ism and 
wrote M.N. Roy: Tben-lrrn (1983). \Vrote his 
autobiography, Those Ifi1re The Da).:$ 



(unpublished, 1977), and Gujarati poetry. 
Excerpts of his silent film Vauntolio survive 

FILMOGRAPHY: 1932: Toofun Mail; Sinh 
Garjana; 1933: Varxtolio (all St); Lal-e-Yaman; 
1934: Buag-e-,+Iisar, Kaia Gulak Vatriurr 
Acatar, 1935: Desh Deepak; Noor-e-Yaman; 
1944: Krishna Bhakta Bodana; 1951: 
~Madhosh; 1953: H U S ~  Ka Chor, 1955: Veer 
Rajputani; 1957: Captain Kishore, 1960: 
Duniya Jhukti Hal: 1966: Tasveer, 1971: Saaz 
Aur Surzam. 

Komi Wadia with Manchersha B. Bilirnoria 
:film distributor-exhrbitor and agent for the 
amous Columbia Carbon Arcs) and the' 
lrothers Bujor and Nadirsha Tata. Within 3 , 
rears Bilimoria and the Tata brothers left the 
~artnership, Bu jor continuing for a while as 
echnical director at the Lovji Castle prelnises of 
he studio. Associated with the Fairbanks- 
nspired stunt genre in films starring Fearless 
Vadia, Boman Shroff, John Cawas and the 
iillain Sayani, hlost were intentionally 
lddressed to the C-grade exhibition sector and 
ried to recapture J.B.H. Wadia's early 
:inephiliac fascination with Hollywood serials 
~ n d  westerns. Also known for documentaries 
ind newsreels made during WW2, notably the 
'ndian Screen Gazette series, under the Film 
idvisory Board's overall guidance and 
:ontimed sporadically until the India-China 
Uar of 1962. J.B.H. Wadia was overall studio 
loss, chief producer and scenarist while Homi 
Padia directed films and supervised the editing 
~ n d  sound departments. Shortly before closing, 
nade the Modhu Bose dance movie Raj 
Vartaki (1941) with s bilingual English : 
Ierslon to explore [he LJS market. Wrsdia 
vlovietone was sold to V. Shantaram in 19-12, 
vho started Rajkamal Kalamandir there, but 
t continued in the shape of Homi Wadia's 
3asant Pics, first as a production house (1942). 
hen as a s~udio (1947-81). In 1990. J.B.H. 
Padia's granclson, the actor and playwright 
liyad Vinci Wadia, inherited Wadia Movietone 
vhich now mainly produces material for 
elevision. 

Sslgaonkar. Changed her name in her screen 
debut, aged 11; using the family name of her 
grandmother and thereby asserted her ancestry 
in a family of Mahal-ashtrian courtesans. Learnt 
music and tried to join Shalini Cinetone as a 
child ac[ress but was rejected by Tembe. 
Introduced to the screen in Lslitkaladarsh's 
only effort to translate its Sangeet Natak ro 
cinema with Mama Wdrerkar's Vgayachi Lagne. 
She then starred in the Karachi-based Golden 
Eagle Studio's routine movie Modern Youth. 
Did several B films, e.g. for Bhagwan's Studio 
(Bahadur Kisan, Criminan until she broke 
rhrough in Osten'sDurga and moved to 
Bombay Talkies. At'ter three years, Prabhat 
brought her back to star against type in Damle- 
Fattelal'Sant Sakhu. Produced and starred in 
Dhunyavaad Established the demure ingenue 

look that has graced nearly every social in 
Marathi cinema ever since (see Jayshree 
Gadkar). Went on to pioneer the brashly 
vulgar Tamasha musical with Shantaram's 
Lokshahir Ramjoshi and, towards the end of 
her career, Mane's Sangtye Aika,  both record- 1 

breaking hits in Marathi cinema. Subsequently 
in films by Paranjpe (Pudhcba Paool), 
Dinkar D. Patil (Patlacha Por), Bhalji 
Pendharkar (Shilatigatzache Sone, Naikirrichi 
SajJa) and Mane. Had a difficult and 
tempestuous personal life, including a series of 
relationships which she wrote about m a 
remarkably candid autobiography, serial~sed in 
the popular journal Manoos (1966) and later 
published as Sangtye Aika (1970), which 
caused a ll~ajor sensation. A fictionalised 
version was the source of Benegal's 
Bhutnika (1976). 

FILMOGRAPHY: 1936: Vijayachi Lagnel 
Shadi Ka Mamla; 1937: Modern Youth; 1938: 
Bahadur Kisarz; Sneh Lagria; Zanzana; 1939: 
Durga; Crimirral; Navjeevan; 1940: Azad;  
1941: Sant Sakhu;  1942: Apna Paraya; 
Dillagi; Afera Gaorz; 1944: Ramshastri; 
Meena: 1945: Aarti, Main Kya Karulr; 1946: 
Behram Khan; 1947: Lokshahir Ramjoshf i  
Matuwla Shayar Ramjoshi; Guurau, 1948: 
Dhanya1:aad Dhanwale, Mere Lal; 1949, 
Pandharicha Patil; Sant Janabai; 
Shilanganache Son$ 1950: Kalyan Khajina; 
Nal>ara Baiko; Pudhcha Paool; Sonyachi 
Lanka; Vararu'hucha Dit'a; Shri Krishna 
Darshan; 1951: Hi Majhi Labhtni; Maya 
MachhindrdGorakh~rath; Patlacha Por, 
ParijataWShri Krishna Satyabhama; 1952: 
Shri Gurudet' Dutt; 1954: Khel Chalah 
Nushibacha; Reshmachya Gaathi; 1955: Mi 
Tulas Tujhya Angani; 1956: Mulga; 1957: 
'Vaikinichi Saja: 1958: Lobhahir 
Arrantphandi; ~llater~in Bal; 1959: Sangtye 
Aika; 1961: Manini; Rar~gapanchami; 1963: 
l'vaar Nirmite Nara; 1964: Kai Ho Chamatka~ 
1966: Hi Nuar Rupasundari; 1967: Shrimant 
Mehuna Pahije; 1968: Dharmakanya. 

Jamaluddin Kazi; son of a millworker. Took his 
screen name from the whisky brand. Moved to 
Bombay (1942) doing odd jobs and was 
discovered by Balraj Sahni, who apparently 
met him as a bus conductor regaling the 
passengers with an uncanny ability to hold his 
audience with improvised speech. Made his 
mark in Baazi and Jaal playing Dev Anand's 
ally; then best known lor Guru Dutt's films. 
often (in the mid-50s) carrying the second love 
interest (e.g. Aar Paar,  Kaagaz Ke Phool). 
Developed a characteristic style as the hero's 
comic sidekick within the classic Indian film 
comedy tradition, relying on his pencil-thin 
moustache, facial grirnaces and nasal drawl (cf. 
Sarjo tera chakraye sung by Mohammed Rafi 
inPyaasa). He stuck to his style even when 
this might contradict the character he had to 
play: e.g. the misogynist playboy i n ~ a a g a z  
Ke Phool or the nawab in Chaudhuvin Ka 
Chand. Although he was unable to retain his 
pop~llarity into the 80s, he pioneered a 
tradition of stand-up comedy often practised by 

successors who followed his idiosyncratic 
screen name: Tony Brandy, Johnny Whisky or 
Johnny Lever. Turned to direction with 
Pahunche Huye Log. 

FILMOGRAPHY: 1951: Hulchul; Baazi; 
1952: Aandhfyan; Jaal; 1953: Aag Ka 
Dariya; Armaan; Baaz; Hutnsafar, Thokur, 
1954: Aar Paar; Baraati; ~aipari; Munna; 
Shaheed-e-Azam Bhagut Singh; Taxi Driver; 
1955: Albeli; Bahu; Devdas; Jashan; Jau~aL?; 
Joru Ka Bhai; Marine Drive, illu~t Kalandar, 
Milap, Miss Coca Cola; Mr and Mrs '55; 
Mrfiafirkhana; Railujay Platfortit; Shahi 
Mehmaan; Shehzada; Society 1956: Anjaatr; 
Awara Shehzadi; Chandrakant; Choo Afantar, 
Chori Chori; CID; IrisauJ Naya Andaz; 
Rajdhani; Samzcndari Daktc; Shrimati 420, 
Twenty-Sixth Jutruary, 1957: CharghezKhan; 
Do Roti; Duniya Rung Rangili; Ek Saul; Johnny 
Walker, Maibaap, Alr X; Naya ~ a u r ;  Pyaas>; 
Qaidi; 1958: Aakhri Duo; Aji Bay Shukriya; 
Amar Deep, Cbandan; Detectivq Ghar Sansa); 
Khota Paisa; Light Horfiq Madhumati; Mr 
Qartoon MA; Mujrim; Naya Paisa; Sitaron Se 
Auge, Zindagi Ya Tooj2an; 1959: Bhck Cat; 
Bhai Bahen; Jauani Ki Hau'a; Kaagaz Ke 
Phool; MrJohn; Pehli Raat; Paigbam; Satta 
Bazaar; Zara Bachke, 1960: Basant; 
Chaudhvfn Ka  Chand; Ek Phool Char 
Kaante, Ghar Ki Laaj Kala Admi; Mughal-e- 
Azam; Ricbhcrwala; 1961: Chhote Nazuah 
Modern Girl; Suhaag Sindoor, 1962: Aashiq, 
Baat Ek Raat Ki; Girls' Hostel; Neeli Aankhen; 
Sachche illoti; 1963: Ghar Basake Dekho; 
Kahin PyarNa Ho Jaye, Kaun Apna Kaun 
Paraya; Mere Mehboob; Mulzim; Phool Bane 
Angarey, Pyar Ka Bandhun; Ustadonke Ustad; 
1964: DoorKi Awaz; Shehnai; 1965: Bombay 
Race Course, Zindagi AurMaut; 1966: 
Bahare~i Phir Bhi Aqyengi; Dil Diya Dard 
Liya; Dillagi; Dulhan Ek Raat Ki; Pati Patni; 
Preet i\'a Jane Reet; Suraj 1967: Bahzc Begum; 
Jaal; Milan Ki Raat; Nau8ub Siraj-ud-Dowla; 
Night in London; Noor~ehan; Palki; Raju; 
Wahan Ke Log; 1968: Baazi; Dil Aur 
~Mohabbat; Duniya; Hasfna Maan Jayegi; 
Kahin Din Kahin Raat; Alere Huzoor, Shikaq 
1969: Admi Aur lnsaan; Nantlha Farishta; 
Pyar Ka Sapna; Sachaai; 1970: Anand; Copi; 
1971: Hurrgama; dlemaab, Sanjog; 1972: Ek 
Bechara; Ek Hasirla Do Diwarre, Raja Jani; Yeh 
Gulistan Hamura; 1973: Dil Ki Raahein; Pyar 
Ka Rishta; 1974: Aarop, Badla; Dawat; In~uurr; 
Jurm Aur Suzaa; Mera Vachan Geeta Ki 
Ku~am; 1975: Teri Meri Ik Jindri; Dhoti Lota 
Aur Choupatti; Kaagaz Ki Nko; Pratrgya; 
Sewak: Varrclaria; Zakhmi; Ganga Ki Kasam; 
1976: Bandalbaaz: Santan; Urunchoo; 1977: 
Furishta Ya Qatil; Khel Khiladi Ka; 1979: 
Madine Ki Galiyan; 1980: Jayen To Jayen 
Kahan; Shaan; 1983: Bindiyu Chamkegi; 
1984: Mera Dost Mera Drrshman; Hurn Dono; 
1985: Pahunche Huye Log (also d); 1987: 
Mera Karam hiera Dharam; Tbe Perfect 
Murder. 

Guiarati scenarist and producer. Best known as 
a Gujarati politician for his long association 
with Gandhi, his 50s trade union work and his 
involvement in the regionalist Mahagujarat 



YESUDAS,  K. J. 

Rhagavathar, hut probably only accompanied 
him on a Sew occasions. Early hits include the 
Baburaj-composed songs for Vincent's 
Bhargaui NilnJtnm (1 964) and Kariat's 
Chemmeen (1965). Occasionally imitated the 
Carnatic maestro Balamurali Krishna. Most 
famous for his light classic~l devotionals 
addressed to the icons of Ayyappa at 
Sabarimalai (now an aggressive tnale cult) and 
Guru\,ayoor. His cassette releases are intended 
for Hindu and sometimes Christian festivals. 
Sang in almost every Malayalarn film since the 
early 70s. Sang in Tamil, e.g. Neeyum bomnzai 
nanlrm bommai in S. Balachander's Bommai 
(19641, Vincent's Thulnbharam (1968) and 
made a major comeix1c.k in Balachander's 
Aval O m  Thodarkathai (1974). Also did Hindi 
songs for Basu Chatterjee in the 70s, of which 
Jab deep jale a a n a  in Chit Chor(l976) and Ka 
kanrn snjni in Swami (1977) were hits. 
Among the films he scored are 
Sethumadhavan's Azl~akulla Saleena (1973); 
Madhu's Theekknnal(l976); Shrikumaran 

movements. His brief encounter with film as (1976). Also composed for Sancbari (1981) and 
scenarist and producer stemmed from a desire Tharavu (1981). 
to give it intellectual legitimacy. As editor of the 

Thampi's Malikn Paniyunnavar(l978) and Kishore Sahu (on table), Jagdev, Mahendranath and Dev Anand (partially l i t ,  right) in 
P.N. Menon's Udhajjam Kizhakku Thanne Paul Zils' Zalzala (1952) 
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Ki~landor?; 1973: Dahbriku Lobarn Dasohnrn: 
Iaade Veetlu: 1974: Thrisi; 1975: Katha 
iIh,yakzcni Katba; Ee Kalanl Dnrnpathulir: 

Hindustan newspaper, he made both Indian I/ernulazatla Bhimrrkaui; 1976: 
and foreign film a subject of lively debate, e.g. Gribapraveshnm: 1978: General Chakrnrlarthi; 
through contributions from Chaturbhuj  Justice Gopinath: 1979: Naatl Ikzhnt~ippc,n; 
Doshi ,  then a journalist. Extended this 1980: >hma?znkkz~ Yaman; 1982. Oonlkkl~ 

commitment to a popular column in the at an early age 11) D. Subbaiah of O m  Pillai: I h a  Kunna Vna; 1983: S~~rnnngali: 

Bombay Chronicle Entered film as a scenarist Simhatn ,Val:indi: 1984: Chtztitru ?iayr~knr~. 

(e.g. for Sharda Studio). After an abortive 
attempt to launch the Classical Pics Corp. with eloping his skills as a photographer, Yusi~fali, Abdul:~li sec Esoofally. Abdulally 

G.S. Devare and J.B.H. Wadia, turned ms as assisrant to Ramabrahmam's 
producer with Young India Pics (Nagendra anikyam (;2fn~yaloban~, 1945). Also 
Majurndar's Pa~~agrlrh Nu Patan, 1928, which mous South Indian technicians Jiten . ZILS, PAUL (1 9 15.7 . ~. 

he also wrote). The company used his scripts, and Rehman. After Ramabrahmam, Director born in \Krupperta 
which were, from available descriptions, Influential figure in documentnn Indian 
largely romances. He faced bankruptcy cinkma. \Yrorked at Ufa, Germany (1913--), 
following the failure of Majumdar's Kashmir where he was a favourite of Goebbels and nras 
Nu G ~ ~ l a b  (1931) and was rescued by often used by Ufa to secure R ~ z i  governmental 
Imperial's financier, Abu Hasan. His sentimental AmmaIakkaltt, is a a p p ~ ~ v a l  for scripts. Defected in 1937. 
productions introduced film-makers Majumdar t attacking feudalist practices; his Travelled to Africa ant1 the LISA (1910). n.here 
and Raniakant Gharekhan, and featured stars he n,orked with \Villiam Dieterle and hlax 
Madhuri and Navinchandra. Other script credits Reinhartl in H o l l ~ o o d  anti persuaded 
include Manllal Joshi's Ajabkumari (1926), Paramount to funtl 3 film he ran ted  to make in 
Bhavnani's Dayn Ni Deci (1927) and B.P. Bali. During shooting 11r \\.as arrested I?!. the 
Mishra's,[a.y Bharati (1929). Major six-volume Rri~ish (1041) anil. ni th other Germans. 
autobiography published between 1955-73. interned in a prisoner o f  war camp in Bihar. 

After the war. I>ecgi~se of his prlor film 

J'atrik see Majumdar, Tarun hiban Kanaou experience and also I>CC;IIISC of some 
impressive stage spectncles in tlie PO\V camp, 

APHY: 1953: Ammalakkalu/ he was offered the lob of hending the extern:~l 
unit of Information Films of  India IOtj-8). 
Then stanecl his own Docunient:lni Film\ of 
Indi:~. Sponsored quarrerly journnl I?zzdinn 
Doci.~mt,?rm~(1949). Becline an Indian 

Bbtrlokn Rambhui/Pareekshn: Anhu Engy): nation;~l for 3 few ye:irs l~efore revcrring to his 
German nationnlir). I)ocumentari~ts F.di 
Bilimoria and P.V. Pathy starred as his 

1960: Parthibntr Kannuu: Etigal Selz!i; 1962: assistant and camer:lln:ln re~pecti\~rly. Made 
Rani Samyrikthn: 1963: Purisu: 1964: three t'e;ltures for Arr Films of Asra. s tarr in~ Dev 

among the first Christians to be Pasaml~m A'esanl~~m; 1967: Ilnzi?~atli h a n d .  His second one. ;/cllz~~lrr, was 
11 in Malnyalam theatre and music), his Kutunzham: 1968: Tikka Shnnkaraiah: ;~dapt;~ted from Tagore's cos~tro\-er,qial novel 
eer was in  professional Gana Bn,~hdad Gqjadon,!~; 1969: .Moognnomu; (,%nrlldhyc<~t. Returned to doi.i~mentarics. 
(jiroups singing "In1 and 1970: ,,aiJazoun: Koa'ulr~ Diddina Knptlram: setting u p  tlie Uocument:t~- linir: Incli:~ in 
tions during religious festi\~als). 1971: 7bungaikkuga; 1972: Rrltli Yar collabor~tion with F:lli Rilimoria. fr~r  n-l~ich 
to be the disciple of the legendary 
musician Chembai Vaidyanatha 



ZUBEIDA 

they made several films sponsored by e.g. 
Shell! the UN and the USIS. Best-known for his 
:MajorIn~iustries In Indiu series for Bur~nah 
Shell. Sukhdev regarded Zils :IS his teacher. 
Returned to Gernrany in 19.59 where he ran the 
Deutsche Condor (Munich) and the Erlangen 
Film Institute, occasionally making films in 
India as well. Worked in Sri Lanka (1968-9) on 
behalf of the German government and made 
some films about Buddhism. Except for the 
1950-2 titles, all are documentaries. 

! FILMOGRAPHY i* co-d. F. Bilimoria): 1945: 
Bornba~~-The Stoly of the Seven Isles, 1947: 
India's Struggle for National Shipping; 1947-8: 
Mother/ Child/Cotnmunity*; 1949: Kunlandi 
Roud; White Mugic*; The ~ a s r   ewe@; General 
,Moton in India*; A Tiny Thing Brings Death*; 
Two Vorlds; 1950: Hindustun Hamuru; 1952: 
Zulzala; Shabash: 1954: A Fami& In 
Bu~igulore L~ulu*; 1955; Fishefilk Of 
Bornbay, 1956: The Schoot The Ripening Seed 
1957: New Lije o fu  Displaced Person; Maa-The 
Stoy of an  Urrwed Mother; Fifyhliles from 
Poonu*; 1958: The Vunishirrg Tribe*; Oruons 
ofBihar; 1lIat7iul Dunces of~l.ial~ibrir. 

Actress born in Surat as a Muslim princess, 
daughter of the Nawab of Sachin and Fatrna 
Begum (later India's first woman director). 
Started in silent films at Kohinoor aged 12. 
Early career was dorrlinated by her 
extraordinarily beautiful sister Sultana, a better- 
known star in the 20s. Her second sister, 
Shehzadi, also became a teenage actress. 
Zubeida's best silent work was for Manila1 
Joshi at the Kohinoor, Laxmi and Excelsior 
Studios. Played thr lead inAlarn Ara ,  India's 
first sound film. Identified with courtesan roles 
in big Urdu, stage-derived costume pictures, a 
tradition extended by Meena Kumari. 
Developed the tragic dimension of her image 
in several of Naval Gandhi's socials including 
the prestigious Tagore adaptationBalidan. 
Freelanced at the Ranjit and Sagar Studios and 
in her mother's films: Bulbul-e-Paristan, Heer 
Ranjhu, Milan Dinar. Set up Mahalakshmi 
Cinetone (1934) with the film-maker 
Nanubhai Vakil. Retired at the height of her 
stardom in the late 305, doing only a few films 
later on. 

! FILMOGRAPHY: 1924: Gul-e-Bakavali; 
Maworama; Prithui Vallabh; Sati h r d a r b a ;  
1925: Kala Chor; Devadasi; Indrusabha; Ru 
Nuvghan; Rambha Of Rajnagar; Desh Nu 
Dwhman; Yashodevi; Khandani Khuvis, Sati 
Simantini; 1926: Bulbul-e-Paristan; 
Kashmeera; Raja Bhoj Indrajai; Suti 
hfenudevi; 1927: Laila Majnu; Nanand 
Bhojai; Balidan; 1928: Chamakti Chanda; 
Sarnrat Asholz, Golden Gang; Heer Ranjhu; 
1929: Kanakatara; Muhasundar: Milan Dinar; 
Shahi Chor, Jai Bharuti; 1930: Det~adasi; 
Gama Khandan; Joban Nu Jadu; Veer Rajput; 
Sinh No Panja; 1931: hleethi Churi; Diwani 
Dunija; Roop Sunduri; Hoor-e-hiisar; 
Karmano Kaher, Nadira (a11 St);Ahrn Ara; 
Meri Juan; Veer Abhimanyu; 1932: I2leerabai; 
Subhudra Haran; Zarinu; 1933: Harijan (St); 
Bulbul-e-Punjuk Panduv Kaurav, 
Muhubharat; 1934: Cul Sunobar (?I; Nanurrd 
Bhojai; Rudha Moha?dNand Kc9 Lulu; Rasbk- 
e-Laila; Muu; Seva Sridnrr; 1935: Birbul Ki 
Beti; Gulshan-e-Abm; 1936: hJr and M?s 
Bombay, 1937: Aurat Ki Zhdagi; Kiski Q'uri. 

Zubeida and Master Vithal in Alan Aru 



Sathyan and Sheela in Chemmeen 
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episode, opens with a shot of a river from 
behind the backs of a group of people, echoing 
the position of the audience vis-a-vis the 

viewer enters Yashoda's space as she rocks the 

crew and released at the Coronation on 18 sleeping Krishna's crib and i~nagines the god as 

May, 1912. For the recorcl, it must be pointed Gopala, generating a fantasy space in which 

out that film-makers such as Hiralal Sen had the evil Kamsa imagines Krishna threateningly 

made similar films of stage plays before duplicated many times around him. Kamsa 
then imagines himself dead as his severed head 

Phalke's Films rises up out of the frame and descends again, a 
matte effect that was one of the film's 

. 

paying obeisance to the deity and Phalke 

sion of this very successful theme was included a reference to a 'spectacular' scene of 

Mist of the East', the most complete Phalke 

cast women in female roles (breaking with 

Phalke's acting skills through a series of facial 
expressions. The playmates of Krishna 

May as pan of a variety entertainment (Mandakini) are insulted by a female villager 
progmnmle which also included The 
MacClements : A Comical Sketch .and 

foreshadows his future benevolent inclination'. 

antics to his foster parents. The film ends with 
Krishna vanquishing the demon snake Kaliya 

Shri Krishna Janma, 1918) to 
e Films' last production is a mythological 
ng of the familiar Ramuyana story of 

of the demon. Only 4441 ft of the original film 

ft, offers sophisticated parallel cutting 
een three spaces: the tulasi platform 

re Seeta is held captive in Lanka, the 



I Pendharkar, Ravji Mhaskar, Ganpat Bakre, Dorros, James Magarth, Master Manila]. 
Dadabhai Sarkari, Aga Hash Kashmiri, 
Mrs Manelli, P. Manelli, Mnster Surajram, 
Khorshedjl Bilimoria. Jashodha Singh, Cawasji 
Golla, Isaac Simon, Ardeshir Sanjana, Mr 
Palwan, Master Revla, Pestonji Madan 

Sushiladevi, Sitarampant ~ulkarnij  Shivram 
Vashikar, V.G. Damle 1 aka Dharma Viiay 

1921 St 6835 ft b i w  
d Kanjibhai Rathod pc Kohlnoor Fllm 
s Mohadal G. Dave c Gajanan S. Devare 
I p  Dwarkadas Sampat, Sakina, Maneklal Patel, 
Homi Master, Prabhashankar, Gangaram 

I Painter's first completed feature, a mythological 
alluding to contemporary politics, tells the 
Mahabharata story of the villainous Keechak's 
(Pawar) lusting after Sairandhri (Kamaladevi), 
the persona adopted by Draupadi in her 13th 

Mythological based on the Pnuranic legend of 
the boy Dhniva whose quest for eternal 
salvation was rewarded when he became the 
brightest star in the heavens (the pole star is 
known as the Dhruvatara). As part of hladan's 
bid for an international breakthrough (cf Nala 
Damayanti, 1920, also by De Liguoro), the 
cast featured many Europeans with Cooper in 
the lead as Suniti. The Tintes ofIndia (11 June 
1921) noted that it  offered 'directions in which 
a greater appeal may be made to the 
Westernised mind in trying to picture modern 
India.' The playwright Aga Hashr Kashmiri, 
then a Madan employee, played a small role 
(Dharmadev) and may have written some of 
the script, uncredited. The Indian version was 
successh~l but the film became better known in 
a shorter version adlpted for Europe. ' 

I One of the most famous silent mythologicals year of exile. As a maid who is supposed to be 
Swaraksita, she claims the protection of King 
Veerat (Bakre). Keechak, with the covert 
complicity of his sister Sudeshna, attacks the 

proposing a politically subversive allegory, 
causing a major censorship row. The 
Mahabharata story was advertised as a 'series 
of events between Pandavas and Kauravas, heroine and, after a spectacular chase through 

King Veerat's court, he is gorily beheaded by 
Bheema (Yadav). Pendharkar appears as 
Krishna. The published script (in Bhide and 
Gajbar, 1978) suggests several grand court 
scenes and a complicated narrative, more 
intricate than in Phalke's contemporaneous 

which led to the decline and downfall of the 
ancient empire and culminated in terrible war 
between the two rival factions. A Swadeshi 
film. Glory of the East, portrayed with a skill of 
acting which defies European art.' (Bombay 
Chrolticle, 13 August 1921). Starred the studio's 
owners, Dwarkadas Sampat as Vidur and 
Maneklal Patel as Krishna, with Homi Master as 
Duryodhan. Init~ally successful in Bombay, it 
was first banned in Karachi, then in Madras, for 
being 'a thinly veiled resume of political events 
in India, Vidur appearing as Mr Gandhi clad in 
Gandhi-cap and khaddar shirt' (quoted in ICC 
Repotl. 1928). It was made partially in the wake 
of the anti-Rowlatt Act (1919) agitations and 
continued the studio's political documentaries 

work and with a more flexible use of space. 
Remade as a sound film by Shantaram (1933). 

1920 St 10,000 ft b&w 
d c  Eugenio De Liguoro pc Madan Theatres 
I p  Patience Cooper, Keki Adajania, Dadibhai 
Sarkari, Signor Manelli, Signorina Manelli, 
Master Mohan, Khorshedji Bilimoria, 
Manchersha Chapgar 

@MAHASATI ANSUYA 
aka Bzrth ofShn Dattatreya Sut~ Ansr~yu 
1921 St 6927 ft b&n 
d Kanjibhai Rathod pc Kohinoor Film 
s Mohadal G Dave c V B Josh1 
Ip Va~dya, Saklna 

representing Sampat's Gandhian nationalist 
adherences. Also known for a specially written 
music score performed live with every show, Big-budget film featuring Madan's star, Patience 

Codper as Damayanti and Adajania as Nala in 
an often filmed episode from the 

esp. the stridently nationalistic song in praise of 
the charkha (spinning wheel and Congress 
Party symbol) Rudo mala rentiyo, rentiyama 
nikle taar, taare taare thai Bharatno udhaar. 
Re-released as Dharma l/lj.ady in 1922. Rathod 
and Dave courted notoriety again with 
Mahasati  Ansuya (1921). 

Successh~l Kohinoor mythological 
consolidating the partnership between Rathod 
and Dave (e.g. Bhakta Vidur, 1921). It retells 
the Ramayana tale of Ansuya, who. with her 

Mahabharata, relying on special effects, 
mnving from 'Narada's Ascent of Mount Meru 
to Swarga, the Heaven of Indra, the 
Transformation in the Clouds of the Four Gods 
into impersonations of King Nala, Swan 
Messengers of Love, the Transformation of Kali, 
the Demon of Evil, into a Serpent, the Meeting 
of Kali and Dwapor and the Four Gods amidst 
the Blue Air' etc., according to a Times of India 
advert. De Liguoro, who also played Pushkar, 
was known in Italy for his Orientalist spectacles 
(e.g. Fascino d'Oro, 1919). 

husband Atri, shelters R!ma. Seeta and 
Lakshmana during their banishment from 
Ayodhya. It gained notoriety for a nude shot of I Satina. 

I aka The England Returned 
1921 St c.4000 ft b&w 
dco-s N.C. Lahany pc Indo-British Film 
p/co-s Dhirendranath Gangdy c Jyotish Sarkar 
I p  Dhirendranath Ganguly, Manmatha Pal, 
Kunjalal Chakraboq, Sushilabala 

aka The Influence of Low 
1922St c.5000 ft b&w 
d Sisir Bhaduri, Naresh Mitra pc Taj Mahal 
Film'st Saratchandra Chatte jee c Nonigopal 
Sanyal 
Ip Sisir Bhaduri, Naresh Mitra, Jogesh 
Choudhury, Durga Rani 

Dhirendranath Ganguly made his acfing debut 
in this famous satire contrasting conservative 
Bengali culture with that of the colonial elite. 

dsc  Suchet Shghpc Oriental Film 
st Kalidasa's Shakuntala c Baron Von Rayvon 
(Roy Vaughan?) 
Ip Dorothy Kingdom, Gohajaan, Sampson, 
Mrs Sutria, Kanjibhai Rathod, Dadibhai 
Sarkari, Khorshedji Engineer, Signorina 
Nbertini, Isaac Simon, Rewashankar 

Advertised as a story about 'a young Indian 
[whol returns to his native land after a long Typical Saratchandra love-triangle short story 

provided the plot for Taj Mahal Film's debut absence and is so mightily impressed with his 
foreign training that, at his parental home, he production. An upper-class Bengali hero, the 

son of a zamindar, Satyendra, experiences the startles everybody with his quixotic notions of 
love and matrimony' (Bombay Chronicle, 20 
August 1921). Ganguly's acting incorporated 
Hollywood slapstick and a number of 19th 
century performance traditions from Calcutta. A 

conflict between familial duty and the modern 
world in terms of his desire for an 11-year-old Suchet Singh's debut, adapting Kalidas' Sanskrit 

play, features the American import Dorothy virgin bride, Radharani, and the nurturing and 
self-sacrificing courtesan Bijli. This is the first kingdom in the title role, triggering a major 

Swadeshi debate with S.N. Patankar 
announcing a rival production in the Bombay 
Chronicleof 24 January 1920: Shakuntala, or 
The Fateful Ring (19201, adapted 'strictly in 

long time in the making, the film was promoted 
as the first Bengali film, with a live 'all-Bengali' 

exploration in Bengali cinema of this plot's 
melodramatic potential (cf the films of 
Saratchandra'sDevdas in 1928, 1935, 1955) 
The journal ' ~ i j l i  (1923) commended the acting 
in the emotionally charged scenes. Painted 

I band to accompany the screening 

accordance with the drama'. Hindustan. 
Chema Films joined in claiming that its Usha 
Swapna was 'produced by Indian Artistes, by 
Indian Labour and Without Foreign Assistance'. 

backdrops were used and, although 
Sourindramohan Mukheriee (in Bangla 
Bioscope) felt the film deployed several 
stereotypical scenes (drunkenness, a 
courtesan's dance), he recommended adapting 

( aka Triltmph of Deuotion 
1921 St c.4000 ft b&w 
d Eugenio De Liguoro pc Madan Theatres 
s Tulsidutt Shaida 
I p  Patience Cooper, Master Mohan, Signora 

Singh's film was a major success running for 40 
consecutive days in Bombay. The cameraman 
was probably Roy N. Vaughan, an American 
import. I more Saratchandra stories. 



aka Human Emotions 
1922 St 11710 ft b&w 
dJ,J. Madan pc Madan ~heatres s Harikrishna 
Jauhar, based on his play 
Ip Patience Cooper, hiaster hiohan, Signorina 
Manelli, Manilal, Sayed Hussain 

Major Madan hit starrlng Cooper as Leelavati in 
a social advocating that women should he 
devoted to their husbands. A highlight in her 
career and a significant prototype of the genre 
!cf Gunsutlclan', 1977). In Madras, the censor 
demanded that an 'obscene' dance sequence 
be removed. The film was later recensored on 
16 Nov 1923. 

d Kanjibhai Rathod pi Kohinoor Film 
s Mohanlal Dave 
IpMoti, Jarma, Sakina 

Recently restored by the NFAI, this is the only 
surviving work of Rathod and the important 
Kohinoor studio. It tells two relatively 
independent stories from the Mahabharata. The 
first part features the princess Savitri, who 
stands by her husband, the woodcutter 
Satyavan, when he is marked by Yama, the god 
of death. When Yaina fulfills his prophecy and 
takes away Satyavan's life, Savitri pleads with 
him and eventually wins her husband back. 
The extraordinary scene showing Savitri's pleas 
with a god sitting astride a buffalo somewhere 
between heaven and earth is intercut with 
shots of the couple's idyllic life as Savitri tends 
o her blind parents-in-law. The flash-back 
:onstruction and the cross-cutting to the 
tableau' of Savitri arguing with Yama provides 
I more sophisticated temporal structure than is 
:vident in e.g. Phalke's work of the period. 
h e  second half narrates the legend of 
iukanya, the daughter of Sharyati. Seeing a 
arge ant-hill, and unaware that it has been 
)uilt over the meditating sage Chyavana, she 
~linds the sage and, in return, is forced to 
narry him. She tends to the old and decrepit 
nan, and he changes into a handsome youth. 
b e  surviving print mentions the Krishna studio 
n its inter-titles, poshibly because former 
Lohinoor partner Maneklal Patel reissued it 
~nder his new banner. 

aka Virat Swaroop 
1922 St c.6500 ft b&w 
d Manila1 Joshipc Star Films sMohanlal G. 
Dave c V.B. Joshi 
Ip Sultana, Fatma Begum, Madanrai l'akil, 
Joshi 

Big-budget mythological by first-time 
producers Ardeshir Irani and Bhogilal Dave, 
director Joshi and silent star Sultana (sister of 
Zubeida). Advens in the Bornbal8 Chronicle 
emphasised the 'expense of more than 100,000 
rupees. More than 5000 people have taken part 
in the production of this film'. The plot is from 
the Mahabharata tale about Abhimanyu who 

learns of the Chakr:~\.\,i~l:.l 1 , . I I ~ . L -  I , J I I ~ I , I I I U ~  

of the Kauravas while in the womb of his 
mother, Subhadra (Fatma). The film was 
acclaimed for its war scenes. Sultana plays 
Uttara and Vakil is Krishna. 

1323 St 5 reels b&w 
cb-dc R.S. Prakash co-dco-dp Thomas Gavin 
Duffy co-s Bruce Gordon 

Catholic propaganda film produced and written 
by the Irish lay-priest Thomas Gavin Duffy 
together with Bruce Gordon as a fund raiser for 
the Paris Foreign Mission Society in 
Pondicherry. Although there was a village 
called Kil-Ami nearby, the film was shot in 
March and April 1923 in the village of 
Sattiamangalam inhabited by Catholic 
Untouchables to avoid problems of caste and 
religious dissent. The plot tells of a reprobate 
called Ram who is converted to Catholicism by 
the exemplar). conduct of the local priest 
(Duffy himself) during an epidemic. The main 
interest of the film resides irl its location 
footage showing the landscapes and fanning 
practices in the district. The non-professional 
cast was recruited locally. The film was 
processed in Boston where it was premiered 
on 25 October 1923. 

aka Savitn' Satyavan 
1923 St 1634m b&w 
dsc  Giorgio Manninip Cines (Rome), Madan 
Theatres s Ferdinand0 Paolieri. Aldo de 
Benedetti c Gioacchino Gengarelli 
Ip Rina de Liguoro, Angelo Ferrari, Gianna 
Terribili-Gonzales 

Described as India's first international co- 
production (cf Nala Damayanti, 1920; 
Dhruva Cbaritra, 19211, this much-touted 
Madan film was shot in Rome with an Italian 
cast in 1923 and released in 1925. Italian 
sources do not mention the involvement of 
Madan Theatres. Some sources credit 
T. Marconi, who later shotlt~drasabba (19321, 
with the cinematography and the original story 
is said to be by the indologist A. De ~ubernatis 
whose narrative was first translated into 
Gujarati by Nanabhai Ranina (Parsee theatre 
playwright and author of the first dictionary 
from Gujarati to English), and thence into 
Hindi. The love-is-stronger-than-death story 
sees Savitri (de Liguoro), the daughter of King 
Ashwapati and a goddess, fall for Satyavan 
(Ferrari) who is destined to die within a year. 
He is killed by a tree and his soul is gathered 
by the god Yama (Terribili-Gonzales) but he 
returns to life and there is a happy ending for 
the lovers. Contemporary Italian critics 
described it both as a medieval legend 
transported to the Orient and a 1001 Nights 
story. It was regarded as a colourful spectacle, 
promoted as Italy's most 'daring' film to date, 
Its delayed release and the short running time 
suggest that the film may have been re-edited, 
losing some nudity and other 'erotic' images to 
satisfy the censor. 

d Baburao Painter pc Maharashtra Film 
s Hari Narayan Apte's novel Gad Ada Pan 
Simha Gela c S. Fattelal 
I p  Balasaheb Yadav, Kamaladevi, Nalini, 
Baburao Painter, V. Shantaram, Zunzharrao 
Pawar, K.P. Bhave, G.R. Mane 

India's first full-scale historical and the 
Maharashtn Studo's costliest fhn to date. Based 
on a classic by the best-known 19Wearly 20th-C. 
Marathi novelist, it retells a famous episode in the 
military career of the 17th-C. Maratha emperor 
Shivaji (Painter) and his lieutanant, the folk hero 
Tanaji Malusare (Yadav). It features Tanaji's 
invasion of Fort Stnhagad in the dead of night, 
using his pet lizard to run up the wall with a rope, 
and h s  death in victory. The film was a major 
~nfluence on subsequent Marathi cinema and on 
Prabhat f i i  when blaharashtra Film's key 
techrucians worked there. It was remade by 
V. Shantardm (1933). Yaddv played a double role 
in the film. 

aka Tu~entieth Centun~ 
1924 St 9170 ft b&w 
d Homi Master pc Kohinoor Film 
sMohanlalG. Dave cD.D. Dabke 
I p  Raja Sandow, Noor Mohammed, Moti 

Homi Master's directorial debut at Kohinoor is 
a social attacking Bombay's industrial parvenu 
class, initiating the realist-reformist 
melodrama as a genre. It tells of the street 
hawker Devidas, who goes to the city to make 
his fortune but, once successful, becomes an 
exploitative cotton mill owner and a callous 
snob knighted by the British. His w$e, the 
kindly Hirabai, is made to suffer and his 
daughter Rukmini is dishonoured: The happy 
ending sees his deathbed repentance and 
Rukmini is saved by the real heir to the 
business. Location shots filmed on board a 
steamer and the mise en scene of a factory 
workers' violent revolt figured prominently in 
the film's marketing campaign. 

d Kanjibhai Rathod pc Kohinoor Film 
s Mohanlal G. Dave 
@ Zubeida, Fatma Begum, Sultana, Khalil, 
Noor Mohamed, Savita, Jamna, Usha Rani 

One of the most successful silent films tells the 
legend of the fairy Bakavali (Zubeida), her 
deivi pushp (or divine flower) Gul known for 
its healing powers, and the Eastern prince Taj- 
ul-Mulk (Khalil), who wants the flower to cure 
his blind father. The origins of this popular 
legend vary. One version claims it was 
introduced into India by Nihal Chand Lahori's 
Mazhab-e-Ishq, translating from Izzat Ali 
Bengali's Persian version around the turn of the 
19th C. under the influence of his British 
teacher John Gilchrist at the Fort William 
College in Calcutta. Another traces it to Abley 
Sheikh's narration of the story in 1513 couplets 
from which it was adapted by several Kashmiri 



writers into Urdu couplets in the Masnavi form. 
It was a favourite on the Parsee stage, esp, the 
scenes where Taj-ul-hfulk faces his villainous 
brothers who steal the flower as Bakavali is 
turned to stone and installed in a temple, and 
her human re-birth. It was often filmed, 
including in several South Indian languages 
(Dhirubhai Desai's Pan3tan, 1957; a Tamil 
version starring M.G. Ramachandran in 1955; 
a Telugu one, Gul-e-Bakauali Karha, starring 
N.T. Rama Rao in 1962). This version, made in 
97 scenes, featured Kohinoor superstars 
Zubeida and Khalil. It was one of the first films 
to embrace the folk-fantasy mode as opposed 
to e.g. Rathod and Dave's mythologicals 
(Bhakta Vidur, Mahasati  Ansuya; both 
1921). 

aka Kalyug Ki Sari aka Triumph ofjustice 
1924 St 8200 ft  b&w 
dKanjibhai Rathod pc Kohlnoor Film 
s Mohanlal G. Dave c Gaianan S. Devare, 
D.D. Dabke 
&Sultana, Homi Master, Ibrahim, Moti, Savita, 
Tara, Behram Vasania, R.N. Vaidya, Fatma 
Begum, Khalil 

There is some debate about whether this film 
was made by Rathod or by Homi Master, its 
male star. It claimed realist intent, mainly for its 
thinly veiled allusions to a major scandal in 
Bombay known as the Champsi-Haridas 
murder case. Vihari, the son of a rich mill 
owner, falls into the clutches of crooks led by 
Kalidas, aka the Black Cobra, who also has 
designs on Nirmala, Vihari's wife. The Bombay 
Chronlcle(5 January 1924) advertised the film 
as a 'thrilling plot revealing various styles of 
treacherous fraud of the modern civilisation 
and dreadful assassination for the ardent desire 
of wealth or passions and rape and ravishment 
by atrocious villains'. 

pc Majestic Film c Bhogilal K.M. Dave 
&B.P. Mishra, Tara, Asooji, Elizer 

The best-known Gandhi-Irani co-direction at 
Majestic is a moralistic social in a contemporary 
setting, successfully translating Hollywood 
conventions (e.g. parallel cutting). The plot 
concerns a young woman, Sarojini (Tara). who, 
under the influence of her jailbird cousin 
Jairam (Mishra) swindles her aged husband and 
ruins her lover, the next door neighbour 
Thakurdas (Asooji). In spite of the moralism, 
the film's interest and energy derive from the 
depiction of moral turpitude and modernity 
represented by a race course, the cotton market 
and bars. Highlights include a car chase and 
Jairam's narrow escape from the police while 
Sarojini and Thakurdas end up in jail. 

aka Poona Par Hallo 
1924 St 7453 ft b&w 
Ns Mama Xvarerkar pc Deccan Pics c Ra~nrao 
Anandkar 
I p  Miss Bhawani. Krishnarao Ketkar, 
Shankarrao Sahasrabuddhe, Shankarrao 
Moghe, Vishnupant Pagnis, Miss Kaiser, 
Krishnarao Pethkar, Baburao Sansare, Dana 
Varane, Haripant Kulkarni. Narayanrao 
Phaterphekar, Shankarrao Shinde, 
Pandharinath Kale, Lakshmanrao Rane, ' 

Mohammed Arab, Shuplani Mukherjee, 
Ratansha l'akil, Miss Dulari, Sundarrao 
Nadkarni 

I This expensive historical, the most ambitious 
production of the Pune-based Deccan Pics..is a 
seminal item in Marathi cinema's influential 
tradition later continued by Sarpotdar and 
inherited by Bhalji Pendharkar: the Right- 
wing valorisation of the 17th-C. Maratha 
emperor Shivaji. I t  was also the best-known 
directorial effort by one of the Marathi theatre's 
major playwrights, B.V. (Mama) Warerkar, 
whose play Sn~teche Gulam (1922), 

Quasi-historical adventure movie based on the 
exploits of the 17th-C. hlaratha emperor Shivaji 
(Bhosle). .4 large pan of the film was shot in a 
cave where Shivaji meets the Subedar of 
Kalyan (Bhave). The design of the cave is often 

aka The Treasures of Kalyan 
1924 St 9440 ft  b&nr 
dBabum PainterpcMaharashtra 
c S. Fattelal 
bChimasaheb Bhosle, K.P. Bhave, 
Master Vithal, Kamaladevi, Nalini, Vedi 

hailed as an art-directorial triumph for the 
studio. The film's dramatic highlight occurs 
when, inspecting stolen Mughal wealth, Shivaji 

This film retells the legendary episode, a 
favourite of numerous popl~lar historians of 
Maratha glory, of Mughal emperor;\urangzeb's 
(Sahasrabuddhe) attack on the fort city of 
poona and of how Shiv+ (Ketkar) it, 
Although it  shared the scale of e.g. Painter's 

suddenly confronts not a box-full of coins but a 
fair maiden (Sultana) emerging from one of the 

Sinhagad (1923), it was probably made with 
greater awareness of the contemporary anti- 
imperialist metaphors of the historical genre 
and the ideological Hindu and Marathi- 
chauvinist dimensions of the era. Apart from 
Sarpotdar, who continued in this vein when he 
acquired Deccan, the other film-maker to 
launch his career was Sundarrao Nadkarni, 
appearing in a minor role. 

crates full of treasure. It is also-stunt superstar 
Master Vithal's debut, apparently in the role of 
a dancing-girl. 

aka The Debt ofsin P 
d Manila1 Joshl pc Ashoka Pics sc Sirur based 
on K.M. Munshi's novel cV.B. Joshi 
4P.Y. Altekar, Wagle Sandow, Fatma 

1924 St 6782 ftb&w Begum, Zubeida, Sultana, Miss Jaina, Bhalji 
co-d Ardeshli Irani co-ds Naval Gandhl Pendharkar 

Seminal silent historical and the first film 
adaptation of Guiarati novelist K.M. hlunshi. 
Just before the film was made, the story was 
serialised in the journal Ksmi Sadi and its 
allusions to current events became 
controversial. Gandhi criticised it for departing 
from the principles of non-violence and 
abstinence. The story features King hfunja. 
ruler of Aranti, famed warrior and patron of the 
ans who Munshi saw as 'the gay, amoral man 
radiating power and love - extracting joy From 
every moment - tnle to himself, under all 
conditions, in conquest, defeat, in prison, in 
love, when betrayed and sentenced to death. 
Critics fell on me like voracious tigers - Munja 
was so immoral! The truth was that in him the 
readers saw the man who lived as most people 
wanted to live but dared not.' (Munshi in a 
speech. 1947). Munja (Sandow) falls into the 
hands of his arch enemy Tailap, who received 
assistnnce from Bhillam (Altekar), king of 
Dharnvati. Tailap orders that hlunja be put to 
death but is held back by Tailap's powerful 
sister Minalvati (Fatma Begum), a widow who 
first wants to bre3k hlunja's spirit. Instead, she 
and Munja fall in love Learning of Munja's plan 
to escape with Minalvnti, Tnilap has Munja 
trampled to death by his elephants. Manila1 
Joshi's film was also an ambitious launch for 
the new Ashoka Pics set i ~ p  as an independent 
production company. The big production shot 
mainly around the Makkarpurn palacr in 
Baroda with sets designed by R.S. Choudhury. 
had climactic scenes featuring the elephant 
stampede and created a sensation. It was also 
noted for its costume design. Joshi defended 
the film's technical defects and implausibilities 
in a note published when it was released, 
claiming all this would he excused when India 
one day 'finds its place in the pantheon of 
world cinema'. It was remade by Sohrab Mod1 
as a spectacular in 1943. 

1924 St 7997 ft b&w 
d Kanjibhai Rathod pc Kohinoor Film 
s Mohanlal G. Dave 
I p  Raja Sandow 

Attributed to Rathod, this is a love story 
claiming to i~phold the tradition of 
domesticated female vime and a classic 
example of n reform novel-derived plot being 
transmuted into n thriller melodrama using 
elaborate references to the freedom struggle. 
Story tells OF vim~ous Sushila and her 
debauched husband Pratap, who leads a 
peaceful life until her former suitor Jaswant 
arrives on a social call. His appearance 
prompts Pratap to suspect his wife's marital 
fidelity and he drives the visitor away, 
Returning to retrieve his belongings, Jaswant 
surprises a gang of burglars who shoot him 
dead. The leader of the gang, the police chief 
Vinayak, frames Pratap for the murder. Prntap 
runs away and what appears to be his corpse is 
found in a well. Vinayak now makes amorous 
advances to Sushila who is resigned to 
widowhood (performing spmbolically laden 
acts like weaving on the charkha). After some 
years, Pratap reappears having discovered the 



truth about Vinayak's criminal deals (but 
apparently unrepentant about his own nasty 
behaviour towards his wife). 

I aka Beauty of Rajastban, aka Siege of Chittor 
1924 St 5990 ft b&w 
d Baburao Painter pc Maharashtra F i l m  
c S . Fattelal 
IpVedi, Ganpat Bakre, Balasaheb Yadav, 
Nalini, V. Shantaram 

Painter moved outside his favourite Maratha 
history for this story of the legendary Rajput 
queen Padmini of Chittor. At the turn of the 
century, Rajput history, often drawn from the 
Raso sagas (corresponding to medieval 
European lays of prowess and chivalry), 
together with Maratha history were the most 
popular sources of screen historicals evoking 
pre-colonial grandeur. The story is set against 

befriended by the scoundrels Harilal and 
Chiman who try to exploit his family's wealth. 
Madhavadas dies leaving his son in the care of 
his trusted manager. Bachuseth then meets the 
actress Roshanara, a lady of ill repute who, 
with Harilal and Chiman, entices him to a 
gambling den. The villains tell Bachuseth that 
his wife is having an affair with Kundan, the 
son of his manager-guardian. Bachuseth 
dismisses the manager and his son and, 
gradually, Harilal and Chiman take over the 
business, including the inherited wealth, 
leaving Bachuseth a pauper. He is eventually 
helped by the sacked Kundan. The film is 
mainly remembered as Gohar's film debut, 
albeit in a minor role. Based on a novel by the 
Gujarati writer Shaida, the film illustrates a 
genre of popular fiction addressing the urban 
experience in colonial India, a fertile terrain to 
dramatise the encounter behveen traditional 
cultural values and those of the West. 

tllc \lolent \~cgc ot Clllttor, the K.~jput c.ip~taI 
I)\ tllc d t a n  of 1)e1I11 .\ll.~udd~n khlll~ \\~.JI). $BAJIR~O MASTANI 

1 which temporarily saw the end of the Chauhan 
dynasty (14th C.). According to legend, during 
a state visit to Chittor, Khilji caught sight of a 
reflection of Queen Padmini and became so 
infatuated that he attacked the Chittor fortress, 
defeating the Rajputs. However, Padmini, with 
her entire entourage, had committed sati (ritual 
suicide) by the time Khilji arrived. The film 
capitalised on its screening at the British 
Empire exhibition at Wembley and received 
some favourable reviews in the British press, a 
fact always mentioned in references to the film 
in autobiographies or film histories. 

1925 St 7679 ft b&w 
co-&s Bhalji Pendharkar co-dNanubhai 
DesaipcSharda Film c Bhogilal K.M. Dave 
Ip Master Vithal. Nanasaheb Phatak, Miss 
Jones, Saya,i~. Yakub 

Pendharkar's film debut, foreshadowing his 
later use of Maratha history, focuses on the 
Mantha Peshwai (18th C.). It is an 
uncharacteristic production launching the silent 
era's most famous manufacturer of stunt 
movies, Sharda Film, and features the 
legendary Marathi stage actor, Nanasaheb 
Phatak. 

.c Bhogilal K.M. Dave 
IpZubeida, Sultana, Mohanlala, Fatma 
Begum, Putli 

The debut production of Saraswati Film, an 
otfshoot of Irani's Star Studio. Mulraj 
(Mohanlala), an alcohol~c and gambler, wagers 
his sister Sardarba (Zubeida) to a bunch of 
crooks and loses her. The rest of the film 
focuses on Sardarba's tormented l~fe artd how 
she comes through her trials w~th her virtue 
~ntact. Apart from the s~sters Zubeida and 
Sultana and their star tnother Fatma Begum, the 
film features a rare screen appearance of 
Gujarati stage star Mohanlala (cfNarasinh 
Mehta. 19.12). 

, . .. 

d Mohan Bhavnani pc Kohinoor Film 
st Mohanlal G.  Dave c V.B. Joshi 
I p  Sulochana, Khalil, Putli 

Bhavnani's second film and one of Sulochana's 
first big films also inaugurated the very popular 
'lives of the stars' genre. This film was about a 
poor painter named Chandrakant (Khalil) who 
is about to commit suicide when he meets the 
film star Manjiri (Sulochana). He is creatively 
rejuvenated by the fantasies she inspires. 
Manjiri's modelling sessions are used to narrate 
her biography: her tnother was a prostitute 
with a heart of gold who made sure her 
daughter was well educated. Chandrakant and 
Manjiri fall in love, but he is already married 
and his vampish, ill-tempered wife will not set 

1 st ~haiba c ~ h i m a n l i  Luhar 

ka Fortrrne and Fools 

IpGulab, Gohar, Gangaram, Nandram, Put11 
p h ~ & g  

Seth Madhavadas s only son Laxm~das aka aka Hand3on~e Blackguard 

him free. Exploiting the autobiographical 
ambiguities generated by a star playing a star, 
the film shows how Sulochana's image was 
being n~oulded for exploitation at Kohinoor 

Bacliuseth (Gangaram) is brought up with 
affection but also strict discipline. Surviving on 
a small allowance, he cannot sustain his 
expensive habits, particularly after he is 

njibhai Rathod pc Krishna Film and later at the Imperial Studio. 

- 
1925 St 16400 ft b&w 
d Homi Master pc Kohinoor Film st Pijam 
sc Mohanlal G .  Dave c D.D. Dabke, Gajanan 
S. Devare 

Ip Homi Master, K.B. Athavale, Miss Moti, 
Behram Vasania, Fram Sethna, Yakbal, Thelma 
Wallace, Yvonne \Vallace 

Based on a popular novel by Pijam (aka 
P.J. Marzban), editor of the newspaper Jam-e- 
Jamshed and playwright. Released as a two- 
pan serial, the adverts surmnarised the story as: 
'A charming heiress, a good-looking but 
villainous doctor, a timid lover, a crafty 
detective, a singing girl, a Nawab in his dotage 
and a dancing woman from the gutter. A 
photodrama that rings with love, hate, villainy, 
and fidelity'; 'The magnificent Parsee-Hindu- 
Muslim screen romance, from the extremely 
popular and sensational novel, [a] fascinating 
and thrilling story of social life of today, 
starring the beauthl and en~otional artists Miss 
Thelma Wallace and Miss Yvonne Wallace'. It 
helped consolidate its maker and lead actor, 
Homi Master, playing 'iakub the detective, as 
the top-selling film-maker at Kohinoor. 
Athavale played the eponymous handsome 
blackguard. 

d Homi Master pc Kohinoor Film 
s Mohanlal G .  Dave c K.G. Gokhsle 
@Miss Moti, Jamna, Khalil, Behram Vasania, 
Ganibabu, Yakbal 

Advertised as a 'dramatic version of love, 
jealousy and loyalty along with disastrous 
results of superstition and hot-headedness and 
the miseries of a deserted and ill-treated Hindu 
wife' and a 'story of Hindu superstition and its 
ruinous results', this film extends Homi hlaster's 
tendency (BismiSadi, 1924) to weave major 
social scandals into a fast-paced narrative with 
socially critical pretensions. The plot is derived 
from the Bawla murder case. The maharaja of 
Holkar fell in love with a dancing girl named 
Mumtaz (played by Moti) who spurned his 
advances because she loved another man. In 
fact, the maharaja had the man kidnapped in 
full public view and killed, a scene included in 
the film, shot on the Chowpatty waterfront in 
Bombay. The film was presented as critiquing 
the behaviour of religious leaders while 
showing communal unity anlong the lower 
classes. It equally valorises the love between 
brother and sister as well as between sisters-in- 
law. Reviewers often commended Master for 
his ability to elaborate highly complicated 
plots. 

I aka Fairy of Ceylon 
1925 St 9101 ft b&w 
d H o d  Master pc Kohinoor Film 
s Mohanlal G .  Dave c Gajanan S. Devare 
I p  Jamna, Gohar, Khalil 

This fantasy, with overtones of Greek legend, is 
Gohar's first major hit and grossed more than 
any other film in 1925. The story is set in Lanka, 
present-day Sri Lanka and a site for some of the 
nost important action of the Ramayana epic. 
The king is told that he will be killed by his 
grandson and that his daughter will marry a 



brave shepherd. When bandits come to steal 
cows from the royal park, the princess (Gohar) 
gives chase and is helped by a passing 
shepherd (Khalil). They fall in love and the 
shepherd claims her hand in marriage. The 
king then sends the shepherd on a series of 
dangerous adventures around the globe, 
hoping that he will die. However, the shepherd 

d/s Manila1 Joshi pc Kohlnoor Film 
c D.D. Dabke 
IpYakbal, Raja Sandow, Jamna, Ganibabu, 
Moti, Noor Mohammed, Baby Saraswati 

$ &  
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Joshi's best-known film and, withBismi Sadi 
(1924), the most successful attempt to locate 
the narrative in the present day. Presented as a 
comment on the lifestyle of Bombay's rich, the 
film tells of the wealthy Mr Nanavati (Sandow) 
who is attracted to a dancer, Roshanara 
(Yakbal) who in turn is represented by a Dalal 

merely wished to point to an all-too-common 
incident in Bombay instead of attempting to 

, 

make a tragedy. The only other interesting 
thing about the characters is the continual . 
reappearance in film themes (e.g. Bnnp 
Kamai, 1925), of a dancer of il l  repute named 
Roshanara, based, apparently, on a real cabaret' 
dancer of that name. 

(agent or, more precisely, pimp) named 
Chhotalal (Noor Mohammed). Chhotalal plans 
to rob Nanavati and seizes his chance when the 

suggests that the real aim of Buddhism is the 
de-sexualisation of women. Released in India 
in 1925, it also received a major release in 
Germany with a score written by I.L. Fischer 
and Hans-Heinrich Dransmann. The film was 
hyped, mainly by Osten, as the 'first specifically 
Indian film' and the production was aided by a 
wealthy maharaja who contributed the use of 

cures the ailing king of neighbouring Ghoga 
and is declared the heir to the kingdom, an 

he had wrltten it drawing on hls own 
exper~ences as a poor med~cal student ~n 

rich man buys a gold necklace as a present for 
his daughter's birthday. Chhotalal tempts 
Nanavati to visit Roshanara, who then seduces 
him and obtains the necklace. When Nanavati 
realises that he has been duped, he accuses 
Chhotalal, who has by then switched the 
necklace for a fake. The film led to a debate in 
the pages of the journal Be-Ghadi Moujabout 
questions of morality and realism in film 
between Shaida, the editor and himself a 
scenarist, and Joshi. Joshi claimed that he 

his subjects, dressed in valuable old costumes, 
and 30 richly decorated elephants. One of the 

Kapurchand, who 1s trylng to escape from an 
oppress~ve home Mavjl steals jewels whlch 

Bombay. 

aka The Light of Asia aka Die Leuchte Asierzs 

event that enables the union of the couple and film's highlights, besides Seeta Devi's 
the realisation of the two predictions. The perfoimarice, is Wirsching's use of deep focus, 
highlight is said to be a scene where the as in the scene where Gop:~ watches a 
wounded shepherd is fed milk by a lioness. spectacular contest between Gautama and 

Devadatta (Roy) in the royal court. A key 
influence on the film's style was probably the a M A k A ~ X l f f l f ~ : ~ @ f { $ t ~ i ~ ~ @ @ @ F $ ~ ~ B ~ t F  .w-p ;y)t, 
costume and set designer, and future director. 4.. *" .!,: r,*;&..,L&* .>a*$* 2 &&:%3z@$&#&ktgx:&gg 

aka Dher Ni Chhokriaka Two Little Charu Roy. A 90' version was screened in the 

Untouchables aka The Untouchables 
1925 St 7986 ft b&w 
d Narayanrao D. Sarpotdar pc United Pics 
Syndicate c Pandurang Talegiri 
Ip P.Y. Altekar, Joshi, Miss Jones, Dattoba 
Rajwade 

Influential reformist social about an 
Untouchable girl who marries a Brahmin. The 
film, draws its influence from a strand of s and they decide to eliminate old man 
Ibsenite naturalism pioneered on the Marathi 
stage by playwright Mama Warerkar. Warerkar 
had, the previous year, made Poona Raided 
for Deccan Pics, predecessors of United Pics, 
with Sarpotdar. This was a brief occasion for 
the convergence of Left progressives with 
mainstream Hindu reformism, e.g. in the 
journalism of N.S. Phadke, associate of 
Sarpotdar and an influence on the 
Nayamanwantar group (1933, cf K. Narayan 
Kale). It did not last long, as Sarpotdar's work 
revealed in its increasing assimilation of Hindu 
Mahasabha-inspired religious and regional ly adapted from Baron Lytton's play g to realise their dreams, Mavji falls for a 
Marathi chauvinism. nd Mornin@. Nirbhayshankar Thakkar, an he sees in a horse-drawn carriage. 

y credited with the story, claimed that I meets Dolar, the daughter of Seth 

Naval had bought for Dolar, but the lovers 

1925 St 9437 ft  b&w 
d Fram Ostenpc Great Eastern Film. Emelka 
Film (Munich), The Indian Players sc Niranjan 
Pal st Edwin Arnold c Josef Wirsching, Willi 
Kiermeier 
Ip Seeta Devi, Himansu Ral, Sarada Ukil, Rani 
Bala, Prafulla Roy 

overcome advers~ry and l~ve happily ever after 

Osten's Indian debut launched the Indo- 
German unit which grew into Bombay 
Talkles. Pal's adaptation of Arnold's 1861 
Orientalist epic opened with documentary 
shots of tourists in Bombay watching street 
performers. Then a white-bearded old man 
sitting under the bodhi tree tells the tourists the 
story of Gautama (Rail, son of Ktng 
Suddhodhana (Ukil) and Queen Maya (Bala), 
who left his consort Gopa (Seeta) and became 
a wandering teacher credited with founding 
Buddhism. The religious epic, with its idealised 
figures, takes up the narrative in flashback and 
ends with Gopa kneeling before Gautama 
asking to become his disciple. The film 

aka Indian Shylock 
1925 St 5984 ft  b&w 
d Baburao Painter pc Maharashtra Film 
s Narayan Hari Apte c S. Fattelal 
IpV. Shantaram, Zunzharrao Pawar, 
Kamaladevi, Kishabapu Bakre, Keshavrao 
Dhaiber, Shankarrao Bhute 

I The hlarathi cinema's first explicit social, 
written by one of Maharashtra's most popular 
novelists in this genre. A peasant (Shantaram) 
loses his land to a greedy money-lender and 
moves to the city where he becomes a mill 
worker. Taking its cue from the realist tradition, 
the film counterposes an idyllic rural life 
(destroyed by the greedy money-lender who 
uses forged papers to steal the peasant's land) 
with the harsh city life. In spite of its high 
melodrama, the film was hailed as a realist 
breakthrough. Critics noted the poetic 
combination of visuals evoking sound and 
light, singling out the shot of a hut 
accompanied by a howling dog as one of the 



1 Zunzharrao Pawar (seated) anc1.V. Shantaram (right) in Savkuri Push 

most memomble moments of the Indian 
cinema to date. The ending intercuts the 
money-lender anoring with his head on his safe 
while the poor peasant turned proletarian 
trudges rhc srreets. I t  n a s  remade in 1936, 
hyping the dlarna with scenes showing the 
money-lender w ~ t h  a sexy courtesan. 

@VEER KUNAL 
1925 St 7235 ft b8w 
ds Manila1 Joshi pc Kohinoor Film 
c D D Ddbke 
@Raja Sandow. Yakbal, 411ss RIotl. 
K B . i th~\ale.  Bach~~babu 

I This legend drawn from the Asokavadana 

spare Kunal and he becomes a wandering 
singer accompanied by his favourite wife 
Kanchanrnala (Moti). In Pataliputra, Ashoka 
hears Kunal's song, realises that Kunal's 
misfortune may have been a punishment for 
some past sin of the emperor himself and 
conde~lins Tishyanksha to death, restoring 
Kunal to the court. The film acquired an 
avant-garde reputation for breaking with 
convention using close shots and with 
Dabke's camera deploying a sophisticated 
range of grey tones. It can be seen as a 
distant ancestor to the psycho-historicals of 
Mehboob: one concrete connecting link was 
R.S. Choudhury, apprenticed to Joshi for 
this film. 

stories is set at the time of the Maurya emplre 
(3rd C. R.C.). Kunal (Sandow), son of 
Emperor Ashoka (Athavale) and Queen 
lJadmavati, has beautiful eyes but a 

c Anna Salunke 
prediction says he will go blind. The 
villainous Tishy;lraksha (Yakbal) gains 
Ashoka's confidence and plots to have Kunal 

I blinded and killed. The official executioners I D~~~~ from the vishnu purana, legend 

triis (11' l'r:~hl.~d (Gangaram), the son of the 
demon tyrant H~ranyakashpu (Bachu). 
Prahlad disobeys his father by worshipping 
the latter's hated enemy, Vishnu (Datar). He 
undergoes tortures, including being burnt in 
oil, trampled beneath an elephant and 
poisoning, until, fimlly, Vishnu appears from 
a pillar in his Narasimha guise to overwhelm 
the demon. Available footage: 519 ft. 

d s  Fatrna Begumpc Fatma Film L Rusto~n 
Irani, Ardeshir Irani 
@Zubeida, Sultana, Putli, Madame Tosca, 
Madanrai Vakil, Athavale 

Probably the first Intlian feature directed by a 
woman. Available information suggests it  was a 
big-budget fantasy abounding with spechl 
effects set in a Parastan or fairyland. Ardeshir 
lrani may have helped with the trick 
photography. 

I aka BeautiJul Snczb c?fAruc>ulli 
1926 St 9217 fr b&w 
co-it's R.S. Choudhury co-d R.G. Torney 
pc Lakshmi Film c Pandurang Naik 
lp Raja Sandow, Putli, Baba Vy~s .  Ghory. 
Dabir, K.B. Athavale, Takle 

Choudhury's influential directorial debut 
breaks new generic ground, depicting tr~bals 
and presenting ~nysticisrn and sexual~ty as 
primal powers. Neera (Putli), a temple priest's 
daughter. lives amongst tribals. A Kapal~k 
(Sandow), i.e, a devotee of Kali said to possess 
rnystic~l powers, uses then1 to acquire tribal 
lands. The conH~ct 1s between his powers and 
the shield of innocence around Neera, leading 
to the villain's destruction. Conflict over land 
rights was later used extensively by 
C h o u d h ~ ~ ~ y ' s  apprentice, Mehboob (e.g. Roti, 
1942). 

I aka Kalika Murti aka GoIJCIZ Lotu~ 
1926 St 10176 ft b&w 
d/s K.P. Bhave pc Sharda Film c Naval P. Bhatt 
@Master Vithal, h,laIy, Shimz Ali, Janibabu, 
Heera, hliss Rosy 

Typical Vithal-Sharda stunt film featuring a 
masked adventurer in quest of a golden lotus. 
which involves placating the terrlble goddess 
h1:thskali. The film teemed with Bhatt' special 
effects (e.g. giant genies) and showed the 
influence of Douglas Fairbanks's work as well 
as of folk-fantasies (Gul-e- Bakal~ali, 1924; 
Indrasabha, 1932) while continuing in the 
vein of the studio's e;lrlier successes, Ratan 
Manjari and Muda~z Kala, both 1926. 

I aka The Telephone Girl 
1926 St 8427 ft b8w 
d Homi Master pc Kohinoor F i b  



st Mohanlal G. Dave c Narayan G. Devare 
Ip Sulochana, Gohar, Khalil, Raja Sandow, 
Jamna 

Sulochana's most famous silent film sees her as 
a telephone operator, a job she used to do  in 
real life, who becomes the love object of a 
leading lawyer (Sandow). The problems of 
inter-community marriage are highlighted, as is 
the value of patriotism through the character of 
Peter, the heroine's brother (Khalil). The film 
also refers to a collectivisation movement 
among farmers (inspired by events in the 
USSR). Writer Dave was commended for his 
ahility to entwine disparate narrative strands 
while introducing contemporaq references. 
For his debut as cameraman, Devare pioneered 
the use of real locations, shooting in the Grant 
Road telephone exchange in Bombay. 

munadevi, P.Y. Altekar, Baburao 
ndharkar, Master Vithal 

Independently produced by Bhalji and his 
brother Baburao Pendharkar in between 
leaving Maharashtra Film and joining 
Prabhat, this was a major silent political film 
influenced by the Hindu ideals of the 
nationalist leaders Lala Lajpat Rai and Madan 
Mohan Malaviya (the founder of Benares 
Hindu University). It criticises the British 
education policies and counterposed a defence 
of 'traditional' Indian teaching systems. The 
film was repeatedly censored, even banned 
briefly, and eventually released in a mutilated 
version. 

aka Bisavan aka Sac7ifice 
1927 St 8782 ft b&w 
d Naval Gandhi pc Orient Pics 
st Rabindranath Tagore's play sc Jamshed 
Ratnagar c Naval P. Bhatt 
Ip Sulochana, Zubeida, Master Vithal, Jal 
Khambatta, J. Makhijani, Janihabu 

The Indian Cinematograph Committee of 1928 
used Balidan and Janjirne Jankare  (1927) to 
show how 'serious' Indian cinema could match 
Western standards. Based on Tagore's play of 
1887, the film's advenising emphas~sed the 
high literary quality of its source. The plot of 
this quasi-historical is set in the fictional land of 
Tippera and features Queen Gunavati 
(Sulochana), King Govinda, Aparna the beggar 
girl (Zubeida) and the priest Raghupati who 
runs a Kali temple. The story addresses the 
conflict between reformist enlightenment and 
obsolete, inhuman ritual, questioning the 
contemporary validity of traditional rituals. The 
dramatic pivot is the conflict between the king 
who has banned animal sacrifice, and the priest 
who calls for the king's own blood. 
Emotionally, the film revolves arortr,~+ +';'. 
childless queen and a heggar gli l ~ 1 .  ~ . ' 

goat has been taken for the sacrifict. hni 

loves a servant in the temple. Except for the 
temple scenes, much of the film was shot on 
location in Raiasthan. 

( aka Educated Wfe 
1927 St 9882 ft h&w 
d H o d  Master pc Kohinoor Film 
s Mohanlal G. Dave c Narayan G. Devare 
IpGohar, Raja Sandow, R.N. Vaidya, Master 
Kishore 

Advertised in the Bombay Chronicleas 'an 
excellent warning to the younger generation to 
beware of venereal disease and take necessary 
precautions. [Ilt not only brings ruin to himself 
hut to the innocent members of his family.' 
This didactic Gohar-Sandow production set the 
tone for the message-oriented socials for which 
the duo became famous. It was also an 
important predecessor of Gunsrtndan' (1927). 

1927 St 10128 ft b&w 
d Mohan Bhavnani pc Imperial Film 

I domestic drudges. Ranjit believed the story to 
be commercially infallible, it was remade by 
Shah himself in 1934 and again by Punatar in 
1948 when the studio was branching out into 
Gujarati. 

1 aka At the Clang ofFeners 
1927 St 13496 ft  h a w  
d Harshadrai Mehtapc Krishna Film 
st Champsi Udeshi scic Chimanlal Luhar 
Ip Gulab, Hydershah, P.R. Joshi, Nandram. 
Gangaram. Sultan Alam 

Together ni thBalidan (19271, this Rajput 
romance was often cited by the 1.C.C as an 
example of the Indian cinema's technical 
achievements matching those of the \Vesest. 
Commander h i b a r  of Ajaygarh triumphs over 
neighbouring Ramgarh caphlring its king and 
the beautiful Princess Rama (Gulab). Ambar 
falls for her but problems arise when the king 
of Ajaygarh wants to give liis own daughter in 
marriage to the victorious commander. Ambar 
covertly helps Rama and her father escape but 
he is killed in the process and dies in Rama's 
arms. The major portion of the film deals with 
Ambar's imorisonment at the hands of his own 

A .  

motor cars and buses, the giant wheel, cinemas 
and theatres', as the publicity pamphlet claims, 
include a cormpt policeman, a racecourse and 
the fictional Bachelors' Club whose members 
see Sundari and promptly postpone their 
collective pledge never to marry. The film was 
part of Imperial's calculated and successful 
effon to manufacture a star image for the 
actress. 

st Nanubhai Desai c Rustom Irani 
Ip ~ulochana, Madanrai Vakil. Bhatia Sandow, 
Jamshedji 

I aka W'hy Husbands Go Astray 

patron, reniaining seven days without food. 
Drawn from Udeshi's story serialised n year 
earlier in the popular journal Navchetan, 
highlights included spectacular battle scenes. 

After his successful Mojill Mumbai (1925). 
Joshi again used a real-life incident as the basis 
for a typical melodramatic plot locating 
reformist concerns in large joint families riven 
by tensions between in-laws. A greedy brother 
forces,his educated sister to marry a rich old 
man. $he rebels, goes to court and succeeds in 
preventing the marriage. The film was shot in 
Surat, where the original incident took place. A 
reviewer of the period noted that 'this is one of 

This imponant film in Sulochana's career at the 
Imperial Studio cast her as Sundari, the 
innocent village beauty with an ineffectual 
father, adrift in the big, bad city where she is 
preyed upon by lustful men seeking to force 
her into prostitution. The hero, hTavichand, is a 
film actor and the film milieu is represented by 
a studio boss and a comedian, Gazdar, 
nicknamed Charlie Chaplin. Other features of hatte, S. Nazir, Zubeida, Udvadia, Takle, 

the urban landsca~e,  besides 'electric trains. s Mani, Nargis, Gangaram 

the fe? films to show Western women as not 
all bad'. Nanubhai Vakil remade the film in 
1934, again casting Zubeida. 

d Chandulal Shah pc Kohinoor Film 
st Dayaram Shah cNarayan G. Devare 
IpGohar. Raja Sandow, Rampiary, Jamna, 

I R.N. Vaidya 1 1927 St 9724 ft b&w 

Shah's best-known silent film established the 
core unit of the Ranjit Studio and the signature 
role of its lead star, Gohar. She plays a dutiful 
wife whose husband refuses to take his share 
of the domestic responsibilities, claiming thai 
he has enough problems at the office. . 
Frustrated with his housewifely spouse, he . 

takes up with a dancing-g~rl. The wife is 
( spurred into an active social life, discoveringa 
, . 

.A'< -.,-! 1:eyontl thc (.c>nfines 111 the h o m e  The 
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d Mohan Bhavnani pc Imperial Film 
st Desai? 
IpSulochana, D. Bilimoria, Jamshedji 

One of the best-known hits of Imperial's top- 
selling duo. Sulochana said in an interview 
(Screen, 1951) that she had e ~ g h t  separate roles 
in this film: a gardener, a policeman, a 
Hyderahadi gentleman, a street urchin. a 
European blonde, an old banana-seller and an 
expen pickpocket who gives her money to 
charity. Remade as a sound film, Bambai Ki  
Billi (1936), also with Sulochana. 



" . ~ .  
c Nith Bose famous version remains K. Aszs  Mughal-e- 
IpPhani Burma, Naresh Mitra, Mani Ghosh, . (1960), 
Tink~ri Chakraborty, Kanaknarayan Bhup, 

I " 
dicate stsaratchandra Chattopadhyay 

Tarakbala (aka Miss Light). Niharbala, Rama 
Devi 

screen that same year by the rival and more 
successful Imperial version starring 
Sulochana and directed by R.S. Choudhury 

. (Anurkuli, 19281, who remade it in 1935. 
laswantlal made it aeain in 1953 but the most 

First version of Saratchandra's novel later 
filmed by New Theatres (1935). A review in 
the Bengali journal Nachghur said that despite 
its 'theatrical ruggedness', the film was well 
scripted and showed a distinct BengaP touch as 
against the Madan style. Mitra was praised for 
his attempt to express character through mise 
en scene. 

( d Sudhangshu Mustafi pc Aurora Film 
st Bhupen Ba~leIjee c Debi Ghosh 
Ip Lalu Bose, Belarani, Niharbala 

Calcutta's Aurora Studio embarked on its first 
feature, Ratnukar(l921) when Madan 
Theatres started Bilwamangal(l919), the 
batter sometimes being presented as the first 
Bengali feature. The comedy Kelorh'irti, 
roughly meaning A Scandal, tells of Kalbhauab 
Bose aka Kelo, part clown part idiot and an 
incorrigible romantic. He rescues the heroine 
Manukumari from drowning and falls in love 
with her. Her father allows the marriage if Kelo 
first earns Rs 5000, triggering a serles of 
adventures. He wins the money at the races but 
loses it when he swallows his winning ticket; 
he tries to have an accident to collect the 
insurance but is knocked down by a car driven 
by h ~ s  future brother-in-law. He eventually gets 
the insurance and marrles Manukumari. The 
film continues the efforts by locally owned 
Calcutta studios to create an indigenous 
cinematic idiom distinct from the idiom ofBilet 
Pherat (1921) or of Taj Mahal'sAndhare Alo 
/in??\ 

@LOVES OF A MUGHAL PRINCE, & I  THE 
I aka Anarkali, Rujmahal Ni Ramuni 

1928 St 9j25 ft b&w 
co-d Prafulla Roy, Cham Roy pc Great Eastern 

aka Dm Grabmal einergroszen Liebe - 
1928 St 9308 ft b&w 
d Franz Ostenpc British lnstmctional Films/ 
Ufa/Himansu Rai Film st Niranjan Pal's play 
sc W.A. Burton mhrthur Guttmann c Emil 
Schunemann, H. Harris 
Ip Himansu Rai, Cham Roy, Seeta Devi, 
Enakshi Rama Rao, Maya Devi, Profulla Kumar 

After Prem Sanyas and some German films, 
Osten returned to India for his second 
collaboration with Rai, a historical romance set 
in the Mughal Empire, subtitled, like 
Prapancha Push (1929), A Romance of 
India. Selima (Enakshi) is a princess-foundling 
raised by a potter and loved by her brother, 
Shiraz (Rail. She is abducted and sold :is a slave 
to Prince Khurram, later Emperor Shah Jehan 
(Roy), who also falls for her, to the chagrin of 
the wily Dalia (Seeta Devi). When Srlima is 
caught with Shiraz, the young man is 
condemned to be trampled to death by an 
elephant. A pendant reveals Selirna's royal 
status and she saves her brother, marries the 
prince and becornes Empress Mumtaz Mahal 
while Dalia is banned for her machinations 
against Selirna. When Selima dies (16291, the 
emperor builds her a monument to the design 
of the now old and blind Shiraz, the Tai Mahal. 
The film contains a number of passionate 
kissing scenes. The cinematoeranhv received " L, 1 , 
favourable comment, introducing a baroque 
camera style that became inescapably linked 
with the genre of Mughal romances (e.g. Cham 
Roy's Loves of a Mughal Prince and 
Choudhury's Anarkalr, both also 1928). The 
art direction was bv Promode Nath. The 

Shantaram's successful debut as a solo director 
(NetajiPalkar, 1927, had been co-directed with 
K. Dhaiber) signalled the first appearance of 
the farnous Prabhat emblem, the profile of a 
woman (Kamaladevi) playing the tutari, the 
Indian equivalent of MGM's Leo The Lion. In 
his autobiography (1986) Shantaram said that 
he wove topical allusions into this Pauranic tale 
about the antics of Krishna as a child. The 
conflict between Krishna and the evil Kamsa, 
king of Mathura, was to be seen as 
representing the conflict between the Indian 
people and the British rulers in a manner 
enabling him to avoid censorship. The playful 
family film's highlight, apparently, is when the 
loin cloth of a little boy playing on the swing 
with Krishna came loose and revealed his 
penis. This, Shantaram says, went unnoticed in 
the shooting but was applauded for its bold 
realism and became seen as his unique 
directorial 'touch'. 

d Prafulla Ghosh pc Krishna Film 
c Charurbhai Patel. 
lp Rampiary, A.R. Pahelwan, Gulab, 
Hydershah, Haridas, Durga, Gangaram, Rosy, 
Leslie, Miss Hormez 

After Patankar Friends' Ram Vanvm (1918), 
this was the second big-budget, four-part serial. 
The Krishna Studio's production was based on 
The Arabian Nights with sets designed by 
Mohanlal D. Shah. It tells of the traveller Hatim 
and his encounters with the fairy Gulnar, a 
popular Parsee theatre story. 

I aka Whose Fault? 
1929 St 12861 ft b&w 
d Kanjibhai Rathod pc Krishna Film 
st K.M. Munshi ~Gordhanbhai Patel 

German release had a music score by Arthur ( bGulab, B a ~ u r a o  *pte 

Guttmann. It was a slightly shorter version, at 
8402 ft.  The US release credited the assistant 
director V. Peers as co-director of an 80' version 
in 1929. The surviving print at the NFAI is 
7778 ft. 

Based on a K.M. Munshi story, this typical 
transformation of a reform novel into a sochl 
substantially determined Rathod's authorial 
signature. It tells of Mani (Gulab), a child bride 
widowed aged eight and treated as a slave by 
her in-laws until she is cast out for bearing an . . ' l . i l~ i i  C\~rp .,r 11ii~iaz .\I1 l'.~j'> pldy . ~ l n u r k ~ l ~  ' illcgitlm~tr. ih~id .  licr Jcjtitutlon I> allc\.i~tcd 

, i  lllrki~ii . \ I I I I I C ~  jhi11.1 i\' U. Joj111 
::, . . .,. ,; ..: ..:. 1 . I . a . ., % , .  .-. I,). J young I.~\rycr. \luchkund, \vho 

lp Cham Roy, Seeta Devi, hlaya Devi. 
Rajkumari, Sawan Singh, Imtiaz Ali Taj, Dewan 

I Sharar, Shakuntala Ternbe 

Punjabi capital's first major bid for the national 
market used the seminal Urdu historical play of 
1922, with the author himself playing the 16th- 
C. hlughal emperor Akbar. It recounts the love 
story between Prince Salim (Singh), Akbar's 
son. and the slave girl Anarkali (Seeta). 

1928 5t ! b&w 
d/p/sc J.C Daniel 
@J.C Daniel 

nevertheless is forced to marry his father's 
choice, Kashi. Mani devotes herself to 
Muchkund, even sacrificing her own child, and 

H:liled as [he first Malawlam film, released in finally marries the lawyer after Kashi's death. 

November 1928 in Trivandmm. Its lack of Gulab's performance made her a star. 

success mined the director and no literature 
about, or footage from, the film appear to have 
sun ived 

1 aka Fathers Loue - 
Following on from the Osten-Rai Orlentallst 
dnmas, and produced by the Indian partners 
respons~ble forPrem Sanyas (19251, it also 
features Seeta Devi as the heroine and is the 
directorial debut of Prem Sanyai an director 
and the lead actor ofShiraz (19281, Cham 
Roy. The big-budget picture was beaten to the 

d V .  Shantaram pc Prabhat F i  s Shivrarn 
Vashikar c S. Fattelal 
I p  Suresh, Kamaladevi, Anant Apte, Sakribai, 
G.R. Mane 

1929 St 9868 ft b&w 
d/sHarilal M. Bhatt pc Mahavir Photoplays 
Ip Miss Mani, Gaby Hill, Mr Dave, Mr Yusuf, 
Y.L. Chichulkar, S.P. Niphadkar, Madanlal 

Arguing for communal harmony and filial 
piety, the film tells of Madhumal (Dave), a rrch 



I zamindar, his beloved son Shashibhushan 1 
(Yusuf), his loving daughter Annapurna (Manil 
and his adopted son Madhav (Chichenkar). 
When Madhumal picks up a wounded child 
swathed in bandages, a title says 'nay - Hindus 
and Mohammedans are hut the children of one 
loving father - God'. In close-up, Madhumal is 
shown donating equally to the Aiigarh Muslim 
and Benares Hindu universities. In contrast, his 
dissolute son Shashihhushan falls into the 
clutches of the villain Gadbaddas and the 
courtesan Nu jehan (Hill). 1262 ft survives with 
the NFAI. 

1929 St 7630 ftbc9-w 
d Franz Osten pc British Instructional Film/ 
Himansu Rai Film,/Ufa st Niranjan Pal 
sc W.A. Burton, Maxlungk m Willy Schmidt- 
Gentner c Emil Schunemann 
Ip Seeta Devi, Hlmansu Rai, Charu Roy, 
Modhu Bose, Sarada Gupta, Lala Bijoykishen, 
Tinkari Chakraborty 

The third Osten-Rai collaboration (Prern 
Sanyas,  1925; S h i r r ,  1928, the latter also 
subtitled 'A Romance of India') no longer used 
existing legends but proposed a new one: two 
rival kings addicted to gambling, Ranjit (Roy) 
and the evil Sohan (Rai), also vie for the same 
woman, Sunita (Seeta Devi), Kanwa the 
hermit's (Gupta) daughter. Ranjit loses his 
kingdom and his love and becomes Sohan's 
slave through a crooked game of dice. The 
conflict is eventually resolved when the 
trickery is exposed and Sohan plunges to his 
death from a cliff after the people, led by 
Ranjit, revolt. The happy ending is sealed by a 
passionate kiss between the lovers. The lavish 
production with art direction by Promode Narh 
uses over 10.000 extras, a thousand horses and 
fifty elephants, benefiting from the largesse of 
the Royal houses of Jaipur, Udaipur amd 
Mysore. Unusually, star and producer Rai 
played the villain. The German release was 
longer. at 8277 ft. The print at the NFAI is 
6694 ft. 

d Narayan G. Devare pcKohinoor United 
Artists st A.S. Desai 

Seeta Devi and Charu Roy (atop camel) in Prapanchn f'ush 

1 ID Kumudini, Jamna, Khalil, Thomas, Alawali. 

The plot also touchecl on  the way a producer 
can curtail the freedom of a director. 

Bhopatkar 

o p e n  up for her, When Gopinath mns off \\.it11 
la hang;^. Giribala joins the stage in L:lt>anga's 
place and becomes Etnious. T!ie hypocrisy of 

By the mid-205, satirical prose and journalism 
had merged to create popular film ~ o s s i p  
columns in most Marathi and Gujarati papers. 
KUA, an independent, employee-run group, 
produced this controversial film about the daily 
Hindustan thinly disguised as the fictional 
Duiiy Mail, edited by a character constructed as 
a composite portrait of Hind~rstan's owner 
Lorwala and editor Indulal Yagnik. It also 
lampooned the patron of the Ranjit Studio, 
Tamsaheb of [arnnaaar, and his studio boss 

d s  B.P. Mishcapc Imperial Film c Rustom 
Irani. 
Ip Ermeline, Prithviraj Kapoor, Mazhar Khan, 
Baburao Sansare, Baby Devi 

In contrast to Cinema Queen's (1925) 
exploitation of voyeurism or Daily Mail's 
(1930) kiss-and-tell approach to the cinema, 
this film presented a fictionalised biography of 
its maker. One of the major characters is a 
producer modelled on  Kohlnoor's proprietor, 
D.N. Sampat, including a reference to the real- 
life occasion when the studio, on the verge of 
bankruptcy, survived only because its 
employees donated money and gold 
ornaments to keep it afloat. Another character 
referred to a financier at the Imperial Shldio. 

d Modhu Bose pc Madan Theatres 
st Rabindranath Tagore c Jatin Das 
!t~ Dhiraj Bhattacharya, Naresh Mitra, 
Tinkari Chakraborty, Lilabati, Shantl Gupta. 
Lalita Devi 

Renamed after the lead character, this was 
Madan Theatres' remake of Taj Mahal Film's 
Maanhhanja~r (1923). The rich Gopinath 
ignores his beautiful wife Giribala! preferring 
the company of the stage actress Labanga. 
T ied  of her only pastime, dressing up  in 
narcissistic solitude, Giribala one night follows 
her husband to the theatre where a new world 

men's moral double standards is ~.el.t.aled when 
Gopinath recognises his wife on stage nhen 
her veil drops. Tagore was apparently closely 
involved with the making of the film and may 
have written the inter-titles. 

1930 St 10804 ft bc9-n, 
d V .  Shantaram, K. Dhaiber pc Prabhat 
Film s Baburao Pendharkar c S. Fattelal. 
V. Damle 
Ip V. Shantaram, Baburao Pendharkar, 
Kamaiadevi. Anant Apte. G.R. Mane, Ilmhim. 
Rahim hliya, K. Dha~ber, Yaghya the Dog 1 

! 
According to Shantaram (1986) this n a s  the 
first film which explicitlv politicised the figure 1 . . .  
of the enormously popular 17th-C. hlaratha 1 I 
emperor Shivaji (Shantaram), a staple figure of 
the Marathi historical. Bhalji Pendharkar, 
whose sound films would confirm Shivaji as a 
contemporary icon, worked as a scenarist at 
Prabhat at this time but his brother Baburao 
received the script credit for this effort in 
addition to a starring role. Shantaram played 
the lead himself. a panern he would often 
repeat. The film was originally titled 
Su~arujj~acha Torun (The Gurland @Freedom) 
but the censors objected to the use of the word 
'freedom' and forced many additional changes 
after the premiere screening. Key scenes 
included Shivaji's invocation of the goddess 
Bhawani who blesses his sword, and Shivaji 
putting up the saffron flag on the Sinhagad fort 
at the film's climax, another point objected to 
by the censors. Many of the battle scenes were 
shot with two cameras. 



FILMS 193 1 - 1 940 
Krishna Studio to shoot the film. The verses shoulder and restored to the throne as well as 
and the dialogue were left intact. Its success reunited with Saranga. A dramatic moment in 
prompted many more adaptations from plays the film is Hamir's assumption that Saranga has 
e.g. Badami's Paduka Pattubhisekharn and fallen for Kalsen's wiles. The threatening 

) attempt is shown through a 
version of the film with actors Neelam, series of dissolves from the villain's face to that 
Hydershah and Kumar Mukund. of the heroine. Other dissolves are effectively 

Kapoor, Elizer, Wazir Mohammed used to convey fantasies and desires, although 
ish Sethi, L.V. Prasad the ~ i se  of fades-to-black are used erraticallv. 

Indh's first sound film, released on 14 hlarch 
1931 at the Majestic Theatre, Bombay, narrowly 
beating Shirin F a r h d  (1931) to the screens. It 
established the use of music, song and dance as 
the mainstay of Indian cinema. The f h  is a 
period fantasy based on Joseph David's popular 
Parsee theatre play and told of the ageing king of 
~umarpui, his two queens, Navbahar and 
Dilhahar, and their rivalry when a f a h  predicts 
that Navbahar will bear the king's heir. Dilbahar 
unsuccessfully tries to seduce the army chief A d  
Withal) and vengefully destroys his f a d y ,  
leaving his daughter Alan1 An. (Zubeida) to be 
raised by nomads. Eventually, Alam Ara's nomad 
friends invade the palace, expose Dilbahar's 
schemes, release Adil from the dungeon and she 
marries the prince of the realm. The film was 
made on the Tanar single-system camera, 
%cording image and sound simultaneously, 
which was difficult ebp. for the seven songs 
which were its highlights. Wazir Mohammed 
Khan's rendering of a wandering minstrel's 
numnkr, De de khudu ke nuamparpyare, was 
panicularly popular and pioneered the use of a 
commentating chorus, a device adopted in 
several later fhns. Although Mehboob was 
scheduled to play the lead, Master Vithal from the 
Sharda Studio got the part. Nanubhai Vakil 
remade the film in 19 56 and '73. Playwright David 
was later known for his Wadia Movietone 
scripts, includingtlunteru~ali (1935). A key 
technician associated with this film, and with 

rn Jhande Khan 
Ip Gohar, hliss Kamala, D. Bilimoria, 

< - , 2.- -' b , ** " 'b : (' '-I' *'lL D E ~ J  S ~ y ~ y ~ ~ l j d -  ...,...*e$;; i,i~~~+:t:+$,;-; 
cti' .*, earY-4 ii$*eswXls %ihn4ikse%*~sk2~4k~$+~:&~ 
1931 150' b&w Hlnd~ 
d Chandulal Shahpc Ranjit Movietone 
s Narayan Prasad Betaab c Pandurang NLuk t 
M Bhagwandas. Kek~ Adajanla S Babuno. 
Baba Vyas, Mr Thatte 

even wlthln actLon scenes One of the more 
technlcaily scenes 1s Saranga'> 
k~dnappmng, ~nvolv~ng a tr~ck bed descend~ng 
through a trapdoor The survlvlng version wmth 
NFAI Is 8672 ft 

Shah's first sound hit, a n~ythological, 
inaugurated the famous Ranjit Studio 
productions and the use of Audio-Camex 
sound equipment. A cosmic battle between 
gods and demons reaches stalemate when the 
sage Shukracharya (Adajania) instantly restores 
every fallen demon to life. The god Indra 
(Baburao), on advice from Bmhaspati (Vyas), 
sends Kacha (Bhagwandas) to the sage to learn 
his secret. Shukrachsrya's daughter, 
Devayani (Gohar) likes Kacha and the latter is 
accepted as the sage's disciple. The demon 
Vrisha Parva (Thatte) tries to kill Kacha but the 
youth is rescued by Devayani until the demons 
succeed in dissoiv~ng Kacha's body in alcohol 
and make Shukracharya drink the brew. 
Shukracharya then teaches Kacha the secret 
chant so that when he dies and Kacha emerges 
from his stomach, Kacha may bring him back 
to life again. Kacha's duties now conflict with a 
love-triangle, as Devayani marries Yayati who 
loves Sharmmstha (Kamala). 

d/s B.P. Mishrapc Imperial Movietone 
c Adi M. Irani 
Ip Khalil, Ermeline, Jilloo, Jagdish, Hadi, Elizer, 
Rustorn Irani, Prithviraj Kapoor 

After its success withAlumAra (1931), the 
studio made this big-budget hfahobhar~zta 
adaptation starting with Duryodh~na's 
Gagdish) scheme to appropriate the kingdom 
of Hastinapur by eliminating his Pandava 
cousins. When the Pandavas return from 
banishment with Draupadi (Ermeline), won by 
Ajuna (Kapoor) in a tournament, they 
establish their capital at Indraprastha. The film 
shows the Rajasuya Yagna ceremony and 
culnlinates in the famous dice game in which 
Duryodhan, backed by his scheming Uncle 
Shakuni (Wadi), wins the Pandavas' kingdom 
and then Draupadi herself, whom Yudhishthira 
(Elizer) then wagers and loses. Duryodhan 
commands that Draupadi be stripped naked in 
open court but Krishna (Iihalil) saves her 
honour with a miracle. lrani plays Bhim and 
Jilloo is Kunti. 

seven1 others in Bombay and Calcutta, was the 
American W~lford Denling. Often mentioned in 
early cinema Ilisto~ies, recenr research suggests 
that he was enlployed by a company called Radio 

. Pawar pc Agarwal Film c/P Shyam 
Instakation Corp. and was imported by M.L. 
Mistry &Co. when they bought Western Indian Agamal pc Aganval 

March 1932). 

king of hlagadh's fight with his evil 
nmsters. The king is poisoned by his brother, very. The fantasy adventure, leavened with 
evil Kalsen and the infant prince 

obat Hamir (Hamir) in love with his 'nly to obtain power over the beautiful 
t girl Kamalbala (Vatsala). However, she 

The first sound film in Telugu is a classic eventually defeats the villain and rescues 
mythological drawn from the vishnu Puruna. alth. The fearless Hamir fights heroine. A (presumably Rajput) emperor 
Prahlada, the son of the demon ers, in amateurishly staged 
Hiranyakashapu (Subbaiah), defies his father 
and worships Vishnu. He is imprisoned but 
Vishnu protects him. The film adapts a stage he end of the silent era, the Indian cinema 
production by one of the Surabhi Theatre ; d turns into a Zorro-type avenger. Hamir is achieved considerable narrative dexterity 
troupes, which was taken to Bombay's entually recognised by the royal tattoo on his sunriving print at the NFAI is 9545 ft. 



1 Bandyopadhyay, Rajen ~ a r u a h ,  Sadhana Devi 

Das Film D'R' 
da Das, Pravat Coomar, Sivapada 

The only surviving silent Bengali film was 
accidentally discovered by Mrinal Sen's film 

praise of the spinning wheel. The film was 
released with what is probably the first Tamil 
sound film, a four-reel short called Korathi 
Dance and Song, starring Rajalakshmi with the 
gypsy dancer Jhansi Bai. 

unit while shooting on location in 1980. The 
comedy has a country bumpkin hero 
Gobardhan (Das) visiting his parents-in-law in 
Calcutta. Mistaking a 'No Nuisance' sign for an 

owm~ck, Radharani, Amulya 

address, he gets lost trying to find his friend 
Amal's (Barnah) room. His subsequent 
adventures take him to famous locations 
including Howrah Bridge, the Victoria 
Memorial and the Maidan. These scenes are 
intercut with fast-paced shots of life in the city 
and of crowds, evidently gathered to watch 
the shooting. Gobardhan eventually finds his 
in-laws, feigns illness to prolong his stay, is 
beaten up when he tries to sneak into his 
wife's (Radharani) room and gets mistaken for 
a thief. The sequence of Gobardhan kissing 
his wife, somewhat abruptly introduced, 
probably evokes a tradition of pre-censorship 
pornographic film using Anglo-Indian 
actresses. As director and lead actor, Das 
mostly restricts his gags to stumbling in 
various ways. The erratic cinematography and 
editing betrays a general lack of technical 
control. The surviving print at the NFAI is 
2110 ft. 

1931 St 10540 ft h&w 
d s  R.S. Choudhury pc Imperial Film 
c Adi M. Irani 
lpsulochana, Raghunath, R.B. Jagtap, 
Makanda, Salvi, Elizer, Sushila 

Ramaki (Sulochana), a poor scheduled caste 
girl, has an illegitimate daughter by 
Manekchand, the son of the wealthy 
Krishnadas. She seeks refuge with a nautch girl: 
Krishnadas, who also wants to possess Ramaki, 
dies trying to kill her. Ramaki then seeks shelter 
with a young Muslim but they perish in a fire. 
Her daughter, along with the Muslim's son 
(Jagtap), is raised by a nomad, Garibdas Sadhu 
(Makanda), a character made to look like 
Gandhi. The youngsters are hired as factoty 
hands by Manekchand who unwittingly falls in 
love with his own daughter and appropriates 
land belonging to Garibdas. 'When the latter 
finally curses the greedy Manekchand, a dam 
bursts, wiping out Manekchand and his 
property. Although the film focused on the 
evils of the caste system, censorship troubles 
arose from Garibdas' deliberate resemblance to 
Gandhi. 

Fractious Chiefs with Heartless Swords to seize 
thy realm'. The film may have included 
references to the contemporary Congress-led 
nationalism in e.g. titles like 'Enough of this 
age-long tyranny. Ye! Freedom-loving sons of 
the soil! Gird up your loins and fight for your 
birthright. Rise up from your slumber. AWike. 
arise and stop not, till the goal is reached.' 
There was a copyright dispute with the 
publishers of the original novel, so that the film 
was never released and the producer went 
bankr~pt. This also prevented the novel from 
being filmed later. The available version, minus 
one reel, was salvaged by the NFAI, and the 
surviving print is only 7015 ft. 

I aka Drums of Love 
1931 St 13477 ft b&n 
d NandlalJaswantlal pc Ranjit Fi lm 
s Mohanlal G. Dave c Plndurang IVaik 
lp Shantakupari. D. Bilimoria, Thane, Put11. 
Ishwarlal ' 

Amar (~ilimoria) and Ila's (Sh:~ntakumari) love 
is disruptetl by the ctashing Samar (IshwarlnO. 
The rivals get embroiled in the Kashmir war 
and Samar dies in Amar's arms. Amar returns to 
find that Ila has become an ascetic but they 
eventually get married. This is an early 
Jaswantlal-Naik collal~oration which elnborated 
the use of the close-up, esp. in melodramas. 
Naik, who had begun his career as :I carpenter 
at Kohinoor, went on to assist cameramen 

,. u ,  

lyr Bhaskara Das d s  P.V. RaopcShri Rajeshwari Films, Nagercoil, I together 

1~T .p .  Raialakshml. Thevaram Raiambal. R. Sunderraj st C.V. Raman Pillai's novel (1891) 

d H.M. Reddv Dc Saear. Select Pics 

f .  ~ushila'~evi, J.  ush hi la, P.G. ~enkatesan, 
M.S. Santhanalakshmi, L.V. Prasad 

Gajanan S. Devare and Dabke and turned 
cameramrln with Neera (1926). He later toured 
Europe with Jasn'antlal(1933). They went on 
to make some classic Imperial sound films 

The first Tamil sound feature, made by the 
director of Bhakta Prahlada (19311, was 
released in Madras on 31 October 1931, but 
shot in Bombay like most Tamil films between 
1931 and '34. It tells the familiar tale of Kalidas, 
the legendary 3rd-C. Sanskrit poet and 
playwright. A minister at the court of King 
Vijayavarman of Thejavathi wants Princess 
Vidhyadhari (Rajalakshmi) to marry his son I - 

She refuses and the minister tricks her into 
marrying a cowhand. The duped princess 
invokes the help of Kali, who appears to the 
couple and endows the cowhand with literary 
talent, allowing him to become Kalidas 
(Venkatesan). Although mostly in Tamil, 
including its 50 or so songs, some characters, 
incl. the male lead, spoke in Telugu, to 
accommodate actors from Surabhl Theatres, 
and in Urdu. The use of Telugu is partially in 
the context of its classical proximity to Sanskrit, 
as well as the later domestication of the Kalidas 
tradition (in the 1966 version Mahakavi 
Kalidas he was presented as belonging to the 
local Konar caste). RajaIakshmi sang some 
numbers she had made popular on the stage as 
well as two nationalist songs unconnected with 
the plot, linking the film to the Civil 
Disobedience Movement of the period: one 
song called for national unity, the other was in 

c P.E. Naik 
lp Jaidev, ''..V.P. Menon, V. Naik, V.C. Kutty, 
S.V. Nath. Devaki, Padmini, Sundaram Iyer 

Ramaraja Bahadur, 1920) dealing with 
Travancore's royalty in a style that Ayyappa 
Panicker claims (1987) drew directly on Walter 
Scott's Waverly novels. It features Jaidev as 
Martanda Varma (1706-58), the legendary 
founder of the Travancore State (now Kerala), 
telling the story of the love between Anantha 
Padmanabham (Menon) and Parukutty 
(Padmini), the political conspiracy of 
Padmanabha Thampi (Naik) and the heads of 
the eight Nair Houses against Martanda Varma. 
It opens with newsreel coverage of the aarattu 
procession of the Travancore maharaja China 
Thirunal, including elephants, cavalry and the 
Nair Brigade before embarking on the story of 
the king's ancestor. Scenes from the young 
Martanda Varma's vouth are intercut with well- 

The second Malayalam feature, based on the 
novel that effectively launched the prose 
tradition in Travancore. It was the first of a 
series by Raman Pillai (followed by 

Narrowly beaten to the screen by Alam Ara 
(1931) as India's first sound feature, this is a 
big-budget musical narrating a legend from the 
Shuhnnma. The Persian sculptor Farhad falls in 
love with Queen Shirin. The shah Khusro, who 
had promised Farhad a reward for having built 
a canal, agrees to let him marry Shirin provided 
he first single-handedly demolishes the 
Besutun mountain. Shirin and Farhad are 
finally united in death as Farhad's tomb 
miraculously opens to accept Shirin. The film 
proved a bigger hit thanAlamAra and, unlike 
the Tanar single-system camera used by Irani, 
recorded sound and image separately, a 
technique widely adopted later because it 
offered greater aesthetic flexibility. 

dJ.J. Madan pc Madan Theatres lyr Aga 
H a s h  Kashmiri m Vrijlal Verma 
lp Master Nissar. Jehanara Kajjan, Mohammed 
Hussain. Abdur Rehman Kabuli, Mohan, Miss -. ." 

known episodes frbm the novel. The 
.\i:il.iy;il:ini inrcrtitlc5. rakrn fro111 the nu\.cl. zrc. 
alm s;inrl;itcd into 111pli-flown EngI~s,,. Tlie @ A y b ' ~ H ~ c H ~ R A ~ ~ A y o D H y A  KA RAJA 
opening title proclaims: 'Most Puissant 
Sovereign, born to canre a State Anew, and rid 
it clean of Marshalled Hate, released by 

aka Ktng ofAjlodbya 
1932 146'[M1/152'[HI b&w Marathi~H~nd~ 
d/ed V Shantaram pc Prabhat Film sUco 



Gov~ndrao Tembe (centre) ant1 Ililrga Khute (right) in il,yoil!ynch~r Heju 

leaves the village with Rami. Stylistically, the 
film broke new ground for the studio, 

dial is11 N.V. Kulkarn~ io-diullf-I1 hlunslii Ismail the songs M hile Khote performed the hit Bala 
Farooque i Keshavrao Dhaiber ka ji7opj,g]i)rri. 
lyr/m Govindrao Tembe 
@(;clvindrao Teml~e. Durga Khote. Baburao 
Pendharkar Master Vinayak N~mbalkar 'CHAND~DAS 
Shankarr~o Bhosle, D ~ g a ~ n l ~ a r  t 9 3 2  133 (118) btiw 

breakthroughs in recording sound with hlukul 
Uose overco~ning the problems of an optical 
track with varying densities by spacing out 

I dialogue and modulating frequencies. 

1 1932 211' b&w Hindi 
d1.J. M:ldan pz  Madan Theatres sl Sayed Aga 
E~;I.s;II~ hmanat's play (1853) cT,  hl.irconi 
fn Nag;ird;~.; ~\;:IY;I k 
lp Niss;~r,Jelianara E;ajj:rn, h.K, iC~bu11, hfukhtar 
Begum 

Big-budget atl.~ptation of Sayed Aga 1I:lsan 
.\manat's I~zdrasubhi~ n-ritten in 1 R i 3  for the 

Shantaram's and Pm1)hat's first sound film may 
also have l ~ e e n  the first hl.ir,lthi talkie, altl~ough 
Srrnl Tukur(rn~ by Babajirao Kanc wab was 
censored 11 days earlier (on 26 J.lnu:~ry 1932). 
A big-budget mythological. it tells a famous 
R U I ? I ~ , U I ~ L ~  [ale. The truth-lo\ ing 
Hariahchnndl;~ (Tembc), king of Ayodllya, is 
tested when the sage Visl~waniitra challenges 
iii~n to ucriticc his kingdom and offer aims of a 
thousand coins earned through his ovrn labour. 
.kfter many hardships, Harishchandra, Taralnati 
(Khote) :lnd their son Rohilcshwara 
(Digambar) earn the money when the king ant1 
queen are sold JS slaves in the city of k:~shi. 
Then the queen's new cl\vner, ~ a n g : h a t h  
(Pentll~arkar), tries to assnult her, her son 
intervenes and is killed. Tal.nm:~ti is accused of 
the killing and is sentenced to be executed by 
her husband. The I<ashi-Visl~vesh\v;~r;~ deity 
interenes, brings the boy back to lile, declares 
the king to 11:lve proved hirnsclf and returns 
him to his throne. Shantaram cast tile untrained 
actreas and singer Kllote \\her1 it was still 
controversial in Warathi theat~.c to use 
actresses. Shot on elaborate plaster sets 
designed by Fattelal, the film had some 
bravur3 shot5 like a burning forest and a tree 
falling to the ground barely nlisaing the hero. 
Despite its occasional 'mirscle' scenes and its 
stage-derived frontal co~npositions, there was 
an attempt at 3 realist idiom, esp, in the scenes 
where the king and queen are hhown trying to 
earn their money. Shn~ltaram's characteristic 
use of enended pauses and elaborate gesture 
may here still bc due to the technical 
limitations of the sound equipment (Darnle 
was the sound man). although he 111ter 
elaborated this acting style into an 
expressionist technique. Temhe sang most of 

(1,s Debaki Bose p c  ~ e w ~ h e a t r e s  c Nitin 
Bose 171 Rai Chand Boral 
lpDurgadas Bannerjee, K.C. Dey, 
Manoranjan Bhart~cha~-jra, Amar Mullick, 
Dhirendra Bandyopndhyay, Cllani Dutt~. ,  
LJ11~asashi. Sunila 

Classic New Theatres saint film nl>out 
Chandidas. :I legendary 15th-C. Bengali 
Vaishnavite poet whose biography renuins 
ot~scure but waa an influence on the better 
documented Chaitanp (liS6-1533). a school 
teacher who promoted the Vaishnavite 
ideology in Bengal, mostly through hymns 
 bout the Radl~a-Krishna legend. Chandidas 
may have been one of three possible poets: 
U:du Chandidas, who wrote the Shri Klishna 
Kcerlan adxpted mainly from the Gcet Gouinil 
(13th C.); Dwija C11:1nditlas or Deena 
Cllandidas. The Glni mainly adapted Apnresh 
Chandra hlukherjee's successful stage musical 
of the same title. performed first at the Star 
Thratre in Calcutta (1926). and stresaed the 
poet's teachings t l~rougl~ the love story 
between Chandidas (Uanneriee) and a low- 
caste washemoman, Rami (Urnasashi). The 
conventional villain of the aaint film genre, 
who represents the established order 
threatened by the outsider's revolutionary 
influence on common people, is the rapacious 
upper-caste merchant Bijoynarayan. When 
Rami rejects his advances, he persuades the 
high priest to insist that Chandidas must repent 
or IIe :j?unished for associating with a low-caste 
womjn. Charldidas agrees to repent but when 
he sees the injuries Rami has suffered at the. 
hands of the merch~nt's goons, he rejects 
institutionalised religion in favour of the higher 
Vaishnavite call for a more democratic got1 and 

distancing itself from the theatre by streaaing 
the poet's ever popul;~r lyrics. However, the 
acting remained stilted and uaed more straight 
frontal shots than e.g. Debaki Bose's later films 
at New Theatres (Bidyapati, 1937). It \vas the 
studio's first major hit. There were several more 
versions of the story, including Hiren Bose's 
RanriDhobarz (1953), told from a woman's 
point of view. The film is also noted for its 

Lucknow court of N3wab Yfiajid Ali Shah. The 
often staged play l ~ a d  elaborated the Rahas 
style, adapted fro111 the Ras-Lila form of Hindi 
folk theatre and brought specific music and 
dance conventions into Urdu prose theatre. 
This new style gradu;llly am~lgan~ated.  says 
So~nnath Gupta (1969), 'The Hindi Devmala 
[Hindi Pantheon] with the Islami Ra\-~liyat' and 
crystaliised into a plot stiucture revolving 
around a benevolent king whose moral fibre is 
tested by celestial powers as they cause an 
apsara (a fairy) to :lppe:lr before him as a fallen 
1vom:in begging for nlercy. The language 
assimilated the Urdu ghazal, Hindustani, 
Urajbhasa and dk~lects usually spoken by 
women (zanana boli). As pel-fonned in the 
Parsee theatre, this perforlilance style also 
absorbed aspects of European opera, esp, its 
neo-classical visuals wllich already contained a 
measure of baroque Orientalism. The 69 songs, 
fanliliar from the stage productions, suggested 
an Indian equivalent of the ZieQ~cld Follies. 
Madan also drew on llis Italian connections 
(Savitri. 1913) and iiskecl his Italian 
cine~llatograplier to rnodel the complex choral 
mise en scene (011 the vener:~hle Itali.111 epics. 
The filril repeated the popular singing duo of 
Nissnr and Kajj'ln f ro~nshi r in  F a r h a d  (1931). 
Plarconi later shot and probably directed the 
Tamil feature Virirocbnnatrl (1939). 

~ k a  7hc Brunded Oarh 
1932 129'[b111136'[H1 b&w hI.imth~/H~nd~ 
d V  Shantaram pc Prabhat Film 
diczl/lyr:/m Govindrao Tenlbe c Keshavrao 
Dhaiber 
lp Shankarr~o Bhosle, Kamaladevi, Master 
Vinayak, Budasaheb, Nimbalkar, Leela, 
Baburao Pendharkar 

Shantaram followed Ayodbyecha R a j a  (1932) 
with this adventure movie about a king 
(Bhosle) who is overthrown by the perfidy of 
his villainous Colnmander (Pendharkarlc The 



young prlnce (Vinayak) eventually defeats the 
villain, reclaims the throne and restores his 
father's honour. Shot on  Shantaram's (and set 
designer Fattelal's) trademark sets of large 
palaces and neoclassical decor, the film has 
more sophisticated lighting than its predecessor 
but the stodgy, static acting style dominates 
despite Vinayak's acrobatic swordplay in his 
first important film role. Shantaram returned to 
the story for his ambitiousAmrftmanthan 
(1934). 

1932 155' b&w Hindi 
d R.S. Choudhury pc Imperial Film 
sMohanlal Dave c Adi M. Irani mPransukh 
M. Nayak 
IpSulochana, Ghulam Mohammed, 
Vinayakrao Patwardhan, Jamshedji, Hadi, 
Chanda 

Adventure spectacular set in the 4th-C. Gupta 
period during the b:lttles between the 
kingdoms of Ujjain and Kanauj. Features the 
heroic Amber (Patwardhan) and the craven 
Prince Tikka (Mohammed), both from the 
Malwa, and the scheming commander of 
Kanauj, Mahasamant (Jamshedji). Highlights 
include extensive swordplay by the heroine, 
Madhuri (Sulochana), who defeats Mahasamant 
in a duel and later dresses as a male soldier to 
rescue Amber. Many songs by classical singer 
Patwardhan. 

/ aka Illusion, aka Tn'ya Rajya 
1932 154'[M1/158'[H] b&w Marathi!Hindi 
dV. Shantaram pc Prabhat Film st Mani 
Shankar Trivedi's play Siddhusansar 
dial N V. Kulkarn~, Govindrao Tembe[MI, 
Narbada Prasad 'Aasi'[H] tn Govindrao Tembe 
c Keshavrao Dhaiber 

1 1932 139' b&w Guiatati 
d Nanubhai ~aki lpc  Sagar Movietone 
s Chaturbhuj Doshi c Faredoon Irani m Rane 
lpMohanlala, Marutirao, Master Manhar, Master 
Bachu, Umakant Desai, Trikam Das, Miss 
Jamna, Miss Mehtab, Miss Khatun, Miss Devi 

The first Gujarati feature is a saint f h  about 
the life of Narasinh Mehta (1408.751, played by 
Master Manhar. Known for his evocative 
Prabhatiyan (morning hy~nns) and especially 
for his composition Vaishnavalana lo ('The 
Vaishnav is he who knows the pain of others') 
made popular by Gandhi, who also adapted 
the poet's term Harijan (children of god) for the 
nation's Untouchables. According to the writer 
Anandashankar Dhruv, Vakil's film adhered to 
the Gandhian interpretation of Narasinh 
Mehta's work, avoiding e.g. miracle scenes. 
The quasi-reallstic sets were designed by 
Ravishankar Rawal. Mohanlala played Ra 
Mandlik, Khatun was Kunwarbai and Bachu 
her husband,]anma played Manekbai, Mehtab 
was Rukmini, and Desai played the god 
Krishna. 

d s  Rabindranath Tagore p c  New Theatres 
c Nitin Bose m Dinendranath Tagore 
Ip Students of Shantiniketan 

Widely advertised as a film directed by Tagore, 
this was, according to B.Jha (19901, a simple 
recording of Tagore's 1926 dance drama based 
on a ~ u d d h l s t  legend, staged on h ~ s  70th 
b~rthday at the New Emp~re, Calcutta. Sound 
recorded by Mukul Bose. Two long shots from 
the hlm on 16 mm have recently been restored. 
although these were probably by a second 
unlt. They feature as pan of Arunkumar Roy's 
documentary Of Tagore and C~nema (1994) 

lpGovindrao Tembe, Durga Khote, Master 
Vinayak, Leela Chandragiri, Rajarambapu 
Purohit. Bazarbattoo, Nimbalkar, Baburao 

sc Chahlrbhuj Doshi cPandurang Naik 
m Jhande Khan 
Ip Bhapvandas, Ghori, Keki Adalania, Alladdin, 
S. Baburao, Gohar, Shanta, Kamal, Tara 

Ranjit's debut in Gujarati uses the 
Mahabharata tale of how Savitri (Gohar) sves 
her husband Satyavan (Bhagwandas) from the 
clutches of Yama, the god of death. The film 
opened up  a lucrative regional market for the 
producers, consolidated by the films of e.g. 
Ratibhai Punatar and V.M. Vyas. 

1932 134 hPmr Hlnt11 
d Madanra~ VJ k11 pc Imperial Film 

I 
d 

s Joseph Dav~d c Ruarom Iran1 
Ip Jamshedj~. Bomm Shah, H'ld~, Jllloo, 
Mushtar~ 

I Champral, klng of Bundi Qamshedll), boasts In 4 
the court of the maharaja Karansingh of his 'i 
wife Sone's Uilloo) puriv and fidelity. The 1 
villainous Sher Singh (Hadi) claims to prove 5 
otherwise and, through trickel?, appropriates a 

' 
1 

dagger and a handkerchief by which Sone had j 
said she would remember her h u s h ~ n d  in his '! 
absence. Champraj, who stakes his life on his 
wife's fideliy, is about tn be beheaded when 
Sone herself, dressed as a dancing-girl, exposes 
the truth Baaed on a scrlpt by Dak~d,  a Pdrcee . 
theatre pla).wr~ght, author ofAlam A m  11931) 
and future Wadia Movietone stunt movies, the 
film remade Homi Master's 1924 verslon 

(I/s/!yBhalji Pendharkar p c  Saraswati 
Cinetone c D.G. Gune m B ~ p u r a o  Ketkar 
Ip Shahu Modak, Shanta Apte, Rantlopant 
Sohoni, Bapurao Ketkar, Sandon, Rapurao 

I Aote 

Children's mythological dmwn from the Vishr~lr 
Purana telling of the child Krishna (Modak). 

Pendharkar, Tanibai, Hirabai 

Shantaram's 3rd collaboration with actor- 
musician Tembe was based on an often-filmed 
Tantric legend about the guru Machhindranath 
(Tembe) and his disciple Gorakh (Master 
Vinayak) on the subject of 'maya' (belie' in the 
illusory nature of worldly temptations). The 
guru appears to his student to have entered the 
kingdom of man-hating women, married the 
queen (Khote) and abandoned his commitment 
to celibacy and pure thoughts. Gorakh sets out 
to rescue him but the entire experience turns 
out to be an 'illusion' set up  by the master. 
There are many special effects, including the 
classic shot of ~ ~ ~ ~ k h ~ ~  beheading with his 
head rolling back and rejoining his body. In 
addition to the conventional use of dissolves 
and travelling matte effects for 'miracle' scenes, 
Shantaram attempted optical superimpositions 
for the first time, with animated sparks of fire 
coming out of swords, or when enemy troops 
are encircled by flames and lightning. The film 932 139' b&w Hindi 
includes a spectacular celebration of. B.P. Mishra pc Imperial Cinetone 
Vasantotsav (spring festival). dst  Chandulal Shah pc Ranjit Movietone 

1932 176' b & w ~ i n d i  
dchandulal ShahpcRanjit Film sNarayan 
Prasad Betaab cpandurang Naik mJhande 
aan 
@Gohar, Bhapandas, Keki Adajania, 
S. Baburao 

Betaab's best-known script tells of Radha 
(Gohar), a carefree rural belle who is supposed 
to marry childhood friend Gopal, but instead 

in love with a stranger turns Out to be 
the missing Prince Vijaysingh. When Ihe king 
despatches soldiers to recover the prince, 
Vi~a~s ingh  discards the pregnant Radha, She is 
"tacked by the villagers for her and 
eventudl~ appears before the prince, her 
former lover, in court where she refuses to 
denounce him. Her child dies, she becomes a 
prostitute and eventually dies in the arms of the 

.The film intercuts Krishna's rural escapades 

.with Pendya and other childhood friends with 
palace intrigues in Marhura, where Kans 
receives a divine warning that the boy Krishna 
.shall be the cause of his death. Although the 
film follows the style of the Gopal  Kr ishna  
(1929 and '38) versions by Prabhat, it was a 
breakthrough in other ways: it nras the first film 
made in Pune, apparently the first Indian film 
with a continuous mn of more than 25 weeks 
(at the New West End, Bombay) and the first to 
introduce the marketing technique of adding a 
new sequence after the release to attract a 

. repeat audience (the sequence in which Kans 
is killed). It is also the screen debut of Prabhat 
stars Apte and Modak as child actors. 
Pendharkar continued the ston's  motifs in his 
next film, Akashwani (1934), 

prince. 



I p  Master Vithal, Ermeline, Jamshedji. Rustom 
Poonawala, Hadi, Saku 

Mishra, who died in 1932, followed his 
Draupadi (1931) with this historical fantasy 
establishing thestudio's trademark genre. The 
story is drawn from the Rajput war sagas and 

features the despotic Jaisingh (Poonawala) 
who usurps the throne of Achalgarh. The court 
intrigues involve the good Pratap (Vithal), lover 
of Princess Chandmprabha (Ermeline), hidden 
testaments from the dead King Udaybhanu, 
fortune tellers and a swayamvar (a public 
contest) to claim the princess as a bride. The , 

film's treatment of sexuality receives an 
unusual twist when the misogynist Sher Singh 
(Hadi), a friend of Pratap, is forced to 
impersonate a woman to protect 
Chandraprabha from the villain Ranamal 
Uamshedji). The main highlights are Master 

, 

Vithal's swordplay. 

kills the Apeman (Shroffl and the genii (Khan), 
rescues the captive Princess Parizad (Padma) 
and, finally, overnrhelms the soldiers sent to 
recaptcre him. The king (Khambatta) learns the 
truth and repents. Lalarukh (Kamala), Parviz' 
wife who dresses in male clothes to rescue her 
husband, sacrifices her life so that he may 
marry the princess. 

d3H1 Debaki Bose pc New Theatres 
co-dB1 Hiren Bose, Basanta Chattejee cNitin 
Bose m Rai Chand Boral 
lp Pahadi Sanyal, Molina Devi, Durgadas 
Ba~erjee[B]/Prithviraj KapoorlH], Amar 
MullicNBl, Manoranjan BhattacharyaIBI, Sailen 
Pal[BI, Chandrabati Devi[Bl/Durga Khote[Hl, 
Nibhanani Devi[BI, K.L. SaigdH], Ansari[H] 

exhibitor, the Tim, made at the Saraswati 
Cinetone, was probably the fist locally 
financed Telugu film. 

1 1933 159' b&w Hindi 
d Debaki Bose pc New Theatres c Ni th  
Bose m Rai Chand Boral 
Ip Choudhury Mohammed Rafiq, Kumai, 
Anwari, K.C. Dey, Umasashi, Kapoor. Tara, 
K.L. Saigal, Molina Devi, Ansari 

The legend of Prince Puran, born under King 
Silwan of Sialkot's curse which binds his 
parents never to set eyes on him until he is 16. 
Accused of leading a debauched life by an evil 
general and by the king's second wife, Puran is 
sentenced to death. Rescued by the mystic 
Gorakhnath, he becomes an ascetic. When the 
king is overthrown, Puran rises from his 

( Bie-budeet saint film on the life of Meera I meditations to depose the general who has 

Dt.v~ ~llotc'), a prlnct.ss of tnt. "1"d power, bl'fort. returning to Id< of 

(I chlttOr lllarrled to Inc klnv 1 wnunaa~on  Saiyal only appcarb dumg  IS 
aka Fate aka Song of Serpent 
1933 76'[HI/73'(68')[El b&w Hindi/English 
dJ.L. Freer-Hunt pc Indian & British Film Prods 
pHimansu Rai s Diwan Sharar m Ernest 
Broadhurst 
I p  Devika Rani, Himansu Rai, Abraham 
Sofaer, Sudharani, Diwan Sharar 

Himansu Rai continued addressing the I European markets with this effm directed by 
an ex-Royal Navy captain better known for 
Navy propaganda and training films. The 
simple plot has the maharani (Devika Rani) fall 
in love with the neighbouring prince (Rai) 
despite her father's disapproval. Shot and 

of Mewad (Bannejee/Kapoor). She is - I own song sequences 
persecuted by her husband and her brother-in- 
iaw when shk abandons worldly possessions to 
become a devotee of Krishna. She undertakes a 
journey of penance and performs a miracle 
which the king attributes to the machinations d C, Pullaiahpc  it In& Film 
of the evil army chief Abhiram. After being Ip Ramatilakam, Vemurl Gaggaiah, 
imprisoned, vilified and accused of infidelity, 
she dies and is united with her god. The film 
launches Chandrabati Devi (1903-92) as a 
major Bengali star, while Khote, already 
established at Prabhat, went to Calcutta to do 
the Hindi version (cf. Meera, 1945). 

synchron~sed at Stoll Stud~os ~n London, ~t 1s , -  

presented as an Orlentallst fantasy wlth a by 
-, , * a -  , 

Indlan standards scandalo~~ly prolonged kiss 1 1933 176' 
Devika Rani's melodious English was a major 
selling point, with songs like Now TheMoon 
Her Light Has Shed and an advertising blurb 
quoting the London Star. 'You will never hear a 

d Chandulal Shah pc Ranjit Movietone 
c Pandurang Naik m Jhande Khan 
IpGohar, Mehtab, E. Bilimoria, Keki Adajania, 
D/xit, Ghory, Yakub 

~idumukkala Subba Rao, S-bhi Kamalabai 

Mahabharata legend in which Princess Savitri 
lnarries Satyavan despite a curse that foretells 
his death within a year. She manages to get 
Yama (Gaggaiah), the god of death, to restore 
her husband to life. With this film the Calcutta- 
based studio tried to compete with the entry of 
Bombay studios into the nascent Telugu 
cinema, inaugurated by H.M. Reddy'sBbakta 
Prablada (1931) using actors from the 
Surabhi theatres troupe. Pullaiah's'version 
introduces the star Gaggaiah. 

lovt.11t.r voicc or Jlitlon or ice a 1ovt.llt.r face'. , . .  . ' -y+,..,. . ;.- '...*. "":&'.' *\*;*:- ., ;+, .&i. .,:, k?. 
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modern American romance done against an 
[ndian background.' The film flopped. 
encouraging Rai to concentrate on Bombay 
Talkies. 

aka Pan'iz Parizad 
1933 158' b&w Hindi 
d/sc J.B.H. Wadiapc Wadia Movietone stlco- 
lyr/m Joseph David diauco-lyr Munshi Ashik 
co-dial Munshi Sefta m Master Mohammed 
c Vasant B. Jagtap, Homi Wadia 

exploring the consequences of female 
autonomy. Kusum (Gohar) rejects her 
avaricious uncle's decision to marry/sell her to 
a rich man and is adopted by Seth Kisandas 

I (Adajania). She meets his urbanised son Jayant 
(E. ~'ilimoria) and his friends Ramesh ({klb) 
and Kishori (Mehtab). The love story of Kusum 
and Jayant explores the complications ensuing 
from a woman's freedom to choose. The issue 
is resolved only after Ramesh molests her: she 
defends herself and is tried for attempted 
murder. 

lpJal Khambarta, Karimja, Padma, Feroze 
Dastur, Master Mohammed, Sayani, Nazir, 
B. Khan. Boman Shroff, Mohini. Kamala. 

( Mayuri, Lola 1 d Potina Srinivasa R ~ O  pc Saraswati Cinetone 

Classic Parsee theatre-derived Oriental fantasy. 
The heir to the Yemeni throne, Pr~nce Parviz 
(Karimja), is falsely imprisoned by his 
stepmother (Mohini) who claims power. Parviz 
receives a magic dagger from a mystic Sufi fakir 
(Mohammed) to liberate himself and his 
people. The dagger makes him invisible. He 

Ip K. Raghuramaiah, Parepalli Satyanarayana, 
Surabhi Kamalabai 

The Pauranic story of Narakasura, the demon 
who, when slayed by Krishna, asks that the day 
of his death be celebrated by mankind and that 
he be allonred to descend to earth every year to 

1 witness the festivity. Financed by an AP 

1933 134' b&w Marathi 
d V. Shantaram pc Prabhat Film st Hari 
Narayan Apte's novel Gad Aala Pan Sinha 
Gela sddiaum Govindrao Tembe 
c Keshavrao Dhaiber, V. Avadhoot 
IpKeshavrao Dha~ber, Shinde, Shankarrao 
Bhosle, Bazarbattoo, Baburao Pendharkar. 
Budasaheb, Master Vinayak, Leela 
Chandragiri, Prabhavati 

Based on a Marathi literary classic, but more 
immediately on Baburao Painter's 1923 silent 
version, the film focuses on the 17th-C. Maratha 
emperor Shivaji's lieutenant (and folk hero) 
Tanaji hlalusare (Bhosle). Here Kamalkumari, 
about to commit sati (self-immolation), is 
captured by Udaybhanu (Pendharkar) and 
taken to his fort at Kondana. Tanaji dies dur~ng 
his successful attack on the fort with only 50 
soldiers. This scene, although not a great piece 
of action choreography, is imaginatively lit with 
torches in the background, followed by 
remarkable shots of Shivaji's (Shinde) ascent up 
the hill on horseback. The music was 
memorable for the songs in the militant 
Powada form: Mard maratha mawalchaand 



launched ah a riipal to Pnbhat and fe:iturlng 
Phatak, Penclharknr 2nd Vinayik in rolrs 
evoking rlleir screen images establ~sherl :it 

1934 155' I)&n Izbratili~l~inili 
rVrlicllV. Shantaram pc.Prabhat Film 
s Narayan Hari Apte fro~n his noi.el 

Nalini TnrklLld, Sureshl?;ihu hlane, Shanta 
Apte. Kelkar. Kulk:lrrli. Vxrde. Rud:r:iheb. 

cult fo'llowers meet in ;I clungeon of fl~ckering 
lights hnd deep s l ~ a d o n .  As the more rationalicr 
King Krantivarma i\i:~rdei hannecl llurnan or 

Kawab (beared, in white), Tan (centre) and K.L. Saigal (Loreground, right) in Ikhrrdi Ki Ludki anim:11 sacrifices from the incre;~singl). fanatic11 
festivals dedicated to the goddess, the cult's 

Tanaji's strident defence of his king ac hip11 priest (Ch:~ndr:~moti;tn/ID:ite? ortlers the : 

representing 'IIindu' ideals,.lyachi kirti s a a y a  haplebs \'ishwasg~~pt:i (Kelk;ir? to kill the king. 

jagaaf. Dhaiber had acted in B. Painter's He obeys hut is then betrayed hy the perfidious ( 
priest'.~nd cauglit. His son hl:~dh:r\.gl~pra version (1923) as well. 

c T. Marconi m Vrijlal Vernia with rlie princeas (Tarkhacl) :rnd the people 
@Patience Cooper, K~jlan, Sorahli Kcrawah, fin;ll[y overthmnr the priest. There are several 
Sherla, Rosy, A.R. Kabuli, Ghul:im Hussain f:~mous scenes, including the mice-toltl legend 

of the churning of the seas, once by the priest 
Typical Cooper vehicle about a medieval 

to shon~ how evil must he exorcised. and :1gni11 ,' 

by a good general to show how demons often 
appear disgl~iseti ;is gods. Although in\.oking 

and the adventures end with the roy:ll family 
divine intervention when h lad l~a~gupt :~  is 
ahout to be sacrificed, the film's strongly 

raised as his own daughter. The theme of 

iate formal ancestor was the Bengali Cooper provided the matriv for roles later telephoto lens focusetl on the priest's right eye 

ersion of Kashrniri's play, associated ~ ~ ~ ~ i ~ ,  evoking an uneasily in his opening declaration Prabliat's first all- 

apnsanna Dasgupta's kfi.r~irkumari innocent sen~ality upon which competing India hit introduced names later associated 

tween the Roman priest Brutus and the forces, make proprietorial claims. 
sed Jewish merchant, Prince Ezra. vers~on and Cl1andr:imohnn in the Hindi. Date 

sentences Ezra's son to death and Ezra perhaps gives his best prrformance ever, while 
Aptc plays her first adult role. It is composer 
Bhole's first professional film. Fattelal and 

annah (Rattan Bail, grows up, the Rornan Damle are responsible for the art direction and 

ince Marcus (Saigal) Falls in love with her. To 
r, he disguises his Roman identity. 

Leela, Nanasaheb Phatak, Master Viayak, 

incess Octavia (Tara) as arranged, but sant, Shirodkar. Bhadre 
nnah denounces him in open court and he  dP.Y. Altekar pc Jayavanti Talkies s!!pr from a 

sentenced to death by his own father, the play by the Ratnavali Natak Co. rn Harmonium 
peror. When Hannah and Ezra respond to 
tavia's pleas and retract their accusations, 
y in turn are sentenced to death by Brums. 

ra reveals to Brutus that Hannah, who is 
out to be killed, is in fact Brutus' own 
ughter. The coshimed spectacular was one ns' scheme as 1)evaki marries the beggar Regarded as tile first Kannada feature, t h o ~ ~ g h  

the early New Thearrc.' tnost elai~oratv .t;dev (Vin:~y.~k). The heavens forecast, Sati Sulochann ( 1934) was released earlie;. 

ductions, with 1') songs i i :  '.,lilr.c k:lie:r'!'\ 
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made by the Marathi stage and film director 
Altekar, of the Natyamanwantar group, as a 
tribute to the Kannada theatre personality 
A.V. Varadachar who died in 1933. Varadachar's 
grandson played the lead, surrounded by 
several actors from his grandfather's Ratnavali 
company. 

d/c Nitin Bose pc New Theatres dia&rAga 
Hashr Kashmiri m Rai Chand Boral 
I p  K.L. Saigal, Umasashi, Pahadi Sanyal, 
Nawab. M. Ansari, H. S~ddiqui, Pamati, 
Ansaribai 

Hindi remake of Debaki Bose's 1932 film by 
its cameraman. The film stars Saigal as 
Chandidas and Ulnasashi as Rami, featuring 
several of their popular duets (e.g. Prem nugur 
mrin hanuongigbar muin) and other songs 
with Sanyal. Released at Chitra and New 
Cinema, Calcutta. it became the studio's first 
Hindi success. 

Nst Homi Master pc Imperial Film 
sc Mohanlal G. Dave c Rustom Irani 
m Pransukh M. Nayak 
IpSulochana, D. BiLimoria, Zubeida (?I, 
Jilloo, Chanda. Lakshmi, Ghulam Mohammed, 
Peerjan, Hadi, Abdul Kader, Syed Ahmed 

Adventure drama based on a Persian legend. 
blubarak (Kader) kidnaps Sanobar 
(Mohammed), the son of the king of Yemen 
(Peerjan) and raises him in the forest. 
Prompted by Mubarak, Sanobar attacks the 
king returning from a hunt, but is caught, 
condenu~ed to be Locked in a box and thrown 
into the sea. A fakir teaches the king the 
language of the an~mals, warning him not to 
pass on the skill to any other humans. Listening 
to two birds, the king realises that Sanobar is 
his own son. The queen Uilloo), learning that 
the king has special linguistic powers, forces 
him to teach them to her as well. He does so 
and becomes paralysed. Only a flower from.the 
mouth of Meherangez, the princess of Sistan 
(Sulochana) can save him. Umar (Bilimoria), 
the good prince, attempts the task. Zubeida 
may have acted in t t je  film as the helpful fairy, 

I Gul. Remake of Master's 1928 silent film. 

dschandulal Shahpc Ranjit Movietone 
c Pandurang Naik m Rewashankar Manvadi, 
Gangaprasad Pathak 
&E. Bilimoria, Gohar, Keki Bawa, 
Gangaprasad Pathak, Dhit, Ghory, Ram Apte, 
Shanta, Charubala. Rampia~y, Kamala 

Shah's first remake of his silent hit 
Gunsundari (1927) presents a more 
traditional, though complicated, version of the 
original plot. A joint family headed by Seth 
Shyamaldas (Bawa) includes two sons 
Chandrakant (Bilimoria) and Vinu (Apte) and 

daughter Kusum (Shanta). l'lic > ~ , I I I C >  ,)t rlle 

father and each of the three children unfold 
and in each Gunsundari (Gohar), 
Chandrakant's dutiful wife, appears as the 
saviour. Shyamaldas (Bawa) is a drunkard, 
accused of fathering an illegitimate child. 
Chandrakant becomes a drunk falling into the 
clutches of both the villain Madanrai 
(Gangaprasad) and the prostitute Bansari 
(Rampiary) who try to steal his property. Sister- 
in-law Sushila (Kamala) is unhappily married to 
hsantrai (Ghory) who pawns her necklace. 
Gunsundari gives her some money and later 
gets into trouble because she is sworn to 
secrecy and cannot account for the money. As 
in the silent version, Gunsundari tries to entice 
her husband back from Bansari, but eventually 
finds herself on the streets, destitute. She finally 
meets Chandrakant, who is also on the streets. 
Eventually all ends happily when they discover, 
through coincidence, that the dead Shyamaldas 
has left all his property to his estranged son. 

1934 158' b&w Hindi 
d Nandlal Jaswantlal pc Imperial Films 
s Mohanlal G. Dave lyrDhani Ram 'Prem' 
c Pandurang Naik n7 Pransukh M. Naik 
Ip Sulochana, D. Bilimoria, Raja Sandow, 
Jamshedji, Jilloo, Hadi 

In~perial production presenting an East-West 
conflict in the form of a love triangle. lndira 
(Sulochana), with an Mh from Oxford, rejects 
the 'idiot' Kishore (Sandow) chosen for her by 
her alcoholic father, the leading lawyer Bansilal 
Uamshedji), and falls for the playboy Pyarelal 
(Bilimoria). However, Pyarelal is a philanderer 
and the marriage ends in divorce while Kishore 
remains devoted to his beloved, proving that 
parents instinctively choose the right man for 
their daughters. The climactic scene has the 
father defending the Innocent &shore in court 
and publicly accusing himself for his daughter's 
misfortune, blaming alcohol and his decision to 
have her educated abroad. Apparently inspired 
by the play CollegeNi Kanya and Clarence 
Bron-n's film Free Sou1 (19311. 

d C. Pullaiah pc East India Film 
s Ramanamurthy b r  Balijepalli Lakshmikanta 
Kavi m Prabhala Satyanarayana 
IpParepalli Subba Rao, Sriranjad Sr., Master 
Bhimarao, Malleshwara Rao, Parepalli 
Satyanarayana, Bhushana Sastry 

Made apparently on the used sets of Debaki 
Bose's Serta (1934). It is the Ramayanastory 
of Seeta (Sriranjani) who retires to the forest 
and gives birth to twin boys, Lava (Bhirnarao) 
and Kusa (M. Rao), who later take on the might 
of Rama (Subba Rao) unaware that he is their 
father. Probably the first film to receive a wide 
release in the AP countryside, it was singer 
Sriranjani's film debut and a major hit running 
in some theatres for over a year. Pullaiah 
remade the film (1963) with N.T. Rama Rao 
and Anjali Devi. 

aka The Mill 
1934 142' b&w Hindi 
dsc  Mohan Bhavnani pc Ajanta Cinetone 
s Munshi Premchand c B.C. Mitra 
m B.S. Hoogan 
Ip Bibbo, S.B. Nayampalli, P. Jairaj, Tarabai, 
Khalil Aftab, h i n a ,  S.L. Puri 

One of the first realistic treatments of industrial 
working-class conditions and the only 
engagement with cinema of the best-known 
20th-C. Urdu and Hindi novelist, Munshi 
Premchand. In his biography, Premchand: 
A Life (19821, Amrit Rai noted that Premchand 
had to accept Bhavnani's offer for financial 
reasons after the closure of his journal Jagran. 
In Bombay for a year, Premchand wrote: 'What 
they want are thrilling and sensational films. 
Without endangering my reputation I shall try 
and go along with the directors as far as I can, 
for that I shall be obliged to do. [Lldealisrn 
demands a high price and one is occasionally 
obliged to suppress it.' Premchand later 
elaborated his position on the film industry in 
his essay Cinema Aur Suhityu (publ. in Lekhak, 
Allahabad, 1935). Shot on location in a Bombay 
textile mill, the schelnatic plot opens with the 
death of a benevolent mill owner whose good 
daughter Padma (Bibbo) and drunken playboy 
son Vinodh (Nayampalli) must now run the 
business jointly. Vinodh's ruthlessly 
exploitative management prompts Padma and 
her protege Kailash ([airaj) to lead a strike 
against her brother. Vinodh turns violent, goes 
to prison and the mill closes. With the workers' 
support and a providential order, Padma 
restarts the business in a humanitarian way and 
n~arries Kailash. The president of the Mill 
Owners Association was a member of the 
censor board in Bombay and tried to get the 
film banned. The Punjab Board cleared the film 
initially, but following near-riots aker it was 
released in Lahore, banned it. The Delhi ban 
was followed by a Central government decree 
that the film had an i~lflammatory influence on 
workers. The film was a commercial failure, 
sinking the Ajanta Studio. 

aka My Man 
1935 i44' b&w Hindi 
d R.S. Choudhury pc Imperial Film 
sc Ardeshir Irani st Mohanlal G. Dave 
c Adi M. Irani rn Pransukh M. Nayak 
IpSulochana, D. Bilimoria, Jilloo, Lakshmi, 
Chanda, Jamshedji, Ghaznavi 

Classic R.S. Choudhury adventure fantasy 
setting the studio's top box office duo in an 
unnamed Rajput-style court. The king's 
younger wife Taramati (Jilloo) is condemned to 
death for infidelity and her son Chandrakumar 
(Ghaznavi) is brought up by a distant uncle. 
The elder wife has twins, the lovely Princess 
Chanda (Sulochana) and the nasty Jaisingh, 
who turns out not to be their son after all. Rohil 
(Bilin~oria) is the romantic outlaw who is 
revealed to be the long lost son of the good 
chief Sajjan Singh (Jamshedji). Rohil helps 
restore order in the kingdom to Princess 
Chanda's delight. Elaborately filmed scehes of a 



tiger hunt, the cheetah who takes away Rohil 
when still an infant and lavish palace scenes 
contributed to its success. 

aka Jaaneman 
1734 153' b&w Hindi 
d s  Nanubhai Vakilpc Mahalakshmi Cinetone 
dia1C.K. Mehta c V.V. Date rn Master Dinkar 
IpZubeida, Bhai Desa, Master Gulab, Hiroji, 
Pawar. Master Yusuf, Master Joshi 

One of the best-known films of Mahalakshmi, a 
sound film studio set up jointly by star Zubeida 
and director Vakil. The costumed love fantasy 
derived from the Arabian Nightsand tells of 
Laila (Zubeida), a gypsy dancer who falls in 
love with the Persian soldier Asghar (Desa). 
The villain, who lusts after Laila, is Sardar Sagi 
(Gulab), right-hand man to the grand vizir 
Uoshi) who has political ambitions of his own. 

734 143' b&w Hindi 
d H o d  Master pc Imperial Film 
st/dialMunshi Zameer c Adi M. Irani 
m Pransukh M. Nayak 
Ip Ghaznavi, Dulari, Jamshedji, Syed Ahmed, 
Abdul Kader, Inayat, Jilloo, Lalita 

Unusually violent film for its time advocating 
widows' right to remarry. The crooked 
Daulatram Uamshedji) sells his daughter 
Chandramukhi (Dulari) in marriage to 
Banwarilal. Distraught, her mother commits 
suicide. Banwarilal is poisoned by his nephew 
who fears the new wife might produce an heir. 
and Chandramukhi is forced into prostitution. 
Her father, now a beggar, chances to see his 
daughter in this condition and he too commits 
suicide. The nephew then kills Chandramukhi's 
brother Dayaram (Kader) in an argument and 
Chandramukhi is arrested for the murder. The 
sorry tale ends happily when the good lawyer 
Raghuvir (Ghaznavi), Chandramukhi's original 
suitor, rescues her in court. The film ends with 
debates for and against widow remarriage and 
with Raghuvir marrying Chandramukhi. 

1 1734 c.170' b&w Kannada 
dY.V. RaopcSouth India Movietone st a play 
by Shri Sahitya Samrajya Nataka Mandali sc 
Bellave Narahari Sastry rn R. Nagendra Rao 
.$ R Nagendra Rao, M.V. Subbaiah Naidu, 
Lakshmibai, Tripuramba, C.T. Sheshachalam, 
Y.V. Rao 

First major Kannada film, released before 
though made after Bhakta Dhruva (1734). 
Based on a play by R. Nagendra Rao and 
Subbaiah Naidu's theatre group, the first of 
many the duo translated to the screen, it is a 
Ramayana mythological told from the 
viewpoint of Sulochana, daughter-in-law of the 
villain Ravana. Her husband Indrajit, who 
wounds Lakshman, is eventually killed by 
Rama, leaving her a widow. According to 
M.V. Ramakrishnaiah (1992), the film was made 
in a Kolhapur studio with 2000 extras and 

spectacular war sequences were shot with two I cameras. 

1734 ?' b&w Oriya 
dpMohan Sunder Dev Goswami dtai . 
Advaitacharan Mohanty rn Har~charan Mohanty 
[p Makhanlal Banne jee, Mohan Sunder Dev 
Goswami, Krishnachandra Singh, Prabhavati, 
Buddhimati, Radharani 

Oriya cinema's first feature is a Ramayana 
mythological telling of Rama's wedding to 
Seeta. Made on the initiative of an amateur 
theatre group in Puri, it was sponsored by. 
Priyanath Ganguly's Kali Film Studio in 
Calcutta and cost Rs 30,000. Director Goswami 
apparently ran a Rasadala group.(boys 
specialising in performing the Khshna Leeia). 
Although the film did well at the box office, the 
next Oriya film, Lalita, was released only in 
1747. 

- 
d Ch. Narasimha Rao pc Vel Pics 
c K. Ramnoth lyr/m Master Penchaiah 
.$ Master Kalyani, Benzwada Rajara tham,  
Madavapeddi Venkatramaiah, T. 
Venkateshwarulu 

The Vel Studio's debut production is a Telugu 
adaptation of Prabhat's Tamil mythologica1, 
Seeta Kalyanarn (1733). Believed to be the first 
Telugu film to use outdoor sequences, it is the 
first independent production of cameraman 
Ramnoth and art director A.K. Sekhar, later 
crucial to the Vauhlni and Gemini Srudios. 

I aka Lure of the Cih, 
1734 136' k w  ~ i n d i  
4 s  Kaliprasad Ghosh pc Sagar Movietone 
c Ambalal Patel rn K.C. Dey 
IpSabita Devi, M. Kumar, Motllal, K.C. Dey, 
Kamalabai. Sitara Devi 

After some silent successes ((Nishiddha Phai, 
1728; Kanthabaar, 1730), this is Kaliprasad 
Ghosh's sound debut during his brief stint at 
the Sagar Studio. A seminal Sabita Devi social 
critiquing decadent urban values, it tells of 
Sundarlal (Kumar) who leaves his wife Lalita 
(Kamalabai) and children to make a living in 
the city where he succumbs to depravity and 
vice. His son dies and his beautiful daughter 
Saju (Sabita Devi) defends her virtue and tries 
to support her mother in conditions of extreme 
misery. Dressed as a man and accompanied by 
the blind Baldev (Dey), she scours the city in 
search of her father, encountering difficulties. 
including a drunken millionaire she rescues 
and with whom she falls in love even though 
he mistakes her for a boy. Dey, a New 
Theatres singer, moved to Bombay to act in 
and score this film which saw Motilal's debut. 
Ghosh later became better known for 40s/5Os 
Bengali films such as Vidj~asagar (1950) and 
KarPapty(1752). 

aka The Tyrant 
1734 160' b&w Hlndi 
dco-s Jayant Desai pc Ranjit Movietone 
co-ddiaI/[y Narayan Prasad Betaab 
co-s Chaturbhuj Doshi cG.G. Gogate 
rn Banne Khan, Rewashankar Mamadi 
Ip E. Bilimoria, Keki Bawa, Ghor), Charlie, 
Dixit, Ishwarlal, Bhupatrai, Ram Apte, Madhuri, 
Khatun 

-The tyrant Jabbar (Bawa) attacks the village 
where lives the famously devout Sayyed 
(Bhupatrai) and kidnaps his son Iqbal 
(Bilimor~a). Iqhal grows up to become the 
commander of Jabhar's army and is as 
tyrannical as his mentor, campaigning to force 
the people to accept Jabbar as the true god. He 
comes upon a camp of 'true' religious believers 
led by Sadiq, his daughter Sadika (Madhuri) 
and a Princess Hamida (Khatun). The latter falls 
in love with him, much to the chagrin of 
Shaddad(Ishwarlal), her suitor. Eventually 
Iqbal le%rns of his real ancestry and joins the 
true believers. He then proceeds to attack those 
who do not share his religion, nor his belief in 
Jabbar. When Jabbar realises that his own 
family now opposes him, he commits suicide. 
The Ranjit Snidio hit evokes the succe~sful 
Amritmanthan of the same year. 

( 1734 144' bbiw Hindi 
d Jayant Desai pc Ranjit Movietone 
st Dayaram Shah, Narayan b a d  Betaab 
c G.G. Gogate m Jhande Khan, Rewashankar 
Marwadi. Gangaprasad Pathak 
I p  E. Bilimoria, Madhud; Bhapandas, Khatun, 
Keki Adajania, Ghory, Ishwarlal, Dikshit, 
Tarabai 

Bilimoria's best-known mythological. 
Babruwahan (Bilimoria), son of Aquna 
(Adajania) and Chitrangada (Tarabai), fights 
heroically in the il.iahabharata war and returns 
to his mother who despairs at the strife 
between her son and her husband. He stops a 
horse that belongs to Arjuna's army, which is a 
sign of defiance that leads to further 
bloodshed. Babn~wahan defeats and beheads 
his own father and is about to follow his 
mother in an act of ritual sujcide when Krishna 
(Bhagwandas) descends toearth and instn~cts 
him to go to the land of the serpents and fetch 
the mythical Sanjivani Mani to bring Arjuna 
back to life. This pi& Babruwahan against 
Ullupi (Khatun), daughter of the serpent king 
and a former wife of Ajuna. Afier another 
battle she is forced to surrender the sanjivani 
mani, but instead she captures the dead 
Aquna's head. Krishna has to intervene again to 
resolve matters. One of the most adventure- 
laden of the epics, this tale is popular among 
producers of my~hologicals. It was first made 
by Phalke (Babruwahan. 1723), then by 
Nanabhai Bhatt in Hindi (1950) and most 
recently by Hunsur Krishamurthy,  starring 
Kannada superstar Rajkumar (Babrutlahana, 
1977). 



' BARRISTER'S WIFE I)y Kol11.ipur C~ncronc ro cntcr thr. 1l1nJ1 aJJ~rlorl to tile ~.sual tl\.ing i~gurei  .inJ rn.igl~. 
@.i~:.2 , . m~lnstrcam. It  I ,  .I tc~ur-11an~lc~l I I I C ~ U J ~ J I I I J  ~rroiv.; r ~ ~ a n d ~ t o n .  tor a Hun~u~u?ru 

1 aka Barrister Ki Bibi 
1935 158' b&w Hindi 
d Chandulal Shah pc Ranjit Movietone 
diaVlyr Narayan Prasad Betaab 
c G.G. Gogate rn Rewashankar Marwadi, 
Banne Khan 
ipGohar, E. Bilimoria, Keki Bawa, Raja . 
Sandow, Ram Apte, Ishwarlal, Bhanumathi, 
Charlie. D~xit, Bhupatrai. Khatun, Kaniala, 
Shanta 

Lily (Gohar) and her college lover Vasant 
(Bilimona) \.on- to commit suicide should 
circu~nstan<.es pre\.ent their mdrri;ige. 1.ily.s 
father forces hcr ro marn ;i Ixirrister (Bawd) 
but slie persuades \hsant not to kill hirnself. 
When Vasant becomes an invalid, she looks 
after him, causing her husband to disown and 
ban her from meeting their daughter. Years 
later, Lily beco~nes a servant while her ckaughter 
lndu (Gohar again) returns from England 
having beco~ne a 1anyc.r. Lily rneets Vasant 
again, who co~r~c~dent:~IIy is painting a portrait 
of her daughter. Their encounter leads to a 
renewal of their death pact but only Vasant dies 
whlle Lily 1s arrested for his murder. In tlie long 
trial scenes, Indu defends Lily, the prosecutor is 
Indu's boyfriend (Sandow) and the judge 1s 
Lily's ex-husband and Indu's father. 

BHIKHARAN 
aka Song ofLtfe 
1935 1+3' b&a Hlnd~ 
d/s Preniankur Atorthy pc Kolhapur 
Cinetone c \' U Joah~ m H C Ball 
/p Rdrtan Bal. Master Vinayak, I A Haf1z11, 
Prarn~l,~ R J ~ J  PC~ndlr. Plieroze Ba1 Pawar, 
Gundopmt \I .i1,11 ~ l l \ a r  I 
After quitting New Theatres and moving to 
Western India, the noted Bengali writer- 
d~rector Atortl~y's firat Hlndi film was this b~i l  

Kedar (Hafizji) asks Madhavi (R. Bai) to leave 
home so that he may marry the rich Chandra 
(Pramila). But Chandra is only obeying her 
parents: in fact slie loves the painter Kulnar 
(Vinayak). Madliavi, now a beggar singing for 
alms, becomes Kumar's model and lover while 
Chandra tries to get away from Kedar. She 
enlists Kumar's help, pushing Madhavi out 
again. The latter becomes a stage actress while 
the distraught Kurnar becomes a mad street 
singer. Event~~ailp. Madhavi and Ku~iiar get 
married. The film belongs mainly to Rattan Bai, 
a New Theatres singing star recruited to the 
cinema by Atorthy in Yabudi Ki Ladki (1933). 

d V .  Shantararn pc Prabhat Film s/dial 
Shivram Vashkar lyr K. Narayan Kale 
c Keshavrao Dhaiber rn Keshavrao Bhole 
ip Nalini Tarkhad, Rajani, Sureshbabu Mane, 
Kulkarni. Mane Pahelwan. Kelkar, hlanajirao, 
Budasalieb, Shantabai, Azoorie 

After his epochal Amritrnanthan (1934). 
Slianraranl returned to familiar territory with 
this special-effects-laden episode from the 
R(zn~(!)'(l?za. Indrajit, son of Ravana, initiates an 
attack on Rama (Mane) and Lakshmana 
(Kulkarni) in which they are captured by Mahi 
(Kclkar). They escape with the assistance of 
Rama's disciple, the monkey-god I-Ianurnan 
(hlanajirao). The narrative foregrounds 
Chandrasena (Tarkliad), wife of Mahi, who 
reveres Rama but disapproves of the 
bacchan:iIian orgies and the celebration of 
liquor that is the norm in his kingdom. She 
helps resolve the atalemate of the battle when 
Mahi (who can duplicate liimself and his dead 
soldiers) proves invincible. by reveilling the 
secret formula that will kill her husband. In 

~, ~ - , - 

n~ythological, there is an effective scene of a 
gigantic Hanuman picking up a miniaturised 
human figure. A Tamil version was also made 
alongside the hlarathi and Hindi ones. 

1 1935 167' b&w Hindi 
d Chandulal Shah pc Ranjit Movietone 
c G.G. Gogate 
ip Gohar, E. Bilimoria, Raja Sandow, Keki 
Bawa, Dixit, Ghory, Charlie, Ishwarlal, f i a tun ,  
Shanta. Ram Apte, Baby Bhanumathi 

Shah gave this melodramatic Gohar/Bilinioria/ 
Sandow love triangle a nationalistic mist. 
Leading a life of boredom typical of the 
colonised leisure class, Vinakumari (Gohar) 
and her lover Dr Rasik (Bilimoria) suddenly 
come across a Gandhian ashram run by Dilip 
Kumar (Sandow) and other social workers. 
Vinakurnari dedicates herself to the cause of 
the poor while the ashram faces problems: an 
entertainment carnival set up by urban 
bus~ncss~nen leads the villagers into 
temptation, a famine breaks out and rapacious 

landlords, including Bakshiji (Bawa), 
Vinakumari's guardian, dernand money. 
Eventually Dr Rasik too joins the group, 
providing much-needed medical assistance to 
the workers in tlie disease-stricken countryside. 

aka ./osb-e- Wurun 
1935 160' b&w Hindi 
d s c  J.B.H. Wadiapc W'adia Bros. st/&r/co-diul 
Joseph David co-dial hlunshi Sarfaraz c Vasant 
B. Jagtap m hll~ster h1oh:lmnied 
ipsharifa, Iqbal, Sardar hlansoor. Sayani, 
Fearless Nadia, Pdrsee Charlie. Husn Bano, 
Puri, h.1astt.r hlohanuned, Bo~nan Shroff, John 
Cawas, Master Jaidev. Uashir Qawal 

Unusual Parsec theatre-~dluenced costu~lle 
thriller written by noted stage and film writer 
Joseph David (Phm Ara. 1931). Two sisters 
vie for power in a kingdom. The elder one 
(Iqbal), though hampered by a perfidious 
general (Sayani), wins and persecutes the 
younger one (Sharifa) wlio has the support of 
the elder one's husband (Sardar Mansoor). She 
captures her brother-in-law but he refuses to 
abandon his patriotic ideals. The nasty 
general's daughter (Bano), ha~~ii ig lost her 
lover (Puri) in the war, mobilises the arniy for 3 

p~cifist campaign with the support of an 
:idventurous duo ( N ~ d i a  and Parsee Charlie) 
wlio penetrate tlie enemy fortress disguised as 
d;inccrs. Director J.B.li. Wadia saw this film as 
representing anri-war propaganda and 
included, in his directorial credit, another one 
for the 'pacifistic incidents in the scenario'. 

d s c  P.C. Barua pc New Theatres st- 
Saratchandra Chattopadhyay's novel (1917) 
c Bimal Roy[HI/Yusuf Mulji. Sudhin hlajunldar, 

I Bib110 and S.B. ITayarnpalli in ,VIazdoor Cbutldrase~~u I Dilip GuptaIB] diaC/&dMl Kidar Shrtrrna 
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m Rai Chand B o d ,  Pankaj MullicklHl/ 
Tlmir BaranlB] 
4K.L. Saigal[Hl/P.C. Barua[B], Janiuna, 
K.C. Dey, Kshetrabala, Rajkumari[H], 
A.H. Shore[H], Nemo[H], Biswanath Bhaduri[Hl, 
RamkumariIHl, Pahadi Sanyal[Hl, Kldar 
SharmaLH], Bikram KapoorII-I], Amar 
MullickIB], Dinesh Das[Bl, Manoranjan 
Bhattacharya[Bl, Nirmal Bannejee[Bl, Sailen 
Pal[Bl, Ahi Sanyal[B], Chandrabati DevilB], 
Lila[B], Kishori[Bl, Prabhavati[Bl 

Devdas (Saigal/Barua), son of a zarnindar, and 
Parvati (aka Paro) Uaniuna), his poor 
neighbour's daughter, are childhood 
sweethearts. Status and caste differences 

I prevent their marriage and Devdas is sent to 
Calcutta while Paro is married off to an aged 
but rich widower. In Calcutta the hero meets 
the prostitute Chandramukhi (Rajkumari/ 
Chandrabati Devi) but remorse drives him to 
alcohol and (after a long train journey in which 

I he attempts to run away from himself) he 
comes to die in front of his true love's house. ' Saratchandra's classic novel, which touched a 

1 sensitive nerve with its implied criticism of the 
spinelessness of the feudal elite, later became a 

I favourite source for films after Saigal's 
, influential performance. The weak and 

narcissistic hero, esp. as played by Saigal 
(confirmed by his major hit song Dukh ke din 
ah beetat nahin), later grew into a Werrher- 
type cult figure as the story, first filmed in the 
silent period by Naresh Mitra (19281, was 
extensively remade in many languages. Saigal 
apparently sang two songs in P.V. Rao's Tamil 
version (1936) also produced by New Theatres. 
Thereafter the story was remade in Hindi by 
.Bimal Roy with DUp Kumar (1955) and twice 
in Telugu (by Vedantam Raghavaiah in 1953 
with A. Nageshwara Rao; and by 
Vijayanirmala in 1974 starring Krishna). The 
film has become a mythological reference point 
for Hindi melodrama: in Ramesh Saigal's realist 
Phir  Subah Hogi (19581, Raj Kapoor is 
taunted for 'being a Devdas' and Gum Dutt 
used the story as an undercurrent for both 
Pyaasa (1957) and Kaagaz Ke Phool(1959). 
Bimal Roy's hyperactive camera and 
sophisticated lighting techniques (e.g. the use 
of green filters to create a negative effect of 
black sky above white bushes and grass) 
contrasts with the static acting style, generating 
an uncanny emotional resonance reinforced by 
the dynamic, even distorted editing. Barua's 
Hindi version is strictly a remake of the original 
Bengali in which Barua played the lead. This 
version was believed lost until a print was 
recently discovered in Bangladesh. Saigal, who 
plays Devdas in the Hindi version, had a 
sensational walk-on part in the Bengali film as 
one of the visitors to a brothel, singing Kabare 
je jodathe chaiand Golab huty uthukphutq. 
This was his Bengali debut and the producers, 
unsure of his accent and whether a non- 
Bengali singing Bengali songs would be 
acceptable to the audience, got the author 
Saratchandra's personal approval (his argument 
in favour was apparently that Bengalis were 
not the only people who frequented brothels). 
Saigal later acted in several Bengali films at 
New Theatres. Most contemporary critics 
mention the use of parallel cutting, suggesting 

this technique had a startling impact at the 
time. The montage of Devdas crying out in 
delirium, Parvati stumbling and then Devdas 
falling from his berth in the train, was 
described as a 'telepathic' sequence, sometimes 
commended for its essential 'Indianness' in 
conveying fate's dominion over individual 
destiny. Rltwik Ghatak admired the film 
greatly and often used it to teach film students 
about cinematography. 

dV. Shantaram pc Prabhat Film 
s K. Narayan Kale diaVIydH1 Narottam Vyas 
c V. Avadhoot m Master Krishnarao 
Ip Bal Gandhawa, Ratnaprabha, K. Narayan 
Kale, Master Chhotu, Chandramohan[Hl/ 
Kelkar[MI, Vasanti 

Playing the only male role of his career, the 
hlanthi stage legend Bal Gandharva's film 
debut in one of Prabhat's elite Shantaram- 
directed releases made this saint film one of the 
most eagerly awaited productions of the year. 
He acted Sant Eknath (1533-991, a major 
Manthi poet, author of the Ek?zathi Bhagauata 
and of numerous ahhangasevoking folk 
poetry, esp. the bharuda form of solo 
performances. The film focuses on Eknath's 
humanitarian defence of the 'untouchable' 
castes. Opposed by the evil Mahant (Kelkad 
Chandramohan), Eknath becomes a social 
outcast when he arranges to have the lower- 
caste people fed before the Brahmins during a 
prayer meeting at his house, compounding the 
offence by going to eat in one of their houses. 
The drania is heightened by Eknath's son Mari 
Pandit (Kale) who joins the ranks of the 
opposition. The happy ending occurs when the 
film transcends the food motif and Eknath 
defends himself by reading his poems to the 
Pradyananda Shastri of Kashi. The ambitious 
film enjoyed a larger budget than e.g. Sant 
Tukaram (1936). Its key author was Kale who 
intended it as a political film and played down 
the mandatory 'miracle' scenes while drawing 
an explicit anilogy between Eknath and 

- 

Gandhi. The film was originally titled Mahatma 
but the title was changed after the censor 
objected. Shantaram's direction brought it into 
the Hindi mainstream, making e.g, the Mahant 
into an ordinary film villain with a nervous tic 
in one eye, while continuing on another level 
his expressionist preoccupations wlth several 
high-angle close-ups. The only character 
contrasting Gandharva's bland performance, 
extended into most of the other 'goodies', is the 
wisecracking Shrikhandya (Chhotu). 

d/sc/c Nitin Bose pc New Theatres 
st/lyr Sudarshan m Rai Chand Boral 
Ip Biswanath Bhaduri, Bikrani Kapoor[Hl/ : 
Durgadas Bamerjee[B], K.C. Dey, Ajmai 
Bibi, Naarab, Kidar Sharma, Pahadi Sanyal, 
Umasashi, Devbana, Nagendra Bala, ~irdharilal 
Vaid, Indu Mukherjee. Shyam Laha; Sardar 
Akhtar, Amar Mullick[B], Boken 
Chatte jeeIB1. Ahi SanyallBl 

Shyarnlal (Bhaduri) kidnaps Deepak 
(P. Sanyal). the son of his elder brother Hiralal 
(Kapoor/Bannerjee), to get a larger share In 
Hiralal's will. Deepak is ralsed by the hlind 
singer and stage performer Surdas (Dey) 
Deepak grows up and falls In love wlth 
Rupkumarl (Umasashi) Plagued by the 
uncertainty of h ~ s  parentage, they declde to 
elope and are chasecl bv detectives (hlukheqee : 
and Lalra) en~ployed bv Hiralal Follonlng an 
accldent Deepak loses his memory, onh to i 

7 
regain ~t when he sees Surdas on the stage. The 
film is dominated by Dey's powerful singing 
and the Uniasashi-Sanyal love interest. It was 
the first Indian film to introduce systematically 
the technique of playback singing (Nitin Bose 
later claimed it to be one of the first films in the 
world to do so). 

aka Modern Wfe 
1935 174' b&w Hindi 
d Sawottam Badami pc Sagar Film 
st K.M. Munshi dial/&rWaqif c Faredoon Irani 
m Pransukh M. Nayak, Ashok Ghosh 
Ip Sabita Devi, Motilal. Padma Shalignm, Pesi 
Patel, Gulzar, Baby Indira, Pande, Bhudo 
Advani 

Dr Madhurika (Sabita) is a 'modern' young 
woman dedicated to her profession who 
advocates birth control to liniit population 
growth. She marries Narendra (Motilal) on 
condition that he foregoes children, and does 
not interfere with her pr.actice or with her 
choice of friends. The film then presents her as 
neglecting her home and provoking her 
husband's jealousy with her relationship with a 
smarmy colleagi~e. Dr Gaurish (Patel). When 
Narendra attends to Dr Gaurish's suffering wife 
and then to a starving stranger, Indu 
(Shaligram), Madhurika gets jealous anti agrees 
to become a dutifully don~esticated wife. Using 
one of Munshi's rare original scripts, the film 
exemplifies the Sagar Studio's commitment to 
the morality tale disguised as a reformist social. 

&st Homi Master pc Imperial Film 
tc Mohanlal G. Dave dialhlunshi Zanieer 
2 Adi hl. Irani 
lpsulochana, D. Bilimoria, Jilloo, Jamshedji, 
Lalita, Baby Mapri, Syed Ahmed, Gan~, 
Sohrab, Gulam Rasool 

Master's remake of Kohinoor's silent-era hit 
Re Ghadi hlouj (1927) starred Imperial's top 
stariduo. Hero Kishenprasad (Rilimoria) is an 
upright engineer with a large family, including 
his wife Lakshmi (Sulochana), mother Valibai 
(Jilloo), sister Asha (Lalita) and son Bachoo 
(Mayuri). He gambles away his happiness and 

/ is about to be jailed for embezzlement when he 
is aaved by an honest fellow employee, Hamid 
(Jamshedii), who tnkes the blame The villains 
are his secretary Kassum (Ahmed) and Sukhlal 

I (Gani), a rich man who wants to marry Asha. 
When his advances are spurned, he alleges that 
he had an afft~ir with Kishenprasad's wife, 
Lakshmi. 



dethroned by ev~l 11111115t1 ! . . , t~ ;.:I.: .. :l.,jial backbone. She eventually 
(Khambatta). Princess H;~nsa 11 l u w  1%:1ni1) , tl~scovers that as a child she had been 
transforms lover Prince Ranclhir (Sal-cl:ir promised to Musafir but had been rejected by 
Mansoor) from an easy-going youth into the his family for being of a lower caste. In a 
masked Hind Kesari, saviour of the poor. dramatic finale, fighting the villainous Sardar's 

henchmen, she dies in the itinerant's arms. 
ushpa, K.D. Shukla, O.K. Dhar (aka 

Jeevan), Wadilal, B.L. Ganju, Badriprasad, 
Bhusharan Sharma, Dhanjit Shah 

Big-budget drama with 'special photographic 
tricks, story-. dialogues, songs and the entire 
production idealised' by the director. The : 
idealistic Kusum (Pushpa) believes in the , 

'fashionable way of modern civilisation' and 
writes a play extolling the virtues of Najmul Hussain, Bare Agha co-1yrDhansukhlal 

K. Mehta c Josef Wirsching 
(P D e v h  Rani, Najmul Hussain, 

bringing him into conflict with the villainous 
Madhav (Dhar). Tlie other major character is a 
local Raja (Wadilal) who also loves Kusum and 

the happy end. Known mainly as a musical 
spectacular containing English ditties like 
Daisy, Daisy and Jolly Good Fellow and the fi 
that sank the kishna Film Studio. Well-know 

O.K. Dhar, retaining the name for the sequel, 
Romantic India (1936). 

furnish an alibi, Kamala, who insists on being 

who also admits his guilt. The film caused a 
major scandal by employing two sisters from 

The Parsee Federal Council tried to ban it and 

cinema. Eventually the predominantly Parsee 

ar. Jaidev, later a noted composer, appears 

anced views' on everything. Other 
acters include a phalanx of women 
ding for election on outlandish platforms. (P Durga Khote, Rampiary, Aaknanda, 

(P Durga Khote, ~ r i t h v i ~  
Mohammed, Nawab, K.C. 

1 1915 141' b&w Hindi . . 

d Homi Wadia pc Wadia Movietone 
stH.E. Khatib sc J.B.H. Wadia IyrJoseph David 
cM.A. Rehman m Master Mohammed 
IpHusn Bano, Sardar Mansoor, Dilawar, 
Gulshan. Jal Khambatta, Tarapore 

wadias, remake of HomiMaster3s 1932 
silent film is a Ruritanian drama mainly 
featuring the stunts of [he horse Pun,ab-Ka- 
Beta. Good King Mansingh (Tarapore) is 

Prabhat star Durga Khote's foray into 
~ ~ l ~ ~ ~ ~ ~ ' ~  p~~~ ~h~~~~~~ is a drama set amid an 
earthquake in ~ i h ~ ~ ,  ~i~~ R~~~~ ( ~ h ~ ~ ~ )  looks 
after the victims while her lover, the 
businessman Sardar (Mohammed), wants to 
make money from the disaster. She comes 
under the spell of the blind itinerant Musafir 
(Dey in his usual persona) whose low opinion 
of the depravity of the wealthy provides the 

she is now acting on the stage. She inherited 
the throne because the state of Ranigarh had 
no constitutional male heirs and her horoscope 
was deemed auspicious. Instead of being 
merely a figurehead, she opposes the compt 
minister Jairaj and army commander Mubarak 
andl following the advice of the coun Poet 
(Pahelwan): she makes sure the royal is 
accessible to the suffering people. , 



1935 c.14,000 ft b&w Assamese 
d/s/m/lyrJyotiprasad Agarwala 
p c  Chitralekha Movietone st Lakshminath 
Bezbaruah's play Joymati Kunwari c Bhopal 
Shankar Mehta 
I p  Phanu Barua, Asaideo Handige, Mohini 
Rajkumari, Swargajyoti Datta, Phani Sarma, 
Manabhiram Barua, Sneha Chandra Barua, 
Naren Bordoloi, Rana Barua, Shamshul 
Haque, Gajen Barua, Putul Haque, Pratap 
Barua, Rajkumari Gohain, Lalit Mohan 
Choudhury, Banamali Das, Prafulla Chandra 

Adventure movie featuring Saigal as the wild 
Pervez, heir to the throne of Kascand. In 
protest at the marriage with the pr;ii,~rss 
(Rajkumari) of neighbouring Bijapore arranged 
by his mother (Zutshi) and the vizir (Hamid), 
he leaves and joins a band of travelling gypsies 
where Zarina (Rattan Bai) falls in love with 
him. The bad ~ i k k i m ,  who wants to marry the 
princess himself, has her kidnapped by the 
gypsies. In the gypsy camp. Pervez sees her as 
a dancing girl. They fall in love and defeat the 
villain while Zarina resigns herself to the class 
difference between her and the prince. 

Ganguly, Kanan Devi, Jvotsna Gupta, Kumar 
hlltra 

Veteran Madan Theatres director Banne jee's .: 
comedy adapting a major Bengali stage 
success, staged originally by Star Theatres i 

(1932). The zamindar Damodar Chakraboq :: 
(Chakraborty) starts a school named after his 
wife and recruits a married couple as teachers. .- 
Manas (Ganguly in the role which had made 1 
him a stage star) and Nihnrika (Kanan Devi) ,'% 

pretend to be married in order to get the jobs. 
Their imposture, together with the fact that he 

3; 

is Hindu while she is Christian, produces t 

Barua, Kamale Prasad Agarwala 

The Assamese cinema debut feature made in 
an improvised studio built by Jyotiprasad 

Joymati, a medieval princess who is tortured 
and killed by the evil prime minister for te, Bhanumathi, Charubala 
refusing to betray her husband. The event is 
interpreted in contemporary patriotic terms 
and calls for a greater harmony between the 

'limoria). She has to fight her domineering L.V. prasad in Tamil (Missiamma, 1955). 

shelters the fugitive Prince Gadapani). 
f theft and infidelity by her wayward sister-in- version, Jhnk[jMooth (1957). Available footage was used in Bhupen 

Jyotiprasad Am Joymati(l976) devoted to 
Agarwala. 

lipenchala Narasimha 

Mehboob DC Saaar Movietone 
A - 

diaWlyr Munshi Ehsan Lucknowi c Faredoon 
Irani m Pransukh M. Nayak 
[pKumar, Indira, Yakub, Sitara Devi, Pande, 
LVallace, Asooji, Razak, Kayamali, Azoorie 

Mehboob's directorial debut was one of Sagar's 
classic period movies, better known until then 
for its reformist socials It is set in the Ottoman 
empire where Caesar's (Pande) Roman armies 
clash with the Muslim kingdoms. Ziyad 
(Kumar), the son of the sultan (Asooji), is 
captured by the Romans. Rahil (Indira), a 
Roman princess, falls in love with him and asks 
the Muslim woman Leila (Sitara) to guard him. 
Leila smuggles a message written in her blood 
to the sultan. Ziysd eventually escapes with 
Rahil's help and the film culminates in an 
elaborate chase sequence. The film probably 
drew from the influential style of ILM. Munshi 
(cf. Pr t thv i  Vallabh, 19241, combining 
historical fantasies with a reformist sensibility. 
Apparently inspired by DeMille's The Sign of 
the Cross (1932). 

Parepalli Satyanarayann, Parepalli S u b b ~  Rao, 
Master Avadhani, Lakshmirajyam 

1 1935 122' b&w Urdu 

aka Hamlet 
1935 122' b&w Urdu 
d Sohrab Modi PC Stage Film s Mehdi Ahsan 
from his Urdu adaptation of Hamlet 
m Kanhaiya Pawar 
I p  Sohrab Modi, Naseem Banu, Shamshadbai, 

d Premankur Atorthy, Hemchandra 
Chunder p c  New Theatres dial Hakim 
Ahmed Shuja c Krishna Gopal m Mihirkinn 
Bhnttacharya, Rai Chand Boral 
I p  K.L. Saigal. Rajkumari, Pahadi Sanyal, 
Shyama Zutshi, Nawab, H a i ~ ~ k i .  :la:i:' ' 2 . 1 t r : r ~ )  

Bai 

Playful mythological feat~lring the antics of the 
child Krishna (Rajeshwara Rao) from his birth 
to his victory over the evil Kamsa (Gaggainh). It 
is the film debut of fut~lre composer 
Rajeshwara Rao and one of Gaggai:ih's hest- 
knonnn fil tns,  

.I! dish I \ ;~~rirrr jeep(-Radh:~ Films Co 

Ghulam Hussain, Obali Mai, Fazal Karim, Eruch 
Tarapore, Ghulam Mohiyuddin, Shamshad, 
Rampiary, Gauhar, B. Pawar 

Modi's debut featured him as  aml let in the film 
version of his highly popular stag; 
performance surrounded by the same principal Irani m Pransukh N~yak 
cast: Banu as Ophelia, Shamshaclbai as 
Gertrude, etc. The play had been made 
popular by the Parsee Theatre actor and 
producer Cowasji Khatau. Modi's film won ne of the best-known costumed stunt movies 
acclaim mostly for the qualities of the play, esp. 
the Urdu dialogue. A Times ofIndia review 'on. The king of the idyllic royal state of 
(10.1.1936) noted that Modi's performance so agar is kidnapped hp his wily commander 
dominated the film 'that the other characters do 111). Ajit, aka the Silver King (Motilal), who 
not matter very much' and criticised the s a band of patriots, frees the king with the 
'protracted clowning with which the director id of the Princess Krishna (Sahita). In the end 

; ,\; ' 1  . I . , . , ,  1 1  ~11.1111 \I;lit~..l's pla); cD.G. Gune 
1 ' . I losh l i l , l ; -  hlitr:~ 

':- har 

co-&co-pV.N. Bhatt st Ram Ganesh Gadkari's 
play dialP K. Atre c Nana Ponkhhe, Annnt 
Marathe 



IpDamuanna Malvankar, Balw:lntrClo Pethe. 
Shankarrao Majumtlar, Vithu, Balkob:~ Gokhale 

The noted reformist Marathi playwright 
Gadkari is known mainly for his classic tragedy 
on alcoholism, Ekach P y u b  (19191, and less so 
for the humourous prose which he often wrote 
under assumed names. This film version of his 
play fields a v~iriety of Maharashtrian rural 
comedy stereoypes. Nan,~, Ralkya and 
Balakram use ;I ~iumber of p l o p  to arrange the 
marriage of Tha!ii, the vil-rually unmarriageable 
daughter of Timbunana. Scripted by Atre and 
featuring Marathi comedian Malvankar In h ~ s  
first major scl.een role, the film pioneered a 
tradition in Rlarathi comedy later 'issociated 
wlth Vinayak. Atre, and the Hans/Navyug 
production cornpanles 

dBaburao Painter p c  Shallni Cinetone 
c K.V. Machwe tn Govindrao Tembe 
I p  Usha hlantri, Govindr~o Tembe, 
Ratnaprahha, R. \'asudeo. D. Dudh~le.  Sushila 
Devi, Karnakar, Kale 

The film with wh~ch Baburao 1':unter re- 
established himself after the closure of 
Maharashtra Filnl is 3 fiction film deploying 
aspects of the n~ytholog~cal. The demonic King 
Bamsur (Dudh:~lel, a Jevout disciple of Shiva, 
wants to elim~nate \'ishnu ancl his followers in 
the guise of Krishn:~ (Ternbe), king of Dwarka 
and ,111 incarnation of Vrslinu. Krishna 
overcomes Banasur's designs by getting his 
daughter Usha (blantri) to f:~ll in love with 
Anrruddha (Vasudeo) Painter was also 
responsible for tlie art direction 

$VIUSI ISHWAWNIGAH-E-NAFRAT 
aka Oiphans of the Stortn 
1935 I-iO'[hl]/l?ti'[I-I] b&\\ hh~r;~tIii/Hindi ; 
dMaster Vinayakpc Kolhapur Cinetone 
st hlama \V:lrerkar .xcR.S. !unnark;~r c\'.B; Joshi 
in CUII~OPJII~ \X ;ll,l\.:llkar 
I p  Master Vinay;lk. Baburao Pendharkar,  Bal 
Dhavale, S l o b h a n a  Samarth,  Indiia \Y'xclk,~r, 
Gundopant Walav;llkar, hlanohar hlaink~ir 

Master Vinapk's directorL11 debut was scr~pted 
by Warerkar, noted hlarathi playright  and 
film-make1 (Poona Raided. 192i). It is :i 
melotIrama about tlie rich and callous \:ilas 
(I'mdh;lrk.~rl, nlio abandons g~rlfrie~ld Sliam;~ 
(U;!~dkar) wlien lie tiiscovers that she is 
pregn:lnt. She ralst.5 her son Waildu (blainkar) 
with the help of her younger bc-uther anJ the 
film's hero, Sanjeev (Vin,l)~k) When \ 'il~s re- 
enters tiielr 1n.e~. I t  15 wltli 3 lie\v 11:11ne. Isl~waf; 
anti with the ~ntention of eclucing t l~c  rich 
Princess Intlira (Sam,~rtli) wlio loves Sanjeev. 
Ishwar 11.3 3 11acl acc~tlcnt :~ncl nn :itt~ck of 
aninesla tliat a l s ~  leads to &I confession of his 
past deetls. The fil~ii, n.liich was also actress 
Shol~hana Salnarth's tlel~ut, inrludes an English 
song. Pu/rPu/rthi. Etig~nr Said ant1 is 
appzrmtlp the .hl:lrathi cinema's first full-length 
social (two prars before KunkulDuniya Nu 
Mane, 1!)37j. The HlnJl verslon conta~ned 12 
songs 

narrative spins into the past via a song. The 
central story is of the unhappy love affair 

rn Chandir~m 
I p  Rattan Bai. hnirbai karnataki, H. Siddiqui, 
Gope Kamlani, M. Mirza, D, hlanek, Hamid, 
Alexander 

aka Ltewuta Ashq 
1935 119' b&w Hindi 
d1-I.K. Shivdasanipc Eastern Arts dial/lyrGauri 
Shankarlal Akhtar c Gordhanbhai Patel 

Parsee Theatre-der~ved adventure f ~ n t ~ s y  

between Kasturi (Devika Rani), the Harijan 
(Untouchable) daughter of the railway level- 
crossillg guard ~ ~ l ; h ~ ~  (prasad), and Pratap 
(Kumarj, the Brahmin son of the grocer Mohan 

about .In old man, Gias Baig (hlanek) who 
wants his daughter Zubeida (Karnataki) to 
marry the rich merchant Shaukat (Mirza) 
although she loves Rashid (Siddiqui). Zubeida 
anJ Rashid plan to elope hut are intercepted by 
Gias Baig who promptly dies of hearr failure. 
Accused by Shaukat of murder, Rashid escapes 
to a gypsy camp where the beautiful Yasmin 
(Rattan Bai) en te~~l inb  him, much to the enky 
of the gypsy chief B e h r ~ m  (HanliJl. When 
Rashid is arrested. Y~srnin's men rescue him 
and make him the ne\v clan chief. Hrirnid 
(Alexander), a nomad who belongs to Yasmin's 
group, rescues Zubcida from Shaukat's 
clutclies by killing the villain and bringing her 
to the camp This creates a love triangle solved 
unly when Yasniin sacrifices her life to save 
R~stlid. \Vriter-d~rector Atorthy was credited 
\vith the 'personnl supervision' of the film. 

1$36 142' b&w Hindi 
d Franz Osten p c  Bombay Talkies 
s Niranjan Pal dzuU&rJ.S. C~sshyap cJosef 
Wirsching nz Saraswati Devi 
ly Devika Rani, Ashok Kumar. P.F. Pithawala, 
Ealnta Prasad, Kisliori Lal, Kusum Kumari, 
Pramila, Anwar, Ishrat 

- 
(Pithawala). At first, rumour and rnob violence 
are deployed to lethal effect in order to 
maintain a 'traditional', oppressive morality. 
L.~ter, when tlie main protagonists are about to . ., 
conform and marry selected partners, rumour 
and maliciousness again intervene to trigger 
renewed violence until the on-rushing train of 
fate stops the strife. Enhanced by Wirscliing's 
contrasted imagery, the plot suggests that both 
conformity and nonconformity are equally 
impossible optlons, the latter being punished 
by society, the former unable to suppress what 
it oppresses. The s t a ~ i d ~ r d  formal conflict 
between circular 'tradition~l time and linear/ 
modernising t~rne is undercut by tlie suggestion 
that social-ethical change is as untenable as 
social stasis. Even fate, assocrated with the 
archetypal symbol of modernity and progress, 
is denled its ultimate v~ctory: the spirit of the 
defeated lingers, haunting tlie crossroads, 
testibing to the ineradic:~biliy of desire. The 
film's xlrratlve stnlcture and its eruptions Into 
visual stylis:~tion can be seen as a more 
intelligently colnplex way of addressing the 
encounter between Indian and European 
notions of history th;m many an attenlpt to take 
East-West differences ;IS ;III expllcit theme. With 
this film, Bombay Talkies also invented ~ t s  
Anglicised fantasy of an Indim village which 
became a studio stereoype ~unnzabhoo~ni, 
1936; Durga and Kangan, both 1939; 
Ba~zdhan, 19401, resist~ng the generic shifts in 
the for~nula initiated by S. Mukhejee and 
Amiya Chakravarty. Hero Ashok Kuli~ar later 
slid that he felt his acting in this film to be 
'babyish'. 

I A circuiar story, told in tlashback, in wli~ch 
eternal repetition is only internlpted by death 
in the form of ;I relentlessly linear railway 
engine. The film opens at a railway crossing 
where a man is about to kill his wife when tlie 

I Durga Khote and Chandramoh;ln in An~arjyoti 
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:I rcniakc of Bhavnani's silvnt Sulochsns hit 
crime ~rlelotirama. Wildcat of Bombay (192-), 

1936 100' b&w Telugu 
d C. Pullalah pc East India Film s Balijepalli 
Lakshmikanta Kavi m Prabhala Satyanarayana 
IpC. Ktlshnaveni, Prakash Rao, 
Suryanarayana, Narayanarao, P. Sundaramma, 
R. Balasaraswathl 

cosmetics. The story shows a rivalry with the 
family of Sukhadas, first over who Dinadas's 
only daughter will marry, and then, more 
seriously, over the Anglo-Indian prostitute 
Flora, with whom the sons of both patriarchs 
fall in love. In an interview reprinted along 
with excerpts of Bangalcis script in Chitraz!as 
(1987), Charu Roy claimed that this was the first 
film using source lighting as a shooting 
principle, deploying a tonal range as practised 
by Osten's German crew. Tulsi Lshiri. who 
actCd in and scored this film, w ~ s  also a 
prominent Bengali film-maker ( H @ ~ J J  Club, 
1936) and became a key figure in the film 
industry's assimilation of the IPTA-influenced 
realist idiom (e.g. via his acting in Sushll 
Majumdar's Dukhirlman. 1954). 

dV. ShantarampcPrabhat Cinetone 
sc K. Narayan Kale dial/lyrNarottam Vyas 
c V. Avadhoot m Master Krishnarao 
IpDurga Khote, Shanta Apte, Vasanti, Amna 
Devi, Chandramohan, K. Narayan Kale. 
B. Nandrekar 

 ema ark able Prabhat adventure classic featuring 
Durga Khote's most memorable role as the 
pirate Queen ~audamini. Faced with extreme 
patriarchal laws in an ancient seaport kingdom 
and denied the legal custody of her infant son 
Sudhir. Saudamini becomes a pirate declaring 
war on the state and especially on its tyrannical 
minister of justice, Du jaya (Chandramohan). 
She attacks a royal ship and captures Dujaya, 
inadvertently also taking Princess Nandini 

Am~iya was made and released by Pullaiah as 
a double bill with Dhruua (1936)(653, two 
mythologicals made exclusively with children 

(Chellam) and her daughter (Saroja) are cast 
out by wealthy relatives. She seeks shelter in 
the house of a low-caste servant, causing the 
enraged Brahmins of the village to set the 
servant's house on Are. The film, made by i 
Brahmins, launched Baby Saroja as a legenda iy 
star and infringed many caste taboos, including 
the casting of an actual Brahmin widow in the 
lead. A group of Brahmins met in Thanja~ur 
and declared the director an outcast. He replied 
with Bhakta Cheta (1940), glorifying a Harijan 
saint. InSeva Sadan (1938) he defended the 
cause of women's equality and went on to 
make the classic reformist social 
magabhoomi (1939) However, in the 
context of Periyar E.V. Ramaswamy Naicker's 
strident anti-Brahminism. Subramanyam's 

and telling the stories of Sati A n s g ~  and 
Bhakta Dhruva. The films were commended 

(~pte) .  In captivity, Durjaya declares his love 
for Nandini but she falls for a shepherd boy 

1 bv reviews for their realism in scriot and 

humanist attack on the irrationality of caste 
prejudices was very moderate, The lead role 

I casting. 

(Nandrekar) who turns out to be Saudamini's was played by the director's brother,, 
long-lost son Sudhir. Durjaya's men then K. Vishwanathan. 
capture Saudamini and a palace intrigue ensues 
marked by her emancipator); rhetoric and the 
universal humanist arguments of her adviser 
Shekhar (Kale). The swordplay and stunt action 

~ndra: c Pandurang Naik rn hnasaheb 
distinguish this film from Prabhat's other work 

ar, Dh'amman Khan although Kale's story bears some resemblance 
ntlal pc Imperial Fllm ter Vinayak. Leela Chitnis, Indira 

to the plot of e.g. Amritmanthan (19341, with 
Chandramohan replaying some of his role in ar, Baburao Pendharkar. Hardikar, 

Ip Sulochana, D. Bilimoria, jilloo, Lakshmi, tnaprabha, Vaishampayan, N.G. Pandit R30, the earlier film. 

again featuring Sulochana as the mysterious 
criminal nicknamed the Wildcat who is pitted 
against police Inspector Suresh (Bilimoria). She 
masquerades as Usha, a medical student, and 
in this guise falls in love with Suresh. 
Eventually the Wildcat, after cleaning up the 
nefarious activities of Pratap and getting 
arrested for the murder of his henchman 
Kapoor (Kader), turns out to be the daughter of 
judge Biharilal, k~dnapped years ago in an 
effort to blackmail the judge in a murder case. 

(ICharu Roy pc Shri Bharstl.~xn~i 1'1~s st 

Bhupendranath Banner1t.r c. Ribhuti Ijas 
aka Child Saint 
1936 c.210' b&w Tamil/Telugu 
dp/s K. subramanyam Madras United 
Artistes CorpITal/Mahalakshmi StudiosITel 
diaMyr Papanasam Sivan(Ta1, B.T. 
RaghavacharyarfTe] c Kamal Ghosh m Moti 
Babu. Maruthi Seetaramawa 
Ip K. Vishwanathan (aka Vathsal)[Tal, 
BharathITa], Mani BhagavatharITal, 
V.R. Chellam[Tal, C.V.V. Panthulu[Tal, 
K.N. Rajalakshmi[TaJ, Baby Saroja, 
R. Balasaraswathi[Tal, Rukmini[Tal, 
Brahadambal[Tal, Arani Satyanarayana[Tel, 
Vangara[Te], Kamala Kumari[Tel, ThilakamITel, 
S. Varalakshmi[Tel 

Although there had been some films with a 
'contemporary' setting (Dambachan, 1935, a 
Dhlren Ganguly-type story about a playboy 
being especially influential, being later remade 
with M.R. Radha as Ratha Kanneer, 1954), this 
was one of Tamil cinema's first reformist socials 
with an original script. A Brahmin widow 

m fulsi Lahiri 
Ip Manoranjan Bhanacharya, Nirmalendu 
Lahiri, Tulsi Lahiri, Dhltaj Bhattacharya, Sarat 
Chatterjee, Mani Ghosh, Kartick Roy, Bhanu 
Roy, Manorama, Meera Dutta, Charuvala, 
Kamala Jharia 

One of the first Bengali films to attempt a realist 
idiom with a story about a lower-middle-class 
family, praised by Satyajit Ray for its ability to 
'steer clear from Hollywood'. The family 
consists of Dinadas the father, a mother and 
some sons, only one of whom earns money. It 
opens with a series of dissolves presenting 
each son: one is smoking a cigar and trains for 
an acting career reciting Michael Madhusudhan 
Dun; the next is an aspirant writer smoking a 
hukka (a bubble-pipe); the third wants to be a 
dancer and smokes a bidi (reed). The mother 
complains that there is no peace in the house; 
the father returns from the market to find 
everything in a mess; the earning brother 
prefers to spend his money buying expensive 

Vinayak's becond film, which was also h ~ s  
regular scenarist Khandekar's debut with a 
celebrated melodrama, launched Huns 
Pictures. A bank employee who steals money 
to buy medicine for his dying wife is caught, 
jailed and dies of shame. His eldest son 
Prakash (Vinayak) publishes a poem in the 
very newspaper that publicised his hther's 
crime. The judge (Hardikar) who convicted 
Prakash's father gives him a poetv prize and 
the judge's daughter Chhaya (Chitnis) 
happens to fall in love with him. But when 
she learns of Prakash's family history, Chhaya 
allows her father and her suitor. Dr Atul 
(Pendharkar), to accuse Prakash of molesting 
her and sends him to prison. Prakash's 
destitute sister Kala (Ratnaprabha) becomes a 
prostitute to pay for the younger brother 
Suman's (Marathe) medical bills levied by the 
ambitious Dr Atul. Kala bears a child and has 
to kill it .  Prakash escapes from jail and works 
as a porter in a small town. His anonymous 
existence ends when his autobiographical 
novel is published. The police eventually 
catch up with 110th Prakash and Kala and the 
two are sent back to jail. 

1 1936 158' b&w Hindi 
d Mehboob pc Sagar Movietone lyr Zia 
Sarhadi c Faredoon lrani m Pransukh Nayak, 
Ashok Ghpsh 
Ip Surendra, Aruna Devi, Ramchandra, Pande, 
Pesi Patel, M..4. Mani. Kayamali, Bhudo Advani. 
Mehdi Raza, Gulzar, Kamala 

( Mehboob's only full-scale stunt movie, made 
presumably after Luhar introduced the genre 
at Sagar Studio. The crooked tnlstees of Lala 
Nimnjanmal's estate try to eliminate its two 
heirs. the daughter (Amna Devi) is jailed and 



the son I~ecomes a penniless wanderer. When 
relrased, the daughrer hecomes the mysterious 
Deccan Queen. nemesis of evildoers. The plot 
gets complicated when a clerk in an insur:ince 
company, Vrinda [Aruna Devi again), turns out 
to be the wanted xvoman's double. Vrinda falls 
in love with Inspector Suresh (Surendra), but 
then later so does the Deccan Queen. The 
triangle takes unusual turns when the queen 
impersonates Vrinda and demands that Suresh 
marry her at once. Apart from the fast-paced 
stunt action, h n a  Devi's dual role is the film's 
major attraction. It is also the debut of 
Surendra, a well-known Mehboob singing star 
(e.g. Atrmol Ghadi ,  1946). 

1936 171'[Hl/li3'[G] ban-  Hindi/Gujarati 
d Chimanlal Luhar pc Sagar Film 
5K.M. Munshi LyrRaghunath Brah~nbhatt 
c Keki Mistn tri Pransukh Nayik 
IpShobhana Samarth, Motilal, Y3kub. Rama 
Devi, Arun:~ Devi, Kamalabai, Kayamali, Pande, 
Temuras, Pesi Palel, Raza, Kantilal Nayak, 
Kamlu, Sankatha 

The noted Gujarati wrrter Munshi's acclaimed 
comedy, adapted from a popular piay, 
contrasts contemporary culture with the values 
prevailing 50 years earlier. Dr Mohanlal 
(hlotilal) and bliss Rarnblia (Shobhana) see 
themselves as revolutionariea hlindicapped by 
being born into conserv,ltive faniilies. On the 
other hand, the millionaire Ramdas opposes his 
culture a!tl~ough experiencing some discomfort 
with the adoption of Kkstern values. The film 
was the first featuring the celei~rated star pair of 
Motilal and Shobhana. 

co-JS. Jagannatli. Ramananiurthy pc Lakshmi 
Films rn Papatla Kantahh 
lp Bellari Raghava. S. Ranguswarny. 
Siv:~rakrishna Kao. H.N. ~houdhury ,  Daita 
Gopalurn, Jantlhyala Gaur~natha Sastr)'. Banda 
Kakalingrshwara Rao, Surabhi Kamalabai. 
Padrnav:~t~ Ilcvi. Shrihari. Leela 

Lakshrni Films' owner Kar7ali Gupt:~ signed 
noted stage actor R ~ g l ~ a ~ : ~  to pl;~y Duryodhana. 
,At Saraswati Talkieh, H.V. Babu \vas making 
Draupadi Vastrapaharatratn ar the same 
time, althoug11 on :I s~naller budget. Both films 
told the same . lJ~tb~~bhuruta episode in which 
Draupadi is publ~cly !lumiliated by thc 
Kauravas and rescued by Kristina. In hpite of 
kghava's star presence, the filrn was not as 
succt.ssfulas its rival. 

~ D R A U P A D I  VAST 
1936 185 b&n T e l u g ~ ~  
1l4c H V Babu p~ Saraswat~ Talklea mall ad^ 
Achurha Raln'lna Sastr-) m B Narasinlha Rao 
lpk3d.1\ ,1111 Sunrancirayana, C S R Anjaneyulu, 
Dommetr S~~rc~n'~r~rvan,r ,  D o ~ n m e t ~  
Satjanarayana, Urllur~ U'lgaraja Rao, Alan1 

Satyanarayans, N a g a l ) l i ~ i ~ ~ ~ . i  1.1. I. , .... :. 
Gaggaiah, IJurabl-ah~n-I basil-y. P. K;IIII~;LIII~>~. 
Ramatilakanl. Iiatari Shakuntal~, I'uv\ula 
Nagarajakulnari, Puvvula Nagabhuslianani 

' Made in competition withDraupadi  
Manasarnrakshanam ( 19,361, this 
Mahabharata mythological is the debut fe:iture 
of Saraswati Talkies, a partnership between 
Parepalli Sheshaiah, K. Subba Rao and director 
Ramabrahmam. The film was a hit, noted 
especially for Anjaneyulu's performance as 
kishna, and for a new generation of Telugu 
surs, including Kannamba and Gaggaifh, who 
coliectivelv overshadowed Bellari Raehava's . ' - 
star draw in the rival production. 
Y. Suryanarayana plays Duryodhana and 
D. Suryanarayana plays Bhima. 

A.H. Shore[Hl c Blmal Roy nl Rai Chand 
Boral. Pankaj Mullick 
Ip P.C. Barua, Prithviraj Kapoor, K.C. Dey, 
Boken Chatto, Jamuna, Molina Devi, Ahi Sanval 

The poor but educated Mahim and his 
childhood friend, the rich but conservative 
Suresh, both fall in love with the same woman, 
the liberated Achala. Mahim marries tier and 
they move to a village but she cannot forget 
Suresh. Her slnouldering unhappiness takes 
the form of a resentment towards the orphaned 
Mrinal, raised by Mahini's father, and receives a 
dramatically visual embodinlent when their 
house burns down. Mahim falls ill, is rescued 

. . , .  ~ G R A M A  KANYA ' ' 

I ) \  5 ~ 1 r t \ h  JIIJ r ~ u r > t ~ l  I I . I < ~  r ~ ,  l~ca l~ l i  11y :~<~I.II.I 
. . - : -  . . . .  . On .I tr.11n . . I  n~ctr~phor tor tllc ~rrc\.cr\il>l\. 

aka l illage Girl 
193b 167' b&w Hindi 
d Sarvottam Badami pc Sagar Film st Jayant 
Shyam dial Waqif c Faredoon Irani m Rao 
IpSabita Devi, Anlna, Surendra, Yakub, Jamoo 
Patel, Kayamali, Gulzar, Sankatha, Baby Indira, 
I'ande 

\Xiell-known Sagar social with a coincidence- 
ridden plot structured around the studio's star 
Sabita Devi. I-Iero Kulnar (Surendra) studies at 
university with money borrowed by his poor 
father from Dinanath [Kayamali) who in return 
expects Kumar to marry his daughter Bansari 
(Sabita). Although lie makes a city girl, Vilas 
(Arum), pregnant. Kumar is forced to wed 
Bansari, which leaves Vilas at the mercy of the 
villainouh \?nod (Yakub). Then Kumar 
accidentally kills his father in a car crash and 
Vilas's hther commits suicide after driving his 
pregnant daughter out of his house. Bansari, 
the staunchlv faithful village girl, then goes to 
the city to recover her husband. The film 
clai~ned to ~nodernise t13ditional Hindu ideals. 

linear course of life) to a health-resort where 
Mahim is supposed to convalesce, Suresh on a 
rainswept night gives in to tempration and 
elopes with Achala. At the end of the film. 
there is a dubious reconciliation as Achala is 
shown following Ivlvihim down a dark road. 
Much of the film contrasts Mahim's 'good' 
traditionalism with Saratchundra's barely 
concealed hostility towards Achala's liberated 
Brahrno Samaj upbringing, which is eventually 
punished. 

1936 154' b&w Hindi ' 
(Us R.S. Choudhury pc Imperial Film 
c Adi hl. Irani m h n a s a h e b  Mainkar 
lp Rose, Kumar, Jilloo, Pramila, Muhrak,  B:I~JY 
Shri, Baba Yyris 

An epic drarna idealising Indian wornanhood 
Prince Madan (Kuniar) loves university 

P.C. Barua (left), Molina Devi (centre) and Jamuna [second from right) in Gtibadah r 



Shot in Bombay at Sagar Movietone by the 
American expatriate Duncan, who also edited 
it, this film was billed as only the 2nd social 
(cf. Balayogini, 1936) in a Tamil industry 
dominated by mythologicals. The plot 
addresses the joint family system: two brothers, 

colleague Radha (Rose). The villain Lalsingh 
(Muharak) and his sister Vasanthi ( P r a d a )  get 
him b a ~ e d  from the realm by the king (V~as), 

Sabapathi and Pasupathi, and their wives fight 
over the family property. The happy resolution 
requires the introduction of an angel in the 
shape of a maid. The most interesting aspect of 
the film is its depiction of the world of 
commercial drama, the most popular form of 
urban mass entertainment in 30s Tamil Nadu. 
Duncan reduced the envisaged 30-5 songs to 
13, tightened the editing and integrated the 
comedy into the narrative rather than leaving it  
as an autonomous sub-olot. He also 
endeavoured to get the actors to adopt the 
rhythms of everyday speech. The producer was 
a Congress P a q  sympathiser responsible for 
the nationalist flavouring of the songs. The film 
recelved the blessing of nationalist leaders like 
S. Satyamurthy and C. Rajagopalachari. 

journal Jagran Premchand edited (1932-4). 
Produced independently by Bhavnani, the film 
was made at the Wadia Movietone Studio. 

aka The Awakening 

and debauched Prince Shatrujit (both Motilal) 
due to marry Princess Chanda (Sabita Devi). 
Indrajit is sent to kidnap her as part of the 

but he marries his beloved anyway. Radha's 
estranged mother (Jilloo) becomes a priestess 

and general well-being relgns as class conflict 
is transmuted into class collaboration. The film 
includes the nationalist song Jai j a i  janani  
janmabhoomi and other choruses with a . 

similar thrust. 

vendetta but the two fall in love. Shatrujit 
is too drunk to go through the marriage 

d Franz Osten p c  Bombay Talkies 
s Niranjan Pal diaL,lyrJ.S. Casshyap c Josef 
Wirsching m Saraswati Devi 
I p  Devika Rani, Ashok Kumar, Kamta Prasad, 
Anwari Begum, Kusum Kumari, K.J. Joshi, 
S.N. Tripathi 

distributing free grain. When Radha goes blind, procedure and the dewan (Ansari) asks 
she is abandoned by her husband and Indrajit to impersonate his brother. Indrajit is 
unknowingly meets her mother. An earthquake now torn bemeen his love for Chanda and his 
restores Radha's sight and allows her to find a promise to the dewan. but the story ends 
buried treasure. Masquerading as the wealthy iranjan Pal diaL4yrJ.S. Casshyap c Joseph happily, 
Princess Chandni, Radha teaches a lesson to all 
her tormentors, including the king, the prince evika Rani, Ashok Kumar, Pramila. 

and the villain. sla, Chandraprabha, N.M. Joshi, Kamta 
ad, H.S. Naik, Jhaverbhai Kaiser, 

first of Mehboob's socials at Sagar (e.g 

.G. Chakrapani, S.N. Vijayalakshmi, terrogating aspects of feudal patriarchy. The 

.G. Ramachandran 

that she is due to marry Jagdish (Yakub). He 
paints Vimala's portraits with a frenzied 
obsession and becomes a famous artist. Jagdish 
tries to get Ashok killed. Paralleling this love 
story is the decline in Ashok's family fortunes. 
which eventuallv leaves him homeless ant1 
penniless with only the rich Shanti (Ashalata) 
who stands by him. Mehboob often liberates 
his characters from feudal ties by m:lking them 
orphans (Deccan Queen,  1936; Ek Hi 
R a a s t a .  19391, later extending this into the 
format of structi~ring the guilt of the nroman 
into a love triangle (lagirdar, H u m  Ticm A u r  
Woh. 1938), transforming his melodramas into 
social parables (cf. also R.S. Choudhury's 
H a m a r i  Betiyan. 1936). 

Lata (Devika Rani), daughter of a dancing girl, 
is brought up by social worker Mathuradas 
(Prasad) and is engaged to marry the rich Ranjit 
(Ashok Kumar) when the villain Chand 
(S.N. Tripathi) arrives to blackmail her with her 
undisclosed ancestry. Lata is forced to disclose 
the truth to Raniit and the assembled weddine 

1936 152' b&w Hindi out to be his wife. This was Ashok Kumar's 
d/p Mohan Bhavnani s/lyrNarottam Vyas screen debut. 
m S.P. Mukheji, Walter Kaufmann 

guests, Ranjit d;sowns her but they are 
when blinded by an explosion, is nursed 
back to health by a devoted woman who turns 

lpEnakshi Rama Rao, Navin Yagnik, 
S.B. Nayampalli, Prabha, Naronam Vyas, 
S.L. Puri. N.N. Tuli, A.S. Gyani, Abu Baker, 

bPahadi San~al ,  Janlun'a. K.C, D e ~ ,  AzOOrie, 

Boken Chatto[Rl. Ahi SanyaliBl, Nannah[H1, 
I \~mo[H],  V;lid[Hl, Jagdish Sethi[HI 

, 

Shiv Rani Ghosh 

Bhavnani's sequel to the Premchand-scripted 
Mazdoor (1934) is a melodrama about 
unemployment. Blackmailer Rasik 
(Nayampalli) is pitted against the good deeds 
of Prof. Ramanand, who opens an ashram for 
the unemployed. The struggles of hero 
Narayan (Yagnik) and heroine Kokila (Rama 
Rau) and their tales of sacrifice and starvation 
before they are united in the ashram, make up 
the bulk of the narrative. Written by Vyas, an 
admirer of Premchand, the title evokes the 

1936 157' b&w Hindi 
d/s Kaliprasad Ghosh p c  Sagar Film dial 
hlunshi Ahsan c Faredoon Irani m Pransukh 
Nayak 
lp Sabita Devi, Motilal, Aruna Devi, Leelavati, 

Azoorie, Gulzar, Sankatha, Ansari. Pesi Patel 

A period adventure with Motilal in 3 famous 
dual role. Judhajit (Sankatha), the outlawed 
brother of the king of Udayanagar, wants 
revenge on the royal family. He had left the 
palace with one of the king's twin sons who 
grew up as Indmjit, the twin of the drunken 

hlaya (Jamuna) is the poor cousin of rich 
socialite Shanta (Azoorie). Shanta is supposed 
to marry the equally rich Pratap (P. Sanyal), but 
he falls in love with Maya and fathers her child 
before going abroad. Shanta causes a 
separation by intercepting Pratap's letters to 
Maya. When he returns, a successful l a v e r ,  he 
is'unable to trace her, while her efforts to meet 
him are foiled. Later, Maya is accused of 
murder and is prosecuted in court by Pratap. 
before the dramatic reconciliation in the 
courtroom. 

d Homi Wadia p c  Wadia Movietone 
s J.B.H. Wadia cVasant Jagtap m Master 
Mohammed 



lp Fearless Nadia, Gulshan, Sardar Mansoor, 
Master Mohammed, Sayani, John Cawas, Jal 
Khambatta, Jaidev, Minoo The Mystic . 

This follow-up ofHu#ltenvali (1935) was 
Nadia's best-known 'train movie'. Savita 
(Nadia), aka Miss 1936, is an amateur hunter 
while her brother Jayant (Jaidev, later a noted 
composer) is an amateur film-maker. Their 
father, Maganlal (Mohammed), arrested for the 
murder of a station-master, is defended by !heir 
uncle Shyamlal (Sayani), who is in fact the 
mysterious Signal S. Shyamlal causes a major 
train smash-up (convincingly shot with 
miniatures) so as to promote his new airline. 
He then implicates hero Sundar (Mansoor), son 
of the railway president, in the crime. Savita 
overcomes the nasty Signal X, whose 
henchmen are caught on film by Jayant as they 
sabotage a bridge. Nadia indulges in extensive 
fist-fights, set to heavy sound effects, and a. 
famous battle alongside Sundar atop a moving 
train. The film evokes Walter Forde's British hit 
7be Ghost Train (19311, combined with 

' 

Feuillade-rype deserted houses and mysterious 
radio messages. 

jPRABHU -e, ~ KA PYARA 
aka God's Belotied 
1936 1.19' b&w Hindi 
dchandulal Shah pc Ranjit Movietone 
diaL4yrNarayan Prasad Betaab 
c G.G. Gogate, D.K. Ambre m Jhande Khan, 
Bame Khan 
IpGohar. Raja Sandow, E. Bilimoria, Khatun, 
Charubala, Kamala, Keki Bawa 

A melodrama suggesting that atheism is not a 
desirable option. Heroine Kusum (Gohar), the 
daughter of atheist millionaire Gumanchand 
(Bawa), is forced on to the streets when her 
father is jailed for fraud. She eventually meets 
the rich Rasiklal (E. Bilimoria), joins the stage 
and encounters her father once more when he 
tries to save her from a fire. The atheist father 
invokes the Almighty to save his daughter, but 
although she is saved she loses her eyesight. 
Other characters include the God-fearing but 
crooked tutor Indulal (Sandow) who later turns 
into a nice man after all, and Padma (Khatun), 
who exploits Rasiklal's alcoholism to the 
benefit of her lover, Pyarelal. 

d/sKrithiventi Nageshwara Rao pc Indian Art 
Cinetone lyrvedula Satyanarayana Sastry 
rn Munuvanty Venkata Rao 
I p  P. Krishnamurthy, P.S. Sharma, P. Rama Rao, 
K. Ranga R30, M. Ramchandtamurthy, 
Bhanumathi, Nookaraju, Rajyam, 
B. Rajalakshma Bhagavathar 

Based on the director's original stage play and 
regarded as the fist non-mythological Telugu 
film, the melodrama tells of two lovers who 
have to overcome parental obstruction to their 
eventual unioa. The film is sometimes seen as 
an early ancestor of the Rohini and Vauhlnl 
Telugu melodramas. 

d ~iafulla Roy pc International Filmcraft, New 
Theatres st Saratchandra Chattopadhyay's 
novel Dena Paona c Yusuf Mulji m Timlr 
Baran 
Ip K.L. Saigal, Chandra, Pahadi Sanyal, 
kajkumari, Nawab, Babulal, Kailash, Jagdish, 
Kidar Sharma. Shyam Laha, K.C. Dey 

The Hindi remake of Atorthy's Dena Paona 
(19311, New Theatres' first sound film. The 
wastrel Jibanananda (Saigal) marries Alaknanda 
(Chandra) for her money, but ends up falling in, 
love with her. Wanted by the police, he has to 
abandon her only to reappear years later a 
wealthy man. He soon turns into an oppressive 
landlord and comes into connict with the 
pujarin (priestess) of the local temple who 
leads a popular revolt against him. She turns 
out to be his wife. Eventually Jibanananda has 
a change of heart and the couple are reunited. 
Dey plays his usual role of a blind beggar. 

d Keshavrao Dhaiber pc Prabhat Film 
st Narayan Hari Apte dial/lyr Narottam Vyas 
c V. Avadhoot m Keshavrao Bhole 
IpNalini Tarkhad, Nanasaheb Phatak, Shanta 
Apte, Kelkar, Sureshbabu Mane, Budasaheb, 
Master Chhotu 

Prabhat's adventure movie, set in s medieval 
Rajput court, mainly addresses Rajput notions 
of chivalry. The legendary warrior Mansingh 
(Pharak) is the nation's strong man but he is 
cordially hated even by his own people. 
Claiming to have been offended by Taramati 
(Tarkhad), he insists to her eminent father that 
only a marriage (on terms insulting to her) can 
placate him. He becomes a tyrant imprisoning 
large numbers of people, and eventually 
Taramati's father, also in prison, leads a 
popular revolt, threatening to kill his son-in- 
law. Only Taramati's decision to protect her 
husband resolves the conklict. The film has a 
rare appearance of the Marathi stage legend, 
Nanasaheb Phatak. Apte played the heroine's 
sidekick, Kesar, repeating the two stars' earlier 
screen relationship in Amriinranthan 
(1934). This is ex-cameraman Dhaiber's best- 
known directorlal effort. 

aka Rornanc~ 
1936 161' b&w Hindi 
d Mvhan Sinha pc Rajputana Films 
rn Badriprasad 
I p  Nuiehan, Radharani, Snehalata, Lily, 
O.K. Dhar (akaJeevan), Prem, Shyamsundar, 
D.P. Bhargava, Badriprasad, Munshi Ratanlal 
Khanjar, S. Gulab 

Exotic adventure drama juxtaposing feudal 
pleasures with a new world imagery 
represented by American modernity. Heroine 
Chandrakala (Nu jehan), daughter of the 
dewan of a native king, is educated in England 
and lives in America. She refuses to marry the 
prince of her ancestral state, an insult that 

causes her father to be dismissed. She makes 
amends by disguising herself as 3 man and 
becoming the prince's secretary. A noted 
sequence set in America features an Indian 
pilot, Prems~ngh, who loves Chandrakala and 
offers to fly her entourage back to India in a 
Zeppelin, but a mid-flight drama forces the 
passengers to parachute to safety. 

r-- - -  - 
iGZc  200' bgw Telugu 
eo/-d E. ~agabhushanam, S.B. Narayana 
pc Nidamarthy Bros, Durga Cinetone 
IpPushpavalli, Kadaru Raju 

Made locally in AF' by a Rajalmundhry-based 
producer, this mythological features tales from 
the Ramayana. The film later acquired 
curiosity value for its primitive technique: 
workers from the Godavari canals were 
recruited to play Rama's (Kadaru Raju) monkey 
brigade; a train comes into a shot of Rama, 
Seeta and Lakshmana during their exile in the 
forest. Kadam Raju may he Kadaru 
Nagabhushanam in his days as a major 
theatre personality. 

d s  HH.N. Simha pc Devi Films c D.T. Telang, 
D.B. Chauhan m M. Madhava Rao 
IpB.R. Panthulu, M.V. Rajamma, Dikki 
Madhava Rao, S.K. Padmadevi, M.S. Madhava 
Rao 

Simha's melodrama, adapted from his 
successful Chandrakala Natak Mandali play 
(19331, introduces the theatre group's emphasis 
on reformist realism into Kannada cinema. 
Hero Sundar (Panthulu) marries Sarala against 
the wishes of his grandfather and is disowned 
by his family. His troubles, which include harsh 
treatment by his in-laws and the loss of his job, 
climax when he is accused of having murdered 
Sushila, the woman his grandfather originally 
wanted him to marry. The actor Panthulu later 
became the most influential Kannada film 
director in the reformist tradition. 

d V. Damle, S. Fattelal pc Prabhat Film 
s Shivram Vashikar lyr Shantaram Athavale 
c V. ,4vadhoot rn Keshavrao Bhole 
IpVishnupant Pagnis, Gauri, Bhagwat, 
B. Nandrekar. Shankar Kulkarni, Kusunl 
Bhagwat, Shanta Majumdar, Master Chhotu, 
Pandit Damle 

This class~c film chronicles the life of Tukaram 
(17th C.), one of Maharashtra's most popular 
saint poets, activating the 20th-C. resonances of 
his turning away from courtly Sanskrit towards 
vernacular rhythms of religious poetry which 
constituted the first major emancipatory 
movement against bnhminical caste 
domination. The episod~c plot pits Tukaram 
(Pagnls) against the Brahmin Salomalo 
(Bhagwat), who pretends to be the true author 
of Tukaram's songs while calling for his' 
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ostracisation. In showing Tukaram's growing 
popularity and his willing acceptance of the 
suffering heaped on him and his family by his 
oppressors, the movie binds song, gesture, 
rhythm and camera together with character and 
crowd behaviour denoting the spiritual 
connection bemeen the poet and the people 
while separating off the members of the 
hrahminical caste. One of the studio's cheaper 
productions, it adheres to most of the 
conventions of the genre, including numerous 
'miracle' scenes in which the poet's god 
intervenes to demonstrate the truth of 
Tukaram's teachings. However, it endows these 
conventions with an unusual degree of 
conviction, as in the song Adhi beej ekale. 
written for the scene in which Tukaram 
celebrates the fertility of nature and composed 
in the poet's own ovi form of 3-1/2 beats, 
paralleling the work rhythm of women 
churning a grindstone. Scholars mistook it for 
an original, hitherto unknown Tukaram 
composition. The film breaks new ground with 
Gauri's earthy portrayal of Tukaram's wife, Jijai, 
who energetically squeezes cow-dung cakes 
for fuel and refuses to ascend to heaven, 
preferring to stay on earth and look after the 
children. Other innovations include the 
extraordinary tracking shot introducing 
Rameshwar Shastri to the town, showing the 
people working to the cadence of a song. 
Gauri, a familiar figure in Prabhat films mainly 
in walk-on roles, had her first major break in 
the film and went on to several fine 
performances in e.g. Manooskdmi (1939) 
and Sant Sakhu (1941). Kumar Shahani 
(1981) pointed to erotic elements in the 
devotional fervour e.g. in the scenes of the 
prostitute who is converted by the saint and in 
Pagnis's own performance. .4rt historian Geeta 
Kapur wrote (1987):'[ItI belongs [tlo a sub- 
genre of special significance. The saints' lives 
are, as legends, quasi-biographical material 
ielxpressly adaptable to historical ends' in the 
light of their manifest commitment to spiritual 
equality and their validation of demotic speech 
patterns. 

d k  Premankur Atonhy pc Imperial Film 
st I.A. Hafizji c Rustom Irani m H.C. Bali 
ip Rattan Bai, Kumar, I.A. Hafizji, Jilloo, 
Pramila, Anant Marathe, Chemist, Asooji, 
Ahindra Choudhury 

Melodrama warning women to be dutifully 
subordinated wives and not to be tempted by 
modernising trends towards individual 
emancipation. 'The orphaned Sarala (Rattan 
Bail is estranged from her loving husband 
Ramdas (Kumar) by the wiles of villain Avilash 
(Hafizji). She runs away and, folloming divine 
intervention in the form of an earthquake, 
escapes the villain's clutches. Living as a 
beggar, she finally dies in the arms of her 
husband begging forgiveness. 

d s  Chandulal Shah pc Ranjlt Movietone 
dial/lyrNarayan Prasad Betaab 
c G.G. Gogate m Rewashankar Marwadi, 
Banne Khan 
IpGohar, E. Bilimoria, Ram Apte, Keki Bawa, 
Ishwarlal, Dixit, Charlie, Ghory, Kesari, 
Bhupatrai 

Gohar-centred adventure movie. She is the 
ruthless Princess Hansa determined to acquire 
a treasure map from rival King Sujansingh 
(Bawa). She daringly steals the map but the 
king's misogynist son, Dilipsingh (Bilimoria). 
manages to get it back. Together they are 
caught by the outlaw Vijav (Ishwarlal) who also 
wants the treasure. The film was replete with 
sword fights, tribal magic and a horse battle at 
the end when Sujansingh attacks his former 
friend Vijay to find his imprisoned son. 

d s  Debaki Bose pc East India Film 
dial N.K. Mehra[H] hrVijay KumarFHI 
c Sailen Bose nr K.C. Dey 
Ip Menaka Devi, Azoorie, Ahindra 
ChoudhuryiB], Dhiraj Bhattacharya[Bl. 
Chhaya DevirBI. Bhumen Roy[BI, Jahar 
GangulyfBI, RampiarylHI, Kamala JhariaLHI, 
Gul Hamid[HI, Mazhar Khan[Hl, Vijay 
Kumar[Hl. Nandkishore[Hl, VediLHI, 
K.N. Singh[Hl 

A parable about human suffering and capitalist 
enterprise The village headman has band~ts 
attack the house of Ramesh to settle a feud: 
They kidnap the man's wife Roma, and : 
abandon their infant son in the forest. Years 
later, Roma works as the nurse of a kind 
millionaire while the boy Raghunath shares a 
neighbourhood house with other unemployed 
youths who collectively dream of starting a 
soap factory. The father is a beggar on the 
streets. None of them know of each other's 
existence until circumstances hring the family 
together and the millionaire eventually funds 
the soap factor).. 

I d Modhu Bosepc Shri ~haratlaxlni Pics 
st Khirode Prasad Vidyavinode's play c Bibhuti 
Das, Geeta Ghosh m Franco Polo, Nagardas 
Nayak 
lp Modhu Bose, Sadhona Bose, Suprava 
Mukherjee, Indira Roy, Bibhuti Ganguly, Preeti 
Majumdar 

Dancer Sadhona Rose made her feature debut 
in Modhu Bose's acclaimed Arabiat~ Nights 
musical. Vidyavinode's play, first staged in 1897 
by the Classic Theatre with Nripen Basu and 
Kusum Kumari, remained one.of the most 
popular pre-WW1 Bengali plays. It tells of the 
Baghdadi woodcutter Alibaba (M.Bose) and 
his maglc 'Open Sesame' formula; of the hero's 
jealous brother Kasim and of the slave girl 
Mariina (S. Bosej. The film a d a ~ t s  the Calcutta 

work with composer Timir Baran. The slow, 
mannered acting and the frontally framed 
tableau shots are enlivened by the dance 
scenes, esp. the Marjina-Abdallah sequence 
which long set the standard for film musicals 
(cf. Lila Desai's dance in Bidyapati, 1937). The 

. 

suwiving copy is probably incomplete. 5 
' 3  
W 1 

died Ellis R Duncan pc Sdlem Shank'lr Fllrns 4 
st/dial Elangovan sc T P S Man1 L P'iul Bncke, ; 
Krishna Gopal l.vr/~..o-nz Papanasam Sivan 1 
co-m K.C. Dey 3 
IpM.K. Thyagaraja Bhagavathar, 
Serukalathur Sama, P.B. Rangachari, T.S. 
Balaiah, N.S. Krishnan, M.S. Santhanalakshmi, 
T.A. Mathuram, P.G. Venkatesan, P.R. Mangalam 

After.Raja Desirrgu (1936), this is  he 2nd major 
South Indian historical. Set in the year 1083 
AD ir tells of the poet Kamhar (Sam:]) who '$ 
wrote the Knmbaranruyar7a in Tamil at 
Karikala Chola's court and draws on George 
Cukor's Ronieo and,luliet (1930, including the ; 
balcony scene, for the love story between the ,; 
poet:s son, Ambikap:ithy (Bhagavathar) and 
the Princess Amaravathy (Santhanalakshmi). ; 
Honrver, class distinctions are maintained as '; 

the young lover fails the test of will imposed by 
the king as a precondition for the marriage. 
Shot at the East India Studio in Calcutta, the 

' background music was by the blind singer- 
composer K.C. Dey, and the film was a 
landmark in the careers of Bhagavathar (esp. 
the song Bajunai seivay manatne), 
Santhanalakshmi and Dalaiah, who played the 
army commander Rudrasenan. Duncan mas 
fond of 'return' scenes: this filln opened with 
the victorious return of Kulothunga Chola to 
the city of Woriur; in his Shakzlntalai(l940) 
there was the Sage Kanwar's return from 
pilgrimage and in Manthirf Kuman' (1950) he 
staged the return home of a marriage p a q .  
The scenarist Elangovan, making his debut 
here, initiated the trend of privileging dialogue 
over songs. 

1937 136' b&w Hindi 
d;j Hemchandra Chunder pc New Theatres 
dial/(yr Kidar Sharma c Yusuf Mulji rn Rai 
Chand Boral 
lpumasashi, Najmul Hussain. Jagdish Sethi, 
Prithviraj Kapoor, Nawab. Master Satu, Trilok 
Kapoor, Nemo, Manorama 

New Theatres' reformist melodrama about 
widow-remarriage. Jai Narain (Sethi), owner of 
:I colliery, forms a happy family with his wife 
(Manorama), his daughter Saroj (Umasashi), 
son-in-law Kailash (T. Kapoor), an engineer at 
the colliery, and their son Nannha (Saru). 
Kailash dies in a colliery accident caused by Jai 
Narain. Nannha is sent to an orphanage and 
Saroj marries Ramesh, who loves her but is 
unaware of her previous marriage or of heing a 

63 :\fi i>13ycr,. oricntall>t 5t:1ge vc;sion, ?ivinh! It  a stepf~ther. while Sarol n:i>ses her dead 

I Ioll\n.ootl-derived exotic fl:tvour. .4n husb~ncl and long3 for I~er at>>cnt ion .I 
aka Soldier's Sweetheart 
1936 134' b&w HindUGujarati 

~~ ~ - ~ -  

improvised 'modern' dance is inserted, former suitor, Raniit (P. Kapoorj appears, 
Sadhona Bose's trademark due to her theatrical knowing her Past histoy. Repeated scenes 



show Sannlia pining for his mother. The 
problem is iin:illy resolved when Ra~neah. \vho 
d~scovers the tnlth, saves the lonely cllild:s life 
in a train accident. 

dco-~/i1iuhHl Debaki Bose PC. New Theatres 
co-s Kazi Nazrul Islam[H] (yliH] Kidar 
Sharnia c Yusuf hlulji nz Rai Clland Boral 

' ip Pahadi Sanyal, Chhaya Devi, Kanan  
Devi, K.C. Dey, Lila I lesa~.  Durgadas 
Bamejee[B]/Prithviraj Kapoor[H], Amar 
Mullick[B], De\rI,ala[Bl, .\hi SanyallB]. Sailen 
Pal[BI, K.K. Singll[Hl, Nemo[H], Kidar 
Sl~armalH]. K.11npi;iq-[Hi. >lohum~iied IshaqlHI 

Nen. The'ltres' cl:issic celel~mtion of ivlithila's 
R~ng Shim Singh~i's !Ba~inrrjc.e.,'K:~l~oor) love 
for his wife ~vhile chronicling the influence of 
the pacifist court poet Bidyapati (Sanyal). 
Invited to the royal courr by the king. Bidplpati 
arrives with hls faithful follower Anurailha 
(Kanan Devil. Queen Lammi (Chhaya Devi) 
falls in love with the poet, much to the distrebs 
of the k~ne ,  The kinr falls ill and stans 
neg~ectingi1is royalduties until Anuradh:l I (From left) Bikraln lial~oor, Kamlesh Kurnari and K.L. Saigal in Preside111 
persuades him that true love does not necil 
reciprocation. The queen, equally distressed I,y 
her divided loyalties, conte~nplates suicide, 
encouraged by the priine minister who is 
worried I)y the nefarious impc~ct of Bidyapati's 
poetv on tlic king. Both the king :lnd queen 
sacrifice their lives before the statue of the god 
Vishnu who appears to weep at the trageciy. 
Kanan llevi's unusually intense performance 
dominates the film, aided by a ht-moving 
script that broke with the convention of the 
static, frontal camera style of lndian film- 
devotionals (cf. the move from the opening 
Dholcelebrations to the miracle scenes and the 
witches' dance, as well as the complicated 
climactic sequence). The susrained use of filmic 
close-ups allows Bidyapati's poetry tc~ take un 
an autonomous nlotivational function inthe 
plot, almost as though his an,  rather than he 
hirnseif, is the stun's true protagonist. 

d Master Vinayakpc Huns Pics stVdiadMli 
lyd.hl1 P.K. Atre scR.S. Junnarkar cPandurang 
Naik rn Annasaheb hlainkar 
IpRatnaprabha, blaster Vinayak, Baburao 
Pendharkar, Indira Wadkar, Javdekar, Datar 

Atre's co~iledy launched a lung collaboration 
wit11 Master Vinayak (e.g. Brah tnuchar i ,  
1938; Brandichi  BatlilBrandy K i  Botal, 
19391. The hypocritic~liy pious philsnthropist 
Dinanath (Penilharkar) drinks alcohol claiming 
it to be holy water, wornanises and swindles 
people in private. He is contrasted with 
cornmon m~nJagadish iVinayak1: abused by 
all for having failed his m:~~riculation exam 
eight times and who is loved by the poor 

1937 140'lB]i1531Hl b&w Bengali/Hindi 
d&'c Nitin Bose p c  New Theatres rn Rai 
Chand Boral, Pankaj Mullick 
@K.L. Saigal. Lila Desai. Devbala. Durgadas 
&amerjee[B], Pritllviraj Kapoor[H], Aular 
h.lullick[Bl, Bhanu Bannerjee[B], Indu 
hlukherjer[B], Chandrabati DevilB1iK:imlesh 
K~~mari[H], PrabhalB], Nawab[H], Jagdish 
SethilHl, Bikrarn Kapoor[HI, Shahbir Ali [HI 

A h n ~ o u s  Saig.11 rnusical narrating ;I strange 
love story set against 1930s industrialisation 
and worker-management relations. The 16- 
year-old Prabhavati (Chandrabsti DeviiKu~nari) 
inherits a mill and turns it into an estremely 
profitablc enterprise. Prakash (Saigal) is 3 

worker who designs a more efficient machine - 
for the factory for which he first gets sacked 

Resuvectiori @r hlunshi Aziz c Kukde, 
.illmedullah rn Annasaheb hlainkar, fikubhai 
Yagnik 
lp Lalita Pawar, hladhav Kale, Bulbule, 
Glianshyam, lndira Wadkar, Fatrl~a Regurn, 
hlankame, Bipin hlehta 

An independent production by Lalita Pawar 
starring herself as :I mistreated orphan called 
Lalita in this rare ex,linple of a ~nelodrama 
drawn from a nun-Indian litenry source. 
hladhav (Kale), the son of the family, 
impregnates Lalita and promises to marry her 
on his return from Bombay. Years later, 
hladhav returns married, and refuses to 
recognise her. To feed her son. Lalita becomes 
a prostitute and is accused of 3 murder t h ~ t  
takes place in the brothel. The prosecutor turns 
out to be hlailhav. 

and then 1s re-employed He falls In love wlth 
Prabhavati s slster Sherla (Desa~), who later 

f ~ ~ ~ & ~ ~ ~ ~ ~ ~ * ' ~  ~ k b & - r h  tdmh a b.* 5 &dG,&. 3 )p VX&:~&$:&&> . . :-,* 
makes n a y  for Prabh~v'lt~ who 1s also In love aha ne ~~~~~~t o f ~ a r l a a  

disappears into an office and locks the door) 
for the good of her sister and of the business. 
The unmistakable thrust of the story is that the 
,personal' (i.e. relations with women) should 
not be allowed to interfere in male pursuits like 
business or management, equated with social 
good. The film has Saigal's classic number Ek 
bangla bane nyuru. The plot echoes the Guru 
Dutt script for the unfinished Baharain Phir 
Bbi Ayerzgi. 

with Prakash. Her withdrawal distresses 
Prakash, causing her lo bully the workers who 
then go on  strike. Prabhavati realises the 
problem and presurnably commits suicide (she 

. . 
flower-girl Kasturi (Ratnapr:ibha). Jagadish 

1937 1 4 2 ' [ ~ 1 / 1 3 q ' ~ ~ l  b&i,  hlarathi/Hindi 
d/s/dial/[yrD,G, Phallie c o . d ~ 3 d h u k a r  
Bavdekar p c  Kolhapur  Cine tone  c I1asudev 
parnataki vishwJnrIthhua ladhav 

a popular heto. He remains unaffected by this 
turn of events and remains Kasturi's faithful 
admirer. 

aka Resurrection 
1937 149' b&w Hindi 
ds G.P. Pawar p c  Diamond Pics st Lev Tolstoy's 

- ., ~~ 

Ip Chitnis, Suresh Pardesi, Kusum 
Deshpande, Bhagwat, Shankarrao Bhosle, 
Pathan, Ibrahirn, Gawli, Dongre, Barchi 
Bahadur, Mahananda, Leela hlishra, 
Ansuyabai 

Nearly 70 years old and ailing, Phalke came 
out of retirement in 1934 to make this, his 
only sound film, at the invitation of Shahu 
Maharaj of Kolhapur. With a massive budget 
and two years' shooting. Phalke made the 
Pauranic tale which, by all accounts, was a 
grand mythological spectacle full of miracles 
and fantasy scenes with special effects 
credited to Phalke's son, Babaraya Phalke. 
Narayan Hari Apte, fresh from hi4 success 



1937 

withAmritmanthan (19341, was hired for 
the script but he is not credited on screen. 
The film failed at the box-office and took the 
studio down with it. Chitnis played the god 
Shankar, and Suresh played Narada. 

d R.N. Vaidya pc Wadia Movietone 
s J.B.H. Wadia dial Dunyan c R.A. Rehman 
m Master Mohammed 
Ip Fearless Nadia, Husn Banu, Sardar 
Mansoor, Sayani Atish, Master Mohammed, 
Minoo The Mystic, John Cawas, Master Chhotu 

Hansa (Nadia), daughter of Veer Singh 
(Mohammed), escapes an attack on her family 
by the villain Zalim Singh (Sayani) in which 
her mother is killed, her father injured and her 
sister Padma (Husn Banu) abducted Growing 
up as a Harijan (an untouchable) she 
transforms the word to 'Hurricane', dons a 
mask and overthrows Zalim. She falls in love 
with Zalim's good son Diler (Mansoor). The 
horse Punjab-Ka-Beta features in its usual key 
role, rescuing Hansa when she hangs from a 
cliff, leaping over a wall of fire and aiding the 

Ip Devika Rani, Mumtaz Ali, Kishore Sahu, 
Renuka Devi, Chandraprabha, Maya Devi, 
Vimala Devi, Aloka, Tarabai Solanki, Saroj 
Baokar, Kamta Prasad, P.F. Pithawala, 
M. Nazir. N.M. Joshi, G.S. hishampayan 

Osten returns to the familiar terrain of rural 
caste divisions Olchhut Kanya, 1936):: 
adding polygamy to the theme in this story of 
Uma (Devika Rani), born in an orthodox 
Brahmin family. To the despair of her parents 
she values her friendship with low-caste 
potters, esp. with Ramu (Sahu). When she 
marries Nandlal (Ali), a man from her own 
caste, her potter friends are happy for her - 
until they learn that Nandlal is taking a second 
wife, Padma, with Uma's consent. The 
problem is that Uma is thought to be infertile. 
Uma returns to her parents' home mainly 
because Nandlal is paying no attention to his 
new wife, and when she returns she meets 
Ramu again. Nandlal overhears a conversation 
between Ramu and Uma and, when Uma 
suddenly discovers that she is pregnant after 
all, he doubts her fidelity. The problem is only 
solved by Padma's generous withdrawal from 
the scene. 

love angle by nudging Diler into the pond 
where Hansa is having a bath. 

Ip Shanta Apte, Keshavrao Date, Raja Nene, 
Vimala Vasisth, Shakuntala Paranjpye, Vasanti, 
Gauri, Master Chhotu, Karmarkar 

Neera[MI/Nirmala[Hl (Apte) is trapped into 
marrying the old widower Kakasaheb (Date). 
He is a progressive lawyer with a son and a 
daughter of Neera's age. She refuses to 
consummate the union, claiming repeatedly 
that while suffering can be borne, injustice 
cannot. After facing many hurdles including an 
au,lt (Vasishtn), her mother-in-law, and a 
lascivious stepson Pandit[MI/Jugal[Hl) (Nene), 
her husband has a change of heart and 
magnanimously commits suicide, enjoining 
Neera to marry someone more suitable. The 
change occurs mainly through his widowed 
daughter Chitr:~[MI/Sushila[Hl (Pnranjpye, a 
noted social worker off screen) who provides a 
forcefully feminist moment in a speech to the 
young bride. Apte sings the combative song In 
thc ~'0rld's broadfit9Id of battle ... Be not like 
dumb, driven cattle written by Longfellow. The 
original novel was a landmark in Maharashua's 
social reform movement denouncing arranged 
and venal marriages that ignore women's 
rights. Shantaram's version stresses 
melodramatic overtones while indulging in 
some bravura visual stylisations, e.g. in the 
editing (he edited his own films) of the brief 
marriage sequence or the shattered mirror 
scene returning multiple laughing faces to the 

d E 1yrRhalji Pendharkar PC Sh.llin~ C~nctonc diqtr.lught old man K,;zing into the mirror. the 3 
c I(.\. \l.I<lliV?, 1' Stiindr ni Ilailji Clloup~k 1 lel[nlotl(of the ticking (ink, flc , m.lnv of 

aka Landlord 
1937 166' b&w Hindi 
d Mehboob Khanpc Sagar Film st Babubhai 
A. Mehta diaWlyrZia Sarhadi c Keki N. Mistry 
m A d  Biswas 
I p  Surendra, Motilal, Yakub, Zia Sarhadi, Pesi 
Patel, Bhudo Advani, Bibbo, Maya, Pande 

The follow-up to Manmohan (1936) again 
starred Surendra and Bibbo. She is Neela, he 
plays Jagirdar Surendra. They'secretly marry 
and have a child. When Jagirdar is presumed 
dead in a shipwreck, the child is considered 
illegitimate. The poor peasant Shripat (Pande) 
helps Neela by marrying her and raising her 
son Ramesh (Motilal). The husband eventually 
returns and violently quarrels with Shripat 
about who 'owns' Neela. When the villain 
Banwarilal kills Shripat, the husband is framed 
for the killing. The real problem, however, is 
the son's rejection of his father, solved when 
together they face the gangsters in - - - 

Narayanlal's (Yakub) den. The orphan motif, 
repeated from Manmohan, contrasts with the 
woman's apparent state of 'illegitimacy' and 
both are used to elaborate a narrative able to 
question feudal patriarchy (cf, also Hum Tum 
Aur  Woh, 1938) in contrast with e.g. 
Shantaram's Kunku (19371, Manoos (1939) 
or the later Dahei (19501, all of which 
strongly affirm feudal patriarchy. 

I p  Leela Chandragiri, Chintamanrao Kolhatkar, 
Indubala, Sunubai. Gangadharpant Londhe. 
Jaishankar Danve, Raja Paranjpe, Dinkar 
Kamanna, Vidyadhar Joshi, Shanta Hublikar 

Pendharkar's social deals with a prostitute who 
decides to rebel against tradition and the 
individuals who oppress her. Society, 
represented by encounters with a variety of 
males, makes it virtually impossible for her to 
maintain any dignity. The film was admired for 
its use of colloquial language. 

d Moti B. Gidwanl pc Imperial Film 
st M. Ziauddin sc:riialSadat Hasan Manto 
c Rustom M. Irani ni Ram Gopal Pandey 
Ip Padmadevi, Jilloo, Ghulam Mohammed. 
Nissar, Syed Ahmed, Gani 

Rural crime drama featuring an exploitative 
landlord (Gani) and a good peasant Ramu 
(Nissar) who is accused of murdering the 
landlord. Remembered mainly for being one of 
India's first colour films, using the Cinecolour 
process imported by Imperial. 

1 aka The Unexpected 

these stylised images referring obliquely to the .! 
old man's sexual impotence. Apte's 
performance in her first leading role displays a ~ 

modern freshness ahead of its time which 
established her as India's foremost singing star 
of the 30s. The veterans Fattelal and Damle ' j  
did the art direction and the sound 
respectively. The Hindi title translates literally 
as 'The world will not accept ...' while the 
Marathi title refers to the vermilion mark 
adorning the forehead of a married woman. 

I aka Bolt ofL@ht?zing 
1937 158' bRw Tamil 
d K. Amarnathpc Mohan Pics 
Ip K.T. Rukmini, B. Srinivasa Rao, Coco, Gogia 
Pasha 

The Tamil debut of Bombay-based producers 
making cheaper versions of Wadia Movietone 
stunt films such as C. Parekh's,/ungle Ka Jawan 
(1938) or Amarnath's Chashrnawali (1939). Left 
fatherless and swindled by a nasty uncle, 
young Mohini (Anglo-Indian actress Rukmini) 
and her servant (Coco, aka Pasubulti Ramulu 
Naidu, a circus artiste turned comedian) come 
across the injured dacoit Minnalkodi. When he 
dies, Mohini takes on his identity and becomes 
a feared Robin Hood-type figure pursued by 
Inspector Jayakumar (Srinivasa Rao) who falls 

193- l~).!'l>tl 1~)~)'IHl l)&w \l.ir3tti1 Hincli in love n.ith her. reforms and m.lrrles her. The 

d ~ ,  shantatam Pi prabhat F~L,,, s ~ a n y a n  .~~.<.ent ih  on 3lohln1 ~m~ta!ing Fearless Nadia 
1937 144' b&w Hindi 
d Franz Osten pc Bombay Talkies 
sNiranjan Pal diaWlyrJ.S. Casshyap c Josef 
Wirsching rn Saraswati Dwi 

Hari Apte from his Marathi novel iVa Patnun' 
Goshta lydM1 Shantaram Athavale dial/lydHl 
Munshi Aziz c V. Avadhoot rn Keshavrao 
Bhole 

as a dacoit: fighting, riding horses and, 
.unusually for the genre, motorcycles. Rukmini 
models herself on the Hindi cinema's Gohar, 
even draping her sari in the Gujarati style. 



( 1937 c.165' b&w Telugu 
dCh. Narasimha Rao pc National Movietone 
s/lyrTapi Dharma Rao c Roman D. Irani 
rn B. Nansimha Rao 
ipVemuri Gaggaiah, T. Suryanarayana, 
Rarnatilakam, I'ulipati, Vemuri Parabrahma 
Sastry, Saraswathi, I'ushpa, Hemavathi, 
Kumpatla Subba Rao, Krithiventi Subba Rao, 
T. Ramakrishna Sastry, Susarla Ramchandra 
Rao, C. Krishnaveni 

'psychological' opening shot as Prasanta walks and asks Ganesh to make the venture a 
through one door after another until he reaches success. 
his studio, and from interior to exterior, while 
nature is exemplified by mountains, trees, wind 
and charging elephants. This was one of the 
first elaborate filmic uses of Tagore's lyrics, 
with the poet's original tunes (Sabar range d Franz Osten pc Bombay Talkies 
rang, Mesa te hobe, Tar brduy belar s Nlranjan Pal dial4yrJ.S. Casshyap cJosef 
malukhani), but one of the film's big hits, 
Dinershesheghurner deshe, was composed 
originally for the film by hlullick. 

I Mava Devi. Sush~la. Aloka. Madhurika Devi. 

the lunar month). Strongly promoted, it 
claimed to bring a new variety to Telugu 
clnema, featuring scenes from heaven 
(Brahmalok) and hell (Yamalok), 'moulded 
strictly according to ancient traditions' (ad in 
the Andhru Putnka). T. Ramakrishna Sastry. 
playing Narada, sings his musical forte, 
Tarangini, with the numbers Ehi mudurn dehi 
and Veekshe kuda de~~udevam in the traditional 
style. 

aka The Liberation of the Soul, A Tale of a 
Broke71 Heart 
1937 139'IBl/l55'[HI b&w Bengali/Hindi 
dscP.C. Baruapc New Theatres st/diaLko- 
lydB1 Sajanikanta Das co-lydbl Rabindranath 
Tagore, Ajoy Bhattacharya diayco-lydH1 
A.H. Shore co-lydH1 Arzoo c Bimal Roy 
nz Pankaj Mullick 
4P.C. Barua, Kanan Devi. Menaka, 
Nawab[H]/Amar Mullick[B], Sailen 
ChoudhuryIBI, Ahi SanyalIBl, Jagdish SethilHI, 
Blkram Kapoor[Hl, Pankaj MulIick[Bl, Indu 
MukherjeelBl 

Bama's classic adultery story tells of an artist, 
Prasanta (Barua) presented in the 
stereotypically romantic Image: dedicated to his 

I I vocation, paying no heed to his scandalous 
reputation (he paints nude models) and with a 
cavalier attitude to his conservative father-in- 
law's (Choudhury) demands for good social 
behaviour. He is married to the rich Chirra 
(Kanan Devl). The couple are in love but 
nelther partner is prepared to conlpromise their 
ideals. The marriage falls apart. I'rasanta 
concedes his wife's demand for a divorce and 
goes to the jungles of Assam, where for many 
years his closest associates are a wild elephant 
and Jharna (hlenaka), the wife of an innkeeper 
named Pahari (P. Mullick). He also makes a 
sworn enemy of a local trader (Nawab/A. 
Mullick). Chitra marriea the millionaire Bipul 
(Mukherjee) and they go on an elephant hunt. 
They kill Prasanta's pet elephant. Since Chitra 

had craved. Bama contrasts the regressive story 
presented as static and unresolved, both as 
narrative and as performance, with a 

! 
; 

hyperactive environment that overwhelms the 
trivial nature of the lead couple's desires. There 
are many sequence shots tracking through 

believes Prasanta to be dead he avoids meeting 
her, but he is forced to rescue her from the 
villainous trader. Prasanta succeeds but dies at 
Chitra's feet. The film interprets his death as 
Chitra's final achievement of the freedom she 

I walls - including the justly celebrated 

1937 124' b&w Marathi/Hindi 
dBaburao Painterpc Shalini Cinetone st/co- 
diadhll Narayan Hari Apte, from his novel 
Hridayachi Shrimanti co-diayco-lydH1 Pandit 
Anand Kumar dco-lydM1 Govindrao Tembe 
c K.V. Machwe 
I p  Durga Khote, Keshavrao Date, Miss 
Heera. Hirabai Badodekar. Nanasaheb Phatak, 
Master Shyam, Vishnupant Aundhkar, 
S.D. Danve, V.S. Jog, Raja Paranjpe, V.B. Date 

The poet Pnsad (K. Date) lives far from the city 
in a forest, enjoying only the company of his 
wife Pratibha (Khote). The court poet 
Kaveeshwar (I'hatak) of a neighbouring 
kingdom discovers Prasad's poetry and, more 
importantly. his beautiful wife, and invites them 
to h ~ s  palace, promising fame and glory. Against 
Pratibha's advice, Prasad succumbs to 
temptation, only to see his work plagiarised and 
his wife harassed. One of I'ainter's biggest films 
at Shalini (and one of the few to have been 
preserved) shows his control over big sets. 
lighting and crowd scenes, cf. the princess's 
birthday scene with Prasad amid the crowd 
outside while his poetry is being recited inside, 
and the film's emotional highlight when a 
distressed Prasad and Pratibha leave the palace 
in a nging storm. The well-known classical 
singer Hirabai Badodekar sings three songs. 

d Fram Sethna pc National Movietone 
sV.M. Kothainayaki Ammal c Bornan D. Irani 
mYanai Vaidhyanatha Iyer, H.H. Sharma 
Ip K.P. Kesavan, P.U. Chinnappa, 
A.K. Rajalakshmi, M.M. Radhabai, Kali 
N. Rathna~n 

Stagey mus~cal reform melodrama adapting a 
well-known novel by the female novelist 
Kothainayaki Ammal. When his poor mother, a 
vegetable vendor, becomes too frail to work, 
the hero, Mohan (Kesavan), drops out of 
school and becomes a proofreader of a popular 
journal. Mohan falls in love with the 
proprietor's daughter, Rajam, and ends up as 
editor. When the proprietor is killed Mohan is 
accused, but he eventually clears himself. The 
noted actor-singer of stage mythologicals 
P.U. Chinnappa makes a rare appearance in a 
contemporary setting as Krishnan, the 
proprietor's villainous son. The music was 
mainly Carnatic and, following the stage , 

convention, Kali N. Rathnam provided comedy 
relief. In keeping with convention, the film 
opens with a song in praise of the producers 

Tarabai Solanki, Kamta Prasad, Mumtaz Ali, 
P.F. Pithawala, M. Nazir 

Unusual mythological from the unit best 
known for ruralist reform dramas. The love 
story from the Mahabharuta, already told as a 
silent film in the Italian co-production Savitri 
(19231, features Devika Rani as the heroine 
born through divine benediction to Ashwapati, 
and Ashok Kumar as Satyavan, son of an exiled 
and blinded hermit, Although Satyavan is 
scheduled to die soon, Savitri marries him and 
eventually propitiates Yama, the god of death, 
to return Satyavan's life and to restore her 
father-in-law's sight. 

aka Dasturmoto Talkie 
1937 139' b&w Bengali 
dco-s Sisu Bhaduripc Kali Films co-s Jaladhar 
Chattopadhyay's play Reetimata Natuk (1936) 
c Suresh Das 
[p Sisir Bhaduri, Ahindra Choudhury. Jahar 
Ganguly, Kankabatl, Ranibala, Sallen 
Choudhury, Surabala 

A film derived from a play about life imitating 
art. Prof. Digambar Majumdar's (Bhaduri) sister 
Shanta defies her brother's wishes and marries 
Biren, whom she nursed to health after 
knocking him down in her car. Shanta and 
Biren join the stage, to the consternation of her 
brother, and come to a tragic end when it is 
revealed that Biren already has a wife and son. 
Shanta dies trying to save Biren from 
committing suicide. Bhaduri's film version, 
which follows the old Taj Mahal film style, 
ignores all the developments in film technique 
and provides a straight stage adaptation using 
painted backdrops. 

aka Beyond the Hon.zon 
1937 130' b&w Hindi 
d s  K. Narayan Kale pc Prabhat Cinetone 
dial/lyrNarottarn Vyas c V. Avadhoot m Master 
Krishnarao 
Ip Shanta Apte, Leela Chitnis, Prahlad, Aruna 
Devi, Chandramohan, Ulhas, Master Chhotu, 
Vasant Desai 

Kale's debut direction mixes Prabhat's baroque 
period movie style (cf. Amrittnanthan, 1934) 
with the primitivist iconography of Hollywood's 
biblical epics. The setting vaguely evokes an 
ancient Aryan society ruled by Kodandavama 
(Chandramohan), a dictator committed to the 
ideals of Aryan justice. A stone statue of Justice 
collapses, threatening to crush nlany,slaves. The 



situation is saved by the youthful Jeevan 
(Prahlad), the king of an aboriginal tribe. Jeevan 
then falls in love with Princess Jayanti (Chitnis). 
Although mainly a romance, the film also 
addresses ideals of justice and morality. Its key 
characters include the villainous vice boss 
Madhuvrat (Chhotu) who plots against 
Kodandavarma and entraps Uttam (Ulhas), the 
designated heir to the throne, and the dancing 
girl Lata (Apte) who is forced to seduce Uttam so 
as to alleviate the slaves' suffering. The fdm was 
known even at the time of its release for Kale's 
innovative screenplay and esp. for the nonsense 
rhymes of the drinkers at Madhuvrat's bar. 

d Prafulla Roy p c  New Theatres 
st Upendranath Ganguly sc Phani  Majumdar 
diadHl A.H. Shore IyrAjoy Bhattacharya[Bl/ 
Munshi ArzoolHl c Bimal Roy m Rai Chand 
Boral 
Ip Molina Devi, Prithviraj Kapoor[Hl/Jiban 
GangulyIBl, Vijay Kumar[Hl/Sailen 
Choudhury[B], Nemo[H]/Manoranjan 
BhattacharyafBl, Bikram KapoodHl/Bhanu 
Bannejee[Bl, Devbala, Manorama, Hashmst, 
Menaka, Rajalakshmi, Pankaj Mulllck 

A tenant attacks the villainous landlord 
Jawaharlal Choudhury (Nemo/Bhattacharya), 
injures his son Priyalal (Kumar/Choudhury) 
and abducts his daughter-in-law Sandhya 
(Molina Devi). Sandhya escapes unharmed to 
her relative, the engineer Prakash (B. Kapoor/ 
Bannejee), but her father-in-law refuses to 
take her back, believing her to be 'damaged 
goods'. Sheltered by the kindly Promode (P. 
Kapoor/Ganguly), her husband eventually 
accepts her back although she feels torn 
between affection for her saviour and her 
marital obligations. Based on  a story by Bengali 
novelist Upendranath Ganguly (1881-19601, 
who was a follower of the best-known novelist 
of the reformist Bengali social. Saratchandra 
Chattopadhyay, Majumdar's script is the high 
point of the film, working with a literary 
authenticity often attempted but not always 
achieved by New Theatres. 

I aka Postman 
1938 134' b&w Hindi 
co-d/s/yrZia Sarhadi co-dMahendra Thakore 
p c  Sagar Film c Rajnikant Pandya rn A d  
Blswas 
I p  Kumar, Bibbo, Maya, Yakub, Bhudo Advani, 
Sarikatha 

Sarhadi's directorial debut constituted a move 
towards a didactic cinema, following e.g. 
R.S. Choudhury'sHamariBetiyan (19361, 
later extended by Mehboob. Postman Shishir 
(Kumar) is obsessed by the desire to own a car. 
He meets the crook Vinod (Yakub) who 
promises him a car if he will become his 
accomplice. The film includes a character 
named Devdas (Advani) obsessed with violins, 
who provokes the failure ofvinod's plot to 
have Shishir framed for the murder of Sushila 
(Bibbo). 

d s  P.C. Barua p c  New ~ h e a & e s  diaVlydB1 
Ajoy Bhattacharya lydH1 Munshi .4tzoo, Rashid 
c Yusuf Mulji m Timir Baran 
I p  P.C. Barua, Jamuna, Pahadi  Sanyal, Pankaj 
Mullick, Rajalakshmi, Menaka Devi, Sailen 
Choudhury[BI, Indu Mukherjee[B], Molina 
Devi[BI, Chitralekha[BI. UshabatilB], Jagdish 
Sethi[Hl, Bikram Kapoor[HI 

Melodrama about lineage and property 
questions. Nikhilesh (Banla) loves heiress 
lndira Oamuna). A poor orphan girl, Radha 
(Menaka Devi), arrives claiming to be Indira's 
stepsister and therefore part inheritor of the 
family estate. Indira agrees to share her 
inheritance but then Radha makes a play for 
Nikhilesh. Ultimately, Radha turns out to be the 
real and sole heir. Love proves to be stronger 
than material possession as Indira and 
Nikhilesh get married and Radha finds 
happiness with Ratan, a man she had known 
and loved during her days of poverty. As each 
character returns to the class of hidher birth. 
the message hammered home is a warnlng to 
people never to transcend their social status 
Barua continues his emphasis on the contrast 
between poverty and wealth, stylising the 
opulence of the wealthy interiors. Radha ' 

becomes 'unnatural' away from the realism of 
her slum while Indira's problem, threatened 
with the potential loss of lier property, is seen 
mainly as one of alienation. The film also 
continues Barua's fascination with showing the 
urban-rural (read modern-traditional) split 
through the contrasting personalities of two 
women, a device inaugurated inDevdas 
(1935) and repeated even in his last major film 
Shesh UttclrlJau!ab (19421, although Adl~ikar 
is probably the most confused and cynical of its 
many versions. 

1938 159' b&w Hindi 
dsc/diaiinlA.R. Kardar p c  General Films 
st Begum Ansari lyrMirza Musharraf c Kukde 
m Mushtaq Hussain 
Ip Bimala Kumari, B. Nandrekar, Sitara Devi, 
Yasmin, Putlibai, Ashraf Khan, Nazir, Lala 
Yakub, K.N. Singh, R. Wasti, Mirza Musharraf 

The naive Saroop (Nandrekar) romantically 
renounces earthly pleasures under the 
influence of a sadhu (Ashraf Khan). Arrested at 
a fairground and jailed, fellow convicts change 
his view of the world. Working in the prison's 
garden, he meets the superintendent Sohanlal's 
(Nazir) daughter Durga (Kumari), who was 
married as a child to a boy now believed dead. 
Ranjit (Singh) covets her and on her wedding 
day to the nasty Ranjit, it is discovered that 
Saroop was her child-husband. Kardar's 
fascination with sexually deviant behaviour 
and the violence just below the surface of 
reformism (cf. Pagal, P o o j a ,  both 1940) is 
manifest in one of his first Bombay films. 

I dS. Nottani pT.R. ~ u n d a r a m  p c  ~ o d e r n  

Theatres stlco-dralA Sundaram sc/co-dlaI/lyr 
M u t h u h l a m  Raghavan P U a i  c Bado 'g 
Gushwalkar I 

Ip K N Laxmlkutty, A K Kamalam, K K Aroor, ; 
Alleppey Vlncent, A B PIOUS, Master Madan, ' 

Gopal, MI\< Malathy. C 0 N Namblar, 
M V Sanku, Gop~nathan Nalr, Parukutrv 

Described as the first Malayalam sound film, 
made at the Modern Theatres, Salem. The story 
features the struggles of two orphaned 
children, Balan and his younger sister, 
oppressed and exploited by an evil stepmother 
until they are rescued by a kindly lawyer. The 
film ends with Balan sacrificing his happiness 
for that of his sister. Many of the stereotypes, 
esp. the wicked stepmothrr taking over the 
ancestral property of her spineless husband, 
and the helpless children, dominated the early 
Malayalam cinema for some time after they 
were introduced there. Apparently initiated by 
a Nagercoil resident, A. Sundaram, who got the 
Modern Theatres to back his project of filming 
his stor). .Mrs Nairand Fate, was later eased 
out by the studio who recommissioned the 
script to playwright Pillai. Director Nottani also 
directed the next attempt in the campaign by 
Tamil producers to capture a hlalayalam 
market. with Gnanambika ( 1940). 

d Hiren Bose pc ~ n d h r a  Cinetone 
.Ip Rentachintala Satyanarayana, Surabhi 
Kamalabal, Shantakumari, 
\'. Venkateshwarulu 

Big-budget hut unsuccessful saint film about 
Jayadeva (12th C.), the author of the Geet 
Govind. The story shows the enmity between 
Jayadeva and Taranatha, who first burns down 
Jayadeva's house and then imprisons his wife. 
Help comes in the form of bandits who rob the 
villain's house and blind him. 

d/P Sundarrao Nadkarnipc Sundaram Sound 
Studios st Ramaynna dialA)yulu Somayajulu 
lyrYanai Vaidyanatha Iyer 
IpHansa Damayanti, S. Santhanam, Mahadeva 
Iyer, Master Mani, Azoorie 

The first film version of this celebrated 
~ a m a y a n a  episode features Ravana 
(Santhanam) and his wife Mandodhari 
(Damayanti). Although a hit, it was eclipsed by 
Meiyappan's multilingual 1940 version of the 
same story. For the plot, cf. Bhukai lasa ,  1958. 

d Master Vinayak p c  Huns Pics 
9'lydMI P.K. Atre dial/iydlll Pandit Indra 
c Pandurang Naik m Dada Chandekar 
&Master Vinayak, Meenakshi, V.G. Jog, Salvi, 
D a m u a m a  Malvankar, Javdekar 

Vinayak's ~tre-scripted film initiated his best. 
known series of political satires (Brandichi 



Batli/Brandy K i  Botal, 1939: S a r k a r i  
Pabune, 1942). The title means 'The Celibate' 
and addresses the Rashtr~ya Swayamscvak 

Mohan Bhavtlani d i d  Rai Mohan 
Sangh (RSS), a Hindu organisation emphasising 

ko, Dara R. Mistry m ~ a d r i ~ r a s a d  
celibacy and discipline, which became the 

la Kumari, S.B. Nayampally, Fatty 
power base of the right-wing Bharatiya Janata , Amina, David, Kishore, A.S. Gyani, 
Party (BJP). An ordinary young man Audumbar 

awar, Master Hussain, Rai Mohan 
(Vinayak), inspired by a militant lecture on 
bachdlorhood'and nationalism by the 
Deshbhakta Jatashankar (Iavdekar), renounces 
sexual desire, throws away his collection of 
movie star posters, starts exercising his n~uscles 
in the tradition of Hanuman's disciples and 
joins the Self-Help Institute of the Acharyrl 
Chandiram (hlalvankar). All his discipline 
comes to nought in the face of Kishori 
(Meenakshi). The film was the first to feature 
actors most associated with Vinayak's brand of 
satue: V.G. Jog and Damuanna Malvankar (the 
duo in the film-maker's legendary Chimalzrao 
senes). blalvankar's tremendously popular role 
in the film was his first b ~ g  success. Meenakshi 
also makes her first appearance in a Vinayak 
film and here she slngs. dressed in a bathing 
costume in a pool, the sensational seduction 
number Yamurra juli khelu khela 

Bhavnani moved away from his reformist 
ambitions (Mazdoor, 1934; Jagran,  1936) 
when he turned independent producer with 
this film. This modernisation drama tells of 
Prof. Mukherjee (David), the inventor of a 
diamond manufacturing process. His uncle, the 
stockbroker Romesh Chandra (Gyani) who 
invests in diamond mines, faces bankruptcy 
because Sardar Mulkraj (Nayampally) plots to 
ruin the mine owner Rangnath (Mohan) and 
take power in the feudal state of Panipur. The 
invention can alter the power struggle if either 
of the factions gets hold of it. The conflict is 
eventually solved by a masked stranger who 
turns out to be a policeman. 

!k~nlir nnd Fattelal followed up their hit S a n t  
Tukaraa t  (1936) with this remake of 
Shantaram's silent mythological C o p a l  
K r i s h n a  (1929). It tells of the playful child 
Krishna (Marathe) and his battle against the 
evil King Kamsa (Ganpatrao) who rules the 
city of Gokul. The stories, mainly from the 
popular Bhagvat and Vishnu Purana, also 
show Krishna vanquishing Keshi (Haribhau), 
Kamsa's general who arrives in disguise to 
capture him. Finally, when Kamsa unleashes 
rain and flood over the city (in a departure 
from the original legend where Indra caused 
the natural disaster), Krishna raises the 
mountain Govardhan over the people to 
protect them. From its opening sequences 
showing the cows and cowherds returning at 
sunset, the milking of the animals and the 
churning of the milk, the film develops a 
strongly materialist flavour, playing down 
'miracle' scenes until the climactic storm and 
the raising of the mountain. The fast-paced 
dialogue and esp. the antics of Krishna's 
sidekick Pendya (Parashuram) help to make 
this a family favourite which made the child 
actor (and later noted classical musician) 
Ram Marathe famous. 

I aka 7be Enemy 

1938 163'[Bl/165'[Hl b&w BengaliiHindi 
dsc/c/co-st/co-dial Nitin Bose co-st/diadBl 
fjinoy Chatrcrjee, Sailajanan& Mukhe-jee, 
sudl1ir Sen lydH] Sudarshn m Pankaj ~ u l l i ~ k  
~ K , L ,  siga1, K,C, urnasashi, pmkaj 
~ ~ l l i ~ k ,  shyam b h a ,  ~~~~~d~~ Banneqee[B], 
Indu Mukherjee[BI, Amar Mullick[Bl, Kanu 
Bamerjee[B], Chandrabati Devi[Bl, Ahi 
Sanyal[B], Ka~nlesh Kumari[Hl, Nemo[HI, 
Nawab[H], Prithviraj Kapoor[H], Jagdish 
Sethi[Hl 

Inspired apparently by Do\rz~lellko's cinema, 
Nitin Bose,s call for a technological revolution 
in the agrarian sector through collective 
farming is presented in the guise of a love 
story. Ashok (Saigal) goes to a village, 
mobilises the peasants. fights the oppression of 
the village headman and achieves bumper 

1938 144' b&w Hindi/Bengali . . . . . . . 
c N i t  Bose s o - a  a n  GFA~PPHQEI~S,NC~ R1h,:$<,B)$ FStTiiiiik?*i 
Mukherjee, Binoy Chane jee, co-diadH1 , . ,,, :,;. ,. % -k;,:,,,s,,*h2Q y2+! :," $s$~;*$~&&&Z 
Sudarshan (yr Munshi Arzoo m Pankaj 1938 148' b&w Hindi 

Mullick co-ds Ramchandra Thakur  co-dV.C. Desai 

@K.L. Saigal. Lia Desai. Najam, Shiraz pc Sagar Film srJco-!yr Sudarshan 

Farooque, Nemo, Devbala. Xlanorama, Elias diallco-lyr Zia Sarhadi c Keki hlistry m Anil 

Chowla, Jagdish Sethi. Dhumi Khan, Boken 'iswas 

Chatto, Bhanu Bnnnerjee. Indu hlukherjee Ip Surendra, Bibbo, Prabha, Bhudo Advani, I 
Sankantha, Pande, Jarnoo Patel, Pesi Patel, 

Made at the invitation of the governmental k~yarnali, Sawant, Kanhaiyalal, Gulzar, Durga, 

Tuberculosis Fund in the contest of Lady Agashe, Master Devdas. Navc~l 

Linlithgow's immunisation programme. hlohan 
(Saigal), a radio singer, and Kedar (Najaln), a Thakur's music-dominated debut tells of a love 

docror, both love Geepj (Desai), I\lohan falls il l  the famous gramophone 
singer Sundardas (Surendra) who is happily "hamakes way for Kedllr, who 

marries Geeta. Alter wwandering in a delirium, married to Mohini (Prabha), and the even more 

12.1011an is admitted to a sanatoriuln where he is popular singer Ti~onama (Bibbo), who falls in 

cured of TB, He is then employed in the same love with Sundardas's voice and wants them to 

institution. In a campaign to set up Inore sing a duet and have an affair. Ghosh Babu 

Mnhan agrees sing on the radio (Advani) is the lnanager of the record label. 

(the film's song hit Pankhi a u j  ken katha kor? 
to raise funds while Kedar persuades Geeta to 

crops. Childhood friend Ajoy (Sethi) goes to 
give a dance recital. Geeta hears Mohan's 

England to stutly mining technology and is 
broadcast and rushes to him followed by 

determined to make a success of a mining 
Kedar. To heighten the emotions for the climax .M. Reddy pc Rohini Pics 

project in the rural area where Ashok is of the story, Geeta has a bad accident and is 
working. Each has radically different ideas adInitted to the ver). sanatorium Mollan 
about what is best for an independent nation. works. The Hindi version was a major hit and 
Ajoy's sister Protibha (Kumari), who loves 
Ashok, secretly finances Ajoy's rural 
modernisation endeavours. Ajoy, unaware of stringing together shots of carefully lit m a m b a ,  Kanchanmala, Sarala, Mohini 
this, falls in love with Gauri (Umasashi), individual figures but indicating no control 
daughter of the social outcast Kunja (Dey), over its rambling narration, ut production of Vauhini's predecessor, 
When Ajoy returns from England, he discovers ni Pics, launching a local, Madras-based 
that the best coalfields lie directly beneath gu film industry with the first Telugu 
Abhok's land. The crisls is manifested in a 
diotight that threatens to destroy Ashok's work 
and prove Aioy's contenticms right. Ajoy starts tells of a decadent dancer, Madhuri 
buying up the 1:md but the rains arrive just in 
tirne to resurrect i\shok's rural.socia]ist dreams, 11na Rao (Ramanujachari) into leaving his 
The rnuslc credit 1s shared by Pankaj Mullick, 
Umasashi and K.C. Dey, but Saigal dominates 
the film in splte of singing only two songs, 
Kisne yeh sab khel r a c h n p  and A main ka 
karun kith jaootl. inath (Nagaiah) helps the hero asd later 



offers shelter to a destitute Rsdh:~. Rtdha has a 
scuffle with Madhuri, falls down the stairs and 
becomes mentally unbalanced, ending up 
walking the streets of Madras denouncing god. 
truth and justice. Nagaiah's sensational debut 
included the two hits KaNu manandoyi (Leave 
this drinkrng) and the upbeat nationalist Lendu 
bharata veemlara (Arise, soldiers of Indiaj. 
The film's narrative style became a key model 
for Vauhini's sprawling melodramas, among the 
best-known Indian films in the genre. The film 
was apparently adapted from the popular stage 
play Rangoon Rowdp. 

1938 157' b&w Hindi-Urdu 
d Mehboob K h a n  p c  Sagar Movietone 
~'co-lyr Wajahat Mirza co-[yr Zia Sarhadi 
c Faredoon Irani m Anil Biswas 
[pMotilal, Maya, Rose, Yakul~, B h u d ~  Advani, 
I-Iarish, Sanknntha, Pande, Sun:tlini Devi 

Mehboob presents the autonomous passion of 
Leela (Rose) for Moti (Motilal) who is promised to 
another woman, Bina (Maya). Leela is portrayed 
as irresponsible and impulsive as she 
acknowledges her desire for Moti and has a child 
by him. Bina then releases Moti from his promise. 
Moti suffers when he i5 told by Bina's father 
(Sankantha) that she is dead, while Leela's father 
(Pande) enjoins his daughter to commit suicide if' 
Moti does not many her. In spite of the film's 
endorsement of 'traditional', lethally oppressive 
patriarchal mores, incarn~tted hy the women's 
fathers, Mehboob's namtive at least dares to 
depia a wornin who rehses to feel guilty about 

1 her desire. 

1938 150' b&w Hindi-Urdu 
d Sohrab Modi p c  Minema Movietone 
st,'[yrAmeer Haider Kamal [Kamal Amrohil 
sc J.K. Kanda c-Y.D. Sarpotdar m hlir Sahib 
[p Sohrab Modi, Leela Chitnis, Sadiq Ali, 
Eruch Tarapore, Abu Raker, Sheila, Sharifa, 
Kumari Kalnala, Kusum Deshpnnde 

Modi's first psychotlramatic role as a liberal 
man becoming a yrannical jailer (remade with 
Geeta Bali in 1958). He loses his wife to a 
lover who then goes blind. The jailer locks up 
his wife, Kanwal, in their own home, 
forbidding any contact with their cllild. B:~li. 
Later the jailer hilnself falls in love with a blind 
woman, Chhaya, only to lose her as well. 

d Master Vinayakpc Huns Pics s/diaW@tIhl] 
V.S. Khandekar diadH1 Pandit Indra 
c ~ a n d u r a n ~  Naik m Dhamman Khan, Dada 
Chandekar 
[p Chandramohan,  Ratnaprabha, Ashalata, 
Master Vinayak, Chandrakant, Rajani, Dhavale, 
Rulbule 

Vinayak changes from his usual melodramas to 
a period fantasy with this tale of a good general 
Angar (Chandramohan) who is corrupted by 
ambition. Echoing ,Ifac!~eth, the loyal Angar is 

told by the witch Kuntala (Ashalataj that his 
king (Bulbule) shall die and that he shall he 
king instead. Angar then kllls the king and 
seizes power. Departing from Atacbeth, Angar's 
wife Mangala (Ratnaprabha) and his friend 
Tarang (Chandrakant) do not approve and they 
eventually join forces with the people against 
Angar. The dying Angar is seen crawling 
towards the throne which Lies just beyond liis 
reach. A rare Marathi film by the Hindi actor 
Chandramohan who seems ill at ease with the 
language. The big-budget film was 3 m:tjor tlop 
from which Huns Pics never ~.ecovered, despite 
the success of their nest production, 
Brahmachai-f (1938). 

1938 177' b&w Tamil 
dC.S.U. SankarpcVel Pics, Madan Theatres 
[p S,V. Subbniah Bhagavntl1:ir. C.S. Swarnamb:tl, 
Narayan Rao, R.P. Yagneshwaran. L)evulilri, 
Venkataraju 

Vel Pics' Saint Film on the legend of Kamban. 
the 9th-C. Tam11 poet who left the Chola court 
to became a wanderer and composed the Tamil 
classic Kambarama.yana. The film's major 
attraction was the starring actor Bhagavathar's 
music. 

1938 c.175' h&\Y Telugu 
d Gudavalli Ramabrahmampc Sarathi Studio 
co-s Gudip:tti Venkatnchnlam co-s/co-krTapi 
Dharma Rao cu-ll'r Basavaraju Apparno 
c Sailen Bose tn B. Narasirnha Rao 

, 

[p Govinclrajulu Zubbar:to. Kanchanmala; 
Sundaramma, Suribabu. Gnli \'enkateshn.ara 
Rao, Venkatasubhaiah. M.C. Raghavan. 
Hemalathamma Rao. Ganganithnam, 
P. Laxmikantamma. Tcku Ansuy,  P u \ ~ v l a  
Ansuya. Bhanumnthi 

tells of a 13arij;tn womnn (Kanchann1nl:l) who 
falls in 1oL.e with :I Brahmin N3g:tr:lju (Gnli 
Venkateshnfnra Rae) in ;I dlrect criticlue of 
exploitative Rr~llmin ritu;tls. The nn~sical hit 
including songs like n'crlla~~acic goll~l pillar 'cl/i(. 
:thd An trtlrhi~ll EE rrlllbhll estal~lisheci the poet 
Rnsnvnraiu App:trao ax a film lyricist 
Addressing the problenl of caste, a rnaior Issue 
in South Inclian politics. it was declicateti to [he 
maharajah of Travancore who had passcd a law 
allowing members of all castes to enter 
tempies. On its release, the film cnused a 
sensation, rejecting the stage-derived 
m!.thological genre clominating 1930s Telugu 
cinema. 

~ M A Z H A  MLILGNMERA L 
aka .\!I, Son 
19.38 101' t)&w Marnthi~Hindi 
rlK. Narayan Kale pc P n b h a t  Film 
s Y.G. Josl~i ( l~r  Shantaram Athavalelhll. 
Snmpatlal Srirxstava 'Anuj'lH] c 1;. A\.:tdhoot 
m Keshavrao Bhole 
lp Shanta Hublikar. Shahu  ModaklhII, 
UlhaslIII, Mama Bh:itt. L:,ts;int Thengncli. 
\'ats:~lahai Joshi, Rllnkm~n. hlnster Chhotu. 
Sundaral,ai 

Rnclical ~oi~rnalist Diw:tknr (Mod;tk) nlns n 
printing press nncl eclits n nenrspaper. much to . . 

the disapprovnl of his authoritarian mlcltlle- 
class father who believes t h : ~ ~  nll respectal~le 
yourlts sltoulcl get n job and settle clown. 
L3inrnkar's scheming po11tici:tn f r ~ e n ~ l  \'~th:ilr~to 
(Thengadi) incites a strike and ;tcquirr? the 
press nntl the pnper \vith the help of Dlwnk3r's 
f:tther, causing Dlwak:~r to m v e  home in 
disgust. IIis rich g~rlfricncl Ntl~ni (Huhltknr) 
also enters pnl~tics, first on the side of rtle 
corrupt \-ith:ilrao, then c:tmpaigning for 
L)in~;tkar wlto represents dte slum-dwellers for 
the municipal elections. Although rlixtknr's 
f'ttlter cantp:tigns on 11eh:llf of N:~linl, she tells 
people not'to vote for her but to elect Din~;tkar 
instend. .4lthoush Nalini win?, the film present.; 

Radsal dlrector Ramibrahmrm , del~a t  feature D~""LJ~ ' lor$ 'Ir '1 nloral \lcton Director 

*-: *** e s . 5 -  , 

Vasant Thengadi in Muzha ,l.lulga 



Kale, himself a former radical journalist, made 
his first contemporary story as a critique of 
Maharashtrian middle-class materialism. He 
also published a long essay on  the film, 'Mazha 
Mulgachya Nimittane'. (1939). Launching the 
star combination of Modak and Hublikar, 
repeated in Shantaram's hit Manoos (19391, 
the film essayed a realist idiom new to the 
Prabhat Studio (esp. in the scenes at the 
printing press). Hit songa included Pahu re kiti 
uaat(Hublikar) and 121 sagle jan  laukarya 
(Modak). 

I dC. Fullaiah pc h d h r a  Talkies 
lyr D. Venkatavadham c G.V. Bhadsavale 

written by noted playwright Sengupta (1892- 
19611, better known for his his~oricals and 
reformist nlelodramas (Siraj-ud-Douila, 1738; 
Junatla, 1933). The story features five couples: 
stage actor Bimal is loved by actress Chameli 
but prefers Kamala. When Kamala announces 
her marriage with Pranadhan, Chameli 
disguises herself and tries to implicate 
Pranadhan in a scandal. He escapes by 
disguising himself as an old man, but winds up 
in the clutches of Banalata. Departing from the 
conventions of the Bengali comedy of 
manners, this film about acting vertiginously 
multiplies the 'disguise' motif and culminates in 
a quintuple wedding. According to 
contemporary reviews, excessive plotting 
detracted from the film's success. 

IpPushpavalli, Dasari Kotiratnam, A.V. Subba 
RAO, h'agarajakumari, Tungala Chalapathi Rao 

Pullahh's widely advertised mythological about 
the demon Bhrisnrasura who comes to earth 
armed with a boon from Shiva and causes 
mayhem until Vishnu, in the guise of Mohini 
(Pushpavalli), brings about the demon's self- 
destruction. The I'ilnl's main attraction was the 
star Pushpavalli, promoted as a divine beauty 
come down to earth. The advertising, by the 
London Film Exchange (which controlled 
distribution rights), also stressed the location 
scenes and their 'natural scenic beauty'. 

1938 156' b&w Tamil 
d Narayanrao D. Sarpotdar 
p A.V. Meiyappan p c  Pragati Pics 
lyrA.T. Krishnaswamy cPai rn S.A. Venkatraman 
IpV.A. Chellappa, C.V.V. Panthuiu. 
T.P. Rajalakshmi, T.R. Mahalingam, 
Krishnamurthy, G.S. Sandow. T.S. Rajalakshmi 

The breakthrough lor producer 
A.V. Meiyappan (see AVM Film) is also the 
Marathi director Sarpotdar's only ventur; into 
Tamil. The mythological features the birth, 
childhood and the early antics of Krishna 
(blahalingam), culminating in the death of 
k m s a .  The mandatory miracle scenes gave 
ample scope for special effects in a narrative 

1938 210' b&w Tamil 
d K. Subramanyam p c  Clrandraprabha 
Cinetone, Madras United Artists st Premchand's 
novel Bazuar-e-Husn (1917) c Sailen Bose. 
4M.S. Subbulakshmi, F.G. Natesa Iyer. Mrs 
Jayalakshmi, Varadachar, Rampiary, Pattu Iyer, 
hlani Bharavathar. A.K. Kamalam. lollv Kittu. 

Written originally in Urdu, the novel's 
translation became Premchand's first Hindi 
work of fiction. The writer was distressed by 
Nanubhai Vakil's lilm version (1934) and 
Subramanyam's Tamil film put it back into its 
original reformist shape. The novel deals with 
prostitution and women's emancipation. While 
retaining its political thrust, Subramanyam 
nude it a musical, casting the debuting 
Subbulakshmi in the lead as Suman. Both her 
performance and that of her co-star, Natesa Iyer 
as Gajadhar Pande, won acclaim. The music 
was very popular and served partly to blunt the 
anticipated conservative opposition to the . . 
plot's feminist overtones. Subbulakshmi's 
Shyumasundura tnadana mohana was a 
major hit. Sitalakshmi, a brahmin widow, 
played 'IlerselP as Gundamma, a widow who 
goes mad, and was especially popular. Actress 
Rampiary was imponed from Bombay for the 
film. 

format that had by now congealed into a 
formula. The film was originally plannedas a 
Prabhat trilingual, but Meiyappan dropped out 
when the Marathi and Hindi versions by 
Dhaiber failed. This was the famous Carnatic 
musician T.R. hlahalingam's film debut, aged 
14, his powerful singing voice being among its 

dVijay Bhat tpc  Prakash Pics diaI/Lyr 
Sampatlal Srivastava 'Anuj' m Lallubhai Nayak 
Ip Jayant, Sardar Akhtar, Umakant, Shirln, 
Zaverbhai. M. Zahur. Lallubhai. Ismail. 

star attractions. The sound was recorded by Jehangir. dhhotejaai, Vithaldai, Atllav'ale 
Y.S. Kothare and C.E. Biggs. 

1 1918 c.130' b&w Beneali .. . 

dSatu Sen pc Kali Films s Sachindranath 
Sengupta c Suresh Das m Kamal Dasgupta 
IpJian Ganguly, Dhiraj Bhattacharya, 
Jahar Ganguly, Nabadwip Haldar, Haridhan 

1 Successful stunt movie featuring a vivacious 
prince Qayant), his evil uncle, and a masked 
girl (Akhtar). Its major attractions, apart from 
Akhtar who also sings all the songs, is a 
perf'orming gorilla. Together with e.g. 
Leatherface (17391, this is the best known of 
mythological specialist Bhatt's early stunt work. 

hlukheqee, Sdntosh S~nha,  Ran~bala, Sab~tri, 
Usha, B~na 

Stage dlrector and techn~c~an Satu Sen's best- 
known film 1s an elabordtely plotted farce 

diadH] A.H. Shore lyrMunshi Arzoo 
Lucknowi[HI, Ajoy BhattacharyrilBl c Dilip 
Gupta, Sudhish Ghatak m Rai Chand B o d  
LpK.L. Saigal, Kanan Devi, Boken Chatto, 
Rekha, Jagdish[HI, Bikram Kapoor[HI, 
Shabbir[Hl, A.H. ShoreIHl, ChamanlallHl, 
VaidLHI, Abdul RehmanlHl, Vrij PaullH1, 
RamkumarilHl, Rani[Hl, Amar MulllcklBI, 
Sailen Choudhury[B], Bhanu Banne rjee[BI, Ahi 
Sanyal[BII Khagen Pathak[Bl, Sukumar Pal[BI, 
Shyam LahaiBI, Benoy Goswami[BI, Kamala 
Jharia[Bl, Poornuna[B] 

Majumdar's directorial debut is a classic 
musical and one of Saigal's most famous films. 
The story tells of two childhood friends, 
Bhulwa (Saigal) and hlanju (Kanan Devi), who 
grow up to become street singers in Calcutta. 
Bhulwa dreams of becoming a stage star but it 
is Manju who succeeds. At the height of her 
fame Manju almost forgets Bhulwa until at the 
end - in an obviously symbolic landscape 
(literally showing a boat washed ashore in a 
storm) the two are united. The Hindi version, 
where this sequence illustrates Saigal's all-time 
hit Rabul mora, is the better known one. 

aka Divorce 
1938 127' b&w Hindi 
d Sohrab Modi pc Minema Movietone 
co-st Gajanan Jagirdar diaI/lyr/co-st h a n d  
Kumar c S.D. Patil m Mir Saheb 
Lp Naseem Banu, Gajanan Jagirdar, Navin 
E'agnik, Prem Adib, Khwaja Sabir, Sheela, 
Vimala Vasisth, Shanta Dutt, Abu Baker, 
Khan Mastana 

An early Modi psychodrama condemning the 
divorce law as iniquitous to Hinduism. Roopa 
(Banu), wife of politician Niranjan (Yagnik), 
leaves her husband to fight for more 
progressive divorce laws. She is helped for 
exploitative reasons by Chhabilelal Uagirdar), 
the editor of the radical journal Aandhi. Roopa 
gets her divorce but is disillusioned by her 
legal achievement when Amarnath (Adib), 
whom she marries, uses the same law against 
her. Nuanjan rescues and falls in love with the 
married Shanta (Sheela); since he does not 
approve of the divorce law, they cannot Iwarry. 
Modi's late 30s films focus on  the issue of 
sexual infidelity gailor, 1938; Bharosa, 
1940), chronicling with almost gleeful 
misogyny how the guilty women are made to 
suffer for their temerity. 

I aka Teen Sau Din Ke Baud 
/ 1738 158' b&w Hindi 

d Sarvottam Badami p c  Sagar Film 
st Babubhai A. Mehta dial Wajahat Mirza, \Vaqif 
lyr Zla Sarhadi c Faredoon lrani rn Anil 
Biswas 
LpSabita Devi, Motilal, Bibbo, E'akub, 
Sankatha, Pesi Patel, Pande, Gulzar, Yusuf. 
Wasker, Rukmini, Piroj Wadkar 

1 Young, bored millionaire (Motilal) has a bet 
with his doctor that he will go out into the 
world without taking any money anq sunfive 



for 300 days. The story of his adventures was a Nibhanani Devi, Ranibala, Poornima; [HI: her younger brother's education. Dasopant 
big hit, including two songs by Motilal himself: Molina Devi, Pahadi Sanyal, Chandrabati already has a son, the social worker and 
Gharapnayeh kuniapni and Ik tum na hui Devi, Jagdish Sethi, Zainab, Gulab, Bela, professor Ashok (Pendharkar), who is horrified 
to @a hua. Nawab, Bikram Kapoor, Rajalakshmi, Menaka, at his father's decision and begs Sushila to 

Pannalal. Nemo, Chimanlal, Rani, Renuka Devi, reconsider, but she marries the old man 
Kidar Sharma anyway. Sushila later admits to Ashok (now he. 

stepson) that it was a mistake, and when she 
After Devdas (1935), this is one of New ' 

has to take refuge in his room to escape from 
Theatres' best-known films based on her husband she is accused of adultery with 

Ashok, who then becomes a social outcast to 

m A d  Biswas the distress of his girlfriend Pushpa 
university career, leaves home and I>ecomes a ( ~ ~ ~ ~ ~ k ~ h i ) ,  sushila leaves having Ip Kumar, Bibbo, Maya Banne jee, Yakub, hltor to Pramila (Zainab). He falls in love with letters explaining all to ~ ~ h ~ k  and pushpa, Sitara Devi, Kayamali, Sankatha, H. Siddiqui, her widowed elder sister Madhavi (Molina 

Pande, Mirza, Ramchandra, Agashe Years later she is heard singing on a radio 
Devil who, although returning his love, has station. The film repeats fiandekar's favourite 

Ostensibly a Centra] Asian war fantasy &out a him sacked to save the situation. Years later, themes of bravely borne suffering (inevitably 
conflict between the Cossacks 2nd the Tanars, a big and, unknown that of an older sister on behalf of younger 
Mehboob's fi lm proposes a tale advocating him, hfadhavi is One of his tenants suffering siblings) and the self-revealing act at the end: 
national independence. The Cossacks are under the oppression of his staff, a plot device ' 

in chhaya (1936) the hero publishes an 
oppressed by the despotic Russian king providing ample opportunities for emotional autobiographical novel thus betraying himself 
(Siddiqui) and his ministerlabir (Kayamali), drama about how 'traditional' social to the police; here Sushila craves anonymity ye! 
who has Tanar blood in him, Genera] Murad conventions lay waste to lives. The she sings an autobiographical song on the 
(Kumar) sides with the opposition, end, as a makes' UP with radio drawing the family's attention back to 
gets arrested for treason and escapes. He meets Madhavi before dying on her lap, evokes her. 
the wild Gulnar (Sitara Devi) and gets her to Devdas. 

spy as a maid of Princess Nigar (Bibbo). Nigar 
falls for Murad and Gulnar withdraws from the 
scene for the sake of her nation. Eventually 
Nigar, at the head of an army of women, helps 
defeat the villains. 

d Chaturbhuj Doshipc Ranjit Movietone 
st Gunwantrai Acharya sddiab7yrJ.S. Casshyap ral melodrama about Durga (Devika Rani), 

c L.N. Verma m Gyan Dutt 
Ip Durga Khote, Prithvitaj Kapoor, Rose, 
Keshavrao Date, Ila Devi, Ishwarlal, Meera, 
Lala Yakub, Khatun, Mirza Musharraf, T. Zadi 

this modernisation fable is one of Chaturbhuj 

conservative husband Seth Gopaldas (Date). 
Determined that her children Somnath Devika Rani's self-projection of urbane charm 

(Kapoor) and Neelam (Rose) shall lead freer 
lives, she is frustrated by Gopaldas's with Leela Chitnis's first big film, Kangan 

authoritarian traditionalism and commits 
suicide. Neelam and Somnath, haunted by 
guilt, join her in death. The film leaves open 
the possibility that in the future a less 
oppressive society will be achieved: literally 
translated, the title means 'The Unfinished 

mercial hit, establishing Atre's scripts as an 
ependent stellar attraction. 

d Mehboob Khan pc Sagar Movietone 
s Babubhai A. Mehta dialwajahat Mirza 
[yr Pandit Indra c Faredoon Irani m And Biswas 
Ip Arun, Sheikh Mukhtar, Anuradha, Jyoti, 
Harish, Kanhaiyalal, Mohan, A. Banbasi, 
Jagdish Rai, Devi, Wasker, Gani 

ng Naik m Dada Chandekar 
o Pendharkar, Indira Wadkar, Mehboob uses a didactic style to address 

centemporary topics. a concern extended in 
e.g. Rori (1942). The orphan and shipwreck 

udhury, Bhanu Banne jee, Indu survivor Raja   AN^) works as 3 coolie forming 
Keshto Das, Ahi Sanyal, Nares11 ne of Marathi actress-singer Wadkar's most a trio of friends with Mangoo (Sheikh 

mous roles as Sushila, who marries an old Mukhtar), a pickpocket, and ~ i tha l  ma oh an), a 

idower, Dasopant (Salvi), in order to pay for hansom cab driver. ~ a l a  (Anuradha) and her 



father (Gani) come to the city where she is 
kidnapped by Banke (Kanhaiyalal) and sold to 
a rich man while her father accuses Mangoo of 
theft. Mangoo kills the father. Mala escapes and 
finds shelter with Raja, with whom she falls in 
love. The problems of the trio increase when 
they enlist in the army for WW 2. The film 
opposes religious faith to atheistic fatalism (the 
latter exemplified by Mangoo whose mother 
dies in an accident and he becomes a killer) 
and dares to present a couple openly living 
together as Mala stubbornly rejects the 
pressures of her stepmother (Devi) and her 
villainous cousin Madan (A. Banbasi). 

aka Comrades 
1939 157' b&w Hindi 
d Nandlal Jaswantlal pc Sagar Film 
s Babubhai Mehta diaL!co-lyr Zia Sarhadi 
co-lyr Kanhaiyalal c Faredoon lrani m A d  
Biswas 
Ip Surendra, Maya Banne jee, Harish, Jyoti, 
Jilloo. Sankatha, Kayamali, Bhudo Advani, 
Jamoo Patel 

A mildly socialist realist (esp. in the music) 
family drarna exemplifying the spirit of 
camaraderie and sacrifice. Seth Madhavlal's 
household includes two sons, Jatin (Surendra) 
and Kiran (Harish), and the adopted orphan 
Rekha (Maya). When the trio grow up, both 

c G.N. Shirodkar m Shankarrao Vyas, Lallubhai 
Nayak 
IpJairaj, Mehtab, Shirin, Jal Writer, M. Zahoor, 
Lallubhai Naik, Bholaram, Faizy 

The remake of Royal Film's silent Badmash Ka 
Beta (1933) is a typical example of Vijay Bhatt's 
stunt-film origins. Hero Samar Uairaj) 
singlehandedly takes on the might of the 
oppressive state led by the warlord chief 
(M. Zahoor). He falls in love with the chief's 
sister lla (Mehtab) and fights his revolution 
from the tavern of Dulari (Shirin) with little 
more than a band of adventurers, a leather face 
mask, his faithful dog Tiger, and horse 
Bahadur. 

1959 :!I] 1.3u'l13] t)&\v H~ndi 13tngali Iarin and Kiran Iovc Rekha. To iO.\'r the 
d ii Hemchandra Chunder Pi New d1~e111111.1 Jar111 t)cc'o~~lei a i0c'lat ou[Ia\v. The 
Theatres st Ranajit Sen d i d  Bhoy 
ChattejeeIBI, Amjad Hussain, Kidar 
Sharma[Hl lyrAjoy BhattacharydBI, Arzoo 
Lucknowi[Hl c Yusuf Mulji m Rai Chand Boral 
IpKanan Devi, Rajalakshmi, Chhabirani, A.H. 
Shore, Bhanu Banne jee[Bl, Amar Mullick[Bl, 
Sailen ChoudhurvfBI. Indu MukherieelBI. liban 

love duets of Surendra and Maya Bannerjee are 
emotionally contrasted with Surendra's political 
addresses, the solo Hame hua hai desh nikala 
and his duet with Jyoti, Aan basepardes 
sajanava, both being songs of exile. 

. ~ ~, , - ~ -  

Bose[B], Biren Das[B], Sailen Pal[Bl, Jiban 
GangulyIB], Najmul Hussain[H], Jagdish 
Sethi[H], Nemo[H], Bikram Kapoor[HI, Bipin 

n pc Bombay Talkies 
GuptalH], Kalavati[Hl, Nandkishore[Hl 

e st Gajendra Kumar Mitra's 

Seminal film on the inheritance theme 
(cf. UdayerPathey, 1944. andAndar, 1949). 
The lawyer Bholanath Roy adopts Anita (Kanan 
Devi) who grows up into a beautiful and 
fashionable teenager. She meets Dilip, the 
lawyer's estranged son, working on a flood- 
relief programme and they fall in love. Their 
lineage problems (she does not know hers, he 
keeps his a guilty secret) are solved when 
Bholanath dies, leaving his estate to Dilip and 
thus rehabilitating him as well as their 
relationship. 

aka Pururava Chakral~arthi 
1939 c.190' b&w Telugu 
dCh. Narasimha Rao pc Sharada-Rayalseema 
Films dial/lyr\.'aranasi Seetarama Sastry, 
Ch. Hanumantha Rao m Saluri Rajeshwara 
Rao 
Ip C.S.R. Anjaneyulu, K. Pichhaiah, Narasimha 
Rao, Lalita, Sampurna, Sheshu, Chitti, Seeta, 
Yashoda, Rajkumari, Anjanuna, Ramudu, Saluri 
Rajeshwan Rao 

By way of anAyodhyecha Raja (1932) type 
of story, the film offers an invented legend as a 
nationalist allegory aligned with the Gandhian 
opposition (including a scene showing 
Jayapradha using the spinning-wheel 
associated with Gandhi's campaign). Rather 
than resorting to violence to defend his 
country, the peace-loving Emperor Pumrava 
leaves his palace with his wife Jayapradha and 
his two sons. The royal couple attempt manual 

Rajanigandha sc Saradindu Bannerjee, 
S. Mukherjee diaWco-lyrNarottam Vyas 
co-lyr Pradeep c Josef Wirsching, 
R.D. Parineeja m Saraswati Devi, 
Ramchandra Pal 
IpLeela Chitnis, Ashok Kumar, V.H. Desai, 
P.F. Pithawala, Mubarak, Saroj Borkar, Nana 
Paliskar, Pratima 

Leela Chitnis' f~rst big film at Bombay Talkies is 
a love story between the beautiful village belIe 
Radha (Chitnis) and Kamal (Kumar), the son of 
the village zamindar who wants to be a great 
poet. The zamindar sends his son to the city 
where Knmal becomes a noted novelist and 
pla)-wright while Radha is persecuted by the 
zamindar and his henchman Banwari. She 
feigns suicide but in fact goes to join her 
beloved in the city (on the same train as the 
now repentant father). When she eventually 
reaches Kamal's house, she hears him declaring 
his love to a woman. Unaware that he is merely 
reading lines from his latest play, Radha 
withdraws, but eventually the father brings 
about the happy end. Unlike the studio's 
Niranjan Pal melodramas written for Devika 
Rani, this production ignored the reformist 
dimensions of the story and opts for a 
conventional romance. Chitnis's acting style, 
continued in Bandhan (1940) and in Jhoola 
(1941), both S. Mukherjee productions, 
heralded a new era for Bombay Talkies and 
culminated in Filmistan's seductive 
performance techniques, 

1939 187' b&w Telugu 
u7st Y.V. Rao pc Jagdish Films dial/lyr 
Balijepalli Lakshmikanta Kavi m Ogirala 
Ramchandra Rao 
IpY.V. Rao, Balijepalli Lakshmikanta Kavi, 
Kanchanmala, Bezwada Rajarathnam, 
Rangaswamy, K. Satyanarayana, Natesa Iyer, 
Manikyamma 

Reformist melodrama about widow remarriage 
made to upstage Vauhini's film on the same 
theme, Sunzangali (1940). Villain 
Janardhanarao Panthulu has his 6-year-old 
daughter Lalitha married to an old man who 
dies shortly after. Lalitha (Kanchanmala) is 
brought up by her father under the strictures of 
widowhood. She meets the reformist Sundarrao 
(Y.V. Rao) who eventually defies tradition and 
marrles her. Probably the first instance in 
Telugu cinema of the use of playback, 
according to music historian V.A.K. Ranga Rao, 
who also notes that it is the composer Ogirala 
who sings the duet with Kanchanmala, Na 
sundara surucl3ira roopa, although the record 
credits the male voice to hero Y.V. RJO. 

aka Life is for the Living 
1939 16O'[MI/164'[Hl b&w Marathu'Hindi 
d V. Shantaram pc  Prabhat Film 
st A. Bhaskarrao sc/diaL!Ly~IMl Anant Kanekal 
dial/lyrMunshi Aziz[Hl c V. Avadhoot 
t ) ~  Master Krishnarao 
Ip Shahu Modak, Shanta Hublikar, 
Sundarabai, Budasaheb, Ram Marathe. Gaur~, 
Manju, Narmada, Ganpatrao, Raja Paranjpe, 
Manajirao 

Shantanm's classic adaptation of the 
Kammerspiel style is a love tragedy featuring a 
policeman, Ganpat[MI/Moti[H] (Modak) and a 
prostitute, Maina[Ml/KesadH] (Hublikar). 
Ganpat saves Maina from a police raid on a 
brothel and they fall in love. Her reputation and 
sense of guilt resist his attempts to rehabilitate 
her. Ganpat's respectable middle-class mother 
(Sundarabai) symbolises all that Maina would 

. '  . I.I~GLT. n.tll:t~ I >  dhli(~rrcnr ro rl~c \v~t'c. ~ n d  ia:c l ~ k r  t c ~  I)r, h u ~  stit IS .~rrritrJ ior inurJc.r~ng her 
$LEATHERFACE . . thr rv~l r n ~ ~ h ~ n a r ~ o n  oirllr mrr~ti.~nt S3~3kol1 . , . .. . , . . -1. . . .I:,;. .:,' 1 0 1 1  unrlc and r d u ~ r i  G.~npars oiier lo relnbe 

Narayana Shetty. When Shetty captures and 
tries to molest Jayapradha, his house is 
accidentally set on fire. Rajeshwara Rao's first 
full assignment as composer. 

aka Fanande Ibtztan 
1939 166' b&w Hindi 
dvijay Bhatt pc Prakash Pics s Batuk Bhatt 
diaL'I,,rSampatlal Srivastava 'Anuj' 

her from prison. The film ends on a falsely 
positive tone set to the rhythm of marching 
policemen. The film is shot entirely on sets 
including street corners, alleys, corridors etc., 



1 Shanta Hublikar in iCIanoos 

1 2nd consists m:linly of night scenes often in 
heavy shadows. Tlie only location sequence is 
the film's romantic duet (Humpremipremnagar 
mein jaaym) as the loving couple blunder on to 
a film set. Shantaram uses the occasion to 
include a surprising spoof on the Bombay 
Talkie style of cinema: hero and heroine sit by a 
tree in a posture similar to Ashok Kumar and 
Dwika  Rani in the illain hurl kapanchhr song 

, ofAcl111ut Kanya (19361, after whlch the 
Anglo-Indian heroine, who speaks and sings 
with an English accent, throws off her sari to 
walk away in Western dress. Shantaram deploys 
the expressionist technique of making physical 
spaces represent mental states, perhaps because 
Modak and Hublikar use a fairly restrained 
gestural repertoire rare in Shantaram's work. 
The film's classic number Ah kis l+e kal L? haat 
(Hublikar's seduction number) is also a kind of 
spoof set in five different languages (Tamil, 
Telugu, Bengali, Gularati and Punjabi in addition 
to its MarathiIHindi refram) alluding to familiar 
stereotypes from the corresponding film centres. 
There were suggestions that the plot was 
borrowed from Robert Sherwood's Waterloo 
Bridgeuames Whale, 1931). 

I aka Motherland 
1939 c.200' b&w Tamil 
d H M. Reddy p c  Wl Pics, Al. Rrn. Company, 
Madras st Dwijendralal Roy's play 
Chandragupta (1911) sc/dialT.V. Chari 
c E.R. Cooper lyr Papanasam Sivan 
tn K. Subha Rao 

Great. It was briefly banned by the British. 
Greek general Seleucus Nicator, here called 
Minander (C.S.D. Singh), is left in charge hy 
.4lexander. He is opposed by IJgrasen 
(Santhanarn), the king of Udaygiri and the 
founder (321BC) of the hfaury:~ dynasty. 
Minander'a daughter Helen (Kajalakshmi) kills 
in love with the king and eventually marries 
him after Minander has hecn defeated and 
returns to Greece. The real heroine is 
Kumudini, 1n;lking her screen debut as a 
fiercely nationalist character of the same name 
n h o  throws out her hushand Jayapala 
(Santhanam again, in a dual role) when she 
learns that he is a Greek spy. Her brother 
Prathapan is played by the future star 
Chinnappa. Although the costumes bear scant 
relation to history, the battle scenes ;Ire shot at 
the actual forts of Gingee and Krishnagiri in 
Tamil Nadu. Two songs proved particularly 
popular: Bharatha desam ('The Country of 
Bharat') ;lnd ,\'amadhu./atztna hhoomi('The 
Land of our Birth'), the latter becoming a 
marching song widely used in schools. 

1 1939 134' b&w Hindi 

Ips. Santhanam, P.U. Chinnappa,  Kali 
N. Rathnam, C.S.D. Singh, K.K. Perumal, 
T.V. Kumudini, A.K. Rajalakshmi, 
P. Saradambal, M.S J. Kamalam, Dewlu 
Venkataraju 

Reddy, the director of the first Tamil talkie 
(Kalidas, 1931), adapted Roy's important 
Bengali play for this nationalist allegory about 
an Indian king's resistance to Alexander the 

d Franz Osten p c  Bombay Talkies 
s Saradindu Bannerice d~nl/co-&r!.S, Casshpp 
co-lyr L. Meghani. N;lrottam Vyas cJosef 
Wirsching m Saraswati Devi 
IpHansa Wadkar. Rarna Shukul, V.H. Desai. 
Mumtaz Ali, Saroi Borkar, P.F. Pithawala, Rai 
hlohan. hl. Nazir, Pratima. Lalita Delrulkar 

a magic pill and dreaming that he is hi5 own 
ancestor, 01 ertlirowing a hand of rohhtlrs (led 
by Jeevan) and rescuing the cl:lrnsel (Menaka). 
The enactetl dream, wl~icli occupies !nost of1 
the filln's 2nd 11;llf. tr:lnatorms the hero. \Yhdkar 
slngs four corigs 111 the tllln. 

NETAJI PALKAR 
1939 136' b&w hlarathi 
dk/;Yl~r Bhalji Pendharkar pc- . h n  I'ics 
c Saju Ni~ik III C. Balaji 
IpLaLita Pawar. Bakulabai, Hh:lurao Datar, 
Master Vithal, I.T. Nirnl)dk:~r, G.H Sandon, 
Krishnarao Cote, S11:lhir Nrini~lilekar. 
Anandrno. Sheikh " 
7'he debut protluction of t'endharkar's Anln 
I'ics is alao the first of his m:~jor hlarath;~ 
Iiistoric~ls focusing on Shivaji (cf. 
T l ~ o r a t a n c b i  Kamalrr , 1% 1: Chl~a t rapnt i  
Shirlnji. 1952). The villainous Subedar nf 
K ~ l y n ,  in his effort to defeat 17th-C. hl:lmrh:~ 
emperor Shivgii, al,ducts n hl.lrath,~ cl:wisel 
(Pan.;~r). IIon,e\-er. Shlvnli and his tnlsred 
lieutenant, the equnlly legenda~y Nrt;~ii Palkar, 

I overcome this thre3t 

d Sohrab Modi p c  Minerva Movietone 
c/!yrKamal Amrohi  C Y  D S'1rpotd3r 
nl Mir Sahel, 
lp Sohrab Modi, Chandramohan,  N:lseen~ 
Llanu. she el:^. Sardar Akhtar. S;~diq Ali 

One of Kamal Amrohi's best-known scripts ant1 
the first of the meg;lhudget epics chnr:~cterisric 
of Modi :~nd  his hlinena Studlo (Sikandar. 
1941; Jhnns iKi  Rani .  1953). Sct :I[ the coun 
of the hnrsh Irlughal Emperor Jehangir 
(Chandrarnohanj, the film tells tnro separate 
love stories: the first of Mangal Sing11 (Ali) and 
Kanwar (Sheela) amid the violent feud raging 
I~etween the~r families, and the secontl, the 
famous one of rehang~r and Nurjehan (B,~nu) 1 
Mdngal kills the brother and father of h ~ r  lover 
H I ~  father, the 1o)al Ralput thleft'lln Fangnm 
Singh (Modi), captures his son and Jehangir 
passes the death sentence. Jehangir's claim that 4 the law knows no c l a s  distinction is put to the 
test nrhen a wnshernoman (Akhtar) accuses ! 
Queen Nurjehan of having inadvertently killed ,',{ 

her husband durlng a hunt. Jeh~lngir offers his .1 

0n.n life but the washemo1n3n 
magnanimously forgi~res him. The queen and , 
the emperor then in turn pardon hlangal Singh. 
t h ~ ~ s  proving that class position does count 
after all (or, since the film w:~s made in 1939. 

' 

suggesting that the death penalty should never 1 
be applied). The film was kncwn mninlv for I 
some of the most spectacular scenes of palace ; 
gl-andeur in the Indian cinema. 

Osten followed Durga  (1939) w ~ t h  t h ~ s  musical 
fantasy, giving Wadkar her first lead role in a 
hig studio PI-oduction. Although Malienclra 
(Shukul) belongs to a clan of p ~ o u d  marrlors, 1939 c 175' b6ru Telugll 

he a 3 h v ~ o c l ~ o n d r ~ a c  T h ~ s  Doses a ~ro ldem d/s Gudavalli Ramabrahmampc Sdrathi , . 
when he woos Menaka (Wadkar) who is 
Fixated on swashbuckling heroics and appears 
more impressed with hlahendra's rival Jebvan. 
The 'hero' overcomes his cowal-dice by tiking 

Films dialT. Gopichand i ~ r  Kosaraju. Tapi 
Dharma Rao, Basavaraju Appnrao. Nellore 
Venkatrama Naidu. Tumn~al:~ Seetarama Murthy 
Choudhu~y (- Sailen Bose m B. Narasimha Rao 8 















associated with the performance of miracles 
than Tukaram or Eknath, Dnyaneshwar's 
exploits are narrated in the keertan form of 
religious storytelling. Crowd scenes, elaborate 
sets and complicated miracle scenes (shot by 
PrJlhad Dutt and Harbans) signal the film's . 

spectacular ambitions. Like the directors' last 
saint film, Sant Sakhu (19-tl1, this effort at 
times finds an effective mise en scene using 
frontally shot imagery while allowing the 
action to expand around the fixed point of the 
god's position (in this case represented by the 
Bhagavad Geeta) which, as the film progress?, 

Raghavacharya m Chittor V Nagaiah 
lpCh~ttor V Nagaiah, G I ~ I ,  Kuman. ma lath^, 

,' Lmgamurthy, Sheshamamba, Dora~swamy 

This typical Vauhini melodrama is made by the 
unit responsible for Rohini's Grihalakshmi 
(1938): writer/cameraman Ramnoth, designer 
A.K. Sekhar, scenarist Raghavacharya and 
composeri1t.ad star Nagaiah. Mobilising one of 
reformism's main motifs, widow remarriage, 
the film tells of the progressive Sathyam (Giri) 
who is loved by two women: his rustic cousin 
Pamati (Malathi) and the educated, fashionable 
and rich Saraswathi (Kumari). When Saraswathi 
discovers that she had been married and 
widowed as a child, preventing her from 
marrying again, all three protagonists are 
plunged into ernotional turmoil. Eventually 
Pamati sacrifices her life so that Sathyam and 
Saraswathi can marry after all. Making plentiful 
use of symbols (e.g. the crucifix when 
Saraswathi is the victim of attempted rape), the 
film apparently drew inspiration from the 
Telugu reformist writer Kandakuri 
Veeresalingam Panthulu (1848-1919) (Nagaiah 
plays a white-haired character called Panthulu). 
Despite innovative camerawork and several 
musical hits by Nagaiah (e.g. Ada brathukc 

tnadhuram, Pasupukunkuma), the film 
flopped when first released, almost sinking the 
Vauhini Studio. 

1940 c.145' b&w Bengali 
d Prafulla Roy pc Shri Bharatlaxmi Pics s/m 
Tulsi Lahiri c Bibhuti Das 
Ip Tulsi Lahiri, Durgadas Bamerjee, Jiban 
Ganguly, Satya Mukherjee, Renuka Roy, Chitra 
Devi, Kamala Jharia, Santosh Sinha. Rabi Ray, 
Sudhir Mitra, Girin Chakraborty 

Melodrama featuring a thikadar (forest 
contractor), a somewhat remote figure like the 
landscape in which he operates. The villain is 
the plantation-owner named Abani Haldar, 
with a beautiful daughter, Latika. The thikadar 
saves Haldar in an accident, while later it is 
revealed that Haldar killed the thikadar's father 
and left his wife and children for dead. Latika, 
who loves the thikadar, succeeds in preventing 
the forester from taking revenge for those 
crimes. The playwright Tulsi Lahiri, an 
influential figure who helped introduce realism 
to the post-WW2 Bengali theatre with plays 
like Chhenra Tar, Pathikand Dukhirlman 
(the latter two were also filmed, in 1939i1953 
and 1954 respectively), wrote, scored and acted 
in this film noted for its extensive location 
shooting and crowd scenes showing the lives 
of plantation workers. 

1940 195' b&w Telugu 
d/st Y.V. Rao pc Jagdish Pics dialllyr Balijepalli 
Lakshmikanta Kavi m Ogirala Ramchandra Rao 
IpY.V. Rao, Chittor V. Nagaiah, Lalitha Devi, 
Bezawada Rajarathnam, Rangaswamy , 
Kakinada Rajarathnam, Doraiswarny, 
Gangarathnam, Sampurna, Suryanarayana 

A love triangle satirising the film industry. 
Purshottam (Y.V. Rao) embezzles money 
from a firm of brokers owned by 
Padmanabham in order to get his son Mohan 
Rao married to Hemalatha, daughter of the 
millionaire Vishalakshamma 
(B. Rajarathnam). The now impoverished 
Padmanabham partially gets hls own revenge 

when his daughter Sushila (Lalitha Devi) 
becomes the film star Vishwamohini, 
introduced by the film producer Pashupati, 
brother of Vishalakshamma. The star 
Vishwarnohini falls in love with Mohan Rao 
and her fatheragrees to their marriage 
provided Mohan can find a job. He pretends 
to have done so and the two get married. 
Hemalath2 offers Vishwamohini money to go 
away and free Mohan, which, in an 
emotional scene, she reh~ses to do. The hit 
film continued directoristar Y.V. Rao's 
trailblazing work at Jagdish (his earlier film 
for them, Malli Pelli, 1939, was also a hit) 
and includes long comedy sequences such as 
the satirical depiction of a film director 
(Nagaiah). 

d/c P.C. Barua pc New Theatres co-diayco-lyr 
Kidar Sharma co-dial Javed Hussain co-lyr 
Arzoo Lucknowi m Pankaj Mullick 
Ip K.L. Saigal, Pahadi Sanyal, Ashalata, 
Jamuna, Shyam Laha, Nemo, Sitara Devi, 
Bikram Kapoor, Rajni Rani 

Following on from Mehboob's Ek Hi 
Raasta (19391, Barua also shows an 
unmarried couple living together, one of the 
most sacrosanct taboos of the Indian cinema. 
In a park, the vagabond gambler Ratan 
(Saigal) encounters Shrimati (Jamuna) who - 
has escaped from her brutal husband. They 
team up and collect numerous donations 
pretending to belong to a charitable religious 
trust. They buy a flat and live together until 
Shrimati's father dies and she inherits his 
wealth. Renouncing her earlier life, she 
devotes herself to good works and employs 
Ratan to tutor an adopted orphan, Lakhia, but 
he discovers that he cannot live without her, 
while she, feeling she rllust pay for her guilty 
life, rejects him. He returns to being a tramp 
and she gives her fortune to Lakhia and 
withdraws to a lonely dwelling awaiting 
death. To ensure a happy ending, the two 
meet again as though on the threshhold of a 
new afterlife. The film had several Sharma 
songs performed by Saigal, including the 
famous So jaa rajkumari. 



d Master Vinayak pr- Navyug Chitrapat 
s/&dM] V.S. Khandekar lydHl Pandit Intlra c 

Pandurang Naik m Dada Chandekar 
Ip Dada Salvi, Baburao Pendharkar,  Lalita 
Pawar, Master Vithal, Damuanna  
Malvankar, Javdekar, Meenakshi, V. Jog, 
Master Vinayak 

A complicated plot about class differences in a 
coastal Konkan village. It introduces a typical 
Khandekar character, the idealistic hut ' dogmatic patriarch x\~ho becomes a victim of 
his beliefs. Here it is Bappa (Salvi) who 
rnonopolises the village's palm trees from 
which toddy is made. He believes in fairness, 
not in mercy. The story of his urban son Vilas 
(Vithal), his daughter Lnta and her friend 
Sadanand is intercut with that of a drunken 
shoemaker Krishna (Pendharkar? ant1 his wife 
Seeta (Pawar). l'ilas, who covets the 
sl~oemaker's wife. procures a new hut for 
them. The son then starts having problems with 
his father and all the parallel storylines 
converge when Vilas accidentally kills Seeta's 
daughter. Bappa, using his political influence, 
gets her innocent husband arrested instead and 
Seeta, exploiting Vilas's desire for her, retnliates 
by making him her virtual slave. Bappa 
eventually faces up to his moral responsibiliF 
in a tale that also warns against the demon 
drink. 

1941 141' b& Hindi d ' s A d y a  Chakravarty 
pcBombay Talkies dia1J.S. Casshyap, 
Shsheed Latif IjrPradeep. P.L. Santoshi c R.D. 
Mathur m Pannalal Ghosh 
I p  Devika Rani. Ashok Kumar.  V.II. Desai. 
Girish! Suresh, I'.F. Pithawala, Gul:lb, Fatty 
Prasacl, Y~lsuf Sulehman, Syed hlukhtar, David 

I Bombay Talkies' formukl me1odr;lma: ~i l lain is 
hero's rival in love, frames hero with crime, 
hero \.indicates himself (cf. Janmabboomi, 
1736; Bntrdhan. 17401. Dowager Ranima runs 
the feudal household helped by the family 
doctor, guardian Ajit (Kumar) and \~illainous 
manager Ramnnth (Pithawala). Indira (Devika 
Rani), the children's governess, is wooed by 
both Ramnath and Ajit. Ranima dies, Ramnath 
accuses Ajit of having killed her but Ajit 
vindicates himself after a long courtroom 
battle. Remembered mainly ;IS Rombay Talkies' 
star director Amiya Chakravarry's directorial 
debut and for the celebrated classical flautist 
Pannalal Ghosh's score. 

1941 21 1' b&w Tamil 
dRaja  Chandrasekhar pcMurugan Talkie 
Films s Elangovan 1yrPapanasam S k a n .  
Papanasam Rajagopal Iyer, Yanai Vaidyanatha 
Iyer cJiten Bannerjee m Alattur V. 
Sivasubramanyam 
[p M.K. Thyagaraja Rhagavathar, Chittor 
V. Nagaiah, P.  K a m a m b a ,  T.V. Kumudini, 
N.S. Krishnan.  T.A. Mathuram, 
M.G. Ramachandran.  Ranjan 

1 Hit Tamil historical retelling of the hmous and 

often filmed (cf. Veer Kunal .  1025) legend of 
the 3rd-C. BC hlauryan King Ashoka (Nagaiah). 
IIis second wife Tishyar;~kshithai (Kannamba) 
tries to seduce his son Gunaliln (Bhagavathar) 
but he prefers Pramila (Kumudini). The queen 
then accuses him of having tried to seduce her 
antl Ashoka exiles his son and has him I~linded. 

,,$ BAHEN 
aka Siiter, aka J{j,Sisier 
1941 156' 1)R-n Hindi 

, LI MehbOOb pu N:lti<)n:il Studios si Zia 
: Sarhadi. Babubhai A. Mrhtn scl~linl\Va~'ajahat 

hJirza b8?-Safdar 'Aal!' c F:~rccloori Irani m A d  
Later the emperor repents and the Buddha Biswas 
(Ranian) appears to restore the prince's sight. @Shrikh hlukhtar. Nalini Jaywant. Harish, " 

The filrn t:~kes 1n;iny lil~erties with the legend as T<anhaiylal; Husn B:~no, Sn.:~roop R:rni, 
i t  appe:trs in the original Asbokoz:adcino (cf. S11:lhzndi. 1;. Chouhe, B:~l)y hlern:~ (aka Meena 
Romila Thapar's Asoka nnd the Declitzc qf the Kumari), ~ h ~ ~ ~ l ~ )  ;\dKlni, ~ ~ ~ ~ h ~ ,  ~ ~ h ~ l  Begum 
Maun'as, 19611, whilc addressing notions of 
non-violence and veget:~rianism. It is Classic hlehbool~ incest film. Eltler hrother 
remembered mainly ns Bhagavathar's film, at Amnr (hlukhtnr) saves the life of his infnnt sister. 
the zenith of his career, singing songs tlii~t have  in^ raises her, Ilrcoming \.en. l)ossessive 
become part of Tamil Nadu's socii~l history (e.g, about her, whrn nina ( T ~ ~ ~ ~ ~ ~ ) ,  the': 
Boomlyil ntani(ln ger~man,  also sung by the Sri progress,ve acti\,ist ~ : , , ~ ~ d ~ ; ~  ( H ~ ~ ~ ~ ~ ] ~ )  
Lankan plnntation workers in Dieterle's wants to marq hrr, h ~ n a r  t l ~ c i ~  plots to get a 
Elephn~zt Walk, 1953). Other hits included thief. Moti iKanh:ii!.al;~l), to marq and 
songsby Nagaiah making his Tamil debut. 

immediately abandon her so that she nil1 
Besides recycling the tune of Pankaj MuUck's 

forcver rem:~in clepenclrrit on Amar. Eventually Hindi song Piya tnilan from the film Kopal 
KurLdala (1939), a practice at the time, she does get rnarrird and thc hrotller's grief is 

the film also shows the influence of Busbv :~lleviated only when his sister tielivers a child , 

Berkeley in the staging of a dance at court. The 
action sequences feature nn early appearilnct. 
of MCR in a minor role (as the Genernl 
Mallendran). It is also :in early film of stunt 
actor Ranjan (who became famous with 
Chandralekha.  1948). The known Ta~nil 
comic duo of Krishn:~n and M:lthuram have a 
suhplot of their own. 

(in a rern:~rkable sequence fratl~ring the nurses 
at the hospit:ll) The incest lnotif n-ns xidely 
used to represent the complexities of ;In 'Aqan 
ngr:~rix-trutlal patriarchy (e  g. the New 
Theatres' Meri  Rnhen. 1044. antl, clnssically, 
in Ghntak ' sS~rbnmarekha .  1962). but 
h l c l ~ l ~ o o l ~  was distinctive in making it :I central 
focus. 

M.K. Thyag:lraja Bhagavathar antl P. Kannamba in .4shof?K~intiir 



1941 186' b&w Telugu 
dsHaribhai Desaipc Bhaskar Pics 
cM.A. Rehman In Kopparapu Subba Rao 
4B.R.  Panthulu, P. Bhanumathi, 
M. Lingarnurthy, Coconada I<aj,irathnam, 
Shanta, Venkatagiri. Kutumha S:lstry, 
hnapurna, Kondala Rao. G.V. Sitapathy 

Story paying tribute to the bkrkari tradition of 
Marathi saint poets. Radha (Blx~nun~athi), a 
devadlsi (South Indian furm of ritualised 
prostitution. in which the wornan is wedded to 
god), converts herself into 3 worshipper of the 
saints. ,\he is persecuted by the pimp Timrnaya 
Sastry (6ondala Rao) and the villainous 
Brahmin Ramanujachari (Sitapathy). The hero 
Mohan (Panthulu) joins her struggle for social 
reform. When Kamanujachari has her framed 
for Xlohan's murder, she is saved through 
divine internention. One of the best-known 
films of Harihhai Desai. a Gujarati graduate of 
the New York Institute of Cinematography as 
well as manager of Laxmi Plcs and the Suvarna 
Studio in Poona, and the founder of the 
~~fiuential Bangalore-based Suva Film. This 
studio became a conduit for other Bombay- 
based directors (e.g. Sundarrao Nadkamni) to 
work in Tamil, Telugu ancl Kannada cinenx~s. 
bringing their intlurnces of Marathi, Hindi and 
Gujarati cinema to the South 

1941 156' b&w Hindi 
d/sc/lyrKidar Sharma p c  Film Corp, of India 
st Uhag~vati Charan Verma's novel 
cG.K. hlehta nz Jhande Khan. A.S. Gyani 
IpMehtab. Nanclrekar, A.S. Gyani, Rajenclar, 
Monica Desai, Ram Uulari, Leela hlishra, 
Ganpalrai Prem~ 

Sharma's t i n t  mllor musical hit contains what is 
probably the first erokic barhing aequence in . 
Indian cinern,~ after Brahnzachari (1938). 
Cl~itrrrlrkha (hleht:~b), a dancer at the court of 
Cl~andragupta (founder of the 3rd-C. BC . 

hlauryan dynasty, cf ,As l~ok Kunzar. 19411, . 

seduce5 Bijagupta (kandrrkar), a libertarian 
known as the 'ultinrate sinner'. blrityunjay 
(Prem~), a nobleman n.110 wants 111s daughter 
Yashodhara (Desai) to marry Bijapupta, gets hi5 
gum, the mystic Ku~naragiri (Gyxni) to undo 
Chitralekha's secii~ctive cliarins but shr 
triumphs ovcr him, causing the gun1 to commit 
suicicle. Chi~ralekha then leaves the pa1:ic-e ancl 
the lonely Bijagupt:l goes 10 the holy city of 
Gaya to purify himself. However, therr he 
meets :ind falls in love with \iashotlliara. When 
he loses her as well, he concludes th,~t all 
women are an illusion (hlaya) :~nd l~econles a 
saint. The reformed Chitralekhzi hecomes his 
disciple, h[ost of the Palnous songs nre by 
actrebb'singer  ran^ Uulari. Shar~n:~ remade it in 
gar1s11 colour with Meena Kumari (1964). 

Brahmam c b l a n ~ ~  Shintlr ,n S. \'enkataralnan 
/p Pushpavslli, C.S.R. Anjaneyulu, 

Sandow's elaborately scrlpted melodrama 
introduced the con~plicated Tamil 
entertainment formula into Telugu cinema. 
hladhusudhan (Anjaneyulu) is an Oxford 
graduate and a Madras-based businessman. 
Choodan~ani (Pushpavslli! is a beautiful rural 
orphan who turns down villain Raghava Rao's 
offer of marriage. The villain is joined by 
Madhuri, a cranky woman seduced and 
abandoned by the hero, and they make 
trouble at Madhusudhan and Choodamani's 
wedding. bladhuri bears the hero's child but 
strangles  he baby and abandons it in a 
garbage can I~ut  she is caught by Raghava Rao 
who blackmails the hero into bankruptcy and 
even causes the hero to suspect his own wife 
of r~dultery. In 3 fit  of r3ge he murders his own 
child but the inent  is magically revived by a 
holy man. The film has a clown, Girisan, who 
lea\ r s  his arife to adopt a Western lifestyle, 
cnd~ng up as a barbrr. 

d C h .  Narayanamurthy p c  Shobhanachrila 
Pics d y r  B.T. Narasimhacharyulu c Bhrlvrin 
rn Moti Babu 
@ Vemuri Gaggaiah, C. Krishnaveni, 

I Bezwada Rajarathnam. G. Varalakshnll 
Kamalaclevi, Gopika Devi, Samrajyam. 
Ramakrishna Shetry, Kulnpatln, Sadasiva Rao. 
Kamana Rao. Kanchi Narasilnham 

Telugu mythological telling the story of the 
enmiy b e b e e n  Shiva and Daksha, the father 
of S11iv;l's consort Uma. When Daksha 
announces ;I ysgna (ritual sacrifice). Shiva is 
the only god in the pantheon who is not 
invited, and Uma mi\-es ali~ne. This crisis 
threatens to terminate the yagna before it can 
start, as Uma g ~ \  es up hrr lifr and is 
resurrected as Panati. 

aka Dlvznity 
1941 186' b&w Telugu 
d B.N. Reddi p c  Vauhini Pics d c  K. Ramnoth 
d i a l b r  Samudrala Raghavacharya 
In Chittor V. Nagaiah 
@ Chittor V. Nagaiah, Lingamurthy, Bezwada 
Rajarathnam, Ch. Narayana Rao, 
T. Suryakumari, Subba Rao, blaster 
Ashwathama, Kumari 

A big success in spite of its controversial 
subject-matter and its unusually mobile 
camerawork breaking with the prevailing 
theatrical conventions adopted in South Indian 
cinema. The plot tells of the young Venu 
(Nagaiah) who return.< to his family in the 
village after studying law in England. He has an 
affair with Lakshmi (Kumari), the maid, and she 
becomes pregnant. Due to marry the well-off 
and 'modern' Vimala (Rajarathnam). Venu tries 
to get rid of 1.akshmi by offering her money but 
she refuses and leaves. As for Virnala, she lets 
lienu off the hook by eloping with a phony 
poet, Sukumr  (Narayana Kao), so that Venu, 
who confessed his pre-marital affair to his 
mother, can try to make amends by marrying 
the Lower-chss Lkshmi. Mother and son, 
accompanied by the daughter Seera 
(Suryakumari), set out in st.arch of Lakshmi 
and locatr her in kladras where she became a 
prostitute and then was jailed for assaulting the 
madam. All are reconciled. The film questions 
both the established class di\ isions and the 
sexual mores of its depicted social milieu. As 
with all of Nagaiah's early films, thls is a 
nlusical hit with perennial songs like .-ldigu 
undiyala ravani, Radhe chali and Eruru 
tnakiwka saati (by Rajarathnam!, and 
Vendikanchalalo and Kroorakar~namnzulu (by 
T. Suryakumari). The melodrama rr-established 
Vauhini after the financial disaster of 
Surnangali (19401, although diluting the 
reformist commitment of earlier films by the 

Chittor V. Nagaiah (right) in Devatha 
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I Reddi/Ramnoth/Raghavacharya/A.K. Sekhar 
combination. A review in Ananda Iiikatan 
(20.7.1941) welcomed the film. exclaiming: 'Oh 
gods and goddesses! We wanted to portray you 
as heroes and heroines in our films. That's 
what we said when we produced talkies. No 
god/goddess objected to that. [Tlhen we came 
down to Puranic characters - on to bhaktas, 
maharajahs, zamindars, millionaires and thence 
to the common man. But none had thought to 
make the servant maid the heroine of a film.' 
Realism in this context meant deploying a new 
symbolic lexicon (cf. the seduction scene 
juxtaposed with a montage of sexy covers of 
glossy foreign magazines, erotic sculpture and 
calendar art). 

by Ramu who arranges for Seeta to marry transport gold jeweller)- to Bombay. His son 
someone else. She refuses. Because of the ~ a n n ~ a l  (Narang) f;~lis in love with the 
ensuing scandal Seeta finds herself obliged to millionaire Durgadas's (Mota) daughter 
marry an old widower who fortunately dies hladhuri (Ramola). Kann~al finds himself pitted 
directly after the wedding. Then the clerk's evil against the villainous h m e s h  ( ~ j ~ l ) ,  
employer Mani (Bhagavathi) goes after her.,He Durgadas's secretary and the nephew of 
sacks her reluctant father, causing him to die of ~ ~ d h ~ ~ i ' ~  stepmother as well as being a riv:ll 
shock. Ramu later repents and tries to help ' suitor for Madhuri. The marriage is cancelled 
Seeta's family but she commits suicide 1eavi.ng when news flashes from ~~~b~~ that shadilal 
him the of care of her ' has murdered an actress 2nd absconded with 
sister. Ramu then tries to marry off the younger the 
sister Sarasa, later marrying her himself. This 
was regarded as an early attempt at realism in 
Tamil cinema. Following its success 
Annadurai novelised a sequel. Gllrnastavin 
Pent1 or Kolaigariyin Kurnpt1gal. 

, Mukheqee stko-sc K.A. Abbas co-sc Gyan 

d Subodh Mitra p c  New Theatres 
st Sailajananda Mukhejee 
diaWco-lyrA.H. Shore co-lyr Munshi Arzoo 
c Yusuf Mulji rn Pankaj MuIIick 
Ip Pankaj Mullick, Ahindra Choudhury, Jyoti 
Prakash, Master Meenu, Nemo, Amar Mulllck, 
Buddhadeb, lndu Mukhejee, Miss Panna, 
Bharati 

Arnar Nath (P. Mullick), progressive son of an 
aristocratic family, becomes a doctor to address 
the cholera epidemic ravaging his ancestral 
village. He marries village girl Maya (Panna) 
against the wishes of his father Seeta Nath 
(Choudhury), causing a break with his family. 
Maya dies in childbirth and Arnar Nath agrees 
to let Dayal (A. Mullick), his father's secretary, 
adopt the infant son on condition that the boy's 
antecedents are kept secret. The boy Sornnath 
(Prakash) becomes a doctor and, fired by the 
idealist zeal of Arnar Nath but unaware that he 
is his father, decides to start a drugs factory in 
the village. The son falls in love with Shibani 
(Bharati) but this pits him against Seeta Nath, 
unaware he is his grandfather. The Mukhe jee  
story invokes the standard reformist moral 
conflict between ancestry and vocation often 
used to subordinate ideals of progress and 
modernity (e.g. medicine) to 'tradition'. 

I aka Clerk's Daughter 

I 

1941 183' b&w Tamil 
d K.V. Srinivasan pc TKS Brothers, Gemini 
Pics. Circuit st TKS Brothers' play sc V.S. Vyas 

of taut, dramatic editing in its complicated 

dia1T.K. Muthuswamy c ~ u s f o m  Irani 
m Narayanan, Padmanabhan Party 
4M.V. Rajamma, P. Subbaiah Pillai, 
T.S. Rajalakshmi, M.S. Draupadi, 
T.K. Shanmugham, T. Seetalakshmi, 
.T.K. Bhavgavathi. Friend Ramaswamy, 
Shakuntala Natarajan 

A melodrama based on  a famous play by TKS 
Bros, itself derived from Nirupama Devi's 
Bengali novel Annapz~mika Mandir. Poor but 
upright Brahmin clerk Ramaswamy Iyer (Pillail, 
employed by a wealthy zamindar, has two 
unmarried daughters, Sarasa (Draupadi) and 

1 Seeta (Rajama). Seeta loves the rich Ramu 
(Shanmugham), a match approved by Ramu's 
widowed mother (Seetalakshmi) but opposed 

dko-sc Gyan Mukherjee pc Bombay Talkies 
p S. Mukherjee co-sclco-dial P.L. Santoshi 
co-dialshaheed Latif lyr Pradeep . 
c R.D. Parineeja rn Saraswati Devi 
[p Leela Chitnis. Ashok Kumar, Shah Nawaz, 
Karuna Devi, V.H. Desai, Mumtaz Ali, 
Shahzadi, Rajkumari Shukla, Minoo Cooper, 
M.A. Aziz 

The third consecutive S. Mukherjee-produced 
hit by Bombay Talkies starring Leela Chitnis 
and Ashok Kumar (Kangan; 1939, Bandhan ,  
1940). Two half-brothers, Ramesh (Kumar) and 
Mahesh (Shah Nawaz), love the same woman, 
Geeta (Chitnis). Mahesh inherits his father's 
estate (half of which belongs to Ramesh) while 
Ramesh works as a postman. Complicating the 
situation is the presence of Kamala (Karuna 
Devi), Mahesh's former beloved who 
eventually wrecks his matrimonial designs on 
Geeta. The film adheres to the Bombay Talkies 
tradition of the ruralist melodrama, with a 
simplified Hindustani dialect and the studio's 
familiar clutch of supporting characters, such as 
the benevolent patriarchal Zamindar, the 
postmaster (Desai), the dancing courtier and 
postal employee (Mumtaz Ali). Gyan 
Mukhe jee's debut also announces the shortly 
to be formed Filmistan studio's signature style 

- 
climax when Mahesh's henchmen chase Geeta, 
who is rescued by Ramesh and by a popular 
revolt among the villagers. Ashok Kumar sings 
his best known film song Chali re nleri nao. 
Mukhe jee's next film was the crime movie 
Kismet (1943). 

1941 171' b&w Hindi 
d Moti B. Gidwanlpc Pancholi Art Pics 
st Dalsukh M. Pancholi lyr Walli c Badri Dass 
m Ghulam Haider 
IpM. Ismail, Ramola, S.D. Narang, Manorama, 
Durga Mots-Jankidas, Ajmal 

Musical megahit from Lahore often cited as the 
precursor of the commercial Hindi cinema's 
editing and sound-mixing style and trend-setter 
of Hindi-Urdu film music, mainly through its 
adaptations of Punjabi folk music. Shadilal 
(Ismail), the trusted cashier of a bank, has to 

, Mukherjee din1J.S. Casshyap. Shaheed Latif 
lyr Pradeep c R.D. Parineeja m Saraswati 
Devi. Ramchandra Pal 

, IpRenuka Devi. Ashok Kumar, hlub~lnk, 
Shah Nawaz, V.H. Desai, Jagannath, David. 
Suresh; Sushil Kumar, P.F. Pitl~awala. Azoorie 

Although S. Mukherjee's production team (e.g. 
Gyan Mukherjee. Shaheed Lati0 were involved, 
authorship for this film is usually credited to 
Abbas. It was his first major film work, in which 
he used his esperiences as a journalist to create 
the character of the reporter Pumn (A. Kurnad. 
Premchand (Mubarak). fearless editor of the 
radical newspaper Sa?zsar, loves Asha (Renuka 
Devi), an orphan raised hy his family. She joins 
the paper and falls for its ace reporter, the 
cynical Puran, yet she feels hound to accept 
her benefactor's marriage proposal. When the 
editor dilutes his radicdism and starts 
negotiating with the corrupt Dhaniram, Punn 
leaves and produces a broadsheet called iVayu 
Sansar(A'eu' World. The editor recognises his 
mistake, gives his blessing to the couple and 
even re-employs Puran, promising to stick to 
his radical stance. There are numerous dances 
composed and performed hy Azoorie 
promoting solidarity and against 
Untouchability. Abbas later named his film 
production unit Naya Sansar Films and made 
all his films under th3t banner. 

d/sc/c Nitin Bose p c  New Theatres st Binoy 
Chatte jee  @dHl Arzoo m Rai Chand B o d  
Ip K.L. Saigal. Kanan Devi, Naresh Bose, 
Rathin Bannerjee[BI, Mihir BhattacharyarB], 
Shyam LahaIBl/NawablHl, Nandita Devi[Bl. 
Harimohan Bose[Bl.Jagdish[Hl. Girdharilal 
Vaid(H1, NemoIH], Rehmat BibilH] 

Student Kusum Kumari (Kanan Devi) is a hit at 
a college concert while her tutor, the composer 
and poet (Saigal), is ignored. After marrying the 
rich Deendayal (Laha/Nawab), she realises she 
loves the poet. Her husband tries lo please her 
by publishing the poet's work, making him 
famous, which leads to further complications. 
The film made an important contribution to 
Saigal's image, helping to define the Indian 
version of the romantic stereotype of the artist, 
a figure later mobilised by e.g. Guru Dutt in 
Pyaasa (1957). 



DP 
ndi 

Durga Khote, Vanamala. Galanan Jagirdar. 
inash, Kusum Desllpande, Kelkar 

a1 hfarathi refo~m soclal written anci 
uced by Atre. Evil ruother-ln-law (Khote) 
ly esplo~ts the young l?ricle Vidya 

namala). Husb,lnci hlurari (Avinash) protests 
nly feebly until finally he decicles to revolt 
nd stand by his wife. The film encls Lvitll 

Vidya, now in charge of the house, decl:lnng 
her conunitlnent to the vely tradit~on that 
victimised her. The widowetl and equally 

. v~ndlct~ve s~ster-~n-law Champa (Desllpande) 
: 1 and the v~llage fl~rt Nokheram (played b! the 
' I d~rector) are the other major characten of thia 

174i 183' b&w $Ialayalam 
, .  dK. Subramanyampc hladras United Artists 
' Corp s N.P Chellappan Nair lyr Kilimannoor - blndkivar?.ar c Kamal Ghosh 

ipGopinnrh, Thdngamani, Kulnari Lakshmi. 
blaster Sad~~siiarn, N.1'. Chellappan Nair, 
P.R. Kajagopala Iyer. K.R.N. Swamy, Sharada, 
blaster Gopi, N. Krishna Pillai 

Shot at the Gemini Studlo by the leading Tan111 
director of the time, the m)-ihological retells the 
familiar tale of tlie denion Hir:~nykasliapu and 
his devout son Prahlada who n-orships the god 
Vishnu. Tile film was nored 111ainly for its 
spectacular dancea, featuring the famed duo of 
Gopinath (as Hiran):~kashapu) and 
Thangamani (as Ilia wife Kayadhu). The dance 
of Yma, god of de;lrh, was the filril'> rnajor 
highlight. Some of the choreogriiphj. was set to 
classical Carnatic  nus sic, h1;ister Sadasivarn 
provided the m~ndatory conledy relief. 

d Acharya pc Tanlil Wadu Talkies 
p S. Soundararajan lyr Papanasarn Rajagopal 
Iyer c Jiten Bannerjee m Sharma Bros 
IpRanjan? hsundhara Devi. S. Balachander, 
G. Pattu lyer, A.K. Kamalam, K.N. Rajalakshmi, 
h1.S. Munigesan, Kumar~ Rukmini. R;rmani, 
Kurnar klurali 

A rare mythological celebmting the triumph of 
desire over religious nscetic~sm. The celil~ate 
sage Vibhandaka (Iyer) finds an abandoned 
chilcl and names him Rishy~ahringar (Ranjan). 
He teaches the child 311 the scriptures but 
keeps him isolated from a11 human contact. In a 
nelrby kingdom that faces drought following 
the curae of a sage, the king is told that only 
Kishyaahringar can bring rain. The king sends 
the aediictive Maya (Vasundhara Devi) to entice 
him into the kingdom, which she does. Rishya 
arrlves, brings the rain and marries the 
princess, much to the dismay of Vibhandaka. 

d V .  Danlle. S. Fattelal, Raja Nene pc 
Prabhat Film s Shivram \;1shlkar dlnVco-lydH1 
P.L. Santosli~ c.o-!~'dHI hlukhram Sharma 1ydMI 
Shantaraln Athavale c V. .4vadhoot, 
E. Mohrnmetl tn Keshavrao Bhole 
@ Hansa Wadkar, Gauri, Shankar Kulkarni, 
Shanta hlajumdar. Sumitra 

The only wonun-centred Saint film at Prabhat 
with Wadkar in tilt. classic role of Sakhu, a 
Marathi Saint poet whose existence is mainly 
legendary as opposed to the better- 
documented male ones. She is depicted as a 
devoutly religious woman married to a weak 
husband (Kulkarni) and opl~ressed by her c n ~ e l  
~nother-in-law ivlhalsakaku (Gauri) ancl sister- 
in-law Durga (Maju~ndar). Recognition culnes 
at the end of the film through :I series of 
rniracles (including the cl~ssic  scene where ahe 

is tied to a pillar, her disembodied death and 
reincarnation). Unlike the directors' earlier and 
better-known films in the genre, this was 
mainly afamily melodrama. The celebratory 
power of the genre only appears sporadically, 
e.g. the pilgrims walking to Pandharpur. 
Unusually, the rn~ndrltory miracle scenes were 
integrated into the plot (instead of merely 
illustrating saintly power), esp. at the end when 
the 'real' Sakhu confronts her divine stand-in to 
confuse everyone in the village and to attract 
charges of being a ghost. The bizarre publicity 
included stills showing convoys of military 
vehicles captionecl 'What leads an army - Faith'. 

dV.  Shantaram pc Prabhat Film s Vihram 
Bedekar diuU(ydH1 Sudarshan 
!ydh.ll Shimtaram Athavale c V. .k~~dl ioo t  
ni Master Krishnarao 
kGajanan Jagirdar, Balakram, Sunlirn, 
Gopal, Keshavrao Date[Ml/ivlazhar Khan[H], 
ChlndrakantIMl, Jayashree[MI, Gauri[bIl, 
hfanajirao[M]. Master Chhotu[kll, Vatsala[M]. 
Anees Khatun[M], Balwant Singh[Hl, hfuliya[H], 
Casshyap[H], Radha Krishna[H], Vasant 
Thengadi[Hl, Lajwanti[H], Sarala DevilH] 

me lo dram,^ addressing comnlunal h:~rmony. 
Mirza (Jagirdar) and Patil (Date/Khan) ;ire close 
friends and the senior guardizins of their 
village. The industrialist Olilkar wants to build 
a bigger dam but is oppobed by the duo. He 
has Patil sacked and his son esconununicated 
for allegedly burning a hoube. This cauaes a rift 
between the two old friends, \vho eventually 
make up  as the gbnr darn bursts ancl they die 
in each orher's arms. Shantara!n continued his 
relentlessly emotional ;~ncl syrnbolic use of 
nature. ;IS the srorrny scene that accompanies 
Omkar's decision to splir [he friendship 
benveen hfirza and Patil. T h ~ s  use of nature 
culnlinates logically in the film's h~ghliglit: the 
dam bursting with a series of i~npressive 

Brst-kn0n.n f~lm by the Uose husband and wife 
tc,un. Ser In feuclal Man~pur. presumably to 
ilisplay Base'$ abilities in tile famous classical 
dance for111 of [he reglon. The story pivots 
around Prince Ch;~ndrakriti's (Prakash/Kapoor) 
responsibilities to 111s kingelom requiring him to 
marr) the princeas of Tripiir although he loves 
the coun dancer h1atihuch:inda (Rose). The 
mystical head of a temple sect persuades 
Madhuchanda to give up her hold on the 
prince. She does so at the cosr of her reputation 
and becomes a public outcast. One of the few 
Indian films ~ n a d e  also in English ~ n d  relessed 
in the USA. 1 Gauri and Hansi Wadkar in Salii Sakhu 



nature-on-the-rampage shots. The Marathi 
version has some classic hits, including 
Radhika chatur bole and the nicely picturised 
community number Lakhlakh chanderi tqachi 
nyari duniya shot in torchlight with 
remarkably controlled deep-focus shots. 

1941 146' b&w Urdu 
d Sohrab Modi pc Mherva Movietone 
ersudarshan cY.D. Sarpotdar mMir Saheb. 
Rafiq Ghaznavi 
Ip Sohrab Modi, Prithviraj Kapoor, Vanamala, 
Meena, Sheela, Sadiq Ali, Zahur Raja, Shakir, 
K.N. Singh, Jilloo 

Modi's military epic is set in 326BC when 
Alexander the Great aka Sikandar (Kapoor), 
having conquered Persia and the Kabul valley, 
descends to the Indian border at Jhelum with 
his Macedonian army and encounters King 
PONS (Modi) of the Punjab who stops the 
advance with his troops. The plot has Sikandar 
ignoring his teacher Aristotle's (Shakir) advice 
and he falls for a Persian woman, Rukhsana 
(Vanamala). Fearing for Sikandar's life, she 
goes to Porus's court and extracts a promise 
that he shall not harm Sikandar. In the battle 
with the Macedonian army, PONS loses his son 
Amar (Raja) and meets Sikandar face to face. 
An elaborate verbal duel follows, then the two 
kings become friends and Sikandar withdraws. 
The stilted, declamatory dialogue was pure 
Parsee Theatre as Modi and Kapoor, well- 
known Shakespearean actors, give free reign to 
their histrionic proclivities. Highlights including 
the scenes of battle on horses and elephants. 
The film was later dubbed in Persian. 

Sheshamamba, C.S.R. Anjaneyulu, Kalyanam 
Raghuramaiah 

Marital melodrama promoting the image of the 
ideal woman as a long-suffering and self 
sacrificing wife. Santha (Kannamba) is the 
exemplary but still childless wife of Krishna 
Rao (Anjaneyulu). When all rituals fail, she 
accepts her evil sister-in-law Durgabai's 
(Sheshamba) suggestion that her husband take 
a second bride, Kamala (Hemalatha). Durgabai 
and Kamala then combine to eject Santha from 
the house in spite of her sudden pregnancy. 
She gives birth to a son but gets separated from 
the child, which is raised by a local zamindar. 
Kamala turns out to be the real villain and 
sends an assassin to kill the child. Eventually 
the husband has a change of heart and rescues 
the child himself: Kamala obligingly commits 
suicide, thus restoring the original happy 
couple. 

1941 198' b&w Telugu 
d H.M. Reddy pc Rohini Pics s/lyr Sadasiva 
Brahmam c P. Sridhar rn Gundopant Walavalkar 
Iphfaster Raju, S.P. Laksh~nanaswamy, P. Subba 
Rao, K.V. Subba Rao, L.V. Prasad, 
T. Hanumantha Rao, P. Koteshwara Rao, Baby 
Rohini, Kumari Sarala. Thilakam, Ansuya, 
Gangarathnam, Subbulu 

Tenali Ramakrishna (aka Tend11 Raman, the 
hero of many popular morality tales) was a 
jester in the court of Krishnadeva Raya, who 
ruled over the Vijayanagara empire at its 
pinnacle (1509-30). The rather wordy film 
opens with the child Ramakrishna (Master 
Raju) being admonished for telling unpalatable 
truths exposing the duplicity of the elders: 

I when the old and twice-married widower 

Pics c Saju Yaik m Kashalkar-Pyarasaheb 
Ip Sumati Gupte, Chandrakant, Nanasnheb 
Phatak, Nimbalkar, Jaishankar Danve. 
Kamalabai, Shanta. Chitnis, Bnpurao Pnwar 

Famous Marathi historical made originally by 
Sarpotdar (19271, prohably with a story credit 
for Pendhnrknr, and remade by Madhav Shinde 
based on Pendharkar's script in 1963. A 
fictional story set in the 17th-C. Maratha empire 
of Shivaji (Phatak) extolling the greatness ofn 
Marat!la past teeming with I~eautiful maidens 
and men of valour. Wounded during a tiger 
hunt. Shivaji's son Sambhaji (Chandrakant) is 
looked after by Kamalli (Gupte), falls in love 
and eventually abducts her. When Kamala 
returns home. her father refuses to accept her 
and kills himself out of shame. Shivaji has a 
public trial of his own son and puts him in 
prison. When Kamala is abducted again, by 
Yeshwantrao, the man she was supposed to 
marry, Sambhaji escapes from prison to rescue 
her hut she is killed in the ensuing violence. 
The musical hit established Chandrakant as a 
major Marathi st:lr. Pendharkar nude a 
companion work: Moh~tyanchi Manjula 
(1963). 

dMurugadasa pcjewel Pics-Coimbatore 
st Manjeri S. Ishnaran sc K. Ramnoth 
dial Ki. Rajagopal (yr Kambadasan c Sudhish 
C. Ghatak m Govindarajulu Naidu 
4N.C. Vasanthakokilam, A. Shakuntala, 
V:V. Sadagopan, M.\'. Mani, T.V. Krishnaswamy. 
Sandow Chinnappa Devar. I(. Sarangapani 

Regarded as a light mythological comedy, ~t is a 
rare example of a totally in~rented 

- . T w 3 ~ ~ ~ ~ ; v ~ ; ~ ~ < ~ 4 7 v ~ 5 \ ? 9  ':r<,; K1rana111 santr to nx rn  9-ynr-old n ~ ~ ~ h o l o g ~ c ~ l  Pnnc,c. \'indhan (.21.\' \ h i )  

@ , , ? - 1 Srllb]l;lg,;lnl, R~makrisllnl m: ls( ]~rr~df i  .IS tile 1 h.lt~s th? god Kri,lln.i .ldOr?d 111s s~\t?r 
1941 152' b&w Hindi 
dA.R. Kardar pc CIRCO st Munshi 
Premchand's Triya Charitra sddial Imtiaz Ali 
Taj (yr Shahir Ghaznavi, Pandit lndra, Tanveer 
Naqvi c Jatin Das m Rafiq Ghaznavi 
Ip Sitara Devi, Jairaj, Yakub, Majid, 
Badriprasad, Gulam Rasool 

Kardar's ultra-conservative ode to patriarchy 
tells of Binod Uairaj) and Indira (Sitara Devi) 
who were married as children and never meet 
as adults. Indira grows into a 'modern' young 
woman while Binod, disinherited when his 
stepfather has a son, works in a distant village. 
Indira haughtily refuses a relationship with a 
pauper but she eventually realises her duties to 
her husband and goes to meet hlm disguised as 
Shanta, a beggar woman. Binod then falls in 
love with her, not realising she is in fact his 
wife. 

1 1941 211' b&w Telugu 

child bride and prevents the marriage. His 
reputation as a principled prankster grows and 
as an adult (Lakshmanaswamy) he wins a seat 
In Krishnadeva Raya's court as a poet by 
dressing up as a folk entertainer. In the court 
he comes up against the scheming Brahmin 
Tatacharya, who interprets divine signs to 
enhance his own wealth. When the king's aged 
mother dies leaving an uneaten mango, 
Tatacharya foretells that her soul will never find 
peace unless all the Brahmins are given 
mangoes made of gold. Ramakrishna replies 
that his own mother died with an unfulfilled 
desire to be branded with a hot iron, and he 
arranges to have all the Brahm~ns branded 
instead. Ramakrishna's readv wit also saves the 

Mithra (Vasanthakokilam). When Vindhan runs 
over a child in his chariot, he is tried and sent 
to prisorl by his own father but he escapes and 
stages a coup. He becomes a tyrant with the 
help of the villainous King Duryodhan. 
Duryodhan wants Mithra to marry his imbecile 
brother-in-law Parvatheshwara but Krishna 
steps in, rescues Mithra and arranges to have 
his friend disguised as the bride. Krishna and 
his accomplice are arrested but just then 
~ ind t~an ' s  father, the old king, reappears after 
having escaped from prison, and puts matters 
right. Vasanthakokilam's songs in praise of 
Krishna were hits. 

king from losing his empire L,V Prasad played ..** 3:'"'.* . tq~'~", * * *** '-+~**'*f**~ '-'". * ~ $ ~ ~ ~ e ~ ~ F t f ~ p a ~ ~ & m @ i > ~ f  :.'$?-+'bi 
two roles ~n the film the m~nlster T~mmarasu I - j ,  A 

- - &-*<* _ -  - I - *n. .. la * 
and the c o m ~ t  matchmaker who arranges the 194; 167'I~l/ 156'[M1 b&w Hind~lMarath~ 

marriage of t ie  9-year-old girl with the aged NS Debau Base PC CIRCO b'r Naronam 
Brahmin. Tenali Ramakrishna stories were v ~ ~ ~ [ H I ,  Shantaram Athavale, Shivram 
extensively filmed (e.g. B.S. Ranga's Telugul 
TamillKannada trilingual, Tenali 
RamakrishnalTenali Raman. 1956). 

1 d Jyotish Sinha pc Rajarajeshwari Pics 
.it Llkshrni Narasimha tido diu1K.L. Uarasinihr ~ c 6 ~ x f K z R y ~ f i ~ ; G ~ + y ;  ;:!:iL+: 

Far) 1)~Daita Gopalm c Karnal Ghosh . . . . . ..... ' . ; -.4$:;;.;:i,,t:,, ;,;.,:, 

I m N.V. Venkatraman. N.B. Dinkar Rao 1 1941 138' b&w Marathi 
( IpP. Kannamba, ~emalatha Devi, ( d/s/yr Bhalji Pendharkar pc Famous-Anln 

Vashikar[MI c Gordhanbhai Pate1 
m Harishchandra Bali 
Ip Shanta Apte, Chandramohan, Maya 
BannejeeLHI, Kusum Deshpande[Ml, Jagdish 
SethilH]. Nayampalli[Ml, JeevanIH], Madhukar 
Gupte[Ml, Nimbalkar, Vimala Vasisth. 
Marutirao, Vimal Sardesai, Mahesh Kaul, P.R. 
Joshi, Bibi, Mishra[H], Angre[Ml 



 melodrama examining the family within 
:nationalism. Forest contractor Narendra 
;!(Chandramohan) has an arranged marriage 
'with social reformer Meera (Apte) mainly to 
keep Meera's ailing father happy. Since her 
work with the tribal peoples and her attempts 
to unionise them interferes with his business 
interests, Narendra demands that she devote 
herself solely to his comforts. h unwanted 
relative, Mami (Vasishta), encourages the ' 

couple's gradual alienation. hieera leaves home 
vowing never to return and is believed to have 
drowned in a river, which prompts a change of 
hean for Narendra, both towards Meera and to 
the jungle-folk who have in fact rescued her. 
New Theatres' Debaki Bose ventured into : 

classic Prabhat territory with his only Marathi 
f i i  using Prabhat's stars (Apte and 
Chandramohan) and writers (Vyas, Athavale 
and Vashikar). 

d/s/&Kidar Sharma pc Ranjit Movietone 
c D.K. Ambre m Gyan Dutt 
IpMotilal, Shamim, Nagendra, Rajendra Singh, 
Meen, Rajkumari, Bhagwandas, A. Shah, 
Bhupauai, Nazir Bedi 

Sharma's first film at Ranjit is a science fiction 
romance using nature as a metaphor for inner 
turmoil and as the model for social morality. 
Set in 1910, its modern hero, Kanafal (Motilal), 
invents a ray that records pain and pleasure 
photographically. His experiments render him 
blind. Country lass Meera (Shamim) tends to 
him and they fall in love. Later bleera meets a 
sage (Shah) who has an expensive magic 
potion that cures blindness. Unable to afford it, 
Meera kills the sage, grabs the medicine and 
goes to Kanwal's house while all nature 
protests her actions. There the evil Diwan 
(Bhagwandas) and his accomplices steal the 
medicine, cure Kanwal and take the credit. 
Kanwal, who can now see but does not 
recognise Meera, accuses her of murder but 
:venrually realises the truth. 

1942 c.220' b&w Telugu 
d C. Pulhiah p S.S. Vasan pc Gemini 
dyr  Balijepalli Lakshmikanta Kavi c Sailen 
Bose m Saluri Rajeshwara Rao, 
M.D. Parthasarathy 
IpKanchanmala, Pushpavalli, G.V. Subba 
Rao, Banda, Balijepalli Lakshmikanta Kavi, 
Bellari Lalithd. Kamaladevi, Lanka Sathyam, 
Relangi Venkatramaiah 

Gemini's megahit hunched a very popular and 
uniquely Telugu genre of fantasy films derived 
from folk theatre (e.g. K.V. Reddy's films, esp. 
P ~ t a l a  Bhairavi. 1951). The film adapts the 
Telugu folk Burra Katha to a reformist idiom to 
tell the story of a woman, Balanagamma 
(Pushpavalli), who is abducted by an evil 
magician, Mayaka Marathi (Subba Rao). She 
keeps his amorous advances at bay for twelve 
years, claiming to be engaged in a ritual act of 
penance, after which her son rescuesher. 

Known for its spectacular costumes and sets, its 
music and elaborate special effects. 
Kanchanmala played the role of the wicked 
stepmother. A lawsuit w~th Vasan following on 
from the film halted her career for almost a 
decade. 

&s/c Amiya Chakravartypc Bombay Talkies 
dia1J.S. Casshyap lyrP.L. Santoshi 
c R.D. Mathur wr Pannalal Ghosh 
I p  Mumtaz Shanti, Ulhas, Mumtaz Ali, 
P.F. Pithawala, Suresh, Jagamath, Kamala, 
Kanu Roy, Pramila 

Establishing both Chakravarty as direaor and 
Mumtaz Shanti (she went on to star with 
Ashok Kuniar in Kismet, 19431, the film tells 
of Uma (Shanti) and her brother Babul, two 
downtrodden servants who dream of becoming 
singing and dancing stars on the stage. They 
attract the attention of the impresario Janaki 
Prasad and Urna marries his spoilt and envious 
younger brother, Nirmal (Ulhas) who sets out 
to make his own fortune leaving Uma and their 
baby to starve. When he returns to find his wife 
is working on the stage, he abducts the baby 
and disappears again. After a further 10 years 
of unhappy stage stardom for Uma, the family 
is reunited and the happy ending sees her 
return to being a housewife in accordance with 
her husband's wishes. The film belonged to the 
studio's more orthodox production wing run 
by Devika Rani who tried to continue the 
Osten tradition. I-Iowever, the cameraman 
R.D. Mathur (who later shot K. Asifs 
historicals) hadn't mastered Wirsching's use of 
spotlights: shadows and source reflections 
~nterfere constantly with the action. Mumtaz 
Shanti's dancing and Mumtaz Ali's' minimal 
:estures belongs to a different actorial 
:eneration from the 30s Bombay Talkies, as did 
he songs, esp. the leitmotif Aya bmanl riru. 
4lthough celebrated flautist Pannalal Ghosh is 
:redited as composer, the music was scored 
lncredited by Anil Biswas while Ghosh 
~layed in the orchestra recording. 

1942 186' b&w Telugu 
d K.V. ~ e d d ~  pc ~auhini Pics dia[/lyr 
Samudrala Raghavacharya su'c K. Ramnoth 
m Chittor V. Nagaiah 
I p  Chittor V. Nagaiah, hlalati, C. Hemlatha, 
Vanaja, Samrajyam, Gaurinatha Sastry, 
Lingamurthy 

Nagaiah's debut in the saint film genre sees him 
as Bammera Potanamatya, aka Bhakta Potana, 
a farmer who, allegedly on orders from Rama, 
adapted the Sanskrit Bbagvu:ula into Telugu. The 
king insists that Potana should dedicate his 
translations from Sanskrit to him. The king's 
efforts to appropriate Potana's text are foiled by 
divine intervention, once when Hanuman 
protects him and his family from the king's 
soldiers, and in the film's finale when the 
soldiers, trying to demolish Potana's home, find 

the king's palace being magically destroyed 
instead. The film was a major hit and including 
songs like Sarvarnavgulanan~a, Nannu vidichi 
kadalakura and Pauanaguna nania, 
encouraging Nagaiah to direct a sequel, 
Thyagayya (1946). The former actress 
Bezwada Rajarathnam sang playback for the 
dancer Samrajyam. 

d Vljay Bhatt pc Prakash Pics s Vishnupant 
Aundhkar diako-lydHl Anuj Visharad co-lydH] 
Pandit Indra, Balarn co-lydM1 Shantaram 
Athavale c P.G. Kukde nr Shankarrao Vyas 
choreo Lachchu Maharaj 
I p  Shahu Modak, S hobhana Samarth, 
Durga Khote, Prern Adib[Hl, Chandrakantlhil, 
Vimala Vasisth, UmakantlH], Vinay KaleIM], 
Nimbalkar, P. Ratnamala, Amirbai Karnataki 

Bhatt's first of many films based on the 
Ranrayuva tried to be the biggest and the most 
faithful adaptation of the epic to date. Credits 
~nclude dozens of literary sources and the 
zxpertise of several historians and curators. 
This plot tells of Bharat, the third of 
Dasharath's four sons, and his unstinring 
ievotion to Rama, his eldest brother. Kaikeyi, 
ncited by her maid Manthara, takes advantage 

a royal boon to force Dasharath to exile 
Xama on the eve of his coronation and to have 
ler own son Bharat made king of Ayodhya. 
3harat refuses the throne and goes to the forest 
o recall Rama. When Rama insists on 
lonouring his father's promise, Bharat spends 
14 years waiting for the heir to return and 
lssume his rightful place as king. The film 
mits most of the mandatory miracle sequences 
~ n d  looks more like a period romance with 
:xpensive sets and battle scenes, e.g. when 
3harat is attacked by Nishadraj's army. 
gotwithstanding the film's textual claims to 
~uthenticity, its general effect is that of 
:ontemporary calendar art with its vaguely 
~eo-classical decor. 

aka IOo'clock 
1942 144' b&w Marathi/Hindi 
dRaja Nene pc Prabhat Film 
co-sD.D. Casshyap co-~diadM1 G.K. Pawar 
dial/lylIHl Mukhram Sharma IydM] Shantaram 
Athavale c E. Mohammed nr Keshavrao 
B hole 
@ Urmila[Hl/P. RatnamalalM], Paresh 
Banne jee[Hl/Shankar Kulkarni[Ml, Manajirao, 
Vasant Thengadi, Baby Shakuntala 

Top university student Dilip (Banne jee/ 
Kulkarni) falls in love with rich classmate Asha 
(Urmila/Ratnamala) but her father forces her to 
marry Dr Ramesh (Thengdi). Dilip falls ill and 
only Dr Ramesh's surgical skills can save him. 
10 o'clock is when the lovers first promise to 
remember each.other and the symbol recurs at 
various points in the melodrama. A 
cornmercially successful film and an important 
rallying point at Prabhat Studio for the Nene/ 



and Harish (Harish), and their k~ithfiil sennnt 
whc~ set out to seek their fortune in Bombay. 
The film inclutles episodes in :I film studio that 
were uaed to comment on the gangsterism 
present among the extras and their suppliers, 
using characters with n;lmes like Al Capone 
(Samson). Much of the .~ction takes p1:lce on a 
s\i~p whrre they ty to rescue the Iwroine 
Kanw\ial (Kalyni) from the clutches of rllain 

I ? I ~ ~ : ! [  / 11-:.lJ A-/I:III 

ri\Klhab K:ishmir~ p Gubbi Veerama 
pc Gnhhi Films sA.N. Krishnarao from his 
pl~iy m Kam;~ lyer, Harmonium Sheshgiri Rao 
I p  Gubbi 1:eerann:i. Kemparaj Urs. Shanta 
Hublikar, B. Jayamma. D.  in).:^ Kao. hlohnn 
Kumari 

hlelodramn In which An.lnd ( \reranmi 
proprietor of a theatre group, offers shelter to 
the orphan Padlnn (Iavamm.~) who eventuallv 

Daho Wajra di.splaces the star of tlie comp:lny K:imala ' 5 
I (Hublikar). When she frills in love with Mohnn 1; 

DharmadhikanVMane/Hhole unit which ~ ~ l ~ d ~ ~ ~  confronting ~ i ~ d ~  (1Jrs1, who also lives under h i n d ' s  patronage, ! ,  
went independent shortly thereafter. Madhab Thakur (Choudhur)) and his the proprietor throws both of them out. Driven ' 

westerniSed neighhour biukherjee ( ~ i ~ ~ ~ ~ ) ,  to alcoholism by his infatuz~tion with Knmnla. ; 
~ ~ k h ~ j ~ ~ ~ ~  son ~ ~ b i  ( ~ ~ j ~ ~ d ~ ~ )  and ~ h ~ k ~ ~ . ~  hlohan almost drives his ~vife Padm:~ to suicide. : 
daughter Malati (Haldar! nln a school of She is rescued by Anand, n.ho er.entu:llly .. 

traditional disciplines which they hope to brings everyone together agnili. One r>f the few : 

develop into a nationwide institution, ~ l ~ ~ i ~  films scripted by noted F;annad;i :~uthor 

plans to marr) a setback when ~ ~ l ~ ~ i ~ ~  A.N. Krishnamo, it  introducetl the noted South , . 

elder sister is forced to marr) a Brahmin. 1ndi:ln actor-director Kemp;iraj Urs to film and . . 

triggering a revolt by [he younger of imported the former Prabhat  st:lr Shanta 

both horlseholds, ~h~~ ~ ~ l ~ ~ i ~ ~  to Hul~likar for her only Ki~nnad;~ niov~e. 

arealtliy zamindar is arranged but eventuall)' a 

with \Vesternisation are achieved. 

r a n d  National Studio films later d R.S. Mani pc Jupiter Pics sElangovan ,: 
owledged by Abbas as a precursor to his lyrudumalai  Narayana Kavi c hlarcus 4 
political cinema. The unemployed Rartley, \YT.R. Subbu Rao in S.V. \'enkatr:~man 

IpP. Kannamba.  P.U. Chinnappa,  
N.S. Krishnan.  T.A. Xlathuram. 
R. B:~I:~suhmm:inyam, S.1'. Sah.~srana~n.irn. 
T.R. Ramacliandran. N.S. Srlroja, 
L1.R. I e e ~ i r a t h n a n ~  

Biharilal (Sankatha). He uses his friendship 
with Sudha to get her father to forego the rent 
and to start a factor) that may employ them all. 
The Factor) does well, to the chagrin of Sudha's 
fiance (and the film's villain) Satish (Ansari). 
Satish, who simultaneously pursues the 
beautiful Lata (Veena Kumari), has the factory 
closed and accuses Sharad of having an affair 
with Lata. The threat of renewed destitution is 
avoided only when Sudha and Lata meet and 
the truth comes out. 

1942 141' b&w Bengali 
d Niren Lahirlpc Chitrabani dial Nripendra 
Krishna Chattejee, Jogesh Choudhury c Ajoy 
Kar m Kamal Dasgupta 
IpChhabi Biswas, Jogesh Choudhur), Sheila 
Ijaldar, Srilekha.Jahar Ganguly, Robin 
Majumdar, Nripati Chattejee, Kanu 

I BaAerjee,  ~ulsi  Chakraborty, Santosh 
Sinha, Prabhadevi, Shyam Laha 

Folk-tale about a thief (L.1'. Prasi~d) who is 
scapegoated to divert attention from the real 
enemy, the decadent minister of a kingdom. 
The king eventually realises the tmth when he 
goes out in disguise and finds himself assisting 
the thiefin robbing the royal safe, an adventure 
which shows the thief to be a decent fellow. 
The Film apparently claimed to promote 
Gandhian ideals. 

aka Coil o f  Youth 
1942 140'"b&w Hindi 
dkn-s D. Bilimoria pc Artists Combine 
co-.c Harbanslal dial1lyrA.K. Sindi c K.M. Rele. 
\!G. Sawant tn Vasant Kumar Naidu 
& D. Bilimoria, Harish, W.M. Kli:in, AFghan 
Sandow, Benjamin, Samson. Kalyani, Urmila. 

, Alaknanda, hbdul Ghani, S. Gulab 

Classic Kannsmba role :IS Kann,lgi. ;I ch:lr:lcter 
from rhr major Tan~il Jain epic and mor;ility tale 
Chilnpa~hikri~zm (1st C. .-\Dl, written I)y 
Elango Acligal. Hero Kov:~lan !Chinn:lplya) 
m:lrries Kannagi !tiann;iml>a), both being 
subjects of the Chol;~ kingdom. But tiovalan 
then f.111~ in love n,ith the dancer hladhilvi 
(Saroja) who causes his niin. He is rescued by 
his dutiful -wife, who offers to sell her golden 
anklet to help him restart his business. The 
anklet, which the king of the neighhouring 
Pandy:~ kingdom suspects to Ile stolm, le:lds to 
the hero being beheaded by royal comn~and. 
klnnagi avenges herself by proving the king 
was mistaken, c:iusing him 2nd his queen to 
die on the spot. Then in the spectr~cular finale. 
she sets thr entire I1;indyan cxpit'il town of 
bladurai on fire with a curse. Eventu;lIly 
Kannagi :lscends to he:iven. The film lollon~ed 
an earlier Film of :in import:int ximil legrnd. 
M m i  hfekolni (1940). scri~tetl bv A.A. 

Adventure Film directed by silent star Somayajulu, exploiting the reviv:ilist interest in 

D. Bilimoria about NO friends, Ralu (Bilimoria) Tamil literature's Sangrlm period (1-5 C. AD) 
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castes') and worship the icon of Shiva. As he 

slum-dwellers. The few low-caste villagers who 
Panna Devi, Rajalakshmi agree to follow him are forced, much to their 

displeasure, to chant the god's name and to 
This Sadhona Bose star vehicle sees her as abstain from alcohol. Eventually the landlord 

suhjecteti to various mutations down the Meenakshi, who blunclers into the flat of rich sets an impossible task ofsinglehandedly 
reaping a11 his fields within a given time before 
Nandanar, promising to fulfil his desire if he 

the genre, Nandanar achieves with divine 
assistance. Later, in Chidambaram, Nandanar 

(sung by Chinnappa), and for its numerous has been set up  and throws Meenakshi out. performs a second miracle when he 'purifies' 
special effects. Four earlier versions entitled They meet again when, coincidentally, she 

himself by entering a fire. In many ways a 
Ko~lalun were made in the period 1928-31. finds shelter with Amitabh's mother. But then 

classic saint film boasting an extraordinary 
Meenakshi starts going blind and runs away 

performance by its lead, the major actor-singer 
again. An operation is performed by the very 

Desikar, the film's overtly stated brahmlnisation 
man to whomshe was first betrothed and from 

there - offended many Dalit viewers, forcing 
the film to be banned in the tiolar Gold Fields 
until, according to some versions, Desikar 
came personally and apologised to the workers 

IpNurjehan. Ghulam hlohammed, hlanoramn. for having participated in the film's 
Ajrnal. Durga hlota, Baby Akhtar tt co-dBabubhai Mistri controversia~ climax, 

Written by d)zarkaliauthor lmtinz Ali Taj and 
made in Pancholi's L~hore studio, this was 
nrainlp .I Nu jehan musical about a Inan 
seduced 11): a gold-digging wornan, who then 

son Anwar and to Anwar's fiancee Zeenlt han ta  H u b W ,  Indu Natu, Balabhai, 

whlcli he had I~een  jailed as history repeats singer and gangster's moll. Madhuri is brough 
itself hewuse, so  the film alleges, Inen are up by the good Rai Bahntiur. Madhuri 
consuntly threatened by women and only rime example of the growing popularity in 

40s of a formulaic comedy genre satirising 

Madhuri exchanges places with Rita. Nadia's 
stilted Hindi and orthodox (by the 40s) 
performance contrasts sharply with the mobil 
presence of comedian Agha. playing Yakub's 
sidekick. The film claims to be the first in Indi (Natu) and her husband are binh-control 

s. When Chitra and Dhananjay settle 

included some bravura special effects bv Mist in his ancestral home in the village, a 

e.g. one sister walking across the other even 

marry pretty girl when he disco~.ers an infant 
child ablndoned in his car. A rare screen 
contribution by the eminent Hindi novelist and 
playwright Arnl-itl:11 Nagar (author of novels 
such as Boo?~d. . iu~Sam~rtlra,  1956; Shatrarq (e.g. Lagle rnitrtya dole). 

1 and the lyrics as well as acting in the filln, 

nar (Desikar), an overseer in his 
rd's (Sama) fields, yearns to visit the 
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Ip ~ n e h ~ r a b h a  Pradhan, Sudha Apte, Lata Ip Chandramohan, Sheikh Mukhtar, Sitara feudal'nobility in pre-WW2 Maharashtra. Kautai 
Mangeshkar, Shobha Kumari, Shahu Modak, Devi, Akhtari Faizabadi, Ashraf Khan,  home), recently married to Chimanrao 
Dada Salvi, Vishnupant Jog, Damuama Kayamali, Jamshedji, Mirza, Xiasker. Choubeji, (Malvankar) (cf. Lagna Pahave Karun, 
Malvankar, Gopinath Sawkar Nawab, Agha 1940). claims to be a distant relative of the king:. 

of a small state and takes her husband and his ; 

This comedy about arranged marriages started Mehboob's classic, didactic film counterposing bache]or.cousin Gundyabhau (Jog) for a family 
as a Vlnayak production, completed by capitalism and primitive tribal communism. visit to the 'palace'. m e  fancy Ford sent to 

'*, Junnarkar when Vinayak 'eft " ~ g .  When ~ h ,  film's crooked commentator (A, Khan) . 
collect them from the railway station is pulled 

a new clinic in Pune, he finds himself with no 
patients but is beseiged with marriage offers. 

heir of a rich family. In the process, the hero' have no electricity nncl the servants are less Chintu (Jog). son of the crusty patriarch, tricks 
him into coming home to examine his reveals himself as a ruthless entrepreneur and than honest. Gundyabhau, the convinced 

supposed~v ill  sister (Pradhan), One of acquires the Laxmidas business empire. He and misoppist, experiences a crisis when faced by 

[he major scenes in [he film is a cross.talk as hisgirlfriend Darling (Faizabadi, a legendary a seductive dancer (Kumthekar). Like its 

Sadashiv asks medical questions while her ghazal singer) happen to crash their private prequel. Lagna Pahaue Karun, the film has a 

father examines him as a prospective son-in- plane and wind UP in a tribal, sexually episodic narrative, deploys dialogues with a 
law. Sarala and Sadashiv get marriedl when liberated community which ignores notions of strong periocl flavour and has extended comi 

sudclenly Lily, Sadashiv's old girlfriend who is private property ancl believes in the basic set pieces like the musical contest between 
related to the local village gossip, surfaces. As goodness of all humankind. The tribals Balam ~unclyahhau and the dancer. 
with all of Huns-Navyug films, the snappy (Mukhtar) and Kinari (Sitara Devi) look after 
dialogue was crucial to the film, which includes the injured capitalist and help him get back to 
kissing scenes. It is also remembered for Lata the city by lending him a pair of buffaloes, 
Evlangeshkar's film debut as actress and singer. Cllangu anti Mangu, are friends rather 

than beasts of burden. When the animals are 

cannot pay for. Their gradual descent into 
bonded labour is intercut with the 
machinations of Laxmidas, who has his future 
father-in-law murdered. Eventually, with the 
help of Darling (who falls in love with Balam), 

outraged shareholders in a car full of gold 
bricks. He encounters the tribals again in the i l  comedy into Telugu cinema. 

Rushyendramani in the title role and future deseflwhere his car has broken down. In an 

director Prakash Rao as her husband Kovalan. echo of Stroheim's Greed (l925)) he refuses 

Given Ramabrahmam's inclinations, their offer of water, preferring to die of thirst. 
this version may have adclressed the colonial The film's dominant character is the fat, cynical 
present more directly than Jupiter Pics' version. commentator (echoing a Brechtian device) 

who manipulates the s toy ,  laughs every time 

Akhtari Faizabadi gives a fine performance as 
Darling, the woman who accepts her role as a 
sex object and the property of the capitalist 

la, Trilok Kapoor, Sunalini Devi, while hating him inwardly for the murder of 
, Baby Vimal, Mazhar Khan, Navin her father. 

.V. Joshi's short story sV.S. Khandekar rastetl with the hero's rich fiancee and 

written as a rejoinder to Saratchandra's 

ayak claimed this, his best-known of the 
ndyabhau-Chimanrao films and the first one 

i:: S.  Choudhury sc/co-(yr Wajahat Mirza mail and Kwh yaad rube to srrn br 
(yr Safclar 'Aah', Munshi Arzoo Lucknowi, 
Wajahad Lucknowi c Faredoon Irani rn A I I ~  
Biswas 



d Chimanla1 Luhar pc I'rdkash Plcs 
co-sko-diayco-lyr P.L. Santoshi co-s Vishnupant 
Aundhkar co-diayco-lyr Chaturvedi 
co-lyr Pandit Indra, V.R. Sharma c G.N. 
Shirodkar m Naushad 
'lp~agdish Sethi, Preln Adib, P. Ratnamala, 
Jeevan, Umakant, Kaushalya, Shakir, hmirbai 
Karnataki, Suraiya, Gulab. Pratima Devi 

Melodrama by a stunt-film director. The story 
features various characters employed in a small 
nilway station. Arun, a new guard, loves Uma, 
daughter of the old station-master. Through the 
machinc~tions of a clerk to the district traffic 
superintendent, their marriage cannot take 
place. The clerk wants his own daughter to 
many Arun and he persuades the 
superintendent, a widower, to marry Uma. 
Uma's tragic life is woven into a railway 
accident for which the sration-master is held 
responsible unt~l an investigation acquits him. 
h n ' s  injury sustained in the event brings all 
the subterranec~n intrigues into the open. 

dGajanan Jagirdar pc Atre Pics 
p/d/yflMI P.K.Atre lyr Neelkanth Tiwari, 
D.N. ivladhok, P.L. Santoshi cS. Har~das 
nl Master Krishnarao 
IpVananuh. Chintamanrao Kolhatkar[hIl,' 
Gajanan Jagirtl:~r[HI. Shahu Modak, Baby 
Devi, Sunal~n~ Devl, V~mala Tripathi, 
Rajvishwas. Vijaya, Sudh~r Gore, Raja Pandit, 
Gokhale, Balwant Parchure[Ml, Vinay KalelMI, 
DangeiM]. Eruch T:~rc~pore[Hl, Navin 'l'agnik[Hl, 
Nazir Bedi[Hl 

Based on Shudraka's classic 3rd-C. Sanskrit 
play ,Mrichakatika, the main plot of the 
Brahmin Charudatta's (Modak) love for the 
courtesan Vasantsena (Vanamala) is internoven 
with a parallel plot concerning the popular 
revolt in Ujjain against the despotic King 
Palaka, whose state is effectively run by his 
tynnnical I~rother-in-law Shakar (Iagirdar! 
Kolhatkar). The rebels want to replace him 
with the Gopal:~putm Ary~ka. The film l~elongs 
mainly to Atre ant1 is one of his occasional 
departures from comedy to update a classic 
test into a contemporary idiom. 

d Moti B. Gidwani pc Pancholi Art Pics 
s Imtiaz Ali Taj lyr Qamar Jalalabadi, Behzad 
Lucknowi, Nazim Paniparti, D.N. Madhok 
c M.N. Malhoua nz Ghulam Naider 
IpShanta Apte, Manomma, Gliulam 
Mohammed, hl. Ismail, S.D. Namng, M. Ajmal, 
Baby Akhtar, Durga Mota, Khairati. M. 
Manzoor. G.N. Butt 

Pancholi's sequel to their big hit Kharanchi 
(19-11) is a murder mystery indicting feudal 
patriarchy. The tyrannical village zamindar 
Gsnesh (Mohammed) sacks his trusty manager 
Raghubu (Ismail) with whose daughter Rbpa 

(Apte) the zamindar's so11 l ~ t 1 . 1 1 1  I . L . I I ' I I I ~ I  1' I I I  

love. Karan is disinherited when lie sides with 
the tenants. Unable to live with the tyranny, the 
tenants draw lots to kill Ganesh just when he is 
starting to repent his actions. Ganesh is killed 
with Karan's gun and the son is arrested. Rupa 
then finds a clue identifying the real killer but 
cannot reveal it to the police inspector (Butt). 
Only Rambha (Akhtar), a blind woman, knows 
the ancestral truth that will solve the mystery. 

1943 192' b&w Telugu 
dP. Pullaiahpc Renuka Films p/s Chittor 
V. Nagaiah dia[/lyrSamudrala 
Raghavacharya c M.A. Rehman 
rn B. Narasimha Rao 
Ip Chittor V. Nagaiah, Doraiswamy, 
Umamaheshwara Rao. Giri, Raghavan, 
Gauripathy Sastry, N.S. Krishnan, 
T.A. Mathuram, Malilthi, T. Suryakumari, 
Karnala Kotnis 

Melodrama about unrequited love. The music 
teacher Srinivasa Rao (Nagaiah) loves Bhagya 
Lakshmi (Malati) but her parents arrange for 
her to marry another man, Vishaanatha Rao 
(Giri). When the lovesick hero spurns the vamp 
Kaniakshi, she starts a runiour suggesting 
Srinivasa Rao is having a sexual affair with 
Bhagya Lakshmi, causing the heroine to be 
thrown out of her home. Eventually the hero 
patches up the marriage between Bhagya 
Lakshmi and Vishwanatha Rao. Nagaiah hired 
Pullaiah to direct his first independent 
production designed to refurbish the star's 
heroic screen image after playing second leads 
and Saint films at Vauhini. The film had one 
classic Nagaiah song hit, Ashu nirasha. 
According to V.A.K. Ranga Rao, this was the 
first time in Telugu cinema that a playback 
singer, R. Balasaraswathi, received an explicit 
credit for her Kamala Kotnis songs, 
acknowledging that actors did not always sing 
their songs. 

1943 ?' b&w Telugu 
d S. Soundararajan pc Tamil Nadu Talkies 
dbr Samudrala Raghavacharya c Jiten 
Bannerjee m C.R. Subburaman, 
R.N. Chinnaiah 
Ip K;ln~ala Kotnis. Chittor V. Nagaiah, 
Narayana Rao, Rushyendramani, Lanka 
Sathyam 

Mythological continuing the often-filmed 
I3sbrru Purana legend of Prahlada and 
Hiranyakashapu. After the demon 
Hiranyakashapu is destroyed, Vishnu's 
(Narayana Rao) consort Lakshmi (Kotnis) takes 
the earthly form of a chenchu (tribal) to soothe 
and entice Vishnu out of his rage. Her success, 
marriage and eventual recognit~on as the 
goddess forms the major pan of the film. 
Mainly known for Subburaman's innovative 
score. For his debut film, he drew on Latin 
American music for the credit sequence and to 
accompany a tribal dance. Nagaiah plays the 
tribd woman's father. A 1958 remake starring 
A. Nageshwara Rao and Anjali Devi was a 
major hit (made by B.A. Subba Rao). 

dsV.M. Vyas pc Sunrise Pics sMohanlal G. 
Dave dial Zla Sarhadi lyr Bharat Vyas 
c Dwarka Divecha m Rafiq Ghaznavi, Pannalal 
Ghosh, Shanti Kumar 
Ip Shanta Apte, Nurjehan, Kumar, Zarina, 
Mirza Musharraf, Ansari, Butt Kaser, Kesarbai 

Vyas's romantic thriller pivots mainly around 
the unusual co-presence of the singing stars 
Apte and Nurjehan. Rural beauty Neela (Apte) 
loves the urbane Rajendra (Kurnar) and they 
decide to get married against the wishes of her 
father Jugal Babu (Ansari). Jugal, it turns out, 
knows the family secret: Rajendra's father had 
years ago tried to seduce Neela's mother and 
had been killed by Neela's brother Basant 
(Kaser), who has been in hiding ever since. 
The plot gets more complicated when the 
singer and dancer Urvashi (Nurjehan) falls for 
Rajendra and, one evening in a nightclub, 
unable to perform in front of him, is replaced 
on stage by Neela. The dramatic highlight is 
when Jugal Babu, telling Neela the terrible past 
history of her brother, gets her to promise 
never to reveal the truth to her husband. 

1943 178' b&w Telugu 
d Ghantasala Balaramaiahpc Pratibha Pics 
s/lyr Balijepalli Lakshmikanta Kavi cP. Sridhara 
Rao m Ogirala Ramachandra Rao 
Ip Vemuri Gaggaiah, P. Bhanumathi, 
Ramakrishna Sastry, Mandavalli Sandow, 
Vedantam Raghavaiah 

Mythological featuring a contest between 
Garuda (the eagle) and Hanuman (the monkey 
god), regarded as Vishnu's two most trusted 
followers. Although Garuda can see the 
original Vishnu avatar underneath Vishnu's 
current incarnation as Rama, Hanuman has 
greater access to Rama, his temporal master. 
The film, adapted from a stage play, was noted 
mainly for Bhanumathi's singing, re-released in 
HMV's series Alanati Andaalu. 

dco-s Sushi1 Majumdar pc MP Prod. 
st Manmatha Ray co-sc Premendra Mi- 
diaYco-lydH1 Bhushan co-lyr Buddhichandra 
Agarwal 'Madhur' c Ajit Sen ttz Kamal 
Dasgupta 
Ip Kanan Devi, Ahindra Choudhury, Robin 
Majumdar, Tulsi Chakraborty, Jahar 
GangulylB1, Bhanu Bannerjee[Bl, Kanu 
Bannerjee[Bl, Jawahar[H], KrishndHI, 
Promode[Hl 

Pratima (Kanan Devi), a nurse, is persuaded by 
Jayant (Ganguly) to pretend to be his wife for a 
day, in order to convince his father 
Dr Dindayal (Choudhury) of his need for 
money. Dr Dindayal likes his new daughter-in- 
law very much and wants her to accompany 
him to the country where he runs a charitable 
hospital in the name of his late wife. There 
Dr Bhatt, Dindayal's rival, finds out by hiring 



detective~~that Pratima and Jayant are not 
married. Hc uses the information to try to oust 
Dindayal from the hospital. The solution 
eventually links with Pratima's growing sense 
of responsibility towrlrds Dr Dindayal's medical 
endeavours. 

d'sc Gyan Mukhe j e e  pc Bombay Talkies 
p S. Mukherjee st/dialP.L. Santoshi. Shaheed 
Latif (vrpradeep c R.D. Pareenja m Anil Biswas 
I p  Ashok Kumar, Mumtaz Shanti, Shah Nawaz, 
Aloti. P.F. Pithawala, Chandrriprabha, 
Y.H. Desai, Kanu Roy, Jagannath Aurora, 
Pr3lilad, Harun. Mubarak. David, Kumari 
Kamala 

The supreme hit, the fifth success in a row for 
producer Mukherjee (Kangan, 1939. 
Bnndhan. 1940, Jhoola and N a p  Sansar, 
1941). made hy the people who were to launch 
the Filmistan studio. pickpocket Shekhar 
(A. Kumari befriends an old man (Pithawala) 
who once owned a theatre and is the father of 
its star singer, Rani (Shr~nti). In a fit of greed he 
made his daughter dance to exhaustion, 
making her a cripple. Now she is employed by, 
and indebted to, the theatre's new owner, the 
villain lndmiit. Shekhar steals Intlmjit's wife's 
valuable necklace :~nd Rani rescues him from 
the cops. Shekhar and Rani fall in love and he 
wants to raise the money to cure her disabiliy. 
The crisis is precipitated when Rani unwittingly 
nears the stolen necklace and is caugllt by the 
police. Sllekhar owns up, is arrested, escapes 
from the police and raids Indr:1jit3s house to 
pay for Rani's operation. Caught again. Shekhar 
i q  saved from a long jrlil sentence by the 
revelation th:~t he is lntlr:~jit's long-lost son. 

had made pregnant) and the happy ending 
sees all protagonists united in the family of the 
patriarch Indrajit. Known for its musical hits. 
Kumar's ebullient performance and Shanti's 
voice, the film assimilates the Warner Bros. 
realist style with 'expressionist' overtones, esp. 
in some of its classic, often anthologised 
sequences, e ,g,  Shekhar's escape from the cops 
in a puff of cigarette smoke or the final robbery 
scene. A contemporary review in Filn~india 
(Feb. 1943) condemnetl the film for imitating 
John Cromwell's Algiers (1938) while glorifying 
crime, making it a bad influence on the 
younger generation. It includes the patriotic 
song Aaj himalaj' ki choti sc>phir humne 
lalkara hai. The film, which ran for 3 
consecutive years in the same cinema in 
Calcutta, is an early example of a pre-Partition 
'lost and found' movie rehearsing the FamilLlr 
pre-capitalist fain.-tale motif of member\ of n 
family who are separated lhy fate or villainy and 
eventually are 'recognised' ant1 reunited. 

d H.V. Babu pc Famous/Star Combines 
s/@r Tapi Dharma Rao c P.S. Selvaraj, Jiten 
Bannerjee m Galipenchala Narasimha Rao 
I p  Shantakumari, P. Bhanumathi, T. 
Suryakumari, Jayagauri, Hemr~vathi, 
Parvathibai. Gali Venkateshwara Rae. 
Addanki, Hirannaya. Sangeetlia Rao 

I This major musical hit, made :~t  the Vel I'ics 
Studio in their characteristic mytt~ological 
genre, tells of Radhrl's (St~:lnt:lkumari) 
tle\.otion for Krishna (\'enk;~test~wara Rao). 
which is supposed to exemplify divine love. 
ller love is scorned both by Radha's sister 
Chandravali (Bhanumathi) and by Krishna's 

Shekhar's newly found brother Mohan is wife Satyr~bhamn (Himavathi). Krishna wins 
permitted to marr). Rani's sister Lila (n~lioln 11e over Chandravali by i~npersonating her 

I Chandraprabha (left) in Kismet 

husband Chandragopa (Addanki). He then .;i 
impersonates Radha herself to prove that ' ' 

divine love tr:lnscends sexual difference. The 
" 

film united the three I~est-known Telugu .: 
actress-singers: Shantakumari, Bl~anumathi 
and T. Suryakumari (as the trouble-making :i 

Narada). Between them they had several ' 1  
numhers inclutling Godumu krishna, cbi/uh& 
palkr~ladar~cr Repe mstadanta gopaludu and kj 
Oognve i~.))lyaala that have become cultural 
legends. Addanki :lntl Bhanumathi together 
s:lng Ekkudunnuz:cpiNa. 

?I #$ 
::s 

.. 

1943 155' bAnf h.l~~rathi/IIindi ..A '1 

2 
d P.Y. Altekar pc CIRCO st Mohanlal G. Dave:i 
diulllyr Narottam Vyas, Mahesh Kaul[Hl, Raja 
nadhe[M] c Dmrkadas Divecha. Purshottam 
D~vectlr~ rn Harishchandra Bali 4 
lpvishnupant Pagnis, Durga Khote. ' t j  
S Pmhlad. Manohar Chamrani, Yashodhan '1; 
Katju[H], Serta Jhaveri[MI. Kalyani. Nayampalli,;! 
Baby APadhuri[Hl. Sudha An~onkar[hl] ,., , * . 

<I 
l'agnis's last filrn is a miracle-latlen Saint film ; 4  
chronicling a fanliliar episode from the 
~liababhumta. Vidur (Pagnis) takes a von80ft. 
non-violence and renounces his royal p~sition,~ 

P.4 
causing displeasure to the Kaurava kings. The .'la 

r i  
art direction is l>y the prestigious Baburao , ,<d 
Painter ant1 V.H. l'alnitkar. kt.. 

; ,, ,. ! 

1943 122' b&n Marathi 1;s 
tl Master Viayak pc Prafulla Pics 1 

slco-(yrV.S. Khandekar co-(yrMatiha\. Julien '$ 
c Madhav Rull>~~le f f r  Datta Davjekar s Y 

:$ 
I p  Master Vinayak, Dada S~lvi. Sumnti Gupte, j 
Meenakshi, Lata Mangeshkar. Damuanna , 

Malvankar, Bhauruo Datar, Damuanna ~oshi,"? 
,ti 

Saroj Borkar, Baby Nalini, Shripad Josl~i, , .:,t .. 
B:~hurao Athane, lngnvle. Itenuka 

Khandekar's didlctic script for Vinayak 
continues his preocc~~pation with rhe charact 
of a moral man whose principles conflict ~i 
practical realic. Manol~ar (Salvi, who plays 
ch;~rncter's earlier version: Bappa in \'inayak 
Amrit. 1941) is :In alcoholic hut idealistic 
public prosecutor and calls for the death 
sentence for the nationalist anarchist Ravind 
(Vin;~);tk). Ravindra's girlfriend Shashi 
(hleenakshi) is pregnant rind gives birth in an 
orph:lnage. She then becomes a nurse and h 
to look after Manohar who falls for her. She 
agrees to mrlrry him hut keeps her child a 
secret. When a chiltl is found dead in the 
orphanage, Alanohar prosecutes its 
humanitarian manager for infanticide. Shas 
who appears as a witness, reveals the truth o 
her life in court, causing a dramatic change i 
her husbnnd's worltl-view. 

1943 122' h8a H~ndl 
1 

d cc Phani Majumdar pc Ldxml Prod j 
d Bipradds Tagore c J a t ~ n  Das m Harlprasama , 

( Das 



1943 

Shanta Apte, Pahadi Sanyal, Jagdish Sethi, A realist tragedy based on  a story by the Urdu falls in love with him. When Munja has a 
nalini Devi. Yaahodhara Katju, K.C. Dey, novelist Manto about Fazlu (Chandramohan), chance to escape from his prison, he holds 

. the lifelong servant of the Khwaja Islamuddin. back so that hirinalvati may accompany him 
Blamed for the d e ~ t h  of Islamuddin's infant son but she, apprehensive of losing him, betrays 
Salim in a railway accident, F ~ z l u  is jailed. Munja, who is then condemned to be trampled 

to death by an elephant. Unlike Modi's earlier 
ventures into big-budget territory (Pukar ,  
1939; S ikandar ,  19411, this was not a major 

rnoves to the city, he helplesly watches the 

works through symbols like the whistle of the 
railway engine evoking traumatic memories. 

nlK. Datta (aka Datta Koregaonkar) 
Ip Nurjehan. hRava Devi, Jilloo, Alaknanda, 
Mumtaz, Mabood, h ~ n a n  (HI Munshi Dil 1yrG.D. Madgulkadhil, 

A romantic adventure story about Anil 
(hlasood) and Roopa (Nu jehan) who were 
promised to each other as children hut start off att's best-known and most successful 

their adult acquaintance on the wrong foot nzayuna musical. Rama (Adib/ChandrakanO 

when Anil Ilands Roopi1 over to the police for lmphantly returns from exile having 

resembling 3 face on a 'wanted' poster. They 
meet agaln when both become journalists on 
the same newspaper owned by Mukesh g o q  about the South Asian economy 

(Amanj, who ;ilso fancies Roopa. The film ng \L11Er2. Bapuji is an agent for the 

boast5 six Nu~jehan numbers, including the : goon Oil Co. Although he has made his 

famous i l b  to t~nhirr I j ~ i t ~ i y l  ?nun upna ney mainly through the black market, his 
ughter Vidya (Dhere/Desai) believes in his 

ing magical arrows was the film's 
:ever, the rest of the company's Rangoon- 'ght. The Marathi version contains the hit 
d directors, chased out of the country by Ladukyu ranila lagale dohale. 
apanese, oppose Lalmth's honesty and 

ow him out. Eventually Vidya falls in love 

-1im melodrama set in early 20th-C. th Lalnath and sees the truth for herself. 

know. The young doctor Yusuf (A. Kum;ir) 
loves Najma (Veena). daughter of a nawab. As 
Yusufs family is not aristocratic. they cannot 
marry. Their respective marriages within their 
own clash do not solve the problem. biukarram 
(Kumar). Najma's husband. meets with an 
;icc~dent ;~nd  is injured on his way to killing 
'l'usuf, 2nd Yusuf performs a miraculous 
operation saving Mukarram's life. Thus peace is 
rrhtored Ihetn een the two families. This was 
Mehboob's del3ut :IS independent producer 
under h ~ s  own banner. 

1943 121' bBw Hindi-Urdu 
dsc S hau kat Hussain Rizvi p c  Sunrise Pics 
st/diul Sadat Hasan Manto lyrAkhtar Sherani, 
Munshi Shamaa, Naziln Panipatti c S. Srivastav 
m Rafiq Ghaznavi, Shanti Kumar 
I p  Shobhana Samarth. Chandramohan,  
Nurjehan, Balwant S~ngh, Yakub, blisa Moti, 
Mirza Musharraf 

1 1943 121' b&w Hindi 
d Sohrab Modi pc Minerva Movietone 
st K.M. Munshi  s/lyrSudarshan 
c Y.D. Sarpotdar m Rafiq Ghaznavi, Saraswati 
Devi 
Ip Sohrab Modi, Durga Khote, Sankatha 
Prasad, Jehanara Kajjan, Meena, Sadiq Ali, 
K.N. Singh, Al Nasir, Navin Yagnik 

Big-budget costume drama based on 
K.M. Munshi's 1920 novel of the same name. 
Prithvi Vallabh is the good Munja, king of 
Avantipur (hlodi), whom the evil Tailap 
(Prasad?, rival king of Tailangan, had failed to 
defeat in repeated battles. Tailap finally 
succeeds through the machinations of his hard- 
headed sister hirinalvati (Khote). The film's 
major highlights are the confrontations 
between Munja and the haughty Mrinalvati 
who tries to humiliate him publicly but then 

d s  Premendra  Mitra p c  S.D. Prod. ~ A j o y  
Kar m Robin Chatte jee  
Ip Chhabi Biswas, Rabin Majumdar, Dhiraj 
Bhattacharya, Sandhyarani, Purnima, 
Krishnadhan Mukhe jee, Indu Mukhe jee, 
Shyam Laha, Chhaya Devi 

hlitra tells a story familiar from late feudal 
romances and 19th-C. dime novels. A working- 
class leader confronts a villainous factory 
owner, falls in love with the boss's daughter 
unaware of her family origins and, after many 
cldventures and setbacks, it is revealed that the 
hero is in fact the official heir to the property 
the villain had usurped. An influential Bengali 
novelist acknowledging allegiance to socialism, 
Mitra's studio-bound film concentrates on 
showing the milieu of the rich while the 
dialogues make numerous references to the 
workers and the poor. Nitin Bose's Didil 
President  (1937) and Blmal Roy's Udayer 
Pa theylHamrahi  (19-1-1) tell similar stories. 



: Ip Shanta Apte, Pahadi  Sanyal, Jagdish Sethi, 
Sunalini Devi, Yashodhara Katju, K.C. Dey, 

A musical advocacy of arranged marriages. 
Heroine Sujata (Apte) loves hero Jiban (Sanyal) 
and their parents are for their marrying, except 

he villain Madanlal (N~zir) discovera some 
facts about Sujata's father's past and tries 
mail. The problem is what Jiban's mother 

unalin~ Devi), who repudiates her eldest son 
for marrying outarde his caste, will say. This is 
he only joint appearance of the singing stars 

and Sanyal. Apte's music included a 
' 

orable Meera bhajan, ~Clain Giridhar kr 

Studio co-lyrTanveer K3qv1 c R.M. Rele 
mK. Datta (aka Datta Koregaonkar) 
IpNurjehan. M3y:l Devi, Jilloo, Alaknanda, 
Mumtaz, Maaood, Auun 

A romantic adventure story about Anil 
(hlasood) and Roopa (Nu jehan) who were 
promaed to each other as children but start off 
their adult acquaintance on  the wrong foot 
when Anil hands Roopa over to the police for 
resembling a face on a 'wanted' poster. They 
meet again when both become journal~sts on  
the same newspaper owned by Mukesh 
(Aman), who also fancies Roopa. The film 
boa5n six Nujehan numbers, including the : 

d/P Mehboob K h a n p c  Mehhoob Prod. s Aga 
Jani Kashmiri l y r h j u m  Pilibhiti c Faredoon 
Inni i n  Rafiq Ghaznavi 
Ip AshokKumar, Veena. Sitara Devi. Kumar, 
Yakub, Majid, Shantarin, Rajkumari Shukla, 
Murad 

bluslim melodrama set in early 20th-C. 
Lucknow. The young doctor I'usuf (A. Kumar) 
loves N~jn l ;~  (Veem). daughter of a nawab. As 
Yusufs f;imiiy is not aristocratic, they cannot 
marry. Their respective marriages within their 
own class do not solve the problem. Mukarram 
(Kumar), Najma's husband, meets with an 
accident and is injured on his way to killing 
Yusuf, and I'usuf performs a miraculous 
operation salring Mukarram's life. Thus peace is 
restored between the tn.0 families. 'This was 
hfehboob's debut ;IS independent producer 
under hls own banner. 

rfic Shaukat Hussain Rizvipc Sunrise Pics 
st/riiulSadat Hasan Manto lyrAkhtar Sherani, 
Munshi Shamas, Naziln Panipatti c S. Srivastav 
rn K~fiq Ghaznavi, Shanti Kumar 
@ Shobhana Samarth,  Chandramohan,  
Nujehan ,  B~lwant Singh, Yakub, Miss Moti, 
hlina hlusharraf 

1 A red? tragedy based on  a story by the Urdu 
novel~st hIanto about Fazlu (Chandramohan), 
the lifelong senant of the Khwaja Islamuddin. 
~ l a ~ n e d  for the death of Islamuddin's infant son 
Salim in a railway accident. Fazlu is jailed. 
Escaping from prison, he finds his wife has 
given birth to a son whom he believes to be 
Salim's reincarnation. The film chronicles Fazlu 
in his old age, when his son, also named Salim 
(Singh), befriends Nargis (Sarnarth), blirza 
(Musharraf) and S ~ d l q  (I'akub). When Fazlu 
moves to the city, he helplesly watches the 
destruction of his family by economic 
circumstances. Nargis dies in his arms, Mirza is 
arrested, Sadiq commits suicide and Fazlu ends 
up once again in prison. Much of the film 
works through symbols like the whistle of the 
railwlly engine evoking traumatic memories. 

1943 122' b&w hlarathiiHindi 
dsVishram Bedekar p c  Navhans Chitra 
diudH1 Munshi Dil 1yrG.D. MadgulkadMI, 
S.A. Shukla[Ml, BekallHI, Shamim[H] 
c Pandurang Naik tn Shridhar Parsekar 
I p  Baburao Pendharkar.  Kusum Deshpande, 
Nalini Dhere[Ml/Lila Desai[Hl, Nayampalli, 
Samant, Sudha ApteLMI, Kanekar[Ml, P.R. 
Joahi[M], Bapurao Pawar[Ml, Dhumal[MI, 
MasoodLHI, Bose[HI, Pratima DeviLHI, Sliakir[Hl 

Allegory about the South Asian economy 
during WW2. Bapuji is an agent for the 
Rangoon Oil Co. Although he has made his 
money mainly through the black market, his 
daughter Vidya (Dhere/Desai) believes in his 
honesty. She meets a young man whom she 
scorns as he does not seem to be from her own 
social class, but then he turns out to be Lalnath, 
:a director of Rangoon Oil. When the Japanese 
attack Pearl Harbor. Bapuji seizes the 
opportunity to m:lke money but Lalnath orders 
an investigation into Bapuji's accounts. 
However, the rest of the company's Rangoon- 
based directors, chased out of the country by 
the Japanese, oppose Lalnath's honesty and 
throw him out. Eventually Vidya falls in love 

I with Lalnath and sees the truth for herself. 

19.13 121' b 8 w  Hind! 
d Sohrab Modi p c  Minerva Movietone 
st K.M Munshi s/lyrSudarshan 
c Y.D. Sarpotdar m Rafiq Ghaznavi, Saraswati 
Devi 
I p  Sohmb hlod~, Durga Khote, Sankatha 
Prasad, Jehlnara Kajjan, Meena, Sadiq Ali, 
K.N. Singh, Al Nasir, Navin Yagnik 

Big-budget costume drama based on  
K.M. Munshi's 1920 novel of the same name. 
Prithvi Vallabh is the good Munja, king of 
Avantipur (Modi), whom the evil Tailap 
(Prasad), rival king of Tailangan, had failed to 
defeat in repeated battles. Tailap finally 
succeeds through the machinations of his hard- 
headed sister ~ri'nalvati (Khote). The film's 
~ilajor highlights are the confrontations 
bemeen Munja and the haughty Mrinalvati 
who tries to humiliate him publicly but then 

falls in love with him. When Munja has a 
chance to escape from his prison, he holds 
back so that Mrinalvati may accompany him 
but she, apprehensive of losing him, betrays 
Munja, who is then condemned to be trampled 
to death by an elephant. Unlike Modi's earlier 
ventures into big-budget territory (Pukar, 
1939; S ikandar ,  1941), this was not a ~ilajor 
success. 

aka Luu Kush 
1943 144' b&w Hindi/Marathi 
dVijay Bhattpc Prakash Pics 
s/diudMl Vishnupant Aundhkar diadHl 
Sampatlal Srivastava '4nuj' lyr Ramesh 
Gupta[H], Raja Badhe[M] c P.G. Kukde 
nz Shankarrao Vyas 
I p  Shobhana  Samarth,  Yeshwant, 
hiadhusudhan, V.D. Pandit, Amirbai Karnataki. 
Shantakumari, Ranjana, Leela Pawar, Baby 
Tara, Prem Adib[HI/Chandrakant[Ml, 
Umakant[Hl, G. BadriprasadrHI, PandelHI, 
BahadurrHI, Vinay Kale[Evll, Bandopant 
Sohoni[Ml, Kelkar[Evll, Kumari Kamala[M] 

Bhatt's best-known and most successhl 
Ramayuna musical. Rama (Adib/Chandrakant) 
triumphantly returns from exile having 
conquered Lanka and rescued Seeta (Samarth), 
but a washerwoman queries whether Seeta 
remained chaste during her captivity. To allay 
suspicions, Rama sends Seeta into the forest 
where, under the care of Vdlmiki, she gives 
birth to twin boys. Later, Rama launches the 
Ashwamedha Yagna ritual: a horse is let loose 
as an open challenge for anyone to stop it and 
do battle with the king. The ta.0 adolescent 
boys, thanks to Valmiki's teachings, succeed in 
the challenge. The big-budget art direction was 
a classic contribution by neo-classical kitsch 
artist Kanu Desai. The final battle with fire 
spewing m:~g~cal arrows was the film's 
highlight. The Marathi version contains the hit 
song h d u k y ~  runila lagale dohale. 

1943 c.120' b&w Bengali 
4 s  Premendra  Mitrapc S.D. Prod. c Ajoy 
Kar m Robin Chatte j e e  
I p  Chhabi Biswas, Rabin Majumdar. Dhiraj 
Bhattacharya, Sandhyarani, Purnima, 
Krishnadhan Mukhe jee,  Indu Mukhe jee, 
Shyam Laha, Chhaya Devi 

Mitra tells a story Familiar from late feudal 
romances and 19th-C. dime novels. A working- 
class le:~der confronts a villainous factory 
owner, falls in love with the boss's daughter 
unaware of her family origins and, after many 
adventures and setbacks, it is revealed that the 
hero is in fact the official heir to the property 
the villain had usurped. An influential Bengali 
novelist acknowledging allegiance to socialism, 
Mitra's studio-bound film concentrates on 
showing the milieu of the rich while the 
dialogues make numerous references to the 
workers and the poor. Nitin Bose's Didil  
President  (1937) and Bimal Roy's Udayer 
Pa they/Hamrahi  (1944) tell similar stories. 



dp A.R. Kardar pc Kardar Prod. dco-lyr Waqif 
co-1'D.N. Madhok c Dwarka Divecha 
m Naushad 
IpMehtab, Charlie, Wasti, Ulhas, Anwar 
Hussain, A. Shah 

A romantic musical comedy of mistaken 
identity. Deepak Raj (Charlie) arrives at the 
magnificent house of the maharaja of 
Pahadganj (Shah) and is mistaken for Surendn 
(Hussain), the maharaja's future son-in-law. 
Deepak's crooked sidekick Jugal Kishore 
(Wasti) urges Deepak to continue the 
masquerade and the Princess Bina Kumari 
(Mehtab) falls in love with him, believing him 
to be her fiance. The film has many comic 
references to military-style discipline, including 
Surendra's father who is obsessed with holding 
court-martials. The actress-singer Suraiya 
performs several songs in playback, including 
Mori gali more raja, Oh oh, a i  a i  and Kaun 
gali ka chhorapukare. 

g$fi~H~~yg-~~~;p?~;,$,~~~'y 
I . . , ' .  _. ' . .>'. . .  . . .  I.., 

1943 121' b&w Bengali 
d s  Sailajananda Mukherjee pc Eastern 
Talkies c Ajoy Kar m Subal Dasgupta 
Ip Jahar Ganguly, Dhiraj Bhattacharya. 
Renuka Roy, Naresh Mitra, Molina Devl, 
Pashupti Chatterjee, Kanu Bannerjee, Phan~ 
Roy, Prabhadev~ 

Hit rural melodrama confirming the novelist 
Sailajananda Mukherjee as a film-maker. Ratan 
(zestfully played by Ganguly), the carefree 
hero of the village youth, is under pressure 
from his mother to remarry since his current 
marriage is childless. The mother chooses Jaya, 
although Jaya loves the doctor temporarily 
working in the village. The drama's main villain 
(Mitra) is the evil president of the union board, 
and its emotional high points include a savage 
suicide bid by Ratan's wife before events come 
to a happy ending. The wordy film 
(characteristic of Mukherjee's cinema) 
rehearsed the familiar tensions between 
countryhradition and city/modernity in the 
form of a morality tale set in an idyllic rural 
landscape that becomes the value-laden terrain 
of the conflict. The film was remade by Tarun 
Majumdar in 1981, one of the main inheritors 
of the rural melodrama genre. 

1943 122' b&w Hindi 
d p  V. Shantaram pc Rajkamal Kalamandir 
sko-lyr Dewan Sharar st Kalidasa's play 
co-lyr Ratanpriya c V. Avadhoot rn Vasant 
Desai 
Ip Jayashree, Chandramohan, Nimbalkar, 
Zohra. Shantarin. Vidya, Kumar Ganesh. Raja 
Pandit, Vdas, Amina, Nana Paliskar 

Having quit the Prabhat Studio, Shantanm 
inaugurated his near company with this 
costumed adaptation of Kalidasa's 3rd-C. play. 
The beautiful Shakuntala Uayashree) gets 
pregnant following a romance with King 

I Dushyanta (Chandramohan), but she is 
rejected when she arrives at his royal court. 
Abandoned, she bears a son, Bharat (Ganesh), 
in the forest. When a repentant Dushyanta 
comes to take her back she refuses, using the 
same language with which she had been 
evicted, but the two are eventually reconciled. 
Shantaram writes that the venture was a major 
gamble, made during WW2 and in a changed 
film-industry context. Both the future of his 
new studio as well as his reputation depended 
on its success, established when the film 
became a major hit running for 104 consecutive 
weeks. Shantaram intended the birth of Bharat 
to symbolise the newly independent India. The 
film remains one of the best-known 
adaptations of the literary classic, and has a 
quaint period flavour as an early instance of the 
director's highly decorative use of neo-classical 
design, which later degenerated into garish 
calendar art. A 76' version was released in the 
USA, where Life magazine saw it as having a 
'touch of William TeV. 

1 1943 122' b&w Hindi 
d's Chaturbhuj Doshi pc Ranjit Movietone 
dialilyr Pandit Indra c D.K.Ambre m Gyan Dutt 
Ip Sadhona Bose, Arun, Kamala 
Chattopadhyay, Brijmala, Bhagwandas, 
Rajendra, Rewashankar Marwadi, Mahipal 

A dance-based mythological featuring Shankar 
(Arun), the triad in the Hindu pantheon 
(sometimes equated with D~onysus), who 
dances the Tandava, the dance of destruction, 
when his wife Sati kills herself after she is 
humiliated by her father. He then retires into 
meditation from which he has to be awoken 
to rid the world of the demon Tarakasura. The 
seductive powers of Sati, reborn as Pamati 
(Bose), liven up Shankar but she has to pay 
for this by doing extensive penance, after 
which she can be accepted again by her 
husband as a real wife, partly through the 
divine intervention of Vishnu. The film 
highlights Bose's danclng talents but its real 
interest for contemporary viewers is in the 
tale's overtly Oedipal overtones together with 
its status as a blatant allegory about female 
sexuality as both a life-restoring force and a 
potential threat to be brought under control 
by and for men (including highlighting the 
function of religion in this process of 

I repression). 

1943 122' b&w Hindi 
dlsJayant Desai co-dial/co-lyrD.N. Madhok 
co-dial Munshi Dil co-lyr Pandit Indra 
c Gordhanbhai Patel m Khemchand Prakash 
Ip K.L. Saigal, Khursheed. Mubarak, Nagendra, 
Kamaladevi Chattopadhyay, Bhagwandas 

One of Saigal's best-known later films features 
him as Tansen, a legendary classical musician 
at the 16th-C. court of Mughal Emperor Akbar 
who composed some of the best-known ragas, 
including the Darbad and the Malhar. Director 
Desai, who appears after the credits 
qll-.o.,,,r~r.,~ I,.. ,.:,.IT,.t.. ,.,,,,:-- ~n,~:it, presents the 

story as a love fantasy between Tansen anda* 
shepherdess, Tani (Khursheed), and rehearse 
several legends about Indian music, including 
its ability to calm animals, cause trees to flow6 
and cure gravely ill people. Having joined 
Akbar's (Mubarak) court, which separates hi 
from his lover. Tansen has to sing the raga 
Deepak to cure Akbar's daughter. Since the 
raga is supposed to have the power to create 
fire, it almost consumes the singer and he is .; 
saved by Tani's singing of the rainmaking ra 
Megh Malhar. Both songs, Diya jalaoand 
Baraso re, were big hits. One of the film's 1 

was composed, uncredited, by Bulo C. Ra 
This is Khursheed's best-known performance' 
holding her own as a singer alongside the ,; 
legendary Saigal. 

Ghulam Mohammed sc/dialAga Jani 
shmiri lyr Mehrul Kadri c Faredoon Irnni 

Motilal, Chandramohan, Nargis, Cha 
00, Kayamali, Ansari 

between his more ambitious Najma (19 
d Humayun (19451, Mehboob made this 
hkveight comedy about Justice Gangapra 
handramohan) and theatre-owner Seth 

riprasad (Charlie) who lose their dau 
son respectively in the Kumbh Mela 

1 dren are exchanged and Gangapnsa 
ings up Babu (Motilal) as a rich playboy 
ile Badriprasad raises Salma (Nargis) as a 

is a problem in view of the class 
nce between them. This is resolved 
their true parentage is discovered. An 

eresting though unexplored aspect of the 
story is that Gangaprasad's wife (played by the 
silent film star Jilloo), brings up Babu believing 
him to be a girl. The peasant song Men mata 
hharat mata, with Nargis holding a sickle and 
a cloth bundle, intercut with shots of waving 
fields, foreshadows glimpses of her role in 
Mother India (1957). 

1943 122' b&w Hindi 
d/dialNajmul Hussain (aka Najam) Naqvi 
pc Excelsior Film Exchange sc P.K. Atre 
lyr Munshi Arzoo m Ramchandra Pal 
Ip Durga Khote, Motilal, Swarnalata. David, 
Azoorie, Navin Yagnik 

Romantic comedy ahout a philandering Dr 
Ambadas  avid), his childless wife Vidya 
Devi (Khote), the beautiful Kishori 
(Sararnalata) who meets the couple when her 
dog chases Ambadas into the river, and the 
photographer Jayant (Motilal) who loves 
Kishori. After some standard plot cliches (e.g. 
Jayant overhears Kishori rehearsing a play 
but mistakes the lines for an actual 
conversation), Jayant, Ambadas and Vidya 
Devi all decide to commit suicide but Jayant's 
sister Tara (Azoorie) sets things right. 



Dliir,ij Bh.lttachary:~ (right) in WBIpms 

dHemcliandra Chunder  pc New Theatres 
s Dinoy Charrerjee ilia1 Natwar lq'r Bhush:ln, 
Zakir Huss.~in, Aklitar Chughtai c Sudliin 
Maju~nclar 1 ) ~  Rai Chand Boral 
Ip Aait Banin, Bh~rati Devi. Dhiraj 
Bhattacharya. Lltika Ban~lerjee. Nanab. L'laya 
Dosr. Indu h'lukllerjee 

1 A cly ci~u~itry me1odraln.c rrlling of the village 
boy Shy:lm (Bamn) n-lio loves the city girl 
Shobha (B11.1r.lti Llevi1 who arrives in [he . 
village with her rrtiretl father (h1~1kherjee). 
Their wcclding pl;lns ;Ire resisted by both 
hn~ilirs, esp. after Shym's  miserly E~ther . 
(liawab) insults Slioblla's f:~tlier. Her family 
returns to the cit). wt1el.e she is to rn;irry 
kjcndra (lll~:~ttacharya). tlie nephew of her 
father's e~nployer. Shya~n follows her to the city 
and finds work a5 R:ljendra'b coach-driver. Tlie 
ti~ppy ending is ;~chieved by Rajendra agreeing 
that Shyan1 sliould replace him as the groom 
\vhile he then becomes their ch;~uffeur. I 

aka E~cupe 
1944 115' b&w;col Ta~llil 
dT.R. Su~idararnpc  Modern Theatres 
s Elangovan. T.V. Ctiari, Ki. Rajagopal 
I p  K.L.V. \.:is;~iitIi;~, H o m a p p a  Bhagavathar. 
N.S. Krishnan. I...\. hlatliumm. T.R. Sundara~ii, 
T.S. Balaiah 

lilong wit11 K. Subramanyani's 
.Il~it~ms~~~~~rnk.shu~zurn (also 19441, one of t!le 
bertcr-known Tunil ~var-effo1-r films. Three 
lnd~an alrmen are forced to land in Burma and 
eventu:illy free tile country fro111 Japanese 
occupation \vitli the help of an Indian 

1 resibta~ice ~ i i o v ~ ~ n e n t  in the state. The plot 

d/s Gyan Mul ihe jee  p c  Filmistan dial Sadat 
Hasan Manto lj'r Pradeep c Hardip 
m Ghulam Haider 
Ip Ashok Kuniar, Naseem Banu, Jagdish Sethi, 
V.H. Desai, blotibai, R ~ f q  Ghaznavi, Navin 
'illgnik 

Filniistan's much-awaited debut fill11 f r ~ n l  the 
makers of the hit filtii Kismet (1943). The title 
of this s ton  of friendship and betrayal over two 
generations evokes Ashok Kumar's hit song 
from Bundhan (1940). The friends Thakur 
J:lip:~l Sing11 (Sethi) and Jamuna Prasad 
(Ghazn:~vi) fall out when Jaipal Singh's wife 
S~lvitri (Motibai) finda ahe shares a conlnlon 
musical interest with J-nnuna Prasad. Her 
husband accuses her of infidelity and tlirows 
her out. The framing story has Jaipal Singh's 
horse-riding daughter Sumitra (Banu) meet 
Jamuna Prasad's son Arjun (A. Kun~ar). They 
briefly work together combating an epidemic 
and Sumitra meets her rnorher without 
recognising her. At the end, when the thaku~ 
himself arrives, his wife recognises him. 
J:~muna Prasad sings a song L4ya toofan) amid 
storm and thunder, and when it settles down 
Savitr~ is found dead beneath an uprooted tree. 
The earlier histor), starting the flrlshback, is 
told with a strident voice-over narrator 
following the example of Citizen Kune(1941), 
according to Rlminditi. The film makes some 
political allusions equating the thakur's 
;~uthoritarianism with Nazi rule and includes 
several nationalist numbers, e.g. fai  hharat 
d& and the communal harmony Bolo bar  bar  
mahmdeu nllah-o-ukhar (both Ashok Kumar). 
Although a minor hit, the film is considered a 
disappointment comparetl with Kismet. 

I revolves around R ~ n i .  an Intlinn girl in Burnla 
nriio hrlpa tlie airrncn. T.R. Sunclaram played 
the pan of :I J~panese commander m:~de-up to 
look like Hiller. Tlie direcror of War Publicity in Us R.S. Choudhury pc N.K. Desai Prod. 
hladr.~~, G.T.B. Havey, presided over the film's 

.o-lyr Ram Murti Chaturvedi, Pandit Indra, 
premiere. 

Sugunapiya, D.N. Madhok mlco-lyrHanuman 
Prasad m Sajjad Hussain c B.S. Jagirdar 
ip Nirmala, Kann Denan, Yakub, Kanhaiyalal, 
.hand  Prasad, klanju, Sunalini Devi, Jilloobai, 
Karnta Prasad, Chandabai, Gulab, Mehdi Raza, 
Bibubai, Ram Murti, Khanjar, blohan, Tuklu, 
Sachin Ghush 

A successful film by Mehboob's scenarist and 
e x - h p e r i a l  director R.S. Choudhury. A quasi- 
expressionist  dram:^ about a blind young 
widow, Mangala (Nirmala), who lives with her 
father-in-law Jaggu Chakravarty and her young 
sister-in-law Lali (Manju). Chakravarty wants 
Lali to marry Tilak (Dewan). the educated 
modern landlord, but instead Tilak falls for the 
widow. The crisis is triggered by the local 
gossip Baldev (Yakub! and leatl,~ to 
Cllakavarry's death at the hands of the villagers 
When Tilak and hlanga1.1 make love in a 
temple, her eyesight is magically restored and 
she is astounded that Tilak is not her dead 
husband. Eventually Tilak marries Lali while 
hlangala resigns herself to a life of solitude. 

@JWAR BHATA , . + ,  
1 1944 120' b&w Hindi 

d/s Amiya Chakravarty pc Bombay Talkies 
din1B.C. Verma LyrNarendra Sharma 
c R.D. Mathur m Anil  Biswas 
Ipklridula, Shamim, Aga Jaan, Dllip Kumar, 
P.E Pithawala, K.N. Singh, Arun Kumar, Bikram 
Kapoor. Jagannath Arora; Naseem Lodhi, 
C.J. Pande, Khalil. Mumtaz Ali 

A musical romance remembered mainly for 
Dilip Kumar's debut. An old patriarch has two 
unmarried daughters Rania (Shamim) and Renu 
(Mridula). Narendra (Aga Jaan), the modern 
son of an urban millionaire, is to marry  ram:^. 
Visiting the family in disguise to sneak a look at 
his future bride, he mistakes Kama for Kenu 
and they fall in love. The mix-up comes to light 
only after the wedding. Renu blariirs god and 
is thrown out of the house for blasphemy. On a 
train, she joins some travelling performers led 
by Jagdish (D. Kunlar), and to escape getting 
caught she pretenda to live with him. When 
Renu goes home again, her sister Rama is 
pregnant and ill and a choice must be made 
between the foetus and the mother. Renu 
makes up with god and through divine 
intenention Karna's and her child's lives are 
saved. The film's ten songs include several l ~ y  
singer Pam1 Ghosh. 

1 1944 ? b&w Tamil 
co-d/co-diu1T.R. Raghunath 
co-d/co-diul/st Elangovan co-d R.S. kiani 
p c  Jupiter Pics c Marcus Bartley 
m Venkatramaiyer 
Ip P. K a ~ a m b a ,  N.S. Krishnan, N.S. Saroja, 
P.U. Chlnnappa,  T.R. klathuram, Meena 
Luchani, R. Balasubramanyam, M.G. Chakrapani 

Period tragedy in Rajput costume featuring 
Mahamaya, princess of Gandhara (Famamba) 
and Vikram (P.U. Chinnappa), prince of a 
neighbouring kingdom, both students of the 
same teacher. Mahamaya innocently garlands 



Vikram's~sword unaware of the sexual/political She is blackmailed for keeping her son's . 
parentage a secret from him, forcing her to 
return to her ancestral profession. The film was 
a commercial success. 

Prabhat Studio. It carries no director 
the Marathi version has no credits at significance of the act. Both get married to 

other partners, but when they meet again 
Viknm reminds her of the garland, insists that 
she give herself to him and abducts her. 
Although she escapes, she is disowned by her 
husband, whereupon she kills her child and 
then herself to prove her chastity The film is 
dominated by Kannamba and by its large sets. 
The Krishnan-Mathuram comedy duo provides 
light relief. 

d M. Sadiq pc Jamuna Prod, co-st 
R.S. Choudhury co-st/diuL'lyrD.N. 
c Dwarka Divecha nzNaushad I d K. Asifpc Famous Films s Kamd Amrohi 

c Kumar Jaywant m Ghulam Haider 
IpVeena, Sitara Devi, Suraiya, Prithviraj 
Kapoor, Durga Khote, Yakub. Wasti, Mazhar 

IpSwarnalata, Karan Dewan, Wasti, Manju, 
Gulab, Rajkumari Shukla, Badripmsad, Azoorie, 
Chandabai, Amirbano 

Khan 
Extremely successful love story establlsh~ng the 
careers of both ~ t s  dlrector and ~ t s  composer 
Two country youths Govlnd (Dewan) and 

The directorial debut of K. Asif, best known for 
his Mughal-e-Axam (1960), is a big-budget 

aka MI' Sister 
1944 122' b&w Hindi 
d Hemchandra Chunder pc New Theatres 
s Binoy Chattejee lyrBhushan cSudhin 
Majumdar m Pankaj Mulllck 
IpK.L. Saigal, Sumitra Devi, Nawab, Akhtar 
lehan, Chandrabati Devi, Hiralal, Tulsi 
Chakraborty, Tandon. A.H. Shore, 
Rajalakshmi 

I Arnrohl drama set In a Muslim lolnt famllv I Gaurl (Swarnalata) are In love Gaur~ IS forctbly a 
Safdar loses his inheritance through his sister- married to another but their love does not hde. 
in-law's machinations but he still has to honour The film was bought by the Kapurchands for 
his promise to complete the building of a 
mosque started by his father. His future son-in- 
law Salim goes to Turkey to fight in the Balkan 
wars, where a dancer corrupts him, so the 
responsibility of building the mosque falls on 
Safdar's orphaned daughter who has to choose 
betneen that responsibility and her freedom. 

cllstribution and cheaply resold locally because 
it was deemed uncommercial. Classic musical 
score includes the Zohrabai number Akhiyan 
mila ke j(pa bhnrma ke chale nahrn jaana and 
established Naushad's reputation among the 
leading music directors from the 40s onwards. Poor but upright schoolteacher Ramesh (Saigal) 

adores his adolescent slster Bimala (Akhtar 
Jehan). He falls in love with Krishna (Sumitra 
Devi). the village zamindar's daughter, but he 
declines to marry her when the zamindar 
ins~sts that they live in the village. Ramesh 
moves to Calcutta whlch is under attack by the 
lapanese (the time is W 2 ) .  There he becomes 
a singer In the Great Metropolitan Theatre 

1 1944 ?' b&w Telugu 
d/stY.V. Raopc Shrilagadish Fillns 
dial/lyrBalijepalli Lakshmikanta Kavi 
c Purshottam m H.R. Padman3bha Sastry 
IpY.\:. Rao, Ch. Narayan3 Rao, Balijepalli 
Lakshmikanta Kavi, Rangaswamy, Krishnayya, 
Natesayya, B.V.K. Acharya. M.S. Rama Rao, 
B.R. Panthulu, Kan~ala Kotnis, 
P. Bhanumathi. Hemalatha, Bemada 

co-d Gajanan Jagirdar, Raja Nene 
co-d/sc Vishram Bedekar pc Prabhat 
stV S Sukhtankar lyrS.A. ShuklalMI, 
Shantaram AthavdeIM], QamarJal.il~bad~[Hl 
c Pandurang Nalk. E. Mohammed 
tn Keshavrao Bhole, G Damle 

company and its female star Miss Rekha 
(Chandrabati Devi) falls for him. This is one of 
Saigal's more technically sophisticated movies 
at New Theatres and inclutles some quasi- 
documentary scenes (e.g. about a blood 
donation programme) showing life under the 
bombardment, and the shots showing the 
theatre devastated by an air raid. Ramesh is 

Ip Gajanan Jagirdar, Anant Marathe. Baby 
Shakuntala, Meenakshi, LalitaPawar, Sudha 
Apte. Hansa Wadkar, Bhagwat, hlanaj~rao, 
Balkoba Gokhale. Madhu Apte, Ganpatrao 
Tambat[M], Master VithaUMl, Master 
Chhotu[M], ManjrekarIH], Ram SinghlHl 

Rajarathnam, Krishnakumari. Tripurasundari, 
Soudamini 

Y.V. Rao's best-known film as actor is a satire 
on the mania for \Vesternisation among India's 
lower-level bureaucrats A minor tehsildar 
(revenue collector! (Y.V. Rao) marries the 

injured during the attack and is hospitalised. 
His beloved sister leaves him. The film 
intercuts his angst-ridden condition while 
Rekha dies in the same hospital, unbeknown to 
Ramesh. The film passes an unusually harsh 

( Prabhat's expensively mounted historical set at 
a contentious period of the hlaratha empire is a 
biographical of Ramshastri Prabhune (1720-891, 
chief justice at the court of Madhavrao and later 

naive, rural Kamala (Bhanumathi) and instantly 
wants her to adopt \Vestern fashions, learn 
English and walk in high-heeled shoes. This 
leads to ludicrous situations and at a tea party 

judgement on Rekha, notwithstanding the 
convention of damning 'liberated' women in 
the Indian cinema of the time. Like all Saigal 

of Nana Phadnavis; and a major figure in the 
tlevelopment of an indigenous legal code. The 
period of the Peshwai (i.e. the council of 
ministers established by Shivaji, which was by 
the 18th C. the real power behind the 
ceremonial throne occupied by his 
descendents) follows the death of the Peshwa 
(Prime Minister) Madhavrao in 1772 when 

hosted by the collector she feels publicly 
humiliated. The tehsildar rejects Kamala in 
f avo~~r  of Rajsni (Kotnis), a 'modern' lady who 
first has Kamala evicted from the house and 

films. ~t relies heavily on his songs, e.g. DO 
naina matll.'are, Chupo na, o Ryan' sajaniya 
(when Saigal serenades Krishna's father, 
thinking him to be Krishna) and Ai  qatib-e- 
taqdeer mujhe itna bata de. Composer Mullick 

then goes on to ruin the Tehsildar financially, 
causing him to be arrested for embezzlement. 
With, e,g, Grihapraueshanz (19461, 
L.V. Pmad I:~ter continued the satires on blind 
\Vesternisation. 

later re-recorded these songs in his own voice 
for an dependent  album. Raghoba seized power by killing Narayanrao. 

the official heir and his own nephew. The film 
adheres to the legendary version of this 
e~isode elaborated in K.P. Khadilkar's Marathi 
piay Bhaubandhaki (1902), blaming Raghoba's 
ambitious and calculating wife handibai 
(Pawar) for the murder. The idealised figure of 
Ramshastri Uagirdar) is presented as truth 
incarnate. Struggling for an education, he 
eventually becomes the popular chief justice at 
h,latlhavrao's court and is the only influential 
figure in the realm willing to stand up to 
Raghoba and to denounce his usurpation of the 
throne. After an intricate palace intrigue, he 
resigns his judicial post. The studio's last big 
film in its celebrated 30s style, it was to have 
been directed by Shantaram but others were 
drafted in to save the film when he left the 

( d Sohrab Modipc Central Studios 
dco-lyr Sudarshan co-lyr Munshi Arzoo 
Lucknowi, Ghafil Harnalvi cY.D. Sarpotdar, 
Keki Mistry rn Khurshid Anwar, Saraswati 
Devl 
IpMehtab, Kaushalya, Balwant Singh, Shah 
Nawaz. Yakub, Sadiq Ali, Pratlma Devi, Latika 

d/c/co-sc Bimal Roy pc New Theatres 
st/dialJyotirmoy Roy co-sc Nirmal Dey 
lyr Zakir Hussain[H] (yr Rabindranath 
Tagore[B] m Rai Chand Boral 
IpRadhamohan Bhattachava, Binata Basu, 
Rekha Mitra, Devi Mukherjee, Tulsi 
Chakraborty. Devbrlla, Meera Dutta, Boken 
Cha~tejee, Maya Bose. Rajalakshmi, Pan11 Kar. 
Manorama, Bishwanath Bhaduri[RI, Hiren 
Basu[B], Tarapada ChoudhuryIBl, Smritirekha 
Bis~as[Bl, Leena Bose[B], Aditya GhoshIBl, 

A class division melodrama centred on 
Mehtab's histrionics. Kiran (Mehtab) is the 
daughter of a courtesan. Her lowly origins first 
destroy her marriage and then threaten to 
jeopardise her son Prakash's (Singh) ambitions. 



Bin:~ta U:rsu (second from right) and Kadliarnoli;~n Bhat tachrp  !right) in (:dayerPuthey 

Bhupendr:~ E;;Ipoos[Hl. Hil.:11;1l[H]. D~nilaynl c1i:llogue. The film is a fine example of the y p e  
Luthra[H]. R:rn~esh Sinha[I41 of melodrama that addresses indigenous 

capitalisn~ as a contradiction between inherited 
Bimal I{o)'s directorial debut [ells of an and earned wealth. 
irr~poverislied no\.elist h ~ i r p  (Bhattachary;1) 
who \vorks as :I speechwriter tor the 
million.iirt. l ~ a j e n c l s ~ ~ ~ . ~ ~ l i  (,Bhailuri), I~ut l a v e s  
when his sisrcr Surnitra is hlselv accused of 
theft. Increasingly commitred to tlie working 

Master Vinayakpc Pmfulb Pics 
class. klirp \vrites :r novel, hut R~jendranath'i 
corrupt and e\-d son (D. .hlukllerjee) plagiarises 

V.S. Khandekar 1i8rZia Sarhadi. .%njurn 
~liblliti, Raja Batlhr. Dinkar D. Patil 

the hook. .iltliough R;ljendr:lnatli's cl.cugIiter 
hIadhav Bulbule nl K. Datra 

Gopa (B. kisu) Tr11s in  lo\^ with ;inup, his 
Nurjellan, Mecnakshi, Isli\varlal, Yakub, 

co~~i~lii[~iierit tu tile workers unlon starts 
ka. Lata Mangesllkar. Leela Mishra, Sitara 

threatening the fnrnily's I)usinc.ss intkrests The 
evi. Dada Salvi, Damuama Malvankar, 

ev11 son ha, Anup bearen up during.2 lal)our 
, Jog, Girish, Bhaurao Dntar 

nllv. The famous soci.rlist-realist endma fr;lmes 
Rajenilnlnatl~ on his t)xlcony as he sees h i u p  
and Gop.1 lea\ e the hciuse and walk towards 
the risirig ~1111. (In contrast, 1'r.imocl 
Cli.rkr-a\ art!-'s remake. ,V~7.\,/1 Zutnaila, 1971. 
hail Dharlnendra and Helna Malini exit in 
miilicim~re-F.ither h h o k  Kumar's limousine. 
nhile S. Ray ended Mahatragur, 1963, witli 
an ironic 1m.eraion of the scene us hero :~nd  
l~eroine stricic into tile rtrrcts and lrlrrge \vith 
'the r i~.r~ses '~.  Tllc title w.1~ taker1 from n 
Tagore pocm. .ldtlress~ng Swadeshi 
ind~genism in a c1i:inged political contest. and 
appe:lrs on the n.ill of n u p ' s  room. It 
in.~ueur;ited tlie \ enel.ah1e r,r:lcticc of using '. " 

Ihgore poems for Bengali filn~ titles. I < n o ~ r ~  
rn:iinly for llncll~a~noli.~n Blrat~:~char)'a's 
re~n,~rk~l>le del~nr .IS the i~icorn~ptible 
bh~idrztlok Iwro, an in~age he repeatetl in 
se\ernl filins (e.g, lilt. little girl's father in 
Kabuliu~aln, 1950) and n~liich was quoted in 
Mrinal Sen's AkuIer Sandbaney (1980) in 
which Bha~tachar)'n p l q e d  the v~llage reacher. 
The film's errduring reputation as a popularised 
version of ETA theatre was enh~nced  by II',T.& 
writer Jyotirmoy Roy's lively stor)- and 

(1942) is based on the Sastri play he had staged 
with his own theatre group. Told in the Saint 
f h  idiom, the story shows how the devout 
Malkanlma (Jayamnu), burdened by a mentally 
retarcled lii~sband and a tyrannical mother-in- 
law, eventually transforms everyone around 
licr. Nagaiah made Ilia Pannada debut as 
conlposer with se~eral  popular songs which: 
along with the film's elaborate special effects, 
contributed to its success. 

Vinayak was forced to make this war-effort 
rilovle to keep his company alive during W 2 ,  
Durgldas (Sa1vi.l worries :)bout his son Dinesll 
(Ishwarlal) \i,llo is in London during the Blitz. 
3Ioneylender Ghanshyarn (Girisl~) agrees to 
write off n del~ t  provided Durgadas'a daughter 
Usha (Meenakshi) ninrries his son Rajendra 
(Ynkub). but Kajendra and tlie dancer Mona 
(Sitar;l Ilevi) are spies for the Japanese. When 
the Japanese a t t~ck  the vill~gz of I>in:lp~ir, 
Rnjendra becon~es a patriot und fights for the 
Allied cause along with Dinesh. 

Veerama pz Gubbi Films dial Bellave 
Narahari Sastri based on his play n1 Chittor 
V. Nagaiah 
Ip Gubbi Veeranna, Homappa Bhagavathar, 
C.B. Mallappa, K.R. Seer,irama Sastry, 
B. Jayamna 

I Veeranna's hit sequel to his Jeevana Nataka 

1945 118' b&w Hindi-Urdu 
d/P Mehboob Khan pc Me hbooh Prod 
st \Vaqif sc Aga Jani Kashmiri 4yr Sllanls 
Lucknowi, Munshi Arzoo, Anjunl Pilibhiti, 
Buddhichandrn .4gan\>al 'hladhur', Vikaar 
.hha lv i  c Farcdoon Irani m GIlulaln Haider 
Ip Ashok Kumar, Veena Ku~nari, Nargis, Shah 
Nawaz, Chandramohan, K . K .  Singh, 
Hitnalaynal:~, Yusuf Effendi, Abdlll R:~shid. 
Abdul Kader, Afghan bandow, \V:~~;ker 

Classic specracular featuring the 16rh-C. 
Mughal emperor H u m a p n  (Kumar). 
Advocating conununal harmony, a policy 
promp~ed by contemporary developments, the 
film stresses the friendship between the 
victorious Babar (Nawaz) and the defeated 
Rajputs: he asks the Rajkumari (Veena), 
daughter of the slain Rujput king, to assume her 
father's throne and to regard Babar as a father. 
In the latter part of the story, Hurnayun 
sdc~ificrs his kingdom to save the Kajkum~ri. 
Hanlida Bano (Nargis) 1s a commoner with 
whom Hurn~yun falls in love, but who turns 
down his offer of marriage claiming that 
women, for all kings, are mere playthings. The 
major highlights of the film are the elaborate 
Mughal sets and the spectacular battle scenes 
witli eleph~nts and Ilorses. Cecil H. DeMllle 
described tlie film, In a letter to the film-maker. 
as a 'masterpiece of lighting and compos~tion'. 

1945 122' b&w Hindi 
N s  Vishram Bedekar pc Prabliat Film 
diul Sudarshan lyr Qamar Jalalabadi 
c Pandurang Naik tri Master Krishnarao 
ipDurga Khote, Monica Desai, Azooric, 
Sapnr, Butt Kaiser. Ganpatrao, Gauri, Kanldkar, 
Guru Dutt, Baby fvlalan, Ramsingh, Urrnila 

Uichwa (I<hote) is llie queen of a drvor~t  
Untouchable comniunity not perrnitteil to enter 
the temple. Her daughter Lakha, the best 
dancer in the community, marries the prince of 
a rival conilnunity of atheists and is 
excomn~unic:itecl by her own people. The 
devout group 1~as their devotion tested by 
economic sctbacks and I t~u jor  conflict erupts 
between them and the atheists but god 
materialises on earrh, thus solving the 
prohlerns of belief 2nd its attendant conflicts. 
Untouchability is abolished and they can all 
join together to worship in the temple. This 
transparent piece of religious propaganda saw 
Guru Dutt's acting debut in the lninor role of 
Lachman, Lakhs's brother. 



1945 121' b&w Bengali 
d s  Sailajananda Mukherjee pc  New Century 
Prod c Sudhir Basu rn Sailen Dasgupta 
lp Ahindra Choudhury, Jahar Ganguly, 
Phani Roy, Dhiraj Bhattacharya, Tulsi 
Chakraborty, Santosh Sinha, Renuka Roy, 
Molina Devi, Sandhyarani, Prabhadevi, 
Nibhanani Devi 

Mukhe j e e  followed his S b a b a r  Theke 
Dooray  (1943) with this rural joint family 

1 melodrama about a woolly-headed but saintly 
Debnath (a stereotype in Saratchandra's 
novels) who loves his stepbrother the idle 
hedonist Bhoothnath, and his stepsister. 
Debnath's wife would like her sister to marry 
the step-brother. Debnath finds a job for 
Bhootnath with a miserly zamindar but this 
leads to Bhootnath becoming implicated in a 
theft and he is jailed. The problems threaten 
the cohesion of the joint family but the happy 
end reasserts the permanence of blood ties. .4 
major hit, the film produced fashion spin-offs 
including Mane Nu Mana saris. The fashion 
trend had earlier been introduced into Bengali 
film mainly around the figure of Kanan Devi 
(e.g. 'Kanbala' earrings), followed by 
'huradha  bindic' (forehead dots) after 
Bidjlapati (1 937). 

d Ellis R. Duncan p c  Chandrapnbha Cinetone 
pT.  Sadasivam diaUlydT1 Kalkl sc/diadHl 
Amritlal Nagar lyr Narendra SharmaLH] 
rn S.V. Venkatraman, Raninath. Nares11 
Bhanachava 
@MS. Subbulakshmi, T.V. Rajasundaribai. 
S. Santhanam, Chittor V. Nagaiah, Radha, 
Kumari Kamala, T.S. Balaiah, 
M.G. Ramachandran 

A Saint film about the life of Meera aka 
Meerabai (1498-1565). In the film, she is forced 
to marry the King of Mewar (Nagaiah), and is 
persecuted by her brother-in-law Jayaman 
(Baliah). The king accedes to her request to 
have a Krishna temple to be built in Chittoor. 
When she refuses to accompany the king at a 
court durbar, and places the necklace gifted to 
her by Akbar's envoy Tansen on the Krishna 
idol, the king orders the temple demolished. 
She eventually moves to Dwarka where she 
becomes an itinerant singer before her soul 
merges into that of Krishna. One of India's 
most famous saint poets, her 1400 or so poems, 
handed down completely in the oral tradition, 
often address a demystified ideal of Krishna 
(played in the film by Kumari Kamala). The 
film fe:~tures the famous classical singer M.S. 
Subbulakshmi known for her Carnatic-style 
music but also for several other, including 
North Indian styles (her daughter Radha played 
the young Meera). Her rendition of 18 Meera 
bhajans in Hindi remained for several years the 
definitive musical version of the lyrics. They 
have remained an important part of her live 
conctns ebcr- sincc.. Originally a Tamil 11 i t  the 
film's very successful FIintli \*erslc.n harl t11r 

poetess-politician Sarojini Naidu ~i!t;.c~lur.' 

i Suhbulakshmi to a North Indian audience. The 
I Tamil version has novelist Kalki's best-known 

work as a lyric writer, esp. Katn'ntle zlarum 
geetham. 

1 1945 122' b&w Hindi 

here with rhe number Gazulapilla. Accord' 
to V.A.K. Ranga Rao, lyricist Rajanikanta Ra 
introduces Arabic music and Bhanumathi 
adopts Hayworth's humming from Blood a 
Sandfor the classic hit song ~ohpavurama 
the seduction number) as a contrast to the 
Carnatic number Manchidinamu nede. , 

tl9Jayant Desai p~ J s ~ i n t  Desai I'rotl. ,. .%.. . .*.. . .. ..-. -CI 

@TADBiR . , . , , a Mohanlal G Dave diul <h;lhcctl Latlf Srigar . , , I <  

Hussain lyr Buddhichandra Agarwal 'Madhur' 
c Dronacharya m C. Ramchandra 
Ip Renuka Devi, Ishwarlal, Nayampalli, 
Suraiya, Anil Kumar, Ibrahim, Sulochana 
Chattejee, Rewashankar Marwadi, Kantilal, 
Bhapandas  

Big-budget historical about the founder of the 
Maurya empire in 321BC The film uses the 
legend about the Indian emperor who was 
close to Alexander's Nacedonian army but fell 
out with the Greek and eventually defeated 
him in battle, establishing his own empire and 
capital at Pataliputra. The film shows 
Chandragupta's friendship with the Greek 
general Seleucus Nicator, whose daughter the 
hlaurjan king is believed to have married. He 
saves Nicator's life and also his daughter Helen 
from the evil Antigonus, in return for which he 
marries Helen. The subsequent political 
histo?, e.g. Chandragupta's conquest of the 
Nandas, is presented as a consequence of the 
love story. Happiness reigns only after several 
attempts to overthrow the king are foiled. A 
key figure is the wily politician Chan~~kya. The 
film also had the nationalist number Mats ki 
jai, janani  ki jai  ho. 

1945 114' bAw Telugu 
&sc B.N. Reddi pc  Vauhini st Chakrapani 
dinUco-lyS V.R. Acharya co-1yrNalinkantha 
c Marcus Bartley m Chittor V Nagaiah 
IpP. Bhanumathl, Chittor V. Nagaiah. 
B. Jayamrna, Lingamurthy, K. S~va Rao, 
Ch. Karayana Rao 

Reddi's best-known film is a remarkable 
melodrama chronicling the metamorpliosis of 
nlral street entertainer Subbi (Bhanumathi) into 
the urban seductress Suiata Devi. Murthi 
(Nagaiah), a married rnan, helps her to become 
;I stage star while the heroine breaks up 
Murthi's marriage to the affectionate Kalyani 
(U. Jayamma). The film can be read as a 
comment on the star-manufacturing process in 
Telugu cinema, with Bhanumathi, supported 
by Bartley's constantly moving camera, 
expertly modulating the gradual shifts in 
gesture, speech accent and make-up as the 
village beauty is transformed into a 'sexy' star. 
Allegedly inspired by Mamoulian's Blood and  
Sand(1941) starring h t a  Hayworth. The film's 
generic innovativeness is sometimes ascrilxd 
to the new unit assembled by the st~idio after 
designer A.K. Sekhar and writer/cameraman 
K. Ramnoth left 10 join Gemini. Major new 
p ~ x ~ ~ c e s  incl~itle writer Chakrapani (later co- 
~xotluter with L3.N. Retlcli at Vauhini), lyricist- 

c l r l i l  , ,, .- 1 2  il.li:~llik.~~lt;~ Rao and singer 
-:I,:...I I S  .I:: 

',P\ 1,ic singing debut 

1945 121' b&w Hindi 
&p Jayant Desaipc Jayant Desai Prod. ,. , 
st Mohanlal G. Dave dialhlunshi Sagar 
Hussain lyr Swami Ramanand c Dronacharf 
m Lal Mahomed 
IpK.L. Saigal, Suraiya, Mubarak, Jilloo, , I  
Rehana, Rewashankar Marwadi, Raja Rani, 
Shashi Kapoor, Amina. Shalini. Gharpure, RaJ 
Joshi 

When Kanhaiyalal (Saigal) is born, an ':. 
astrologer predicts that upon growing up he: 
shall follow a prostitute, learn to wield a kn 
and be sentenced to the gallows. The 
predictions come true but not in the imagine 
forms: he and his mother find shelter in the -, 
house of Saguna (Suraiy:~), a prostitute Who ;, 

eventually sacrifices her life to save the hero's, 
The knife-wielding prediction comes true 'i 

when he becomes a surgeon. Kanhaiyalal a 
his mother fight poverty and crime, and his 
stepbrother Jwala Prasad. A well-known Saiga 
and Suraiya musical that claimed to address th 
phenomenon of destiny 

1946 122' b&w Hindi 
(Up Mehboob Khan pc  hlehboob Prod. 
st Anwar Batalvi sc/dialAga Jani Kashmiri 
lyr Tanveer Naqvi, Anjum Pilibhiti c Faredoo 
lmni rn Naushad 

' lp Nurjehan, Surendra, Suraiya, Zahur Raja: 
Leela Mishra, Anwari Begum, Bhudo Advani,' 
hlurad, Uibubai, Amirbano, Noor Malral, 
\Yiasker 

A love-triangle romance with reformist 
overtones set partly in Bombay. Imporzerishe 
hero Ctrander (Surendra) and rich heroine La 
(Nurjehan) arr childliood sweethenrts 
separated when Lata s parents move to 
Bombay. Later, Chander moves there when 
rich friend Prakash (Zahur Raja) finds him w 
in a musical instruments shop. By then, Lata 
has become a famous poetess going by the 
name of Renu and is engaged to Prakash. La 
fciend Basanti (Suraiya) falls in love with 
Chander but he remains tnle to his childhoo 
girl and walks away into the sunset (with 
pasanti running after him). Although Mehboo 
made other triangular romances (Hum Turn 
Azir Wob, 1918; Najma, 1943 etc.), this film 
started his investigat~on of patriarchy, shown as 
masquerading under 'eternal' values (cf. : 
Anokbi Ada ,  194R;Andaz, 1949). The film ' , :  
deploys a strident rhetoric about class 
divisions, opposing p o v e p  to eternal 
human(ist) values such as friendship and love 
Languorous gesture and a romant~cally lit neo- 
classical decor are used to suggest femininity. 



~ 1 1 . 1 1 . ~ ;  i \ .  A~~ell ioot  mVasant Desai 
I p  V. Sliantarani. Jayaaliree, Dewan Sharar, 
Baburao Pendharkar,  Master Vinayak. 
Ulhas, Keshavrao Date, Rajashree, Prati~iia 
Devi, Salvi; Jankidass. Hublikar 

I\Iuic;iI hits inclueling Nur-jeli:~n's Ixst-known 
songs, r .g.  :iii,otiz tic' kilhui~ btri (\\lit11 
Suren~lra) and tlie bolos .IJi~rc Oclci7pu1~ be 
.iu~1!1] 1 ,  ./~111 ' t11~ Iiui ~ t ~ o l x i l ~ / ) ~ ~ t .  

~ D H A R T I  KE LAL 
aha C13ildwn of the bir~lh 
1946 125' I>S;ar Hindi 
IDsc- c-air, K.A. Abbas c o p  V.P. Sathc pc IPTA 
st Bijon Bhattachatya's pl;~ys hk?Orr,r tllz  and 
JuliDulih~rrl~ii; Krishen Chander's short s to~y  
.-!~/~iudcitu !j'rAl~ Sarclar Jafri, Kelnichand Jain. 
\Vamiq, Prelil Dhawan cJdlnnaclas Kapdia nz 
Ravi Slia~~kar 
@Sombhu Mitra, Balraj Salmi, Usha Dutt;~. 
Dam,lynrl S:lh~ii. Anwar hlirza. Tripti BIi;iduri, 
Hamitl Burr. Pratap Ojl~a. Rashicl Almed, 
Randlill.. Zolir;~ Saig.11, hl;lliendmnatli, 
Snrh.1~1r.1l11i.r. llavicl, K.N. Sing11 

Abb~s's directorial debut l:~unched a n~ajor 
trend of .re.lll\~' cine~~l:~. Tlie fil111 is set during 

:ind the 19.13 Bcng;~l fallline (;I tr;llini;~tic 
event ohen used as soi~rcr  n~~teriill by leh 
cultunl ~novements) and a growing 'nation- 
buililing' ideology. M:~de during the \\ar, the 
novice cast :lnd crew were :~ccorded a special 
licence for a w~r-effort contribution. The only 
filn: ,~ctually proclucecl 11y tlie IPT.4 (although it  
later informally supported several other films). 
the film is baseci p:~rtly on Sombhu Mitra's 
landmark production of Bl~attacharya's play 
A'ubannu for the IPT.4. It n.lrrates the story of a 
hmil!. of sharecropprrs in Bengal: the patriarch 
S~madclar, his elder son Niranjan ancl his wife 

Rinoclini, and the younger son Ram11 with his 
wife Raclhik;~. Despite a good hun'est and 
rising grain prices elliring the war, Sarnaddar 
loses his propert\- to a crooked grain-clealing 
z;l~n~nti:~r. Kamu, his ~vife and t l i r~r  newborn 
Ihahy go to Calcutta follo\ved soon after by the 
rest of the k~mily along with tho~isancls of 
similarly dispossessed peasants. The film 
intercuts Ramu's frant~c search for work with 
his wife's descent into prostirution. Before 
dying, the parriarch enjoins his fL1niily to return 
to lheir native soil wliere the farmers get 
together and, in a stridently celebrato~y 
bocialist-realist ending, opt for Soviet-syle 
collective farming. Ramu is excluded from their 
world. Tlie film's highly sylised ant1 symbol- 
laden realism proved extremely influential. It  

;ippe:~rsto have fount1 a way of narrativising 
the I943 famine uliich set the pattern for many 
films moving from depictions <if deprivation in 
tlir country to suffering in the ciy,  e.g. Nemai 
Ghosh's Cbirtr~anrul (19 j0) and Binla1 Roy's 
D o  Bigha Zanieerr (1953). It also initiated a 
new type of nieloclr:~ina able to marry actuality 
to psychoanalytic ant1 polit~cal anxieties and 
desires, as in Abbas's scripts for Raj Kapoor. 

'd Not Colnt. Buck 
46 lL7'[Hli100'[E] 11bw Hindi 

V. Shantaram pc Kajkamal K a l a ~ n a ~ l d i r  
o-s K.A. Abbas from liis story Arlti One Did 
t Co~lze Buck co-s V.P. Sathe lyr Dewan 

A chronicle of the reill-life story of Dwarkanath 
Kotnis (V. Shantaram), a member of a medical 
team sent by Indi:~ during WW2, an inrensely 
nationalist period. to fight alongside the 
Chinese during the Japanese invasion. Kotnis 
goes ro China, works almost singlehandedly to 
provide niedical relief to the wounded, meets 
and marries a Chinese girl, Cliing Lan 
(payashree), is captured by the Japanese and 
eventually dies in battle while developing a 
cure against an epiclemic. Cliing Lan and their 
infant son return to India, symbolising the 
solidarity of their nationalist struggles, hlade 
along wit11 tlie DTA-backed Dhar t i  Ke La1 
and Neecha N a g a r  (both 1946) uncler a 
special \KT2 l ice~~ce  11s ;I war-effort film, 
Dr  Ko;ortzis is remarkable for its absolute 
abanclonment of any pretence at cinematic 
realism and its po \~er f i~ l  nationalist rhetoric, 
culminating in the hero's dying speech 
describing what liis wife \vill see when she 
goes 'home'. This is intercut with docurnenraly 
footage of Nehru at a rnass meeting. The film 
succeeded in siniultaneously pleasing the 
Communists, the Congress and the colonial 
occupation force. Shant;~ra~n re-edited a shorter 
version in English in 1948 in which, according 
to S. Bannerjee and A. Srivastava (19881, the 
'clothing of the Indian characters' was made 
'more ethnic to please a Western audience'. 

1946 141'b&u Hindi 
d Dartaram P:li p c  Filmistan s Sadat Hasall 
Manto !vr Gopal Sing11 Nepali c S Hardip 
nz S.D. Burnlan 
I p  AshokKumar ,  Veera, S.L. Puri, llama 
Shukul. Molisin, Sadat Hasan Manto, 
Upendranatli Asliok, Mehdi Ali Khan. 
B.h,l. Dikshit, Ram Nath, Aga Jan, Master 
Bhagwan, Victor Pinto, Leela hlislrra, H. Desai 

Manto wrote in Mee~ru Barar(l962) that his 
script was specifically designed as an Ashok 
Kuniar comedy. Effectively directed by the star 
himself, this early Filmistan production tells of 
Shamsher Singh (Kulnar), a discharged military 
officer who wants to settle down as a farmer. 
His marriage is arranged with the educated 
Neeia (Veera) who clitches him at the last 
rninute and goes to the city where she learns 
that she stands to inherit a fortune if she gets 
~iiarried within 8 days. After rejecting se\,er;ll 
suitors, she finally falls in love with Shamsher 
Singh, whom she meets in the city unaware 
that he is the person to whom she was earlier 
betrothed. Singh treats her badly 2nd she sues 
him but in the end the two realist. that they 
love each other. Manto acts in the film as an ~ i r  
force officer. 

1 d L.V. P r a s a d p c  Sa i th i  Films s Tripuraneni  
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Gopichand c Jiten Bannerjee lyr/m
Nalinikanta Rao (aka Balanthrapu
Rajanikanta Rao)
lp P. Bhanumathi, Hemalatha,
C.S.R. Anjaneyulu, L.V. Prasad,
Rangaswamy, K. Siva Rao, Sriranjani Jr.

The studio associated with Ramabrahmam’s
work commissioned the new director Prasad
to film a reformist story simultaneously
critiquing Westernisation and the feudal
practice of arranged marriages (representing
the views of scenarist Gopichand). Prasad
turned it into a satire of the reformist social
itself. The film was supposed to contrast the
misogynist bachelor Somalingam (Prasad)
with the ‘modern’ Janaki (Bhanumathi) who
insists on her equal rights. Instead, it opens
with the culturally loaded scene of Janaki
playing badminton and her feminism is
presented as strident and disruptive. Janaki’s
stepmother (Hemalatha) tries to force a
marriage between her brother the anglophile
Ramana Rao (Anjaneyulu) and Janaki, even
though Ramana Rao has a girlfriend, Lalita
(Sriranjani). Eventually Janaki and
Somalingam devise a plot, embroiling them
in many hypocrises, to get Lalita and Ramana
Rao married. Middle-class anglophilia is also
ridiculed through Anjaneyulu’s character,
dressed in a three-piece suit and singing a
couple of English songs. Bhanumathi’s
sentimental Amma nee nayanammulla
ashajyothula ninduga velugenamma was a
hit song.

Hum Ek Hain
1946 121’ b&w Hindi
d/co-sc/lyr P.L. Santoshi pc Prabhat Film
st Saleh Mohammed Qureshi co-sc Tony
Lazarus c Surendra Pai m Husnlal-Bhagatram
lp Durga Khote, Kamala Kotnis, Dev Anand,
Alka Achrekar, Rehana, Rehman, Ranjit Kumari,
Rane, Ram Singh, Gokhale, Ganpatrao,
Manajirao Karadkar, Bhagwat, Baby Usha

A national unity parable choreographed by
Guru Dutt but more significant as Dev Anand’s
debut. The old landlady of a village supports its
people during a famine and raises three
orphaned children of differing religions. The
children, although encouraged to practice their
separate religions, are taught to remain united
at all times. The villain Chhote Babu, who
wants to marry the girl who is engaged to the
eldest of the three boys, sows discord and
hatred, causing great enmity between the trio
until reason prevails and they reunite.

Jeevan Yatra
1946 134’ b&w Hindi
d Master Vinayak pc Rajkamal Kalamandir
p V. Shantaram st N.S. Phadke’s novel
sc/lyr Dewan Sharar c Madhav Bulbule
m Vasant Desai
lp Nayantara, Pratima Devi, Lata Mangeshkar,
Shantarin, Sunalini Devi, Meher Sultana,
Sundarabai, Vijaya, Yakub, Baburao
Pendharkar, Dikshit, Chandrakant,
Damuanna Malvankar

Shantaram, who had given him his first break,
also produced Vinayak’s last film. It features a
large number of characters travelling on a bus
to Benares. A storm forces the passengers to
take shelter in an abandoned temple where a
prostitute tries to seduce Raja (Yakub) and he is
left behind. The bus later breaks down and
when Raja rejoins the group a local bandit,
Vishwas (Pendharkar), attacks it. Eventually the
bandit turns out to be Raja’s father and the
husband of an old woman, Kalindi (Protima
Devi), another passenger on the bus. Vinayak’s
only film in the mainstream Hindi cinema, it
included the collective number Ao azadi ke
geet gate chalein and Lata Mangeshkar’s
Chidiya bole choo choo. Mangeshkar plays a
village girl.

Nauka Dubi/Milan
1946 147’[B]/144’[H] b&w Bengali/Hindi
d Nitin Bose pc Bombay Talkies p Hiten
Choudhury st Rabindranath Tagore’s novel
Nauka Dubi (1916) sc Sajanikanta Das
lyr Arzoo, P.L. Santoshi[H] c Radhu Karmakar
m Anil Biswas
lp Dilip Kumar[H]/Abhi Bhattacharya[B],
Ranjana[H]/Meera Sarkar[B], Meera Mishra,
Pahadi Sanyal, Moni Chatterjee, Shyam Laha

The hero Ramesh (Kumar/Bhattacharya) agrees
to marry a woman he’s never met, unknown to
his real lover Hemnalini (Ranjana/Sarkar). The
wedding party is hit by a storm when travelling
across a river; the hero’s father and the bride
are drowned while the hero survives. He later
meets Kamala (Meera Mishra), whose husband
(like Ramesh’s wife) had died shortly after their
marriage. Their respective bereavements bring
the two closer until Kamala’s husband is
discovered to be still alive. Eventually Ramesh
marries Hemnalini. The famous Tagore novel
was Nitin Bose’s debut at Bombay Talkies, and
his most ambitious Hindi film to date. Reviews
attacked it for its slow pace, but generally
commended its extensive night shooting.

Neecha Nagar
1946 122’ b&w Hindi
d Chetan Anand pc India Pics s Hyatullah
Ansari st M. Gorky’s The Lower Depths
lyr Vishwamitter Adil, Manmohan Anand
c Bidyapati Ghosh m Ravi Shankar
lp Rafiq Anwar, Uma Anand, Rafi Peer, Kamini
Kaushal, Hamid Butt, S.P. Bhatia, Mohan
Segal, Zohra Segal, Prem Kumar

Chetan Anand’s IPTA-supported film loosely
adapted from Gorky’s classic forms a trio with
Abbas’s Dharti Ke Lal and Shantaram’s
Dr Kotnis Ki Amar Kahani (both 1946).
Class division is signified by a rich landowner
(Rafi Peer) who lives on a mountain while the
poor starve in the ‘Neecha Nagar’, a village in
the valley below. The landowner’s sewage
flows around the poor people’s huts, spreading
disease. Eventually the rich man dies in a long-
drawn-out heart attack. Anand’s debut featured
several judgemental high- and low-angled
shots, sacrificing realism for quasi-expressionist
emotional intensity. This film and Dharti Ke Lal
mark Ravi Shankar’s debut as film composer.

Ranakdevi
1946 123’ b&w Gujarati
d/sc V.M. Vyas pc Sunrise Pics st Mohanlal G.
Dave dial Karsandas Manek lyr Manasvai
Prantijwalla c R.M. Rele m Chanalal Thakur
lp Anjana, Motibai, Dulari, Nirupa Roy,
Lilavati, Lila Jayawant, Mallika, Damayanti,
Chandrabala, Amubai, Sumati, Daksha, Kavita,
Bhagwandas, Pande, Chanalal Thakur,
Natwarlal Chohan, Master Dhulia, Shyam,
Gangaram, Gautam

Nirupa Roy’s first film. The Solanki King
Siddharaj Jaisinh (12th C.) wants to marry
Ranak, a daughter of the Parmar king of Sind
but raised by a potter. However, she marries
King Ra’Khengar of Junagadh, triggering a war
as Ranak, confined for 12 years, bears two
children while refusing to succumb to
Siddharaj. When he kills her husband, she
commits sati (ritual suicide on her husband’s
funeral pyre). Based on historical events, the
story had become a folk legend. It was the only
Gujarat film made that year, but launched a
tradition of film adaptations of quasi-historical
legends, many of them dealing with Rajput
royalty (cf. Raskapur’s films Mulu Manek,
1955; Kadu Makrani, 1960).

Shahjehan
1946 121’ b&w Hindi-Urdu
d/p A.R. Kardar pc Kardar Prod. lyr Majrooh
Sultanpuri, Kumar Barabankavi m Naushad
lp K.L. Saigal, Kanwar, Ragini, Nasreen, Jairaj,
Himalaywala, Nazir Bedi, Azoorie, Kesarbai,
Anwari, Munir Sultana, Rehman, Peerjaan

Kardar’s costume drama set in Mughal Emperor
Shah Jehan’s court is Saigal’s last film and the
debut of new-generation set designer
M.R. Achrekar (later associated mainly with Raj
Kapoor) and lyricist Sultanpuri. The
melodrama stresses the two motifs usually
associated with Shah Jehan: his commitment to
justice and the Taj Mahal, which he built as a
monument of love for his wife Mumtaz. The
poet Sohail (Saigal) writes a love song (Mere
sapnon ki rani) in praise of the beauteous
Ruhi, daughter of Rajput general Jwala Singh.
The song becomes so popular that it seriously
inconveniences its subject: some lovelorn
youths disrupt her wedding procession and
five of her brothers are killed. Shah Jehan
adopts Ruhi into the royal court and offers her
in marriage to the one who can create a work
of art that ‘replicates heaven on earth’. Sohail
wins the contest with the song Kar lijiye chal
kar meri jannat ke nazare but she is in love
with the Persian sculptor Shiraz (Jairaj). The
dilemma causes a split between Shah Jehan
and his wife, only resolved when Mumtaz, on
her deathbed, asks the emperor to build a
monument reflecting their love. Shiraz is to
build the monument, but he must first
experience a loss analogous to Shah Jehan’s
loss of Mumtaz. And so, Ruhi’s father kills Ruhi:
the distraught Shiraz then builds the Taj Mahal.
Later, it is revealed that Ruhi is still alive as
Sohail sacrificed his life to save her. Although
Mughal historicals generally fetishise legends
about royal masculinity (Tansen, 1943;
Anarkali, 1928, 1935, 1953) this one goes

1946
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further, gendering the segregation between
personal and political spaces while contrasting
declamatory dialogues and large-scale sets with
a staccato, documentary narrative. The film
includes Saigal’s famous song Jab dil hi tut
gaya.

Subhadra
1946 122’ b&w Hindi
d Master Vinayak pc Prafulla Pics
s V.S. Khandekar lyr Pandit Indra, Moti B.A.
c Madhav Bulbule m Vasant Desai
lp Shanta Apte, Ishwarlal, Yakub, Prem Adib,
Dada Salvi, V. Jog, Lata Mangeshkar

Vinayak’s only full-scale mythological tells of
the argument between Krishna (Prem Adib)
and his stepbrother Balaram (Salvi) as to who
their sister Subhadra (Apte) should marry.
Eventually Krishna has his way and Arjun
(Ishwarlal) marries her. Shanta Apte sings a rare
duet with Lata Mangeshkar (Main khili khili
phulwari) for this film.

Thyagayya
1946 186’ b&w Telugu
d/p/s/m Chittor V. Nagaiah pc Sri Renuka
Films dial/co-lyr Samudrala Raghavacharya
c Mohammad A. Rehman
lp Chittor V. Nagaiah, Lingamurthy,
B. Jayamma, Hemalatha Devi, Saritha Devi,
Nyapathi Narayana Murthy, Rayapralu
Subramanyam, K. Doraiswamy, M.C. Raghavan,
Natesan, Soundaralakshmi

 The actor, singer and composer Nagaiah’s
directorial debut is a classic Saint film about the
Telugu saint poet Thyagaraja (1767-1847),
author of c.2400 kritis (verses) and the founder
of the Carnatic system of classical music.
Thyagaraja (Nagaiah) is shown as a villager
composing devotional music to Rama while
rejecting the court of Serfoji, maharaj of Tanjore
(Narayana Murthy), the dominant cultural
centre of the region. Turning down invitations
and gifts from the maharaj, Thyagaraja
provokes the jealous wrath of his brother
Japesen (Lingamurthy). The film’s climax
comes when Japesen destroys Rama’s idols,
Thyagaraja resurrects them and eventually
sacrifices his life to his god. Nagaiah’s
performance in the title role dominated the hit
film together with the music, including 28 of
Thyagaraja’s kritis culminating in the number
Nidhi chala sukhama, sung when he rejects
the royal gifts. The director-composer also
introduced lyrics from Kannada (the
Purandaradasa devara nama in the film’s
opening), Tamil (by Papanasam Sivan and
sung by D.K. Pattamal) and Hindi (sung by
J.A. Rehman). Among the main female roles,
Jayamma played Dharmamba, Saritha Devi
played Chapala while Hemalatha Devi played
Kamalamba.

Elaan
1947 133’ b&w Urdu
d/p Mehboob Khan pc Mehboob Prod.
s/lyr Zia Sarhadi c Faredoon Irani m Naushad
lp Surendra, Munawar Sultana, Himalaywala,

Rehana, Leela Mishra, Zebunissa, Wazir
Mohammed Khan, Reeta, Shahida, Shabnam,
Gazi

Story of two half-brothers, the evil Sajjad
(Himalaywala) and the good Javed (Surendra).
Exploited since his childhood by the richer and
crueller branch of the family, represented by
Sajjad and his mother (Zebunissa), Javed loses
his beloved (Munawar Sultana), bought by
Sajjad’s family wealth. The fortunes of the two
brothers change: Sajjad gambles away his
wealth while Javed becomes a noted lawyer. In
a fit of desperation, Sajjad wants to kill his son
but is himself killed by his mother. His widow
turns down Javed’s offer of marriage and
instead starts a school in her family palace,
partly to make amends for the family’s vile
behaviour. This was Mehboob’s most stylised
Muslim social with quasi-expressionist acting
enhanced by an ornate decor and Irani’s
heavily shaded camerawork. The final song,
Insaan ki tarkeeb, carried the film’s anti-feudal
message, addressed to the camera by a purdah-
clad Munawar Sultana.

Kanjan
aka Miser
1947 170’ b&w Tamil
co-d/s/lyr Kovai Ayyamuthu co-d T.R. Gopu
pc Jupiter Pics c P. Ramaswamy
m S.M. Subbaiah Naidu
lp T.G. Kamaladevi, S.V. Subbaiah,
M.N. Nambiar, P.V. Narasimhabharati,
M.S.S. Bhagyam, T.R. Malathi, C.K. Saraswati,
K.S. Angamuthu, M.K. Mustafa

A Tamil chauvinist/revivalist contribution to
social reform and the Independence struggle.
The womanising widower Kandasamy
(Subbaiah) is the miserly zamindar of
Amaravathipudur with his crock of gold buried
in the house. He covets the actress Maragatham
(Kamaladevi), who is his son Kumarasamy’s
girlfriend, as a 2nd wife and plans to sell his
daughter Amaravarthi to a rich old man. The
sale of women, miserliness and black
marketeering having been duly criticised, the
film has a happy ending. The playwright
Ayyamuthu (his Inbasagaram had been staged
by the Nawab Rajamanikkam Co) was a pro-
Congress nationalist associated with the
controversial chief minister C.Rajagopalachari.
He wrote the film’s popular Tamil hit Tamilar
natile tamilar atchiye (‘Of all the people on
this earth, the Tamils are the best’), released as
a record and broadcast only by Tiruchi, Madras
and Colombo radio stations. All the songs are
based on classical Hindustani or Carnatic
music. The film’s release in the year of India’s
independence was accompanied by a two-
reeler showing Gandhi visiting Palani and the
Independence Day celebrations in Coimbatore.

Lokshahir Ramjoshi/Matwala
Shayar Ramjoshi

1947 123’[M]/132’[H] b&w Marathi/Hindi
d Baburao Painter, V. Shantaram
pc Rajkamal Kalamandir
s/co-lyr G.D. Madgulkar co-lyr Shahir
Ramjoshi c G. Balkrishna m Vasant Desai

lp Jayaram Shiledar, Hansa Wadkar,
Shakuntala, Parashuram, G.D. Madgulkar,
Sudha Apte, Samant, Gundopant Walavalkar,
Jayaram Desai, Kanase, Sawalram, Vaidya,
Abhyankar

Classic Marathi Tamasha musical telling the life
story of Ramjoshi (1758-1812) (Shiledar), a
poet, keertan and lavani performer who later
became extraordinarily popular notably with
the lavani and the militant powada forms. The
film narrates the poet’s history, his descent into
alcoholism and his eventual rise to greatness.
The main dramatic pivot is his love for the
Tamasha dancer Baya (Wadkar). Several scenes
extensively illustrate Shantaram’s symbol-laden
expressionism, e.g. the scene where he drops
the liquor jug to the floor, it hooks on to his
clothing and thus does not ‘let go of him’.
These are combined with the scenes for which
the film is famous, e.g. the sawal-jawab
(musical question and answer contest)
sequence, and numerous other lavani song-
picturisations featuring Madgulkar’s lyrics in his
script debut. Shantaram had originally
commissioned his mentor, Painter, to direct the
film, but later sacked him and completed it
himself. The film went on to become the
biggest post-war success in the Marathi cinema,
inaugurating the Tamasha genre in Marathi
(followed by D.S. Ambapkar’s Jai Malhar the
same year, and Mane’s Sangtye Aika, 1959).
All three films, and indeed the genre itself,
remained indelibly linked to Madgulkar’s
songwriting. A sequence from the movie is
reconstructed in the opening of Benegal’s
Wadkar biographical Bhumika (1976).

Nam Iruvar
aka We Two
1947 153’ b&w Tamil
d/p A.V. Meiyappan Chettiar pc AVM
s P. Neelakantan from his play lyr Subramanya
Bharati c T. Muthusamy m R. Sundarshanam
lp T.R. Mahalingam, B.R. Panthulu,
T.R. Ramchandran, V.K. Ramaswamy,
K. Sarangapani, T.A. Jayalakshmi, V.R. Chellam,
Kumari Kamala, P. Kannamba

Political melodrama establishing the famed
AVM Prod. and the debut of Neelakantan, its
scenarist and assistant director. The original
play had been a stage success produced by
S.V. Sahasranamam for the comedian
N.S. Krishnan’s theatre troupe. The film is
replete with nationalist symbols, which
proliferated in Tamil films following the
installation of a popular government (1945)
and the lifting of WW2 censorship. It begins
with a Subramanya Bharati anniversary and
ends with Gandhi’s 77th-birthday celebrations,
characters greeting each other with the ‘Jai
Hind’ salute. The story, adapted from the
earlier film Iru Sahodarargal (1936), features
a blackmarketeer and his two sons Jayakumar
(Panthulu, who also played two other roles in
the film) and Sukumar (Mahalingam). The latter
is a wastrel who loves Kannamma
(Jayalakshmi), the daughter of his father’s
partner. The partner is a rapacious movie
producer. The stagey, studio-bound film
spoken in chaste (literary) Tamil used Bharati’s
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nationalist songs and love poems. The younger
sister of the heroine (Kumari Kamala) dances
on a decorated drum with national flags draped
behind her to Bharati’s famous Kottu murase
(‘Let the drum sound’), prefiguring the
climactic scenes of Chandralekha (1948).
Other famous songs incl. Aaduvome pallu
aaduvome, Mahaan Gandhi mahaan.

Neel Kamal
1947 116’ b&w Hindi
d/s/lyr Kidar Sharma pc Oriental Pics
c Gordhanbhai Patel m B. Vasudev
lp Madhubala, Raj Kapoor, Begum Para,
Rajinder, Shanta Kumar, Nifis Khilili, Nazira, Pesi
Patel, Subhashini, Inquilab, Radha, Karan Singh,
Baby Indira, Kumar Sahu, Dilip Kumar

Seminal melodrama, although a commercial
flop, introducing Raj Kapoor and Madhubala.
The love triangle and drama about atheism is
set in the Rajput court of Janakgarh. The king
and queen are killed when the king’s evil
brother-in-law Mangal Singh seizes power.
Both their daughters escape. The younger
princess, Kamala (Madhubala), is rescued and
adopted by a family of Untouchables. She
meets and nurses to health a young atheist
sculptor, Madhusudhan (Kapoor), who falls in
love with both Kamala and her sister (Begum
Para), forcing Kamala to commit suicide. In
Sharma’s classic romantic idiom, a lotus flower
grows where she died.

Palnati Yuddham
1947 168’ b&w Telugu
d Gudavalli Ramabrahmam, L.V. Prasad
pc Sharada Prod. s/lyr Samudrala
Raghavacharya c Jiten Bannerjee
m Galipenchala Narasimha Rao
lp G.V. Subba Rao, P. Kannamba, Srivastava
Venkateshwara Rao, Lingamurthy, G.V. Sitapati,
D.S. Sadasivarao, A. Nageshwara Rao,
Vangara, S. Varalakshmi, Chandra, Narimani,
Rajabala, Annapurna, Gangarathnam,
P. Vishweshwaramma

Ramabrahmam died before he could complete
his dream project, a historical foreshadowing
India’s independence, and L.V. Prasad finished
it. The film tells of warfare and rivalries within
the kingdom of Palnadu, causing the kingdom
to split and numerous bloody caste and
religious conflicts. The minister Brahmanayudu
(G.V. Subba Rao), a wily political visionary,
opens the doors of the Chenna Keshava temple
to people of all castes, leading to a revolt from
the military instigated by the royal matriarch
Nagamma. The kingdom splits and early
contests for dominance give way to full-scale
battle among the second generation of the
warring clans. The opening title directly alludes
to Partition, referring to the fate of a nation
‘whose soil has been converted into a
rudrabhoomi [a cremation ground] by the
vengeful attitudes of warring brothers’.

Ramer Sumati/Chhota Bhai
1947 131’[B]/144’[H] b&w Bengali/Hindi
d Kartick Chattopadhyay pc New Theatres

st Saratchandra Chattopadhyay sc Sudhiranjan
Mukherjee dial [H] Mohanlal Bajpai lyr [H]
Romesh Panday c Sudhin Majumdar m Pankaj
Mullick
lp Molina Devi, Master Shakoor[H]/Master
Swagat[B], Rajalakshmi, Paul Mohinder[H], Sisir
Batabyal[B], Asit Sen, Khursheed, Phani Roy[B],
Chhabi Roy, Jahar Ganguly, Tulsi
Chakraborty

Kartick Chattopadhyay’s debut adapts a
Saratchandra story about a typically
affectionate sister-in-law. Narayani (Molina
Devi) raises her husband’s (Ganguly) young
stepbrother Ramlal (Shakoor/Swagat), and is
the only person who can control him when he
becomes a notorious prankster. Problems
develop between Ramlal and Narayani’s
visiting mother, and Narayani eats the two pet
fish in Ramlal’s pond. Ramlal attempts to run
away before he is reconciled with Narayani.

Ratnamala
1947 165’ b&w Telugu
d P.S. Ramakrishna Rao pc Bharani Pics
s/co-lyr Samudrala Ragavacharya
co-lyr Rajanikanta Rao c Jiten Bannerjee,
P.S. Selvaraj m C.R. Subburaman
lp P. Bhanumathi, G.V. Subba Rao,
C.S.R. Anjaneyulu, A. Nageshwara Rao,
Hemalatha, Arani Satyanarayana,
Suryanarayana, Seetaram, Ramanatha Sastry,
Venkumamba, Koteshwara Rao, Narayana,
Baby Sumitra

The first film from Bhanumathi’s independent
production concern, set up with her
husband, director Ramakrishna. Cast in a
folk-tale idiom, the story tells of Ratnamala
(Bhanumathi) who is tricked into marrying
the infant Prince Chandrakantha. She raises
her ‘husband’ in a forest but when he is 7
years old he is kidnapped by bandits for a
ritual sacrifice. Ratnamala follows him and
the robber chieftain tries to molest her. The
couple are eventually rescued by the king,
Ratnamala’s father. When he refuses to
believe that the boy is indeed her husband,
the gods Shiva and Parvathi descend to earth
to sort out the confusion. The film is famous
composer C.R. Subburaman’s first
independent assignment and includes several
hit songs: Anandadayini and, when
Ratnamala goes in search of her husband,
Niluva needa leka. The film also featured
compositions by Saluri Rajeshwara Rao,
Ghantasala and Rajanikanta Rao, all
uncredited.

Samaj Ko Badal Dalo
1947 133’ b&w Hindi
d Vijay Bhatt pc Prakash Pics s Girish
lyr Roopdas, Pandit Indra, Qamar Jalalabadi
c Yusuf Mulji m Khemchand Prakash
lp Aroon, Mridula, Yakub, Shantarin, Umakant,
Leela Pawar, Ramesh Sinha, Bikram Kapoor,
Prem Dhawan, Shabnam

Bhatt’s unusually strident marital melodrama
made with the informal help of the IPTA
(choreographers Santi Bardhan, Sachin

Shankar, Narendra Sharma et al.), mounting an
IPTA-style attack on social conventions in the
context of the Independence movement’s
promises of liberation. Heroine Manorama
(Mridula), daughter of a clerk, cannot marry
hero Kishore (Aroon) because her father can’t
afford the dowry. Manorama marries the evil
widower Jayant (Yakub) who tortures her.
Kishore marries the rich Champa (Lila Pawar),
but then magnanimously allows her to remarry
the man she really loves, Naresh. Kishore’s
goodness eventually clashes with Jayant’s
villainy and in a frenzied sequence he kills
both Jayant and Manorama. He is pronounced
insane and arrested.

Shehnai
1947 133’ b&w Hindi
d/s/lyr P.L. Santoshi pc Filmistan
c K.H. Kapadia m C. Ramchandra
lp Rehana, Indumati, Naseer Khan, Dulari,
Mumtaz Ali, Niranjan Sharma, Leela Mishra,
Kumkum, Rekha, S.L. Puri, Kishore Kumar,
Shobha Thakur, Radha Kishen, Srinath,
V.H. Desai

Hit musical by the famous duo of lyricist
Santoshi and composer Ramchandra. Marital
drama featuring the four daughters of a
comedian (V.H. Desai), their rival, the arrogant
daughter of the zamindar (Indumati), and the
various men in their lives: the zamindar’s
secretary (Radha Kishen), the police inspector
(Kishore Kumar) etc. The film had
Ramchandra’s all-time hit Aana meri jaan
Sunday ke Sunday (sung by Meena Kapur and
Shamshad Begum with the composer) and
several other songs, including the bhajan Jai
Krishna hare Krishna (sung by Veenapani
Mukherjee) and the railway number Jawani ki
rail chale jai re (sung by Geeta Dutt, Lata
Mangeshkar and the composer).

Yogi Vemana
1947 174’ b&w Telugu
d/p/co-sc K.V. Reddy pc Vauhini
co-sc K. Kameshwara Rao
dial/lyr Samudrala Raghavacharya c Marcus
Bartley m Chittor V. Nagaiah, Ogirala
Ramchandra Rao
lp Chittor V. Nagaiah, M.V. Rajamma,
Parvathibai, M. Lingamurthy, Kantamani, Baby
Krishnaveni, Rami Reddy, Seeta,
K. Doraiswamy

Nagaiah’s third Saint film made by the same
unit that produced his first one, the hit Bhakta
Potana (1942). Vemana, a 17th-C. poet born in
the Reddy community, attacked social
inequality although adhering to the
conventional Hindu views on women. The film
attempts to inject realism into the Telugu
version of the genre, showing e.g. the
relationship between Vemana (Nagaiah) and a
courtesan, Mohanangi (Rajamma). Vemana, the
younger brother of a local chieftain, steals his
sister-in-law’s diamond necklace for
Mohanangi. He next steals the money meant
for the king’s tribute, causing his brother to be
imprisoned. He and his friend Abhiram
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(Lingamurthy) successfully manufacture gold
by using alchemy. His moment of revelation
comes when he brings this gold home to find
his niece Jyoti (Baby Krishnaveni), his only real
friend, dead. The film dissolves her face on to a
skeleton, adding shots of people in their daily
work routine, set to the song Idena inthena (‘Is
this all that life is?’). Vemana then becomes a
mendicant, advocating an ideology earlier
demonstrated when he takes the silk cloak
covering an idol in a temple and drapes it over
an old woman shivering in the cold. The film is
often compared with Shantaram’s Prabhat
biographical of Eknath, Dharmatma (1935).

Aag
aka Fire
1948 138’ b&w Hindi
d/p Raj Kapoor pc R.K. Films s Inder Raj
Anand lyr Behzad Lucknowi, Saraswati Kumar
Deepak, Majrooh Sultanpuri c V.N. Reddy
m Ram Ganguly
lp Raj Kapoor, Nargis, Premnath, Kamini
Kaushal, Nigar Sultana, Kamal Kapoor,
B.M. Vyas, Vishwa Mekra, Shashi Kapoor,
Indumati

Raj Kapoor said he would never forget this
film, his directorial debut, ‘because it was the
story of youth consumed by the desire for a
brighter and more intense life. And all those
who flitted like shadows through my own life,
giving something, taking something, were in
that film.’ The hero is Kewal (Kapoor), a
country boy disfigured by a self-inflicted scar
on his face who dreams of running a theatre.
He is cast out by his father and eventually
builds his own theatre where Nimmi (Nargis)
becomes a star. Shashi Kapoor plays the part of
Raj Kapoor as a young boy. Announcing the
baroque imagery of Barsaat (1949) and
Awara (1951), Kapoor fills his film with
shadows evoking the influence of the Osten/
Wirsching brand of chiaroscuro.

Ajit
aka Rangeen Zamana
1948 133’ col Hindi
d/p Mohan Bhavnani pc Bhavnani Prod.
st Snilloc’s novel Asir of Asirgarh lyr Phani
m Govind Ram
lp Monica Desai, Premnath, Yashodhara Katju,
Gope, Nayampalli, Badri Prasad, Ram Kamlani

Bhavnani’s last feature is described in a Times
of India review (18.12.1949) as a ‘Rajput story
fraught with great drama and tender romance’.
It is India’s first colour film using Kodachrome
16mm blown up to 35mm in the USA.

Anjangarh
1948 126’[B]/139’[H] b&w Bengali/Hindi
d/s Bimal Roy pc New Theatres st Subodh
Ghosh’s Fossil dial[H] Mohanlal Bajpai lyr[H]
Bhushan, Romesh Panday c Kamal Bose
m Rai Chand Boral
lp Sunanda Bannerjee, Tulsi Chakraborty,
Parul Kar, Manorama Jr., Chhabi Roy, Bipin
Gupta, Asit Sen, Purnendu Mukherjee, Jahar
Roy, Sunil Dasgupta, Prafulla Mukherjee,
Ramakrishna Chatterjee, Devi Mukherjee[B],
Amita Basu[B], Phalguni Roy[B], Shankar
Sen[B], Raja Ganguly[B], Kalipada Sarkar[B],
Bhanu Bannerjee[B], Manoranjan
Bhattacharya[B], Rama Nehru[H], Hirabai[H],
Hiralal[H], Ajay Kumar[H], Raimohan[H],
Bhupendra Kapoor[H]

Roy’s New Theatres sequel to his remarkable
debut Udayer Pathay/Hamrahi (1944), this
is a political allegory about collusion in
colonial times between the aristocracy and a
rising indigenous bourgeoisie. The despotic
ruler of the small Anjangarh kingdom comes
into conflict with a mining syndicate which
pays its workers a decent wage and allows the
unionisation of the workforce. This bodes ill
for the ruler. Eventually the syndicate joins with
the despot in naming an innocent reformist
collective set up for the welfare of the workers

as the real culprit behind the popular unrest.
Subodh Ghosh’s powerful story Fossil is a
savagely ironic account of a fictional kingdom
allegorically representing the socio-economic
rise of the native colonial state. The big-budget
film includes the key characters of the novel
(e.g. the bourgeois liberal Mukherjee who
dreams of a future land when the bones of the
dead workers will, with the quartz and granite,
yield mineral deposits a million years from
now; the peasant leader Dulal Mahato), while
placing in greater prominence the love story
between the peasant leader Shubha and
Mukherjee. It also has a ‘Vivek’, a singing
minstrel used as a narrative chorus, a device
borrowed from the traditional Jatra form.

Anokhi Ada
1948 141’ b&w Hindi-Urdu
d/p Mehboob Khan pc Mehboob Prod. st Zia
Sarhadi sc Aga Jani Kashmiri lyr Shakeel
Badayuni, Anjum Pilibhiti c Faredoon Irani
m Naushad
lp Naseem Banu, Surendra, Prem Adib, Zeb
Kureshi, Cuckoo, Nawab, Pratima Devi, Murad,
Bhudo Advani

An updating of the Anmol Ghadi (1946) love
triangle, this time featuring mainly the
heroine’s amnesia. The rivals for her love are
an adventurer (Adib) who calls himself
Laatsaheb (i.e. Lord Sahib) and a professor
(Surendra). Each is associated with her life on
either side of her memory divide, giving each a
particular stake in whether she be allowed to
recall her past or not. Remarkably shot in
heavy chiaroscuro, esp. in the backdrops at the
professor’s house where the heroine battles
with her amnesia.

Bhuli Naai
1948 157’ b&w Bengali
d Hemen Gupta pc National Progressive Pics
st Manoj Bose c Ajoy Kar m Hemanta
Mukherjee
lp Radhamohan Bhattacharya, Pradeep Kumar,
Nibedita Das, Tulsi Chakraborty, Sudipta Roy

Ex-terrorist Gupta’s first film in his best-known
style (cf. ’42, 1949) celebrates the patriotic
terrorist movements in pre-Independence
Bengal. Markedly different from the film
biographies of political personalities, Gupta’s
angry tone conveys opposition to the
nationalist leadership coming into power at the
time. Faithfully following Manoj Bose’s original
story, it opens with the 1905 Swadeshi upsurge:
the burning of imported garments, the anti-
Partition rallies etc. Mahananda, Ajit and
Anandakishore are in a procession which is
attacked by the police. Their leader Masterda
(borrowed from the chronologically later Surya
Sen) absconds with Anupama when
Mahananda betrays the group of insurgents.
The young Anandakishore is killed and Ajit is
arrested. He escapes from jail, kills the informer
and is sentenced to death, reaffirming his faith
in nationalism shortly before he is hanged. The
episode, evoking the real-life incident of a
terrorist vendetta against Naren Gosain, is
followed by documentary shots of Gandhi andRaj Kapoor and Premanath in Aag
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Subhash Chandra Bose (apparently added
following censor strictures) that remain
somewhat out of place in the main drama.

Biplabi
aka The Revolutionary
1948 c.140’ b&w Assamese
d/c Asit Sen pc Shri Krishna Films co-lyr/m
Shiba Bhattacharya co-lyr Malin Bora, Bhupen
Bhattacharya
lp Anupama Bhattacharya, Chandra Phukan,
Rani Nath, Jagat Bezbaruah

In his debut film, the noted Bengali and Hindi
director Asit Sen tells of a young radical who
sacrifices his life for the nation. Several
Assamese films, often featuring former IPTA
members, broached the theme of radical
martyrdom and nationalism, but this is
technically very accomplished and remained
for some years a standard work in the genre.

Chandralekha
1948 207’ b&w Tamil/Hindi
d/p S.S. Vasan pc Gemini s Gemini Story Dept.
dial K.J. Mahadevan, Kothamangalam Subbu,
Sangu, Kittu, Naina[T], Pandit Indra, Aga Jani
Kashmiri[H] lyr Papanasam Sivan,
Kothamangalam Subbu[T], Pandit Indra, Bharat
Vyas[H] c Kamal Ghosh m Saluri Rajeshwara
Rao, Balkrishna Kalla
lp T.R. Rajkumari, M.K. Radha, Ranjan,
Sundaribai, L. Narayan Rao, P. Subbaiah Pillai,
V.N. Janaki, Surabhi Kamalabai,
N.S. Krishnan[T], T.A. Mathuram[T],
T.E. Krishnamachariar[T], N. Seetaraman[T],
Pottai Krishnamurthy[T], Yashodhara Katju[H],
H.K. Chopra[H]

One of India’s most famous films, started in
1943 and costing a massive Rs 3m this was the
first major effort of a Tamil studio to attempt an
all-India distribution. The film’s nationwide
success encouraged many others, e.g. AVM and
Prasad, to follow suit. It is a period adventure
film sometimes compared with The Prisoner of
Zenda (1922, 1937). The basic plot is one of
sibling rivalry between two princes, the good
Veer Singh (Radha) and the bad Shashank
(Ranjan). The object of desire and bone of
contention between them is state power
equated with the possession of the village
maiden Chandralekha (Rajkumari). In the
process, the hero and the heroine become
circus artistes. The villain grabs the girl and
enforces a wedding. She agrees provided there
be an elaborate drum dance: the enormous
drums, in the Indian cinema’s most
anthologised sequence, contain the hero’s
soldiers who burst out of the drums after the
dance overwhelming the baddies followed by
the longest sword duel in Indian cinema.
Although the genre itself was not new to the
Tamil cinema, its aggressive redefinition of
entertainment mobilised Hollywood-style
orientalism for an indigenist mass culture and
became a landmark in the codification of an
Indian mass entertainment ideology after
Independence. Many of the spectacular dance
sequences can be seen as continuations of the
choreography in Uday Shankar’s Kalpana

(1948), shot earlier that year at Gemini by many
of the same technicians. The choreography was
arranged by Jaya Shankar, Mrs Rainbird,
Natanam Nataraj and Niranjala Devi.
T.G. Raghavacharya started directing the film
and probably shot most of it. Vasan took over
direction later. According to Randor Guy, the
initial plot stems from G.M.W. Reynolds’s novel
Robert Macaire, or The French Bandit in
England (1848). V.A.K. Ranga Rao notes that
the film’s music shows influences from
Carnatic, Hindustani, Bharatnatyam, Latin
American and Portuguese folk music as well as
a Strauss waltz. The chorus by the circus
members apparently adapts the Donkey
Serenade from R.Z. Leonard’s film The Firefly
(1937).

Drohi
1948 179’ b&w Telugu
d L.V. Prasad pc Swatantra Pics
s/lyr Tapi Dharma Rao c P. Sridhar
m Pendyala Nageshwara Rao
lp G. Varalakshmi, Lakshmirajyam,
K.S. Prakash Rao, L.V. Prasad, Rallabandi,
Prabhakar Rao, K. Siva Rao, Venkumamba,
Surabhi Balasaraswathi

Melodrama deploying the later New Theatres
idiom of addressing the rise of a corrupt class
of usurers in plots revolving around disease.
The villain in the village is the wealthy and
corrupt Gangadhara Rao (Rallabandi). His
Westernised daughter Saroja (Varalakshmi)
loves the crook Raja (Prabhakar). Driving her
car, Saroja knocks down an old man who later
dies of his injuries. The old man’s
granddaughter Seeta (Lakshmirajyam) is
adopted by Prakash (K.S. Prakash Rao), a
local doctor, who marries Saroja. When Saroja
finds out Seeta’s relationship with the accident
victim, she has her thrown out on charges of
theft. At this point an epidemic spreads
through the village and the doctor has to work
for long hours with the people. He also starts
representing their interests to the political
authorities. This threatens the villains
Gangadhara Rao and Raja, who set fire to the
village. The angry villagers are restrained by
Seeta, but in the ensuing confrontation Seeta
dies, accidentally killed by Gangadhara Rao.
Saroja now turns over a new leaf and has her
father and her ex-lover arrested, and she
offers charity in the name of the dead Seeta.
This is the first production of actor (and later
director) K.S. Prakash Rao, and the debut of
composer Pendyala. The other major director
in the Prasad tradition, T. Prakash Rao,
joined films here as assistant to Prasad,
directing the scenes in which Prasad acted.

Ghar Ki Izzat
1948 136’ b&w Hindi
d Ram Daryani pc Murli Movietone
st K.S. Daryani dial/lyr I.C. Kapoor c Kumar
Jaywant m Pandit Govind Ram
lp Mumtaz Shanti, Dilip Kumar, Manorama,
Jeevan, Dikshit, Suleman, Gulab, Gope

Daryani’s domestic drama features two
couples, each cutting across the urban-rural

divide. Radhika, daughter of Seth Chunilal, and
her husband Chaman leave her father’s house
to start an insurance business in the
countryside. They meet Roopa (Shanti), poor
but happy and living with her two brothers.
Chanda (Kumar), Radhika’s brother, falls in
love with Roopa; they get married and move to
the city where Roopa lives an unhappy life,
taunted by her parents-in-law about her former
poverty. The weak Chanda, concerned about
his wife’s unhappiness, leaves home and
becomes a drunk and a gambler until, on a full-
moon night, all differences are resolved.

Gopinath
1948 155’ b&w Hindi
d/s Mahesh Kaul pc Shanti Lokchitra
lyr poems by the saint-poets Surdas and
Meerabai, Ram Murthy c Chandu m Ninu
Majumdar
lp Raj Kapoor, Tripti Mitra, Latika, Nand
Kishore, Sachin Ghosh, Randhir, Anwaribai,
Feroze, Mahesh Kaul, Baby Zubeida, Niranjan
Tiwari

Tragic tale of Gopi (Mitra), a village woman
virtually abandoned by her brother in the home
of Mohan (Kapoor) and his ageing mother. The
lower-caste Gopi secretly loves Mohan but he
pines for the movie star Neela Devi. Eventually
the frustrated Gopi goes mad just when Mohan,
fed up with his star’s whims, returns to Gopi.
The film belongs to the Bengali tradition of
literary melodramas, an association enhanced
by Tripti Mitra’s remarkable performance. In
shifting the tragedy from a Devdas-type male
anxiety to the woman’s condition, the film
chronicles the behavioural and moral
restrictions besetting a woman caught in a
‘traditional’ environment. Mitra’s performative
idiom rises above the story’s vindication of
tradition as superior to the liberated but hollow
freedoms of the film star.

Gunsundari
1948 153’ b&w Gujarati
d Ratibhai Punatar pc Ranjit Movietone
lyr/m Avinash Vyas c H.S. Kwatra
lp Baburaje, Manhar Desai, Nirupa Roy,
Dulari, Saraswati, Chhagan Romeo, Master
Pransukh

Second remake of Ranjit studio’s infallible
Gunsundari melodramas, following Chandulal
Shah’s previous versions in 1927 and 1934,
proving as successful as its predecessors.
Although the familiar central story retains the
same dramatic pivot, of a married woman
discovering a world beyond the home and
holding the family together from external
threat, this Gujarati version features several
variations in its ‘punchlines’. Gopaldas Seth’s
joint family here consists of three grown up
children: the elder son Chandrakant (Desai),
married to the virtuous Guniyal (Roy), a seven
year-old younger son Vinu (Pransukh) who
believes Guniyal to be his mother, and a
daughter Kusum, who lives a miserable life as
the wife of an eccentric poet, Chaman.
Chandrakant is introduced to the courtesan
Neelmani (Saraswati) by his friend Sudhakar
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(Baburaje), who brings about his ruin and turns
him into an alcoholic. The patriarch bequeaths
his personal wealth to his virtuous daughter-in-
law Guniyal, who tries to provide for
Neelmani’s insatiable demand for money. The
husband, caught in between a demanding
lover and a sacrificing wife, is eventually
reformed when he encounters his father’s
funeral procession. Rejected by Neelmani, he
returns to his wife. Along with Ranakdevi
(1946), this film effectively founded a Gujarati
cinema industry, establishing Vyas as the best
known lyricist/composer in that language e.g.
with the success of songs like Bhabhi tame
thoda thoda thao varnagi, and was also a
major personal success for its female lead Roy.

Jogidas Khuman
1948 121’ b&w Gujarati
d Manhar Raskapur pc Rupchhaya Chitra
st/dial Kavi ‘Jaman’ sc T.K. Dave lyr Avinash
Vyas, Venibhai Purohit, Prahlad Parekh, Kailas
Pandya c Manek Mehta m Ramesh Desai,
Indukumar Parekh
lp Arvind Pandya, Master Dalpat, Champsibhai
Nagda, Ratikumar Vyas, Narmada Shankar,
Vimal Ghaisas

The first screen version of the anti-feudal
Saurashtra legend of the bandit-saint Jogidas
(Pandya). When the prince Vajesinh (Dalpat)
seeks to annex lands gifted by the king to the
Kathis of the Khuman clan of Bhavnagar, a
rebellion is led by Hada Khuman, his two
brothers Bhan (Nagda) and Ghela, and his son
Jogidas. Jogidas eventually raises an army and
kills the prince. He is forgiven by the king and
becomes a saintly figure. The popular story
was remade twice more by Raskapur himself
(in 1962 and 1975: he was believed to be
preparing yet another remake when he died)
and featured a number of well known actors.
In this version composer Laxmikant
(cf. Laxmikant-Pyarelal) played Jogidas’ son
Lakho, in what was probably his sole screen
appearance.

Kalpana
aka Imagination
1948 164’ b&w Hindi
d/s/choreo Uday Shankar pc Stage & Screen
Presentations dial Amritlal Nagar
lyr Sumitranandan Pant c K. Ramnoth
m Vishnudas Shirali
lp Uday Shankar, Amala Shankar, Lakshmi
Kanta, G.V. Subba Rao, Birendra Bannerjee,
Swaraj Mitter Gupta, Anil Kumar Chopra,
Padmini, Lalitha

A dance spectacular, four years in the making,
orchestrated by India’s most famous modern
dancer (and brother of Ravi Shankar). The
narrative of the surreal fantasy is embedded
within a framing story of a writer telling a story
to a film producer, who eventually declines to
make the movie. The writer tells of Udayan
(Shankar) and Kamini (Kanta) and the young
man’s dream of establishing an art centre,
Kalakendra (a fictional equivalent of Shankar’s
India Cultural Centre at Almora) in the
Himalayas. Shot in the Gemini Studios in

Madras, this ode to creative imagination
mobilises the vocabulary of traditional dancing,
which doubles as a metaphor for the dreams
invested in the newly independent India. The
choreography was specifically designed for the
camera, with semi-expressionist angles and
chiaroscuro effects, and became a model for
later dance spectaculars like Chandralekha
(also made at Gemini and shot by Ramnoth,
1948) and the dream sequence in Raj
Kapoor’s Awara (1951). For many years, the
unusual film was seen as exemplifying a
successful fusion of Indian modernism and the
cinema. Shankar, who had danced with
Pavlova, was lauded by James Joyce in a letter
to his daughter: ‘He moves on the stage like a
semi-divine being. Believe me, there are still
some beautiful things left in this poor old
world.’ A 122’ version was shown in the US
although one reviewer noted that the Indian
government seemed reluctant to let it be seen
abroad.

Kariyavar
1948 138’ b&w Gujarati
d/sc/dial Chaturbhuj Doshi pc Sagar
Movietone p Chimanlal Desai st based on
Shaida’s novel Vanzari Vaav lyr Chaitanya,
Nandkumar Pathak c Adi Irani, Jayant
Dadawala m Ajit Merchant
lp Dina Sanghvi, Dhulia, Shobha, Mulchand
Khichdi

Ruralist mythological and complicated love
story featuring numerous symbolic references
with evident sexual overtones. The village girl
Raju (Sanghvi) accepts the challenge of putting
her hand inside a pot containing a poisonous
cobra which would win her the right to install
an idol into a temple. The snake falls for the
girl and promises to withdraw to a banyan tree
from where it can protect her. Raju loves the
gypsy Madhav to the envy of her neighbour,
the evil Veera. The snake duly bites Madhav,
but then sucks back its poison on the condition
that a well would be dug in the village. The
well however turns out to be dry, and the
village, in the grip of drought, is urged by
Veera to demand that Raju and Madhav
sacrifice themselves in an exorcism that would
solve the villagers’ problems. The story then
introduces another woman, Champa, who
volunteers to marry Veera and then further
offers to commit suicide. As Champa and Veera
are beheaded, the well waters rise.
Remembered mainly as the screen debut of
noted stage actress Dina Sanghvi, better known
as Dina Pathak.

Shaheed
1948 164’ b&w Hindi
d/st/co-dial Ramesh Saigal pc Filmistan
co-dial/co-lyr Qamar Jalalabadi co-lyr Raja
Mehdi Ali Khan c Marshall Braganza
m Ghulam Haider
lp Kamini Kaushal, Dilip Kumar,
Chandramohan, Leela Chitnis, V.H. Desai,
Shashi Kapoor, S.L. Puri, N. Kabir, Ram Singh,
Madan, Prabhu Dayal

Nationalist melodrama set in the context of the

Quit India movement and the ensuing wave of
terrorist actions in the mid-40s. Ram
(D. Kumar), the nationalist son of the colonial
police chief Raibahadur Dwarkadas
(Chandramohan), leaves home to join a
terrorist group. His childhood sweetheart
Sheela (Kaushal), who repeatedly protects him
from being caught, is forced to marry the evil
policeman Vinod, who in return lets her
brother Gopal free and then promises to save
Ram’s life. In the end, accused of terrorist
crimes, Ram is defended in court by his now-
repentant father, but eventually hanged.
Sheela, presented as the true martyr in this
tragic drama, dies as well and is united with her
lover in death.

Siraj
1948 ?’ b&w Assamese
d Bishnu Rabha, Phani Sarma st Lakhidhar
Sarma lyr Shiba Bhattacharya, Bhupen
Hazarika c Sudhish Ghatak m Bishnu Rabha
lp Phani Sarma, Bishnu Rabha, Chandradhar
Goswami, Bhupen Hazarika, Anupama
Bhattacharya, Nirupama, Ambika Patwari,
Bhabha Hazarika

National integration movie made by former
associates of the Assamese IPTA, calling for
communal harmony through its central
character Siraj (Sarma), a kind-hearted Muslim
who raises an orphaned Hindu child.
Composer and actor Bhupen Hazarika, making
his debut here, remade the film in 1988, but
four decades later the plot, lacking its initial
conviction and performative authenticity,
seemed maudlin.

Suhaag Raat
1948 143’ b&w Hindi
d/sc/lyr Kidar Sharma pc Oriental Pics
st F.A. Mirza, V. Sharma c D.C. Mehta,
D.K. Ambre, Machwe m Snehal
lp Begum Para, Bharat Bhushan, Geeta Bali, Pesi
Patel, S. Nazir, Rajinder, Nazira, Shanta Kumar,
D. Kumar

Geeta Bali’s debut is a classic love triangle. The
child Bali is placed under the guardianship of
the evil and greedy stepbrother Rahu: he
pushes Bali over a cliff in order to get the entire
family inheritance. Bali (Bhushan) survives,
protected by an old murderer, Jaggu, whose
beautiful daughter Kammo (Geeta Bali) falls in
love with him although he prefers Paro
(Begum Para), daughter of a zamindar with
whom he has found employment. The
villainous stepbrother re-enters the scene and
lays claim to Paro; the lovely Kammo sacrifices
her own life to get the lovers, Bali and Paro,
together. All the well-known Sharma
trademarks are present, including the use of
nature as an emotional equivalent for the
characters’ state of mind, e.g. the scene where
Kammo rows the boat through the dark night
to enable the lovers to elope. The film has
several Geeta Dutt numbers, including Rum
jhum matwale badal chha gaye and Balo more
payal.
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stops the wedding and gets Reshma while the
repentant Gopal finds that Neela has killed
herself. Kapoor’s 2nd independent production
starring himself and Nargis was the R.K.
Studio’s first major hit. Its unusually innovative
chiaroscuro cinematography (e.g. for Lata
Mangeshkar and Mukesh’s song Chhod gaye
balam) created deep rather than laterally
elaborated spaces and relied heavily on
metaphor, as in the shot where the angled rope
cut off by Reshma’s father aligns with the angle
of the violin bow with which Pran nightly
serenades Reshma (playing the Anniversary
Song from The Jolson Story, 1946). The
dominant metaphor for the flow of desire,
evoked by the title, is that of water, cf. the love
sequence after the song Mujhe kisise pyar ho
gaya (Lata Mangeshkar) with the waterfall, or
the last shot when the smoke from Neela’s
funeral pyre merges with the rain clouds. The
film is remembered above all for Shankar-
Jaikishen’s music, with numerous all-time hits,
including the opening number Hawa mein
udta jaye mera lal dupatta and Jiya bekarar
hai, Barsaat mein humse mile, Meri aankhon
mein bas gaya koi re, Ab mera kaun sahara
(all sung by Lata Mangeshkar). The specially
charged Kapoor-Nargis love duets (cf. the Pyar
hua ikraar hua song in Shri 420, 1955) were
often singled out as exemplifying the acme of
the Indian cinema’s romances.

Ek Thi Ladki
1949 164’ b&w Hindi
d Roop K. Shorey pc Shorey Films s I.S. Johar
lyr Aziz Kashmiri c Anwar Pabani m Vinod
lp Meena Shorey, Motilal, Kuldeep, I.S. Johar,
Majnu, Shakuntala, Batra, Shamlal, Gogia
Pasha, Agha Miraz

This suspense drama was Shorey’s first major
Hindi success after his migration from Lahore.
Poor and orphaned Meena (Shorey)
accidentally witnesses the murder of a
businessman in his office. Fleeing the scene,
she is caught by the cops but rescued by the
two killers who smart-talk their way out of the
crisis. The trio check into a fancy hotel where
Meena is required to play a princess. Spotting a

Vadilona Vanke
1948 132’ b&w Gujarati
d Ramchandra Thakur pc Saras Pics
s/lyr Prabhulal Dwivedi c Gordhanbhai Patel
m Mohan Jr
lp Motibai, Vasant Nayak, Pratima Devi, Latabai,
Ramesh Vyas, Anant Vin, Amrit, Anjana,
Neelam, Chunilal Nayak, Master Pransukh,
Baby Saroj, Vijaya, Keshav Purohit, Jayshankar,
Chhagan Romeo

Melodrama about social modernisation
featuring the retired diwan of Kathiawar and
his two daughters who have both separated
from their husbands. The elder sister, illiterate
and a traditionalist, is married to the
sophisticated political prisoner Pushkar. The
younger sister is married to the aimlessly
‘modern’ Kirtikumar. The drama of conflicting
rights and ambitions is played out by an
unusually large number of characters including
Pushkar’s widowed mother, her younger son,
other members of the joint family, a criminal,
and the accountants employed by Kirtikumar
and the diwan. The film ends with Pushkar’s
death, leading to the cessation of hostilities.
The film is based on a successful play by the
Desh Nataka Samaj.

Andaz
aka A Matter of Style aka Beau Monde
1949 148’(142’) b&w Hindi
d/p Mehboob Khan pc Mehboob Prod.
st Shams Lucknowi sc/dial S. Ali Raza
lyr Majrooh Sultanpuri c Faredoon Irani
m Naushad
lp Dilip Kumar, Nargis, Raj Kapoor, Cuckoo,
V.H. Desai, Sapru, Murad, Anwaribai,
Amirbano, Jamshedji

Melodrama using the pivotal figure of a woman
to dramatise the contradictory proposition that
the new, independent India should value
capitalist modernisation while retaining feudal
family and moral values. Neeta (Nargis), a
modern young woman who dresses in Western
style, inherits the business empire of Sir
Badriprasad (Sapru). She entrusts its
management to her dashing young friend Dilip
(Kumar), who had saved her life and now
misreads her gratitude and assumes that she
reciprocates his love. When the man she is
engaged to, the spoilt playboy Rajan (Kapoor),
returns, she marries him. Dilip’s managerial
efficiency disintegrates under the pressure of
his frustrated desire while the infantile Rajan
begins to suspect his wife’s fidelity. Eventually
the tensions erupt into a violent clash between
the two men as Rajan threatens to beat Dilip to
death with a tennis racket. When Dilip recovers
and advances on Neeta, she shoots him and is
jailed for murder. The ensuing trial underlines
the moral of the story: all the mayhem is
Neeta’s fault for not having listened to her
father when he warned her to avoid ‘modern’
ways. A major musical hit with Naushad
classics like Hum aaj kahin dil kho baithe, Tu
kahe agar, Jhoom jhoom ke nacho aaj (all sung
by Mukesh).

Apoorva Sahodarargal/Apoorva
Sahodarulu/Nishan

aka Strange Brothers
1949 151’ b&w Tamil/Telugu/Hindi
d T.G. Raghavacharya[Ta], C. Pullaiah[Te],
S.S. Vasan[H] pc Gemini st Alexandre Dumas’s
The Corsican Brothers dial Gemini Story
Dept.[Ta], co-dial/lyr Pandit Indra[H] co-dial
J.S. Casshyap lyr Kothamangalam Subbu[Ta]
c Kamal Ghosh[H], P. Ellappa
m Saluri Rajeshwara Rao,
M.D. Parthasarathy, Balkrishna Kalla,
R. Vaidyanath
lp P. Bhanumathi, M.K. Radha[Ta],
R. Nagendra Rao, G. Pattu Iyer[Ta],
L. Narayana Rao[Ta], B.S. Saroja, D.
Balasubramanyam[Ta], V.P.S. Mani, Ranjan[H],
J.S. Casshyap[H], Maya Bannerjee[H],
Balkrishna Kalla[H], Suryaprabha[H],
S.S. Kashyap[H], Stunt Sona.

Vasan’s sequel to the smash hit Chandralekha
(1948) adapted the Douglas Fairbanks Jr
version of the Dumas novel, directed by
Edward Small (1942). Made as a trilingual, its
nearly identical Tamil (Apoorva Sahodarargal)
and Telugu (Apoorva Sahodarulu) versions
were nevertheless credited to different
directors, while M.K. Radha, who plays the
double role of the separated twins in Tamil is
replaced by his Chandralekha co-star Ranjan
for the Hindi film. The villain Zoravar Singh
(Nagendra Rao) defeats the rival kingdom of
Bhawanigarh and the good doctor Shankar
(Casshyap) manages to rescue the twins Vijay
and Vikram (Radha/Ranjan), heirs to the
throne. Vijay is raised in the city and Vikram in
the forest. They grow up to take revenge on
Zoravar. Both brothers love the same girl,
Ranjana (Bhanumathi), causing a rivalry that
generates further intrigues: Zoravar kidnaps the
girl as bait to get the two heroes to reveal
themselves. The Hindi version was less
successful than the Tamil one, which broke
several records.

Barsaat
aka Rain
1949 171’(163’) b&w Hindi
d/p Raj Kapoor pc R.K. Films s Ramanand
Sagar lyr Hasrat Jaipuri, Shailendra, Ramesh
Shastri, Jalal Malihabadi c Jal Mistry
m Shankar-Jaikishen
lp Raj Kapoor, Nargis, Premnath, K.N. Singh,
Cuckoo, Nimmi, V.M. Vyas, Ratan Gaurang,
Vishwa Mehra, Dolly Baldev, Pushpa Bimla,
Prakash Arora, Sushila Devi, B.N. Khera, Master
Sandow

Kapoor’s sombre musical classic contrasts
different notions of love. The rich and
‘sensitive’ Pran (Kapoor) passionately loves the
poor country girl Reshma (Nargis). Defying her
father’s objections, who repudiates her, she
runs to Pran but apparently drowns on the
way. Pran and his philandering friend Gopal
(Premnath), who callously jilted the village girl
Neela (Nimmi), are driving through the country
and happen upon Reshma’s wedding to the
obsessive fisherman (Singh) who saved her
and believes he owns her. Pran crashes his car,

Nargis in Barsaat
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policeman, she escapes once again and
blunders into the office of hero Ranjit (Motilal),
who employs her as his stenographer and then
falls in love with her, to the annoyance of his
boss’s daughter Vimala. Geeta Dutt (then
Geeta Roy) sang one of her early numbers
Chandani raat hai, but the major hit of the
movie is Lata Mangeshkar’s La-ra-lappa lai
rakhada: throughout the rest of her career
Meena Shorey was known as the La-ra-lappa-
girl.

’42
aka Byalis
1949 156’ b&w Bengali
d/s Hemen Gupta pc Film Trust of India
lyr Tarit Kumar Ghosh c G.K. Mehta
m Hemanta Mukherjee
lp Bikash Roy, Manju Dey, Sombhu Mitra,
Suruchi Sengupta, Pradeep Kumar

Gupta’s best-known political film addresses the
violent agitations against the colonial police in
the Midnapore district of Bengal in late 1942.
Set against the violent Quit India agitations of
the 40s in Midnapore, much of the drama stems
from the ambivalence of the local leadership
towards Gandhian non-violence. An aged
woman activist (a reference to Matangini Hazra
of Midnapore) explains that Gandhi advocated
non-violence but asked every woman to carry a
knife as well, just in case. Ajoy, his wife Bina
(Dey) and aged grandmother are fired with the
‘Karenge ya marenge’ (Do or die) zeal.
Violence erupts when the village blacksmith’s
daughter is killed. The blacksmith is tortured
and killed by the evil army officer Major Trivedi
(Bikash Roy, providing one of Bengali cinema’s
most enduring images of untrammelled
villainy). Bina, who becomes a courier for the
terrorists, is gang-raped by the army and goes
insane, whereupon the entire village rises in
anger. The grandmother is shot while leading
an unarmed procession. Ajoy is shot too.
Finally, in a sequence evoking Eisenstein’s
Bronenosets Potemkin (1925) the army refuses
further orders to fire and eventually tramples
over the major to join the marchers in raising
the Indian tricolour. The tensely constructed
and well-acted film, despite occasional hiccups
in the dialogue (e.g. the major’s line in English,
‘You will be killed, killed to death’),
encountered censorship problems for its
potential to ‘excite passion and encourage
disorder’. Banned in Bengal, MP, Assam, Bihar
and Madras (although cleared in Bombay), it
was eventually released, with changes, in 1951.

Girls’ School
1949 154’ b&w Hindi
d/s Amiya Chakravarty pc Lokmanya Prod.
dial J.S. Casshyap lyr Pradeep c V. Babasaheb
m C. Ramchandra, Anil Biswas
lp Geeta Bali, Sohan, Shashikala, Sajjan,
Mangala, Ramsingh, Vimala Vasisth, Krishna,
Harun, Jagannath, Arjun, Gangu, Kesarbai

Rural drama about Meena (Bali) who leaves
home rather than submit to an arranged
marriage and starts a girls’ school in a village,
although opposed by the local zamindar. The

zamindar’s brother-in-law Bipin (Sajjan), who
lusts after Meena, is the villain. The hero
(Sohan) appears in answer to an
advertisement for a schoolteacher and is
appointed only because Meena mistakes his
name - Shanti Kumar Majumdar - for that of a
woman. The zamindar’s widowed sister
Sumitradevi, a supporter of the school,
objects because he is not married. Meena and
Shanti Kumar fall in love but he realises the
damage he may cause to her school and
leaves. Bipin then spreads rumours about
Shanti Kumar’s morals, which cause a further
difficulty that has to be resolved before both
the future of the school and of the loving
couple may be assured. Guru Dutt assisted
Chakravarty on this film shot at Bombay
Talkies.

Gunsundari Katha
1949 172’ b&w Telugu
d/co-sc K.V. Reddy pc Vauhini
co-sc K. Kameshwara Rao st Shakespeare’s
King Lear dial/lyr Pingali Nagendra Rao
c Marcus Bartley m Ogirala Ramchandra Rao
lp Govindrajulu Subba Rao, Shantakumari,
K. Siva Rao, Malathi, Relangi Venkatramaiah,
Sriranjani Jr., T.G. Kamala, Hemalatha,
Lakshmirajyam Jr., Seeta, Balijepalli
Lakshmikanta Kavi

Freewheeling adaptation of Lear by fantasist
K.V. Reddy. The royal patriarch (Subba Rao) is
offended by his youngest daughter Gunsundari
(Sriranjani) when she pledges unconditional
loyalty to her future husband. He has her
married to a deaf and dumb cripple (Siva Rao)
who is in fact a perfectly healthy youth living
under a curse. The king is stricken with a
mysterious illness and his three sons-in-law set
out to discover the Mahendramani jewel which
will cure him. When the youngest son-in-law
finds it, the other two steal it and magically
change the third into a bear. Gunsundari
eventually succeeds in lifting the curse upon
her husband. The music of the big-budget
Vauhini film is particularly successful, with
V.A.K. Ranga Rao claiming Ogirala’s

composition Eevanilo to be the most unusual
song in the history of Telugu cinema. The
scenarist K. Kameshwara Rao later remade it in
Tamil (Gunsundari, 1955) starring Gemini
Ganesh and Savitri.

Kaneez
1949 140’ b&w Hindi-Urdu
d Krishna Kumar pc Caravan Pics
s/co-lyr Hasrat Lucknowi co-dial/co-lyr Shahir
Ghaznavi co-lyr Sarshar Saloni, Harishchandra
Akhtar c S. Srivastava m Ghulam Haider,
Hansraj Behl, O.P. Nayyar
lp Munawar Sultana, Shyam, Urmila, Kuldeep
Kaur, Khwaja Sabir, Tiwari, Nazir Kashmiri,
Jilloo, Cuckoo, Sinha

This Muslim social became one of 40s star
Munawar Sultana’s best-known films. She plays
Sabira, the daughter of the millionaire Seth
Akbar (Sinha) who is swindled and put into an
asylum by his villainous manager Hamid
(Sabir). Sabira marries Hamid’s son Akhtar
(Shyam), but it is an unhappy marriage ruined
by a sexy urban socialite, Darling (Kaur). Sabira
is forced to become a servant in her own home
but eventually recovers her rightful place as the
household’s mistress. Numerous songs by
Shamshad Begum and Zeenat Begum also
includes early songs by Geeta Dutt.

Kavi
1949 151’ b&w Bengali
d/sc Debaki Bose pc Chitramaya
st/dial/lyr Tarashankar Bannerjee from his
novel (1942) c Dhiren Dey m Anil Bagchi
lp Nilima Das, Anubha Gupta, Robin Majumdar,
Tulsi Chakraborty, Nitish Mukherjee, Reba
Devi, Satya Bandyopadhyay

Noted novelist Tarashankar Bannerjee’s book
addressed the desire for immortality through
art. In his own screen adaptation, the railway
porter Nitai (Robin Majumdar) develops a
reputation as a poet through participating in
the kabigan (musical debate between poets
who improvise in a question-answer contest).

Gunsundari Katha
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The married Thakurjhee (Anubha Gupta) falls
in love with him. To avert a scandal he leaves
his village and travels with a nomadic Jhumur
troupe of dancers and musicians. The prostitute
Basan (Nilima Das), whose advances the hero
initially rejects, eventually comes to embody
the unity of art and desire. Her death forces
him to return home, where he finds Thakurjhee
also dead. The performances of the two
women, the mute suffering of the mundane
Thakurjhee, counterposed by Basan’s delicate
frame crippled by venereal disease, and seen
as the two sensuous opposites evoked by the
hero’s poetry, allow for some graceful
moments in the film. The film was known for
its music, esp. Tarashankar’s lyrics Kalo jodi
manda tobe, Ei khed mor mone mone, jiban
eito chhoto kane, sung by male lead Majumdar,
one of the last actors in the Saigal mould.
Bose’s ecstatic soft close-ups, his signature, are
available in profusion. He remade the film in
Hindi (1954) with Geeta Bali, Nalini Jaywant
and Bharat Bhushan.

Keelugurram/Maya Kudhirai
aka The Magic Horse
1949 220’ b&w Telugu/Tamil
d/p Rajah of Mirzapur pc Vijayalakshmi Movies
sc Ch. Narayanamurthy s/dial/lyr Tapi
Dharma Rao c D.L. Narayana m Ghantasala
Venkateshwara Rao
lp Anjali Devi, A. Nageshwara Rao,
T. Kanakam, Suryashree, Lakshmirajyam
Jr., Surabhi Kamalabai, Gangarathnam,
M. Subbulu, A.V. Subba Rao, Relangi
Venkatramaiah, P. Koteshwara Rao,
D. Satyanarayana

Folk-tale in which the king, out on a hunt,
falls in love with a beautiful woman (Anjali
Devi) who turns out to be a rakshasi
(demoness). The king insists on marrying her,
inviting retribution from his son (Nageshwara
Rao) by his first queen. The demoness, who is
able to devour elephants and horses, sends
the hero, her stepson, on a dangerous journey
to fetch a rare herb, hoping he will die in the
process. He survives with the aid of a magic
flying horse and eventually defeats his
stepmother in a savage battle. This is one of
noted singer Ghantasala’s first films as
composer. The Rajah of Mirzapur, proprietor
of the Shobhanachala Studio, took directorial
credit.

Laila Majnu
1949 171’ b&w Telugu/Tamil
d/sc P.S. Ramakrishna Rao pc Bharani Pics
dial/lyr Samudrala Raghavacharya
c B.S. Ranga m C.R. Subburaman
lp P. Bhanumathi, A. Nageshwara Rao,
C.S.R. Anjaneyulu, K. Siva Rao, Mukkamala
Krishnamurthy, Arani Satyanarayana,
Lalitha, Padmini, Sriranjani Jr.

The first Telugu version of the classic Sufi
legend filmed extensively in Hindi. The rich
Laila (Bhanumathi) loves the poor Qais (A.
Nageshwara Rao) who is accused of insanity
by her family. She is sent to Iraq but, in a
reversal of the usually tragic ending, meets

and unites with her lover in the desert.
Remembered mainly for the two stars’
performances and for Bhanumathi’s songs
Ninu basipovudana and Preme neramauna,
both of which she later claimed to have
composed herself. The film is also Malayalam
star Padmini’s Telugu debut with her sister
Lalitha.

Mahal
1949 162’ b&w Hindi-Urdu
d/s Kamal Amrohi pc Bombay Talkies
lyr Nakshab c Josef Wirsching m Khemchand
Prakash
lp Ashok Kumar, Madhubala, Kumar,
Vijayalakshmi, Kanu Roy

Amrohi’s debut is now considered a Hindi
classic. It is a complicated ghost story
psychodrama choreographed by Lachhu
Maharaj and featuring hero Shankar (A.
Kumar), who moves into an abandoned
mansion that has a tragic history. He notices his
resemblance to a portrait of the mansion’s
former owner and sees the ghost of the man’s
mistress Kamini (Madhubala) who tells him he
must either die if they are to be united or that
he must marry her reincarnation, the gardener’s
daughter, Asha. His friend Shrinath (Roy) tries
to break the obsession by arranging Shankar’s
marriage to Ranjana (Vijayalakshmi). However,
Shankar’s obsession continues to the distress of
his new bride who is expected, among other
things, to live in a snake- and bat-infested hut.
Ranjana commits suicide, accusing Shankar of
the deed, but the truth comes out in the
courtroom drama when the gardener’s
daughter admits to having masqueraded as the
ghost. Shankar is nevertheless condemned to
death for Ranjana’s murder but in a strange
reversal of fortunes, transfers his obsession to
Asha: instead of being fascinated by a dead
woman, he is now the near-ghost fascinated by
the living Asha. The deep-focus photography is
perhaps German cameraman Wirsching’s best
work in his career at Bombay Talkies. It is
complemented by a remarkably advanced
soundtrack. The film includes the song hit,
Ayega aanewala (sung by Lata Mangeshkar
and regarded as a turning-point in her career),
used as a leitmotif for the ghost.

Mana Desam
1949 172’ b&w Telugu
d L.V. Prasad pc M.R.A. Prod.
sc/dial/lyr Samudrala Raghavacharya
c M.A. Rehman m Ghantasala
Venkateshwara Rao
lp Chittor V. Nagaiah, Narayana Rao,
N.T. Rama Rao, Relangi Venkatramaiah,
Vangara, Ramanatha Sastry, C. Krishnaveni,
Kanchana, Surabhi Balasaraswathi, Hemalatha,
Lakshmikantam, S.V. Ranga Rao

Produced by the actress Krishnaveni, this is a
political melodrama about India’s freedom
struggle. Shobha (Krishnaveni), a critic of the
Congress Party, argues with Madhu (Narayana
Rao), a supporter, and they fall in love. Both
get caught up in repressive police violence and
are arrested. When independence is achieved,

Madhu develops amnesia as a result of torture
by the police, but his memory returns and
eventually he marries Shobha. The film
included several symbolic scenes including a
prostitute and a bottle of liquor in front of a
Gandhi portrait while a Nagaiah song bemoans
the speed at which India forgot Gandhi’s
teachings. Remembered mainly as Telugu
megastar N.T. Rama Rao’s debut as a police
inspector, and as singer Ghantasala’s first
composing assignment. The film relies heavily
on Burrakatha and Oggukatha folk forms,
introduced here via songwriter Raghavacharya
and widely used in the propagandist theatre of
the Praja Natya Mandali (see IPTA).

Mangalfera
1949 139’ b&w Gujarati
d Ratibhai Punatar pc Ajit Pics st Vaju Kotak
sc Ramchandra Thakur c H.S. Kwatra
lyr/m Avinash Vyas
lp Nirupa Roy, Dulari, Sarita Devi, Shanti
Madhok, Manhar Desai, Babu Raje, Chhagan
Romeo, Bhagwandas, Ibrahim, Maruti,
Kamlakant, Barkat Virani, Haridas, Popat

Ajit’s remake of the Ranjit Studio’s Shadi
(1941). The physically handicapped Mangal
(Desai) is seduced away from his loving wife
Shobha (Roy) by Mena (Madhok). Shobha tries
to commit suicide. When the well-meaning
Chandrika (Dulari) tries to seduce the hero
again, Mangal begins to believe that he was
trapped into marrying a disabled woman and
he returns to Shobha. The film was considered
a reform social rather than a melodrama and
was seen as a worthy successor of Punatar’s
previous Gujarati hit, Gunsundari (1948),
confirming him as the leading Gujarati director.

Meeth Bhakar
1949 125’ b&w Marathi
d/s/lyr Bhalji Pendharkar pc Prabhakar Pics
c Ganpat Shinde m Kashalkar
lp P. Ratnamala, Jayaram Shiledar, Baburao
Pendharkar, Chintamanrao Kolhatkar,
Jayaram Desai, R.V. Rane, Chittaranjan
Kolhatkar, Omkar Devaskar, Usha Kiron

Pendharkar’s ruralist melodrama and murder
mystery. Amrit, the son of proud patriarch
Tatyaba, who lives with three sons and a
daughter-in-law, is accused of a murder in a
gambling den. In return for hushing up the
matter, the evil owner of the den enslaves the
entire family, forcing them to do menial labour.
The happiness of the past is contrasted with the
family’s downfall, for which fate is blamed,
until salvation arrives when the murder victim
turns out to be still alive. Pendharkar’s lyrics
intensified the film’s sentimentality, e.g. Bhar
divasa amhi ek swapna pahila.

Nagakannika
1949 172’ b&w Kannada
d G. Vishwanathan p D. Shankar Singh,
B. Vittalacharya pc Mahatma Pics
dial/lyr Hunsur Krishnamurthy c G. Dorai
m Palavangudi Shyama Iyer
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lp M. Jayashree, Bellari Ratnamala,
B. Raghavendra Rao, U. Mahabala Rao,
S.M. Veerabhadrappa, G.R. Sandow, Pratima
Devi, Eswarappa

D. Shankar Singh’s Mahatma Pics’ best-known
film is a ‘folklore’ movie modelled on the
Telugu fantasy genre (cf. Patala Bhairavi,
1951). An evil magician indulging in human
sacrifices changes his protesting daughter into
a parrot. He then changes a yogi’s daughter
into a snake and wants to sacrifice the king of
Mahendrapuri but the hero manages to save
the king. Co-producer B. Vittalacharya
continued the genre in his Kannada and Telugu
films.

Nallathambi
1949 199’ b&w Tamil
d Krishnan-Panju pc Eneskay Pics, Jayanti
Ents s C.N. Annadurai lyr Udumalai
Narayana Kavi, K.P. Kamakshi
c V. Kumaradevan mus C.R. Subburaman
lp N.S. Krishnan, T.A. Mathuram,
S.V. Sahasranamam, P. Bhanumathi, Alwar
Kuppuswamy, T.K. Kanta, S.R. Janaki,
D.V. Narayanswamy, M.N. Rajam

Together with Velaikkari (1949), this key
DMK film initiates Annadurai’s film career. The
zamindar of Swapnapuri bequeaths his
property to his daughter Pushpa (Bhanumathi)
and his sister’s son, the idealist rebel
Nallathambi (Krishnan). The villain Bhoopati
(Sahasranamam), who planned to marry
Pushpa to acquire her land, sows discord
between Pushpa and Nallathambi while the
latter propagates Annadurai’s political
programme (e.g. advocating prohibition) and
defends the people who are oppressed by the
zamindari system. In many ways the most
Gandhian of the DMK Films (e.g. on issues like
prohibition), the attacks on the zamindari
system also indicate the DMK’s moves away
from the Justice Party. While promoting
Krishnan as a star, the film’s highlight is a
fantasy insert in which Bhanumathi becomes
Cleopatra.

Navajeevanam
1949 172’ b&w Tamil
d Kadaru Nagabhushanam pc Shri
Rajarajeshwari Prod. s/co-lyr Nagamani
co-lyr Kambadasan dial[Ta] Udayakumar
c P. Ellappa m S.V. Venkatraman
lp Chittor V. Nagaiah, Mahadevan,
P. Kannamba, Annapurna, Sriram,
S. Varalakshmi, Kamala, T.A. Jayalakshmi,
Vanaja

Nationalist film contemporaneous with the
DMK political film idiom and deploying many
Gandhian symbols. It contrasts the benevolent
Gandhian playwright Mahadevan (Nagaiah)
with his arrogant younger brother Prabhakar
(Sriram). When Prabhakar marries the rich
Kamala (Kamala) and is entrusted with the
estate of his industrialist father-in-law, he
becomes an oppressive employer and rejects
his brother when Mahadevan argues on the
workers’ behalf. Kamala surrounds herself
with upper-class social engagements,

throwing her husband together with his old
flame Vanaja. Eventually Kamala and
Prabhakar have a change of heart and restore
the joint family’s feudal collective identity.

Paribartan
1949 c.130’ b&w Bengali
d/sc Satyen Bose pc National Progressive Pics
st/dial Manoranjan Ghosh lyr Bimal Ghosh
c Ajoy Kar m Salil Choudhury
lp Ajit Bose, Shyamal Bose, Dilip Chatterjee,
Sova Sen, Satyabrata, Sandhyarani, Satyen Bose

Satyen Bose and (probably) composer Salil
Choudhury’s debut is a didactic reformist
children’s film elaborating two enduring
themes of Bengali boyhood novels: life at a
boarding school and the semi-tragic experience
of growing up. Prankster Ajoy is sent away
from his widowed mother to school where he
learns to respect people from a different class
and becomes bosom pals with the
handicapped Shakti. The boys’ triumphant
encounter with the corrupt school
superintendent involves the good teacher
Sisirbabu (played by director Bose), a
nationalist who is popular with all the students
except Ajoy. Their feud is eventually called off
when Shakti dies in an accident, leaving Ajoy
bereft twice over when Sisirbabu also has to
leave the school. The producers were known
for their nationalist dramas, including Hemen
Gupta’s Bhuli Naai (1948).

Ponmudi
aka Ethirparatha Mutham
1949 ? b&w Tamil
d Ellis R. Duncan p Modern Theatres
sc/lyr Bharatidasan from his narrative poem
Ethirparatha Mutham [Unexpected Kiss]
c J.G. Vijayan m G. Ramanathan
lp Narasimhabharati, R. Balasubramanyam,
Azhumalai, A. Karunanidhi, Kali N. Rathnam,
M.G. Chakrapani, Madhuri Devi, Rajamani,
Padmini, Saraswathi, Azhvar Kuppusami,
Dhanalakshmi

The story focusses on two Siva Mudaliar
families in the business milieu of
Kaveripoompattinam. They are landowners
and pearl merchants whose families have
intermarried. Mananayagan (Kuppusami) and
Annam (Saraswathi) have one son, Ponmudi
(Bharati), while Chokkalingam
(Balasubramanyam) and Vanji
(Dhanalakshmi) have a daughter, Poonkothai
(Madhuri). The two children have always
been promised to each other in marriage, but
the arrangement falls through when the two
families fall out over a land deal, forcing the
young lovers to meet in secret. When they are
discovered, Ponmudi is sent to North India on
business and Poonkothai runs away from
home. The distraught parents make up and
send messages to tell their kids that all is well.
However, Ponmudi has been captured by
tribals and is being prepared as a human
sacrifice. The messengers and Poonkothai
arrive in time to rescue him. The film’s
dialogues are in the distictly Tamil idiom,
representing a specific subcultural world.

Raksharekha
1949 168’ b&w Telugu
d/p/sc R. Padmanabhan pc R. Padmanabhan
Prod. s/lyr Balijepalli Lakshmikanta Kavi
c T. Marconi m Ogirala Ramchandra Rao
lp P. Bhanumathi, Anjali Devi,
Lakshmirajyam Jr., T. Kankam, Vijayalakshmi,
R. Subbamma, Lakshmidevi, Gangarathnam,
A. Nageshwara Rao, Balijepalli Lakshmikanta
Kavi, K. Siva Rao, Ramnatha Sastry,
D. Satyanarayana, Vangara

Costumed fantasy, and a rare joint appearance
of Telugu cinema’s two best-known female
stars, Bhanumathi and Anjali Devi. Kalavathi
(Bhanumathi), talented and versatile daughter
of the king of Simhala, refuses to marry, as
does Sudhakar (A. Nageshwara Rao), prince of
the neighbouring kingdom of Avanti. While he
is asleep, fairies come and transport him in his
bed to Kalavathi’s chamber and they fall in
love. The celestial damsel Chitra (Anjali Devi),
envious of Kalavathi, whisks Sudhakar up to
heaven, allowing him to return to earth once a
week but threatening that his head will
explode into a 1000 pieces if he reveals her
existence. When Kalavathi gets pregnant, her
husband’s disappearances lead to rumours
accusing her of infidelity and she is forced to
leave the palace. Kidnapped by tribals, she
escapes dressed as a man. Another princess,
Chandrika, believing Kalavathi to be a man,
falls in love with her and marries her. In the
end, Chitra throws Sudhakar out of heaven and
he lands on earth, petrified into a stone statue.
A holy man makes him human again and
changes Chitra into a witch. Patterned on an
earlier hit, Pullaiah’s Gollabhama (1947), the
film became a pioneering example of a genre
Telugu film critics call ‘folklore films’.

Rimjhim
1949 144’ b&w Hindi
d Ramesh Gupta, Sushil Sahu pc Hindustan
Chitra s Kishore Sahu lyr Bharat Vyas, Moti,
K. Tripathi c P. Isaac m Khemchand Prakash
lp Kishore Sahu, Ramola, Mubarak, Mohna,
Jankidass, Jugnu, Mumtaz Ali

Musical comedy romance about Rammo
(Ramola) who, scheduled to marry a fat man
she hates, runs away on her wedding day
dressed as a man. She meets Kamal who falls in
love with her. Later they get married, but the
niece of their common employer then declares
her love for Kamal, creating a triangle. The film
includes several classic Shamshad Begum
songs.

Shabnam
1949 154’ b&w Hindi
d/sc Bibhuti Mitra pc Filmistan st Helen Devi
dial/lyr Qamar Jalalabadi c Marshall Braganza
m S.D. Burman
lp Dilip Kumar, Kamini Kaushal, Jeevan, Paro,
Mubarak, Rajendar Singh, Harun, Shyama,
Cuckoo

Filmistan’s musical hit also established the
reputation of composer S.D. Burman. Heroine
Shanti (Kaushal), her aged father and a young
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man, Manoj (Kumar), are refugees from the
1942 bombing of Rangoon on their way to
Bengal. Shanti initially dresses as a man to
avoid being molested. When Manoj discovers
that she is a woman they fall in love, although
he is ensnared by the charms of a gypsy girl
(Paro). Shanti accepts shelter from a rich
zamindar (Jeevan) who falls in love with her.
She next encounters Manoj when the zamindar
hosts a gypsy dance: he is part of the troupe
but misunderstands her presence in the palace
as a betrayal. The film includes the classic
Shamshad Begum Yeh duniya roop ki chor,
bachale mere babu.

Velaikkari
1949 186’(128’) b&w Tamil
d/sc A.S.A. Sami p S.K. Moiyuddin,
K. Somasundaram pc Jupiter Pics
st/dial C.N. Annadurai from his play
lyr Udumalai Narayana Kavi c M. Masthan
m C.R. Subburaman, S.M. Subbaiah Naidu
lp K.R. Ramaswamy, M.N. Nambiar,
T.S. Balaiah, V.N. Janaki, M.V. Rajamma,
Ponnuswamy Pillai, Natarajan, Sivanandan,
Mustafa, Krishnan, K. Saraswati, Bhagyam,
Angamuthu, Radhabai, Lalitha, Padmini,
D. Balasubramanyam

Taking off from the play by the future chief
minister of Tamil Nadu, the film’s release
coincided with the founding of the party he
led, the DMK, and set out its programme in
dramatic form. Inspired partially by the actual
Bhowal Sanyasi case, the plot tells of Anandan
(Ramaswamy) who returns from a tea
plantation in Sri Lanka to find his father
hanging from a tree, hounded to suicide by a
rapacious landlord (Balasubramanyam). He
takes revenge with a DMK character called
Mani (Baliah). A subplot has the landlord’s son
(Nambiar) fall in love with the maid Amrita
(Rajamma), providing the title as well as
opportunities to castigate elitism. The film
expounds the DMK’s anti-caste and anti-clerical
populist ideology with long monologues,
flowery language and by showing e.g. a
criminal, Harihara Das (Nambiar again)
masquerading as a pious leader of an ashram.
Sivathamby (1981) commented: ‘The rhetoric of
Anandan at the temple (of Mariamman) and in
the court of law exposed the manner in which
the landowners manipulated the entire system
to keep themselves in power and authority.
The arguments were so radical and heretical
that they posed a threat to the very foundations
of Tamil rural society.’ However, the producers,
religious people who only made the film
because the play had been a hit, attenuated the
atheist thrust and ended the film with a title
card affirming ‘only one god and only one
community’. For his first feature, playwright/
scenarist Sami relies heavily on theatrical
conventions such as speech to camera, mid-
shots and studio settings. The Travancore
sisters, Lalitha and Padmini, perform the
famous dance number Oridam thanile. Janaki,
MGR’s wife, who plays the landlord’s daughter
Sarasa, briefly became chief minister of Tamil
Nadu in 1987 and led one of the two AIADMK
factions after her husband died.

Afsar
1950 121’ b&w Hindi
d/s Chetan Anand pc Navketan st N. Gogol’s
The Inspector General lyr Vishwamitter Adil,
Narendra Sharma c V. Ratra m S.D. Burman
lp Dev Anand, Suraiya, Ruma Devi,
Kanhaiyalal, Rashid, Mohan Segal, Krishna
Dhawan, Anand Pal, Zohra Segal, Manmohan
Krishna

Chetan Anand’s 2nd film (after Neecha Nagar,
1946), launching Navketan, continues his
engagement with classic Soviet literature,
although a Filmindia review suggested the film
was based on the Henry Koster-Danny Kaye
version (1949) of Gogol’s play. The journalist
Kapur (Dev Anand) comes to a village run by
corrupt politicians led by the village tehsildar
(Kanhaiyalal). They mistake him for a
government inspector and treat him like a VIP.
The expose of rural politics is intercut with a
love story between Kapur and the tehsildar’s
sister Bimala (Suraiya). The film substantially
determined the style, and the key unit,
characteristic of Navketan’s 50s productions.

Apoorva Sahodarulu see Apoorva
Sahodarargal

Babul
1950 142’ b&w Hindi
d/p S.U. Sunny pc Sunny Art Prod. s Azm
Bazidpuri lyr Shakeel Badayuni c Fali Mistry
m/p Naushad
lp Nargis, Dilip Kumar, Munawar Sultana,
Amar, A. Shah, Jankidass, H. Pahadi, Vinod
Ismail, Jugnu, Chandrabala, Seema, Meher,
Rajbala, Khursheed

Major commercial hit recounting a love triangle
in a feudal household between the handsome
new postman Ashok (Kumar), Bela (Nargis),
the old postman’s vivacious daughter and Usha
(Sultana), the haughty daughter of the
zamindar. Ashok teaches Usha music until Bela
warns her to keep away from her man. Usha

withdraws and promises to marry a man of her
father’s choice. One of the most formally
elaborate romance dramas of 50s Hindi film,
Babul’s tragic end forms part of the unusual
plot departure of the hero falling in love with a
woman who is not the heroine and who,
indeed, remains out of sympathy with the
audience for the better part of the film. When it
turns out that both women have been betrayed
by the hero and by their fathers, the film shifts
into a completely subjective style, locating the
man and two women in three distinct spaces,
even separated in one shot by a gigantic wall.
In the end, Usha’s wedding procession
escalates into a whole sequence of tragedies:
Bela, in a deranged fit, falls from a tree and is
fatally injured, though she insists that Ashok
marry her, which he does, minutes before she
dies. Her death is shown by a medieval
horseman descending from the skies to receive
her, as the smoke from her cremation merges
with the clouds.

Banwre Nain
1950 138’ b&w Hindi
d/sc/co-lyr Kidar Sharma pc Ambitious Pics
st Akhtar Mirza c Pandurang K. Shinde
m Roshan co-lyr Sharada [Himmat Roy],
Vrajendranath Gaud
lp Raj Kapoor, Geeta Bali, Vijayalakshmi, Pesi
Patel, Nazira, Cuckoo, Sharada, Banke, Siraj,
Prakash, Darpan, Kanta

Extraordinary melodrama distinguished by
Geeta Bali’s innovative acting. Disinherited
Chand (Kapoor) falls in love with village girl
Tara (Bali). He leaves for the city promising to
return and marry her. Her sister Gangu dies as
does her blind mother. She goes to the city to
join Chand but Rajani, the woman who was
supposed to marry Chand, manages to discredit
her and she is mercilessly ejected. Chand
marries Rajani while Tara is relegated to join
the brass band at the wedding. Rajani dies a
horrible death shortly afterwards, confessing to
her deceitful action. Chand then goes in search
of Tara but he is too late: she is dead. The

Munawar Sultana in Babul
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elaborate plot is perfunctorily wrapped up in
the last 15’ but the film remains notable for its
remarkable camerawork, e.g. in the song Sun
bairi balam, Sharma and Shinde extend the
use of filters pioneered in Barua’s Devdas
(1935) to create black skies over a white earth.
There is an unrestrained use of the pathetic
fallacy with repeated rain and fire motifs, esp.
in the song Teri duniya mein dil lagta nahin,
allowing Sharma to merge a romanticised
socialist realism with a mawkish presentation
of patriarchy at times slipping into cosmic
fantasy (e.g. the dead Tara comes alive to help
Chand to enter her world). All the registers are
ably sustained in Bali’s skilful performance.
Sharma later claimed to have written all the
lyrics himself.

Chinnamul
aka The Uprooted
1950 117’ b&w Bengali
d/c Nemai Ghosh pc Desha Pics
s/lyr Swarnakamal Bhattacharya m Kalabaran
Das
lp Prematosh Roy, Gangapada Basu, Sova Sen,
Shanta Devi, Shanti Mitra, Sushil Sen, Jalad
Chatterjee, Bijon Bhattacharya, Ritwik
Ghatak

This seminal film in the evolution of Bengali
cinematic realism tells of a large group of
farmers from East Bengal who, on Partition,
have to migrate to Calcutta. Made with IPTA
support, the film used several people from
refugee camps to represent their fictional
equivalents. Its two legendary
highlights are the scene of the old woman
clinging to the doorpost of her ancestral house,
refusing to leave, and the arrival of the
peasants at Sealdah station amid thousands of
real refugees living on the pavement. Other
remarkable scenes include the long train
journey, cut to the rocking movement of the
passengers as they try to sleep or stand in the
crowd. Despite its strong documentary
overtones with people enacting their actual
experiences (including the old woman), it is
the folk-derived IPTA acting style that sets the
tone, punctuated by tight close-ups, usually of
the hero (Roy), the only politically aware
member of the group, who looks for his
community on Calcutta’s streets. The film came
to exemplify realism as consisting, in Ghosh’s
words, six different principles: no professional
actors, no make-up (except whiskers), no out-
takes, no songs, concealed camera on all
occasions, and dialogue with a strongly
regional dialect. Early commentators (including
Mrinal Sen, writing in Parichay) criticised the
film for its narrative and stylistic incoherence,
although it is much closer to the spirit of IPTA’s
famed stage production of Nabanna than
IPTA’s own film version of that play, Dharti
Ke Lal (1946). Gangapada Basu, who plays the
leader of the group, had acted in the original
play, and went on to do notable roles in
Jalsaghar (1958) and Kanchan Ranga (1964).
The film was made under trying conditions,
including police harassment (e.g. the script was
seized following a court order). Post-
production censorship imposed some
compromises and the film was released only
following the intervention of New Theatres’
B.N. Sircar. It was a commercial failure but

recovered its costs when the USSR bought it on
Pudovkin’s recommendation (cf. his long essay
in Pravda, 6.12.1951), where it was dubbed
and retitled Obejdolni. This was Ghatak’s first
extended encounter with cinema, functioning
as actor and assistant director. According to
Ghosh, Satyajit Ray, then an art director with
an advertising agency, informally contributed
to the initial screenplay.

Dahej
1950 149’ b&w Hindi
d V. Shantaram pc Rajkamal Kalamandir
s/lyr Shams Lucknowi c V. Avadhoot m Vasant
Desai
lp Jayashree, Prithviraj Kapoor, Karan
Dewan, Lalita Pawar, Ulhas, Keshavrao Date

Melodrama about the oppressive consequences
of the dowry custom. Chanda (Jayashree), the
daughter of the thakur (Kapoor), is to marry
Suraj (Dewan) but his greedy mother (Pawar)
demands more money than the thakur can
afford. Chanda is tormented and eventually
expelled from the house while Suraj is forced
into a second and more lucrative alliance. In a
comic and expressionist end, Chanda and Suraj
die in each other’s arms, even as the dowry -
which the thakur has raised after selling all his
property - arrives at the doorstep.

Dastaan
1950 122’ b&w Hindi
d A.R. Kardar pc Musical Pics
st S.N. Bannerjee dial Prem Bannerjee, Jagdish
Kanwal lyr Shakeel Badayuni c Dwarka
Divecha m Naushad
lp Raj Kapoor, Suraiya, Suresh, Al Nasir,
S.N. Bannerjee, Pratima Devi, Murad,
Lakshman, Surinder, Shakila, Baby Anwari,
Veena, Sapru

Melodrama told in flasback about the sexually
repressed Rani (Veena) whose life is caught
between two historical moments and ends up
causing grief to all who knew her. The
orphaned Indira (Suraiya) is adopted by the
wealthy colonial (Sapru) and becomes a
companion to his sons Raj (Kapoor) and
Kundan (Nasir) but she is hated by Rani, the
household’s eldest daughter. Both Raj and
Kundan fall in love with Indira, but Rani gets
her married to the foreign-returned Ramesh
(Suresh) and later causes a rift between the two
brothers, resulting in Raj suffering a major
accident and indirectly leading to Indira’s
death. The film starts with Rani’s own death,
after 25 years of isolation. Her character is
placed historically between colonial
domination (represented by the father) and
independent capitalism’s rule with its
continuation of traditional patriarchy. She is
represented as surrounded by infantile men
and logically negative about marriage. Suraiya
sang all the nine songs in the film, including
the very popular duet Tara ri yara ri (with
Mohammed Rafi).

Divadandi
aka The Lighthouse
1950 123’ b&w Gujarati

d Balwant Bhatt pc Neelam Films
st/co-lyr Chandravadan Mehta sc Ramnik Vaid
dial/co-lyr ‘Befaam’ co-lyr Venibhai Purohit,
Balmukund Dave c Haren Batt m Ajit Merchant,
Dilip Kumar
lp Nandini, Arvind Pandya, Baburaje,
Charubala, Kamalakant, Lohana

The film’s lead Kano (Pandya) is raised by his
foster-father, the sailor Lakhu Malam
(Kamalakant), who also teaches him sailing, to
the envy of Lakhu’s biological son Kavli
(Baburaje). When Kano falls for the girl Motan
(Nandini), Kavli forces Kano into becoming an
opium addict. Kavli kidnaps Motan, but he is
challenged and eventually killed by his father.
The father, in the film’s contemplative end, is
condemned, as part of his penal service, to
looking after an old lighthouse. The film was
noted mainly for its music, and for introducing
the well known lyricist Purohit, who wrote the
song hit Taro aankhno Aafini. It was shot
entirely at the Bet Dwarka harbour in
Saurashtra, an important pilgrimage place for
Vaishnavas, and uses the locally assembled
traditional wooden sailing ships in its action
sequences.

Ezhai Padum Padu/Beedala Patlu
aka The Plight of the Poor aka Les Miserables
1950 197’[Ta]/194’[Te] b&w Tamil/Telugu
d K. Ramnoth pc Pakshiraja Studios
sc Sadananda Bharathi, Jawar Seetaraman
st Victor Hugo’s Les Miserables dial[Ta]
Elangovan lyr V.A. Gopalakrishnan[Ta],
Arudra[Te] c N. Prakash m S.M. Subbaiah
Naidu
lp Chittor V. Nagaiah, Serukalathur Sama,
Jawar Seetaraman, T.S. Balaiah, T.S. Dorairaj,
Lalitha, Padmini, M.N. Rajam, V. Gopi

Extraordinary melodrama held together by
Nagaiah’s best-known film performance. This
version of Sadanand Bharathi’s Tamil
translation of Hugo’s novel (remade,
unacknowledged, as Gnana Oli, 1972), opens
with the petty thief Kandan (Nagaiah) in jail.
He escapes and is rearrested by Inspector
Javert (Seetaraman). Kandan’s niece (N. Rajam)
is abandoned by her husband (Balaiah) while
pregnant, and joins a travelling circus after
leaving her child with her wicked foster
parents. When released, Kandan is reformed by
the kind action of a Christian priest, Sadhu
Uthaman, becomes a successful glass
manufacturer and, after changing his name, is
elected the town’s mayor. Kandan’s past
catches up with him when Inspector Javert is
posted to the town and intends exposing him.
During an Independence struggle incident,
Kandan rescues Javert and the inspector
commits suicide, caught in the dilemma of
having to work for an imperialist police force
but being indebted to a former criminal. The
film is dominated by Nagaiah, inviting
comparisons with Paul Muni, and by the stage
actor and co-scenarist Seetaraman, who
became known as Javert (aka Jawar)
Seetaraman for the rest of his career. Much of it
is shot with heavy expressionist lighting, esp.
the jail sequences as the inspector’s presence is
announced by the sound of stomping boots.
The visual effect was extended by Elangovan’s
dialogue.
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Gadano Bel
1950 123’ b&w Gujarati
d Ratibhai Punatar pc Ajit Pics st Prabhulal
Dwivedi’s play sc Ramchandra Thakur
c M.G. Jadhav lyr/m Avinash Vyas
lp Nirupa Roy, Dulari, Charubala, Lila Kurle,
Hirabai, Maya Devi, Manhar Desai, Baburaje,
Chhagan Romeo, Ramlal, Banke Bihari,
Champak Lala, Bhogilal, Ramesh, Girish,
Nityananda Ghosh

Realist Gujarati reform social adapting a noted
play first staged by the nationalist Desh Natak
Samaj. When the head of a family, who is also
the main breadwinner, dies of overwork, the
joint family disintegrates as the in-laws leave
with whatever they can appropriate.
Eventually, after the house has been auctioned,
the three family members left behind are
supposed to put their faith in god.

Har Har Mahadev
1950 137’ b&w Hindi
d/p Jayant Desai st Bachubhai Shukla
dial Pandit Anuj lyr Ramesh Sastry, Saraswati
Kumar Deepak c Saju Naik m Avinash Vyas
lp Nirupa Roy, Trilok Kapoor, Shanta Kumar,
Jeevan, Kanta Kumari, Mishra, Meenakshi,
Niranjan Sharma

Major mythological hit and Nirupa Roy’s best-
known film in the genre. King of demons
Tarakasur invades the land of the gods to
avenge the insult meted out to his mother by
Indra. His victory leads to a declaration that he
is now king of the cosmos, an imbalance that
may only be righted by Shiva (Kapoor). Kama,
god of love, is sent to awaken Shiva from his
eternal meditation, but gets burnt to ashes.
Shiva can only be propitiated by Uma (Roy),
daughter of the Himalayas, through an act of
penance that leads to Shiva accepting her as his
consort.

Jogan
1950 116’ b&w Hindi
d Kidar Sharma pc Ranjit co-lyr Mirabai,
Pandit Indra, Butaram Sharma, Himmatrai
Sharma c D.C. Mehta m Bulo C. Rani
lp Nargis, Dilip Kumar, Pratima Devi, Pesi
Patel, Purnima, Baby Tabassum, Anwari,
Ramesh Thakur, Durpan, Rajendra Kumar

The title refers to religious female mendicants,
whose best-known example continues to be
the 16th-C. saint poet Meerabai. One of
Sharma’s most emotionally charged
melodramas, it features Surabhi (Nargis), a
mendicant whose song by Meerabai Ghunghat
ke pat khole re (sung by Geeta Dutt) attracts
the atheist Vijay (D. Kumar). Despite her
protestations, he keeps following her and she
eventually tells him how she escaped her debt-
ridden father and alcoholic brother who
wanted her to marry an old man; she ran away
to die and renounced her earlier life. When she
leaves, she tells Vijay not to follow her beyond
a particular tree. Later, another jogan arrives,
meets Vijay by the tree and gives him a book,
saying that Surabhi had entrusted her, before
she died, with the task of giving it to a man
who would be waiting by a tree. The film has
several other Meera bhajans sung by Geeta
Dutt which became some of her early hit
songs. Bulo C. Rani’s most famous film score,
assisting an innovative soundtrack incl.
voiceovers and monologues, with the songs
often set to twilight effects, chiaroscuro and
flickering lights.

Manthiri Kumari
aka The Minister’s Daughter
1950 173’(167’) b&w Tamil
d Ellis R. Duncan, T.R. Sundaram
pc Modern Theatres s M. Karunanidhi
based on Kundalakesi lyr A. Marudakasi,
K.M. Sharif c J.G. Vijayan m G. Ramanathan

lp M.G. Ramachandran, S.A. Natarajan,
M.N. Nambiar, A. Karunanidhi, Madhuri Devi,
G. Shakuntala, T.P. Muthulakshmi, Lalitha,
Padmini, Ragini, C.V. Nayakan, K.V. Srinivasan

One of the most popular Tamil films of the
decade, continuing the post-Velaikkari (1949)
engagement of top DMK personnel with
cinema, scenarist Karunanidhi and star MGR.
Shot near Salem in the hill resort of Yercaud,
the film is based on an 8th-C. Tamil literary
epic, a Buddhist text that, according to Mu.
Varadarajan (1988), was a Buddhist
propaganda work reflecting the rivalry
between Buddhists and Jains in the 1st
millenium AD. The original story, of which
only 28 verses still exist, tells of a woman from
the vaisya caste, a Jain by birth, who kills her
husband when he tries to murder her, and is
eventually converted to Buddhism. While using
its historical and literary references mainly as
an authenticating force, the film replaces the
Jain context with the Brahmin caste in line with
DMK policy. Parthiban (Natarajan), the son of
an imbecilic king’s royal priest (Nambiar), is
committed to the art of banditry while wearing
a Batman-type mask to discredit Veeramohan
(MGR), a loyal general and lover of Princess
Jeeva (Shakuntala). The minister’s daughter is
Amudavalli (Madhuri) who tries to reform the
treacherous son, marries but ends up killing
him in self-defence. The nasty priest then kills
her at the durbar. The songs proved enduring,
esp. Vaarai...vaarai sung by Trichy
Loganathan for Parthiban as he leads
Amudavalli to a hilltop to kill her. It is also a
landmark in playback singer
T.M. Soundararajan’s long career. Master
Subbaiah, the teenage prodigy who died
young, sings a song and appears briefly as a
cowherd. The film also launched the enduring
image of the famous screen villain Nambiar.
Madhuri Devi provides the best performance as
a sword-wielding, independently minded
heroine who kills her own husband.

Mashaal/Samar
1950 136’ b&w Hindi/Bengali
d Nitin Bose pc Bombay Talkies st
Bankimchandra Chattopadhyay sc Sajanikanta
Das dial[H] Sudarshan lyr[H] Pradeep c Radhu
Karmakar m S.D. Burman, Manna Dey
lp Ashok Kumar, Sumitra Devi, Ruma
Ganguly, Kanu Roy, Moni Chatterjee,
Krishnakant

Based on Bankimchandra’s novel Rajani
(1877), this romance addresses property rights.
Samar (Kumar) and Tarangini (Sumitra Devi)
are childhood lovers. Samar feels betrayed
when she obeys her father’s decision and
marries a wealthy zamindar. When Samar
becomes a successful lawyer, he tries to take
revenge on Tarangini and marries a blind
flower-girl who, he discovers, owns the
property on which the zamindar has built his
fortune. The plot is complicated by the fact that
the blind girl loves Jatin, the zamindar’s son.

Michael Madhusudhan
1950 c.145’ b&w Bengali
d/s Modhu Bose pc I.N.A. Pics lyr Pranab Roy
c G.K. Mehta m Chitta RoyNargis and Dilip Kumar in Jogan
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lp Utpal Dutt, Molina Devi, Ahindra
Choudhury, Debjani, Miss Grace

Biopic of Michael Madhusudhan Dutt
(1824-73), a major and colourful Bengali poet.
Regarded as the founder of the modern Bengali
theatre with his plays Sarmistha (1858), staged
by the Belgatchia Theatre, followed by Krishna
Kumari, the farce Ekey Ki Bole Sabhyata etc. A
student at the Hindu College, he wrote his first
poems in English (e.g. the narrative poem
Captive Ladie, 1849). He later wrote the epic
Meghnadbad Kavya (1861), the Homeric epic
in blank verse Tilottama Sambhab Kavya
(1860), the Radha and Krishna love story,
Brajangana (1861) and Birangana (1862).
Two stage biographicals precede the film: one
by Netal Bhattacharya (1943) with the great
Sisir Bhaduri playing the poet, the other by
Mahendra Gupta (1942) featuring Ahindra
Choudhury in the lead. Following Banaphool’s
popular play, the film depicts the poet as a
romantic rebel and chronicles the high points
of his adventure-laden career: his baptism, his
romance and marriage to the Frenchwoman
Emilia Henrietta, and his tragic death. Most
notable for Utpal Dutt’s remarkable screen
debut as the poet, including several recitations
of poetry. Dutt, often credited with having
renovated acting in Bengali theatre and film,
went on to identify himself with Michael
Madhusudhan (cf. his play Danrao Pathikbar,
1980, harking back to the film’s iconography).
The popular genre of screen biographicals was
continued by Bose in Bireshwar Vivekananda
(1964), Bijoy Basu’s Raja Rammohun (1965)
and Piyush Bose’s Subhashchandra (1966).

Nallathanka
aka The Good Sister
1950 c.165’ b&w Malayalam
d P.V. Krishna Iyer p K.V. Koshy, Kunchako
pc K&K Prod. s Muthukulam Raghavan Pillai
c A. Shanmugham, P.K. Madhavan Nair
m V. Dakshinamurthy, Rama Rao
lp Augustine Joseph, Vaikkom Moni, Miss
Kumari, Omana, Muthukulam Raghavan Pillai,
S.P. Pillai, Matheppan, Joseph Mulawana,
Jagadamma, Thankamma, Joy Poonnuran,
Balakrishna Pillai, Pallam Joseph, Baby Girija

Melodrama adapting the legend of Nallathanka
(aka Nallathangal in Tamil), a pivotal reference
in Parasakthi (1952). The king’s sister marries
the king of another land and bears him seven
children. When drought strikes, she has to
appeal to her brother and face the humiliation
of an envious sister-in-law. The high point in
this melodrama comes when the sister tries to
kill herself and all her children by throwing
them into a well. The film was a major K&K hit,
encouraging Malayalam distributors to give
more time to films from their own state.

Paramanandayya Shishyula
Katha

1950 c.200’ b&w Telugu
d/s K. Siva Rao pc Allied Prod. lyr Tapi
Dharma Rao c B. Subba Rao m Ogirala
Ramchandra Rao, S. Dakshinamurthy
lp C.S.R. Anjaneyulu, A. Nageshwara Rao,
Lakshmirajyam, K. Siva Rao, Relangi

Venkatramaiah, Nalla Ramamurthy,
Kanakam, D. Hemalatha, Girija

Comedy portraying two bumbling disciples of
the eccentric philosopher Paramanandayya
(Anjaneyulu). Into this standard folk narrative,
scenarist Tapi Dharma Rao weaves a
Shakespearean court intrigue while conveying
his political concerns in lines like ‘It is better to
starve than to rob others’ and in satirical attacks
on political opportunism. Nageshwara Rao and
Lakshmirajyam played the romantic leads.

Patthe Bapurao
1950 143’ b&w Marathi
d Raja Nene pc Raja Nene Prod.
p R.C. Jobanputra s/lyr D.K. Kane c Dolly
Daruwala m Vasant Pawar
lp Ranjana, Raja Nene, Shashikala, Jawdekar,
Manjrekar, Chandu Gokhale, Govindaswamy
Aphale, Vatsalabai, Indirabai

Former Prabhat Studio director/actor Nene’s
best-known film is a biopic of Patthe Bapurao
(Nene), Maharashtra’s famous composer and
author of the folk-classical lavani musical form.
He is shown as an upper-caste schoolteacher,
absorbed in a musical genre practised by
lower-caste people. He partners the dancer
Pavala (Ranjana) and together, after many
hardships, they popularise the dance-music
form throughout the region. Beginning with
the typical Tamasha invocation to Ganesh
(Shubhamangali charana gana nachala), the
musical has several hit numbers from the lavani
tradition as well as Kane’s originals.

Pudhcha Paool
1950 135’ b&w Marathi
d Raja Paranjpe pc Manik Studio st Venkatesh
Madgulkar s/lyr G.D. Madgulkar
c I. Mohammed m Sudhir Phadke
lp Hansa Wadkar, P.L. Deshpande,
G.D. Madgulkar, Kusum Deshpande, Vivek,
Mohammed Hussain, D.S. Ambapkar, Bal
Chitale, Raja Paranjpe, Shakuntala Jadhav,
Suman, Ravindra, Baby Neela

Raja Paranjpe’s directorial breakthrough
features the famous Marathi humourist,
playwright and stage star P.L. Deshpande.
Krishna (Deshpande) goes to the city looking
for work and promptly falls for the folk
Tamasha dancer Mogri (Wadkar). She is
presented as a gold-digger, as the hero
eventually realises after he is beaten up.
Paranjpe, writer Madgulkar and composer
Phadke became an established team.

Ram Ram Pahuna
1950 122’ b&w Marathi
d/s Dinkar D. Patil pc Uday Kala Chitra
lyr P. Sawalram, Shanta Shelke c Shankar
Savekar m Lata Mangeshkar
lp Damuanna Malvankar, Chandrakant,
Baburao Athane, Ratnamala, Kusum
Deshpande, Madhu Bhosle, Shakuntala
Bhome, Susheela Devi, Kusum Sukhtankar

The first solo film by Maharashtra’s best-known
exponent of the ‘gramin chitrapat’ genre set in
a Maharashtrian village frontier area evoking

the Western genre. This melodrama, more
intimate than some of Patil’s later work,
features good elder brother Shripati who sends
younger brother Jaisingh to his uncle to study
English. The wily uncle encourages Jaisingh’s
affair with his daughter, and she becomes
pregnant. Shripati arranges for the two to
marry, but the uncle causes a rift between the
brothers, causing Shripati and his wife to be
evicted from their own home. Jaisingh falls
prey to several vices while his uncle takes over
the family property, but eventually he makes
up with his brother. Lata Mangeshkar, making
her debut as composer, scored some
melodious tunes, esp. Bara gava majhya sathi
jhurati.

Samadhi
1950 165’ b&w Hindi
d/s Ramesh Saigal pc Filmistan lyr Rajinder
Krishen c K.H. Kapadia m C. Ramchandra
lp Ashok Kumar, Nalini Jaywant, Shyam,
Kuldip Kaur, Mubarak, Shashi Kapoor

Patriotic drama addressing Subhash Chandra
Bose and the Indian National Army. Following
Bose’s call on Indian youth to join in the anti-
imperialist front, Shekhar (Kumar) abandons
his wealth to join the INA. In Singapore his
elder brother Suresh (Shyam), who is a captain
in the British army, has to collaborate with a
British spy ring headed by Boss (Mubarak) and
the dancer Dolly (Kaur). Shekhar falls in love
with Lily (Jaywant), Dolly’s sister. Boss uses this
to infiltrate the INA’s intelligence. In the war,
the two brothers face each other and Shekhar is
left for dead. He nevertheless makes it back
alive and rounds up the British spies. Shekhar
eventually dies in an operation to blow up a
bridge on the India-Burma border. The film,
which Filmindia (May, 1950) described as
politically obsolete since India had already
achieved independence, included the C.
Ramchandra hit Gore gore o banke chhore
(sung by Lata Mangeshkar and Amirbai
Karnataki) praising Bose, Subhash Chandra ke
naam se Hindustan ka naam, as well as the
socialist-realist marching song Kadam kadam
badhaye ja (both sung by the composer).

Samsaram
1950 219’ b&w Telugu
d L.V. Prasad pc Sadhana Pics
st/dial/co-lyr Sadasiva Brahmam
co-lyr K.G. Sharma c M.A. Rehman, B. Subba
Rao m S. Dakshinamurthy
lp N.T. Rama Rao, A. Nageshwara Rao,
Relangi Venkatramaiah, Nalla Ramamurthy,
Doraiswamy, Lakshmirajyam, Surabhi
Balasaraswathi, Suryakantam, Bezwada
Kantamma, Pushpalatha, Savitri

 A major melodrama hit about the
fragmentation of a joint family made in the
same year as Prasad’s seminal Shavukaru.
After their joint appearance in Palletoori Pilla,
also 1950, Telugu cinema’s two best-known
stars, N.T. Rama Rao and A. Nageshwara Rao,
again teamed up for this story about a middle-
class government clerk Raghu (NTR), living
happily with his wife Manjula (Lakshmirajyam),
until his scheming mother Venkamma, his sister
Kamakshi (Balasaraswathi) and her cowardly
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husband (Venkatramaiah) move into his house.
Venkamma appropriates all of Raghu’s earnings
and Kamakshi plots to have Manjula blamed
for all that goes wrong in the household.
Raghu, unable to pay his pregnant wife’s
medical fees, loses his job and abandons his
family. His brother Venu (Nageshwara Rao), a
flirt who lives off his girlfriend Kamala
(Pushpalata) and her rich father, eventually
traces Raghu and finds him a job as a porter in
a mill. Venu also manages to reunite the family.
The film borrows the popular Tamil cinema
convention of introducing a comic duo (here
Venkatramaiah and Suryakantam) into the
melodrama.

Sangram
1950 139’ b&w Hindi
d/s Gyan Mukherjee pc Bombay Talkies,
Sargam Pics Unit dial/co-lyr Vrajendra Gaud co-
lyr P.L. Santoshi, Raza Mehdi c Josef Wirsching
m C. Ramchandra
lp Ashok Kumar, Nalini Jaywant, Nawab,
Tiwari, Sajjan, Ramsingh, Kumud, Bina Paul,
Indumati, Baby Tabassum, Shashi Raj

A cop father against criminal son crime drama
made in the Indian variant of the film noir style
launched by Mukherjee’s megahit Kismet
(1943). Kunwar (Ashok Kumar) takes to
gambling and gets involved in bad company in
spite of his father (Nawab) being a policeman.
Although Kunwar is reformed by his gentle
betrothed (Jaywant), his past catches up with
him in the form of his former crooked sidekick.
In the end, Kunwar escapes from jail to avenge
the betrayal of a man who was supposedly on
the right side of the law, and his father faces
him with a gun, torn between his
responsibilities as a parent and as a cop. An
unusually violent crime film for its time with
the hero playing the villain.

Shavukaru
1950 177’ b&w Telugu
d/sc L.V. Prasad pc Vijaya co-p B. Nagi Reddy
co-p/st/dial Chakrapani lyr Samudrala
Raghavacharya c Marcus Bartley
m Ghantasala Venkateshwara Rao
lp Sowcar Janaki, N.T. Rama Rao,
Govindrajulu Subba Rao, S.V. Ranga Rao,
Srivastava, Shantakumari, T. Kanakam, Seeta,
Baby Bhanu, V. Sivaram, Vangara, Joga Rao,
Relangi Venkatramaiah

Successful ruralist melodrama and a drawn out
version of the Bombay Talkies dramas of
Ashok Kumar and Leela Chitnis. Satyam
(NTR), the son of the moneylender Chengaiah
(Subba Rao), is supposed to marry the
daughter, Subbulu (Janaki), of his neighbour,
the farmer and village elder Ramaiah
(Srivastsava). Problems arise and villainies are
perpetrated until both men’s sons find
themselves together in jail. Chengaiah then has
a change of heart, the main villain, his helper
Rangadu (Ranga Rao), is caught and the village
is united again. The film, later remade as Enga
Veetu Penn (1965), begins with a folk
Harikatha performance, making a lyrical
comment on the theme of miserliness as a
social evil. NTR’s debut as leading man is often
seen as launching a second generation of

Telugu melodrama in which e.g. Ghantasala’s
‘rooted’ music (the song Palukaradate chiluka)
and Chakrapani’s script marked a ‘realist’
departure from the pre-WW2 reform sagas.
More importantly, this is the debut production
of Vijaya Studios, demarcating itself from the
earlier Vauhini style. Chakrapani’s script was
later serialised in the journal Vijayachitra
owned by the studio. Actress ‘Sowcar’ Janaki
makes her film debut here. She appended the
film’s title to her name from then on.

Sheesh Mahal
1950 144’ b&w Hindi
d Sohrab Modi pc Minerva Movietone
st Hakim Ahmed Shuja co-sc Munshi Abdul
Baqui co-sc/co-lyr Shams Lucknowi co-
lyr Hakim Panipatti c M. Malhotra m Vasant
Desai
lp Sohrab Modi, Naseem Banu, Pushpa Hans,
Nigar Sultana, Mubarak, Pran

Modi’s big-budget commentary on decaying
feudal aristocracy. Old patriarch Jaspal Singh
(Modi) lives in the Sheesh Mahal (Palace of
Mirrors) and believes only in aristocatic
lineage, scorning capitalist enterprise. His
contempt for money makes him an easy victim
for a moneylender and he eventually has to sell
his palace to a labourer turned millionaire,
Durgaprasad (Mubarak) while himself turning
into a worker to survive. The film contrasts
Jaspal Singh’s feudal ambitions for his
daughters, against what he sees as treacherous
bourgeois values, but which are also the only
values that come to his aid in the form of
Durgaprasad.

Swapna Sundari
1950 173’ b&w Telugu/Tamil
d/s Ghantasala Balaramaiah pc Pratibha Pics
dial/lyr[Te] Samudrala Raghavacharya
dial[Ta] Sakshi lyr[Ta] Ramaiah Doss
c P. Sridhar m C.R. Subburaman
lp G. Varalakshmi, Anjali Devi,
A. Nageshwara Rao, K. Siva Rao,
K. Mukkamala, Surabhi Balasaraswathi

‘Folklore’ fantasy in which a heavenly damsel

(Anjali Devi) falls in love with an earthly prince
(Nageshwara Rao) and keeps entering his
dreams. He stays awake one night in order to
capture her, but she is entrapped by a magician
(Mukkamala). The hero goes in search of her
and rescues her after another woman (from
earth, Varalakshmi) sacrifices her life. Both
Anjali Devi and Varalakshmi, in the prime of
their careers, give highly entertaining
performances, which, with the dance
compositions of Vedantam Raghavaiah and
R. Balasaraswathi’s songs (as playback for
Anjali Devi), comprise this hit’s major attractions.
Varalakshmi’s Nee sani neevene number was, in
the words of V.A.K. Ranga Rao, a ‘sexy delight’.

Tathapi
1950 122’ b&w Bengali
d Manoj Bhattacharya pc Chhabi-o-Bani
st Swarnakamal Bhattacharya sc Bimal Roy
lyr Rabindranath Tagore, Atul Sen, Shyamal
Gupta c Jayantilal Jani m Rabin Roy
lp Pronoti Ghosh, Sunil Dasgupta, Sova Sen,
Bijon Bhattacharya, Manoranjan
Bhattacharya, Prabhadevi, Sudipta Roy, Ritwik
Ghatak

A film remembered mainly for introducing
several key Bengal IPTA figures to the cinema,
including Ghatak. Although scripted by Bimal
Roy from a story by noted leftist writer
Swarnakamal Bhattacharya, the film stands at a
tangent from the radical realist initiative
launched by Roy’s Udayer Pathey (1944) and
which culminated in Nemai Ghosh’s
Chinnamul (1950). The plot has a mute
heroine (a novelty at the time) named Kalyani
(Ghosh, in her debut). Hero Pranabesh
(Dasgupta) is tricked into marrying her and
insists on continuing to meet his lover Sujata. A
rather ugly encounter leads to Kalyani being
injured and returning to her village. The hero,
having a change of heart, saves Kalyani from
committing suicide and brings her back home.
Contemporary reviews in Chitrabani and
Rupamancha commend the film’s sensitive
portrayal of psychological changes and its
refreshingly untheatrical observation of life.
Bimal Roy apparently supervised the direction
of this film.

Pronoti Ghosh (right) in Tathapi
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Films 1951-1960
Afsana

1951 168’ b&w Hindi
d B.R. Chopra pc Shri Gopal Pics s I.S. Johar
lyr Asad Bhopali, Chander c Rajendra Malone
m Husnlal-Bhagatram
lp Ashok Kumar, Veena Kumari, Kuldeep
Kaur, Pran, Jeevan, Cuckoo, Baby Tabassum,
Ratan Kumar, Madan Jamoora, Chaman Puri,
Narmada Shankar, Wajid Khan, Uma Dutt,
Prem Kohli

Chopra’s debut is a story about identical twin
brothers, Ratan and Chaman (A. Kumar),
separated in childhood. Ratan, raised in an
orphanage, grows up to become a noted
magistrate. Chaman inherits the family wealth
and becomes an arrogant playboy. The two
meet as adults when Chaman is on the run,
falsely accused of murder. Chaman gets away
by impersonating Ratan and when he dies in a
car crash everybody believes it is Ratan who is
dead. Ratan, whose wife (Kaur) has an affair
with his friend Mohan (Pran), wakes up from a
drugged sleep to find himself regarded as
Chaman. Eventually his memory returns
through the help of childhood sweetheart
Meera (Veena) and happiness follows upon his
fickle wife’s suicide and her lover’s financial
ruin. Continuing Ashok Kumar’s association
with the crime movie genre, newcomer
Chopra’s direction was extensively
commended.

Agni Pareeksha
1951 181’ b&w Telugu
d P. Manikyam pc Sarathi Films s Tapi Dharma
Rao lyr K.G. Sharma c B. Subba Rao
m Galipenchala Narasimha Rao
lp Kalyanam Raghuramaiah, C.S.R.
Anjaneyulu, K. Siva Rao, Lakshmirajyam,
Malathi, Lakshmikantam, Relangi
Venkatramaiah, Kanakam, Gangarathnam,
Suryakantam

Melodrama suggesting a slight modernisation
of the devoted wife stereotype in order to
refurbish feudal patriarchal values. Heroine
Sushila (Lakshmirajyam) loses her husband
Kumaravarma (Anjaneyulu) to the charms of
the prostitute Kalavati (Lakshmikantam) and
fails in her attempt to commit suicide. Sushila
then sets out to seduce her husband back. In
doing so, it is she rather than he who faces
accusations of sexual infidelity and has to
undergo a trial by fire to prove her chastity.
Agradoot made a version of the story in 1954.

Albela
1951 158’ b&w Hindi
d/p/s Master Bhagwan pc Bhagwan Art Prod.
dial Ehsan Rizvi lyr Rajinder Krishen c Shankar
A. Palav m C. Ramchandra
lp Geeta Bali, Master Bhagwan, Badri Prasad,
Pratima Devi, Bimala, Nihal, Dulari, Sunder,
Usha Shukla

A musical hit and Bhagwan’s most successful
film as producer and director. A dispatch clerk
(Bhagwan) dreams of becoming a stage star.
His success as singer and dancer is aided by
the reigning star Asha (Bali) with whom he falls

in love. The love story is intercut with tragedy
in his home, the death of his mother (Pratima
Devi), estrangement from his father (Badri
Prasad) and the villainy of his brother-in-law
(Nihal). The film’s highlights are the dances
and C. Ramchandra’s hit songs Shola jo bhadke
(set to flickering light and Hawaiian dance
choreography), Bholi surat and Shyam dhale,
all sung by the composer with Lata
Mangeshkar. Bhagwan apparently sold the
film’s rights cheaply after its initial run and its
successful 90s re-release did nothing to benefit
its impecunious maker.

Amar Bhoopali
aka Kavi Honaji Bala
1951 136’ b&w Marathi
d/p V. Shantaram pc Rajkamal Kalamandir
st/dial C.Y. Marathe sc Vishram Bedekar
lyr Honaji Bala, Shahir Amar Sheikh
c G. Balkrishna m Vasant Desai
lp Panditrao Nagarkar, Sandhya, Lalita Pawar,
Bhalchandra Pendharkar, Vishwas, Gulab,
Jayarampant, Nimbalkar, Amina, Bandopant
Sohoni

Shantaram’s hit musical biopic of Honaji Bala
(played by Marathi stage star Nagarkar), a
legendary Marathi poet from the Gawali caste
in the last years of the Pune Peshwai. Known
mainly for having popularised the musical
dance form of the lavani in Maharashtra and
esp. for his classic composition Ghanashyam
sundara shirdhara, addressing a new dawn in
the morning raga Bhoop. The piece later
acquired revolutionary associations alluded to
in the film’s anti-British discourse. Set in the
Pune-based Maratha empire just before it
succumbed to the British, the story shows the
poet’s involvement with lavani music, which
the film associates with prostitutes, winning
recognition when the peshwa’s wife at the
Pune court gives him an award for his Bhoop
composition. His love life with Tamasha dancer
(Sandhya in her debut) is intercut with the
Maratha wars against the British, his music
spurring on the soldiers. Shantaram contrasts
Honaji’s erotic and militant poetry with the
prevailing ‘decadent’ brahminical effusions.
Replete with Shantaram-type calendar art
compositions (when pigeons descend around
Sandhya’s body in the forest) the film ends like
a mythological, showing the infant Krishna and
Yashoda, when his Ghanashyam composition
is immortalised. Additional songs were written
by the radical poet and performer Amar
Sheikh, associated with the militant powada
form and with the IPTA’s left wing in
Maharashtra.

Andolan
aka Our Struggle
1951 146’ b&w Hindi
d Phani Majumdar pc Motwane
co-st/sc Krishan Chander co-st Sudhir Sen
lyr Indivar, Niaz Haidar c Roque M. Layton
m Pannalal Ghosh
lp Shivraj, Kishore Kumar, Manju, Pushpa,
Sushama, Parashuram, Tiwari Jr., Shekhar,
Bhojwani, Sharad, Malhotra, Krishnakant

A stridently nationalistic story of India’s
freedom struggle, presented through the
experiences of a Bengali family from 1885,
when the Indian National Congress was
established, to 1947. Important events
incorporated into the plot were Gandhi’s
satyagraha (1920), the Simon Commission
(1928), Vallabhbhai Patel’s Bardoli satyagraha
(1928) and the 1942 Quit India agitations.
Krishan Chander’s script, Sachin Shankar’s
choreography and the acting styles owed much
to the IPTA theatre of the 40s. The film, made
at Bombay Talkies, was produced by the
distributors of the Chicago Radio PA systems
label. Kishore Kumar plays the militant hero of
this quasi-documentary. Motwane included old
documentary footage purchased from
Kohinoor and Krishna Film, as well as a shot
of Rabindranath Tagore singing his Jana
Gana Mana composition, one of India’s
national anthems (Arunkumar Roy’s Of Tagore
and Cinema, 1994, traces this footage to Ufa,
shot when Tagore visited Munich).

Awara
aka The Tramp aka The Vagabond
1951 193’(170’)(82’) b&w Hindi
d/p Raj Kapoor pc R.K. Films co-st/sc/dial K.A.
Abbas co-st V.P. Sathe lyr Hasrat Jaipuri,
Shailendra c Radhu Karmakar m Shankar-
Jaikishen
lp Raj Kapoor, Nargis, Prithviraj Kapoor,
Leela Chitnis, K.N. Singh, Shashi Kapoor,
Cuckoo, Leela Mishra, Baby Zubeida, Honey
O’Brien

Having built his own studio at Chembur in
Bombay with the profits of Barsaat (1949),
Kapoor launched his most famous film,
collaborating with the unit most closely
associated with his work: scenarists Abbas and
Sathe, song-writers Shailendra and Hasrat, art
director Achrekar, cameraman Karmakar and
composers Shankar-Jaikishen. Set in Bombay,
the plot concerns Raju (Kapoor), the estranged
son of Judge Raghunath (P. Kapoor), who finds
a surrogate father in the criminal Jagga (Singh),
the dacoit who caused Raju’s mother (Chitnis)
to be thrown out of her home. Raju eventually
kills Jagga and tries to kill Raghunath, before
he redeems himself in the eyes of the judge
and wins the love of his childhood sweetheart,
Rita (Nargis), who is now the lawyer defending
him in court. The very intensity of the oedipal
melodrama, enacted by the Kapoor family
itself, spills over into a kind of hallucinatory
pictorialism (the dream sequence, the prison
sequence at the end, the design of the judge’s
mansion) and underpinned some of the most
remembered songs of the 50s (Awaara hoon,
Ghar aya mera pardesi and Dum bharke
udhar mooh phere, o chanda). The spectacular
9’ dream sequence which took three months to
shoot was apparently added on at the end, to
hike up its market value. This was also
Kapoor’s first fairy-tale treatment of class
division in India, whose nexus of authority
(power, patriarchy and law) explicitly excludes
the hero. Its main tenet, presented through
Raghunath, is the feudal notion of status: ‘the
son of a thief will always be a thief’, a view that
villain Jagga sets out to disprove by making
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Raju a thief. Raju’s patricide (he kills Jagga and
is arrested for attempting to murder Raghunath)
tries to break out of the contradiction set
against an alternative, post-colonial,
reinvention of an infantile Utopia in which
everyone can fully ‘belong’, a condition
symbolised by Nargis who is both the hero’s
conscience and reward. Kapoor’s later
treatments of the same contradictions
increasingly took on the ‘frog prince’ fairy-tale
structure (Shri 420, 1955; Mera Naam Joker,
1970), mapped on to the middle/working-class
divide. The film launched Kapoor and Nargis as
major stars in parts of the USSR, the Arab world
and Africa, while the US briefly released an 82’
version. Nargis’ appearance in a bathing
costume is widely but wrongly believed to be
the first erotic swimsuit scene. That cliche had
earlier been deployed by Master Vinayak in
Brahmachari (1938). Gayatri Chatterjee
(1992) published a book-length commentary
on the film.

Baazi
aka A Game of Chance
1951 143’ b&w Hindi
d/co-st Guru Dutt pc Navketan
co-st/sc/dial Balraj Sahni lyr Sahir Ludhianvi
c V. Ratra m S.D. Burman
lp Dev Anand, Geeta Bali, Kalpana Kartik,
Roopa Varma, K.N. Singh, K. Dhawan, Srinath,
Rashid Ahmed, Abu Baker, Nirmal Kumar,
Habib

Guru Dutt’s directorial debut was a follow-up
of Afsar (1950), the film with which the
brothers Anand launched Navketan and which
signalled a transition in Dev Anand’s screen
persona. Madan (Anand) is a small-time
gambler forced into joining the owner of the
Star Hotel, a mysterious and shadowy criminal
(Singh), to pay for his sister’s medical
expenses. Other characters are Rajani (Kartik),
a doctor, her fiance, the cop Ramesh
(Dhawan), and later Leena (Bali), a cabaret
dancer who is killed and for whose murder
Madan is framed. The elusive villain eventually
turns out to be Rajani’s father. Madan,
condemned to death, is saved by Ramesh who

lays a trap to catch the villain. Dutt
demonstrates a confident assimilation of the
Warner Bros. film noir style, esp. in the lighting,
the camera placements and the editing. Even
though it was his directorial debut, the film
already shows a remarkable talent for song
picturisation, something Dutt became famous
for. One of the film-makers who apparently
fascinated him at this time was John Huston, an
inspiration he also used in his second film, Jaal
(1952). Includes Geeta Dutt’s famous song
Tadbir se bigdi huyi.

Babla
1951 ?’ b&w Bengali/Hindi
d/s Agradoot pc MP Prod. st Sourin Mukherjee
lyr[H] Sahir Ludhianvi lyr[B] Sailen Roy
c Bibhuti Laha, Sushanta Moitra m Robin
Chatterjee
lp Niren Bhattacharya, Sova Sen, Jahar
Ganguly, Paresh Bannerjee, Pahadi Sanyal,
Dhiraj Das, Prova Devi

Typical instance of the commercially successful
realist Bengali melodrama of this period, as a
pop variation of what the later New Theatres
directors were doing after the war. A
compositor in a printing press (Bannerjee)
brings his wife (Sen) and son Babla
(Bhattacharya) to Calcutta. He has an accident
and his overworked wife succumbs to
tuberculosis. Babla leaves school to work as a
newspaper hawker. When he finds a purse full
of money, he dutifully returns it to its owner
and refuses to be helped. Returning home, he
finds his mother dead. Widely advertised in the
Hindi market, the film was accurately described
in Filmfare (16.10.1953) as failing ‘from sheer
excess’. The film’s Malayalam remake,
Newspaper Boy (1955), was much more of a
critical success.

Badal
1951 146’ b&w Hindi
d/st Amiya Chakravarty pc Varma Films
sc Rajendra Shankar dial Hari Pratap,

C.L. Kavish lyr Shailendra, Hasrat Jaipuri
c V. Babasaheb m Shankar-Jaikishen
lp Premnath, Madhubala, Purnima, Hiralal,
Randhir, S. Nazir, Agha

Commercially successful adventure movie
adapting the Robin Hood legend in the
character of Badal (Premnath). The hero loses
his faith in God and king when Jaisingh, right-
hand man of the jagirdar, takes away his
property. He forms a band of outlaws, falls in
love with the daughter of the jagirdar, Ratna
(Madhubala), who is unaware of his identity
but who later joins his side. Eventually the
conflict between Badal and Jaisingh is resolved
when the king ventures out in disguise and
sees for himself the tyranny of his ministers.

Bahar
1951 170’ b&w Hindi
d M.V. Raman pc AVM s/lyr Rajinder Krishen
c T. Muthuswamy m S.D. Burman
lp Vyjayanthimala, Pandharibai, Karan
Dewan, Pran, Om Prakash, Sundar, Shyamlal,
Leela Mishra, Indira Acharya, Baby Tabassum

Heroine Lata (Vyjayanthimala) is a modern girl,
pursued by villain Shekhar (Pran) but in love
with novelist Ashok (Dewan) who turns out to
be her neighbour called Kumar. Shekhar
fathers a child to the country girl Malati
(Padmini) who, unable to trace the perfidious
Shekhar, abandons the child in Kumar’s house.
Seeing Kumar playing parent to a mysterious
child, Lata misunderstands the situation until
the truth is revealed in the end. Pran, playing
his usual villain role, undergoes an
uncharacteristic change of heart to allow a
happy ending for all. Intended mainly to
showcase Vyjayanthimala in her Hindi debut,
the film features her numerous dances as well
as Kishore Kumar’s hit song Kusoor aap ka.
This major hit, adapting Raman’s earlier hit
Vazhkai/Jeevitham (1949), was the Madras-
based AVM Studio’s first foray into Hindi
cinema.

Barjatri
1951 ?’ b&w Bengali
d Satyen Bose pc National Progressive Pics
st Bibhutibhushan Mukhopadhyay co-lyr Bimal
Chandra Ghosh co-lyr/m Salil Choudhury
c Bimal Mukherjee
lp Kali Bannerjee, Anup Kumar, Arun
Choudhury, Satya Bannerjee, Haradhan
Bannerjee, Bhabhen Pal, Sandhya Devi,
Jharana Chakraborty

Successful ensemble-play comedy featuring the
stammerer Ganesha (K. Bannerjee) and three
efforts to find him a bride. In the first, Ganesha
goes with his friends to a village to attend a
wedding, but they are mistaken for thieves
when trying to peek into the bridal chamber.
They create another scandal when they arrive
at the bride’s house ‘for negotiations’,
impersonating their guardians. Ganesha later
becomes tutor to the cousin of the girl he loves,
but this fails as well, and he gets punished by
his despotic uncle. This perennial hit, admired
by Ray for its authenticity, launched a genre of

Prithviraj Kapoor and Nargis in Awara
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the ensemble ‘slice of life’ comedy, esp. Pasher
Bari (1952) and Sharey Chuattar (1953).

Deedar
1951 130’ b&w Hindi
d Nitin Bose pc Filmkar s Azim Bazidpuri
lyr Shakeel Badayuni c Dilip Gupta m
Naushad.
lp Dilip Kumar, Nargis, Ashok Kumar,
Nimmi, Baby Tabassum, Murad, Jal Merchant,
Parikshit, Baby Anwari, Niharika Devi,
Umasashi, Surender, Agha Miraz, Yakub, Sapru

Adapting much of the Saigal type of
melodrama (Street Singer, 1938), the tale
opens with adolescents Shamu (D. Kumar) and
childhood sweetheart Mala (Nargis). Mala’s rich
father (Sapru) disapproves and when the
children have an accident while horse-riding (a
portent of the tragedy to come), he has Shamu
and his mother evicted. The trauma kills the
mother and turns Shamu blind. He is rescued
and brought up by Champa (Nimmi) and her
canny guardian, Choudhury (Yakub). Champa
loves Shamu but he cannot forget Mala. Dr
Kishore (A. Kumar), an eye surgeon moved by
the music Shamu sings on the streets, restores
the hero’s eyesight. Shamu then sees that Mala,
to whom he has dedicated his life, is engaged
to his benefactor, Dr Kishore, and he puts his
eyes out again. Dilip Kumar’s best-known
tragic performance clearly evokes the Oedipus
legend with blindness signifying an escape
from the unbearable present and mourning for
a lost innocence. The film, however, splits its
lead protagonists, e.g. through turn-wipes
repeatedly juxtaposing Dilip against Ashok
Kumar and Nargis against Nimmi, a technique
that evokes the Bengali literary melodrama (as
does the cliche of the eye operation). In spite
of the many unimaginative and maudlin
sequences, some attempts at realism resemble
aspects of Satyajit Ray’s approach, e.g. the
long track along the kitchen floor in Champa’s
hovel or the changing light patterns on the
ceiling behind Shamu when he sings Naseeb
dar pe tere azmaane aya hoon. Bimal Roy
edited the film.

Humlog
1951 144’ b&w Hindi
d/s Zia Sarhadi pc Ranjit lyr Vishwamitter
Adil, Uddhav Kumar c H.S. Kwatra m Roshan
lp Nutan, Shyama, Balraj Sahni, Durga
Khote, Anwar Hussain, Sajjan, Kanhaiyalal,
Manmohan Krishna, Durrani, Rashid Khan,
Master Rattan, Cuckoo

Sarhadi’s realist film forms a trilogy with
Footpath (1953) and Awaaz (1956). It tells of
the bank clerk Lala Haricharan Das, who
supports a wife and three children on a meagre
salary. His son Raj (Sahni) grows up
disaffected; daughter Paro gets tuberculosis
leading to big medical bills, and youngest son
Chhotu drops out of school with no money to
pay for his education. Raj steals money
belonging to his father’s employer and causes
the father’s imprisonment. Raj now has to look
after the family, suffers from overwork and

heart disease and ignores his girlfriend Shefali.
Paro, kept apart from her boyfriend Anand by
her disease, writes the play Humlog (We, The
People). Later, Raj’s friend Kundan (Hussain) is
killed and Raj is arrested for the murder and
dies of a heart attack in court. Paro and Anand,
at the end, stage Paro’s play as a self-reflexive
comment on the film itself.

Jeevitha Nauka/Jeevan Nauka
aka Pichaikari, aka Life is a Boat
1951 170’ b&w Malayalam/Tamil/Hindi
d K. Vembu p K.V. Koshy, Kunchako
pc K&K Prod. s Muthukulam Raghavan Pillai
lyr Abhayadev c Balasubramanyam, P.B. Mani
m V. Dakshinamurthy
lp Thikkurisi Sukumaran Nair, Sebastian
Kunju Kunju Bhagavathar, P. Adimoolam,
Muthukulam Raghavan Pillai, B.S. Saroja,
Pankajavalli, S.P. Pillai, Mathappan,
Nanukuttan, Jagadamma, Janamma

Soman (Nair) is married to Laxmi (Saroja), a
poor village performer. His brother, employed
by the local capitalist, and wicked sister-in-law
resent this and break up the joint family.
Soman goes to the city while Laxmi, with her
infant son, faces local harassment. She follows
her husband to the city, but when she sees him
in the company of rich women, she
misunderstands and keeps away. Soman then
searches for his wife and son and the nuclear
family is reconstituted, although the sister-in-
law is punished when she is forced to become
a beggar. The second big production of the
famed duo Koshy and Kunchako (after
Nallathanka, 1950) and the first Malayalam
megahit, the film combined the talents of
Sebastian Bhagavathar who, with Augustine
Joseph, was one of the last great actor-singers
from the stage, alongside future stars Nair,
Pankajavalli and composer Dakshinamurthy.
Both the title and the character of Saroja evoke
Osten’s Jeevan Naiya (1936), but the major
dramatic influence was probably Vauhini
Studio’s 1940s cinema, which Koshy in his
autobiography maintained as his ideal. Tamil
and Hindi versions were also made, probably
dubbed.

Malleeshwari
1951 194’ b&w Telugu
d B.N. Reddi pc Vauhini st From Rayalvari
Karunakritiyamu, a play by Buchi Babu
s/lyr Devulapalli Krishna Sastry
c Adi M. Irani, B.N. Konda Reddy m Saluri
Rajeshwara Rao, Addepalli Rama Rao
lp P. Bhanumathi, N.T. Rama Rao, Kumari,
T.G. Kamaladevi, Srivastava, Rushyendramani,
Baby Mallika, Doraiswamy, Master
Venkatramana

Reddi’s big-budget fantasy set in the reign of
Krishnadeva Raya, king of the Vijayanagara
Empire with its capital at Hampi. The beautiful
Malleeshwari (Bhanumathi) loves the sculptor
Nagaraja (NTR) but class differences keep them
apart. The king (Srivatsava) secretly observes
her dancing in the rain for her lover. When
Nagaraja leaves to seek his fortune so that he
may claim Malleeshwari’s hand, the king

summons her to become a court entertainer.
The lovers meet again when the hero is hired
to build a dancing hall for the queen
(Kamaladevi) but they infringe the queen’s rule
forbidding companions to fall in love and they
are sentenced to death. At the last minute, the
king forgives them. Apparently one of Reddi’s
favourite films, it benefits from A.K. Sekhar’s
sets. The songs by Bhanumathi and
Ghantasala (singing the playback for NTR)
were hits.

Mangala
1951 182’ b&w Telugu
d Chandru p S.S. Vasan pc Gemini st Gemini
Story Dept. dial/lyr Tapi Dharma Rao
m M.D. Parthasarathy
lp P. Bhanumathi, Ranjan, Suryaprabha,
T.R. Ramchandran, Narayana Rao, Doraiswamy,
Kolatthu Mani, Surabhi Kamalabai, Vijayarao

A remake of Gemini’s hit Mangamma
Sapatham (1943), to follow their successful
trilingual Apoorva Sahodarargal/Nishan
(1949) starring Bhanumathi and Ranjan. Vasan
again claimed directorial credit for the Hindi
version. Mangala (Bhanumathi), the daughter
of a rich farmer, chases her pet pigeon into a
strange land whose prince (Ranjan) instantly
falls in love with her. When she resists his
advances, he threatens to marry and imprison
her for the rest of her life. She responds by
threatening that, should they marry, their son
would grow up to whip his father. Dressed as a
Carmen Miranda gypsy dancer she seduces
him, gets pregnant and bears a son who
eventually fulfils her prophecy.

Marmayogi/Ek Tha Raja
aka The Mysterious Sage
1951 175’ b&w Tamil/Hindi
d K. Ramnoth pc Jupiter Pics, Ratna Films
p M. Somasundaram sc/dial A.S.A. Sami
st Robin Hood legend, Marie Corelli’s Vendetta
(1886) lyr Kannadasan, K.D. Santhanam c M.
Masthan m C.R. Subburaman, S.M. Subbaiah
Naidu
lp M.G. Ramachandran, Serukalathur Sama,
Jawar Seetaraman, S.A. Natarajan,
M.N. Nambiar, Madhuri Devi, Anjali Devi,
S.V. Sahasranamam, Pandharibai,
M.S.S. Bhagyam

A royal fairy tale set in an unspecified place
and time (although there is medieval jousting
tournament) granting set and costume
designers full freedom. The evil courtesan
Urvashi (Anjali Devi) tries to kill the King
Marmayogi (Sama) and assumes power, but he
survives and returns disguised as a ghostly sage
while his son Karikalan (MGR) becomes a
Robin Hood figure in the forest. After many
adventures the king exposes the courtesan,
who dies of shock, and the prince becomes a
benign ruler after marrying the general’s
daughter (Madhuri). Sami tailored the script,
Flynn/Fairbanks references and all, for his
friend MGR, giving him a character named after
a legendary Chola king, fitting in with the
current wave of Tamil revivalism. The credit
sequence freely uses Ivan the Terrible imagery.

1951
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The narration is whimsically misogynist but
seems to delight in the unfettered cinematic
play with popular imagery and stories.

Navalokam
aka New World
1951 169’ b&w Malayalam
d V. Krishnan pc Kottayam Popular Prod.
s Poonkunnam Varkey lyr P. Bhaskaran
c P.K. Madhavan Nair m V. Dakshinamurthy
 lp Kumari, Sethulakshmi, Lalitha, Thikkurisi
Sukumaran Nair, Sebastian Kunju Kunju
Bhagavathar, Venniyoor Madhavan Nair,
Muthukulam Raghavan Pillai

A ruthless estate owner, Kuruppu (Nair), sparks
off a revolt among his labourers over his
callous seduction and discarding of Devaki
(Kumari). The woman, who has an
independent reputation for her social work,
allows her husband to be arrested on charges
of assault, but eventually comes to his rescue,
and also reconciles differences between the
employer and his workers. The film combined
the stage and film talents introduced by Koshy-
Kunchako productions into Malayalam
(cf. Jeevitha Nauka the same year) with
major figures from the radical literary
movements in Kerala, writer Varkey and lyricist
Bhaskaran. Despite its stagey effects, including
crammed studio interiors, emphasis on
dialogue and on entries and exits, the film is
seen as the first in Malayalam to shift away
from mythologicals and into politically
informed realism. Its extension of traditional
melodramatic forms, adapted from Tamil and
Telugu cinema, to address e.g. industrialisation
and class conflict, was to prove an important
generic precedent for Kariat’s films.

Nirdoshi/Niraparadhi
1951 186’[Te]/182’[Ta] b&w Telugu/Tamil
d H.M. Reddy pc Rohini Pics
co-st/co-lyr/dial[Ta] K.G. Sharma co-st/co-lyr[Te]
Sri Sri, Acharya Athreya, Sadasiva Brahmam
dial/co-lyr[Te] M.S. Subramanyam c P.L. Rai
m Ghantasala Venkateshwara Rao,
H.R. Padmanabha Sastry
lp Anjali Devi, K. Mukkamala,
G. Varalakshmi, Lakshmikantam,
Doraiswamy, Chandrasekhar, Madhu, Pandit
Rao, K. Prabhakar Rao

Inaugurating a fresher idiom for 50s Telugu
melodrama, this is a love quartet: the rich
lawyer Vijay (Mukkamala) marries village girl
Nirmala (Anjali Devi), but Tara (Varalakshmi),
who wanted to marry Vijay, tries to disrupt the
marriage, and Chandrayya, who loved Nirmala,
also features in the intrigue. Telugu megastar
Anjali Devi’s first major lead role and
pioneering Telugu director Reddy’s last film.
Sivaji Ganesan dubbed Mukkamala in the
Tamil version.

Patala Bhairavi/Pataal Bhairavi
1951 195’[Te]/192’[Ta] b&w Telugu/Tamil/Hindi
d/co-sc K.V. Reddy pc Vijaya
co-sc K. Kameshwara Rao st/dial/lyr[Te]
Pingali Nagendra Rao lyr[Ta] Thanjai

NTR (centre) in Patala Bhairavi

Ramaiyadas lyr[H] Pandit Indra c Marcus
Bartley m Ghantasala Venkateshwara Rao
lp N.T. Rama Rao, Malathi, S.V. Ranga Rao,
C.S.R. Anjaneyulu, Balakrishnan,
Padmanabham, Lakshmikantam,
Hemalathamma, Relangi Venkatramaiah,
T.G. Kamaladevi, Surabhi Kamalabai, Girija,
Chitti, Savitri

Breaking all box-office records in AP, Vijaya
quickly made a Tamil version and Gemini
Studios followed with a Hindi version, all
starring Rama Rao who soon after started his
own production house. The poor gardener’s
son Thota Ramudu (NTR) has to become rich
to gain the hand of the Princess Indumati
(Malati). The villain is a sorcerer (Ranga Rao)
who wants to make the hero, as a fine example
of manhood, into a human sacrifice to the
underworld Goddess Patala Bhairavi. He
entraps the hero with a magic bowl able to
generate gold and Thota has to overcome
numerous trials (e.g. fighting a crocodile which
turns out to be a godly being living under a
curse) before he tricks the sorcerer and is able
to decapitate him. He thus satisfies Patala
Bhairavi’s lust for a human sacrifice and
receives all the riches he craves from her as a
reward. To lengthen the film, the sorcerer is
revived and again pursues the hero and is
again defeated. The kitschy imagery and studio
sets provide an appropriate style for this
emphatically Orientalist fairy tale. Ghantasala’s
music is a key contribution to the film’s
success. The Hindi version, dubbed by Gemini
from Telugu, included a specially shot colour
sequence with a dance by Lakshmikantam. The
Telugu film consolidated a local version of the
‘folklore’ film, a swashbuckling Orientalist
fantasy evoking both Alexandre Dumas and
Hollywood’s Douglas Fairbanks films. Created
by the Tamil cinema (cf. Apoorva
Sahodarargal, 1949; later associated mainly
with MGR), the genre was successfully
transferred into Telugu where established
directors like B.N. Reddi (formerly associated
with reform themes) had to acknowledge its
commercial infallibility (Raja Makutam,
1959). The real success of the genre is due to

its colourful invention of local pseudo-legends
often adapting idioms from the folk theatre,
e.g. Burrakatha. Earlier Telugu films in this
idiom included Balanagamma (1942),
Ratnamala (1947) and Raksharekha (1949).
Savitri performed a dance in the film.

Ratnadeep/Ratnadeepam
1951 ?’ b&w Hindi/Bengali/Tamil
d Debaki Bose pc Chitramaya st Prabhat
Kumar Mukherjee’s novel dial Narottam Vyas,
Shekhar Roy[H] lyr Mahendra Pran,
Buddhichandra Agarwal ‘Madhur’[H]
c Deojibhai m Robin Chatterjee
lp A. Gupta, Manju Dey, Molina Devi, Chhaya
Devi, Pahadi Sanyal, Tulsi Chakraborty,
Kamal Mitra, Rajkumar Soni, Sudhir
Chakravarty, Gokul Mukherjee, Gaurishankar,
Abhi Bhattacharya

Bengali-Hindi costume movie (the Tamil
version was probably dubbed). The kingdom
of Basuligram is in mourning on the 14th
anniversary of the disappearance of Prince
Bhuvan (after 14 years, a missing person may
be pronounced dead). That night, at a nearby
railway station, a dismissed station-master
Gopal finds the corpse of a Sanyasi (ascetic)
bearing a remarkable resemblance to himself.
When he realises that this is the missing prince,
he impersonates him. Amid joy and celebration
in the palace, he meets the young queen
whose innocence makes him realise the folly of
his deception. The businessman Ghulam, who
wanted to marry the queen himself, intends
exposing the impostor. The Hindi version had
several Geeta Dutt, Jutika Roy and Talat
Mahmood numbers. Based apparently on the
famous Bhowal-Sanyasi case in Bengal.

Aan
aka Savage Princess
1952 161’ col Hindi
d/p Mehboob Khan pc Mehboob Prod.
st R.S. Choudhury dial S. Ali Raza lyr Shakeel
Badayuni c Faredoon Irani m Naushad
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lp Dilip Kumar, Nimmi, Premnath, Nadira,
Sheela Nayak, Mukri, Murad, Nilambi, Cuckoo,
Maya, Abdul, Aga Miraz, Amirbano

Mehboob’s shift from b&w to colour led to a
sweeping narrative style, with a brown and
green countryside, neo-classical decor,
expansive gestures and valiant horsemen
thundering under fiery golden-orange skies,
announcing his Mother India (1957) socialist
realism. Hero Jai Tilak (Kumar) belongs to a
Rajput clan loyal to the benevolent maharaja
(Murad). The villain is the Cadillac-driving
Prince Shamsher Singh (Premnath) who tries to
usurp power by killing his father, the ruler.
Much to the distress of Mangala (Nimmi), who
loves him, Jai resolves to tame the proud
rajkumari (Nadira) as he tamed her wild
stallion in a contest. Shamsher kidnaps
Mangala and tries to rape her, causing her to
fall to her death. Jai retaliates by capturing the
rajkumari, forcing her to take Mangala’s place.
Eventually it turns out that the maharaja is still
alive and Mangala appears in the rajkumari’s
dream, making the princess realise she loves
Jai. Jai and the loyalist forces defeat Shamsher
and reassume power. One of Mehboob’s first
films to receive wide distribution in the West,
where it was compared, incongruously, to both
LeRoy’s Quo Vadis (1951) and Powell’s The Red
Shoes (1948), while Dilip Kumar was seen as
close to Tarzan. The desert, a set created by art
director Achrekar, in which the rajkumari is
gunning for Jai quotes the climactic scenes of
King Vidor’s Duel in the Sun (1946). Full of
elaborately stylised action (esp. Nimmi’s
performance), the most spectacular action
takes place in a Ben Hur-type arena, including
the sword-fight between Jai and Shamsher in
front of the funeral pyre intended to burn the
rajkumari at the stake. Shot in 16mm
Gevacolour and blown up in Technicolor, the
film’s epic style merges remarkably well with
Technicolor’s tendency to create colour
patches, a problem that e.g. Nitin Bose failed
to solve in his Ganga Jumna (1961), making
Aan one of India’s first successful experiments
with colour cinematography. Released in a 105’
dubbed French version as Mangala Fille des
Indes in 1954 and the first Hindi film to be
dubbed in Tamil.

Aandhiyan
1952 136’ b&w Hindi
d/co-st/sc/dial Chetan Anand pc Navketan
Films co-st Hamid Butt lyr Narendra Sharma c
Jal Mistry m Ali Akbar Khan
lp Dev Anand, Nimmi, Kalpana Kartik, Durga
Khote, K.N. Singh, Leela Mishra, Pratima Devi,
M.A. Latif, Johnny Walker

Chetan Anand’s 2nd film at Navketan, made
between the more famous Afsar (1950) and
Taxi Driver (1954), argues for a humane form
of capitalism. The honest lawyer Ram Mohan
(Anand) wants to marry Janaki (Kartik),
daughter of the businessman Din Dayal. The
villain is a rival businessman, Kuber Das
(Singh), who blackmails Din Dayal into letting
him marry Janaki. The entire community comes
to the aid of the honest capitalist but to no avail
and it remains up to the star, Anand, to ensure
the happy ending.

Anandmath
1952 176’ b&w Hindi
d/sc Hemen Gupta pc Filmistan
st Bankimchandra Chattopadhyay’s novel
(1884) dial Krishna Prabhakara lyr Shailendra,
Hasrat Jaipuri c Dronacharya m Hemanta
Mukherjee
lp Prithviraj Kapoor, Geeta Bali, Ranjana,
Pradeep, Ajit, Bharat Bhushan

Militant Bengali film-maker Gupta made his
Hindi debut at Filmistan with this stridently
nationalist biographical of the 18th C. sage
Satyanand who led the sanyasi uprising against
the British and the subject of Bankimchandra’s
best-known novel. Alongside Satyanand’s
heroism, the film, choreographed by Sachin
Shankar, develops a murkier tale around the
sexual troubles of Satyanand’s two lieutenants,
Jeevanand and Bhavanand. Jeevanand
renounces his wife Shanti when he joins the
Math (clan), but finds himself so frustrated that
he has to recover her, while Bhavanand covets
Kalyani, the refugee queen of Padachinha.
Both men die in the uprising, their deaths
being presented as a kind of retribution for
their sexual weakness.

Andaman Kaithi
aka The Prisoner of the Andamans
1952 190’ b&w Tamil
d V. Krishnan pc Radhakrishna Films
s Ku. Sa. Krishnamurthy from his play
lp K. Sarangapani, T.S. Balaiah,
M.G. Ramachandran, Thikkurisi
Sukumaran Nair, P.K. Saraswathi,
Santhanalakshmi, M.S. Draupadi,
T.V. Sivadhanu

A story about Independence and Partition
(shown via newsreel footage) adapted from
Krishnamurthy’s reformist play as staged by the
popular 40s company, TKS Brothers. The
young trade union activist Nataraj (an early
MGR role) tells, in flashback, his cellmate how
his villainous uncle, Ponnambalam
(Sarangapani), a collaborator with the British,
swindled Nataraj’s mother, killed his father and
married his sister, Leela (Saraswathi). The
family having escaped by train from Karachi to
Madras, the villain has Nataraj imprisoned but
the hero manages to kill him, earning a further
prison term. Set at the time when the labour
movement was gaining ground (scenes of food
shortage, unemployment, strike calls), the
play’s reformism was skewed towards a
nationalist politics and sexual conservativism,
in the name of naturalism: the hero marries a
rape victim (Draupadi) but the child
conveniently dies; his sister Leela is a widow
but also a virgin, a difficult condition achieved
by feigning madness during marriage. The
song Anju ruba notai (A Five Rupee Note) was
a hit and the poet Subramanya Bharati’s Kani
nilam vendum (I Want a Piece of Land)
featured as part of a love duet. A long dance
sequence interrupts the narrative momentum.
Some accounts suggest K. Subramanyam
supervised the making of the film.

Baiju Bawra
1952 168’ b&w Hindi
d Vijay Bhatt pc Prakash Pics st Ramchandra
Thakur sc R.S. Choudhury dial Zia Sarhadi
lyr Shakeel Badayuni c V.N. Reddy m Naushad
lp Bharat Bhushan, Meena Kumari, Surendra,
Kuldeep Kaur, Bipin Gupta, Manmohan
Krishna, B.M. Vyas, Mishra, Radhakrishan,
Kesari, Ratan Kumar, Bhagwanji, Baby
Tabassum, Rai Mohan, Nadir

Bhatt took considerable liberties with the
history of India’s classical music for this
megahit focusing on an encounter between
Tansen (Surendra), court musician in Akbar’s
(Gupta) Mughal court, and the itinerant Baiju
(Bhushan). When Tansen’s guards kill Baiju’s
father (Bhagwanji), he avenges himself by
defeating Tansen in a musical contest. Naushad
used leading classical singers D.V. Paluskar and
Amir Khan as playback voices for the highlight
of the movie, the contest itself. This was Meena
Kumari’s first important role, playing Baiju’s
self-sacrificing sweetheart, Gauri. Remembered
mostly for its music.

Basu Parivar
1952 ?’ b&w Bengali
d Nirmal Dey pc MP Prod.
lp Uttam Kumar, Pahadi Sanyal, Nepal Nag,
Bani Ganguly, Bhanu Bannerjee, Sabitri
Chatterjee, Supriya Choudhury, Jahar Roy

Dey’s first film with Bengali superstar Uttam
Kumar adapts the Bengali cinema’s 1940s
realist tendency (e.g. Chinnamul, 1950) to the
commercial entertainer’s requirements. It tells
of a family’s economic difficulties during WW2.
The father (Sanyal) is an excitable figure
mourning the passing of pre-war plenitude;
there is a kindly mother (Ganguly) and two
sons, Sukhen (Kumar) exercising a restraining
influence on his impulsive younger brother
Satyen (Nag). The crisis comes when Satyen is
arrested for theft. Believing Sukhen did it,
Satyen takes the blame. The family suffers
severe disruption until the real thief is caught in
an implausible ending. Incredibly, given their
later screen relationship, Supriya Choudhury
plays Uttam Kumar’s sister. The film was
remade in Hindi as Hum Hindustani (1960).

Chhatrapati Shivaji
1952 156’[M]/170’[H] b&w Marathi/Hindi
d/s/co-lyr Bhalji Pendharkar pc Prabhakar
Chitra co-lyr P. Sawalram, Shailendra
c G. Shinde m C. Ramchandra
lp Chandrakant, P.Y. Altekar[M], Prithviraj
Kapoor[H], Gajanan Jagirdar, Leela
Chandragiri, Lalita Pawar, Ranjana, Ratnamala,
Vanamala, Baburao Pendharkar, Master
Vithal, Krishnarao Chonkar, Jaishankar Danve,
Sureshnath, Vasantrao Pahelwan, Lata
Mangeshkar

Pendharkar’s biopic of his idol, 17th-C. Maratha
emperor Shivaji (Chandrakant), presented as
the founder of India’s first Hindu kingdom. The
film chronicles Shivaji’s birth at Shivneri, the
evolution of his Dev-Desh-Dharam (God,
Country and Religion) ethic, his unification of
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the Maratha people and his celebrated
encounters with the Adil Shahi king of Bijapur
and with Shahista Khan, the uncle of Mughal
King Aurangzeb (Jagirdar). Shivaji’s capture by
the Mughals and his escape from Agra are also
shown. The film establishes the definitive
version of the popular iconography clustering
around Shivaji’s heroic persona (cf. the Marathi
historical novels of Ranjit Desai or Vasant
Kanetkar’s stage historicals). Marathi stage
actor and film-maker Altekar played Raja
Jaisingh, with Kapoor taking the role in Hindi.

Chimni Pakhare/Nannhe Munne
1952 134’ b&w Marathi/Hindi
d Datta Dharmadhikari pc Alhaad Chitra
s/co-lyr G.D. Madgulkar co-lyr Phani c Bal
Bapat m Vasant Pawar, Ramchandra Wadhavkar
lp Baby Shakuntala, Raja Nene, Sulochana,
Indira Chitnis, Indu Kulkarni, Rambhau
Gramopadhye, Dada Mirasi, Raja Gosavi

Typical Dharmadhikari melodrama about a 12
year-old girl (Shakuntala) who raises her three
younger brothers when their father runs away
after committing a crime and their mother dies
of shock. Several songs intensify the sentimental
approach, e.g. Aai meli baap gela aata
sambhali vithala (Mother is dead, father is gone,
now we’re in God’s hands). The film’s stark
realism, adapted from e.g. Bimal Roy,
demonstrates its compatibility with tragic
melodrama, as the film sets up a basic conflict
between goodness and evil (the latter
represented by a neighbour who wants the
children evicted from their house), and
eventually evokes the saint film in a
contemporary setting (cf. the formal similarities
with Sant Dnyaneshwar, 1940).

Daag
1952 149’ b&w Hindi
d/co-s Amiya Chakravarty pc Mars & Movies
co-s Rajendra Shankar dial Rajinder Singh
Bedi lyr Shailendra, Hasrat Jaipuri
c V. Babasaheb m Shankar-Jaikishen
lp Dilip Kumar, Nimmi, Usha Kiron, Lalita
Pawar, Kanhaiyalal, Jawahar Kaul, Leela
Mishra, Chandrasekhar, Krishnakant

In Chakravarty’s melodrama about class
division and the evils of alcohol, Shankar
(Kumar), a nice village youth who makes clay
statues, is parted from his sweetheart Parvati
(Nimmi) when her family inherits a fortune. In
addition, he is an alcoholic who devotes all his
wealth, property and even the money for his
ailing mother’s medicines on drink. The
maudlin plot comes alive only through Nimmi’s
uncanny knack for larger-than-life gestures.
The film’s remembered song is Talat
Mahmood’s Ai mere dil kahin aur chal.

Daasi
1952 181’ b&w Telugu/Tamil
d C.V. Ranganatha Das pc Rajyam Pics
c M. Rehman m S. Dakshinamurthy,
C.R. Subburaman
lp N.T. Rama Rao, Lakshmirajyam,
S.V. Ranga Rao, Relangi Venkatramaiah,

comedians such as Gosavi and Talwalkar.
Gosavi, a former bank clerk, made his debut
here and went on to become a major Marathi
stage and screen comedian, associated with
deadpan dialogue.

Mahaprasthaner Pathey/Yatrik
1952 137’ b&w Bengali/Hindi
d Kartick Chattopadhyay pc New Theatres
st Probodh Kumar Sanyal’s novel dial Mohanlal
Bajpai[H] c Amulya Mukherjee m Pankaj
Mullick
lp Basanta Choudhury, Arundhati Devi,
Maya Mukherjee, Tulsi Chakraborty[B], Abhi
Bhattacharya[H], Kamal Mitra

Film based on Probodh Kumar Sanyal’s
travelogue about his visit, presented as a search
for Truth, to the Himalayas and the religious
shrines at Kedarnath and Badrinath.
Choudhury plays the author in both versions.
Arundhati Devi in her film debut plays Rani,
the widow on a pilgrimage, while Bhattacharya
plays the Brahmachari in the Hindi version. A
strongly mystical aura pervades the film,
notably in the nature shots. It initiated a trend
of pilgrim travel movies (Marutirtha Hinglaj,
1959) revived in the 70s (Bighalita Karuna
Janhabi Jamuna,1972; Amrita Kumbher
Sandhaney, 1982).

Mr Sampat
1952 165’ b&w Hindi
d S.S. Vasan pc Gemini st R.K. Narayan’s
novel (1949) lyr Pandit Indra, Kashyap m E.
Shankar Sastry, Balkrishna Kalla
lp Motilal, Padmini, Kanhaiyalal, Swaraj,
Vanaja, Agha

The famous R.K. Narayan literary character of
the gentleman crook became a classic Motilal
role. The suave and fast-talking Mr Sampat hits
Bombay as the manager of Seth Makhanlal
Jhaverimull Gheewala’s (Kanhaiyalal)
municipal election campaign. He opens a bank
with assistance from a former prince and the
Kalamandir Theatre company to impress the
woman he wants to win, Malini Devi
(Padmini).

Nagarik
aka The Citizen
1952 127’ b&w Bengali
d/s Ritwik Ghatak pc Film Guild c Ramananda
Sengupta m Hariprasanna Das
lp Satindra Bhattacharya, Prabhadevi, Sova Sen,
Ketaki Devi, Geeta Shome, Ajit Bannerjee, Kali
Bannerjee, Keshto Mukherjee, Gangapada
Basu, Shriman Pintoo, Parijat Bose, Mumtaz
Ahmed Khan, Anil Chatterjee

Ghatak’s directorial debut was part of a co-
operative effort. The film is an ensemble piece
featuring a family from North Calcutta (the
original residents of the city) faced by the War
and Partition. Ramu (S. Bhattacharya) the eldest
son, hopes to get a job to support the family
but spends his time gazing wistfully at a
flowering tree and dreaming of settling with his
girlfriend Uma (K. Devi) in a house resembling

K. Siva Rao, Srivatsava, Doraiswamy,
Shantakumari, Kanakam, Vasanthi

Telugu melodrama unusually derived from the
Bengali literary idiom. A childless zamindar
(Ranga Rao) wants to marry again but his wife
(Shantakumari) then feigns pregnancy and
adopts her maid’s (Lakshmirajyam) child. The
film deals with the problems of the maid, and
then those of the child (Vasanthi) who
discovers her real mother.

Jaal
aka The Net
1952 165’ b&w Hindi
d/s Guru Dutt pc Filmarts dial M.A. Latif
lyr Sahir Ludhianvi c V.K. Murthy
m S.D. Burman
lp Dev Anand, Geeta Bali, Ram Singh,
Purnima, K.N. Singh, Krishna Kumari, Johnny
Walker, Rashid Khan, Raj Khosla, Raj Matwala

Dutt’s classic follow-up to Baazi (1951) with
the same stars. Set in a small Indian enclave still
under foreign control (presumably Portuguese
Goa), Tony (Anand) is an unscrupulous gold
smuggler who seduces the local belle Maria
(Bali) and makes her his accomplice. Lisa
(Purnima), who was Tony’s companion until
the police got on her track, tries to warn him.
In the end, when Tony is hunted down by the
police, Maria stops the shootout and persuades
him to go to jail, promising to wait for him.
Maria’s blind brother Carlo (K.N. Singh) and
her fiance Simon (R. Singh) are the other
important characters in the story. The film’s
most remarkable scenes, apart from its
wonderfully suspenseful opening on the
waterfront, include a very stylish seduction
scene as Tony lures Maria to the beach with his
song Yeh raat yeh chandni phir kahan (sung
by Hemanta Mukherjee), and she ends up
caught, literally, in his net. The rural Goan
fishing community is transformed into a kind of
frontier town to provide the setting for the
morality tale of sex and religion, summarised in
a strangely comic scene with masked dancers
at a village fete. Dutt uses the sound of waves
as a leitmotif and his renowned crane shots (cf.
Pyaasa, 1957; Kaagaz Ke Phool, 1959) are
already in evidence.

Lakhachi Goshta
1952 133’ b&w Marathi
d Raja Paranjpe pc Gajaraj Chitra
co-s/lyr G.D. Madgulkar co-s G.R. Kamat
c Bal Bapat m Sudhir Phadke
lp Chitra, Rekha, Raja Gosavi, Indira Chitnis,
Ravindra, Sharad Talwalkar, G.D. Madgulkar,
Raja Paranjpe, Madan Mohan

A poet (Gosavi) loves a kindly radio singer
while his painter friend loves the daughter of a
millionaire. The millionaire agrees to his
daughter’s marriage provided the painter can
demonstrate his ability to live in luxury by
spending Rs 1 lakh (Rs 100,000) within a
month. However, the money he spends keeps
making profits. The comedy depends mainly
on Madgulkar’s incisive dialogue and a cast
including several well-known Marathi
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one he saw in a calendar painting. His aged
father (K. Bannerjee) is an idealist who clings
to fantasies of the past while his mother
(Prabhadevi) passionately regrets the loss of
their old mansion; his sister Seeta (Sen)
internalises the family’s suffering and tries to
escape the situation via the lodger, Sagar (A.
Bannerjee), they have taken in and who
becomes the figure through whom the family
articulates its future. Eventually they move into
a proletarian slum and abandon their individual
aspirations as they become progressively
politicised. The film came in the wake of the
IPTA-derived political cinema in Bengal (e.g.
Chinnamul, 1950) and remains Ghatak’s most
direct call to political action, including his only
explicit propaganda scene: the insertion of the
Internationale on the sound-track as the family
leaves the house while another group ‘just like
them’ comes in presumably to live through
similar experiences. Acknowledging for the
first time in Indian cinema the melodramatic
origins of an apparently realist plot, Ghatak
uses wide-angle lenses to make the histories
and the social relations crystallised in the urban
environment resonate with the fate of the
characters, starting with the presentation of the
city itself, Calcutta, through a series of pan-
dissolves at the film’s opening. The
development of the relationship between the
central characters of the melodramatic plot and
the city is gradually inflected by the encounter
with peripheral characters: Jatin Babu (K.
Mukherjee) who lives under the staircase and
whose wife dies; Shefali (G. Shome), Uma’s
sister, who becomes a prostitute; Sagar, who
changes from a rent-payer to an escape route
for Seeta. These inflections begin to clarify the
relations between broader social processes and
the lives of individual characters, opening up
the melodrama towards a directly political
consciousness of the need for radical change.
The film was never released and believed lost,
but a restored print, unfortunately showing the
extensive decay of the recovered positive, was
eventually released in 1977.

Palletooru
1952 171’ b&w Telugu
d/co-sc T. Prakash Rao pc Peoples’ Art Prod.
p P. Sivaramaiah co-sc M.S. Choudhury
co-s/co-lyr Vasireddy co-s/co-lyr Sunkara
co-lyr Sri Sri, V. Shrikrishna c Ajoy Kar
m Ghantasala Venkateshwara Rao
lp N.T. Rama Rao, Savitri, S.V. Ranga Rao,
T.G. Kamaladevi, Nagabhushanam,
Suryakantam, Sheshamamba, Padmavati, Baby
Krishnaveni

Prakash Rao’s debut, shot by noted Bengali
cameraman-director Kar, is a commercial hit
introducing a new phase of the Telugu ruralist
melodrama. Contrasting scientific
enlightenment with backward superstition, the
film also pits the progressive hero Chandram
(NTR) against the villainous moneylender
Ganapati (Ranga Rao). A second plot strand
features Kondaiah (Nagabhushanam) who
wants to marry heroine Suguna (Savitri). The
moneylender tries to close down Chandram’s
Vishal Andhra (Greater Andhra) library in order
to construct a temple in its place. When the

village is hit by famine, he starts hoarding food.
The hero opposes him, for which he is arrested
and tried in court. The long court scene
confronts the peasantry that supports
Chandram with the rich landlords who
persecute him. The film used verite footage of
the Sankranti festival shot in the Krishna district
and included progressive poet Sri Sri’s noted
lyric Polalananni halaladunni. Other ruralist
films followed in its wake: e.g. Pedaraitu
(1952).

Parasakthi
aka The Goddess
1952 188’ b&w Tamil
d Krishnan-Panju pc AVM Prod, National Pics
p M.S. Perumal st M.S. Balasundaram
sc/dial/co-lyr M. Karunanidhi
co-lyr Subramanyam Bharati, Bharatidasan,
K.N. Anualthango, K.P. Kamakshisundaram,
Udumalai Narayana Kavi c Maruthi Rao
m R. Sudarshanam
lp Sivaji Ganesan, S.S. Rajendran,
S.V. Sahasranamam, Sriranjani Jr,
Pandharibai, Kannamma, V.K. Ramaswamy,
Kumari Kamala

Ganesan’s debut in a classic DMK Film
scripted in line with party policies by the future
chief minister of Tamil Nadu. Three brothers,
based in Rangoon, go home to Madurai when
their youngest sister is to be married. WW2 is
declared and the brothers are separated, the
eldest, Chandrasekharan (Sahasranamam)
becoming a judge, the second, Gnanasekharan
(Rajendran), a representative of the beggars’
community. Gunasekharan (Ganesan) arrives
home to find their father dead and his newly
married sister Kalyani (Sriranjani) widowed and
homeless. Concealing his identity, he looks
after her like a guardian. In the film’s dramatic
as well as political highlight, he wounds a
villainous priest who tries to rape Kalyani in
the deity Parasakthi’s temple. Significantly, for
the DMK’s anti-religious stance, the hero first
pretends to be the temple deity and then
reveals it to be just a piece of stone.
Gunasekharan’s girlfriend Vimala (Pandharibai)
represents, with her politically activist brother,
the voice of the DMK, esp. that of its chief,
Annadurai. When she isn’t lecturing
Gunasekharan on Annadurai’s works, she goes
boating in the river, thus finding herself well
placed to rescue Kalyani’s child thrown into the

Sivaji Ganesan in Parasakthi
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river by its mother (recalling the legend of
Nallathangal who threw her seven children into
a well). Kalyani, accused of infanticide, comes
to trial, in a classic DMK formula, before her
eldest brother, the judge. When she tells her
story, the brother recognises her and has a
heart attack. Gunasekharan, accused of the
priest’s murder, gets his turn in court to make a
speech. This is probably one of the most
elaborately plotted melodramas in the Indian
cinema and glorifies the Dravidian heritage,
contrasted with the ‘pitiable’ state of
contemporary Tamil Nadu. The film advocates
(e.g. when Gunasekharan is robbed by a vamp
with elitist views on the cinema played by
Kannamma) traditional kinship relations while
castigating caste discrimination, the Brahmin
class, superstition and WW2 black
marketeering. The soundtrack, released on
record and cassette, was, like the book,
extremely popular, as was the music. Almost
banned, heavily censored for the temple scene,
it was a spectacular commercial hit. Ganesan
became the dominant icon of the DMK,
replacing K.R. Ramaswamy who had achieved
that status through Annadurai’s film
Velaikkari (1949). The film, its numerous
political references, the controversies
surrounding its release and the circumstances
of its making and showing, have been
researched by M.S.S. Pandian: ‘Parasakthi: Life
and Times of a DMK Film’ (1991).

Pedaraitu
1952 172’ b&w Telugu
d Kadaru Nagabhushanam pc Rajarajeshwari
Films s/co-lyr Kopparapu Subba Rao
co-lyr Sambasiva Rao, Babji c P. Ellappa
m H.R. Padmanabha Sastry
lp P. Kannamba, Anjali Devi,
M. Sriramamurthy, Relangi Venkatramaiah,
Doraiswamy, Lingamurthy, D. Sadasivarao,
Tulasi, Muthulakshmi

Rural drama in the tradition of Palletooru
(1952). The evil son of the zamindar loves the
same girl as the hero (Sriramamurthy) and has
the hero expelled from the village. The hero
manages to return and all zamindar land is
eventually redistributed to the poor peasants.
There is a parallel comedy story including a
prostitute, a manager, the manager’s assistant
and the assistant’s lover.

Pedgaonche Shahane
1952 131’ b&w Marathi
d/p Raja Paranjpe pc Makarand Films, Raja
Paranjpe Prod. s/co-lyr G.D. Madgulkar
dial G.R. Kamat co-lyr Mukhram Sharma
c Bal Bapat m Datta Davjekar
lp Raja Paranjpe, G.D. Madgulkar, Chittaranjan
Kolhatkar, Dhumal, Master Dwarkanath, Vasant
Shinde, Nalini Nagpurkar, Nayana, Prasad
Sawkar, Sadashiv Thakar, Ganpatrao Kelkar,
Daldaseth

In his best-known film as director and as actor,
Paranjpe plays the bearded Kaka Shahane, a
once-famous surgeon who went insane when
he performed an unsuccessful operation on his
girlfriend. Escaping from the mental asylum, he

finds shelter with a family, pretending to be
their long-lost uncle back from Zanzibar. The
family, corrupted by ‘modernity’ (mother is a
singer, daughter a dancer, one son obsessed by
racing) tries to get the presumably rich uncle’s
money. The madman eventually reforms the
family and denounces rationalist notions of
sanity.

Pelli Chesi Choodu/
Kalyanam Panni Paar

1952 191’[Te]/193’[Ta] b&w Telugu/Tamil
d L.V. Prasad pc Vijaya co-p B. Nagi Reddy
co-p/s Chakrapani lyr Pingali Nagendra
Rao, Utukuri SatyanarayanaTe], Sadasiva
Brahmam[Ta] c Marcus Bartley m Ghantasala
Venkateshwara Rao
lp N.T. Rama Rao[Te], G. Varalakshmi,
Savitri, S.V. Ranga Rao, Suryakantam, Joga
Rao, Meenakshi, Doraiswamy, Pushpalatha

L. V. Prasad’s ensemble comedy abounds in
intrigues and disguises geared to the making
and breaking of marriage alliances. The film
pits three pairs of lovers, backed by a kind-
hearted aristocrat, against traditional parents
committed to viewing marriage as a
commercial transaction. Govindaiah, a lawyer,
wants Raja to marry Chitti. She, however, loves
an endearing bodybuilder to whom, by
traditional obligations, she rightfully belongs.
Govindaiah makes Raja’s marriage to Chitti the
precondition for helping to find a husband for
Raja’s sister Ammudu (Varalakshmi). Raja
rejects the deal and, with his younger brother,
sets out to find a groom for Ammudu. In a
distant village he meets the Zamindar Veeyanna
(Ranga Rao), a complex character of declining
fortunes and generous spirit who, as Panchayat
President, also serves as a representative of the
State. Raju and Veeyanna’s daughter Savitri
(Savitri) fall in love and their wedding is
quickly arranged. Veeyanna also finds a groom,
Ramana (NTR), for Ammudu, but Ramana’s
father Venkatapathy is a purana-reciting
scrooge who demands a large dowry which
Veeyanna promises to pay. Private Govindaiah,
meanwhile, plots his own revenge on the
wedding day, inciting Venkatapathy to insist on
the dowry being paid before the marriage. The
narrative that follows is ‘staged’ by the new
couple with the help of Raja, Savitri and others.
Ramana pretends to give in to his father’s
demand to call the wedding off, but starts
living with Ammudu and, when his father
arrives, feigns mental illness while Ammudu
and Raja disguise themselves as nurse and
doctor. Ammudu endears herself to
Venkatapathy by showing interest in his
purana recitals. The groom ‘recovers’ from his
madness while Ammudu gives birth to their
son, causing a fresh round of gossip in the
village and providing the original villain
Govindaiah with yet another opportunity to
make trouble. The crisis is resolved following a
relapse of insanity on the part of Ramana, as
well as the discovery of Ammudu’s baby,
before the uncaring parents relent and the
various couples are reunited. In addition to the
extensive use of popular theatre techniques,
especially when various characters ‘enact’
scenarios in order to teach other characters a

lesson, the narrative is punctuated by two
inserted stage performances by schoolchildren.
It featured several popular songs, esp. Amma
noppule and Pelli chesukoni.

Prema/Kathal
1952 171’[Te]/169’[Ta] b&w Telugu/Tamil
d P.S. Ramakrishna Rao pc Bharani Pics
st P. Bhanumathi dial/lyr K.G. Sharma
c Kamal Ghosh m C.R. Subburaman
lp P. Bhanumathi, A. Nageshwara Rao,
K. Mukkamala, Sriranjani Jr., Relangi
Venkatramaiah, Surabhi Kamalabai, K. Siva
Rao, Doraiswamy, C.S.R. Anjaneyulu

Rich boy-poor girl romance following on from
the successful Nageshwara Rao-Bhanumathi hit
Laila Majnu (1949) made by the same
production team. The naive village girl Moti
(Bhanumathi) meets the rich city youth Raja
(Nageshwara Rao) in a rural resort. Moti’s
father insists that she marry the villain
Parashuram (Mukkamala), but she escapes and
goes to Raja. When she sees Raja walking with
another woman, Lata (Sriranjani), she becomes
a beggar, eventually finding a job with a theatre
group. The reconciliation takes place when
Raja and Lata happen to see the play, and Moti,
recognising Raja, swoons on stage.
Remembered mainly for Subburaman’s music
(e.g. the song Agavoyi maa raja, sung by
Bhanumathi).

Rahi/Two Leaves And A Bud
1952 139’ b&w Hindi/English
d/dial/co-sc K.A. Abbas pc Naya Sansar st Mulk
Raj Anand’s novel Two Leaves and a Bud
(1937) co-sc Mohan Abdullah, V.P. Sathe
lyr Prem Dhawan c Ramchandra m Anil
Biswas
lp Dev Anand, Balraj Sahni, Nalini Jaywant,
David, Manmohan Krishna, Achala Sachdev,
S. Michael, Rashid Khan, Habib Tanvir, Shaukat
Hashmi

A rather confused attempt to equate a
nationalist politics (well after Independence)
with class politics. Set in pre-Independence
Assam, it tells of oppressed, mostly women, tea
plantation workers. The villainous English
manager (Michael) employs the hero, a former
army officer (Anand), to run the plantation
with brutal discipline. He is eventually
humanised by one of the workers, Ganga
(Jaywant), and when the workers rise in revolt
the hero joins them. However, Ganga has to
pay for the film’s simplifications with her life. It
was made simultaneously in English and a
dubbed Russian version called Ganga was
released in the USSR.

Sankranti
1952 198’ b&w Telugu
d C. Pullaiah pc East India Film
s/lyr Balijepalli Lakshmikanta Kavi
c N.C. Balakrishnan, Prabhakar, G. Chandran
m Ashwathama
lp Shantakumari, Sriranjani Jr, Savitri, K. Siva
Rao, Ashalata, Vishwam, Ramana Rao,
Chandrasekhar, Rajanala Nageshwara Rao
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Uncharacteristic middle-class melodrama by
mythological director Pullaiah, showing the
ascendancy of melodrama in 50s Telugu
cinema. Matriarch Annapurnamma’s
(Shantakumari) joint family crumbles when her
two sons do not stop their respective wives
from quarrelling: one son is henpecked, the
other ‘too busy’ to bother with matters
domestic. The preachy film bemoans the loss
of ‘traditional’ male authority required to
control women in the family.

Shin Shinaki Boobla Boo
1952 ?’ b&w Hindi
d/p/dial/lyr P.L. Santoshi pc Santoshi Prod.
st Ramanand Sagar sc Deben Mukherjee
c L.N. Verma, P.C. Sinha m C. Ramchandra
lp Sadhona Bose, Rehana, Ranjan, Veera, Baby
Tabassum, Radhakrishen, Mumtaz Ali, Tiwari,
Samson, Indu Paul, Shama Gulnar

Santoshi based this orientalist fantasy on the
modern dance ballets Sadhona Bose had been
associated with on stage, using the experiments
with jazz and Latin American rhythms of
Santoshi’s regular composer, Ramchandra. Shin
Shinaki (Rehana) dreams of killing the man,
Taishi, who killed her parents. When the villain
dies, she transfers her vengeful energies on to
the man’s son. The story involves a fortune-
teller, Chiang, who only surfaces publicly one
day per year. The other key figure is her lover,
the bandit Boobla Boo (Ranjan), who
eventually falls in with her plans. Classic songs
include Sumayati’s Han dai taka lai han dai
kali aie in a kind of question-answer mode
using a fast-paced chorus, Shin’s number Aare
baba and her duet with Boobla, Kuch chahelen
ho, kuch charchein ho. This film was the
unlikely first victim of the central government’s
authority to overrule the censor board, an
action enabled by the Indian Cinematograph
Act passed that year. Given a Universal
certificate by the censors, the Ministry of
Information and Broadcasting banned the film
because of its ‘low moral tone’ and because it
‘throws the glamour of romance and heroism
over criminal characters, treats sacred subjects
irreverently and is, in consequence, opposed to
the interests of public decency and morality’.
The ban was later revoked but ruined the film’s
commercial chances.

Valayapathi
1952 191’ b&w Tamil
d T.R. Sundaram/Masthan p Modern
Theatres dial Bharatidasan
m S. Dakshinamurthy
lp G. Muthukrishnan, K.K. Perumal,
A. Karunanidhi, T.A. Rajalakshmi,
T.P. Muthulakshmi, M.S.S. Bhagyam,
Ramakrishnan, Sowcar Janaki

A film adaptation of a well-known legend
which inflects the story of the tribulations of a
bigamous husband towards a dramatisation of
caste status and its associated codes of
honour. In Kaveripoopattinam, the rich but
childless merchant Vallayapathi
(Muthukrishnan) is married to Sundari

(Rajalakshmi), which prompts him to take a
second wife, Sathyavathy (Janaki) from a
Vannaya family, to the distress of his first wife.
When the shy Sathyavathy becomes pregnant,
Sundari openly feigns pregnancy and
manages to arrange matters so that her
husband thinks Sathyavathy’s child is not his.
Rejected by all, Sathyavathy seeks refuge with
an old man and bears Uttaman
(Ramakrishnan), who turns out to be an
intelligent and brave youth. As for Sundari,
she passes off her brother’s lover’s brattish
son Azhgan as hers. The two sons are rival
students until a tattoo is found on Azhgan’s
body, betraying his low-caste origins, but
Sundari manages to hide the mark from
Vallayapathi, who persecutes Uttaman. The
latter eventually learns of his parentage and
sues his father. The lengthy court case which
follows unravels the various subterfuges and
Sundari commits suicide while the nuclear
family of father, mother and son is happily
reinstated.

Aah/Avan/Premalekhalu
1953 150’ b&w Hindi/Tamil/Telugu
d Raja Nawathe pc R.K. Studio s Inder Raj
Anand lyr Hasrat Jaipuri, Shailendra
c Jaywant Pathare m Shankar-Jaikishen
lp Nargis, Raj Kapoor, Vijayalakshmi, Pran,
Ramesh Sinha, Bhupendra Kapoor, Leela
Mishra, Sohanlal, Mukesh

Raj (Kapoor), a poet at heart, is the chief
engineer in charge of building the Saraswati
dam. Raj’s father wants him to marry the
glamorous Chandra (Vijayalakshmi), but he
loves Chandra’s sister Neelu (Nargis) who
shares his poetic inclinations. Raj discovers that
he has tuberculosis. He then pretends never to
have loved Neelu and persuades a doctor
friend (Pran) to marry her. Raj also pretends to
love Chandra to prove to Neelu that he is an
untrustworthy man. All his lies create far
greater emotional problems than the disease
itself but Raj and Neelu do eventually unite.
Although one of Kapoor’s less memorable
films, it remains important as one of the first
movies to deploy the very popular
melodramatic device of the hero suffering
nobly from a terminal disease. Masochistically
wallowing in his suffering while arrogantly
spreading misery all around, the infantile yet
paternalistic hero, presented as a ‘realist’,
denies the heroine, presented as an incurable
romantic, the chance to make up her own mind
by telling her lies. This device allows for a great
variety of twists in the plot and countless
displays of emotion. Here, an extra opposition
is woven into the plot: the city/country
dichotomy, with good tribals and workers
being faced with urban profiteers. The ending
sees good (country and love) triumph over evil
(money and disease). In Bobby (1973), a
tribute Kapoor paid to his own early work,
some shots of Aah are reprised. He also
incorporates a reference to the popular
Devdas (1935) by having the dying hero make
his way to his beloved’s village in a cart, as
Devdas did. Telugu and Tamil versions of the
film were also released.

Ammalakkalu/Marumagal
1953 187’[Te]/177’[Ta] b&w Telugu/Tamil
d D. Yoganand pc Krishna Pics s Sadasiva
Brahmam lyr Samudrala Jr c Boman D. Irani
m C.R. Subburaman, Vishwanathan-
Ramamurthy
lp Lalitha, Padmini, N.T. Rama Rao, Relangi
Venkatramaiah, B.R. Panthulu,
Sivaramakrishnaiah, Rushyendramani, Surabhi
Kamalabai

Yoganand’s successful debut. The educated
Usha (Lalitha), a 50s Telugu stereotype, marries
the hero (NTR) despite the protests of her
family. She then takes on, and vanquishes, the
oppressive feudalist practices of her husband’s
family. The film concentrates on its female
lead, featuring the Ammalakkalu
(neighbourhood women) indulging in dances,
bicycle picnics and pranks before getting down
to the story.

Ammaldar
1953 118’ b&w Marathi
d K. Narayan Kale, Madhukar Kulkarni
pc Mangal Pics st N. Gogol’s The Government
Inspector co-sc/lyr G.D. Madgulkar
co-sc/m P.L. Deshpande c Bal Bapat
lp P.L. Deshpande, G.D. Madgulkar, K. Narayan
Kale, Sheila Naik, Leela Ogale, Vinay Kale

With Gulacha Ganapati and Devbappa (both
1953), this is one of the popular Marathi satirist,
playwright and stage actor P.L. Deshpande’s
best-known films. His adaptation of Gogol’s
play is better anchored in the Indian situation
than Afsar (1950). Various local stereotypes are
incisively cast in this tale of Sarjerao
(Deshpande), mistaken for a government official
in a corrupt post-Independence village.

Anarkali
1953 175’ b&w Hindi
d Nandlal Jaswantlal pc Filmistan st Nasir
Hussain sc Ramesh Saigal lyr Shailendra,
Hasrat Jaipuri, Rajinder Krishen, Ali Sardar Jafri
c Marshall Braganza m C. Ramchandra
lp Bina Rai, Pradeep Kumar, Mubarak, S.L. Puri,
Sulochana, Kuldeep Kaur

Frequently filmed Mughal romance in which
Prince Salim (P. Kumar) falls in love with the
common Anarkali (Rai). In Imtiaz Ali Taj’s play
of 1922 she was a slave girl (cf. Loves of a
Mughal Prince, 1928); in Mughal-e-Azam,
1960, she is a court attendant. Director
Jaswantlal alludes to his precursors by casting
Sulochana, who played Anarkali in
R.S. Choudhury’s famous 1928 version, as the
hero’s mother. The Filmistan production does
not acknowledge the play and claims to be a
direct, unmediated treatment of the Mughal
legend with story and script credited to the
directors Hussain (Tumsa Nahin Dekha,
1957) and R. Saigal (Railway Platform,
1955). Constructed as a fantasy flashback,
Jaswantlal opens the film with a big close-up of
Rai’s lips before going on to the customary
establishing shots that set the scene. Sustaining
his emphatic use of close-ups throughout, the
film intercuts emotional episodes with
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Pradeep Kumar and Bina Raj in Anarkali

elaborate war scenes used like fillers in
between dramatic sequences. On occasion, the
visual flair detected by reviewers of Jaswantlal’s
work for the Imperial Studio emerges in this
Filmistan product: the slow crane movement
when Akbar (Mubarak) is told of his son’s
secession threat and the abrupt dimming of the
lights when he is confronted by his brother-in-
law, the Rajput Raja Man Singh (Puri). The
music, which by convention dominates this
genre, includes hits like Mangeshkar’s Yeh
zindagi usi ki hai.

Avvaiyyar
aka Avaiyar
1953 173’ b&w Tamil
d/s Kothamangalam Subbu pc Gemini
p S.S.Vasan dial K. Rajagopal lyr Avvaiyyar,
Papanasam Sivan c Thambu
m M.D. Parthasarathy
lp K.B. Sundarambal, Kushala Kumari, G. Pattu
Iyer, M.K. Radha, Gemini Ganesh,
Kothamangalam Subbu, Sundaribai, K. Balaji

A hagiography of the legendary Tamil saint
poetess of the Sangam period (100BC-250AD),
countering the anti-religious DMK movies. Of
her 59 surviving lyrics, 33 are in the Puram
mode, addressing worldly matters, wars and
politics, and 26 in the Akam mode, addressing
the ‘inner world’, often of female desire.
Kumari plays her as a young girl, Sundarambal

as an adult, while Iyer takes the part of
Tiruvalluvar. Starting with the story of her birth
to a low-caste woman and being found, like
Moses (the film often evokes The Ten
Commandments, 1923), in a basket adrift in a
river, the film chronicles her devotion to her
god, Vigneshwara and her wide-ranging
travels. She sings her message to all while
effectively filmed miracles confirm her
sainthood, first revealed when she resists an
imposed marriage. There are spectactular
scenes, including an army of several hundred
stampeding elephants storming a fortress and
Avvaiyyar alone facing a massed enemy when
a chasm opens creating a barrier they cannot
cross. With this ‘purposeful’ picture, the
studio’s boss Vasan and his close collaborator,
the poet Subbu, tried to extend Gemini’s
reputation for spectacles after Chandralekha
(1948). It is the culmination of the 40s Tamil
films portraying major folk legend figures (cf.
Kannagi, 1942) in the context of Tamil Nadu’s
political/cultural revivalism: a prologue
dedicates the film to ‘Mother Tamil’, while the
heroine symbolises Tamil virtues. Remembered
mainly for Sundarambal’s classic musical
performance. The actress and singer, a
Gandhian, made her debut playing a
sensational male role in Nandanar (1935).
Avvaiyyar remains her best-known screen
performance, putting her among Vishnupant
Pagnis (Marathi) and Chittor V. Nagaiah

(Telugu) as actors indelibly linked with the
saint film genre.

Bhagyavaan
1953 ?’ b&w Hindi
d Datta Dharmadhikari pc Rup Kamal Chitra
st Dada Mirasi sc Mukhram Sharma
lyr Neelkanth Tiwari, Saraswati Kumar Deepak
c E. Mahmood m Avinash Vyas
lp Master Alhaad, Raja Nene, Radhakrishen,
Nirupa Roy, Balraj, Rattan Kumar, Yashodhara
Katju, Shakuntala, Baby Mala

The first Hindi film and an uninhibited weepie
by the master of the Marathi melodrama,
Dharmadhikari. The orphan Chanda (Alhaad)
has to survive on the charity of an uncle and an
aunt. He has an elder brother Suraj (Nene) who
does not like the attention his wife bestows on
the boy. After innumerable hardships, Chanda
runs on to the railway track to commit suicide
but he suddenly notices the oncoming train is
hurtling towards a major accident. He manages
to stop the train and saves the lives of his
tormentors who, coincidentally, happen to be
on the train. The excessively melodramatic
style, though common in Marathi, was new to
the Hindi cinema. It was later practised by
Shantaram and by the ex-Prabhat film-
makers involved in this production:
Dharmadhikari, Nene and Anant Mane, the
latter the assistant director on this movie.

Chandirani
1953 165’[Ta]/164’[Te] b&w Tamil/Telugu/Hindi
d/s/co-m P. Bhanumathi pc Bharani Pics
dial[Ta] Uday Kumar dial/lyr[Te] Samudrala
Raghavacharya c P.S. Selvaraj
co-m C.R. Subburaman, Vishwanathan
lp P. Bhanumathi, N.T. Rama Rao, Relangi
Venkatramaiah, S.V. Ranga Rao, Amarnath,
Vidyavati, R. Nagendra Rao,
C.S.R. Anjaneyulu

Adventure movie on the pattern of Apoorva
Sahodarargal (1949) replacing the male
twins with female twins (Bhanumathi in a
double role), daughters of an imprisoned king.
One grows up in the forest, learning fencing
and unarmed combat (including vanquishing a
lion), while the other leads a sheltered life in
the palace. Both love the same hero (NTR). The
forest girl gets the hero after she defeats the
king’s evil commander-in-chief. Bhanumathi’s
debut as director was made as a trilingual but
was not a success in Hindi. The duet
O taraka was, however, a hit in all three
languages.

Chandraharam
1953 174’[Te]/175’[Ta] b&w Telugu/Tamil
d K. Kameshwara Rao pc Vijaya st
Chakrapani dial/lyr Pingali Nagendra Rao
c Marcus Bartley m Ghantasala
Venkateshwara Rao
lp N.T. Rama Rao, Savitri, Sriranjani Jr.,
S.V. Ranga Rao, Relangi Venkatramaiah,
Joga Rao

Kameshwara Rao’s debut is an elaborate
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costume drama merging Gemini’s adventure
film genre (Chandralekha, 1948) with
Vijaya’s own type of folk fantasy (cf. Patala
Bhairavi, 1951). Villain Dhoomketu wants to
become the crown prince of Chandanadesam,
but his ambition is thwarted by the birth of
Chandan (NTR). However, Chandan’s life
depends on his wearing a magic necklace. He
dreams of his unknown beloved, Gauri
(Sriranjani), and paints her portrait to show his
teacher Mali (Ranga Rao), who then finds the
woman. Unfortunately, the search brings the
celestial nymph Chanchala (Savitri) into the
story. Chanchala promises to lift Chandan’s
curse of death if he marries her; when he
refuses, she removes the necklace and
Chandan dies. Dhoomketu’s ambitions are thus
revived but then Chanchala returns Chandan to
life for a brief period. Eventually another
goddess, taking pity on the hero, unites
Chandan and Gauri. There are many opulent
court scenes, dance sequences featuring
Apsaras in heaven, scenes of gods and
goddesses who lift the hero’s curse, and
comedy interludes featuring the luckless
Dhoomketu and his politician teacher
Niksheparayudu.

Daera
1953 139’ b&w Hindi
d/s Kamal Amrohi pc Kamal Pics lyr Majrooh
Sultanpuri, Kaif Bhopali c M.W. Mukadam
m Jamal Sen
lp Meena Kumari, Nasir Khan, Kumar,
Roopmala, Nana Palsikar, Pratima Devi,
Kammo, Jankidass

Amrohi’s least-known but most elegiac film.
Sheetal (Kumari) is married to an old, ailing
man repeatedly mistaken for her father. She has
an affair with Sharan Kumar (Nasir Khan) and
eventually commits suicide. From the outset,
when the mismatched couple arrives at the
dark, windswept scene where they will face
their destiny, the symbol-laden film deploys a
baroque style of lighting with sparse dialogue
and obsessive characters in the grip of their
desires. As in Amrohi’s Mahal (1949), the
soundtrack is exceptional, from the opening
Mukhtar Begum bhajan introducing Sharan to
Sheetal, to the hush marking Sharan’s fall from
the balcony as the camera cranes over the
crowded chaos below into Meena Kumari on a
distant terrace.

Devadasu/Devadas
1953 191’ b&w Telugu/Tamil
d Vendantam Ragavaiah pc Vinoda Pics
st Saratchandra Chattopadhyay
dial/lyr[Te] Samudrala Raghavacharya
lyr[Ta]) Udumalai Narayana Kavi
c B.S. Ranga m C.R. Subburaman
lp A. Nageshwara Rao, Savitri, Lalitha,
C.S.R. Anjaneyulu, Doraiswamy, S.V. Ranga
Rao

After P.V. Rao’s 1937 film, this is the 2nd Tamil
and the first Telugu version of Saratchandra’s
oft-filmed novel about unrequited love.
Nageshwara Rao is the weak hero Devadas and
Savitri is his tragic beloved Paro while Lalitha

takes the role of the golden-hearted prostitute
Chandramukhi. The hit film was shot mostly at
the Narasu Studios in Madras. The 11 songs (in
both languages) of Subburaman’s last film are
regarded as among his best and most popular
works, while Narayana Kavi’s lyrics enhanced
the popularity of the Tamil songs, one of them
later providing the title for a Kamalahasan
film, Vazhve Mayam (1982), an update of the
Devdas plot.

Do Bigha Zameen
aka Two Acres of Land
1953 142’(134’) b&w Hindi
d/p Bimal Roy pc Bimal Roy Prod. st/m Salil
Choudhury sc Hrishikesh Mukherjee dial
Paul Mahendra lyr Shailendra c Kamal Bose
lp Balraj Sahni, Nirupa Roy, Rattan Kumar,
Murad, Jagdeep, Nana Palsikar, Nasir Hussain,
Mishra, Dilip Jr., Nandkishore, Rajlakshmi,
Tiwari, Noor, Kusum, Hiralal, Sapru, Meena
Kumari, Mehmood

Realist drama about a small landowner,
Shambhu (Sahni) which opens with a song
celebrating the rains that put an end to two
seasons of drought, Hariyala sawan dhol
bajata aaya. Shambhu and his son Kanhaiya
(R. Kumar) have to go and work in Calcutta to
repay their debt to the merciless local zamindar
(Sapru) in order to retain their ancestral two
acres of land. The sentimentally portrayed
peasants bid farewell to the departing
Shambhu and his son with the song Bhai re,
ganga aur jamuna ki dharti kahe pukar ke. In
Calcutta, Shambhu becomes a rickshaw-puller,
facing numerous hardships that lead to his
near-fatal accident, the death of his wife (N.
Roy) who joins him in the city and, inevitably,
the loss of his land to speculators who build a
factory on it. Although promoted as the
epitome of Indian neo-realism, the film is even
more melodramatic than e.g. De Sica’s work
(sometimes claimed to have influenced Roy’s
work). The script and the humanist acting
styles include a hard but kind landlady in the
Calcutta slum and the happy-go-lucky
shoeshine boy (Jagdeep) who takes Kanhaiya
under his wing, all enhanced by IPTA
overtones in Choudhury’s music. The film’s
neo-realist reputation is almost solely based on
Balraj Sahni’s extraordinary performance in his
best-known film role.

En Veedu/Naa Illu
1953 191’[Ta]/214’[Te] b&w Tamil/Telugu
d/sc/co-m Chittor V. Nagaiah pc Our India
Films co-dial/co-lyr Devulapalli Krishna
Sastry co-dial Y. Lakshminarayana
co-lyr Samudrala Raghavacharya,
G.S. Casshyap, Mohan c M.A. Rehman
co-m A. Rama Rao
lp Chittor V. Nagaiah, Mudigonda Lingamurthy,
Ramasarma, Gopalakrishnan, A.V. Subba Rao,
K. Doraiswamy, T.R. Rajkumari, Girija,
Vidyavati, Chhaya Devi, Master Krishna,
Lakshmi

Nagaiah’s Tamil directing debut follows his
celebrated performance in the epic melodrama
Ezhai Padum Padu (1950), repeating the

theme of the honest hero trapped in
circumstances beyond his comprehension. The
story is adapted from Samuel Butler’s
autobiographical novel The Way of All Flesh
(1903) and Louis King’s film version (1940).
Bank clerk Shivram (Nagaiah giving a
ponderously melodramatic performance) and
his wife hope to see their two children grow up
into classical Carnatic musicians. Trapped in a
theft by the banker’s corrupt brother-in-law,
Shivram is believed to have been killed and his
family lives in extreme poverty for decades until
Shivram turns up again, arrested for theft while
watching his daughter’s birthday celebrations
from the street. Eventually Shivram manages to
unmask the real villains, Dhanraj and the dancer
Leela (Vidyavati). Remembered for its extensive
use of music, including a classical concert, the
playback singing of M.L. Vasanthakumari and
the extensive reference to radio via the public-
interest broadcasts sponsored by the charitable
Balananda Sangham. The Sangham also
supports Shivram’s starving family, an initiative
apparently adopted from this film by All-India
Radio. Extending Nagaiah’s recourse to cross-
cultural musical references, the film’s highlights
are the two Hindi songs Pushpon ki rani and
Main hasti gaati aayi (both sung by Meena
Kapur) which accompany the Bombay-based
courtesan Leela’s dances. Nagaiah’s own hit
song is Adigadigo gaganaseema sung along
with the children.

Footpath
1953 148’ b&w Hindi
d/s Zia Sarhadi pc Ranjit lyr Majrooh
Sultanpuri, Ali Sardar Jafri c M. Rajaram
m Khayyam
lp Dilip Kumar, Meena Kumari, Achala
Sachdev, Anwar, Kuldip Akhtar, Ramesh
Thakur, Jankidass, P. Kailash, Kamalesh
Thakkar, Master Romi, Sumati, Maruti, Romesh
Thapar

Along with Awaaz (1956), this is Sarhadi’s
best-known film as director. Set during WW2, it
features the honest but poor writer Noshu (D.
Kumar) who falls among black marketeers
hoarding medicines in a famine-stricken area.
Now that money comes easily, Noshu
abandons his brother, his lover Mala (Meena
Kumari) and his erstwhile principles. In the
end, he comes to his senses and abandons his
dream of becoming a millionaire. This morality
tale extends the genre practised by Sarhadi’s
colleague Mehboob in e.g. Roti (1942). The
film was an influential contribution to Dilip
Kumar’s reputation for naturalism.

Gulacha Ganapati
1953 137’ b&w Marathi
d/s/m P.L. Deshpande pc Swati Chitra p Vinayak
Rajguru lyr G.D. Madgulkar c A.D. Dev
lp P.L. Deshpande, Vinay Kale, Lele Mama,
Vasant Shinde, Chitra

Sentimental melodrama featuring noted
Marathi author, playwright and actor
Deshpande in his best known film. He plays
the gullible fool Narya, in love with the poor
Leela (Chitra). He spends most of his time
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enacting fantasies drawn from popular
romance fiction (shown in several sequences in
the film’s first half that recreate well known
Indian film and stage genres). Hired by a stage
troupe to play a working class hero, he is later
forced under duress, by the villain Sudarshan
(Kale), to actually play that role in real life, so
that he becomes a political leader. In the end
Leela saves him from the bad guys. A classic
50s Marathi hit marrying the genres of realism,
melodrama and comedy, the film is also known
for its several song hits, notably Bhimsen
Joshi’s bhajan Indrayani kathi, which later
became a regular part of that noted classical
singer’s stage repertoire.

Gumasta
1953 187’[Te]/184’[Ta] b&w Tamil/Telugu
d/c R.M. Krishnaswamy pc Aruna Pics
s/lyr Acharya Athreya from his play NGO
m C.N. Pandurangam, Chittor V. Nagaiah,
G. Ramanathan
lp Chittor V. Nagaiah, Ramasarma, Sivaram,
Pandharibai, B. Jayamma

Influential realist effort in Telugu and Tamil
cinemas based on a major Telugu play (1949)
which introduced, along with Vasireddy’s
Mundadugu, a new generation in Telugu
theatre. Nagaiah plays a clerk in a government
office who looks after a sick father
(Ramasarma), an unmarried sister and an
unemployed brother (Sivaram) who sells tooth
powder on the street. The clerk accepts a bribe,
is found out and arrested. The father dies and
the younger brother delivers the play’s morality
lecture on honesty. Athreya added scenes for
the film such as the sister’s marriage to a man
who promptly dies after the wedding.

Gunasagari/Sathya Shodhanai
1953 199’[K]/159’[Ta] b&w Kannada/Tamil
d H.L.N. Simha pc Gubbi-Karnataka Films
m R. Sudarshanam
lp Honnappa Bhagavathar, Pandharibai,
Gubbi Veeranna, B. Jayamma

Melodrama about a traditional heroine who
marries the husband (Bhagavathar) selected by
her parents. When the husband is away, the
heroine has to escape from her vicious in-laws
and give birth to her child in the forest. The
husband returns, clears up misunderstandings
and reintegrates the heroine into the family.
The debut production of Veeranna’s Gubbi-
Karnataka Films, started in collaboration with
AVM Film.

Jhansi Ki Rani
aka The Tiger and the Flame
1953 148’ col Hindi
d Sohrab Modi pc Minerva Movietone
st S.R. Dubey sc Geza Herczeg, Sudarshan, Adi
F. Keeka dial Munshi Abdul Baqui, Shams
Lucknowi lyr Radheshyam Kathavachak
c Ernest Haller m Vasant Desai
lp Mehtab, Sohrab Modi, Mubarak, Ulhas,
Ramsingh, Sapru, Anil Kishore, Baby Shikha

One of the best-known Indian historicals, it is a
spectacular account of Rani Laxmibai’s
(Mehtab) life, the 19th C. queen of Jhansi
known as Manu to her friends and who led her
armies into battle against the British East India
Company during the 1857 rising (known in
Britain as ‘the Mutiny’). The film chronicles
Lord Dalhousie’s annexation policies which
had forced a treaty upon the aged and childless
King Gangadhar Rao (Mubarak). The high
priest (Modi), who controls the throne and
who had opposed the signing of the treaty,
searches for someone capable of leading a
revolt and finds the defiant Manu. He
persuades the king to marry her, making her
the rightful successor to the king instead of the
scheming Sadashiv Rao (Ramsingh) who is on
the side of the British. Much of the film, shot by
Hollywood import Haller, consists of battle
scenes, courtesy of the Ministry of Defence and
horses, elephants and subjects of the
maharajahs of Bikaner and Jaipur.

Kanna Talli/Petrathai
1953 193’[Te]/194’[Ta] b&w Telugu/Tamil
d K.S. Prakash Rao pc Prakash Prod.
dial [Te] Sri Sri, Arudra, Sunkara, Vasireddy
dial [Ta] M.S. Subramanyam lyr Tapi Dharma
Rao, Acharya Athreya c Jagirdar m Pendyala
Nageshwara Rao
lp G. Varalakshmi, A. Nageshwara Rao,
Rajanala Nageshwara Rao, M.N. Nambiar,
Vasantha, Mikkilineni, K. Siva Rao

Melodrama about a middle-class mother
(Varalakshmi) who raises her two children
when her husband, unable to repay mounting
debts, abandons his family. While the daughter
(Vasantha) becomes a good soul, like her
mother, the son (Nambiar) goes astray and
eventually commits murder. Mother takes the
blame for the crime and goes to jail, thus
reforming her errant son. At this time in Telugu
cinema, ‘the struggling mother’ is a nationalist
as well as a melodramatic stereotype (cf.
L.V. Prasad’s Pempudu Koduku, also 1953).

Natun Yahudi
1953 ?’ b&w Bengali
d/s/co-lyr Salil Sen from his play pc Eastern
Artists co-lyr Krittivas Ojha, Suresh Choudhury,
Dwija Kanai c Ramananda Sengupta m Chitta
Roy
lp Kanu Bannerjee, Bhanu Bannerjee, Bani
Ganguly, Sabitri Chatterjee, Nepal Roy

Sen adapted his own play, first staged by the
Uttar Sarathi group (1948) to raise funds for
refugees from East Bengal (cf. Bhanu
Bannerjee), and part of a genre of 40s ‘realist’
theatre addressing the 1942-3 Bengal famine
and Partition (cf. plays like Digin
Bandyopadhyay’s Bastubhita, Tulsi Lahiri’s
Banglar Meye). School-teacher Manmohan
Pandit arrives in Calcutta as a refugee from
what had become East Pakistan. His eldest son
was killed in the freedom struggle and the
family is determined to live up to the dead
son’s idealism: second son Mohan refuses a job
out of solidarity for striking workers and

becomes a coolie while the father finds
employment as a cook. The other son,
Duikhya, is rejected by the family when he
turns to crime, but he is the only one with
money when the father falls ill. Eventually the
criminal son and the father die, shortly before
the latter’s delayed pension arrives from
Pakistan. Although a straight adaptation of the
play, the film followed Chinnamul’s (1950)
example and used Bangladeshi dialect.

Pakkinti Ammayi
1953 164’ b&w Telugu
d C. Pullaiah pc East India Films p Sushil
Kumar Haldar st Arun Choudhury’s Pasher Bari
dial/lyr: Muddukrishna c Biren De
m Ashwathama
lp Anjali Devi, V. Kamaladevi, Mohanakrishna,
Shakuntala, Gangarathnam, Relangi
Venkatramaiah, C.S. Rao, V.V. Tatachari,
R.K. Rao, A.M. Raja, Addala Narayana Rao,
Srinivasa Rao

Early Telugu version of a comic Bengali short
story first filmed by Sudhir Mukherjee (1952) in
Bengali though best known in its Hindi
version, Padosan (1968). Anjali Devi plays the
sexy neighbour of Venkatramaiah. The music
helped assure its success with a rare on-screen
performance by the singer A.M. Raja. It was
also remade in 1981 with singer
S.P. Balasubramanyam and composer
Chakravarty playing the two rivals for the
heroine’s affections.

Parineeta
1953 151’ b&w Hindi
d/sc Bimal Roy pc Ashok Kumar Prod.
st Saratchandra Chattopadhyay dial Vrajendra
Gaud lyr Bharat Vyas c Kamal Bose m Arun
Kumar Mukherjee
lp Ashok Kumar, Meena Kumari, Asit Baran,
Nasir Hussain, Badri Prasad, Pratima Devi,
Manorama, S. Bannerjee, Tiwari, Baby Sheela,
Manju, Naina, Bhupen Kapoor, Bikram Kapoor,
Sailen Bose, Colin Pal

In Calcutta, at the turn of the century, Shekhar
(A. Kumar), the son of rich businessman Nabin
Rai (Prasad), loves and secretly marries his
poor neighbour Lalita (Kumari), the niece of
Gurcharan Babu (Hussain). Despite the long
friendship between the two families, things
deteriorate fast when Nabin Rai insists on
Gurcharan Babu repaying an old loan.
Gurcharan Babu wants to raise the money by
marrying off Lalita. Shekhar misunderstands
Lalita’s silence as meaning she acquiesces in
this scheme. However, she turns down an old
benefactor of the family, Girin Babu (Baran).
She admits to being already married and, even
though she refuses to reveal her husband’s
name, vows to remain faithful to him all her
life. Shekhar recognises her sacrifice just in
time to cancel a wedding he had arranged out
of resentment and he publicly acknowledges
his relationship with Lalita. The film rehearses
some of the period effects through costume,
architecture and lighting of turn-of-the-century
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illegitimate child by the widow he supported,
making the incest motif yet more explicit.

Puttillu
1953 176’ b&w Telugu
d/st Rajarao pc Raja Prod. dial Sankara,
Vasireddy c V.N. Reddy, Ajit Kumar
m Mohandas, T. Chalapathi Rao
lp Jamuna, Rajarao, Perumallu, Mikkilineni,
Ramana Reddy, Chadalavada, Suryashree

The noted playwright Vasireddy, the composer
Chalapathi Rao, future Telugu star Jamuna and
the director all emerged from the IPTA’s
Andhra Unit, the Praja Natya Mandali. A father
insists on having his daughter educated but
forbids her to continue studying when she
reaches marriageable age. She later leaves her
unsuitable husband and the plot also addresses
the woman’s problematic relationship with her
mother-in-law. The makers of this unsuccessful
film were sometimes criticised for having sold
out to commercialism, although other histories,
notably those of the impact of the IPTA on
Telugu cinema, continue to ascribe to it a
historically significant role.

Sharey Chuattar
1953 ?’ b&w Bengali
d/sc Nirmal Dey pc MP Prod. st/dial Bijon
Bhattacharya lyr Sailen Roy m Kalipada Sen
lp Uttam Kumar, Suchitra Sen, Tulsi
Chakraborty, Molina Devi, Bhanu
Bannerjee, Jahar Roy, Nabadwip Haldar

A big hit, this effervescent comedy launches
Bengali cinema’s most successful star duo ever,
Uttam Kumar and Suchitra Sen. Rajanibabu
(Chakraborty) runs the Annapurna Boarding
House. Into this raucous all-male world of
mainly unemployed tenants arrives the
beautiful Romola (Sen) with her parents. The
hero Rampriti (Kumar) in the end triumphs
over his main rival (Bannerjee) and gets the
girl. Dey’s breakthrough film after Basu
Parivar (1952) expertly orchestrates a large
number of characters while sustaining a fast
pace.

Shyamchi Aai
1953 152’ b&w Marathi
d/p/sc/co-lyr P.K. Atre pc Atre Pics st Sane
Guruji’s novel co-lyr Vasant Bapat, Rajkavi
Yeshwant c R.M. Rele m Vasant Desai
lp Vanamala, Madhav Vaze, Umesh, Baburao
Pendharkar, Sumati Gupte, Saraswati Bodas,
Vasant Bapat, Prabodhankar Thakre,
Damuanna Joshi, Nagesh Joshi, Bapurao Mane,
Pandurang Joshi, Vimal Ghaisas

Major Marathi melodrama based on one of the
most influential 20th C. Marathi novels (1935),
a fictionalised account of the childhood years
of Sane Guruji (1899-1950). A nationalist
influenced by Vinoba Bhave and esp. Gandhi,
he was imprisoned repeatedly for his work
among the peasantry and participation in the
Quit India agitations. His book Shyamchi Aai,
written in jail, has 45 episodes in which Shyam,
a youth living in poverty in Konkan, recalls the

Meena Kumari (above) in Parineeta

Calcutta, later associated with Ray’s
Charulata (1964).

Pathik
1953 ?’ b&w Bengali
d Debaki Bose pc Chitramaya s Tulsi Lahiri
from his play c Bibhuti Chakraborty m
Dakshina Mohan Thakur
lp Sombhu Mitra, Tripti Mitra, Monica
Ganguly, Manoranjan Bhattacharya, Tulsi
Lahiri, Gangapada Basu, Kali Sarkar,
Sabitabrata Datta

Lahiri’s seminal Bengali play, with which
Sombhu Mitra launched his Bohurupee theatre
group, was first staged when the CPI’s ‘left-
wing deviation’ was causing many key IPTA
figures, including Mitra and Bijon
Bhattacharya, to leave the organisation. The
play continued the IPTA’s experiments with
realism and was set in a colliery’s teashop over
two days. The events are mainly seen through
the eyes of a failed and disillusioned writer,
Ashim Roy (Mitra), who ends up fighting for an
injured worker’s compensation rights and
eventually becomes a heroic figure for the
miners. The film version deploys a voice-over
quoting from Ashim’s diary and features
characters speaking in several languages and
accents. It deviates from the play in adding an
encounter between Ashim and a criminal,
Atmaram, and it has an upbeat ending with the
workers pushing the wounded Ashim in a
broken-down motor car towards the hospital.
Bose’s tightly edited film orchestrates indoor
space via intricate tracking shots and an
extensive use of different focal depths,
although the studio scenes are not always well
integrated into the many outdoor scenes.

Pempudu Koduku
1953 163’ b&w Telugu
d/p L.V. Prasad pc Prasad Art Pics

st Varadarajan dial/co-lyr Sadasiva Brahmam
co-lyr Sri Sri, Anisetty c Adi M. Irani m Saluri
Rajeshwara Rao
lp L.V. Prasad, Pushpavalli, Sivaji Ganesan,
S.V. Ranga Rao, Kumari, Ramamurthy, Savitri

The debut of Prasad Art Pics, later run by
T. Prakash Rao and Pratyagatma, is a
melodrama about a woman and her two sons.
To make ends meet, Mangamma (Pushpavalli)
has her younger son Mohan (Ganesan)
adopted, raising her first son Muthu while
working as a domestic servant. She witnesses a
murder in the house, is arrested for the crime
and jailed. When released, she finds the decent
Muthu has become the enemy of the bad
Mohan. Filmistan’s Munimji (1955) rehearsed
similar motifs.

Poongothai/Paradesi
1953 171’[Ta]/190’[Te] b&w Tamil/Telugu
d L.V. Prasad pc Anjali Pictures dial/lyr
Sadasiva Brahmam[Ta], Malladi Krishna
Sharma[Te] c Kamal Ghosh m Adi Narayana
Rao
lp Anjali Devi, Sivaji Ganesan, S.V. Ranga
Rao, A. Nageshwara Rao, Pandharibai, K.A.
Thangavelu[Ta], Relangi Venkatramaiah[Te],
Mohan

The Anjali Pictures debut is an incest
melodrama. Chandram (Nageshwara Rao)
becomes a pauper on the death of his father.
To support the widow and son of a childhood
friend, he finds a job and meets the beautiful
flower-girl Lakshmi (Anjali Devi) at a hill resort.
Defying her conservative father, they marry.
When Chandram has to leave for the city in a
hurry, Lakshmi believes that he has deserted
her. She is persecuted by a suitor who burns
down her house, and when Chandram returns
he believes his wife is dead. Years later
Lakshmi’s daughter and Chandram’s adopted
son fall in love. In addition, rumour has it that
Chandram’s adopted son is in fact his
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teachings of his mother. The film incorporates
the heavy nationalist symbolism associated
with the mother (Vanamala), a devoutly
religious person with an earthy philosophy, as
well as the sentimental depiction of her
relationship with her son (Vaze). Despite its
emphasis on a ruralist realism, the characters
remain exemplary and (surprisingly for Atre)
humourless stereotypes. The film, like the
book, relies on flashbacks as Sane Guruji (D.
Joshi) tells the stories in homage to a person to
whom he owes everything. Episodes showing
the young Shyam’s maturation culminate in the
mother’s death. The hit film has remained a
generic landmark in Marathi melodrama, esp.
for Vanamala’s maternal prototype. The book
has been analysed by Shanta Gokhale (1990).

Thiramala
aka Waves
1953 172’ b&w Malayalam
co-d/p P.R.S. Pillai co-d/m Vimal Kumar
pc Kalasagar Films s T.N. Gopinathan Nair
lyr P. Bhaskaran c V. Ramamurthy
lp Kumari Thangam, Miss Chandni, Kumari
Kalyani, M.L. Rajam, P.D. Janaki, Kumari
Prabha, T.N. Gopinathan Nair, P. Bhaskaran,
Baby Vatsala, Sathyan, Thomas Birly,
T.S. Muthaiah, Sasikumar, Govinda Pillai,
Adoor Bhasi

Melodrama about separated lovers: Laxmi, the
village landlord’s daughter, and Venu, the son
of the ferryman. Laxmi is married off to a city
wastrel and Venu, who followed her to the city
and became a waiter at the hotel where Laxmi
stays, witnesses her marriage breaking up. The
penniless Laxmi also loses her daughter. Laxmi
and Venu each having returned to their village,
they meet again in a storm as Venu comes to
her rescue with his boat to take her to the
opposite shore. However, the boat capsizes
and, as the storm subsides, the film shows
Venu’s corpse being washed up on the shore.
The Merryland Studio production is
choreographed by Chandrasekhar to art
direction by M.V. Kochhappu.

Aar Paar
aka From One Side to the Other
1954 146’ b&w Hindi
d/p Guru Dutt pc Guru Dutt Prod. sc Nabendu
Ghosh dial Abrar Alvi lyr Majrooh Sultanpuri
c V.K. Murthy m O.P. Nayyar
lp Guru Dutt, Shyama, Shakila, Johnny
Walker, Jagdish Sethi, Noor, Beer Sakhuja,
Rashid Khan, Jagdeep

With this innovative and, for the period, daring
film Guru Dutt enters the happiest phase of his
career. He plays Kalu, a taxi driver and
mechanic who has served a jail sentence for
rash driving and is in love with Nicky
(Shyama), the daughter of his boss at the
garage. Several subplots are woven into their
romance: a gang of safe busters led by Captain,
kidnappers employed by Nicky’s father and
lovable ruffians like Elaichi Sandow (Jagdeep).
Considered until recently a relatively minor
Guru Dutt film, its bravura song picturisations

such as the ‘tragic’ version of the song Ja ja ja
ja bewafa (inverting the earlier number Sun
sun sun sun zaalima), where the camera pans
over a series of black pillars hiding heroine
Shyama from the viewer, announce Pyaasa
(1957) and the melodramas that followed. Dutt
experiments with novel ways of cutting songs
into the story, e.g. omitting introductory music.
The opening song sequence introduces the
Western musical ploy of interposing incidental
characters into the narrative choreography as
the street urchins energetically dance in the
streets of Bombay. As in all Dutt’s films, the
Geeta Dutt songs are perennial hits, including
Babuji dheere chalna, Yeh lo main haari piya,
Mohabbat kar lo, ji bhar lo (the last a duet with
Mohammed Rafi). The film exudes a
lighthearted cheekiness which, coupled with
the elaboration of new generic conventions,
divided the contemporary audience, offending
the stuffier traditionalists and delighting the
others.

Amar
1954 149’ b&w Hindi
d/p Mehboob Khan pc Mehboob Prod.
st/co-sc S. Ali Raza co-st Mehrish, S.K. Kalla,
B.S. Ramaiah co-sc Agha Jani Kashmiri
lyr Shakeel Badayuni c Faredoon Irani
m Naushad
lp Madhubala, Dilip Kumar, Nimmi, Jayant,
Ulhas, Mukri, Amar, Husnbano, Murad, Shakeel
Nomani

Apparently Mehboob’s favourite film in which
the cowardly hero Amar (D. Kumar), a lawyer,
seduces a milkmaid, Sonia (Nimmi), while
engaged to Anju (Madhubala). The hero
watches silently as Sonia suffers the
consequences of their passionate moment
while the villain, Sankat (Jayant), offers her
help and comfort. Sankat causes havoc in the
village before getting killed in a fight with
Amar. Sonia is arrested and defended in court
by Amar who eventually marries her. The film
continues Mehboob’s fascination with a kind of
cultural primitivism (cf. Roti, 1942) shown
here in the harvest number and in the temple
sequences with both Anju and Sonia. The
melodramatic subject combined with some
unusually surreal imagery made the film an
oddity in the genre. It was not a commercial
success, possibly because the audience refused
to accept Dilip Kumar in a negative role.

Anta Manavalle
1954 185’ b&w Telugu
d Tapi Chanakya pc Sarathi Pics s Kondepudi
Lakshminarayana lyr Tapi Dharma Rao,
Kopparapu Subba Rao, Konakalla
Venkatrathnam m Master Venu
lp C.S.R. Anjaneyulu, S.V. Ranga Rao,
Narasimharao, Ramana Reddy, Krishnakumari,
Jamuna, Hemalatha, Rajasulochana,
Suryakantam, Perumallu

‘Realist’ corruption melodrama about a
politician and village headman, Jagannatham
(Ranga Rao), the man behind a gang of
extortionists including Chidambaram

(Anjaneyulu), Vaikuntam and Purniah.
Chidambaram dupes the widowed Rathamma,
forcing her family into destitution while he
builds his bungalow. The fearless editor of the
local newspaper (Perumallu) and his daughter
(Krishnakumari), who loves the widowed
Rathamma’s son Sathyam, try to expose the
corruption. A review in Andhra Patrika
compared the film to Ladri di biciclette (1948).
Chanakya’s debut, evoking the earlier radical-
reformist cinema of Sarathi Pics, and Master
Venu’s debut as an independent composer
relies heavily on folk-derived music.

Baadbaan
1954 ?’ b&w Hindi
d/st Phani Majumdar pc Bombay Talkies
Workers Industrial Coop. Society
sc/dial Nabendu Ghosh, Shakti Samanta
lyr Indivar, Uddhav Kumar c Roque M. Layton
m Timir Baran, S.K. Pal
lp Ashok Kumar, Dev Anand, Usha Kiron,
Meena Kumari, Jairaj, Sheikh Mukhtar, Bipin
Gupta, Leela Chitnis, Gope, Shivraj,
Krishnakant, Mehmood

Billed as a ‘Workers’ Own Enterprise’, the film
was produced as a last-ditch attempt by its
employees to keep Bombay Talkies alive.
Lalan, the village headman, leaves to warn
fishermen about an impending storm but he
disappears followed by his wife Leela. Their
child, adopted by the judge Mr Choudhury,
grows up to become Naren (Anand). Educated
abroad, he is to wed Bina, the daughter of a
family friend. Shankar, Naren’s friend and
Bina’s music teacher, also in love with Bina,
keeps his feelings to himself. The marriage is
called off when Mr Choudhury admits that
Naren is not his son. The setting then shifts to
the village where Naren decides to dedicate his
life to the people, starting e.g. an ice factory
and a workers’ co-operative society. He falls in
love with the village girl Mohna. Naren and
Bina get married anyway, but she is unhappy
about his rural activism.

Bangaru Papa
1954 183’ b&w Telugu
d/co-sc B.N. Reddi pc Vauhini
st/co-sc Palagummi Padmaraju from George
Eliot’s Silas Marner lyr Devulapalli Krishna
Sastry c B.N. Konda Reddy m A. Rama Rao
lp S.V. Ranga Rao, K. Jaggaiah, Jamuna,
Krishnakumari, Ramasarma, Vidyavati, Ramana
Reddy, Jayalakshmi, Hemalatha

The rich Manohar (Jaggaiah) marries the poor
Shanta (Jamuna), neglecting to inform his
conservative and tyrannical father. The father
forces him to marry a girl of his choice, even as
Shanta dies in a storm leaving an infant
daughter behind. The daughter is rescued by
the criminal Kotaiah (Ranga Rao) who, while
raising her, becomes a reformed character.
Manohar suffers, unable to declare the woman
to be his daughter. The melodrama is
remembered for Ranga Rao’s performance. A
commercial flop though a success among the
urban upper class.
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Bedara Kannappa
1954 155’ b&w Kannada
d H.L.N. Simha pc Gubbi Karnataka Films
s G.V. Iyer from his play m R. Sudarshanam
lp Rajkumar, G.V. Iyer, Pandharibai,
Narasimhraju

The screen debut of Kannada superstar
Rajkumar in this quasi-mythological
melodrama, derived from the Telugu ‘folklore’
genre (cf. Patala Bhairavi, 1951), effectively
establishes this specifically Kannada genre in
which human beings often turn out to be gods
and earthly existence comes to function mainly
as a metaphor for exclusion rather than as an
engagement with reality. The theme appeared
originally in the ragales (metrical compositions
in couplets) of Harihara, a 13th C. Saint
poet.The genre, inevitably featuring Rajkumar
as the questing hero while the earthier
sidekicks Narasimhraju and Balkrishna provide
the comic interludes, is continued in e.g.
Hunsur Krishnamurthy’s Shri Kannika
Parameshwari Kathe (1966). Here, Dinna
(Rajkumar) and Neela (Pandharibai) are gods
banished to earth where they are born to a
tribe of hunters. They grow up and become
involved with a corrupt temple priest who
accuses Dinna of theft. Dinna weathers all the
tests, including torture, the gods impose on
him. Based on his original play for the Gubbi
company, this is G.V. Iyer’s film debut.

Biraj Bahu
1954 145’ b&w Hindi
d Bimal Roy pc Hiten Choudhury Prod.
st Saratchandra Chattopadhyay sc Nabendu
Ghosh dial Nasir Hussain lyr Prem Dhawan
c Dilip Gupta m Salil Choudhury
lp Kamini Kaushal, Abhi Bhattacharya,
Shakuntala, Pran, Randhir, Bikram Kapoor,
Manorama, Kammo, Baby Chand, Iftikhar,
Moni Chatterjee, Ravikant

Hindi remake of Amar Mullick’s Bengali film
for New Theatres’ Biraj Bou (1946). Based on
a story by Bengali novelist Saratchandra, the
film’s narrative pivot is the beautiful Biraj who
is committed to the happiness of her husband
Nilambar. Left in poverty by the callousness of
Nilambar’s brother Pitambar and to meet the
cost of his sister Punnu’s marriage, Biraj slaves
away earning money making and selling dolls
until an amorous young zamindar starts paying
attention to her. Then, her commitment to her
family yields to cynicism about the attitudes of
all men towards women, including those of her
husband. Edited by Hrishikesh Mukherjee
and with Asit Sen as assistant director, this film
continued Parineeta’s (1953) effort to
transplant themes from Bengali reform
literature into the Hindi cinema, influencing the
later films of Mukherjee and Sen.

Boot Polish
1954 149’(99’) b&w Hindi
d Prakash Arora pc R.K. Films p Raj Kapoor
s Bhanu Pratap lyr Shailendra, Hasrat Jaipuri,
Saraswati Kumar Deepak c Tara Dutt
m Shankar-Jaikishen

Leelakumari, Chhaya Devi, Suryakantam,
A. Nageshwara Rao, C.S.R. Anjaneyulu,
Vangara, Sivaramakrishnaiah, Ramana Reddy,
Amarnath

When Vijaya Studio refused to cast her in their
hit comedy Missamma (1955), Bhanumathi
apparently produced this film as a rejoinder.
For a star best known for musical melodramas,
this is an unusual comedy about an ageing
miser named after the scenarist and proprietor
of the Vijaya Studio, Chakrapani
(Anjaneyulu), who promises his wealth to
whichever of his two granddaughters
(Bhanumathi, Kamaladevi) first bears him a
great-grandson. The first is disqualified when
she has a daughter while the second attempts
to pass off someone else’s child as her own,
which leads to the arrest of her husband.
Eventually a previously unknown grandson
appears on the scene, inherits and distributes
the property to all. Bhanumathi’s first
independent work as a composer had six
songs, including the hit Ananda dayini.

Champadangar Bou
1954 111’ b&w Bengali
d/p/sc/c Nirmal Dey pc Nirmal Dey Prod.
st/lyr Tarashankar Bandyopadhyay
m Manabendra Mukhopadhyay
lp Anubha Gupta, Uttam Kumar, Sabitri
Chatterjee, Kanu Bannerjee, Premangshu
Bose, Tulsi Chakraborty, Kobita Sarkar

Hit joint family melodrama in a sentimentalised
rural setting, scripted by a noted Bengali

lp Baby Naaz, Rattan Kumar, David, Chand
Burque, Veera, Bhupendra Kapoor, Bhudo
Advani, Shailendra, Prabhu Arora, Raj Kapoor

Following his collaboration with Abbas on
Awara (1951), Kapoor presided over and
allegedly directed most of this social
melodrama credited to his assistant. It is a story
about two orphan children, Bhola (R. Kumar)
and Belu (Naaz), who are forced to become
beggars in Bombay by their wicked aunt
Kamala Chachi. They are shown the straight
and narrow path by the one-legged bootlegger,
Uncle John (David), who encourages them to
take up the honest trade of polishing shoes.
The film established a realist precedent for e.g.
Salaam Bombay (1988), which replaced its
sentimental optimism with an unrelenting
miserabilism. Kapoor’s film can be seen as an
allegorical representation of the newly
independent ‘infant’ Indian nation. As the
upbeat marching song Nannhe munne
bachche suggests, children can control their
own destiny. Kapoor makes a guest
appearance asleep on a train seat, being
mistaken by Bhola as ‘Raj Kapoor the film star’
and silenced by the girl who sensibly remarks:
‘Everybody pretends to be Raj Kapoor.’ A
shortened version was released in the USA in
1958.

Chakrapani
1954 171’ b&w Telugu
d P.S. Ramakrishna Rao p/m P. Bhanumathi
pc Bharani Pics s/lyr Ravoori c P.S. Selvaraj
lp P. Bhanumathi, T.G. Kamaladevi,

Rattan Kumar and Baby Naaz in Boot Polish
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novelist. The crusty head of the family, Setap
Moral (Bannerjee), is contrasted with his
irresponsible younger brother Mahatap
(Kumar). Their conflicts are usually resolved by
the elder brother’s efficient and matronly wife
Kadambini (Gupta), who is so fond of Mahatap
that it causes a scandal. When the showdown
between the brothers comes, Setap blames his
wife for everything and wants to kill her.
However, he relents when he realises
Kadambini’s commitment is really to the
maintenance of the family’s unity. A later Hindi
version, Aanchal (1980), with Rajesh Khanna
and Amol Palekar, emphasised the plot’s
association with the Ramayana legend. The
boudi or elder sister-in-law’s sexual attraction
for a younger brother-in-law is a familiar theme
in Bengali literature (cf. Saratchandra’s Niskriti)
and film (cf. Ray’s Charulata, 1964).

Chandni Chowk
1954 ?’ b&w Hindi
d B.R. Chopra pc Hira Films st D.P. Berry
sc I.S. Johar dial Kamil Rashid lyr Saif,
Majrooh Sultanpuri, Raza Mehdi,
Shailendra c Keki Mistry m Roshan
lp Meena Kumari, Shekhar, Kumar, Jeevan,
Achala Sachdev, Smriti Biswas, Yashodhara
Katju, Agha

Chopra’s first hit is a costumed musical
melodrama addressing Muslim feudal
orthodoxy. The nawab Safdar Jung (Kumar),
anxious about preserving his aristocratic
lineage, turns down a proposal by the
scheming Ibrahim Baig (Jeevan) that the
nawab’s daughter Zarina (Kumari) marry Yusuf
(Agha), the rich son of a former vegetable
vendor. Baig then tricks the nawab into letting
Zarina marry Akbar (Shekhar), a gardener’s
son. Later, when Safdar Jung realises he was
tricked, Akbar is forced to leave home and
goes to Cairo where he meets a dancer, Noorie
(Biswas), who later dies. The film is best
remembered for Meena Kumari’s performance,
esp. the scene where she writes to her missing
husband singing Aa jaye jane wale (sung by
Lata Mangeshkar).

Dhuli
1954 163’ b&w Bengali
d Pinaki Mukherjee pc Aaj Prod. dial Narayan
Gangopadhyay m Rajen Sarkar
lp Prashanta Kumar, Pahadi Sanyal, Nitish
Mukherjee, Suchitra Sen, Mala Sinha, Anil
Chatterjee, Chhabi Biswas, Jahar Roy

Parashar’s (P. Kumar) grandfather Kunja is the
celebrated village performer on the dhol (folk
instrument), but his grandson chooses the
more respected life of a singer and moves to
Calcutta to pursue his profession, where he
falls in love with Minati (Sen), his music
teacher’s daughter. Minati defeats the rich Ratri
(Sinha) in a musical contest, the film’s high
point presented in terms of Krishna choosing
between two Radhas, as Ratri sings the erotic
and physical Nigodia neel sari, while Minati
sings a Meera bhajan which has her
surrendering to her lord (both songs were sung
by Pratima Bandyopadhyay). Ratri avenges

herself by hiring Parashar as her teacher, thus
introducing him into the decadent world of the
urban rich. Eventually, a chastened Parashar
returns to the village, realising he should never
have departed from his ancestral vocation of
playing the dhol. As Pather Panchali (1955)
was still in production at the time, this is the
film which established the Bengali village as a
dominant icon in post-Independence
romanticism. Placed outside the histories of
famine and Partition, the village becomes a
poignantly nostalgic repository of the values
threatened by modernity. In the process, the
country/city divide gets mapped on to the
conflicts of tradition versus modernity, erotica
versus surrender, innocence versus evil, good
art versus bad and, finally, the good woman
versus the bad. Importantly, in this form, virtue
triumphs only in defeat and in death.

Ethirparadathu
aka Unexpected
1954 182’ b&w Tamil
d/sc Ch. Narayanamurthy p Saravanabava
Unity s C.V. Sridhar c P. Ramaswamy
m C.N. Pandurangam
lp Sivaji Ganesan, Chittor V. Nagaiah,
S.V. Sahasranamam, Padmini,
S. Varalakshmi, Friend Ramasamy, Baby
Saraswathi

Sunder (Sivaji), the only son of Dayaparar
(Nagaiah), a rich man in Madurai, is a student
in Madras, living in a house with Sumathi
(Padmini) and her father. The latter is
depressed because his elder son, Doctor Gopu
(Sahasranamam) has left home with his wife
Nalini (Varalakshmi) to lead a modern life in
Bangalore. Sunder interrupts his studies to visit
the USA while, heavily indebted, Gopu and
Nalini return home. To settle her brother’s
debts, Sumathi offers to marry Dayaparar, not
knowing that he is her boyfriend’s father.
Besides, she believes Sunder died in a plane
crash anyway, and she does not know that he
survived, although blinded, rescued by tribals.
Dayaparar eventually finds out that his wife
was his son’s lover, and he leaves home
without a word, in search of his son, whom he
finds and brings back to visit Sumathi, who
promises to be a faithful friend to him.
Dayaparar then tries sending her a message
that he has died. She believes herself to be a
widow, but still refuses to marry her boyfriend
who is now also her stepson, an awkward
situation that also troubles Sunder, who has by
now regained his sight. In the end, Dayaparar
drops dead of a heart attack as he reveals all,
leaving Sunder at the feet of his lover. The
film was remade in Hindi as Sharada (1957).

Malaikallan
1954 186’ b&w Tamil
d/sc S.M. Sreeramulu Naidu pc Pakshiraja
Studio st/co-lyr Namakkal Kavingar
dial M. Karunanidhi
co-lyr Balasubramanyam, Bharatidasan,
Thanjai Ramaiyadas, Makkalanban
m S.M. Subbaiah Naidu c Sailen Bose
lp M.G. Ramachandran, P. Bhanumathi,
M.G. Chakrapani, P.S. Gnanam, T.S. Dorairaj,

Surabhi Balasaraswathi, Ezhumalai,
Balasubramanyam, Sandhya, E.R. Sahadevan,
Santha, Sriram

Classic MGR movie about an outlaw,
Kumaraveeran, who robs the rich to feed the
poor while maintaining a double identity as the
Muslim merchant Abdul Rahim. He falls in love
with Poonkothai (Bhanumathi) who is later
used by the police to entrap the hero.
Eventually, the police officer turns out to be the
bandit’s brother. According to M.S.S. Pandian
(1992), in this film MGR established his political
persona as a ‘superman’ imposing his own
version of justice. The Karunanidhi script,
replete with the customary DMK propaganda,
inaugurated the crucial device of hinging its
political message in a song: Pandian translates
its lines as follows: ‘How long will they fool us/
in this land of ours?/We’ll open schools in
every street/and see that none is unlettered/
We’ll teach many vocations/and banish
starvation/Because they don’t even get a
glimpse/of the hoarded money/Why do they
keep yelling/There is no god?/Because He has
not shown Himself/for far too long’. Written by
Bharatidasan and sung by T.M. Soundararajan,
the song was very popular. Malaikallan was
remade in Hindi by the same studio as Azad
(1955) starring Dilip Kumar.

Manohara/Manohar
1954 199’[Ta]/184’[Te] b&w Tamil/Telugu/Hindi
d L.V. Prasad pc Manohar Pics
st P. Sambandam Mudaliar
s/lyr[Ta] M. Karunanidhi
dial/co-lyr[Te] Acharya Athreya
co-lyr[Te] Balijepalli Lakshmikanta Kavi, Sri Sri
lyr[H] Vishwamitter Adil c P. Ramasami
m S.V. Venkatraman
lp P. Kannamba, T.R. Rajkumari,
Pandharibai, Girija, Sivaji Ganesan,
S.A. Natarajan, S.S. Rajendran,
K.A. Thangavelu, Sadasivarao, Kaka
Radhakrishnan

Costume fantasy allegedly set in the 11th C. at
the time of the Chola dynasty. The king
(Sadasivarao), seduced by Vasantasena
(T.R. Rajakumari), abandons his wife
(Kannamba) and his son Manohara (Ganesan).
Vasantasena wants Manohara arrested and her
own son (Radhakrishnan) made heir. She has
the king and queen imprisoned while she
attempts to seize power. Manohara escapes
from prison and leads a popular revolt against
Vasantasena and her general Ugrasen
(Natarajan). The hit, scripted by Karunanidhi
and featuring a major star cast, is sometimes
seen as the most chauvinist of all the DMK
films with its anti-North India rhetoric
climaxing in Ganesan’s monologue at the end
characterising all ‘Aryans’ as intruders and
jackals who entered through the Khyber Pass.

Mayurpankh
1954 ?’ col Hindi
d/s/p Kishore Sahu pc Sahu Films lyr Hasrat
Jaipuri c Andre Thomas m Shankar-Jaikishen
lp Kishore Sahu, Sumitra Devi, Odette
Ferguson, Jankidass, Reginald Jackson, Seema,
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Asha Mathur, Helen, Ramesh Gupta, Cuckoo,
Moni Chatterjee

A love story addressing racial division and
contrasting European and Indian values. Joan
Davis (Ferguson) and William Griffith
(Jackson), who loves Joan, arrive in India as
tourists. One night, stranded in a dense forest,
they meet Ranjit (Sahu), an aristocrat from
Jaipur. Ranjit and Joan fall in love to the silent
distress of Ranjit’s wife Shanti (Sumitra Devi) as
well as that of Griffith but, predictably, ethnic
loyalties prevail in the end.

Mirza Ghalib
1954 145’ b&w Urdu
d Sohrab Modi pc Minerva Movietone
st Sadat Hasan Manto sc J.K. Nanda dial
Rajinder Singh Bedi lyr Shakeel Badayuni
c V. Avadhoot m Ghulam Mohammed
lp Suraiya, Bharat Bhushan, Ulhas, Nigar
Sultana, Durga Khote, Mukri, Murad, Baij
Sharma

Costume period movie about the life of the
best-known poet in the Urdu language,
Mirza Asadullah Khan Ghalib (1797-1869)
who was also for a while the court poet
appointed by the last Mughal King Bahadur
Shah Zafar. The film, chronicling Ghalib’s

Bhikudada (David), the crooked Seth
Laxmidas, a clerk, a magician, a boy who
makes a living pasting posters while nursing
an ambition to become the prime minister of
India, and a couple who want to adopt him.
The film intercuts Munna’s adventures with
the travails of his mother, the two often
narrowly missing each other in various city
locations before she kills herself. Later
Chetan Anand reworked the plot with an
even younger child in Aakhri Khat (1966).

Nagin
1954 139’ col Hindi
d Nandlal Jaswantlal pc Filmistan st Bijon
Bhattacharya sc Hamid Butt dial/lyr Rajinder
Krishen c Fali Mistry m Hemanta Mukherjee
lp Vyjayanthimala, Pradeep Kumar, Mubarak,
Jeevan, S.L. Puri, I.S. Johar, Ram Avtar,
Krishnakumari, Kamal, Sulochana

A primitivist love fantasy and a big hit for
Vyjayanthimala. She and Pradeep Kumar play
professional snake catchers for different tribal
groups. When they fall in love (encouraged by
the hero’s villainous rival, played by Jeevan)
their respective clans go to war. A snake sent to
kill the hero bites the heroine instead, but he
then rescues her by sucking the poison out of
her body. This skeletal plot holds together the
dances choreographed by Sachin Shankar,
Yogendra Desai and Hiralal and executed by
the sinuous Vyjayanthimala. Major hit songs
include Man dole mera tan dole sung by Lata
Mangeskhar and introducing Hemanta
Mukherjee as a front-line Hindi composer as
well as Kalyanji’s clavioline which simulates
the snake-charmer’s flute. The number was
adapted from Bijon Bhattacharya’s play
Jiyankanya which is also a distant source for
the plot.

Natashekhara
1954 185’ b&w Kannada
d C.V. Raju pc Jairaj Films m P. Kalingrao
lp Kalyana Kumar, Sandhya, Vidya,
H.R. Sastry, Jayashree, Comedian Guggu

Melodrama about Raja (Kumar) who wants to
act in plays and films while his conservative
father wants him to study. Raja runs away from
home and eventually makes it as a star when
he saves the actress Nalini. A big hit and the
debut of Kannada star Kalyana Kumar who,
like the character he plays, apparently also ran
away from home to pursue an acting career.

Naukri
1954 ?’ b&w Hindi
d/p Bimal Roy pc Bimal Roy Prod. st Subodh
Basu sc Nabendu Ghosh dial Paul Mahendra
lyr Shailendra c Kamal Bose m Salil
Choudhury
lp Kishore Kumar, Sheila Ramani,
Kanhaiyalal, Noor, Achala Sachdev, Tulsi
Chakraborty, Jagdeep, Bikram Kapoor,
Krishnakant

This Kishore Kumar musical features him as
Ratan, an incurable optimist who believes that

(Bhushan) rejection and final acceptance by
the royal court is mainly a love story
between the poet and a courtesan he calls
Chaudhvin (Suraiya). The ever-popular
Ghalib poetry is sung here by Suraiya, Talat
Mahmood and Mohammed Rafi.

Munna
1954 139’ b&w Hindi
d/s/p K.A. Abbas pc Naya Sansar
c Ramchandra m Anil Biswas
lp Romi, Sulochana Chatterjee, Shammi,
Tripti Mitra, Achala Sachdev, David, Manju,
Naaz, Jairaj, Om Prakash, Manmohan
Krishna, Johnny Walker, Rashid Khan, Nana
Palsikar, Jagdeep, Madan Puri, Bhudo Advani

After Wadia Movietone’s Naujawan (1937),
this was the 2nd songless film in the Hindi
cinema. The absence of songs has remained
one of its main claims to realism. It is a
sequel of sorts to Abbas’s debut film Dharti
Ke Lal (1946), evoked in the opening
sequence. Tripti Mitra is the widowed mother
of Munna (Romi), a six-year-old boy. Unable
to feed her child in the city, the mother
eventually commits suicide, leaving Munna in
an orphanage. The child escapes and
encounters several characters whom he
reforms with his innocence: the pickpocket

Manju in Munna
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on his graduation he will get a good job and
achieve a rosy future for his poverty-stricken
family. The film chronicles his gradual
disillusionment turning to cynicism and
eventually his coming to political awareness. It
had one musical hit, Chhotasa ghar hoga (sung
by K. Kumar with Usha Mangeshkar).

Neelakuyil
aka The Blue Koel
1954 182’ b&w Malayalam
co-d/lyr P. Bhaskaran co-d Ramu Kariat
p K.M. Raja, T.K. Pareekutty pc Chandrathara
Pics s Uroob (aka P.C. Kuttikrishnan)
c A. Vincent m K. Raghavan
lp Kumari, Prema, Kodangallur Ammini Amma,
Sathyan, P. Bhaskaran, Master Vipin,
Manavalan Joseph, Balakrishna Menon,
Kochappan, Balaraman, J.A.R. Anand, Johnson,
V. Abdulla, V. Kamalakshi, Thangamani

The Harijan girl Neeli (Kumari) is found dead
with her illegitimate child which is adopted by
the postman, a high-caste Hindu (Bhaskaran)
to the consternation of the village. The child’s
real father, a high-caste teacher (Sathyan) with
a barren wife (Prema), eventually
acknowledges paternity, thus breaking the
caste barrier. Kariat’s direction debut is often
presented as the first major breakthrough in the
Malayalam cinema. The reformist literature of
novelist Uroob was extended into a
performance idiom, using new-generation
actors like Sathyan alongside Vincent’s crisp
camerawork to manufacture for the first time a
culturally valid and economically successful
indigenous melodrama in Kerala. The film was
a musical success, representing the best work
of singer Kozhikode Abdul Qadir. The trend
of realist melodrama inaugurated by this film
was to continue for over 20 years, in Kariat’s
own work and e.g. in Vincent’s
M.T. Vasudevan Nair films.

Nirupedalu
1954 163’ b&w Telugu
d T. Prakash Rao pc Gokul Pics
st K. Pratyagatma dial/lyr Anisetty
c B.S. Ranga m T.V. Raju
lp A. Nageshwara Rao, Jamuna, Ramana
Reddy, Chadalavada, Surabhi Balasaraswathi,
Sudhakar, Rajanala Nageshwara Rao

This reworking of the Ezhai Padum Padu
(1950) story also had censorship trouble.
Apparently the censors, apprehensive of leftist
propaganda in a post-Telangana milieu,
objected to, among other things, a ‘Keep Left’
traffic sign.

Oon Paoos
1954 127’ b&w Marathi
d Raja Paranjpe pc Navachitra
s/lyr G.D. Madgulkar c Bal Bapat m Sudhir
Phadke
lp Raja Paranjpe, Sumati Gupte, Ranjana,
Shanta Modak, Vasant Thengdi, Rajan, Baby
Kala, Jayanti, Sanjeev, Gajanan Jagirdar,
Dhumal, Vasudev Palande, Prabhakar Salvi,
Anand Hardikar

Whimsical comedy about Bapu Master
(Paranjpe), an old schoolteacher, and his wife
Kashibai (Gupte). After the graduation of their
two sons and the marriage of their daughter,
the much-loved teacher and his wife retire.
However, fate intervenes: their house is
auctioned and the couple are forced to seek
shelter with their children, which forces the
aged couple to separate. Eventually a grateful
student rather than one of their children helps
out and offers them shelter together. With
Pedgaonche Shahane (1952) this is
Paranjpe’s best-known performance as actor-
director and is sometimes seen as a
predecessor to Panthulu’s School Master
(1958).

Pedda Manushulu
1954 191’ b&w Telugu
d K.V. Reddy pc Vauhini st Ibsen’s Pillars of
Society sc D.V. Narasaraju lyr Kosaraju,
Veetukari, N. Raghavaiah c B.N. Konda Reddy
m Ogirala Ramchandra Rao, Addepalli Rama
Rao
lp Gaurinatha Sastry, Lingamurthy, Relangi
Venkatramaiah, Sriranjani Jr., Vangara,
Sheshamamba, Swarajyalakshmi, Ramchandra
Kashyap, A.V.Subba Rao, Chadalavada

With this Ibsen adaptation by the Telugu
playwright Narasaraju in his screen debut, the
fantasist K.V. Reddy (Patala Bhairavi, 1951;
Maya Bazaar, 1957) shifted to the realist
melodrama which dominated Telugu cinema in
the 50s. The central characters are chairman
Dharma Rao (Sastry) and a widow who has an
affair with a chauffeur (the film’s most popular
scenes). Other characters include Tikka
Shankaraiah (Venkatramaiah) and a newspaper
editor (Lingamurthy). The film reintroduced
some popular Telugu folk songs, e.g.
Nandamaya guruda nandamaya.

Pehli Tareekh
1954 ?’ b&w Hindi
d Raja Nene pc Kamal Chitra st/co-sc Dada
Mirasi co-sc/dial/lyr Qamar Jalalabadi
co-sc Madhusudan Kalelkar, G.R. Kamat
c Bal Bapat, M.N. Kulkarni m Sudhir Phadke
lp Nirupa Roy, Raja Nene, Agha, Yashodhara
Katju, Sudha, Ramesh Kapoor, Vasantrao
Pahelwan, Javdekar

A realist inversion of Capra’s It’s A Wonderful
Life (1947), this is an unusual story about the
poor Shamlal (Nene) who, faced with
starvation, commits suicide. His soul is not
admitted into heaven and he is condemned to
return to earth as a disembodied spirit. He has
to watch his family face starvation and
imprisonment and, in the film’s climax, is
unable to prevent his wife and daughter from
committing suicide as well. The film helped
establish Nirupa Roy’s realist image. It was
made by an ex-Prabhat director and actor
(Daha Wajta/Das Baje, 1942) and contains
Kishore Kumar’s classic number Din ho
suhana aaj paheli tareekh hai. It was remade
in Kannada and Tamil (Modalatedi/Mudhal
Thedi, 1955) by P. Neelakantan.

Ratha Pasam
1954 179’ b&w Tamil
d R.S. Mani p Avai Prod. sc C.V. Sridhar c Magi
m Athmanathan, A.V. Natarajan
lp T.K. Shanmugham, T.K. Bhagavathi,
T.S. Baliah, Anjali Devi, Vidyapathi,
M.S. Draupadi

Originally a successful play of the
T.K.S. Brothers, the brothers repeated their
roles in the film version. The Bombay
pickpocket Raja (Shanmugham), who ran away
from Madras as a boy, loves the street dancer
Rani (Anjali Devi) and lives in a hut with her
and her grandfather. Raja’s elder brother Raghu
(Bhagavathi) is a Madras businessman and lives
with his wife Sarala (Draupadi) and their son
Mohan. In Bombay on business, Raghu is
cheated by his company’s branch manager,
Manorama (Vidyapathi), and her lover Madhu
(Baliah) and he cannot face going home. Sarala
arrives in search of her disappeared husband.
She is sheltered by Raja and is employed by the
thieves Manorama and Madhu as a maid. The
villains escape with all the loot and Raja, who
tried to detain them, finds Raghu trying to rape
Rani. Raja and Raghu are at each other’s throats
when Sarala emerges to solve matters as blood
proves to be thicker than water.

Snehaseema
aka Love’s Limits
1954 165’ b&w Malayalam
d S.S Rajan pc Associated Prod.
s Poonkunnam Varkey c H.S. Venu
lyr Abhayadev m V. Dakshinamurthy,
A. Rama Rao
lp Padmini, Sathyan, Kottarakkara
Sridharan Nair, P.J. Cherian, G.K. Pillai,
Ramankutty, Muthukulam Raghavan Pillai,
S.P. Pillai

Johnny (Sathyan), raised by a priest, marries
Omana (Padmini) against her father’s wishes.
To escape unpleasantness, he quits his
teaching job and joins the army and is reported
killed at the front. Omana is forced by her
father to marry Baby (Nair), a doctor. When
Johnny returns and finds her remarried he
commits suicide, and she follows suit. Writer
Varkey, noted in his writings for his attacks on
the Church and the orthodoxy it represents in
Kerala, loosely adapted Tennyson’s Enoch
Arden for this love tragedy set amid the
Christian community in Kerala. Made at the
Vauhini Studios and at Star Combines, the film
developed a reputation and enduring appeal
mainly for its claim to secular credentials.

Sorgavasal
Gateway to Heaven
1954 211’ b&w Tamil
d A. Kasilingam p Parimala Films
s C.N. Annadurai m C.R. Subburaman
lp S.S. Rajendran, K.R. Ramaswamy, P.S.
Veerappa, R. Balasubramanyam, Padmini,
Anjali Devi

Costume drama about a poor but revered
revolutionary poet, Madivannan (Ramaswamy),
who has a sister, Thilagavathy (Anjali), who
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loves his wealthy friend Muthu Manikam
(Rajendran). However, Muthu’s father demands
the girl’s weight in gold as a dowry.
Madivannan then takes his family to Vezha
Nadu where he becomes a court poet and is
sent to perform at a festival in Cholai Nadu.
Having been charged to ask the local queen
Kumara Devi (Padmini) to marry King
Vetrivelan of Vezha Nadu (Veerappa), the poet
falls in love with her himself. Obviously,
Vetrivelan is annoyed and seeks revenge on the
poet. When the court priest
(Balasubramanyam) decides to build a massive
temple at the people’s expense, he asks
Madivannan to sing at fundraising events, but
the poet refuses to become part of such a
confidence trick. This causes him to be accused
of atheism and he is officially repudiated after
an extended trial sequence, the highlight of
which is the poet’s lengthy monologue arguing
the DMK’s position that a revolutionary is not
to be mistaken for an atheist. Vetrivelan then
takes the opportunity to jail the poet’s mother
and to rape and jail his sister, which makes her
go insane. In exile, Madivannan sings his
revolutionary songs to incite the people to rise
against Vetrivelan, who eventually sees the
error of his ways and proclaims the state to be
a democracy. Kumaradevi follows suit,
renouncing her throne to marry the poet.

Taxi Driver
1954 138’(133’) b&w Hindi
d/sc Chetan Anand pc Navketan co-st Uma
Anand co-st/dial Vijay Anand lyr Sahir
Ludhianvi c V. Ratra m S.D. Burman
lp Dev Anand, Kalpana Kartik, Sheila Ramani,
Johnny Walker, Ratan Gaurang, Rashid Khan,
M.A. Latif, Bhagwan Sinha, Krishna Dhawan,
Parveen Paul, Hamid Sayani, Vernon Corke

Dev Anand’s best-known ‘proletarian’
performance as a taxi driver in a story inspired
by film noir. Mangal, alias Hero (Anand),
rescues Mala (Kartik) from some hoodlums.
This act of chivalry leads to a series of
encounters with a violent criminal gang who,
later in the film, steal Mangal’s cab to commit a
bank robbery. Mala, who has ambitions of
becoming a singer in the movies, finds shelter
in Mangal’s room, which also forces her, in the
most dramatic part of the film involving a
mysterious sister-in-law who appears and
equally suddenly exits from the story, to cut
her hair and to masquerade as a man. Mangal
teaches her the foul-mouthed habits of the
city’s proletariat, their swaggering gait and their
way of lighting a cigarette. Much of the film’s
action takes place in a nightclub where an
Anglo-Indian cabaret dancer, Sylvie (Ramani),
works and who is in love with Mangal. The film
climaxes with a shoot-out in the club between
the gang, aided by a bunch of film-industry
types, and Mangal’s friends. The film’s explicit
invocation of Hollywood is particularly well
realised in the character of the flaxen-haired
Anglo-Indian drummer in Sylvia’s band, Tony
(Corke). He also washes cabs, helps to save
Mangal’s life and, in a remarkable shot, lies
resplendent on the roof of Mangal’s taxi in the
background during a drunken chat between
Mangal and his comic sidekick (Walker). Most

of the songs were Ramani’s cabaret numbers
with a few additions: the upbeat ‘socialist-
realist’ taxi drivers’ number Chahe koi khush ho
chahe galiyan hazaar de sung by Kishore
Kumar and the tragic Jaye to jaye kahan sung
by Talat Mahmood.

Todu Dongalu
1954 142’ b&w Telugu
d Yoganand p N.T. Rama Rao pc National Art
Theatres s/lyr Samudrala Ramanujam
c M.A. Rehman m T.V. Raju
lp N.T. Rama Rao, Gummadi Venkateshwara
Rao, T.G. Kamaladevi, Hemalatha, Chalam,
Rita, A. Pundarikakshayya, Sivaramakrishnaiah

Realist drama which helped define the image
of Telugu megastar and politician NTR. He
plays Paramesam, the corrupt manager of the
Annapurna Rice Mills, in league with the owner
Lokanatham (Gummadi). As a result of the
brutal working conditions, the starving and
unpaid worker Ramudu dies. The nasty duo get
rid of Ramudu’s body and claim he committed
suicide. However, Paramesam feels guilty and,
when another worker helps him when he is ill,
joins the workers demanding that the factory
pay compensation to Ramudu’s family.
Eventually Paramesam becomes the owner of
the mill and the workers share in its prosperity.
NTR’s first production flopped but is sometimes
presented as a predecessor of the realist 70s
New Indian Cinema in Telugu.

Viduthalai
1954 170’ b&w Tamil
d K. Ramnoth pc New Era Prod.
dial/co-lyr Velavan co-lyr Kothamangalam
Subbu, Arumagam m Lakshman Raghunath
lp Chittor V. Nagaiah, Manohar, Peer
Mohammed, Ganapati Bhatt, Krishnakumari,
Vimala

Nagaiah’s last major film repeats his role in
Ezhai Padum Padu (1950) for the same
director. He plays a crooked lawyer,
Periaswamy, who tries to get his brother
Chellaiah (Manohar) off a murder charge by
framing the poor Murugan (Mohammed), the
driver of a horse carriage. Chellaiah,
overcome with guilt, donates money he wins
in a lottery to Murugan and confesses to his
crime in a letter before committing suicide.
Periaswamy tries to suppress the letter but he
ends up in jail. In this melodrama Nagaiah
tried to redefine his screen image but his
career went into a long decline. The film
included musical hits such as Nagaiah’s
Iraivane.

Vipranarayana
1954 183’ b&w Telugu
d P.S. Ramakrishna Rao pc Bharani Pics
s/lyr Samudrala Raghavacharya
c M.A. Rehman m Saluri Rajeshwara Rao
lp P. Bhanumathi, A. Nageshwara Rao,
Relangi Venkatramaiah, Allu Ramalingaiah,
Vimala, Rushyendramani, Sandhya,
K.V. Subba Rao

Bhanumathi’s only major Telugu hit of the
period continues the Bharani Studios’ love
stories with her and Nageshwara Rao. A
Brahmin maker of flower garlands
(Nageshwara Rao) devotes his life to the god
Ranganatha but he is seduced by a woman
(Bhanumathi) determined to make him break
his vow. The musical hit sees the Vijaya
composer Rajeshwara Rao making his debut at
Bharani replacing their usual composer
Subburaman. One of the hits, Ooh tapovana,
recalls the classic Ooh pavuram number from
Swargaseema (1945) and was apparently
composed, uncredited, by Rajanikanta Rao.
A.M. Raja’s playback singing for the hero
contributes to the film’s success, notably his
duets with Bhanumathi including the
adaptation of 12th C. poet Jayadeva’s
composition Savirahe tava deena.

Waris
1954 ?’ b&w Hindi
d/c Nitin Bose pc Minerva Movietone
st Hakim Ahmed Shuja sc Arjun Dev Rashk
lyr Qamar Jalalabadi, Majrooh Sultanpuri
m Anil Biswas
lp Suraiya, Nadira, Talat Mahmood, Jagdish
Sethi, Yakub, Sadat Ali, Achala Sachdev

An inheritance melodrama about Kunwar
(Mahmood), the son of zamindar Rana Himmat
Singh (Sethi). Kunwar marries Shobha (Suraiya)
and is disinherited, forcing him to join the army
during WW2. When he is reported lost and
presumed dead, a repentant Rana invites
Shobha to stay with him. However, it is Kanta
(Nadira), a young woman betrayed by Rana’s
villainous secretary Kailash (Yakub), who
arrives at the house and is mistaken for
Shobha. Masquerading as Shobha, who lives
nearby in absolute poverty, Kanta moves in,
causing a moral dilemma and generating
suspense since she could be caught out any
moment. Starring singing stars Talat Mahmood
and Suraiya, the film includes several solos by
each of them as well as some duets: Rahi
matwale, Ghar tera apna ghar laage.

Alibabavum Narpatha
Thirudargalum

aka Alibaba and the Forty Thieves
1955 160’(155’) col Tamil
d T.R. Sundaram pc Modern Theatres
s Modern Theatres Story Dept. dial Murasoli
Maran lyr A. Marudakasi c W.R. Subba Rao
m S. Dakshimanurthy
lp M.G. Ramachandran, P. Bhanumathi,
K. Sarangapani, P.S. Veerappa, K.A.
Thangavelu, M.G. Chakrapani, M.N. Rajam,
P. Susheela, Waheeda Rehman, Vidyavati,
Bhupati Nandram, O.A.K. Thevar, K.K. Soundar

The 2nd major adaptation of the popular
orientalist fantasy (the 1941 version starred N.S.
Krishnan) and one of Modern Theatres’ best-
known films, featuring MGR and his elder
brother M.G. Chakrapani. When the soldier
Sher Khan abducts the dancer Marjina
(Bhanumathi) to Amir Kasim’s palace, Alibaba
(MGR) rescues her. The woodcutter Alibaba,
who is Amir Kasim’s brother, has been
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disinherited but is quickly reinstated after
discovering the magical cave full of jewels.
When Amir Kasim goes after the jewels, he is
apprehended and killed by Abu Hussain
(Veerappa), chief of the thieves. Alibaba and
Marjina eventually get the thieves and the gold.
The first South Indian Gevacolor feature is
remembered mainly for MGR’s swashbuckling
stunts (it is one of the star’s most characteristic
50s genre films), the elaborate group dances
and Bhanumathi’s very popular song-and-
dance routines (e.g. Unnai vidamatten, and
Azhagana ponnutham before she tells the
bandits to get into the barrels). Although the
tale and costumes are pseudo-Arabic, Alibaba’s
wife incongruously refers to Yama, the Hindu
god of death. Irises and wipes in the film add
to its sense of anachronism. This is probably
the Hindi star Waheeda Rehman’s screen debut
as a dancer.

Ardhangi/Pennin Perumai
1955 186’ b&w Telugu/Tamil
d P. Pullaiah pc Ragini Films s Manilal
Gangopadhyay’s Bengali novel Swayamsiddha
s/lyr Acharya Athreya c Madhav Bulbule
m B. Narasimha Rao
lp A. Nageshwara Rao[Te]/Gemini
Ganesh[Ta], K. Jaggaiah[Te], Sivaji
Ganesan[Ta], Savitri, Surabhi Balasaraswathi,
Shantakumari, S.V. Ranga Rao, Gummadi
Venkateshwara Rao, Chittor V. Nagaiah

A hit Telugu and Tamil ruralist melodrama (the
Tamil is technically a remake). The heroine
(Savitri, in the film that established her
reputation as an actress) is forced to marry a
mentally retarded man (Nageshwara Rao/
Ganesh) whom she eventually nurses back to
health while teaching a lesson to her scheming
mother-in-law (Shantakumari) and brother-in-
law (Jaggaiah/Ganesan).

Azad
1955 163’ b&w Hindi
d S.M. Sreeramulu Naidu pc Pakshiraja Studios
st Namakkal dial/lyr Rajinder Krishen c Sailen
Bose m C. Ramchandra
lp Dilip Kumar, Meena Kumari, Shammi,
Achala Sachdev, Pran, Om Prakash, Raj Mehra,
Badri Prasad, Randhir, S. Nazir, Murad

Hindi remake of Pakshiraja Studio’s major
M.G. Ramachandran hit, Malaikallan
(1954). D. Kumar takes on the twin roles of
Khan Saheb who is an urbane businessman by
day but becomes the urban vigilante Azad by
night. (It is instructive to note that at this time
not even US comics had the temerity to cast
businessmen as vigilante superheroes).
Heroine Shobha (Kumari) is kidnapped by
villains Sunder (Pran), Jagirdar (Murad) and
Chunder (Nazir). Azad rescues her and she falls
in love with him. Various efforts by the baddies
to kidnap her again are foiled by Azad, as are
other crimes, while Khan Saheb gives the cops
(Prakash and Mehra) the runaround before
explaining everything to them. Rather than
serving MGR’s particular political agenda, the
Hindi version portrays capitalist entrepreneurs
as the guardians of society. Remembered

mainly for Dilip Kumar’s change of image and
for Ramchandra’s songs (including Kitna
haseen hai mausam, sung by the composer
with Lata Mangeshkar, Radha na bole re and
Aplam chaplam). The film also relies on the
staccato editing prevalent in 50s Madras
cinema.

Bandish
1955 129’ b&w Hindi
d Satyen Bose pc Basu Chitra Mandir
s Jyotirmoy Roy’s novel Chheley Kar? lyr Jan
Nissar Akhtar c Madan Sinha m Hemanta
Mukherjee
lp Ashok Kumar, Meena Kumari, Daisy Irani,
Roop Kumar, Bhanu Bannerjee, Bipin Gupta,
Pratima Devi, Nasir Hussain, Sajjan, Shammi,
Indira Bansal, Mehmood, Narmada Shankar

S. Bose’s directorial debut in Hindi is a
sentimental comedy about an orphan called
Tomato (Irani). Looking for a more congenial
guardian in a park, Tomato selects Kamal (A.
Kumar) and turns him into her father. Kamal is
a blackmail victim and is burdened by many
other problems but he and his girlfriend Usha
(Kumari) find themselves having to look after
the child. In the end, the child helps resolve
all the problems. The precocious performance
by Daisy Irani, Hindi cinema’s best-known
child actress, was the film’s main highlight.

Carnival Queen
1955 ?’ b&w Hindi
d Noshir Engineer pc Jewel Pics s Adi Marzban
dial/lyr Pritam Dehlvi c Aga Hasham, Jehangir
Mistry m Shafi M. Nagri
lp Fearless Nadia, John Cawas, Shanti
Madhok, Habib, Sheikh, Prakash, M.S. Khan,
Shafi, Aftab, Pritam Dehlvi, Aga Miraz

This late Nadia-Cawas stunt movie sees her as
Asha, a champion with the six-shooter
displaying her marksmanship in her father’s
Great Jewel Carnival. To boost income and to
pay off the Carnival’s debt to the villain Prasad,
she hires the motor-bike stunt rider Ashok
(Cawas). Prasad tries sabotaging the bike and
various other villainies but Asha eventually
catches him after a long chase sequence.
Scripted by noted Parsee Theatre director Adi
Marzban.

Devdas
1955 159’ b&w Hindi
d/p Bimal Roy pc Bimal Roy Prod.
st Saratchandra Chattopadhyay’s novel
sc Nabendu Ghosh dial Rajinder Singh Bedi
lyr Sahir Ludhianvi c Kamal Bose
m S.D. Burman
lp Dilip Kumar, Suchitra Sen,
Vyjayanthimala, Motilal, Kanhaiyalal, Nasir
Hussain

This remake of Barua’s Devdas which Roy
had shot in 1935 is dedicated to Barua and to
K.L. Saigal. Roy’s version is presented as a
formal/technical modernisation of the famous
legend, allowing for an extensive use of deep
focus and the naturalist underacting of both

Dilip Kumar and Motilal, the latter in the role of
the corrupting sidekick, Chunni Babu. Paro is
played by the Bengali star S. Sen, and
Vyjayanthimala is the prostitute Chandramukhi,
each bringing with them the connotations
accumulated in their respective generic star
images. The new approach provides a more
resonant historical background to a story
usually focused almost exclusively on Devdas’s
psychological obsessions. In the famous train
sequences when Devdas runs away from
himself, eventually to die at Paro’s doorstep,
Roy’s version conveys the sense of a savagely
tragic journey through an Indian nation
determined to rule out the possibility of the
hero finding happiness.

Donga Ramudu
1955 197’ b&w Telugu
d/co-st K.V. Reddy p A. Nageshwara Rao
pc Annapurna Pics co-st D. Madhusudhana Rao
co-st/dial D.V. Narasaraju lyr Samudrala
Raghavacharya c Adi M. Irani m Pendyala
Nageshwara Rao
lp A. Nageshwara Rao, Savitri, Jamuna,
Rajanala Nageshwara Rao, S.V. Ranga Rao,
Surabhi Balasaraswathi, Relangi
Venkatramaiah, K. Jaggaiah, Vangara,
Suryakantam

The debut production of Nageshwara Rao’s
company is a melodrama about a good-hearted
thief who steals to support his sister. Jailed, and
often accused of crimes he did not commit, he is
blamed for a murder but eventually succeeds in
unmasking the real criminal. One of composer
Pendyala’s better-known films.

Era Bator Sur
1955 ?’ b&w Assamese
d/s/lyr/m Bhupen Hazarika c Anil Gupta
lp Phani Sarma, Bishnu Rabha, Bijoy Shankar,
Tasadduf Yusuf, Anil Das, Preetidhara, Chhaya
Devi, Eva Achaw, Rebecca Achaw, Balraj
Sahni

Hazarika’s debut as director tells of Jayanta
(Shankar), a researcher into folk art and music
who meets a young flautist (Das) in an
Assamese tea garden. They fall in love with the
same woman (Preetidhara), but the researcher
withdraws, saying that he is expendable
whereas the ‘young man’s flute must not be
silenced’. Eva Achaw played the owner of the
tea garden. Most of the film features the
cultural traditions of the labourers in Assam’s
famous tea gardens and their celebrated folk
music.

Garam Coat
aka The Clerk and the Coat
1955 129’(80’) b&w Hindi
d Amar Kumar p/s Rajinder Singh Bedi
pc Cine Co-op st N. Gogol’s The Overcoat
lyr Majrooh Sultanpuri c Vaikunth
Kunkalekar m Amarnath
lp Balraj Sahni, Nirupa Roy, Vijayalakshmi,
Jayant, Rashid Khan, Baij Sharma, Baby Chand
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Seminal realist melodrama written, produced
and effectively directed by Rajinder Singh Bedi.
The postal clerk Giridhari (Sahni) does not
have a proper winter coat and cannot afford
the tweed jacket displayed in the window of
tailor Mirazuddin’s shop. During the day, he
loses a Rs 100 note, recovers it from an erring
customer and loses it again. Desperate and
paranoid, he starts imagining that his wife
Geeta (Roy), who tries to earn extra money
doing odd jobs, has become a prostitute. He is
about to throw himself under a train when he
finds the money in the lining of his old coat.
The film relocates Gogol’s story in a post-
Partition North India in economic crisis, human
goodness crumbling in the face of a growing
cynicism about state institutions. Depending
mainly on Sahni’s performance, the film has a
notable soundtrack (e.g. the sound of trains
merged into the voice of a woman singing).
Jayant played the major role of the hero’s
Pathan friend Sher Khan. An 80’ version
entitied The Clerk and the Coat was made for
international release.

House Number 44
aka Ghar Number 44
1955 ?’ b&w Hindi
d M.K. Burman pc Navketan s Vishwamitter
Adil lyr Sahir Ludhianvi c V. Ratra
m S.D. Burman
lp Dev Anand, Kalpana Kartik, K.N. Singh,
Rashid Khan, Anand Pal, Bhagwan Sinha,
Kumkum, Sheila Vaz, Zamboora

Continuing in the vein of his Taxi Driver
(1954) image, Anand plays the part of Ashok, a
pavement-dweller and pickpocket who falls in
with a gang whose hideout is house no. 44.
The gang’s pretty stooge Nimmo (Kartik)
becomes his beloved and, to escape their life of
crime, Ashok turns informer. Chased by the
gang boss’s henchmen and a mysterious figure
called Captain, Ashok has to face a kangaroo
court at the house but he eventually fights his
way to freedom.

Insaniyat
1955 185’ b&w Hindi
d S.S. Vasan pc Gemini s Gemini Studio story
dept dial Ramanand Sagar, T. Mukherjee
lyr Rajinder Krishen c P. Ellappa
m C. Ramchandra
lp Dilip Kumar, Dev Anand, Bina Rai,
Vijayalakshmi, Jayant, Jairaj, Shobhana
Samarth, Badri Prasad, Kumar, Agha, Mohana

A rural adventure drama with Western
overtones and the only time the two leading
stars of the 50s, D. Kumar and D. Anand,
appeared together. Mangal (D. Kumar) is the
hero opposing the bandit chief Zangoora
(Jayant) and his right-hand man Bhanu
(Anand). When Bhanu raids a village, Mangal
persuades Bhanu to renounce banditry and
Bhanu becomes a leader of the villagers.
Zangoora captures Bhanu and, in trying to
rescue him and his child, Mangal is killed.

Kalvanin Kadhali
1955 190’ b&w Tamil
d V.S. Raghavan p Revathi Prod. sc Kalki from
his novel dial S.D. Sundaram m Govindrajulu
Naidu, Ghantasala
lp Sivaji Ganesan, K. Sarangapani,
T.R. Ramachandran, T.S. Dorairaj,
P. Bhanumathi, Kushala Kumari, K.R. Selvan

Muthayyan (Sivaji) is torn between his love for
two women: he is determined not to marry
before his beloved sister Abirami
(Kuchalakumari), but unless he agrees to elope
with his lover Kalyani (Bhanumati), she is due
to marry an old man. The hero’s devotion to his
sister wins out and the two leave town,
Muthayyan going to work for Karwar
Sangapillai (Dorairaj) who begins to lust after
Abirami. As for Kalyani, she has no option but
to marry the old man, which she does with a
marked lack of enthusiasm for her marital
obligations, causing her aged husband to
become very suspicious. The old man
nevertheless agrees to dissolve the marriage in
exchange for a father-daughter relationship and
Abirami gratefully nurses the old man until he
dies. When Sangapillai is caught by the hero
trying to rape Abirami, he defends himself by
accusing Muthayyan of theft and having him
jailed. A gypsy helps him to escape and he
turns into a burglar. When Kalyani catches the
hero in the exercise of his new profession, the
former lovers seek to rekindle their affair, but
then Muthayyam is shot dead by the police,
after which Kalyani shoots herself so that her
body falls on the corpse of her lover.

Mangayar Thilakam
1955 194’ b&w Tamil
d L.V. Prasad p Vaidya Films st C.V. Sridhar
dial Valampuri Somanathan
m S. Dakshinamurthy
lp S.V. Subbaiah, Sivaji Ganesan, Thangavelu,
K. Sarangapani, Padmini, M.N. Rajam, Ragini

Vasu (Sivaji), married to the haughty Prabha
(Rajan), selects Sulochana (Padmini) as a
suitably maternal figure to marry his beloved
brother Karunakaran (Subbaiah). She
reciprocates by accepting Vasu as her ‘son’ and
she treasures his gifts, to the annoyance of
Vasu’s wife. Even Vasu and Prabha’s son Ravi
seems more attached to aunt Sulochana than to
his own mother, and it is his aunt who rushes
him to the temple when Ravi falls ill. However,
though Ravi is saved, the rush to the temple
causes Sulochana to drop dead. When her
body is cremated on the funeral pyre, the
bangles Vasu had given her remain uncharred
by the fire.

Missamma/Missiamma
1955 181’[Te]/179’[Ta] b&w Telugu/Tamil
d L.V. Prasad pc Vijaya co-p B. Nagi Reddy
co-p/s Chakrapani lyr[Te] Pingali Nagendra
Rao dial/lyr[Ta] Thanjai Ramaiyadas c
Marcus Bartley m Saluri Rajeshwara Rao
lp Savitri, Jamuna, Rushyendramani,
S.V. Ranga Rao, Doraiswamy, N.T. Rama
Rao[Te], A. Nageshwara Rao[Te], Relangi

Venkatramaiah[Te], Balkrishna[Te], Ramana
Reddy[Te], Gummadi Venkateshwara
Rao[Te], Gemini Ganesh[Ta],
K.A. Thangavelu[Ta], K. Sarangapani[Ta],
M.N. Nambiar[Ta], A. Karunanidhi[Ta],
V.M. Ezhumalai[Ta], Santhanam[Ta],
Meenakshi[Ta]

Hit comedy about a village zamindar (Ranga
Rao) who advertises for a married couple to
run a school set up in memory of his long-lost
daughter. The unemployed Rao (NTR/Ganesh)
and Mary (Savitri) pretend to be married to get
the job. Annoyed by Rao’s interest in the
zamindar’s other daughter (Jamuna in her
debut), Mary starts teaching music to an
amateur detective and the zamindar’s future
son-in-law (Nageshwara Rao/Thangavelu).
Mary feigns pregnancy while the zamindar tries
to convert her to Hinduism. Eventually Mary
turns out to be the zamindar’s lost daughter
and she marries Rao. The Ghantasala/P.
Susheela duet Varaya vennilave was especially
popular. The film, which established Gemini
Ganesh and Savitri as a lead pair, adapts Jyotish
Bannerjee’s classic Bengali comedy
Manmoyee Girls’ School (1935). Prasad
remade his own version at the AVM Studio in
Hindi as Miss Mary (1957) starring Meena
Kumari. Anant Mane also did a Marathi
version of the story, Jhakli Mooth (1957).

Mr And Mrs ’55
1955 157’ b&w Hindi
d/p Guru Dutt pc Guru Dutt Films dial Abrar
Alvi lyr Majrooh Sultanpuri c V.K. Murthy
m O.P. Nayyar
lp Guru Dutt, Madhubala, Lalita Pawar,
Johnny Walker, Kumkum, Cuckoo, Agha,
Yasmin, Uma Devi, Radhika, Anwari, Harun,
Moni Chatterjee, Roop Lakshmi, Beer Sakhuja,
Al Nasir

Guru Dutt’s 5th film as director is a classic
social comedy relying on a familiar plot: the
heroine must fulfil the terms of her father’s will
to inherit his wealth. Dutt uses this plot to
satirise the reformism of India’s urban upper
class. Anita (Madhubala) must marry quickly to
inherit her father’s estate. Her aunt, the
authoritarian champion of women’s rights,
Seeta Devi (Pawar), plots to find a needy
bachelor who will marry Anita for money and
divorce her immediately afterwards. A poor but
lovable scrounger and cartoonist, Preetam
Kumar (Dutt), agrees to the plan but he and
Anita then fall in love. Pressured by Seeta Devi,
Preetam eventually goes through with the
divorce and even furnishes faked photographs
compromising himself. When Anita discovers
the truth, she and Preetam decide to stay
together. Dutt’s inventiveness is given free rein,
esp. in the song picturisations. As the British
critic Geoff Brown pointed out: ‘Dutt realises
the cinematic advantages of India’s playback
system. The camera never stands still. The first,
in which Preetam tells his friend about meeting
the heroine, starts in a bar, proceeds to a bus
stop and continues on the bus, from which the
couple are eventually thrown off. Another song
- an argumentative duet between hero and
heroine - is imaginatively performed among
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women drying and shaking out saris. But the
most exhilarating number is the heroine’s
swimming pool song, performed with a smiling
chorus line of girls twirling umbrellas, parading
around the pool in deliriously tilted shots.’ The
film included hits such as Udhar tum haseen
ho, Jaane kahan mera jigar gaya ji (both sung
by Geeta Dutt and Mohammed Rafi) and
Thandi hawa kali ghata (sung by Geeta Dutt).

Modalatedi/Mudhal Thedi
aka The First Day of the Month
1955 165’[K]/145’[Ta] b&w Kannada/Tamil
d/s P. Neelakantan pc Padmini Pics st Raja
Nene’s Pehli Tareekh (1954) c V.
Ramamurthy m T.G. Lingappa
lp Sivaji Ganesan[Ta], B.R. Panthulu[K],
M.V. Rajamma[K], M. Madhava Rao[K],
Revathi[K], H.R. Sastry[K], Master Hiranayya[K],
N.S. Krishnan[Ta], R. Balasubramanyam[Ta],
Anjali Devi[Ta], T.A. Mathuram[Ta]

Kannada hit and debut production of
Panthulu’s Padmini Pics. A stoic reply to
Capra’s sentimental optimism, showing that a
petty-bourgeois life is far from wonderful.
Shivram (Panthulu)/Sivagnanam (Ganesan) is a
lowly teller in a bank that goes bust and,
unable to find work, he commits suicide so that
his wife and children may get the insurance
money. In heaven, at the court of Yama, the
lord of death, he is punished for his
irresponsibility: he is sent back as a
disembodied spirit to witness what happens to
the family. His son is imprisoned for stealing
food, his daughter is molested and his wife,
having murdered the molester, drowns herself
in a well. Sivagnanam then wakes up
screaming, realises it was all a dream and vows
to face life’s difficulties with courage. The film’s
style is conventional with elementary studio
sets and painted backdrops, often using irises
for shot transitions. The novel introduction of
mythological elements into the realist tale is
handled with much more aplomb in the South
Indian version than in the original Hindi (Pehli
Tareekh, 1954) which was mostly a Nirupa
Roy melodrama. Here Brahma, lord of
creation, becomes the mouthpiece to state the
conditions of an unjust world. In the Tamil
version the legendary comedy duo Krishnan
(playing a carefree government clerk) and
Mathuram assume the kattiyankaran role of
traditional drama, providing comedy relief
while offering social comment. Carnatic
musician Dandapani Desigar sang two songs in
the Tamil. One especially, Onnil iruthu
irupathu varaikum, was especially successful.
Ganesan, the lead in the Tamil version appears
in a minor role in the Kannada version.

Mulu Manek
1955 137’ b&w Gujarati
d/sc Manhar Raskapur pc Vikram Chitra
st/dial Gunwantrai Acharya from his play
Allabeli lyr Karsandas Manek c Manek Mehta
m Indukumar
lp Shanta Apte, Arvind Pandya, Champsibhai
Nagda, Shalini, Champak Lala, Ulhas

This film of Acharya’s anti-imperialist play, first

staged by the IPTA, opens Raskapur’s series of
tales about valorous Rajput clans resisting the
British conquest (cf. Kadu Makrani, 1960).
Set in Okha, Kathiawar, a region taken by the
British and controlled by the Gaekwad royalty,
in the period preceding and during the 1857
mutiny. In his fight against the British and the
Gaekwad family, the courageous Mulu Manek
becomes a bandit. The antagonism is
exacerbated when the hero’s childhood friend
Devba joins the enemy after being rejected by
Mulu’s sister. This is Marathi and Hindi singing
star Apte’s only Gujarati film. It was remade by
Manibhai Vyas in 1977.

Munimji
1955 163’ b&w Hindi
d/co-sc Subodh Mukherjee pc Filmistan
st Ranjan co-sc/co-dial Nasir Hussain
co-dial Qamar Jalalabadi lyr Shailendra, Sahir
Ludhianvi c Marshall Braganza
m S.D. Burman
lp Dev Anand, Nalini Jaywant, Nirupa Roy,
Pran, Amita, S.L. Puri, Prabhu Dayal, Kanu Roy,
Samar Chatterjee

Whereas most Western melodramas would
represent good and evil as conflicting forces
within one character, this movie distributes the
moral conflict across two half-brothers, Ratan
(Pran) and Amar (Anand). The film then goes
on to multiply this splitting device to the point
of vertigo, making it a text eminently suitable
for psychoanalytic interpretation. The process
starts with Ram fathering a second son with his
second wife. He then repudiates his first wife
Malati (N. Roy), but she switches the two
infants so that her son Ratan grows up as the
heir while Malati and the second son, Amar,
become servants in Ram’s household. When
the two boys grow up, each begins to lead a
double life: Amar is a clerk who wears a
disguise to hide his good looks, revealing them
only when courting the haughty Roopa
(Jaywant); Ratan, who is betrothed to Roopa, is

also the notorious bandit and blackmailer Kala
Ghoda whose schemes are often foiled by
Amar. In the end, when Ratan tries to blackmail
his own family, Malati denounces him as her
real son. The film included the hit Jeevan ke
safar mein rahi sung by Kishore Kumar.

Newspaper Boy
1955 120’ b&w Malayalam
d/sc P. Ramadas p N. Subramanyam pc Adarsha
Kala Mandir dial Nagavalli R.S. Kurup
lyr K.L. Pukundam c P.K. Madhavan Nair
m A. Vijayan, A. Ramachandran
lyr K.L. Poonkunnam m A. Vijayan,
A. Ramchandran
lp Master Moni, Narendran, Venkateswaran,
Mohan, Baby Usha, Nagavalli R.S. Kurup,
Veeran

A highly acclaimed neo-realist experiment
telling of Appu (Moni), the son of an industrial
worker and a maid. When the father has an
accident, is sacked and later dies of
tuberculosis, Appu has to leave school and
become the breadwinner, looking after his two
even younger siblings when his mother dies as
well. He works as a domestic servant in a rich
household and eventually becomes a
newspaper vendor. The film adapted the
commercially successful ‘realist’ Bengali-Hindi
tearjerker Babla (1951), esp. in modelling
Master Moni’s tragic and incorruptible
determination to succeed and vindicate his
family’s good name in the style of Niren
Bhattacharya. The director and production unit
had no previous film-making experience.

Nimila Anka
1955 ? b&w Assamese
d/s Lakhyadhar Choudhury pc Nilachal
Chitrapeeth c Nalin Duara m Purshottam Das
lp Anupama Bhattacharya, Girija Das, Begum,
Kamal Narayan Choudhury, Lakhyadhar

(From left) Dev Anand, Ameeta and Nalini Jaywant in Munimji
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Choudhury, Sarat Das, Muazzin Ali, Jibeshwar
Chakraborty

Theatrical melodrama featuring the anxieties of
a retired clerk who faces the degrading
consequences of poverty. The director and
most of the cast were well known Assamese
stage personalities.

Pather Panchali
aka Song of the Little Road aka Song of the
Road
1955 122’(115’) b&w Bengali
d/sc Satyajit Ray pc West Bengal Govt
st Bibhutibhushan Bannerjee’s novel (1929)
c Subrata Mitra m Ravi Shankar
lp Kanu Bannerjee, Karuna Bannerjee,
Chunibala Devi, Uma Dasgupta, Subir
Bannerjee, Tulsi Chakraborty, Runki
Bannerjee, Aparna Devi, Binoy Mukherjee,
Haren Bannerjee, Harimohan Nag, Nibhanani
Devi, Ksirodh Roy, Ruma Ganguly

Ray’s classic, internationally successful debut
initiated the Apu trilogy (Aparajito, 1956;
Apur Sansar, 1959) featuring young Apu
(S. Bannerjee) and his impoverished family in
the Bengali village of Nischintpur in the early
20th C. The Brahmin priest Harihar Rai (Kanu
Bannerjee) goes to the city in search of
employment, leaving behind his two children
Apu and Durga (Uma Dasgupta), his wife
(Karuna Bannerjee) and an ancient aunt, Indira
Thakurain (Chunibala Devi). At the end of the
film, Durga dies and the family leaves the
village, moving to Benares. Ray used this
meagre plot to elaborate a strikingly innovative
narrative, evoking the classic symbols of a
newly independent nation, the aftermath of the
war and the shift towards Nehruite
industrialism. The major scenes in the film,
including the children’s romp in the fields
where they first encounter a telegraph pole and
a train belching clouds of smoke, and the death
of the old aunt followed by that of Durga after
her rain dance, were spectacularly filmed by
the debuting Mitra. The final scene of the
family leaving in a cart shows the three faces of
father, mother and son, virtually summing up
the film’s achievement: the father’s contorted
self-pity evokes a long tradition of the pitiable
protagonist in Bengali melodrama, while the
mother’s expression signals ‘fortitude’, hiding a
tragedy too grim for words. Apu, in sharp
contrast, cut off at the neck by the frameline in
the lower left-hand corner, stares without
expression into the distance, suggesting
curiosity as well as apprehension at what the
future may bring. Ray claimed the influence of
Italian neo-realism in what was, despite the
presence of several well-known names from
Bengali theatre and film, a revolutionary use of
performance, and in his shooting style. Within
India, the film signals one of the artistic
pinnacles of a specifically modernist art
enterprise inaugurated by post-war Nehruite
nationalism. In the context of later historical
developments and the work of the Subaltern
Studies group, the film’s deployment of a
secular, Enlightenment liberalism
institutionalised by Nehru combined with a
fantasy of pre-industrial village innocence

inaugurated a trend in Indian cinema which
has been increasingly critiqued. A 115’ version
was prepared for circulation outside Bengal.

Pioli Phukan
1955 ?’ b&w Assamese
d/s Phani Sarma pc Rupjyoti Prod., Tezpur
c Subodh Bannerjee lyr/m Bhupen Hazarika
lp Phani Sarma, Chandradhar Goswami, Hiren
Choudhury, Eva Achaw, Jnanada Kakoti,
Rebecca Achaw, Bina Das

Nationalist Assamese film providing a fictional
account of a legendary Assamese anti-
imperialist figure. Pioli Phukan (Sarma), a
somewhat wayward ‘prince’, is transformed
into a radical nationalist eventually hanged by
the British. The noose turns into a halo as he
accepts his fate.

Railway Platform
1955 162’ b&w Hindi
d/s Ramesh Saigal pc Saigal Prod. lyr Sahir
Ludhianvi c Dronacharya m Madan Mohan
lp Nalini Jaywant, Sunil Dutt, Sheila Ramani,
Johnny Walker, Manmohan Krishna, Leela
Mishra, Nisha, Nana Palsikar, Jagdeep

Melodramatic parable in a social-realist idiom.
A flood forces a train to stop for 24 hours at a
remote railway station in the Andher Nagari
(land of darkness) kingdom ruled by an
authoritarian king whose daughter Princess
Indira (Ramani) is among the passengers.
Other passengers include the unemployed
Ramu (Dutt), his sister and aged mother; Kavi,
a long-haired and cynical poet; a laundryman
and his formidable wife; and an avaricious
Marwari businessman, Nasibchand. When the
food runs out, Nasibchand buys the local
grocery shop and starts a black market. A

Westernised clique, keeping their distance from
the others, starts dancing and drinking while a
Brahmin priest charges money to perform
mandatory religious rituals. Indira falls in love
with Ramu and wants to marry him right away,
although the grocer’s poor daughter Naina
(Jaywant) also loves him. The marriage is
interrupted by the arrival of Indira’s royal
father. Eventually Ramu and Naina get married.
The film included the hit Basti basti parbat
parbat (sung by Mohammed Rafi) and
several catchy numbers by Lata Mangeshkar
and Asha Bhosle.

Rojulu Marayi/Kalam Maripochu
1955 190’[Te]/211’[Ta] b&w Telugu/Tamil
d/co-st Tapi Chanakya pc Sarathi Pics co-st
K.L. Narayana, C.V.R. Prasad dial/co-lyr[Te]
Tapi Dharma Rao co-lyr[Te] Kosaraju
dial/lyr[Ta] M. Rajamanikam c Kamal Ghosh
m Master Venu
lp A. Nageshwara Rao[Te], Gemini
Ganesh[Ta], Sowcar Janaki, Perumalu,
Hemalatha, Relangi Venkatramaiah,
C.S.R. Anjaneyulu[Te], T.S. Balaiah[Ta],
Waheeda Rehman

Major Telugu/Tamil hit musical and reformist
rural melodrama often cited as the film which
redefined the formula for commercial success
in 50s Telugu cinema. The peasant hero Venu
(Nageshwara Rao/Ganesh) takes on the
oppressive might of the zamindar (Anjaneyulu/
Baliah) and succeeds, helped by a sympathetic
police force, in redistributing the land to the
peasants. The hero also marries a low-caste
woman (Janaki) rejected by his parents. The
film was apparently inspired by the Avadi
Congress (1955) where Nehru called for a
‘socialist pattern of society in which the
principle means of production are under social
ownership’, a view replicated in the film’s

Chunibala Devi (left) and Uma Dasgupta in Pather Panchali
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dialogues and lyrics. The song Eruvaka
sagaloi, picturised on Waheeda Rehman who
thus became a star, was a megahit in Telugu
and is regarded as signalling the advent of a
new generation. According to V.A.K. Ranga
Rao, the song’s tune had been used by
C.R. Subburaman in Shri Lakshmamma
Katha (1950), where the folk-singers Seeta and
Ansuya claimed authorship, although it was
probably adapted from a 20s HMV recording
by their teacher Valluri Jagannatha Rao. When
the M.G. Ramachandran hit Madurai
Veeran (1956) used a similar tune, the
producer was sued for plagiarism. The tune
was later used for other South Indian lyrics and
by S.D. Burman in Bambai Ka Babu (1960)
for Asha Bhosle’s rendition of Dekhne mein
bhola hai, dil ka salona.

Santhanam
1955 187’ b&w Telugu
d C.V. Ranganatha Das pc Sadhana Prod.
co-dial/lyr Anisetty, Pinisetty
m S. Dakshinamurthy c Rehman, Prasad,
Rajamani
lp A. Nageshwara Rao, S.V. Ranga Rao,
Amarnath, Chalam, Ramana Reddy, Savitri,
Relangi Venkatramaiah, Sriranjani Jr.,
Mikkilineni

Melodrama about a sister and two brothers
who believe themselves to be orphans. They
grow up doing odd jobs and the elder brother
becomes the manager of a touring theatre
group, the younger a wrestler and the sister a
maid in a rich household. They eventually trace
their father and the family is reunited. Lata
Mangeshkar sang her first Telugu film song,
Nidura pora thammuda. L.V. Prasad is
credited with ‘direction supervision’.

Shap Mochan
1955 ? b&w Bengali
d/p Sudhir Mukherjee pc Production Syndicate
st Phalguni Mukherjee sc Nripendra lyr Bimala
c Deojibhai m Hemanta Mukherjee
lp Uttam Kumar, Pahadi Sanyal, Suchitra
Sen, Kamal Mitra, Bikash Roy, Gangapada
Basu, Suprobha Devi, Jiben, Amar, Deepak,
Tapati, Banani, Nitish

An early example of a Kumar-Sen romance of
star-crossed lovers. Mahendra (Kumar) belongs
to a family of musicians cursed because an
ancestor once humiliated his guru (shown in
the film’s opening sequence). Mahendra’s elder
brother Debendra (Sanyal) became blind and
to avoid the same fate, Mahendra promises to
abandon the family vocation and moves to
Calcutta to live with the rich Umeshchandra
(Mitra), whose daughter Madhuri (Sen) tries to
make a bourgeois gentleman out of him.
However, the impecunious Mahendra sees
himself forced to return to music and he vents
his anger at urban values with the film’s hit
song Suno bandhu suno (sung by Hemanta
Mukherjee). The curse strikes and he falls
dangerously ill, but is rescued by a now-
chastened Madhuri. The hit followed on the
success of Pinaki Mukherjee’s Dhuli (1954)
and continued the famous theme of musicians

who physically suffer the clash between
traditional values and urbanisation (cf. Anjan
Choudhury’s Guru Dakshina, 1987).

Shri 420
aka Mr 420
1955 177’ b&w Hindi
d/p Raj Kapoor pc R.K. Films
st/co-sc K.A. Abbas co-sc V.P. Sathe
lyr Shailendra, Hasrat Jaipuri c Radhu
Karmakar m Shankar-Jaikishen
lp Raj Kapoor, Nargis, Nadira, Nemo, Lalita
Pawar, M. Kumar, Hari Shivdasani, Nana
Palsikar, Bhudo Advani, Iftikhar, Sheila Vaz,
Ramesh Sinha, Rashid Khan, Pesi Patel

Having played a tramp in Awara (1951),
Kapoor elaborates his vagabond image further
with this sentimental story about Raju (Kapoor),
a country boy carrying the archetypal bundle on
the end of a stick over his shoulder, who tries to
make his fortune in Bombay. The city is
presented in terms of Abbas’s familiar
stereotypical contrast between the corruption of
the urban rich and the warm-hearted poor (e.g.
Pawar as the fruit-seller). Raju falls in love with
Vidya (Nargis), a poor schoolteacher who has a
paralysed father. Maya (Nadira) is the femme
fatale who embroils Raju in a decadent life. Raju
is seen gambling, playing the trumpet in a club,
surrounded by dancing-girls (the number
Mudmud ke na dekh), and he becomes a
conman in the employ of Maya’s friend Seth
Dharmanand, a ruthless capitalist.
When he is used to swindle the homeless, Raju
rebels and a lively chase involving a bag of
money provides the bridge to the happy ending.
Opening with the Chaplin number Mera Joota
hai japani (sung by Mukesh), the film includes
some of the star’s most famous star songs: the
carnivalesque Dil ka haal sune dilwala (sung by
Manna Dey) and the best-known Kapoor-Nargis
duet, performed in the rain as they fall in love,
Pyar hua ikraar hua (sung by Manna Dey and
Lata Mangeshkar).

Udan Khatola
1955 151’ b&w Hindi
d S.U. Sunny pc Sunny Art Prod. s Azmi
Bazidpuri lyr Shakeel Badayuni c Jal Mistry
m/p Naushad
lp Dilip Kumar, Nimmi, Jeevan,
T. Suryakumari, Agha, Nawab, Roopmala,
Tuntun

Musical hit adapting Capra’s Lost Horizon
(1937). An aeroplane crashes in the lost island
of Shanga. Only Kashi (D. Kumar) is saved by
Soni (Nimmi), the daughter of the peshwa, i.e.
the minister. The two fall in love causing
problems for her fiance Shangu (Jeevan). Kashi
needs the queen’s (Suryakumari) permission to
settle in the village but complications arise
when the queen falls in love with him too. The
queen manipulates a situation in which Soni is
sacrificed (set to the song hit O door ke
musafir), which is followed by the death of the
hero as well. Produced by Naushad for the
director’s company, it includes some of the
composer’s famous songs: Mera salaam le ja
and the two numbers sung by Lata

Mangeshkar, Hamare dil se na jana and
Duba tara ummeedonse chhut gaya. Dubbed
in Tamil and released successfully as
Vanaratham (1956) with new lyrics by
Kambadasan.

Amara Deepam
aka The Eternal Lamp
1956 162’ b&w Tamil
d T. Prakash Rao pc Venus Pics p Venus
Krishnamurthy s C.V. Sridhar
lyr K.P. Kamakshi, A. Marudakasi,
K.S. Gopalakrishnan c A. Vincent
m T. Chalapathi Rao
lp Sivaji Ganesan, M.N. Nambiar,
K.A. Thangavelu, Savitri, Padmini,
Chittor V. Nagaiah, E.V. Saroja

While rescuing Aruna (Savitri) from
kidnappers, Ashok (Ganesan) is hit by a car
and loses his memory. Having joined a group
of nomads, the gypsy singer Rupa (Padmini)
falls for him and her love eventually helps cure
his amnesia. He returns to Aruna and Rupa,
who turns out to be Aruna’s sister, kidnapped
as a child, is shot trying to save him from the
villains. Scenarist Sridhar later wrote and
directed several triangular love stories. The
Carnatic music maestro G.N. Balasubramanyam
and G. Ramanathan each contributed one
composition. One of the songs refers to the
landowner-peasant conflict at Thanjavur and
the hero, employed for a while in a factory
there, is allowed to express some
dissatisfaction with the capitalist ethos. An
adaptation of Mervyn LeRoy’s Random Harvest
(1942), which was much more faithfully
translated into Bengali the following year
(Harano Sur, 1957). The director remade this
Tamil hit into Hindi, Amar Deep (1958) with
Dev Anand and Vyjayanthimala, produced
by the Tamil version’s star Ganesan.

Aparajito
aka The Unvanquished
1956 127’(113’) b&w Bengali
d/sc Satyajit Ray pc Epic Films
st Bibhutibhushan Bannerjee’s novels Pather
Panchali and Aparajito c Subrata Mitra m Ravi
Shankar
lp Kanu Bannerjee, Karuna Bannerjee, Pinaki
Sen Gupta, Smaran Ghoshal, Santi Gupta,
Ramani Sengupta, Ranibala, Sudipta Roy, Ajay
Mitra, Charuprakash Ghosh, Subodh Ganguly,
Mani Srimani, Hemanta Chatterjee, Kali
Bannerjee, Kalicharan Roy, Kamala Adhikari,
Lalchand Bannerjee, K.S. Pandey, Meenakshi
Devi, Anil Mukherjee, Harendrakumar
Chakravarty, Bhaganu Palwan

Following on from Pather Panchali (1955),
Apu (Pinaki Sen Gupta/Smaran Ghoshal)
comes of age. His father, the Brahmin Harihar
Rai (Kanu Bannerjee), dies in the family’s new
home near Benares and his mother, Sarbajaya
(Karuna Bannerjee), is forced to accept the
charity of a rich uncle (R. Sengupta) in another
village in order to educate her son. Apu’s
insistence on going to school rather than taking
up his family’s priestly vocation sows the seeds
of further tragedy. His departure for a Calcutta
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college is followed, inevitably, by the death of
his mother. The film is more extensively plotted
than its predecessor and more melodramatic,
e.g. making Apu’s refusal to stay with his
mother a personal rather than a historical
conflict. His life in Calcutta, studying by day
and working in a printing press by night, is
juxtaposed with his mother’s wasting illness.
Ray also uses with greater freedom a directly
romantic brand of symbolism, such as the
mother festooning the house with lights for the
Diwali festival shortly before her husband dies,
the latter being accompanied by a shot of rising
pigeons at dawn. Ray noted that several
problems prevented a full realisation of the
script, including a defective Arriflex, the need
to rush through the editing and difficulties with
composer Ravi Shankar which created ‘blank
moments, [s]lowing down the film’. However,
his contemporary Ghatak admired precisely
this musical sparseness: ‘Sarbajaya and Apu are
returning to the village from Benares; the train
leaves the village behind; soon through the
windows one can see the landscape of Bengal.
[J]ust then on the soundtrack you hear that
[Pather Panchali] theme tune. Just once for the
whole length of the film, but once is enough. A
[c]orrelative between the past and present
floods your mind with memories of Nischintpur
and Durga and the white cotton fields’ (‘Sound
In Film’, in Ghatak, 1987). With the help of
Ray’s regular art director Bansi Chandragupta,
Mitra pioneered the use of bounce lighting to
suggest the ambience of Benares houses on
studio sets. The film flopped but was re-
evaluated after its critical success in Europe.

Awaaz
1956 146’ b&w Hindi
d/s/co-lyr Zia Sarhadi pc Mehboob Prod.
lyr Shailendra, Vishwamitter Adil, Prem
Dhawan m Salil Choudhury
lp Nalini Jaywant, Usha Kiron, Zul Velani,
Rajendra Kumar, Nasir Hussain, Anwar
Hussain, Sapru

Sarhadi’s best-known melodrama drew on
Pudovkin and Donskoi-style Soviet realism to
tell of an oppressive industrialist (Sapru), his
trusted foreman, Bhatnagar (N. Hussain) and
the lives of Bhatnagar’s family. The foreman
obsessed with his daughter Bela’s (Kiron)
marriage, pretends to have a large sum set
aside to secure her future. When the father of
her fiance, Ashok (R. Kumar), claims a large
dowry, Bhatnagar is distraught. He loses his
job and dies of the shock. His son Kishen
(Velani), who resented that money had
allegedly been saved for his sister, now
discovers that there is no money and, in a
drunken moment, accuses his own wife
Jamuna (Jaywant) of having stolen the cash.
Desperate to raise the dowry, Jamuna does
odd jobs and falls into the clutches of the old
industrialist who had sacked her father. The
man promises to give her the money in
exchange for sex. She takes the money and
then commits suicide. The film contains many
references to Soviet film styles, including the
heavy-handed use of low and high angles, e.g.
the shots of the overcoat-wearing Banke (A.
Hussain), a figure representing the organised

proletariat (esp. in the militant workers’ song
Araram tararam duniya ke kaise kaise gam)
and the family’s self-appointed protector. The
only print currently available has been
reconstructed from fragments of original
prints.

Ayodhyapati
1956 ?’ b&w Hindi
d S. Fattelal pc Pushpa Pics s Pushpa Pics Story
Dept lyr Saraswati Kumar Deepak c P. Isaac
m Ravi
lp Raaj Kumar, Anant Kumar, Balraj Mehta,
Ratnamala, Kanchanmala, Rajan Haksar,
Gadadhar Sharma, Dar Kashmiri, Amrit Rana,
Heera, Nalini, Bhalerao, Dabboo, Roshan
Kumari, Kiran, Asha

Fattelal made this mythological after he left the
Prabhat Studio. The film shows the decay of a
genre in which Fattelal used to excel. The
story, featuring early episodes from the
Ramayana, tells how Kaikeyi saves the life of
King Dasharatha in a celestial battle between
gods and demons and wins two boons. The
rest of the story narrates the early life and
adventures of Rama.

Chintamani
1956 158’ b&w Telugu
d P.S. Ramakrishna Rao pc Bharani Pics
s/lyr Ravoor Venkata Satyanarayana Rao
c Sridhar m P. Bhanumathi, Addepalli Rama
Rao
lp P. Bhanumathi, N.T. Rama Rao, Jamuna,
S.V. Ranga Rao, Relangi Venkatramaiah,
Kalyanam Raghuramaiah, Rushyendramani,
Lakshmikantam

Bharani Studios’ remake of Y.V. Rao’s Tamil
mythological, Chintamani (1937). Chintamani
(Bhanumathi), forced into prostitution by her
mother, falls in love with the merchant
Bilwamangal (NTR). The latter reciprocates her
feelings, which leads to much tragedy, revealed
in mystical imagery: his wife’s corpse and a
python help Bilwamangal cross a river to be
with his beloved. Chintamani is disillusioned,
prompting the gods Krishna and Rukmini to
descend to earth to show her the right path.
The legend was filmed repeatedly, some
versions presenting it as a biography of the
saint poet Surdas (Homi Master’s silent
Bilwamangal, 1929; Madan Theatres’
Bilwamangal, 1932). Most Hindi and Bengali
versions tell the story from the male
perspective, following Girish Ghosh’s famous
play Bilwamangal (1886), but the South Indian
films narrate Chintamani’s tale. Although at
times accused of plagiarising
C. Ramchandra’s Hindi compositions from
Azad (1955), Bhanumathi’s score is successful
(e.g. Ravoyi ravoyi, Punnami chakorinoyi).
Kannada actress B. Saroja Devi repeated the
title role the following year.

Chori Chori
1956 158’ b&w Hindi
d Anant Thakur pc AVM s Aga Jani Kashmiri
lyr Hasrat Jaipuri, Shailendra c V.N. Reddy

m Shankar-Jaikishen
lp Nargis, Raj Kapoor, Gope, Master
Bhagwan, Johnny Walker, David, Mukri, Raj
Mehra, Pran, Indira Bansal, Amir Bano,
Rajasulochana, Kumari Kamala, Sayee,
Subbulakshmi

A lively comedy derived from Capra’s It
Happened One Night (1934). A millionaire’s
daughter affectionately nicknamed Baby
(Nargis) wants to marry a man her father
knows to be a gold-digger. Annoyed by her
father, she runs away and meets the
impoverished journalist Suman (Kapoor).
Together they journey through South India and
they fall in love. This is the last of the romantic
duos between Nargis and Kapoor. Nargis only
appeared once more in his films: Jagte Raho
(1956) as a final tribute to her collaboration
with RK Films.

CID
1956 146’ b&w Hindi
d Raj Khosla pc Guru Dutt Films s Inder Raj
Anand lyr Majrooh Sultanpuri, Jan Nissar
Akhtar c V.K. Murthy m O.P. Nayyar
lp Dev Anand, Shakila, Waheeda Rehman,
Johnny Walker, Kumkum, K.N. Singh, Bir
Sakhuja, Jagdish, Prabhuji, Uma Devi, Rajesh
Sharma, Paul Sharma

Khosla’s first successful film, made in the crime
movie tradition of Navketan inflected by Guru
Dutt’s influence. Police Inspector Shekhar
(Anand) investigates the death of a newspaper
editor when he meets Rekha (Shakila), the
daughter of the commissioner (K.N. Singh).
Shekhar keeps running into a mysterious
woman (Rehman) who, in a cloak-and-dagger
encounter, tries to bribe him to release a crook.
He meets her again at Rekha’s birthday party.
The crook she wants released is mysteriously
killed in jail and Shekhar is blamed for police
torture. He goes into hiding, pursued by the
murderer he was investigating as well as by the
police. He eventually solves the case in
hospital. The film is dominated by Rehman’s
luminous presence in her first Hindi role, the
camera enhancing her mystery with soft-focus
over-the-shoulder shots. Her sensuality is
particularly well rendered in the scenes where
she tries to seduce the crime boss (with the
song Kahin pe nigahen) in order to facilitate
the hero’s escape.

Hatimtai
1956 ?’ col Hindi
d Homi Wadia pc Basant Pics s J.B.H. Wadia,
Hakim Lala lyr Raza Mehdi, Akhtar Roomani,
B.D. Mishra, Chand Pandit c Anant Wadadekar
m S.N. Tripathi
lp Jairaj, Shakila, B.M. Vyas, Naina, Meenakshi,
Krishna Kumari, Sheikh, S.N. Tripathi

An Arabian Nights tale first filmed by Prafulla
Ghosh as a silent 4-part serial in 1929. It tells, in
Gevacolor, the story of Hatim who travels in
the poverty-stricken Muflisganj, giving clothes
and alms to the needy. He meets the Munir
Shami, the impoverished prince of Kharzaman.
The prince tells Hatim his story: the prince was
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to marry the daughter of Shah Saudagar
Barzukh, but when the shah had cast his ‘evil
eye’ on the fairy Gulnar the fairy turned to
stone, promising that the shah’s own daughter
will also turn to stone on the day of her
marriage unless someone solves the Seven
Riddles that will free both Gulnar and the
princess. Hatim, after many adventures in
enchanted woods meeting fairies and giants,
solves riddles like ‘What I experience once I
want to experience again’ or ‘Do good deeds
and throw them in the water’.

Jagte Raho/Ek Din Raatre
aka Stay Awake aka Under Cover of Night aka A
Night in the City
1956 149’[H]/153’[B] b&w Hindi/Bengali
d/s Sombhu Mitra, Amit Moitra p Raj Kapoor
pc R.K. Films dial K.A. Abbas[H]
lyr Shailendra, Prem Dhawan[H] c Radhu
Karmakar m Salil Choudhury
lp Raj Kapoor, Pradeep Kumar, Sumitra Devi,
Smriti Biswas, Pahadi Sanyal, Nemo, Iftikhar,
Sulochana Chatterjee, Daisy Irani, Nana
Palsikar, Motilal[H]/Chhabi Biswas[B], Moni
Chatterjee, Bikram Kapoor, Bhupendra Kapoor,
Bhudo Advani, Krishnakant, Pran, Ratan
Gaurang, Rashid Khan, Nargis

Two major figures from the Bengali IPTA,
actor-director Sombhu Mitra and composer Salil
Choudhury, collaborated with Raj Kapoor on

this expressionist effort that became successful
only after a 115’ version of the film received the
main prize at the Karlovy Vary festival in 1957.
Kapoor plays a ‘thirsty peasant’ wandering
through Calcutta looking for a drink of water.
He breaks into an apartment block but is
discovered and has to dodge the residents, an
ingenious narrative device to move the hero
from one flat and one milieu to another,
allowing for a comic yet critical survey of
middle-class Bengali life. The film ends with
the hero’s searing denunciation of a class that
places no value on honesty and a fantasy
sequence in which Nargis finally offers him
water to the tune of a song heralding the dawn,
Jago ujiyara chhaye. The British critic Geoff
Brown noted: ‘Kapoor’s character is cut from
Chaplin’s cloth. He starts out sharing food with
a dog, squatting on the pavement, and spends
most of the film acting in pantomime, darting in
and out of rooms, hiding in a drum, shinnying
down a drainpipe, periodically pursued by a
lively crowd of residents wielding anything
from sticks to stringless tennis racquets. The
result is one of Kapoor’s most diverting films.’

Kabuliwala
1956 116’ b&w Bengali
d/sc Tapan Sinha pc Charuchitra
st Rabindranath Tagore c Subodh Ray m Ravi
Shankar

lp Chhabi Biswas, Tinku Thakur,
Radhamohan Bhattacharya, Manju Dey

Sinha’s version of the Tagore short story (pub.
1918) about an Afghan tribesman, Rehmat
(Biswas), who sells spices in Calcutta and
befriends a little girl (Thakur, sister of
Sharmila Tagore in her only film role, in an
uninhibited performance) who reminds him of
the daughter he left behind. Having killed a
man who tried to cheat him, the Kabuliwala is
jailed for many years and on his release he
finds that the little girl has grown up,
prompting the realisation that his own
daughter has probably forgotten him.
Radhamohan Bhattacharya (cf. Udayer
Pathey, 1944) played the girl’s father and
Manju Dey her mother, both evoking a
sentimentalised history of Calcutta’s bhadralok.
The story was remade in Hindi by Hemen
Gupta (1961) starring Balraj Sahni in a Bimal
Roy production.

Kuladaivam
1956 ? b&w Tamil
d Krishnan-Panju p S.K. Pics. s Murasoli
Maran m Sudarshanam
lp T. Balasubramaniam, S.V. Sahasranamam,
Rajagopal, S.S. Rajendran, Mustafa,
T.R. Natarajan, Pandharibai, M.N. Rajam,
Mainavadi, Vijayakumari

The educated, middle-class Shantha
(Pandharibai), the pride of her family, marries
the lower middle-class owner of a textile shop,
Muthaiyya (Sahasranamam) and starts to run
her new family, consisting of an aged aunt,
three brothers-in-law, one of which has a little
stepson called Kanmani, and a widowed young
cousin, Latha (Mainavadi). The family comes
under stress with the wedding of two brothers-
in-law, prompting the elder one to move to a
village taking his wife, son and aunt. When he
is on his deathbed, Shantha strives successfully
to reunite the family.

Madurai Veeran
aka The Soldier of Madurai
1956 199’(165’) b&w Tamil
d Yoganand pc Krishna Pics. p Lena Chettiar
s/co-lyr Kannadasan co-lyr Udumalai
Narayana Kavi, Thanjai Ramaiyadas
c M.A. Rehman m S. Dakshinamurthy
lp M.G. Ramachandran, N.S. Krishnan,
P. Bhanumathi, Padmini, E.V. Saroja,
T.A. Mathuram

A megahit version of the legend of Madurai
Veeran (played by actor-politician MGR), a a
popular Tamil Nadu village deity and the
subject of numerous ballads and plays. Set in
the 17th C. court of the Poligars, the story starts
with Veeran, rather like Oedipus, being
abandoned in a forest as an infant because of a
bad omen, but he is protected by the wild
animals and later adopted, amid much
celebration, by a cobbler and his wife
(Krishnan and Mathuram). He rescues and falls
in love with Princess Bommi (Bhanumathi),
who is promised, by convention, to her
maternal uncle. Just before her forcedRaj Kapoor in Jagte Raho
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marriage, he abducts her, while she, in turn,
rescues him from atop an elephant when he is
sentenced to death. The happy end is in sight
when, in tune with the MGR narrative showing
two women vying for the unreachable hero, he
also falls for Velaiammal (Padmini), causing a
love triangle which ends when the hero’s body
is mutilated, and he becomes - with his two
consorts - the icon of Tamil Nadu. The film
belongs to the type of action spectacular made
popular by the Gemini and Vijaya studios, but
extends into a rampant animism as all of
(studio-bound) nature participates in and
applauds the hero performing death-defying
feats shot in ways that often recall the late
silent era (cf. Hamir’s acrobatics in Diler Jigar,
1931). Extending the resemblance is the film’s
use of framing devices, presented frontally
before an unusually submissive, imagined
audience, and underlined by its final image: the
prone, foreshortened body of the hero flanked
by two mourning women, flowers raining
down on the trio from the heavens as metallic
statuettes of the threesome emerge. The
narrative, however, takes on a new dimension
by equating the hero’s physical mobility with
the character’s movement from underdog to
tragic lover to nobleman and eventually to
divine status. It was written by the noted DMK
rationalist poet Kannadasan, and is an early
example of the political appropriation of Tamil
folk ballads praising heroes like Chinnadan,
Chinnathambi, Jambulingam and others. Most
of these heroes, according to Vanamamalai
(1981) quoted by Pandian (1992), are ‘low-
caste men who protect crops, protect the cattle,
protect the rights of lower-caste women,
challenge sexual norms, challenge the privilege
of higher-caste groups and demand equal
rights for the lower-caste men with talent and
skill’.

Malela Jiv
1956 141’ b&w Gujarati
d/sc Manhar Raskapur pc Sadhana Chitra
st/dial/co-lyr Pannalal Patel c Bipin Gajjar,
Manek Mehta co-lyr/m Avinash Vyas
lp Dina Gandhi, Mahesh, Champsibhai Nagda,
Vishnukumar Vyas, Babu Raje, Pratap Ojha,
Chandrika Thakore, Champak Lala, Tarla
Mehta, Leela Jariwala, Vijay Bhatt, Kamlesh
Thakkar, Manjula, Shobha Joshi,
Narmadashankar, Naran Rajgor, Chandrakant
Sangani, Baby Purnima

Love story scripted by the prominent Gujarati
novelist Patel. The hero Kanji, separated from
his lower-caste girlfriend Jivi, tries to persuade
her into a pro-forma wedding which, he hopes,
will allow the couple to continue their
relationship. Things take a tragic turn as Kanji
is forced to leave the village and Jivi commits
suicide. The earthy realism of Patel’s
descriptions and language is substantially
retained.

New Delhi
1956 176’ b&w Hindi
d Mohan Segal pc Deluxe Films s Inder Raj
Anand, Radhakishen lyr Shailendra, Hasrat
Jaipuri c K.H. Kapadia m Shankar-Jaikishen

lp Vyjayanthimala, Kishore Kumar, Jabeen,
Radhakishen, Nasir Hussain, Dhoomal

Segal’s remarkable satire, continuing his work
with Kishore Kumar, advocates national unity.
The North Indian Daulatram Khanna (N.
Hussain) opposes the marriage of his son
Anand (K. Kumar) with Janaki
(Vyjayanthimala), the daughter of the South
Indian Mr Subramanyam. He throws out the
Bengali painter Ashok who loves Khanna’s
other daughter, Nikki (Jabeen). The musical
highlight of the deliberate cultural pot-pourri is
Kishore Kumar dressed as Fred Astaire with a
cane and a top hat singing Nakhrewali to an
indigenous dance number by Vyjayanthimala.
The film included several topical references to
contemporary politics.

Rangoon Radha
1956 192’ b&w Tamil
d A. Kasilingam pc Mekala Pics
st C.N. Annadurai
sc/dial/co-lyr M. Karunanidhi
co-lyr Athmanathan, Pattukotai
Kalyanasundaram, Subramanya Bharati
c G. Durai m T.R. Papa
lp Sivaji Ganesan, S.S. Rajendran,
P. Bhanumathi, M.N. Rajam, Rajasulochana,
N.S. Krishnan

Complicated adventure and murder mystery
attacking feudal superstition. A flashback
reveals the evil designs of Dharmalinga
Mudaliar (Ganesan): though married to
Rangam (Bhanumathi), he now wants to marry
her sister Thangam (Rajam) as well in order to
get their ancestral property. Mudaliar’s wife,
locked in a room and declared insane, gives
birth to a son before she escapes in disguise.
She witnesses her husband murdering a tantric
conman who promised to reinvigorate
Mudaliar’s sex drive. In Rangoon, she is
protected by Naidu (Krishnan) and gives birth
to a daughter named Radha (Rajasulochana).
When the film moves to the present,
Nagasundaram (Rajendran), the man who falls
in love with the grown-up Radha, is revealed to
be the son of Mudaliar. Eventually the two
unmask the villain and avenge their mother.
Apparently inspired by Gaslight (1940), the film
offers a rare example of Tamil star Ganesan in
a negative role.

Rarichan Enna Pauran
aka Citizen Rarichan
1956 166’ b&w Malayalam
d/lyr P. Bhaskaran p T.K. Pareekutty
pc Chandrathara Prod., Vauhini s Uroob
c B.J. Reddy m K. Raghavan
lp Vilasini, Prema, Miss K.P. Raman Nair, Master
Latif, K.P. Oomer, J.A.R. Anand, P. Kunjava,
Ramu Kariat, Kochappan, Kalamandalam
Kalyanikutty Amma, Padmanabhan, Manavalan
Joseph

Rarichan (Latif) is an orphan employed by a
kindly widow and her daughter in their
teashop. When he saves the day by producing
the daughter’s dowry enabling her to get
married, it turns out he stole it and is arrested.

Lyricist Bhaskaran’s first solo as director in
many ways continues the Newspaper Boy
(1955) type of realism, but in more
melodramatic form using more songs
(including some lilting Mappila folk music from
North Malabar). The other film that probably
inaugurated this trend of ‘heartwarming’ realist
films featuring children performing adult tasks
was Boot Polish (1954).

Sagarika
1956 152’ b&w Bengali
d/sc Agragami pc S.C. Prod. p Sukumar Kumar
st/dial/co-lyr Nitai Bhattacharya co-lyr Pranab
Roy, Gouriprasanna Majumdar c Bijoy Ghosh
m Robin Chattopadhyay
lp Suchitra Sen, Uttam Kumar, Jamuna
Singha, Namita Sinha, Tapati Ghosh, Kamal
Mitra, Jahar Ganguly, Pahadi Sanyal, Anup
Kumar, Sabita Bhattacharya, Manjushree
Ghatak, Jiban Bose, Nitish Mukhopadhyay,
Santosh Sinha, Salil Dutta

Classic Sen/Kumar melodrama evoking e.g.
Nitin Bose’s love tragedies with Dilip Kumar.
Impoverished and orphaned medical student
Arun (U. Kumar) falls in love with colleague
Sagarika (Sen). Following an act of perfidy by
Arun’s cousin Sipra (Sinha), who is also in love
with him, Arun loses a scholarship to go to
England and has to borrow money on condition
that he marry Basanti (Singha) on his return. The
suffering Sagarika has to look after the illiterate
Basanti, which means writing Basanti’s love-
letters to Arun. Arun goes blind after an
accident, and on his return Sagarika nurses him
back to health, pretending to be Basanti. In the
end, the lead couple unite. As in the Kapoor/
Nargis love stories of the same period, this film
is famous for the ecstatic, soft-focus close-ups of
the lead pair and esp. of Suchitra Sen, which
became classic icons in Bengali popular culture,
transcending the characters and suggesting a
fantasy of romance in which love can, by its
own internal strength, develop an independent
destiny. The monologues, esp. of Uttam Kumar
as a voice on the soundtrack, contribute to the
lyrical scene transitions, a style which evolved
further with e.g. Ajoy Kar (cf. Saptapadi,
1961), Salil Dutta and Asit Sen generating the
finest examples of popular film’s absorption of
the Bengali romantic literary tradition. These
films, and others such as Saat Pake Bandha
(1963), are further enhanced by their contrast to
the resurgence of traditional values in 80s
Bengali cinema, partly through assimilating the
‘social’ contemporary Jatra, and partly as a
means of keeping a distance from the influence
of Hindi film.

Taksaal
aka The Mint
1956 ?’ b&w Hindi
d/p/s Hemen Gupta pc Hemen Gupta Prod.
lyr Prem Dhawan c V.N. Reddy m Roshan
lp Balraj Sahni, Nirupa Roy, Smriti Biswas,
Radhakrishen, Master Jayant

A ‘realist’ melodrama, independently produced
by Gupta in Bombay, bemoaning the power of
money. The lawyer Jatin Mukherjee (Sahni) is
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troublesome Padma, which he does without
losing his humility.

Ajantrik
aka Pathetic Fallacy aka The Unmechanical
1957 120’(102’) b&w Bengali
d/sc Ritwik Ghatak pc L.B. Films st Subodh
Ghosh c Dinen Gupta m Ali Akbar Khan
lp Kali Bannerjee, Kajal Gupta, Shriman
Deepak, Gyanesh Mukherjee, Keshto
Mukherjee, Gangapada Basu, Satindra
Bhattacharya, Tulsi Chakraborty, Jhurni, Anil
Chatterjee, Seeta Mukherjee

Ghatak’s 2nd major film explores the romantic
trope of the pathetic fallacy (making nature
into a metaphor for human emotions), a figure
often used in Indian literature and cinema
(cf. the films of Shantaram or Kidar
Sharma). However, Ghatak modifies the trope,
endowing it with complex historical
resonances as tribal culture (here the Oraon
culture) and a motor car are put on the side of
nature while the ‘human emotion’ side of the
trope is represented by greed in the form of
rampant capitalism and industrialisation in the
shape of bulldozers and the mining town of
Ranchi. The plot revolves around Bimal
(K. Bannerjee) and his battered taxi, an old
Chevrolet he calls Jagaddal. Because he takes
his car to be a living being, many believe Bimal
to be mad. In a long sequence, Bimal plies his
trade, his world intersecting at various points
with that of the Oraon tribals. Industrialisation
proceeds relentlessly, sowing discord among
the tribals, and Jagaddal breaks down
irretrievably. It has to be dismantled and sold
for scrap. In the end, a child finds the car horn
on the street and plays with it, making it emit
the call of the ‘Oraon’ horn. Many parallel
storylines are interwoven into the basic plot,
along with extensive sequences and repeated
images of both tribal cultures and landscapes.
These strands come together in a scene where
Bimal first shares in an Oraon feast and then
literally burdens his car with objects of nature
after which the car breaks down. The other
side of the complex trope is represented by
imagery evoking the speed of technologically
driven change: electric telegraph wires, a train,
the village madman’s (K. Mukherjee) metal
basin which is replaced by a gleaming new one
at the end. Ghatak commented in 1958: ‘The
idea of the machine has always had an
association of monstrosity for us. It devours all
that is good, all that is contemplative and
spiritual. It is something that is alien. [T]his
apathy may be due to the fact that all change
and the very introduction of the machine age
was the handiwork of foreign overlords. It may
have more comprehensive causes,
encompassing all the pangs of Western
civilisation. But the end-product of all these
causes seems to be an ideological streak which
is doing immense harm in all practical spheres
of life’ (‘Some Thoughts on Ajantrik’, in Ghatak,
1987). The film itself suggests a more complex
position on the question of industrialisation:
not that machines are monstrous (Jagaddal is
Bimal’s love object) but that the forces driving
the speed of change disregard and thus destroy
the slower, more human tempo at which

people adopt and incorporate change into their
networks of social relations.

Aasha
1957 171’ b&w/col Hindi
d M.V. Raman pc Raman Studios s Jawar
Seetaraman dial/lyr Rajinder Krishen
c S. Hardip, Fali Mistry m C. Ramchandra
lp Vyjayanthimala, Kishore Kumar, Pran,
Raj Mehra, Minoo Mumtaz, Randhir, Naina,
Shivraj, Patanjal, Lalita Pawar, Om Prakash

Partly made in colour, this love story and crime
drama is a comedy variation of the Hamlet
theme. The story revolves around an old
landowner, Hasmukhlal (Prakash), his son
Kishore (K. Kumar) who is accused of murder,
and the villain Raj (Pran) who is Kishore’s
cousin. The love object is Nirmala
(Vyjayanthimala), the niece of a millionaire
coveted by Raj. Kishore, masquerading as an
Arab, launches a theatre company and resolves
the conflicts by performing a play in front of
the ‘real-life’ characters to whom the fiction is
addressed. Director Raman, star Vyjayanthimala
and writer Jawar Seetaraman enlivened a
standard AVM plot, with Ramchandra’s fast-
paced music and Kishore Kumar’s mainly
slapstick acting and relying on his pioneering
singing style culminating in the foot-stomping
and ever popular number Ina Mina Dika (sung
in two versions, one by Kishore Kumar and the
female version by Asha Bhosle).

Ambikapathy
1957 187’ b&w/col Tamil
d/dial P. Neelakantan pc A.L.S. Prod.
p V. Arunachalam sc Sakthi Krishnaswamy,
Chinna Annamalai, M. Lakshmanan lyr Thanjai
Ramaiyadas, Kannadasan, K.D. Santhanam,
K.M. Balasubramanyam, Pattukotai
Kalyanasundaram, Adimoolam
Gopalakrishnan, K.S. Krishnamurthy
c V. Ramamurthy m G. Ramanathan
lp P. Bhanumathi, Sivaji Ganesan,
M.K. Radha, M.N. Nambiar, Rajasulochana,
N.S. Krishnan, T.A. Mathuram, Chittor V.
Nagaiah, K.A. Thangavelu, A. Karunanidhi,
Santhanam, Kannan, Natarajan

Legendary tale about the 11th C. court poet
Kambar, a plot used earlier by Duncan (1937).
The love story between the lower-caste poet
Ambikapathy (Ganesan) and Princess
Amaravati (Bhanumathi) is mapped on to a
disagreement between Kambar, who is
translating the Ramayana into Tamil, and his
son and ‘modern’ disciple, Ambikapathy, who
critiques the translation for its acceptance of
caste divisions. The spectacular end has the
king challenging Ambikapathy to improvise
108 songs in praise of chaste love. The poet
miscalculates and his last song is a passionate
love song addressed to the princess, for which
he is sentenced to death.

Bandi
1957 ?’ b&w Hindi
d Satyen Bose pc Shri Pics dial Mahendra Pran
lyr Rajinder Krishen c Madan Sinha

beset by disasters because of his lack of
money: his son dies, his unmarried sister is
raped by her employer and commits suicide.
These events lead him to believe that only
wealth can secure happiness and he proceeds
to acquire it through crime.

Tenali Ramakrishna/
Tenali Raman

1956 204’[Te]/195’[Ta] b&w Telugu/Tamil/
Kannada
d/p/c B.S. Ranga pc Vikram Prod. st Based on
C.K. Venkataramaiah’s play
sc/dial[Te]/lyr[Te] Samudrala Raghavacharya
dial[Ta] Kannadasan, Murugadasa
m Vishwanathan-Ramamurthy
lp P. Bhanumathi, Jamuna, N.T. Rama Rao,
A. Nageshwara Rao[Te], Chittor V.
Nagaiah[Te], Surabhi Balasaraswathi[Te], Sivaji
Ganesan[Ta], T.S. Dorairaj[Ta], Rajkumar[K],
Balkrishna[K], Sandhya, K. Mukkamala

Megabudget trilingual featuring the legendary
folk hero and jester in the government of
Krishnadeva Raya, king of the Vijayanagara
Empire 1509-30. The Bahamani Kingdom, in a
protracted war with Vijayanagara, sends the
dancer and courtesan Krishnasani
(Bhanumathi) to seduce the king (NTR) and to
spy on him. The king falls in love with her and
only an elaborate ruse by Tenali Ramakrishna
(Nageshwara Rao/Ganesan/Rajkumar) and
Chief Minister Timmarasu (Nagaiah/Dorairaj/
Balkrishna), another legendary figure (and the
subject of an independent film biography by
K. Kameshwara Rao in 1962), in which they
disguise themselves as a holy man and his
disciple, enables the king to realise the truth.
Bhanumathi’s musical presence was again the
film’s star attraction. The story had been filmed
by H.M. Reddy in 1941.

Adarsha Hindu Hotel
1957 141’ b&w Bengali
d Ardhendu Sen pc Sreelekha Pics
st Bibhutibhushan Bandyopadhyay’s novel
(1940) sc Jyotirmoy Roy lyr Manabendra
Mukherjee m Ali Akbar Khan
lp Chhabi Biswas, Dhiraj Bhattacharya,
Jahar Ganguly, Tulsi Chakraborty, Jahar
Roy, Anup Kumar, Sandhyarani, Sabitri
Chatterjee, Sikha Bag, Sova Sen

Based on a minor novel by Bibhutibhushan
Bandyopadhyay, the author of Pather Panchali
(1929), Hotel had already been successfully
adapted to the stage for the Rangmahal theatre
in Calcutta (1953). The plot revolves around
two rival hotels at the Ranaghat railway station.
The establishment run by Bechu Chakraborty
(Ganguly) is winning because of its excellent
cook, Hajari Thakur (Bhattacharya). The
maidservant Padma (Sandhyarani), envious of
the cook’s reputation, steals some utensils from
the kitchen and frames the cook, who is
arrested. On his release, he starts the Adarsha
Hindu Hotel. It becomes popular and he wins
the contract to start a restaurant at the railway
station itself. In the end, he has the satisfaction
of employing his former boss as well as the
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m Hemanta Mukherjee
lp Ashok Kumar, Bina Rai, Kishore Kumar,
Anoop Kumar, Nanda, Shyama, Kanhaiyalal,
Kammo, Mishra, Banerjee, Krishnakant

Satyen Bose’s melodrama, based on
Sailajananda Mukherjee’s Bengali film Bondi
(1942), features the Kumar brothers (Ashok,
Kishore and Anup). Madhav (Kishore Kumar)
is the innocent and illiterate brother of the
educated and married Shankar (Ashok Kumar)
who works for an eccentric zamindar,
becoming the object of the affections of the
zamindar’s daughter Mala (Rai). The villain of
the piece, Choubeji (Mishra), causes Shankar to
be jailed for 15 years. Shankar’s wife (Shyama)
dies and his younger brother Madhav, now the
guardian of Shankar’s daughter (Nanda),
arranges her marriage to a boy who happens to
be the villain’s son. When Shankar is released,
he marries Mala and sets out to avenge himself
on Choubeji, causing violent conflicts in which
he nearly kills his own brother. There are
several Kishore Kumar solos in this film
remembered as one of the comic star’s few
‘serious’ roles. Director Bose immediately went
on to cast the three Kumar brothers in the farce
Chalti Ka Naam Gaadi (1958).

Bhagya Rekha
1957 176’ b&w Telugu
d B.N. Reddi pc Ponnaluri Bros s Palagummi
Padmaraju lyr Devulapalli Krishna Sastry,
Kosaraju, Adisesha Reddy c B.N. Konda
Reddy m Pendyala Nageshwara Rao
lp N.T. Rama Rao, Jamuna, D. Hemalatha,
Govindrajulu Subba Rao, Sowcar Janaki,
Relangi Venkatramaiah, Lakshmikantam,
E.V. Saroja

Reddi’s hit film (one of the few films he did not
produce himself) tells of the orphan Lakshmi
(Jamuna) who is raised by her kindly uncle
Nayarana Rao and her evil aunt Jagadamba.
Narayana Rao and Jagadamba already have two
children: the boy Kotaiah who runs away to
join the army and the spoilt daughter Kalyani
who wants to marry the manager of a cinema
theatre. When Kalyani’s fiance falls in love with
Lakshmi, Lakshmi leaves and finds a second
home when she restores a lost child to its
mother. While Lakshmi works as a tutor to a
rich girl whose brother Ravi (NTR) falls in love
with her, aunt Jagadamba starts spreading
malicious rumours, preventing the lovers from
marrying and driving Lakshmi away again. Ravi
falls ill with frustration but eventually things are
set right when the son Kotaiah returns home
and discovers the injustice his mother inflicted
on the heroine.

Chakravarthi Thirumagal
1957 ? b&w Tamil
d P. Neelakantan p A.L.S. Prod, Lena Pics.
st P.A. Kumar dial Elangovan
m G. Ramanathan
lp M.G. Ramachandran, P.S. Veerappa,
Anjali Devi, S. Varalakshmi

In a tough swayamvar (contest to win the
bride), Prince Udayan Suriyan (MGR) of

Kaveripattinam wins Princess Kalamalini
(Anjali Devi) of Maruda Nadu by defeating the
Maruda general Bhairavan (Veerappa). The
latter plots with Durga (Varalakshmi), the
princess’s best friend who also loves Udayan,
to abduct Kalamalini on her wedding night
while Durga takes her place in the marital bed.
However, Udayan notices the difference. When
Kalamalini escapes from captivity and returns
to the palace disguised as a dancer, she
discovers the truth and together with Udayan
she regains her rightful position.

Chintamani
1957 187’ col/b&w Kannada
d/s M.N. Basavarajaiah pc Lokeshwari Pics
ph Kotnis
lp B. Saroja Devi, Ashwath, Narasimhraju,
Lakshmidevi, Balkrishna, M.S.S. Pandit,
Master Hirannayya, Sampath, Rajakumari

Kannada remake of the Bhanumathi hit
(1956), emphasising the melodramatic rather
than the mythological aspects of the legend.
The prostitute Chintamani (Saroja Devi) entices
the saintly Bilwamangal (Ashwath) away from
his wife. He is, however, returned to his true
purpose in life following a series of calamities
including his father’s death and wife’s suicide.
He blinds himself in remorse before reuniting
with his lover. The film was also an early
experiment in colour in Kannada.

Dekh Kabira Roya
1957 141’ b&w Hindi
d Amiya Chakravarty pc Shrirangam
st Manoranjan Ghosh sc Chandrakant
lyr Rajinder Krishen c Ajit Kumar m R.L. Suri
lp Anita Guha, Amita, Anoop Kumar, Daljit,
Jawahar Kaul, Shubha Khote, Sundar

A romance masquerading as a debate on art. A
painter, a writer and a singer meet three
women, each of whom loves one of the art
forms they practise. Unfortunately, they are
mismatched. The ensuing misunderstandings
are resolved only after their respective soul
mates have been discovered and their
marriages arranged. This is one the the last
independent films by A. Chakravarty, formerly
of Bombay Talkies and the man who
discovered Dilip Kumar in his first film, Jwar
Bhata (1944).

Diler Daku
1957 ?’ b&w Hindi
d Noshir Engineer pc Basant Pics s Boman
Shroff co-dial/lyr Chand Pandit co-dial Pritam
Dehlvi c Anant Wadadekar m Shafi M. Nagri
lp Fearless Nadia, John Cawas, Samar Roy,
Chanda, Boy Prithvi, Julian Gaikwad, Hira
Sawant, Sheikh, Kallu Ustad, Rajni, Sardar
Mansoor, Boy Sikandar, S. Advani, Vijaya
Choudhury, Baby Mangala, Abdulla, Yadav

Remake of the Wadia Bros’ 1931 debut feature
which launched the stunt genre most closely
associated with Wadia Movietone and its
fearless female star. When the king is
overthrown by his commander-in-chief and his

minister, Princess Farida (Nadia) is rescued and
raised by the old Chacha. Farida becomes an
expert swordfighter and horsewoman. With the
help of Kamran (Cawas), the minister’s good
son, she retakes the palace and punishes the
villains in hand-to-hand combat.

Do Aankhen Barah Haath
aka Two Eyes Twelve Hands
1957 155’(124’) b&w Hindi
d V. Shantaram pc Rajkamal Kalamandir
s G.D. Madgulkar lyr Bharat Vyas
c G. Balakrishna m Vasant Desai
lp V. Shantaram, Sandhya, Uhlas, B.M. Vyas,
Baburao Pendharkar, Paul Sharma,
S.K. Singh, Gajendra, G. Invagle, Keshavrao
Date, Chandorkar, Thyagaraj, S. Bhosle, Asha
Devi, Samar, Suneel

Stylised parable about human virtue. An
idealistic cop, Adinath (Shantaram), believing
people to be fundamentally good, takes six
simple-minded murderers to a desolate area
and sets up a farming commune. In spite of the
threats of violence, they produce a decent farm
and come into conflict with the ‘virtuous’
citizens in a nearby village who see their
economic interests threatened and reveal
themselves to be the real nasties. Shantaram’s
characteristic neo-expressionist imagery is
much in evidence, e.g. juxtaposing eyes and
palm prints with prison bars, patches of light
on parts of the hero’s mouth and eyes. In one
of the more successful sequences, armed men
are depicted in looming shadows against the
threatened hero shown in extreme long shot.
Sandhya plays Champa, an itinerant seller of
children’s toys who befriends all the prisoners
and the only female in this oppressively male
world. About her, Godard reported in a
telegram from the Berlin Film Festival (1958):
‘Sandhya charming in story Indian jailer.’ A 124’
version was shown at the San Francisco
Festival that same year.

Harano Sur
1957 162’ b&w Bengali
d/c Ajoy Kar pc Alochhaya Prod. p Uttam
Kumar sc Nripendra Krishna Chattopadhyay
lyr Gouriprasanna Majumdar m Hemanta
Mukherjee
lp Suchitra Sen, Uttam Kumar, Pahadi
Sanyal, Dipak Mukherjee, Utpal Dutt, Sisir
Batabyal, Dhiraj Das, Preeti Majumdar, Sailen
Mukherjee, Chandrabati Devi

The amnesiac Aloke (Kumar) is rescued from
the asylum by doctor Roma (Sen) who takes
him to her father’s (Sanyal) edenic country
house. They marry, but a second accident,
and a new bout of amnesia, makes him forget
her and recall instead his earlier life as a rich
businessman in Calcutta. When Roma follows
him there, he does not remember her, but he
hires her as governess to his niece, causing
her considerable anguish. Moinak Biswas
characterised the film as a domestic
melodrama of ‘a subordinate woman winning
over her boss’s heart’, in the genre of English
novels such as Richardson’s Pamela (Biswas,
‘The Couple and Their Spaces: Harano Sur as
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Melodrama’, 1995). Roma keeps trying to
stimulate the hero’s memory, using e.g. the
refrain of their wedding song (and the film’s
musical hit) Tumi je amar, but is unable to
reply when Aloke, haunted by her presence,
asks ‘Who are you?’. The plot provides a
schematic version of the classic Kumar-Sen
romance with a medical angle (cf. Sagarika,
1956; Deep Jweley Jai, 1959), many lavishly
mounted scenes of windswept expanses,
fluttering curtains, incense and mnemonic
objects such as a bunch of tube-roses,
countered by two abrupt eruptions of realist
outdoor locations (when Aloke first recovers
his memory, and when Roma follows him into
his Calcutta office). The film was adapted
from Mervyn LeRoy’s Random Harvest (1942).

Karpurakarasi
1957 ? b&w Tamil
d/co-sc A.S.A. Sami p Jupiter Films
co-sc Aroor Ramanathan m G. Ramanathan
lp Gemini Ganesan, M.R. Radha,
M.N. Nambiar, Thangavelu, G. Varalakshmi,
Savithri, E.V. Saroja, Mohana

A fairy tale in which a wizard tries to gain
power over the heavens in order to obtain
possession of a beautiful devathai (fairy). He
gives Mohana (Mohana) the appearance of
her cousin Queen Chandrika (Varalakshmi),
substitutes his creature on the throne and
drowns the Queen in a river. However, the
Queen is saved by a ‘rishi’. While the King
(Radha) remains blissfully unaware of the
switch, Mohana, the false Queen, bears a
nasty son, Jegaveeran (Nambiar), while the
real Queen bears the fine son Veerapradapan
(Ganesan). When the latter learns of the
family history, he journeys across the seas to
fetch a magical fruit that will restore everyone
to their rightful position. The wizard’s plans
also include disposing of the King, but
Veerapradapan arrives in time, together with
his mother, to eliminate the evil wizard along
with the nasty Jegaveeran, obtaining his
reward: Manjula (Savithri), the daughter of the
Chief Minister of the realm.

Kathputli
1957 160’(152’) b&w Hindi
co-d/s Amiya Chakravarty co-d Nitin Bose
pc Shrirangam dial Chandrakant
lyr Shailendra, Hasrat Jaipuri c V. Babasaheb
m Shankar-Jaikishen
lp Vyjayanthimala, Kumari Kamala, Balraj
Sahni, Jawahar Kaul, Agha, Sheila Kashmiri,
Poonam

Chakravarty’s last film was completed after his
death by Bose. It is a melodrama about Pushpa
(Vyjayanthimala) who loves and marries a
small-time puppeteer (Kaul). She becomes a
famous dancer in the theatre of the benevolent
Loknath (Sahni) and gets embroiled in the
man’s tragic life, estranging her from her
husband. A Vyjayanthimala vehicle, the film
consists of expensively staged dance
sequences loosely strung together, including
the hit number Bagad bam baaje damaroo.

Lal Batti
1957 ?’ b&w Hindi
co-d/s Balraj Sahni co-d Krishen Chopra
pc Cine Co-op p Rajinder Singh Bedi
lyr Majrooh Sultanpuri c K. Vaikunth m Salil
Choudhury
lp Balraj Sahni, Mala Sinha, Jawahar Kaul,
Shashikala, Kamal, Rashid Khan, Sulochana

Sahni’s only film as director is a suspense
movie. It is set in a train and on a lonely
railway platform where passengers are forced
to spend a night at the time of India’s
Independence.

Makkalai Petra Maharasi
1957 ? b&w Tamil
d K. Somu p Sri Lakshmi Pics.
sc A.P. Nagarajan m K.V. Mahadevan
lp Sivaji Ganesan, M.N. Nambiar,
P. Kannamba, P. Bhanumathi,
V.K. Ramaswamy, M.N. Rajam

Angamma (Kannamba) hates her brother the
zamindar for driving her husband out of the
village. Her son Chengodayyan (Ganesan)
sweats in the fields to enable his sister
Thangam (Rajam) to come home, which she
does in the company of her boyfriend, the
zamindar’s educated son Kannan (Nambiar).
To persuade their divided family to reunite and
give their blessing to the marriage, the young
couple feign suicide. The stratagem succeeds.
The dramatic climax comes when a rival suitor
of Thangam, Mayandi, throws a knife at
Chengodayyan but kills Angamma when she
shields her son.

Maya Bazaar
1957 192’ b&w Telugu/Tamil
d K.V. Reddy pc Vijaya s Chakrapani
lyr Pingali Nagendra Rao c Marcus Bartley
m Ghantasala Venkateshwara Rao
lp N.T. Rama Rao, S.V. Ranga Rao,
A. Nageshwara Rao[Te]/Gemini Ganesh[Ta],
Relangi Venkatramaiah, Gummadi
Venkateshwara Rao, K. Mukkamala,
C.S.R. Anjaneyulu[Te]/M.N. Nambiar[Ta],
Rajanala Nageshwara Rao, Vangara,
Balakrishna, Savitri, Rushyendramani,
Suryakantam, Chhaya Devi, Sandhya

Major Vijaya mythological following on from
Reddy’s hit fantasy, Patala Bhairavi (1951).
Taken from the Mahabharata, it tells the
legend of Abhimanyu’s (Nageshwara Rao/
Gemini Ganesh) marriage to Sasirekha (Vatsala
in the Tamil version) (Savitri), assisted by
Bhima’s son Ghatotkacha (Ranga Rao) and
opposed by the wily Shakuni (Anjaneyulu/
Nambiar) who wants Sasirekha to marry one of
the Kauravas. The film featured NTR in his first
role as the Hindu god Krishna and includes an
early version of one of Indian cinema’s
favourite special effects: magic arrows spewing
fire and water. One of the musical highlights is
the wedding feast number Vivaha bhojanam.
The Tamil version was credited to Chakrapani’s
direction, which had a slightly different cast,
and some compositions by Saluri Rajeshwara
Rao.

Minnaminung
aka The Fire Fly
1957 ?’ b&w Malayalam
d/co-p/co-sc Ramu Kariat co-p Sreenivasan
pc Chitra Keralam co-sc Rafi
dial K.S.K. Thalikulam lyr
P. Bhaskaran c B.J. Reddy m Baburaj
lp Damayanthi, Seeta, Padmam, Menon, Santha
Devi, Mary Eddy, Maggie, Vasudev, Vipin,
Lateef, Vakkachhan, Balakrishna Menon, Premji

Mysore’s Premier Studio’s melodrama about a
young woman, Ammini, orphaned because of a
greedy doctor’s negligence. She becomes a
maid and surrogate mother in the new doctor’s
household but the man’s wife feels threatened
and has Ammini sacked. However,
misunderstandings are cleared up, and in the
end Ammini is happily absorbed into the
doctor’s family and the villagers bid a tearful
farewell to the group when the doctor is
transferred. The virtually unknown cast is
handled competently by the young Kariat who
was to develop into one of Kerala’s main film-
makers. The film was not successful.

Mother India
aka Bharat Mata
1957 168’(152’)(120’) col Hindi
d/s/p Mehboob Khan pc Mehboob Prod.
dial Wajahat Mirza, S. Ali Raza lyr Shakeel
Badayuni c Faredoon Irani m Naushad
lp Nargis, Sunil Dutt, Raaj Kumar, Rajendra
Kumar, Kanhaiyalal, Jilloo, Kumkum, Master
Sajid, Sitara Devi

This film has acquired the status of an Indian
Gone with the Wind (1939), massively
successful and seen as a national epic,
although formally the film’s rhythms and lyrical
ruralism seem closer to Dovzhenko’s later work
finished by Yulia Solntseva. Radha (Nargis),
now an old woman, remembers her past: her
married life with two sons in a village. The
family have to work extremely hard to pay off
the avaricious moneylender, Sukhilala
(Kanhaiyalal) and her husband (Raaj Kumar),
having lost both arms in an accident, leaves
her. Alone, she has to raise the children while
fending off the financial as well as sexual
pressures from Sukhilala. One son dies in a
flood and in later years her son Birju (Dutt,
Nargis’s later husband) becomes a rebel
committed to direct, violent action, while the
other one, Ramu (Rajendra Kumar), remains a
dutiful son. In the end, the long-suffering
Mother India can only put an end to her
rebellious son’s activities by killing him, as his
blood fertilises the soil. The film is a remake in
colour and with drastically different imagery of
Mehboob’s own Aurat (1940), notably in the
heavy use of psychoanalytic and other kinds of
symbolism (the peasants forming a chorus
outlining a map of India). Its spectacular
commercial success was ironically noted in
Vijay Anand’s Kala Bazaar (1960) when
Dev Anand is shown selling tickets on the
black market for Mother India’s premiere.
Mother India’s plot and characters became the
models for many subsequent films, including
Ganga Jumna (1961) and Deewar (1975).
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Musafir
aka Traveller
1957 151’ b&w Hindi
d/s/co-sc Hrishikesh Mukherjee pc Film
Group co-sc Ritwik Ghatak dial Rajinder
Singh Bedi lyr Shailendra c Kamal Bose
m Salil Choudhury
lp Suchitra Sen, Shekhar, Bipin Gupta, Durga
Khote, Kishore Kumar, Nirupa Roy, Nasir
Hussain, Keshto Mukherjee, Hira Sawant, Daisy
Irani, Dilip Kumar, Usha Kiron, Paul
Mahendra, Mohan Choti, David, Rajlakshmi,
Baby Naaz, Rashid Khan

The experienced editor Mukherjee’s directorial
debut constituted an important attempt to carve
out a viable independent production sector in
the Hindi cinema at the time. The film was
made by a loose collective of mainly Bengali
film people, including Ghatak and composer
Choudhury who shared a background in
radical theatre and were in Bombay mainly
through Bimal Roy’s patronage. Many of them
worked together again on Madhumati (1958).
Set in an old suburban house, presumably in
Calcutta, the film narrates three tenuously
related Chekhovian stories about three sets of
the house’s occupants. The first has the Bengali
star S. Sen as an orphaned young woman,
Shakuntala, who desperately wants her
husband Ajay (Shekhar) to make up with his
estranged parents so that she may belong to a
family once more. The second story has a
wayward young man, Bhanu (K. Kumar),
desperate to find a job to support his aged
father (Hussain) and his widowed sister-in-law
(N. Roy). The third and longest story focuses
on the shadowy figure of a neighbourhood
‘madman’ (D. Kumar) who crops up in the
previous stories as well. He was in love with
Uma (Kiron) who lived in the house but
disappeared just before their wedding day. In
the end, the madman’s death and the
miraculous recovery of Uma’s paralysed son
coincide. The stories invoke a cyclical
sequence of marriage, birth, death and rebirth,
enhanced by Choudhury’s score and some
remarkable camerawork.

Nau Do Gyarah
1957 170’ b&w Hindi
d/s Vijay Anand p Dev Anand pc Navketan
lyr Majrooh Sultanpuri c V. Ratra
m S.D. Burman
lp Dev Anand, Kalpana Kartik, Shashikala,
Jeevan, Krishna Dhawan, Madan Puri, Rashid
Khan, Lalita Pawar, Helen, M.A. Latif

Raksha (Kartik) runs away from an arranged
marriage to Surjit and meets Madan (Anand) on
the road. Madan is on his way to collect an
inheritance but he finds that his foster-aunt and
cousin Kuldeep (Jeevan) have stolen it. In
order to locate the original will, Madan and
Raksha disguise themselves and pretend to be
married. Madan is later arrested, charged with
abducting Raksha but she continues the search
for the will and to learn the truth about the
death of Madan’s uncle. Songs included Hum
hain rahi pyar ke (sung by Kishore Kumar)
and Ankhon mein kya ji (sung by Asha
Bhosle and Kishore Kumar). Like Chori
Chori (1956), this film seems to have

dial Kamil Rashid lyr Sahir Ludhianvi
c M.N. Malhotra m O.P. Nayyar
lp Dilip Kumar, Vyjayanthimala, Ajit, Chand
Usmani, Jeevan, Manmohan Krishna, Nasir
Hussain, Leela Chitnis, Pratima Devi, Johnny
Walker, Daisy Irani, Radhakrishen, Kumkum,
Minoo Mumtaz

A melodrama about the perils of progress:
villain Kundan (Jeevan) introduces an electric
saw and cars into an isolated, sylvan village
while economic, caste and religious divisions
between the rurals are woven into the main
story of the rivalry between Shankar
(D. Kumar) and Krishna (Ajit) over the heroine
Rajani (Vyjayanthimala). The dramatic high
point sees everyone joining forces to build a
road to prove (via a race between a bus and a
horsedrawn carriage) that traditional
technology is just as good as the new
machinery. Ironically, the nationalist
modernisation argument is advanced by the
villain while the benevolent father-figure Seth
Maganlal (Hussain) hopes that a humanist
attitude will abolish all class divisions. The hero
Shankar argues for collectivisation as the
proletarian way of managing new technology.
Classic Nayyar numbers included Reshmi
salwar kurta jaali ka (sung by Asha Bhosle
and Shamshad Begum), Saathi haath badhana
(sung by Mohammed Rafi and Asha Bhosle)
and the Rafi solo Main bambai ka babu.

Padatha Paingili
aka The Parrot That Never Sings
1957 182’ b&w Malayalam
d/p P. Subramanyam pc Neela Prod.
s Mutatthu Varkey lyr Thirunayanar Kurichi,
Madhavan Nair c N.S. Mani m Brother
Lakshmanan

Ajit and Dilip Kumar in Naya Daur

borrowed plot elements from Capra’s It
Happened One Night (1934).

Nausherwan-E-Adil
aka Farz Aur Mohabbat
1957 137’ b&w Urdu/Persian
d/p Sohrab Modi pc Minerva Movietone
st/dial Shams Lucknowi lyr Parvez Shamshi
c Lateef, Bhandare m C. Ramchandra
lp Sohrab Modi, Naseem Banu, Mala Sinha,
Raaj Kumar, Bipin Gupta, Murad, Agha,
Shammi, Niranjan Sharma, Amirbano,
Sheelabano, Hira Sawant, Ranjana Shukla,
Niloufer, Pali

Persian King Nausherwan-e-Adil (Modi) passes
judgement sentencing all males who seduce
maidens to death. His son and heir Naushazad
(Kumar) rescues and courts Marcia (Sinha), the
daughter of a Christian doctor, David (Gupta),
and transgresses the law. The dramatic pivot is
provided by the Malka-e-Iran, the Queen
(Banu), herself a Christian, when she forbids
her son to convert to Christianity. In the end,
Naushazad and Marcia die in each other’s arms
while the Queen is imprisoned by her
husband. The plot rehearses many of Modi’s
favourite motifs (cf. Pukar, 1939) as the
patriarch victimised by his own law, but the
film comes alive mainly in its delirious song
picturisations, esp. the hit Taron ki jawan par
hai mohabbat ki kahani (sung by Lata
Mangeshkar and Mohammad Rafi),
picturised on a boat on a moonlit studio river.

Naya Daur
1957 173’ b&w Hindi
d/p B.R. Chopra pc B.R. Films s Akhtar Mirza
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lp Prem Nazir, Kumari, Kottarakkara
Sridharan Nair, S.P. Pillai, Vanakutty,
Pankajavalli, K.V. Shanti, Muthaiah, Shanta,
Aranmulla Ponnamma, Adoor Pankajam,
Bahadur

Marriage melodrama around dowry problems.
Thankachan (Nazir) wants to marry the poor
Chinnamma (Kumari) but his rich father wants
a big dowry for the eligible young man.
Thankachan’s marriage is arranged with Lucy,
daughter of a millionaire, on the same day on
which Chinnamma is scheduled to marry a
poor worker from a beedi factory. Lucy,
however, resolves the matter by becoming a
nun, leaving the lovers free to marry. One of
the first major films featuring the scripts of
Mutatthu Varkey, in the paingili brand of
popular fiction in Malayalam that later also
influenced star Prem Nazir’s screen persona.

Parash Pathar
aka The Philosopher’s Stone
1957 111’ b&w Bengali
d/sc Satyajit Ray p Promod Lahiri pc L.B. Films
st Rajasekhar Bose [aka Parashuram] c Subrata
Mitra m Ravi Shankar
lp Tulsi Chakraborty, Ranibala Devi, Kali
Bannerjee, Gangapada Basu, Haridhan, Jahar
Roy, Bireshwar Sen, Mani Srimani, Chhabi
Biswas, Jahar Ganguly, Pahadi Sanyal,
Kamal Mitra, Tulsi Lahiri, Amar Mullick,
Nitish Mukherjee, Subodh Ganguly

Ray’s first comedy is a low-budget quickie
because of the delay on his more ambitious
Jalsaghar (1958). Bank clerk Paresh Dutta
(Chakraborty) finds a magic stone that can turn
things into gold and becomes a rich man.
When Dutta drunkenly reveals his secret at a
cocktail party, his downfall follows as he is
arrested for gold smuggling. Eventually the
stone is swallowed and digested by his
lovelorn secretary Priyatosh Henry Biswas
(Bannerjee), turning all Dutta’s gold back into
iron to the delight of his wife. Relying at times
on silent film comedy techniques (stop motion,
speeded-up movement), the film adapts the
short story of Rajasekhar Bose, a famous
Bengali humorist, evoking, (mainly via
Chakraborty’s spectacular performance) a
tradition of popular satire featuring the colonial
bhadralok (upper middle class): e.g. when the
clerk imagines his own heavily garlanded
statue amid those of British politicians in
Calcutta. Ray later also adapted Parashuram’s
Birinchi Baba in Mahapurush (1964).

Pardesi
aka Khozheniye Za Tri Morya aka The
Foreigner
1957 110’(76’) col Hindi/Russian
co-d/co-sc K.A. Abbas co-d Vassily M. Pronin
pc Naya Sansar, Mosfilm co-sc Maria Smirnova
lyr Prem Dhawan, Ali Sardar Jafri c E.
Andrikaniz, V. Nikolaev, Ramchandra Singh
m Anil Biswas
lp Nargis, Oleg Strizhenov, Balraj Sahni,
Prithviraj Kapoor, Jairaj, David, Achala
Sachdev, Manmohan Krishna, Padmini,
V. Obuchova, V. Beliachov, S. Kayukov,
N. Zhivago

A Nehruite Indo-Soviet co-production made in
the wake of the Khrushchov ‘thaw’ about the
first Russian to set up a trading mission in India
in the 15th C. The Muscovite Afanasi (Oleg)
travels to India down the Volga, across Iran’s
deserts and the Arabian sea. In India he meets
the fair maiden Champa (Nargis) through
whom he discovers Indian civilisation. The film
was shot on numerous tourist locations in
India. The Russian version ran for 76’ only.
Pronin is known mainly for making an early
Tadzhik feature in 1947 (Son of Tadzhikistan)
and the first Kirghiz feature, Saltanat (1955).

Paying Guest
1957 157’ b&w Hindi
d/s Subodh Mukherjee pc Filmistan
dial Nasir Hussain lyr Majrooh Sultanpuri
c Dronacharya m S.D. Burman
lp Dev Anand, Nutan, Gajanan Jagirdar,
Sajjan, Shubha Khote, Gyani, Dulari, Rajinder,
Chaman Puri, Sailen Bose, Yakub

A mixture of romance and crime with Nutan
giving an uninhibited performance in one of
her best roles outside Bimal Roy’s socials.
Hero Ramesh (Anand) masquerades as an old
man to be near his beloved Shanti (Nutan). The
crime plot in the latter half of the film concerns
the faithless Chanchal (Khote) who is
disinherited by her husband Dayal and teams
up with Shanti’s brother-in-law, the villainous
Prakash. Shanti is later accused of having
murdered Prakash but her innocence is finally
established. Dev Anand’s antics include an
elaborately staged fight between his two
guises: as the old man Mirza and as the frisky
Ramesh. Kishore Kumar sings some of his
best-known Dev Anand playback numbers
including Mana janab ne pukara nahin,
Chhod do aanchal zamana kya kahega (with
Asha Bhosle) and O nigahen mastana.
Chand phir nikla was sung by Lata
Mangeshkar.

Pyaasa
aka Eternal Thirst aka The Thirsty One
1957 153’(139’) b&w Hindi
d/p Guru Dutt pc Guru Dutt Films dial Abrar
Alvi lyr Sahir Ludhianvi c V.K. Murthy
m S.D. Burman
lp Guru Dutt, Waheeda Rehman, Mala Sinha,
Johnny Walker, Rehman, Kumkum, Shyam,
Leela Mishra, Rajinder, Mayadass, Mehmood,
Radheshyam, Ashita, Moni Chatterjee

Dutt’s classic melodrama inspired by
Saratchandra’s novel Srikanta was the first in a
series addressing the state of the nation and the
displaced romantic artist (cf. Kaagaz Ke
Phool, 1959). Vijay (Dutt) is an unsuccessful
poet whose work is sold by his brothers as
waste paper. Unable to bear the reigning
philistinism, he elects to live on the streets
where a young prostitute, Gulab (W. Rehman),
falls in love with him and his poetry while
Vijay’s former girlfriend Meena (Sinha) marries
an arrogant publisher, Mr Ghosh (Rehman), for
comfort and security. When a dead beggar to
whom Vijay gave his coat is mistaken for Vijay,
Gulab has his poetry published in a book

which becomes a best seller. Everyone who
previously rejected Vijay now gathers to pay
tribute to the dead poet. Vijay disrupts the
celebration with a passionate song denouncing
hypocrisy and calling for the violent
destruction of a corrupt world (Jala do ise
phook dalo yeh duniya). According to Dutt the
inspiration for this film came from a lyric
referring to Homer: ‘Seven cities claimed
Homer dead/ While the living Homer begged
his bread’ (cf. his essay ‘Classics And Cash’, in
Rangoonwala, 1973). The comic relief scenes
with Johnny Walker as Abdul Sattar, an
eccentric masseur, do not always fit smoothly
into the rest of the film, but Dutt’s exploration
of the tragic idiom is unprecedented in Hindi
cinema and can be compared to some of
Ritwik Ghatak’s work in the powerful use of a
musical chorus and the presentation of
characters as archetypes (Vijay repeatedly
evokes Christ imagery, e.g. in the song Jaane
woh kaise and his appearance at the memorial
celebration). The film, shot mostly on sets,
makes no specific reference to its location but
audiences would be able to note the
significance of Vijay as an Urdu poet belonging
to a Bengali family or the figure of
Mr Ghosh evoking a Calcutta or Delhi
businessman. Several sequences testify to an
astonishing cinematic mastery: the crane
movements during Gulab’s tender and hesitant
move towards a Vijay absorbed in his own
thoughts (set to the song Aaj sajan mohe ang
lagalo) or when Vijay staggers through the red-
light district protesting (in the song Jinhe naaz
hai hind par woh kahan hain) against the
existence of such exploitation in a newly
independent India.

Suvarna Sundari/Manalane
Mangayin Bhagyam

1957 209’[Te]/211’[Ta] b&w Telugu/Hindi/Tamil
d/sc Vedantam Raghavaiah pc Anjali Pictures
p Adi Narayana Rao st/dial/co-lyr[Te]
Samudrala Raghavacharya co-lyr[Te]
Samudrala Jr., Kosaraju lyr[H] Bharat Vyas
c M.A. Rehman m Adi Narayana Rao
lp A. Nageshwara Rao, Anjali Devi, Relangi
Venkatramaiah[Te], Mahankali Venkayya[Te],
Rajasulochana[Te], C.S.R. Anjaneyulu[Te],
Gummadi Venkateshwara Rao[Te], Ramana
Reddy[Te], Balakrishna[Te], Peketi[Te],
Shyama[H], Kumkum[H], Daisy Irani[H],
Mohana[H], Suryakala[H], Agha[H], Mukri[H],
Dhumal[H], Randhir[H], Bipin Gupta[H],
Niranjan Sharma[H], Gemini Ganesh[Ta],
M.V. Rajamma[Ta], B. Saroja Devi[Ta]

Anjali Devi repeated her role from
Balaramaiah’s Swapna Sundari (1950) in this
megabudget trilingual fantasy produced by her
studio. A celestial fairy descends to earth and is
captivated by the charms of a young man. The
god Indra puts a curse on the fairy and
converts her earthling lover into a stone statue.
This is one of the major 50s productions in the
uniquely Telugu fantasy-legend genre
(cf. K.V. Reddy’s work or Bhanumathi’s hit
Raksharekha, 1949). However, when Anjali
Pic repeated the formula again with
Raghavaiah’s Swarnamanjari/Mangayir Ullam
Mangada Selvam (1962), starring NTR, it
flopped.
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Tumsa Nahin Dekha
1957 156’ b&w/col Hindi
d/s Nasir Hussain pc Filmistan lyr Majrooh
Sultanpuri c Marshall Braganza
m O.P. Nayyar
lp Shammi Kapoor, Amita, Pran, B.M. Vyas,
Raj Mehra, Sheela Vaz, S.K. Singh, Kanu Roy,
Ram Avtar, Anjali Devi, Rajinder, Shetty,
S.L. Puri

Hussain’s directorial debut, a musical partly
shot in colour, transformed Shammi Kapoor
into a loose-limbed, hip-swinging hero (esp. in
the song Chupne wale samne aa). The
sympathetic criminal Gopal kills his nasty
partner and has to go on the run, abandoning
his wife and baby son. Twenty years later,
safely hidden as a reclusive landlord in Assam,
Gopal betrays his whereabouts to his wife via a
job advertisement. His grown-up son Shankar
(Kapoor), who hates his father for having
abandoned his family, applies for the job
carrying a letter of introduction from his
mother. However, the villainous Sohan (Pran)
who covets Gopal’s property intercepts and
copies the letter so that two young men
recommended by his wife turn up on Gopal’s
doorstep. The old man doesn’t know which is
his son and which the impostor. Sohan’s
intrigues are intercut with numerous musical
interludes as Shankar woos Meena (Ameeta),
Gopal’s adopted daughter. The final conflict
between the good guys and the bad guys
includes several hill tribesmen led by fight-
director Shetty. The title number, Yun to
humne lakh haseen dekhe hain, tumsa nahin
dekha, was one of Mohammed Rafi’s biggest
hits ever. Hussain remade the story as Dil
Deke Dekho (1959).

Appu Chesi Pappu Koodu/Kadan
Vangi Kalyanam

1958 176’[Te]/185’[Ta] b&w/col Telugu/Tamil
d/co-s L.V. Prasad pc Vijaya co-s Chakrapani
co-s/dial Sadasiva Brahmam lyr Pingali
Nagendra Rao c Marcus Bartley m Saluri
Rajeshwara Rao
lp S.V. Ranga Rao, Savitri, Jamuna,
E.V. Saroja, N.T. Rama Rao[Te],
K. Jaggaiah[Te], Relangi Venkatramaiah[Te],
C.S.R. Anjaneyulu[Te], Ramana Reddy[Te],
K. Siva Rao[Te], Girija, Suryakantam[Te],
Gemini Ganesh[Ta], T.R. Ramchandran[Ta],
K.A. Thangavelu[Ta], T.S. Balaiah[Ta],
Meenakshi[Ta], Rajanala Nageshwara Rao[Te]

Prasad’s comedy stages the victory of a
nationalist-modern alliance over decadent
feudalism, with all the popular ingredients of
comic social melodrama. The villain is a
Zamindar, Ramadasu (Anjaneyulu), who has
recently acquired the colonial title of Rao
Bahadur and lives in borrowed splendour,
hosting lavish dinners while, in a back room,
his wily manager Bhajagovindam (Relangi)
keeps a crowd of creditors at bay with
intimidation and false promises. His son Raghu
(Jaggaiah) is scheduled to return from England,
but the father has reduced Raghu’s wife Leela
(Jamuna) to penury, planning instead a new,
more profitable alliance for his foreign-

educated son with Manjiri (Savitri), the
daughter of Diwan Bahadur Mukunda Rao
(Ranga Rao). The unsuspecting Diwan Bahadur
supports the marriage, but Manjiri knows the
truth. Leela’s brother Raja Rao (NTR), an
imprisoned freedom fighter, is Manjiri’s lover.
On the day of his release from prison, Manjiri
explains the situation to him and emphasises
the need to reform the family before reforming
the nation. With the help of Bhajagovindam,
revealed as a schizophrenic character who
doubles as friend of the goodies as well as the
sutradhara (chorus), they stage a drama in
order to reform the families and restore order
and justice. Bhajagovindam then takes charge
of the plot. Leela refuses to leave her husband’s
home and the Rao Bahadur allows her to
remain as a mute maid servant. The England-
returned Raghu, a modern figure who,
although opposed to his father’s machinations
and aware of the mute maid’s real identity,
nevertheless continues to play his assigned role
by wooing Manjiri, occasioning a few ‘safely’
erotic scenes as Manjiri is courted by two men.
As the narrative progresses, Raja Rao and
Bhajagovindam adopt different disguises and
enact several didactic-comic episodes intended
to expose greed: Raghu produces a demanding
foreign wife who forces the Rao Bahadur to
devise various methods of raising money until
his creditors eventually catch up with him. As
in the earlier Pelli Chesi Choodu (1952),
three couples are formed or reunited at the
end. The film’s most remarkable sections focus
mainly on the multiple roles of Bhajagovindam,
extending to the staging of a play within the
plot, which is itself ‘staged’ by his presence as
the commentator/chorus. The barely coherent
plot is given a semblance of unity by Relangi’s
initial declaration that a didactic plot is to be
staged, which in turn allows various characters
to indulge in actions that would be considered
‘unbecoming’ in a more realist idiom.

Avan Amaran
aka He Is Immortal
1958 199’ b&w Tamil
d/m S. Balachander pc People’s Films
s S. Nagarajan lyr Kuyilan c Nemai Ghosh
lp K.R. Ramaswamy, T.S. Balaiah, S.V.
Subbaiah, Rajasulochana, P. Kannamba

Written by a CP ideologue, the plot concerns
Arul, the bright son of a mill worker, who
marries the mill owner’s daughter Lily,
becomes a barrister and ends up leading an
amalgamation of mill workers’ unions in a
strike against the introduction of new
machinery. He dies while preventing the mill
owner from dynamiting a bridge filled with
protesting workers. The Veena master
Balachander, fresh from his successful Andha
Naal (1954), achieves some excellent
sequences (the workers passing over the
Hamilton Bridge near Fort St George in
Madras) shot by the Bengali director turned
Tamil cameraman Ghosh. The censors cut
1034ft out of the film, including a series of lines
spoken by the hero in a court scene and
references to class struggle and economic
inequality. People’s Films with its Mosfilm-type
logo is an early effort to define a Tamil

Communist cinema, briefly sustained by
Ghosh.

Bhakta Prahlada
1958 179’ b&w Kannada
d H.S. Krishnaswamy, M.V. Subbaiah Naidu
pc Shri Sahitya Samrajya Nataka Mandali
s M.S. Bangaramma lyr G. Mahalinga
Bhagavathar c K. Balu m L. Mallesh Rao
lp M.V. Subbaiah Naidu, Lakshmibai, Udaya
Kumar, Leelavathi, Narasimhraju,
G. Mahalinga Bhagavathar, P.R. Venugopal,
Master Loknath

Subbaiah Naidu and R. Nagendra Rao’s
theatre company staged many mythologicals
which had a major influence on South Indian
cinema, including Bhakta Prahlada and
Bhukailasa. K. Shankar and AVM made the
best-known film adaptation of Bhukailasa
(1958), while S. Naidu and Nagendra Rao
themselves made the screen adaptation of
Bhakta Prahlada, their best-known filmed
mythological. It tells the Ramayana’s Vishnu
Purana legend of the demon Hiranyakashapu,
his son Prahlada, a devotee of Vishnu, and
Vishnu’s eventual triumph over the demon in
his man-lion avatar.

Bhukailasa
1958 174’[Te]/169’[K] b&w Telugu/Kannada
d K. Shankar pc AVM dial/lyr Samudrala
Raghavacharya[Te], K.R. Seetarama Sastry[K]
c  Madhav Bulbule m R. Sudarshanam,
R. Govardhanam
lp Jamuna, B. Saroja Devi, S.V. Ranga Rao,
N.T. Rama Rao[Te], A. Nageshwara Rao[Te],
Vijayanirmala[Te], Rajkumar[K], Kalyana
Kumar[K], Ashwath[K]

Third and biggest film (cf. versions of 1938 and
1940) based on the Ramayana story originally
staged by R. Nagendra Rao and Subbaiah
Naidu. Intended as a major remake of
A.V. Meiyappan’s 1940 Telugu hit. Ravana, king
of Lanka, propitiates the god Shiva and, when
he wins a boon, claims in return the latter’s
phallic powers and his consort Parvati. Narada
tells Ravana that the Parvati who has been sent
is merely the shadow of the goddess. Ravana
marries Mandodhiri believing her to be Parvati,
but he is condemned by his mother Kaikasi. As
for the atma-linga, the symbol of Shiva’s
magical powers, it is donated on condition that
it never be set down on earth. Ravana cannot
fulfil the condition and has to accept defeat.
Dubbed versions in Tamil (Bhakta Ravana)
and Hindi (Bhakti Mahima) were also
released.

Chalti Ka Naam Gaadi
1958 173’ b&w Hindi
d Satyen Bose pc K.H. Pics dial Ramesh Pant,
Gobind Moonis lyr Majrooh Sultanpuri
c Aloke Dasgupta m S.D. Burman
lp Kishore Kumar, Ashok Kumar, Anoop
Kumar, Madhubala, Sajjan, K.N. Singh, Veena,
Sahira, Helen, Cuckoo, Mohan Choti,
S.N. Bannerjee
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Following on from Bandi (1957), Bose made
this crazy comedy with the brothers Kumar
which became their best-known ensemble
production. The eldest brother (Ashok Kumar)
is a misogynist; the second one, Jaggu (Anoop
Kumar) is the bumbler and the youngest,
Mannu (Kishore Kumar), is the romantic.
Together they run a garage. Mannu meets Renu
(Madhubala) when she arrives in the dead of
night to get her car repaired and they fall in
love. With the help of the other brothers, they
have fight off a gang led by Raja Hardayal
Singh (K.N. Singh) and his son Kumar Pradeep
(Sajjan) before they can live happily ever after.
The film resorts to silent Hollywood comedy
techniques like speeded up action and back
projection (e.g. the race won by the trio in their
ancient 1928 Chevrolet which gives the film its
title), and freely digresses into scenes only
tenuously related to the narrative (the great-
lovers-in-history number, Paanch rupaiya
bara anna). It features several of Kishore
Kumar’s jazzy numbers, such as Babu samjho
ishare, horn pukare, Hum the woh thi woh thi
hum the. Very soon after it starts, the film
signals its disregard for chronological
consistency.

Chenchulakshmi
1958 162’[Te]/190’[Ta] b&w Telugu/Tamil
d/p B.A. Subba Rao pc B.A.S. Prod.
st/dial/co-lyr V. Sadasiva Brahmam
co-lyr Arudra, Kosaraju, Samudrala
Raghavacharya c C. Nageshwara Rao
m Saluri Rajeshwara Rao
lp A. Nageshwara Rao, Anjali Devi, Relangi
Venkatramaiah, S.V. Ranga Rao, Gummadi
Venkateshwara Rao, Pushpavalli, Sandhya,
Nagabhushanam, Master Babji

Musical mythological, remade from
S. Soundararajan’s hit of 1943, featuring
Vishnu (Nageshwara Rao) in his two best-
known incarnations: the boar (Varaha) and the
man-lion (Narasimha). Not invited to the
celestial marriage of Vishnu and Lakshmi (Anjali
Devi), Durvasa banishes Lakshmi’s parents to
earth as common people. There, Lakshmi is
reborn as a tribal. The film intercuts her story on
earth with the heavenly tale of Hiranyakashapu
(Ranga Rao) who cannot be killed by man or
beast. The demon’s son Prahlada (Balaji),
devoted to Vishnu, survives several murder
attempts by his own father until finally Vishnu
kills Hiranyakashapu using his Narasimha
avatar. The heaven-earth split allows the film to
deploy two narrative styles: the mythological
one and a folk idiom (cf. Anjali Devi as a
restrained goddess and a coquettish earthling).
Her performance and Rajeshwara Rao’s music
helped the film’s commercial success.

Ettuku Pai Ettu
1958 ?’ b&w Telugu
d Tapi Chanakya pc Sarathi Pics s/co-lyr Tapi
Dharma Rao, Kondepudi, Chiranjeevi
co-lyr Kosaraju m Master Venu
lp T.S. Balaiah, Sowkar Janaki, C.S.R.
Anjaneyulu, Gummadi Venkateshwara Rao,
Relangi Venkatramaiah, Lakshmirajyam,

V. Narasimha Rao, Chittor V. Nagaiah, Chhaya
Devi, Hemalatha

Considered an avant-garde film at the time for
casting unknown actors in a realist story of two
warring elders, Kailasam (Anjaneyulu) and
Govindaiah (Gummadi), who are eventually
brought together by their sons. The film made
Balaiah a star.

Howrah Bridge
1958 153’ b&w Hindi
d/p Shakti Samanta pc Shakti Films s Ranjan
Bose dial Vrajendra Gaud lyr Qamar Jalalabadi,
Hasrat Jaipuri c Chandu m O.P. Nayyar
lp Ashok Kumar, Madhubala, Dhumal,
K.N. Singh, Om Prakash, Helen, Kammo,
Madan Puri, Sundar, Krishnakant, Kundan,
Bhagwan Sinha, Sailen Bose

This crime movie was one of the first to
assimilate the Hong Kong cinema’s influence, a
trend continued by Samanta’s China Town
(1962). Rakesh (Kumar), the son of a Rangoon
merchant, comes to Calcutta in search of his
brother’s killer. With the help of Joe, a
restaurant manager, and Edna (Madhubala), a
cabaret dancer, he routs the villains Pyarelal
(K.N. Singh) and Chiang (Puri). The film ends
with a chase sequence over the famous
Howrah Bridge in Calcutta and includes Geeta
Dutt’s famous cabaret number Mera naam
Chin Chin Choo ... Hello mister, how do you
do? performed in the film by Helen.

Jailor
1958 ?’ b&w Hindi
d Sohrab Modi pc Minerva Movietone
st/dial Kamal Amrohi sc J.K. Nanda
lyr Rajinder Krishen c Y.D. Sarpotdar m Madan
Mohan
lp Sohrab Modi, Kamini Kaushal, Geeta Bali,
Abhi Bhattacharya, Nana Palsikar, Daisy
Irani, Eruch Tarapore, Pratima Devi

Modi’s remake of his own 1938 film starring
himself as the humanitarian prison warden
Dilip whose wife Kanwal (Kaushal) elopes
with Dr Ramesh (Bhattacharya), triggering
Dilip’s transformation into a viciously
oppressive maniac (whose image recalls the
Hollywood versions of Mr Hyde). Geeta Bali
plays the virtuous Chhaya, Dilip’s own
temptation.

Jalsaghar
aka The Music Room
1958 100’ b&w Bengali
d/p/sc Satyajit Ray pc Aurora Film Co.
st Tarashankar Bandyopadhyay’s stories
Raibari and Jalsaghar c Subrata Mitra m Ustad
Vilayat Khan
lp Chhabi Biswas, Padmadevi, Pinaki
Sengupta, Gangapada Basu, Tulsi Lahiri, Kali
Sarkar, Waheed Khan, Roshan Kumari,
Bismillah Khan

Ray’s critique of decadent colonial feudalism,
shot on the property of a zamindar at Nimtita
near the river Padma on the (current) border

between India and Bangladesh (by coincidence
the very family on which novelist Bannerjee
had based his fiction). The ageing Bishwambar
Roy (Biswas) pawns the family jewels to keep
up with the opulence of his ancestors and with
his rich upstart neighbour Mahim Ganguly
(Basu). Roy’s reputation is based on the
spectacular concerts of classical music and
dance he once hosted, featuring Lucknow’s
great Kathak dancers and thumri singers, one
of which is shown in flashback. Another
concert, amid ominous thunder and lightning,
is followed by news of the death of his wife
and son. He withdraws into complete
seclusion, only to resurface when his
neighbour invites him yet again, and hosts his
final show explicitly to upstage Ganguly’s.
Eventually he rides off on his horse, a shadow
of his former grandeur, and dies by the hull of
an upturned boat. Ray’s nostalgic portrayal of
the end of an era that saw feudal oppression
but also sustained India’s classical arts is often
compared to Guru Dutt’s film on the same
theme, Sahib Bibi Aur Ghulam (1962), both
portraying the feudal elite in sensual terms,
reclining amid silk cushions, smoking hookahs
and drinking, and because both directors rely
on straightforwardly melodramatic idioms.
Jalsaghar is heavy on symbols: shots of rain
announcing death, an insect trapped in a glass,
a decaying palace, the neighbour’s trucks
kicking up dust and obscuring Roy’s view of
his elephant grazing in the distance, the
upturned boat at the end of the patriarch’s life.
Unlike the rest of the film, which was shot on
location, the key locale of the music room was
created on sets by Bansi Chandragupta. Ray
included a concert by Begum Akhtar, India’s
greatest 20th C. ghazal singer. Other featured
artists were shehnai maestro Bismillah Khan,
singer Waheed Khan and dancer Roshan
Kumari. The film boasts Chhabi Biswas’s best-
known screen performance.

Kala Pani
1958 164’ b&w Hindi
d Raj Khosla pc Navketan st Anand Pal
sc G.R. Kamat dial Bappi Sonie lyr Majrooh
Sultanpuri c V. Ratra m S.D. Burman
lp Dev Anand, Madhubala, Nalini Jaywant,
Kishore Sahu, Nasir Hussain, Sapru, Krishna
Dhawan, M.A. Latif, Rashid Khan, Beer
Sakhuja, Mukri, Agha

A crime movie about institutionalised
corruption. Hero Karan (Anand) discovers that
his father, believed dead, is in fact in jail for a
murder he did not commit. Karan sets out to
prove his father’s innocence with the help of a
fearless journalist, Asha (Madhubala). The
villain is the corrupt public prosecutor (Sahu).
The key witness is a dancer, Kishori, played by
Nalini Jaywant who elevates the film beyond its
plot. Her own desire, rendered in the hit Asha
Bhosle number Nazar laagi raja tore bangle
pe, makes for an ambiguous love triangle that
also provides other reasons to that of the hero’s
vendetta for seeking out the truth. The other
song hit Hum bekhudi me tumko pukare (sung
by Mohammed Rafi), in which Kishori
unleashes her charms on the drunken hero,
was described by Mahesh Bhatt (1993) as ‘a
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Mukherjee, the film is set in the 30s and tells of
an honest Chinese hawker, Wang Lu
(Bannerjee), who sells silk in Calcutta’s streets
while refusing to get involved in the opium
trade run by his fellow countrymen. A
flashback reveals his past history in China’s
Shantung province: a cruel landlord
blackmailed Wang Lu’s sister into prostitution,
resulting in her suicide. The sequence,
including documentary footage shot by Sen in
China, is recalled when Wang Lu feels a
brotherly affection for Basanti (Dey), the wife
of a Calcutta lawyer (Roy). Basanti is
committed to Swadeshi and has political
disagreements with her husband, who blames
Wang Lu for this. Basanti is arrested and
imprisoned, causing Wang Lu to become more
involved with her political group. When she is
released, in 1931, the Japanese invasion of
Manchuria makes Wang Lu go back and join
the resistance. The story attempts to link India’s
independence struggle with China’s fight
against Japan. Sen said that the 30s, which
formed much of the CPI’s theory on
imperialism, was ‘enormously exciting ... [w]ith
an element of nostalgia’ and he returned to the
period several times (cf. Matir Manisha,
1966). However, the film’s non-chauvinist end
is as significant as its internationalism in the
anti-Chinese hysteria preceding the India-China
War of 1962. The sentimental film is
remembered mainly for one of composer-
singer Mukherjee’s most famous songs, O
nadire ekti katha sudhai, and for Kali
Bannerjee’s remarkable performance. Shot
mainly on sets, the dialogue evokes political
and class stereotypes while inscribing several
political references, e.g. Basanti’s use of
homespun Khadi cloth when Wang Lu offers
her a piece of silk.

Phir Subah Hogi
1958 168’(154’) b&w Hindi
d/co-sc Ramesh Saigal pc Parijat Pics
st Dostoevsky’s Crime and Punishment co-
sc Mubarak dial D.N. Madhok lyr Sahir
Ludhianvi c Krishan Saigal m Khayyam
lp Raj Kapoor, Mala Sinha, Rehman, Leela
Chitnis, Mubarak, Nana Palsikar, Jagdish Sethi,
Kamal Kapoor, Mishra

Dostoevsky’s story provides only the bare
outlines of this emotional plea for social justice
in ‘Nehruite’ India by an influential film-maker
of the genre (cf. Railway Platform, 1955).
Ramu (Kapoor) is a poor law student in love
with the even poorer Sohni (Sinha). Sohni’s
father (Palsikar) is an alcoholic tailor in debt to
the villainous Harbanslal who demands to
marry Sohni. Ramu must pay off the villain if he
is to win Sohni. He is caught robbing the safe
of a vicious old moneylender and kills the man
in self-defence. When the wrong man is
arrested for the crime, a police detective puts
pressure on Ramu to confess and save the
innocent man from the gallows. Ramu
eventually confesses and makes a moving plea
on behalf of the dispossessed’s right to defend
themselves against the real villains in society.
The film includes the poet Sahir Ludhianvi’s
famous critique of Nehru’s non-aligned
liberalism: Chin-o-Arab hamara, with an
opening stanza declaring ‘China and Arabia are

typical example of a Raj Khosla song and his
unique attitude towards sex on the Indian
screen’.

Lajwanti
1958 120’ b&w Hindi
d Narendra Suri pc Delux Films s Sachin Bhan
lyr Majrooh Sultanpuri c M. Malhotra
m S.D. Burman
lp Nargis, Baby Naaz, Balraj Sahni, Prabhu
Dayal, Radhakrishen

Suri’s family movie echoes Andaz (1949): a
husband (Sahni) believes his wife (Nargis) to
be having an affair with an artist friend and
throws her out. In fact, she was having her
portrait painted. When a decade later the two
get together again, she has to win over her
grown-up daughter (Baby Naaz) which she
does only when she’s on the verge of suicide.
Sahni’s naturalism as usual considerably tones
down the emotional pitch.

Madhumati
1958 179’(165’) b&w Hindi
d/p Bimal Roy pc Bimal Roy Prod. s Ritwik
Ghatak dial Rajinder Singh Bedi lyr
Shailendra c Dilip Gupta m Salil Choudhury
lp Dilip Kumar, Vyjayanthimala, Johnny
Walker, Pran, Jayant, Tiwari, Mishra, Baij
Sharma, Bhudo Advani, Jagdish, Sagar, Ranjeet
Sud, Sheojibhai, Tarun Bose

A reincarnation story with the lead actors in
multiple roles. Devendra (D. Kumar) shelters
from a storm in a deserted house and believes
he hears a woman crying. Exploring the house,
he finds a painting of its former owner Raja
Ugranarayan. Devendra feels he must have
painted the portrait in a previous life when he
was called Anand. This cues a flashback to
Anand’s life when he worked as a foreman on
a plantation and loved a woman from the
village, Madhumati (Vyjayanthimala), who died
escaping from the libidinous Raja Ugranarayan
(Pran). Then a trap is set for the Raja by means
of another woman, Madhavi (Vyjayanthimala
again), who looks like the dead Madhumati
and could be her reincarnation. The happy
ending arrives when the original Madhumati
returns from the dead to take her revenge. The
film deploys an eerily romantic atmosphere,
enhanced by Choudhury’s background score
and Hrishikesh Mukherjee’s editing. Its
songs have remained enduringly popular. The
film includes the famous Aja re pardesi sung
by Lata Mangeshkar. It was Bimal Roy’s
biggest commercial success, scripted by
Ghatak. Many of the people involved in this
film had worked together on Hrishikesh
Mukherjee’s Musafir (1957), also based on a
Ghatak story. The imagery at times evokes
Ghatak’s Ajantrik (1957), linking the beautiful
Madhumati with nature and tribal cultures
beyond the grasp of capitalist appropriation.

Maya Bazaar
1958 ?’ b&w Hindi
d/sc Babubhai Mistri pc Wadia Movietone
st Vishwanath Pande dial C.K. Mast lyr Gopal

Singhnepali, Saraswati Kumar Deepak, Indivar
c N. Satyanarayan m Chitragupta
lp Anita Guha, Mahipal, Vasant Pahelwan, Raaj
Kumar, Ulhas, B.M. Vyas, Ram Singh, Indira

Director Mistri created the special effects for his
best-known mythological narrating episodes
from the Mahabharata: e.g. the Rajasuya
Yagna, Krishna’s killing of Shishupal, the game
of dice, and Abhimanyu and Ghatotkach’s
rescue of Balaram’s daughter Surekha from the
Kauravas. Mistri remade it in colour in 1984.

Nadodi Mannan
1958 220’ b&w/col Tamil
d/p M.G. Ramachandran pc Emgeeyar Pics
st R.M. Veerappan, V. Lakshmanan, S.K.D. Sami
co-dial/co-lyr Kannadasan co-dial Ravindran
co-lyr Suradha c G.K. Ramu m S.M. Subbaiah,
N.S. Balakrishnan
lp M.G. Ramachandran, P. Bhanumathi,
P.S. Veerappa, M.N. Rajam, M.N. Nambiar,
Chandrababu, T.K. Balachandran, B. Saroja
Devi, T.P. Muthulakshmi, M.G. Chakrapani

MGR’s period adventure fantasy, with 19 songs,
and important DMK propaganda film repeating
his successful screen pairing with Bhanumathi
(Alibabavum Narpatha Thirudargalum,
1955 and Madurai Veeran, 1956) in a style
derived from Gemini’s post-Chandralekha
(1948) films. The good king Marthandan (MGR)
is dethroned by the Rajguru (Veerappa) and
replaced by a double, the commoner
Veerangam (MGR again). Nakedly
propagandist (e.g. colour sequences showing
the red and black DMK flag and its rising sun
party symbol), the film presents the good guys
as waiting to overthrow the Rajguru’s corrupt
rule, a thinly disguised reference to the
Congress Party. Inaugurating MGR’s personal
political programme with songs like
Thoongathe thambi thoongathe (‘Don’t sleep,
young brother’), its commercial success was
followed by a public reception for MGR by the
DMK Party, taking him in procession in a
‘chariot drawn by four horses, thronged by the
people. The chariot had a background of a
rising sun on a lotus. At the beginning of the
procession there were party volunteers
carrying festoons. Elephants garlanded MGR
twice’ (M.S.S. Pandian, 1992). Apparently
Karunanidhi read out a poem he wrote about
the film at the festivities. The film’s success was
a turning point in the star’s film and political
career marking him as the Puratchi thalaivar
(revolutionary leader).

Neel Akasher Neechey
aka Under the Blue Sky
1958 133’ b&w Bengali
d/sc Mrinal Sen p/m Hemanta Mukherjee
pc Hemanta Bela Prod. st Mahadevi Verma’s
story Chini Pheriwala lyr Gouriprasanna
Chattopadhyay c Sailaja Chatterjee
lp Kali Bannerjee, Manju Dey, Bikash Roy,
Smriti Biswas, Ajit Chatterjee, Suruchi Sengupta

Sen’s first commercial success, after his
financially disastrous debut Raat Bhore (1956).
Produced by the composer Hemanta
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ours/India is ours/We have no roof over our
heads/The whole world is ours’ (China and
Arabia being references to Zhou En-Lai and
Nasser). This song is picturised at night in
Bombay’s easily recognisable square opposite
the Victoria Terminus where even today, as
Kapoor does in the film, one may sleep on the
pavement without police interference. Other
classic numbers include Aasman pe hai khuda
aur zameen pe hum (‘The Lord is in the
heavens and we on earth/And these days He
doesn’t look our way very often’) sung by
Kapoor to a cabaret dancer and intercut with
the death of Sohni’s father. The best-known
number is the title refrain heralding a new
dawn, Woh subah kabhi to aayegi.

Post Box 999
1958 ?’ b&w Hindi
d Ravindra Dave pc Nagina Films
s/lyr P.L. Santoshi c M.W. Mukadam
m Kalyanji Veerji Shah
lp Sunil Dutt, Shakila, Purnima, Leela
Chitnis, Manorama, Krishnakant, Gulab,
Sadhana, Anwari, Amarnath

Apparently inspired by Hathaway’s Call
Northside 777 (1947), this is the best-known
and the most successful of Dave’s crime
thrillers. Journalist Vikas (Dutt) is hired by an
old woman (Chitnis) to prove the innocence of
her wrongly convicted son Mohan. The
investigation of the villainous hotel owner
Banarasilal involves Vikas and his girlfriend
Nilima (Shakila) posing as magicians while the
intrepid mother helps out by going to work in
the villain’s bird-shop. Mohan’s innocence can
only be proved via the testimony of Bindiya,
supposedly long since dead but believed to be
still alive by the investigators.

Raj Tilak
1958 171’ b&w Hindi
d S.S. Vasan pc Gemini co-st Kothamangalam
Subbu co-st/dial Ramanand Sagar
co-st/sc K.J. Mahadevan lyr P.L. Santoshi
c P. Ellappa m C. Ramchandra
lp Gemini Ganesh, Vyjayanthimala, Pran,
Padmini, Gajanan Jagirdar, Bipin Gupta

Gemini’s fairy-tale adventure continued in the
vein of Chandralekha (1948) and Apoorva
Sahodarargal (1949), involving the same
writer (K. Subbu) and art director (A.K.
Sekhar). Chander (Ganesh), rescued when still
a child from a drifting raft, falls foul of a
villainous senapati (chieftain) (Pran). Exiled to
a desolate island, he learns that he is the son of
the good Sardar Mangal Sen (Jagirdar). He
jumps into the sea whence he is rescued by a
foreign ship which takes him to its home port.
There Chander falls in love with the local
princess, Mandakini (Vyjayanthimala).
Returning to his homeland, Chander finds that
his father has been imprisoned by the villain.
To set things right he has to overcome the
might of the state.

Randidangazhi
aka Two Measures of Paddy
1958 174’ b&w Malayalam
d/p P. Subramanyam pc Neela Prod.
s Thakazhy Shivashankar Pillai based on his
novel lyr Thirunayanar Kurichi, Madhavan Nair
c N.S. Mani m Brother Lakshmanan
lp Kumari, P.J. Anthony, T.S. Muthiah,
Thikkurisi Sukumaran Nair, Kottarakkara
Sridharan Nair, S.P. Pillai, Bahadur, Adoor
Pankajam, J.A.R. Anand

Seminal political movie by a director better
known for mythologicals. Set among the
conditions of bonded labour in the Kuttanad
province, it tells the story of the peasant Koran,
who fights the oppression of the landlord
Yusuf along with his wife Chirutha and friend
Chatthan. He eventually organises the first
peasant union in his area, leading the labourers
to freedom. The film was dominated by its
script, written by the major novelist Pillai, and
prefigures the later achievement of Kariat’s
Chemmeen (1965). The genre was akin to
many of the stage productions of the radical
KPAC (cf. IPTA), as was some of the music.

Ranga Police
1958 ?’ b&w Assamese
d Nip Barua pc Milita Silpi Cine s Ramesh Sarin
c Nalin Duara m Nizamuddin Hazarika
lp Jnananda Kakoti, Nip Barua, Munin Burman,
Abdul Majid, Syed Abdul Malik, Bhola Kakoti,
Bina Das

Best-known Assamese director Nip Barua’s first
major film, made for an amateur theatre group
turned film company. Melodrama about an
honest policeman who has to weigh his
principles against the difficulties faced by his
impoverished family. One of the first Assamese
films to receive critical attention outside the
region. The composer, noted for scoring

Puberun
1958 139’ b&w Assamese
d/sc Prabhat Mukherjee pc Kathakali Cine
st Khagen Roy c Ajoy Mitra m Faizuddin
Ahmed
lp Jnanada Kakoti, Beena Devi, Margaret,
Rebecca Achaw, Gautam Borbora, Radha
Gobinda Barua, Tasadduf Yusuf, Khagen Roy

Assamese melodrama about motherhood set in
the hill-station of Shillong. The mother (Kakoti)
extends her love for her child to that of the
children of a Christian orphanage. Kakoti’s
performance was critically acclaimed.

Rai Daich
1958 112’ b&w Sindhi
d J.B. Lulla pc Atu Lalwani, D.D. Kripalani
s Ram Panjwani lyr Parsram Zia c Chandu
m Bulo C. Rani
lp Shanti Ramchandani, Veena Makhijani, Atu
Lalwani, Pratap Maniar, Chandu Shivdasani,
Kanmohan, Sajju Kripalani, Minoo Kripalani,
Tuntun, Bhudo Advani

Sindhi folk-tale adapting the Moses and
Krishna legends to Rai Daich (Lalwani), the
king of Junagadh, who, it is predicted, will be
killed by his sister’s son. The sister hands her
newborn son to her maid who floats him in a
box down the river where he is rescued and
raised by a shepherd. He grows up to become
Bijal (Maniar) whose girlfriend Kamodini
(Ramchandani), at the rival King Anerai of
Gujarat’s request, agrees on Bijal’s behalf to
behead Rai Daich. Bijal sings before Rai Daich,
wins a boon, and asks for his head, triggering a
war. Bijal’s song suddenly has Anerai’s castle
bursting into flames. The war is constructed on
the editing table with stock shots. This unusual
Sindhi film is known mainly for Rani’s music.

(From left) Raj Kapoor, Mubarak and Rehman in Phir Subah Hogi
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several numbers in the popular Jyoti Sangeet
idiom, is a former colleague of Jyotiprasad
Agarwala.

School Master/Badi Pantalu
1958 185’ b&w/col Kannada/Hindi/Telugu
d B.R. Panthulu pc Padmini Pics dial Kanagal
Prabhakara Sastry c W.R. Subba Rao
m T.G. Lingappa
lp B.R. Panthulu, M.V. Rajamma, Dikki
Madhava Rao, Udaya Kumar, Sowcar Janaki,
B. Saroja Devi, Sivaji Ganesan, Balkrishna,
Narasimhraju, Gemini Ganesh

Panthulu’s best-known Kannada film is a
reform drama featuring an old but committed
schoolteacher (Panthulu) who transforms the
students of his native village though his own
sons abandon him. He builds a new school, but
succumbs to the villainy of the leader of the
village panchayat (council) until the entire
village comes to his support. Ganesan played a
guest role as a police officer. Apparently
inspired by the Raja Paranjpe melodrama
Oon Paoos (1954), Panthulu dubbed the film
in Hindi (1958) and remade it in Tamil (1973),
while his disciple Puttanna Kanagal made it
in Malayalam (1964).

Sone Ki Chidiya
1958 171’ b&w Hindi
d Shaheed Latif pc Filmindia Corp. s/p Ismat
Chughtai lyr Sahir Ludhianvi, Majrooh
Sultanpuri, Kaifi Azmi c Nariman A. Irani
m O.P. Nayyar
lp Nutan, Balraj Sahni, Talat Mahmood, Altaf,
Amar, Bikram Kapoor, Pratima Devi,
Chandabai, Sarita Devi, Baij Sharma, Hammad
Jafri, Zebunissa, Dhumal

The orphaned Lakshmi (Nutan), unwanted by

either of her two aunts, suddenly becomes a
film star. Her relatives now vie with each other
to exploit her new-found earning capacity.
Lakshmi falls in love with Amar, a gossip
journalist (Mahmood), who ditches her when
he realises that Lakshmi’s wealth is controlled
by her greedy family. On the point of
committing suicide, Lakshmi hears the hope-
filled song Raat bhar ka yeh mehmaan
andhera [Darkness is only a guest for the night]
(written by Ludhianvi and sung by
Mohammed Rafi) and meets the radical poet
Shrikant (Sahni) whom she has idolised for
years. After a long digression stigmatising the
way the film industry exploits its workforce,
Shrikant falls in love with Lakshmi, but when
Lakshmi’s brothers offer him money to
abandon her, he accepts the money and
donates it to the Junior Artists’ Fund. Lakshmi,
believing herself betrayed yet again, realises
the truth only at the end of the film when she
rejoins Shrikant to the refrain of the ‘new dawn’
song. Writer and producer Chughtai contrasts
the popular cinema’s romanticised narratives
(cf. the soft-focus film-within-the-film song
between Amar and Lakshmi) with the hard-
edged reality of industrial exploitation
underpinning them: the Saiyan jab se ladi tori
akhiyan song is rapidly followed by the
documentary-type Junior Artists’ episode.
Sahni’s imposing presence enhances the film’s
realist aspirations, e.g. when he reads his poem
to a bored producer or when he discovers the
reality beneath the industry’s glamour.

Yahudi
1958 161’ b&w Hindi
d Bimal Roy pc Bombay Films st Aga Hashr
Kashmiri’s play Yahudi Ki Ladki (1915)
sc Nabendu Ghosh dial Wajahat Mirza
lyr Shailendra, Hasrat Jaipuri c Dilip Gupta
m Shankar-Jaikishen

lp Sohrab Modi, Dilip Kumar, Meena
Kumari, Nigar Sultana, Nasir Hussain, Anwar
Hussain, Minoo Mumtaz, Helen, Cuckoo,
Kumari Kamala

Based on Kashmiri’s famous and often-filmed
play, this version is partially authenticated by
former Parsee Theatre actor Modi’s presence.
The melodrama in fancy dress is set in ancient
Rome. The infant son of Ezra the Jew (Modi) is
fed to the lions by Brutus (N. Hussain). Ezra’s
devoted slave Elias then kidnaps Brutus’s
daughter Lydia, whom Ezra renames Hannah
(Kumari) and raises as his own child. The
Roman Prince Marcus (D. Kumar) falls in love
with Hannah by pretending to be a commoner,
but he refuses to convert to Judaism in order to
marry her. When, by royal decree, Marcus is to
marry Octavia, Hannah and Ezra publicly
complain of Marcus’s infidelity. Realising that
the penalty for infidelity is death, Hannah
withdraws her complaint, which in turn entails
a death sentence for herself and her father.
They are saved only by Ezra’s last-minute
revelation of Hannah’s true ancestry and
Marcus blinds himself in atonement for his
misbehaviour. The film has many popular
songs, including the well-picturised Yeh mera
diwanapan hai (sung by Mukesh).

Abba! A Hudgi
1959 190’ b&w Kannada
d/s/lyr H.L.N. Simha pc Shri Jamuna Pics
c B. Dorairaj m P. Kalingrao
lp Raja Shankar, Mynavathi, Rajkumar,
Leelavathi, Narasimhraju, B.R. Panthulu,
M.V. Rajamma, Pandharibai, H.L.N. Simha,
Dikki Madhava Rao

Taming of the Shrew-type drama. The feminist
Sarasa, president of the Anti-Marriage League,
is tamed by her lover Sarvottam with the
assistance of an urban theatre group
performing Samsara Nauka, one of 20th C.
Kannada theatre’s most successful plays. The
play, which deals with the reforming of a
crusty lawyer, is adapted to stage a ‘real life’
fiction in which Sarvottam is accused of having
murdered the theatre group’s proprietor. Fear
of her lover going to the gallows transforms the
woman, as predicted. For the film Simha
revived the original stage performance of
Samsara Nauka by the Chandrakala group,
including Panthulu, Rajamma and Simha
himself.

Anari
1959 166’ b&w Hindi
d Hrishikesh Mukherjee pc L.B. Films
s Inder Raj Anand lyr Shailendra, Hasrat
Jaipuri c Jaywant Pathare m Shankar-
Jaikishen
lp Raj Kapoor, Nutan, Lalita Pawar, Motilal,
Shubha Khote, Nana Palsikar, Ashim Kumar,
Paul Mahendra, Brahm Bhardwaj, Sulochana,
Helen

The naive painter Raj (Kapoor) lodges with the
devout, rather maternal Mrs D’Sa (Pawar). Raj
falls in love with Aarti (Nutan), the niece of the
wealthy pharmaceutics manufacturer RamnathM. V. Rajamma (second from left) and B. R. Panthulu (right) in School Master
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(Motilal) who is Raj’s employer. To sidestep
class differences, Aarti pretends to be her own
maid. This stratagem leads to problems
aggravated when Mrs D’Sa dies after taking
medicines made by Ramnath’s company. Raj is
accused of having poisoned her. Eventually
Ramnath acknowledges responsibility for the
crime. Although directed and edited by
Mukherjee, the film’s cynical view of capital
accumulation betrays Kapoor’s authorial
signature (cf. Shri 420, 1955). The presence of
Shailendra, Hasrat and Shankar-Jaikishen, close
collaborators of the RK banner, as well as the
expected Mukesh solo showing a
philosophising tramp (Kissi ki muskurahaton
pe ho nisar) underline Kapoor’s direct
influence on the film.

Apur Sansar
aka The World of Apu
1959 117’(106’) b&w Bengali
d/p/sc Satyajit Ray pc Satyajit Ray Prod.
st Bibhutibhushan Bannerjee’s novel Aparajito
c Subrata Mitra m Ravi Shankar
lp Soumitra Chatterjee, Sharmila Tagore,
Alok Chakraborty, Swapan Mukherjee,
Dhiresh Majumdar, Shefalika Devi, Dhiren
Ghoshal

Rather belatedly, Ray decided to add a third
film to his Pather Panchali (1955) and the
initially unsuccessful Aparajito (1956). A
grown-up Apu (Chatterjee’s debut), now
living poorly in Calcutta and dreaming of
becoming a great novelist, is persuaded to
marry a young village woman, Aparna (the 14-
year-old Tagore), to protect her honour when
her scheduled marriage is abruptly cancelled.
The two live together in Calcutta and fall in
love, but when Aparna goes to her maternal
home for her first pregnancy, she dies
although her son lives. Apu rejects the child
and tries to overcome his desperation by
working in a remote colliery. He eventually
accepts his son. The scenes of the young
married couple living in poverty are Ray’s first
major location shots in contemporary Calcutta,
soon to become a leitmotif in his work. Here
he also elaborated his way of weaving a
complex and suggestive usage of (urban)
geography into the cinematic narrative, as in
the classic sequences where Apu brings his
bride to their new home, a squalid room
above a railway line, or the couple’s visit to a
movie followed by the cab-ride home. Of the
remarkable scene in which Apu reclaims his
young son Kajal (Alok Chakraborty), standing
in front of the river, Geeta Kapur (1993) notes:
‘He stands at the crossroads extra tall with his
child on his shoulder. [B]ut there is in the very
courage of this verticality a disjuncture
between the future and the past, and a regret
at the alienated space of the present’. It also
recalls the young Apu at the beginning of the
trilogy.

Char Dil Char Raahein
1959 160’ b&w Hindi
d/st/co-sc/dial K.A. Abbas pc Naya Sansar
co-sc Inder Raj Anand, V.P. Sathe lyr Sahir
Ludhianvi c Ramchandra m Anil Biswas

lp Raj Kapoor, Meena Kumari, Ajit, Nimmi,
Shammi Kapoor, Kumkum, Jairaj, David,
Anwar Hussain, Badri Prasad, Shakuntala,
Rashid Khan, Nana Palsikar, Baby Naaz, Achala
Sachdev

Abbas’s only venture into the star-studded
Hindi film mainstream. It tells a parable about
love and community using three stories, each
featuring a hero, his lover and a villain. The
Ahir youth Govinda (Kapoor) is prevented
from marrying his childhood sweetheart Chavli
(Kumari) because she is an Untouchable.
Chavli is driven out of the village but Govinda
goes and waits for her at a crossroads. Dilawar
(Ajit), a Pathan chauffeur, rescues the dancing-
girl Pyari (Nimmi) from the clutches of his
employer, a villainous nawab, but Pyari refuses
to escape without her mother. Pyari then settles
down at the same crossroads and starts a small
shop, waiting for Dilawar to relent and to
accept both of them. The hotel employee
Johnny Braganza (S. Kapoor) falls in love with
Stella D’Souza (Kumkum) who is coveted by
his boss Ferreira (David). Ferreira frames
Johnny and has him jailed. Johnny later joins
the group at the crossroads and starts a garage.
The trade union leader Nirmal Kumar (Jairaj)
eventually enlists the trio at the crossroads to
help build a road. Blasting through a hill,
Govinda finds Chavli again and the whole
community walks down ‘their’ road singing the
socialist song Sathi re kadam kadam se dil se
dil mila rahe. Later, in an interview with
Vasudev and Lenglet (1983), Abbas blamed the
film’s failure on the stars’ lack of screen
glamour: ‘Meena Kumari was blackened, Raj
Kapoor was put in a dhoti, Shammi Kapoor
was made into a waiter, Nimmi was made into
a prostitute’. He never worked with major stars
again.

Chhoti Bahen
1959 155’ b&w Hindi
d L.V. Prasad pc Prasad Prod. s Inder Raj
Anand lyr Shailendra, Hasrat Jaipuri
c Dwarka Divecha m Shankar-Jaikishen
lp Balraj Sahni, Shyama, Nanda, Rehman,
Mehmood, Shubha Khote, Sudesh Kumar,
Veena, Badri Prasad, Dhumal, Radhakrishen, H.
Shivdasani, Tridip Kumar

Prasad’s early Hindi hit is a family melodrama
featuring Rajendra (Sahni) who must support
his younger brother Shekhar (Rehman) and
sister Meena (Nanda). Shekhar prefers flirting
with Shobha (Shyama) to his studies and
Meena goes blind. Shekhar then marries
Shobha who starts oppressing her blind sister-
in-law, eventually causing her to end up on the
streets. Rajendra loses his job and ends up
destitute, allowing the film to reiterate its
humanist message. It was probably adapted
from Ch. Narayanamurthy’s earlier Naa
Chellelu (1953).

Deep Jweley Jai
1959 132’ b&w Bengali
d/sc Asit Sen pc Badal Pics st/dial Ashutosh
Mukherjee c Anil Gupta, Jyoti Laha
m Hemanta Mukherjee

lp Suchitra Sen, Basanta Choudhury,
Pahadi Sanyal, Tulsi Chakraborty, Anil
Chatterjee, Namita Sinha, Kajari Guha,
Chandrabati Devi, Dilip Choudhury, Shyam
Laha

Original version of Sen’s Rajesh Khanna
psychodrama Khamoshi (1969) and one of
Suchitra Sen’s best-known performances. She
plays Radha, the hospital nurse employed by
a progressive psychiatrist (Sanyal). She is
expected to develop a personal relationship
with the male patients as part of their therapy.
The doctor diagnoses Tapash’s
(B. Choudhury) problem as an unresolved
Oedipal dilemma - the inevitable
consequence, he says, for men who are
denied a nurturing woman. He orders the
nurse to play that role, even though on an
earlier, similar occasion she fell in love with
the patient. Radha bears up to Tapash’s
violence, wears red-bordered silk saris to
impersonate his mother, sings his poetic
compositions and, in the process, falls in love
yet again. In the end, having brought about
Tapash’s mental cure, Radha has a nervous
breakdown. Suchitra Sen’s hauntingly
beautiful, often partly lit close-ups set the tone
for the film’s visual style. Hemanta
Mukherjee’s music, e.g. Ei raat tomar amar,
used a whistling chorus as a sort of leitmotif
and contributed greatly to the movie’s
success.

Dhool Ka Phool
aka Blossom of Dust
1959 153’ b&w Hindi
d Yash Chopra pc B.R. Films s Mukhram
Sharma lyr Sahir Ludhianvi c Dharam Chopra
m N. Dutta
lp Mala Sinha, Rajendra Kumar, Ashok
Kumar, Nanda, Sushil Kumar, Manmohan
Krishna, Leela Chitnis, Daisy Irani, Amirbano,
Mohan Choti

Yash Chopra’s debut was an epic melodrama
about illegitimacy. University colleagues
Mahesh Kapoor (R. Kumar) and Meena (Sinha)
have an affair which leaves her pregnant.
Mahesh Bhatt (1993) described the love-
making scene as typical of the representation
of sex in Indian cinema of the period: ‘The real
thing is made possible by a studio downpour
and the library shots of lightning and thunder.’
Under pressure from his autocratic father,
Mahesh agrees to marry a rich heiress (Nanda).
Meena, helped by her former maid (Chitnis),
gives birth to a son and, fearing the stigma of
being a single mother, abandons the baby in a
forest. The child is found and raised by an old
Muslim, Abdul Rasheed (M. Krishna). The
grown-up boy (S. Kumar) is ostracised because
of his illegitimate birth and falls in with bad
company. At the end of the film, the boy’s
tangled history is revealed when, accused of
theft, he has to appear in a court presided over
by his father while the defending lawyer (A.
Kumar) is his mother’s husband. Meena herself
acts as a witness. There is a plea for communal
harmony when the old Muslim tells the boy not
to adhere to any particular religion (Tu Hindu
banega na musalman banega, sung by

1959



359

Mohammed Rafi, i.e. ‘You will not grow up to
be/a Muslim or a Hindu/You are the son of a
man/and a human being you shall be.’) The
elaborate crane movements (esp. in the scene
of Mahesh’s wedding procession) and the
combination of high-angle ‘nature’ shots with
tightly edited scenes were characteristic of 50s
B.R. Films (cf. Kanoon, 1960). Well-known
songs, including the duet Tere pyar ka aasra
chahata hoon (by Mahendra Kapoor and Lata
Mangeshkar) and Jhukti ghata gaati hawa
(sung by Asha Bhosle).

Dil Deke Dekho
1959 187’ b&w Hindi
d/s Nasir Hussain pc Filmalaya lyr Majrooh
Sultanpuri c Dilip Gupta m Usha Khanna
lp Shammi Kapoor, Asha Parekh, Sulochana,
Raj Mehra, Randhir, Wasti, Rajendranath,
Mumtaz Ali, Indira, Tahir Khan,
B.K. Mukherjee, Kewal Kapoor, Surendra,
Siddhu, Malika

Hussain’s reworking of Tumsa Nahin Dekha
(1957) repeats the former film’s plot, except
that the long-lost father is replaced by a
mother. Heiress Jamuna (Sulochana) is
deserted by her husband Rana, who takes their
son Roop with him. She adopts Kailash
(Rajendranath) and Neeta (Parekh) and wants
the two to get married. However, Neeta falls in
love with a rock singer who turns out to be the
grown-up Roop (Kapoor). The villain
Harichand persuades Jamuna that her son is in
fact his accomplice Sohan, and that Sohan
should marry Neeta. The confusion is resolved
by way of a shootout during the marriage
ceremony. Shammi Kapoor repeats his
trademark scene, impersonating a Muslim
gentleman (cf. the Dekho kasam se number in
Tumsa Nahin Dekha), Professor Saamri, who
sings Do ekam do while dispensing advice to
other characters. The story merely provides a

framework for a series of rock numbers
including the title song Dil deke dekho, dil
dene walon and Pyar ho to keh do Yes (sung by
Mohammed Rafi).

Goonj Uthi Shehnai
1959 174’ b&w Hindi
d Vijay Bhatt pc Prakash Pics
s G.D. Madgulkar dial Shiv Kumar, Qamar
Jalalabadi lyr Bharat Vyas c Bipin Gajjar
m Vasant Desai
lp Rajendra Kumar, Amita, Ulhas, I.S. Johar,
Manmohan Krishna, Leela Mishra, Prem
Dhawan, Pratap Bhansali, Rammurthy, Anita
Guha

A successful romance featuring a classical
shehnai musician. Kishen (R. Kumar) is a
musical prodigy in love with Gopi (Ameeta).
Their union is opposed by Gopi’s widowed
mother Jamuna (Mishra) and by Kishen’s
adopted music teacher Raghunath (Ulhas)
whose daughter Ramkali (Guha) secretly loves
the musician. Later, when Kishen is a famous
radio musician, his benefactor Shekhar
(Bhansali) marries Gopi. In several scenes, the
love-stricken Kishen vows never again to play
the instrument with which he had wooed Gopi
and he drowns his sorrows in alcohol. The
film’s main asset is the extensive use of the
shehnai instrument, performed in playback by
20th C. India’s best-known shehnai maestro,
Bismillah Khan. In order to try to match the
music’s classical authenticity, an attempt was
made to present the story as a medieval
Sanskrit love legend.

Guest House
1959 ?’ b&w Hindi
d Ravindra Dave pc Golden Movies
s K.A. Narayan dial Adil Rashid, Rafat Badayuni
lyr Prem Dhawan c Raj Kumar Bhakri

m Chitragupta
lp Ajit, Shakila, Maruti, Lalita Pawar, Vimla
Kumari, Tiwari, Pran

A moral fable presented as a crime melodrama.
Amar (Ajit) and his cousin Manohar (Pran) are
a pair of shifty childhood friends. However,
Manohar’s father believes his son to be a fine
person led astray by Amar. When Amar’s dying
mother makes her son promise never to tell
lies, Manohar, caught by the police, is jailed
because Amar refuses to lie to save his friend.
Amar is disinherited by his equally shifty
guardian and goes to Bombay where he is
taken in by Neela (Shakila) and dreams of
becoming a saintly figure with his new-found
idealism. When Manohar is released, he seeks
revenge on his cousin and erstwhile friend. In
the process he has to disown his doting father,
now a beggar on the streets.

Kaagaz Ke Phool
aka Paper Flowers
1959 153’ b&w/scope Hindi
d/p Guru Dutt pc Guru Dutt Films s Abrar Alvi
lyr Kaifi Azmi c V.K. Murthy m S.D. Burman
lp Guru Dutt, Waheeda Rehman, Baby Naaz,
Johnny Walker, Mahesh Kaul, Veena, Minoo
Mumtaz, Pratima Devi, Niloufer, Sulochana,
Sheila Vaz, Bikram Kapoor

The commercial failure of this film on its initial
release prompted Guru Dutt, by some
accounts, to stop taking directorial credit for his
films. The baroque, quasi-autobiographical
fantasy has over time become his best-known
film next to Pyaasa (1957) and could be
regarded as India’s equivalent of Citizen Kane
(1941). It tells, in flashback, the story of Suresh
Sinha (Dutt), a famous film director. His
marriage to Bina (Veena), the daughter of a
wealthy parvenue (Mahesh Kaul), is wrecked
because film directing is a job lacking in social
status. Sinha is denied access to his beloved
daughter Pammi (Baby Naaz) who is sent to a
private boarding school. On a rainy night Sinha
meets Shanti (Rehman) who turns out to be
ideally suited to act the part of Paro in Sinha’s
film Devdas. Shanti becomes a star and gossip
columns link her with Sinha. The distraught
Pammi pleads with Shanti to quit films, which
she does, and her withdrawal leads to a rapid
decline in Sinha’s fortunes. Soon he is a
forgotten and destitute man. Eventually, after
some painful adventures (reminiscent of Emil
Jannings’s fate in Sternberg’s The Last
Command, 1928) Sinha is found dead in the
director’s chair in an empty studio. With a more
complex narrative structure than Pyaasa, this
film can be seen as a meditation on the control
of space, itself an eminently cinematic concern
and brilliantly rendered by Murthy’s
astonishing CinemaScope camerawork. The
film dramatises the conflict between open and
constricted spaces, between spaces controlled
by the director and spaces constraining him,
spaces he can enter and those from which he is
excluded. Eventually these tensions are
resolved in the enclosed and womblike but
huge and free-seeming space of a deserted film
studio. The tragic refrain Waqt hai meherbaan
of the song Dekhi zamaane ki yaari, writtenAmeeta and Rajendra Kumar in Goonj Uthi Shehnai
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by Azmi, repeated throughout the film, endows
the narrative with an epic dimension enhanced
by Burman’s music. The original Cinema Scope
negative has been damaged and few scope
prints survive (two are at European TV
stations).

Kalyana Parisu
aka The Wedding Gift
1959 194’ b&w Tamil
d/s C.V. Sridhar pc Venus Pics lyr Pattukotai
Kalyanasundaram c A. Vincent m A.M. Raja
lp Gemini Ganesh, A. Nageshwara Rao,
K.A. Thangavelu, B. Saroja Devi,
Vijayakumari, M. Saroja, S.D. Subbulakshmi

The playwright Sridhar’s directorial debut is a
melodrama featuring the student Bhaskar
(Ganesh) who has a secret liaison with
Vasanthi (Saroja Devi), a fellow student in
whose house he rents a room. However, he
marries her sister Geetha (Vijayakumari), the
breadwinner of the family. Vasanthi stays with
the couple until Geetha asks her sister to leave.
When Geetha dies and leaves Bhaskar a single
father, he tries to secure Vasanthi again but
finds her already married to Raghu
(Nageshwara Rao), so he hands her his child as
a ‘wedding gift’ and disappears into the mist.
The film presents the egotistical Bhaskar as a
victimised, tragic hero in a story advocating the
observance of social convention, with popular
songs performed by playback singer and music
director A.M. Raja in his debut as composer. Its
autonomous comic sub-plot also proved very
popular and is still sold on audio cassettes.
Sridhar went on to make a series of ‘eternal
triangle’ pictures in a similar vein.

Mahishasura Mardini/Durga Mata
1959 167’ b&w Kannada/Hindi
d/c B.S. Ranga pc Vikram Prod.
s/lyr Chi. Sadashivaiah m G.K. Venkatesh
lp Rajkumar, Udaya Kumar, Sowcar Janaki,
Sandhya, Narasimhraju, Chittor V. Nagaiah,
Ashwath, Rajanala, Suryakala, Indrani,
M. Lakshmidevi, Kushalakumari, Ramadevi

Devi Purana variation of the circumstances
that led to the goddess Durga slaying the
demon Mahishasura. In the film, told in
flashback, he is not a demon but one who was
ancestrally wronged when the god Indra slew
Karambha, king of Mahishamandala.
Karambha’s brother Rambha (Udaya Kumar),
in retaliation, reaches the Nagaloka and steals
the Sanathanakalpa fruit, bringing down a
curse on his son: the boy shall never see either
of his parents alive. The prophecy comes true
as Rambha is killed and his wife Mahishi
(Suryakala) commits sati (ritual self-
immolation) just after her son Mahishasura is
born. Mahishi was in fact a buffalo turned into
a beautiful woman by Indra. The orphaned
Mahishasura (Rajkumar) is raised by
Shukracharya, who tells him the family story in
the film’s opening. Vowing to take revenge
against the invincible Indra, Mahishasura
through prayer achieves indestructibility. The
celestial impasse is resolved when the goddess
Parvati-Durga, gifted with the accumulated

power of all the gods, defeats Mahishasura in a
nine-day battle.

Maragatham
aka Karunkuyil Kunrathu Kolai
1959 203’ b&w Tamil
d S.M. Sreeramulu Naidu p Pakshiraja Studios
sc Murasoli Maran m S.M. Subbaiah Naidu
lp Sivaji Ganesan, S. Balachander, Padmini,
Sandhya, Chandrababu

To escape a false charge of fratricide,
Maranamarthanda Zamindar (Balachander)
leaves his wife Karpagavalli (Sandhya) and
moves to Sri Lanka with his daughter
Maragatham (Padmini), assuming the names
Anandar and Alamu. When his brother-in-law
Varendran (Sivaji) arrives in Sri Lanka on
holiday and meets them, he falls for Alamu not
knowing that she is his niece. Eventually, the
fugitives return to Tamil Nadu and their names
are cleared with the help of Varendaran and
Butler Gundan (Chandrababu).

Paigham
1959 188’ b&w Hindi
d S.S. Vasan pc Gemini s Kothamangalam
Subbu dial Ramanand Sagar, T. Mukherjee
lyr Pradeep c P. Ellappa m C. Ramchandra
lp Dilip Kumar, Vyjayanthimala, Raaj
Kumar, Pandharibai, Motilal, B. Saroja Devi,
Johnny Walker, Minoo Mumtaz

After Mr Sampat (1952) and Insaniyat
(1955), this multi-star melodrama consolidated
S.S. Vasan’s efforts to break into the Hindi
cinema. Poor heroine Manju (Vyjayanthimala)
befriends Malati (Saroja Devi), the daughter of
rich millowner Seth Sewakram (Motilal). The
engineer Ratanlal (D. Kumar), together with his
brother Ramlal (Raaj Kumar), works at
Sewakram’s mill where he meets Manju again
and falls in love with her. The complicated
story that ensues involves Ratanlal setting up a
union while his brother Ramlal tries to break it
under pressure from the boss. The major twist
in the plot is that Manju is revealed to be the
rich millowner’s daughter, whereupon she tries
to burn down the mill. Ratanlal, who tries to
stop her, is arrested and jailed for arson before
the story is eventually resolved.

President Panchatcharam
1959 162’ b&w Tamil
d A. Bhimsingh pc Savithri Pics st N. Gogol’s
The Government Inspector sc B.S. Ramaiah
c M. Karnan m G. Ramanathan
lp S.S. Rajendran, S.V. Sahasranamam,
T.R. Ramchandran, V.R. Rajagopal, B. Saroja
Devi, S.N. Lakshmi, T.V. Karunanidhi, N.
Chandini, D.V. Narayanaswamy

The District Board president (Sahasranamam)
meets the unemployed youth Sigamani
(Rajendran), who wants a job and says he is in
love with the president’s daughter (Saroja
Devi). However, the president mistakes him for
a government representative investigating
corruption charges.

Raja Makutam
1959 179’[Te]/184’[Ta] b&w Telugu/Tamil
d/co-sc B.N. Reddi pc Vauhini
st/dial  D.V. Narasaraju co-sc Padmaraju,
B.S. Ramaiah lyr Devulapalli Krishna Sastry,
Kosaraju, Nagaraju c B.N. Konda Reddy
m Master Venu
lp N.T. Rama Rao, Gummadi
Venkateshwara Rao, Rajanala, Rajasulochana,
P. Kannamba

An unacknowledged adaptation of Ramanna’s
‘folkloric’ adventure Pudumaipithan (1957) by
a director known for reformist films. The king
is assassinated in the absence of his son Prince
Pratap (NTR). When Pratap returns in disguise,
he falls in love with the village belle Prameela
(Rajasulochana). He becomes a public enemy
when he sentences the men who appear to be
guilty of the killing, one of whom is Prameela’s
brother, but the real villain is Prachanda, the
prince’s uncle. Disguised as an avenging
revolutionary known as the Black Snake,
Pratap dethrones the villain. The Telugu
version of the bilingual (Reddi’s only two-
language film) was a success, but the director
later disowned it for pandering to
commercialism.

Sangtye Aika
1959 157’ b&w Marathi
d Anant Mane pc Chetana Chitra
st G.G. Parkhi s Vyankatesh Madgulkar
lyr G.D. Madgulkar c I. Mohammed m Vasant
Pawar
lp Sulochana, Hansa Wadkar, Jayashree
Gadkar, Ratnamala, Neelam, Pushpa Rane,
Chandrakant, Suryakant, Dada Salvi,
Vasantrao Pahelwan, Vasant Shinde, Kisanrao
Agihotri

Mane’s major hit is a Wadkar classic, later
providing the title for her controversial
autobiography (1970). Marathi cinema’s best-
known Tamasha musical (with Shantaram’s
Lokshahir Ramjoshi, 1947) is an epic saga
narrating a conflict over two generations
between the evil Mahadev Patil of Rajuri (Dada
Salvi) and folk Tamasha dancer Chima
(Wadkar). The good Sakharam (Chandrakant)
and his wife (Sulochana) move into the village
where he defeats Patil in a bullock-cart race
(one of the film’s most spectacular sequences).
Patil has Sakharam killed and his home burnt
down. He then rapes Sakharam’s wife, who
dies while giving birth to her child. The infant
girl is raised by Chima. In the second half, the
young dancer (Gadkar), now apprenticed to
Chima, faces the amorous attentions of Patil’s
son (Suryakant). The remarkable finale has
Chima reveal the truth on stage through song:
the young dancer is in fact Patil’s own
daughter. Sakharam’s naivety (cf. the song Jhali
bhali pahaat) is contrasted with the cynical
real politik of the villain, while Wadkar’s
extraordinary performance holds the story
together as well as commenting on the village’s
history. In a performance recalling Brecht’s
dramaturgy, she integrates the Tamasha and
the Lavni idioms into the melodramatic plot,
combining Madgulkar’s stereotypes of
authenticity with the mythic aspects of the
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ruralist ‘gramin chitrapat’ genre. Wadkar’s
successor in the Tamasha and saint film idioms,
Gadkar, here has one of her first major roles.

Satta Bazaar
1959 ?’ b&w Hindi
d Ravindra Dave pc Nagina Films
st Mohanlal G. Dave sc K.A. Abbas
lyr Shailendra, Hasrat Jaipuri, Gulshan Bawra,
Indivar c W.V. Mukadam m Kalyanji-Anandji
lp Meena Kumari, Balraj Sahni, Johnny
Walker, Suresh, Tiwari, Krishnakant, Asit
Sen, Savita Choudhury, Vijaya Choudhury

A devout housewife (Kumari) supports her
stepdaughter’s decision to marry a man not of
her own caste, but her husband Ramesh
(Sahni) gets mixed up with a bunch of crooks
and causes the family much distress.

Sivagangai Seemai
aka The Land of Sivagangai
1959 173’ b&w Tamil
d K. Shankar pc Kannadasan Prod.
p K.S. Ranganathan s/lyr Kannadasan
c Thambu m Vishwanathan-Ramamurthy
lp S.S. Rajendran, T.K. Bhagavathi,
M.K. Mustafa, P.S. Veerappa, Kamala Laxman,
M.N. Rajam, S. Varalakshmi, Wahab Kashmiri,
Thambaram Lalitha, N. Lalitha

The lyricist and Dravidian ideologue
Kannadasan uses a fictionalised account of the
British East India Company’s subjugation of the
Sivagangai kingdom as a vehicle for DMK
propaganda. Set in 1798, Omaithurai, the
brother of Kattabomman who rose against the
British, seeks the protection of the Marudu
brothers who rule Sivagangai (the Marudu are
folk legends renowned for their anti-British
insurrections). Col. Welsh (Kashmiri) uses this
incident to storm their fort and execute the
rulers. In parallel, the film chronicles the tragic
love story between Muthazhagu (Rajendran)
and Chittu (Kamala). Chittu and another female
character die of unspecified causes after their
husbands get killed. A young bride whose
husband is murdered by robbers commits sati,
something the film appears to approve of as
the Marudu brothers declare she should be
worshipped as a deity. Theatricality, verbosity,
angled shots for emotional emphasis and
insistent background music weigh the film
down, although folk-songs provide a lighter
touch. The film was sometimes presented as
the DMK’s counter to Veerapandiya
Kattaboman, made the same year with a more
strongly emphasised nationalism. The script
was published in 1994.

Sujata
1959 161’(147’) b&w Hindi
d/p Bimal Roy pc Bimal Roy Prod. st Subodh
Ghosh sc Nabendu Ghosh dial Paul Mahendra
lyr Majrooh Sultanpuri c Kamal Bose
m S.D. Burman
lp Nutan, Sunil Dutt, Shashikala, Tarun Bose,
Sulochana, Lalita Pawar

Roy’s classic reformist melodrama about a
Harijan (Untouchable) girl whose kinfolk die in
a plague epidemic and is raised by an upper-
class and caste family. Upendranath
Choudhury (Bose) and his wife Charu
(Sulochana) have a daughter, Rama
(Shashikala), and they adopt Sujata (Nutan),
the Harijan orphan. Later, Sujata discovers the
truth of her ancestry and must bear the
demeaning treatment meted out by Charu and
the family friend Giribala (Pawar), whose son
Adhir (Dutt) is supposed to marry Rama but
falls in love with Sujata. When Sujata donates
blood to save Charu’s life, even Charu has to
abandon her caste prejudice. Nutan gives one
of her best performances, surpassed only by
her solo tour de force in Roy’s Bandini (1963).
Unfortunately, the weak Adhir has to bear the
burden of being the only representative of the
progressive forces ranged against oppressive
tradition. Presumably for its humanist message,
the film includes a rather arbitrarily inserted but
elaborate stage performance of Tagore’s dance
drama Chandalika. Several classic numbers
include Asha Bhosle’s Kali ghata chhaye,
composer S.D. Burman’s own Suno mere
bandhu re and Talat Mahmood’s
Jalte hain jiske liye.

Veerapandiya Kattabomman/
Amar Shaheed

1959 201’ col Tamil/Hindi
d/p B.R. Panthulu pc Padmini Pics
s Sakthi Krishnaswamy c W.R. Subba Rao
lyr K.M. Balasubramanyam m G. Ramanathan
lp Sivaji Ganesan, Gemini Ganesh,
Padmini, S. Varalakshmi, Ragini,
V.K. Ramaswamy, Jawar Seetharaman,
Anandan

The epic historical and best-known of
Ganesan’s collaborations with Panthulu.
Kattaboman is presented as the ruler of a small
kingdom in Tamil Nadu in the 18th C. who
heroically fought against the British invaders
and is still revered for his rebellion. The plot
has the British lure a rival, Ettayappan
(Ramaswamy), into betraying the valiant
Kattaboman (Ganesan) who is wounded,
captured, humiliatingly brought to trial and
hanged. The idealised portrait of Kattaboman is
interwoven, in Ganesan’s first Technicolor
picture, with lavish court scenes, temple
worship and the taming of bulls (much of the
film was shot in Rajasthan). A love interest has
been added as well. The film consciously
invoked Cecil B. DeMille’s spectacles with
Panthulu adopting DeMille’s tactic of
personally introducing the film, on camera.

Angulimal
1960 153’ col Hindi
d Vijay Bhatt pc P.V. Films, Thai Information
Service dial Sudarshan lyr Bharat Vyas
c V. Avadhoot m Anil Biswas
lp Nimmi, Bharat Bhushan, Anita Guha, Ulhas,
Chandrasekhar, Achala Sachdev, Manmohan
Krishna, Prem Adib, Kaisari, Helen

Financed by the Thai Government this film was
to celebrate the 2500th anniversary of the

Buddha (6th century BC). The tyrannical
Angulimal (Bhushan), a bandit wearing a
garland of severed human fingers and who
engages in bloody mystical rituals to achieve
divine power, eventually succumbs to the
Buddha’s teachings. Nimmi played Angulimal’s
lover and Hemen Gupta was originally
announced as the director.

Anuradha
aka Love of Anuradha
1960 141’(120’) b&w Hindi
p/d Hrishikesh Mukherjee pc L.B. Films
st/co-sc Sachin Bhowmik co-sc D.N Mukherjee,
Samir Choudhury dial Rajinder Singh Bedi
lyr Shailendra c Jaywant Pathare m Ravi
Shankar
lp Balraj Sahni, Abhi Bhattacharya, Leela
Naidu, Baby Ranu, Nasir Hussain, Hari
Shivdasani, Mukri, Rashid Khan, Asit Sen,
Ashim Kumar, Madhav Chitnis, Bhudo Advani

A sentimental variation on Madame Bovary:
Anuradha Roy (Naidu), a lively and successful
singer, marries a dull but idealistic country
doctor (Sahni) and soon gets bored. Her former
lover, who has an accident while passing
through her village, ignites memories of her
past and persuades her to return to her former
profession. However, a timely visit by a famous
and worldly-wise doctor, who recognises her
sacrifice as more praiseworthy than the genius
of her husband, reconciles her to her new life.
Some poetic shots in the film play on life’s
ironies: while Anuradha looks at palm trees in
the moonlight, the doctor gazes at wriggling
worms through his microscope. Imaginative
cutting (the director is also an expert editor)
creates effective narrative ellipses, as when the
newly married bride eagerly awaits her
husband and he bursts in, years later, tired and
irritable. Mukherjee’s traditionally conservative
fable about marriage is well served by Sahni’s
underacting, the subtle play of shadows
suggesting the flavour of Anuradha’a nostalgia
for her former success, and Ravi Shankar’s
music, including popular songs like Kaise din
beete and Hai re woh din kyon na aaye (sung
by Lata Mangeshkar).

Apna Haath Jagannath
1960 173’ b&w Hindi
d Mohan Segal pc Deluxe Films
s G.D. Madgulkar dial Rajinder Singh Bedi
lyr Kaifi Azmi c C.S. Puttu m S.D. Burman
lp Kishore Kumar, Sayeeda Khan, Leela
Chitnis, Nasir Hussain, Jagdev, Nandkishore,
Shivraj, Sabita Chatterjee

Following on from his successful New Delhi
(1956), Segal here uses the comedy star
Kishore Kumar to address middle-class
attitudes to manual labour. Madan (Kumar), the
son of an impoverished aristocrat, Dhaniram, is
forced to take a labouring job to the
disappointment of his father and the
disapproval of his future in-laws. However, he
makes a success of his printing press and
eventually employs his own father in the
expanding business. The film has several
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Kishore Kumar numbers including the bouncy
Permit permit...ke liye mar mit.

Baishey Shravan
aka The Wedding Day
1960 110’(98’) b&w Bengali
d/s Mrinal Sen pc Kallol Films st Kanai Basu
c Sailaja Chatterjee m Hemanta Mukherjee
lp Gyanesh Mukherjee, Madhabi Mukherjee,
Hemangini Devi, Umanath Bhattacharya,
Sumita Dasgupta, Anup Kumar

Set in a Bengal village just before and during
the catastrophic famine of 1943 when some 5
million people died of starvation. A middle-
aged hawker (G. Mukherjee) marries a
beautiful 16-year-old girl (M. Mukherjee) who
initially brightens his life. Then the man’s
mother (H. Devi) dies, WW2 presses upon
them and the famine hits Bengal as the
couple’s marriage and the entire fabric of life
disintegrates. In the end, the wife hangs
herself. It is a deliberately cruel film about cruel
living conditions, with the stark realism
heightened through several melodramatic
techniques. The mother dies when the roof
falls on her head in a violent storm; the
marriage breaks up when Priyanath greedily
eats up the little rice he can find in the midst of
the famine, without leaving any for his wife.
The real innovation is that the third party
destroying the marriage is not a person but the
impact upon the couple of, in Sen’s words, ‘the
men who, as they served colonial bosses in
their war efforts, cared only for profiteering
and black marketing’.

Bambai Ka Babu
1960 154’ b&w Hindi
d/co-p Raj Khosla co-p/c Jal Mistry pc Naya
Films s G.R. Kamath dial Rajinder Singh Bedi
lyr Majrooh Sultanpuri m S.D. Burman
lp Dev Anand, Suchitra Sen, Manohar
Deepak, Rashid Khan, Jagdish Raj, Lalita
Kumari, Prem Khanna, Sailen Bose, Anwaribai,
Nasir Hussain

The nice Inspector Malik (Deepak) reforms the
criminal Babu (Anand) who is then pursued by
the gang boss Bali (Raj) who suspects Babu has
become an informer. In a fight, Bali is killed
and Babu has to go on the run. A blackmailer,
Bhagatji (Khan), forces Babu to impersonate
the long-lost son of a rich household in order
to steal their jewellery. In the process, Babu
falls in love with Maya (Sen), the daughter of
the family. After the film’s noirish beginning, as
in many Dev Anand starrers, it turns into a
romance, initially with incestual overtones
since Maya believes Babu to be her brother.
Eventually, when Babu discovers that the lost
son was Bali, whom he has killed, he accepts
his responsibilities to the family and that Maya
will marry someone else.

Chaudhvin Ka Chand
1960 169’ b&w/col Hindi-Urdu
d M. Sadiq p Guru Dutt pc Guru Dutt Films
s Saghir Usmani dial Tabish Sultanpuri
lyr Shakeel Badayuni c Nariman Irani m Ravi

Guru Dutt and Minoo Mumtaz in Chaudhvin Ka Chand

lp Waheeda Rehman, Guru Dutt, Rehman,
Minoo Mumtaz, Johnny Walker, Mumtaz
Begum, Perveen Paul, Naazi, Nurjehan, Razia,
Zebunissa

Dutt apparently commissioned Sadiq to make
this Muslim social to help the maker of
Rattan (1944) out of his impecunious
condition. The love triangle pivots around the
Islamic practice of purdah, which forbids
women to show their face to men outside
their immediate family. A nawab (Rehman)
catches a brief glimpse of Jamila’s
(W. Rehman) face and falls in love with her. At
his sister’s party, he manages to get hold of a
torn fragment from Jamila’s veil and gives it to
a maidservant to trace the identity of its
owner. Jamila happens to exchange her veil
with that of her friend Bano and so the nawab
identifies the wrong woman. This mistake
becomes a tragic irony when the nawab,
having refused to marry a woman chosen by
his ailing mother, persuades his close friend
Aslam (Dutt) to marry the maternal choice
instead: that woman turns out to be Jamila.
When some time later Aslam realises that his
friend the nawab is in love with his wife
Jamila, he pretends to tire of her, hoping that
she will demand a divorce and so will be free
to marry the nawab. The nawab soon learns of
Aslam’s attempted sacrifice and in the
tradition of male friendships on the screen,
the nawab chooses to die for his friend and
commits suicide. In later release prints, two
song sequences, one being the famous Rafi
solo Chaudhvin ka chand ho, ya aftaab ho,
were rendered in colour although designed
for b&w.

Chhalia
1960 112’ b&w Hindi
d Manmohan Desai pc Subhash Pics s Inder
Raj Anand lyr Qamar Jalalabadi c N. Satyen

m Kalyanji-Anandji
lp Raj Kapoor, Nutan, Rehman, Shobhana
Samarth, Pran, Moppet Raja, Ramlal, Gul,
Shyamlal

Desai’s directorial debut is an unlikely drama
about India’s Partition. Shanti (Nutan) is
married to Kewal (Rehman) in Lahore on the
eve of Independence. When the nation is
divided, Shanti’s family and her husband
migrate to Delhi, leaving her behind. She finds
shelter for five years with the Afghan bandit
Abdul Rehman (Pran) who has a sister of
Shanti’s age across the border. Shanti bears a
son, Anwar (Moppet Raja), and when she
travels to Delhi with her child her husband
disowns her, as does her father. She finds
shelter with another generous criminal, Chhalia
(Kapoor), who falls in love with her. Abdul
Rehman comes to Delhi to pursue an old feud
with Chhalia and threatens to kidnap Shanti.
After an extended fight sequence, the two
bandits call a truce. On the train back to
Pakistan, Rehman is reunited with his sister.
Chhalia arranges a reconciliation between
Shanti and Kewal, renouncing his own chance
at happiness. The film alludes to aspects of
realism derived from radical literature as well
as from Kapoor’s presence (cf. Phir Subah
Hogi, 1958), but Desai seems impatient with
the finer points of plot structure, a tendency
that would later lead to his virtual
abandonment of temporally coherent plots in
the Bachchan films of the 70s and 80s. The
film had several hit songs including the
communal-harmony number Chhalia mera
naam, sung by Mukesh.

Devi
aka The Goddess
1960 93’ b&w Bengali
d/p/sc Satyajit Ray pc Satyajit Ray Prod.
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st Prabhat Kumar Mukherjee c Subrata Mitra
m Ali Akbar Khan
lp Chhabi Biswas, Soumitra Chatterjee,
Sharmila Tagore, Purnendu Mukherjee,
Karuna Bannerjee, Arpan Choudhury, Anil
Chatterjee, Kali Sarkar, Mohammed Israel,
Khagesh Chakraborty

Following  Jalsaghar (1958), Ray made a
series of period movies featuring strong, well-
rounded characters no longer limited to the
requirements of melodramatic plot functions.
These characters, Bishwambar Roy,
Dayamoyee and later Charulata (1964) were
adapted equally from Bengali literary
stereotypes and from English literature’s notion
of psychological realism. Made in the same
year as Devi, Ghatak’s classic Meghe Dhaka
Tara uses the popular Bengali legend
associating young married women with Durga,
the mythical provider, to reveal how history
and culture create the oppressive social spaces
determining women’s lives. Instead, Ray
presented a psychological portrait of a young
woman and her zamindar father-in-law set in
the mid-19th C. The beautiful Dayamoyee
(Tagore) is deemed by her recently widowed
father-in-law Kalikinker Roy (Biswas) to be the
goddess Kali incarnate, disregarding the
rationalist arguments put forth by her husband
Umaprasad (S. Chatterjee), a university student.
The old man transforms her into an icon for
prayer in the village, and she soon develops a
reputation for miracle cures. Seduced by her
role as divinity, she is reluctant to return with
her husband to the city. When the death of her
son destroys her illusions, Dayamoyee goes
mad and disappears bejewelled into the mist.
Much of the film dealt with the barely-
concealed sexual relationship between
Dayamoyee and the father-in-law as she
massages his feet while he reclines with a
hookah, or even more explicitly in a prayer
sequence that juxtaposes her sitting before the
Kali icon with shots of the father-in-law
descending for prayer. Ray preferred a cultural
and psychological reading, enjoining his
Western critics to acquaint themselves
thoroughly with e.g. the cult of the Mother
Goddess, the 19th C. Renaissance in Bengal
and the position of the Hindu bride. The film is
also remembered for Mitra’s remarkable
camerawork, contrasting the purely
psychological exposition with two breathtaking
crane shots that show the immersion of the
goddess during the Puja festival and capture
the manic hold exerted by the Durga/Kali
legend in Bengal.

Ganga
aka The River
1960 151’ b&w Bengali
d/sc Rajen Tarafdar pc Cine Art Prod.
st Samaresh Bose c Dinen Gupta m Salil
Choudhury
lp Niranjan Ray, Gyanesh Mukherjee, Sandhya
Roy, Ruma Guha-Thakurta, Seeta Devi, Mani
Srimani, Namita Sinha

Following in the wake of Satyajit Ray’s idyllic
rural realism, Tarafdar’s best-known film is an
epic drama about a young fisherman of the

Sundarbans, Bilash (Ray), who has to
overcome fear and superstition to make his
way down the river to the sea. Old Panchu
(Mukherjee) witnessed, shown in flashback,
the horrifying disappearance into the sea of his
elder brother and former leader of the
fishermen. His impulsive nephew Bilash has an
affair with a married woman, rejects the love of
Gamli Panchi (Roy) and finally wants to marry
Himi (Guha-Thakurta), daughter of the
unscrupulous moneylender Damini. When
Bilash decides to ‘go south’ to the sea too,
evoking an ominous pattern all too familiar to
his uncle Panchu, Himi refuses to follow him.
The story meanders through several detours
chronicling in detail the fisherfolk’s dangerous
lives and their struggles with storms, floods,
hunger and indebtedness. Its primitivist
iconography extends to the depiction of
women as both home-makers and destroyers,
and to aligning the men’s thirst for life with
nature rites. Chidananda Das Gupta critiqued
the film for its lyricism, which for him detracted
from the story’s epic potential and pushed it
towards melodrama. The film established
Tarafdar as a major film-maker, but he still had
problems finding work in the industry.

Hospital
1960 164’ b&w Bengali
d Sushil Majumdar pc Shri N.C.A. Pics
m Amal Mukherjee
lp Ashok Kumar, Suchitra Sen, Pahadi
Sanyal, Chhabi Biswas, Sushil Majumdar,
Bhanu Bannerjee

A medical story complicated by caste
differences. Saibal (A. Kumar) and Sarbari
(Sen) are surgeons in a hospital. Their marriage
is prevented by her lower-caste status. When
she discovers that she is pregnant, Sarbari goes
to work in a small town where she gives birth
to a son. She then discovers that she suffers
from cancer. Saibal comes to perform the
operation that saves her. Not to be confused
with the bilingual Jogajog/Hospital(B/H)
(1943) by the same film-maker.

Jaali Note
1960 155’ b&w Hindi
d Shakti Samanta pc S.P. Pics lyr Raja
Mahendra, Anjaan m O.P. Nayyar
lp Dev Anand, Madhubala, Om Prakash,
Helen, Madan Puri, Bipin Gupta, Kundan

A crime thriller featuring Inspector Dinesh
(Anand) who tracks down a gang of
counterfeiters with the assistance of a fearless
journalist, Renu (Madhubala). He puts on a
variety of disguises and masquerades as a
prince who runs a counterfeiting business. In
the end the main villain (Gupta) turns out to be
the hero’s long-lost father. One of Samanta’s
lesser-known detective movies.

Jagachya Pathivar
1960 147’ b&w Marathi
d/st Raja Paranjpe pc Shripad Chitra
sc/lyr G.D. Madgulkar c Bal Bapat m Sudhir
Phadke

lp Raja Paranjpe, Seema, G.D. Madgulkar,
Dhumal, Mai Bhide, Vinay Kale, Raja Gosavi,
Ramesh Deo, Sharad Talwalkar, Rajdutt

Melodrama evoking Chaplin’s City Lights
(1931). Poor hero, in search of employment,
meets blind heroine who sings and dances in
the street for a living. He looks after her until
her millionaire father rediscovers her. There are
some classic hit songs by Phadke, e.g. Jag he
bandishala and Nahi kharchali kavadi
damadi.

Jis Desh Mein Ganga Behti Hai
1960 167’ b&w Hindi
d Radhu Karmakar p Raj Kapoor pc R.K. Films s
Arjun Dev Rashk lyr Shailendra, Hasrat Jaipuri
c Tara Dutt m Shankar-Jaikishen
lp Raj Kapoor, Padmini, Pran, Tiwari,
Nayampalli, Chanchal, Raj Mehra, Lalita
Pawar, Sulochana Chatterjee, Nana Palsikar,
Vishwa Mehra, Amar

A pacifist film directed by Kapoor’s cameraman
since Awara (1951). Set among the bandits of
central India and by the banks of the Ganges,
the story tells of Raju (Kapoor), a wandering
innocent who believes in the purity of the
Ganga and abhors violence (a trait influenced
by the philosophies of Acharya Vinoba Bhave
and Gandhi). He rescues a man who turns out
to be a bandit chieftain and then reforms the
gang after complicated negotiations with the
police. In the process, he has to overcome the
gang’s lieutenant, Raka (Pran), and falls in love
with the chief’s daughter (Padmini). The film
emphasised scenic shots, beginning with
several slow pans over the Ganges and ending
with a spectacular sequence in a valley when
the outlaws finally lay down their arms and
surrender to the law. Its most typical
movement is a slow crane movement upwards,
leaving the audience to ‘judge’ the characters
and their contradictory ideologies. Kapoor,
distinctly older than in his 50s classics, moves
with the stilted gestures of a marionette in his
characteristic role of the innocent country lad
who ends up reforming the world.

Kadu Makrani
1960 148’ b&w Gujarati
d/sc Manhar Raskapur pc Sadhana Chitra st
Gunwantrai Acharya co-lyr/m Avinash Vyas
co-lyr Apa Hamir c Bipin Gajjar
lp Arvind, Shalini, Champsibhai Nagda, Mahesh
Desai, Babu Raje, Bhudo Advani, Champak
Lala, Radha, Sulochana, Ulhas, Jaya Bhatt,
Honey Chhaya, Vishnu Vyas, Padmakumar
Joshi, Ajit Soni, Mukand Desai, Devika Roy,
Bhimjibhai, Upendra Trivedi, Gunvant
Kayastha, Bagla, Manjula Moti

Raskapur’s best-known film is an anti-
imperialist fantasy historical, his favourite genre
(cf. his Mulu Manek, 1955). Unlike most
Indian royals, the Makranis of Junagadh defy
the British who retaliate by invading Inaj, a
Makrani settlement. Four members of the royal
clan become bandits. The main one, Kadar
Baksh aka Kadu Makrani, causes major
problems for the British who order the local
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police chief, one of Kadar’s boyhood friends, to
capture him. After a furious battle Kadu is
captured in Karachi and hanged. The film was
remade by Manu Desai in 1973.

Kala Bazaar
1960 163’ b&w Hindi
d/s Vijay Anand pc Navketan Films
lyr Shailendra c V. Ratra m S.D. Burman
lp Dev Anand, Waheeda Rehman, Nanda,
Leela Chitnis, Vijay Anand, Kishore Sahu

Hero Raghuvir (D. Anand) becomes Bombay’s
top black marketeer in film tickets and falls in
love with Alka (Rehman) who shuns ‘black’
money. The hero reforms and starts a ‘white
market’ [Safed Bazar] with his now legitimate
gang of touts. Vijay Anand’s characteristic use
of realism as a counterweight to the release of
fantasy is exemplified in the visual and sound
montage that opens the film and in the
remarkably picturised Suraj ke jaisi golayi,
chanda se thandak bhi payi set in top-angle
camera among sleeping pavement-dwellers.
Dev Anand may have had this strategy in mind
when he declared that films should be ‘brought
as close as possible to the reading of a
newspaper’. The film includes several classic
songs, e.g. Na main dhan chahun (sung by
Geeta Dutt and Sudha Malhotra) and Khoya
khoya chand (sung by Mohammed Rafi).

Kanoon
1960 150’ b&w Hindi
d/p B.R. Chopra pc B.R. Films s C.J. Pavri
dial Akhtar-ul-Iman c M.N. Malhotra m Salil
Choudhury
lp Ashok Kumar, Rajendra Kumar, Nanda,
Nana Palsikar, Mehmood, Om Prakash

Chopra’s courtroom drama and suspense
movie tells of the progressive Judge
Badriprasad (A. Kumar) whose daughter
Meena (Nanda) is married to the equally
progressive Public Prosecutor Kailash Khanna
(R. Kumar). Kailash witnesses his father-in-law
commit a murder. His dilemma grows when a
petty thief is arrested and tried in Badriprasad’s
court. Eventually, when Badriprasad is forced
to step down and submit to a new
investigation, the killer is found to be an
identical look-alike of the judge. The unlikely
ending is shored up by a strong plea against
capital punishment. The long court sequences
are alleviated by extensive film noir passages
(cf. the crane movements along walls and
corridors), and the film’s association with
Hollywood models is enhanced by the absence
of songs.

Kshudista Pashan
aka Hungry Stones
1960 117’ b&w Bengali
d/sc Tapan Sinha pc Eastern Circuit p Hemen
Ganguly st/lyr Rabindranath Tagore m Ali
Akbar Khan c Bimal Mukherjee
lp Soumitra Chatterjee, Arundhati Devi,
Radhamohan Bhattacharya, Chhabi Biswas,
Padmadevi, Dilip Roy, Bina Chand, Rasaraj
Chakraborty

Sinha continues his adaptations of Tagore
(Kabuliwala, 1956) with this ghost story shot
in Bhopal, Bikaner and in the hills of MP
although the story is set in the village of Barich
in Hyderabad. A young tax collector (S.
Chatterjee) decides to live in a deserted 250-
year-old palace on the banks of the Susta river.
An obsessive old man in the village
(Bhattacharya) warns the prosaic taxman not to
spend a single night in the palace because it is
haunted. The old man’s narration then gives
way to that of the taxman as he gradually falls
under the spell of the place. Its hallucinatory
world takes him over, in the form of a beautiful
female apparition (A. Devi). His obsession gets
to the point where his everyday life appears
unreal as he vividly relives episodes from the
fantasised history. In the fantasy, he is the
trader Imtiaz Ali who gave the slave girl to the
emperor but then fell in love with her. The
palace used to be Emperor Mahmud Shah II’s
pleasure den and its stones seem to have
absorbed the untold anguish suffered by the
aristocratic potentate’s female victims, a
suffering so intense that it overwhelms those
who dwell there. The film and its lyrical
imagery can be read as metaphors for the
renants of feudal oppression still active in
contemporary society. Alternatively, the feudal
palace can be seen as triggering the eroticised
fantasies of power of modern middle-class
men.

Meghe Dhaka Tara
aka The Cloud-capped Star aka Hidden Star
1960 134’ b&w Bengali
d/sc Ritwik Ghatak pc Chitrakalpa
st Shaktipada Rajguru c Dinen Gupta
m Jyotirindra Moitra

lp Supriya Choudhury, Anil Chatterjee,
Bijon Bhattacharya, Geeta De, Niranjan Ray,
Geeta Ghatak, Dwiju Bhawal, Gyanesh
Mukherjee, Ronen Ray Choudhury

One of Ghatak’s most powerful and innovative
melodramas revolving around the self-
sacrificing Neeta (S. Choudhury), a figure
analogous to the women in Mizoguchi’s work.
A family of refugees from the Partition of
Bengal live in a shanty town near Calcutta,
surviving on the earnings of the eldest
daughter Neeta. Her elder brother Shankar
(A. Chatterjee) hopes to become a classical
singer, and Neeta postpones her marriage to
the scientist Sanat (N. Ray) to support the
family and to pay for her younger brother’s and
sister’s studies. Eventually, with the tacit
encouragement of Neeta’s mother
(De), Sanat marries her younger sister Geeta
(G. Ghatak). The family is beset by misfortunes
as the father (B. Bhattacharya) and the younger
brother Montu (Bhawal) both suffer accidents,
forcing Neeta to remain the sole breadwinner
in spite of her worsening tuberculosis. Finally
Shankar, having achieved his ambition, takes
her to a mountain resort for treatment. There,
terminally ill and having sacrificed her best
years, she finally cries out into the silence of
the mountains her will to live. The story is
familiar in Bengali melodrama (cf. Arundhati
Devi’s Chhuti, 1967), a link stressed by the
casting of Bengali star Supriya Choudhury.
However, into this plot Ghatak weaves a
parallel narrative evoking the celebrated
Bengali legends of Durga who is believed to
descend from her mountain retreat every
autumn to visit her parents and that of Menaka.
This double focus, condensed in the figure of
Neeta, is rendered yet more complex on the

Supriya Choudhury in Meghe Dhaka Tara

1960



365

level of the film language itself through
elaborate, at times non-diegetic sound effects
working alongside or as commentaries on the
image (e.g. the refrain Ai go Uma kole loi, i.e.
Come to my arms, Uma, my child, used
through the latter part of the film, esp. on the
face of the rain-drenched Neeta shortly before
her departure to the sanatorium). This
approach allows the film to transcend its story
by opening it out towards the realm of myth
and to the conventions of cinematic realism
(evoked e.g. in the Calcutta sequences). The
characters, their actions and the way both are
represented acquire an epic dimension:
characters, without losing their singularity, are
presented as figures caught in the web of
historical (and therefore changeable) forces
while the limits of mythic and of ‘traditional’
melodramatic narrative idioms are exceeded by
a new, specifically cinematic mode of
discourse. For instance, Neeta cuts across both
the mythic and the melodramatic stereotypes of
‘the nurturing mother’, an association
elaborated further musically by the Baul folk
number, the Khayal compositions and a
spectacularly filmed Tagore song (Je raate mor
dwarguli); the oppression/ seduction/nurture
triangle which structures the Durga legend as
derived from Tantric abstractions, is projected
on to the mother, Geeta and Neeta, inscribing
these abstractions back into history and thus
making them available for critical
reconsideration. Kumar Shahani addressed
the film’s achievements in his major essay
‘Violence and Responsibility’ (cf. Shahani,
1986).

Mehndi Rang Lagyo
1960 151’ b&w Gujarati
d Manhar Raskapur pc Varsha Chitra
s/co-lyr Chaturbhuj Doshi p/c Bipin Gajjar
co-lyr/m Avinash Vyas
lp Rajendra Kumar, Usha Kiron,
Chandravadan Bhatt, Satish Vyas, Keshav, Toral
Divetia, Kiran Lal, Chandrakant Sangani,
Honey Chhaya, Jayesh Desai, B.M. Vyas,
Bhimjibhai, Narayan Ragjor, Jaya Bhatt,
Niharika Divetia, Upendra Trivedi, Madan
Saigal, Mamta Bhatt, Nitin Shah

The beautiful and innocent example of Gujarati
womanhood, Alka (Kiran), loves and marries
Anil (Kumar). However Anil becomes an
alcoholic and ends up in jail. Alka finds a job in
a college in Calcutta and raises her two
children. Anil, released from prison, happens
to become a gardener at the college and is thus
able to rescue their daughter from a rapist. A
classic domestic melodrama, showing the
initially Westernised hero corrupted by his first
drink at a place called the Bombay Bar,
imprisoned in the Sabarmati jail (where Gandhi
and other nationalist leaders had been arrested
during the Independence movement), and
emerging as a bearded, nationalist icon who
saves his daughter’s boyfriend from taking his
first drink with an extended speech on the evils
of liquor. The film also mobilises a range of
references to exemplify a tradition of ‘Gujarati-
ness’, the title coming from a well-known Raas-
garba song to which couples dance during the
festival of Navaratri. The film also continues

Prithviraj Kapoor in Mughal-e-Azam

Raskapur’s attempts to fantasise an identity for
his native state (cf. Mulu Manek, 1955, Kadu
Makrani, 1960).

Mughal-e-Azam
1960 173’ b&w/col Urdu
d/p/co-sc K. Asif pc Sterling Investment Corp.
co-sc/co-dial Aman co-dial Kamal Amrohi,
Ehsan Rizvi, Wajahat Mirza lyr Shakeel
Badayuni c R.D. Mathur m Naushad
lp Prithviraj Kapoor, Dilip Kumar,
Madhubala, Durga Khote, Nigar Sultana, Ajit,
Kumar, Murad, Jilloo, Vijayalakshmi, S. Nazir,
Surendra, Gopi Krishna, Jalal Agha, Baby
Tabassum, Johnny Walker

K. Asif’s classic megabudget spectacular and
best-known historical romance was nine years
in the making. Opening with the voice-over
words ‘I am Hindustan’ spoken over a map of
India, the film retells in flashback the popular
story (cf. Loves of a Mughal Prince, 1928;
Anarkali, 1953) of the Mughal Emperor Akbar
(P. Kapoor) and his Rajput wife Joda Bai
(Khote) who finally manage to have a son,
Prince Salim (D. Kumar). Salim grows up into a
weak and pleasure-loving youth. Having
proved himself in battle, Salim receives a
sculpture of a beautiful female slave. He falls in
love with the ‘live’ statue, Anarkali
(Madhubala), and wants to marry her. Akbar
pressurises Anarkali to give up Salim,
humiliating and imprisoning her, but to no
avail: in the film’s best-known Sheesh Mahal
(Palace of Mirrors) sequence, shot in colour,
she defies Akbar through song: Pyar kiya to
darna kya (‘What is there to fear? All I have
done is to love’, sung by Lata Mangeshkar).
Salim remains devoted to her and disobeys his
father to the point of rebelling against the
emperor and challenging him to battle. Akbar

defeats Salim and condemns him to death.
Anarkali is allowed to sacrifice her life to save
Salim. However, contrary to the legend which
has Anarkali walled in alive, Akbar spares her
unbeknown to Salim. The film is remembered
mainly for Amrohi’s dialogues, esp. the
confrontations between Kapoor and Kumar.
Naushad’s music includes the songs by noted
classical singer Bade Ghulam Ali Khan (Shubh
din aaye and Prem jogan ke sundari pio
chali) and Mathur’s expansive camerawork
interrupts the statically and frontally shot
dialogues (cf. R.D. Mathur, ‘Mughal-e-Azam
and its Creator Mr K. Asif’, Lensight, 1993).
Mahesh Bhatt (1993) drew attention to the
memorable love scene ‘shot in extreme close-
ups of just faces in which Dilip Kumar tickles
the impassioned face of Madhubala with a
white feather. This was perhaps the most
sensitively portrayed erotic scene on the
Indian screen.’

Padhai Theriyudu Paar
1960 168’ b&w Tamil
d/c Nemai Ghosh, V. Ramamurthy pc Kumari
Films lyr K.C.S. Arunachalam, Jayakantan,
Pattukotai Kalyanasundaram
m M.B. Srinivasan
lp K. Vijayan, S.V. Sahasranamam,
V. Gopalakrishnan, S.V. Subbaiah,
T.K. Balachandran, R. Muthuraman,
S.V. Subbaiah, A. Veerappan

Set up by Nemai Ghosh, Srinivasan and others
as a co-operative venture, with contributions
from over 50 shareholders and collectively
scripted in line with CPI ideology, most of the
film addressed the trade union movement as
seen through the eyes of Murugesan, a worker
on the Southern Railway (Vijayan). The novelist
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Jayakantan contributed the hit song Thennan
keethu oonjalile set to unusual music by
Srinivasan using a xylophone. Randor Guy
writes that internal dissensions spoiled the
film’s release and caused it to flop.

Parthiban Kanavu
aka Parthiban’s Dream
1960 219’ b&w Tamil
d D. Yoganand pc Jubilee Films st novel by
R. Krishnamurthy [aka Kalki] s Kannadasan
c P.S. Selvaraj m Veda
lp S.V. Ranga Rao, Gemini Ganesh,
P.S. Veerappa, S.V. Subbaiah, T.S. Balaiah,
Vyjayanthimala, Malathi, Kamala Kumari,
Ragini, B. Saroja Devi

Verbose Tamil historical with a relentless music
track, adapting one of Kalki’s Walter Scott-like
historicals. King Parthiban (Ashokan), 8th C.
Chola king, dies in battle against the Pallavas
and his son Vikraman (Ganesh) tries to realise
his father’s dream of an autonomous and
unified Tamil kingdom. He achieves this with
the help of a wise Pallava king,
Narasimhavarman I (Ranga Rao), whose
daughter Kundhavi (Vyjayanthimala) he
marries. Together they defeat the Chalukyan
King Pulakesin II and overcome the latter’s
nasty priests. An abridged version of another
Kalki novel, Sivakamiyin Sabatham [The Vow
of Sivakami], has been incorporated, clumsily,
as a dance drama. The film, like many other
South Indian historicals, overlaps with the
stage, here including painted backdrops and
simulated shrines (except one shot of the
Pallava monument of Mahabalipuram).

Ranadheera Kanteerava
1960 191’ b&w Kannada
d N.C. Rajan pc Kannada Kalavidaru
s/lyr G.V. Iyer c B. Dorairaj m G.K. Venkatesh
lp Rajkumar, Sandhya, Leelavathi,
Narasimhraju, Ashwath, G.V. Iyer,
Veerabhadrappa, Eswarappa, Rama Devi,
Udaya Kumar, H.M.S. Sastry, R. Nagendra
Rao, Venkatasubbaiah, Shanthamma, Radha,
Saroja, P. Saroja, Papamma, Balkrishna

This epochal Rajkumar historical is the
prototype for many of the star’s costume epics,
often written by G.V. Iyer (cf. Rajan’s Immadi
Pulakesi, 1967). The film evokes the Mysore
royalty’s intrigues to address Kannada national
chauvinism. Rajkumar plays Kanteerava,
supported as an alternative ruler by the villain
Dalavayi Vikrama Raya (Nagendra Rao), but
Kanteerava defeats the villains using his
legendary physical prowess in the service of
the official monarch. Made as a co-operative
venture by actors Balkrishna and Narasimhraju,
the directors Iyer and T.V. Singh Thakore, et al.
Although this co-operative made only one film,
it featured in several 60s Rajkumar films,
effectively constituting the Kannada film
industry. Some of G.V. Iyer’s filmographies
credit him with directing this film, which he
wrote and helped both produce and direct.

Shri Venkateswara Mahatyam
aka Balaji
1960 204’ b&w Telugu
d P. Pullaiah pc Padmasri Pics.
sc/co-lyr Acharya Athreya co-lyr Malladi
Ramakrishna Sastry, Arudra, Narasa Reddy

c P.L. Rai m Pendyala Nageshwara Rao
lp N.T. Rama Rao, Savitri, S. Varalakshmi,
Gummadi Venkateshwara Rao, Chittor V.
Nagaiah, Shantakumari, Suribabu, S. Janaki,
Sandhya, Ghantasala Venkateshwara Rao,
Rajanala Nageshwara Rao, Relangi
Venkatramaiah

Pullaiah’s remake of his 1939 biographical of
the Tirupati temple deity is a milestone in
NTR’s acting career. Balaji (NTR) descends to
earth following a celestial problem caused by
Narada. On earth, as a common man who is
nevertheless recognised by all the ‘good folk’
as a god, he falls for Padmavati (Savitri). In the
end, as two earthly women, the ‘heavenly’
Lakshmi and Padmavati, battle over him, he
turns into a statue. The film then turns into a
documentary on the Tirupati temple, before the
populist ending restores the god to his true
devotees as against the Brahmin clergy. In spite
of the shift from celestial grandeur to semi-
documentary earthliness, the film seeks to
induce a childish religiosity, e.g. in the
sequence where Balaji is fed milk by a cow, the
udder and his mouth being framed, in close-
up, by a rock. The film’s marketing suggested
that viewing the film was a substitute for
visiting India’s richest shrine, and papier maché
replicas of the icon were placed outside movie
theatres soliciting donations in the name of the
god. Apparently the temple authorities later
sued the film’s producers. According to Rama
Rao’s biographer S. Venkatnarayan (1983), the
star’s politicisation stems from this period when
thousands of pilgrims from Tirupati also visited
his Madras house. NTR later produced and
directed another Venkateshwara version, Shri
Tirupati Venkateshwara Kalyanam (1979).
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Films 1961-1970
Arappavan

aka Half a Sovereign
1961 158’ b&w Malayalam
d K. Shankar pc Seva Films p K. Kumar
s/lyr Kothamangalam Sadanandan c Thambu
m G.K. Venkatesh
lp Sathyan, Prem Nawaz, Kalakkal Kumaran,
S.P. Pillai, T.S. Muthaiah, G.K. Pillai,
Sreenarayana Pillai, Kothamangalam
Sadanandan, Pattom Sadan, Sulochana, Ambika

Set in the working-class milieu of toddy tappers
and coir workers in Kerala. Paramu, the son of
a toddy tapper, marries Kallu, a woodcutter’s
daughter. As Kallu did not bring the promised
dowry of half a sovereign, Paramu’s
domineering mother harasses the new bride
until she returns to her own parents and the
lovers are reduced to meeting on the sly until
the dowry issue has been settled. Kallu
becomes pregnant and a local toddy-shop
owner tries to rape her, resulting in rumours in
the village that her child is illegitimate. When
Kallu’s brother returns having earned the
money for her dowry, he rejects his sister and
Kallu commits suicide. The grim melodrama,
realistically filmed, was not successful on its
initial release.

Arasilankumari
1961 ? b&w Tamil
d A.S.A. Sami p Jupiter Films
s M. Karunanidhi c P. Ramaswamy
m G. Ramanathan
lp M.G. Ramachandran, M.N. Nambiar,
Ashokan, K.A. Thangavelu, Padmini,
Rajasulochana

As a result of a trick, Arivazhgan (MGR) sees
his sister Anbukarasi (Padmini) married to and
abducted by Vetrivelan (Nambiar), the general
to the King of Mulai Nadu. The King entrusts
one part of his will to his daughter Azhagurani
(Rajasulochana) and the other to his friend
Manimaraboopathi (Ashokan), the King of
Naga Nadu, specifying that the will cannot be
opened until his daughter’s 19th birthday. She,
however, loves Arivazhgan. After the King dies,
the villainous Vetrivelan becomes ruler,
repudiates his wife and plans to possess the
Princess. She manages to escape by hiding with
the villain’s father, using a false identity. There
she bears a child. On her 19th birthday,
Arivazhgan comes to challenge the villain for
his sister and his beloved, but Vetrivelan has
made a false will public, proclaiming him King.
However, Arivazhgan reveals the full truth of
the man’s misdeeds and is about to kill him
when his sister pleads for mercy for her
miscreant husband. The villain then repents his
misdeeds, opening the way for true democracy
in Mullai Nadu.

Babasa Ri Laadi
1961 ?’ b&w/col Rajasthani
d B.K. Adarsh pc Adarshlok st/co-dial/lyr Pandit
Indra co-dial Naval Mathur c D.R. Dadhicha
m Shivram
lp P. Kailash, Hiralal, Rajkumar, Mohan Modi,
Rajdeep, Kiran Lal, Saraswati Devi, Sarita Devi,

Champak Lala, Dhannalal, Helen, Nana
Palsikar

The second Rajasthani film (after G.P. Kapoor’s
Nazrana, 1942) and its first hit. Feudal
melodrama about the virtuous landlord
Dharamdas, representing an idealised Marwari
business community, who adopts a deceased
employee’s daughter, Saraswati. She and
Dharamdas’s son Ramesh fall in love, but her
villainous uncle, who wants Ramesh to marry
his flippant daughter Vaijayanti, uses his
familial authority to arrange Saraswati’s
marriage with the handicapped son of a greedy
shah. The tragic consequences of feudal
patriarchal powers are eventually overcome
and the lead couple unite in the end.

Bhabhi Ki Chudiyan
1961 168’ b&w Hindi
d Sadashiv J. Row Kavi pc Sadashiv Chitra
st Y.G. Joshi sc Srinivas Joshi lyr Narendra
Sharma c Arvind Laad m Sudhir Phadke
lp Meena Kumari, Balraj Sahni, Seema,
Ratnamala, Master Aziz, Sailesh Kumar,
Sulochana, Durga Khote, Om Prakash

A sentimental melodrama which helped
establish Kumari’s image as ‘the queen of
tragedy’. Shyam’s (Sahni) wife Geeta (Kumari)
is like a foster-mother to her young brother-in-
law, Mohan (S. Kumar). Mohan’s filial devotion
becomes an erotic obsession, to the distress of
his new bride. The virtuous Geeta tirelessly
serves and mothers the men in the family until
she dies of exhaustion. The relations between a
wife and her younger brother-in-law, echoing
Seeta and Lakshman from the Ramayana, were
often used in films to titillate the audience’s
expectation of images of sexual impropriety.

Bhakta Kuchela
1961 165’ b&w Malayalam
d/p P. Subramanyam pc Neela Prod.
s Nagavalli R.S. Kurup lyr Thirunayanar Kurichi
c N.S. Mani m Brother Lakshmanan
lp Thikkurisi Sukumaran Nair,
Kottarakkara Sridharan Nair, S.P. Pillai,
T.K. Balachandran, Kumari, Ambika, Shanti,
Shashi, Kushalakumari, Jose Prakash, Hari,
C.S. Kantha Rao, Adoor Pankajam, Vinodhini,
Vilasini, Satheesh

The first big mythological by a director who,
having put the radicalism of Randidangazhi
(1958) behind him, would be increasingly
associated with the devotional genre through
the 60s (including Biblical themes e.g. Snapaka
Yohannan, 1963). Krishna’s childhood friend
and devotee, the Brahmin Kuchela, grows up
to father 27 children even as he pines to meet
his idol. His worship of Krishna causes enmity
with King Shishupala. With his several
offspring on the verge of starvation, he goes on
a pilgrimage to Dwarka, where he meets his
friend and master. To his astonishment Krishna
sends him away empty-handed, but Kuchela
returns home to find that his modest hut has
miraculously been turned into a palace. The
film did much to establish a bigger-budgeted
version of the B-movie mythologicals routinely

churned out by studios in Alleppey and
Trivandrum.

Ganga Jumna
1961 178’ col Hindi-Bhojpuri
d Nitin Bose pc Citizens Films s/p Dilip
Kumar dial Wajahat Mirza lyr Shakeel
Badayuni c V. Babasaheb m Naushad
lp Dilip Kumar, Vyjayanthimala, Nasir Khan,
Azra, Kanhaiyalal, Anwar Hussain, Nasir
Hussain, S. Nazir, Leela Chitnis, Perveen Paul,
Helen, Husn Bano, Ranjeet Sud, Khwaja Sabir,
Amar, Bihari, Harun, Narbada Shankar, Fazlu,
Ram Kumar, Akashdeep, Baby Aruna, Baby
Naaz

Dilip Kumar produced, wrote and starred in
this story, shot in garish Technicolor, of two
brothers on opposite sides of the law, Ganga
(D. Kumar) and Jumna (played by D. Kumar’s
real-life brother, N. Khan). Having been framed
by a zamindar (A. Hussain) for a crime he did
not commit, Ganga becomes a criminal living
in the mountains with his girlfriend Dhanno
(Vyjayanthimala). His brother, educated on
Ganga’s money in the city, becomes a
policeman. When years later Ganga is to
become a father, he decides to return to the
village to ask people’s forgiveness, but he has
to face his righteous brother Jumna who shoots
him dead. Dhanno also dies in the gun battle.
This dacoit drama, resembling a cross between
30s Hollywood gangster films and westerns,
pioneered a widely copied action film formula
(cf. Deewar, 1975). The most significant
difference from the Hollywood stories is that
the two main protagonists are brothers instead
of ‘kids from the same block’ or ‘erstwhile
bosom buddies’. Dilip Kumar uses Bhojpuri
instead of Hindi to liberate himself from his
usual, more restrained persona while at the
same time equating naturalism with a distinct
class attitude against which, in this film, he
rebels. This strategy was later followed by e.g.
Bachchan (Ganga Ki Saugandh, Don, both
1978). The songs Nain lad gayi re (sung by
Mohammed Rafi), Do hanson ka joda,
Dhoondo dhoondo re saajana and Na
maanon re (sung by Lata Mangeshkar), were
major hits though little can be said for their
picturisation.

Hiro Salaat
1961 129’ b&w Gujarati
d Ramchandra Thakur pc Vishva Rang Chitra
c Bipin Gajjar lyr/m Avinash Vyas
lp Vijay Datt, Nalini Chonkar, Champsibhai
Nagda, Madhumati, Babu Raje, Tuntun,
Ishwarlal

Famed sculptor Hiro Salaat is commissioned by
King Siddharaj to build the fort at Darbhavati
(now called Dabhoi). When he does so, the
king, anxious that he should never surpass this
spectacular achievement, buries the sculptor
alive in one of its walls. The film, claiming to
address the troubled relations between artist
and patron, is remembered for artist and
designer Kanu Desai’s realistic sets e.g. the
replication of the fort in the Mohan Studio.
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Hum Dono
aka We Two
1961 164’(95’) b&w Hindi
d Amarjeet pc Navketan Films p Dev Anand
st Nirmal Sircar sc Vijay Anand lyr Sahir
Ludhianvi c V. Ratra m Jaidev
lp Dev Anand, Nanda, Sadhana, Lalita Pawar,
Gajanan Jagirdar, Prabhu Dayal, Jagdish Raj,
Rashid Khan, Leela Chitnis

Dev Anand plays two identical-looking
soldiers, the comrades in arms Capt. Anand
and Major Verma, in this (for Navketan)
unusually excessive melodrama and major hit.
Anand is in love with Mita (Sadhana) while
Verma is married to Ruma (Nanda). When
Verma is presumed dead, Anand has to take
care of Ruma, endangering his relationship
with Mita, esp. since Ruma mistakes Anand for
her real husband. When Verma turns up again,
severely crippled, he believes Anand has taken
his place in his home. The resolution comes
when all four characters meet in a temple.
Some of the film’s most successful songs
including Asha Bhosle and Mohammed
Rafi’s duet Abhi na jao chhod kar and Lata
Mangeshkar’s bhajan Allah tero naam.

Jab Pyar Kisise Hota Hai
1961 ?’ b&w Hindi
d/p/s Nasir Hussain pc Nasir Hussain Films
lyr Hasrat Jaipuri, Shailendra c Dilip Gupta
m Shankar-Jaikishen
lp Dev Anand, Asha Parekh, Sulochana,
Mubarak, Raj Mehra, Pran, Wasti, Rajendranath,
Tahir Hussain, Dulari, Bhishan Khanna, Ram
Avtar

Musical cross-class romance featuring Sunder
(Anand) and Nisha (Parekh) whose childhood
betrothal is broken off by the girl’s father when
he becomes a millionaire. Sunder then woos
Nisha, pretending to be the rich Popatlal, and
she falls in love with him. Complicating the
situation is a parallel story in which Nisha’s
best friend Shanti is killed by Sohan (Pran) who
is blackmailed by a hotel manager and frames
Sundar with the crime. Known mainly for its hit
songs Yeh aankhen oof yumma, Sau saal pehle
and Jiya ho jiya, both sung by Mohammed
Rafi, the former being a duet with Lata
Mangeshkar.

Jagadeka Veeruni Katha/
Jagathala Prathapan

1961 187’ b&w Telugu/Tamil
d/p/sc K.V. Reddy pc Vijaya Prod.
st/dial/lyr Pingali Nagendra Rao c Marcus
Bartley m Pendyala Nageshwara Rao
lp N.T. Rama Rao, Relangi Venkatramaiah,
Rajanala, C.S.R. Anjaneyulu, K. Mukkamala,
Lanka Sathyam, B. Saroja Devi, Vijayalakshmi,
P. Kannamba, Rushyendramani, Girija

This characteristic Reddy fantasy is based on an
earlier Tamil film, Jagathala Prathapan (1944)
starring P.U. Chinappa. A king tests his two
sons by asking what they desire most. Jagajittu
says that he would wish to use the moonlit
night to slay his enemies in their sleep.
Jagadeka replies that he wishes to be with four

heavenly angels. The latter, banished from
home, has to make his wish come true by
freeing a distressed angel cursed by
Indrakumari before he can be readmitted.

Jhumroo
1961 171’ b&w Hindi
d Shanker Mukherjee pc K.S. Films st/m
Kishore Kumar sc Vrajendra Gaud dial
Madhusudan Kalelkar lyr Majrooh Sultanpuri
c K.H. Kapadia
lp Kishore Kumar, Madhubala, Jayant, Lalita
Pawar, Anoop Kumar, Chanchal, M. Kumar,
Sajjan

One of Kishore Kumar’s best-known comedies,
containing the song exemplifying his yodelling
style, Main hun jhum-jhum-jhum-jhum
jhumroo. The zany stylistic melange tells the
love story of the tribal Jhumroo (K. Kumar)
who falls in love with the evil landowner’s
daughter (Madhubala). In the end, Madhubala
is shown to be the daughter of Kamli (Pawar)
and Jhumroo, the son of the upper-class
landowner’s friend. In the process, the film
proposes the craziest notions of tribal identity
in Indian cinema: one song is a variant of
Tequila, another introduces rock into a
Cossack dance, and the Kathmandu/Timbuctoo
number sees the hero adopting a Fu Manchu
look to rescue the heroine. The film has some
of Kishore Kumar’s most famous songs e.g. the
Jhumroo number, Thandi hawa yeh chandni
suhani and Koi humdum na raha.

Junglee
1961 150’ col Hindi
d/p/s Subodh Mukherjee pc Subodh
Mukherjee Prod. dial Agha Jani Kashmiri
lyr Shailendra, Hasrat Jaipuri c N.V. Srinivas
m Shankar-Jaikishen
lp Shammi Kapoor, Saira Banu, Shashikala,
Anup Kumar, Azra, Lalita Pawar, Helen

Shammi Kapoor’s best-known film featuring
him in his Yahoo persona in songs like Chahe
koi mujhe junglee kahe and Aai aai ya suku
suku. The rich bachelor Shekhar (S. Kapoor)
returns from abroad and refuses to laugh until
he meets Kashmiri belle Rajkumari (Banu) who
eventually changes his view of the world. The
film can be seen as heralding the colour films
that came to be the mainstay of the popular
cinema (cf. Manmohan Desai’s work) after
the 50s Filmistan genre products. Previously,
colour had been reserved for big spectacles
only. After Junglee, intimate family romances
also had to be in colour. The movie is still
regarded as a cult item because of Shammi
Kapoor’s youthful and rebellious performance.

Kabuliwala
1961 95’ b&w Hindi
d Hemen Gupta pc Bimal Roy Prod.
sc Vishram Bedekar st Rabindranath
Tagore dial S. Khalil lyr Gulzar, Prem Dhawan
c Kamal Bose m Salil Choudhury
lp Balraj Sahni, Usha Kiron, Sajjan, Asit Sen,
Paul Mahendra, Sonnu

Tagore’s story (pub. 1918) of the Pathan
tribesman Rehman (Sahni) who journeys from
Kabul to Calcutta seemed tailor-made for a
naturalist acting challenge. It tells the tale of a
seller of spices called Kabuliwala (the man
from Kabul) in Calcutta who befriends a little
girl because she reminds him of his own
daughter. After years in jail for murder, Rehman
finds the girl has grown up and realises that his
own daughter may have forgotten him as well.
Gupta’s film, like Tapan Sinha’s Bengali
version (1956), depends mainly on star
performances. Here, Sahni’s colourful
mannerisms contrast with the static camera,
tableau-like shots and extensive dissolves
intended to evoke geographic expanse and
memory time. The music by Salil Choudhury
includes numbers like Hemanta Mukherjee’s

Balraj Sahni (right) in Kabuliwala
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Ganga aaye kahan se and one of Manna Dey’s
best-known songs Ai mere pyare watan. The
fake Persian music with its copious mandolin
effects is rather intrusive.

Kandam Bacha Coat
aka The Patched-up Coat
1961 156’ col Malayalam
d/p T.R. Sundaram pc Modern Theatres
st T. Mohammed Yusuf’s novel
sc K.T. Mohammed lyr P. Bhaskaran
c T.M. Sundarababu m Baburaj
lp T.S. Muthaiah, Thikkurisi Sukumaran
Nair, Prem Nawaz, Ambika, Pankajavalli,
Aranmulla Ponnamma, S.P. Pillai, P.K. Bahadur,
Kothamangalam Sadanandan, Nellikode
Bhaskaran, Kottayam Chellappan, Muttatha
Soman, Chandni, Aisha, Omana

The kind-hearted Muslim cobbler Mohammed
Kaka saved his life’s earnings in the pockets of
his ancient coat to fulfil his dream of going to
Mecca. He offers shelter to Kunjubibi when her
scheduled marriage to Ummar breaks down
following a dowry dispute. Arranging the
marriage of the lovers, he offers his life’s
savings as a dowry, an act that causes the evil
parents of the couple to have a change of
heart. Made at the Modern Theatres, Salem, the
film was known mainly as the first colour
feature in Malayalam.

Kappalotiya Thamizhan
aka The Tamil who Launched a Ship
1961 197’ b&w Tamil
d B.R. Panthulu pc Padmini Pics
st/dial S.D. Sundaram lyr Subramanya Bharathi
lp Sivaji Ganesan, S.V. Subbaiah, Gemini
Ganesh, T.K. Shanmugam, Savitri, Rukmini,
S.V. Ranga Rao, M.R. Santhanam,
K.D. Santhanam, S.A. Kannan, M. Saroja,
P.S. Gnanam, Sukumari, R. Bharati, Baby
Kanchana

Biographical film on the life of Va. Vu.
Chidambaram Pillai (Ganesan), a nationalist
businessman who launched the Swadeshi
Steam Navigation Company to break the British
monopoly in shipping at the turn of the
century, which earned him the honorific title
Kappalotiya Thamizhan or ‘The Tamil who
launched a ship’. An important film in
Ganesan’s post-DMK project of wrapping
himself in nationalist colours and one of Tamil
cinema’s rare excursions into recent history. Set
in Tirunelveli district, it features cultural
celebrities like Subramaniya Siva
(Shanmugham) and the poet Bharati
(Subbaiah) whose poems were set to music
and became popular songs. The mandatory
duets and romance are updated via references
to historical events like Vanchinathan’s
(Ganesh) killing of the British collector Ashe,
the burning of imported cloth, the Tuticorin
riots and the Harvey Mills strike. The launching
of the first Tamil ship is the climax. In line with
the film’s political ambitions, the dialogue
attempts to move away from the high-flown
rhetoric of e.g. Elangovan’s 40s style by
having some characters speak Tirunelveli
dialect, but most still declaim their lines in

written, theatrical Tamil. Rukmini plays the
hero’s wife.

Kittur Chanamma/Rani Chanamma
1961 187’ b&w Kannada/Tamil
d B.R. Panthulu pc Padmini Pics c W.R. Subba
Rao, M. Karnan m T.G. Lingappa
lp Rajkumar, B. Saroja Devi, M.V. Rajamma,
Leelavathi, Balkrishna, Narasimhraju,
Chindodi Leela

Panthulu’s big-budget historical about the
legendary Queen Chanamma of Kittur (Saroja
Devi in her best-known role) who led her
people into battle against the British and
eventually sacrificed her life. It features much
palace intrigue as some Kittur royals invite the
British to represent them; others, led by
Chanamma, refuse to pay the British taxes. In
the end the Kittur state is abolished.

Komal Gandhar
aka E-Flat
1961 134’ b&w Bengali
d/s Ritwik Ghatak pc Chitrakalpa c Dilip
Ranjan Mukhopadhyay m Jyotirindra Moitra
lp Supriya Choudhury, Abanish Bannerjee,
Anil Chatterjee, Geeta De, Satindra
Bhattacharya, Chitra Mondol, Bijon
Bhattacharya, Mani Srimani, Satyabrata
Chattopadhyay, Gyanesh Mukherjee

Ghatak’s innovatively filmed critique of both
the IPTA style of radical theatre and of Partition
caused a major political controversy in Bengal,
apparently prompting the director to look for
work outside the state. Set in the contentious
50s, the film’s plot is structured around the
rivalry of two radical theatre groups. One is led
by Bhrigu (A. Bannerjee), the other by Shanta
(G. De), while Shanta’s niece Ansuya
(S. Choudhury) participates in Bhrigu’s work to
the disapproval of her own group. When the
two groups join together for a production of
Shakuntala (Tagore’s version of the story
functioning as a constant reference within the
film), Shanta deliberately sabotages it. Bhrigu
and Ansuya discover they are both refugees
separated from their country (Bangladesh) by a
river and they fall in love. Eventually Ansuya,
scheduled to marry Samar and move to France,
decides to stay with Bhrigu. As in Ghatak’s
earlier Meghe Dhaka Tara (1960), the story is
interrupted by sound effects including ancient
marriage songs, sounds of gunshots and sirens.
Music and sound effects mark particularly
emotive political moments, as in one of the
film’s classic shots: a tracking movement along
a disused railway ending abruptly at the
national border with a fishermen’s chant rising
to a powerful crescendo. Appropriately for a
film dealing with both political and
geographical division, the most intense
interactions of sound and image occur in
spaces which simultaneously divide and
connect, as in the aforementioned tracking shot
or in the 360-degree camera pans showing a
theatre group singing in boats on the river
Padma which marks the border between India
and Bangladesh. Spatial divisions are further
elaborated as a critique of the theatre groups

with their cramped and fragmented
proscenium spaces and cavernous rehearsal
rooms and the claustrophobic,
expressionistically lit urban scenes. The overall
effect, as noted by Kumar Shahani, is the
creation of a space-in-formation, a dynamic
though static-looking space animated by
history.

Manini
1961 127’ b&w Marathi
d Anant Mane pc Kala Chitra st
Mahadevshastri Joshi sc Vyakatesh Madgulkar
lyr G.D. Madgulkar, Bahinabai Choudhury
c V. Bargir m Vasant Pawar
lp Jayashree Gadkar, Chandrakant Gokhale,
Hansa Wadkar, Dada Salvi, Indira Chitnis,
Vasant Shinde, Ratnamala, Ramesh Deo, Sharad
Talwalkar

Mane’s urban melodrama with stagey realist
overtones, although formally very different
from the Tamasha hit Sangtye Aika (1959)
made by the same crew, almost matched its
success. Heroine Malati (Gadkar) marries poor
hero Madhav and is disowned by her wealthy
aristocratic family. Her father Annasaheb tries
to force her to abandon her husband. When
she refuses, reprisals ensue: she and her
husband are accused of theft and publicly
humiliated at her younger sister’s wedding.
Malati eventually breaks away from her
oppressive feudal family (until then portrayed
as the guardians of traditional virtue in Marathi
film). The film includes hit numbers like Are
sansar sansar (saying you must first burn your
fingers on the stove before you get bread to
eat). Gadkar’s performance as a demure,
exemplary daughter-in-law helps the film to
relocate a neo-traditional value system into the
emerging urban middle class. A. Vincent
remade the film in Malayalam as Abhijathyam
(1971), and Krishnakant in Gujarati (Maa
Dikri, 1977).

Mudiyanaya Puthran
aka The Prodigal Son
1961 147’ b&w Malayalam
d Ramu Kariat p T.K. Pareekutty
pc Chandrathara Prod. s Thoppil Bhasi
lyr P. Bhaskaran c A. Vincent, P. Sundaram
m Baburaj
lp Sathyan, Ambika, Kumari, P.J. Anthony,
Kambisseri, Kottayam Chellappan,
P.A. Thomas, Adoor Bhasi

A story mapping good/bad brother relations on
to employer/worker relations. The delinquent
Rajan (Sathyan) loses his girl Radha (Ambika)
to his more serious brother Gopal Pillai and is
eventually ordered out of the parental home by
his mother. When Rajan is ambushed and
beaten, a Harijan girl he once molested,
Chellamma (Kumari), nurses him back to
health and humanises him. Workers, led by
Vasu, who also assisted Rajan, are persecuted
and attacked by the ‘good’ brother who nurses
old jealousies and believes his wife still to be in
love with Rajan. Vasu organises a strike and
Rajan is blamed by his brother for knifing one
of his thugs. Overcome by the affection the
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people seem to have for him, Rajan becomes
‘good’ and turns himself in to the police.
Kariat’s first major film adapted a Thoppil Bhasi
play to inaugurate a uniquely Malayali brand of
political melodrama, in which existential
aimlessness is extended into a pervasive sense
of guilt as feudal institutions crumble and
political activism becomes a form of atonement
for bad faith. The film was actively supported
by the Kerala CPI, with many of its members
acting in and otherwise helping with the
production. Vincent’s remarkable camerawork
sets the tone of the film from its opening scene,
in which Rajan lights a cigarette in darkness as
he aeaits and then molests the harijan girl.
Gopalakrishnan’s melodrama Mukha
Mukham (1984) is a retrospective comment on
this tradition of melodrama as much as it is on
the radical political history it chronicles.
Sathyan’s remarkable performance as the
delinquent younger brother was later to extend
into the definitive element in Kariat’s directorial
signature (cf. Chemmeen, 1965).

Pasamalar
1961 197’ b&w Tamil
d/sc A. Bhimsingh pc Rajamani Pics p Sivaji
Ganesan st K.P. Kottarakkara dial Arur Das
c G. Vittal Rao lyr Kannadasan
m Vishwanathan-Ramamurthy
lp Sivaji Ganesan, Gemini Ganesh, Savitri,
K.A. Thangavelu, M.N. Rajam, M.N. Nambiar

Brother and sister story about the orphaned
Rajasekharan (Ganesan) who is devoted to his
sister Radha (Savitri). However, she marries
Anand (Ganesh), a worker and colleague of
Rajasekharan. The lonely brother is struck with
blindness and spends the rest of the film trying
to unite with his beloved sister. Eventually the
two die in each other’s arms. One of the
earliest and best known of Malayalam
scenarist/producer K.P. Kottarakkara’s Tamil
films. A popular song in the film was
Malarinthum malaratha (sung by
T.M. Soundararajan), in which the hero dreams
of his sister’s marriage and what he will do for
her child.

Pavamanippu
aka Forgiveness of Sins
1961 196’ b&w Tamil
d/sc A. Bhimsingh pc Buddha Pics st Buddha
Pics Story Dept dial M.S. Solaimalai c G. Vittal
Rao lyr Kannadasan m Vishwanathan-
Ramamurthy
lp Sivaji Ganesan, M.R. Radha, Chittor V.
Nagaiah, T.S. Balaiah, Kothamangalam Subbu,
Savitri, M.V. Rajamma, Devika, Gemini
Ganesh

Melodrama with religious stereotypes and
symbols about a Hindu diamond merchant
(Radha), a Muslim village doctor Rahim
(Ganesan) and a Christian do-gooder (Devika),
combining Tamil Nadu’s three main religions in
an effort to promote communal harmony. Extra
twists are provided by a love story between the
Muslim and Christian alongside an all-Hindu
love story (Ganesh and Savitri). In the end it

turns out that all the protagonists descended
from the greedy Hindu merchant and from his
equally high-caste Hindu chauffeur’s (Baliah)
family, providing ample material for tearful
recognition scenes. Several famous songs
underscore the film’s attempt to advocate a
nationalist secularism e.g. Vandhanaal
mudhal indhanaal varai (sung by
T.M. Soundararajan and G.K. Venkatesh)
which castigates man’s tendency to separate
nature into categories of distinction, or the
Ramzan song Ellorum kondaduvom (also sung
by Soundararajan). Kannadasan belonged to
the DMK’s Rationalist Group and included
ironic lines which redeem the didacticism of
the script. The star studded cast - and notably
Radha’s remarkable performance - ensured the
film’s enduring success and Bhimsingh went on
to establish himself as the main purveyor of
moralising all-star movies in the 60s.

Prapancha
aka Family Life
1961 138’(97’) b&w Marathi
d Madhukar Pathak pc Indian National Pics
s/lyr G.D. Madgulkar c K.B. Kamat, Ghanekar
m Sudhir Phadke
lp Sulochana, Amar Sheikh, Kusum
Deshpande, Jayant Dharmadhikari, Seema,
Shrikant Moghe, Shankar Ghanekar

A miserabilist story about a poor Marathi
village potter who tries to feed his wife
(Sulochana) and six children in the hope that
things will improve when younger brother
Shankar completes his education. But they
don’t and, to foil Shankar’s plans to start a
porcelain factory, the local moneylender starts
legal proceedings to claim the family house.
The potter dies, causing the younger brother’s
marriage to his beloved Champa (Seema) to be
cancelled. Eventually the potter’s widow
migrates with her children to the big city, so as
not to be a burden. Shot mostly on location, it
was screened in the USSR and in the West in
two versions, one subtitled, the other with a
voice over.

Punashcha
aka Over Again
1961 120’ b&w Bengali
d/p/sc Mrinal Sen pc Mrinal Sen Prod.
st Ashish Burman c Sailaja Chatterjee
m Samaresh Roy
lp Soumitra Chatterjee, Kanika Majumdar,
Pahadi Sanyal, Kali Bannerjee, Shefali
Bannerjee, N. Vishwanathan, Kunal Basu

After the harrowing exploration of a marriage
broken by social-historical pressures on rural
life in Baishey Shravan (1960), Sen returned
to the same issue in an urban context. The
problems arise as the established patriarchal
relations in a family are disrupted when the
wife has to leave the domestic space to join the
workforce. The resulting impact of a changing
economic system on both male and female
subjective attitudes and anxieties forms the
substance of the plot. Sen contents himself with

simply though critically setting out the
problems without offering a solution. In this
respect, his film allows for a level of ambiguity
usually denied (in favour of an unambiguous
validation of ‘traditional values’) in most Indian
films with similar themes.

Rabindranath Tagore
1961 54’ b&w English/Bengali
d/co-p/s Satyajit Ray co-p Films Division,
Anil Choudhury c Soumendu Roy m Jyotirindra
Moitra
lp Raya Chatterjee, Shovanial Gangopadhyay,
Smaran Ghoshal, Purnendu Mukherjee, Kallol
Bose, Subir Bose, Phani Nan, Norman Ellis

Ray’s semi-documentary on his mentor
commissioned for the centenary of Tagore’s
birth. The extraordinarily diverse literary and
visual output of Tagore, the Shantiniketan
experiment and the Tagore family’s
contributions to India’s freedom struggle are
condensed into one hour, relying on a voice-
over commentary that eschews historical
analysis in favour of a fairly reverential
approach. Ray includes some re-enactements
of episodes in Tagore’s life together with
images of paintings, photographs, documents,
etc. The best moments are the reconstructed
Balmiki Pratibha, and the song Tobu mone
rekho (‘Yet remember me’) in Tagore’s own
voice.

Saptapadi
1961 163’ b&w Bengali
d/sc/c Ajoy Kar pc Alochhaya Prod.
st Tarashankar Bannerjee m Hemanta
Mukherjee
lp Uttam Kumar, Suchitra Sen, Chhabi
Biswas, Tulsi Chakraborty, Tarun Kumar,
Preeti Majumdar, Chhaya Devi, Padmadevi,
Seeta Mukherjee, Swagata Chakraborty, Sabita
Roy Choudhury

Set in WW2, the Jesuit Rev. Krishnendu
(U. Kumar) runs a military hospital in Bankura.
A wounded woman soldier, Rina Braun (Sen),
arrives and he recognises his former lover,
triggering a long flashback showing them as
fellow medical students. She is an exotic
Eurasian and the hero wins her while playing
Othello (he was dubbed by Utpal Dutt,
renowned for his stage performance of that
role) to her Desdemona in a college
performance. His orthodox father (Biswas)
forbids their marriage. The hero converts to
Christianity and exiles himself. Rina discovers
that she is the illegitimate daughter of a Hindu
maid and becomes an alcoholic, eventually
joining the army. Back in the present, Rina tries
to kill herself when she regains consciousness
but the lovers are united in the midst of the war
(Tarashankar’s original story ended tragically).
This Kumar/Sen hit (cf. Sagarika, 1956),
including their characteristic low-angle, soft-
focus close-ups and stylised movements,
yielded one of the most popular song
picturisations of the decade, the classic motor
bike scene number Ei path jadi na shesh hoi.
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Velugu Needalu
aka Thooya Ullam
1961 ? b&w Telugu
d Adurthi Subba Rao pc Annapurna Prod.
p D. Madhusudana Rao dial Acharya Athreya
lyr Sri Sri, Kosaraju Raghavaiah
Choudhury c P.S. Selvaraj m Pendyala
Nageshwara Rao
lp Savitri, Girija, Suryakantam,
A. Nageshwara Rao, K. Jaggaiah, S.V. Ranga
Rao, Relangi Venkatramaiah

A sentimental love triangle focussing on
Suguna (Savitri), adopted by Rao Bahadur
Venkatramaiah and his wife Kanakadurga, who
is ill-treated when the couple have a child of
their own. She is given away to a clerk,
Vengalappa, who educates her and makes her
a doctor. She falls for the poet Chandram
(ANR), but he insists that she marry the
terminally ill Raghu, who loves her too.
Chandram now marries Valarakshmi (Girija),
the daughter of Venkatramaiah. Varalakshmi,
however, suspects that Chandram still loves
Suguna. The film was a major 60s hit, mainly
for its lyrics and music.

Abhijaan
aka The Expedition
1962 150’ b&w Bengali
d/sc/m Satyajit Ray pc Abhijatrik
st Tarashankar Bannerjee’s novel c Soumendu
Roy
lp Soumitra Chatterjee, Waheeda Rehman,
Ruma Guha-Thakurta, Gyanesh Mukherjee,
Charuprakash Ghosh, Robi Ghosh, Arun Roy,
Sekhar Chatterjee, Ajit Bannerjee, Reba Devi,
Abani Mukherjee

Taking over from some friends who lost
confidence after one day’s shooting, Ray made
his first Christian melodrama (see e.g. the
boulders standing in for accumulated sin), set
in Northern Bihar. Hero Narsingh (So.
Chatterjee), a taxi driver who loses his licence,
gets involved in drug smuggling and with two
women, the missionary teacher Mary Nilima
(Guha-Thakurta) and the prostitute Gulabi
(Rehman’s only appearance in a Ray movie).
Conflicts of class with feudal Rajput honour
inform the story about the villain Sukhanram
(C. Ghosh) who is redeemed by the good
Joseph (G. Mukherjee), Mary’s brother. The
urbane and upper-class Soumitra Chatterjee is
cast against type as the rough, bearded
Rajasthani driver.

Aradhana
1962 167’ b&w Telugu
d V. Madhusudhana Rao pc Jagapathi Pics
p Ranga Rao, Rajendra Prasad
co-dial/co-lyr Narla Chiranjeevi
co-dial Athreya co-lyr Sri Sri, Arudra,
Kosaraju c C. Nageshwara Rao m Saluri
Rajeshwara Rao
lp A. Nageshwara Rao, Savitri, Girija,
Relangi Venkatramaiah, Ramana Reddy,
K. Jaggaiah, Gummadi Venkateshwara Rao,
Chittor V. Nagaiah

Teen Kanya
aka Three Daughters, aka Two Daughters
1961 56’(Postmaster)/61’(Monihara)/
56’(Samapti) b&w Bengali
d/p/sc/m Satyajit Ray pc Satyajit Ray Prod.
st Rabindranath Tagore c Soumendu Roy
lp (Postmaster) Anil Chatterjee, Chandana
Bannerjee, Nripati Chatterjee, Khagen Pathak,
Gopal Roy; (Monihara) Kali Bannerjee,
Kanika Majumdar, Kumar Roy, Govinda
Chakravarty; (Samapti) Soumitra Chatterjee,
Aparna Das Gupta (aka Aparna Sen), Seeta
Mukherjee, Geeta De, Santosh Dutta, Mihir
Chakravarty, Devi Neogi

Three short films adapted from three Tagore
stories compiled for the writer’s centenary.
Western versions usually omit Monihara. In
Postmaster, the most sentimental of the stories,
Nandalal the postman (A. Chatterjee) is
assigned the 10-year-old orphan Ratan
(Bannerjee) as his assistant. Ill treated by his
predecessor, she develops an attachment to
Nandalal as he teaches her to read and write.
Their acquaintance is abruptly ended when the
postman falls ill and is transferred. Their
wordless parting, as his rupee tip is rejected,
was widely commended. Monihara is
narratively the most complicated and the
closest Ray has come to horror film. A
schoolteacher (Chakravarty) tells of
Manimalika (Majumdar), the jewellery-crazy
wife of a zamindar (Bannerjee). When her
husband has financial difficulties, Manimalika
offers to sell her jewellery and then disappears
with the shady Madhusudhan (Roy). When the
zamindar returns to a deserted house and
opens the new box of jewels he brought for his
wife, manic laughter resounds and
Manimalika’s ghost appears to snatch the
jewels. Returning to the storyteller, we discover
that the hooded figure to whom the tale is
addressed is the husband, who questions its
accuracy and then vanishes. In Samapti,
university graduate Amulya (Chatterjee) prefers
to marry the extrovert Mrinmoyee (Das Gupta)
rather than the woman chosen by his family.
The wedding is both preceded and followed by
a series of comic situations, first as Mrinmoyee
disrupts the formal meeting with Amulya and
his official bride-to-be and makes off with his
shoes, and then on their wedding night when
she escapes down a tree to sleep on her
favourite perch by the river. Eventually the
couple is reconciled as she promises to
abandon her childish ways. Ray composed his
own music score, combining Tagore and folk
compositions with a much greater emphasis on
‘musicalised’ sound effects than in his earlier
work.

Tero Nadir Parey
aka Beyond Thirteen Rivers
1961 82’ b&w Bengali
d/sc/c Barin Saha pc Ramdhanu Pics st Nirmal
Ghosh m Gyan Prakash Ghosh
lp Gyanesh Mukherjee, Priyam Hazarika,
Narayan Chandra Mondal, Nanda Adhikari

A quiet and intimate Bengali story set in a
travelling circus prey to the pressures of

commercialism. A clown (Mukherjee) resists
the privileging of crowd-pleasing dancing-girls
in the circus programme and resents the arrival
of a new dancer (Hazarika). When he suffers a
drunken accident the dancer nurses him, but
he remains unable to reconcile himself to the
change and becomes virtually insane. This is
the only feature by Barin Saha (1925-93), a
former IPTA activist who studied film-making
in France and Italy. The film was not released
until 1969 and its commercial failure forced its
director to abandon film-making in favour of
rural activism. It was shot entirely on location
at the Tero Nadi aka the Haldi river in
Midnapore, and included scenes of remarkable
energy, including the arrival of the dancing-girl
in the bazaar (a long subjective shot), the
sweeping pans over the river and night shots at
the end, evoking Ghatak’s work.

Thayilla Pillai
1961 173’ b&w Tamil
d L.V. Prasad pc Prasad Movies
s M. Karunanidhi lyr Kannadasan,
Kothamangalam Subbu, A. Marudakasi
m K.V. Mahadevan
lp T.S. Balaiah, G. Muthukrishnan, Kalyana
Kumar, S. Ramarao, Manohar, M.V. Rajamma,
Vijayalakshmi, Madhuri, Sandhya,
T.P. Muthulakshmi, Nagesh, C.V.V. Panthulu,
Seetalakshmi

The conservative Brahmin Patanjali Sastry
severs relations with his modern brother-in-law
Dr Bharati. When Sastry’s wife, who had had
two miscarriages, finds herself pregnant, she
goes to her brother to get medical aid and
incurs the displeasure of her husband. The wife
gives birth to a son but simultaneously adopts
the son of a lower-caste woman who died in
childbirth, creating some confusion for Sastry
as to which baby is his son. Eventually the
couple raise the adopted child while their own
son becomes a rickshaw-puller. The two boys
grow up and become friends. Following
scenarist Karunanidhi’s anti-caste politics, the
family is reunited in the end.

Unniyarcha
1961 138’ b&w Malayalam
d/p Kunchako pc Udaya Studios s Sarangapani
lyr P. Bhaskaran c T.N. Krishnan Kutty Nair
m K. Raghavan
lp Ragini, Prem Nazir, Thikkurisi
Sukumaran Nair, Sathyan, Kottayam
Chellappan, Sunny, S.P. Pillai, Bahadur, Reetha,
Kanchana

One of the most succesful of Kunchako’s early
60s films at Udaya Studio, the film features
Ragini, one of the dancing Travancore sisters,
as Unniyarcha, a warrior princess and part of
North Kerala folklore. Born into the aristocracy,
she is married to the kind-hearted Kunjiraman
(Nazir) to whom she bears two sons. When her
fearless brother is killed by the evil Chandu
(Chellappan), she trains her sons in the martial
arts so they can carry out her revenge mission.
Shot in the Kerala backwaters, the film led to a
major trend of adapting legends of folk heroes
from the ballads of the Malabar region.
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Popular 60s love story and lukewarm remake
of the Uttam Kumar and Suchitra Sen
Bengali classic Sagarika (1956). Gopi
(Nageshwara Rao) meets Anuradha (Savitri)
while at medical college. Gopi agrees to marry
a woman of his parents’ choice (Girija) because
the dowry will allow him to study medicine in
the USA. While he is away, Anuradha moves in
with Gopi’s family and impersonates his fiance
whenever he telephones and also writes the
fiance’s love-letters to Gopi. This, and the fact
that his fiance wanted to marry another man
anyway, leads to the happy ending.

Bees Saal Baad
1962 158’ b&w Hindi
d Biren Nag pc Geetanjali Pics p/m Hemant
Kumar [Hemanta Mukherjee] s Dhruva
Chatterjee dial Devkishen lyr Shakeel
Badayuni c Marshall Braganza
lp Waheeda Rehman, Biswajeet, Manmohan
Krishna, Sajjan, Asit Sen, Madan Puri,
Devkishen, Lata Sinha

Suspense movie allegedly derived from The
Hound of the Baskervilles. Kumar (Biswajeet) is
the last in a long line of Chandangarh
zamindars. He returns to his lonely ancestral
manor where his father had been mysteriously
killed after he was lured into the fields by the
sound of anklets and a woman crying.
Rumours abound of the ghost of a woman
raped and killed by Kumar’s ancestor. Kumar
falls for the local belle Radha (Rehman) and
meets a gallery of dubious characters: an ex-
con servant, a bearded doctor and a man on
crutches who turns out to be a disguised
policeman. The first half of the film builds up
the suspense, mostly using the soundtrack
according to generic conventions. The plot
then becomes a whodunit until the murderer is
revealed: Radha’s guardian (M. Krishna), the
father of the woman killed 20 years ago.
Waheeda’s seduction number, associating her
with the ghost, is the classic Kahin deep jale
kahin dil (sung by Lata Mangeshkar).

Bhoodana
1962 161’ b&w Kannada
co-d/s G.V. Iyer co-d P.S. Gopalakrishna
pc Ananthalakshmi Pics c B. Dorairaj
m G.K. Venkatesh
lp Rajkumar, Kalyana Kumar, Udaya
Kumar, Ashwath, Leelavathi, Balkrishna,
Narasimraju, H.R. Sastry, Adavani Lakshmi,
Mahalinga Bhagavathar

Iyer’s debut is a political melodrama made in
the context of the Bhoodana (land-gift)
movement started by the Gandhian Vinoba
Bhave, calling on all large land owners to
donate 1/6th of their land for redistribution to
the landless. Exploitative landlord Lakshmipati
controls the bonded labourer Dasanna and his
two sons Rama and Lakshmana. When he
donates his sixth, the land is allotted to this trio
who exploit it successfully. The landlord later
reappropriates the land, causing Dasanna to go
insane. One of the first Kannada political films,
it is the only film to feature all three Kannada
top male stars: Rajkumar, Kalyana Kumar and
Udaya Kumar.

China Town
1962 151’ b&w Hindi
d/p Shakti Samanta pc Shakti Films s Ranjan
Bose dial Vrajendra Gaud lyr Majrooh
Sultanpuri c Dwarka Divecha m Ravi
lp Shammi Kapoor, Shakila, Helen, Madan
Puri, S.N. Bannerjee, Mridula, Jeevankala,
Gautam Mukherjee, Kanu Roy

Crime movie with ‘Far Eastern’ atmosphere
following on from Samanta’s Howrah Bridge
(1958) and Singapore (1960). It is set in a
township outside Calcutta inhabited by
Chinese refugees from WW2, with smoke-filled
bars, cabarets, criminals stalking the streets and
skulking in alleys and gangland businessmen
sporting fat cigars. Kapoor plays a double role
of twins separated at birth who meet again as
Shekhar, a cabaret entertainer in love with the
aristocratic millionairess Rita, and Mike, the
gangster. The police use the resemblance to get
Shekhar to impersonate Mike in order to track
down the gang boss. Only the shoemaker
Ching Lee is wise to the substitution. Kapoor’s
imitation of Presley is most visible in the hit
number Bar bar dekho, sung by Mohammed
Rafi.

Dheuer Pare Dheu
aka Waves after Waves
1962 100’? b&w Bengali
co-d/co-p/co-sc/c B.K. Sanyal
co-d/co-sc Smritish Guha-Thakurta
co-p M. Dutta Gupta pc Renaissance Films
st S. Dey m Ravi Shankar
lp Shankar, Shampa, Badal

Most of the cast and crew headed by the
former photographer Sanyal were new to
cinema when they made this low-budget film
in the wake of S. Ray’s pioneering work in
Bengal (Ravi Shankar had also scored Ray’s
Apu Trilogy). Set in a small fishing village, it
tells of the fisherman Natal (Shankar) and his
friend Loton (Badal). Natal marries their
childhood companion, Padma (Shampa), but is
later feared drowned in a fishing accident.
Padma then marries Loton. When Natal returns,
observing their happiness through the window
of their home, he goes away again and drowns
himself. The film’s narrative pace is virtually
static but the acting, the music and the
extremely aestheticised imagery keep the
viewer interested.

Ganga Maiya Tohe Piyari
Chadhaibo

1962 ?’ b&w Bhojpuri
d Kundan Kumar pc Nirmal Pics s Nasir
Hussain lyr Shailendra c R.K. Pandit
m Chitragupta
lp Kumkum, Ashim Kumar, Nasir Hussain,
Tiwari, Mishra, Helen, Leela Mishra, Bhagwan
Sinha, Tuntun, Kumari Padma

The first feature of the now thriving Bhojpuri
cinema, the rhythmic and flowery Central
Indian dialect of Hindi approximating
Brijbhasha, the language associated with North
Indian classical music. In this melodrama
Sumitra (Kumkum) is married, according to the

film’s publicity, ‘in the style to which all young
women aspire’, only to find herself widowed
soon after. A variety of villains include her
father, the drunken Lakhan Singh, her father-in-
law and other members of the village who see
her as a harbinger of bad luck, but she
eventually overcomes these obstacles and
causes the village to revise its orthodox
assumptions.

Gundamma Katha
aka Manithan Maravillai
1962 166’ b&w Telugu/Tamil
d K. Kameshwara Rao[Te]/Chakrapani[Ta)
pc Vijaya co-p B. Nagi Reddy
co-p/st Chakrapani dial D.V. Narasaraju
lyr Pingali Nagenda Rao c Marcus Bartley
m Ghantasala Venkateshwara Rao
lp N.T. Rama Rao[Te]/Gemini Ganesh[Ta],
A. Nageshwara Rao, S.V. Ranga Rao, Savitri,
Vijayalakshmi, Jamuna, Relangi
Venkatramaiah

The old woman Gundamma has a son, an
exploited stepdaughter and a spoilt daughter
for whom she hopes to get a ‘resident’ son-in-
law who can also look after the rest of the
family. She gets two: the brothers Anji and Raja,
who teach the old woman a lesson. Producer
Chakrapani credited himself with the direction
of the film’s Tamil version Manithan Maravillai
but it was a failure, unlike the major success of
the original Telugu. Regarded as the last film of
Vijaya’s ‘golden age’.

Gyarah Hazaar Ladkiyan
1962 152’ b&w Hindi
d/st/co-sc K.A. Abbas pc Film Friends
p/co-sc Ali Sardar Jafri lyr Majrooh Sultanpuri
c Ramchandra m N. Dutta
lp Mala Sinha, Bharat Bhushan, Helen, Jugnu,
Baby Farida, Baby Vidyarani, Baby Vijay, Soni
Sultana, Nirmala Mansukhani, Minal, Noor,
Nadira, David, Madhavi, Imtiaz

The noted Urdu poet Ali Sardar Jafri co-wrote
and produced Abbas’s film set among
journalists. Puran (Bhushan) rebels against his
millionaire father and joins a progressive
journal. Reporting on working women, he falls
in love with Asha (Sinha), a clerk in a food-
rationing office. When his father forces Puran
to leave his job, he starts his own paper. With
the end of rationing after the war, Asha loses
her job and her younger sister Uma becomes a
cabaret dancer. In self-defence, Uma kills the
lecherous nightclub boss and Asha takes the
blame. Puran defends Asha in court where his
speeches extol working women.

Half Ticket
1962 168’ b&w Hindi
d Kalidas pc Cine Technicians Prod. st Surid
Kar sc Ramesh Pant lyr Shailendra c Apurba
Bhattacharjee m Salil Choudhury
lp Kishore Kumar, Pran, Madhubala,
Manorama, Om Prakash, Helen, Shammi,
Tuntun, Moni Chatterjee, Sailen Bose, Dilip
Mukherjee, Anil Ganguly, B.R. Kapoor, Mauji,
Zeb Rehman
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Slapstick crime thriller parodying the genre
with Indian cinema’s weirdest and most
sustained chase sequence. Raja Babu (Pran)
stuffs stolen diamonds into the hip pocket of
Vijay (Kumar), standing in front of him in a
railway ticket queue. Vijay, a rich man’s
socialist son with a bizarre way of organising
protests, is running away from home dressed in
shorts and a schoolboy cap to obtain the half-
price ticket available to schoolchildren.
Throughout the rest of the film, Raja Babu
chases Vijay and keeps making ineffectual
grabs at the hero’s hip pocket as they go
through Bombay, visit a Cossack stage dance
with Helen, a nautanki performance and
eventually wind up in a crane, a hot-air balloon
and an aeroplane that lands them atop a palm
tree. The crazy plot recalls the Tashlin/Lewis
films and the Marx Brothers as well as the
boisterous traditions of Indian urbanised folk
theatre.

Hansuli Banker Upakatha
aka Folk Tales of River Bend
1962 122’ b&w Bengali
d/sc Tapan Sinha p S.L. Jalan st Tarashankar
Bannerjee c Bimal Mukherjee m Hemanta
Mukherjee
lp Kali Bannerjee, Dilip Roy, Ranjana
Bannerjee, Ansuya Gupta, Lily Chakraborty,
Robi Ghosh

Following in the wake of S. Ray’s films set in
Bengali villages (cf. Dheuer Pare Dheu,
1962), Sinha situates his film in 1941 in a village
by the Kopai river. The isolated, bamboo-
surrounded village is dominated by a greedy
zamindar and an ineffectual chief, Banwari
(K. Bannerjee). Young Karali (Roy) leads the
drive for change, abandoning the fields for the
railroad yard, which eventually succeeds when
Banwari is killed and WW2 makes its impact on
the village. Sinha uses pathetic fallacy imagery
(a monsoon) to signal the advent of a new era
and deploys a flowery style for scenes
depicting the past while the present is filmed in
an earthier, more humorous manner. The music
track is enhanced by folk melodies.

Hariyali Aur Raasta
1962 168’ b&w Hindi
d Vijay Bhatt pc Prakash Pics s Dhruva
Chatterjee dial Qamar Jalalabadi lyr Hasrat
Jaipuri, Shailendra c Bipin Gajjar m Shankar-
Jaikishen
lp Mala Sinha, Manoj Kumar, Shashikala,
Krishnakumari, Manmohan Krishna,
Surendranath, Aroon, Chopra, Samar Roy, Om
Prakash

A hit musical melodrama set in Darjeeling’s tea
plantations and one of Sinha’s best-known
films. Shankar (M. Kumar) falls in love with
Shobhana (Sinha), the daughter of the
plantation supervisor Shivnath (Krishna).
However, Shankar is due to marry the vampish
Rita (Shashikala). To make life simpler at the
plantation, Shobhana uses a train accident to
disappear and to start a new life as Kamala, a
hospital nurse. Shankar marries the spendthrift
Rita and when their son Ramesh falls ill the boy
is nursed back to health by ‘Kamala’. Then
Shankar himself falls ill and Shobhana’s second

rescue act brings the couple together again.
Hits include Ibtyade-ishq hum sari raat jaage
and the title number Yeh hariyali aur yeh
raasta, both sung by Lata Mangeshkar (the
former being a duet with Mukesh).

Kanchanjungha
1962 102’ col Bengali
d/s/m Satyajit Ray pc N.C.A. Prod. c Subrata
Mitra
lp Chhabi Biswas, Anil Chatterjee, Karuna
Bannerjee, Anubha Gupta, Subrata Sen, Sibani
Singh, Alaknanda Roy, Arun Mukherjee,
N. Vishwanathan, Pahadi Sanyal, Nilima
Chatterjee, Vidya Sinha

Ray’s first colour film and his first original script
is a naturalist drama set in ‘real time’ (shot at a
ratio of slightly over 1:2) over an afternoon in
the tourist hill-station of Darjeeling (cf. a similar
plot structure in Ray’s next original script,
Nayak, 1966). Indranath Roy Choudhury
(Biswas), whom Ray described as a
‘domineering British title-holding father’, heads
a large upper-class family on the last day of
their holiday in Darjeeling surrounded by
snowcapped mountains and swirling mists. His
long-suffering wife Labanya (Bannerjee) is
relegated to a secondary role while he
encourages a possible marriage between their
youngest daughter Monisha (Roy) with the
pompous, foreign-returned Engineer Pranab
Bannerjee (Vishwanathan). The elder daughter
Anima (Gupta) confronts her alcoholic
husband Shankar (Sen), openly acknowledging
her affair with another man. The philandering
son Anil (A. Chatterjee) loses one girlfriend and
acquires another. Brother-in-law Jagdish
(Sanyal) is only interested in bird-watching.
The lower-class Sibsankar Roy, Anil’s former
tutor, tries to inveigle a job for his nephew
Ashok (Mukherjee) from the patriarch, but
when a job is offered the nephew turns it
down, striking up a close friendship with
Monisha instead, the latter having rejected her
father’s choice for a husband. The most
significant aspect of the film is not the much-
touted non-judgemental humanism nor the
‘rounded’ characters in this ensemble piece,
but the mobilisation of a suspense formula
(patterned on the country house murder
mystery) in which something ‘dramatic’ always
seems about to happen but never does. In the
end, the only ‘crime’ committed is the wealthy
patriarch’s insistence on exerting a ‘traditional’
authority in a new, independent and industrial
era. Although largely a naturalist drama, the
casting of Biswas consciously mobilises a
melodramatic stereotype, giving the film an
iconic distance. The film is also remarkable for
its use of pastel colours (unfortunately, the
original negative has been damaged and
existing prints do not always reproduce Ray’s
and Mitra’s intended colour schemes) and the
sound effect at the end when the humming of a
Nepali boy suddenly expands to echo through
the valleys dominated by the Kanchanjungha
peak.

King Kong
1962 ?’ b&w Hindi
d Babubhai Mistri pc Santosh Prod. s V. Pande,

Madhur, Masterji dial M.R. Nawab lyr Majrooh
Sultanpuri c Keki Mistry m Chitragupta
lp Dara Singh, Kumkum, Chandrasekhar,
Pravin Choudhury, Sheila Kashmiri, Kamal
Mehra, Leela Mishra, Paul Sharma, Uma Dutt

Dara Singh’s best-known 60s stunt movie. King
Kong is the title that King Hingoo bestows
upon the strongest man in his kingdom. The
reigning King Kong discovers a mysterious
man (Singh) in a forest who appears to be
stronger than he and who eventually defeats
him. It emerges that the new King Kong is the
son of the strong man deposed by Hingoo. The
new prince is imprisoned but breaks out and
defeats the entire palace.

Kulagothralu
1962 166’ b&w Telugu
d/st/sc K. Pratyagatma pc Prasad Arts Pics
p A.V. Subba Rao dial Acharya Athreya
lyr Kosaraju, Sri Sri, C. Narayana Reddy,
Dasarathi
c A. Vincent m Saluri Rajeshwara Rao
lp A. Nageshwara Rao, Krishnakumari,
Relangi Venkatramaiah, Suryakantam,
Gummadi Venkateshwara Rao, Nirmala,
G. Varalakshmi, Ramana Reddy, Sandhya,
Girija, Padmanabham

Pratyagatma’s 2nd film is a musical melodrama
and tells of hero Ravi who decides to marry a
lower-caste woman and has to leave home to
do so. The film included several comedy
interludes featuring Venkatramaiah and
established Krishnakumari as a major Telugu
star while confirming the director’s signature in
the Prasad tradition of musical family
melodramas.

Mahamantri Timmarasu
1962 177’ b&w Telugu
d K. Kameshwara Rao pc Gauthami Prod.
p N. Ramabhramam, A. Pundarikakshyya
m Pendyala Nageshwara Rao
lp N.T. Rama Rao, Gummadi
Venkateshwara Rao, Lingamurthy,
L. Vijayalakshmi, S. Varalakshmi,
A.V. Subba Rao, Devika, Relangi
Venkatramaiah, Shobhan Babu, Rajashri,
K. Mukkamala, Radhakumari

One of the many costumed spectacles featuring
the Vijayanagara Emperor Krishnadeva Raya
and his court (cf. the popular Tenali
Ramakrishna films of 1941 and 1956). The
king (NTR) marries two women, Chinna Devi
(Vijayalakshmi) and Tirumaladevi
(Varalakshmi). The only way he can end his
war with Veerabhadra Gajapathi is to claim
Annapurna (Devika) in marriage as well. The
war drama and court intrigue includes a
murder for which Timmarasu (Gummadi) is
falsely accused. The musical consolidated
Kameshwara Rao’s reputation for making box-
office hits in the genre.

Nenjil Ore Alayam
1962 164’ b&w Tamil
d/sc C.V. Sridhar p Chitralaya c A. Vincent
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m Vishwanathan-Ramamurthy
lp Devika, Kalyan Kumar, S.P. Muthuraman,
Nagesh, Rama Rao, Raghavan, Manorama, Kutti
Padmini

Melodrama shot on one single location in
fifteen days. The doctor (Kalyan Kumar) at a
cancer hospital is in love with Seetha (Devika)
who comes to tend to her dying husband Venu
(Muthuraman), who urges his wife not to
remain a widow and to marry the doctor. When
the doctor has to perform surgery on Venu,
Seetha is not convinced that his intentions are
strictly medical. Although the doctor succeeds
in saving Venu’s life, his relationship with
Seetha is spoiled and he dies of a heart attack.
The film’s hit song, ‘Engiruadalum vazhga’
became a classic number about unrequited
love. Sridhar’s Hindi version Dil Ek Mandir
(1963) proved equally successful, featuring
Raaj Kumar, Rajendra Kumar and Meena
Kumari.

Sahib Bibi Aur Ghulam
aka Master, Mistress, Servant aka King, Queen,
Knave aka King, Queen and Slave
1962 152’(120’) b&w Hindi-Urdu
d/sc Abrar Alvi p Guru Dutt pc Guru Dutt Films
st Bimal Mitra’s novel Saheb Bibi Golam (1952)
lyr Shakeel Badayuni c V.K. Murthy m Hemant
Kumar [Hemanta Mukherjee]
lp Meena Kumari, Guru Dutt, Waheeda
Rehman, Rehman, Nasir Hussain, Sapru,
Sajjan, S.N. Bannerjee, Dhumal, Krishna
Dhawan, Jawahar Kaul, Harindranath
Chattopadhyay, Minoo Mumtaz, Pratima Devi,
Ranjit Kumari, Bikram Kapoor

After the failure at the box office of Kaagaz
Ke Phool (1959), Guru Dutt had let M. Sadiq
direct his Chaudhvin Ka Chand (1960)
before making this elegiac movie which he
credited to his long-term collaborator and
scenarist, Alvi. Taken from a classic Bengali
novel, the story is set in the 19th C. zamindari
milieu of the Choudhury household. It is seen
through the eyes of the lower-class but
educated Bhoothnath (Dutt) who arrives in
colonial Calcutta looking for work (while
British troops loot the shops). Through his city
relative Bhoothnath finds accomodation in the
Choudhury haveli (ancestral mansion) while
working at the Mohini Sindoor factory, which
allows the narrative to move from the
aristocratically indolent world of the zamindars
to the more prosaic one of the Brahmo Samaj.
The plot has the hero being fascinated by the
lady of the house Chhoti Bahu (M. Kumari),
whose husband (Rehman) prefers the company
of dancing-girls and all-night drinking bouts.
The film gradually gives way to a darker mood
as the family loses its fortune and descends to
ruin while Chhoti Bahu becomes an alcoholic.
At times compared to Satyajit Ray’s
Jalsaghar (1958) as a commentary on
Bengal’s decaying feudalism, Dutt’s film is a
romantic and somewhat nostalgic tale about a
bygone era, presenting the past and the future
through the contradictory attitudes of two
female figures. Meena Kumari’s skilful
performance, redolent with sensuality (e.g. the
scene where she entices her husband to stay by
her side through the song Na jao saiyan, sung
by Geeta Dutt), is counterpointed by Waheeda

Big-budget hit Telugu mythological derived
from the Mahabharata. Krishna (NTR) has to
confront his disciple Arjuna (Nageshwara Rao)
in order to sustain the war. NTR, who made a
career playing Krishna roles, here shifts the
icon away from the romantic into the warlike,
apparently a first in Telugu film. The music of
Pendyala and lyricist Pingali was as usual
successful, particularly the comedy hit
Anchelanchelu sung by B. Gopalam and
Swarnalatha.

Siri Sampadalu
1962 167’ b&w Telugu
d P. Pullaiah pc Padmasri Pics s Pinisetty
lyr Athreya, Kosaraju, Sri Sri m Master
Venu
lp A. Nageshwara Rao, Chittor V. Nagaiah,
Gummadi Venkateshwara Rao, Chalam,
Ramana Reddy, Savitri, Shantakumari,
Suryakantam, Girija, Vasanthi, Surabhi
Balasaraswathi, Relangi Venkatramaiah

Family melodrama about the decline of a
feudal patriarch and the rise of a new
generation with different values. The head of
the family, Nayudu (Nagaiah), severs relations
with his sister’s family since he holds his
brother-in-law responsible for his father’s
death. He also refuses to let his son Prasad
(Nageshwara Rao) marry Padma (Savitri). The
family becomes impoverished and Prasad has
to restore both his father’s honour and the
family fortunes. He also marries Padma.
Released at the same time as Kulagothralu
(1962), also a family melodrama interspersed
with comedy routines, Pullaiah’s film flopped
despite his reputation in Telugu cinema.

Subarnarekha
1962 143’ b&w Bengali
d/sc Ritwik Ghatak pc J.J. Films
st/p Radheshyam Jhunjhunwala c Dilip Ranjan
Mukhopadhyay m Bahadur Khan

Madhabi Mukherjee and Satindra Battacharya in Subarnarekha

Rehman’s robust and girlish presence (esp. in
the Bhanwra bada nadaan number sung by
Asha Bhosle). The film itself is told entirely in
flashback and the long shadows of history
invade the images in sequences such as the
Saakiya aaj mujhe neend number (sung by
Asha Bhosle) where all the dancers are seen in
shadow while the singing courtesan (Minoo
Mumtaz) is bathed in light.

Sautela Bhai
1962 ?’ b&w Hindi
d/co-sc Mahesh Kaul pc Alok Bharati
st Saratchandra Chattopadhyay’s novel
Boikunther Will co-sc/dial Dev Kishen
lyr Shailendra c R.L. Nagar m Anil Biswas
lp Guru Dutt, Pronoti Bhattacharya, Bipin
Gupta, Raaj Kumar, Ranibala, Asit Sen, Bela
Bose, Radheshyam, Samar Chatterjee, Ratna
Kanhaiyalal, Lakshman Singh

Melodrama about an extended family in
Bengal. Baikunth Majumdar (Gupta), who has
a son by a previous marriage, remarries. His
new wife Bhawani raises her stepson Gokul
along with her own son Vinod. When they
grow up Vinod (Raaj Kumar) goes to the city to
study while Gokul (Dutt) manages the family
shop. Vinod turns bad in the city and his
parents decide to leave the family property to
Gokul. Vinod returns and contests the will. The
battle between the stepbrothers over ‘mother’
and the will is resolved by Gokul’s other-
worldly innocence which succeeds in uniting
the family.

Shri Krishnarjuna Yuddham
1962 174’ b&w Telugu/Tamil
d/st K.V. Reddy pc Jayanti Pics dial/lyr Pingali
Nagendra Rao m Pendyala Nageshwara Rao
lp N.T. Rama Rao, A. Nageshwara Rao,
B. Saroja Devi, S. Varalakshmi, Sriranjani
Jr., Chhaya Devi, Rushyendramani,
Balasaraswathi, Gummadi Venkateshwara
Rao, Kantarao, Allu Ramalingaiah
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unusually presented as a reincarnation of
Vishnu (most Saint films usually emphasise the
earthly origins of their subjects). Disgusted with
his god when famine besets his kingdom, the
king of Pokharan tries to commit suicide by
jumping into the sea but he is placated by
Vishnu who is reborn as the king’s son. A
variety of genres are telescoped into this
miracle-laden film as Ramdev rescues his future
wife, the Princess Netal, from bandits, and then
saves his sister from her mother-in-law’s
tyranny. He also defeats the orthodox Yogiraj
Kumbheshwar while espousing the cause of
the lowest Untouchable castes.

Bandini
1963 157’(120’) b&w Hindi
d/p Bimal Roy pc Bimal Roy Prod.
st Jarasandha [Charuchandra Chakraborty]
sc M. Ghosh lyr Shailendra c Kamal Bose
m S.D. Burman
lp Nutan, Ashok Kumar, Dharmendra, Raja
Paranjpe, Tarun Bose, Asit Sen, Chandrima
Bhaduri, Moni Chatterjee, Leela, Bela Bose,
Iftikhar, Hiralal

Nutan’s best-known film is set in the women’s
ward of a pre-independence prison. The story
is based on a book by Jarasandha, a former
Alipore central jail superintendent who wrote
fictional versions of his experiences (Louha-
Kapat, 1953; Tamasha, 1958; Nyaydanda,
1961). The gentle inmate Kalyani (Nutan),
imprisoned for murder, appears determined to
serve her full sentence, resisting the kind
overtures of the prison doctor (Dharmendra).
Her past is told in flashback. In a 30s Bengal
riddled with revolutionary terrorists, she had
become involved with the anarchist Bikash
Ghosh (A. Kumar), and tries to save his life by
claiming to be his wife. Her father (Paranjpe)
insists that for her honour’s sake she must
really marry the man. Bikash disappears and
Kalyani later learns that he has married another

lp Abhi Bhattacharya, Bijon Bhattacharya,
Madhabi Mukherjee, Geeta De, Sriman
Tarun, Satindra Bhattacharya, Abanish
Bannerjee, Jahar Roy

One of Ghatak’s most impressive and complex
films, released in 1965, tells of Ishwar
Chakraborty (A. Bhattacharya) and his young
sister Seeta who start out in a refugee camp
after Partition. After a brief scene ironically
evoking the vagaries of nationalism, the two
rescue the boy Abhiram (Tarun) when his
mother Kausalya (De) is abducted. A
businessman appoints Ishwar to run a foundry
and he takes the two children to the new
abode. Abhiram is sent to school and returns
years later (S. Bhattacharya) intent on
becoming a writer and marrying Seeta
(M. Mukherjee). As Abhiram is an Untouchable,
Ishwar finds his job prospects threatened and
he asks the boy to leave, arranging for Seeta to
marry someone else. She elopes with Abhiram
and they, with their baby son, live in a shack in
Calcutta until Abhiram dies in an accident and
Seeta is forced to turn to prostitution. The
lonely old Ishwar contemplates suicide and
with his old friend Harprasad (B. Bhattacharya)
he goes on a drinking binge in Calcutta,
culminating in a visit to a brothel. He is
ushered into his own sister’s room. Ishwar is
devastated and Seeta kills herself, watched by
her son. At the end of the film, an aged Ishwar
is leading Seeta’s child to the promised ‘new
house’ by the river which forms the visual
leitmotiv throughout the film. Ghatak endowed
virtually every sequence with a wealth of
historical overtones through an iconography of
violation, destruction, industrialism and the
disasters of famine and Partition. Most of the
dialogue and the visuals are a patchwork of
literary and cinematic quotations enhanced by
Ghatak’s characteristic redemptive use of
music. This strategy ensconces the characters
and their behaviour deep into the fabric of
history itself, constantly referring their actions
to forces playing on a broader canvas than the
space-time occupied by an individual. A
famous example is the sequence set on an
abandoned airstrip with the wreck of a WW2
aeroplane where the children playfully
reconstruct its violence until the girl comes up
against the frightening image of the goddess
Kali (who turns out to be a rather pathetic
travelling performer). Later, in dappled light,
the older Seeta sings a dawn raga on the
airstrip. In a classic dissolve, the old Ishwar
throws a newspaper showing Yuri Gagarin’s
space exploration into the foundry where it
bursts into flames which then dissolve into the
rainwater outside Seeta’s hovel. Harprasad,
who had earlier rescued Ishwar from
committing suicide by quoting from Tagore’s
Shishu Tirtha, later in the night club parodies
an episode from the Upanishads using an East
Bengal dialect. Other quotes from this
extraordinary sequence including Eliot’s The
Waste Land (1922) and, through the music,
Fellini’s La Dolce Vita (1960). Kumar Shahani
pointed out that when brother and sister
confront each other in the brothel, Ghatak’s
sudden and brutal recourse to the highly
conventionalised codes of melodrama abruptly
stresses the usually hidden theme of incestuous
aggression in the commercial Indian cinema

while also commenting on the brutalisation of
India’s revered classical heritage (cf. Shahani,
1986).

Akhand Saubhagyavati
1963 151’ b&w Gujarati
d Manhar Raskapur pc Rajat Films p Rajab
Shaida st/dial/lyr Barkat Virani sc Ramnik Vaid
m Kalyanji-Anandji
lp Asha Parekh, Mahesh Kumar, Arvind, Agha

Raskapur’s effort to introduce Hindi movie-
derived idioms into Gujarati was also the first
film in the language to be funded by the FFC
(see NFDC). Asha Parekh in her first Gujarati
lead role plays the virtuous Usha, who falls for
the weak Arun (Kumar). The evil Pankaj
however spreads rumours about Usha’s
infidelity and causes Arun to disappear on their
wedding night. The excessively dramatic
scenes that follow feature other characters
including the sexy vamp, Maya, and sequences
in which Usha’s house is burned down, before
she is proved innocent and receives her now-
repentant husband.

Baba Ramdev
aka Baba Ramdev Peer, aka Ramdev
1963 ?’ b&w Rajasthani
d Manibhai Vyas pc Ranglok s Naval Mathur
c Narottam m Shivram
lp Mahipal, Anita Guha, Lalita Desai, Ratna,
B.M. Vyas, Mohan Modi, Deepak, Madhumati,
Dalda, Sarita

Rajasthani Saint film and mythological made by
a Gujarati director known for mythologicals
like Satyavan Savitri (1949) and Bhakta
Tulsidas (1951). Featuring two of the most
prominent Hindi stars associated with the
genre, Mahipal and Guha, the film tells of
Ramdev, a 13th C. Vaishnavite saint poet,

Raja Paranjpe and Nutan in Bandini
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woman. To avoid her father’s dishonour she
leaves the village and becomes a servant in a
nursing home where she encounters a
particularly obnoxious patient who is revealed
to be Bikash’s wife. Regarding her as the cause
of all her and her father’s suffering, Kalyani
poisons the woman and assumes her guilt. The
sentimental story, which suggests a straight link
between terrorism and patricide, is redeemed
by the most accomplished cinematography
Bimal Roy ever achieved and by Nutan’s
performance, perhaps the only consistent
expression in Indian film of female guilt.

Bluff Master
1963 ?’ b&w Hindi
d/sc Manmohan Desai pc Subhash Pics
st Madhusudan Kalelkar dial/lyr Rajinder
Krishen c N. Satyen m Kalyanji-Anandji
lp Shammi Kapoor, Saira Banu, Pran, Lalita
Pawar, Mohan Choti, Tuntun, Rashid Khan,
Niranjan Sharma, Santosh Kumar, Ramlal,
Shyamlal, Jugal Kishore, Charlie Walker

Desai inaugurates his characteristic
‘performance masquerade’ style with this
virtual Shammi Kapoor solo act. Ashok
(Kapoor) is a chronic liar who lives by his wits.
As a gossip columnist he takes and publishes a
photograph of a woman slapping a man in the
street. The woman, Seema (Banu), is the boss’s
daughter. After many adventures, including an
impromptu stage performance when he
masquerades as his own father and violent
encounters with Seema’s villainous suitor
Kumar (Pran), Ashok wins the woman. The
film consistently emphasises a lumpenised
street counter-culture culminating in the
boisterous and popular number Govinda ala re
ala performed by Kapoor on the city streets
with numerous drunken youths.

Gumrah
1963 155’ b&w Hindi
d/p B.R. Chopra pc B.R. Films dial Akhtar-ul-
Iman lyr Sahir Ludhianvi m Ravi
lp Ashok Kumar, Mala Sinha, Sunil Dutt,
Shashikala, Nirupa Roy, Nana Palsikar,
Vandana

Chopra’s melodrama about marital infidelity
sees Meena (Sinha), who loves Rajinder (Dutt),
forced to marry her widowed brother-in-law
Ashok (A. Kumar). Most of the story is
occupied by a blackmailer (Shashikala) who, it
transpires at the end of the film, was prompted
by Ashok. The film features some famous
Mahendra Kapoor songs (In havaon mein, in
fizaon mein; Yeh hawa, yeh fiza; Chalo ek
baar phir se ajnabi ban jayen hum dono).

Iruvar Ullam
1963 165’ b&w Tamil
d L.V. Prasad pc Prasad Movies p Anand
s M. Karunanidhi lyr Kannadasan
c K.S. Prasad m K.V. Mahadevan
lp Sivaji Ganesan, B. Saroja Devi,
M.R. Radha, S.V. Ranga Rao, T.R.
Ramchandran, T.P. Muthulakshmi, Sandhya,
Padmini Priyadarshini, Lakshmirajyam,
A. Karunanidhi

Medical student and playboy Selvam (Ganesan)
falls for the wiles of Vasanthi (Priyadarshini)
who only appears to covet his ancestral wealth.
Later Selvam meets the schoolteacher Shanta
(Saroja Devi) who is forced by her parents to
marry him. However, she refuses to live with
her husband because of his earlier affair. When
Selvam is accused of murdering his former
girlfriend, the crisis reconciles the couple. The
playboy song Paravaigal palavidham (sung by
T.M. Soundararajan) was a hit. Prasad
produced the Hindi version made by
T. Prakash Rao as Sasural (1961) starring
Rajendra Kumar.

Ito Sito Bohuto
1963 113’ b&w Assamese
d/s/m Brojen Barua pc J.P. Cine Art
lyr Navakanta Barua, Keshab Mahanta
c Shankar Bannerjee
lp Phani Sarma, Brojen Barua, Sarat Das,
Muazzin Ali, Girin Barua, Probin Bora, Beena
Das, Manideepa

Barua’s remarkable debut is Assam’s first
comedy feature. It tells of an eccentric retired
army major (Sarma) who clings to his authority
and continues to expect military discipline. The
fast-paced film is remembered mainly for
Sarma’s best-known, albeit uncharacteristic,
film role.

Mahanagar
aka The Big City
1963 131’ b&w Bengali
d/sc/m Satyajit Ray p R.D. Bansal
pc R.D.B. & Co. st Narendranath Mitra’s
Abataranika c Subrata Mitra
lp Anil Chatterjee, Madhabi Mukherjee, Jaya
Bhaduri, Haren Chatterjee, Shefalika Devi,
Prasenjit Sarkar, Haradhan Bannerjee, Vicky
Redwood

Ray’s first major incursion into the Calcutta
environment after the brief sequence in Apur
Sansar (1959). The film chronicles the shift
from feudal social arrangements to
Independent capitalism and urban mass
culture. Middle-class clerk Subrata Majumdar
(A. Chatterjee) persuades his wife Arati
(Mukherjee) to take a job as a saleswoman. The
large joint family, including his sister (played
by Bhaduri in her debut) is horrified at the
thought of a working woman in their midst. For
Arati, going door-to-door selling knitting
machines opens up a new world which
includes an Anglo-Indian friend, Edith
(Redwood), and her employer Mukherjee
(Bannerjee). Earning money changes Arati’s
status in the family, causing further problems,
especially when her husband loses his job.
When Edith is unjustly sacked for racial
reasons, Arati resigns in protest and throws the
family into crisis. The film ends with an almost
socialist-realist idiom as the camera cranes up
to show the couple striding with determination
into the teeming proletariat on the street.
Different characters stand in for the conflicting
ideologies: the father-in-law expects feudal
loyalty from his former students; the

entrepreneur Mukherjee espouses ruthless
business ethics and the salesgirl Edith
exemplifies the orthodox bias against working
women as ‘Westernised’ and with loose morals.
Ray often adapts a shooting style to suit the
different locales represented by these
individuals, using e.g. expressionist low and
wide-angle shots in Mukherjee’s office and in
the conversation between the two women in
the ladies’ rest room, whereas ‘period’ realism
prevails for life in the family house. In between
the sets designed by Bansi Chandragupta are
the location shots, beginning with shots of
tramlines and ending with the sweeping
upward crane. Madhabi Mukherjee’s
performance dominates the film, as it would
again in Charulata (1964).

Mere Mehboob
1963 164’ col Urdu
d/co-sc H.S. Rawail pc Rahul Theatres
st/dial/co-sc Vinod Kumar lyr Shakeel Badayuni
c G. Singh m Naushad
lp Ashok Kumar, Rajendra Kumar, Sadhana,
Nimmi, Johnny Walker, Pran, Sundar, Amita

A romance presumably set in early 20th C.
Lucknow. Anwar (R. Kumar) glimpses the
veiled Husna (Sadhana) and composes a love
song for her while he sings at a college concert.
Their subsequent meetings are bedevilled by
class differences and family intrigues. The
Eastmancolor musical, shot entirely in studios,
effectively uses artifice to convey nostalgia for
the elaborate courtly manners of a bygone
(colonial) era. Naushad’s music enhanced this
approach with e.g. the famous title number
Mere mehboob tujhe meri mohabat ki kasam
(sung in two versions by Mohammed Rafi
and Lata Mangeshkar).

Moodupadam
1963 161’ b&w Malayalam
d Ramu Kariat p T.K. Pareekutty
pc Chandrathara Prod. st S.K. Pottakkad
dial K. Padmanabhan Nair, K.T. Mohammed
lyr P. Bhaskaran, Yusuf Ali Kacheri
c A. Vincent m Baburaj
lp Sathyan, Nellikode Bhaskaran, Sheela,
Premji, K. Balakrishnan Menon, Madhu,
Adoor Bhasi, Poppu, Venu, Kothamangalam
Ali, Kunjam, Ambika, Santha Devi

Kariat’s film made at the Vijaya-Vauhini Studio
dramatises Hindu-Christian and Hindu-Muslim
relations: sexual relations between the former
seem possible but sadly not between the latter.
The four children of two working-class
neighbours, one Hindu family and one Muslim
family, grow up together. The Hindu boy Appu
and the Muslim girl Ameena are in love but
social taboos keep them apart. Having enabled
his sister to marry a Christian man, Appu goes
to Bombay where he becomes a respected
playwright. Ameena’s brother Ali is killed by
communalist fanatics in Bombay but Appu
withholds the news from the Muslim family,
sending them money and gifts in Ali’s name.
Appu eventually arranges his beloved
Ameena’s marriage to a Muslim soldier.
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Moogamanasulu
1963 164’ b&w Telugu
d/sc Adurthi Subba Rao pc Babu Movies
p C. Sundaram co-st/co-dial/co-lyr Acharya
Athreya co-st/co-dial Mullapudi Venkatramana
co-lyr Dasarathi, Kosaraju c P.L. Roy
m K.V. Mahadevan
lp A. Nageshwara Rao, Savitri, Jamuna,
Suryakantam, Gummadi Venkateshwara
Rao, Padmanabham, Allu Ramalingaiah,
Annapoorna, Nagabhushanam

Hit Telugu musical about rebirth. Boatman
Gopi (Nageshwara Rao) ferries Radha (Savitri)
every day across the Godavari river and falls in
love with her although he is due to marry
Gowri (Jamuna), a woman from his own class.
Radha marries a rich man (Padmanabham) and
later reappears as a widow. Her relationship
with Gopi, which causes a scandal, is
presented as a continuation of their
relationship in a previous life, shown in
flashbacks. The film established the reputation
of its composer, Mahadevan, and his long-term
collaboration with Athreya and Subba Rao, the
latter remaking the film as Milan (1967) with
Sunil Dutt and Nutan.

Ninamanninnya Kalapadakal
aka Bloodstained Footsteps
1963 165’ b&w Malayalam
d N.N. Pishareddy pc Navarathna Prod.
s Parappuram lyr P. Bhaskaran c U. Rajagopal
m Baburaj
lp Prem Nazir, P.J. Anthony, Ambika,
Madhu, Sheela, Kambisseri, S.P. Pillai,
Bahadur, Adoor Bhasi, Adoor Bhawani,
Shantakumari, Kottayam Shantha, Mavelikkara
L. Ponnamma, Susheela

A relentless melodrama about neighbours and
childhood sweethearts tragically separated
when their fathers die. He joins the army and
she has to rely on another man’s financial help.
Wounded at the front and comforted by a
friendly nurse, he returns to find his girl
married to the drunken village butcher. He
returns to the war, sees his best friend die and
marries the man’s sister but has to go back to
the front before consummation can take place.
The film adapted a story by Parappuram, who
specialised in military stories (cf. Anveshichu
Kandatiyilla, 1967) and was the first effort at
making a war movie in the language, although
much of the action was shot on sets.

Nirjan Saikate
1963 130’ b&w Bengali
d/s Tapan Sinha pc New Theatres (Exhibitors)
st Samaresh Bose c Bimal Mukherjee
m Kalipada Sen
lp Anil Chatterjee, Sharmila Tagore, Ruma
Guha-Thakurta, Chhaya Devi, Renuka Roy,
Bharati Devi, Pahadi Sanyal, Jahar Ganguly,
Robi Ghosh, Amar Mullick, Upamanyu
Chatterjee

A leisurely tale using a narrative format
reminiscent of Ophuls’s Le Plaisir (1951) with
the coachload of women transposed to a
railway carriage. A young writer meets four

widows and a jilted young woman on the train
to Puri. The rest of the film consists of their
interactions, the revelation of their
backgrounds and the touristic scenery
(including the temple of Konarak).

Parasmani
1963 ?’ b&w/col Hindi
d Babubhai Mistri pc Movieland s Vishwanath
Pande, Madhur dial C.K. Mast lyr Asad Bhopali,
Farooq Kaiser, Indivar c Peter Pereira
m Laxmikant-Pyarelal
lp Geetanjali, Mahipal, Manhar Desai, Nalini
Chonkar, Maruti, Nazi, Uma Dutt, Jugal
Kishore, Aruna Irani, Ajit Soni, Shekhar Purohit,
Jeevankala, Helen

A special-effects fantasy about the son of a
princely state’s army Chief. Jettisoned from a
ship by his father during a storm, the son grows
into the fearless Paras who falls in love with the
princess of the realm. The king is told by a
fortune-teller that his son-in-law will cause his
death unless the mythical Parasmani diamond,
owned by the witch queen of Mayanagari, is
acquired. After many adventures, Paras obtains
the jewel. The film, although in the tradition of
cheap Hindi Arabian Nights fantasies, seems to
take its cue from Tamil costume dramas. The
inexpensive effects include a fight between
Paras and his father on what looks like a cross
between a magic carpet and a spaceship.
Remembered mainly as the debut of the
celebrated composers Laxmikant-Pyarelal, with
hits such as Ooi ma yeh kya ho gaya and
Hansta hua nurani chehra, filmed in colour.

Periya Idathu Penn
1963 161’ b&w Tamil
d/p/sc T.R. Ramanna pc R.R. Pics st/dial Sakthi
Krishnaswamy lyr Kannadasan c M.A. Rehman
m Vishwanathan-Ramamurthy
lp M.G. Ramachandran, B. Saroja Devi,
M.R. Radha, T.R. Rajkumari, Ashokan, Nagesh,
Manimala, Jyothilakshmi, Kolappan

Kailasam Pillai’s (Radha) children, Sabapathi
(Ashokan) and Puridham (Saroja), grow into
wealthy spoiled brats. The simple, but
courageous and wise, farmer Murugappan
(MGR) has two female relatives, Thilai
(Jothilakshmi), whom he is to marry, and Valli
(Manimala), both trained in traditional
silambam (stick fighting). Sabapathi also covets
Thilai and he challenges Murugappan to a
silambam duel while Puridham drugs the
honest farmer, so that Thilai is forced to marry
Sabapathi. The angry Murugappan then
resolves to impose himself on Puridham,
bullying her into become his meekly obedient
farmer’s wife.

Punarjanma
1963 164’ b&w Telugu
d/sc K. Pratyagatma pc Prasad Art Pics
st Gulshan Nanda sc Acharya Athreya lyr Sri
Sri, Dasarathi, C. Narayana Reddy, Kosaraju
c P.S. Selvaraj m T. Chalapathi Rao
lp A. Nageshwara Rao, Krishnakumari,

Gummadi Venkateshwara Rao, Ramana
Reddy, Padmanabhan, Prabhakara Reddy,
Vasanthi, Suryakantham, Sandhya, Chadalavada

Melodrama about Gopi, an artist (Nageshwara
Rao) who goes crazy when an electrical short
circuit destroys his sculpture. The doctor has
the dancer and singer Vasanthi (Krishnakumari)
move in to restore the sculptor to sanity. The
two plan to marry, but his return to health also
causes an attack of amnesia. The hero can only
recognise his lover when a second accident
reminds him of his first illness.

Raktha Tilakam
1963 166’ b&w Tamil
d/sc Dada Mirasi pc National Movies p Panchu
Arunachalam co-dial/lyr Kannadasan
co-dial P.C. Ganesan, Thyagan c B.S. Jagirdar
m K.V. Mahadevan
lp Sivaji Ganesan, C.K. Nagesh,
M.N. Kannappa, K. Shanmughasundaram,
Savitri, C.R. Parthiban, Pushpalatha,
Veerasamy, Manorama, S.R. Janaki,
Saradambal, Nambirajan, Natarajan,
Dandapani, Dhanapal, Chitra, Suguna,
Kannadasan

Ganesan’s nationalist war movie against the
background of the 1962 India-China conflict.
The hero Kumar (Ganesan) and heroine
Kamala (Savitri) are colleagues at university.
She begins to appreciate him when he rescues
a play she directs by understudying her brother
in the role of Othello. Kamala then joins her
father in Beijing while Kumar joins the Indian
Army. In Beijing Kamala marries a Chinese
Army doctor (Nambirajan) and accompanies
him to the 1962 war as a nurse by day and an
Indian spy by night. Kumar captures her and
she is to be shot at dawn when her espionage
activities come to light. She is killed by her
Chinese husband. Kumar dies in battle holding
on to the Indian flag. The film is an important
turning-point in Ganesan’s and scenarist
Kannadasan’s efforts to repudiate their DMK
associations by valorising Congress
nationalism. Kannadasan played a small role as
a poet, singing two famous songs, the solo Oru
koppaiyele and the nostalgic send-off group
number Pasumai niraindha ninaivigule (both
sung by T.M. Soundararajan, the second a duet
with P. Susheela).

Rustom Sohrab
1963 ?’ b&w Hindi-Urdu
d Vishram Bedekar pc Ramsay Prod. s Kumar
Ramsay co-dial Iqbal Nadeem, Masood
Mashedi, Jagdish Gautam, Sardar Illham
co-dial/lyr Qamar Jalalabadi co-lyr Jan Nissar
Akhtar c Nariman Irani m Sayed Hussain
lp Prithviraj Kapoor, Suraiya, Premnath,
Mumtaz, Sajjan, Shah Agha, Marilyn

Kumar Ramsay, a member of the family best
known for their horror films, scripted this
version of the classic Persian legend drawn
from the 10th C. Shahnama which was a staple
item in the Parsee theatre. Rustom (Kapoor in a
role reminiscent of his performance in
Mughal-e-Azam, 1960) is the king of Persia

1963



378

in Bengali cinema. Despite the conservatism of
the story, issues of marital compatibility are
extensively discussed without invoking
conventional patriarchal moralism.

Shaher Aur Sapna
aka Shehar Aur Sapna aka The City and the
Dream
1963 140’(120’) b&w Hindi
d/s K.A. Abbas pc Naya Sansar lyr Ali Sardar
Jafri c Ramchandra m J.P. Kaushik
lp Dilip Raj, Surekha Parkar, Nana Palsikar,
Manmohan Krishna, David, Anwar Hussain,
Rashid Khan, Asit Sen

Abbas’s romantic view of Bombay’s pavement-
dwellers tells of a man (Roy) who arrives from
a poor Punjabi village to find a job. Amazed at
the city’s opulence he soon realises the main
problem is to find shelter. He finally settles
down with his wife (Surekha) in an unused
water pipe where she gives birth to their child.
The activities of slum landlords and thieves
open the way for property developers and
bulldozers and the pavement-dwellers again
have to find shelter elsewhere, but this time
they act together. For the next decade, this
film’s sentimentalised way of showing urban
class divisions became the standard, popular
idiom for these motifs, extending into Abbas’s
own documentaries (cf. Char Shaher Ek
Kahani, 1968) and into e.g. Sukhdev’s
influential ‘progressive’ featurettes (And Miles
To Go ..., 1965).

Tere Ghar Ke Saamne
1963 149’ b&w Hindi
d/s Vijay Anand pc Navketan lyr Hasrat Jaipuri
c V. Ratra m S.D. Burman
lp Dev Anand, Nutan, Harindranath
Chattopadhyay, Om Prakash, Praveen
Choudhury, Zareen, Rashid Khan,
Rajendranath

After Paying Guest (1957), this is the best-
known Dev Anand-Nutan vehicle. Two feuding
millionaires, Seth Karamchand
(Chattopadhyay) and Lala Jagannath (Prakash),
want to build their houses in front of each
other. Jagannath’s son, the architect Rakesh
Kumar (D. Anand), is commissioned to
construct both houses. In addition, he falls in
love with Karamchand’s daughter Sulekha
(Nutan). A frothy musical comedy with some
classic hits such as Dil ka bhanwar kare pukar
(sung by Mohammed Rafi), Yeh tanhaai hai
re hai (sung by Lata Mangeshkar) and
bravura song picturisations including the Dil ka
bhanwara number on the steps of the Qutub
Minar in Delhi, and the title song, performed
by Rafi and Mangeshkar, in which an
imagined Nutan appears in miniature in
Anand’s whisky glass as they sing the duet.

Uttar Falguni
1963 137’ b&w Bengali
d Asit Sen pc Uttam Kumar Films sc Nripendra
Chattopadhyay c Anil Gupta, Jyotish Laha
m Robin Chatterjee
lp Suchitra Sen, Bikash Roy, Pahadi Sanyal,
Dilip Mukherjee, Chhaya Devi, Jahar
Ganguly, Ajit Bannerjee, Kalipada Chakraborty

The unhappily married Debjani (Sen) escapes
from her drunken husband Rakhalbabu
(Chakraborty) and becomes the courtesan
Pannabai. Her former lover, the lawyer Manish
Roy (Roy), comes to her rescue when he
adopts her daughter Suparna. The adult
Suparna (Sen in a double role) also becomes a
lawyer, unaware of her real parentage.
Debjani’s husband, who had blackmailed his
wife for several years, reappears on Suparna’s
wedding day, demanding money. Debjani
shoots him dead and appears in court, where
she is defended first by Manish and then by her
daughter, who learns the truth. One of Suchitra
Sen’s famous roles appearing both as a
Thumri-singing courtesan and her
emancipated daughter. The film makes
extensive use of Asit Sen’s characteristic
panning shots and lap dissolves as narrative
bridges, most notably in the montage
sequences that show Suparna growing up. The
director remade the film in Hindi as Mamata
(1966).

Veera Kesari/Bandhipotu
1963 177’ col Kannada/Telugu
d B. Vittalacharya pc Rajalakshmi Prod.
p Sundarlal Nahata dial/co-lyr Soorat Ashwath
co-lyr K.R. Seetarama Sastry c Raveekant
Nagaich m Ghantasala Venkateshwara Rao
lp Rajkumar[K], Leelavathi[K], UdayaDilip Raj in Shaher Aur Sapna

whose wife Tehmina (Suraiya) bears him a son
while he is away fighting wars. The son Sohrab
(Premnath) grows into a powerful warrior and
ends up challenging his father. Unaware of
each other’s identity, they confront each other
on the battlefield where, in true feudal
tradition, Rustom triumphs over his son.

Saat Pake Bandha
1963 133’ b&w Bengali
d/s Ajoy Kar pc R.D. Bansal c Bishnu
Chakraborty m Hemanta Mukherjee
lp Suchitra Sen, Soumitra Chatterjee,
Pahadi Sanyal, Chhaya Devi, Molina Devi,
Tarun Kumar, Prasanta Kumar

Suchitra Sen gives a major performance in this
marital melodrama. The independent Archana
(Sen) tries to overcome her domineering and
snobbish mother (Chhaya Devi) by marrying
Sukhendu (Chatterjee), a serious university
lecturer, but mother continues to interfere,
reminding her son-in-law of his poverty.
Suffering from divided loyalties, Archana’s
problems are aggravated when her husband
insists that she sever all ties with her parents.
She separates from her husband and decides to
complete her studies while living
independently. When she finally accepts her
wifely duties and returns home it is too late, as
Sukhendu has resigned his job and gone
abroad. Sen’s finely honed performance often
undercuts the ideology her character is
supposed to exemplify, evoking the possibility
of a more egalitarian representation of women
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Kumar[K], R. Nagendra Rao[K], N.T. Rama
Rao[Te], Krishnakumari[Te]

Vittalacharya’s big-budget return to Kannada
cinema is a Rajkumar costumed adventure
movie with a complicated plot, characteristic of
all the star’s films. King Satyasena of Gandhara
is overthrown by his evil stepbrother Shurasena
(Kumar). The masked hero Veera Nayaka, who
leads the oppressed people, attacks the palace
of Princess Mandara Male (Leelavathi), but she
is rescued by the masked man’s brother
Narasimha Nayaka (Rajkumar/NTR). Veera
Nayaka is killed together with his benevolent
father Dharma Nayaka (Nagendra Rao) by
Shurasena. This episode introduces a second
masked man, revealed to be Narasimha
Nayaka’s brother. The princess tries to
apprehend him but is herself caught. She is
then told the truth about the palace intrigues.
Narasimha Nayaka is captured, escapes, and
eventually overthrows the evil empire of
Shurasena. Vittalacharya simultaneously made
a Telugu version, Bandhipotu, starring NTR
and Krishnakumari.

Arohi
aka Aarohi, aka Ascent
1964 124’ b&w Bengali
d/sc Tapan Sinha p Ashim Pal st Banaphool
c Bimal Mukherjee m Hemanta Mukherjee
lp Kali Bannerjee, Dilip Roy, Sipra Mitra,
Bikash Roy, Tapan Bhattacharya, Shyam Laha,
Chhaya Devi

The romanticised story of a peasant
(Bannerjee) who lives in a small village. He
learns to read and is befriended by a doctor
(D. Roy) who helps him improve his status in
the community. The film concentrates on
atmospherics and the character of the
somewhat irascible peasant anxious that others
should accept the knowledge he gained from
his readings.

Amada Bata
aka The Untrodden Road
1964 144’ b&w Oriya
d/sc Amar Ganguly p Babulal Doshi st Basanti
Kumar Pattanayak’s novel dial Gopal Chatray
c Deojibhai m Balakrishna Das
lp Geeta, Jharana Das, Lakhmi, Menaka,
Kiran, Krishnapriya, Umakant, Akhyay, Sharat,
Brindavan

The debut of pioneering Oriya producer Doshi
tells of the rebellious Maya (Das) who
disapproves of her sister-in-law’s meek assent
to the role of obedient housewife. However,
the latter’s attitude is merely a ploy to get her
husband to split from his family. When Maya
gets married, the curtailment of her freedom
causes her intense suffering. The moral of the
story is that by meekly submitting to her
husband, a woman can achieve greater
happiness. This reactionary critique of
women’s desire for emancipation, adapted
from a book by one of Orissa’s first female
novelists, is best remembered for Das’s
performance.

Amarashilpi Jakanachari/
Amarashilpi Jakanna

1964 161’ col Kannada/Telugu
d/c B.S. Ranga pc Vikram Prod.
s/co-lyr[Te] Samudrala Raghavacharya
co-lyr[Te] Dasarathi, Kosaraju, C. Narayana
Reddy dia/lyr[K] Chi. Sadashivaiah m Saluri
Rajeshwara Rao
lp Kalyana Kumar[K]/A. Nageshwara
Rao[Te], B. Saroja Devi, Udaya Kumar [K]/
Chittor V. Nagaiah[Te], Narasimhraju, Rama
Devi, Girija, Pushpavalli, H.P. Saroja, Relangi
Venkatramaiah[Te]

The first Kannada colour movie is a costume
spectacle about the sculptor Jakanachari
(K. Kumar/Nageshwara Rao) who is apparently
responsible for the impressive 12th C. temple
sculptures of Belur and Halebid during the
reign of the Hoysala King Vishnuvardhana,
now a major Karnataka tourist attraction. The
sculptor is shown to be inspired by his love for
Manjari (Saroja Devi), who is seperated from
him by a political conspiracy. Later, Jakanachari
has a contest with a young sculptor unaware
that the youth is his own son. Kalyana Kumar’s
best-known screen role.

Bhargavi Nilayam
1964 175’ b&w Malayalam
d A. Vincent p T.K Pareekutty pc Chandrathara
Prod. s Vaikom Mohammed Basheer
lyr P. Bhaskaran c P. Bhaskar Rao m Baburaj
lp Prem Nazir, Madhu, Vijayanirmala,
P.J. Anthony, Pappu, Kothamangalam Ali,
Baby Shanta, Malashanta, Parvati, Adoor
Bhasi

Mystery story, and rare script by noted
Malayalam novelist Basheer (whose diaries
were later filmed by Adoor Gopalakrishnan,
as Mathilukal, 1989). Set in a desolate
mansion, it has a novelist (Madhu) who comes
to stay and encounters the beautiful ghost
Bhargavi (Vijayanirmala). He starts writing her
story, a tragic tale about her love for a poet
(Nazir) and her evil cousin (Anthony) who
ruined the affair. As the novelist reads out the
story to the ghost, the cousin turns up and tries
to kill the novelist. They fall into a well but the
ghost helps the hero out, leaving the villain to
drown. Vincent’s directorial debut, and the first
ghost story in Malayalam, the film was noted
for its elegiac camerawork adapting a highly
symbolic script. It was also the first big role of
future Telugu star and director Vijayanirmala.

Charulata
aka The Lonely Wife
1964 117’ b&w Bengali
d/sc/m Satyajit Ray p R.D. Bansal pc R.D.B.
st Rabindranath Tagore’s Nastaneer (1901)
c Subrata Mitra
lp Soumitra Chatterjee, Madhabi
Mukherjee, Sailen Mukherjee, Shyamal
Ghosal, Gitali Roy, Bholanath Koyal, Suku
Mukherjee, Dilip Bose, Subrata Sen Sharma,
Joydeb, Bankim Ghosh

Ray considered this film, structured like a
musical rondo, to be his best work. Set in 1879
during the social reform movement in Calcutta,
it tells of Charulata (M. Mukherjee), the bored
and neglected upper-class wife of the reformer
Bhupati Dutta (S. Mukherjee) who pursues a
political career while editing a progressive
English weekly newspaper, The Sentinel. He
invites her older brother Umapada (Ghosal)
and his wife Manda (Roy) to move in to
provide company for Charulata. Bhupati’s
cousin, the literary-minded Amal (Chatterjee)
also moves in. Charulata and Amal become
increasingly intimate, but their acquaintance is
abruptly terminated when Umapada embezzles
money and disappears. Amal too leaves, guilty
about Bhupati’s increasing dependence on
him, given his relationship with Charulata. The
married couple try to reunite at the end, after
she overcomes her loss and he overcomes his
feeling of betrayal. The ending, which departs
from Tagore’s, freezes their gesture as they
reach out to one another. From the opening, as
Charulata observes a series of Bengali
stereotypes with her opera-glasses through the
shutters of her windows, the film boasts some
of Ray’s most cinematic sequences: the card
game with an incantatory voice-over keeping
score; Amal serenading Charulata with the
famous Tagore song Ami chini-go-chini, and
Charulata daydreaming in the garden. Except
for the garden sequence, the film refers to the
outside world only via the dialogue, with
references to the novelist Bankimchandra, to
Gladstone, Disraeli and the dominant political
issues of the 1880s which preoccupy Bhupati.
The freeze-frames at the end, showing the
couple uniting again, were inspired by the
ending of Truffaut’s Les Quatre Cents Coups
(1959). The French New Wave apparently also
influenced the extensive use of the tracking
camera, sometimes across rooms (ironically
Ray was to attack Mrinal Sen the following
year, and New Indian Cinema directors in 1972,
for being influenced by French cinema).
Charulata also has the finest film work of
several Ray regulars, including designer Bansi
Chandragupta, cameraman Mitra and actors
S. Chatterjee and Madhabi Mukherjee.

Chitralekha
1964 ?’ col Hindi
d Kidar Sharma pc Pushpa Pics s Rajinder
Kumar Sharma lyr Sahir Ludhianvi
c D.C. Mehta, A. Lateef m Roshan
lp Ashok Kumar, Meena Kumari, Pradeep
Kumar, Mehmood, Minoo Mumtaz, Zeb
Rehman, Bela Bose, Achala Sachdev, Naseem,
Neeta, Rehana, Shobhana

Sharma’s opulent costume drama set in the
Gupta period (4th C.) is a remake of his 1941
film. With Kumari in the title role of the court
dancer, her romance with Samant Beejagupta
leads to questions of infidelity, the futility of
love and corrupt ascetics. The film contributed
to Meena Kumari’s image as the archetypal
courtesan in costume spectaculars (cf.
Pakeezah, 1971), although its garish colours
and costume design betray the degeneration of
Sharma’s work since his b&w romances.
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Door Gagan Ki Chhaon Mein
1964 153’ b&w Hindi
d/p/s/co-lyr/m Kishore Kumar pc Kishore
Films co-lyr Shailendra dial Ramesh Pant
c Aloke Dasgupta
lp Kishore Kumar, Supriya Choudhury, Amit
Ganguly, Raj Mehra, Sajjan, Shashikala, Nana
Palsikar, Iftikhar, Leela Mishra, Harilal

The demobbed soldier Shankar (Kumar)
returns to find his family perished in a fire and
his infant son Ramu (Ganguly) struck dumb by
the catastrophe. When he is attacked by the
villainous Thakur’s men, Shankar is rescued by
Meera (Choudhury) and they fall in love,
provoking further trouble from the Thakur
whose son Jagga wants to marry Meera. For his
directorial debut, the comedian Kishore Kumar
cast himself in a tragic role (his own
productions were never comedies). The film is
remembered mainly for its classic song A
chalke tujhe main le ke chalun written by the
star for himself.

Dosti
aka Friendship
1964 163’ b&w Hindi
d Satyen Bose pc Rajshri Prod. sc Govind
Moonis st Ban Bhatt lyr Majrooh Sultanpuri
c Marshall Braganza m Laxmikant-Pyarelal
lp Sushil Kumar, Sudhir Kumar, Nana Palsikar,
Leela Chitnis, Abhi Bhattacharya, Baby
Farida, Leela Mishra, Sanjay, Uma, Aziz

A crippled boy (Sushil Kumar) and a blind boy
(Sudhir Kumar) become close friends in
Calcutta and help each other to survive. They
befriend a sick rich child (Farida). Famous for
its numerous hit songs by Mohammed Rafi
including Jaane vaalon zara mud ke dekho
mujhe and Chahoonga main tujhe. The film is
a remake of the Bengali Lalu Bhulu (1959).

Haqeeqat
1964 184’ b&w Hindi
d/s Chetan Anand pc Himalaya Films lyr Kaifi
Azmi c Sadanand Sengupta m Madan Mohan
lp Balraj Sahni, Dharmendra, Priya
Rajvansh, Vijay Anand, Jayant, Indrani
Mukherjee, Sanjay Khan, Chand Usmani,
Achala Sachdev, Gulab, Sulochana, Sudhir
Jagdev, Levy Aaron, Nasreen

A propaganda film dedicated to Nehru and
trading on the resurgence of nationalist
sentiment in the wake of the India-China war
of 1962 which provides the film’s setting. The
war had led to a sobering awareness of India’s
military capability and contributed to major
schisms about Nehruite notions of non-
alignment while accelerating the split in the
CPI between Moscow- and Beijing-aligned
groups. Made by former Marxists Anand, Sahni
et al., the film’s main plot concerns a small
platoon of Indian soldiers presumed dead but
rescued by Kashmiri gypsies and by Capt.
Bahadur Singh (Dharmendra) and his tribal
girlfriend (Rajvansh) who die holding the
Chinese at bay while their comrades retreat to
safety. Rhetorical highlights including the

Priya Rajvansh (left) in Haqeeqat

platoon commander (Sahni) excoriating Mao’s
Little Red Book which a soldier spears with a
bayonet; the commanding officer (Jayant)
denouncing the Chinese to documentary
footage of Zhou En-Lai landing in Delhi and
being given a guard of honour; Kaifi Azmi’s
song Kar chale hum fida jaan-o-tan saathiyon
(sung by Mohammed Rafi) cut to more
documentary shots of Nehru addressing the
troops and of the Republic Day parade. Shot on
location on the Ladakh border, the film had
one other song hit, the soldiers’ qawali Ho ke
majboor mujhe usne bulaya hoga (sung by
Mohammed Rafi, Bhupendra, Talat Mahmood,
Manna Dey and a chorus).

Jotugriha
1964 130’(118’) b&w Bengali
d/sc Tapan Sinha pc Uttam Kumar Films
p Uttam Kumar st Subodh Ghosh c Bimal
Mukherjee m Ashish Khan
lp Uttam Kumar, Arundhati Devi, Bikash Roy,
Binota Roy, Anil Chatterjee, Kajal Gupta,
Bankim Ghosh, Sailen Mukherjee, Geeta De,
Smita Sinha, Biren Chatterjee

Marital melodrama often regarded as Sinha’s
best film. The upwardly mobile Satadal
(Kumar), an officer in a government
archaeology department, is estranged from his
wife Madhuri (A. Devi) because she cannot
bear children. They divorce, leaving him alone
to complete their joint dream of building a
house while she resumes her earlier career as a
school teacher. The voice of middle-class
normalcy in this cultural vacuum of the rootless
elite is provided by Satadal’s junior, Supriyo
(A. Chatterjee). The earlier part of the film, shot
on location in Calcutta in the monsoon, sets the
pace for a slow, even tempo which Sinha
manages to retain throughout, especially in the
remarkable sequence when Satadal chances to
meet his ex-wife in a railway waiting room and
they spend a few hours talking before they part
once more. One of the early films in the

popular 60s genre chronicling the breakdown
of family relations within an urban upper class
(cf. Mrinal Sen’s Akash Kusum, 1965) and
the ancestor of Basu Bhattacharya’s 70s
melodramas.

Kadalikka Neramillai
1964 159’ col Tamil
d/p/co-sc C.V. Sridhar pc Chithrasala
co-sc Gopu c A.Vincent lyr Kannadasan
m Vishwanathan-Ramamurthy
lp Ravichandran, Kanchana, Muthuraman,
Rajashri, T.S. Balaiah, Nagesh, Kumari Sachu,
V.S. Raghavan

A very successful romantic comedy. The
schoolteacher’s son Ashok (Ravichandran)
comes to Ooty to manage Vishwanathan’s
(Baliah) estate, but falls foul of the man’s
daughters Nimmi (Rajshri) and Kanchana
(Kanchana), who get him sacked. Angry,
Ashok pitches his tent in front of
Vishwanathan’s house and demands his job
back. However, he falls in love with Nimmi and
enlists the help of a rich friend, Mohan
(Muthuraman), to fool Vishwanathan into
agreeing to the wedding. Actually, Mohan is
Kanchana’s lover, and when the trickery is
eventually discovered, all nevertheless ends
happily.

Karnan/Karna/Daanveer Karna
1964 177’[Ta]/187’[Te] col Tamil/Telugu/Hindi
d/p B.R. Panthulu pc Padmini Pics
sc A.S. Nagarajan dial Sakthi Krishnaswamy
lyr Kannadasan  c V. Ramamurthy
m Vishwanathan-Ramamurthy
lp Sivaji Ganesan, N.T. Rama Rao, Savitri,
Devika, M.V. Rajamma, Sandhya, Jawar
Seetaraman, Ashokan, Muthuraman

The big-budget follow-up to Panthulu’s
multilingual Ganesan hit Veerapandiya
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Kattaboman (1959) tells the tragic
Mahabharata tale of Karnan (Ganesan),
Kunti’s (Rajamma) eldest son, known for his
charitable nature and archery expertise.
Although a brother of the Pandavas, he remains
faithful to Duryodhana (Ashokan) who raised
him and fights his kinfolk until Krishna (NTR)
overcomes him. Savitri played Duryodhan’s
wife, Devika played Karnan’s wife Shubhangi
while Muthuraman played Arjuna. Shot with
three camera units at Jaipur, the massive action
scenes such as the Kurukshetra battle required
the participation of the 61st Cavalry, 80
elephants and 400 horses. Tamil and Telugu
stars Ganesan and NTR had worked together in
K. Somu’s hit mythological Sampoorna
Ramayanam (1958). The film is also known for
Kannadasan’s remarkable condensation of the
Bhagavad Geeta into a poem of seven stanzas,
considered one of his most accomplished
lyrics.

Kashmir Ki Kali
1964 168’ col Hindi
d/p Shakti Samanta pc Shakti Films s Ranjan
Bose dial Ramesh Pant lyr S.H. Bihari
c V.N. Reddy m O.P. Nayyar
lp Shammi Kapoor, Sharmila Tagore, Pran,
Anoop Kumar, Nasir Hussain, Sundar, Madan
Puri, Padmadevi, Mridula, Tuntun, Bir Sakhuja,
Robert, Padma Chavan, Sujata, Neeta, Samar
Chatterjee, Aruna, Hamida

Taking its title from the hit song Kashmir ki
kali hoon main sung by Lata Mangeshkar in
Kapoor’s successful Junglee (1961), this is an
exotic comedy romance in colour deploying
Shammi Kapoor’s established persona as the
rich youth who spurns his family’s wealth and
after some adventures falls in love with a
woman not of his social class who cares little
for his wealth. Rajib (Kapoor), constantly
criticised by his mother for crazy decisions (e.g.
announcing an award of Rs 500,000 to the
family’s mill employees), leaves when there is
talk of arranging a marriage for him and goes
to Kashmir where he falls in love with a flower-
girl (Tagore). Rajib lives in his family’s
bungalow, sneakily rented out by the caretaker,
and is regarded as weak in the head. Kapoor
had put on some weight and his physical
gyrations are less elegant than they were in his
b&w Nasir Hussain films, but the influence of
rock music, the exotic locales and the emphasis
on upper-class youth culture continues from
his previous films. The film includes several
Mohammed Rafi hits in the Kapoor style (Kisi
na kisise, Yeh chand sa roshan chehra).

Kohraa
1964 153’ b&w Hindi
d/sc Biren Nag pc Geetanjali Pics st R. Sawant
dial/lyr Kaifi Azmi c Marshall Braganza
p/m Hemant Kumar [Hemanta Mukherjee]
lp Waheeda Rehman, Biswajeet, Manmohan
Krishna, Abhi Bhattacharya, Badri Prasad,
Madan Puri, Tarun Bose, Chand Usmani, Asit
Sen, Samar Roy, Dev Kishen

The former art director Nag (e.g. for Navketan

films) tells a ghost story about Rajashree
(Rehman), a new bride who arrives at an
ancestral mansion to find that it is pervaded by
the spirit of her husband Amit’s first wife,
Poonam. Known for its classic songs such as
Lata Mangeshkar’s Jhoom jhoom dhalti raat.

Mahapurush
aka The Holy Man
1964 65’ b&w Bengali
d/sc/m Satyajit Ray p R.D. Bansal
pc R.D.B. st Rajasekhar Bose’s [aka Parashuram]
Birinchi Baba c Soumendu Roy
lp Charuprakash Ghosh, Robi Ghosh, Prasad
Mukherjee, Gitali Roy, Satindra Bhattacharya,
Soumyen Bose, Santosh Dutta, Renuka Roy

First of two short films often shown as
Kapurush-o-Mahapurush. Returning to the
farces of Parashuram (cf. Parash Pathar,
1957) and to the comedy team of Abhijaan
(1962), Charuprakash and Robi Ghosh. The
widower Gurupada Mitter (Mukherjee)
becomes the disciple of the yogic godman
Birinchi Baba (C. Ghosh), followed by his
daughter Buchki (G. Roy). Satya (Bhattacharya)
and members of an informal club unmask the
godman as a fraud. This broadly played,
verbose comedy is full of puns, often in
English, as the godman claims to have been
present in ancient Babylon, argued with Plato
and taught Einstein the relativity theory,
claiming that the crucifixion of Christ was
crucifact because he saw it with his own eyes.
The film evokes the popular 50s/60s Calcutta
fashion of groups meeting in coffee-houses to
swap stories and argue about politics.

Maratha Tituka Melavava
1964 137’ b&w Marathi
d/s Bhalji Pendharkar pc Avinash Films, Jai
Bhawani Chitra lyr Sanjeev, Shanta Shelke
c Arvind Laad m Anandadhan (Lata
Mangeshkar)
lp Alhaad, Sulochana, Jeevankala, Chandrakant
Gokhale, Jaishankar, Kashinath Ghanekar,
Rajshekhar, Bhimrao, Barchi Bahadur, Govind,
Arun Naik, Latkar

Stylised and wordy historical recreating
Pendharkar’s favourite subject, the career of the
Maratha king Shivaji. This film features the
early career of the king (Alhaad) in a
Maharashtra riven with internal dissent and
threatened by the Adil Shahi sultans. Under the
tutelage of his mother, Jijabai (Sulochana),
Shivaji overcomes various threats from the
Deshmukh, Bandal and Khopde families to
found his empire. Pendharkar reveals yet again
his penchant for rousing dialogue and his
limitations in the action sequences, the biggest
scenes in the film being mainly in the epilogue
as all of Maharashtra celebrates Shivaji’s rise to
power. It includes some all-time song hits in
Marathi including Akhercha ha tula dandavata
(sung by Lata Mangeshkar) and Shoor aamhi
sardar (sung by Hridaynath Mangeshkar) in
the powada form.

Murali Krishna
1964 169’ b&w Telugu
d P. Pullaiah pc Padmasri Pics
p V. Venkateshwarulu st P. Radha
s/co-lyr Acharya Athreya co-lyr Dasarathi,
C. Narayana Reddy c Madhav Bulbule
m Master Venu
lp A. Nageshwara Rao, Jamuna, S.V. Ranga
Rao, Gummadi Venkateshwara Rao,
Haranath, Geetanjali, Sharada, Suryakantam,
L. Vijayalakshmi, Ramana Reddy

A comedy of mistaken (gender) identity in
which the bluff, retired military man (Ranga
Rao) raises his daughter Murali (Jamuna) as
though she were a son. She loves and is to
marry Krishna (Nageshwara Rao) when a
painter, Lakshmikantam (Haranath), appears.
Murali had written letters of appreciation
believing him to be a woman. When
Lakshmikantam wants to marry Murali, she
persuades her friend Srilatha (Sharada) to
pretend to be Murali, a subterfuge that works
until the painter turns out to be a friend of
Murali’s fiance.

Nandi
1964 162’ b&w Kannada
d/st/sc N. Lakshminarayan pc Shri Bharati
Chitra p Vadiraj, Jawahar
dial/lyr R.N. Jayagopal c R.N.K. Prasad
m Vijayabhaskar
lp Rajkumar, Harini, Kalpana, Balkrishna,
Udaya Kumar, Soorat Ashwath, Ganapati
Bhatt, Hanumanthachar, Jayashree, Rama,
Shanthamma, Baby Suma, Baby Anita

Melodrama about deaf-mute people. Murthy’s
(Rajkumar) wife (Kalpana) dies in childbirth,
and when his son becomes deaf and mute,
Murthy marries a deaf-mute (Harini), learns to
lip-read and starts a school for the
handicapped. When his son dies, his wife joins
him in running the school. Eventually, the wife
delivers a normal baby. The debut of Kannada
cinema’s first self-proclaimed successor to
Satyajit Ray, the hit film established Kalpana
as a Kannada star.

Pathlaag
1964 123’ b&w Marathi
d Raja Paranjpe pc Shripad Chitra st Jayant
Devkule’s novel Asha Parat Yete
sc/dial/lyr G.D. Madgulkar c Datta Gorle
m Datta Davjekar
lp Bhavana, Kashinath Ghanekar, Ishwar
Agarwal, Vasant Thengadi, Ganpat Patil, Raja
Nene

Hit suspense thriller introducing the future
Marathi stage and film stars Bhavana and
Ghanekar. When the noted lawyer Balasaheb
Panse (Ghanekar) goes abroad, he receives a
telegram informing him of the sudden death of
his wife Asha (Bhavana). After she has been
cremated and he is still in mourning, a woman
arrested as a member of a criminal gang by the
police claims to be Asha, whom she resembles
absolutely (Bhavana again). She keeps telling
Panse intimate details about their lives,
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expresses surprise that anyone could have
thought her dead and implores him to have her
released, causing a major emotional dilemma
for the hero. Eventually, in an unconvincing
end that deflates the suspense, the second
woman is revealed as indeed his wife, while
the woman who died was her hitherto
unmentioned twin sister. An early success by
composer Davjekar, the film also included the
hit song Ya dolyachi don pakhare. The film
was remade as Mera Saaya (1966) by Raj
Khosla.

Poojaphalam
1964 156’ b&w Telugu
d B.N. Reddi pc Shri Sambhu Films
st Munipalle Raju’s novel Pujari
sc/dial D.V. Narasaraju lyr Devulapalli
Krishna Sastry, C. Narayana Reddy,
Kosaraju c U. Rajagopal m Saluri
Rajeshwara Rao
lp A. Nageshwara Rao, Gummadi
Venkateshwara Rao, Relangi
Venkatramaiah, Ramana Reddy, Savitri,
Jamuna, Vijayalakshmi, Rajashree,
K. Jaggaiah

Love story about the shy and sensitive Madhu
(Nageshwara Rao), a lover of music, who
meets and has affairs with three women, each
making a radically different kind of sexual
proposition. The first, Vasanthi (Jamuna),
represents romantic love leading to several
musical compositions in her praise; the second,
Seeta (Savitri), is the devoted partner who
restores his emotional health when Vasanthi
leaves, and the third, Neelanagini
(Vijayalakshmi), is the seductive courtesan
from a family of entertainers. Eventually Madhu
selects Seeta. The performances of the leading
duo were praised in the popular press, esp.
Nageshwara Rao’s as the lovesick poet,
continuing his Devadasu (1953) image. The
music includes work of the celebrated violinist
Paravur Gopalakrishnan.

Rajkumar
1964 178’ col Hindi
d K. Shankar pc Saravana Films st Manmohan
Desai sc Ramanand Sagar lyr Shailendra,
Hasrat Jaipuri c G. Singh m Shankar-
Jaikishen
lp Shammi Kapoor, Sadhana, Prithviraj
Kapoor, Om Prakash, Pran, Master Babloo,
Ravi Shivdasani, Achala Sachdev, Rajendranath,
Manorama

Made in Madras and written by the star
combination of Manmohan Desai and
Ramanand Sagar, this is one of India’s few
successful parodies. It satirises the historical/
costumed adventure fantasy, practised in
Madras by e.g. the influential fictions generated
at Modern Theatres. The king (P. Kapoor)
awaits the return of the prince (S. Kapoor) in a
direct quote from his role at the beginning of
the classic Mughal-e-Azam (1960), but on his
arrival from Paris in a two-seater plane the son
greets the welcoming committee sent by his
father with ‘bonsoir’. A major palace intrigue
involves the king’s second wife (Manorama)

and her brother (Pran) who plot to overthrow
him. The prince tries to foil the villains by
pretending to be eccentric. He also falls in love
with a tribal princess (Sadhana) with a
predilection for singing complicated love songs
while standing e.g. at the edge of a giant
waterfall. Hit numbers include Aaja aai bahar
dil hai bekaraar (sung by Lata Mangeshkar)
and the title refrain Aage peeche zara hoshiyar
yahan ke hum hain Rajkumar (sung by
Mohammed Rafi).

Sangam
aka The Confluence
1964 238’ col Hindi
d/p Raj Kapoor pc R.K. Films s Inder Raj
Anand lyr Shailendra, Hasrat Jaipuri c Radhu
Karmakar m Shankar-Jaikishen
lp Raj Kapoor, Vyjayanthimala, Rajendra
Kumar, Lalita Pawar, Achala Sachdev,
Iftikhar, Nana Palsikar, Raj Mehra

Kapoor’s first colour film is presented as a
glossy love triangle but can equally well be
seen, along with many Indian triangle dramas,
as a romance between two men interrupted by
a woman. Sunder (Kapoor) is from a lower
class than his childhood friends Gopal (Kumar)
and Radha (Vyjayanthimala). Although both
men, bosom pals, are in love with Radha,
Sunder ignores the fact that he and Gopal share
the same object of desire. When Sunder finally
wins and marries Radha by joining the air force
and becoming a national hero, Gopal puts
male bonding and his passion for his friend
above his attachment to Radha and withdraws.
However, Sunder is obsessed by thoughts of
Radha’s possible infidelity. In the end, Gopal
reassures Sunder of Radha’s fidelity and then
commits suicide. The film includes a plea by
Radha for fairer treatment of women but the
logic of the story demonstrates that the most
valuable relationship a man can have is with
another man. Mahesh Bhatt (1993)
commented that the hit song Bol radha bol,
sangam ho ga ke nahin, sung by Mukesh,
‘triggers off memories of a beautiful woman in
a picturesque setting dressed in a swimsuit
(while) Raj Kapoor, clad in shorts, hangs from a
tree with a bagpipe under one arm and begs
his beloved Radha for an orgasmic release’.
Another hit was Ye mera prem patra, sung by
Rafi. One of the early films to use locations in
Europe as exotic backdrops as Sunder and
Radha honeymoon in snowy Switzerland and
‘decadent’ Paris, where, to the song Main kya
karoon ram mujhe buddha mil gaya, Radha
behaves like a prostitute to taunt her husband’s
virility.

Server Sundaram
1964 165’ b&w Tamil/Telugu
d Krishnan-Panju pc Guhan Films
sc K. Balachander from his play c S. Maruthi
Rao lyr Kannadasan m Vishwanathan-
Ramamurthy
lp Nagesh, Muthuraman, Major Sundarrajan,
K.R. Vijaya, S.N. Lakshmi

One of the future director Balachander’s plays
with an urban middle-class setting is used in

this rags-to-riches story set in the film industry.
Sundaram (Nagesh, introducing the tragic
‘common-man’ hero to Tamil film with this
fictional autobiography) is an inept waiter in a
coffee-shop who falls for rich girl Radha
(Vijaya). Through his friend Raghavan
(Muthuraman) he gets a break in movies and
becomes a star, only to see his beloved become
his friend’s fiancee. Nagesh, at the peak of his
career as the ‘server’, evokes Chaplin and
accentuates the sentimentality in the Tamil
cinema’s standard mother-son scenes.
Balachander provides witty, fast-paced
dialogues and the comedy sequences are
integrated into the main narrative, giving the
film a modern feeling, confirmed by the scenes
showing film production and song recording.
The original play, staged by Ragini Recreations
and featuring Nagesh was very popular, and
the film established this now- veteran actor in
his first star role. Also released in a (probably
dubbed) Telugu version. The directors remade
the film in Hindi as Main Sundar Hoon (1971)
with Mehmood.

Vivahabandham
1964 166’ b&w Telugu
d P.S. Ramakrishna Rao pc Bharani Pics
st Ravoori sc Atluri Picheshwara Rao
lyr C. Narayana Reddy c Annayya
m M.B. Srinivasan
lp N.T. Rama Rao, P. Bhanumathi, Chittor V.
Nagaiah, Suryakantam, Hemalatha,
Padmanabhan, Prabhakara Reddi, Vasanthi,
Balaiah

Telugu remake of Ajoy Kar’s Suchitra Sen hit
Saat Pake Bandha (1963), substantially
diluting both the performance and plot of the
original. Idealists Bharati (Bhanumathi) and
Chandrasekhar (NTR) get married against the
wishes of Bharati’s mother who wants a richer
son-in-law. Chandrasekhar refuses to meet
Bharati’s parents and later Bharati falls out of
favour with Chandrasekhar’s stepmother. The
couple decide to divorce before things work
out in the end. The film reunited the successful
team of Bhanumathi and NTR at the Bharani
Studio. Bhanumathi’s only duet with
P.B. Srinivas, Neetilona, was appreciated.

Woh Kaun Thi
aka Who Was She?
1964 140’ b&w Hindi
d Raj Khosla p N.N. Sippy pc Prithvi Pics
s Dhruva Chatterjee dial Ehsan Rizvi lyr Mehdi
Ali Khan c K.H. Kapadia m Madan Mohan
lp Sadhana, Manoj Kumar, Pravin Choudhury,
K.N. Singh, Raj Mehra, Dhumal, Mohan Choti,
Ratnamala, Helen, Prem Chopra

A rare big-budget excursion into the thriller
genre, the story concerns a young doctor,
Anand (Kumar), obsessed by a woman
(Sadhana) who appears to him with different
names and in different guises, making him
doubt his senses. Like Vertigo (1958), the story
evokes the supernatural and madness but
eventually the hero unravels the plot. The
villain of the piece is Anand’s friend Dr Ramesh
(Chopra) who concocts the plot to drive Anand
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Akash Kusum
aka Up in the Clouds
1965 115’(110’) b&w Bengali
d/co-sc Mrinal Sen pc Purbachal Film
st/co-sc Ashish Burman c Sailaja Chatterjee
m Sudhin Dasgupta
lp Aparna Das Gupta (aka Aparna Sen),
Soumitra Chatterjee, Subhendu Chatterjee,
Haradhan Bannerjee, Sova Sen, Sati Devi,
Prafullabala Devi, Gyanesh Mukherjee

After seeing Truffaut’s Les Quatre Cents Coups
(1959) and Jules et Jim (1961) early in 1965, Sen
felt inspired to make this bitter-sweet romance
set in Calcutta. The lower-middle-class Ajay
Sarkar (Soumitra Chatterjee) finds himself
having to pretend to be a successful
businessman in order to win the hand of
Monica (Sen), the daughter of an affluent
family. In the end he is exposed as a con man,
his own business dealings go wrong and the
romance comes to grief. Sen later said that he
wanted a film that would ‘physically look
youthful’, scripting in his street scenes,
extensive use of still frames, voiceovers, and
emphasis on unrehearsed sound effects. It
sparked a major debate in the press between
Burman, Sen, Satyajit Ray and others about
notions of topicality, with Ray arguing that
despite the ‘modish narrative devices and
[s]ome lively details of city life’, and despite the
film-makers’ belief ‘that they have made an
angry film about struggling youth assailing the
bastion of class’, the hero’s behaviour in fact
‘dates back to antiquity’ (cf. Sen, 1977). Ray
later continued his tirade against what he
thought was the French cinema-inspired ‘new
wave’ of the 70s (cf. New Indian Cinema).

And Miles To Go...
1965 14’ b&w English
d/p S. Sukhdev c K. Vaikunth, K. Ghanekar
m Vasant Desai

Sukhdev’s first major propaganda film
‘dedicated to all the forces of rationalist thought
that are opposed to the path of violence’. After
a parallel montage of stereotypical rich/poor
oppositions, the camera cuts to the face of the
film-maker looking angry. After some shots of
street violence in negative images, a voice
declaims ‘The people speak with the voice of
history’. After some fast cuts of a police
blockade and sounds of gunfire comes the
film’s message calling for rational thought: the
real enemy is greed and corruption, not the
State.

Ayirathil Oruvan
1965 174’ col Tamil
d B.R. Panthulu p Padmini Pics.
sc K.J. Mahadevan dial/co-lyr R.K. Shanmugham
c V. Ramamurthy co-lyr Vali, Kannadasan
m Vishwanathan-Ramamurthy
lp M.G. Ramachandran, Jayalalitha,
R.S. Manohar, M.N. Nambiar, Madhavi,
L. Vijayalakshmi, Ramarao, Nagesh

The heroic doctor Manimaran (MGR) helps
some wounded rebels against the dictator of

Manoj Kumar and Sadhana in Woh Kaun Thi

insane in order to get hold of an inheritance.
The enigmatic, sexually repressed figure
played by Sadhana ranges from a ghostlike
apparition to Anand’s future wife (with a
seduction scene where she momentarily turns
‘human’ to the song Lag jaa gale). In spite of
the often woefully inadequate soundtrack and
the fact that the suspense hinges mainly on the
repeated use of the song Naina barse rimjhim
(sung by Lata Mangeshkar), it remains one of
director Khosla’s favourites. The film was
remade in Tamil as Yar Nee by Sathyam (1966).

Yaadein
aka Only the Lonely
1964 113’ b&w Hindi
d Sunil Dutt pc Ajanta Arts st Nargis Dutt
sc Omkar Sahib dial Akhtar-ul-Iman
lyr Anand Bakshi c Ramchandra m Vasant
Desai
lp Sunil Dutt, Nargis

Sunil Dutt’s directorial debut was a bizarre
‘One actor movie monument’ according to the
opening credit. Anil (Dutt), a successful
businessman, returns to his palatial home to
find his wife Priya and their two sons are out.
This sets off an extraordinary two-hour
soliloquy, shot entirely in the flat, describing
the days when he first met his wife, how they
got married, when they had their two children,
the children’s first birthdays, their
misunderstandings, his meeting of a new
girlfriend, Salma, the nights when they fought,
when they made love, and so on. We gather
that his wife had many reasons for leaving and

he takes this opportunity to accuse her in order
to justify himself before committing suicide,
hanging himself with her wedding sari. A
depressingly uninhibited demonstration of
male infantilism and neurosis, the film adopts a
naturalist acting idiom played against props
such as Mario Miranda cartoon characters
animated in the background or balloons
representing people whenever the presence of
other characters is required. The film’s most
interesting moment comes when Dutt is
attacked by a bunch of toys berating him for
his lack of concern for his family. The only
living presence other than Dutt occurs at the
end when Nargis, playing Priya, is shown in
silhouette.

Aasmaan Mahal
1965 172’ b&w Hindi
d K.A. Abbas pc Naya Sansar s Inder Raj
Anand c Ramchandra m J.P. Kaushik
lp Prithviraj Kapoor, Dilip Raj, Surekha
Parkar, Nana Palsikar, Mridula, David, Anwar
Hussain, Madhukar, Irshad Panjatan, Rashid
Khan

Shot on location in a dilapidated mansion,
Abbas’s film suggests that the old feudal order
must be allowed to fade away with dignity
while its descendants must take their cue from
‘the people’ rather than from entrepreneurs. An
old nawab, Aasmaan (Kapoor), refuses the
wealth offered by capitalists who want to turn
his palace into a hotel. His dissolute playboy
son Salim (Roy) is ultimately reformed by a
virtuous young woman, Salma (Parkar).
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Naithal Nadu, Chengappan (Manohar), who
accuses the doctor of leading the rebellion and
puts him in jail. The tyrant’s daughter,
Poonkodi (Jayalalitha), falls in love with the
good doctor, who is totally preoccupied with
the struggle to liberate his motherland. When a
pirate ship attacks the town, the tyrant enlists
the help of the rebels, promising them freedom
but breaks that promise as soon as victory has
been secured. The rebels then escape and join
up with the pirate leader (Nambiar),
Manimaran becoming his second in command.
But the good doctor sends all the loot allotted
to him to the village folk in his motherland to
help them fight Chengappan. When Poonkodi
falls into the pirates’ hands, Maniraman has to
protect her from his colleagues’ concupiscence
and he kills the pirate captain in a duel, his
rebel comrades overpowering the rest. They all
return home and defeat Chengappan in a sea
battle. The film’s rebel tune ‘Ado andha paravai
pole paada vendum’ (‘We should sing like free
birds’) became a popular freedom song.

Bangaru Panjaram
1965 168’ b&w Telugu
d B.N. Reddi pc Vauhini s Palagummi
Padmaraju lyr Devulapalli Krishna Sastry,
Sri Sri c B.N. Konda Reddy, C.A.S. Mani,
Madhav Bulbule m Saluri Rajeshwara Rao,
B. Gopalam
lp Shobhan Babu, Vanisree, Geetanjali,
Sriranjani Jr, Ravi Kondala Rao, Pushpavalli

Marital melodrama. Hero Venu (S. Babu)
marries the poor Neela (Vanisree) despite his
crooked employer Rangaiah who tries to
prevent the marriage. Venu’s uncle Ramakoti
and Ramakoti’s daughter Padma, who loves
Venu, plant the maid Mangamma in Venu’s
house. Mangamma spreads rumours that lead
to marital discord and Neela is forced to leave
home. She is in a train accident and her
husband believes her to be dead although she
finds shelter in the house of a doctor. When
Venu falls ill he is taken to that very doctor and
husband and wife are reconciled. Reddi’s and
the old Vauhini production unit’s last film was
not a commercial success though it included
some popular music such as S. Janaki’s
Pagalai the doravera.

Chemmeen
aka Wrath of the Sea, aka The Shrimp
1965 140’(120’) col Malayalam
d Ramu Kariat p Babu Ismail pc Kanmani
Films s Thakazhy Shivashankar Pillai from his
novel dial S.L. Puram Sadanandan lyr Vyalar
Rama Varma c Marcus Bartley, U. Rajagopal
m Salil Choudhury
lp Sathyan, Sheela, Madhu, Kottarakkara
Sridharan Nair, S.P. Pillai, Adoor Bhawani,
Adoor Pankajam, Lata, Kottayam Chellappan,
Rajakumari, J.A.R. Anand, Paravoor Bharathan,
Kothamangalam Ali, Philomena

Melodrama that put Malayalam cinema on the
map. Chambankunju (Nair) manages to
prosper as a fisherman thanks to his daughter
Karuthamma (Sheela) and to the man she
loves, the Muslim trader Pareekutty (Madhu).

In order to obey tradition, she cannot marry the
trader and so she becomes the wife of the
remote stranger Palani (Sathyan). Although
Palani accepts that she never slept with the
trader, the village does not believe it and Palani
is censured. One day Karuthamma meets her
old boyfriend again and they make love, even
as Palani, out battling a shark on the high seas,
dies in a whirlpool that is attributed to
Kadalamma, the goddess of the sea, exacting
vengeance for an infringment of prevailing
chastity codes. The film ends with the dead
shark lying on the beach. Known mainly for
the remarkable performances of its entire lead
cast (notably Sathyan), the film was made as a
sprawling epic matching the scale of one of
Malayalam literature’s most famous novels. The
editing, done by Hrishikesh Mukherjee
virtually as a salvation job for a production that
had apparently got out of hand, is extremely
tight, but the film still retains the frontier
realism of a fishing community battling the
forces of nature, myth and uncontrolled
emotion as dictated by the script. Novelist
Pillai’s highly mystical end in the book, as
Palani battles the shark while his wife betrays
him, nevertheless remains too complex for
predominantly realist melodrama. Composer
Salil Choudhury’s Malayalam debut was
remarkably successful, and both songs and
background score are integral to the scale of
the drama.

CID
1965 172’ b&w Telugu
d Tapi Chanakya pc Vijaya co-p B. Nagi
Reddy co-p/sc Chakrapani
dial D.V. Narasaraju lyr Pingali Nagendra
Rao c Madhav Bulbule m Ghantasala
Venkateshwara Rao
lp N.T. Rama Rao, Jamuna, Gummadi
Venkateshwara Rao, Pandharibai, Ramana
Reddy, Meena Kumari, Mikkilineni, Rajanala

The gamber Chalapathi (Gummadi) is
presumed dead by the police when they find a
corpse wearing his clothes on a railway track.
His wife and son are supported by Ramadasu
(Mikkilineni) and the son grows up to become
a policeman (NTR). Chalapathi, who is not
dead, has become the leader of a gang of
thieves and becomes the prey of his own son.
The film was considered a major let-down from
Telugu cinema’s most high-profile banner.

Daham
aka Thirst
1965 130’ b&w Malayalam
d/sc K.S. Sethumadhavan p M.P. Anand,
P. Rangaraj pc Thirumugham Pics
dial Muthukulam Raghavan Pillai,
B.K. Pottakkad lyr Vyalar Rama Varma
c P. Ramaswamy m P. Devarajan
lp Sathyan, Sheela, K.P. Oomer, Bahadur,
Sreenarayana Pillai, B.K. Pottakkad, Vijayan,
Murali, M.M. Babu, Kunjan, Pratap Chandran,
Kaviyoor Ponnamma, Indira, Parvati

This melodrama, made in 21 days at the Venus
Studio, tells of the redemption of Jayarajan,
who killed his young wife and her lover in a fit

of jealousy and is sent to jail. Transferred to a
hospital for an operation, the convict’s
humanity is rekindled by a kind widow and her
son who turn out to be the family of the man
Jayarajan killed. However, the hero dies and
the script does not allow a new nuclear family
to be formed at the end of the film.

Enga Veetu Penn
1965 177’ col Tamil
d Tapi Chanakya pc Vijaya sc Chakrapani
dial S. Ayyapillai lyr Kannadasan, Alangudi
Somu c Marcus Bartley m K.V. Mahadevan
lp M.R. Radha, S.V. Subbaiah, A.V.M. Rajan,
Jaishankar, K.A. Thangavelu, Nagesh, Chittor
V. Nagaiah, O.A.K. Thevar, Nirmala (aka
Vijayanirmala), Vasantha, Manorama,
Madhavi

Tamil remake of the Vijaya unit’s own Telugu
film Shavukaru (1950), modernising the tale
of two warring groups in an Andhra village,
with e.g. more urban references. M.R. Radha
played G. Subbarao’s role of the moneylender.
Remembered mainly for the star entry of
Nirmala, who changed her name to
Vijayanirmala with this film in tribute to the
studio.

Guide
1965 183’(120’) col Hindi
d/sc Vijay Anand pc Navketan
st R.K. Narayan’s novel (1958) lyr Shailendra
c Fali Mistry m S.D. Burman
lp Dev Anand, Waheeda Rehman, Leela
Chitnis, Kishore Sahu, Anwar Hussain,
Ulhas, Gajanan Jagirdar, Rashid Khan

Adapted from a classic novel written in English,
the plot is structured around two processes of
transformation. Rosie (Rehman) who belongs
to a family of courtesans, is seduced away from
her tyrannical archaeologist husband Marco
(Sahu) by the brash tourist guide Raju (Anand).
Raju helps her to realise her dream of
becoming a successful dancer, realising his
own ambition to become wealthy at the same
time. Their life together is ended when he is
jailed for forging Rosie’s signature on a cheque.
Released from jail, he becomes a drifter and is
mistaken for a holy man. Raju uses his
newfound respectability to provide a school, a
hospital and other facilities for the villagers.
Forced to demonstrate his messianic status
when there is a drought, he manages to fast for
12 days and the rain comes, confirming his
holy status in the eyes of the villagers (and of
the audience) as he dies of starvation. The film
can be seen as a regressive comment on
‘national culture’ e.g. the shift from colonial
tourism to capitalist enterprise to religious faith,
from mass cultural commodification and
spectacle to pre-colonial naivety and ritual.
There is also a discourse about stardom:
starting out as a man of the people, the hero
transgresses conventional moral codes and
fulfils his dream of wealth, then finds this
unsatisfying and, having been freed from
material possessions (and women), he ends up
fulfilling others’ wishes and finds apotheosis as
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a god in death. The film’s quasi-expressionist,
garish use of colour and of calender art sets
provides its own comment on notions of
national popular culture, highlighted in the
sequence when Raju changes from a fast-
talking tourist guide to a saintly figure through
dissolves awash with blue and yellow light
spots and in the rhythmic cutting of the song
He ram hamare ramachandra. Disowned by
the novelist Narayan, the film has been
attacked mainly for its thematic deviations, esp.
the transformation of Rosie: in the novel she is
a devadasi (temple dancers and prostitutes
liberated by a reformist political movement
leading to the Devadasi Bill in 1927 in Madras),
a condition defended by orthodox historians
for having preserved the South Indian classical
Bharat Natyam dance tradition. Gayatri
Chakravorty Spivak’s essay ‘Once Again a Leap
into the Postcolonial Banal’ (1990) addresses
the irony of a novel, written originally in
English and critical of that orthodoxy, itself
being assimilated by the orthodox literary
establishment in order to attack the film. She
suggests a different version of colonial
historical continuity than the one dominated by
ideas of (literary, historical) authenticity. The
film was a musical success with major hits such
as Gaata rahe mera dil and Aaj phir jeene ki
tamanana hai. A substantially altered 120’
English version (co-sc Pearl S. Buck p/d/co-sc
Tad Danielewski) was released in the USA in
1965. It introduced new characters and much
enlarged the role of e.g. a bitchy US television
reporter played by Sheila Burghart. It also
added new scenes (including a sequence in the
US Embassy in Delhi). Although the Indian
version has Pathe colour, the US version has
US-processed Eastmancolor.

Kapurush
aka The Coward
1965 74’ b&w Bengali
d/sc/m Satyajit Ray p R.D. Bansal pc R.D.B.
st Premendra Mitra’s Janaiko Kapuruser
Kahini c Soumendu Roy
lp Soumitra Chatterjee, Madhabi
Mukherjee, Haradhan Bannerjee

Ray’s morality play, usually shown with
Mahapurush (1964), continues his ensemble
play format. Both films were dubbed in Hindi
and commercially released. Movie writer
Amitabha Roy (Chatterjee) finds shelter with a
tea magnate (Bannerjee) in Darjeeling when
his car breaks down. He finds that the magnate
is married to his former lover Karuna
(Mukherjee). The film intercuts the banal
conversation of the long evening and a picnic
the next day with flashbacks showing how Roy
had once betrayed Karuna. He offers, in a
hurriedly written note, to marry her if she
wishes to leave her husband. She turns him
down, arriving at their rendezvous simply to
recover a bottle of sleeping pills. Critic
Chidananda Das Gupta saw the film as a
sequel to Charulata (1964), replaying the
man’s inability to defy social norms.

Kavya Mela
1965 138’ b&w Malayalam
d M. Krishnan Nair p T.E. Vasudevan

pc Jayamaruthi Prod. st A.K.V. sc S.L. Puram
Sadanandan lyr Vyalar Rama Varma
c C.J. Mohan m V. Dakshinamurthy
lp Prem Nazir, Sheela, Adoor Bhasi,
Muthukulam Raghavan Pillai, Nellicode
Bhaskaran, S.P. Pillai, Murali, Ramesh,
Nilambur Aisha

Tear-jerking Malayalam adaptation of Guru
Dutt’s Pyaasa (1957) and one of Prem Nazir’s
classic tragic lover performances. He plays
Jayadevan, a blind poet, who is starved of the
love of his family by a cruel sister-in-law. He
strikes up a relationship with Shridevi (Sheela)
whose doctor father restores his eyesight but
forbids a marriage. His best friend steals
Jayadevan’s poetry and publishes it in his own
name, thus becoming rich and famous while
the original author suffers in a cruel world. In
the end, when Jayadevan is recognised as the
writer and offered a major award, he rejects the
honour.

Kela Ishara Jata Jata
1965 157’ b&w Marathi
d Anant Mane pc Chetana Chitra s Shankar
Patil lyr Jagdish Khebudkar c Vasant Shinde
m Ram Kadam
lp Leela Gandhi, Arun Sarnaik, Usha Chavan,
Barchi Bahadur, Ganpat Patil, Aminabai, Kamal
Begadkar, Kamal Dunbale, Maya Jadhav,
Kausalya Jadhav, Rajan Salvi

Marathi Tamasha musical by its best-known
exponent, Mane (Sangtye Aika, 1959). It is a
story about two dancing-girls, the sisters Bakul
and Shevanti, who are given a break by
drummer Ganpat (Sarnaik). Both sisters fall in
love with their benefactor, which causes a split
in the theatre group. Shevanti joins the rival
Tamasha faction led by Sonbai, sharpening the
already fierce competition between the two
groups. Much of the film consists of Tamasha
numbers, culminating in the long Sawal-Jawab
(question and answer) contest where Bakul
defeats Sonbai and then her own sister to claim
her man.

Malajanha
aka The Dead Moon
1965 164’ b&w Oriya
d/sc Nitai Palit pc Raja Saheb of Ali st Upendra
Kishore Dash’s novel dial Govind Senapati,
Bhim Singh lyr Kabisurya Baladev Rath
c Dinen Gupta m Akshay Mohanty
lp Jharana Das, Manimala, Geeta, Akshay
Kumar, Sarat Poojary, Pira, Bhima, Purna Singh

Epic melodrama often presented as Oriya
cinema’s coming of age. The sensitive Sati
(Das) is forced to marry an old man but refuses
to consummate the marriage. She is thrown out
of the house when she takes shelter with Nath
(Kumar) after a storm. Her parents die in a
cholera epidemic and Nath takes her to the city
where they live together, fighting
unemployment and poverty. On their return to
the village they are shunned and, unable to
bear further humiliations, Sati drowns herself
(in an understated dawn sequence simply

showing her footsteps leading to the river). A
long, slow-moving film renowned for Bengali
cinematographer (later director) Gupta’s
sensitive camerawork, for the famous
Kabisurya Baladev Rath’s pastoral lyrics and for
being probably the first Oriya film to pay
attention to its soundtrack (notwithstanding the
overuse of flute and sitar). However, the main
plaudits go to Jharana Das’s remarkable
performance which showed the oppression of
women in traditional Oriya society without
glorifying suffering womanhood.

Murappennu
aka Bride by Right aka The Betrothed One
1965 176’ b&w Malayalam
d A. Vincent p K. Parameshwaran Nair
pc Roopavani s M.T. Vasudevan Nair
lyr P. Bhaskaran c A. Venkat
m B.A. Chidambaranath
lp Prem Nazir, Madhu, P.J. Anthony,
K.P. Oomer, S.P. Pillai, Adoor Bhasi,
Jyothilakshmi, Sharada, Nellicode Bhaskaran,
Shanta Devi, Bharati Menon, Kaliamma

A relentless joint family melodrama about the
social impotence of righteous people. Balan
(Nazir) is mercilessly exploited and defrauded
by his uncle (Anthony), his cousin and his own
brother, even as he dutifully looks after his
mother and teenage sister. He sacrifices his
own love for Bhagi (Sharada), the daughter of
his uncle, so that a complicated (but not
unusual) arrangement with the evil uncle can
result in Bhagi marrying the hero’s younger
brother, in return for a marriage between his
sister and the uncle’s son. However, the uncle’s
son betrays Balan’s sister at the last minute.
Balan, forced to borrow money for a dowry, is
too late to prevent his sister from committing
suicide. The end leaves him an utterly defeated
man. This was one of novelist Vasudevan Nair’s
first major scripts, adapting to the cinema his
well-known literary format of the hero caught
in a vicious but declining feudal system. It was
also the debut of his long-term association with
director Vincent, creating a distinct brand of
melodrama as social critique in Malayalam.

Odeyil Ninnu
aka From The Gutter
1965 175’ b&w Malayalam
d K.S. Sethumadhavan p/c P. Ramaswamy
pc Swami Thirumugham Pics s P. Kesavadev
lyr Vyalar Rama Varma m P. Devarajan
lp Sathyan, K.R. Vijaya, Prem Nazir, Adoor
Bhasi, S.P. Pillai, Thikkurisi Sukumaran
Nair, Kaviyoor Ponnamma, Adoor Pankajam,
Kottayam Chellappan, Baby Padmini

The rickshaw man Pappu (Sathyan) adopts the
baby girl Lakshmi (Baby Padmini/Vijaya)
having rescued her, as the title suggests, from
the ‘gutter’. Having dropped out of school and
earlier worked as a railway porter, he now
works hard to provide Lakshmi with an
education and with all her needs. She marries a
rich man, Gopi (Nazir), which does not,
contrary to expectations, signify the end of her
foster-father’s struggles, for now she is
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culminating in his dilemma of having either to
kill his own wife who is accused of murder or
to forsake his principles. The elaborate
costume drama featured the two top stars of
Kannada and Telugu cinemas, Rajkumar and
NTR, playing the king. The Kannada version
credited to Hunsur Krishnamurthy was a hit,
but the Telugu one by K.V. Reddy failed.

Shevatcha Malusara
1965 144’ b&w Marathi
d/p Vasant Joglekar st Sumati Joglekar sc Datta
Keshav dial Madhusudan Kalelkar lyr Jagdish
Khebudkar c Bal Joglekar m Datta Davjekar
lp Ramesh Deo, Uma, Shrikant Moghe,
Chandrakant Gokhale, Chitrarekha, Sunanda,
Master Sachin, Ashok Kumar

An unusual Marathi war movie which mobilises
and updates a historical/regional chauvinism
associated with 17th-C. Maratha emperor
Shivaji. Major Subhanrao Malusare, a direct
descendant of Shivaji’s legendary lieutenant
Tanaji Malusare, continues a proud family
tradition by winning the Victoria Cross as an
Allied officer fighting against Italian fascists in
WW2. When he dies, his wife Savitri (Uma)
vows that their son will never join the army.
However, during the India-China conflict
(1962), when her son’s friend is killed, she
enjoins her son to fight for the nation even
though the boy’s death would mean the end of
the ancient clan. The film updated the rousing
sentimentalism associated with Shivaji
historicals into the present via songs such as He
bharatiyano aika balidan katha veeranchi.

Thene Manasulu
1965 174’ col Telugu
d/sc Adurthi Subba Rao pc Babu Movies
p C. Sundaram co-st Mullapudi Venkatramana,
K.R.K. Mohan co-st/co-dial K. Vishwanath,
co-dial/co-lyr Acharya Athreya
co-lyr Dasarathi c P.S. Selvaraj m K.V. Mahadevan
lp Rammohan, Krishna, Chalapathi Rao,
Sandhyarani, Sukanya, K.V. Ramamurthy,
G.S.R. Murthy, Koneshwara Rao

Subba Rao’s ‘experimental’ film announces his
co-productions with Nageshwara Rao
(Sudigundalu, 1967; Maro Prapancham,
1970). Narasaraju (Murthy) steals money from
his friend Srinivasarao (K. Rao) to pay for his
daughter’s wedding, leaving Srinivasarao
unable to finance his own daughter
Bhanumathi’s (Sukanya) marriage and
compelling him to abandon his family and run
away. To earn a living, Bhanumathi goes to the
city where she meets Basavaraju (Krishna), the
man she was to have married, and the two fall
in love. Of the several new actors making their
debuts, only Krishna became a major star.

Waqt
1965 206’ col Hindi
d Yash Chopra pc B.R. Films st F.A. Mirza
sc B.R. Films Story Dept. dial Akhtar-ul-Iman
lyr Sahir Ludhianvi c Dharam Chopra m Ravi
lp Sunil Dutt, Raaj Kumar, Sadhana, Sharmila

ashamed of her humble origins. In the end,
after Pappu has declined her offer to live in her
new home, her husband censures her, and she
is punished by fate for her ingratitude when
Pappu falls terminally ill. The ‘punishment’ is
further heightened by forcing on the woman
the guilt of a barely-concealed incest
relationship since she insists on seeing Pappu
as a parental figure. Sethumadhavan’s first
critically acclaimed film featured a rare
contribution by noted Malayalam novelist
Kesavadev, integrated into Bimal Roy-type
realist melodrama. The film was remade in
Tamil as Babu (1971).

Oonche Log
1965 144’ b&w Hindi
d/sc Phani Majumdar pc Chitrakala (Madras)
st K. Balachander’s play Major Chandrakant
dial Arjun Dev Rashk lyr Majrooh Sultanpuri
c Kamal Ghosh m Chitragupta
lp Ashok Kumar, Raaj Kumar, Feroz Khan,
Kanhaiyalal, Tarun Bose, K.R. Vijaya

Melodrama about an upright father, the blind
Major Chandrakant (A. Kumar), with a good
son, the policeman Srikanth (R. Kumar), and
the other son the dissolute playboy Rajnikant
(Khan). Rajnikant impregnates and then
abandons a woman who commits suicide as a
result. The woman’s brother Mohan (Bose) kills
Rajnikant and wants to hide from the pursuing
policeman, Srikanth. He is sheltered by the
sympathetic major. The melodramatic pivot
contrasts the father’s revulsion for his son’s
murderer with his even greater revulsion at his
son’s callous philandering. Srikanth has to
arrest his own father for having sheltered a
killer. One of the more successful adaptations
of a play to the screen, the film is shot like a
thriller, using emphatic ‘suspense’ music to
bridge the extended ‘realistic’ longueurs. Made
at the Vijaya-Vauhini Studios in Madras, it
adapted K. Balachander’s best-known play,
filmed by Balachander himself (Major
Chandrakant) the following year.

Pandava Vanavasam
1965 188’ b&w Telugu/Tamil
d K. Kameshwara Rao pc Madhavi Prod.
s/co-lyr Samudrala Raghavacharya co-
lyr Arudra, Kosaraju c C. Nageshwara Rao
m Ghantasala Venkateshwara Rao
lp N.T. Rama Rao, Savitri, S.V. Ranga Rao,
Gummadi Venkateshwara Rao, Kanta Rao,
T.S. Balaiah, Haranath, Satyanarayana,
Rajanala, Lingamurthy, Mikkilineni, Prabhakara
Reddy, K. Mukkamala, Ramana Reddy,
Padmanabham, Vijayalakshmi, Sandhya, Baby
Sasirekha, Rajasulochana, Chittor V. Nagaiah,
Ajit Singh, Vanisree

Kameshwara Rao’s Mahabharata-based hit
mythological has NTR playing Bhima, Ranga
Rao as Duryodhan and Savitri in one of her
better-known mythological performances as
Draupadi. Ghantasala’s music also became a
hit. A version of the film, dubbed in Hindi and
starring Hema Malini, was released in 1973,
presumably with extra footage cut into the film.

Rosy
1965 140’ b&w Malayalam
d/st P.N. Menon p Mani pc Vrindavan Pics
sc P.J. Anthony lyr P. Bhaskaran
c E.N. Balakrishnan m Job
lp P.J. Anthony, Kaviyoor Ponnamma, Prem
Nazir, Nirmala, Thikkurisi Sukumaran Nair,
T.S. Muthaiah, D.K. Chellappan, Johnson,
C.P. Anthony, M.M. Narayanan Nair, Sushil
Kumar, E. Madhavan, Susheela

The former art director Menon’s directorial
debut stars the scenarist of this crime
melodrama. Having unintentionally murdered a
man to save his sister’s honour, Thumman flees
and finds shelter in a fisherman’s hut where he
falls in love with his benefactor’s daughter
Rosy. In spite of the obstacles, the lovers
decide to marry. When a police inspector
appears in the village, Thumman and the
pregnant Rosy escape to the mountains and are
sheltered by a Muslim friend. Eventually, Rosy
dies giving birth and Thumman, having buried
his family, calmly allows himself to be arrested.

Sadhi Manse
1965 134’ b&w Marathi
d/s Bhalji Pendharkar pc Gayatri Chitra
lyr Yogesh, Jagdish Khebudkar c Arvid Laad
m Anandadhan [pseud. of Lata Mangeshkar]
lp Jayashree Gadkar, Chandrakant, Master
Vithal, Sulochana, Barchi Bahadur, Rajshekhar,
Chandrakant Gokhale

Pendharkar inflects his regional chauvinist
approach, dominant in his historicals, to
contrast an idyllic rural Maharashtra with urban
corruption. The happy Shankar (Chandrakant)
and his wife Parvati (Gadkar) find their lives
disrupted when they accept the offer of a truck
driver (Rajshekhar) to find them better
prospects in the city. Shankar goes to jail when
the driver involves him in a crime. Parvati is
imprisoned when she kills the villain, just as
Shankar is released. The film ends with a
socialist-realist work song, Airanichya deva,
the woman’s singing punctuated by sounds on
a metal lathe, as they return to their profession
and their independence. The other song hit
was Malachya manyamandi (both sung by
Lata Mangeshkar).

Satya Harishchandra
1965 221’ b&w Kannada/Telugu
d/st/dial/lyr[K] Hunsur Krishnamurthy
d/p/sc[Te] K.V. Reddy pc Vijaya
dial/lyr[Te] Pingali Nagendra Rao c Madhav
Bulbule m Pendyala Nageshwara Rao
lp Rajkumar[K], Udaya Kumar[K],
K.S. Ashwath[K], Narasimhraju[K],
M.P. Shankar[K], Balkrishna[K], Baby
Padmini[K], Dwarkeesh[K], N.T. Rama Rao[Te],
K. Mukkamala[Te], Chittor V. Nagaiah[Te],
Rajashri, S. Varalakshmi, L. Vijayalakshmi,
Vanisree, Pandharibai, Relangi
Venkatramaiah

Famous Ramayana legend of the truth-seeking
king of Ayodhya, his banishment and suffering
as he is tested by Vishwamitra (Udaya Kumar),
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Tagore, Shashi Kapoor, Balraj Sahni,
Shashikala, Motilal, Rehman, Achala Sachdev,
Madan Puri, Jeevan

A contribution to the ‘lost and found’ genre
(cf. Kismet, 1943; Awara, 1951) later
associated with Manmohan Desai’s films. The
old and prosperous merchant Lala Kedarnath
(Sahni) sees his family split and his house
wrecked by an earthquake. Trying to trace one
of his sons, he learns that the boy was ill
treated by an evil orphanage warden (Jeevan)
and he kills the warden, earning himself a 20-
year stretch in jail. The son is raised by the
crook Chinoy (Rehman) and becomes the
suave thief Raja (Kumar). Kedarnath’s other
sons are the fun-loving Ravi (Dutt) who
becomes a lawyer and the hard-working but
poor Vijay (Kapoor) who looks after their ailing
mother. Vijay is hired as a chauffeur by his
girlfriend Renu (Tagore) while Ravi and Raja
love the same woman, Meena (Sadhana). After
advocating a fatalist approach to the passage of
time, the film turns into a suspense and
courtroom drama when Chinoy frames Raja for
murder. Raja is defended in court by Ravi.
Eventually the family is reunited. The film was
a major hit, exemplifying a kitschy colour
aesthetic (denoting wealth) that was to become
popular in Hindi films: a series of living-rooms
in pink and blue, with fountains and circular
beds in bedrooms, motor boats and fancy cars
in which the rich race each other to get the girl
in between attending huge parties. Hit songs
included Ai meri zohrajabeen (sung by Manna
Dey), Din hai bahar ke (sung by Asha Bhosle
and Mahendra Kapoor) and Aage bhi jane na
tu (sung by Asha Bhosle).

Aakhri Khat
1966 153’ b&w Hindi
d/s Chetan Anand pc Himalaya Films lyr Kaifi
Azmi c Jal Mistry m Khayyam
lp Rajesh Khanna, Indrani Mukherjee, Naqi
Jehan, Bunty, Nana Palsikar, Manavendra
Chitnis

A social-realist melodrama about a man
(Khanna in his debut) who secretly marries a
gypsy girl from the hills (Mukherjee). They
have a son (Bunty) but misunderstandings arise
and the wife ends up living on the streets of
Bombay with the child. She dies, leaving the
boy wandering the city’s streets, having his
own little adventures while his distraught father
searches for him. With its extensive actuality
footage of Bombay’s slums, suburban trains
and working-class life, the film evokes e.g.
K.A. Abbas’s urban melodramas (Munna,
1954; Shaher Aur Sapna, 1963). The film
deploys a simple set of oppositions to signal
good and bad: jazzy music and discotheques
signify the callous and modern rich while the
poor display their human warmth through acts
of kindness to the child. Although the
soundtrack adheres to the ‘realist’ principle of
using the pilot dialogue track for all speech
except that of the hero and heroine, it
occasionally inserts suspense music to plug the
narrative gaps in the plot.

Anupama
1966 148’ b&w Hindi
d/st Hrishikesh Mukherjee pc L.B. Films
p L.B. Lachman sc Bimal Dutt, D.N. Mukherjee
dial Rajinder Singh Bedi lyr Kaifi Azmi
c Jaywant Pathare m Hemant Kumar [Hemanta
Mukherjee]
lp Dharmendra, Sharmila Tagore,
Shashikala, Deven Verma, Durga Khote,
David, Surekha Pandit, Dulari, Naina, Brahm
Bhardwaj, Amar, Tarun Bose

Although dedicated to Bimal Roy, known for
his reformist socials, this is a psychodrama.
Throughout her life Uma (Tagore), the
daughter of Mohan Sharma (Bose), is blamed
for her mother dying while giving birth to her.
The guilt-laden Uma is contrasted with the
flippant, upper-class Anita (Shashikala). Other
characters include Arun (Verma), Anita’s
boyfriend who returns from abroad, and his
idealist friend Ashok (Dharmendra), a writer
who loves Uma and eventually rescues her
after writing a novel based on his imagination
of her life. Classic songs composed and
performed by Hemanta Mukherjee include the
well-picturised Ya dil ki suno, and Lata
Mangeshkar’s Dheere dheere machal.

Chitthi
1966 177’ b&w Tamil
d/s K.S. Gopalakrishnan pc Chitra Prod.
lyr Udumalai Narayana Kavi, Kannadasan
c R. Sampath
lp Padmini, M.R. Radha, Muthuraman,
Vijayanirmala, Nagesh, Vijayashree,
V.R. Rajagopal, S.D. Subbulakshmi

In her comeback film, Padmini plays the
suffering Meenakshi, the eldest daughter in a
large family. To look after her handicapped
sister and her medical-student brother Balu
(Muthuraman), she spurns a rich lover since his
property is under litigation, preferring the
financial security promised by an ageing
widower (Radha). The man’s son disapproves
and becomes a cab driver, while the widower’s
daughter (Vijayanirmala) falls in love with Balu.
Known for its unusually bold dialogues
explicitly addressing women’s repression, the
film boasted one song hit, Kalamithu
kalamithu (sung by P. Susheela). B.A. Subba
Rao’s Pinni (1967) is the Telugu version.

Dil Diya Dard Liya
1966 169’ col Hindi
d A.R. Kardar pc Kay Prod. st Kay Prod. Story
Dept. dial Kaushal Bharti lyr Shakeel Badayuni
c Dwarka Divecha m Naushad
lp Dilip Kumar, Waheeda Rehman, Pran,
Johnny Walker, Rehman, Shyama, Sajjan,
Rani, S. Nazir, Sapru, Amar, Dulari

Allegedly borrowing the characters of
Wuthering Heights, the film tells of the
tyrannical Ramesh (Pran), son of the thakur,
who falls into bad company while Shankar
(Kumar), a farm-hand employed by Ramesh, is
unaware that he is the real heir to the kingdom.
Shankar loves Ramesh’s sister Roopa

(W. Rehman) and vows to earn enough money
to win her hand. However, Ramesh’s men beat
him up and leave him for dead. Having
survived, Shankar later returns a rich but bitter
man and he uses a dancing-girl (Shyama) to
make Roopa jealous, before things sort
themselves out. According to the actress
Shyama’s reminiscences (in Movie, Bombay,
Sept. 1991), Kardar’s comeback film was
directed by Dilip Kumar, uncredited, following
a major falling out between the director and the
star.

Gaban
1966 169’ b&w Hindi
co-sc/co-d Krishan Chopra co-d Hrishikesh
Mukherjee pc B.I. Prod. st Munshi
Premchand’s novel (1930) co-sc Bhanu Pratap
dial Baij Sharma, Akhtar-ul-Iman lyr Hasrat
Jaipuri, Shailendra c K. Vaikunth
m Shankar-Jaikishen
lp Sunil Dutt, Sadhana, Zeb Rehman,
Kanhaiyalal, Agha, Anwar Hussain, Minoo
Mumtaz, Badri Prasad, P. Kailash, Kamal
Kapoor, Mishra, Pratima Devi, Leela Mishra,
Brahm Bhardwaj, B.B. Bhalla, Surekha Pandit

Set in Allahabad, 1928, in the anti-British
terrorist actions that peaked between the
Simon Commission and the Gandhi-Irwin Pact
(1929), Premchand’s story tells of Ramnath
(Dutt), son of a small-time clerk in the
Allahabad court, who borrows large amounts
of money in order to satisfy his wife’s desire for
jewellery. This forces him to embezzle money
at the court, and gets the police after him. On
the run, and unaware that his wife has repaid
the embezzled money, he is blackmailed by a
repressive police force into presenting a false
eyewitness account that would convict non-
violent nationalists for terrorist acts. One of
Dutt’s better-known screen performances holds
together a film that was patched together by
Mukherjee following the death of the original
director, Chopra.

Gallan Hoyian Beetiyan
1966 117’ b&w Dogri
d/sc Kumar Kuldip pc Tawi Films st Narendra
Khajuria’s play Pyasi Dharti dial Ramnath
Shastri lyr Yash Sharma, Kehari Singh
‘Madhukar’
lp Ram Kumar Abrol, Jitender Sharma, Kaberi,
Veena Kotwal

The only film made to date in the language of
the Dogra community, which comprises c.25%
of the Kashmiri people. Made mainly on the
initiative of several well-known Dogri writers,
the melodrama revolves around the problems
of intermarriage between two villages and of
water scarcity in the Kandli area of Duggar. A
canal is dug between two villages when the
marriages of a village chieftain’s brother and
sister are arranged with their counterparts from
the other community. The sister Shano’s
marriage takes place, but when her brother
dies, negotiations over the water-sharing
agreement break down. Trying to resolve the
resulting drought Shano is killed and, in the
dramatic finale, her dead body reaches her
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marital home at the same time as the water
from the reopened canal. The film is best-
known for evoking Khajuria’s realist idiom.

Kaa
1966 165’ b&w Oriya
d/sc Siddharth p Parbati Ghosh st
Kanhucharan Mohanty c Deojibhai, Bijoy De m
Shrikumar
lp Guruprasad, Chandana, Geeta, Manimala,
Sarat Pujari, Byomkesh, Sudhangsu

Oriya melodrama based on Mohanty’s popular
fiction. According to some sources, the film
was pseudonymously directed by
Ramchandra Thakur. Nandika, childless after
eight years of marriage, persuades her husband
Sunanda to remarry. Both Nandika and the
second wife Lalita are unhappy though
superficially affectionate. After Lalita and
Sunanda move to the city, Nandika finds
herself pregnant and follows them. The
tensions are resolved when Nandika dies in
childbirth. This is the first production of Parbati
Ghosh, actress and director (Chamana Atha
Guntha, 1986) and known for producing, with
husband Gauraprasad Ghosh, quality Oriya
cinema (cf. Nitai Palit’s Bhai Bhai, 1956;
Sharada Prasanna Nayak’s Lakhmi, 1962).

Kalapi
1966 137’ b&w Gujarati
d Manhar Raskapur pc Pragya Pictures st
Prabodh Joshi co-lyr Kalapi c Shankar Bakel
co-lyr/m Avinash Vyas
lp Sanjeev Kumar, Padma Rani, Aruna Irani,
Vishnukumar Vyas, P. Kharsani, Pratap Ojha,
Nandini Desai, Narayan Rajgor, Dineshkumar,
D.S. Mehta, Ashok Thakkar, Premshankar
Bhatt, Ajit Soni, Nutan, Manoj Purohit, Jayant
Vyas, Miss Jayashree, Madhumati

Film based on the life of Kalapi (1874-1900), a

Gujarati romantic poet who died aged 26
leaving one anthology, Kelkrav, consisting
mainly of love poems, apparently addressed to
his wife’s maid. Some evoke the legend of
Bilwamangal, while others adapt Wordsworth,
Shelley and Keats into a local idiom. Prince
Sursinhji Takthasinghji Gohil (Hindi star
Sanjeev Kumar), the ruler of Lathi, marries two
princesses on the same day. However, Rama,
the princess he loves, is more interested in
power than in him. The prince rejects the
throne, becomes a poet and falls in love with
Rama’s maid Shobhana (Irani).

Kayamkulam Kochhunni
aka The Dear One of Kayamkulam
1966 131’ b&w Malayalam
d/p P.A. Thomas dial Jagathi N.K. Achari
lyr P. Bhaskaran, Abhayadev c P.B. Mani
m B.A. Chidambaranath
lp Sathyan, Thikkurisi Sukumaran Nair,
K.P. Oomer, Adoor Bhasi, Manavalan Joseph,
Muthukulam Raghavan Pillai, Kaduvakulam
Anthony, O. Ramdas, Kothamangalam Ali,
Lateef, Usha Kumari (aka Vijayanirmala),
Kamaladevi, Sukumari, Nalini, Parvati, Laxmi

A story featuring Central Travancore’s Robin
Hood-type folk hero, Kochhunni (Sathyan), an
expert in Kerala’s martial arts who became a
notorious dacoit, allegedly with a golden heart.
Betrayed by his lover, the palace maid Janaki,
he escapes, settles the score with Janaki and
her accomplice and then gives himself up to
the law.

Kumari Penn
aka Kanne Pilla
1966 154’ b&w Tamil
d Ramanna pc E.V.R. Pics lyr Kannadasan
c G. Dora m M.S. Vishwanathan
lp Jayalalitha, Ravichandran, Madhavi,
S.V. Ranga Rao

Early Jayalalitha and Ravichandran hit featuring
her in body-hugging tights and sexy numbers
like the train song Varushattai paru arubatthi
aaru (sung by L.R. Ishwari). She plays
Shyamala, whose rich but ailing grandfather
(Ranga Rao) insists she marry before he dies.
She passes off an illiterate shepherd
(Ravichandran) as her chosen groom to keep
the old man happy, but eventually marries the
man. The Hindi film Manchali (1973) had a
similar story.

Kunjali Marakkar
1966 147’ b&w Malayalam
d S.S. Rajan pc Chandrathara Prod.
s K. Padmanabhan Nair lyr P. Bhaskaran
c C.A.S. Mani m B.A. Chidambaranath
lp Kottarakkara Sridharan Nair, Prem
Nazir, Adoor Bhasi, S.P. Pillai, Kottayam
Chellappan, P.J. Anthony, G.K. Pillai,
Sathyapal, Premji, Nellicode Bhaskaran,
Jyothilakshmi, Sukumari, Nalini

Major Malayalam historical telling the story of
the legendary 16th C. naval captain Kunjali
Marakkar (Nair). Following Vasco da Gama’s
landing in Calicut (1498) the Portuguese
dominated the Malabar trade for the next
century, opposed only by the Zamorin of
Calicut (Premji). In the film, the zamorin’s evil
nephew (Anthony) sides with the Portuguese.
Marakkar defeats the imperialist enemy in
several sea battles, but the perfidy of the
nephew and a scheming Namboodiri priest
causes the zamorin’s downfall. Marakkar is
arrested and killed. The film belonged to Nair
in his best-known role, supported by Nazir
playing the double role of the Portuguese
Antonio and Narayana Nair.

Major Chandrakanth
1966 163’ b&w Tamil
d/sc K. Balachander p AVM Prods.
c S. Maruthi Rao lyr Vali m V. Kumar
lp Sundarrajan, Nagesh, Muthuraman,
A.V.M. Rajan, Jayalalitha

When Vimala’s (Jayalalitha) wayward lover
Rajnikant (Rajan) is killed by her brother
Mohan (Nagesh), the brother is sheltered from
the police by the victim’s blind father, Major
Chandrakanth (Sundarajan). The major’s elder
son, the zealous cop Srikanth (Muthuraman), is
in charge of finding Mohan, whom he finally
arrests in his own house. Realising that his
father knowingly sheltered a murder suspect,
Srikanth arrests the blind old man as well.
Based on a noted play by Balachander himself,
the story was however filmed earlier in Hindi
as Oonche Log (1965).

Matir Manisha
aka Two Brothers
1966 113’ b&w Oriya
d/sc Mrinal Sen p Babulal Doshi pc Chhaybani
Pratishthan st Kalindi Charan Panigrahi’s novel
(1930) dial Gopal Chatray c Sailaja Chatterjee
m Bhubhaneshwar Mishra
lp Sarat Pujari, Prashanta Nanda, Ram Mania,Kaa
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Sujata, Dukhiram Sain, Bhim Singh, Kartick
Ghosh, Bhanumathi, Snehalata, Meera

Sen’s only feature in Oriya, based on a major
Oriya novel, tries to elaborate a new way of
representing rural India. The director wrote his
script and dialogues in Bengali, first translating
them into Oriya, then adapting and modifying
the text during the shooting on advice from the
actors and the local villagers. Set in a small
Orissa village in the late 30s as WW2 breaks
out and the Indian economy is neglected in
favour of the war effort, the film contrasts
different attitudes, exemplified by two
brothers, Baraju (Pujari) and Chakkadi
(Nanda), to tradition and modernity, an
important debate within nationalist politics at
the time. Sen’s film was criticised for its
symbolic imagery and for bringing a
‘Communist’ angle to the Gandhian fable
(referred to via the elder brother’s character),
but it remains a pioneering attempt to inscribe
a rural world into history, divesting it of both
nostalgia and idealisation. Produced by Oriya’s
main producer Doshi, Pujari and Nanda later
became the top male stars in the language.

Motor Sundaram Pillai
1966 160’ b&w Tamil
d Balu pc Gemini s Vembattur Kittu
lyr Kothamangalam Subbu c P. Ellappa
m M.S. Vishwanathan
lp Sivaji Ganesan, Sowcar Janaki, Manimala,
Kanchana, Asha, Jayalalitha, Pandharibai,
Chittor V. Nagaiah

Motor magnate Sundaram Pillai (Ganesan)
disappears on weekdays to his workplace,
leaving his wife (Sowcar Janaki) behind, until it
is revealed that he has a second wife
(Manimala) at another residence. The Gemini
Studio production - made after a long period of
inactivity, and also Ganesan’s sole film with
this studio - was a remake of Kishore Sahu’s
Grihasthi (1963).

Nayak
aka The Hero
1966 120’ b&w Bengali
d/s/m Satyajit Ray p R.D. Bansal pc R.D.B.
c Subrata Mitra
lp Uttam Kumar, Sharmila Tagore,
Bireshwar Sen, Soumyen Bose, Nirmal Ghosh,
Premangshu Bose, Sumita Sanyal, Ranjit Sen,
Bharati Devi, Lali Choudhury, Kamu
Mukherjee, Sushmita Mukherjee, Subrata Sen
Sharma, Jamuna Sinha, Hiralal, Jogesh
Chatterjee, Satya Bannerjee, Gopal Dey

Ray’s first original script since
Kanchanjungha (1962) seems inspired by
Bergman’s Smullstronstallet (1957) and uses an
ensemble piece with the structure of a
suspense plot: a group of characters interact
during a 24-hour train journey between
Calcutta and Delhi. The film is dominated by its
insecure male lead, movie megastar Arindam
Mukherjee (played by Bengali megastar Uttam
Kumar). In nightmares he drowns in a sea of
banknotes amid jangling telephones operated
by skeletons. On the train, he tells his story to

Aditi (Tagore), the sexy but severe (her
intelligence is signalled conventionally by her
glasses, her beauty equally conventionally by
having her remove her glasses) editor of a
women’s magazine. In the end, she destroys
her notes because journalists should respect
the privacy even of film stars. As in
Kanchanjungha, the bizarre protagonist, the
dream sequences and the flashbacks constantly
suggest an impending dramatic event: e.g. the
tensely edited sequence in which he gets
drunk, contemplates suicide, gets the attendant
to call Aditi, starts confessing to her about his
affair with a married woman, etc. The presence
of a small set of bit players, including an
advertising man, a religious guru (Bannerjee)
who wants to advertise his business, an old
writer who sees the hero as exemplifying
contemporary decadence and a businessman
with his family, are typical of the whodunit
ploy of creating a small but varied set of
potential murder suspects. Here, unlike
Kanchanjungha or the film that would use the
format with greater skill, Aranyer Din Ratri
(1969), the ‘clues’ to the unfolding drama point
not to a crime but to a notion of cultural
identity hidden in verbal, gestural and dress
nuances (e.g. when Aditi gets off the train,
Arindam puts on his dark sunglasses again).
Ray made his first real thriller the following
year, Chidiakhana (1967).

Rangula Ratnam
1966 181’ b&w Telugu
d B.N. Reddi pc Vauhini st Palagummi
Padmaraju dial D.V. Narasaraju lyr Dasarathi,
C. Narayana Reddy, Kosaraju c U. Rajagopal
m Saluri Rajeshwara Rao, B. Gopalam
lp Anjali Devi, Pushpavalli, Rekha,
Chandramohan, Rammohan, Vanisree,
Vijayanirmala, Sukanya, Ramana Reddy,
Kakarala, Radhakumari

Hit family melodrama about a formerly rich but
now impoverished rural family that migrates to
the city. The father dies, leaving behind his
widow (Anjali Devi), two sons and a daughter.
The elder son Suryam (Rammohan) marries the
daughter of a corrupt politician. Younger son
Vasu (Chandramohan) starts working at a
young age to help his mother but retains his
idealism and he eventually comes to represent
the oppressed classes. The two brothers clash,
first ideologically and then physically, during
an election in which they fight on opposite
sides. The mother tries to intervene and is
injured, leading to a family reconciliation.
Reddi cast several newcomers, some of whom
(Kakarala, Chandramohan, Vanisree) later
became stars. Hindi star Rekha debuted in this
film as child actress Baby Bhanurekha, acting
alongside her mother Pushpavalli.

Teesri Kasam
aka The Third Vow
1966 159’ b&w Hindi
d Basu Bhattacharya p/co-lyr Shailendra
pc Image Makers st/dial Phanishwar Nath
Renu’s Mare Gaye Gulfam sc Nabendu Ghosh
co-lyr Hasrat Jaipuri c Subrata Mitra
m Shankar-Jaikishen

lp Raj Kapoor, Waheeda Rehman, Dulari,
Iftikhar, Asit Sen, C.S. Dubey, Krishna Dhawan,
Vishwa Mehra, Samar Chatterjee, Nabendu
Ghosh, Keshto Mukherjee

Wonderfully photographed by Mitra, who shot
S. Ray’s early films, this musical melodrama
sees Kapoor return to his role as a country
bumpkin called Hiraman, a bullock-cart driver.
Transporting a Nautanki dancer, Hirabai
(Rehman) to join a performing troupe, he wins
her affection with his old songs and by treating
the ‘dancing-girl’ as a respectable woman.
Hiraman eventually finds out that a dancing-
girl in a troupe is in no position to refuse sex
with local potentates. However, his innocence
has persuaded her to fight off unwanted
advances and to leave the Nautanki theatre.
She bids farewell to Hiraman at the railway
station and invites him to come and see her in
a different show. The film ends with Hiraman
taking his third vow, telling his bullocks that he
will never carry a Nautanki dancer again. The
sentimental story touches on the gross sexual
oppression of women but in the end places its
sympathies with the disillusioned Hiraman
rather than with the woman. The film is notable
mostly for its seamless, lyrical imagery and for
Kapoor’s best performance of his archetypal
persona.

Teesri Manzil
1966 172’ col Hindi
d Vijay Anand pc United Producers, Nasir
Hussain Films s/p Nasir Hussain lyr Majrooh
Sultanpuri c N.V. Srinivas m R.D. Burman
lp Shammi Kapoor, Asha Parekh, Premnath,
Helen, K.N Singh, Raj Mehra, Prem Chopra,
Laxmi Chhaya, Neeta, Sabina, Salim, Rashid
Khan, Iftikhar

Musical love story and murder mystery
repeating the star pairing of the hit Dil Deke
Dekho (1959) as well as its locales, the hill-
station and the hotel dance-floor. Sunita
(Parekh) goes to Mussoorie with her college
hockey team. She is also determined to avenge
the death of her sister Rupa, who had
apparently committed suicide when she was
rejected by her lover Rocky (Kapoor), a
drummer in the hotel’s jazz band. Rocky meets
her and, wise to her intentions, disguises his
identity. The two fall in love. The story picks
up again when a policeman (Iftekhar) reveals
that Rupa was murdered. The dancer Ruby
(Helen), who is in love with Rocky, and Rupa’s
jealous fiance (Chopra) are prime suspects. In
the end, a subplot is quickly developed and the
murderer caught. The film included classic
Mohammed Rafi and Asha Bhosle duets
such as O hasina zulfonwali, Aaja aaja, O
mere sona re sona re and the quixotic Rafi
solo, Diwana mujhsa nahin, energetically
picturised on the ageing but lively lead duo.

Yarukaka Azhudan
1966 111’ b&w Tamil
d/sc Jayakantan p Asai Jyothi Films c Nemai
Ghosh lyr Kannadasan m S.V. Ramanan
lp Nagesh, K.R. Vijaya, T.S. Balaiah,
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studying dance at her father’s performing arts
establishment, loves Manoj (Poojari), a singer
whom her father hopes will become his
successor. The industrialist Biswajit claims
Arundhati is his wife Madhu, believed to have
died in a train accident. He presents various
kinds of proof and accuses the bewildered
Arundhati of infidelity. Eventually a twin sister,
lost when still a child, turns out to have been
the cause of the confusion. The skeletal plot
was mainly an excuse for several classical
dance numbers by Mishra, choreographed by
the legendary Odissi dancer Guru Kelucharan
Mahapatra.

Ashwamedham
aka The Liberation Ritual
1967 135’ b&w Malayalam
d/c A. Vincent p Hari Pothan pc Supriya Pics
s Thoppil Bhasi lyr Vyalar Rama Varma
m P. Devarajan
lp Sathyan, Prem Nazir, Madhu, Sheela,
Indira Thambi, Sukumari, P.J. Anthony,
Adoor Bhasi, G.K. Pillai, T.R. Omana,
Bahadur, Kambisseri Karunakaran

Vincent’s reform drama adapted a noted Bhasi
play about attitudes to disease. Sarojan’s
(Sheela) marriage to lover Mohan (Nazir) is
called off when she contracts leprosy. She is
cured in six months, but neither her lover nor
her own family accept her back. Eventually she
returns to the sanatorium that cured her, and
finds happiness helping others afflicted by the
disease. Sathyan plays the good doctor
Thomas.

Aval
aka She
1967 142’ b&w Malayalam
d Aziz p Mohammed Sarkar pc Beena Films
s Thoppil Bhasi lyr Vyalar Rama Varma
c Ravi Varma m P. Devarajan
lp Usha Nandini, Madhu, K.P. Oomer, Adoor
Bhasi, Bahadur, Kothamangalam Ali,
Ramchand, Maya, Meena, Shanta, Baby
Waheeda, Kaduvakulam Anthony, Krishnan
Kutty, Shanta Devi

Bizarre Bhasi melodrama about sexual
impotence, divorce and a social system that is
shown as riddled with incestuous relationships.
Sridevi (Usha Nandini) becomes a
schoolteacher in a remote village in the
mountains, where a widower falls in love with
her. This leads to a long story in flashback,
where she tells him about how she was
betrayed by her lover (Madhu). It appears that
her brother had rejected his sister, and in
retaliation he does the same to her. She marries
a second man even through she is pregnant by
her first lover. Her new husband turns out to be
sexually impotent. When she delivers her child,
she is told that it is dead, but the child survives
and is adopted by its biological father. In the
end she has to choose between her duties to
her new husband and her maternal desire to
raise her own child. The problem is solved by
the generosity of her husband who accepts her
with her baby. This film was the debut of
former FTII student Aziz, at this time a member
of an informal collective.

S.V. Sahasranamam, Prabhakar, Wahab
Kashmiri, Kokila

A melodrama with thriller overtones set entirely
in a small lodge in Madras. A drunken Seth
(Kashmiri) who comes to stay gives his cash to
the owner (Balaiah) in safekeeping. The next
morning the customer, having forgotten to
whom he gave the money, accuses the
retarded servant boy Joseph (Nagesh). The
owner takes advantage of the situation and
keeps the money. A woman lodger (Vijaya),
deserted by her lover, tries to help, but only the
return of the vacationing head cook Naidu
(Sahasranamam) finds out the truth and clears
Joseph’s name.

Aada Paduchu
1967 162’ b&w Telugu
d K. Hemambharadhara Rao pc Subhashini Art
Pics sc L.V. Prasad dial K. Pratyagatma
lyr Dasarathi, Kosaraju, Sri Sri, C. Narayana
Reddy, Arudra c M.G. Singh, M.C. Sekhar
m T. Chalapathi Rao
lp N.T. Rama Rao, Relangi Venkatramaiah,
Padmanabham, Shobhan Babu, Chandrakala,
Vanisree, Geetanjali

Melodrama written by noted Telugu directors
Prasad and Pratyagatma. Satyam (NTR) looks
after his sister Sharada (Chandrakala) and
younger brother Shekhar (Shobhan Babu). The
sister has an accident and goes blind just
before her marriage. The younger brother gets
married and takes to drinking and gambling.
Satyam finally succeeds in bringing the family
together and restores his sister’s sight. The film
adapted two earlier versions of the same plot,
C. Narayanamurthy’s Naa Chellelu (1953)
and Prasad’s own Chhoti Bahen (1959).

Agniputhri
1967 144’ b&w Malayalam
d M. Krishnan Nair p Prem Nawaz pc Prem and
Balaji Movies s S.L. Puram Sadanandan
lyr Vyalar Rama Varma c N.S. Mani
m Baburaj
lp Prem Nazir, T.S. Muthaiah,
T.K. Balachandran, S.P. Pillai, Adoor Bhasi,
Bahadur, Sheela, Vasantha, Aranmulla
Ponnamma, Baby Usha, T.R. Omana, Meena

Melodrama taking Malayalam cinema’s
fascination with incest to its limit. The
respectable college teacher Rajan (Nazir)
marries Sindhu (Sheela), the orphaned inmate
of a home for destitutes. The feudal
conservative hypocrisies of the hero’s family
are graphically criticised: Rajan’s cousin
Chandran admits he once had sex with Sindhu,
and Rajan’s snooty brother, the doctor Jayadev,
fathered Sindhu’s daughter Bindu. Sindhu
further confesses on her wedding night that she
suffers from venereal disease, and eventually
dies. The gruesome film is adapted from a
popular play by Nazir’s brother Prem Nawaz.
The theatrical gestures and painted backdrops
were maintained in the film version. The film
was remade in Hindi as Darpan (1970) starring
Sunil Dutt and Waheeda Rehman.

Antony Firingee
1967 157’ b&w Bengali
d Sunil Bannerjee p B.N. Roy lyr Pranab Roy
c Bijoy Ghosh m Anil Bagchi
lp Uttam Kumar, Tanuja, Lolita Chatterjee, Asit
Baran, Chhaya Devi, Haridhan, Ruma Guha-
Thakurta, Jahar Roy, Ashim Kumar

Reformist musical recounting the legend of a
Portuguese-Indian who in the early 19th C.
became a famous Bengali poet-musician (in the
Kabigan genre). Antony Firingee [Antony the
Foreigner] (U. Kumar) falls in love with the
famous courtesan Shakila (Tanuja). At first she
rejects him, but later reveals her tragic story:
she is a widow who escaped when she was
forced to commit sati (ritual immolation) and
was later raped. She then agrees to marry
Antony and they try to overcome social
ostracisation when, under her tutelage, he
defeats a series of famous poets (e.g. Bhola
Moira) in the tradition of the Kabir Larai
(contest between poets emphasising
improvisation). However, he returns home to
find his wife killed by a mob and resigns
himself to being a social outcast, ‘the fate of all
poets and foreigners’. Bagchi’s music was the
film’s most successful feature.

Anveshichu Kandatiyilla
aka Sought But Didn’t Find
1967 150’ b&w Malayalam
d/lyr P. Bhaskaran p K. Ravindranathan Nair
pc Kollam General Pics s Parappuram
c E.N. Balakrishnan m Baburaj
lp Sathyan, Madhu, Thikkurisi Sukumaran
Nair, P.J. Anthony, T.S. Muthaiah, Adoor
Bhasi, Bahadur, G.K. Pillai, Latif, K.R. Vijaya,
Vijayanirmala, Kaviyoor Ponnamma,
Mavelikkara Ponnamma, Meena, Sukumari,
Sharada, Baby Sheela, Baby Kausalia,
Nellicode Bhaskaran

Emotional drama about a woman’s
unsuccessful search for happiness, made as a
reply to the biblical homily, ‘seek and ye shall
find’. Susamma (Vijaya), born eight months
after her parents’ marriage, is for this reason
rejected by her father and ridiculed by her
village community. She eventually becomes a
nurse during WW2 and falls for a dashing
captain who turns out to be a philanderer. He
is killed and she returns home where she has a
relationship with Anthony, who turns out to be
a married man. Disillusioned, she finds peace
in the very hospital where she used to be a
nurse. Bhaskaran’s biggest film to date, with a
major star cast, adapting one of Parappuram’s
war stories (cf. Ninamanninnya
Kalapadakal, 1963). Bahadur and Bhasi have
independent comedy routines.

Arundhati
1967 145’ b&w Oriya
d/sc Prafulla Sengupta p Dhiren Patnaik st
Gurukrishna Goswami dial Anand Shankar Das
c Bishnu Chakraborty m Shantanu Mahapatra
lp Minati Mishra, Sarat Pujari

Ambitious but unsuccessful big-budget Oriya
musical extravaganza. Arundhati (Mishra),

1967



391

Bambai Raat Ki Bahon Mein
1967 136’ b&w Hindi
d/s/p K.A. Abbas pc Naya Sansar lyr Hasan
Kamal c Ramchandra m J.P. Kaushik
lp Surekha, Vimal Ahuja, Jalal Agha, Madhavi,
David, Persis Khambatta, Irshad Panjatan

Characteristic of many CPI ideologues’ work in
the 60s (cf. Sukhdev), this is a demagogic
melodrama bewailing the city’s effect on
‘traditional’ values. The city is represented by
nightclubs, swindlers and drunken women.
The hero is Amar Kumar (Ahuja), a crusading
journalist under pressure to accept a bribe to
kill his story about corruption in high places.
Returning from Delhi, he meets a bootlegger
named Johnny (Agha) on the plane. An old
passenger, Sevakram (Panjatan), dies and
leaves a wad of money he stole from a bank.
Amar, debating the future with his estranged
wife Asha, winds up in Bombay at a nightclub.
At Toto’s house, Amar meets the cabaret singer
Lily (Khambatta) and the drunk Rosy
(Madhavi). Although Rosy loves Johnny, he
loves Lily. Eventually it transpires that Johnny
strangled the old man and as the police chase
him through Bombay, his car runs over Rosy
and he is caught.

Bellimoda
1967 163’ b&w Kannada
d/s S.R. Puttana Kanagal pc Srinivasa Arts
st Triveni c R.N.K. Prasad m Vijayabhaskar
lp Kalpana, Kalyana Kumar, Pandharibai,
Ashwath, Balkrishna

Kanagal’s Kannada debut is a classic
melodrama inaugurating his characteristic type
of expressionist psychodrama. The story is set
in a hilly orchard belonging to Indira’s
(Kalpana) father Sadashiva (Ashwath). She
loves Mohan (Kumar), who goes abroad to
study sponsored by Indira’s father. Although
the two are supposed to marry, a problem
arises when Indira’s mother Lalitha
(Pandharibai) dies giving birth to a son, the
official heir to Sadashiva’s property. Believing
himself too indebted to her father and socially
beneath her, Mohan refuses to marry Indira. In
the film’s extraordinary end, Indira hacks a tree
to pieces and rises ‘to catch a rainbow’.
Although mobilising the Kannada version of
Mills & Boon romances, Kanagal’s work evokes
the psychotic undertone of these lower middle-
class fictions e.g. Indira nurses her infant
brother as she would her own child,
intensifying Mohan’s envy. The lush orchard is
disturbingly filmed with a hand-held camera
and the film’s imagery repeatedly refers to
calendar art: the stars, the moon, curved wash-
stands and a fan-shaped bed, painted
backdrops, etc. The film established Kalpana as
Kannada cinema’s reigning star, and composer
Vijayabhaskar. Kanagal remade the film in
Malayalam as Swapnabhoomi (1967) with
Prem Nazir and Sheela.

Bhama Vijayam/Bhale Kodalu
1967 179’ b&w Tamil/Telugu
d K. Balachander pc Manohar Pics/Sekhar
Films lyr Kannadasan c P.N. Sundaram,

K.S. Prakash m M.S. Vishwanathan, T.V. Raju
lp Rajashri, Nagesh, Muthuraman, Sundarrajan,
T.S. Balaiah[Ta]/S.V. Ranga Rao[Te], Jayanthi,
Kanchana, Sowcar Janaki, K. Mukkamala,
N.T. Rama Rao

Balachander’s satire is reminiscent of his stage
work. A movie star Bhama (Rajshree) moves
into the neighbourhood where a joint family of
three husbands (Nagesh, Muthuraman,
Sundarrajan) and their wives (Jayanthi,
Kanchana, Janaki) live. Her presence sends the
wives into a spending spree as they buy radios
and fancy goods in order to keep up with their
glamorous neighbour, while accusing their
husbands of being more than friendly with the
star. The comic song Varavu ettanna salavu
pathanna (Earn Eight Annas and Spend Ten)
was a hit.

Chhuti
1967 119’ b&w Bengali
d/sc/m Arundhati Devi pc Purnima Pics
st Bimal Kar c Bimal Mukherjee
lp Nandini Maliya, Mrinal Mukherjee, Ajitesh
Bannerjee, Romi Choudhury, Debabrati Sen,
Dipali Chakraborty, Tinku

Actress Arundhati Devi’s directorial debut is a
lyrical melodrama. When Bhramar’s (Maliya)
father (Bannerjee) remarries, she does not get
on with her stern stepmother Himani (Sen),
who is a disciplinarian and a moralist, and who
helps the story become a critique of protestant
ethics. Bhramar falls ill but hides her illness,
which develops into tuberculosis. Into this
family arrives Amal (Mukherjee) and the two
fall in love. In the end Bhramar is taken to
hospital and Amal, aware she is terminally ill,
promises to wait for her. The elegaic film is set
in a Christian community in Bihar, whose
sylvan landscape, where the tragedy is played
out, serves to comment on the contemporary -
both geographically and generically, as it
distances itself from the tradition of popular

romances addressing similar themes of terminal
illness - by a literal process of exclusion.

Chidiakhana
aka Chiriakhana aka The Zoo
1967 125’ b&w Bengali
d/sc/m Satyajit Ray p Harendranath
Bhattacharya pc Star Prod. st Saradindu
Bannerjee’s novel Chidiakhana c Soumendu
Roy
lp Uttam Kumar, Sailen Mukherjee, Sushil
Majumdar, Kanika Majumdar, Subhendu
Chatterjee, Shyamal Ghosal, Prasad Mukherjee,
Subira Roy, Nripati Chatterjee, Subrata
Chatterjee, Gitali Roy, Kalipada Chakravarty,
Chinmoy Roy, Ramen Mullick, Brajadas,
Nilatpal Dey, Jahar Ganguly

This relatively unknown Ray film, made to help
out some friends, is his first real detective
thriller (cf. Sonar Kella, 1974; Joi Baba
Felunath, 1978) although he had deployed the
generic narrative structure often before (cf.
Kanchanjunga, 1962). The detective
Byomkesh Bakshi (Kumar) is hired by a retired
judge (S. Majumdar) to trace a former screen
actress who lives in a colony for social outcasts
(run by the judge to atone for sentencing
several convicts to death). Bakshi ends up
investigating the mysterious death of his own
client. He unmasks the culprit when he notices
that, in a series of tape-recorded interviews
with the inhabitants, a woman (G. Roy) betrays
her identity by her accent. The woman turns
out to be the former film actress, whose career
was ruined by her lover when he changed her
looks with plastic surgery.

Chitramela
Aka Image Festival
1967 172’ b&w Malayalam
d T.S. Muthaiah pc Shri Movies s Nagarathinte
Mukhangal: M.K. Mani, S.L. Puram

Mrinal Mukherjee (left) and Nandini Maliya (right) in Chhuti
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Sadanandan; Penninte Prapancham:
T. Vasudevan, Bharathan Kutty; Apaswarangal:
Srikumaran Thampi
c N.S. Mani m P. Devarajan
lp Nagarathinte Mukhangal: Sheela,
K.P. Oomer, Kottayam Chellappan, Baby
Rajani, Baby Usha; Penninte Prapancham:
S.P. Pillai, Adoor Bhasi, Bahadur, Manavalan
Joseph, Shri Nagendra Pillai, Meena, Khadija,
C.R. Lakshmi; Apaswarangal: Prem Nazir,
Sharada, Thikkurisi Sukumaran Nair,
Sukumari, G.K. Pillai, Nellicode Bhaskaran,
T.R. Omana, Wahab Kashmiri

Malayalam cinema’s first portmanteau film,
consisting of three short films, is also Tamil/
Malayalam actor Muthaiah’s debut as director.
Nagarathinte Mukhangal [Faces of the City]
(38’) shows the tragic fate of children left at
home by pleasure-loving parents who frequent
nightclubs. Penninte Prapancham [A Woman’s
World] (39’) is a Laurel and Hardy-inspired
comedy speculating on life 50 years in the
future when sex-change operations become
commonplace. The longest story,
Apaswarangal [Discordant Notes] (95’), is a
tragic love story between a street singer and a
blind woman. To achieve success, the street
singer has to accept the patronage of a famous
dancer, which estranges him from his girl. In
the end she dies in his arms.

Hatey Bazarey
1967 133’(128’) b&w Bengali
d/sc/m Tapan Sinha pc Priya Films
st Banaphool lyr Rabindranath Tagore
c Dinen Gupta
lp Ashok Kumar, Vyjayanthimala, Ajitesh
Bannerjee, Chhaya Devi, Samita Biswas,
Rudraprasad Sengupta, Bhanu Bannerjee,
Geeta De, Samit Bhanja, Chinmoy Roy, Partha
Mukherjee

Maudling Sinha melodrama about a benevolent
rural doctor Mukherjee (Kumar) working in a
village on the Bengal-Bihar border where,
along with some good villagers, he opposes
the cruel landlord and rapist Lachhman (A.
Bannerjee). The doctor solves local problems
and becomes a political hero. The comely
widow Chhipli (Vyjayanthimala) is the dramatic
pivot, as the villain first tries to seduce and then
rape her. The doctor rescues her, but both hero
and villain die. The villagers unite to ensure the
success of the doctor’s new mobile hospital.
With this film Sinha began using major Hindi
stars to play larger-than-life, explicitly anti-
Communist ‘common-man’ heroes (cf. Dilip
Kumar in Sagina Mahato, 1970) opposing
the Left Front’s rise in West Bengal. The film is
remembered mainly for the well-known stage
star Ajitesh Bannerjee’s performance of
untramelled villainy.

India 67
aka An Indian Day, aka India Today
1967 57’ col wordless
d S. Sukhdev pc Films Division

Sukhdev’s best-known documentary was a
more muted work than his more demagogic

And Miles To Go ... (1965). A wordless
montage strings together shots from various
parts of the country, moving from the village to
the city. Sequences include well-known
political figures e.g. Bal Thackeray, now head
of the notorious right-wing Shiv Sena, making a
streetside speech. Some shots were admired by
S. Ray: the drop of sweat on the nose of a
perspiring Rajasthani musician, followed by an
ant on the desert sand, or the dog urinating on
a bicycle. The film consciously recalls
Rossellini’s India 57 (1958). The film was recut
into shorter versions with alternative titles.

Irutinte Atmavu
aka The Soul of Darkness
1967 147’ b&w Malayalam
d/lyr P. Bhaskaran p P.I. Muhammad Kasim
pc Sony Pics s M.T. Vasudevan Nair
c E.N. Balakrishnan m Baburaj
lp Prem Nazir, Thikkurisi Sukumaran Nair,
P.J. Anthony, T.S. Muthaiah, Balaji, Sharada,
Ushakumari (aka Vijayanirmala), M.S. Namboodiri,
Shankaradi, Adoor Bhasi, Shanta Devi,
Philomena, Padmini, Selina, Rukmini, Shobha

One of scenarist Vasudevan Nair’s best-known
scripts, critiquing the feudal values of a
declining Nair community in Kerala. The key
figure prising out the biases and attitudes of the
family headed by the karanavar (Thikkurisi
Sukumaran Nair) is the partiarch’s mentally
retarded nephew Velayudhan (Nazir). To the
family his condition symbolises the curse that
has led to its decline. He has a good
relationship with Ammukutty (Sharada), his
cousin and traditionally his future bride. When
she is molested by a foreign-returned relative,
he protests his innocence but is chained and
locked up in a cage. She is married off to an
old widower, but when she too rejects his pleas
to reconsider her decision, Velayudhan finally
acknowledges defeat and agrees to be defined
as mad. The film was also cut out as an actorial
challenge for megastar Nazir, playing his role
with aplomb in scenes such as the one where
he swings in ecstacy from one areca tree to
another, and generally exploits the tearjerking
sympathy generated by his character.

Jewel Thief
1967 186’ col Hindi
d/sc Vijay Anand pc Navketan Films
st K.A. Narayan lyr Majrooh Sultanpuri,
Shailendra c V. Ratra m S.D. Burman
lp Dev Anand, Ashok Kumar,
Vyjayanthimala, Tanuja, Helen, Fariyal, Anju
Mahendru, Nasir Hussain, Sapru, Pratima Devi

Hero Vinay (Anand), son of the police
commissioner (Hussain), finds himself
repeatedly mistaken for notorious jewel thief
Amar. He is accused by Shalini
(Vyjayanthimala) of being the man who had
promised to marry her, and the accusation is
substantiated by her brother (Ashok Kumar).
Vinay masquerades as Amar to try to crack the
gang, even as it appears that Amar too
masquerades as Vinay, leaving the audience
guessing for most of the film on the identity of

the hero. Eventually Amar turns out to be a
piece of fiction, created by the real thief,
Shalini’s brother, who turns out not to be her
brother at all. This cult movie, using concealed
bars, moving walls and hidden safes, snowlifts
and aeroplanes, determined the look and the
fashions of much of late 60s Hindi cinema.
Vijay Anand’s direction, demonstrating a
greater control over colour than e.g. Guide
(1965), goes well with the taut editing despite a
meandering plot. Song hits include Yeh dil na
hota bechara (sung by Kishore Kumar),
Rulake gaya sapna mera and Hoton pe aisi
baat main dabake chali aayi (both by Lata
Mangeshkar).

Kandan Karunai
1967 146’ col Tamil
d/s A.P. Nagarajan pc ALS Prod.
lyr Kannadasan, Sankaradas Swamigal
c K.S. Prasad m K.V. Mahadevan
lp Sivaji Ganesan, Savitri, Gemini Ganesh,
K.R. Vijaya, Jayalalitha, Ashokan, Balaji,
V. Gopalakrishna, Nagesh, K.B. Sundarambal,
Shakuntala, Manorama, Sridevi

Major Nagarajan mythological with Ganesan
unusually starring as a minor local deity,
Veerabaghu, apprenticed to the more popular
male deity Muruga (Sivakumar). Muruga is
born to earth specifically to eliminate the evil
Soorasura (Ashokan), and the film includes
spectacular footage of the war between the two
kings Athigaman and Malayaman, halted by
Avvaiyyar’s (Sundarambal) pacificist speech.
The dialogue was noted for its lofty classical
Tamil idiom. Jayalalitha and Vijaya played
Muruga’s consorts. The film is also known for
being 80s star Sridevi’s debut, aged 5, in the
role of the child Muruga.

Kavalam Chundan
aka The Racing Boat aka Fisherman Chundan
1967 136’ b&w Malayalam
d/st Sasikumar p V.P.M. Manikkam
pc Bhagawathi Pics sc Thoppil Bhasi
lyr Vyalar Rama Varma
c U. Rajagopal, Benjamin m P. Devarajan
lp Sathyan, Sharada, Aranmulla Ponnamma,
P.J. Anthony, Pankajavally, S.P. Pillai, Adoor
Bhasi, Manavalan Joseph, Joseph Chacko,
Adoor Pankajam, Adoor Bhawani, Radha,
Kadhija

Family melodrama set in one of the most
spectacular festivals in Kerala, the traditional
boat race during the festival of Onam (and a
major tourist attraction). Kavalam Chundan is
the name of a famous racing boat, the symbol
of the village’s pride, strength and unity.
Saraswathi Kunjamma (Ponnamma), a widow,
owns the boat. Her son Chandran (Sathyan)
loves his cousin, the woman traditionally
destined to be his bride, Sharada (Sharada), but
when his sister comes home pregnant the
family is torn apart by disputes over succession
and property rights, including the right to the
racing boat. The drama involves the entire
village, leading to gory scenes when Sharada’s
jealous father gains the traditional secret of
how the boat is made, after which the master
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carpenter kills his own son-in-law for having
divulged the knowhow. In the end, Chandran’s
rights are restored and he wins the race thereby
also signalling the victory of traditional values,
after which he dedicates the boat to the entire
village.

Kottayam Kola Case
1967 143’ b&w Malayalam
d K.S. Sethumadhavan pc Jayamaruthi Prod.
st Chembil John dial S.L. Puram Sadanandan
lyr Vyalar Rama Varma c C. Namashivaya
m B.A. Chidambaranath
lp Prem Nazir, Sheela, Kottarakkara
Sridharan Nair, Adoor Bhasi,
T.K. Balachandran, G.K. Pillai, Kamaladevi,
Sukumari, Shankaradi, Shanta Devi, Indira
Priyadarshini

Sethumadhavan changed his style to make this
joint family melodrama that turns into murder
mystery. The two brothers Shekhar and
K.G. Nair part ways when the latter refuses a
loan. Shekhar, who leaves his wife to live with
his mistress, is mysteriously murdered. Police
investigations disrupt the marriage ceremony of
Shekhar’s son Prabhakaran. When Nair’s son
Rajan is the next to get killed, the police accuse
Prabhakaran. He, however, evades arrest and
eventually catches the real criminal, Nair
himself.

Madhuchandra
1967 148’ b&w Marathi
d Rajdutt pc Madhuvasant Chitra
s Madhusudan Kalelkar lyr G.D. Madgulkar
c Datta Gorle m N. Datta
lp Kashinath Ghanekar, Uma, Shrikant Moghe,
Raja Pandit, Barchi Bahadar, Nana Palsikar,
Master Sachin, Raja Paranjpe

Poor hero Dinu Khare (Ghanekar) elopes with
rich girlfriend Malu (Uma), using a false railway
pass. Malu’s rich father searches for the missing
couple but they are caught by the railway
authorities and have to spend their wedding
night in jail. Rajdutt’s debut is a whimsical
comedy. The highlight is the hero and heroine,
interned in two seperate cells in the prison,
singing a love duet to each other, the hit
number Madhu ithe ani chandra tithe. The
film made Ghanekar, a noted stage actor, a
major Marathi film star.

Pranamithrulu
1967 177’ b&w Telugu
d P. Pullaiah pc Padmasri Pics
p V. Venkateshwarulu s Mullapudi
Venkatramana lyr Athreya, Dasarathi,
C. Narayana Reddy c P.S. Selvaraj
m K.V. Mahadevan
lp A. Nageshwara Rao, K. Jaggaiah, Savitri,
Shantakumari, Kanchana, Girija, Geetanjali,
Relangi Venkatramaiah, Gummadi
Venkateshwara Rao, Allu Ramalingaiah

Melodrama about two friends, Babu (Jaggaiah),
a third-generation owner of a business, and his
best friend, his employee and childhood friend
Chinna (Nageshwara Rao). When Babu wills all

his property to his friend, the diwan
(Venkateshwara Rao), who runs the company’s
affairs, leaves and Babu’s mother Jagadamba
(Shantakumari) tries to break up the friendship.
This happens anyway when the diwan incites a
workers’ strike and Chinna becomes a labour
leader opposed to Babu. Chinna is eventually
shot dead by a killer hired by the diwan. First
of the several versions of Peter Glenville’s
Becket (1964) adapted to contemporary
conditions, and the original version of
Mukherjee’s Namak Haram (1973) with
Bachchan and Rajesh Khanna in Jaggaiah’s
and Nageshwara Rao’s roles.

Ram Aur Shyam
1967 171’ col Hindi
d Tapi Chanakya pc Vijaya International
st D.V. Narasaraju lyr Shakeel Badayuni
c Marcus Bartley m Naushad
lp Dilip Kumar, Waheeda Rehman, Mumtaz,
Pran, Nirupa Roy, Kanhaiyalal, Nasir Hussain,
Zebunissa

A successful Hindi remake of Chanakya’s
equally successful Telugu Ramudu Bheemudu
(1964, with NTR) and Tamil Enga Veetu Pillai
(1965, with MGR). In a double role Dilip
Kumar plays twins separated at birth who grow
up to become the timid Ram, who is terrified of
villain Gajendra (Pran), and the boisterous
Shyam. They are mistaken for each other, even
by their respective girlfriends Anjana (Rehman)
and Shanta (Mumtaz).

Saakshi
1967 142’ b&w Telugu
d/sc Bapu pc Nandana Films st/dial Mullapudi
Venkatramana lyr Arudra, Dasarathi
c P.S. Selvaraj m K.V. Mahadevan
lp Krishna, Vijayanirmala, Jagga Rao,
Ramana Panthulu, Rajababu, Sivarakrishnaiah,
Chalapathi Rao, Saakshi Rangarao

Bapu’s debut is regarded as an ‘experimental’
movie (it flopped) about rural politics. The
villain Fakir (Jagga Rao), a truck driver paid by
a local politician, kills two men. A boatman
(Krishna) witnesses the murders and the entire
village, hoping to get Fakir imprisoned,
supports the witness when the case comes to
court. However Fakir claims self-defence and
he gets a light jail sentence. When Fakir comes
out, he publicly announces his intention to kill
the boatman. Eventually the boatman’s lover
(who is also Fakir’s sister) (Vijayanirmala) kills
Fakir. The film introduced the then unknown
lead pair of Krishna and Vijayanirmala acting
without make-up in outdoor sequences, a
standard aspect of New Indian Cinema realism.

Shri Krishnavataram
1967 211’ b&w Telugu/Tamil
d K. Kameshwara Rao p N.T. Rama Rao
pc Tarakarama Pics s/co-lyr Samudrala
Raghavacharya co-lyr C. Narayana Reddy
c Annayya m T.V. Raju
lp N.T. Rama Rao, Shobhan Babu,
Satyanarayana, Rajanala, Chittor V. Nagaiah,
Lingamurthy, K. Mukkamala, Dhoolipala,

Devika, Kanchana, Sukanya, Rushyendramani,
Krishnakumari, Vijayalakshmi, Geetanjali,
Sandhyarani, S. Varalakshmi, Chhaya Devi

This big-budget mythological is one of the best
known of NTR’s screen versions of the Krishna
myth and recounts several of the
Mahabharata’s well-known episodes,
including Krishna’s childhood in Dwarka, the
slaying of Shishupala, the visit of Kuchela, the
killing of Kansa, etc. Raju’s score, adapting the
Tirupati Venkatakavulu, was widely admired.

Taqdeer
aka Destiny
1967 108’ b&w Hindi
d/sc A. Salaam pc Rajshri lyr Anand Bakshi
c Nariman Irani m Laxmikant-Pyarelal
lp Bharat Bhushan, Shalini, Kamal Kapoor,
Farida Jalal

All this film shares with Mehboob Khan’s
Taqdeer (1943) is its title. The plot concerns a
music teacher who leaves wife and children to
try to earn money abroad. When his wife hears
that her husband’s ship has been wrecked, she
tries to make ends meet by marrying a rich,
villainous mine owner. Later, the husband, who
suffers from amnesia, returns and the nasty
industrialist tries to kill him. In the end, the
villain gets killed and the musician’s family is
reunited. The film’s main interest resides in its
nostalgic music track.

Thangai
1967 159’ b&w Tamil
d/sc A.C. Trilogchander pc Sujata Cine Arts
p K. Balaji dial Aroor Das lyr Kannadasan
c T. Muthuswamy m M.S. Vishwanathan
lp Sivaji Ganesan, K. Balaji, K.R. Vijaya,
Nagesh, Kanchana, Sundarrajan, Baby
Kausalya, Ramadas, Baby Nalini, Devi
Chandrika, Vasundhara, Mysore Sudarshan,
T.S. Bala, Harikrishna, Master Sridhar

Madan (Ganesan), sent to jail in his teens for a
crime he did not commit, is released and
becomes a gambler to support his sister. He
falls in love with the rich Leela (Vijaya) who is,
however, supposed to marry Sridhar (Balaji),
the cop who wants to bust the gambling racket.
Fellow gambler Lalitha (Kanchana) also loves
Madan. When an argument at the gambling
tables leads to a fight, a gang leader shoots at
Madan but kills Lalitha instead.

Thanga Thambi
1967 139’ b&w Tamil
d Francis Ramanath pc Unmayal Prod.
st/dial M. Karunanidhi
lp Sundarrajan, Ravichandran, Vanisree,
Bharati, Nagesh, Manorama, O.A.K. Thevar

Karunanidhi’s domestic melodrama about two
loving brothers torn apart by their respective
wives. Elder brother Varadan (Sundarrajan)
marries Sundari (Vanisree). He wants younger
brother Venu (Ravichandran) to marry a rich
woman, but Sundari wants a poor and
obedient sister-in-law. Although Sundari
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Padmini (right) in Adhyapika

initially refuses pregnancy for fear of ruining
her looks, she eventually bears a child at the
same time as the meek sister-in-law Parvathi
(Bharati). Parvathi raises both children, causing
an estrangement between the brothers.

Thaikku Thalaimagan
1967 159’ b&w Tamil
d/dial M.A. Thirumugham pc Devar Films
sc M.M.A. Chinnappa Devar lyr Kannadasan
c N.S. Varma m K.V. Mahadevan
lp M.G. Ramachandran, Jayalalitha, Sowcar
Janaki, Manorama, S.V. Ranga Rao, Nagesh,
Manohar, M.M.A. Chinnappa Devar, S.N.
Lakshmi

A good and bad brother morality play. Younger
brother Maradhur (MGR) marries the rich
Malathi (Jayalalitha) but refuses to move into
his father-in-law’s (Ranga Rao) house. Elder
brother Somu uses this impasse to persuade
Maradhur’s father-in-law to finance a new
garage and to have the entire family move in,
forcing Maradhur to follow suit, but the plan is
foiled when Somu falls in love with a dancing-
girl, driving his family into poverty. Both Somu
and the brothers’ beloved mother (Lakshmi)
die. MGR’s melodrama, enlivened by several
fight sequences, deploys his usual persona of
the working-class hero who marries a rich
heiress and wins his battles by virtue of his
sterling lower-class morality.

Upkaar
aka Good Deed
1967 172’ col Hindi
d/s Manoj Kumar pc Vishal Pics lyr Prem
Dhawan, Indivar, Gulshan Bawra, Qamar
Jalalabadi  c V.N. Reddy m Kalyanji-Anandji
lp Asha Parekh, Manoj Kumar, Pran, Kamini
Kaushal, Prem Chopra, Kanhaiyalal, Madan
Puri, Manmohan Krishna, David

Stridently nationalistic melodrama with which
Manoj Kumar launched a series casting himself
as good hero Bharat, contrasting his son-of-the-
soil simplicity with Westernised decadence (cf.
Purab Aur Paschim, 1970). He tends to the
family fields to pay for bad younger brother
Puran’s (Chopra) education, but Puran spends
it all in a dissolute life in the city. When the
villain (Puri), who had killed their father,
encourages enmity between the brothers,
Bharat surrenders all his property and joins the
Indian Army. The villain follows him into the
war and tries to kill him, but he is rescued by
the crippled soldier Malang Baba (Pran,
attampting a change of screen image).
Meanwhile Puran, who heads a nationwide
network of smugglers and black marketeers,
recants and helps the government to crack the
gang. Bharat is saved in a medical operation
performed by his girlfriend (Asha Parekh).
Much of the strident rhetoric along with the
peasant-and-soldier iconography (illustrating
the Jai jawan jai kisan slogan) is in the context
of India’s war with Pakistan the previous year.
The film’s nationalism is encapsulated in its
theme song Mere desh ki dharti (sung by
Mahendra Kapoor), and the other hit is Lata
Mangeshkar’s Har khushi ho wahan.

Adhyapika
1968 139’ b&w Malayalam
d/p P. Subramanyam pc Neela Prod. s Kanam
E.J. lyr Balamurali c E.N.C. Nair
m V. Dakshinamurthy
lp Padmini, Madhu, Ambika, S.P. Pillai,
Bahadur, Shanti, Aranmulla Ponnamma, Leela,
Meena, Shobha, Thikkurisi Sukumaran Nair,
Kottarakkara Sridharan Nair, Piravam Mani,
Ramakrishna, T.K. Balachandran

Unremittingly tragic melodrama, drawing on
the paingili type of popular sentimental fiction,
about a middle-class schoolteacher, Saramma
(Padmini). She supports her father and two
siblings, but receives nothing but ingratitude.
The only man in her life marries her sister, her
brother refuses all responsibilities to the family
when he completes his education, and her
father prevents her marriage for fear of losing
his only source of income. Eventually she dies
of tuberculosis, sad and lonely, apparently
loved only by her dog (the pet featured
prominently in the poster campaign for the
film). The film is designed to show off
Padmini’s melodramatic talents and remains
one of her best-known Malayalam weepies.

Apanjan
1968 123’ b&w Bengali
d/sc/m Tapan Sinha pc K.L. Kapoor Prod.
st Indramitra lyr Rabindranath Tagore,
Atulprasad Sen c Bimal Mukherjee
lp Chhaya Devi, Swarup Dutta, Samit Bhanja,
Partha Mukherjee, Kalyan Chatterjee, Robi
Ghosh, Bhanu Bannerjee, Dilip Roy,
Premangshu Bose

Tapan Sinha’s violent and cynical melodrama
in response to the Naxalite student movement
in Bengal (cf. Satyajit Ray’s Pratidwandi,
1970 and Seemabaddha, 1971; Mrinal Sen’s
Calcutta trilogy). An old woman, Anandamoyee
(Chhaya Devi), ‘adopts’ a group of lumpen
youth, sensing the emotional vulnerability
beneath their violent reduction of democracy

to a series of gang wars. Two gangs clash when
their respective political leaders (representing
also the ongoing conflict between ‘local’
people and post-Partition migrants from East
Bengal) fight an election. Anandamoyee
eventually dies trying to save one of the
students from a bullet. The hit film is
remembered for its tightly edited portrayal of
the farcical election campaign and for its
climactic confrontation. The film was remade
by Gulzar (Mere Apne, 1971) with Meena
Kumari emulating Chhaya Devi’s
performance.

Ashirwad
aka The Blessing aka Aashirwaad
1968 146’- col Hindi
d/s Hrishikesh Mukherjee p N.C. Sippy
dial/co-lyr Gulzar co-lyr Harindranath
c T.B. Seetaram m Vasant Desai
lp Ashok Kumar, Sanjeev Kumar, Sumita
Sanyal, Veena, Sajjan, Abhi Bhattacharya

A flamboyant melodrama about a poet,
Shivnath (A. Kumar) who studies folk-songs
but is married to a woman who owns much
land and ruthlessly extorts taxes from the local
Untouchables. She even threatens to burn
down their village unless they pay. At this
point, the mild husband rebels and kills one of
his wife’s allies, which earns him a spell in jail.
When he is released, he is a broken old man.
He attends his daughter’s wedding and offers
his blessings without telling her that he is her
father.

Asuravithu
1968 158’ b&w Malayalam
d A. Vincent pc Manoj Pics s M.T. Vasudevan
Nair lyr P. Bhaskaran c A. Venkat
m K. Raghavan
lp Prem Nazir, Adoor Bhasi, P.J. Anthony,
Shankaradi, N. Govindankutty, Nilambur
Balan, Sharada, Kaviyoor Ponnamma, Shanta
Devi
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censorship as ultra vires, leading to Chief
Justice Hidaytullah’s landmark judgment on
safeguards in the censorship process, including
the setting up of an appellate tribunal. When
Abbas later released the short, along with his
Saat Hindustani (1969), he shot the
mandatory censor certificate at the beginning
of the copy with a zoom lens and used
suspense music.

Ezhu Rathrikal
aka Seven Nights
1968 140’ b&w Malayalam
d Ramu Kariat p Babu Ismail pc Kammani
Films s Kaladi Gopi from his play lyr Vyalar
Rama Varma c Kamal Bose m Salil
Choudhury
lp Alumoodam, Chachhappan, Nellikode
Bhaskaran, Govindankutty, Shihaab, J.C.
Kuttikkad, Kamalamma, Kamaladevi, Latha,
Radhamony, K.R. Rajam, Kothamangalam Ali,
Kuttan Pillai, Raghava Menon, Aravindan,
Kaduvakulam Anthony

Kariat’s film follows Kaladi Gopi’s play in
weaving together a number of melodramatic
plots, realist acting conventions and the
theatrical device of enclosing disparate
characters into a socially ambiguous space. A
number of vagabonds and social outcasts
shelter every night in a dilapidated house, the
dim, municipal light setting the atmosphere for
their interactions. Characters include the
hypocritical Pashanam Varky who exploits
religious bigotry; Maria the street vendor; the
ex-con Ikka, an old Muslim who murdered his
unfaithful wife and is now searching for his
daughter; a blind and victimised young
woman; Abu, who went to jail to protect his
girlfriend’s father but lost his girl in the process,
and the hunchback Paramu, who acts as a
metaphor for a crippled but still decent moral
universe. In the end, the blind girl turns out to
be Ikka’s long-lost daughter, tying up some of
the diverse narrative strands designed to give a
picture of contemporary social problems.

Goopy Gyne Bagha Byne
aka The Adventures of Goopy and Bagha
1968 132’(118’) b&w/col Bengali
d/sc/m Satyajit Ray p Nepal Dutta, Ashim
Dutta pc Purnila Pics st Upendra Kishore Roy-
Choudhury c Soumendu Roy
lp Tapen Chatterjee, Robi Ghosh, Santosh
Dutta, Jahar Roy, Santi Chatterjee,
Harindranath Chattopadhyay, Chinmoy Roy,
Durgadas Bannerjee, Govinda Chakravarty,
Prasad Mukherjee, Haradhan Mukherjee, Abani
Chatterjee, Khagen Pathak, Binoy Bose

Ray’s children’s fantasy is his first major
commercial success and became a cult movie
in Bengal. It is a fairy-tale about ghosts and
kings written originally by his grandfather and
published in 1914. The impoverished amateur
musicians Goopy (T. Chatterjee) and Bagha
(R. Ghosh), banished for their inept playing,
receive a magic pair of slippers from an
animated ghost-king which allow them to
travel anywhere they like. They can also

conjure up food. They become master
performers, arriving in the kingdom of Shundi
whose king (Dutta) makes them his court
musicians. The twin brother of this king (Dutta
again), who rules neighbouring Halla, is held
prisoner by his despotic and warlike prime
minister (J. Roy). The musical duo are captured
by the prime minister but they escape and,
with a series of magical effects, overthrow the
villain and live ‘happily ever after’ having
married two princesses. The film mobilises a
range of sources from Lewis Carroll to the
bawdy Bengali jatra, held together by the sheer
cinephilia which animates the performances,
the sets and the soundtrack. The high point is
the spectacular ghost dance followed by the
rhyming dialogue of the ghost-king amid
flashing lights. The dance, nearly 7’ long and
set to percussion music, calls on mime, shadow
puppetry and Pat painting traditions and is
shot with shimmering effects and negative
images to tell of the four classes of colonial
society: well-fed Brahmins, kings, peasantry
and the colonial bureaucracy. The melange of
musical styles, from keertan to Carnatic, and
local folk idioms, as used e.g. for Barfi the
magician (Chattopadhyay) talk of war, power
and greed. Ray felt the film was probably
unique, although it coincides with French,
British and Italian comic-strip-inspired films of
the mid-60s. Ray made a sequel, Hirak Rajar
Deshe (1980), and his son Sandeep continued
with Goopy Bagha Phere Elo (1991). Salman
Rushdie, in a tribute to the enduring appeal of
this loveable duo, introduced them briefly in
his children’s novel Haroun and the Sea of
Stories (1990).

Hannele Chiguridaga
1968 161’ b&w Kannada
d/sc M.R. Vittal pc Srikanth & Srikanth Ents
p Srikanth Nahata,Srikanth Patel st Triveni’s
novel dial/lyr R.N. Jayagopal c Srikanth, Kumar
m M. Ranga Rao
lp R. Nagendra Rao, Rajkumar, Kalpana,
Arun Kumar, B.V. Radha, Ranga, Dinesh,
Pradhan, Jayakumar, Premalatha, Jayashree,
Papamma, Indira George, Baby Rani

An orthodox patriarch (Nagendra Rao) is upset
when one of his five sons (Arun Kumar) wants
to marry a theatre actress (Premalatha). The old
man’s daughter Malathi (Kalpana) is widowed
and her friend Prasad (Rajkumar), who had
arranged Malathi’s marriage, also loses his wife.
The patriarch refuses to let Malathi marry
Prasad, leading to extensive debate and a
revolt within the family before he relents. The
original novel, working within a social reform
tradition, strongly advocated widow
remarriage, but the film weakened the
arguments to avoid questioning the legitimacy
of patriarchal despotism. One of veteran
Kannada thespian Nagendra Rao’s best-known
roles. The film also has the Kannada song hit
Hoovu cheluvela endendithu.

Hasina Maan Jayegi
1968 165’ col Hindi
d/co-lyr Prakash Mehra pc Mangatram Films
s S.M. Abbas co-lyr Qamar Jalalabadi, Akhtar

Political melodrama sometimes considered to
make a Vasudevan Nair trilogy with Vincent’s
Murappennu (1965) and Bhaskaran’s
Irutinte Atmavu (1967) about life in feudal
Kerala. This one is set in the communally
charged situation of violence between Hindu
and Muslim communities. The rich Shankaran
Nair tries to bribe his brother-in-law, the good
hero Govindankutty (Nazir), to marry his
daughter Meenakshi. The reason for the haste
is that Meenakshi is pregnant by
Govindankutty’s wayward nephew
Kochuppan. Govindankutty, however, refuses,
and is thrown out by the family. He moves in
with his Muslim friend Kunjarikkar (Anthony),
a daring thing to do given the prevailing
political atmosphere. He eventually converts to
Islam, renaming himself Abdullah.

Bangaru Pichika
1968 145’ b&w Telugu
d Bapu pc Shri Ganesh Pics s Mullapudi
Venkatramana lyr Arudra c Kannappa
m K.V. Mahadevan
lp Shantakumari, Vijayanirmala, Padmanjali,
Chandramohan, Ramana Panthulu, Rajababu,
Chalapathi Rao, ‘Sakshi’ Rangarao

The rich mother (Shantakumari) of hero
(Chandramohan) wants him to marry but his
worldly-wise father advises him to escape from
his mother’s clutches and to seek his own
fortune. He runs away, pursued by several
people seeking to collect the reward offered by
his mother for locating him. A criminal gang
uses one of its female members (Vijayanirmala)
to lure the hero into its control. Eventually she
falls in love with her target and proves to be his
only true friend. The fast-paced movie is noted
for its racy script, although Vijayanirmala
claimed it as an art-house movie since she
wore the same costume throughout.

Char Shaher Ek Kahani
aka A Tale of Four Cities
1968 16’ b&w English/Hindi
d/sc/p K.A. Abbas pc Naya Sansar

Abbas’s best-known political documentary and
a notorious censorship case. Fast-paced editing
intercuts touristic images of India’s
‘achievements’ in industry and agriculture with
verite long shots of Bombay’s red-light area.
Rhetorical devices include a shot of the first
indigenously launched rocket, from the
Thumba base, which freezes a missile in mid-
air and turns the image into its negative to a
distorted soundtrack. Shot in Bombay, Calcutta,
Delhi and Madras, the film also has a
dramatised sequence enacted by a real-life
prostitute. Abbas was a member of the
G.D. Khosla Committee on Film Censorship
(New Delhi: 1969) and writes that he made the
film during the committee’s investigations
especially to put its proclaimed political
liberalism to the test. The Censor Board
objected mainly to the prostitution scenes,
alleging them to be pornographic. Abbas
fought the case up to the Supreme Court,
rejecting even the compromise of an Adult
certificate, and when he won his case he
shifted his legal argument to claim all forms of
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Roomani, Kafeel Azar c N. Satyen m Kalyanji-
Anandji
lp Shashi Kapoor, Babita, Johnny Walker,
Amita, Yunus Pervez, Manmohan Krishna,
Niranjan Sharma, Hari Shivdasani, Sapru,
Brahm Bhardwaj

Two identical look-alikes Kamal and Ramesh
(Kapoor in both roles) love Archana (Babita).
She loves Kamal, but often mistakes the one for
the other. The evil Ramesh tries to take
advantage of this resemblance to have Kamal
kidnapped on the day of their marriage, but
becomes the victim of his own ploy when his
henchmen make the same error as everyone
else. The plot expands to take in the India-
China War (1962), as Kamal enlists and Ramesh
once again tries to kill him. When only one of
the two emerges from a muddy pond, the
audience is inducted into the confusion as
Archana, who initially accepts the man as her
husband, starts getting suspicious and
eventually has him arrested for impersonation.
It is only when Ramesh reappears that the man
she has been living with is revealed to be
indeed her husband. Mehra (cf. Zanjeer, 1973,
Muqaddar Ka Sikandar, 1978) in his debut
reveals only one element of his trademark
plotting in this convoluted film, that of Kamal’s
illegitimacy and unknown parentage.

Kanavan
1968 152’ b&w Tamil
d P. Neelakantan pc Vali Films p Satiappan
st M.G. Ramachandran dial Sornam
lyr Alangudi Somu, Vali c V. Ramamurthy
m M.S. Vishwanathan
lp M.G. Ramachandran, Jayalalitha,
Vijayakumari, Vasantha, Kannan, Ashokan,
Manohar, Cho, Manorama, Rama Rao,
Sundaribai, Shanmughasundari, Kannaiah,
Justin, Soundararajan, Venkatraman

The self-willed Rani (Jayalalitha) does not want
to marry, but according to her father’s will she
cannot inherit her property until she does. She
marries Valaiyan (MGR), a prisoner on death
row, but Valaiyan is acquitted of the murder
charge when a documentary showing a
Prosperity Brigade rally proves his alibi.

Leeludi Dharti
1968 138’ col Gujarati
d Vallabh Choksi pc K.V. Films st Chunilal
Madia sc Manu Desai dial Jitubhai P. Mehta
lyr Avinash Vyas c A.G. Dhanik
m Purushottam Upadhyay, Gaurang Vyas
lp Daisy Irani, Mahesh Desai, Kala Shah,
Champsibhai Nagda, Upendra Kumar, Kishore
Bhatt, Mahendra Zaveri, Shashikant Bhat,
Veena Prabhu, Vanlata Mehta, Shirin, Sudha
Zaveri, Arvind Kamdar, Suvarna Kapadia

The first Gujarati colour feature mixes fertility
rituals with rural melodrama in an adaptation
of Chunilal Madia’s short story. One of the
three sons of farmer Hada Patel falls in love
with the accursed Santu Rangili, accused of
having caused a drought. The accusation is
confirmed when her child is stillborn. She and
her marriage are rehabilitated when an other

woman abandons her own child in favour of
Santu. Eventually, when another of the farmer’s
sons returns, having become a holy man, the
family settles down ‘to make the earth greener’.

Mahatma - Life Of Gandhi
1869-1948

1968 330’ b&w English
d/s Vithalbhai Jhaveri pc Gandhi National
Memorial Fund m Vishnudas Shirali

Landmark compilation documentary on
Gandhi, made with the assistance of
D.G. Tendulkar, the author of the 8 vol.
biography Mahatma, which is the source of the
film’s narrative. Edited down from over 50
hours of footage assembled by Gandhi’s son
Devdas, the film chronicles political events
with little analysis e.g. the famous salt agitation,
the Swadeshi movement, village reconstruction
programmes, Gandhi’s march through the
communal riots in Noakhali, his fast which
almost singlehandedly forced an end to the
Partition riots, etc. These events are intercut
with footage revealing Gandhi’s unfamiliarity
with world literature, his controversially
conservative positions on birth control and his
statement that under socialism all property
would belong to God. Although there is very
little material of Gandhi actually speaking, the
film has been used as a standard reference for
Gandhian iconography (cf. Attenborough’s
biographical). Tendulkar, known mainly for his
biography, studied film in Germany and
Moscow and may briefly have been a student
of Eisenstein. Director Jhaveri is a former
jeweller and freedom fighter.

Padosan
1968 157’ col Hindi
d Jyoti Swaroop pc Mehmood Prod. st Arun
Choudhury’s Pasher Bari sc/dial/lyr Rajinder
Krishen c K.H. Kapadia m R.D. Burman
lp Sunil Dutt, Saira Banu, Kishore Kumar,
Mehmood, Om Prakash, Mukri, Agha, Keshto
Mukherjee

Slapstick musical comedy in which the
innocent Bhola (Dutt) gives up his commitment
to celibacy when he falls for sexy neighbour
Bindu (Saira Banu). His rivals in love are his
own uncle (Prakash) and Bindu’s traditionalist
Carnatic music teacher (Mehmood). He,
however, wins his girl with the assistance of the
crooked guru (K. Kumar), when he serenades
her using the guru for a musical playback. The
high point of the film is a zany take-off on the
jugalbandi (musical contest) between the guru
and the Carnatic musician (Ek chatur naar
karke singaar, sung by Manna Dey and
Kumar). The original Bengali story had
previously been filmed by Sudhir Mukherjee
(Pasher Bari, 1952), C. Pullaiah (Pakkinti
Ammayi, 1953) and Raghavaiah (Adutha
VeetuPenn, 1960).

Pudhiya Bhoomi
1968 144’ b&w Tamil
d Tapi Chanakya pc Jayanti Films, Jayaar

Movies p K. Shankaran, Arumugham
sc V.C. Guhanathan dial S.S. Thenmarasu
lyr Kannadasan, Poovai Senguttuvan
c P.N. Sundaram m M.S. Vishwanathan
lp M.G. Ramachandran, Jayalalitha,
M.N. Nambiar, S.A. Ashokan, T.S. Muthaiah,
Sheila, Trichy Sundarrajan, Nagesh, S. Ramarao,
Pandharibai, Ramapriya

Bandits kidnap Dr Katheeravan (MGR) to treat
their ailing leader in his secret lair and send
him back, attaching a bomb to his car.
Katheeravan survives the blast and is nursed to
health by a girl in a remote village, Kannamma
(Jayalalitha). He sets up a hospital in the
village, causing problems for the bandit chief
Kankeyan (Nambiar), who informs
Katheeravan’s urban fiancee (Sheila) of her
lover’s village affair. Eventually, Kannamma
turns out to be the bandit’s daughter. Although
not a mainstream DMK film, it included the
mandatory political symbology: the hero’s
name Katheeravan (the sun) refers to the DMK
party symbol; the hero reveals his social
consciousness as much through his medical
commitment to the villagers as through
rejecting his city-bred fiancee to marry a rural
woman.

Sangharsh
1968 ?’ col Hindi
d/co-sc H.S. Rawail pc Rahul Theatres
st Mahashweta Devi’s story co-sc Anjana Rawail
dial Gulzar, Abrar Alvi lyr Shakeel Badayuni
c R.D. Mathur m Naushad
lp Dilip Kumar, Vyjayanthimala, Balraj
Sahni, Sanjeev Kumar, Jayant, Durga Khote,
Sulochana, Sundar, Iftikhar, Sapru, Mumtaz
Begum, Padma, Urmila, Mehmood Jr., Master
Arun, Kamaldeep, Jagdish Raj, Master Levy,
Ram Mohan

Big melodrama set in the 19th C. Thuggee, a
cult of bandits in Central India. Bhawani Prasad
(Jayant), a legendary bandit whose own
relatives have threatened to destroy him,
adopts his grandson Kundan against the wishes
of his wife (Khote) in order to initiate him into
the ancestral profession. The boy, however,
grows up (D. Kumar) into a pacificist. When
his cousins (Sahni, Sanjeev Kumar) try to kill
him, he is saved by a mysterious dancer
(Vyjayanthimala). The original story was by
noted Marxist novelist Mahashweta Devi.

Saraswatichandra
1968 156’ b&w Hindi
d Govind Saraiya pc Sarvodaya Pics
st Govardhanram Tripathi’s novel sc Vrajendra
Gaur dial Ali Raza lyr Indivar c Nariman Irani
m Kalyanji-Anandji
lp Nutan, Manish, Vijaya Choudhury,
Sulochana, Sulochana Chatterjee, Ramesh Deo,
Seema, B.M. Vyas, Surendra, Babu Raje, Jeevan
Kala, Madhumati

Set in the 19th C. and adapting the most
important reform novel in Gujarati (1887-1901).
The rich Saraswatichandra (Manish) is to marry
Kumud (Nutan), daughter of a neighbouring
dewan. Initially committed to nationalism and

1968



397

from whom the TKS group traced its ancestry)
by naming a drama company after him and
providing cameo roles for many old stage
actors (Balaiah, K. Sarangapani, Chittor V.
Nagaiah, M.N. Nambiar, S.V. Sahasranamam,
E.R. Sahadevan, P.T. Sambandham,
K.A. Thangavelu and A. Karunanidhi).
References to the courtesan tradition, horse-
drawn carriages and palaces suggest a 19th C.
setting, but contemporary images of Madurai
and Thanjavur railway junctions belie this.
Similarly, actual locations are mixed in with a
fictional town, Madanpur, ruled by an achkan-
clad king with a Western wife, turning the
entire film into a fantasy scene.

Thirichadi
1968 145’ b&w Malayalam
d/p Kunchako pc Excel Prod. st Kanam E.J.
sc S.L. Puram Sadanandan lyr Vyalar Rama
Varma c Dattu m Sudarshanam
lp Prem Nazir, Govindankutty, Kottarakkara
Sridharan Nair, Adoor Bhasi, S.P. Pillai,
Bahadur, Manavalan Joseph, Kaduvakkulam,
Sheela, Pankajavalli, Adoor Pankajam,
Kanchana, Devaki

The vagabond and petty thief Kuttappan
(Nazir) goes to the city to discover and settle
scores with his unknown father. The father had
abandoned his pregnant wife and moved in
with another woman. Kuttappan finds the
father, and also a look-alike stepbrother, the
policeman Venu (Nazir again). His way of
taking revenge is to impersonate the cop and
commit crimes. He also kidnaps Venu’s fiancee.
Major Nazir double role, and typical 60s Kanam
script for the Excel Studio.

Thulabharam
1968 152’ b&w Malayalam
d A. Vincent p Hari Pothain pc Supriya Pics
s Thoppil Bhasi lyr Vyalar Rama Varma
c Bhaskar Rao m P. Devarajan
lp Prem Nazir, Madhu, Thikkurisi
Sukumaran Nair, Adoor Bhasi, Nellicode
Bhaskaran, Paravoor Bharathan, Thoppil Bhasi,
Sheela, Sharada, Adoor Bhawani

Vincent’s political melodrama, based on Bhasi’s
play staged by the KPAC, tells of two friends,
Vijaya (Sharada) and Vatsala (Sheela), who part
ways when Vatsala’s father, a lawyer, causes
Vijaya’s father, a businessman, to lose a case
which leads to the man’s death. Vijaya is forced
to marry the trade unionist Ramu (Nazir) who
leads a strike but dies when the strike turns
violent. The suffering Vijaya kills her three
starving children and is arrested before she can
commit suicide. She is sent to the gallows by
her former friend Vatsala, now a noted lawyer.
The film is the best known of the Vincent/Bhasi
collaborations (cf. Ashwamedham, 1967). It
was remade with great success by
Madhusudhana Rao in Telugu (Manushulu
Marali, 1969) and in Hindi (Samaj Ko Badal
Dalo, 1970). All three films featured Sharada,
and collectively they represent her best-known
screen image.

reluctant to marry, he changes his mind when
he falls in love with his fiancee. However, a
jealous sister-in-law forces him to leave his
ancestral residence, and Kumud is forced into
marrying a drunk and a debauchee (Dev). She
tries to commit suicide but is rescued by the
nuns in a reformist charitable mission. Here she
once again meets her former betrothed.
Following the death of her degenerate
husband, she is free to remarry, and is indeed
encouraged by her family to do so, but instead
she dedicates her life to charitable work. The
19th C. novelist Tripathi had been personally
opposed to widow remarriage, contradicting
his otherwise progressive reformism (cf. Sudhir
Chandra, 1992). Extraordinarily, a century later,
the film endorses this attitude with a variety of
melodramatic effects, making a contemporary
love story with silhouetted split-lighting and a
sentimental soundtrack even though the story
is periodised by a commentary and ‘period’
decor. One of Nutan’s typical performances of
reformist romance fiction, the film is known for
some major song hits including Phool tumhe
bheja hai khat mein, Chandan sa badan and
Main to bhool chali babul ka des.

Thillana Mohanambal
aka Dancer Mohanambal
1968 175’ col Tamil
d A.P. Nagarajan pc Shri Vijayalakshmi Pics
s Kothamangalam Subbu c K.S. Prasad

lyr Kannadasan m K.V. Mahadevan
lp Sivaji Ganesan, T.S. Balaiah, Padmini,
Manorama, A.V.M. Rajan, M.N. Nambiar,
K.A. Thangavelu, Chittor V. Nagaiah,
C.K. Saraswathi, C.K. Nagesh, K. Balaji

A major hit celebrating nostalgia, set in the
Kaveri delta in TN, the nursery of many dance
and music traditions, the plot features a musical
contest and love story between dancer
Mohanambal (Padmini) and the nadaswaram
player Sikkil Shanmugha- sundaram (Ganesan).
The love story, overcoming many hurdles
presented mainly by the dancer’s mother and
her rich suitor Nagalingam (Balaji), reaches a
happy ending and the couple bids farewell to
the audience from the wedding dais when
‘tradition’, so crucial to Nagarajan’s neo-
traditionalism, has been valorised. Although
the film claimed to represent ‘classical’ art,
using noted nadaswaram players Sethuraman
and Ponnuswamy dubbing the hero’s
performances, and Padmini in probably her
most elaborate Bharat Natyam film
performance, its aesthetics are borrowed
mainly from the commercial theatre with a mise
en scene using mostly frontal shots, even lining
up the characters to deliver their lines facing
the camera. A major song hit was Nallamdana
(sung by P. Susheela). Nagarajan, a former TKS
Brothers employee, pays tribute to
Sankaradas Swamigal (a major theatrical figure

Nutan and Manish in Saraswatichandra
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Varakatnam
1968 176’ b&w Telugu
d/s N.T. Rama Rao pc Ramakrishna/NAT
Combines dial Maddipatla Suri, Samudrala
Ramanujacharya lyr Kosaraju, C. Narayana
Reddy c Ravikant Nagaich m T.V. Raju
lp N.T. Rama Rao, Krishnakumari,
Nagabhushanam, Hemalatha, Savitri,
Satyanarayana, Chandrakala, Suryakantam,
Relangi Venkatramaiah, Padmanabham, Ravi
Kondala Rao

Anti-dowry melodrama in which Meesala
Venkaiah (Nagabhushanam), who wants his
son Devasimha (NTR) to marry in a manner
befitting the father’s social status, demands a
dowry of Rs 50,000. The marriage is stopped
just before the ceremony is completed.
Eventually the groom marries the bride, after
overcoming the oppressive attitudes of his
family. The film includes a parallel narrative of
another groom who, in a situation similar to the
hero’s, marries the bride anyway, which leads
to the woman being exploited by her
husband’s family in various ways.

Adimagal
aka Slaves
1969 145’ b&w Malayalam
d K.S. Sethumadhavan p M.O. Joseph
pc Manjilas Cine Ents s Thoppil Bhasi from
M.K. Menon’s novel lyr Vyalar Rama Varma
c Mehli Irani m P. Devarajan
lp Sathyan, Prem Nazir, Sheela, Sharada,
Adoor Bhawani, Adoor Bhasi, Shankaradi,
Bahadur, Jaycee, N. Govindankutty, Bharathan,
Ammini, Kuttan Pillai, Padmini, Kumudam

Ponnamma (Sharada), the beautiful servant of
the devout Saraswathi Amma, is seduced and
made pregnant by Saraswathi’s brother
Anandan, an office worker. Ponnamma is
thrown out of Saraswathi’s house, but finds
shelter with a progressive-minded neighbour,
Appukuttan (Sathyan), who brings the
absconded Anandan back and forces him to
offer to marry Ponnamma. She refuses and
prefers to marry the deaf-mute odd job man
Raghavan (Nazir) who has loved her all along.
Saraswathi finally realises that her religious
gullibility caused much suffering, and she
discards her saffron robes in favour of a new
life (to be reached by train) with the tolerant
Appukuttan. The film is adapted from a novel
by Pammen aka M.K. Menon.

Adimai Penn
1969 180’ col Tamil
d K. Shankar p MGR Pictures
sc R.M. Veerappan, Vidwan V. Lakshmanan,
S.K.D. Sami c V. Ramamurthy lyr Vali, Alagudi
Somu, Avinasiarani, Pulamaipithan
m K.V. Mahadevan
lp M.G. Ramachandran, Ashokan,
R.S. Manohar, O.A.K. Thevar, Jayalalitha,
Pandharibai, Jothilakshmi, Rajshri

Chengodan of Soorakadu lusts after
Mangamma, the wife of the chieftain of
Vengaimalai. When the woman cuts off her
unwelcome suitor’s leg, he takes revenge by

enslaving all the women of Vengaimalai and
beheading all the men. However, Mangamma’s
son Vengaiyyan (MGR), kept in a cell since
childhood, escapes the slaughter and grows up
to become an illiterate hunchback who, with
the help of a slave woman, eventually
reconquers his ancestral domain and kills the
tyrant.

Aparichita
1969 ?’ b&w Bengali
d/sc Salil Dutta pc R.D. Prod. st Samaresh Bose
lyr Pranab Roy c Bijoy Ghosh m Robin
Chatterjee
lp Uttam Kumar, Soumitra Chatterjee,
Aparna Sen, Sandhya Roy, Bikash Roy, Utpal
Dutt, Haradhan Bannerjee, Dilip Roy

Bizarre and spectacular psychodrama based on
Samaresh Bose’s novel with overtones of
Dostoevsky’s The Idiot. Sunita (Sen), forced
into prostitution by her ‘respectable’ politician-
employer Priyanath, is abducted by the
gangster Ranjan (Kumar) from a nightclub. She
travels with Ranjan as though in a dream, and
when she is rescued meets a similarly
disoriented and unbelievably naive Sujit
(Chatterjee) who has just recovered from a
mental breakdown. When Sunita’s marriage is
arranged, mainly to avoid scandal, she tries to
elope with Sujit but Ranjan prevents it.
Eventually, Ranjan, unable to subdue her, kills
Sunita and lands in jail, while Sujit has a second
breakdown. The film is known mainly for
Chatterjee’s remarkable performance.

Aradhana
1969 169’ col Hindi
d/p Shakti Samanta pc Shakti Films s Sachin
Bhowmick dial Ramesh Pant lyr Anand
Bakshi c Aloke Dasgupta m S.D. Burman
lp Rajesh Khanna, Sharmila Tagore, Sujit
Kumar, Pahadi Sanyal, Anita Dutt, Abhi
Bhattacharya, Madan Puri, Asit Sen, Subhash
Ghai, Farida Jalal

The musical romance about non-family-
sanctioned sex that established Khanna as a
major star backed by the singing voice of
Kishore Kumar and Burman’s music. The film
helped set the pattern for 70s entertainment
cinema. Arun (Khanna), an Air Force officer,
secretly marries Vandana (Tagore) who bears
him a son. Arun dies in an air crash. Vandana is
rejected by Arun’s family as his legal wife. To
safeguard her son’s honour, she decides to let
him be adopted by a childless couple while
making sure she is responsible for raising the
child by becoming his nanny. She devotes the
rest of her life to raising her son to become an
air force pilot like his father. Khanna plays both
father and son. Remembered mainly for its
music with e.g. Mere sapnon ki rani and Kora
Kaagaz. The film’s best-known song, Roop tera
mastana (sung by Kishore Kumar), was
picturised in a single 4’ take deploying the
conventional cloudburst as a metaphor for sex
as the drenched heroine, clad only in a blanket,
succumbs to the hero’s advances after a sexual
encounter in the next room has been shown in
silhouette. This sequence was for years

presented to students of Indian film schools as
the definitive example of mise en scene.

Aranyer Din Ratri
aka Days and Nights in the Forest
1969 115’ b&w Bengali
d/sc/m Satyajit Ray p Nepal Dutta, Ashim
Dutta pc Priya Films st Sunil Ganguly’s novel
c Soumendu Roy, Purnendu Bose
lp Soumitra Chatterjee, Subhendu Chatterjee,
Samit Bhanja, Robi Ghosh, Pahadi Sanyal,
Sharmila Tagore, Kaberi Bose, Simi Garewal,
Aparna Sen

Four young male Bengali urban stereotypes
leave Calcutta for a holiday in the forest of
Palamau, Bihar: the suave executive and
former political activist Ashim (Soumitra
Chatterjee), the middle-class Sanjoy (Subhendu
Chatterjee), the sportsman Hari (Bhanja) and
the insecure comedian Sekhar (Ghosh). They
bribe a caretaker and hire a government
bungalow in the forest where they meet the
sophisticated Aparna (Tagore) and her
widowed sister-in-law, Jaya (Bose). Completing
the ensemble is the sexy Santhal tribal Duli
(Garewal). The film moves in a series of
episodes as Ashim falls for Aparna and then
has some embarassing encounters which shake
his patriarchal attitudes. The climactic
sequence takes place at a village fair as the
group splits up into couples: Hari seduces the
tribal woman, Sanjoy is unable to accept Jaya’s
overtures, Aparna’s tragic autobiography
causes Ashim to replay some of the anxieties of
his predecessors in previous Chatterjee roles in
Ray’s films (cf. Charulata, 1964; Kapurush,
1965). The many references to Bengali
literature, colonial history and recent political
events provide the viewer with an array of
clues to some pervasive but unspoken off-
screen enigma which has taken the place of the
‘crime’ which usually powers this type of plot.
This use of a suggested trauma, indirectly
shaping the lives of the characters as they try
not to deal with it, was taken up by other
Bengali New Indian Cinema directors
(cf. B. Dasgupta’s work) to deal with middle-
class ambivalence and guilt in the face of the
political events of the 70s (cf. Naxalite). It also
informed Ray’s own Calcutta trilogy, begun
shortly after this film.

Bandhan
1969 159’ col Hindi
d/s Narendra Bedi pc Sippy Films
dial Rajinder Singh Bedi lyr Anjaan, Indivar
c K. Vaikunth m Kalyanji-Anandji
lp Rajesh Khanna, Mumtaz, Anju Mahendru,
Jeevan, Kanhaiyalal, Achala Sachdev, Aruna
Irani, Sundar, Ratnamala, Sapru, Kamal Kapoor,
Meena, Birbal, Rajindernath, Keshav Rana,
Roopesh Kumar, Narmada Shankar, Baldev
Mehta

Ruralist melodrama featuring Khanna as
Dharma who grows up haunted by a thieving,
alcoholic, wife-beating father, Jeevanlal
(Jeevan), who even steals his own daughter’s
jewels on her wedding day. Dharma manages a
meagre living tilling his land until his father
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assigns it to the wicked moneylender Malik
Ram (Kanhaiyalal), whose daughter Gauri
(Mumtaz) is Dharma’s beloved. Malik Ram
takes over Dharma’s field, and when his father
is killed Dharma is arrested for the murder until
the truth emerges. The film continued the Do
Raaste (1969) star combination of Khanna and
Mumtaz, with several musical hits including
Bina badara ke bijuriya kaise chamke (sung
by Mukesh).

Bhuvan Shome
1969 111’(96’) b&w Hindi
d/p/sc Mrinal Sen pc Mrinal Sen Prod.
st Banaphool dial Satyendra Sharat, Badrinath
c K.K. Mahajan m Vijay Raghava Rao
lp Suhasini Mulay, Utpal Dutt, Sadhu Meher,
Shekhar Chatterjee, Rochak Pandit, Punya Das;
voice over by Amitabh Bachchan

Sen’s breakthrough film, a low-budget, FFC-
sponsored hit, is sometimes seen as the origin
of New Indian Cinema. The story, set in the late
40s just after Independence, was sarcastically
summarised by Satyajit Ray as ‘Big Bad
Bureaucrat Reformed by Rustic Belle’. It is a
satirical comedy about the upright Bengali
railway officer Bhuvan Shome (Dutt). He sacks
a corrupt ticket collector (Meher) before going
off on a duck-shooting expedition in Gujarat.
There, in the dunes of Saurashtra, he meets the
village belle Gauri (Mulay) who turns out to be
the wife of the man he sacked. He has a long,
and unstated, sexual/cultural encounter with
her, enjoying the attention she lavishes upon
him even as he remains anxious about his
sudden loss of authority. He returns
determined to enjoy life to the full. Sen
described his first Hindi feature as Tati-inspired
nonsense and suggested that the ending, with
the ‘humanised’ bureaucrat boisterously
disrupting the office routine, is difficult to grasp
‘unless you grant Mr Shome a certain touch of
insanity. As you examine the sequence, you
will see that the same can be said about the
editing pattern, all erratic and illogical.’ Mulay
went on to become a noted maker of radical
documentaries while occasionally acting in
independent films.

Buddhimanthudu
1969 187’ b&w Telugu
d/sc Bapu pc Chitrakalpana Films
p N.S. Murthy st/dial Mullapudi Venkatramana
lyr Arudra, Kosaraju, Dasarathi, C. Narayana
Reddy c Venkatarathnam m K.V. Mahadevan
lp A. Nageshwara Rao, Nagabhushanam,
Krishnamraju, ‘Sakshi’ Rangarao,
Vijayanirmala, Sandhyarani, Suryakantam,
Shantakumari, Shobhan Babu, Gummadi
Venkateshwara Rao, Allu Ramalingaiah

Bapu’s rationalist critique of religion.
Madhavacharya (Nageshwara Rao), a temple
priest, goes into mystic trances when he
encounters the god Krishna. Consequently, he
is both believed to have magic powers and
ridiculed for his mystic mumbo-jumbo. His
brother (Nageshwara Rao again, in a double
role), a rationalist, argues that it is not temples
but schools that will lead to progress. There is

also a love story subplot between the rationalist
brother and the virtuous village belle
(Vijayanirmala).

Dr Bezbarua
1969 ? b&w Assamese
d/s Brojen Barua pc Ranghar Cine Prod. c Sujit
Singha m Ramen Barua
lp Nipon Goswami, Brojen Barua, Meghali
Devi, Tarun Duara, Ranjana Bordoloi, Protibha
Thakur, Junu Barua, Sadhan Hazarika

Romance and crime thriller and major
Assamese hit. Although consciously modelled
on the Bombay formula, the film was made
with local personnal and technical resources,
launching the possibility of a self-sustaining
film industry in the region.

Do Raaste
1969 165’ col Hindi
d/p Raj Khosla pc Raj Khosla Films
st Chandrakant Kakodkar’s novel Nilambiri
sc G. R. Kamath lyr Anand Bakshi
m Laxmikant-Pyarelal
lp Rajesh Khanna, Mumtaz, Balraj Sahni,
Prem Chopra, Bindu, Kamini Kaushal, Veena,
Mohan Choti, Asit Sen, Randhir, Birbal, Leela
Mishra, Shivraj, Shah Agha, Uma Dutt,
Ravikant, Anand Tiwari, Kumud Bole, Jayant,
Krishnakant

Along with Aradhana (1969), this film,
released within weeks of the former title,
established Khanna as a major star. Navendu’s
(Sahni) stepmother (Veena) treats him like her
own son. When his father dies, Navendu has
the responsibility of looking after his
stepmother and stepbrothers (Khanna and
Chopra) which leads to conflict when one of
them (Chopra) decides to marry a shrewish
‘modern’ girl (Bindu). Most of the film is a
Khanna-Mumtaz romance culminating in the
famous Bindiya chamkegi song sung by Lata
Mangeshkar.

Ittefaq
1969 104’ col Hindi
d Yash Chopra pc B.R. Films st B.R. Films
Story Dept dial Akhtar-Ul-Iman c Kay Gee
m Salil Choudhury
lp Rajesh Khanna, Nanda, Sujit Kumar, Bindu,
Gajanan Jagirdar, Madan Puri, Iftikhar,
Shammi, Jagdish Raj, Alka

Low-budget, songless suspense drama in
which the hero Dilip Roy (Khanna), accused of
having murdered his wife and pronounced
mentally insane, escapes from an asylum and
finds refuge in the house of a young but
married woman. He sees the corpse of her
husband in the bathroom, but it disappears.
Shot mainly on sets, the taut editing keeps the
whodunit plot enigmatic until the ending
resolves the suspense. It is one of Khanna’s
pre-Aradhana (1969) hits. Apparently, he
appeared unshaven in Raj Khosla’s Do Raaste
(1969) because he had to be unshaven for
Ittefaq and was shooting the two films
simultaneously.

Janmabhoomi
aka Motherland
1969 130’ b&w Malayalam
d/s John Shankaramangalam pc Rooparekha
lyr P. Bhaskaran c Ashok Kumar
m B.A. Chidambaranath
lp Kottarakkara Sridharan Nair, S.P. Pillai,
Madhu, Manavalan Joseph, Janardhanan,
T.R. Ramchand, Ushakumari, Shobha,
T.R. Omana, Snehalatha, L.V. Sharada Rao,
Baby Saroja

A melodrama about acculturation as a poor
family of Christian Syrians from Central
Travancore resettle on a jungle farm in the
wilds of Wynad in North Malabar. After
succumbing to social pressures (incarnated by
the local zamindar) and to natural ones (some
of the family’s children are drowned in a local
river, others are trampled by a rogue elephant),
the family’s heroic son, Johnny, finally
overcomes the rogue elephant and returns in
triumph to the village where henceforth he will
assume his rightful position in the community.

Kanku
1969 148’(99’) b&w Gujarati
d/p/sc Kantilal Rathod pc Akar Films
st Pannalal Patel c Kumar Jaywant m Dilip
Dholakia
lp Pallavi Mehta, Kishore Jariwala, Kishore
Bhatt, Arvind Joshi

Reformist Gujarati tale introducing New Indian
Cinema to the language. Kanku (Mehta) is a
village maiden widowed while she is still
pregnant. The rather static and verbose film
tells of her relationship with a local grocer,
Malakchand (Bhatt). Refusing to remarry, she
devotes her life to her son and arranges his
marriage with the grocer’s help. Afterwards,
she and the grocer make love, which would
normally have led to their ostracism, but Kanku
struggles to retain her honour.

Kaval Daivam
aka The Guardian Deity
1969 145’ b&w Tamil
d K. Vijayan pc Ambal Prod. st Jayakanthan’s
Kai Vilangu [Handcuffs] lyr Mayavanathan,
Thanjai Vanan, Nellai Arulmani c R. Vijayan
m S. Devarajan
lp S.V. Subbaiah, Sivaji Ganesan, Nagesh,
Sivakumar, M.N. Nambiar, Laxmi, Sowcar
Janaki, T.S. Balaiah, R. Muthuraman,
V.K. Ramaswamy, S.A. Ashokan,
O.A.K. Thevar, V. Gopalakrishnan, Shakti
Sukumaran

One of the better-known filmic translations of
Jayakantan’s fiction, the noted Tamil novelist
and former CPI member who later joined the
Congress and who also had a brief film career
as scenarist and producer. Mainly an ode to the
humanity of a childless jail warden Raghavan
(Subbaiah) who treats the prisoners as his
children, equating him with Ayyanar, the
guardian deity of Tamil villages. The main plot
features the farmer Manikam (Sivakumar), a
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peasant who wounds his brutal rival and
becomes a prisoner. There is a second plot,
added especially for the film, with a toddy-
tapper (Ganesan) who killed the two men who
raped his daughter. He is caught and hanged.
The film’s highlight was the inclusion of several
of Tamil Nadu’s best-known folk forms, the
therukoothu (including its famous exponent
Purisai Natesathambiran performing The
Destruction of Hiranyan), the karagam dance
and the villupattu. The film has only two songs
and emphasises village life and rural forms of
worship, unusual in Tamil cinema.

Khamoshi
1969 127’ b&w Hindi
d Asit Sen pc Geetanjali Pics st Ashutosh
Mukherjee dial/lyr Gulzar c Kamal Bose
m Hemanta Mukherjee
lp Rajesh Khanna, Waheeda Rehman,
Dharmendra, Nasir Hussain, Lalita Pawar,
Snehalata, Iftikhar

The first of Sen’s tragic melodramas with Hindi
star Khanna (followed by Safar, 1970). The
nurse Radha (Rehman) has to pretend to fall in
love with her male patients, as part of the
therapy in a mental asylum. The first time she
does this, she actually falls in love, and is
devastated when her cured patient
(Dharmendra) merely thanks her and leaves to
marry his fiancee. When it threatens to happen
once again, with a few variations, with her
second patient (Khanna), the nurse goes
insane. Hindi remake of Sen’s classic Deep
Jweley Jai (1959), rescued like its predecessor
mainly by soft-focus b&w photography and
classic songs like composer Mukherjee’s Tum
pukar lo, tumhara intezar hai and Woh shyam
kuch ajeeb thi (sung by Kishore Kumar).

Mattukkara Velan
1969 173’ col Tamil
d P. Neelakantan pc Jayanthi Films
p N. Kanakabai dial A.L. Narayanan
lyr Kannadasan, Vali c V. Ramamurthy
m K.V. Mahadevan
lp M.G. Ramachandran, Jayalalitha, Laxmi,
S. Varalakshmi, S.A. Ashokan,
V.K. Ramaswamy

Classic MGR double role where he plays the
title role of the cowherd Velan and the urbane
lawyer Raghu. Their lovers (Jayalalitha and
Lakshmi respectively) mistake the men for each
other, providing the cowherd with an
opportunity to help locate a murderer in a case
that has baffled the lawyer, and also to claim
the rich heiress whose father had earlier
thrown him out of his house. The MGR political
formula, which M.S.S. Pandian (1992) describes
as ‘the hero’s use of literacy as a weapon of
struggle against oppression [c]ontrasted with its
use as a weapon of oppression in the hands of
the elite’ (cf. Padakotti, 1964; Enga Veetu
Pillai, 1965) is most typically demonstrated in
this film. It was remade as cinematographer
turned director Ravikant Nagaich’s Jigri Dost
(1969) starring Jeetendra.

Megh-o-Roudra
aka Sun and Showers
1969 116’ b&w Bengali
d/sc/m Arundhati Devi p Ajitesh
Bandyopadhyay pc K.L. Kapur Prod.
st Rabindranath Tagore c Bimal Mukherjee
lp Nripati Chatterjee, Hashu Bannerjee, Prahlad
Brahmachari, Prasad Mukherjee, Swaroop
Datta, Gautam Ghosh, Sushil Chakravarty,
Bankim Ghosh, Monojit Lahiri, Bhabharup
Bhattacharya, Balai Sen, Satu Majumdar, Samar
Nag

Arundhati Devi aka Mukherjee’s 2nd feature
after the critically acclaimed Chhuti (1967).
Megh-o-Roudra tells of a strong young woman
in British-ruled 19th C. Bengal. Struggling to
affirm her human dignity in her village, she
learns to read and write under the tutorship of
a stubborn and impetuous law student who
constantly challenges the British colonists and
is eventually jailed. By the time he is released,
the woman has become a prosperous widow.
When they meet, she bows courteously to pay
homage to the bedraggled man who helped
her achieve self-confidence.

Nadhi
1969 133’ col Malayalam
d A Vincent pc Supriya Prod. st P.J. Anthony
sc Thoppil Bhasi lyr Vyalar Rama Varma
c P.N. Sundaram, A. Venkat m P. Devarajan
lp Prem Nazir, Madhu, Thikkurisi
Sukumaran Nair, P.J. Anthony, Adoor Bhasi,
Shankaradi, Nellikode Bhaskaran, Sharada,
Ambika, Kaviyoor Ponnamma, Adoor Bhawani

Vincent’s colour debut also represented a more
dramatic style of plotting than his Thoppil
Bhasi and Vasudevan Nair b&w scripts. The
families of Varkey and Thomman rekindle their
ancient feud when they happen to hire
adjacent boathouses on the Alwaye lake.
However, Varkey’s daughter Stella (Sharada)
falls in love with Thomman’s son Johnny
(Nazir). The dramatic highlight, when the
infant daughter of Stella’s sister falls and is
drowned, also leads to the reconciliation.
Several songs were major hits.

Nam Naadu
1969 186’ col Tamil
d Jambulingam pc Vijaya International
p B. Nagi Reddy, Chakrapani st Mullapudi
Venkatramana dial Sornam lyr Vali
c B.N. Konda Reddy, T.M. Sundarababu
m M.S. Vishwanathan, Swaminathan
lp M.G. Ramachandran, Jayalalitha,
S.V. Ranga Rao, K.A. Thangavelu,
S.A. Ashokan, Nagesh, Bhagavati, S.V.
Ramadas, Manohar, Thanjai Ramaiyadas,
Pandharibai, Baby Padmini, Sridevi,
S.V.Sahasranamam, K.R. Ramaswamy, Chittor
V. Nagaiah, Mukkamala Krishnamurthy

MGR, who would soon be expelled from the
DMK, here turned the DMK propaganda
discourse against the Party. The philanthropists
and pillars of society, a doctor, a builder and a
merchant, led by the rich Dharmalingam, are in
fact villains dealing in crime and the black
market. They are exposed when the nationalist
Dorai (MGR) masquerades as a foreign-
returned millionaire dealing in contraband. He
gets the villains to confess to their deeds before
a hidden camera. The film was remade in Hindi
with Rajesh Khanna as Apna Desh (1972).

Nanak Naam Jahaz Hai
1969 140’ col Punjabi
d/s Ram Maheshwari p Pannalal Maheshwari
c D.K. Prabhakar m S. MahindraHashu Bannerjee (right) in Megh-o-Roudra
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lp Prithviraj Kapoor, Vimi, Nishi, Som Dutt,
Suresh, Veena, I.S. Johar

Epic fable with a major cultural impact on
Punjabi Sikhs at home and abroad. It is also the
last of the great Saint films, although not a
biographical of Guru Nanak but a devotional
movie addressing his teachings. Made for the
500th anniversary of the saint’s birth and
apparently inspired by legends around the
Golden Temple in Amritsar, the film tells of
Gurmukh Singh (Kapoor) and his equally
devout son Gurmeet (Dutt). Gurmukh treats his
partner Prem Singh as a younger brother until a
business dispute ends their relationship. Prem
Singh’s wife Ratan Kaur (Nishi), influenced by
the villain Shukha, wants the son Gurmeet to
marry her niece Channi (Vimi); however, in an
argument she accidentally blinds him. The
blind Gurmeet, a repentant Ratan Kaur and
Gurmeet’s fiancee Channi (dressed as a man)
set out on a pilgrimage of atonement to all the
Sikh shrines. The troubled relationship and
unconsummated marriage between Gurmeet
and Channi is eventually resolved at the
Golden Temple where, in answer to Channi’s
prayers, a miracle causes Gurmeet’s eyesight to
return while destroying that of the original
villain Shukha. The classic musical, extensively
quoting from the basic Sikh text, the Granth
Sahib, is the first big hit in post-Independence
Punjabi cinema, badly hit by Partition and the
loss of its Lahore base as well as by the
Pakistan government’s decision (1953) to ban
the import of Indian films. Much of its
devotional fervour comes from the region’s
troubled political history (references include a
documentary opening showing the festival
celebrating Nanak’s anniversary in the
presence of Abdul Gaffar Khan and the Dalai
Lama).

Natun Pata
aka The New Leaf
1969 121’ b&w Bengali
d/c Dinen Gupta pc Gora Pics st Prativa Bose
sc Ajitesh Bannerjee m Bahadur Khan
lp Arati Ganguly, Kajal Gupta, Ajitesh
Bannerjee, Samit Bhanja, Indranath Chatterjee,
Sombhu Mitra, Sipra Mitra, Geeta De, Jahar
Roy, Chinmoy Roy, Sikha Roy Choudhury

Lyrical ruralist melodrama building on e.g.
Satyajit Ray’s Samapti episode of Teen
Kanya (1961) to tell the story of a mischievous
14-year-old young girl, Savitri, and how she is
‘tamed’ into marriage and conventional
behaviour. Forced by her guardian-aunt to
marry the son of the stationmaster, she runs
away from her marital home but finds herself
unwelcome everywhere. Her husband
eventually rescues her just before she tries to
commit suicide on a railway line (the railway
track is used as a recurring symbol through the
film). Disturbingly, the film presents this
socially sanctioned form of child abuse as a
painful but ultimately positive experience as
the girl ‘grows up’ to be a woman who accepts
her domestic and marital duties. Noted
cinematographer Gupta’s debut as director.

Nindu Hridayalu
1969 188’ b&w Telugu
d K. Vishwanath pc S.V.S. Films
p M. Jagannatha Rao st Nagercoil Padmanabhan
dial Samudrala Raghavacharya
lyr C. Narayana Reddy, Devulapalli Krishna
Sastry c S.S. Lall m T.V. Raju
lp N.T. Rama Rao, Shobhan Babu, Chalam,
Satyanarayana, Vanisree, Geetanjali, Relangi
Venkatramaiah, Chhaya Devi, Chandrakala,
Thyagaraju

Gopi, when a child, witnesses his father’s
murder at the hands of Veeraju and vows to
take revenge. However, when he grows up,
circumstances make it necessary for him to
extend his protection to Veeraju’s wife and son,
and he also falls in love with Veeraju’s daughter
Sharada. The hit film is Vishwanath’s
breakthrough work.

Olavum Theeravum
aka Waves and Shore
1969 120’ b&w Malayalam
d P.N. Menon p P.A. Backer pc Asha Films,
Charuchitra s M.T. Vasudevan Nair
lyr P. Bhaskaran c Ravi Varma m Baburaj
lp Madhu, Jose Prakash, Nellikode Bhaskaran,
Usha Nandini, Paravoor Bharathan, Kunjava,
Philomina, Mala, Nilambur Aisha, Nilambur
Balan

Independently produced by future director
Backer, this is often considered the first film to
have introduced an art-house New Indian
Cinema aesthetic to Kerala. Noted mainly for
Nair’s classic script and unusual dialogue style
evoking local accents, as well as for its
extensive use of outdoor locations. The Muslim
trader Bapputti (Madhu) loves Nabisa (Usha
Nandini), and tries to earn money that would
enable them to live in comfort after marriage.
However, when the rich stranger Kunjali
(Prakash) arrives, Nabisa’s money grabbing
mother (Philomina) forces her to marry him.
The film ends with Nabisa’s dramatic suicide
when Bapputti, rejected by her family, leaves
only to find her swollen corpse washed ashore.
The ‘tragic’ realism in this art-house movie and
commercial hit was later to prove definitive to a
whole generation of Malayalam directors
including Backer himself, K.G. George
(cf. Kolangal, 1980), scenarist Vasudevan
Nair’s own directions or the work of e.g.
Padmarajan.

Saat Hindustani
1969 144’ b&w Hindi
d/p/s K.A. Abbas pc Naya Sansar st Madhukar
lyr Kaifi Azmi c Ramchandra m J.P. Kaushik
lp Shahnaz, Madhu, Utpal Dutt, Madhukar,
Anwar Ali, Amitabh Bachchan, Jalal Agha,
Surekha, Sukhdeo, Prakash Thapa, Irshad
Panjatan, Dina Pathak, A.K. Hangal, Anjali

Remembered as one of Bachchan’s first feature
films, this is a non-violent variation of the Dirty
Dozen (1967) with moralistic comments about
contemporary India. Six men from different

parts of the country join Maria (Shahnaz), a
native of Portuguese-occupied Goa, to raise
nationalist sentiment in that state by hoisting
Indian flags on Portuguese forts and buildings.
In the process they find unity and abandon
their religious and regional differences. The
film begins with a dying Maria who summons
her former comrades and ends with the
comrades assembling before her and reiterating
their faith in nationalism. The film was released
together with the controversial short Char
Shaher Ek Kahani (1968). Apart from
Bachchan, it was also the first Hindi film by
Malayalam star Madhu, who played the Bengali
commando.

Sara Akash
aka The Big Sky aka The Whole Sky
1969 99’(96’) b&w Hindi
d/sc Basu Chatterjee pc Cine Eye Films
st Ravindra Yadav c K.K. Mahajan m Salil
Choudhury
lp Rakesh Pandey, Madhu Chakravarty, Tarala
Mehta, Dina Pathak, A.K. Hangal, Mani Kaul,
Jalal Agha, Nandita Thakur

A realist critique of arranged marriages and
patriarchy set in North India. The film
chronicles the relationship of Samar (Pandey),
whose parents (Pathak and Hangal) coveted
the dowry his marriage would bring, and his
wife Prabha (Chakravarty). Samar shuns his
wife because he is afraid her presence might
hinder his educational ambitions. She thus has
to accept being confined largely to the joint
family’s kitchen or to return to her parental
home for long visits. She commits the faux pas
of washing the vessels with the clay
symbolising a deity designed for use only
during the religious ceremony of her sister-in-
law’s (Thakur) newborn child. Together with
Sen’s Bhuvan Shome and Kaul’s Uski Roti,
made in the same year, this film set the pattern
for what the media described as New Indian
Cinema. All three films were shot by
cinematographer K.K. Mahajan who had just
graduated from the FTII and who received his
first national award for Sara Akash.

Satyakam
1969 160’ col Hindi
d Hrishikesh Mukherjee pc Panchi Art
sc Bimal Dutt st Narayan Sanyal’s novel
dial Rajinder Singh Bedi lyr Kaifi Azmi
c Jaywant Pathare m Laxmikant-Pyarelal
lp Ashok Kumar, Dharmendra, Sharmila
Tagore, Robi Ghosh, David, Sanjeev Kumar,
Tarun Bose, Sapru, Rajen Haksar, Baby Sarika,
Manmohan, Uma Dutt, Dina Pathak, Paul
Mahendra, Kanu Roy, O.P. Kohli, Anand Mama,
Abhimanyu Sharma

Nationalist melodrama using the metaphor of
illegitimacy. When Satyapriya is born his
mother dies (cf. Mukherjee’s Anupama, 1966).
His father turns into a sanyasi (ascetic) and he
is raised with strong nationalist feelings by his
grandfather, a Sanskrit scholar. He grows up
(Dharmendra) to become an engineer at the
time of India’s independence. Employed by a
princely state, he discovers that few of his
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nationalist-utopian dreams have been realised.
The critique of the state of the nation is
illustrated by the unfortunate Ranjana (Tagore)
who has been raped by the prince and is
pregnant. Satyapriya marries her and she gives
birth to the child. The rest of the film concerns
the aged grandfather’s refusal to accept a child
born of sin and refers to a mythological tale
from the Upanishads: Gautam accepted
Jabala’s son, Satyakam, under similar
circumstances.

Teen Bhubhaner Parey
1969 151’ b&w Bengali
d/sc Ajitesh Bannerjee pc Satirtha Prod.
st Samaresh Bose co-lyr Pulak Bannerjee
co-lyr/m Sudhin Dasgupta c Ramanand
Sengupta
lp Soumitra Chatterjee, Tanuja, Kamal
Mitra, Tarun Kumar, Sulata Choudhury,
Subrata Chatterjee, Padmadevi, Aparna Devi,
Robi Ghosh, Sumita Sanyal

Factory clerk Subir, aka Montu (Soumitra
Chatterjee) falls in love with schoolteacher
Sarasi (Tanuja), transgressing the class barrier
between them. She marries him, partly
intending to ‘improve’ him through education.
Her disapproval of his working-class friends
causes problems for the marriage, but the real
crisis occurs when the tables are turned. Once
educated, Subir becomes a bespectacled and
grey-haired professor, and also an opportunist
who plans to take up a lucrative post in a new
city. Eventually his arguments for conformism,
merging with the greyness of his urban
environment, become increasingly unreal
(underlined by make-up and acting style).
Soumitra Chatterjee’s classic performance is
supported by Sengupta’s intricate camerawork
as Subir moves through different spaces on his
socially upward journey. Samaresh Bose’s
scathingly critical novel is softened into a
typically reformist presentation of education as
the solution to all social ills.

Uski Roti
aka A Day’s Bread aka Our Daily Bread
1969 110’(95’) b&w Hindi
d/sc Mani Kaul p Rochak Pandit st Mohan
Rakesh’s short story c K.K. Mahajan
lp Gurdeep Singh, Garima, Richa Vyas,
Lakhanapal, Savita Bajaj

Kaul’s debut is an adaptation of a short story by
the noted Hindi author Mohan Rakesh and is
perhaps the first consistently formal
experiment in Indian cinema. The burly bus
driver Sucha Singh (G. Singh) travels through
the dusty, flat Punjabi countryside. His wife
Balo (Garima) spends long hours waiting for
him at the bus-stop with his food packet. One
day her younger sister is sexually molested,
causing Balo to arrive late at the bus-stop.
Sucha Singh is upset by her late arrival, rejects
her food and drives away. She remains
standing at the roadside until nightfall. The
original story uses many stereotypes for both
its characters and situations. The film, however,
integrates the characters into the landscape,
evoking an internalised yet distanced kind of

realism reminiscent of Robert Bresson, cf. the
shots from within the bus showing the road
and the countryside going by while a little
sticker on its window intrudes in the corner of
the frame. Kaul wanted to discover ‘what was
truly cinematic in the filming of a play’ (1974)
and he used a minimum of gestures to enact
the rigidly notated script. The two registers of
Balo’s physical and mental environment are
represented by two camera lenses: the 28mm
wide-angle deep-focus lens and the 135mm
telephoto lens leaving only a minute section of
the frame in focus. This schema was gradually
reversed through the film, making it Indian
cinema’s most controlled achievement in image
composition. Its use of spatial volume refers to
the large canvases of the modernist painter
Amrita Sher-Gil while the soundtrack isolates
individual sounds to match the equally
fragmented visual details. The film, financed by
the FFC, was violently attacked in the popular
press for dispensing with familiar cinematic
norms and equally strongly defended by India’s
aesthetically sensitive intelligentsia.

Uyyale
aka The Swing
1969 163’ b&w Kannada
d N. Lakshminarayan pc Bharat Ents
st Chaduranga c N.G. Rao m Vijayabhaskar
lp Rajkumar, Ashwath, Kalpana, Balkrishna,
Rama Devi

Marital melodrama about a professor
(Ashwath) who, engaged in his researches,
neglects his domestic life. His indifference
alienates his wife (Kalpana), especially when
their daughter dies. The wife becomes attracted
to the professor’s friend Krishna (Rajkumar)
who eventually goes away to preserve the
marriage of his friend.

Vaa Raja Vaa
1969 152’ b&w Tamil
d/s A.P. Nagarajan pc C.N.V. Prod.
c W.R. Subba Rao m Kunnakudi Vaidyanathan
lp Master Prabhakar, Baby Shanti,
V.S. Raghavan, Rukmini, Manorama,
C.K. Nagesh

Raja (Master Prabhakar), aged 10, is a tourist
guide at the Mahabalipuram shrine. His friend
and mentor is a sculptor (Raghavan) who
keeps a pillar in his yard on which there are
sayings affirming the truths of past wisdom.
Raja tries to see if these bits of wisdom are
valid in today’s world and finds that they are.
Neo-traditionalism Nagarajan style.

Adina Megha
1970 154’ b&w Oriya
d/sc Amit Moitra p Babulal Doshi st Kuntala
Kumari Acharya dial Gopal Chatray c Sailaja
Chatterjee m Balakrishna Das
lp Prashanta Nanda, Jharana Das, Sandhya,
Geeta, Bhanumathi, Niranjan, Dukhiram, Sagar,
Janaki

Hit Oriya musical melodrama by Bengali
director Moitra. University student Suresh

(Nanda) loves Champak (Jharana Das), though
his brother and sister-in-law would like him to
marry Alka. Suresh ends up marrying a third
woman, Bina, as an act of chivalry when she is
abandoned by her fiance. Champak is
heartbroken while Alka marries, becomes a
widow almost immediately and ends up
educating tribal children. Eventually, she is the
one who brings Suresh and Bina together. One
of the best-known films by the famous Oriya
star duo Nanda and Das, and also known for
hit numbers like Ae bhara janha raati and
Boulo ki kahibi.

Anand
1970 122’ col Hindi
d/st/co-sc Hrishikesh Mukherjee pc Rupam
Chitra co-sc/dial/co-lyr Gulzar co-sc Bimal Dutt
D.N. Mukherjee co-lyr Yogesh c Jaywant
Pathare m Salil Choudhury
lp Rajesh Khanna, Amitabh Bachchan,
Sumita Sanyal, Ramesh Deo, Seema, Johnny
Walker, Dara Singh

The Khanna hit which launched the 70s
melodrama formula of endowing the central
character with a terminal disease. In this way, a
typical emotional highlight of the melodramatic
genre, the death of the hero could be spun out
across the entire length of the film. Anand
(Khanna) zestfully fights intestinal cancer,
determined to extract as much pleasure from
his remaining lifespan as possible despite the
physical pain. The moral of the story is
emphasised via the recording of the hero’s
voice, replayed minutes after his actual death,
enjoining the audience to value a large-hearted
life over a merely long one. The film retained a
commercial repeat value as one of Bachchan’s
early starring roles. He plays the brooding Dr
Bhaskar who tends to Anand in his last days
and then writes a book on him which wins a
literary prize. The award ceremony provides
the framing narrative of Anand’s story told in
flashback. Choudhury’s music also contributed
to the film’s success e.g. Kahin door sung by
Mukesh. Mukherjee cast the popular Bengali
actress Sanyal (Ashirwad, 1968; Chena
Achena and Chiradiner, both 1969; and esp.
Guddi, 1971) in her first major Hindi role. He
remade the film, with less success, as Mili
(1975), featuring a terminally ill heroine, Jaya
Bhaduri, opposite a cynical and alcoholic
Bachchan.

Aparajeya
1970 108’ b&w Assamese
d Chaturanga pc Madhab Films lyr Keshab
Mahanta, Phani Talukdar c D.K. Prabhakar
m Salil Choudhury
lp Rakhi, Prasanta Hazarika, Parag Chaliha,
Punya Das, Prasannalal Chowdhe, Rajen Das

Assamese communal harmony movie set
among the region’s marginalised fishermen’s
community, consisting mainly of Bengali
immigrants. The film is remembered mainly as
an unusual collective experiment, directed by
Atul Bordoloi, poet-playwright Phani
Talukdar, Gauri Burman and Munin Bhuyan,
and for its unusual ‘frontier’ cultural
primitivism.
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Aranazhikaneram
aka Just Half An Hour
1970 168’ b&w Malayalam
d K.S. Sethumadhavan p M.O. Joseph
pc Manjilas s Parappuram, from his novel
lyr Vyalar Rama Varma c Mehli Irani
m P. Devarajan
lp Kottarakkara Sridharan Nair, Sathyan,
Prem Nazir, Adoor Bhasi, Ragini,
K.P. Oomer, Sheela, Ambika, Meena, Bahadur,
Shankaradi, Bharathan, Muthukulam
Raghavan Pillai, Govindan Kutty, Jose
Prakash, Santosh Kumar, P.R. Menon

Sethumadhavan’s bizarre portrayals of deviant
sex, seen from the ‘tragic’ viewpoint of
decaying but good tradition, became
increasingly the standard for his ‘middle-of-the-
road’ Malayalam cinema (cf. Odeyil Ninnu,
1965; Adimagal, 1969; Chattakkari, 1974). The
story features the reminiscences of the good
octogenarian Kunjochanam (Nair), whose
history is narrated as well as that of his five
offspring. Shortly after succumbing to a
paralytic stroke, he discovers his ‘bad’
daughter-in-law carrying on with an evil opium
dealer. The old man believes death to be ‘half
an hour away’, but this does not stop the villain
from poisoning him as well. Eventually the
daughter-in-law, like her predecessor in Odeyil
Ninnu, commits suicide. The film was noted
mainly for Kottarakkara’s florid performance
accompanied by some unusual make-up.

Dastak
1970 140’ b&w Hindi
d/s Rajinder Singh Bedi pc Dachi Films
lyr Majrooh Sultanpuri c Kamal Bose
m Madan Mohan
lp Sanjeev Kumar, Rehana Sultan, Anju
Mahendroo, Shakila Bano Bhopali, Anwar
Hussain, Manmohan Krishna, Niranjan Sharma,
Kamal Kapoor, Yash Kumar, Jagdev

Author Bedi uses his own outstanding script for
his directorial debut financed by the FFC as
part of early New Indian Cinema. Hamid

(S. Kumar), a clerk in Bombay, and his bride
Salma (Sultan) live next to the red-light district
in a small apartment formerly inhabited by the
famous prostitute Shamshad (Bhopali). Clients
still turn up, to the annoyance of the young
couple who strive to achieve respectability. In
contrast to the abstract commands of
‘respectable’ morality, the grossly materialist
economics of prostitution offering more
concrete and immediate benefits acquire
liberating overtones for the couple. When
Hamid refuses a bribe and finds himself unable
to buy his own house or to raise money for his
sister-in-law’s marriage, he displaces his anger
and frustration into sexual exploitation. He
rapes his wife and fantasises her as a whore in
order to be able to respond to her sexually. For
Salma, it is the association between prostitution
and classical music which provides the link to
her family inheritance. Eventually the two
realise that there is no escape from prostitution
(in reality or as a metaphor) in the urban
world. Commercially, the theme had obvious
voyeuristic attractions exploited fully in its
publicity: the notorious scene where Salma lies
on the floor, naked, features prominently in the
advertising campaign. Unfortunately, the script,
published as a book (1971) with considerable
literary merit, was greatly marred by the screen
adaptation. Songs include Bahian na dharo
and Hum hain mataye-kuch-o-bazaar ki
tarah, both sung by Lata Mangeshkar.

Engal Thangam
aka Our Darling
1970 174’ col Tamil
d Krishnan-Panju pc Mekala Pics c S. Maruthi
Rao m M.S. Vishwanathan
lp M.G. Ramachandran, Jayalalitha, Cho
Ramaswamy, A.V.M. Rajan, Manorama,
S.R. Janaki, Pushpalata

MGR film made at the height of his popularity,
typical of his own propaganda idiom as he
broke from the DMK (1972). A concerned and
law-abiding truck driver Thangam (MGR)
tracks down Murthy (Rajan), the rapist of his

blind sister Sumathi (Pushpalata). Out of
loyalty to the man’s mother, he forces Murthy
to reform and to marry Sumathi (the blind girl’s
feelings about having to marry the man who
brutally raped her are glossed over). Thangam
himself first rescues Kala (Jayalalitha), daughter
of a policeman, from a gang of robbers and
marries her, having brought the culprits to
justice. MGR was the Deputy Chairman of
Small Savings in Tamil Nadu’s State Assembly at
the time, reflected in the film’s opening
sequence where he is called Vathiar (‘teacher’,
a term used by his fans) at the opening of a
Savings Bank. The film includes footage of a
speech by C.N. Annadurai while MGR literally
wraps himself in the colours of the DMK:
claiming to be the true inheritor of Annadurai’s
mantle, MGR often uses the red and black DMK
colours in his wardrobe. He also depicts
himself as the protector of the poor while
preaching against alcohol and smoking. In a
highlight of the film he rises from a coffin to
sing ‘I died and came back alive, I laughed at
Yama’, the god of death, referring to his
‘rebirth’ when he survived a gunshot wound
inflicted by fellow actor M.R. Radha in 1967.
The incident was earlier referred to, to enhance
his heroic image, in Vivasayee (1967).

Ezhuthatha Katha
aka Unwritten Story
1970 153’ b&w Malayalam
d A.B. Raj p T.E. Vasudevan pc Jaimaruthy Pics
st E.P. Kurien sc V. Devan dial Jagathi
N.K. Achari lyr Harippad Sreekumar Thampi
c Ashok Kumar m V. Dakshinamurthy
lp Prem Nazir, Sheela, Oomer, T.R. Omana,
Adoor Bhasi, Thikkurisi Sukumaran Nair,
G.K. Pillai, Shankaradi, Bharathan, Nellikode
Bhaskaran, Chandrakala, Muthukulam
Raghavan Pillai, T.K. Balachandran, A. Abbas

A story simultaneously exposing venality in the
press and corruption among stage stars and
politicians. A former prostitute and stage star,
Kamalamma, lives on her memories and the
income of her daughter Meena, a successful
singer. When Prathapan, the editor of a local
newspaper, wants to publish Kamalamma’s
memoirs, her former clients panic and seek to
prevent publication by various means
including bribery and violence. Prathapan
eventually discovers that his own uncle, a
respected political leader, is in fact Meena’s
father. A CID agent masquerading as a
journalist uncovers an old plot to accuse
Kamalamma of a murder committed by
politicians and overwhelmed by the pressures,
Kamalamma collapses. Meena is taken into
Prathapan’s family. Although Kamalamma is
presented as a former stage star, her story also
evokes the shady past of some film stars.

Gejje Pooje
aka The Mock Marriage
1970 154’ b&w Kannada
d/sc S.R. Puttana Kanagal pc Chitra Jyothi
st M.K. Indira’s novel c S.V. Srikanth
m Vijayabhaskar
lp Kalpana, Gangadhar, Leelavathi, Arathi,
PandharibaiSanjeev Kumar and Rehana Sultan in Dastak
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Kanagal’s best-known film outside Karnataka.
Aparna (Leelavathi), an orphan raised by a
brothel madam, has an affair and bears a
daughter whom the madam hopes to make into
a prostitute. To prevent this outcome, Aparna
brings up her daughter Chandra (Kalpana) in a
different city among respectable neighbours
Lalita (Arathi) and her brother Somu, who falls
in love with Chandra. When Chandra’s father
resurfaces, her inability to explain the presence
of a stranger becomes the cause of her broken
engagement and her return to prostitution.
Continuing Kanagal’s fascination with tragic
heroines, incarnated until Sharapanjara
(1971) by Kalpana and then by Arathi, who
makes her debut here, the film has two distinct
camera styles which also influence the
performances: the style used to portray the
‘normal’ world of middle-class orthodoxy is
rendered increasingly brittle in both image and
sound by a second aesthetic in which the
worlds of Aparna and Chandra are shown
through tight close-ups, expressions of terror
and low-angle shots of exploitative men. The
musical leitmotiv, associated with the violin
that Aparna plays when she remembers her
father, extends into expressionist sound effects.
In Kanagal’s later work (Ranganayaki, 1981;
Manasa Sarovara, 1982) he used colour not only
to make films about corruption but a cinema
that is so to say in itself corrupted. The film’s
Telugu remake is Kalyana Mandapam (1971).

Interview
1970 101’(78’)(85’) b&w Bengali
d/sc Mrinal Sen pc Mrinal Sen Prod. st Ashish
Burman c K.K. Mahajan m Vijay Raghava Rao
lp Ranjit Mullick, Karuna Bannerjee, Shekhar
Chatterjee, Mamata Bannerjee, Bulbul
Mukherjee, Umanath Bhattacharya, Amal
Chakravarty, Tapan Dasgupta, Bimal
Bannerjee, Satyen Ghosh

The first of Sen’s Calcutta trilogy (Calcutta ’71,
1972; Padatik, 1973) marking the director’s
turn to a more explicitly political address.
While the overt symbols of colonial rule are
being dismantled, the internalised residues of
colonialism still blight the country, as Ranjit
(Mullick) finds out when he cannot get a
middle-class job because he cannot get hold of
his only suit. The narrative structure is
humorous and episodic as the mishaps and
frustrations accummulate within one dawn-to-
dusk period until the protagonist rebels and
destroys a genteel, Western-looking
mannequin in a shop window, the symbol of
aspirations out of touch with actuality. Inspired
by Brecht’s approach to the theatre, Sen
includes newsreels and an argument between
the protagonist and a voice representing the
audience, inviting the viewer to adopt the
stance of a critical interlocutor. Not to be
confused with Sasikumar’s Malayalam
titillation melodrama Interview (1973).

Johnny Mera Naam
1970 159’ col Hindi
d/sc Vijay Anand pc Trimurti Films
st K.A. Narayan lyr Rajinder Krishen, Indivar
c Fali Mistry m Kalyanji-Anandji
lp Dev Anand, Hema Malini, Premnath,

Jeevan, I.S. Johar, Pran, Sajjan, Padma,
Randhawa, Iftikhar, Sulochana

The policeman father of Mohan and Sohan is
killed by villain Ranjit Singh (Premnath) who
later abducts Mohan. Mohan grows up to
become Moti (Pran), the lieutenant in Ranjit
Singh’s gang, while brother Sohan (Anand)
becomes a cop who tries to infiltrate the gang
calling himself Johnny. He succeeds with the
help of Rekha (Hema Malini), whose father is
held hostage by the villain. Eventually the
brothers reunite and destroy the gang. Vijay
Anand, noted for earlier crime dramas (Jewel
Thief, 1967), adopts the dominant Hindi film
style (rapid editing and a noisy soundtrack)
and several quotes caricaturising the box-office
‘formula’ e.g. a quadruple role for the
comedian Johar. The script contains attacks on
classical music (the gang exploits the foreign
‘craze’ for Indian music by exporting drugs
hidden in musical instruments) and religion
(the burglary of a temple with Pran dressed as
a holy man and Malini as a jogan). Although
the film has several Kishore Kumar hit songs
such as Pal bhar ke liye koi hame pyar kar le,
Vijay Anand’s famed song-picturising skills are
evident only in the opening number, Vaada to
nibhaya, sung by Kishore Kumar and Asha
Bhosle.

Kaviyath Thalaivi
1970 166’ b&w Tamil
d/s K. Balachander p Sowcar Janaki pc Selvi
Films lyr Kannadasan c N. Balakrishnan
m M.S. Vishwanathan
lp Sowcar Janaki, Gemini Ganesh,
Ravichandran, M.R.R. Vasu

The heroine Devi (Janaki, who also produced
the film) loves the lawyer Suresh (Ganesh) but
circumstances force her to marry the gambler
and alcoholic Paranthaman (Vasu). Trying to
escape from her evil husband, Devi becomes a
dancer in Hyderabad where she gives birth to a
daughter. When her husband tries to kidnap
the child, she has Suresh adopt her. Later, when
her husband’s blackmail threatens her
daughter’s marriage, Devi kills him. Remake of
Asit Sen’s Bengali classic Uttar Falguni
(1963).

Maro Prapancham
1970 155’ b&w Telugu
d Adurthi Subba Rao pc Chakravarthi Chitra
st B.S. Thapa sc K. Vishwanath dial Modukuri
Johnson lyr Sri Sri c K.S. Ramakrishna Rao
m K.V. Mahadevan
lp Savitri, A. Nageshwara Rao, K. Jaggaiah,
Gummadi Venkateshwara Rao,
Padmanabham, Jamuna

Second and last of the ‘experimental’ co-
productions featuring Subba Rao, star
Nageshwara Rao and scenarist K. Vishwanath
(cf. Sudigundalu, 1967). The earlier film had
attacked the flaws in the legal system, and had
won the state award of best film. Here, a
revolutionary group calls for an end to all
poverty and the social systems that curtain
freedom of thought. The film used Sri Sri’s
lyrics to push through their radical message.

The commercial failure of this film ended both
the experiment and Chakravarthi Chitra.

Mera Naam Joker
aka I Am a Clown
1970 240’ col Hindi
d/p Raj Kapoor pc R.K. Films s K.A. Abbas
lyr Shailendra, Hasrat Jaipuri, Neeraj, Prem
Dhawan, Shailey Shailendra c Radhu Karmakar
m Shankar-Jaikishen
lp Raj Kapoor, Manoj Kumar, Rishi Kapoor,
Dharmendra, Dara Singh, Rajendra
Kumar, Padmini, Ksiena Rabiankina, Simi
Garewal, Achala Sachdev, Om Prakash,
members of the Soviet State Circus and of the
Gemini Circus

A mammoth film apparently inspired by
Chaplin’s Limelight (1951), featuring Raj
Kapoor as Raju the circus clown in a sprawling
tale often seen as the star’s autobiographical
fantasy. Initially conceived as three separate
films, the 3-part story abounds with allusions to
Kapoor’s own life and work. It starts with the
young Raju (Rishi Kapoor), the son of a trapeze
artist, falling in love with his schoolteacher
Mary (Simi), and dreaming of becoming a
famous clown. In Part 2, Raju joins a Russian
circus where he falls in love with Marina
(Rabiankina). The climax of this part comes
when Raju’s mother (Sachdev), seeing him on a
trapeze and remembering his father’s fatal fall,
collapses, forcing the anguished Raju to finish
the routine with a smile. Using the Soviet State
Circus and portraying Marina as devoted to the
title number of Awara (1951) since childhood,
Kapoor intended to signal his gratitude to the
USSR for the popularity he had enjoyed there
since the 50s. In Part 3, Raju befriends the
young Mina (Padmini) who, disguised as a boy,
pastes cinema posters while dreaming of
becoming a film star. The film’s conclusion
shows the three women in his life witnessing,
as special guests, Raju’s grand circus finale.
Kapoor constantly deploys emphatically
symbolic images, like a clown doll abandoned
in the hut where Raju and Mina used to meet, a
cracked mirror showing a laughing face, etc. If
Kapoor’s 50s films projected the attainment of
political freedom as a loss of innocence and a
yearning for a new world, this film projects an
uninhibited infantile narcissism combined with
a mother fixation which not only determines
his acrobatic demands for affection but also
programmes the proliferation of female figures
whose approval the leading character craves.
Its commercial failure is often cited as the
reason for Kapoor’s lapse into a cynical use of
sexploitation in his post-70s films, as if the
rejection of the film had been translated into a
vengeful recourse to demeaning images of
women thrown at an unworthy public.

Mukti
1970 145’ b&w Kannada
d N. Lakshminarayan pc Navodaya Chitra
st V.M. Inamdar’s novel Shapa c Meenakshi
Sundaram m Vijayabhaskar
lp Kalpana, Rajasekhar, Udaya Kumar,
B. Jayamma

Prostitution melodrama involving the hero
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Madhava (Rajasekhar) and the heroine Sarojini
(Kalpana), who want to marry. He discovers
that his recently deceased father had an affair
with Sarojini’s mother (Jayamma), a former
prostitute. When Sarojini’s mother falls ill, it is
discovered she has a venereal disease, which
she passed on to her daughter. Madhav thus
finds himself in love with his diseased
stepsister.

Ningalenne Communistaki
aka You Made Me a Communist
1970 155’ b&w Malayalam
d/s Thoppil Bhasi p Kunchako pc Udaya
Studios (Alleppy) lyr Vyalar Rama Varma
m P. Devarajan
lp Sathyan, Prem Nazir, Sheela, Ummar,
Jayabharati, Kottyam Chellappan, S.P. Pillai,
Thoppil Krishna Pillai, Lalitha, Adoor
Pankajam, P. Rajamma, Vijayakumari,
Alumoodan, Kundara Bhasi

Bhasi’s version of his own landmark socialist
realist play (1952) popularising official CPI
ideology in Kerala. Gopalan, after obtaining a
college degree, devotes himself to trade union
work to the distress of his father, the tradition-
bound Paramu Pillai whose family fortune has
been eroded. Gopalan and his working-class
friend Mathew oppose the evil landlord
Kesavan Nair’s schemes to obtain ever more
land through fraud and intimidation. They are
beaten up by the landlord’s hired thugs and
hospitalised. In the end, Paramu Pillai,
radicalised by the need to defend himself
against the landlord, emerges from his house
brandishing a red flag and joining the collective
struggle against exploitation. A subplot has
Gopalan in love with Kesavan Nair’s daughter
although the one who truly loves him is Mala,
the daughter of a poor, aged tenant farmer also
about to be evicted by the villain. The film,
produced by the owner of Udaya Studios, was
not as successful as the play. Bhasi went on in
the same agit-prop vein, backed by the CPI,
with e.g. Enippadikal (1973).

Penn Daivam
1970 164’ b&w Tamil
d M.A. Thirumugham pc Dandayuthapani Films
st A. Abdul Muthalif dial Arur Doss
lyr Alangudi Somu, Kannadasan c P. Bhaskar
Rao m V. Kumar
lp Laxmi, Jaishankar, Padmini, Sundarrajan,
S.P. Muthuraman, Nagesh, Thengai Srinivasan,
Udayachandrika

Elaborate Padmini melodrama marking her
change to mother roles. Ponnamma (Padmini)
is the suffering wife of a criminal (Sundarrajan)
who leaves her and forces their son
(Muthuraman) into a life of violent crime. Their
daughter (Lakshmi), placed in a home for
destitutes, is adopted and raised by a rich man
in whose house Ponnamma becomes a servant.
Later, the criminal father tries to kidnap his
daughter and is confronted by his wife. The
criminal son dies. The film’s love interest is
integrated into the crime melodrama when the
daughter falls in love with a police inspector
(Jaishankar).

Pratidwandi
aka The Adversary, aka Siddhartha and the City
1970 110’ b&w Bengali
d/sc/m Satyajit Ray p Nepal Dutta, Ashim
Dutta pc Priya Films st Sunil Ganguly’s novel
c Soumendu Roy, Purnendu Bose
lp Dhritiman Chatterjee, Indira Devi, Debraj
Roy, Krishna Bose, Kalyan Choudhury,
Jayshree Roy, Shefali, Shoven Lahiri, Pishu
Majumdar, Dhara Roy, Mamata Chatterjee

The first of Ray’s Calcutta trilogy, coinciding
with Mrinal Sen’s, addresses his native
Calcutta’s turbulent politics. The student
movement aligned with the Naxalite rebellion
is invoked through the younger brother
(Debraj Roy) of the film’s protagonist
Siddhartha (D. Chatterjee) and informs the plot
repeatedly e.g. with the Films Division
newsreel about Indira Gandhi’s budget speech
and, most importantly, by Siddhartha’s search
for self-realisation and a job in Calcutta, an
enterprise presented as inherently tragic.
Siddhartha fails to get a job by answering that
the greatest achievement of mankind in the 60s
is the courage of the Vietnamese people rather
than the NASA moon landing. In such an
atmosphere, defined by the endless waiting for
job interviews in stiflingly oppressive and
humiliating conditions, he is eventually driven
to leave Calcutta and his lover Keya (J. Roy).
Ray introduces for him unprecedented
narrative devices such as the voice-over of an
unseen political activist (Ray’s own voice) who
offers advice to Siddhartha, two film clips (the
newsreel and a boring European art-house
movie shown by the local film society) and the
encounter with a prostitute which is shown in
negative. Ray also includes, in the background
as the lovers part, footage of a big political rally
on Calcutta’s Maidan. Unlike Sen, however,
whose use of similar devices was accompanied
by a more sophisticated understanding of
Brecht, Ray’s protagonist leaves only after
performing a cathartic act of rebellion: he
upsets an office in which yet another set of job
interviews are being conducted. The film
intercuts these episodes with a relatively more

familiar pattern of flashbacks e.g. Siddhartha’s
fantasies about his childhood before being
disturbed by American hippies, or the
flashback which interrupts the argument he has
with his sister (K. Bose) about her
opportunistic affair with her employer. The 2nd
title in the trilogy is Seemabaddha (1971).

Prem Pujari
1970 192’ col Hindi
d/s Dev Anand pc Navketan lyr Neeraj c Fali
Mistry m S.D. Burman
lp Dev Anand, Waheeda Rehman, Zaheeda,
Prem Chopra, Nasir Hussain, Siddhu, Madan
Puri, Achala Sachdev, Sajjan, Ulhas, Master
Sachin

The first film Dev Anand officially signed as
director is a nationalist and militarist pot-pourri
of war and international espionage, partly shot
in Spain, France and Britain. Ram (Anand), a
soldier descending from a long line of famous
army men, is a pacificist. Court-martialed for
disobeying orders he is jailed but escapes. On
the run, he encounters Rita (Zaheeda) whose
single-seater plane has crashed and who
embroils him in a spy ring he is determined to
expose. This involves impersonating a Tibetan
and a Portuguese and travelling to many
international tourist spots before he destroys
the spy ring which was leaking information
about India’s military deals. However, he is too
late to prevent Pakistan from attacking India in
1965 and, abandoning his pacifism, he rushes
back to fight the enemy and to win back his
girl (Rehman). The film is mainly notable for its
aggressive exoticisation of the West (bullfights
in Spain; cabarets, restaurants and boulevards
in Paris; the Embankment and Scotland Yard in
London).

Priya
1970 152’ b&w Malayalam
d Madhu p N.P. Ali, N.P. Abu pc Jammu Pics
s C. Radhakrishnan lyr Yusuf Ali Kacheri

Madhu and Lily Chakraborty in Priya
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c U. Rajagopal, Benjamin, Ramchandra,
L.C. Kapoor m Baburaj
lp Madhu, Jayabharati, Adoor Bhasi, Bahadur,
Lily Chakraborty, Shankaradi, Veeran,
Sukumari, Kadhija, Meena

Malayalam star Madhu’s directorial art-house
debut, edited by Hrishikesh Mukherjee in
his first association with Malayalam cinema.
Gopan (Madhu) becomes a sexual debauchee
when he gets a job in a Bombay advertising
agency. He married his cousin Devi against the
objections of her father. Migrating to Bombay,
he gets his typist Thulasi pregnant, forcing her
into prostitution. Later, he visits a brothel and
meets Thulasi again, who has renamed herself
Priya, but he does not recognise her. She
entices him into her room and kills him, tearing
him to pieces with her poisoned nails. She is
jailed and Gopan’s disillusioned wife accepts
the care of her husband’s illegitimate child. The
story is told in flashback as Gopan’s friend
(Bhasi) tries to trace Gopan in Bombay. Madhu
attempted a change of image in this negative
role, also casting Bengali star Lily Chakraborty
in her only Malayalam film. The film was
critically acclaimed in Kerala for its realism and
for confirming the conventional image of
Bombay as sin city, where most of the film is
shot on location, with numerous dingy night
scenes.

Sachcha Jhutha
1970 143’ col Hindi
d Manmohan Desai pc V.R. Films s J.M. Desai
dial Prayag Raj lyr Indivar, Gulshan Bawra,
Qamar Jalalabadi c Peter Pereira m Kalyanji-
Anandji
lp Rajesh Khanna, Mumtaz, Naaz, Vinod
Khanna, Faryal, Prayag Raaj, Kamal Kapoor,
Jagdish Raj

Desai’s Khanna hit was, together with e.g.
Hum Dono (1961) and many others, an
example of the popular ‘double role’ Hindi
films. Good guy and village simpleton Bhola
(R. Khanna) looks like the gangster Ranjit (also
R. Khanna). Ranjit uses the resemblance to
deceive the police until Bhola finally gets wise
and impersonates Ranjit, leading to the
gangster’s downfall. The film includes a highly
sentimental subplot about Bhola’s reciprocated
love for his disabled sister (Naaz) with the
Kishore Kumar number Meri pyari bahenia.

Sagina Mahato
1970 148’(137’) b&w Bengali
d/sc/m Tapan Sinha pc Rupasree International
p Ruma Ganguly, Mini Kapur st Rupadarshi
(aka Gour Kishore Ghosh) lyr Hemen Ganguly,
Shyamal Gupta c Bimal Mukherjee
lp Dilip Kumar, Saira Banu, Sumita Sanyal,
Swaroop Datta, Ajitesh Bannerjee, Bhanu
Bannerjee, Rudraprasad Sengupta, Chinmoy
Roy, Kumar Roy, T.A. Liddell, Romi
Choudhury, Anil Chatterjee

Sinha’s anti-Communist tract, set in 1942-3,
comments on the controversial years of the Left
movement by setting up the larger than life
‘man of the people’ Sagina Mahato (D. Kumar)

against both a corrupt colonial industry and a
Communist party willing to compromise and
manipulate its most committed members.
Sagina, a large-hearted, hard drinking guardian
of the people as well as of the workers of the
British-owned railway factory on the
Himalayan foothills, is wooed by an unnamed
Left trade union based in Calcutta. He agrees to
become a labour welfare officer and to move to
Calcutta where he becomes a pawn in a larger
power struggle within the union, an allusion to
the 1940s differences between the P.C. Joshi
and B.T. Ranadive factions of the CPI. The
militant ‘fascist fanatic’ Aniruddh (Chatterjee)
splits from his leader (A. Bannerjee) to pursue
a career based, it would appear, entirely on
manipulating Sagina’s charismatic hold over his
people. The film’s story is told through a series
of flashbacks within a framing narrative that
shows Aniruddh and his comrades, dressed in
military fatigues, conducting a peoples’ court in
a forest. Much of the film depends on Dilip
Kumar’s star presence to get its message across.
The story followed the Bengali literary tradition
of showing charismatic popular leaders being
destroyed by an impersonal and exploitative
Party machinery (cf. Samaresh Bose’s novel
Mahakaler Rather Ghora, 1977, about
Naxalite tribal leader Jangal Santhal). The
original writer of Sagina Mahato, Ghosh, is a
well known anti-Communist writer and the film
was offered as an allegory for Bengal in the
70s.

Samaj Ko Badal Dalo
1970 162’ col Hindi
d V. Madhusudhana Rao pc Gemini Studio
st Thoppil Bhasi dial Mukhram Sharma
lyr Sahir Ludhianvi c Thyagaraj Pendharkar
m Ravi
lp Sharada, Kanchan, Aruna Irani, Parikshit
Sahni, Shammi, Jayashree T., Perveen Paul,
Pran, Mehmood

An unusual political film made by the
mainstream Gemini Studio, the Telugu
commercial director Rao, the Malayalam
communist Bhasi and the Telugu/Malayalam
star Sharada. Chhaya (Sharada), whose father
once owned a textile mill but was swindled by
his partner, now finds happiness as the wife of
a mill worker. The couple have to contend with
trade union blacklegs and the villainous
owners who persecute Chhaya’s husband.
Songs include Dharti mata ka maan hamara
pyara lal nishan, stridently praising the red
flag, and the miserabilist beggar song Amma ek
roti de which later became popular among real
beggars in Bombay. The film is not a remake of
Vijay Bhatt’s Samaj Ko Badal Dalo (1947)
but of Vincent’s Thulabharam (1968), and
was adapted by Madhusudhana Rao in Telugu
(Manushulu Marali, 1969) before he made it in
Hindi.

Samskara
aka Funeral Rites
1970 113’ b&w Kannada
d/p Pattabhi Rama Reddy pc Ramamanohara
Chitra st U.R. Ananthamurthy’s novel (1966)

sc Girish Karnad c Tom Cowan m Rajeev
Taranath
lp Girish Karnad, Snehalata Reddy, P. Lankesh,
B.R. Jayaram, Dasharathi Dixit, Lakshmi
Krishnamurthy

The Telugu director and poet Reddy’s
landmark adaptation of an early story written
by his family’s friend, the noted Karnataka
novelist Ananthamurthy whose work is an
important source for many young Kannada
film-makers, launching a cinematic version of
the literary Navya Movement. Shot on
location in the mountains of Mysore by a
visiting Australian cameraman, this morality
tale set among orthodox Madhava Brahmins
tells of a rebellious but charismatic Brahmin
who rejects his caste’s religion. Plague erupts in
a village claiming as its first victim Naranappa
(Lankesh), a Brahmin notorious for eating
meat, drinking and for his low-caste mistress
Chandri (Snehalata Reddy). None of the
Brahmins are willing to cremate him until
Chandri appeals to the scholar Praneshacharya
(Karnad), who cannot find a solution to the
problem in the scriptures. Praneshacharya
seduces Chandri and his subsequent guilt
induces him to assume responsibility when the
entire village becomes plague infested. He is
lectured on the reality principle by a talkative
commoner (Jayaram) and eventually returns to
cremate Naranappa himself, rejecting
brahminical bigotry. The film’s backbone is the
playwright Karnad’s script (here making his
film debut) which adopted the novel’s very
localised idiom. A censor ban was averted
through the personal intervention of the
Information and Broadcasting Minister I.K.
Gujral. Ananthamurthy approved of the film
but noted that in his story, the corpse is soon
buried secretly by Naranappa’s Muslim friend,
so that the scholar’s dilemma is purely a matter
of brahminical beliefs: by burning the corpse, it
becomes an ancestor to be worshipped. The
novelist commented that when the scholar
‘realises all he has in common with his rival
after making love to the dead man’s mistress,
he becomes the other man himself, thus
embodying the presence of the other within
himself. The scriptwriter and the director felt
that the body should be kept for the
protagonist to return to after his wanderings,
cremating it himself as an act of expiation.’ The
film in effect dismisses religious subtleties in
favour of simple humanitarian values.
Following a year after Sen’s Bhuvan Shome
(1969), this film helped New Indian Cinema
gain a foothold in the South.

Shri Krishnadevaraya
1970 216’ col Kannada
d B.R. Panthulu pc Padmini Pics
s A.N. Krishnarao m T.G. Lingappa
lp Rajkumar, B.R. Panthulu, Narasimhraju,
M.V. Rajamma, R. Nagendra Rao, Bharati,
Jayanti, Sudarshan

Panthulu’s last big Kannada historical returns to
his familiar terrain of the 16th C. Vijayanagara
Empire with its best-known king, Krishnadeva
Raya (Rajkumar), his canny minister
Thimmarasu (Panthulu) and the wise buffoon
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dignified old company executive known as
Prestige Padmanabha Iyer (Ganesan) is forced
to retire and experiences hostility and
indifference in his new life at the head of a
family including his wife Savitri (Padmini), two
sons (Nagesh,Srikanth) and a daughter. He
devoted the best years of his life to pay for the
children’s upbringing, only to end up in a
lonely and complicated retirement. The film’s
high points are the subtly erotic relationship
between the ageing couple (e.g. the song
Pallakattu pakathile, sung by
T.M. Soundararajan and P. Susheela), some big
dance numbers intended to show the
generation gap as college girls prance around
in miniskirts, and the montage sequences when
the old man is in hospital. Originally a play
staged by Ganesan’s troupe, the film opens
with the patriarch introducing all the
characters. The action is set inside the old
man’s ancestral house, named Vietnam Veedu
(Vietnam House) because of the constant
fighting and arguing in the family.

having an affair, but by that time Sharada has
remarried and Sudhi goes mad. Years later, the
couple meet again at their daughter’s wedding.
After blessing his daughter, Sudhi returns home
and dies. Sharada goes to pay her last respects
to her former husband and dies as well.

Vietnam Veedu
aka Vietnam House
1970 164’ b&w Tamil
d P. Madhavan p Sivaji Ganesan pc Sivaji Prod.
s Sundaram, from his play c P.N. Sundaram
lyr Kannadasan m K.V. Mahadevan
lp Sivaji Ganesan, Nagesh, Srikanth,
K.A. Thangavelu, Padmini, Ramaprabha,
V.S. Raghavan

Traditionalist melodrama focusing on the
traumas of retirement and generational change
(a suitable transition towards ‘mature’ roles for
the ageing producer and star Ganesan). The

Tenali Ramakrishna, all famous figures in the
Kannada historical genre. While apparently
addressing a regional-chauvinist ‘Kannada
Nadu’, the film was in fact shot in Rajasthan,
and adopted Rajasthani architecture to locate
Karnataka’s ‘cultural pinnacle’.

Thurakatha Vathil
aka The Unopened Door
1970 143’ b&w Malayalam
d/lyr P. Bhaskaran p A. Raghunath pc Sanjay
Prod. s K.T. Mohammed c N. Rajagopal,
Benjamin m K. Raghunath
lp Prem Nazir, Madhu, Bahadur, Ragini,
Jayabharati, Philomina, K.T. Mohammed,
Raghava Menon, Nellikode Bhaskaran,
Ramankutty, B.K. Pottekkad, C.A. Balan

One of K.T. Mohammed’s best-known scripts,
this sentimental movie was part of a growing
trend in 70s Malayalam cinema, showing the
infantile hero sacrificing his happiness to fulfil
his obligations towards his sister, which
involves asking his best friend to live the life he
had planned for himself. The simple-minded
Bappu (Nazir) leaves for the city to earn money
that would allow him to fulfil his two
ambitions: to get his sister happily married, and
to himself marry Sulekha (Ragini). In the city
he meets and befriends Vasu (Madhu). When
Bappu is injured and about to die, he asks Vasu
to complete the course he had embarked upon.
Vasu goes to Bappu’s village, arranges the
sister’s marriage, and, in a poignant moment at
the end of the film, seeks out Bappu’s
girlfriend, who immediately realises what
happened and its implications for her future.

Vazhve Mayam
aka World of Illusion
1970 153’ b&w Malayalam
d K.S. Sethumadhavan p M.O. Joseph
pc Manjilas Cine Ents s Thoppil Bhasi from
P. Ayyaneth’s novel lyr Vyalar Rama Varma
c Mehli Irani m P. Devarajan
lp Sathyan, Sheela, Ummar, Kadeeja, Bahadur,
K.P.A.C. Lalitha, Adoor Bhasi, Shankaradi,
N. Govindankutty, C.A. Balan, Ammini, Kuttan
Pillai, Muthukulam Raghavan Pillai,
Paravoor Bharathan, Philomina

The team responsible for Adimagal (1969)
followed on with this unusual love story
featuring three neighbouring couples working
in the electricity supply industry: Sudhi who is
madly in love with his wife Sharada, Sudhi’s
younger colleague and friend Sasidharan and
his wife Kamalakshmi, and Kuttappan, the
department’s lineman, and his wife Gauri. The
insecure and jealous Sudhi suspects his wife of
being unfaithful with Sasidharan and he spies
on her, causing an indignant Sharada, pregnant
with their daughter, to pack her bags and
return to her family, where her father makes
matters worse and the loving couple end up
agreeing to a divorce. Sudhi eventually finds
out that it was Sasidharan’s wife who was

Sivaji Ganesan and Padmini in Vietnam Veedu
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(Sachdev) sees the light. Rajesh Khanna, then
at the peak of his popularity, is billed as a
guest star and sings the hit motor-bike number
Zindagi ek safar hai suhana (sung by his
regular playback Kishore Kumar). The
vaguely Westernising dimension, necessary to
justify a widow falling in love, is provided by
the rather ludicrous presence of several
Caucasians and by the priest who gives the
widow permission to remarry.

Anubhav
1971 139’ b&w Hindi
d/s Basu Bhattacharya pc Arohi Film Makers
co-dial Sagar Sarhadi co-dial/co-lyr Kapil
Kumar co-lyr Gulzar c Nandu Bhattacharya
m Kanu Roy
lp Sanjeev Kumar, Tanuja, Dinesh Thakur,
A.K. Hangal

Bhattacharya’s best-known film after Teesri
Kasam (1966) began a series of melodramas
about the problems of married couples (cf.
Avishkar, 1973). The newspaper editor Amar
(Kumar) grows distant from his wife Meeta
(Tanuja) because his new assistant is her
former lover Shashi (Thakur). Amar cannot
accept that his wife is no longer enamoured of
Shashi. The film is part of the early FFC-
sponsored ‘art-house’ cinema. It is shot on
location in one of Bombay’s best-known and
most expensive high-rise apartment blocks.
The soundtrack rather crudely takes its cue
from Godard, interrupted by radio advertising
jingles, combined with the leitmotiv of a ticking
clock in addition to two popular Geeta Dutt
songs, Mera dil jo mera hota and Koi chupke se
aake sapne sulake.

Anubhavangal Palichakal
aka Shattered Experience
1971 133’ b&w Malayalam
d K.S. Sethumadhavan p M.O. Joseph
pc Manjilas st Thakazhy Shivashankar Pillai’s
novel sc Thoppil Bhasi lyr Vyalar Rama
Varma c Mehli Irani m P. Devarajan
lp Sathyan, Prem Nazir, Sheela, Adoor
Bhasi, Shankaradi

Following on from Sethumadhavan’s typical
formula (cf. Odeyil Ninnu, 1965;
Aranazhikaneram, 1970, Chattakkari, 1974)
of viewing sexually deviant behaviour as being
the consequence of the ‘tragic’ decay in feudal
values, he tells a story here of a conscientious
worker (Sathyan) who suspects his wife’s
(Sheela) fidelity when she wants to go out to
work. This becomes the reason for him getting
involved in a murder, which forces him to
abscond and thus to abandon his family. The
wife survives with the help of a friend (Nazir).
When the husband reappears, he now
discovers his wife apparently living with his
friend. Trapped between the decay of the
feudal values he upholds and an equally
oppressive legal system, he surrenders to the
police. Based on a Thakazhy story, the film
adheres to some of the detailed realism of the
original, but the performances of the male
leads remain extreme. Sathyan, in his last film,

Abhijathyam
aka False Pride
1971 164’ b&w Malayalam
d A. Vincent p R.S. Prabhu pc Shri Rajesh Films
s Thoppil Bhasi lyr P. Bhaskaran c Surya
Prakash m A.T. Ummar
lp Thikkurisi Sukumaran Nair, Kaviyoor
Ponnamma, Veeran, Sharada, Madhu,
Raghavan

An adaptation of Anant Mane’s Manini
(1961). Malathi (Sharada) is the daughter of a
wealthy family. She forces her father Shankara
Menon (Nair) to let her marry a poor music
teacher, Madhavan (Madhu), claiming to be
pregnant by him. The father rejects the couple,
who manage to make a meagre living in the
husband’s village. The mother dies of grief and
her spirit visits the daughter, soon followed by
a repenting father. P.K. Nair suggests that the
end sequence echoes Mizoguchi’s Ugetsu
Monogatari (1953).

Andaz
1971 166’ col Hindi
d Ramesh Sippy pc Sippy Films s Sachin
Bhowmick dial Gulzar lyr Hasrat Jaipuri
c K. Vaikunth m Shankar-Jaikishen
lp Shammi Kapoor, Hema Malini, Achla
Sachdev, Aruna Irani, Simi Garewal, Rajesh
Khanna, Roopesh Kumar, Randhawa, Sonia
Sahni

Ramesh Sippy’s haltingly meandering debut
film bears no resemblance to the classic Andaz
(1949). A spendthrift widower (Kapoor) falls in
love with a woman (Malini) who, in a long
flashback, secretly married her lover (Khanna)
but soon became a widow. His villainous,
womanising younger brother (Kumar) makes
life difficult for all concerned. When the
villain rapes a hill woman (Irani) and she
commits suicide, his nastiness is at last
exposed and the two brothers’ doting mother

replays to some extent the tragic condition of
being married to an unfaithful wife in
Chemmeen (1965), also a Thakazhy story. This
was also the last film by the Manjilas
production group, responsible for memorable
Malayalam films in the 60s (cf.
Aranazhikaneram).

Aranya
1971 107’ b&w Assamese
d/s Samarendra Narayan Deb pc United Club,
Mangaldoi lyr Keshab Mahanta c Ramananda
Sengupta m Sudhin Dasgupta
lp Biju Phukan, Vidya Rao, Tasadduf Yusuf,
Kashmiri, Beena Barwati, Bijoy Shankar, Punya
Das, Deuti Barua, Bishnu Khargaria

Conservationist drama protesting the poaching
of the one-horned Assamese rhinoceros. Set in
the famed Assamese Kaziranga sanctuary, the
film indicts the local elite and exposes the
cruelties of the poachers.

Ashad Ka Ek Din
aka A Monsoon Day
1971 114’ b&w Hindi
d/sc Mani Kaul pc FFC st Mohan Rakesh’s play
(1958) c K.K. Mahajan
lp Arun Khopkar, Rekha Sabnis, Om Shivpuri,
Pinchoo Kapoor, Anuradha Kapur

Kaul’s 2nd film continued his exploration of
cinematic form via this adaptation of Rakesh’s
play featuring the legendary Sanskrit
playwright Kalidasa (Abhignan Shakuntala,
Kumarasambhava, Meghdoot), a figure
tentatively identified as a court poet in the
reign of Chandragupta II (3rd C. AD). The play
presents the ethical dilemmas of an artist by
requiring Kalidasa to choose between his lover
Mallika and his duties at the court of Ujjain.
The film is set in a small hut on a hillside and
concentrates on three characters: Kalidasa
(Khopkar), Mallika (Sabnis) and their friend
Vilom (Shivpuri). The characters’ lines, mostly
monologues, were pre-recorded and played
back during shooting, freeing the actors from
any vestiges of theatrical conventions. The
sparse realism of Uski Roti (1969) is replaced
by Mahajan’s sensuously shot landscapes and
languid camera movements, minutely
registering light changes within the frame, at
times by slowly shutting the aperture.

Do Boond Pani
1971 141’ col Hindi
d/s/p K.A. Abbas pc Naya Sansar lyr Kaifi
Azmi, Balkeshav Bairagi m Jaidev
lp Simi Garewal, Jalal Agha, Prakash Thapa,
Madhu Chanda, Sajjan, Kiran Kumar, Rashid
Khan, Pinchoo Kapoor, Amrit Oberoi

The Rajasthan Ganga Sagar Canal Project,
intended to transform the state’s vast barren
desert, was one of the Nehru government’s
show pieces. Shot on the canal building site,
this distant echo of King Vidor’s Our Daily
Bread (1934) endorses Indira Gandhi’s slogans
while deploying the developmental rhetoric
and Nehruite iconography of dams, bridges

Films 1971-1980

Kaviyoor Pannamma and Master Babloo in
Abhyijathyam
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and industrialisation. Ganga Singh (Agha) lives
in a drought-stricken village in Rajasthan and
leaves his wife Gauri (Simi), sister Sonki
(Chanda) and father Hari Singh (Sajjan) to
dedicate himself to the canal project. He learns
of the project via a government propaganda
newsreel in a touring cinema. The story
intercuts Ganga Singh’s struggle for progress at
work with the dire pre-industrial conditions at
home: his father dies, his sister is raped by the
bandit Mangal Singh (Thapa) and Gauri waits
for her husband to return. Ganga Singh
sacrifices his life to avert a disaster at the site
but eventually industrial progress triumphs and
the life-giving water arrives.

Dushman
1971 177’ col Hindi
d Dulal Guha pc Suchitra s Virender Sinha
lyr Anand Bakshi c M. Rajaram
m Laxmikant-Pyarelal
lp Meena Kumari, Rajesh Khanna, Mumtaz,
Nana Palsikar, Kanhaiyalal, K.N. Singh, Anwar
Hussain, Sajjan, Abhi Bhattacharya, Rehman,
Bindu

Khanna plays a truck driver who in a drunken
accident kills a man. Sentenced to work in his
victim’s village and to look after the family
that lost its sole breadwinner, he enters a
hostile environment. The hero eventually
makes himself loved by tackling the real
villains (a gang of hoarders and criminals),
gets the heroine (Mumtaz) and wins the
affection of his implacable foe, the widow
(Kumari) of the man he killed. With classic
Khanna-Kishore Kumar numbers such as
Tumhari zulf hai ya sadak ka mod hai ye, the
film was also a musical success. The film was
remade in Tamil as Neethi (1972) starring
Sivaji Ganesan in Rajesh Khanna’s role.

Ek Adhuri Kahani
aka An Unfinished Story
1971 115’(110’) b&w Hindi
d/sc Mrinal Sen p Arun Kaul/FFC st Subodh
Ghosh’s Gotranta c K.K. Mahajan m Vijay
Raghava Rao
lp Utpal Dutt, Shekhar Chatterjee, Arati
Bhattacharya, Vivek Chatterjee, Shyam Laha,
Sova Sen, Sandhya Roy Choudhury

The novelist Ghosh (filmed earlier by Bimal
Roy in Anjangarh, 1948 and Sujata, 1959)
provided the story for Sen’s exploration of the
ravages wrought by capitalism in a rural
economy. Set in 1929 in a Bihar sugar mill, a
middle-class outsider becomes the factory’s
cashier. When the Depression hits, the
apparently benevolent factory owners reveal
their true colours as the workers and the
peasants desperately try to defend their
livelihood by any means at their disposal,
including violence. The outcome of the
struggle and the ending of the film are left
open, suggesting that they have to be provided
by real rather than represented struggles.
However, the mood of the ‘unfinished story’ is
far from triumphant and stresses the soul-
destroying aspects of having to battle against
overwhelming odds.

Guddi
aka Darling Child
1971 121’ col Hindi
d/co-sc Hrishikesh Mukherjee pc Rupam
Chitra p N.C. Sippy st/lyr/co-sc/dial Gulzar
co-sc D.N. Mukherjee c Jaywant Pathare
m Vasant Desai
lp Jaya Bhaduri, Dharmendra, Sumita Sanyal,
Vijay Sharma, Utpal Dutt, Samit, A.K. Hangal,
Keshto Mukherjee

Teenaged and miniskirted Kusum aka Guddi
(Bhaduri) has such a crush on Hindi film star
Dharmendra that her family arranges for her
to meet the star. A rare Hindi film about film-
making, Guddi appears to want to deconstruct
the myth of the star and to show not only how
films are made but the poverty, the
exploitation and the transitory nature of
stardom. What it does do, however, is
produce a small parade of stars playing
‘themselves’. The film’s tentative critique of
stardom involves drawing a comparison
between contemporary screen idols and gods:
Kusum adores Dharmendra like the legendary
saint poet Meerabai was unconditionally
devoted to Krishna. The film made Bhaduri
into a major 70s star as the bouncy teenager
with an ear-splitting laugh, repeated e.g. in
Jawani Diwani (1972).

Hare Rama Hare Krishna
1971 149’ col Hindi
d/s Dev Anand pc Navketan lyr Anand
Bakshi c Fali Mistry m R.D. Burman
lp Dev Anand, Mumtaz, Zeenat Aman, Prem
Chopra, Kishore Sahu, Achala Sachdev,
Iftikhar

Set among Hare Krishna cultists, presented as
dope-smoking hippies fronting for drug
smugglers, Anand’s call for a return to
nationalist Indian values was dominated by
Zeenat Aman in her first starring role. She is the
hero’s sister, parted from him by an unhappy
family life and now in the clutches of long-
haired freaks in Nepal. His attempt to rescue
her involves encounters with pop ideologies of
liberation, crooks and rapists before the final
reconciliation. Mumtaz, a sexy local belle,
provides the hero’s love interest but she is
overshadowed by Aman. The smash hit Dum
Maro Dum, sung by Asha Bhosle and blues
singer Usha Iyer, remains the film’s main claim
to fame.

Jesal Toral
1971 137’ col Gujarati
d Ravindra Dave p Kanti R. Dave, T.J. Patel
pc Kirti Films st Himmat Dave sc Jitubhai Mehta
dial Ramesh Mehta c Pratap Dave
lyr/m Avinash Vyas
lp Anupama, Upendra Trivedi, Arvind Trivedi,
Ramesh Mehta, Jayant Bhatt, Mulraj Rajda,
Mukund Pandya, Laxmi Patel, Sarala Dand,
Induben Rajda, Lily Patel, Vandana, Suryakant,
Umakant, Veljibhai Gajjar, Jayashree T.

A big Gujarati hit in Eastmancolor renovating
the tradition of the adventure folk-tale. It
adapts a famous Kutchhi legend (first filmed,

with great success, by Chaturbhuji Doshi in
1948) featuring the dreaded bandit Jesal (U.
Trivedi) and the devout god-woman Toral
(Anupama) who reforms him. Director Dave’s
Gujarati debut sees the star Upendra Trivedi in
one of his best-known performances.

Mere Apne
1971 134’ col Hindi
d/sc/lyr Gulzar pc Uttam Chitra st Indramitra
c K. Vaikunth m Salil Choudhury
lp Meena Kumari, Vinod Khanna, Shatrughan
Sinha, Paintal, Asrani, Danny Denzongpa,
Yogesh Chhabda, Dinesh Thakur, Mehmood,
Yogita Bali, Deven Verma, Leela Mishra

Story of an old widow (Kumari) who becomes
a silent witness to two violent eras in India’s
history: the Partition riots and the criminal
politics amid gang warfare in the 60s.
Persuaded by an acquaintance to move from
her tranquil village home to the city to look
after their child, the old woman finds herself
lost on the streets until she is offered shelter by
Shyam (Khanna), a notorious gangster fighting
with the leader of a rival gang (Sinha). The
widow’s tales, and her maternal concern for
Shyam’s criminal friends, make her an oasis of
peace amid the prevailing violence. In the end
she becomes the unintended victim of their
violence, restoring peace in her death. The
story is intercut with flashbacks of the widow’s
oppressive marriage to a Nautanki performer
(Verma) during the Partition riots which led to
the death of her husband. Gulzar’s directorial
debut adapted Sinha’s controversial Apanjan
(1968), relocating the plot from its original
Naxalite Bengal into a North Indian milieu.
The film is held together mainly by Meena
Kumari in what was, together with Pakeezah
(1971), one of her last major screen
performances.

Mohammed-Bin-Tughlaq
1971 136’ b&w Tamil
d/s Cho Ramaswamy pc Prestige Prod. lyr Vali
m M.S. Vishwanathan
lp Cho Ramaswamy, Sukumari, Ambi

Best-known satirical film, adapted from his
own play, by Ramaswamy, now better known
as a civil liberties activist and editor of the anti-
DMK journal Tughlaq. The graves of two
historical figures are unearthed by the
commoner Rangachari (Ambi): Ibn Batuta, a
mid-14th C. African Arab who travelled through
India and wrote a travelogue, and Mohammed-
bin-Tughlaq, a 14th C. king of the Tughlaq
dynasty who sought to shift his capital from
Delhi to Daulatabad trying to consolidate an
all-India empire. To Rangachari’s amazement,
the two men are still alive. He brings them to
Madras where Tughlaq wins the mid-term
elections, eventually becoming Prime Minister.
Seduced by power, he breaks his promise to
Ibn Batuta and refuses to reveal his true
identity. When Ibn Batuta threatens to expose
both Tughlaq and himself as cheats
impersonating politicians, Tughlaq has Ibn
Batuta murdered. As a critique of the DMK
(and of its leading politicians), the party tried to
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get the film banned by the Information &
Broadcasting ministry. It was remade the
following year by B.V. Prasad in Telugu.

Oru Penninte Katha
aka Story of a Woman
1971 147’ b&w Malayalam
d K.S. Sethumadhavan p K.S.R. Murthy
pc Chitranjali Films st Moses sc/dial S.L. Puram
Sadanandan lyr Vyalar Rama Varma c Mehli
Irani m P. Devarajan
lp Sathyan, Sheela, Ummar, Jayabharati,
Adoor Bhasi, Govindan Kutty Jr, Bharathan,
Kaviyoor Ponnamma, T.R. Omana

Sethumadhavan’s formula of the decay of
feudalism with a sex motive here yields his
most bizarre female lead yet, Gayatri Devi
(Sheela), who carries out a remorseless
vendetta against a feckless former lover,
Madhavan Thambi (Sathyan), as she returns to
her native village of Moonnar. She buys
Madhavan’s estate and his bungalow and
harasses him in various ways until Madhavan’s
wife asks for mercy. Then, in flashback, Gayatri
reveals the story of her past relationship with
Madhavan.

Pakeezah
aka Pure Heart
1971 175’(125’) col/scope Urdu
d/s/p/co-lyr Kamal Amrohi pc Mahal Pics
lyr Kaif Bhopali, Majrooh Sultanpuri, Kaifi
Azmi c Josef Wirsching m Ghulam
Mohammed, Naushad
lp Ashok Kumar, Meena Kumari, Raaj
Kumar, Pratima Devi, Altaf, Parveen Paul,
Lotan, Chandabai, Meenakshi,
Chandramohan, Zebunissa, Nadira, Veena

As shown by the presence of 40s Bombay
Talkies cameramen Wirsching and R.D.
Mathur as well as the composers Ghulam
Mohammed and Naushad, Kumari’s best-
known film had been planned by her and her
husband Amrohi as their most cherished
project since 1958, when Amrohi intended to
star in it himself. The film started production in
1964. When the star and her director-husband
separated, the filming was postponed
indefinitely. After some years, during which
Kumari suffered from alcoholism, she agreed to
complete the film. The plot is a classic
courtesan tale set in Muslim Lucknow at the
turn of the century. The dancer and courtesan
Nargis (Kumari) dreams of escaping her
dishonourable life but she is rejected by the
family of her husband Shahabuddin (A. Kumar)
and dies, in a graveyard, giving birth to a
daughter, Sahibjaan. The daughter grows up to
become a dancer and a courtesan as well
(Kumari again). Sahibjaan’s guardian,
Nawabjaan (Veena), prevents Sahibjaan’s father
from seeing her or knowing who she is. Later,
Sahibjaan falls in love with a mysterious, noble
stranger who turns out to be her father’s
nephew, Salim (R. Kumar). Salim’s father
forbids his ward to marry a courtesan. The
film’s climax occurs when Sahibjaan dances at
Salim’s arranged wedding where her own
father also discovers her identity and claims her

as his child. Finally her desires are fulfilled and
she marries Salim, leaving her past behind. The
film’s main merit, however, resides in its
delirious romanticism enhanced by saturated
colour cinematography. Includes the all-time
Lata Mangeshkar hit songs Chalte chalte and
Inhe logone ne.

Reshma Aur Shera
1971 158’(85’) col/scope Hindi
d/p Sunil Dutt pc Ajanta Arts st/co-sc Ali Raza
co-sc Ajanta Arts Story Dept lyr Balkavi Bairagi,
Neeraj, Udhav c Ramchandra m Jaidev
lp Sunil Dutt, Waheeda Rehman, Raakhee,
Jayant, Sulochana, K.N. Singh, Amrish Puri,
Amitabh Bachchan, Vinod Khanna, Padma
Khanna

Sunil Dutt’s best-known film as director, shot in
the desert at Jaisalmer, retells the Rajasthani
legend about the love of Reshma (Rehman)
and Shera (Dutt) amid violent feudal conflict
between their clans. Also remembered as an
early Bachchan appearance in the role of
Chotu, Shera’s sharpshooting ‘kid brother’ who,
ordered by their vengeful father, shoots
Reshma’s father and her recently married
brother. Unable to bear the grief of the
widowed bride, Shera kills his own father
believing he actually pulled the trigger. Trying
to save Shera from grief and destructive
madness, Reshma marries Chotu. In the end,
Shera tries to redeem his patricidal act and
commits suicide. Reshma also dies, rolling
down a sand-dune towards his dead body. A
sandstorm comes to cover their bodies, united
in death. The film’s sweeping desert shots
dwarf the actors among the enormous dunes.
Thematically, the film was unusual in its refusal
to sanction the traditional, macho values of
bloody revenge: Reshma refuses revenge and,
prompted by the goddess Durga, finds a way
out of the dilemma while remaining true to her
lover. The man, however, chooses to avenge
the bride turned widow and rejects love in
favour of keeping his word.

Seemabaddha
aka Company Limited
1971 110’ b&w Bengali
d/sc/m Satyajit Ray p Jung Bahadur Rana
pc Chitranjali st Shankar’s novel c Soumendu
Roy
lp Barun Chanda, Sharmila Tagore, Paromita
Choudhury, Harindranath Chattopadhyay,
Haradhan Bannerjee, Indira Roy, Promod

Ray’s follow-up to Pratidwandi (1970) sees
contemporary Calcutta through the eyes of a
dull sales manager in a fan factory.
Shyamalendu Chatterjee (Chanda), whose life
story is briefly narrated in a voice-over in the
beginning, leads a well-off life among
Calcutta’s newly rich, apparently untouched by
the political turmoil around him. He gets
involved in a deal with his corrupt personnel
manager, to the disappointment of his sexy
sister-in-law (Tagore), but the company
rewards him with a promotion. The film’s
moral points about the corrosive effects of a
social system based on greed are made mainly

through a series of markedly symbolic shots,
such as the zoom into the telephone wire
through which the corrupt deal is being
hatched and, at the end, the high-angle shot
from above the ceiling fan. The final film in
Ray’s Calcutta trilogy would be Jana Aranya
(1975).

Shantata! Court Chalu Aahe
aka Silence! The Court is in Session
1971 138’(118’) b&w Marathi
d/co-p Satyadev Dubey pc Satyadev-Govind
Prod. s Vijay Tendulkar from his Marathi play
based on Friedrich Durrenmatt’s Die Panne
(1956) aka A Dangerous Game c/co-p Govind
Nihalani m Jeetendra Abhishekhi
lp Sulabha Deshpande, Arvind Deshpande,
Eknath Hattangadi, Saroj Telang, Amol
Palekar, Narayan Pai, Arvind Karkhanis, Arun
Kakde, Vinod Doshi, Amrish Puri, Savant

Marathi cinema’s first explicitly avant-garde
film. It is based on one of Tendulkar’s best-
known plays first staged by the well-known
experimental theatre collective Rangayan.
Stranded in a village, the members of a low-
brow theatre group decide to pass the time by
mounting a mock trial. One member of the
group, Leela Benare (S. Deshpande), is
expected to defend herself against a series of
charges. These so disconcert the woman that
the game gradually turns more serious,
revealing the false veneer and the propensity to
violence of the middle-class performers. The
film features several of the Rangayan cast,
including Sulabha Deshpande in the central
role. Noted avant-garde stage director Dubey
shot it using extensive jump-cuts, repeatedly
fragmenting the action and the sound into a
series of isolated units. Although the film
depicts some of the fictional accusations, it
follows the play’s strategy of not revealing to
the audience whether the charges are in fact
true or false. It was the debut of several noted
film personalities, including Tendulkar himself,
Amol Palekar, Amrish Puri and director/
cinematographer Govind Nihalani who co-
produced the film in addition to shooting it.
The film was apparently admired by Ritwik
Ghatak.

Sharapanjara
1971 180’ col Kannada
d/sc/co-dial S.R. Puttana Kanagal pc Vardini
Arts, K.C.N. Movies st/co-dial Triveni, based on
her novel c D.V. Rajaram m Vijayabhaskar
lp Kalpana, Gangadhar, Chindodi Leela,
Narasimhraju, Ashwath, Shivaram, M.N.
Lakshmidevi, Leelavathi, Rama, Kala,
Jayamma, Malathamma, K.S. Ashwath,Srinath

The culmination of Kalpana’s long association
with Kanagal (cf. Bellimoda, 1967; Gejje
Pooje, 1970). The happily married Kaveri
(Kalpana) becomes pregnant and suffers an
attack of hysteria in which she recalls having
gone to Nanjangud on a picnic with an
unnamed man. She returns to the picnic spot
and frantically searches for something she
believes she ‘lost’ there. Her husband
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(Gangadhar) has her interned in an asylum and
starts an affair with an office colleague (Leela).
Released from the asylum, Kaveri finds that
everyone keeps reminding her of her ‘insanity’,
including the new cook (Shivaram), the
neighbours, her father (Ashwath) and her
mother-in-law. She eventually has to return to
the hospital for the rest of her life. Kalpana’s
spectacular performance and the film’s blatant
but unacknowledged psychoanalytic
dimension holds the story together. The
conflict between virtue and unconscious desire
is given a mythological dimension in the song
Hadi nalaku varusha comparing Kaveri to
Seeta returning from exile in the Ramayana.
Kanagal’s neo-expressionist idiom is most in
evidence in the scenes of Kaveri’s hysteric
episode, the mysterious boyfriend’s presence
being confined to the soundtrack only.

Sindooracheppu
aka Sindoor Box
1971 150’ b&w Malayalam
d Madhu p/s/lyr Yusuf Ali Kacheri c Benjamin,
Master Aloysius, Vasant B.N. m P. Devarajan
lp Madhu, Shankaradi, Jayabharati, Bahadur,
Philomina, Radhamani, Shobha

Directed by Malayalam star Madhu, the film
was dominated by its producer and writer, the
poet Kacheri. It used the rich Kerala landscape
and folklore as a backdrop for his love songs in
a story humanising elephants and poking fun at
soothsayers and simple village folk. The star of
the sometimes violent film is the elephant Gopi
who behaves a little like a golem, rebelling
against being maltreated and blindly enacting a
code of social justice. A soothsayer claims that
the beloved elephant will kill three people and
the mahout’s daughter, Ammalu, fills her
sindoor box with ants which she then puts into
Gopi’s trunk to kill him. Years later, the village
has been modernised but the prediction has
not been forgotten. When the mahout
Shankaran Nair drunkenly annoys Gopi, the
elephant kills a man and is to be destroyed. A
wandering mahout, Keshavan, saves Gopi’s life
and becomes Ammalu’s lover. When Keshavan
is about to marry Ammalu, Gopi goes mad with
anger and Ammalu again puts ants in his trunk.
Gopi kills her and Keshavan leaves the village
as the police come to shoot the elephant.
Kacheri went on to make another animistic
film, Maram (1972).

Songadya
1971 142’ b&w Marathi
d Govind Kulkarni p/co-lyr Dada Kondke
pc Sadiccha Chitra s/co-lyr Vasant Sabnis
co-lyr Jagdish Khebudkar c Arvind Laad
m Ram Kadam
lp Usha Chavan, Dada Kondke, Ratnamala,
Nilu Phule, Ganpat Patil, Gulab Mokashi,
Sampat Nikam

Marathi comedian Kondke’s first independent
production inaugurates his particular style: a
vaguely Tamasha-derived ribald comedy
featuring an innocent bumbling hero, a sexy

heroine and dialogues replete with sexual puns
and innuendo. The script is by Sabnis, whose
Tamasha-derived stage hit Vichcha Majhi Puri
Kara (1965) saw Kondke’s breakthrough
performance. The innocent Namya (Kondke),
the son of the tough Shitabai, is taken by his
friends to see a Tamasha performance. He gets
so excited by the Mahabharata scene of
Draupadi’s vastraharan (in which the enemy
Kauravas try forcibly to disrobe her) that he
jumps on stage disrupting the performance. He
goes to the next village to see the performance
again, where (as the actor who is to play the
monkey-god Hanuman gets drunk) he is
invited to understudy the part. Namya’s
distraught mother kicks him out of the house,
but the dancer Kalavati (Chavan, Kondke’s
usual female lead) offers him shelter. The
clutch of hit songs includes the duet
Malyachya malya madhi kon ga ubhi.

Tere Mere Sapne
1971 175’ col Hindi
d/sc/p Vijay Anand pc Navketan, Vijay Anand
Prod. st Kaushal Bharti’s story based on
A.J. Cronin’s The Citadel lyr Neeraj c V. Ratra
m S.D Burman
lp Dev Anand, Mumtaz, Mahesh Kaul, Vijay
Anand, Agha, Hema Malini, Tabassum,
Premnath

Dev Anand is the young, idealistic doctor who
moves to the village with his wife, a rural
schoolteacher (Mumtaz). When his pregnant
wife meets with an accident caused by a rich
car driver who then bribes the authorities, the
hero loses faith in his idealism and returns to
the city. There he becomes rich and falls in
love with the film star Malatimala (Hema
Malini). He is reconciled with his wife when
their long-awaited son is born. Shot mainly in
studios (except for the picturisation of the hit
song Maine kasam li), the film resembles a TV
drama. Notable mainly for Burman’s music.

Vamsha Vriksha
1971 166’ b&w Kannada
co-d B.V. Karanth co-d/dial Girish Karnad
p G.V. Iyer st S.L. Bhairappa’s novel
c U.M.N. Sharief m Bhaskar Chandavarkar
lp Venkata Rao Talegiri, L.V. Sharada Rao,
B.V. Karanth, Girish Karnad, Chandrasekhar,
Uma Sivakumar, G.V. Iyer

The debut feature of directors Karnad and
Karanth, in the wake of Samskara (1970),
interrogates the legitimacy of tradition: a proud
Brahmin scholar (Talegiri) looks after his
widowed daughter-in-law (Sharada) and
grandson until she falls in love with her English
lecturer (Karnad) and remarries. She loses
custody of her son, and her guilt feelings are
aggravated by her son (Chandrasekhar) who
becomes her student but refuses to
acknowledge her as his mother. Eventually the
old partiarch discovers that he himself was
illegitimate and he foregoes his wealth to prove
to the heroine, on her deathbed, that she was
right to insist on inventing her own notion of
tradition.

Ummachu
1971 162’ b&w Malayalam
d/lyr P. Bhaskaran pc Rajshri Prod. s Uroob
m Raghunath
lp Sheela, Madhu, Nellikode Bhaskaran,
Shankaradi, Bahadur, Vidhubala

Convoluted drama adapting a famous Uroob
novel. The Muslim girl Ummachu (Sheela in a
major role) has two suitors, Mayan (Madhu)
and Beeran (Bhaskaran). She marries the rich
Beeran, who ill-treats her. In retaliation Mayan
kills Beeran and marries Ummachu, even as an
innocent man is arrested for the crime. Many
years later the truth comes out, after which
Mayan commits suicide and his son by
Ummachu marries the daughter of the man
accused of Mayan’s crime.

Vidyarthikale Ithile Ithile
aka This Way Students aka Students Today
1971 174’ b&w Malayalam
d John Abraham p Minnal pc Mehboob Prod.
s M. Azad lyr Vyalar Rama Varma
c Ramchandra m M.B. Srinivasan
lp Adoor Bhasi, Manorama, S.V. Ranga Rao,
Jayabharati, S.P. Pillai, M.R.R. Vasu,
T.K. Balachandran, Paravoor Bharathan,
Kuthiravattom Pappu, Philomina, Santha Devi

Abraham’s first feature is a politically
pessimistic but ethically optimistic story
advocating practical forms of solidarity with
victimised or threatened colleagues. While
playing football, some schoolboys break the
statue of the school’s founder and the culprit,
Raju, must pay for the damage or face
expulsion. The boys get together and earn the
money polishing boots, selling lottery tickets
and so on. The school’s principal (Ranga Rao)
is so impressed that he gets the management to
repair the statue and spends the money paid by
the boys on a school trip for them. Shortly
afterwards, during another game of football,
the ball hits and breaks the statue again.
Apparently inspired by Louis Daquin’s Nous les
gosses (1941).

Anta Mana Manchike
aka All for the Best
1972 176’ b&w Telugu
d/s/co-m P. Bhanumathi pc Bharani Pics
dial D.V. Narasaraju lyr Dasarathi, Arudra,
Devulapalli Krishna Sastry c Laxman Gore
co-m Sathyam
lp P. Bhanumathi, Krishna, Nagabhushanam,
Krishnamraju, Chittor V. Nagaiah, T. Padmini,
Suryakantam, Rushyendramani, Chhaya Devi,
Sandhyarani, K. Mukkamala

Bhanumathi’s return to direction (cf.
Chandirani, 1953) is a melodrama with nine
songs. A young widow, Savitri, raises her sister,
Seeta. When Seeta grows up she gets a job with
the villain Phanibhushana Rao, not knowing
that he was the cause of her parents’ poverty
and death. She also falls in love with the man’s
son. The villain tries to trap Savitri into
prostitution and has her imprisoned when she
attacks his associate. Eventually Savitri is freed
and Seeta marries her beloved.
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Bangarada Manushya
1972 180’ col Kannada
d/sc Siddalingaiah pc Rajkamal Arts
st T.K. Ramarao’s novel dial/co-lyr Hunsur
Krishnamurthy co-lyr R.N. Jayagopal,
Vijayanarasimha c D.V. Rajaram
m G.K. Venkatesh
lp Rajkumar, Bharati, Balkrishna, Arathi,
M.P. Shankar, B.V. Radha, Srinath, Dwarkeesh,
Vajramuni, Loknath, Lakshmidevi

Ruralist frontier melodrama in which hero Rajiv
(Rajkumar) abandons his urban career to help
his widowed sister and her impoverished
family reestablish themselves. Overcoming the
ingratitude of his elder brother (Loknath) and
the self-serving opposition of several villagers,
he builds a garish home symbolising his
family’s success. However, his wife (Bharati),
wearing her red wedding sari, is chased by a
bull, falls into a well and drowns. His two
nephews, Sethuram and Chakrapani
(introduced as a comedy duo), accuse him of
bigamy with the woman (Arathi) who later is
revealed to be the illegitimate daughter of his
late brother-in-law whom Rajiv secretly
protected. In the end, Rajiv leaves and
renounces all his worldly possessions. The film
recalls the upwardly-mobile and gaudy neo-
traditionalism associated with Rajkumar as well
as Rajesh Khanna (cf. Bandhan, 1969, and
Dushman, 1971). From the opening, as
Rajkumar steps out of the train dressed in red
and black singing the homecoming song
Nagunaguta nali nali to the bizarre sequence
showing his decision to abandon his family
(camera tilting down to his uneaten meal), the
film constructs a fantasy village as the authentic
underpinning of urban values, echoing the
formally more sophisticated ruralist realism of
the contemporary New Indian Cinema.
Rajkumar’s biggest 70s hit and one of the top
grossers of Kannada cinema.

Bilet Pherat
1972 145’ b&w Bengali
d/p/s/m Chidananda Das Gupta pc C. Das
Gupta Prod. lyr Jaidev c Dhrubajyoti Basu,
Kamal Nayak
lp Nirmal Kumar, Anil Chatterjee, Soumitra
Chatterjee, Aparna Sen, Dulal Ghosh,
Shyamal Ghosh, Sohag Sen, Anuradha Lahiri,
Neeta Ghosh, Ashok Mitra, Krishna Kundu,
Sonali Sen, Neela Khan

Noted critic Das Gupta’s critically acclaimed
solo feature reworks the theme of one of the
first Bengali films, Dhiren Ganguly’s Bilet
Pherat (1921) satirising colonial India’s
‘foreign-returned’ youth. The film tells three
separate short stories, all written by the director
and featuring young men who prove
unsuccessful in getting their idealism to work
in present-day India. The best known of the
three, Rakta, was later re-issued as a separate
film. In it, a young man (S. Chatterjee) who
returns to Calcutta from Oxford University is
forced by the conservatism of his family to quit
his job as lecturer and then his job as executive
in a British firm. He rebels and starts his own
business, converting animal blood into
fertiliser, but loses that as well when it is taken

over by multinational interests. The film
combined fiction with documentary sequences,
which continued Das Gupta’s fascination with
Calcutta first in evidence in his b&w
documentary Portrait of a City (1961) using the
remarkable camerawork of Barin Saha.

Calcutta ’71
1972 132’ b&w/col Bengali
d/sc Mrinal Sen pc DS Pics p D.S. Sultania
st Manik Bandyopadhyay’s Atmahatyar
Adhikar, Prabodh Sanyal’s Akal, Samaresh
Bose’s Esmalghar, Ajitesh Bannerjee’s
Calcutta ’71, Mrinal Sen’s Interviewer Pare
c K.K. Mahajan m Ananda Shankar
lp Ranjit Mullick, Utpal Dutt, Geeta Sen,
Madhabi Mukherjee, Sandhya Roy
Choudhury, Satya Bannerjee, Snigdha
Majumdar, Ajitesh Bannerjee, Debraj Ray,
Robi Ghosh, Raju, Suhasini Mulay, Binota
Ray

Sen set out the aims of his 2nd film in the
Calcutta trilogy (Interview, 1970; Padatik,
1973): ‘As long as you present poverty as
something dignified, the establishment will
not be disturbed. We wanted to define history
and put poverty in its right perspective.’
Extending his anti-naturalist approach in order
to explore more freely and with greater
complexity the way history shapes the texture
of people’s lives, the film recounts three
famous Bengali stories by three Bengali
authors together with two contemporary
episodes, each presenting an aspect of
poverty and exploitation: an angry young man
(Mullick) on trial in 1971, a rainstorm in a
slum in 1933, a lower-middle-class family
during the 1943 famine, teenage smugglers in
1953 and, back again in 1971, a middle-class
group in a posh hotel. The events are linked
by an imaginary figure who, by 1971, has
gained an insight into the dynamics of history
and urges action for change. Often described

Snigdha Majumdar (left, rear), Sandhya Roy Choudhury (centre) and Satya Bannerjee
(right) in Calcutta ’71
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as ‘propagandistic’, the film is more didactic in
the Brechtian sense, encouraging audiences to
learn from the representations rather than
telling people what to think. The film became
a major cultural rallying point for student
radicals, its screenings at the Metro Theatre in
Chowringhee, Calcutta, being placed
constantly under police surveillance.

Chemparathi
1972 142’ b&w Malayalam
d P.N. Menon p S.K. Nair pc New India Films
s Malayattoor Ramakrishnan lyr Vyalar Rama
Varma c Ashok Kumar m P. Devarajan
lp Madhu, Raghavan, Sudhir, Balan K. Nair,
Bharathan, Adoor Bhasi, Bahadur,
Kottarakkara Sridharan Nair, Shobhana,
Adoor Bhawani, Rani Chandra, Radhamani

Menon followed up his critically acclaimed
realist drama Olavum Theeravum (1969) with
this love tragedy and murder mystery. The
beautiful teenager Shantha (Shobhana),
daughter of a gatekeeper, loves the student
Dinesh who lives in the main lodge along with
Prof. Balachandran. However, the rich villain
Rajappan rapes and then kills Shantha. Dinesh,
who witnesses the murder and is haunted by
Shantha’s ghost, kills the villain in turn. Shot
largely in close-up and mid-shot, the film
includes several suspense-inducing sequences
like Shantha’s corpse floating in a well, or
Dinesh being haunted by what he saw, to shift
an otherwise conventional Malayalam storyline
into a new genre.

Dhakam
aka Thirst
1972 144’ b&w Tamil
d/s Babu Nanthancode pc Kavya Chitra
sc K.K. Raman st/c T. Vaiyadurai lyr Bharati,
Poovai Senguttuvan m M.B. Srinivasan
lp R. Muthuraman, Nandita Bose, Sundarrajan,
Pandharibai, Rajakokila, Renuka Parvathi,
Jayaseelam

The blind Sekhar (Muthuraman) lives with
other orphans in a Gandhian ashram, where he
forms a special bond with little Sharada (Bose).
They eventually get married and she tries to
make a living as a saleswoman in Madras, but
city life is too much for them and they return to
the ashram. Sharada dies, having donated her
eyes to a blind person. Nanthancode and
Vaiyadurai devised this film while on the staff
at the Madras Film Institute and shot it in
Gandhigram against the beautiful Sirumalai
hills. An influential effort to establish a Tamil
art cinema, paving the way for later films like
Aval Appadithan (1978). Composer
Srinivasan’s speciality of the group song is
evident in the hits Vanam namadhu thanthai
and Bharata samudayam.

Gnana Oli
aka The Light of Wisdom
1972 158’ b&w Tamil
d P. Madhavan pc Jayaar Movies
p P.K.V. Shankaran, Arumugham s Vietnam
Veedu Sundaram lyr Kannadasan

c P.N. Sundaram m M.S. Vishwanathan
lp Sivaji Ganesan, Sharada, Major
Sundarrajan, M.R.R. Vasu, Srikanth, Jaya
Kausalya, V.K. Ramaswamy, Seetalakshmi,
Vijayanirmala, Manorama, Gokulnath

The golden-hearted ex-criminal Anthony
(Ganesan) works with the Rev. Adaikalam
(Gokulnath) who has raised him. When his
daughter Mary (Sharada) is impregnated and
abandoned by her lover Bhaskar (Srikanth),
Anthony kills Bhaskar and gets a life sentence.
He escapes, with the priest’s assistance, and
becomes the millionaire philanthropist Arun,
wearing a black eyepatch and white gloves as a
disguise. Inspector Lawrence, who has pursued
his former schoolfriend Anthony for years,
eventually arrests his prey at the wedding of
Anthony’s granddaughter (Jaya Kausalya) with
the cop’s son. Loosely based on Victor Hugo’s
Les Miserables (cf. Ezhai Padum Padu, 1950),
the film was shot around the Church of the
Immaculate Lady at Poondi near Thanjavur and
was released on the anniversary of St Thomas’s
arrival in India, an important Christian festival in
India. Anthony’s song, Devene Ennai parungal,
sung by T.M. Soundararajan, was the hit of the
year.

Grahan
1972 121’ b&w Hindi
d/p/c Arvind Kumar Sinha st Bimal Kumar
m Vasant Desai
lp Nutan, Subhash Ghai, Suhasini Mulay,
Basanta Choudhury

Art-house melodrama with a complicated plot.
The notoriously principled scientist marries a
young woman. His assistant falls in love with
his superior’s wife. The assistant’s wife causes
further problems when she reveals a past affair
that the scientist once had with her sister.
Financed by the FFC, the film was for a while
exhibited as an instance of the ‘parallel’ or
‘new-wave’ cinema of the 70s
(cf. New Indian Cinema).

Inner Eye, The
1972 20’ col English/Bengali
d/sc/m Satyajit Ray c Soumendu Roy

After an unfortunate experience with the
documentary Sikkim (1971), produced by the
Chogyal of Sikkim (whose widow, Hope
Cooke, may possess a copy) but banned by the
Indian Government, Ray made this
documentary on the noted Bengali painter and
muralist Binode Behari Mukherjee. Extensive
footage of the artist as a (blind) old man is
intercut with shots of paintings and stock
footage of Shantiniketan where he worked.
The best moments in the film are the shooting
of Mukherjee’s best-known work, the Medieval
Hindi Saints mural on the walls of the Hindi
Bhavan, Shantiniketan.

Koshish
1972 125’ col Hindi
d/st/co-sc/lyr Gulzar  co-sc P. Romu N. Sippy,
Raj N. Sippy, Mohini N. Sippy c K. Vaikunth

m Madan Mohan
lp Sanjeev Kumar, Jaya Bhaduri, Om Shivpuri,
Dina Pathak, Asrani, Nitin Sethi, Seema, Urmila
Bhatt, Atam Prakash

Melodrama about a deaf and dumb couple
who, with the aid of a blind man, overcome the
odds of living in a hostile and uncaring society.
Haricharan (Kumar) and Aarti (Bhaduri) are
plagued by Aarti’s evil brother (Asrani) as they
struggle to bring up their son notwithstanding
their disabilities. When their son refuses to
marry a disabled girl, Haricharan forces a
happy ending. Probably Gulzar’s most heavy-
handed drama, further weighed down by an
emphatic score.

Maram
aka Tree
1972 131’ b&w Malayalam
d/p/co-lyr Yusuf Ali Kacheri pc Anjana
s N.P. Mohammed co-lyr Sateeshan
c U. Rajagopal m P. Devarajan
lp Prem Nazir, K.P. Ummar, Jayabharati,
Nellikode Bhaskaran, K.P.A.C. Lalitha,
T.S. Muthaiah, Adoor Bhasi, Bahadur,
Philomina

Melodrama in which a young Muslim woman,
Ameena (Jayabharati), believes her husband
Ibrahim (Nazir) to have been killed at the front.
She consents to marry a coarse but rich mill
owner. When her first husband returns, she has
a problem, resolved when she rejoins her true
love. The film was a musical hit with songs by
Yesudas, P. Susheela et al., one of which,
Pathinalam ravudichathu, was a hit.

Maya Darpan
aka Mirror of Illusion
1972 107’ col Hindi
d/p/sc Kumar Shahani pc FFC st Nirmal
Varma c K.K. Mahajan m Bhaskar
Chandavarkar
lp Aditi, Anil Pandya, Kanta Vyas, Iqbalnath
Kaul

Shahani’s extraordinary but controversial debut
feature marks both the culmination and the end
of the brief NFDC-sponsored renewal of Indian
cinema. With great formal rigour and beauty,
the film extends Ghatak’s Meghe Dhaka
Tara (1960; quoted on two occasions on the
soundtrack), making female sexuality and the
very textures of living the focus of a conflict
between oppressive feudal norms and a
changing industrialised landscape. Taran
(Aditi), the younger unmarried daughter of the
zamindar (Kaul) in a Rajasthani mansion,
violates the social codes dictating class and
gender segregation by her sexual encounter
with an engineer (Pandya). Shahani, who later
evolved a theory of epic cinema, develops a
uniquely cinematic orchestration of time and
space through e.g. the rigid cyclical rhythms of
lyric poetry: cf. the tracking shots through the
ancient house while Vani Jayaram sings the
lullaby Lal bichhona or the repeated reading of
her brother’s letter about fertile Assam as she
walks through the arid industrial landscape
around her home. In the end, the circular form
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is broken as the Chhou dancers, dressed in
black and red, are shot with gigantic tilt-down
camera movements and the film closes with a
linear flight-line (fantasy escape) towards a
green shore, but filmed through the
constricting portholes of a boat. Taran moves
through a landscape that mirrors her state of
mind: a barren desert that was once owned by
a warrior caste now reduced to effete rituals of
self-purification, and handed over without
protest to a new era of technological
colonisers. The effects of capitalist
modernisation are presented as both ruthless
and incomprehensible, reducing an articulate
cultural landscape into a mere natural resource.
Taran’s fantasies of Assam are contrasted with
the engineer’s radical notion of change as he
quotes Engels’s famous line ‘freedom is the
recognition of necessity’. Images and
soundtrack are at times punctuated by violent
eruptions of anger at the suffocation of desire:
e.g. gunfire, war (in an explosion of yellow),
the hushed reference to working-class
agitations. Taran’s own rebellion is prefigured
by a breathtaking shot of herself annointed
with the ultramarine blue of Kali against an
urban skyline. Her recognition of ‘necessity’ is
followed by her absorption into the Chhou
performance as the dancers invoke fertility on
the desert sand. The film also constitutes the
only successful colour experiment of New
Indian Cinema.

Nagara Haavu
1972 184’ col Kannada
d/sc S.R. Puttana Kanagal pc Shri Eswari
Prod. st T.R. Subba Rao
co-dial/co-lyr Chi. Udayashankar
co-dial Vijayanarasimha co-lyr R.N. Jayagopal
c R. Chittibabu m Vijayabhaskar
lp Vishnuvardhan, Arathi, Shobha,
K.S. Ashwath, Shivaram, Ambareesh,
M.P. Shankar, Leelavathi, Loknath, H.R. Sastry,
B. Raghavendra Rao

Kanagal’s colour debut continues his neo-
expressionist psychodramas. Ramachari
(Vishnuvardhan), Kanagal’s first male
protagonist, is a ‘cobra’, i.e. a hunched,
unpredictable, phallocentric creature,
disinterested in his studies and dreaded by his
teachers and neighbours. He falls in love with
Alamelu (Arathi), but the relationship is
discouraged by his teacher, the only man able
to influence him. The cobra then falls in love
with Margaret (Shobha). Alamelu marries
another man and Ramachari discovers, in the
lobby of a hotel with a gaudy fountain, that she
has become a prostitute. Eventually, Ramachari
pushes his teacher off a cliff and commits
suicide along with his Christian girlfriend.
Characteristically, Kanagal uses the skeletal
plot to elaborate a long drama, set in the
mountainous wilds of the Chitradurga region.
Its major constituent is the stylised, reptilian
performance of Vishnuvardhan, making his
film debut. It extends into several fantasy
sequences of women running in slow motion
in a rocky landscape, the rebellious Nanna
rosha number set to a marching beat, and the
climactic hotel sequence as Alamelu bursts into
song to explain her condition. Subba Rao, aka
Ta.Ra.Su., wrote the original story but later

disowned the film, causing furious supporters
of Kanagal to attack him for not having
understood his own story. It was remade by
Kanagal in Hindi as Zehreela Insaan (1974),
starring Rishi Kapoor.

Nine Months To Freedom: The
Story of Bangladesh

1972 72’ col English
d S. Sukhdev pc Films Division collaboration
by Sohrab Boga, Tapan Bose, Jag Mohan,
Gopal Maharesh, Bina Puri, Abdullah Khan,
B.I. Maisuriya, Subrata Bannerjee, Harisadhan
Dasgupta, Pratap Sharma, N.V.K. Murthy,
Pyare Shivpuri

Sukhdev’s biggest documentary is a partisan
chronicle of the history of Pakistan to the point
where Bangladesh, led by Sheikh Mujibur
Rahman, demanded its freedom. Then it
narrates the events after 25 March 1971, when
Yahya Khan sent in the raping and rampaging
Pakistani army, the heroic struggle of
Bangladesh’s Mukti Bahini and finally the
Indian Army’s defeat of Pakistan and the
liberation of Bangladesh. The highlights of the
film are its refutation of a clip from Pakistan TV
with a strong voice-over, and the interview
with an enraged Andre Malraux saying he
wants to pick up a rifle and join the war against
Yahya Khan’s army. Large parts of the story are
told using a montage of stills, including
newspaper headlines. In addition to footage
from BBC TV and Pakistan TV, the film uses
sequences of the massacre in Bangladesh
(including the opening shot of a dog ripping
apart a human corpse).

Padi Pishir Barmi Baksha
aka Aunt Padi’s Burmese Box
1972 118’ b&w/col Bengali
d/sc/m Arundhati Devi pc Anindiya Chitra
st Leela Majumdar lyr Kazi Nazrul Islam
c Bimal Mukherjee
lp Chhaya Devi, Tapan Bhattacharya,
Chinmoy Roy, Ajitesh Bannerjee, Robi Ghosh,
Jahar Roy, Haridhan Mukherjee, Ketaki Dutta,
Nirmal Kumar, Padmadevi, Rudraprasad
Sengupta

Enjoyable though uneven adaptation of Leela
Majumdar’s classic children’s novel. Young
hero Khokha, on the way to his uncle’s house,
is told the tale of his famed Aunt Padipishi
(Chhaya Devi). A formidable widow, she once
tamed a bandit uncle (Bannerjee) of hers who
passed himself off as a saint, extracting a
precious Burmese box in return for her silence.
Back in the present, a private detective
(Ghosh) follows the young hero as the entire
family searches for the missing treasure.
Eventually the box is found in the attic, where
it had been hidden by Padipishi’s no-good son
Gaja. The film’s flashbacks, showing the
exploits of the aunt, are in colour. The zany
shooting and acting styles mix naturalism with
a stylised, operatic direct address.

Pandanti Kapuram
1972 178’ col Telugu
d/sc P. Laxmi Deepak pc Jayaprada Pics

p G. Hanumantha Rao st Prabhakara Reddy
dial Madipatla Suri lyr Dasarathi, C. Narayana
Reddy, Kosaraju, Gopi, Appalacharya c V.S.R.
Swamy  m S.P. Kodandapani
lp Krishna, Vijayanirmala, S.V. Ranga Rao,
Devika, Gummadi Venkateshwara Rao,
Jamuna, Prabhakara Reddy, B. Saroja Devi,
Rajababu, Sandhyarani, Ram Mohan,
Pandharibai, Mikkilineni, Sujatha, Allu
Ramalingaiah, Radhakumari, ‘Sakshi’ Rangarao

Traditionalist joint family tale by a star better
known for his indigenous adaptations of James
Bond thrillers. Four brothers, who love each
other dearly, get married and find their wives
less than inclined to share their notions of
family collectivity.

Parichay
1972 145’ col Hindi
d/co-sc/dial/lyr Gulzar pc Tirupati Pics
st R.K Mitra co-sc D.N. Mukherjee c K. Vaikunth
m R.D. Burman
lp Jeetendra, Jaya Bhaduri, Pran, Sanjeev
Kumar, Vinod Khanna, A.K. Hangal, Veena,
Leela Mishra, Keshto Mukherjee, Asrani, Master
Ravi, Master Kishore, Baby Pinky, Master Raju

Sound of Music (1965) adaptation turning the
tutor into a man (Jeetendra) who arrives at Rai
Saheb’s (Pran) regimental household to
‘civilise’ the orphaned grandchildren: a brat
pack and their elder sister Rama (Bhaduri). The
children’s father was the talented singer Nilesh
(Kumar) who had been told to leave the house
when he married against his father’s wishes,
and the brood hold their rich grandfather
responsible for their father’s penury and death
from tuberculosis. The tutor eventually
befriends the children and changes their
attitude towards their grandfather. Rama falls in
love with him and Rai Saheb blesses their
wedding. The Hindi version of the Do re mi
number was Sa-re ke sa-re ga-ma, sung by
Asha Bhosle and Kishore Kumar.

Pinjra
1972 175’[Mar]/186’[H] col Marathi/Hindi
d/p V. Shantaram pc V. Shantaram Prod.
s Anant Mane dial Shankar Patil lyr Jagdish
Khebudkar c Shivaji Sawant m Ram Kadam
lp Sandhya, Shriram Lagoo, Nilu Phule, Vatsala
Deshmukh, Govind Kulkarni, Manikraj,
Krishnakant Dalvi, Sarla Yevlekar

Shantaram’s remake of Sternberg’s Der blaue
Engel (1930) is a belated homage to his
German neo-expressionist influences. He set
the story in the popular (esp. in scenarist
Mane’s own films) Marathi genre of the
Tamasha musical. The upright teacher (Shriram
Lagoo), vehemently opposed to what he
considers degenerate entertainment, is seduced
by a Tamasha actress (Sandhya). The two fall in
love, forcing the teacher to change his identity.
In his new guise he ends up being accused,
and sentenced to death, for having murdered
the teacher, i.e. himself. Known mainly for its
numerous hit songs, the film uninhibitedly
rehearses the emphatic symbologies of
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Shantaram’s early days. Ironically, the film also
chronicles Shantaram’s own dissolution as a
film-maker closely linked to the formal misery
of contemporary Marathi cinema, performing
lok-natya music to garish colour and Sandhya’s
actorial contortions. This is the film debut of Dr
Lagoo, who was making a big impact at the
time on the Marathi stage with his highly
charged naturalist style.

Shayar-e-Kashmir Mahjoor
1972 153’ col Hindi
d/p/sc Prabhat Mukherjee pc Tas Films, Govt. of
Jammu and Kashmir dial Balraj Sahni, Pran
Kaul lyr Prem Dhawan, Kaifi Azmi c Ajoy
m Prem Dhawan
lp Balraj Sahni, Parikshit (aka Ajay) Sahni, Miss
Kaul, Kalpana Sahni, Pran Kishore Kaul,
Badgami, Raja Hamid, Kishori Kaul, Rajni
Gupta, Geetanjali Desai, Sajda Zameer Ahmed,
Gulam Mohammed Pandit

Although regarded as a Kashmiri production,
this Hindi film is a biographical of Ghulam
Ahmed Mahjoor (1885-1952), the Kashmiri poet
often presented as the greatest writer in the
language after Habba Khatoon’s 16th-C.
romantic lyrics, which strongly marked the
writer’s early work. In the 40s, influenced by
the radical literary movements of the PWA, he
wrote poems addressing contemporary
Kashmir and his death triggered state-wide
mourning rituals. In 1953 he was declared the
official national poet of Kashmir. The film
presents Mahjoor’s (Sahni) chequered early life
until he switches from writing in Persian and
Urdu to Kashmiri, after which his image
becomes fused with the official iconography of
the Jammu and Kashmir government.
However, under Sahni’s influence, the film also
offers a nationalist critique of the regime of
Sheikh Abdullah, jailed by the Delhi
government in 1953 shortly after Kashmir
officially joined the Republic.

Swayamvaram
aka One’s own Choice aka Betrothal by Choice
1972 131’ b&w Malayalam
d/co-sc/st Adoor Gopalakrishnan
p Kulathoor Bhaskaran Nair pc Chitralekha Film
Co-op co-sc K.P. Kumaran c Ravi Varma
m M.B. Srinivasan
lp Sharada, Madhu, Thikkurisi Sukumaran
Nair, Adoor Bhawani, Lalitha, Gopi,
P.K. Venukuttan Nair, Janardhan Nair, B.K. Nair,
Vaikom Chandrasekharan Nair, G. Shankara
Pillai

In Gopalakrishnan’s debut feature, Viswam
(Madhu) and Seeta (Sharada) come to the city
as eloped lovers, but although the social
pressures to conform may be less stifling, the
economic pressures make their survival
increasingly precarious. They move from their
expensive hotel to a cheaper one, and
eventually to a slum, with a smuggler, a rice
seller and a prostitute for neighbours. Viswam,
who is also a writer, has his novel turned
down, and then loses his job as a lecturer.
Eventually he dies in poverty, leaving Seeta a
destitute widow with a small baby. In the end,

as she puts the child to sleep, she hears a
knock at the door and looks up into camera.
This shot is held for a while, raising the
question of the viewers’ implication in the
conditions portrayed in the film. A bitter drama
redeemed by the passion the lovers bear for
each other, represented by the child which
deserves a better deal out of life than the
parents received. The immiseration of the
couple is not presented as a punishment for
infringing some repressive moral code, which
is a refreshing change in this type of
melodrama in Kerala; instead, Gopalakrishnan
raises the issue of collective responsibility in an
impressively cinematic manner.

Tata Manavadu
1972 177’ b&w Telugu
d/st/sc/dial Dasari Narayana Rao pc Pratap
Art Prod. p K. Raghava lyr C. Narayana Reddy,
Kosaraju, Sunkara c Kannappa m Ramesh
Naidu
lp S.V. Ranga Rao, Gummadi
Venkateshwara Rao, Rajababu,
Satyanarayana, Anjali Devi, Vijayanirmala,
Rajasulochana, Renuka, Allu Ramalingaiah,
Manjula

Dasari Narayana Rao’s debut is a melodrama
featuring three generations of a rural family. A
villager educates his son who then moves to
the city, forgetting all about his responsibilities
to his parents until his own son resumes a
relationship with the grandfather.

Thiruneelakantar
1972 145’ b&w Tamil
d Jambulingam p K. Selvaraj
co-s/lyr Kannadasan co-sc Panchu
Arunachalam c T.K. Venkat
m C.N. Pandurangam
lp T.R. Mahalingam, Sowcar Janaki,
R.S. Manohar, Bhanumathi (jr), Kanthimathi,
Surulirajan, A. Veerappan

A melodrama propagandising for religion. Set
in Thillai, tells of the proud potter
Ambalavaanar (Mahalingam) who, on his wife
Leelavathi’s (Janaki) prompting, becomes a
devotee and, hearing the Vishalakshi Ammayar
Harikatha, dedicates himself totally to the
temple, neglecting the girl next door,
Saraswathi (Bhanumathi), who had become
attached to the couple. Saraswathi falls ill, but
is saved through a prayer to Nataraja. When
Ambalavanar becomes enamoured of the
temple devadasi Kalavathy, his wife refuses
any further contact with her husband, but
Nataraja again intervenes and reconciles the
couple who emerge rejuvenated from the
experience thanks to their Lord’s blessings.

Trisandhya
1972 133’ b&w/col Hindi
d/p Raj Marbros st Uroob c Sudarshan Nag
m Bahadur Khan
lp Waheeda Rehman, Bhaskar, Lata Menon,
P.K. Abraham

Art-house movie adapting an Uroob novel and

set in Kerala. Bhaskar (Bhaskar) falls in love
with Indu (Rehman), but she marries his elder
brother and business partner. The elder brother
dies and Bhaskar has a paralytic attack. He is
attended to by his former lover, who has now
become a professional nurse. The only
significant feature of an otherwise
unremarkable film was that John Abraham
was employed, early in his career, to assist
Marbros.

Zer To Pidhan Jani Jani
1972 127’ b&w Gujarati
d/sc Upendra Trivedi pc Rangbhoomi Prod.
st Manubhai Pancholi ‘Darshak’ lyr/m Avinash
Vyas c Pratap Dave
lp Anupama, Upendra Trivedi, Arvind Trivedi,
Vishnukumar Vyas, Narhari Jani

Trivedi, the main star of Gujarati cinema,
directed this version of Pancholi’s novel after
first adapting it to the stage. A man retires to
rural life and becomes a benevolent
agriculturist. His daughter and her childhood
boyfriend, a city-bred son of a barrister, fall into
a complex family drama against the backdrop
of India’s freedom struggle.

Abachurina Post Office
1973 114’ b&w Kannada
d/sc N. Lakshminarayan pc Chitra Shilpi
st Purnachandra Tejasvi dial Navarathna Ram
c N.G. Rao m Vijayabhaskar
lp B.N. Narayanan, Girija Lokesh, Jayaram,
Shanta, Katte Ramchandra, Ramesh Bhatt

Bobanna works on a coffee plantation and
doubles up as the village postman. He
becomes involved with the lives of the illiterate
villagers who ask him to write or read out their
letters. Although he scrupulously respects
people’s privacy, his evil mother-in-law leaks
the contents of an anonymous letter and causes
a scandal. The village turns against Bobanna,
who has to leave.

Ankur
aka The Seedling
1973 136’ col Hindi
d/s Shyam Benegal p Lalit M. Bijlani pc Blaze
Film dial Satyadev Dubey c Govind Nihalani
m Vanraj Bhatia
lp Anant Nag, Shabana Azmi, Sadhu Meher,
Priya Tendulkar, Mirza Qadir Ali Baig, Agha
Mohammed Hussain, Hemant Jeshwantrao,
Shesham Raju, Aslam Akhtar, Syed Yakub, Jagat
Jeevan

Benegal’s successful feature debut is set in
feudal AP and consolidated the New Indian
Cinema movement. The politically inflected
melodrama tells of a newly married urban
youth, Surya (Nag, in his Hindi film debut),
who is sent alone to his rural home to look
after his ancestral property. Finding himself in
the role of the traditional landlord, he has an
affair with Lakshmi (Azmi, in her extremely
powerful film debut), the young wife of a deaf-
mute labourer (Meher), and she becomes
pregnant. Her husband, believing the child to
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Bobby
1973 168’ col Hindi
pc R.K. Films d/p Raj Kapoor
st/co-sc K.A. Abbas co-sc V.P. Sathe
dial Jainendra Jain lyr Anand Bakshi,
Vithalbhai Patel, Inderjit Singh Tulsi c Radhu
Karmakar m Laxmikant-Pyarelal
lp Rishi Kapoor, Dimple Kapadia, Pran,
Premnath, Sonia Sahni, Durga Khote, Shashi
Kiran, Pinchoo Kapoor, Jagdish Raj, Prem
Chopra, Aruna Irani, Farida Jalal

Very successful kitschy teenage love story
deploying the urban ‘pop’ iconography of mid-
60s middle-class teenage fashions and Annette
Funicello beach movies (including the display
of a variety of bathing suits). The 18-year-old
Raj Nath (Rishi Kapoor), son of a wealthy
businessman (Pran) and a rough but
prosperous Goan fisherman’s (Premnath) 16-
year-old daughter, Bobby Braganza (Kapadia),
have a romance despite their respective fathers
feuding over class status. The numerous love
songs include the famous Hum tum ek kamre
mein band ho (sung by Shailendra Singh and
Lata Mangeshkar). Although the original
script required a tragic ending confirming its
Romeo and Juliet model, the distributors
insisted on a happy one. Their wishes were
met by a manifestly fake conclusion in which
celebrated screen villain Chopra appears as
himself, and kidnaps the heroine so that the
hero may rescue her and unite the two families
through his heroism. Raj Kapoor includes many
references to his own famous love scenes with
Nargis, casting his son Rishi (fresh from his
appearance in Mera Naam Joker, 1970) in
the lead opposite the debuting Dimple.
Apparently Dimple was chosen because of her
resemblance to Nargis. The couple’s first
meeting in the film recreates Kapoor’s often-
recounted first meeting with Nargis: Dimple
comes through the kitchen door with dough on
her hands which she absentmindedly rubs into
her hair. Hit songs by the new singer
Shailendra Singh include Main shayar to nahin
and his duets with Lata Mangeshkar, Mujhe
kuch kehna hai and Jhoot bole kauva kaate.
Rishi Kapoor and Dimple, who had been
absent from the screen for a while, starred
together again in Ramesh Sippy’s Sagar
(1985).

Bon Palashir Padabali
1973 224’ b&w Bengali
d/sc Uttam Kumar pc Silpi Sangsad
st Ramapada Choudhury dial Jayadeb Basu
lyr Gouriprasanna Majumdar, Ruby Bagchi
c Madhu Bhattacharya, Kanai Dey
m Nachiketa Ghosh, Satinath Mukherjee,
Dwijen Mukherjee, Adhir Bagchi, Shyamal
Mitra
lp Uttam Kumar, Supriya Choudhury, Basabi
Nandi, Bikash Roy, Molina Devi, Anil
Chatterjee, Jahar Roy, Nirmal Kumar,
Kalipada Chakravarty, Madhabi Chakraborty

The Bengali matinee idol Uttam Kumar’s
massive melodrama about passion, violence
and politics in the small village of Bon Palashi.
The film is narrated through two sets of
characters whose stories are intercut and

Shabana Azmi (left, in crowd) in Ankur

be his, goes to tell the landlord the good news
but Surya, consumed by his guilt and afraid of
being exposed, beats the man almost to death.
Lakshmi then turns on her former lover with a
passionate speech calling for a revolutionary
overthrow of feudal rule. In the last shot, a
young boy throws a stone at Surya’s house and
then the screen turns red. Azmi and Nag
launched a new style of naturalist acting
deploying regionalised Hindi accents (here
Hindi inflected by a Hyderabadi accent) that
came to be associated with Benegal’s
subsequent work. It also helped define a
‘middle-of-the-road’ cinema which adapted
psychological realism and regionalism
(emphasised in the fluid camera style) to the
conventions of the mainstream Hindi movie.
Having cherished the project to make this film
for a long time, Benegal eventually found a
producer, a distributor of advertising films for
whom he had previously made commercials.
The producer also backed Benegal’s next films.

Ashani Sanket
aka Distant Thunder
1973 101’ col Bengali
d/sc/m Satyajit Ray p Sarbani Bhattacharya
pc Balaka Movies st Bibhutibhushan
Bannerjee’s novel c Soumendu Roy
lp Soumitra Chatterjee, Babita, Ramesh
Mukherjee, Chitra Bannerjee, Govinda
Chakravarty, Sandhya Roy, Noni Ganguly, Seli
Pal, Suchita Roy, Anil Ganguly, Debatosh
Ghosh

Ray returns to the village setting of his early
films, but in lush colour, with this
Bibhutibhushan novel set in 1942 in the run-up
to the catastrophic 1943 Bengal famine (evoked
in many films, cf. Mrinal Sen’s Calcutta ’71,
1972). A Brahmin, Gangacharan (Chatterjee),
and his beautiful wife Ananga (Bangladesh
actress Babita) find their village, despite a
successful harvest, overrun by famine. The rice
shop of Gangacharan’s former benefactor,
Biswas (Mukherjee), is attacked by starving

villagers, while strangers who have profited
from WW2 try to subjugate the local women.
Chutki (Sandhya Roy), who had earlier
protected Ananga from a sexual assault, has to
resort to prostitution in return for rice. The
famine forces Gangacharan to abandon his
priestly identity and the film ends with his
family, including his pregnant wife, sharing
what little food they have with a large family of
refugees. Footage of starving people in
silhouette, with a caption reminding viewers
that over five million died in the famine, closes
the film. In sharp contrast to Ray’s 50s ruralism
based on Bibhutibhushan stories, this film is
closer to Benegal’s Ankur (also 1973) in its
use of realist plotting and performance within a
melodramatic structure. Several critics had
problems with the use of colour e.g. the lush
green environments and blazing sunsets.
Although defended by Ray himself as an
appropriate device to emphasise the artificial
nature of the man-made tragedy, it could also
be due to laboratory processing in India which
tends towards highly saturated effects in line
with the demands of the commercial
mainstream and advertising film.

Banaria Phool
1973 165’ b&w Assamese
d/sc/dial Atul Bordoloi pc Goti Chitra
p Keshab Sharma st Bireshwar Barua
lyr Bhupen Hazarika, Nirmal Prova Bordoloi
c Dinen Gupta m Jayanta Hazarika
lp Biju Phukan, Ela Kakoti, Chandra Narayan
Barua, Makham Khaund, Naemuddin Ahmed,
Golap Datta

Romance movie featuring rivals in love. The
hero is a young geologist, Abanish, the heroine
a tribal woman, Sibila. The problem they face is
presented by a villain and vamp. The film was
known mainly for its music, being the film
debut of noted musician Hazarika, and its
competent direction (in a state where film was
still a nascent industry).
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eventually merged. The first is the family of
Girijaprasad, a retired and now impoverished
school principal. His inability to invest in the
progress of the village has the natives looking
for a new leader in his former schoolmate, the
businessman Abani. A long flashback, featuring
the tragic history of Abani’s old aunt (Molina
Devi), serves to frame Girijaprasad’s present
crisis: his scheming brother offers the fiance of
Girijaprasad’s daughter Bimala a larger dowry
to marry his own daughter instead. The second
protagonist is the peasant Udas (Uttam Kumar),
who loves the good Padma (Choudhury) but is
forced to marry the neurotic Laxmi (Nandi) in
order to be allowed to learn to drive a bus.
Laxmi kills Padma’s father and then commits
suicide. Udas tries to get Padma to elope with
him but he ends up trying to rape her and,
eventually, he kills Padma. Plans to develop
the village loom large in the melodrama but the
film impresses mainly through its scale (the title
means The Songs of Bon Palashi) and its
recourse to several acting idioms, including
folk theatre.

Daag
aka The Stain aka Stigma
1973 146’ col Hindi
d/p/co-sc Yash Chopra pc Yash Raj Films
st/co-sc Gulshan Nanda dial Akhtar-ul-Iman
lyr Sahir Ludhianvi c Kay Gee m Laxmikant
Pyarelal
lp Sharmila Tagore, Rajesh Khanna,
Raakhee, Baby Pinky, Raju, Manmohan
Krishna, Madan Puri, Iftikhar, Karan Dewan,
Prem Chopra, Padma Khanna, Achala Sachdev,
Surendranath

A convoluted melodrama about Sunil
(Khanna) who is charged with murder. He
kills his boss’s villainous son (Chopra) in self-
defence when the latter attacks his wife Sonia
(Tagore). On his way to jail the hero has an
accident and is believed dead while Sonia
bears his child. Later, after she loses her job as
a schoolteacher, Sonia and her child are given
refuge by Chandni (Raakhee). Chandni is
married to Sonia’s husband, Sunil, who did
not die and now lives under an assumed
name. Sunil is elected mayor but a policeman
discovers his real identity and a trial ensues.
Sunil and Sonia are eventually united again.

Dhund
aka Fog
1973 130’ col Hindi
d/p B.R. Chopra pc B.R. Films sc B.R. Films
Story Dept dial Akhtar-ul-Iman lyr Sahir
Ludhianvi c Dharam Chopra m Ravi, Gyan
Varma
lp Sanjay Khan, Zeenat Aman, Danny
Denzongpa, Urmila Bhatt, Madan Puri, Jagdish
Raj, Nana Palsikar, Padma Khanna, Ashok
Kumar, Navin Nischol

A love-triangle suspense film. The heroine
(Aman) is married to a vicious, crippled tyrant
(Denzongpa) who is killed in the beginning of
the film (shot from the killer’s subjective point
of view). The heroine and her secret lover
(Khan) are the prime suspects. Their story is

shown in flashbacks alternating with the
progress of the police investigation. In the end,
another man (Nischol) confesses to the crime:
the old tyrant had raped the man’s wife and she
became a nun.

Duvidha
aka In Two Minds aka Two Roads
1973 83’ col Hindi
d/p/sc Mani Kaul pc Mani Kaul Prod.
st Vijaydan Detha’s short story c Navroze
Contractor m Ramzan, Hammu, Saki Khan, Latif
lp Ravi Menon, Raisa Padamsee, Hardan,
Shambhudan, the villagers of Barunda

Kaul’s third film, financed by the FFC and an
independent multi-arts co-op led by the noted
painter Akbar Padamsee. Derived from a
Rajasthani folk-tale, it tells of a merchant’s son
(Menon) who returns home with his new bride
(Padamsee), only to be sent away again on
family business. A ghost witnesses the bride’s
arrival and falls in love with her. He takes on
the absent husband’s form and lives with her.
She has his child, which poses a problem when
the real husband returns home. A shepherd
traps the ghost in a bag. The film focuses on
the wife’s life and dispenses with almost any
dialogue, developing the characters through
parallel, historically uneven and even
contradictory narratives. The classical styles of
the Kangra and Basohli miniature paintings
inform the colour schemes, the framing and the
editing, as well as the somewhat melancholic
atmosphere of the film. This is contrasted by
the full-blooded folk-music score. Kaul skilfully
orchestrates the way classical and folk forms
(apparently) contradict each other in the way
they present each other’s fantasy worlds, an
opposition with many ramifications in the
realm of everyday behaviour. It is one of Kaul’s
best-known films and was widely shown in
Europe. It was also sharply attacked by
Satyajit Ray who preferred what he took to be
the ‘realism’ of Benegal and M.S. Sathyu’s
work.

Enippadikal
aka Staircases
1973 164’ b&w Malayalam
d/sc Thoppil Bhasi p Kambiseri Karunakaran
pc K.P.A.C. st Thakazhy Shivashankar Pillai
lyr Vyalar Rama Varma, Iraiyamman Thampi
c P. Ramaswamy m P. Devarajan
lp Madhu, Sharada, Jayabharati, Shankaradi,
Kaviyoor Ponnama, K.P.A.C. Lalitha, Adoor
Bhasi, Kottarakkara Sridharan Nair

Classic Thoppil Bhasi socialist realism backed
by the official CPI, continuing his agit-prop
stage and screen work starting from
Ningalenne Communistaki (You Made Me A
Communist, 1970). The film adapts a Thakazhy
story set in the oppressive pre-Independence
bureaucracy of the diwan C.P. Ramaswamy
Aiyer. Erstwhile farmer Kesava Pillai (Madhu)
gets a clerical job in the government secretariat
advocating and administering the savage
repression of the popular CPI uprising.
Although married in his village to Karthiyani, in
the city he has an affair with Thankamma
(Sharada), the daughter of an influential
bureaucrat. Thankamma eventually discovers
his selfish hypocrisy and becomes a sanyasini.
The strength of the people’s movement forces
his voluntary retirement when his family,
personal and professional relationships are all
in ruins.

Garam Hawa
aka Hot Winds
1973 146’ col Urdu
d/co-p M.S. Sathyu co-p Abu Siwani
co-p/c Ishan Arya pc Unit 3 MM. st Ismat
Chughtai’s short story co-sc/dial/lyr Kaifi
Azmi co-sc Shama Zaidi m Bahadur Khan
lp Balraj Sahni, Dinanath Zutshi, Badar
Begum, Geeta Siddharth, Shaukat Kaifi, Abu
Siwani, Farouque Shaikh, Jamal Hashmi, Yunus
Pervez, Jalal Agha, Kalpana Sahni, Shanta
Agarwal, A.K. Hangal

Kottarakkara Sridharan Nair (2nd from left, foreground), Jayabharati (centre) and Madhu
(2nd from right) in Enippadikal
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The FFC-sponsored film debut of the IPTA
stage director Sathyu is one of the last titles by
the generation of 50s Marxist cultural activists
(Sahni, Azmi and Chughtai) and chronicles the
plight of the minority Muslims in North India.
Set in Agra after the first major Partition
exodus, the film tells of an elderly Muslim shoe
manufacturer, Salim Mirza (Sahni) and his
family who must decide whether to continue
the ancestral business or to migrate to the
newly formed state of Pakistan. Salim’s brother
Halim (Zutshi) migrates but Halim’s son Kazim
(Hashmi) returns illegally across a sealed
border to marry Salim Mirza’s daughter, Amina
(Siddharth). He is arrested and sent back. The
family loses its ancestral property which under
new laws is allocated to a Sindhi businessman;
refugees from Pakistan start competing with
Salim’s business while moneylenders refuse to
invest in someone who might emigrate; Amina
commits suicide after yet another lover leaves
her to go to Pakistan. These adversities
persuade the old patriarch to leave as well,
leading to a poignant scene where his ancient
mother (Badar Begum) hides herself to try to
stay in her ‘home’. On the way to the station,
the family comes across a communist rally
proclaiming the unity of all the dispossessed,
regardless of religion or caste. Salim’s son
Sikandar (Shaikh) abandons his emigration
plan and joins the rally, determined to stay in
India. The film, with its lovingly re-created
portrait of Agra’s Muslim milieu, is dominated
by Sahni’s remarkable performance in his last
major role.

Kaadu
1973 141’ b&w Kannada
d/sc Girish Karnad p G.N. Lakshmipathi,
K.N. Narayan pc L.N. Combines
st/dial Shrikrishna Alanahalli c Govind
Nihalani m B.V. Karanth
lp Amrish Puri, Nandini, Lokesh, G.K. Govinda
Rao, G.S. Nataraj, B. Sudha Belwadi, Kalpana
Sirur, Uma Shivakumar, T.S. Nagabharana,
Sunderraj

Girish Karnad’s first solo direction is a violent
rural drama about rivalry between two villages
as seen through the eyes of a young boy, Kitti
(Nataraj). The boy, who is temporarily staying
with his uncle Chandre Gowda (Puri) and aunt
Kamali (Nandini), notices his uncle’s secret
visits to his mistress in the next village. This
affair escalates into a larger confrontation
between Chandre Gowda and his rival
Shivaganga (Lokesh), which eventually leads to
violence, the death of Aunt Kamali and the
arrival of the police. The boy cannot
distinguish the specifically man-made violence
that surrounds him from the more primeval
threats presented by the dense forest which,
according to legend, contains a killer bird that
calls out its victims by name. In a fantasy
ending, the boy imagines the bird calling him
and he follows the call, ignoring the frantic
voices of his parents who want to take him
home. Shot by Nihalani and starring Amrish
Puri, both key figures in Shyam Benegal’s
cinema, the film anticipates many conventions
later associated with Benegal-style ruralism.
Karanth did the art direction as well as the

music while T.S. Nagabharana designed the
costumes.

Manzilein Aur Bhi Hain
aka Jail is still Ahead
1973 112’ col Hindi
d/st Mahesh Bhatt p Johnny Bakshi, R.H. Jain
pc Cine Guild sc Rakesh Sharma dial Satyadev
Dubey lyr Yogesh c Pravin Bhatt
m Bhupinder Soni
lp Prema Narayan, Kabir Bedi, Gulshan Arora,
Purnima, Sudhir, Shah Aga, Mukesh Bhatt,
Soni, Ranvir Raj, Viju Khote, Kirti Kumar, Uma
Dutt

Bhatt described his first feature as revolving
around ‘an unusual sexual relationship
between a prostitute (Narayan) and two
criminals on the run. The film was a box-office
disaster.’ The fast paced thriller proclaims its
violation of morality codes, as noted theatre
personality Dubey’s aggressive dialogues
sometimes evoke the Abbas or Sukhdev-type
rhetoric attacking corruption. It was banned for
14 months by the censors for mocking the
‘sacred institution of marriage’.

Namak Haram
aka Traitor aka The Ungrateful
1973 146’ col Hindi
d/st Hrishikesh Mukherjee p Raja Ram, Satish
Wagle, Jayendra Pandya pc RSJ Prod.
co-sc/dial Gulzar co-sc D.N. Mukherjee
lyr Anand Bakshi c Jaywant Pathare
m R.D. Burman
lp Rajesh Khanna, Amitabh Bachchan,
Rekha, Simi Garewal, Asrani, A.K. Hangal,
Jayashree T, Om Shivpuri, Durga Khote, Raza
Murad

Mukherjee repeats his successful pairing of
Khanna and Bachchan in Anand (1970) with
this buddy melodrama in an industrial
working-class setting. When his father
(Shivpuri) falls ill, the rich playboy Vikram
(Bachchan) has to manage the Bombay factory.
He insults a union leader (Hangal) and triggers
a strike which he can end only by publicly
apologising. Vikram asks his friend Somu
(Khanna) to help avenge this humiliation and
Somu joins the workforce. Somu becomes
involved with a female union activist (Rekha)
and changes his views about the conflict and
sides with the workers. Vikram’s father exposes
him as a management stooge and Somu is
killed. Vikram takes the blame, is jailed and,
when released, decides to champion workers’
rights to honour Somu’s memory. Based
loosely on Peter Glenville’s Becket (1964) with
a contemporary plot, it attempted a hard-edged
realism in its dialogue, with several references
to debates and political action from the Left in
the late 60s.

Nathayil Muthu
1973 189’ b&w Tamil
d/p/sc K.S. Gopalakrishnan c P. Ramaswamy
lyr Vali m Shankar-Ganesh
lp K.R. Vijaya, R. Muthuraman, S.V. Subbaiah,

M.R.R.Vasu, V.S. Raghavan, Chandrakantha,
S. Varalakshmi

A melodrama about the perils of cross-class
marriage. Madhu (Muthuraman), the foreign-
educated son of the orthodox brahmin lawyer
Varadhachari (Subbaiah) and his wife
(Varalakshmi), falls in love with the poor
Chelakannu (Vijaya) who looks after their
cows. While bathing, Chelakannu’s sari is
washed away and Madhu lends her his clothes.
The slumdwellers misconstrue the situation
and force Madhu to marry the girl right away,
which he gladly does, going to live with her in
the slums. However, Chelakannu realises the
unfairness of inflicting such discomfort on her
husband while the boy’s mother schemes to
break up the marriage by suggesting
Chelakannu is unfaithful to him. Events
culminate in a Panchayat which judges in
Chelakannu’s favour, but when the Panchayat
leaders try to abuse Madhu’s sister, Chelakannu
saves her and this act of generosity persuades
Madhu’s family that their son’s wife is a worthy
member of the group.

Nirmalayam
aka The Offering aka The Blessed Offering
1973 134’ b&w Malayalam
d/p/s M.T. Vasudevan Nair pc Novel Films
lyr Edassery c K. Ramachandra Babu
m K. Raghavan
lp P.J. Anthony, Kaviyoor Ponnamma, Ravi
Menon, Sukumaran, Sumitra, Shankaradi,
Devidasan, K.R. Sumithra, Shanta Devi,
S.P. Pillai, Kottarakkara Sridharan Nair

The directorial debut of noted novelist and
screenwriter Vasudevan Nair is an art-house
movie about Kerala at the crossroads of
modernisation. The ancient temple is neglected
and in ruins, tended only by the old oracle,
Velichapad (Anthony) and the man who picked
flowers for its garden, Variyar (Kottarakkara).
When the priest leaves to start a teashop, one
of the trustees sends his cook’s son
(Sukumaran) as the new priest, but the young
man is not really interested in the job and
forms a relationship with the oracle’s teenage
daughter, Ammini. The oracle’s son is caught
trying to sell the sacred sword and has to leave
the village. When smallpox breaks out, the
villagers return to the temple and prepare a big
festival to appease the goddess, to Velichapad’s
delight. But on the festive day, he discovers
that his daughter has been seduced by the
young priest and that his wife (Ponnamma)
sells herself to a moneylender to feed the
family. The film ends on an expressionist scene
of the oracle performing the final ceremony of
the temple, as he dances before the goddess,
spitting at her for letting him down and striking
his forehead with the sacred sword until he
draws blood. He finally collapses, dead. Stage
and film actor Anthony creates with great
conviction a larger-than-life character made
anachronistic by a changing world.

Padatik
aka The Guerrilla Fighter aka The Rank And
File
1973 98’(93’) b&w Bengali

1973



419

meets Shalini again, he finds they have nothing
in common any more. The train motif
dominates the film’s highly contrasted imagery
and generated one classic high-angle shot of an
empty platform filled within seconds by
thousands of commuting travellers.

Ulagam Sutrum Valiban
1973 184’ col Tamil
d/p M.G. Ramachandran pc Emgeeyar Pics
st R.M. Veerappan, S.K.T. Samy, Vidwan
V.E. Lakshmanan sc Emgeeyar Pics Story Dept
dial K. Sornam lyr Kannadasan, Vali, Pulamai
Pithan, Pulavar Veda c V. Ramamurthy
m M.S. Vishwanathan
lp M.G. Ramachandran, M.N. Nambiar,
S.A. Ashokan, R.S. Manohar, Nagesh, Thengai
Srinivasan, V. Gopalakrishnan, San Chai, Selvi,
Chandrakala, Manjula, Lata, Meta Rungrat

MGR’s last major self-produced film is a James
Bond-style drama shot in Hong Kong,
Singapore, Kuala Lumpur and Thailand. The
scientist Murugan (MGR) invents a way of
harnessing the energy of lightning. The
crooked Prof. Bhairavan (Ashokan) offers him
a fortune but Murugan donates the secret to a
villainous Buddhist monk in Japan. Murugan is
believed to be murdered, after which his
brother, a Central Bureau of Investigation
official (MGR again), unmasks the international
gang of villains. Shot partly also at the Expo ’70
in Tokyo, the film’s claim to support scientific
investigation is further underlined by
documentary footage of Nehru, Lal Bahadur
Shastri and Annadurai speaking on the
subject. It was a major hit with continuous 50-
day runs at all centres where it was first
released.

Yaadon Ki Baraat
aka Procession of Memories
1973 164’ col Hindi
d/p/dial Nasir Hussain pc Nasir Hussain Films
s Salim-Javed lyr Majrooh Sultanpuri
c Munir Khan m R.D. Burman
lp Dharmendra, Zeenat Aman, Vijay Arora,
Tariq, Ajit, Anamika, Imtiaz, Ravinder Kapoor,
Nasir Khan, Shyam Kumar, Neetu Singh, Jalal
Agha, Shetty, Satyendra

Vendetta movie and teenage love story
inaugurating the influence of Western rock
music in Hindi cinema associated with the
Americanised persona of Zeenat Aman. While
escaping from the murderers of their parents,
three brothers get separated. The eldest,
Shankar (Dharmendra), a professional thief for
whom the traumatic murder remains associated
with the motif of a train, pursues the killer
(Ajit). The second brother (Arora) has a love
affair with a rich woman (Aman), while the
youngest (Tariq) becomes a rock star. The
‘lost and found’ fairy-tale formula, often
deployed in Indian cinema (cf. the films of
Desai) is adapted here to allow for various
encounters between the brothers before they
all recognise each other when the rock star
sings the film’s title refrain, a song they
learned from their mother as children. An

d/p/s/co-st Mrinal Sen p Mrinal Sen Prod.
co-st Ashish Burman c K.K. Mahajan m Ananda
Shankar
lp Simi Garewal, Dhritiman Chatterjee,
Bijon Bhattacharya, Jochan Dastidar, Dhruba
Mitra, Ashima Sinha, Kamal Kidwai, Farida
Kidwai, Tapan Das

Completing his Calcutta trilogy (Interview,
1970; Calcutta ’71, 1972) with a story more
conventionally coherent than its predecessors,
Sen presents the lessons adumbrated in the two
previous instalments in a reflection on practical
politics and party organisation after the
Moscow-Beijing split of the early 60s and the
Naxalite rising. An urban political activist
(Chatterjee) escapes from police custody and is
sheltered by an upper-class woman (Simi) who
also defies the constraints of ‘traditional’
oppression: she left her husband and lives
alone in a comfortable flat. The two are visited
by a prudish and dogmatic party official
(Mitra). The activist, though loyal to the
movement for political liberation, uses his
enforced isolation to reassess the political
situation in Bengal. Eventually the activist
leaves the flat to visit his ailing mother and
learns that his father (Bhattacharya) refuses to
be coerced into signing a no-strike agreement
at his factory. Sen’s lucid if at times naive
assessment of party politics and leadership
questions caused considerable controversy at
the time, partly because, via the figure of the
activist’s father’s admonition that the ‘Naxalite
movement should learn its lessons from the
freedom struggle’ (referring thereby to
Tagore’s Char Adhyay), Sen suggests that the
Naxalite rising against the Indian State could
also be viewed as an extension of the
Independence movement.

Sharada
1973 166’ b&w Telugu
d K. Vishwanath pc Annapurna Cine Ents
dial Bollimunta lyr C. Narayana Reddy,
Dasarathi, Veturi Sundara Ramamurthy, Arudra
c G.K. Ramu, V.K. Gopal m K. Chakravarty
lp Shobhan Babu, Sharada, Jayanthi,
Satyanarayana, Rajababu, Allu Ramalingaiah,
Ravu Gopala Rao, Sarathi, Baby Dolly, Shanta
Devi

Vishwanath’s psychodrama in the Annapurna
tradition (cf. Adurthi Subba Rao’s work). A
woman (Sharada) goes insane after her
husband’s (Shobhan Babu) death on their
wedding night. A doctor who resembles the
husband (Shobhan Babu again) pretends to be
the husband as part of the therapy. The
treatment eventually fails when she realises the
truth and, upholding what the film presents as
the glorious Indian tradition of female virtue,
dies in a boat on a river at the very place where
the husband died. The music enhanced the
film’s popularity and launched Vishwanath
towards an art-house cinema.

Titash Ekti Nadir Naam
aka A River Named Titash
1973 159’ b&w Bengali
d/sc Ritwik Ghatak pc Purba Pran Katha

Chitra (Bangladesh) st Advaita Malla Burman’s
novel c Baby Islam m Bahadur Khan, Ahid-ul-
Haq
lp Rosy Samad, Kaberi Choudhury, Roshan
Jamil, Rani Sircar, Sufia Rustam, Banani
Choudhury, Prabir Mitra, Chand

Ghatak’s film, considered by some to be his
masterpiece, is a Bangladesh production made
shortly after its independence. The tale is set
among Malo fishermen living by the Titash
river. Kishore’s (Mitra) bride (K. Choudhury) is
abducted by river bandits. She escapes and is
rescued by the fisherfolk, with whom she lives
and raises her child. Kishore becomes a
madman and is offered shelter by his wife but
they recognise each other only before they die.
The child is raised by Basanti (Samad) while
the river starts silting up and urban traders
drive out the fisherfolk. Kumar Shahani
devoted an essay to the film, ‘The Passion of a
Resurrected Spring’ (1985), suggesting that the
tightly cut beginning of the abduction
sequence has the closed structure of a myth
which the film gradually opens out into history,
especially through the archetypally constructed
male and female spaces. Kishore represents an
unprecedented amalgamation of Christ and
Shiva, usually regarded as contradictory
figures, while the thrice-born female figure,
associated with the motif of the nurturing river,
constitutes a movement of both historical
displacement and deliverance. For Shahani the
only precedent for such a construction is
classical Indian sculpture’s use of volume: the
film works entirely through planar rather than
perspectival depth while condensing opposites
such as ‘natural’ and highly evolved cultural
forms into the same image. The film, which
works according to an iconographic rather than
a narrative logic, places those hybrid images at
the end of a civilisation (the drying up of the
river), anticipating a future overshadowed by
industrial encroachments on nature. The film
exists in two versions, the second being c.30’
shorter and apparently cut by Ghatak himself.

27 Down
aka Sattawis Down aka The Train to Benares
aka 27 Down Bombay-Varanasi Express
1973 123’(115’) b&w Hindi
d/p/sc Avtar Krishna Kaul pc Avtar Kaul Prod.
st/dial Ramesh Bakshi lyr Nand Kishore Mittal
c Apurba Kishore Bir m Bhuban Hari
lp M.K. Raina, Raakhee, Rekha Sabnis, Om
Shivpuri, Madhvi, Manjula, Nilesh Velani

The promising young Kaul’s only feature,
financed by the NFDC and finished shortly
before he died trying to save someone from
drowning. An engine driver (Shivpuri),
incapacitated after an accident, forces his son
Sanjay (Raina) to join the railways and to stifle
his artistic ambitions beneath a conductor’s
uniform. Sanjay befriends the commuting typist
Shalini (Raakhee) but his father pressures
Sanjay to marry a village belle (Sabnis) who
resembles the buffaloes she brings as her
dowry. Sanjay escapes in yet another train
journey (the Bombay-Benares train that
provides the film’s title as well as the framing
scene for the flashback narrative). When Sanjay
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interestingly fetishistic aspect is that the villain
is recognised by his shoes. Although the film
recalls Hussain’s own earlier musicals with
Shammi Kapoor and Dev Anand, its main
‘merit’ is Aman’s guitar-strumming
introduction of the disco era. Hits include
Burman’s Chura liya hai tumne jo dil ko,
sung by Asha Bhosle and Mohammed Rafi.

Zanjeer
aka The Chain
1973 145’ col Hindi-Urdu
d/p/co-lyr Prakash Mehra pc Prakash Mehra
Prod. s Salim-Javed co-lyr Gulshan Bawra
c N. Satyen m Kalyanji-Anandji
lp Amitabh Bachchan, Jaya Bhaduri, Ajit,
Bindu, Pran, Om Prakash, Iftikhar, Ram Mohan,
Yunus Pervez, Purnima, Gulshan Bawra,
Keshto Mukherjee

First of many films to cast Bachchan as an
angry young man, although this still seems a
transitional movie: the hero evolves from a cop
into a vigilante, the latter being closer to the
star’s subsequent persona. As a child, Vijay
witnesses the murder of his parents by a
faceless killer wearing a chain around his wrist.
Haunted by the image of the chain, the adult
Vijay (Bachchan) becomes a cop determined to
clean up Bombay. He befriends the Pathan
gambler Sher Khan (Pran) who becomes his
ally. Although romantically involved with Mala
(Bhaduri), Vijay singlemindedly roots out
evildoers and finally identifies his parents’
killer: Teja (Ajit). Taking the law into his own
hands, he avenges the murders. The film,
which introduced the Salim-Javed style, the real
authors behind the Bachchan persona, was a
great success and set the trend for later revenge
and vigilante movies to which the director, the
scenarists and the stars of this film would
continue to contribute throughout the 70s.
Mehra continued the theme in Muqaddar Ka
Sikandar (1978).

Alluri Seetaramaraju
1974 187’ col/scope Telugu
d V. Ramachandra Rao p G. Hanumantha Rao
pc Padmalaya Pics dial Maharathi
lyr C. Narayana Reddy, Arudra, Kosaraju,
Sri Sri c V.S.R. Swamy m Adi Narayana Rao
lp Krishna, Gummadi Venkateshwara Rao,
Kantha Rao, Chandramohan, K. Jaggaiah,
M. Prabhakara Reddy, Jagga Rao,
Vijayanirmala, Jayanthi, Manjula, Allu
Ramalingaiah, Mikkilineni, Ravu Gopala Rao,
Pandharibai

Telugu star Krishna produces this big-budget
film which introduces CinemaScope to Telugu
cinema. He stars as the famous revolutionary
Alluri Seetaramaraju, an anti-imperialist tribal
leader who founded the early peasant
movements in the state before he was
sentenced to death by the British. Remembered
for the lyrics by radical poet Sri Sri, the film’s
success spawned a wave of biopics of historical
as well as mythological figures, usually
presented as major challenges to the star
actors.

Amanush
1974 165’[B]/153’[H] col Bengali/Hindi
d/p/co-sc Shakti Samanta pc Shakti Films
st/co-sc Shaktipada Rajguru dial Prabhat Roy[B],
Kamleshwar[H] lyr Gouriprasanna
Majumdar[B], Indivar[H] c Aloke Dasgupta
m Shyamal Mitra
lp Uttam Kumar, Sharmila Tagore, Utpal
Dutt, Abhi Bhattacharya, Anil Chatterjee,
Prema Narayan, Manmohan, Asit Sen

Samanta’s hit with an all-Bengali star cast
reconnects with the Bengali-Hindi bilinguals
and signifies to some extent the powerful
Bombay production sector’s cultural takeover
of the Bengali cinema. In the village of
Dhaniakhali, the new police chief Bhuvan Sen
finds corruption and decay personified by the
dissolute Madhusudhan Roy Choudhury
(Kumar), the zamindar’s son. However, the
cause of the rot is not the persistence feudalism
in the village but the presence of the
sophisticated and mild-mannered Mahim Babu,
cast as the villain who turns the head of
Madhusudhan’s girlfriend Lekha (Tagore). The
policeman eventually restores the old feudal
power relations, rehabilitates the hero and
restores Lekha to him. This reactionary parable
was celebrated for the performance of Bengali
megastar Uttam Kumar. The Hindi version has
the hit song Dil aisa kisine mera toda, sung by
Kishore Kumar.

Avalum Penn Thaane
aka She Too Is A Woman
1974 164’ b&w Tamil
d/s Durai pc Shri Panduranga Prod.
p P.R. Ramarao, Pandharibai Ramarao lyr Vali
c V. Manohar m V. Kumar
lp R. Muthuraman, M.R.R. Vasu, Thengai
Srinivasan, S.A. Ashokan, S.V. Sahasranamam,
Sumithra, Manorama, M.N. Rajam,
Pandharibai, Kutti Padmini, V.K. Ramaswamy,
S.V. Ramadas, Adithan, Dasarathan, Ambathur
Mani

Durai’s first film tells of Seeta (Sumithra), a
prostitute, and her attempt to quit the trade.
Muthu (Muthuraman), a young businessman
from a mofussil town finds her in a Madras
brothel and proposes marriage but her pimp
(Vasu) ruins her chances and she commits
suicide. A strident camera and editing, heavy
symbolism, two songs and a comic subplot
help maintain the narrative momentum of the
melodrama. In contrast to Tamil cinema’s
archetypes, the film offers some well-drawn
characters with distinct caste identities,
speaking with pronounced regional accents:
the Chettiar money lender and his young wife
interested in pornography, Kanagu the
vegetable vendor and Sambandham the bicycle
mechanic.

Behind the Breadline
1974 29’ col English
d/p S. Sukhdev s Tanvier Farouqe, Tapan
Bose c Govind Maharesh m Vanraj Bhatia

Propaganda film with emphatic graphics (e.g. a
large question mark cut out of newspaper) for

Indira Gandhi’s ‘Garibi Hatao’ (Away with
Poverty) agricultural policies. Opening with
shots of demonstrators led by the Mumbai
Mazdoor Sabha being confronted by police, the
film cuts to paddy-fields and suggests that the
main political and economic problem facing
the country is the presence of Sukhdev’s
favourite enemy: black marketeers and
hoarders. Shots of peasants at work are
juxtaposed with food-laden plates at tourist
resorts, and the mechanical sieving of wheat in
Punjab is accompanied by bhangra folk-dance
music. The film ends with a governmental raid
on black marketeers staged for the film.

Bhoomikosam
1974 176’ col Telugu
d/co-s K.B. Tilak pc Anupama Films
co-s/dial/co-lyr Shankara co-s/co-lyr Sri Sri
co-lyr Arudra, Rimjhim, Srikanth
c Ramakrishna m Pendyala Nageshwara Rao
lp Chalam, K. Jaggaiah, Gummadi
Venkateshwara Rao, Thyagaraj, Ashok
Kumar, Ramana Reddy, Prabhakar Reddy,
Prabha, Jamuna, Vijaya

The film propagates a CPI(ML) (cf. Naxalite)
ideology and is dedicated to the director’s
brother, Narasimha Rao, a member of the party.
Set in rural post-Independence AP, it presents
the struggle of the peasantry against the rich
zamindar, continued at the end by the son of a
martyred peasant. Shot on location in
Telangana, it included several of Sri Sri’s radical
lyrics e.g. the title song Bhoomikosam
buktikosam saage raitula poratam and Evaro
vastharani edo chestarani eduruchoosi
mosapokuma.

Boothayyana Maga Ayyu
1974 155’ col Kannada
d/co-p/sc Siddalingaiah pc Jain Combines
co-p M. Veeraswamy, S.P. Varadaraj,
G. Chandulal Jain st Gorur Ramaswamy Iyengar
dial Hunsur Krishnamurthy
lyr Udayashankar, R.N. Jayagopal,
Vijayanarasimha c D.V. Rajaram
m G.K. Venkatesh
lp Vishnuvardhan, Lokesh, M.P. Shankar,
Balkrishna, L.V. Sharada, Bhawani,
Rushyendramani, Vaishali, Susheela Naidu

Based on Gorur Ramaswamy Iyengar’s story
about a village feud that brings two families to
the brink of annihilation. Ayyu (Lokesh), son of
the cruel and miserly landlord Boothayya
(Shankar), goes to court against Gulla
(Vishnuvardhan). In the prolonged court case,
Gulla’s family is reduced to penury and he
becomes Ayyu’s servant in order to repay
debts. Ayyu has a sudden change of heart, but
Gulla plots his revenge and mobilises the
village to ransack Ayyu’s house. Ayyu,
however, saves the villagers from the police,
and Gulla, in his turn, saves Ayyu’s family from
flood waters. The film successfully combined a
realism-effect, reminiscent of the Kannada New
Cinema, with the conventions of rural
melodrama. The reform thrust is embodied by
the buffalo sacrifice which Gulla defends but
Ayyu tries to prevent and which becomes a
symbol for the village’s caste antagonisms. Also
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Ghatak’s last film featured himself as the
drunken and spent intellectual Neelkantha who
goes on a picaresque journey through Bengal
to reconcile himself with his wife. He is
accompanied by Nachiketa (Burman) and
Bangabala (S. Mitra), a young refugee from
Bangladesh. On the way they are joined by a
Sanskrit teacher, Jagannath (Bhattacharya). The
episodic narrative also includes encounters
with Shatrujit (Dutt) who was once a noted
writer but who now writes pornography
(apparently a reference to novelist Samaresh
Bose); a ranting trade union leader and
Panchanan Ustad (Mukherjee) who makes
masks for Chhou dancers (a sequence is
devoted to showing the famous dance).
Jagannath is shot by a landlord when the group
stumbles upon a land-grab action. The film
ends with Neelkantha meeting a group of
Naxalite students wanted by the police: he
argues politics with them and is shot in a police
ambush the next morning. Filmed while
Ghatak was ill and suffering from alcoholism
shortly before his death, Jukti is an inventive
and lucid though pessimistic testament film,
acted with elegance and irony by the director.
With an astonishing sense of freedom Ghatak
weaves together different styles and images
ranging from gross calendar art (the courtship
of his wife) to an almost abstract dance of
death; from the elaborate Chhou performance
where the goddess Durga slays the demon to
lyrical depictions of nature; from inserted bits
of leader footage to a Baul song. The
encounters with the pornographer and the
Naxalites add up to a devastating critique of
contemporary politics. In the end, Ghatak
offers a disabused but stubborn politics of the
everyday: Neelkantha dies with a quote from
the Manik Bandyopadhyay story Shilpi about a
weaver who wove an empty loom because
‘one must do something’. Geeta Kapur’s essay
‘Articulating the Self into History’ (1989) is the
most extended study on the film.

Rajanigandha
aka Tube Rose
1974 110’ col Hindi
d/sc/dial Basu Chatterjee pc Devki Chitra
st Manu Bhandari’s short story Yeh Sach Hai
lyr Yogesh c K.K. Mahajan m Salil Choudhury
lp Vidya Sinha, Amol Palekar, Dinesh Thakur,
Rajita Thakur, Master Chikkoo, Rajprakash,
Gopal Dutia, Naresh Suri

The novelist Manu Bhandari (Mahabhoj, Aapka
Banti) was also associated with the 50s literary
Nai Kahani movement in Hindi. Her story
chronicles the life of a working woman, Deepa
(Sinha) torn between two lovers: her intended
husband, the gregarious bank clerk Sanjay
(Palekar) and Navin (Thakur) whom she meets
in Bombay when applying for a teaching job.
Palekar’s debut performance in Hindi
established his best-known screen image as a
bumbling common-man hero. The film’s claim
to represent realistically the middle class
through Sanjay’s persona is belied by an
extensive use of glamourous soft-focus
imagery. It was Basu Chatterjee’s breakthrough
into mainstream Hindi cinema, encouraging the
notion that low-budget art-house films can be
commercially successful.

remembered for the tremendously popular
performance of Shankar as the evil Boothayya.

Bristi
1974 122’ b&w Assamese
d/s Deuti Barua pc Jayashree Prod. lyr Bhupen
Hazarika m Jayanta Hazarika
lp Biju Phukan, Bishnu Khargaria, Ela Kakoti,
Deuti Barua, Rudra Goswami

Unusual film by noted playwright Deuti Barua.
The middle-class hero’s diffidence for the girl
he loves is contrasted with the lofty idealism of
a friend, and the more humane promise of
marriage another friend makes to a lonely,
elderly woman. The film, accused of upholding
the very middle-class conservatism it seeks to
critique, was acclaimed for its unusual scripting
style.

Chorus
1974 124’ b&w Bengali
d/p/co-st/co-sc Mrinal Sen pc Mrinal Sen Prod.
co-st/co-sc/lyr Mohit Chattopadhyay
co-st Golam Khuddus c K.K. Mahajan
m Ananda Shankar
lp Utpal Dutt, Subhendu Chatterjee, Asit
Bannerjee, Haradan Bannerjee, Shekhar
Chatterjee, Satya Bannerjee, Snighda Majumdar,
Robi Ghosh, Rasaraj Chakraborty, Geeta Sen,
Dilip Roy, Moon Moon Sen, Nirmal Ghosh

Starting out as a fantasy mythological with the
gods, entrenched in their fortress, deciding to
create 100 jobs, the film becomes an exemplary
fairy tale when 30,000 applicants start queuing
up for work. The fairy tale then becomes a
didactic tragedy with realist sequences (media
men interviewing individuals in the crowd of
applicants) when the people realise the job
scheme is grossly inadequate and popular
discontent grows into a desire to storm the
citadel. Freely mixing different styles and
modes of storytelling including direct address
to the camera, with the chorus both as narrator
and as political agitator (R. Ghosh, who also
plays god and the sutradhara), Sen continues

exploring the possibilities of a cinematic
narrative that would be both enlightening and
emotionally involving without descending into
authoritarian sloganising. Having gone as far in
this direction as he could, Sen deploys the
lessons of his experiments with complex and
stylistically diverse cinematic idioms in his next
feature, Mrigaya (1976).

Jadu Bansha
1974 167’ b&w/col Bengali
d/sc/co-st/co-dial/m Partha Prathim Choudhury
pc Montage Films co-st/co-dial Bimal Kar
lyr Atulprasad Sen, Rabindranath Tagore
c Krishna Chakraborty, Kanai Das
lp Sharmila Tagore, Uttam Kumar, Aparna
Sen, Dhritiman Chatterjee, Santosh Dutta,
Siddhartha Dutta, Dulal Ghosh, Mihir Pal, Robi
Ghosh

Modernist critique of decadent rationalism by
the former critic and film society organiser
Choudhury. A group of young people live in an
unnamed, culturally insecure town where they
interact with a series of characters e.g. an old
shopkeeper (Uttam Kumar) whom they torture
and humiliate but who remains their staunchest
ally until his death. The self-indulgent style is
occasionally interrupted by lively scenes such
as the encounter with a deaf politician, the
ransacking of a shop and the number
picturised on an Atulprasad Sen lyric, Ar kata
kal thakbo basey. Aparna Sen played a double
role in the film.

Jukti Takko Aar Gappo
aka Reason, Debate and a Story aka Argument
and a Story
1974 119’ b&w Bengali
d/p/s/m Ritwik Ghatak pc Rit Chitra c Baby
Islam
lp Ritwik Ghatak, Tripti Mitra, Shaonli Mitra,
Bijon Bhattacharya, Saugata Burman,
Gyanesh Mukherjee, Utpal Dutt, Ananya Ray,
Shyamal Ghoshal

Utpal Dutt in Chorus
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Shri Ramanjaneya Yuddham
1974 166’ col Telugu
d Bapu pc Shri Lakshminarayana Films
s Gabbita Venkatarao lyr Arudra, C. Narayana
Reddy, Dasarathi, Kosaraju c K.S. Prasad
m K.V. Mahadevan
lp N.T. Rama Rao, Arja Janardana Rao,
Kantarao, Dhulipala, B. Saroja Devi, Jayanthi,
Rajashri, Hemalatha, Jaikumari, K. Mukkamala,
Kashinath Tata, Sridhar, Nagaraju, Ramesh,
P.J. Sharma, Ch. Krishnamurthy, Ashok Kumar

Costumed mythological featuring a contest
between Shiva and Parvati to ascertain whether
Shakti (physical prowess) is stronger than
Bhakti (devotion). The issue will be decided
through a test of Hanuman’s devotion to Rama.
The film, which includes the Paduka
Pattabhishekham and the Yayati episodes from
the Ramayana, offers an important example of
NTR’s god-on-earth political image, here
playing Rama.

Sonar Kella
aka The Golden Fortress
1974 120’ col Bengali
d/s/m Satyajit Ray pc West Bengal Govt.
c Soumendu Roy
lp Soumitra Chatterjee, Santosh Dutta,
Siddhartha Chatterjee, Kushal Chakraborty,
Sailen Mukherjee, Ajoy Bannerjee, Kamu
Mukherjee, Santanu Bagchi, Harindranath
Chattopadhyay, Sunil Sarkar, Suili Mukherjee,
Haradhan Bannerjee, Rekha Chatterjee, Ashok
Mukherjee, Bimal Chatterjee

The first film featuring the detective Feluda
from the Sherlock Holmes pastiches which Ray
had published and illustrated since 1965 in his
magazine Sandesh. The 6-year-old Mukul
(Chakraborty) is obsessed with memories of a
previous life in a golden fortress with pigeons,
peacocks and camels. Parapsychologist Dr
Hazra (Sailen Mukherjee) guesses that the
location of Mukul’s past life is in Rajasthan and
takes the child there to find it. Two crooks,
Burman (Ajoy Bannerjee) and Bose (Kamu
Mukherjee), read about the expedition in a
local paper and, sensing there is a fortune to be
made, try to kidnap Mukul. This brings the
famed detective Feluda (Soumitra Chatterjee)
and his sidekick Topse (Siddhartha Chatterjee)
into the case. In an extended chase through
Rajasthan, the detective is joined by the thriller
writer Jatayu (S. Dutta) as the action,
energetically orchestrated via parallel cutting,
moves from cars to camels and a train. The film
is dominated by the remarkable performance
of Kushal Chakraborty as the boy, as well as
Santanu Bagchi’s extraordinary cameo as the
boy who gets kidnapped by mistake and then
explains what happened to the detective. Ray
made another Feluda story, Joi Baba
Felunath (1978).

Uttarayanam
aka Throne of Capricorn
1974 117’ b&w Malayalam
d/co-sc G. Aravindan p Karunakaran
pc Ganesh Movie Makers st/co-sc Thikkodiyan

c Ravi Varma m Raghavan, M.B. Srinivasan
lp Mohandas, Kunju, Balan K. Nair, Adoor
Bhasi, Sukumaran, Mallika, Radhamani, Shanta
Devi

Aravindan’s debut extended a 60s Calicut
modernism into cinema, drawing on the work
of the writer Pattathiruvila Karunakaran, who
produced the film, and the satirical playwright
Thikkodiyan, who co-scripted it. The plot is
about a disabused young man, Ravi, who has a
series of ironic encounters while looking for a
job. One of his mentors, Kumaran Master, and
his now critically ill friend Setu had participated
in the 1942 Quit India agitations with Ravi’s
father (shown in flashback). The lawyer
Gopalan Muthalaly, also a participant in those
events, has become a rich contractor and an
example of the corrupt post-Independence
bourgeoisie. Ravi abandons the city and, in a
mystical ending, is initiated into ‘eternal truths’
by a godman meditating on a mountain. The
figures of the father and the ailing friend form a
composite portrait of Sanjayan, a political
activist, spiritualist and satirist, and major
influence on the Calicut artists who
participated in the film. Aravindan’s approach
to his lead characters and his framing evoke the
cartoon characters Ramu and Guruji from his
Small Man and Big World series.

Aandhi
1975 133’ col Hindi
d/sc/lyr Gulzar pc Filmyug, Om Prakash
st Kamleshwar’s novel c K. Vaikunth
m R.D. Burman
lp Suchitra Sen, Sanjeev Kumar, Om Shivpuri,
Manmohan, A.K Hangal, Om Prakash, Rehman

A combination of marital romance and political
intrigue. A woman politician, Aarti Devi (Sen),
fights an election against the powerful
Chandersen. Her headquarters are in a hotel
owned and managed by her estranged
husband J.K. (Kumar). Their memories of life
together are intercut with the election
campaign, the opposition turning her nightly
meetings with her ex-husband into a scandal.
She eventually wins the election following an
impassioned speech from Chandersen’s
platform in which she proclaims the man to be
her husband and insists on her right to marital
privacy. The Bengali musical superstar Suchitra
Sen’s last Hindi film role is controversial
because of her character’s obvious references,
during the Emergency, to Indira Gandhi (e.g.
the streak of white hair; the reference to an
ambitious father who caused her marriage to
break up), producing some mild censorship
problems. There were some popular Kishore
Kumar and Lata Mangeshkar duets such as Is
mod se jaate hain, Tere bina zindagi and Tum
aa gaye ho noor aa gaya hai.

Apoorva Ragangal
1975 144’ b&w Tamil
d/s K. Balachander pc Kalakendra Films
lyr Kannadasan c B.S. Lokanathan
m M.S. Vishwanathan
lp Kamalahasan, Sundarrajan, Nagesh,
Rajnikant, Srividya, Jayasudha, Kanaga Durka,
Kannadasan

Melodrama in which the lovers end up
exchanging parents. The rebellious Prasanna
(Kamalahasan) leaves his home after
quarrelling with his father (Sundarrajan) and
finds shelter with the singer Bhairavi (Srividya)
whose illegitimate daughter Ranjini
(Jayasudha) also leaves home and finds shelter
at Prasanna’s father’s house. The problem
becomes acute when the newly formed
couples want to marry: leading to the famous
line ‘My son has become my father-in-law, your
daughter has become your mother-in-law’. The
film uses several avant garde conventions
fashionable at the time incl. freeze frames and
unconventional camera angles, although one
unusual scene is the spontaneous jugalbandi
in the bathroom between Prasanna and
Bhairavi. Rajnikant’s debut film also re-
launched Kamalahasan. Lyric writer
Kannadasan plays himself.

Chameli Memsaab
1975 144’ b&w Assamese
d/p/s Abdul Majid pc Seuj Bolchhabi Santha
st Nirode Choudhury lyr/m Bhupen Hazarika
c Bijoy De
lp George Baker, Binita Gohain, Hadi Alam
Bora, Saleha Parveen, Abdul Majid, Master
Rajib

Tragic love story featuring an English manager
of a tea estate (Baker) and a labourer in his
employ. The manaher is held responsible for
the death of his Indian wife, who had
committed suicide after giving birth to a
handicapped child. The film established its
director, a former actor and playwright, as a
leading Assamese filmmaker, and was also
known for Hazarika’s award-winning
compositions.

Charandas Chor
aka Charandas the Thief
1975 156’ b&w Hindi
d Shyam Benegal pc CFS s Shama Zaidi,
Habib Tanvir lyr/m Nandkishore Mittal,
Gangaram, Swarnakumar c Govind Nihalani
lp Lalu Ram, Madanlal, Bhakla Ram, Ramnath,
Thakur Ram, Malabai, Fidabai, Ram Ratan, Hira
Ram, Habib Tanvir, Smita Patil, Anjali
Paingankar, Sadhu Meher

Benegal’s adaptation of the classic Chattisgarhi
dialect folk play by the noted stage director
Habib Tanvir. Remembered mainly for
celebrated folk theatre actors Fidabai and
Madanlal and as Smita Patil’s film debut (in the
role of a princess). The crazy comedy is about
petty thieves in a village who keep eluding the
bumbling police until the central character,
Charandas (Lalu Ram), is executed for being
honest rather than for being a criminal.

Chhotisi Baat
aka A Little Affair
1975 123’ col Hindi
d/s Basu Chatterjee pc B.R. Films lyr Yogesh
c K.K. Mahajan m Salil Choudhury
lp Amol Palekar, Vidya Sinha, Ashok Kumar,

1974



423

Asrani, Nandita Thakur, Rajen Haksar,
Rajendranath, Komilla Wirk

Chatterjee’s sequel to Rajanigandha (1974)
continues his middle-class love stories. This is a
comic tale about a lovesick clerk, Arun Pradeep
(Palekar), who is too shy to declare his love to
Prabha (Sinha). He is coached in assertiveness
by a bluff ex-officer (Kumar) and then
succeeds, besting his cocky rival and winning
the woman. The film intercuts this story with
Arun’s fantasies and boasts one hit song,
Jaaneman jaaneman tere do nayan, sung by
Yesudas and Asha Bhosle.

Chomana Dudi
aka Choma’s Drum
1975 140’(120’) b&w Kannada
d/m B.V. Karanth pc Praja Films s K. Shivrama
Karanth from his novel (1933) c S. Ramchandra
lp M.V. Vasudeva Rao, Jayaran, Honnaiah,
Padma Kumtha, Sunderraj, Nagaraja, Nagendra,
Shankar Bhat, Lakshmibai, Sarojini, Venkatesh,
Mahalakshmi, Govind Bhatt

A relentlessly miserabilist but well-scored and
acted story set among the mari holeya, a caste
of Untouchables in Southern Karnataka who
are forbidden from owning or tilling their own
land. This rigid law prevents old Choma
(Vasudeva Rao) repaying a long-standing debt
to the landlord despite owning two buffaloes
he found in the forest. The film chronicles the
disintegration of Choma’s family: two of his
three sons die (one drowns because Brahmins
refuse to touch him), the third seeks to escape
his social status by converting to Christianity.
The daughter is seduced by the landlord’s
secretary and then submits to the landlord
himself hoping to settle the debt. Choma’s only
way of transcending his grim situation is by
playing his little drum nightly, sometimes
accompanied by his daughter. When Choma
discovers his daughter’s relationship with the
landlord, he goes to the forest, releases his
precious buffaloes, breaks his plough and dies
a lonely old man madly playing his drum.
Brilliantly carried by the performance of
Vasudeva Rao, the film is one of the most
successful examples of a ruralist New Indian
Cinema, elevating the post-Satyajit Ray
invocation of primitivist authenticity into
something like a productive principle.

Deewar
aka The Wall aka I’ll Die for Mama
1975 174’ col Hindi
d Yash Chopra p Gulshan Rai pc Trimurti
Films s Salim-Javed lyr Sahir Ludhianvi
c Kay Gee m R.D. Burman
lp Amitabh Bachchan, Shashi Kapoor,
Nirupa Roy, Neetu Singh, Parveen Babi,
Manmohan Krishna, Madan Puri, Iftikhar,
Sudhir, Rajpal, Jagdish Raj, Kuljit Singh,
Rajkishore, A.K. Hangal

Boasting one of the best-known Salim-Javed
scripts, Bachchan’s hit crime film, told in
flashback, relies on the familiar plot of two
brothers, one of which is an exemplary cop,
Ravi (Kapoor), the other a criminal, Vijay
(Bachchan). The bridge between them is the Rekha Rao in Hamsa Geethe

mother they both adore, Sumitra (Roy) but
whom Vijay cannot later visit for fear of being
arrested. Vijay is the focus of the narrative as he
works hard at menial jobs and suffers many
humiliations to pay for his younger brother’s
education. Embittered by the prevailing social
iniquities, Vijay is recruited by a dockyard gang
of smugglers and rises to become their leader.
Ravi has to arrest him. Vijay decides to marry
his pregnant lover, the dancer Anita (Babi), and
go straight but she is murdered, causing him to
become a ruthless vigilante while his mother
gives Ravi permission to hunt down his
wayward brother. Eventually a dying Vijay,
shot by his brother, keeps his tryst at a temple
with his mother. A phenomenal hit, the film
repeats the ‘traditional’ proposition that kinship
laws must prevail over legality at a very
sensitive political and cultural moment: the
year the Emergency was declared. Salim-Javed
apparently modelled Bachchan’s character on
the notorious smuggler Haji Mastan Mirza (a
media celebrity as public enemy number one
jailed during the Emergency and making a
dramatic self-criticism afterwards). Although his
fight scenes seem calibrated on those in Hong
Kong action films, Bachchan’s sultry
performance in the discursive scenes
humanises the gangster, thus also humanising
the contemporary nationalist law and order
rhetoric used to legitimise dictatorial
oppression. The mother-as-nation cliche, an
extension of the nation-as-family cliche, both
often deployed in Hindi films (cf. Mehboob’s
emblematic Mother India, 1957), was
mobilised here for a more ambiguous purpose:
although the audience’s sympathies are
directed towards the working-class rebel, the
mother-nation reluctantly sanctions the
legalised persecution of her well-meaning but
misguided son, an action with obvious parallels
in the political situation of the time.

Ganga Chiloner Pankhi
1975 105’ b&w Assamese
d/co-sc/m Padum Barua pc Rupjyoti Films

st Laxmi Nandan Bora co-sc Mohammed
Sadulla lyr Shankara Deb c Indukalpa Hazarika
lp Beena Barwati, Basanta Saikia, Basanta
Duara, Mohini Rajkumari, Asaideo Handige,
Bipul Barua, Beena Das Manna, Bhola Kakoti

Landmark Assamese political melodrama set
shortly after Independence. A petty trader
refuses to let his sister marry the man she loves
because he has supported a rival candidate in a
local election. Instead, he forces her to marry
another man, who dies tragically when he
learns of his wife’s past. The bulk of the film
addresses the young widow’s difficult life as
she defies her family only to be rejected by the
man she loves. A decade in the making, this
remains the director’s only film to date.

Hamsa Geethe
aka The Swan Song
1975 150’ col Kannada
d/sc G.V. Iyer pc Ananthalakshmi Films
st T.R. Subba Rao lyr Muthuswamy Dikshitar,
Shama Sastry, Sadasiva Brahmendra, Uthukadu
Venkatasubbaiah Iyer, Jayadeva c Nemai
Ghosh m B.V. Karanth, Balamurali Krishna
lp Anant Nag, Rekha Rao, Narayana Rao,
Mysore Mutt, G.S. Rama Rao, B.V. Karanth,
Chandrasekhar, Balasubramanyam, Girimaji,
Prema Karanth, Jayalakshmi Eswaran,
Meenakshi, Saroja, Ramkumar

Veteran director Iyer’s first art-house film is a
musical version of the legendary tale of the
19th C. Carnatic singer Bhairavi Venkata
Subbaiah (Nag, in his first major screen role),
who received the patronage of Chitradurga
royalty and at one time defied Tipu Sultan. The
singer apparently cut out his tongue to prove
that ‘music is nobody’s slave’. The film presents
the singer according to the conventional
Romantic model of the artist: a musician who
rebels against his teacher, wanders aimlessly
and asks a beggar to become his new guru,
attains glory, falls in love and ‘sells’ two of his
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compositions to survive. With less than 15’ of
dialogue, the film’s sequence shots emphasise
the barren, rocky outback of Chitradurga as an
analogy for the musician’s quest for aesthetic
rigour. One of Iyer’s first attempts to fulfil the
old Mysore royalty’s search for a brahminical
classicism to legitimate their British-backed
rule. In this respect, Iyer’s film is at the
opposite pole, in contemporary Karnataka
politics, of anti-brahminical films such as
Samskara (1970). Iyer’s revivalist project,
which led him later to make Saint films, is
repeated by K. Vishwanath’s Telugu films
after Shankarabharanam (1979).

Jai Santoshi Maa
aka In Praise of Mother Santoshi
1975 145’ col Hindi
d Vijay Sharma pc Bhagyalakshmi Chitra
Mandir s R. Priyadarshini lyr Pradeep
c Sudhendu Roy m C. Arjun
lp Anita Guha, Ashish Kumar, Kanan Kaushal,
Trilok Kapoor, Mahipal, Manhar Desai,
B.M. Vyas, Bharat Bhushan, Anant Marathe,
Rajen Haksar, Dilip Dutt, Johnny Whisky, Shri
Bhagwan, Leela Mishra, Asha Poddar, Lata
Arora, Neelam, Surendra Mishra

Starting life as a routine B picture, the film
made history by becoming one of the biggest
hits of the year (with Sholay and Deewar),
and made a little-known mother goddess into
one of the most popular icons esp. among the
urban working-class women who started
observing the goddess’s ritual fast on 12
consecutive Fridays and made offerings of
chick-peas. The foremost earthly disciple of the
deity Santoshi (Guha) is Satyavati (Kaushal).
When Satyavati marries the itinerant Birju, the
wives of the celestial trio Brahma, Vishnu and
Shiva feel envious and create a series of
problems intended to test Satyavati’s devotion.
After Santoshi has made the heavens literally
rock with her rage, Satyavati emerges from her
trials with her faith untarnished and so allows
Santoshi to be accepted into the cosmic
pantheon. The movie was lucidly analysed by
the anthropologist Veena Das in her essay ‘The
Mythological Film and its Framework of
Meaning’ (1980). I. Masud noted some
revealing differences between this
mythological and its classic predecessors,
showing this film to be far closer to ‘daily
preoccupations’ than its generic models
(e.g. gods also engage in frenetic quarrels).

Jana Aranya
aka The Middleman
1975 131’ b&w Bengali
d/sc/m Satyajit Ray p Subir Guha pc Indus
Films st Shankar’s novel c Soumendu Roy
lp Pradip Mukherjee, Satya Bannerjee,
Dipankar Dey, Lily Chakraborty, Aparna Sen,
Gautam Chakraborty, Sudeshna Das, Utpal
Dutt, Robi Ghosh, Bimal Chatterjee, Arati
Bhattacharya, Padmadevi, Soven Lahiri,
Santosh Dutta, Bimal Deb, Ajeya Mukherjee,
Kalyan Sen, Alokendu Dey

The final film in Ray’s Calcutta trilogy (cf.
Pratidwandi, 1970; Seemabaddha, 1971) is

also his most disaffected melodrama. Further
elaborating the theme of corruption which runs
through the entire trilogy and would return
later in e.g. Shakha Proshakha (1990), the
film features the young Somnath Bannerjee
(P. Mukherjee) who, unfairly assessed in his
graduate examination, cannot get a job. He
goes into partnership with Bishuda (Dutt) and
becomes a corporate ‘middleman’ or dalal (also
the term for a pimp) buying and selling. Since
the purchasing officer of a mill, Goenka
(Lahiri), requires a call-girl as a bribe, Somnath
and his new mentor, Mitter (Ghosh), explore
Calcutta’s underworld. Several comic failures
later, he finally meets the prostitute Juthika
(Das), the sister of a former classmate Sukumar,
(G. Chakraborty), although she is too ashamed
to admit to this. The film is contextualised by
the Emergency situation through e.g. the
references to power shortages and the then-
Chief Minister Siddhartha Shankar Ray’s
hostility to the film. With this grimly comical
tale Ray abandoned the gentle humanism with
which he chronicled the follies of his well-
meaning but sometimes ill-equipped liberal
intelligentsia. Even the mild sympathy he felt
for the radical movements reflected in
Pratidwandi now disappear before a hero
willing to be led unquestioningly through life
by mentors like Bishuda or Mitter. The ‘upright’
father-figure (Satya Bannerjee) now belongs to
a different world from this new generation. For
the next decade, Ray concentrated on
children’s stories and period melodramas,
turning away from the contemporary.

Julie
1975 145’ col Hindi
d K.S. Sethumadhavan pc Vijaya
st Pamman’s novel Chattakari dial Inder Raj
Anand lyr Anand Bakshi, Harindranath
Chattopadhyay m Rajesh Roshan
lp Laxmi, Om Prakash, Utpal Dutt, Vikram,
Jalal Agha, Sulochana, Sridevi

Sethumadhavan and Tamil star Laxmi’s best-
known Hindi film is a remake of the director’s
Malayalam hit Chattakkari (1974). The Anglo-
Indian Julie (Laxmi) abandons her boyfriend to
have an affair with Shashi (Vikram) and
becomes pregnant, providing an excuse for
several shots detailing the star’s body. She tries
to contain the scandal by sending her son to a
far-away place. The film claimed to address the
attitudes of India’s Anglo-Indians but its major
attraction, apart from the voyeurism, is
Harindranath Chattopadhyay’s English song,
My heart is beating, sung by Preeti Sagar.

Kabani Nadi Chuvannappol
aka When the Kabani River Turned Red
1975 87’ b&w Malayalam
d/s P.A. Backer pc Saga Movie Makers
p Pavithran c Vipin Das m P. Devarajan
lp T.V. Chandran, Raveendran, J. Siddiqui,
Salam, Pailunni, Shalini, Dawn

Backer’s debut telling the love story between a
young woman (Shalini) and a radical political
activist (Chandran). The relationship
‘humanises’ the idealist who is declared to be a

criminal. The featurette ends with police killing
the hero, a tragedy the woman learns about
through the newspapers. Several young
Malayalam directors were strongly influenced
by the film, notably T.V. Chandran (Alicinte
Anveshanam, 1989), who plays the lead, and
Raveendran, who worked on it. The film was
repeatedly censored, and even pulled out of
theatres during the Emergency, apparently on
Indira Gandhi’s instructions.

Katha Sangama
1975 144’ b&w Kannada
d/sc S.R. Puttana Kanagal pc Vardhini Art Pics
st Giraddi Govindaraj, Veena Yelburgi, Eshwar
Chandra dial Yoganarasimha
lyr Vijayanarasimha c B.N. Haridas
m Vijayabhaskar
lp G.K. Govinda Rao, B. Saroja Devi, Arathi,
Loknath, Manjula Rao, Kalyana Kumar,
Leelavathi, Gangadhar, Rajnikant

Portmanteau film based on three short stories.
Hangu is about a poor university professor
presented with a bribe just when his son is ill
and requires expensive medical treatment. The
second episode, Atithi, tells of an old spinster
who once refused to marry the man who loved
her and now sees him marrying her student.
The third, Munithayi, has a wealthy man
marrying a blind girl (Arathi) out of pity, but in
his absence she is raped by an adolescent
youth and later blackmailed. The husband
eventually ‘ forgives’ her for having been
raped.

Mamata
1975 124’ b&w Oriya
d/sc Byomkesh Tripathi pc Peekay Prod.
st Prashanta Nanda co-lyr Madhusudhana
Rao, Sibabrata Das, Gopal Krishna Das co-lyr/m
Prafulla Kar c Deojibhai
lp Prashanta Nanda, Suresh, Asima, Dhira
Biswal, Dinabandhu, Bhanumathi, Radha
Panda

Melodrama celebrating the love between a
woman and her brother-in-law. Mohan goes to
the city and marries Chitra. They become
parent figures for Mohan’s younger brother, the
rustic Ramu. When Mohan dies, gossip about
an affair between Chitra and Ramu forces her
to leave but she returns to take care of Ramu.
This Oriya hit, largely for Prafulla Kar’s music,
is regarded as having revived the region’s film
industry.

Mausam
1975 156’ col Hindi
d/co-sc/lyr/ Gulzar pc Sunandini Pics,
P. Mallikarjuna Rao st Kamleshwar
co-sc Bhushan Banmali
c K. Vaikunth m Madan Mohan
lp Sharmila Tagore, Sanjeev Kumar, Om
Shivpuri, Agha, Satyen Kappu, Dina Pathak,
Lily Chakraborty

The successful doctor Amarnath Gill (Kumar)
returns to a hill resort where 20 years ago he
had an affair with the local beauty Chanda
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(Tagore). He learns that she had gone crazy
waiting for him, married unhappily and died
shortly after giving birth to a daughter. He now
encounters the fiery prostitute Kajli (Tagore
again) who turns out to be the daughter.
Without revealing his identity, he tries to make
her a socially respectable woman in several
comic and, to him, embarrassing situations
recalling Shaw’s Pygmalion. Kajli, who hates
the man who jilted her mother and caused her
death, eventually relents and leaves with the
hero. Tagore’s lively performance is the
highlight of the film.

Muthyala Muggu
1975 165’ col Telugu
d/sc Bapu pc Shri Rama Chitra
st/dial Mullapudi Venkatramana lyr Arudra,
C. Narayana Reddy, Guntur Sheshendra
Sharma c Ishan Arya m K.V. Mahadevan
lp Sridhar, Sangeetha, T.L. Kantha Rao,
Ravu Gopala Rao, K. Mukkamala, Suresh, Allu
Ramalingaiah, Varaprasad, Suryakantam,
Purnima, Jaya Malini, Kalpana, Baby Radha,
Master Murali, Arja Janardana Rao, ‘Sakshi’
Rangarao, Halam

Although the author of mythologicals (cf. Shri
Ramanjaneya Yuddham, 1974; Seeta
Kalyanam, 1976), Bapu is better known for
his updating of the genre as a critique of
modernity (cf. Hum Paanch, 1980). This is a
contemporary version of the Rama legend.
Sridhar (Sridhar), the son of Raja Ramadas,
marries Laxmi (Sangeetha) who is earlier seen
with a pet monkey (evoking the monkey god
Hanuman). The villain (Mukkamala) and his
daughter (Malini) seek out a modern Ravana
(Gopala Rao), who hides a person in the wife’s
bedroom so that her husband will suspect an
affair. Eventually the couple’s twins bring their
parents together and wreak revenge on the
Ravana figure. Gopala Rao’s stylised
performance together with the twins’ ‘cute’
pranks assured the film’s entertainment value.

Nishant
aka Night’s End
1975 144’ col Hindi
d Shyam Benegal p Freni M. Variava, Mohan J.
Bijlani pc Blaze Film Ents s Vijay Tendulkar
dial Satyadev Dubey lyr Mohammed Quli Qutb
Shah c Govind Nihalani m Vanraj Bhatia
lp Girish Karnad, Shabana Azmi, Anant
Nag, Amrish Puri, Smita Patil, Satyadev
Dubey, Kulbhushan Kharbanda, Mohan
Agashe, Naseeruddin Shah, Savita Bajaj,
Sadhu Meher

Based on Tendulkar’s original play, apparently
inspired by an actual event and written for
Utpal Dutt, the film extends the Ankur (1973)
theme of rural oppression in AP. A poor
schoolmaster (Karnad) and his young wife
(Azmi) come to a village dominated by a
villainous family of zamindars, consisting of
four brothers who abduct and rape his wife.
The distraught schoolteacher, helped by an old
priest (Dubey), finally succeeds in mobilising
the villagers and they slaughter their

Anwar Hussain (left) and Utpal Dutt (right) in Palanka

oppressors. Although not as big a success as
Ankur, the film enabled many of the actors to
trade on their naturalist authenticity to become
mainstream Hindi stars including the debuting
Naseeruddin Shah and Amrish Puri, who plays
the eldest and nastiest brother and is now the
highest-priced screen villain in Hindi cinema.

Palanka
1975 128’ b&w/col Bengali
d/dial Rajen Tarafdar pc Film Arts, Anis Film
Corp [Bangladesh] st Narendranath Mitra
c Sailaja Chattopadhyay m Sudhin Dasgupta
lp Utpal Dutt, Sandhya Roy, Anwar Hussain

This Indo-Bangladesh co-production sees the
return to prominence of Tarafdar (Ganga,
1960). In East Bengal during Partition, the
Hindu patriarch Rajmohan (Dutt), aka White
Boss because of his fair complexion, stays
behind when his family emigrates to Calcutta.
His only companion, the poor Maqbool
(Hussain), ridicules him for staying in what is
now Pakistan. Rajmohan’s daughter-in-law,
facing poverty in Calcutta, asks him to sell a
giant four-poster bed that had once been her
dowry, and to send her the money. The
opulent bed, renowned throughout the village
for its size and elaborate craftsmanship, is
bought by Maqbool (who dreams of making
love to his wife on it). This sparks a major
controversy among the Muslim gentry in the
village as Maqbool is accused of trying to
transcend his class position. The quarrel is
eventually resolved and Rajmohan imagines
Maqbool’s two children sleeping on the bed in
the manner of the infant Krishna. With fluent
dialogue and memorable acting, esp. by Dutt
and Hussain, the recourse to the bed as a
metaphor within a realist idiom allows the film
to address the fantasy dimensions inherent in
questions of class and religion.

Pandu Havaldar
1975 143’ b&w Marathi
d/co-lyr Dada Kondke pc Sadiccha Chitra
s/co-lyr Rajesh Majumdar co-lyr Jagdish
Khebudkar c Arvind Laad m Ram-Lakshman
lp Dada Kondke, Usha Chavan, Ashok Saraf,
Lata Arun, Ratnamala, Gulab Mokashi, Mohan
Kothivan

Kondke’s ribald crazy comedy hit, a change
from his usual rural Tamasha-derived formula,
continues the director-star’s fondness for sexual
puns, as in the song Aho havaldar majhya
kulupachi chavi haravli (‘I lost the key to my
lock’). Pandu Havaldar (Kondke) is a corrupt
cop, a comical figure whose costume
undermines any effort to appear authoritative,
and an ally of Paru Kelewali, a fruitseller with
links to a smuggling ring. The gang is smashed
and the cop humanised through the
unashamedly sentimental use of a deaf-and-
dumb woman he rescues.

Saamna
aka Samna aka Confrontation
1975 151’ b&w Marathi
d/co-lyr Jabbar Patel pc Giriraj Pics s Vijay
Tendulkar lyr Aarti Prabhu [aka
C.T. Khanolkar], Jagdish Khebudkar
c Suryakant Lavande m Bhaskar Chandavarkar
lp Shriram Lagoo, Nilu Phule, Vilas Rakate,
Mohan Agashe, Lalan Sarang, Usha Naik,
Sanjeevani Bidkar, Smita Patil, Asha Patil,
Rajani Chavan

Tendulkar’s first independent Marathi script
and Jabbar Patel’s debut is set in Maharashtra’s
notorious sugar co-operatives, the power base
of the state’s Congress Party. In his best-known
screen role the noted Marathi stage and film
actor Phule plays Hindurao Dhonde Patil with
the familiar body language of the arrogantly
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corrupt politician secure in his power. He
covers up an incident involving the military
officer Maruti Kamble (Agashe) until a mystic
hobo, a former schoolteacher, amateur
magician and drunkard (Lagoo) challenges the
politician’s might. The film’s high points are the
actorial duel between the two biggest names of
the Marathi theatre, Lagoo and Phule, and
characters which a literary critic would describe
as rounded. The film continues directly from
Tendulkar’s 70s theatre (cf. Sakharam Binder,
1971) but glorifies cinema’s ability to show
actual locations. Lagoo sang the hit song Kuni
tari ashi phataphat.

Sansar Simantey
1975 126’ b&w Bengali
d/co-lyr Tarun Majumdar pc Samakalin Pics
st Premendra Mitra s Rajen Tarafdar
co-lyr Pulak Bannerjee, Hridayesh Pandeya,
Himansu Sekhar Sen c K.A. Reza m Hemanta
Mukherjee
lp Sandhya Roy, Soumitra Chatterjee,
Shekhar Chatterjee, Robi Ghosh, Sulata
Choudhury, Samita Biswas, Utpal Dutt, Kali
Bannerjee

Endearingly realist love story between a
prostitute and a thief. Rajani (Roy), a
streetwalker, shelters the thief Aghor (So.
Chatterjee) but he steals her money. She has
him beaten up by a mob and then nurses him
back to health. Aghor gives her a stolen
necklace and is then chased by his own gang
for failing to share the booty. Eventually Rajani
agrees to marry Aghor and he promises to buy
her from her pimp, but he gets caught by the
police. Major scenes include Aghor taking
Rajani on a tour of Calcutta, the hand-held shot
showing the police searching the corpse of
Rajani’s friend Manada, and cameraman Reza’s
controlled bounce-lighting technique. The love
story does not, except at the end, interfere with
the film’s intention of showing sentimentalised
life in the red-light area through a series of
characters like the madam, the doctor, the
vendors, the hoodlums, the landlord’s agent
who comes for his weekly rent, and the
‘respectable’ neighbours.

Sholay
aka Flames of the Sun aka Embers
1975 199’ col Hindi
d Ramesh Sippy p G.P. Sippy pc Sippy Films
s Salim-Javed lyr Anand Bakshi c Dwarka
Divecha m R.D. Burman
lp Dharmendra, Sanjeev Kumar, Amitabh
Bachchan, Hema Malini, Jaya Bhaduri,
Amjad Khan, Iftikhar, A.K. Hangal, Leela
Mishra, Macmohan, Sachin, Asrani, Helen,
Keshto Mukherjee

Massively popular adventure film shot in
70mm. India’s best-known ‘curry’ western
patterned on Italian westerns with admixtures
of romance, comedy, feudal costume drama
and musicals. In addition, it is peppered with
elements from e.g. Burt Kennedy, Sam
Peckinpah, Chaplin and Butch Cassidy and the
Sundance Kid (1969). The revenge plot has
two adventurous crooks, Veeru (Dharmendra)

and Jaidev (Bachchan) who are hired by ex-
cop Thakur Baldev Singh (Kumar) to hunt
down the dreaded dacoit Gabbar Singh (Amjad
Khan) who massacred Thakur’s family. The
film tells its story in three long flashbacks, the
first showing the meeting between Thakur and
the crooks followed by a long sequence of
bandits attacking a train; the second shows
Thakur arresting Gabbar Singh, who retaliates
by wiping out Thakur’s entire family, except for
his younger daughter-in-law Radha (Jaya
Bhaduri). This episode introduces the third and
final encounter when Thakur, whose two arms
have been cut off, kicks the bandit into
submission. In keeping with his romantic
screen image, Jaidev/ Bachchan is also killed
(which also allowed the film to adhere to the
Hindi cinema’s norm that the widowed Radha
may not remarry). A technically accomplished
film, it uses its spectacular cinematography
panning and craning over rocky heights and
barren quarries, often under menacing clouds,
mainly to build up its major legend, the evil
Gabbar Singh. Amjad Khan’s best-known
screen role includes dialogues that became
famous throughout the country (an edited
soundtrack of the film was released as an LP).
The kaleidoscopic approach to the plot
structure allowed the film-maker to anthologise
the highlights of various genre narratives (e.g.
How the West Was Won, 1962) and to combine
them into a single film, a privilege usually
reserved for crazy comedies but here held
together by its intensely emotional current,
sustained not only by the high-energy shooting
styles but also by the music and savoury
dialogues. The end result resembles a skilfully
designed shopping mall with the viewer being
propelled past successive window displays,
each exhibiting an eye-catching presentation of
some aspect of the popular cinema’s history.
W. Dissanayake and Malti Sahai (1992)
published a book-length commentary on the
film.

Swapnadanam
aka Journey through a Dream aka
Somnambulism
1975 121’ b&w Malayalam
d/co-sc K.G. George pc K.R. Films Int
st E. Mohammed co-sc Pamman
c K. Ramchandra Babu m Bhaskar
Chandavarkar
lp Mohandas, M.G. Soman, P.K. Abraham, Isaac
Thomas, Venukuttan Nair, Rani Chandra,
T.R. Omana, Prema, Mallika, Sonia

George’s commercially successful art-house
debut is a marital psychodrama without the
usual songs and dances. Hero Gopi
(Mohandas, a medical practitioner as well as an
actor) is unhappily married to Sumitra (Rani
Chandra), his cousin and traditional bride. The
problem is complicated by his indebtedness to
her father (Nair) who sponsored his education.
The film works through extensive use of
flashbacks (George’s favourite storytelling
device) as the hero is treated by a psychiatrist
(Thomas), haunted by memories of the woman
he loved at university. He ends up in a mental
asylum.

Tanariri
1975 120’ col Gujarati
d/sc Chandrakant Sangani pc Geeta Chitra
st/dial Harin Mehta lyr Kanti Ashok
c Vishnukumar Joshi m Mahesh-Naresh
lp Sohrab Modi, Kanan Kaushal, Bindu,
Nareshkumar, Urmila Bhatt, Vishnukumar
Vyas, Naran Rajgor, Leela Jariwala

A version of the often-filmed legend associated
with the 16th C. musician Tansen (cf. Tansen,
1943) at Mughal Emperor Akbar’s (Modi) court
and one of the founding figures of North
Indian classical music. After singing the raga
Deepak (associated with light), Tansen himself
burns from within and can be saved only by an
equally competent singer performing the
Malhar (a raga associated with the monsoon).
The two women, Tana and Riri, daughters of
the head of the Nagar community and victims
of Akbar’s imperialism, can do so but they turn
down the invitation from Akbar. This leads to
royal retribution and eventually forces the two
women to commit suicide.

Waves of Revolution
aka Kranti Ki Tarangein
1975 30’ b&w English
d/co-c Anand Patwardhan co-p Pradip
Krishen, Ved Prakash

Patwardhan’s first full documentary, made on
Super-8, inaugurated the independent
documentary movement in India. It chronicles
the Navnirman students’ movement in Gujarat
(1974) which eventually led to the mass
movement of Jayaprakash Narayan in Bihar,
culminating in the Emergency being declared
(26 June 1975). The film interprets the JP
agitation as a latter-day and more radicalised
version of Gandhi’s call for non-violent land
reform, this time directed against Indira
Gandhi’s rule. It includes several speeches by
Narayan himself, and one direct interview, and
shows the rallies he led in Patna (1974) and
New Delhi (1975). Completed before the
declaration of the Emergency, it has an
epilogue on the early days of the state
crackdown in the months of June and July.
Extensively screened by underground groups
during the Emergency, the film inaugurates
several of the director’s typical documentary
strategies, including the use of his own voice
and his interviews while holding the camera.
Along with its sequel, Prisoners of
Conscience (1978), the film represents
definitive coverage of the political conflicts, as
well as the rhetoric, characterising those
turbulent years.

Annakkili
aka Annam the Parrot
1976 134’ b&w Tamil
d Devaraj-Mohan pc SPT Films st R. Selvaraj
sc/dial/lyr Panchu Arunachalam
c A. Somasundaram m Ilaiyaraja
lp Sivakumar, S.V. Subbaiah, Srikanth, Thengai
Srinivasan, Sujatha, Fatafat Jayalakshmi,
Vennira Adai Murthy, Senthamarai, M.N. Rajam,
Manimala, S.N. Lakshmi
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villain. The film uses an aestheticised,
painterly shooting style to meditate on the
iniquities of the caste system esp. in rural
areas. The focus of the story is the fictional
reconstruction of a real-life episode in which
Harijans confront Brahmin elites and
eventually the police, when their well dries
up. It ends with some documentary interviews
with real people involved in the original
struggle. Born in Bombay (1946), Shivdasani
was trained as a painter and a photographer in
New York and Los Angeles. She is probably
the first Indian woman director of
experimental films. After four short films, this
is her first feature-length work.

Chuvanna Vithukal
aka Red Seedling
1976 96’ b&w Malayalam
d/s P.A. Backer p Salam Karasheri
pc Navadhara Movie Makers c Vipin Das
m P. Devarajan
lp Shantakumari, Rehman, Zeenat, Nilambur
Aisha, V.V. Anthony, Siddiqui, Nilambur Balan,
Sethu

Melodrama about two sisters. Bharati
(Shantakumari) works as a prostitute for
Madam Rudrama and tries to secure a better life
for her younger sister Lekha, but the prostitute
is caught in a police raid and jailed while Lekha
disappears with a dubious young man. After
she is released, Bharati plies her trade on the
streets. A truck driver, Keshavan, is kind to her
and a new life seems possible when a haggard
Lekha suddenly arrives on Bharati’s doorstep,
holding a baby and explaining that her lover
has left her. The older sister sees their chance
of a better life vanish as new burdens are
placed on them.

Galpa Helebi Sata
1976 148’ col Oriya
d Nagen Ray pc Swati Films st/dial Basanta
Mahapatra sc/c P.D. Shenoy lyr Gurukrishna

Eternal-triangle story set and shot on location
in the picturesque village of Thengumarada in
a valley near Sathyamangalam. The young
village midwife Annam (Sujatha) falls for the
new schoolteacher (Sivakumar), but he marries
her friend Sumathi (Jayalakshmi), the rich
landlord’s daughter. The owner of the local
cinema, Azhagappan (Srinivasan), is the villain:
he abducts the teacher’s son to blackmail
Annam into marrying him. She sets fire to his
cinema and rescues the infant but dies in the
process. Silent Tamil film shows often had live
attractions on the programme and this aspect
was later incorporated into the films e.g. as a
special dance drama. Here, two long extracts
from other films were worked into the plot by
having the heroine go to her local cinema and
watch Padmini dancing as Andal, the mythical
devotee offering flowers to her god, and -
intercut with the climax - Kannamba playing
the title part in Kannagi (1942) where she
burns the city of Madurai after proving the
innocence of her husband. The film also
launched Ilaiyaraja’s phenomenal career as a
music director with the songs Annakkili unnai
thedudhu and Machanai partheengala, two
extremely popular and long-lasting hits in TN.

Bhadrakali
1976 139’ b&w Tamil/Telugu
d/sc A.C. Trilogchander p Cine Bharath
st Maharishi dial Arur Das lyr Vali
c Vishwanath Roy m Ilaiyaraja
lp Rani Chandra, Sivakumar, Major Sundarrajan,
Bhawani, Sukumari, Sivagami, Thengai
Srinivasan, Manorama, Rajasekharan

Adapted from a popular novel narrating how a
peaceful woman changes into a fury, the film’s
climax remained unfinished due to the death of
Rani Chandra, but was an immense success
anyway. She plays Gayathri, whose happy
middle-class marriage was ruined when a
‘chandalan’ Kandeepan raped her. Divorced
and mentally disturbed, she still imagines
herself to be married. Her ex-husband marries
Jayanthi (Bhawani), but the evil Kandeepan
lusts after Jayanthi as well and kidnaps her
stepson to force her to sleep with him. Gayathri
recovers her sanity long enough to hunt down
the villain with a trishul and dies while killing
him.

Bhumika
aka The Role
1976 142’ col Hindi
d/co-sc Shyam Benegal p Lalit M. Bijlani, Freni
M. Variava pc Blaze Film Ents st Hansa
Wadkar’s Sangtye Aika (1970) co-sc Girish
Karnad dial Satyadev Dubey lyr Majrooh
Sultanpuri, Vasant Dev c Govind Nihalani
m Vanraj Bhatia
lp Smita Patil, Anant Nag, Amrish Puri,
Naseeruddin Shah, Sulabha Deshpande,
Kulbhushan Kharbanda, Baby Rukhsana, Amol
Palekar, B.V. Karanth

Benegal abandons his rural settings for this
cinephile fantasy based on the autobiography
of the Marathi/Hindi actress Hansa Wadkar.
Usha (Patil, in the role of Wadkar) is taught

music by her grandmother. She tries to
become a film actress as a child and
eventually becomes a star in adulthood, a
trajectory inflected by the four men she meets
at various points in her life: husband Keshav
(Palekar), narcissistic male co-star Rajan
(Nag), effete film-maker Sunil Verma (Shah)
with whom she makes an unsuccessful suicide
pact, and the landowner Kale (Puri) whose
second wife she becomes. Many aspects of the
story allow the question of women’s
oppression to be raised although, tragically,
Usha seems to end up identifying herself with
the romantic cliche of the self-sacrificing
heroine, defeated by the patriarchal mores
that have weighed on her since early
childhood (shown in sepia flashbacks). The
film opens with scenes alluding to the making
of Wadkar’s best-known title, Lokshahir
Ramjoshi (1947). The music test which
Govindrao Tembe and Baburao Painter
gave the young Wadkar at Shalini Cinetone is
reconstructed, a rather poignant moment
since Wadkar hates the very music which
elevates her to stardom. However, film history
is treated with poetic licence as the story
roams through some pre-WW2 genres:
Bombay Talkies is evoked through Sunila
Pradhan who is made up to look like Devika
Rani; this is followed by quotes from Kismet
(1943) and allusions to Wadia’s masked stunt
films. The soundtrack uses radio broadcasts
about Pearl Harbor and other events to
provide historical markers.

Chhatrabhang
aka The Divine Plan
1976 80’ col Hindi
d/co-p/s Nina Shivdasani co-p Asha Sheth,
Vashketu Foundation c Apurba Kishore Bir
m Edgar Varese
lp Amrish Puri

An allusive documentary shot in 1975 with a
commentary written by Vinay Shukla and
narrated by Puri, India’s notorious screen

Chuvanna Vithukal
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Goswami c Surendra Sahu m Bhubhan, Hari
lp Banaja, Sudharani, Harish, Suresh,
Soudamini, Tanuja

Wealthy hero meets local belle while touring
the famous temples of Konarak, Orissa. He
marries her and then goes home, promising to
return. When he fails to do so, the woman
traces him to his home. After first rejecting her
he eventually accepts her as his wife. Oriya
cinema’s first colour film is better known for its
music, composed by Hari, i.e. the noted flautist
Hariprasad Chaurasia, and Bhubhan. Hit song
hits include E banara chai and E mora dost,
sung by Kishore Kumar’s son Amit Kumar,
and Sathi re jaa kahi, sung by Suman
Kalyanpur.

Ghashiram Kotwal
1976 108’(98’) col Marathi
d K. Hariharan, Mani Kaul, Kamal Swaroop,
Saeed Mirza pc Yukt Film Co-op s/lyr Vijay
Tendulkar from his play c Binod Pradhan,
Rajesh Joshi, Manmohan Singh, Virendra Saini
m Bhaskar Chandavarkar
lp Mohan Agashe, Rajani Chavan, Om Puri,
Vandana Pandit, Shriram Ranade, Ravindra
Sathe

This remarkable avant-garde experiment in
collective film-making is based on one of the
most celebrated plays in contemporary Indian
theatre, staged in 1972 by the Theatre
Academy, Pune (members of which participate
in the film’s cast). The play used Marathi folk
forms like the Gondhal and the Keertan in an
elaborately choreographed musical featuring
the legendary Nanasaheb Phadnavis, the prime
minister of Peshwa Madhavrao II and the real
power behind Maharashtra’s Peshwa throne
(1773-97). The original play, a transparent
allegory referring to Indira Gandhi’s reign, was
adapted in order to comment on Maratha and
Indian history, starting from the enthronement
of the child Peshwa Madhavrao II, until the
final decline of the empire and the arrival of
the British (cf. Ramshastri, 1944). It presents
the decadent Nanasaheb (Agashe) and his
lieutenant Ghashiram (Puri), a Brahmin from
Kanauj, whom he uses to mount a reign of
terror in the capital city of Pune. The main plot
concerns Nana’s spy network, the rout of the
British at Wadgaon (1779), Ghashiram’s rise
and his fall when Nana sacrifices him, and the
popular revolt against Nana’s henchman
leaving the prime minister (and true culprit)
unscathed. The film’s main significance resides
in the way it adapts theatre to investigate
cinema itself, a point underlined by the chorus
at the beginning of the movie and, at the end,
the quote from Glauber Rocha’s Antonio das
Mortes (1969) as the sutradhara (chorus)
suddenly enters into the present when a truck
leaves the quarry. The collective of former FTII
students made one more film, Saeed Mirza’s
debut Arvind Desai Ki Ajeeb Dastaan
(1978) before folding. Ghashiram Kotwal itself
was subject to a court order from the bank
which loaned the production finance, delaying
its general screening after the premiere in
Madras in January 1977.

Hungry Autumn
1976 75’ b&w English
d/c Gautam Ghose pc Cine 74

Ghose’s first major film is a documentary about
the 1974 Bengal famine, analysing how famines
come about and chronicling their impact in the
cities and the villages of India. Made on a
Paillard Bolex by a group calling itself the ‘Joris
Ivens collective’, it was one of the first Indian
documentaries to face censorship under the
Emergency. Much of the footage reflects Ghose’s
preoccupation, later developed in his features,
with people surviving on the margins of society.

Kabhi Kabhie
1976 177’ col Hindi-Urdu
d/co-sc Yash Chopra pc Yash-Raj Films
st Pamela Chopra co-sc/dial Sagar Sarhadi
lyr Sahir Ludhianvi c Kay Gee, Romesh
Bhalla m Khayyam
lp Amitabh Bachchan, Shashi Kapoor,
Waheeda Rehman, Raakhee, Neetu Singh,
Rishi Kapoor, Naseem, Simi Garewal, Parikshit
Sahni

The poet Amit (Bachchan) loves Pooja
(Raakhee) but she, under pressure from her
parents, marries another (S. Kapoor). The
resulting tensions between the two families are
resolved only in the next generation: Pooja’s
son (Rishi Kapoor) will choose the partner he
prefers. According to the film, the object of his
desire also chooses him. Remembered for
Mukesh’s rendering of the title song Kabhi
kabhie mere dil main khayal ata hai.

Manimuzhakkum
aka Tolling of the Bell
1976 112’ b&w Malayalam
d/sc P.A. Backer pc Anaswara Chitra st Sara
Thomas m P. Devarajan
lp Hari, Cyril, Veeran, Prabhakaran, Urmila,
Charulata, Vani

Backer’s 2nd film is a melodrama about an
infantile youth, Jose Paul, whose love life is
blighted by his early years in a Christian
orphanage. Born a Hindu, he is imbued with
Christian beliefs by a kindly priest, Father
Francis. Later he is adopted by a rich Hindu
uncle, who renames him and urges him to
change his religion. Jose Paul’s problems with
his own sense of identity are dramatised in
terms of his relations with women: rejected by
a rich woman for his complicated past, he is
refused next by a Hindu woman for having
been a Christian and again by the daughter of
his Christian employer in Madras for having
been a Hindu.

Manmatha Leelai
1976 161’ col Tamil
d/sc K. Balachander pc Kalakendra Movies
lyr Kannadasan c B.S. Lokanathan
m M.S. Vishwanathan
lp Kamalahasan, Y.G.P. Mahendran,
Y.G. Parthasarathy, M.R.R. Ravi, Harihara

Subramanyam, Halam, Y. Vijaya, Jayapradha,
Hema Choudhury, Jayavijaya, Sudha

Balachander’s comedy-melodrama about a rich
company director (Kamalahasan) who has
everything but a child. He compulsively has
affairs until he comes to terms with his
infertility just in time to save his marriage.

Manthan
aka The Churning
1976 134’ col Hindi
d/co-st Shyam Benegal pc Sahyadri Films
co-st V. Kurien sc Vijay Tendulkar dial Kaifi
Azmi lyr Niti Sagar c Govind Nihalani
m Vanraj Bhatia
lp Girish Karnad, Smita Patil, Naseeruddin
Shah, Sadhu Meher, Anant Nag, Amrish Puri,
Kulbhushan Kharbanda, Mohan Agashe, Savita
Bajaj, Abha Dhulia, Anjali Paingankar

Although the film suggests in its opening title,
‘500,000 farmers of Gujarat present ...’, that it
was publicly financed, it was in fact made
through the National Dairy Development
Board (NDDB), a controversial organisation
headed by Dr V. Kurien, who shares a script
credit. Established in 1965 to regularise milk
co-operatives and to enhance their productivity
with new technology, the NDDB was accused
of aggravating India’s foreign debt and of
diverting resources destined to help the rural
poor into servicing the urban upper-class
market. Made during this controversy to
enhance the NDDB’s image, Manthan tells a
version of the organisation’s early years when
corrupt local politicians, middlemen and an
uneducated community’s prejudices had to be
overcome to create local co-operatives. Karnad
plays what is presumably a fictional version of
Dr Kurien himself while Kharbanda is the
villainous Sarpanch (village head). Shah and
Patil represent the voices of progress among
the peasantry. The Andhra Hindi spoken in
Ankur (1973) and Nishant (1975) is here
replaced by Gujarati Hindi.

Mrigaya
aka The Royal Hunt
1976 119’ col Hindi
d/co-sc Mrinal Sen p Rajeshwara Rao pc Udaya
Bhaskar co-sc Mohit Chattopadhyay
st Bhagavati Charan Panigrahi c K.K. Mahajan
m Salil Choudhury
lp Mithun Chakraborty, Robert Wright,
Mamata Shankar, Gyanesh Mukherjee, Sajal
Roy Choudhury, Samit Bhanja, Ann Wright,
Sadhu Meher, Anup Kumar

After a series of stylistically complex, politically
oriented experiments with modes of cinematic
storytelling, Sen achieved this controlled yet
seductive allegorical tale shot in vibrant
colours. Set in the 30s in Orissa with echoes of
the Santhal revolt, a tribal hunter, Ghinua
(Chakraborty) feels a kinship with a middle-
aged British colonial administrator (Wright)
who is equally passionate about hunting and
perhaps also attracted to the vigorous young
man. Protected by colonial notions of law and
order, the moneylender Bhuban Sardar (Meher)
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bringing Tamil film up to the level of quality
literature and for showing a married man in a
relationship with an unmarried woman. That
he is also a rapist seems not to have been so
important to the critics.

Siri Siri Muvva
1976 144’ col Telugu
d/st/sc K. Vishwanath pc Geetha Krishna
Combines co-dial Jandhyala co-dial/lyr Veturi
Sundara Ramamurthy c V.S.R. Swamy
m K.V. Mahadevan
lp Chandramohan, Jayapradha, Devadas,
‘Sakshi’ Rangarao, Ramaprabha, Kavitha,
Satyanarayana, Allu Ramalingaiah

The first of Vishwanath’s several ‘classical’
musicals (cf. Shankarabharanam, 1979) is a
love story between Hema (Jayapradha), a
pretty deaf-mute dancer, and Samba
(Chandramohan), a talented drummer. Their
love has to overcome the prejudices suffered
by the disabled woman, esp. from her
stepmother. The film has 10 songs and was a
hit mainly for Mahadevan’s music. Remade by
the director in Hindi as Sargam (1979) starring
Rishi Kapoor and Jayapradha.

Sonbaini Chundadi
1976 152’ col/scope Gujarati
d/sc Girish Manukant pc R.J. Films st Kantilal
Jagjivan Mehta’s play lyr/m Avinash Vyas
c Rajen Kapadia
lp Dilip Patel, Ranjitraj, Sohil Virani, Narayan
Rajgor, Premshankar Bhatt, Jay Patel, Ashvin
Patel, Girija Mitra, Anjana, Vrinda Trivedi, Parul
Parekh, Priti Parekh

Adapted from Mehta’s stage version of a
gruesome Gujarati folk legend addressing early
capitalism and the fragmentation of the feudal
joint family. Four of the little Son’s seven
brothers leave home in search of employment,
leaving Son’s cruel sister-in-law Bhadra free to
inflict her tyranny upon the remaining
members of the family. One of her brothers-in-
law, Shambhu, is killed but his ghost reappears
to try to protect the defenceless Son. Bhadra
and her new lover try to kill her but in the
process her own son loses his life. Eventually
Bhadra too dies and the seven brothers reunite.
A musical melodrama with 10 songs, and
Gujarati cinema’s first CinemaScope film.

Thunder of Freedom
1976 31’ col English
d/c S. Sukhdev pc Films Division, Film-20
Series made with Gopal Maharesh, Govind
Maharesh, B.L. Maisuriya, M. Michael, Salim
Sheikh

Sukhdev’s Emergency propaganda
documentary is the best known of the Film-20
series illustrating the benefits of Indira Gandhi’s
Twenty-point Economic Programme. Shot
mainly in and around New Delhi, the film
presents the pre-Emergency period as riddled
with riots and disruptions, in which ‘almost
anyone’ could bring all legal processes to a
standstill. It interviews a factory owner who

pursues a tribal rebel (Bhanja) and legally
murders him, taking his head to the
Administrator for his reward. When Ghinua’s
wife (Shankar) is seized by the greedy
moneylender in lieu of payment, the young
man hunts down the villain and proudly takes
the villain’s head as a hunting trophy to the
British officer, claiming he has rid the jungle of
its most savage beast. The young hero in his
turn becomes the prey of colonial justice. Made
during the Emergency, the film’s ramifications
go beyond the depiction of a clash of cultures,
advocating resistance against the imposition of
an administrative tyranny that ends up
recompensing the perpetrators of injustice.
First major role by Mithun Chakraborty, later a
Hindi cinema star associated with disco
musicals.

Pallavi
1976 128’ b&w Kannada
d/s P. Lankesh pc Indira Lankesh Prod.
c S. Ramchandra m Rajeev Taranath
lp Vimala Naidu, T.S. Seetaram, P. Lankesh,
Pandu, Shashidhar, Shankara Swamy,
Parvathavani

For his film debut, the noted Kannada novelist
Lankesh tells of Shanta (Naidu), a bouncy
university teenager who wants to grow her hair
as long as that of Vyjayanthimala and is as
idealistic as her boyfriend Chandru. The two
apply for the same job, which Shanta gets. She
eventually marries her boss, Jagannathan
(Lankesh), but continues working. Her old
boyfriend suddenly resurfaces, a fugitive from
justice, and accuses her of having sold out in
return for security. The film tells her life story
in flashback, returning to the present to show
the boyfriend being caught by the cops.

Rushya Shringa
1976 112’ col Kannada
d/sc V.R.K. Prasad pc Young Cinema
st/lyr Chandrasekhar Kambhar from his play
dial G.V. Iyer c S. Ramchandra
m B.V. Karanth
lp Rathna, Suresh Heblikar, Sundarshree,
Kavitha, Shanta, Swarnamma

Melodrama derived from a a contemporary
adaptation of a myth. In a rainless village, a
demon possesses the headman and the local
deity prophesies that only Balappa can solve
the problem. On his arrival, Balappa
embarrasingly fails until he meets his father’s
ghost. When he takes on the headman, the
man’s wife appears as a goddess, gives him a
necklace and tells him that if he sleeps with a
virgin wearing the necklace, the rain will come.
Eventually Balappa does indeed bring rain and
rids the village of its demon.

Seeta Kalyanam
aka Seeta’s Wedding
1976 134’ col Telugu
d Bapu p P. Ananda Rao pc Ananda Lakshmi
Art Movies sc/dial Mullapudi Venkatramana
lyr Arudra, C. Narayana Reddy c K.S. Prasad,
Ravikant Nagaich m K.V. Mahadevan

lp Ravi Kumar, Jayapradha, Sathyanarayana,
Gummadi Venkateshwara Rao, Jamuna,
K. Mukkamala, Mikkilineni, Kantha Rao,
Thyagaraj, Hemalatha, P.R. Varalakshmi,
Mamata

Bapu’s lavish and successful colour
mythological with special effects supervised by
the cinematographer and director Ravikant
Nagaich and art direction by K. Nageshwara
Rao, is one of the best-known 70s Telugu films
in the genre. The story is the Ramayana tale
leading up to the wedding between Rama
(Kumar, who also plays the part of Vishnu) and
the Princess Seeta (Jayapradha, who also plays
Lakshmi). The villainous interloper is King
Ravana (Sathyanarayana).

Shesha Shrabana
1976 129’ col Oriya
d/sc Prashanta Nanda pc Shri Jagannath Films
st Basanta Mahapatra’s play co-lyr Sibabrata
Das co-lyr/m Prafulla Kar c Rajan Kinagi
lp Prashanta Nanda, Mahashweta, Mohammed
Mohsin, Hemant Das, Banaja Mohanty

Oriya star Nanda’s successful directorial debut
and the second Orissa colour film. The
Brahmin woman Manika (Mahashweta in her
screen debut) is rescued in a flood by the
fisherman Sania (Nanda). When he takes her
home, their class differences cause problems in
the village. When the brutish village head tries
to rape Manika, she jumps into the river and
Sania goes insane.

Sila Nerangalil Sila Manithargal
aka Some People Sometimes
1976 130’ b&w Tamil
d/sc A. Bhimsingh pc A.B.S. Prod.
st/dial/lyr Jayakantan’s novel and the story
Agnipravesam c D.S. Pandian
m M.S. Vishwanathan
lp Laxmi, Srikanth, Y.G. Parthasarathy, Nagesh,
Neelakantan, Rajasulochana, Sukumari,
Sundaribai, Jai Geetha

Noted Tamil writer Jayakantan (cf. Kaval
Daivam, 1969) wrote this novel as a
justification for his ending of the controversial
story Agnipravesham (Ordeal by Fire). The film
incorporates both works. Ganga (Laxmi) is
raped and the stigma condemns her to remain
unmarried, living with her widowed mother
(Sundaribai) where her uncle sexually harasses
her. Years later she tracks down the rapist:
Prabhu (Srikanth), a chain-smoking, wealthy,
lower-caste businessman, married and father of
a teenage daughter. Ganga insists on him being
‘her man’ although the relationship remains
platonic. She refuses his suggestion that she
marry an old middle-class widower. The film
reproduces the novel’s long conversations but
somewhat dilutes their impact: nadaswaram
music, traditionally played during marriages, is
played over the rape in the car, and at the end
Ganga, dressed in white like a widow, is
compared in a voice-over to the pure and
serene Ganges. The acting by Laxmi and
Sundaribai convey the force and the underlying
bitterness of the story. The film was hailed for
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praises the absence of labour agitation and two
noted journalists, Dileep Padgaonkar and Abu
Abraham, both of whom express some doubt
about the loss of fundamental human rights
while agreeing that the breakdown of the State
infrastructure prior to the Emergency was not a
situation to which the country would wish to
return.

Agraharathil Kazhuthai
aka Agraharathil Oru Kazhuthai aka Donkey
in a Brahmin Village
1977 96’ b&w Tamil
d/co-p/co-sc John Abraham co-p Charly John
pc Nirmiti Films co-sc Venkat Swaminathan
dial Sampath c Ramchandra
m M.B. Srinivasan
lp M.B. Srinivasan, Swathi, Savitri, Raman
Veerarghavan, Krishnaraj, S. Gopali, Rajan, Sri
Lalitha, Lalithambal, Narasimhan, Thilairajan

Abraham’s 2nd feature, his only one in Tamil, is
an acid satire told in an innovative, surreal
narrative style making excellent use of
repetitions for comic effect, on brahminical
bigotry and superstition. It was shot around
Kunrathur near Chingelpet and at the Loyola
College in Madras. A donkey strays into the
brahminical enclave in a village and is adopted
as a pet by Prof. Narayanaswami (Srinivasan).
Ridiculed by his caste fellows, he asks the mute
village girl Uma (Swathi) to look after it. When
the girl’s stillborn baby is deposited outside the
temple, the donkey is blamed and killed. Guilt
then induces the priests to start seeing miracles.
The dead donkey becomes an object of
veneration and is ritually burned. In a symbolic
sequence recalling Bunuel, the fire spreads and
engulfs the entire village. Only the girl and the
professor survive. Although Brahmin bigots
tried to have the film banned, it is more a
morality fable about innocence (Abraham
claimed Bresson’s Au Hasard Balthazar, 1966,
as an inspiration) and guilt, recalling parts of
Ajantrik (1957) by Abraham’s FTII teacher
Ghatak. Although the film received a national
award, the Tamil press ignored the film. Even
in late 1989, Doordarshan thought it prudent
to cancel a scheduled TV screening.

Amar Akbar Anthony
1977 186’ col Hindi
d Manmohan Desai pc MKD Films
st Mrs J.M. Desai sc Prayag Raj dial Kadar Khan
lyr Anand Bakshi c Peter Pereira
m Laxmikant-Pyarelal
lp Vinod Khanna, Rishi Kapoor, Amitabh
Bachchan, Neetu Singh, Shabana Azmi,
Parveen Babi, Nirupa Roy, Jeevan, Pran,
Helen, Nadira, Pratima Devi, Madhumati

Desai’s breakthrough film started his long
collaboration with Bachchan and established
his characteristic style: a series of episodic
‘highlights’ (as the director describes them)
edited into an extravagant fantasy spectacle.
Hunted by Robert (Jeevan), the ex-convict
Kishenlal (Pran) is forced to abandon his wife
Bharati (Roy) and his three sons who get
separated by a combination of fate and villainy.
The sons grow up to become Amar (Khanna),

raised by a Hindu cop; Akbar (Kapoor), looked
after by a Muslim tailor; and Anthony
(Bachchan), sheltered by a Catholic priest. The
convoluted story has Kishenlal become a crime
boss while gangsters led by Robert and his
sidekick Zebisco interfere in the story on
various occasions to trigger more action. A
close friendship develops between the three
brothers and their separated parents before the
family is reunited. Starting with a pre-credit
sequence where, in high-angle shots, all three
heroes are seen simultaneously donating blood
for their injured mother, each of them unaware
of their relationship with the other, the plot
merely provides a formal skeleton for the
narrative spectacle. The substance of the movie
is not in its ostensible plea for religious
tolerance but in the Bachchan-dominated star
turns, esp. the famous My name is Anthony
Gonsalves song (by Kishore Kumar and
Bachchan) that has Bachchan step out of an
Easter egg, and his drunken dialogue with a
mirror reflection. The film, which on one
occasion involves divine intervention (when
their mother Bharati’s eyesight is restored),
ends with all three brothers in various disguises
(cop Amar as a one-man band, Akbar as a tailor
and Anthony as a priest) pursuing the same
villains. Bachchan speaks in a dialect
coloquially described as Bombay Hindi, a
vernacular and body language usually

associated with the city’s lumpenised
underclass. The masquerade presented by the
film helped create an autonomous cult image
for the star which, because not anchored in a
coherent narrative, could be deployed
henceforth as a brand image in disparate
contexts. The action sequences are shot rather
perfunctorily.

Avargal
aka Characters
1977 167’ b&w Tamil
d/s K. Balachander pc Kalakendra Movies
lyr Kannadasan c B.S. Lokanathan
m M.S. Vishwanathan
lp Kamalahasan, Rajnikant, Ravi Kumar,
Sujatha, Leelavathi, Kutty Padmini

Lovers Anu (Sujatha) and Bharani (Ravikumar)
separate and Anu is forced to marry Ramnath
(Rajnikant), the sadistic boss of her dying
father. After she has a child she gets a divorce
and finds a job in Madras. Her old lover
Bharani is now her neighbour and their affair is
resumed. Through all of this, she is supported
by a Malayali clerk and ventriloquist Janardan
(Kamalahasan), who also loves her. When her
former husband reappears to destroy again her
aspirations for a new life, her repentant
mother-in-law (Leelavathi) stands by her,

Kamalahasan in Avargal
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Rama Pattabhishekham (1978); he plays
five roles in Shrimad Virat Veerabrahmendra
Swamy Charitra (1984).

Dharam Veer
1977 165’ col Hindi
d Manmohan Desai pc S.S. Movietone
st J.M. Desai, Pushpa Sharma sc Prayag Raj,
K.B. Pathak dial Kadar Khan lyr Anand
Bakshi, Vithalbhai Patel c N.V. Srinivas
m Laxmikant-Pyarelal
lp Dharmendra, Jeetendra, Zeenat Aman,
Neetu Singh, Pran, Indrani Mukherjee, Jeevan,
Ranjeet, Sujit Kumar, Dev Kumar, Chand
Usmani, Pradeep Kumar

A Manmohan Desai-style fairy-tale adventure
story freely mixing elements from different film
genres and historical periods. A lone hunter
(Pran) secretly marries the maharani
(Mukherjee) of a princely state. In a scene
crying out for a psychoanalytic reading, a wild
tigress manifests herself during their wedding
night. The bride believes her husband to have
died as a result and marries a more powerful
man, a prince (P. Kumar). Before the maharani
gives birth to twin boys, her husband is killed;
his dying wish is that the boys’ parentage be
kept secret. The twins are separated: Dharam
(Dharmendra) is raised by a woodcutter while
Veer (Jeetendra) becomes the heir-apparent to
the throne. Unaware of their relationship, the
two become buddies and go through a series
of adventures. Dharam woos the haughty
princess (Aman) of a neighbouring kingdom
and Veer falls for a gypsy girl (Singh). The
maharani’s evil brother (Jeevan) provides
complications to the plot and the key action
scene, presided over by the haughty princess,
is a jousting tournament won by Dharam.
When the victorious knight is captured, Veer,
disguised as a gypsy, rescues him. The end of
the film includes a spectacular battle between
two pirate ships. The film also features a
trained hawk, which was responsible for saving
Dharam as a child and which intervenes
several times on behalf of the good guys.

Ghattashraddha
aka The Ritual
1977 144’ b&w Kannada
d/sc Girish Kasaravalli pc Suvarnagiri Films
st U.R. Ananthamurthy dial K.V. Subbanna
c S. Ramchandra m B.V. Karanth
lp Ajit Kumar, Meena Kuttappa, Ramaswamy
Iyengar, Shanta, Jagannath, Suresh, Jagadish,
Narayana Bhatt, M.D. Subba Rao, Gopala
Krishna, S.M. Shetty, Ramakrishna

Set in the 20s in a rural orthodox Brahmin
Karnataka village, Kasaravalli’s first feature tells
the story of a child widow through the eyes of
a young boy. The widowed Yamuna
(Kuttappa) lives with her father Udupa
(Iyengar), who runs a traditional scripture
school for young Brahmins. The student Nani
(Kumar), bullied by his colleagues, is protected
by Yamuna. When she becomes pregnant after
an affair with a teacher, Nani becomes a
horrified witness to her attempts to induce an
abortion and then to commit suicide. The

getting employed as her servant. In the end,
abandoned once more, she leaves to start yet
another life, this time with her mother-in-law.

Baba Taraknath
1977 159’ b&w Bengali
d Sunil Bannerjee, Baren Chatterjee
pc Sulochana Art Int. co-s/lyr Gouriprasanna
Majumdar co-s/dial Bibhuti Mukherjee
co-s Shantiranjan Ghosh Dastidar c Anil Gupta,
Jyoti Laha m Neeta Sen
lp Sandhya Roy, Biswajeet, Sulochana
Chatterjee, Gurudas Bannerjee, Sukhen Das,
Anup Kumar

Bengali hit mythological comparable with the
more famous Hindi Jai Santoshi Maa (1975).
The film addresses the shrine of Taraknath (a
version of Shiva) at Tarakeshwar, represented
by a phallic stone over which pilgrims pour
holy water. The extremely simplistically
presented conflict between religion and
science has an urban scientist (Biswajeet)
marry a devout rural belle (Sandhya Roy)
against his will. An astrologer foretells much
misfortune, which comes true when the
scientist, fed up with superstition, returns to his
experiments with snake poison and is bitten by
one of his snakes. The wife saves her husband
by undertaking a long and hazardous
pilgrimage to Tarakeshwar, where the deity
sends a snake that sucks the poison out of her
husband’s body. The film adhered to the tenets
of the communal mythological e.g. linking
religious faith and female chastity, and evoked
the popular legend of Behula and Lakhinder
from the Manasa Mangal, a legend promptly
filmed within a month of Baba Taraknath’s
success (Behula Lakhinder, 1977). Frenzied
crowds attending screenings left their footwear
outside and many poured the ritual water over
a make-believe shrine in the theatre lobby. The
film sparked a new wave of pilgrimages to the
shrine, esp. by women.

Chaani
1977 134’[M]/136’[H] col Marathi/Hindi
d/sc/p V. Shantaram pc V. Shantaram Prod.
st C.T. Khanolkar dial Vrajendra Gaud
lyr Bharat Vyas c Shivaji Sawant m Hridaynath
Mangeshkar
lp Ranjana, Sushant Ray, Yeshwant Dutt,
Premkumar, Gauri Kamat, Durga Senjit, Arvind
Deshpande

Shantaram intended the film to be part of New
Indian Cinema’s vanguard, adapting a difficult
work from the innovative contemporary
Marathi writer C.T. Khanolkar. The story,
written in 1970 and set on the Konkan coast,
features a woman born of an ‘incident’
between an Englishman and a local
fisherwoman, now only discussed as a hushed
rumour except by a boatman who loudly
curses the girl whenever he ferries his boat
across the river. Shantaram’s garish colour
photography and emphatic dialogue make the
story into a bizarre calendar-art curiosity with a
plump, blue-eyed, blonde fisherwoman
(Ranjana), a caricature of the original literary
character.

Chakradhari
aka Panduranga Mahima
1977 153’ col Telugu
d/sc V. Madhusudhana Rao pc Lakshmi Film
Combines p N.R. Anuradha Devi
dial/co-lyr Acharya Athreya
co-lyr C. Narayana Reddy c P.S. Selvaraj
m G.K. Venkatesh
lp A. Nageshwara Rao, Satyanarayana, Allu
Ramalingaiah, Vanisree, Jayapradha,
Ramaprabha, Vijayanirmala, Jayamalini,
Rajababu

Saint film featuring the Marathi poet Gora
Kumbhar (Nageshwara Rao), whose devotion
to his god causes much hardship to his wife
Lakshmi (Vanisree). It also leads to the death of
their son, whom his god, descending to earth,
brings back to life. The film included cabaret
items by Jayamalini, indicating changes in the
genre from its pre-Independence heyday.

Chilakamma Cheppindi
1977 155’ b&w Telugu
d Eranki Sharma pc Gopikrishna Int.
sc K. Balachander dial Ganesh Patro
lyr Athreya, Veturi Sundara Ramamurthy
c B.S. Lokanathan m M.S. Vishwanathan
lp Narayana Rao, Rajnikant, Lakshmi Kant,
P.L. Narayana, Sripriya, Sangeetha, Seetalatha,
Lakshmi, Hemsunder

Melodrama about a village girl in the city. The
heroine Malli (Sripriya) prompted by a fortune-
teller, sets out to seek her fortune in the city.
She is seduced by Madhu (Narayana Rao), who
quickly abandons her when she becomes
pregnant. Madhu’s man-hating sister Bharati
(Sangeetha) initially helps her, but then
abandons her when she falls in love with a
neighbour. Eventually a chastened Malli finds
happiness with Kasi (Rajanikant), a rural
simpleton who loves her. Eranki Sharma’s
debut was praised for its b&w photography
and rustic songs.

Daana Veera Shura Karna
1977 233’ col Telugu
d/s N.T. Rama Rao pc Ramakrishna Cine
Studios dial/co-lyr Kondaveeti Venkata Kavi
co-lyr C. Narayana Reddy, Dasarathi, Thirupati
Venkatakavulu c Kannappa
m M.S. Vishwanathan
lp N.T. Rama Rao, M. Satyanarayana, Rajanala,
S. Varalakshmi, B. Saroja Devi, Sharada,
Prabha, Mikkilineni, Dhulipala Sivarama Sastry,
Kanchana, Deepa, Prabhakara Reddy,
Balakrishna, K. Mukkamala

NTR’s best-known film as director is a
mammoth mythological about the life of Karna,
a character from the Mahabharata born to
Kunti, brought up among the Kauravas and
eventually killed in the great battle by Arjuna
when his chariot wheel gets stuck in the
ground. NTR plays three roles in this special-
effects-laden movie: Krishna, Duryodhana and
Karna. It was later resurrected as part of the
propaganda for NTR’s Telugu Desam Party.
After the film’s success, he directed himself in
several multiple-role mythologicals e.g. Shri
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climactic moments of the film show her
achieve the abortion, helped by an
Untouchable, to the sound and images of
drunken tribals, the terror of Nani, the guilty
schoolteacher leaving the village in the night,
and the villagers looking for Yamuna and Nani.
Udupa then imposes the ghatashraddha ritual
on his daughter: breaking a pot (a metaphor
for the womb) as an expulsion and humiliation
ritual that leaves her isolated, clad in a white
sari, banned from the village. Having thus
made amends, the old Udupa ogles a 16-year-
old girl hoping to start a new family. Although
Kasaravalli acknowledges the influence of the
Navya literary movement and Samskara
(1970), this is a major cinematic achievement:
the dark woods (where Yamuna expresses her
sexual desires and tries to kill herself by
sticking her hand into a snake’s nest) and the
harrowing, torch-lit night pierced by cries of
pain during the abortion while the villagers
obsessively bang their drums, contain more
human kindness and honesty than the glaring
sunlight exposing the rejected Yamuna in her
white sari, a desolate figure with shaven head
sitting under a tree while her only friend, a
small child, is dragged away from her.
Kasaravalli’s film was anticipated in his student
diploma featurette Avasesh (1975) where the
little Brahmin boy first appears.

Kanchana Seeta
aka Golden Seeta
1977 90’ col Malayalam
d/sc G. Aravindan p K. Ravindranathan Nair
pc General Pics st/dial C.N. Sreekantan Nair
c Shaji N. Karun m Rajeev Taranath
lp Ramadas, Venkateshwaralu, Chinna Pullaiah,
Keshav Panicker, Krishnan, Pottiah, Rangiah,
Shobha Kiran, Annapurna

Aravindan’s most enigmatic film to date is his
version of the Ramayana episode about Rama
(Ramdas) and his bride Seeta, represented here
only as aspects of nature such as the rustling of
the wind in the trees or as rain bringing
harmony where discord threatens. Derived
from Sreekantan Nair’s play and Valmiki’s epic,
the film alludes to the golden image of Seeta
which Rama sets by his side for the
Ashwamedha Yagya, the ritual sacrifice of a
horse to Agni, the god of fire. The poet Valmiki
(Panicker) is cast as a witness to the mythical
events which move him to compose the story
of Rama as an epic. The film’s epilogue shows
Rama’s last journey as he walks into the River
Saraya and becomes one with Seeta, i.e. nature.
Aravindan’s nature mysticism finds expression
in Shaji’s pellucid images prefiguring some of
the associations of nature in his later
Estheppan (1979) and Chidambaram
(1985)). The director’s most daring gesture is
his attempt to renovate the mythological as a
genre, partly by his interpretation of Seeta’s
presence but also by casting Rama Chenchus,
tribals from AP where the film was shot, as the
mythological figures.

Kissa Kursi Ka
1977 142’ col Hindi
d Amrit Nahata pc Dhwani Prakash

st/lyr Rakesh sc Shivendra Sinha m Raghunath
Seth
lp Utpal Dutt, Shabana Azmi, Chaman Bagga,
Raj Babbar, Surekha Sikri, Dinanath, Rajeshwar
Nath, Master Champalal

Gross political satire renowned mainly as a
censorship scandal during the Emergency. The
original version of the film attacking Indira
Gandhi’s rule was apparently destroyed by
Sanjay Gandhi’s men. Its fate was later linked
to the Turkman Gate carnage in Delhi as
examples of the authoritarianism of the regime.
Nahata remade the film after the Emergency
was lifted. The film has its villainous politician
(Dutt) mouthing flowery rhetoric, usually
addressing a character who stands for ‘the
people’, Janata (Azmi). After several allusions
to the Emergency, the politician rapes Janata.
Nahata, who introduced the remake, later
joined the Congress Party and disowned the
film.

Kodiyettam
aka The Ascent
1977 137’(118’) b&w Malayalam
d/s Adoor Gopalakrishnan p Kulathoor
Bhaskaran Nair pc Chitralekha Film Co-op
c Ravi Varma
lp Gopi, Lalitha, Aziz, Thikkurisi Sukumaran
Nair, Adoor Bhawani, Kaviyoor Ponnamma,
Vilasini, Susheela, Radhamani

Gopalakrishnan’s 2nd and to many his best
feature, made five years after Swayamvaram,
tells of the growth to adulthood of a wide-eyed
village simpleton, Sankarankutty (an admirable
performance by Gopi). Affectionately treated
as a fool, the man begins to come to terms with
real human relationships through an encounter
with a truck driver prone to most human
weaknesses. Sankarankutty begins to accept
that a wife (Lalitha), or indeed any woman,
should not be regarded solely as a provider of
food and comforts. The most tragic figure in
the story is the lonely widow Kamalamma
(Ponnamma) who mothers the central
character but whose life is ruined by various
exploitative relationships, and she ends up by
committing suicide. The film has an innovative
soundtrack, esp. with Kathakali drums, and
unfolds at the slow, rhythmical pace of a village
festival which provides the opening imagery of
the tale. The main character’s maturation can
be seen as a parallel to social and historical
changes in Kerala: the erosion of a matriarchal
system and the rise of a competitive world
conventionally coded as masculine, the impact
of technology and so on. Blending realism and
lyricism, the film achieved both artistic and
commercial success.

Kondura/Anugraham
aka The Boon aka Sage from the Sea aka
Manas Ka Maharshi
1977 137’[H]/136’[T] col Hindi/Telugu
d/co-sc Shyam Benegal pc Raviraj Int.
st C.T. Khanolkar’s novel Kondura (1966)
co-sc Arudra, Girish Karnad Satyadev Dubey
lyr Vasant Dev[H], Arudra[T] c Govind
Nihalani m Vanraj Bhatia

lp Anant Nag, Vanisree, Smita Patil, Venu,
Shekhar Chatterjee, Amrish Puri[H], Satyadev
Dubey, Ravu Gopala Rao[T], A.R. Krishna[T]

Benegal’s only film in the language of the
Northern AP region in which his early political
dramas (Ankur, 1973; Nishant, 1975) are
located. Continuing his interest in the politics
of rural exploitation, this is a morality tale
linking religious illusions with personal
frustrations. Adapting a mystical Marathi novel,
it tells of the Brahmin Parashuram (Nag) who
meets the sage Konduraswamy (Puri) and
receives a boon: in exchange for a vow of
celibacy he receives a root able to terminate
pregnancies. Parashuram’s wife (Vanisree)
reluctantly goes along with her husband’s new
convictions and soon he becomes known as a
holy man. In his dreams, the ‘holy man’ covets
the daughter-in-law of a rich scoundrel and,
mistakenly assuming that the scoundrel
impregnated her, Parashuram administers the
abortive root to the woman with disastrous
results. Disillusioned, Parashuram realises his
asceticism was an act of naivety and he
proceeds to rape his own wife who then
commits suicide. The Telugu version ended
with a voice-over instructing the audience to
consider the implications of the story. The
original novel, set in the culturally primitive
Konkan, uses its central mythic narrative to
create different states of perception so that the
viewer is constantly asked to interrogate the
protagonist’s experiences, leaving open the
question of whether the frustrated and
exploited Parashuram Tatya ever really saw
what he says he saw. The film sidesteps this
level of complexity and settles for a more
standard political critique of feudalism.

Kulavadhu
1977 148’ col Gujarati
d Krishnakant pc Chitrakala Mandir s Gulshan
Nanda dial Harin Mehta lyr Barkat Virani, Kanti
Ashok, Manubhai Gadhvi c Aloke Dasgupta
m Kalyanji-Anandji
lp Asha Parekh, Navin Nischol, Rita Bhaduri,
Kiran Kumar, Champsibhai Nagda, Dulari,
Agha, Saroj Oza, Dinu Trivedi

Pioneering melodrama in a cinema dominated
by quasi-historicals and folk legends. The rich
but unfortunate Chandan (Parekh) suffers for
previous sexual misdemeanours when she
marries Anil (Nischol). A flashback introduces
the cruel Pankaj who has an affair with both
Chandan and her sister-in-law Bindu. When
Bindu becomes pregnant, Chandan offers to
sacrifice herself. Eventually she kills Pankaj and
goes to jail. Her magnanimous husband
forgives her. The film belonged to Hindi star
Asha Parekh in one of her infrequent
appearances in her native Gujarati language.

Mukti Chai
1977 55’ b&w Bengali
d/p Utpalendu Chakraborty c Sanjay
Brahma, Shekhar Tarafdar

Chakraborty’s debut was a strident
denunciation of the Indian State from a

1977



433

CPI(ML) position. It argued that the laws of the
colonial regime, against which India’s
nationalists fought their freedom struggle, were
then duplicated by the Indian State,
culminating in the Emergency and its MISA
(Maintenance of Internal Security Act)
ordinance. Along with Patwardhan’s and
Gautam Ghose’s early films, this is one of the
major documentaries to emerge from the
Emergency experience.

Nagarhole
1977 170’ col Kannada
d/sc S.V. Rajendra Singh pc Mahatma Prod.
st/dial H.V. Subba Rao lyr Udayashankar
m Satyam
lp Vishnuvardhan, Bharati, Shivaram,
Ambarish, B.V. Radha, Uma Sivakumar,
Sundarkrishna Urs

Enormously popular children’s film by a
director best known for violent cop movies.
Madhu (Bharati) takes four children, including
her son, to visit the Nagarhole wildlife
sanctuary. Her son is killed by a tiger, but her
husband, believed dead but in fact captured by
tribals, resurfaces and saves the other children.

Oka Oorie Katha
aka The Outsiders, aka Story of a Village
1977 116’ col Telugu
d/co-sc Mrinal Sen p A. Parandhama Reddy
pc Chandrodaya Art co-sc Mohit Chattopadhyay
st Munshi Premchand’s Kafan (The Shroud)
dial Veerendranath lyr Devulapalli Krishna
Sastry c K.K. Mahajan m Vijay Raghava Rao
lp M.V. Vasudeva Rao, G. Narayana Rao,
Mamata Shankar, Pradeep Kumar,
A.R. Krishna, Krishnamurthy, Kondala Rao,
Rama Devi, Siddapa Naidu, Lakshmi Devdas,
D. Ramgopal, C. Ramesh, Vijayalakshmi

After the masterful Mrigaya (1976), Sen’s first
Telugu film continues exploring the
contradictions of resistance. Set in UP by
Premchand but shifted to Telangana for the
film, the story tells of old Venkaiah (Vasudeva
Rao), an obstinate eccentric fighting social
oppression through determined indolence,
and his son Kistaia (Narayana Rao) who
follows in his father’s footsteps. However,
their individual resistance depends on the
backbreaking work of the son’s wife Nilamma
(Shankar) who desperately tries to achieve a
more civilised lifestyle. The sterility of the two
men’s rebellion is cruelly demonstrated when
they refuse to help the pregnant Nilamma
when her labour goes wrong and she is left to
die in agony. Convinced they are right in
rejecting society but unable to comprehend
the import of their own actions, the two men
sink into demented fantasies. The film
replaces the end of the original story, where
they spend their money drinking in a bar, with
a more rhetorical style featuring the father-in-
law’s soliloquy, the image of the dead woman,
and a song about how only fools toil in the
fields while the rich reap the harvest.
Premchand’s cruellest story was adapted by
the playwright Chattopadhyay and the
dialogue was translated into a widely
understood, non-dialect Telugu. Sen
acknowledged the help of a local political
activist, Krishnamurthy, in adapting the film to
its regional setting. The film is dominated by
the savage performance of Vasudeva Rao,
chosen by Sen after seeing him in Karanth’s
Chomana Dudi (1975), ‘for his coiled
energy, sarcasm and fury’. The work
prompted several New Indian Cinema
directors from other languages to work in
Telugu since that region’s displaced peasantry
and absentee landlordism adhered to the
stereotypes of 70s ruralist political films about
feudal oppression: cf. Benegal’s Kondura

(also 1977), Raveendran’s Harijan (1979) and
Gautam Ghose’s Maabhoomi (1979),
continuing the local trend of e.g.
Bhoomikosam (1974) and Tharam Marindi
(1977).

Pathinaru Vayathinile
aka 16 Vayathiniley aka Sweet 16
1977 139’ col Tamil
d/s Bharathirajaa pc Shri Amman Creations
p S.A. Rajakannu dial P. Kalaimani
lyr Kannadasan, Alangudi Somu, Gangai
Amaran c P.S. Niwas m Ilaiyaraja
lp Kamalahasan, Rajnikant, Shabir Ahmed,
Raghunath, Goundamani, Isaac Senapathi,
S.V. Subbaiah, Balagiri, Sridevi, Kanthimathi,
Gemini Rajeshwari

Sometimes considered the second film (after
Annakkili, 1976) to take the Tamil cinema out
of the studio, Bharathirajaa’s debut is a love
story in which a young maiden, Mayil (Sridevi),
has fantasies about marrying a fashionable
urban youth. Her dreams are shattered when
the village idiot Sappani (Kamalahasan) she
marries rescues her from the local bully
Parattayan (Rajnikant). Unfortunately he kills
the bully and has to go to jail but she will wait
for him. The musical established Sridevi as a
major Tamil star.

Ram Ram Gangaram
1977 160’ col Marathi
d/p/co-lyr Dada Kondke pc Dada Kondke
Prod. s/co-lyr Rajesh Majumdar c Arvind Laad
m Ram-Lakshman
lp Dada Kondke, Ashok Saraf, Usha Chavan,
Dhumal, Anjana, Ratnamala, Master Bhagwan

Gangaram (Kondke) becomes a millionaire
after the death of a rich uncle and leaves his
village to go to Bombay where he has to face
his uncle’s corrupt manager and his gullible,
illiterate mother. Disillusioned, he gives up his
wealth and returns to the village and to his
lover Gangi (Chavan). Kondke’s film had a
censorship problem apparently because the
original version (entitled Gangaram Vis Kalmi)
referred to Indira Gandhi’s Twenty-point
Economic Programme during the Emergency,
and the film itself was intended as a political
satire. A partially re-edited version was
released under this new title. Kondke’s style,
however, remains intact, including the song
Gangu tarunya tuzha befaam jasa ishkacha
atom bomb.

Sandhya Raag
aka The Evening Song
1977 159’ b&w Assamese
d/p/s/co-m Bhabendranath Saikia
c Indukalpa Hazarika co-m Ramen Choudhury,
Indreshwar Sharma, Prabhat Sharma
lp Runu Devi, Arun Sharma, Maya Barua, Ishan
Barua, Aarti Barua, Kashmri Saikia, Purnima
Pathak, Ananda Mohan Bhagwati

Saikia’s debut reveals a remarkable sense for
realist, ethnographic detail in this unusually
complex treatment of the cultural tensionsMamata Shankar in Oka Oorie Katha
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between an impoverished village and a
modern city. The two daughters of the
widowed Putali go to the city as domestic
servants in two upper-class households. The
elder sister, Charu, is treated like a member of
the family and gets used to the urban lifestyle.
The younger sister, Taru, has to ward off the
amorous advances of her employer’s son.
When the sisters are of marriagable age, they
return to their village but are unable to adjust
to the poor and restricted life in the village.
Charu agrees to marry her former employer’s
chauffeur even though he is sexually impotent.
Her mother and sister join her in the city.

Seeta Geeta Datithe
1977 140’ b&w Telugu
d/sc C.V. Sridhar pc C.P.R. Prod.
st Balamurugan dial Ganesh Patro lyr Acharya
Athreya, Arudra, Veturi Sundara Ramamurthy
c Balakrishnan m K.V. Mahadevan
lp Sridhar, Chakrapani, Gavaraju, Kavitha,
Bhawani, Nirmala, Y. Vijaya, Potti Prasad, Ravi
Kondala Rao, Jayamalini, Jyothilakshmi

Marital infidelity drama regarded as an art-
house film. Ravi is more interested in literary
debate with his friends than in his wife Seeta.
Their friends Deepa and Venu also have marital
difficulties. Venu draws near to Seeta and both
husbands suspect each other of sleeping with
the other’s wife.

Shatranj Ke Khiladi
aka The Chess Players
1977 129’(124’) col Urdu
d/sc/m Satyajit Ray p Suresh Jindal pc Devki
Chitra st Premchand c Soumendu Roy
lp Sanjeev Kumar, Saeed Jaffrey, Amjad Khan,
Richard Attenborough, Shabana Azmi, Farida
Jalal, Veena, David Abraham, Victor Bannerjee,
Farouque Sheikh, Tom Alter, Lila Mishra, Barry
John, Samarth Narain, Bhudo Advani

Ray’s so-called Hindi debut (in fact, it is in
Urdu with some English dialogue) is set in 1856
at the court of Wajid Ali Shah in Lucknow, the
capital of Oudh. It features two parallel
narratives: the first, based on Premchand’s
short story, shows the interminable games of
chess played by two hookah-smoking
zamindars, Mir Roshan Ali (Jaffrey) and Mirza
Sajjad Ali (S. Kumar); the other dramatises the
conflict between Wajid Ali Shah (A. Khan) and
General James Outram (Attenborough) who
represents Lord Dalhousie’s treacherously
implemented annexation policies. Wajid Ali,
shown as a politically weak and effete figure
who stimulated the revival of the Kathak
classical dance and the musical Raas-leela (cf.
Indrasabha, 1932), in the end surrenders to
the British without a fight. The colourful period
drama about colonialism and indigenous
culture begins with an animated cartoon (with
Amitabh Bachchan’s voice) about the British
annexation policy, and ends with the apolitical
duo playing chess in the wilderness - since
they can get no peace at home - fighting with
each other while the British army marches into
their capital. Although he cast major Hindi
stars, Ray’s film was refused a normal

commercial release by local distributors
because of the director’s Calcutta art-house
reputation.

Swami
1977 129’ col Hindi
d/sc Basu Chatterjee p Jaya Chakraborty
pc Jaya Sarathy Combine st Saratchandra
Chatterjee’s novel (1918) dial Manu Bhandari
lyr Amit Khanna c K.K. Mahajan m Rajesh
Roshan
lp Girish Karnad, Shabana Azmi, Vikram,
Dhiraj Kumar, Shashikala, Utpal Dutt

Chatterjee extends his usual middle-class
romances into a more jaundiced view of
marriage based on a novel by the Bengali
fountainhead of reformist writing,
Saratchandra. Saudamini (Azmi) is a pampered
girl until she is forced to marry the widower
Ghanshyam (Karnad) and move into his large
household. Saudamini cannot cope with her
husband’s overbearing and greedy stepmother
and pines after the man she really loved and
had to abandon, Narendra (Vikram). Although
she resents the husband imposed on her by
custom, she gradually discovers that
Ghanshyam is a tolerant, wise and progressive
man. In the end, she prefers to stay with
Ghanshyam rather than to leave with her
former suitor, and so the wisdom of ‘traditional’
conventions is affirmed.

Tharam Marindi
1977 143’ b&w Telugu
d/sc Singeetham Srinivasa Rao
pc Vishwabharati Movies st Madireddy
Sulochana dial C.S. Rao lyr Sri Sri, Kopalle
Sivaram c Balu Mahendra m G.K. Venkatesh
lp Sridhar, G.S.R. Murthy, Dasarathi, Prasadrao,
G. Satyanarayana, M. Panchanadam,
Lakshmikant, Pradeep, Pallavi, Shobha,
Rajakumari, Seethalatha, Satyavati, Sudha,
Lakshmamma

Realist melodrama. An old man has his
daughter Chenna (Shobha) married to an aged
drunkard because of a promised dowry. The
old man’s progressive son opposes this ‘trade’
and further defies his father by marrying
Parvati. The son has to set up house in the
Harijan section of the village and is forced to
become involved in corrupt village politics.
Along with T. Madhava Rao’s Chillara Devullu
(1975) and B.S. Narayana’s Voorummadi
Brathukulu (1976), which also address rural
Telangana politics, this film constitutes a
current of realist New Telugu cinema.

Agni
aka Fire aka Anger which Burns
1978 117’ b&w Malayalam
d/s C. Radhakrishnan p P.M.K. Babu, Hassan
pc Sheeba Arts lyr Shakuntala c U. Rajagopal
m A.T. Oomer
lp Madhu, Vidhubala, Balan K. Nair, Bahadur,
Vilasini, Abu Baker, Manavalan Joseph, Shanta
Devi, Master Suku

The novelist Radhakrishnan (cf. Ottayadi

Paathakal, 1990) used one of his own novels
for his directorial debut telling of a headstrong
butcher, Moosa (Nair, in one of his most
impressive roles), whose daughter Amina
(Vidhubala) elopes with Suleman (Madhu), a
man accused of parricide. The butcher
furiously pursues the lovers but he eventually
realises his now-pregnant daughter’s strength
of feeling and blesses the couple.

Akbar Saleem Anarkali
1978 139’ col Telugu
d/s N.T. Rama Rao pc Tarakarama Films
dial/lyr C. Narayana Reddy m C. Ramchandra
lp N.T. Rama Rao, Gummadi Venkateshwara
Rao, Jamuna, Deepa, Madhavi, Sridhar,
Chalapathi Rao

In a rare departure from the mythologicals he
directed at Tarakarama, NTR’s big-budget
Mughal historical retells the often-filmed love
story between Prince Salim and the slave girl
Anarkali. This version ends with both Salim
and Anarkali being saved when the court
singer Tansen persuades Akbar (NTR) to
forgive the lovers. The film marks the belated
entry into Telugu by the Hindi/Marathi
composer C. Ramchandra with hit songs like
Reyi agiponi and Vela eringa doravunte,
echoes his own memorable score for
Filmistan’s Anarkali (1953) over two decades
previously. The film recalls Muddu Krishna’s
stage version of the story which was also NTR’s
first theatrical success in the early 40s.

Arvind Desai Ki Ajeeb Dastaan
aka The Strange Fate of Arvind Desai
1978 118’ col Hindi
d/co-s Saeed Akhtar Mirza pc Yukt Film Coop
co-s/co-dial Cyrus Mistry co-dial Vijay
Tendulkar c Virendra Saini m Bhaskar
Chandavarkar
lp Dilip Dhawan, Anjali Paingankar, Shriram
Lagoo, Om Puri, Sulabha Deshpande, Rohini
Hattangadi

Mirza’s first and most experimental feature tries
to elaborate its own political film language. The
somewhat wimpish young Arvind Desai
(Dhawan), the son of a businessman (Lagoo),
occasionally dates the company’s secretary
(Paingankar) and discusses politics and art with
a Marxist colleague (Puri). However, the film
constantly juxtaposes Desai’s views with other
information: e.g. his views on his sister’s
marriage are contrasted with his acquiescence
in an arranged marriage; when luxurious
carpets are hung in the family’s shop, the film
shows the weavers who made the carpets.
Critic Bikram Singh suggested influences of
Antonioni, Ben Barka’s politics and, for the
epilogue (summing up and placing the central
character), La hora de los hornos (1967). This
was the second and last film by the Yukt Co-
op, a group started by FTII film-makers and
technicians (Ghashiram Kotwal, 1976).

Ashwathama
aka Wandering Soul
1978 121’ b&w Malayalam
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d K.R. Mohanan p P.T.K. Mohammed
pc Mohan Mohammed Films sc P. Raman Nair
st/dial Madampu Kunjukuttan from his own
novel c Madhu Ambat m A. Anantha
Padmanabhan
lp Madampu Kunjukuttan, Vidhubala, Vatsala,
Ravi Menon, Savitri, Kuthulli, M.S. Valliattan

A contemporary fable about a man who is
cursed to live on earth for 3000 years like
Ashwathama in the Mahabharata. He lives as a
teacher, Kunjuni (played by the author of the
original novel, Kunjukuttan) and finds himself
so frustrated by the prevailing customs and
orthodoxies in his milieu that he becomes an
alcoholic and begins to lead a dissolute life.
Trying to reform and to become like ‘other
people’, the respected scholar marries but his
virtuous wife (Savitri) turns out to be an
epileptic and the man returns to his wayward
behaviour, which means mostly drinking
himself into a stupor. In addition, the woman
he originally loved (Vidhubala) finds herself
with a broken marriage and discovers she has
cancer. Ambat uses diffused lighting in keeping
with the mood of the characters who feel torn
in a changing world.

Aval Appadithan
aka She Is Like That
1978 114’ b&w Tamil
d/st/co-sc C. Rudraiah p Ragamanjari pc Kumar
Arts dial Vannanilavan, Somasundareshwar
lyr Kannadasan, Gangai Amaran c Nallusamy,
Gnanasekharan m Ilaiyaraja
lp Kamalahasan, Rajnikant, Sripriya,
Sivachandran, Indrani, S.R. Rajkumari, Nalini

A cautionary tale about an independently
minded woman, Manju (Sripriya), who works
in advertising for a male chauvinist boss
(Rajnikant). Weary of men, she keeps her
distance from her sensitive boyfriend Arun
(Kamalahasan), who makes vox-pop
documentaries. Arun eventually accepts an
arranged marriage and Manju declares her love
for him when it is too late. The film leaves her a
lonely figure on Madras’s Marina beach. The
collaboration between modernist writer
Vannanilavan and Rudraiah, a graduate from
the Madras Film Institute, is an early
engagement with the ‘independent woman’
motif in South India. The music and the fluid
narrative style mixes flashbacks with vox-pop
(students and women workers interviewed
about the status of women) and glossy
pictorialism. Godard’s Deux ou troix choses
que je sais d’elle (1966) could be a distant
ancestor of this film.

Chithegu Chinthe
aka The Restless Corpse
1978 129’ col Kannada
d M.S Sathyu p G.N. Lakshmipathy pc Savan
Movies s N. Rama Swamy, Javed Siddiqui
c Ashok Gunjal m B.G. Ramanath, Prabhakar
Badri, G.K. Venkatesh
lp C.R. Simha, Shivaram, MacMohan, Manjula,
Paula Lindsay, Ram Prakash, Padma Shri, Uma
Sivakumar

A crazy comedy using the conventions of
mainstream Hindi cinema and set on a mythical

island, Gajadweepa. The plot features crooked
politicians and revolves around a gangster,
Thimmaya alias T.K., ensconced in a home for
the blind to cover up his criminal activities, and
a popular film star Gajasimha (Simha). The star
keeps escaping the traps set for him and
becomes a successful politician. Good guys
Avinash, a karate expert, and Mary (Lindsay), a
foreign secret agent, take on the villains.
Director Sathyu, better known for his poignant
Partition drama Garam Hawa (1973), uses an
idiom associated mainly with his stage career at
IPTA.

Dooratwa
aka Distance
1978 96’ b&w Bengali
d//p/sc Buddadhev Dasgupta st Sirsendu
Mukherjee c Ranajit Roy m Ain Rasheed Khan,
Mahmud Mirza
lp Mamata Shankar, Pradip Mukherjee, Bijon
Bhattacharya, Niranjan Ray, Snigdha
Bannerjee, Provosh Sarkar

Dasgupta’s feature debut is a story about a
young man’s growth into maturity. A Calcutta
college teacher and former revolutionary of
the late 60s generation, Mondar
(P. Mukherjee), marries a young woman,
Anjali (Shankar). When the former rebel
learns that Anjali is a single mother, he leaves
her. He also refuses shelter to a Naxalite on
the run. The lonely teacher forms a
relationship with a working-class woman and
her insane mother, but class differences
prevent this from going any further. In the
end, he finds that the woman he rejected is
mature enough to accept him as a friend and
their relationship shows renewed promise as
he tries to shed his prejudices. The film
continued the Bengali cinema’s fascination

with the Naxalite uprising of the late 60s and
70s, often using symbolic imagery as in the
opening shot of a newly paved VIP road and
the commentary linking the annihilation of
‘troublemakers’ with the ‘beautification’ of the
city. The film recalled aspects of Ray’s 70s
Calcutta films in its extensive use of silence
and its consistently lyrical emphasis on the
protagonist’s subjectivity.

Gaman
aka Going
1978 119’ col Hindi
d/p/s Muzaffar Ali pc Integrated Film
dial Hriday Lani lyr Makhdoom Mohiyuddin,
Shahryar c Nadeem Khan m Jaidev
lp Farouque Shaikh, Smita Patil, Geeta
Siddharth, Jalal Agha, Devi Mishra, Nana
Patekar, Arun Bhuthnath, Amir Bano,
Hameed, Sulabha Deshpande, Arvind
Deshpande, Nitin Sethi

The uneducated and landless Ghulam Hussain
(Shaikh) leaves his wife Khairun (Patil) in his
native village in UP to go to Bombay in search
of work. He becomes a cab driver and the film
intercuts his struggles in the city with those of
his wife while she awaits his infrequent letters
and remittances. The film’s best moments are in
the sequences with the close-knit group of
cabbies who operate a kind of subterranean
jungle-telegraph. Muzaffar Ali’s FFC-sponsored
debut features a typical and characteristically
sensitive Smita Patil performance as a rural
belle.

Ganadevata
aka The People
1978 172’ col Bengali

(From left) Madhabi Mukherjee, Sandhya Roy, Soumitra Chatterjee and Sumitra Mukherjee in
Ganadevata
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ruthless, [c]ertainly the most ferocious character
that I have created’.

Junoon
aka The Obsession aka Possessed aka A Flight of
Pigeons
1978 141’ col Hindi
d/sc Shyam Benegal p Shashi Kapoor
pc Film Valas st Ruskin Bond’s short story A
Flight of Pigeons dial Satyadev Dubey, Ismat
Chughtai lyr Yogesh Praveen, Jigar
Muradabadi, Amir Khusro, Sant Kabir
c Govind Nihalani m Vanraj Bhatia, Kaushik
lp Shashi Kapoor, Shabana Azmi, Jennifer
Kendall, Naseeruddin Shah, Kulbhushan
Kharbanda, Jalal Agha, Benjamin Gilani, Tom
Alter, Pearl Padamsee, Nafisa Ali, Ismat
Chughtai, Geoffrey Kendall, Deepti Naval

Shashi Kapoor’s debut as producer is set at the
time of the 1857 ‘Mutiny’ and weaves a
passionate love story into the historical fresco.
Javed Khan (Shashi Kapoor) is a Pathan whose
wife (Azmi) has not yet borne a child. Javed
falls madly in love with a half-caste Anglo-
Indian girl, Ruth Labadoor (Nafisa Ali), who
lives with her mother (Jennifer Kendall). After
Javed’s brother-in-law (Shah) and a band of
mutineers attack and massacre the English
garrison, Javed takes the women under his
protection. Marriage with Ruth is impossible
because Javed’s family objects to the ‘English’
woman becoming Javed’s second wife. The
irony is that the Labadoor family represents the
Raj to the Indians even though they are equally
suspect in the British milieu. In the end, Javed
is killed and Ruth returns to Britain where she
dies an old maid. The film touches on the
complex relationships between people from
three different religions (Muslim, Hindu and
Christian) and from different classes as well as
ethnic groups. The story opens strongly with
an entranced fakir overwhelming his audience
with his vision of love and war, but this is
quickly overcome with acting styles that are
either ‘passionate’ and loud (Shah, Kapoor) or
standing still with backlit profiles (Ali, but also
the older women). Although the film claimed
to offer the first authentic depiction of the
‘Mutiny’ (e.g. every formal, well-drilled attack
ends in bloody chaos), it sidesteps any
engagement with the issues underpinning what
is often described as the first Indian war of
independence and opts for a colonial-sexual
fantasy instead.

Kaadu Kudure
aka The Wild Horse
1978 117’ col Kannada
d/st/co-lyr Chandrasekhar Kambhar
pc Wheel Prod. sc Shama Zaidi co-lyr M.N.
Bangalore c Sundarnath Suvarna m Bhaskar
Chandavarkar
lp Manu, Benglori, Mariappa, Krishnappa,
Narayana, Ramchandra, Silpa, Swarnamma,
Sundarashri, Maithili, Malati Rao, Shashikala

Folklorist Kambhar’s remarkable debut feature,
adapting Lorca’s House of Bernarda Alba into a
surrealist fable. The film tells, through
extensive use of verse, the story of Huligonda

d/co-sc/co-lyr Tarun Majumdar pc West
Bengal Govt st/co-lyr Tarashankar Bannerjee
from his novel (1942) co-sc Rajen Tarafdar
co-lyr Pulak Bandyopadhyay, Mukul Dutta,
Gangacharan Sarkar c Shakti Bannerjee
m Hemanta Mukherjee
lp Soumitra Chatterjee, Sandhya Roy,
Madhabi Mukherjee, Samit Bhanja, Ajitesh
Bannerjee, Anup Kumar Das, Debraj Roy, Robi
Ghosh, Purnima Devi, Sumitra Mukherjee

This adaptation of Bannerjee’s main novel is
Majumdar’s most ambitious film. Set in pre-
WW2 rural Bengal, it chronicles the revolution
incited by two villagers, a blacksmith and a
tanner, who refuse to work on the traditionally
established rates of barter. A rapacious village
landlord, a radicalised schoolteacher
(Chatterjee), a revolutionary sought by the
British and a group of corrupt policemen lead a
large ensemble of characters in a film whose
political message is made to order for its
sponsors.

Gorantha Deepam
1978 154’ col Telugu
d Bapu pc Chitrakalpana Films st Nerella
Ramalakshmi sc Mullapudi Venkatramana
lyr C. Narayana Reddy, Arudra, Dasarathi
c Ishan Arya m K.V. Mahadevan
lp Sridhar, Mohan Babu, Ravu Gopala Rao,
T.L. Kantha Rao, Allu Ramalingaiah, Vanisree,
Suryakantam, G. Varalakshmi

Telugu melodrama about feudal marital life.
The young bride Padmavati (Vanisree, in one
of her best-known performances) is sent to her
new home with injunctions to regard her
husband as father, god, teacher and so on and
always to ‘earn’ her keep. What she finds is an
exploitative mother-in-law, an uncaring
husband and a family friend who tries to rape
her. However, her exemplary virtuousness
eventually transforms everyone.

Grahana
aka The Eclipse
1978 121’ b&w Kannada
d/co-s T.S. Nagabharana p D. Sivaram,
D. Venkatesh, D. Rame Gowda pc Harsha Pics
co-s T.S. Ranga st Kodalli Shivaram
c S. Ramchandra m Vijayabhaskar
lp Anand Paricharan, G.K. Govinda Rao,
Venkatramane Gowda, S.N. Rotti, B.S. Achar,
Katte Ramchandra, Shobha Jyoti, Malati Rao

Nagabharana’s first feature is a critique of the
caste system and of ‘traditional’ mores (cf.
Samskara, 1970). The story is based on the
Hebbaramma Festival celebrated in some
Karnataka districts where Nagabharana shot
the film on location (after bribing the local high
priest to obtain permission). The plot concerns
an annual village ritual in which a small
number of Untouchables are selected to be
Brahmins, for two weeks only, provided they
mortify themselves throughout this period,
often in extremely cruel fashion, as a kind of
purification ceremony performed by ritual
scapegoats. One of the scapegoats dies as a
result and his body cannot be buried by

members of either caste. The village headman’s
son, Puttuswamy, calls in the police who
remove the corpse. Puttuswamy then lives with
the Harijans for a while. Since this infringes the
rules of the ritual and of caste behaviour, the
headman commits suicide. In spite of these
traumas, the next year’s ritual goes ahead with
the full participation of all villagers. However,
the rebellious Puttuswamy joins the selected
Harijans in the temple and tries to prevent the
ritual. The Harijans throw him out to the angry
Brahmin crowd and he is beaten to death.
Girish Kasaravalli, who assisted on this film
while still an FTII student, apparently directed
most of it.

Jagan Mohini
1978 163’ col Telugu
d/p/st/sc B. Vittalacharya pc Vittal Prod.
dial G. Krishnamurthy, Karpoorapu Anjaneyulu
lyr C. Narayana Reddy, Duttaluri Ramarao
c H.S. Venu m Vijaya Krishnamurthy
lp Narasimhraju, Prabha, Jayamalini,
Vijayalakshmi, Sarathi, Dhoolipala, Savitri, A.
Satyanarayana, Bhoosarapu, Jayavani, Attili
Lakshmi, Varanasi, K. Mukkamala,
Balkrishna, Jayachandran, Anita

In a year marked by spectacular flops (e.g.
V.B. Rajendra Prasad’s gangster movie
Ramakrishnulu with megastars NTR and
A. Nageshwara Rao), the surprise Telugu hit
was this mid-budget ghost film. A woman
betrayed by a king reappears in his next life as
a ghost (the cabaret dancer Jayamalini) intent
on possessing him. On the advice of a priest,
the king marries a pious woman who matches
her devotional prowess against the ghost’s
seductions and wins.

Joi Baba Felunath
aka The Elephant God
1978 112’ col Bengali
d/s/m Satyajit Ray p R.D. Bansal pc R.D.B.
c Soumendu Roy
lp Soumitra Chatterjee, Santosh Dutta,
Siddhartha Chatterjee, Utpal Dutt, Jit Bose,
Haradhan Bannerjee, Bimal Chatterjee, Biplab
Chatterjee, Satya Bannerjee, Moloy Roy,
Santosh Sinha, Manu Mukherjee, Indubhushan
Gujral, Kamu Mukherjee

Following on from Sonar Kella (1974), here
the trio of detective Feluda (Soumitra
Chatterjee), his sidekick Topse (Siddhartha
Chatterjee) and thriller writer Jatayu (Dutta)
become involved in a grimmer story set in the
Bengali quarter of the holy city of Benares.
Feluda, on holiday, is hired to track down a
stolen gold statuette of Ganesh, the elephant
god, harbinger of good fortune and
worshipped by the mercantile middle class.
Feluda finally gets the villains: the evil
Maganlal Meghraj (Dutt), a Marwari
businessman and smuggler, and his employer
in crime, the yogic godman Machli Baba (Manu
Mukherjee). With less action than Sonar Kella
and more direct confrontation between the
good and evil, the film’s main departure from
Ray’s earlier children’s movies is the portrait of
the villain who Ray described as ‘polished and
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(Manu), a handsome youth who falls in love
with the youngest daughter of a village chief.
To marry her he first has to break in the chief’s
wild horse. Having done that, the chief tricks
him into marrying, not the girl he loves, but her
ugly elder sister. He is virtually trapped in the
household, representing different kinds of
freedom for each of the three sisters and their
formidable mother. When the youngest sister is
to be married off to a loutish youth, she
decides to elope with Huligonda. They sit
astride the wild horse, which refuses to move,
and are shot dead by the mother.

Kallol
aka Kollol aka The Wave
1978 94’ b&w Assamese
d/s Atul Bordoloi pc Gati Chitra lyr/m Rudra
Barua c Nalin Duara
lp Chandra N. Barua, Lachit Phukan, Bishnu
Khargharia, Bina Saikia, Muhidhar Gohain,
Ranen Saha, Bharat Rajkhowa, Pratima
Mahanta, Moihuddin Ahmed

Revolutionary, symbol-laden film about class
conflict in a feudal fishing community. When
the fishermen fail to capture a giant shark, the
local landlord Anangaprasad Choudhury
(Barua), who claims most of the fishermen’s
catch for himself, is enraged, esp. when a
defiant youth, Mani (Phukan), sets out to catch
the fish by himself. Eventually the youth leads
a rebellion against the landlord. The wordy film
was playwright Bordoloi’s first independent
movie.

Mannu
aka The Soil
1978 134’ col Malayalam
d K.G. George pc Susmitha Prod.
s/lyr Dr M.K. Pavithran c K. Ramchandra Babu
m A.T. Oomer
lp Soman, Sharada, P.K. Abraham, Adoor
Bhasi, Kuthiravattom Pappu, Nellikode
Bhaskaran, Nilambur Balan, Sukumaran,
Mallika, Shanta Devi

George returned to the idiom of his mentor,
Kariat, in this strident feudal melodrama of
greed and superstition. The poor Damu
(Soman) gets into a legal fight, supported by a
CPI activist (Bhaskaran), with the rapacious
landlord Krishnan Nair (Abraham) over
tenancy rights. The matter takes a religious turn
when the landlord announces his decision to
build a temple on Damu’s land. Damu kills the
landlord and goes into hiding. The film shifts
the moral dilemma to the son of the landlord
(Sukumaran), a patriotic army officer who has
to decide whether to continue the ancestral
dispute: the officer makes peace with Damu
and his wife (Sharada).

Maro Charithra
1978 169’ b&w Telugu
d/s K. Balachander pc Andal Prod. p Rama
Arangannal dial Ganesh Patro lyr Acharya
Athreya c B.S. Lokanathan m M.S. Vishwanathan
lp Kamalahasan, Saritha, Jayavijaya,

Shyamala, Madhavi, Saroja, Ramanamurthy,
P.L. Narayana, Adams, Krishna Chaitanya,
Bhaskara Raju, Janardana Rao, Meera Rani,
Dhum

Tamil director Balachander’s Telugu film is a
love story between a Tamil man Balu
(Kamalahasan) and a Telugu woman Swapna
(Saritha). Their families interfere and ask them
to remain separate for a whole year.
Balachander remade the film for L.V. Prasad in
Hindi, Ek Duuje Ke Liye (1981), again starring
Kamalahasan.

Mullum Malarum
aka A Thorn and a Flower
1978 143’ col Tamil
d/s J. Mahendran pc Ananthi Films st Uma
Chandran lyr Kannadasan, Panchu
Arunachalam, Gangai Amaran m Ilaiyaraja
lp Rajnikant, Sarath Babu, Fatafat Jayalakshmi,
Shobha

Echoing Pasamalar (1961), the successful
playwright and director Mahendran’s debut
feature provides a low-key version of the
orphaned brother and sister theme. The short-
tempered Kali (Rajnikant) is a worker at a
power station and possessively protects his
sister Valli (Shobha). In a clash with the new
engineer, Kumaran (Babu), he is fired, gets
drunk and loses his hand in an accident.
Encouraged by Kali’s wife Manga
(Jayalakshmi), Kumaran forms a relationship
with Kali’s sister and Kali eventually matures
enough to realise he cannot monopolise her for
ever.

Muqaddar Ka Sikandar
1978 189’ col Hindi
d/p/co-lyr Prakash Mehra pc Prakash Mehra
Prod. st Lakshmikant Sharma sc Vijay Kaul
dial Kadar Khan co-lyr Anjaan c N. Satyen
m Kalyanji-Anandji
lp Amitabh Bachchan, Raakhee, Vinod
Khanna, Rekha, Amjad Khan, Shriram Lagoo,
R.P. Sethi, Madhu Malini, Nirupa Roy, Kadar
Khan

Bachchan reprises his typical persona of the
doomed loner with a mother fixation living and
fighting in an urban jungle. A homeless urchin,
he receives his name, Sikandar, from his foster-
mother (N. Roy). He is raised to be a servant of
Kaamna (Raakhee), with whom he falls in love,
but her father Ramanath (Lagoo) accuses him
of theft and he is cast out. Sikandar befriends a
lawyer, Vikas (Khanna), which presents him
with a second parental figure and a new
responsibility: to ensure Vikas’s happiness.
Vikas falls in love with Kaamna, pre-empting
Sikandar’s own declaration of love when he
goes to find her. Forewarned by the suicide of
the only other woman in his life, the prostitute
Zohra (Rekha), Sikandar arranges Vikas’s
marriage to Kaamna before he dies at the
hands of the villain Bilawal (Amjad Khan), a
former lover of Zohra. In spite of the film’s
aesthetic shortcomings, with rapid and jumpy
editing usually to cover up limitations in the

shooting, the story’s rootedness in Bombay and
Bachchan’s extraordinary performance
confirmed him as the icon of Bombay’s
industrialised lumpen proletariat.

Ondanondu Kaladalli
aka Once Upon A Time
1978 154’ col Kannada
d/co-s Girish Karnad p G.N. Lakshmipathy,
K.N. Narayan pc L.N. Combines co-s Krishna
Basrur dial G.B. Joshi lyr Chandrasekhar
Kambhar c A.K. Bir m Bhaskar Chandavarkar
lp Shankar Nag, Sundarkrishna Urs, Akshata
Rao, Sushilendra Joshi, Ajit Saldanha, Rekha
Sabnis, Anil Thakkar, Vasantrao Nakkod, V.
Ramamurthy, Sundarrajan

A tribute to Kurosawa’s samurai stories,
resurrecting a South Indian martial arts
technique which survives mainly in the Kerala-
based form of the Kalaripayattu. The film is set
in 13th C. Karnataka during the Hoysala
dynasty (AD1073-1327), when small
princelings fought each other for domination,
often hiring martial arts experts. The plot
focuses on the war between two rival brothers,
Kapardi (Thakkar) and Maranayaka (Nakkod),
who had already disposed of their elder
sibling. The terrain is the margin between the
Deccan plains and the Malnad jungles. Nag’s
Kannada debut appearance sees him in the
Mifune-inspired role of the cynical and
individualistic mercenary Gandugali whose
main antagonist is the equally proficient but
more tradition-bound Permadi (Urs), the
general of the opposing force. When the rival
brothers betray their own soldiers, Ganduguli
and Permadi join forces to fight the pretenders
to the throne. Gandugali dies in the epic battle
but Permadi succeeds in saving the real heir to
the throne, Jayakeshi (Joshi), and peace is
restored to the kingdom. The exuberant action
consists mainly of swordplay, martial arts
training and duels. The art directors Jayoo and
Nachiket Patwardhan, architects who turned
film-makers in their own right, researched the
period details for this ballad-like tale. Karnad
claims the film sets out to transcend the
narrowly anti-brahminical agenda of most
Kannada New Cinema’s independents at the
time.

Ondu Oorina Kathe
1978 127’ b&w Kannada
d/s/lyr Baraguru Ramchandrappa c Sundarnath
Suvarna m B.V. Karanth
lp Pramila, Vimalakshi, Uma, M.V. Vasudeva
Rao, M.S. Umesh, Lohiteshwara, Prasanna,
Mailari Rao

Noted Kannada writer Ramchandrappa’s
directorial debut is a ruralist drama about caste
exploitation, showing that economic
exploitation goes beyond orthodox caste
divides: when in power, rich Harijans
(Untouchables) exploit people as ruthlessly as
their erstwhile Brahmin masters did. Sometimes
construed as a reply to the relentless anti-
brahminism of the Navya writers and film-
makers.
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Oru Nadigai Nadagam Parkiral
aka An Actress Views Her Life
1978 131’ b&w Tamil
d A. Bhimsingh pc Girnar Films
s/lyr D. Jayakantan based on his novel
c B. Kaman m M.S. Vishwanathan
lp Laxmi, Srikanth, Y.G. Parthasarathy, Nagesh,
Mahendran, Thengai Srinivasan, Rajani,
Kanthimathi

The director’s last, posthumously released film
is a social comedy about women’s
independence. The 33-year-old Kalyani
(Laxmi) marries the widowed Ranga (Srikanth),
a drama critic. She refuses to be a subservient
housewife, pursuing her stage career instead.
The husband cannot cope but in the comic
highlight of the movie, they visit a lawyer
whose questioning makes them realise they
belong together after all. When Kalyani has a
paralytic stroke, they finally unite. Together
with Bhimsingh’s Sila Nerangalil Sila
Manithargal (1976), this is one of Tamil star
Laxmi’s best-known performances.

Oru Veedu Oru Ulagam
1978 130’ b&w Tamil
d/sc Durai pc Movie Int. dial ‘Vietnam Veedu’
Sundaram st Lalitha lyr Vali, Alangudi Somu,
Pulamai Pithan m M.S. Vishwanathan
lp Srikanth, Major Sundararajan, Delhi Ganesh,
Surulirajan, Shobha, Pandharibai, Manorama

Melodrama about the travails of a daughter,
Gowri (Shobha), of a piously Brahmin
household. She has to overcome considerable
parental resistance to be allowed access to
higher education. She falls in love with A.R.K.,
a lecturer, then she marries the man’s son,
Murali. When her husband is accidentally
drowned, her parents insist on her leading the
austere and repressed life of a widow.
Thankfully, A.R.K. intervenes and manages to
get his daughter-in-law remarried.

Parashuram
aka The Man With The Axe
1978 100’ col Bengali
d/co-sc Mrinal Sen pc West Bengal Govt.
Dept. of Information co-sc Mohit
Chattopadhyay st Sudhendu Mukherjee’s
sociological report c Ranajit Roy
m B.V. Karanth
lp Arun Mukherjee, Sreela Majumdar, Bibhas
Chakraborty, Jayanta Bhattacharya, Sajal Roy
Choudhury, Nilanta Sengupta, Nimai Ghosh,
Arijit Guha, Sumati Guha-Thakurta

Named after the mythical hero Parashuram
who avenged his father’s death by raising his
axe 21 times, killing the king’s men with every
blow, an axe-wielding dispossessed peasant
(Mukherjee) arrives in the city and finds shelter
in a hovel in an abandoned cemetery together
with a beggar (Bhattacharya). Parashuram is
haunted by his encounter with a tiger and is
prone to fantasies of heroic actions although he
lives in fear of authority and petty criminals.
Into the world of the destitute a young woman
appears, Alhadi (Majumdar), deserted by her

Bahadur, Kaviyoor Ponnamma, Manohar, Baby
Sumathi, V.J. Jose, Jayabharati, Meena, T.R.
Omanna

The painter and sculptor’s 3rd feature tells of
Pappu, an adolescent boy, and his sexual
awakening, with a scenic tea plantation estate
as backdrop, as he falls in love with the slightly
older girl next door, Rathi. The consummation
of the relationship is treated in high Gothic
style with thunder and lightning accompanying
the midnight union in a deserted cobra shrine,
culminating in the woman being bitten by a
snake and dying. Next morning, presumably
feeling like a real man at last, he sets out for
college and a new life. The most disturbing
aspect of the film is not that sexuality is seen as
some cataclysmic event but that the death of a
woman is presented both as the price paid for
sex by women and as a price worth paying by
a boy to achieve manhood.

Sarvasakshi
aka The Omniscient
1978 135’ b&w Marathi
d/p/st/co-sc Ramdas Phutane pc Giriraj Pics
co-sc Meena Chandavarkar lyr Viroba, Aarti
Prabhu, Indira Sant, Shanta Shelke c Sharad
Navle m Bhaskar Chandavarkar
lp Smita Patil, Jairam Hardikar, Anjali
Paingankar, Vijay Joshi, Datta Bhatt, Vilas
Rakte, Nilu Phule, Ram Nagarkar, Leela Gandhi,
Kamini Bhatia, Shankar Nag, Dilip Kulkarni,
Ashok Joshi, Rajan Kalekar, Suresh More

Phutane, a former journalist, art teacher, poet
and actor, had produced Patel’s Saamna
(1975), inaugurating New Indian Cinema
productions in Marathi. This is his debut
feature and, like Palekar’s Aakriet (1981), it
deals with mystical rituals calling for human
sacrifice in the context of the notorious Manwat
murders in Maharashtra. The idealistic
schoolteacher Ravi (Hardikar) and his wife
Rekha (Paingankar) move to a village and
come up against local superstition. When
Rekha becomes pregnant, she has a
premonition of death. A bhagat (witch-doctor)
confirms the premonition and suggests a
human sacrifice to stave off death. Rekha dies
in childbirth. Ravi’s problems are further
heightened when he is arrested for the murder
of one of the bhagat’s ritual victims. In jail, he
has a premonition of another sacrifice and is
able to tip off the police who arrest the bhagat.

Sati Ansuya
1978 132’ col Oriya
d/sc A. Sanjiva Rao pc Madhav Pics
dial/co-lyr Saubhagya Chandra Das c
o-lyr Loknath Patnaik co-lyr/m Prafulla Kar
c Babu Rao
lp Chakrapani, Narendra Mishra, Roja Ramani,
Mahashweta, Rita

Hit mythological made by a Telugu company
and director showing Sati Ansuya narrating her
story to Seeta during Rama’s banishment. Her
chastity is questioned by the gods, but her
devotion to her husband gives her the power
to transform the Hindu trinity of Brahma,

husband. She and Parashuram live side by side
for a while but then she leaves, presumably
because she feels strong enough to look for a
better life. The lonely Parashuram sinks into his
fantasies and ends up madly wielding his axe
against the darkness overwhelming him. The
film developed partly from an earlier play,
Jagannath, adapting Lu Xun’s Ah Q, staged in
Bengal with the film’s lead Mukherjee.

Pranam Khareedu
1978 137’ b&w Telugu
d K. Vasu pc Shri Annapurna Cine Ents.
p Kranthi Kumar s C.S. Rao lyr Jaladi
c R. Raghunandha Reddy m Chakravarthy
lp Chandramohan, Jayasudha, Chiranjeevi,
Reshmi, Ravu Gopala Rao, Nutan Prasad,
Satyanarayana, Ramaprabha

Chiranjeevi’s debut hit about the misdeeds of
the village landlord Kankaiah (Rao). The deaf-
mute Bhimudu (Chandramohan) and Narsi
(Chiranjeevi) are the landlord’s servants. Narsi
leaves for the city in search of employment.
The landlord misunderstands his young second
wife’s (Jayasudha) kindness towards Bhimudu
and her illness to mean that she has become
pregnant by the servant, and has him whipped.
When Narsi returns, having earned some
money, he finds that Bhimudu’s sister
(Reshmi), whom he had intended to marry,
was raped by the landlord’s brother-in-law. The
landlord later also kills Bhimudu and his own
wife. Narsi kills Kankaiah, while the villagers
rise up in revolt. The film is partly
contextualised by the political ruralism of the
New Indian Cinema.

Prisoners of Conscience
1978 45’ b&w English/Hindi
d/p/co-c Anand Patwardhan m Shamla and
Friends, Calcutta Peoples’ Choir co-c Pramod
Mathur, Balan S., Govind Nihalani et al.

Patwardhan’s first documentary to be widely
screened in India contains clandestinely filmed
footage and features the arrest and detention of
political prisoners during the Emergency. It
emphasises the widespread practice of arrest
and torture both before and after Indira
Gandhi’s dictatorial crackdown. The film has
interviews with several activists, including
Jasbir Singh, member of the youth wing of the
Socialist Party; D.P. Tripathi, member of the
Students Federation of India; Mary Tyler, an
Englishwoman who spent five years in prison
and wrote the book My Years in an Indian
Prison; Dev Nathan and Vasanthi Raman,
intellectuals and supporters of the CPI(ML);
and several others, alongside a humane
commentary in the director’s voice.

Rathi Nirvedham
aka Adolescent Desire
1978 124’ col Malayalam
d Bharathan p Prathap Pothan pc Supriya
Creations s Padmarajan lyr Kavalam Narayana
Panicker c K. Ramchandra Babu m P. Devarajan
lp Soman, Krishnakumar, Adoor Bhasi,
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Vishnu and Mahesh into children and to stop
the sun from rising for seven days. The film is
adapted from two successful Oriya plays,
Lakhyahira and Na Pahu Rati Na Maru Pati.
Its success persuaded more Telugu and other
South Indian producers to explore the Oriya
market.

Satyam Shivam Sundaram
aka Love Sublime aka Love Truth Beauty
1978 172’ col Hindi
d/p Raj Kapoor pc R.K. Films s Jainendra Jain
lyr Narendra Sharma, Vithalbhai Patel, Anand
Bakshi c Radhu Karmakar m Laxmikant-
Pyarelal
lp Zeenat Aman, Shashi Kapoor,
Kanhaiyalal, A.K. Hangal, David, Hari
Shivdasani, Leela Chitnis, Sheetal, Baby
Padmini Kolhapure

Kapoor’s most sexploitative movie features
Roopa (Aman) as the emphatically sexual
woman unfortunately burdened with guilt (her
mother died giving birth to her) and with half
her face scarred by fire. However, she has an
angelic voice which bewitches the engineer
Rajiv (Kapoor) who marries her. Refusing to
believe that this scarred woman is the figure of
his dreams, he rejects the pregnant Roopa who
curses her husband. The curse materialises in
the form of a dam bursting, causing floods.
Eventually, Rajiv accepts the ‘real’ Roopa and
his conflict between sacred (ideal) and profane
(earthy and imperfect) love is resolved. Aman,
a former pin-up girl and advertising model, is
presented as a sex object embodying the
‘modernity’ contemporary India has to come to
terms with (resulting in censorship problems).
In the process, the representation of what has
been lost, ‘tradition’, also becomes corrupted,
as can be seen from the glitzy temple
architecture in the opening bhajan (devotional
story) featuring Roopa as a child (Kolhapure)
and in which ejaculatory symbols are inflated
to gigantic dimensions.

Shri Rama Pattabhishekham
1978 196’ col Telugu
d/s N.T. Rama Rao pc Ramakrishna Cine
Studios dial Samudrala Raghavacharya
lyr Devulapalli Krishna Sastry, C. Narayana
Reddy c M.A. Rehman m Pendyala
Nageshwara Rao
lp N.T. Rama Rao, Ramakrishna, Satyanarayana,
Prabhakara Reddy, Jamuna, Sangeetha,
Kanchana, Pushpalata, Saikumari,
Suryakantam, Sridhar, Arja Janardana Rao,
Thyagaraju, Mamata, Halam

Ramayana mythological featuring the life of
Rama (NTR): his childhood, his banishment to
the forests for 14 years, his war with the
villainous Ravana (NTR again), his return to
Ayodhya and Seeta’s trial by fire to prove her
chastity.

Thampu
aka The Circus Tent
1978 129’ b&w Malayalam
d/s G. Aravindan p K. Ravindranathan Nair

pc General Pics lyr Kavalam Narayana Panicker
c Shaji N. Karun m M.G. Radhakrishnan
lp Gopi, Venu, Sriraman, Jalaja, members of the
Great Chitra Circus

Aravindan’s finest b&w film chronicles three
days with a circus in a small town in Kerala. A
series of high-angle shots, as the circus drives
into its new location, introduce us to the
village. Several sequences use a remarkable
quasi-documentary effect combined with
minutely choreographed action e.g. the sunset
as the manager (Gopi) directs the raising of the
big top. The episodic film tells of a soldier who
befriends the circus strong man in a toddy bar
and shows how the bizarre characters from the
circus including the dwarf merge with the local
populace. Much of the imagery is genuinely
poetic, accompanied by some remarkable b&w
work by Shaji, sustained by a narrative that
consistently replaces conventional storytelling
with a sense of the cultural geography of the
village. The film’s documentary style, including
direct address to camera, is in sharp contrast
with Aravindan’s previous feature, Kanchana
Seeta (1977), also shot by Shaji, although the
same reverence for nature animates both
works.

Trishul
1978 167’ col Hindi
d Yash Chopra pc Trimurti Films s Salim-
Javed lyr Sahir Ludhianvi m Khayyam
lp Amitabh Bachchan, Sanjeev Kumar,
Raakhee, Shashi Kapoor, Prem Chopra,
Hema Malini, Sachin, Poonam, Manmohan
Krishna, Waheeda Rehman

In this story, Bachchan plays a character, Vijay,
obsessed with his mother whom he believes to
have been abandoned by his father Raj, alias
R.K. Gupta (S. Kumar). Vijay plans an Oedipal
revenge by trying to ruin his father, a
prominent businessman. Chopra’s apparent
sequel to Deewar (1975), with the same star
and scenarists, deploys Bachchan’s familiar
persona in a big-budget spectacular
culminating in a massive fight sequence set in
what looks like a giant aircraft hangar.

Yaro Oral
aka Someone Unknown
1978 111’ b&w Malayalam
d/s V.K. Pavithran pc Saga Movies c Madhu
Ambat m Govindan Aravindan
lp Ravi, Protima, A.C.K. Raja, Varma, Pavithran,
Javed Siddiqui, Sathyabhama, Ramani, Baby
Preetha

Surreal fable about death. The gynaecologist
Malathi (Protima) is childless. To remedy her
condition she divorces her husband (Varma)
and marries his friend Ravi (Raja). At the end of
the film she gives birth to an eight year-old
child just before she commits suicide. Her
former husband tries to find salvation in
religion, while the second husband dies shortly
after his wife. The film begins with its main
narrator (Siddiqui) shown as a corpse in a
mortuary, who is visited by the second

husband. The husband eventually replaces the
corpse which gets up and leaves. This cynical,
often absurd and deliberately anti-realist film
has an art-house reputation in Kerala, known
for Aravindan’s score and Pavithran’s debut
which introduced to Malayalam a genre of
personal cinema, exemplified by its several
long, static shots.

Aur Kaun
1979 136’ col Hindi
d Tulsi and Shyam Ramsay p F.U. Ramsay
pc Ramsay Pics st Kumar Ramsay dial Kafeel
Azar lyr Amit Khanna c Gangu and Keshu
Ramsay m Bappi Lahiri
lp Sachin, Rajni Sharma, Padmini Kapila,
Roopesh Kumar, Sudhir, Vimal Sahu, Kanchan
Mathu, Om Shivpuri, Madan Puri, Nasir
Hussain, Dina Pathak, Radha Saluja

A necrophilia film by India’s foremost horror
film-makers. Teenager Raj (Sachin) is left alone
in his father’s grand, isolated villa. He loves the
innocent Kamal but is seduced by Mona, who
dies before she was able to reach sexual
satisfaction. Her corpse continues to mesmerise
Raj, as it appears to demand the sexual
fulfilment he was unable to provide. The rest of
the film consists of Raj trying to rid himself of
the sexually demanding female: first he tries to
‘cool’ her by putting her in the refrigerator, then
he buries her and finally he disposes of the
body in a lake.

Cheriyachente Kroora
Krithyangal

aka The Wicked Deeds of Cheriyachan, aka The
Evil Deeds of Cherian
1979 107’ b&w Malayalam
d/s John Abraham pc Janasakthi Films
m Johnson c Madhu Ambat
lp Adoor Bhasi, Kaviyoor Ponnamma,
Poornima Jayaram, Abraham Joseph, Venu,
Payyannoor Aravindan

Released briefly in 1981, Abraham’s 3rd feature
is set in the Kuttanad rice-fields of Kerala, the
director’s home province. Cheriyachan (Bhasi)
is a typical landlord who feels threatened by
industrialisation and by left activists. When he
witnesses the police massacring poor peasants,
he takes upon himself the guilt of his class, as
well as the guilt of the voyeur. He is last seen
up a coconut tree trying to keep away from the
police. It is Abraham’s achievement that this
figure, steeped in the local mix of feudal and
Christian traditions, becomes understandable
as a frightened victim of history whereas most
films would cast him as a one-dimensional
villain or a grotesquely comic character. The
film is Abraham’s most controlled, opening
with a series of sweeping shots on the famed
backwaters of the region as it establishes both
the strongly realist and quasi-mythic flavour
necessary to allow for the transference of
economic oppression into the condition of
Cheriyachan’s guilt. It also leads the film into a
far more contentious aspect of Kerala’s political
cinema and literature, addressing the common
phenomenon of presenting the responsibility
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of intervention in highly romanticised and even
directly sexualised terms, or in other ways
implicating individual responsibility towards
history in the voyeuristic, infantile guilt of the
passive observer.

Duranir Rong
1979 177’ b&w Assamese
d/p/s Johns Moholia pc Nabarun Film, Tezpur
lyr Bankim Sharma, Rubi Singha, Gholam
Samdani c Jaykrishna Patra, Indukalpa
Hazarika m Ajit Singha
lp Nipon Goswami, Purnima Pathak, Tasadduf
Yusuf, Rupjyoti Das, Chandradhar Goswami,
Biju Phukan, Reeta Moholia, Junu Barua,
Chetana Das, Nirode Choudhury, Prafulla
Barua

Ashim Datta, hired as an assistant manager in a
mill, finds himself faced with a corrupt
manager and an irresponsible staff. In an
attempt to right things, he sacks a female
employee, Juri Barua, for having lost an
important file which, it turns out, had been
destroyed by another staffer, Sunita. Attempting
to right things, Ashim discovers that Juri has a
personal/sexual relationship with the manager,
knowledge which leads to him being charged
with the manager’s death. Later when Juri
learns of all that has happened, she searches
for Ashim in an effort to apologise, but finds
him dead in a hospital. Technically sound
attempt at a commercial film by a director
trained at the Film & Television Institute of
India, Pune.

Ek Din Pratidin
aka And Quiet Flows the Dawn aka And Quiet
Rolls the Day
1979 96’ col Bengali
d/p/sc Mrinal Sen pc Mrinal Sen Prod.
st Amalendu Chakravarty’s Abiroto Chene
Mukh c K.K. Mahajan m B.V. Karanth
lp Satya Bannerjee, Geeta Sen, Mamata
Shankar, Sreela Majumdar, Umanath
Bhattacharya, Arun Mukherjee, Tapan Das,
Nalini Bannerjee, Kaushik Sen, Tupur Ghosh,
Gautam Chakraborty, Biplab Chatterjee

Sen uses a thriller format for this tale set among
Calcutta’s petty bourgeoisie. A young woman,
Chinu (Shankar), is the sole breadwinner
supporting a family of seven headed by a
retired clerk (S. Bannerjee) and his wife
(G. Sen). One night, she does not return home
from the office and, as the hours pass, the
family grows increasingly distraught as each
member, including the independent-seeming
university student Minu (Majumdar), begins to
realise how dependent they are on Chinu’s
labour. Filmed by Sen with a mastery of mise
en scene in cramped surroundings, the story
graphically illustrates how profound
insecurities underpin a precarious, egotistical
moral code that refuses to acknowledge the
real place of women in the social network.
When Chinu returns by taxi in the morning,
nobody dares question her since this would
involve each family member having to betray
the selfishness of their concern. With amazing
resilience, the facade is restored. There are
some echoes of Sen’s previous stylistic devices

(e.g. direct address to camera by the characters
when they visit a hospital to check on missing
persons), but the film leaves an indelible
impression of the cavernous courtyard
surrounded by claustrophobic apartments and,
beyond the gate, a teeming and indifferent
metropolis making its presence felt mainly on
the soundtrack. Sen claimed that the film
started his interest in the ‘inward’ investigation
into middle-class life, away from the explicitly
political language of his earlier 70s films.

Estheppan
aka Stephen
1979 94’ col Malayalam
d/co-st/co-sc/co-m Govindan Aravindan
p K. Ravindranathan Nair pc General Pics
co-st Kavalam Narayana Panicker
co-sc/lyr Isaac Thomas Kotukapally c Shaji N.
Karun co-m Janardhan
lp Rajan Kakkanadan, Krishnapuram Leela,
Sudharma, Shobha, Catherine, Balakrishnan
Nair, Ganesan, Gopalakrishnan, M.R. Krisnan,
Francis David

Estheppan (Kakkanadan) is a strange and
mysterious figure, allegedly immortal, in a
Christian fishing village in Kerala. Although a
more earthly version of Kummatty (1979: the
subject of his previous film), all manner of
virtues and magical powers are ascribed to the
Christ-like worker of miracles (including
printing his own money and drinking whisky
without getting drunk). The director says it was
made as a rejoinder to the criticism levelled
against him and his scenarist Panicker for the
emphasis on folk ritual in their theatre. An
extra dimension is given to the central
character, adapted from stories about religious
mystics of all stripes, by casting Kakkanadan, a
Malayalam tantric-modernist painter, in the
role. The final sequence of the miracle play
alludes to the Chavittu Natakam, a form
derived from Portuguese passion-plays on the
west coast. However, contrary to the director’s
stated intention sympathetically to explore
religious mysticism, the film can be seen as
celebrating confusion, jumbling together
religious iconography, pop music, tourism and
garish calendar-art colours and artistic
creativity. This cultural levelling out is further
heightened by more than one ‘version’ of
Estheppan’s activities, each bidding for
plausibility but also undercutting whatever
conviction the plot might have. The fragmented
narrative helps to convey a critique of the
conventions of psychological realism prevalent
in ‘quality’ cinema by refusing to present an
individual as a complex but ultimately coherent
and knowable character. However, by also
refusing to show the individual as a historically
formed figure, an option chosen e.g. by
Ghatak, Shahani and Abraham, Aravindan
ends up relativising his characters completely,
dissolving them either into creatures of gossip,
as in the movie, or into the timeless and
eternally unknowable flow of nature.

Jhor
aka The Storm
1979 132’ col Bengali

d/s/co-lyr Utpal Dutt pc West Bengal Govt
co-lyr Jyotirindranath Tagore, Henry Derozio
c Dinen Gupta m Prasanta Bhattacharya
lp Ujjal Sengupta, Indrani Mukherjee, Sagarika
Adhikari, Kaushik Bannerjee, Robi Ghosh,
Utpal Dutt

The noted leftist theatre director and film star’s
tale about the introduction of Western-style
rationalism in Bengal in 1829 and its conflicts
with religious and traditional reaction. The
focus of the plot is the Hindu College in which
the Portuguese Indian Henry Derozio
(Sengupta) taught, and his students, members
of the Young Bengal movement, who save a
woman from the sati ritual. The students lose
their battle against obscurantist authorities and
Derozio is sacked, but the initial impetus for
change has been given. Dutt himself, in conflict
with his own political reputation, played the
orthodox Hindu leader Radhakanta Deb. The
film is edited by Hrishikesh Mukherjee.

Kala Patthar
1979 176’ col Hindi
d/p Yash Chopra pc Yashraj Films s Salim-
Javed lyr Sahir Ludhianvi c Kay Gee
m Rajesh Roshan, Salil Choudhury
lp Shashi Kapoor, Raakhee Gulzar, Amitabh
Bachchan, Shatrughan Sinha, Neetu Singh,
Parveen Babi, Prem Chopra, Parikshit Sahni,
Romesh Sharma, Poonam Dhillon, Manmohan
Krishna, Iftikhar, Madan Puri

A coal-mining tale about three main characters
who try to avert a mining disaster in a colliery
owned by Seth Dhanraj (Chopra). Vijay
(Bachchan) is a court-martialled merchant navy
officer who abandoned his ship during a storm
and is riddled with guilt. He works as a miner
to forget his past. Mangal (S. Sinha) is a dacoit
hiding from the police among the miners. Ravi
Malhotra (S. Kapoor) is an engineer working
for Seth Dhanraj. He discovers his greedy
employer’s scheme that will endanger the lives
of hundreds of miners in a coal-rich shaft. The
men meet women who transform their lives.
Vijay falls in love with Sudha (Raakhee), a
doctor. Mangal flirts with a bangle seller
(Singh) and then rescues her from rapists. Ravi
meets his old flame Anita (Parveen Babi) who
is now a journalist and has come to do a story
about the mines. The wall of the mine shaft
collapses and there is a deluge, leading to a
long disaster-movie sequence as Mangal atones
by sacrificing his life for his fellow miners. Vijay
and Ravi survive after rescuing many workers.
The film refers to several mining disasters in
Dhanbad and Chasnala where organised
criminal gangs, often masquerading as trade
unions, had become major political issues in
the pre-Emergency period. Despite these
references, most of the script is largely
subordinated to the necessity of providing each
of the several stars with equal footage and a
hand in the action.

Kashino Dikro
1979 145’ col Gujarati
d Kanti Madia pc Cine India Int. st Vinodini
Neelkanth sc/dial Prabodh Joshi
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lyr Balmukund Dave, Ravji Patel, Madhav
Ramanuj, Anil Joshi, Ramesh Patel c Barun
Mukherjee m Kshemu Divetia
lp Rajiv, Ragini, Rita Bhaduri, Giresh Desai,
P. Kharsani, Tarla Joshi, Leela Jariwala, Vatsala
Deshmukh, Mahavir Shah, Arvind Vaidya, Saroj
Nayak, Jagdish Shah, Pushpa Shah, Javed
Khan, Shrikant Soni, Dilip Patel, Kanti Madia

Debut and sole feature by theatre director and
actor Madia, revitalising a Gujarati cinema
inaugurated by Rathod’s FFC-supported
Kanku (1969). The sentimental melodrama
adapted from a noted writer’s story by Gujarat’s
two leading stage personalities, Madia and
Joshi, tells of Kashi (Ragini) who raises her
husband’s (Desai) adolescent younger brother
(Rajiv). The young man dies on his wedding
night of snakebite. His widowed bride Rama
(Bhaduri) is later raped by Kashi’s husband and
becomes pregnant. Kashi saves the family’s and
Rama’s ‘honour’ by pretending to be pregnant
herself and adopting the child as her own.
Kashi dies in the end as an icon of saintly
motherhood. The rather slow moving narrative
promotes a conservative notion of Gujarat’s
brahminical joint family culture.

Kummatty
aka The Bogeyman
1979 90’ col Malayalam
d/co-sc/co-m G. Aravindan
p K. Ravindranathan Nair pc General Pics
st/co-s/lyr/co-m Kavalam Narayana Panicker
c Shaji N. Karun co-m M.G. Radhakrishnan
lp Ramunni, Master Ashokan, Vilasini Reema,
Kothara Gopalakrishnan, Sivasankaran
Divakaran, Vakkil, Mothassi, Shankar

Made shortly after the quasi-documentary
Thampu (1978), this film adapts an age-old
Central Kerala folk-tale featuring a partly
mythic and partly real magician called
Kummatty (played by the famous musician and
dancer Ramunni in his screen debut) who
comes to entertain a group of village children
with dancing, singing and magic tricks. In a
game, he changes them into animals. One boy,
changed into a dog, is chased away and misses
the moment when the magician breaks the
spell restoring the children to their human
form. The dog-boy has to wait a year until
Kummatty returns to the village. Aravindan
claimed the film to be his favourite and referred
to the international legend of the bogeyman
which parents use to frighten their children,
except that, in Kerala, the bogeyman is often
shown as a compassionate person.

Maabhoomi
aka Our Land aka The Motherland
1979 152’ b&w Telugu
d/co-sc/co-m Gautam Ghose
co-p G. Ravindranath
co-p/co-sc/co-dial B. Narasinga Rao
pc Chaitanya Chitra st Krishan Chander’s
novel Jab Khet Jaage (1948) co-sc Partha
Bannerjee, Pran Rao co-dial Pran Rao
lyr Suddala Hanumanthu, Yadagiri c Kamal
Naik co-m Vinjanuri Seeta, Nagabhushanam
lp Kakarala, Saichand, Rami Reddy, Bhopal

Reddy, Yadagini, Pokala, Rajeshwari, Hansa,
Prasad Rao, Pradeep Kumar, Lakshmana Rao

Set during one of India’s main peasant risings,
the Telangana insurrection between 1945 and
1951 in the pre-Independence state of
Hyderabad, the Bengali director’s first feature
tells the story of Chander’s best-known novel
from the peasant’s point of view. A young
peasant, Ramiah, rebels against the corrupt rule
of the nizam, and when his girlfriend has to
submit to the potentate’s sexual coercion,
Ramiah leaves. He befriends a Marxist activist
(the rising was CPI-inspired) and participates in
the Independence struggle. When the peasants
take over the village after Independence, their
anger boils over and they perpetrate a
massacre. In 1948 the Indian army marched
into Hyderabad and suppressed the rising.
Many of the ousted landlords returned to
power by becoming Congress officials, so that
the peasants had to face the same struggle all
over again. The film is made in a documentary
style inspired by Latin American political
cinema but also uses Indian folk idioms such as
the Burrakatha style (cf. the political education
sequence with the union leader Maqbool). The
film’s view of the rising is mostly an uncritical
one, esp. in comparison with recent analyses
by historians sympathetic to political groups
currently working in Telangana.

Naxalites, The
1979 141’ col Hindi
d/s/co-dial K.A. Abbas pc Naya Sansar
co-dial Inder Raj Anand lyr Ali
Sardar Jafri c Ramchandra m Prem Dhawan
lp Mithun Chakraborty, Smita Patil, Nana
Palsikar, Imtiaz Khan, Priyadarshini, Jalal Agha,

Tinnu Anand, Dilip Raj, Pinchoo Kapoor

Abbas’s political drama about the Naxalbari
peasant uprising (see Naxalite) and student
movement borrows from several real-life
characters including Ajitha (Patil), an activist
from Kerala, Charu Majumdar (Palsikar) et al.
The complexities of the historical issues are
reduced to an interplay of simplistic attitudes
while the sensationalist aspects are intensified
(e.g. police torture shown in silhouette). In
typical Abbas-style social realism, efforts to
convey an insight into the historical events
have been replaced by efforts to manipulate
the viewers’ emotions, as in the sequence
where Majumdar’s speech reverberates through
the countryside while the police gather for the
final assault, or in the finale, played with great
skill by Smita Patil, where she walks to the
gallows to the farewells of her fellow inmates.
The reasons why young people became part of
the Naxalite movements are presented in
titillating images of rape, torture and
corruption, with the sexual threats to women
providing the main motive for male
rebelliousness. Partly because of Abbas’s prior
political history and the CPI’s rejection of the
movement, the film faced some censorship
problems. Abbas claimed that unsympathetic
political groups waged a vendetta against the
film.

Neem Annapurna
aka Bitter Morsel
1979 95’ b&w Bengali
d/p/sc Buddhadev Dasgupta st Kamal Kumar
Majumdar c Kamal Nayak
lp Monidipa Ray, Sunil Mukherjee, Jayita
Sarkar, Manojit Lahiri

Smita Patil (centre) in The Naxalites
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A married man loses his job in a small town so
he takes his family to the city in search of work.
To make ends meet, they rent out part of their
hovel to an old beggar. When the father fails to
find work and his eldest daughter is tempted
by prostitution, the mother steals a sack of rice
from the beggar who has a heart attack and
dies. She disposes of the body and serves up a
delicious meal. Guilt prevents her from eating
and she goes out to vomit as the film ends.
Dasgupta’s 2nd feature evokes a 1950s Ray
style in using slow action, making the plot
secondary to extensive and extended mid-shots
and realist detailing. The director claimed the
influence of Godard in some sequences.

Pasi
aka Hunger
1979 138’ col Tamil
d/s Durai pc Sunitha Cine Arts c V. Ranga
m Shankar-Ganesh
lp Shobha, Delhi Ganesh, Vijayan, Thambaram
Lalitha, Praveena, Elangovan, Rajendran,
Surulirajan, Narayanan, Sathya, S.N. Parvathi,
Jayabharati

Durai’s best-known film is a low-life drama set
among Madras’s shanty dwellers, people who
in most films are cast as comic relief for their
‘Madras Tamil’ dialect or as villains. The
teenage ragpicker Kuppamma (Shobha) and
her father Muniyandi (Ganesh), a cycle-
rickshawalla with many mouths to feed, are the
main characters. She gets pregnant by a lorry
driver (Vijayan) who turns out to be married,
and dies in childbirth. Other vignettes include
the owner of a cycle shop (Narayanan) who
plays records to attract the attention of
Kuppamma whenever she passes by, a
narrative device that compensates for the
absence of songs in the film. Spoken in
genuine Madras Tamil and shot on location, at
times with concealed cameras, the film has an
authentic city flavour. Shobha, who committed
suicide the following year, received a national
award for her intense performance.

Peruvazhiyampalam
aka A Dead End aka Wayside Inn
1979 118’ b&w Malayalam
d/s P. Padmarajan p Prem Prakash pc Bhadra
Movie Makers lyr Kavalam Narayana Panicker
c A. Kannan Narayanan m M.G. Radhakrishnan
lp Ashok, Gopi, Aziz, Jose Prakash, Lalitha,
Geeta, Adoor Bhawani

Set in a village, Raman (Ashok) is a rather
simple boy living with his sister. The villainous
bully, rapist and ex-con Prabhakaran Pillai
(Aziz), a married man with children, covets the
sister and persecutes Raman who, alone, stands
up to the bully and kills him in a knife fight. He
has to hide from the police and from the
villagers, with the help of a teashop owner
(Gopi) and a prostitute, Devayani (Lalitha),
who thus express their hatred for the bully they
did not dare confront themselves. It emerges
that the villain enjoyed a grudging respect for
his ‘macho’ qualities: by killing him, Raman has
become the one who is both respected and
feared. In the end, Raman is struck with

remorse when faced by the children of the man
he killed. The novelist Padmarajan’s feature has
a taut script in which women are expected to
pay the price for demonstrations as well as
critical examinations of manliness.

Pratyusha
aka Before Dawn aka Dawn
1979 90’ b&w Telugu
d/co-sc Jatla Venkataswamy Naidu [V.N. Jatla]
p B. Nagabhushanam, S. Nagaiah, B. Sailu pc
Swairi Films st/co-sc/dial K. Siva Reddy c R.S.
Agarwal m Bhuvan Hari
lp Kadambini, Gangaram, Godavari, Tulasi

Jatla’s first feature is a critique of the ‘Jogu’
custom practised in some villages where a
possessed devadasi (temple prostitute and
dancer) selects, in the name of religion,
another woman who shall succeed her as a
prostitute. The film, performed by non-
professionals and shot in documentary style on
location in Binola in Nizamabad, focuses on a
mother who refuses to hand over her chosen
daughter and, because she cannot afford to pay
the fine for this infringement against ‘religious’
duty, kills the child.

Puthiya Varpugal
aka The New Moulds
1979 143’ col Tamil
d/sc Bharathirajaa pc Manoj Creations
st K. Selvaraj dial K. Bhagyaraj
lyr Kannadasan, Gangai Amaran,
Muthulingam c P.S. Niwas m Ilaiyaraja
lp K. Bhagyaraj, Goundamani, G. Srinivasan,
Rati Agnihotri, Usharani, R. Rangarajan,
Manorama

A newly arrived village teacher (Bhagyaraj)
becomes the rival of the local elder and feudal
bully (Srinivasan) for the beautiful Jyothi
(Agnihotri), the daughter of a temple musician.
The elder frames the teacher for murder and
gets his factotum, Amavasai (Goundamani), to
marry Jyothi so as to have access to her. She,
however, knifes him and is caught in the act by
both the teacher and Amavasai, who has an
instant change of heart: he disposes of the
corpse in a village ritual bonfire, lit by the dead
man’s son, and releases Jyothi to escape with
her true love. The film is typical of
Bharathirajaa’s work, featuring his trade-mark
scene of a group dance of white-clad women
and following his set narrative structure: a new
arrival in a rural location, love at first sight,
rivalry with the socially powerful villain and
resolution against the background of a village
ritual. The locations around Mysore provide a
convincing setting.

Sanghaganam
aka Chorus
1979 83’ b&w Malayalam
d P.A. Backer p Salam Karasseri pc Navadhara
Movie Makers s M. Sukumaran c Vipin Das
m P. Devarajan
lp Srinivasan, Ramu Kariat, P.R. Nambiar,
Madhu Master, Rani Tankam

A symbolic story continuing Backer’s effort to
provide a geneology of political activists (cf.
Kabani Nadi Chuvannappol, 1975;
Chuvanna Vithukal, 1976). This story is
structured as a quest for a reliable leader called
Goutama. The educated but cynical hero meets
different men bearing that name but all reject
him until he meets a CP union activist being
tortured in a police cell. Only after he sees the
activist killed in a lathi charge does the hero
realise that he must take responsibility for his
own actions and rebel against injustice rather
than put his faith in a charismatic figure.

Shankarabharanam
aka The Jewel of Shiva
1979 143’ col Telugu
d/s K. Vishwanath p Edida Nageshwara Rao
pc Poornodaya Art Creations dial Jandhyala
lyr Veturi Sundara Ramamurthy c Balu
Mahendra m K.V. Mahadevan
lp J.V. Somayajulu, Manju Bhargavi, Allu
Ramalingaiah, Pushpakumari, Tulasi Ram,
Chandramohan, Rangarao, Baby Varalakshmi,
Rajyalakshmi, Jhansi

Vishwanath’s musical hit is often presented as
the film that transformed the Telugu film
industry in the 80s. It borrows extensively from
classical Carnatic music to tell the story of a
relationship between a Carnatic guru and a
prostitute. The prostitute Ratnaprabha
(Bhargavi) runs away from home and is
reluctantly accepted as a student, which brings
the guru Shankara Sastry (Somayajulu) into
social disrepute. When Ratnaprabha is forced
to return to her ancestral vocation, she murders
her customer but nevertheless finds herself
pregnant. She gives birth to a son (Tulasi), who
now studies under the guru although they are
ostracised. Eventually Ratnaprabha becomes
rich and she builds an auditorium in the name
of her guru. During the opening performance,
he has a heart attack and the son replaces the
guru on stage, extending the tradition. It is the
first Telugu film to attempt a redefinition of
mass culture, using calendar-art aesthetics in
several garish dance sequences by Manju
Bhargavi - many of them in front of temples -
and classical music (the guru out-shouts the
rock music created by his detractors).
Successful mainly for its anti-Tamil and anti-
North view of an indigenist Telugu classicism
(cf. G.V. Iyer’s work in Kannada at the same
time), spawning a whole genre: cf. Bapu’s
Thyagayya (1981), Dasari Narayana Rao’s
Megha Sandesam (1982), Singeetham
Srinivasa Rao’s Sangeetha Samrat (1984),
Vamsy’s Sitara (1984) and Vishwanath’s own
sequels Sagara Sangamam (1983) and Swati
Muthyam (1985). Somayajulu later played
many similar roles, his presence being enough
to invoke the Shankarabharanam legacy.
Vishwanath remade his Telugu film in Hindi as
Sur Sangam (1985) with Girish Karnad and
Jayapradha.

Sinhasan
aka The Throne
1979 170’ b&w Marathi
d/co-p Jabbar Patel co-p D.V. Rao pc Sujata
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Chitra st Arun Sadhu’s novels Mumbai Dinank
and Simhasan sc/dial Vijay Tendulkar
lyr Suresh Bhatt c Suryakant Lavande
m Hridayanath Mangeshkar
lp Arun Sarnaik, Nilu Phule, Shriram Lagoo,
Datta Bhatt, Madhukar Toradmal, Satish
Dubhashi, Shrikant Moghe, Madhav Watve,
Mohan Agashe, Jairam Hardikar, Nana Patekar

A film that sets out to elaborate a new genre
derived from the language of political
journalism. Based on two novels by the noted
political correspondent Arun Sadhu, and
scripted by a former journalist, Tendulkar, the
plot addresses Maharashtra’s political
corruption linked with Bombay’s
entrepreneurial sector. The main protagonist is
a newspaper correspondent, Digu Tipnis
(Phule), who uncovers a network of telephone
tapping and espionage, relations between trade
union leaders and politicians, etc. Many of the
characters were thinly-veiled references to real-
life figures: Chief Minister Jivajirao (Sarnaik)
refers to Maharashtra’s former Chief Minister
Vasantrao Naik, while the trade union leader
Da Costa (Dubhashi) refers to George
Fernandes. In the end, the journalist appears to
go crazy. The cast includes many of the Marathi
theatre and cinema’s most famous names.

Sparsh
aka The Touch
1979 145’ col Hindi
d/s Sai Paranjpye p Basu Bhattacharya
pc Arohi Film Makers lyr Indu Jain c Virendra
Saini m Kanu Roy
lp Naseeruddin Shah, Shabana Azmi, Om
Puri, Sudha Chopra, Pran Talwar, Arun
Joglekar, Mohan Gokhale, Lakshman Tandon,
I.V. Sambhani, Arun Sachdev, Tapan Kumar
Nandi, Baladutt Sharma, Amjad Ali Khan

Paranjpye’s first full-scale art-house feature tells
a love story set among the blind. The blind
Anirudh Parmar (Shah) runs a school for blind
children and is particularly touchy about the
notion that the children might be perceived as
less than self-sufficient. Kavita (Azmi), who
takes up charitable causes after the death of her
husband, becomes involved with the school
and falls in love with Anirudh. They are to
marry, but Anirudh cannot get rid of the
suspicion that she is doing it out of pity. This
humanist though sentimental story was
commended by reviewers for the performances
of the children and the several comic moments
that enlivened the script.

22 June 1897
1979 121’ col Marathi
d/p/co-s Nachiket Patwardhan co-d Jayoo
Patwardhan pc Sanket co-s Shankar Nag
dial Vijay Tendulkar c Navroze Contractor
m Anand Modak
lp Prabhakar Patankar, Ravindra Mankani,
Udayan Dixit, Rod Gilbert, John Irving,
Sadashiv Amarapurkar

The co-directors, who are also architects and
art directors (Ondanondu Kaladalli, 1978)
retell the famous Pune legend of the

Chaphekar brothers, the militant Hindu
chauvinist followers of Bal Gangadhar Tilak
whose violent anti-British activities led to their
martyrdom. Mr Rand imposed martial law in
Pune because of an outbreak of the plague in
January 1897, and the eldest brother, Damodar,
kills Rand on 22 June. In retaliation, Inspector
Brewin starts a massive manhunt using former
colleagues of the three brothers as informers.
Damodar is hanged, despite Tilak’s personal
appeal to the British. When the youngest
brother, Vasudev, kills the informers who
helped Brewin, he and the remaining brother,
Balkrishna, are also sentenced to hang. The
directors rely heavily on a version of method
acting which was then seeping into the Marathi
avant-garde theatre, emphasising minimal
movement, deep voices and meaningful looks.
The cast includes members of Pune’s Theatre
Academy, including its most promising
performer, Mankani. Contractor’s sophisticated
lighting combined with the directors’
architectural sensibilities provide the film with
a sense of place. However, a disturbing
question hangs over the film: to celebrate, in
1979, anti-colonial activities is uncontroversial
whereas the glorification of fanatical Hindu
chauvinists at that time is troubling.

Udhiri Pookal
aka Scattered Flowers
1979 143’ col Tamil
d/sc/dial J. Mahendran p Radha Balakrishnan
st Pudumaipithan based on his short story
Sittranai c Ashok Kumar lyr Kannadasan,
Muthulingam, Vallavan, Gangai Amaran
m Ilaiyaraja
lp Vijayan, Ashwini, Sundar, Baby Anju,
Samikannu, Charuhasan, Sarath Babu

Melodrama based on the writing of noted
author Pudumaipithan, about the feared
autocratic Sundaravadivelu (Vijayan) and his
gentle wife Lakshmi (Ashwini), beloved by the
villagers. The trigger for the drama is the arrival
of the schoolteacher (Sundar) who is in love
with the headman’s sister-in-law Shenbagam,
and health officer Prakash (Sarath Babu), who
used to be engaged to Lakshmi. When Lakshmi
dies, Sundaravadivelu gets himself a second
wife but also lusts after Shenbagam, whom he
disrobes, in front of his second wife’s eyes, on
her wedding day. The outraged villagers march
Sundaravadivelu to the river and invite him to
drown himself. He repents, having turned the
entire village of peaceable folk into a vengeful
mob.

Vetagadu
1979 161’ col Telugu
d K. Raghavendra Rao pc Roja Movies
p M. Arjun Raju, K. Sivaram Raju
st/dial Jandhyala lyr Veturi Sundara
Ramamurthy c K.S. Prakash m Chakravarthy
lp N.T. Rama Rao, Sridevi, Satyanarayana,
Ravu Gopala Rao, K. Jaggaiah, Pushpalatha,
Allu Ramalingaiah, Pandharibai, Nagesh,
Mamata, Shrilakshmi

With this film, together with Yugandhar
(1979), NTR tried to change his image and to

assimilate conventions of Hindi cinema. He
plays a police officer who hunts down a gang
of smugglers in a forest. The combination of
NTR and the future Hindi star Sridevi caused a
sensation.

Yugandhar
1979 159’ col Telugu
d K.S.R. Doss pc Gajalakshmi Arts st Salim-
Javed dial D.V. Narasaraju lyr C. Narayana
Reddy, Acharya Athreya, Veturi Sundara
Ramamurthy c U.C. Shekhar m Ilaiyaraja
lp N.T. Rama Rao, K. Jaggaiah, Prabhakara
Reddy, T.L. Kantha Rao, Thyagaraj, Jayasudha,
Jayamalini, Sheela, Satyanarayana

Early example of the impact of the Prakash
Mehra and Salim-Javed styles on Telugu
cinema, an idiom assimilated by NTR in his
later work (cf. Vetagadu, 1979). A kind
smuggler unfortunately kills Ramesh, whose
sister Jaya vows revenge, but then falls in love
with the hero. This genre confirmed several
female stars (e.g. Sridevi and Jayapradha) who
went on to perform the same roles in Hindi,
and provided welcome platforms for 50s stars
like Anjali Devi or G. Varalakshmi to play
tearful mother roles. The genre also includes
cabaret scenes with Jayamalini and Silk Smitha.

Aakrosh
aka Cry of the Wounded
1980 145’ col Hindi
d/c Govind Nihalani p Devi Dutt, Narayan
Kenny pc Krsna Movies s Vijay Tendulkar
dial Satyadev Dubey lyr Vasant Dev,
Suryabhanu Gupta m Ajit Varman
lp Naseeruddin Shah, Amrish Puri, Om Puri,
Arvind Deshpande, Smita Patil, Mohan
Agashe, Achyut Potdar, Nana Palsikar,
Bhagyashree Kotnis, Mahesh Elkunchwar,
Vihang Nayak

Cinematographer Nihalani’s directorial debut
with a classic Tendulkar script based on an
actual incident in Bhiwandi, a small town
outside Bombay. The central character is a
young lawyer, Bhaskar Kulkarni (Shah)
appointed to defend a tribal, Lahanya Bhiku
(Om Puri, who emerged as a star in this film),
who is accused of murdering his wife Nagi
(Patil) but refuses to speak a word. Kulkarni
investigates and finds that the man’s wife had
been raped and killed by a group of politicians
and businessmen during their revels. He also
finds that the police and his own boss (A. Puri)
are implicated in the cover-up and the framing
of Lahanya. When Lahanya is allowed to attend
the funeral of his father, he takes the
opportunity to kill his young sister to protect
her from the fate that befell his wife. In the
end, Lahanya gives vent to his suffering and to
his helpless anger with a cry of anguish. The
part of a left activist who assists Kulkarni’s
investigations is played by the playwright
Elkunchwar whose play Party Nihalani
adapted to the screen (1984). Nihalani’s film
extended Tendulkar’s interest in an
expressionist fictional reconstruction of real-life
political incidents (cf. Benegal’s Nishant,
1975) and greatly influenced the way cinema in
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the 80s approached political issues, using tight
close-ups, fast-paced editing and dramatic
lighting. Nihalani’s 3rd film Ardh Satya (1983)
went on to focus on police brutality.

Ajali Nabou
1980 153’ col Assamese
d Nip Barua lyr Keshab Mahanta c Nalin
Duara m Ramen Barua
lp Biju Phukan, Nipon Goswami, Ela Kakoti,
Prasanta Hazarika, Purabi Sarma, Purnima
Pathak, Vidya Rao, Pranjal Saikia, Biswajit
Chakraborty

The first mainstream Assamese Eastmancolor
film with a star cast is a melodramatic middle-
class musical fantasy. It made Nip Barua the
top commercial attraction in Assamese cinema.

Akaler Sandhaney
aka In Search of Famine
1980 128’ col Bengali
d/sc Mrinal Sen p Dhiresh Kumar Chakraborty
pc D.K. Films st Amalendu Chakravarty
c K.K. Mahajan m Salil Choudhury
lp Dhritiman Chatterjee, Smita Patil, Sreela
Majumdar, Geeta Sen, Dipankar Dey, Rajen
Tarafdar, Radhamohan Bhattacharya, Devika
Mukherjee, Sajal Roy Choudhury, Jochan
Dastidar, Siddhartha Dutta, Reba Roy
Choudhury, Umanath Battacharya, Nirmal
Ghosh

In 1980 a film crew from Calcutta headed by a
director (Chatterjee) arrives in a small Bengali
village to make a ‘social conscience’ film set in
the 1943 famine (setting of his earlier Baishey
Shravan, 1960). They stay in a dilapidated
mansion inhabited by a woman and her
incapacitated old husband. The crew, including
star Patil (playing herself), begins to make
contact with villagers such as the admiring
Haren (Tarafdar), the last surviving weaver, and
the local teacher (R. Bhattacharya). The
villagers observe the preparations with
undisguised curiosity but gradually the
voyeuristic implications of a big film crew
coming to address ‘local history’ in a village
become unbearable to all concerned. Conflicts
erupt and the film has to be abandoned. The
double time levels involved in the 1943-1980
structure of the tale, with ample parallels
between the two periods emerging as the film
progresses (e.g. a villager accuses the crew of
starting a new famine as they buy up food for
the film unit’s lavish meals; or the village
notables used to be or are descended from
famine profiteers), is further complicated by a
village woman, Durga (S. Majumdar) whose
intimations of the future disorient the city-
dwellers even further. Suresh Chandra’s art
direction is particularly notable for the way he
orchestrates the encroachment of set-like
qualities into the village location, giving the
cultural and temporal disjunctions in the
narrative a palpably physical dimension. Sen
commented that the film made ‘a confession of
our incapacities. We speak of the crisis in the
arts when we hesitate to confront reality or fail
to catch its true bearings.’

Albert Pinto Ko Gussa Kyon
Aata Hai

aka What Makes Albert Pinto Angry
1980 113’ col Hindi
d/p/co-s Saeed Akhtar Mirza pc Saeed Mirza
Prod. co-s Kundan Shah dial/co-lyr Madhosh
Bilgrami co-lyr Hriday Lani c Virendra Saini
m Manas Mukherjee, Bhaskar Chandavarkar
lp Naseeruddin Shah, Shabana Azmi, Smita
Patil, Dilip Dhawan, Sulabha Deshpande,
Arvind Deshpande

Mirza later acknowledged that the film, which
addresses India’s minorities, is set in a catholic
Bombay milieu because at the time he lacked
the courage to deal with Muslim issues (this he
did later in his Salim Langde Pe Mat Ro,
1989). Albert Pinto (Shah) is a garage mechanic
from Goa who dreams of owning the
expensive cars he drives for clients. His
girlfriend Stella (Azmi) upsets him with her
casual and pragmatic attitude to his colleagues
as well as to their employer’s sexual interest in
her. Albert’s father (Deshpande) joins a textile
workers’ strike and stimulates his son’s political
awareness. Mirza wanted the film to be
acceptable to the mainstream Hindi cinema
and to that end included some songs e.g. the
scene of the garage workers praising an
expensive car, Paanch lakh ki gaadi hai (‘The

car costs 500,000 rupees’), shot in a single take.
Several characteristic Mirza sequences are
introduced into the film, such as the hero
examining himself in a mirror, or the workers
being searched as they leave the factory (shot
with a concealed camera).

Bancharamer Bagan
aka The Garden of Bancharam
1980 133’ col Bengali
d/sc/co-dial/lyr/m Tapan Sinha p Dhiresh
Kumar Chakraborty st/co-dial Manoj Mitra,
based on his play c Bimal Mukherjee
lp Manoj Mitra, Nirmal Kumar, Dipankar Dey,
Robi Ghosh, Bishwa Guha-Thakurta, Debika
Mukherjee, Donald F. Sihan, Bhanu
Bannerjee, Madhabi Chakraborty

Sinha’s excursion into the fairy-tale genre tells
of an old peasant, Bancharam (Mitra), who
defeats the tyrannical landlord Chhakari (Dey).
Inheriting a dry patch of land, Bancharam
converts it into a fabulous garden. The British
magistrate supports him when Chhakari
attempts to acquire the garden, after which he
dies. Chhakari’s son Nakari tries a new
strategem: he promises Bancharam Rs 100
every month provided Bancharam bequeaths
his garden to the landowner by a specific date.
Bancharam agrees but amazingly becomes

Dipankar Dey (centre) in Bancharamer Bagan
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healthier with every passing day, repeatedly
promising to die but failing to do so. Come the
appointed day, Nakari arrives with the funeral
band and finds Bancharam glowing with
health. Nakari collapses on the prepared
funeral bed and dies instead. The film used
several theatrical techniques, including direct
address and rhyming dialogue, and has fine
performances by Mitra, the author of the
popular play, and Dipankar Dey.

Bara/Sookha
aka The Famine aka Drought aka Dushkal
1980 135’[K]/119’[H] col Kannada/Hindi
d/p M.S. Sathyu st U.R. Ananthamurthy’s story
sc Shama Zaidi, Javed Siddiqui c Ashok Gunjal
m Kuldeep Singh
lp Anant Nag, Lavlin Madhu, Nitin Sethi, Veeraj
Byakod, Uma Sivakumar

The noted Navya Movement writer
Ananthamurthy (cf. Samskara, 1970)
provided the story for this tale about political
chicanery set in the Bidar district of Karnataka,
a famine-ridden area. The film weaves together
the farmers’ daily reality with scenes of the
political rivalry between two ministers,
represented at local level by the clash between
Gangadhar, president of the grain merchants’
association, and Bhimoji, a small-time
politician. When Satish Chandra (Nag), a
deputy commissioner, resorts to a crazy water
diviner to relieve the situation, a crisis erupts
and a major riot ensues, leading to a ministerial
resignation. The rival minister, by being the first
to order much-needed grain to be rushed to the
famine-stricken area, thereby consolidates his
political hold.

Bhavni Bhavai/Andher Nagari
aka A Folk Tale aka The Bhavai of Life
1980 140’[G]/125’[H] col Gujarati/Hindi
d/s Ketan Mehta pc Sanchar Film st Folk-tale
Achhut No Bhavai Vesh c Pammy m Gaurang
Vyas
lp Naseeruddin Shah, Smita Patil, Mohan
Gokhale, Om Puri, Dina Pathak, Suhasini
Mulay, Benjamin Gilani, Nimesh Desai, Gopi
Desai

Mehta’s debut is a remarkably successful
transposition of the folk performance idiom to
the screen. It is dedicated to Brecht, Goscinny
and to the inventor of the Bhavai, Asait
Thakore, who was a Gujarati Brahmin cast out
from his community. He proceeded to live
among the lower castes and his descendents,
the targalas, are the traditional Gujarati
performers of the plays he wrote and dedicated
to Amba, a mother goddess. The Bhavai
evolved into one of India’s most energetic folk
music and dance dramas. It has an episodic
structure consisting of Veshas (playlets set in
medieval Gujarat stressing masquerades and
offering much scope for improvisation) and
mobilises a wealth of religious, political and
mythological references, usually held together
by a male Rangla and female Rangli chorus.
The film deploys a ‘chinese box’ structure. In
the framing narrative, a group of persecuted
Harijans (Untouchables) are migrating to the

city and pause for the night. To the
accompaniment of Malo’s (Puri) music, a story
is told of the time when Harijans had to have
broomsticks tied to their backs in order to erase
their footsteps while walking. The tale is of a
king (Shah) with two wives. When the elder
queen delivers a male heir, the younger one
(Mulay) conspires to have the child killed. But
the child survives and, raised by Malo, grows
up into the handsome Jivo (Gokhale). The
climax of the film combines Jivo’s sexual
awakening in response to the wild tribal
woman Ujaan (Patil) with the digging of a well
by the Untouchables to propitiate the gods, so
that the king may have another heir. However,
in a traditional happy ending, the well yields
water, Jivo is saved and the people freed. This
ending of Malo’s story is disputed by his
audience, who suggest an alternative: Jivo is
beheaded and Malo jumps into the dry well
cursing the king with his dying breath; his
sacrifice results in a flood that washes away the
evil rulers (this ending is intercut with
documentary footage of India’s freedom
struggle). The film’s own end shifts back into
realism showing the Harijans approaching the
city. The film succeeds mainly through the
extraordinary performances of e.g. Shah, Gilani
(the commander) and Mulay, enhanced by
comic-strip-style camera angles and exotic
locations. Its several contemporary references
include violent caste riots in Ahmedabad and
the severe drought in Northern Gujarat.

Chakra
aka Vicious Circle
1980 140’ col Hindi
d Rabindra Dharmaraj p Manmohan Shetty,
Pradeep Uppoor pc Neo Films st Jaywant
Dalvi’s Marathi novel (1963) sc/dial Shama
Zaidi, Javed Siddiqui lyr Madhosh Bilgrami
c Barun Mukherjee m Hridayanath Mangeshkar
lp Smita Patil, Naseeruddin Shah,
Kulbhushan Kharbanda, Ranjit Choudhury,
Anjali Paingankar, Savita Bajaj, Uttam Sirur,
Rohini Hattangadi

Predating Salaam Bombay (1988) by several
years, Dharmaraj’s only feature (he died in
1981) provides a less idealised look at
Bombay’s slum-dwellers. Amma (Patil) and her
son Benwa (Choudhury) move to Bombay’s
slums when her husband killed a moneylender
who tried to rape her. The husband was then
shot trying to steal some tin to build a hut. In
Bombay, she lives with the vain pimp and petty
crook Lukka (Shah), Benwa’s idol. Lukka is
banned from Bombay by the police and Benwa
marries the young Chenna (Paingankar). Amma
acquires another lover, a truck driver
(Kharbanda), and becomes pregnant. Lukka
reappears, ravaged by syphilis and drugs; he
kills a chemist to feed his habit and hides in
Amma’s hut. The cops find him and arrest both
him and Benwa, beating them up in the
process. Amma has a miscarriage in the scuffle.
In the end, bulldozers arrive to flatten the
entire slum area. Patil gives her best ‘realistic’
performance and some shots of her moving
unrecognised among Bombay’s slum-dwellers
were taken with a hidden camera (Do Bigha
Zameen, 1953, had made the same claims).

Chann Pardesi
1980 147’ col Punjabi
d Chitrarath Singh co-p Swarn Seedha,
J.S. Cheema co-p/st/dial Baldev Gill
sc/co-lyr Ravindra Peepat co-lyr Pawan Kumar,
Waryam Mast c Manmohan Singh m Surinder
Kohli
lp Raj Babbar, Rama Vij, Kulbhushan
Kharbanda, Om Puri, Amrish Puri

One of the few Punjabi hits is an epic
melodrama spanning two generations of feudal
warfare. The peasant Nekh (Kharbanda) loves
Kammo (Vij), but she is seduced by the
landlord Joginder Singh (A. Puri). Kammo gives
birth to Singh’s baby after she is married to
Nekh, leading to Nekh’s lifelong vendetta
against Singh. Nekh becomes a bandit and on
several occasions tries to attack Singh’s house,
which leads to his arrest and life imprisonment.
Years later, Kammo’s son (Babbar) falls in love
with Singh’s daughter, Channi, unaware that
she is his half-sister. Eventually, after Nekh’s
release and complications involving Singh’s
blackmailing secretary (O. Puri) and Channi’s
wedding, the outlaw is reconciled with his
wife. All leading players were imported from
the Hindi cinema, inaugurating a new trend of
commercially successful Bombay-based
Punjabi movies as an offshoot of the Hindi
industry.

Dadar Kirti
1980 154’ col Bengali
d/sc Tarun Majumdar pc Ram Cine Arts p Ram
Gupta st Saradindu Bandyopadhyay
lyr Rabindranath Tagore, Pulak
Bandyopadhyay, Hridesh Pandey c Shakti
Bannerjee m Hemanta Mukherjee
lp Tapas Paul, Mahua Roy Choudhury, Ayan
Bannerjee, Debashree Roy, Kali Bannerjee,
Satya Bannerjee, Anup Kumar, Ruma Guha-
Thakurta, Shefali Bannerjee, Sulata Choudhury

Hit melodrama about a simple-minded youth’s
growth into adulthood. Kedar (Paul) is sent to
study with his smarter cousin Santu in the hope
of improving his university results. Kedar falls
in love with next-door neighbour Saraswati,
but also comes under the nefarious influence
of the local bully Bhombhal, who also
estranges Kedar from Saraswati. The problems
are resolved only at the end. Paul, whose debut
this was, went on to become a major Bengali
star in the 80s playing the naive, sacrificing
hero almost to the point of masochism (cf.
Guru Dakshina, 1987). His ‘loveable’ image
is often pointedly in contrast to the 80s Hindi
cinema’s emphasis on machismo.

Doorathu Idhi Muzhakkam
aka Faraway Thunder
1980 125’ col Tamil
d/p K. Vijayan pc Jai Sudha Films s Somasoodan
c N. Balakrishnan m Salil Choudhury
lp Poornima, Vijayakant, Peelisivam,
A.K. Veeraswamy, Jagadeesan

A village melodrama about a fisherman,
Ponnan (Vijayakant), believed lost at sea
whose girlfriend Chelli (Poornima) marries a
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relative, Mari (Peelisivam), and has a child.
Assuming she had been unfaithful, Mari and a
nasty magician plan to sacrifice the child
ritually to obtain wealth. Ponnan resurfaces
and saves the child but both the men in Chelli’s
life die, leaving her to sail off into the sunset
with her baby. The film introduced future star
Vijayakant.

Gehrayee
1980 135’ col Hindi
d/st/co-sc Aruna-Vikas pc N.B. Kamat, Avikam
co-sc Vijay Tendulkar dial Hafeez lyr Gulzar
c Barun Mukherjee m Laxmikant-Pyarelal
lp Shriram Lagoo, Anant Nag, Padmini
Kolhapure, Indrani Mukherjee, Amrish Puri,
Rita Bhaduri, Sudhir Dalvi, Suhas Bhalekar,
Shobha Joshi, Satyendra, Satya Kumar Patil,
Shetty

Uma (Kolhapure), the daughter of a
businessman (Lagoo), spews abuse and reveals
uncomfortable secrets from her father’s past.
The father arranges psychiatric treatment for
her, including electric shocks, to the
disapproval of the mother (Mukherjee) and son
Nandu (Nag) who prefer the more traditional
interpretation that Uma is possessed by a rogue
demon. To perform the exorcism, they employ
a potentially dangerous Tantric (Puri) who
practises black magic on virgins. The
daughter’s exorcism is then followed by the
son’s effort to track down the demon whom he
finds living in the body of a woman. He
strangles her as the film ends, literally, with a
question mark. Although The Exorcist (1973)
was an unofficially acknowledged influence,
the film is more a mystificatory engagement
with religious ritual than with the conventions
of the horror film.

Greeshamam
aka Summer
1980 122’ col Malayalam
d/s V.R. Gopinath p Sumathy Ayyapan
pc Mayflower Movie Makers c Madhu Ambat
m M.B. Srinivasan
lp Rajendran, Gopi, Ravi Menon, Jalaja, Rekha
Rao, Protima, Ramu

Drama about Hari (Rajendran), a psychology
student with remarkably little psychological
sensitivity who is obsessed by a 16-year-old
girl, Rathi (Jalaja). When he discovers that she
is not the daughter but the mistress of his
university professor, the student is so
traumatised and preoccupied with himself that
he is unable to develop any real relationship
with other women like the prostitute Anitha
(Protima) or his former colleague Malini
(Rekha Rao). The story, told in flashbacks, ends
with a dreamlike reconciliation between Hari
and Rathi, suggesting that Hari remains stuck in
his adolescent fantasies.

Hirak Rajar Deshe
aka The Kingdom of Diamonds
1980 118’ col Bengali
d/s/m Satyajit Ray pc West Bengal Govt
c Soumendu Roy

lp Soumitra Chatterjee, Utpal Dutt, Tapan
Chatterjee, Robi Ghosh, Santosh Dutta,
Promod Ganguly, Alpana Gupta, Robin
Majumdar, Sunil Sarkar, Noni Ganguly, Ajoy
Bannerjee, Kartick Chattopadhyay, Haridhan
Mukherjee

Continuing the adventures of Goopy Gyne
Bagha Byne (1968), Ray’s musical is at times a
hard-hitting satire. The lead duo Goopy
(T. Chatterjee) and Bagha (R. Ghosh) face up to
the despotic king of Hirak (Dutt) who tries to
brainwash his subjects with the help of a
scientist (Dutta) and shuts down the only
school in the kingdom, forcing the idealist
schoolteacher Udayan (S. Chatterjee) to
become a terrorist in hiding. Goopy and Bagha
eventually plunder the diamond treasury, bribe
the soldiers, rescue Udayan and defeat the
king. The Emergency (1975-7) and Sanjay
Gandhi’s fascist programmes are directly
referenced in e.g. the scene where poor people
are to be evicted so that tourists may not see
them, while the king’s attempt to brainwash all
his subjects by means of rhymed couplets
inculcating good behaviour evokes the many
official slogans launched at the time enjoining
people to mind their own business, to ‘be
Indian buy Indian’ and to follow the then
prime minister’s Twenty-point Programme.

Hum Paanch
1980 163’ col Hindi
d Bapu pc S.K. Film Ents st S.R. Puttanna
Kanagal sc M.V. Raman dial Rahi Masoom
Raza lyr Anand Bakshi c Sharad Kadwe
m Laxmikant-Pyarelal, S.P. Balasubramanyam
lp Sanjeev Kumar, Shabana Azmi, Mithun
Chakraborty, Naseeruddin Shah, Deepti
Naval, Raj Babbar, Gulshan Grover, Amrish
Puri, Kanhaiyalal

Bapu’s first Hindi film remade Puttanna
Kanagal’s Paduvarahalli Pandavaru (1978),
derived from a popular Mahabharata legend
set in feudal UP. The villainous zamindar Veer
Pratap Singh (Puri) is Duryodhan, his sidekick
Lala (Kanhaiyalal) is Shakuni and their
opponents are the drunken holy man Krishna
(Kumar), Bhima (Chakraborty), Arjun (Babbar),
etc. The good and the bad perform with
straightfaced conviction (which prevents the
film from becoming a comedy) a story reduced
to a series of action thrills. In many respects
this feudal drama ironically echoed Benegal’s
Nishant (1975), a resemblance reinforced by
the presence of Puri, Azmi and Shah.

Insaaf Ka Tarazu
aka The Scales of Justice
1980 146’(135’,112’) col Hindi
d/p B.R. Chopra pc B.R. Films s Shabd Kumar
lyr Sahir Ludhianvi c Dharam Chopra
m Ravindra Jain
lp Zeenat Aman, Padmini Kolhapure, Raj
Babbar, Deepak Parashar, Shriram Lagoo,
Iftikhar, Simi Garewal, Jagdish Raj, Om Shivpuri

This notorious rape movie followed in the
wake of growing feminist activism in India in

the 70s after the Mathura and Maya Tyagi rape
cases, the amendment to the Rape Law and the
impact of e.g. the Forum Against Rape which
offered legal assistance to rape victims. The
film has been analysed by Susie Tharu in her
essay ‘On Subverting a Rhetoric: Media
Versions of Rape’ (in Olympus, 9 August 1981).
The pre-credit sequence shows a rape in
shadow play. The story then shows the
advertising model Bharati (Aman) being raped
by the millionaire Ramesh (Babbar). When he
is arrested, Bharati is unable to get a conviction
in court. Bharati and her sister Nita (Kolhapure)
move to another city where Nita, answering a
job advertisement, is also raped by Ramesh.
Bharati shoots Ramesh dead and once again
faces the legal process, presided over by the
same judge and prosecuted by the lawyer who
had earlier defended Ramesh. The argument
gets bogged down in legal technicalities until it
is emotionally resolved with a passionate
outburst from Nita. The three rape sequences
shown in the film, staged with voyeuristic
relish, no doubt contributed to its commercial
success. Bapu remade the film in Telugu as Edi
Nyayam Edi Dharmam (1982).

Kalyug
aka The Machine Age
1980 152’ col Hindi
d/co-s Shyam Benegal p Shashi Kapoor
pc Film Valas co-s Girish Karnad c Govind
Nihalani m Vanraj Bhatia
lp Shashi Kapoor, Rekha, Anant Nag, Raj
Babbar, Kulbhushan Kharbanda, Victor
Bannerjee, Vinod Doshi, Vijaya Mehta,
Supriya Pathak, Sushma Seth

Following on from the work of Ghatak and
Shahani, Benegal essayed an ‘epic’ movie by
transferring famous episodes from the
Mahabharata to contemporary industrial
society in order to explore, in his words,
‘human values as they exist today in the
modern world’. The result is a crime movie
about a feud between two industrial families,
the Puranchands and the Khubchands, which
escalates into violence and murder by contract.
Karan Singh (Kapoor) is killed while changing
a car tyre, referring to Karna, the tragic son of
Kunti and the Sun god in the original epic, who
was killed when his chariot wheel got stuck;
other mythological characters become income
tax inspectors raiding the Rekha’s character’s
house, rummaging in her cupboard and
fingering her underwear.

Karz
1980 160’ col Hindi
d Subhash Ghai pc Mukta Films st Mukta
Films Story Dept. sc Sachin Bhowmick
dial Rahi Masoom Raza lyr Anand Bakshi
c Kamalakar Rao m Laxmikant-Pyarelal
lp Rishi Kapoor, Tina Munim, Simi Garewal, Raj
Kiran, Premnath, Pran, Durga Khote, Pinchoo
Kapoor, Abha Dhulia, Iftikhar, Aruna Irani

Rebirth story with echoes of Bimal Roy’s
Madhumati (1958). The day after his
wedding, Ravi Varma (Kiran) is killed by his
calculating wife Kamini (Garewal) on
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Murattu Kalai
1980 144’ col Tamil
d S.P. Muthuraman pc AVM s/lyr Panchu
Arunachalam c Babu m Ilaiyaraja
lp Rajnikant, Jaishankar, Ashokan, Surulirajan,
Mahendran, Thengai Srinivasan, Rati Agnihotri,
Sumalatha

After a long absence, the prestigious AVM
company returned with this megahit featuring
Rajnikant as Kaaliyan, a simple but rich and
virile young man in a village, who tames a bull
and attracts the meretricious attentions of the
headman’s sister Soundaryan (Sumalatha).
When the hero falls for the damsel in distress
Kannamma (Agnihotri), the headman has his
sister and henchman killed, blaming Kaalaiyan,
who has to flee into exile before being able to
prove his innocence. The film confirmed
Rajnikant as a superstar while the film’s hit
song, ‘Podhuvaga en manasu thangam - oru
pottiynu vandhu vita singam’ (‘I am sensitive,
but when challenged, I roar like a lion’)
became a classic, featuring prominently even in
the election campaign of 1996.

Oppol
aka Elder Sister
1980 143’ col Malayalam
d K. S. Sethumadhavan pc Rosamma George
s M.T. Vasudevan Nair lyr P. Bhaskaran
c Madhu Ambat m M.B. Srinivasan
lp Menaka, Master Arvind, Balan K. Nair,
Shankaradi, Master Sivaprasad

Sethumadhavan’s best-known Malayalam film.
The 6-year-old Appu (Arvind) is the illegitimate
son of Malu (Menaka) and knows her as his

Master Arvind (left) and Menaka in Oppol

instructions from Sir Judas. Years later a rock
singer, Monty (Rishi Kapoor), who is in love
with Tina (Munim), is haunted by images of a
woman killing a man. Eventually realising
himself to be Varma’s reincarnation, he takes
belated revenge on Kamini, now the queen of
Ooty. The film had the electronic rock-music-
inspired hit Om Shanti Om, performed on a
stage resembling a giant gramophone record.

Kolangal
aka Caricatures
1980 133’ col Malayalam
d/s K.G. George pc Falcon Movies
p K.T. Varghese, D. Philip pc Falcon Movies
st P.J. Anthony c K. Ramchandra Babu
m M.B. Srinivasan
lp Menaka, Rajam K. Nair, Gladys, D. Philip,
Venu Nagavalli, Nedumudi Venu, Thilakan

A story set in a Kerala village where rumour
and gossip spread like wildfire. Kunjamma
(Menaka), the only daughter of an overbearing
mother (Nair) with a biscuit stall in the market,
sells milk to the villagers. When she befriends a
fashionable urban youth (who works as a
production assistant for a film company)
(Nagavalli), gossip ruins her reputation and her
mother threatens suicide if Kunjamma does not
agree to marry the only man still willing to
accept her as a wife: an old but well-off
lecherous drunk (Thilakan). Set in the Kerala
matriarchy, the film presents its several village
characters as not always good but essentially
benign, contrasting this edenic world with the
corruption introduced by the urban youth
(shown wearing garish clothes and dark
glasses). The contrast is, however, undone by

the mode of filming itself, with continuously
saturated colour and emphatic performance
modes.

Lorry
1980 136’(114’) col/scope Malayalam
d B.G. Bharathan p Rajamma Hari pc Supriya
Films s Padmarajan lyr Poovachal Khader
c Ashok Kumar m M.S. Vishwanathan
lp Balan K. Nair, Nitya, Achan Kunju, Prathap
Pothan

Continuing the collaboration between director
Bharathan and writer Padmarajan, the film
features the villainous Velan who kidnaps and
forcibly blinds village children to turn them
into fellow circus performers. He falls in love
with one of his victims, the beautiful Rani, as
does his hard drinking lorry-driver friend
Ouseph. Eventually Ouseph and Velan kill
each other allowing Rani to escape with the
man she really loves, a lorry cleaner.

Minchina Ota
1980 135’ col Kannada
d Shankar Nag pc Sanket Prod. s Girish
Karnad c B.C. Gowri Shankar m Prabhakar
Badri
lp Anant Nag, Shankar Nag, Ramesh Bhatt,
Priya Tendulkar, Loknath, Somu, Mandip Roy

Story of three petty thieves, Katte (S. Nag),
Tony (A. Nag) and Tatha (Loknath), attempt a
daring jailbreak because Tony wants to be with
his pregnant wife (Tendulkar) when she has
her baby. Shankar Nag’s directing debut,
apparently based on a real-life incident.
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elder sister. He becomes intensely jealous
when Malu marries the hard-drinking ex-
military man Govindan (Nair). Appu attacks
him during the honeymoon. When Malu scolds
him, the boy applies emotional blackmail by
running away. Much of the film deals with the
bizarre love triangle, which ends only when
the little Oedipus triumphs by driving away the
husband so that he can keep the mother all to
himself. The film, and Vasudevan Nair’s script,
which apparently legitimises a woman’s love
for her illegitimate son, broke new ground with
the characterisation (and performance) of the
little boy who dominates the film.

Pikoo
aka Pikoo’s Day
1980 26’ col Bengali
d/s/m Satyajit Ray pc Henri Fraise c Soumendu
Roy
lp Arjun Guha-Thakurta, Aparna Sen, Soven
Lahiri, Promod Ganguly, Victor Bannerjee

Short film made as a companion piece for
Sadgati (1981). It is a sad fairy-tale about an
upper-class Bengali family seen through the
eyes of the little boy Pikoo (Guha-Thakurta).
One afternoon, Pikoo’s father discovers that his
wife (A. Sen) is having an affair. The mother
makes love to her boyfriend (V. Bannerjee)
while the grandfather (Ganguly) dies of a heart
attack in another room and Pikoo sketches
flowers in the garden with his new crayons.

Qurbani
1980 157’ col/scope Hindi
d/p/ed Feroz Khan pc F.K. International
st/sc K.K. Shukla dial  Kadar Khan lyr Indivar,
Farooq Kaisar c Kamal Bose m Kalyanji-
Anandji
lp Feroz Khan, Vinod Khanna, Zeenat Aman,
Aruna Irani, Amjad Khan, Shakti Kapoor,
Amrish Puri, Baby Natasha Chopra

Hugely successful action movie mobilising the

traditional ‘yaari’ or male bonding story. The
crook Rajesh Kumar (F. Khan) loves the night
club singer Sheila (Aman). While he is in jail,
she falls for the reformed gangster Amar
(Khanna), but repudiates him when Rajesh is
released. Rajesh saves Amar’s life on two
occasions from the underworld leader Vikram
(Kapoor) and Vikram’s sister Jwala (Irani),
while the villains also frame Rajesh for the
murder of another criminal, Raaka (Puri). The
film is mainly concerned with notions of
‘qurbani’ or male sacrifice and the climax
comes when in a British countryside, Amar
sacrifices his life for Rajesh. The film was
known also for the song Aap jaisa koi,
performed by the Pakistani-British singer Nazia
Hassan, one of the first songs in the style later
made popular by composer Biddu for MTV. By
way of a lengthy opening tribute the film was
dedicated to Sanjay Gandhi, showing the
cremation of his body and announcing that the
film’s profits would be donated to charity in his
memory. The controversial award of tax
exemption to the film by the then-Maharashtra
Chief Minister A.R. Antulay, who also extended
the same facilities to Feroz Khan’s younger
brother Sanjay Khan’s Abdullah (also 1980),
was widely discussed in the media.

Satah Se Uthata Admi
aka Arising from the Surface
1980 114’ col Hindi
d/p/sc Mani Kaul pc Infrakino Film, Madhya
Pradesh Kala Parishad st texts by Gajanan
Madhav Muktibodh c Virendra Saini
m Fariduddin Dagar
lp Gopi, M.K. Raina, Vibhuti Jha, Kulbhushan
Billori, Satyen Kumar

Kaul’s film addresses the writings of Gajanan
Madhav Muktibodh (1917-69), one of the main
representatives of the Nai Kavita (New Poetry)
movement in Hindi (Tar Saptak, 1943; Chanda
Ka Mooh Tedha Hai, 1954). Muktibodh also
wrote several short stories, one of which (1971)

provides the film with its title, and critical
essays. The film integrates episodes from
Muktibodh’s writings with material from other
sources, including a reinvented neo-realism
derived from Muktibodh’s literary settings. The
narrative is constructed around three
characters. Ramesh (Gopi) is the one who
speaks and enacts Muktibodh’s writings,
functioning as the first-person voice of the text;
his two friends, Madhav (Jha) and Keshav
(Raina), are Ramesh’s antagonists and
interlocutors esp. in the debates about
modernity. Kaul gradually minimises the
fictional settings until, in the remarkably shot
sequences of the factory, the audience is
directly confronted with the written text itself.
Kaul had begun his studies of Dhrupad music,
the classical North Indian music known mainly
for its extreme austerity, and derived a number
of cinematic styles from this musical idiom
which have influenced all his films since: e.g.
the continuously mobile camera, the use of
changing light patterns and the importance of
improvisation.

Yagam
1980 111’ b&w Malayalam
d/c Sivan p B. Chandramani Bai pc Saritha
Films st N. Mohan sc K.S. Namboodiri
m M.G. Radhakrishnan
lp Babu Nanthancode, Premji, Jalaja, Kalpana,
Sreelatha

The sentimental melodrama, allegedly
critiquing the extreme-left CPI(ML), has the
middle-class namboodiri hero Unni join a
political group committed to violent struggle.
He abandons his studies, slavishly obeys the
group’s leaders and kills a fellow activist as
well as a religiously inclined local landlord.
Moving to Madurai, he falls in love with
Kannamma, the daughter of a factory worker.
In the end, following Party instructions, he
blows up a train but discovers too late that one
of the victims is Kannamma’s father.

1980



449

Films 1981-1990
p H.N. Maruthi, Venugopal st H.K. Anantharao
co-sc/dial H.V. Subbarao lyr Udayashankar,
Geethapriya, R.N. Jayagopal c P.S. Prakash
m G.K. Venkatesh
lp Ambarish, Laxmi, Latha, Prabhakar,
Jayamala, Vajramuni, Shakti Prasad, Musari
Krishnamurthy, Pandharibai, Vatsala,
Sundarkrishna Urs, Baby Sindhu

Derived from a serial in the popular magazine
Sudha, the comic strip-style movie opens with
a sequence showing, under the credits, the
very pages of the magazine whence it took its
story. It then evolves into a violent cop-on-the-
rampage film (cf. Zanjeer, 1973; Ardh Satya,
1983), dubbed into Telugu, Malayalam and
Tamil and remade in Hindi as Meri Awaaz
Suno (1981). The film became a notorious
censorship case. A police officer (Ambarish)
tracks down a gang of smugglers, leading to
some gruesome encounters (the cop’s pregnant
wife is tortured, his nails are torn out, etc). He
discovers that his own superiors, incl the police
chief (Shakti Prasad), are involved in the gang,
massacres the villains and drives their corpses
into the courtroom. In a remarkable and
trendsetting title sequence, the camera appears
to literally enter the pages of the popular
journal Sudha, identifying the serialised source
of Anantharao’s original story. Such ‘alienation’
devices became the norm in several Kannada
films later in the decade (cf. the action film
Ajit, 1982, the comedy Ganeshana
Madhuve, 1990). The promotion for the
original Kannada version enjoined viewers to
‘see it before it is banned’ and created a series
of controversies which finally led to a
parliamentary debate on the Hindi version
(starring Jeetendra and Hema Malini). There
were claims of it being a political movie for
exposing the connections between criminals,
the police and politicians, but the censor cuts
apparently had nothing to do with the movie’s
alleged politics, bearing mainly on nude
scenes, a fire and a gory abortion.

Aparna
1981 97’ b&w Malayalam
d/co-p/s Padmakumar co-p Vijayan pc Sahya
Film Makers c Bipin Mohan m Anantha
Padmanabhan
lp Prathap Pothan, Sudeshna, Kanakalatha,
Master Tony, Balakrishna Pillai

The tale of a young woman, Aparna
(Sudeshna), who invests all her hopes and
dreams in the illusion of loving Ramesh
(Pothan) while her real life becomes
progressively more unbearable. She clings to
memories and attaches herself to a little boy,
Ramu (Tony), who bears the nickname she
gave to her lost love. When she sets out to find
Ramesh again, she reaches a banyan tree
where Ramesh was said to have taken refuge
one day and she realises that everything,
happiness and misery, even death itself, have
been manifestations of ‘maya’, illusion. The
ambiguous ending suggests that Aparna too
may have disintegrated into an illusion. The
film evokes the myth of Aparna’s love for
Shiva, which was transformed into an intense
and concentrated tapasya (a form of ritual
penance).

Chaalchitra
aka The Kaleidoscope
1981 92’ col Bengali
d/s Mrinal Sen p Dhiresh Kumar Chakraborty
pc D.K. Films Enterprise c K.K. Mahajan
m Aloke Dey
lp Anjan Dutt, Geeta Sen, Utpal Dutt,
Debapratim Dasgupta

The lower-middle-class Calcutta milieu
critically examined in Ek Din Pratidin (1979)
here becomes the setting for an affectionate
comedy with a sting in the tail. A talented
young writer, Dipu (A. Dutt), is asked by a
newspaper editor (U. Dutt) to write in two days
a short story about everyday life. Dipu starts
enthusiastically but each situation he addresses
appears to have ramifications too wide to deal
with in a short impressionistic sketch. He wants
to write about families living in overcrowded
apartment blocks using coal stoves for cooking
because they cannot afford gas. This means the
small rooms are constantly filled with smoke.
At one point, Dipu’s little brother innocently
asks: ‘How many coal stoves are there in the
city?’ Dipu, despairing of his ability to deal with
the subject in the format commissioned by the
newspaper, has an angry wish fulfilment dream
which he writes up and presents to the editor
who prints the story suitably toned down. Sen
returns to the same problem in his next film,
Kharij (1982).

Chashme Buddoor
aka Touch Wood aka Shield against the Evil Eye
1981 142’ col Hindi
d/s Sai Paranjpye p Gul Anand pc PLA Prod.
lyr Indu Jain c Virendra Saini m Raj Kamal
lp Farouque Shaikh, Deepti Naval, Saeed
Jaffrey, Rakesh Bedi, Leela Mishra, Ravi
Baswani

A light romantic comedy about three students
who share a flat in Delhi. Jomo (Bedi) and Omi
(Baswani) are forever chasing women in the
city but it is the shy Siddharth (Shaikh) who
finds a woman he can love. The film also
pokes fun at the way mainstream Hindi cinema
portrays love relationships. Amitabh
Bachchan puts in a guest appearance here, as
he seems to do in all Gul Anand productions
(Jalwa, 1986; Hero Hiralal, 1988).

Chattaniki Kallulevu
1981 141’  col Telugu
d/sc S.A. Chandrasekhar pc Srikar Prod.
p Venkineni Satyanarayana st Sobha
dial/lyr Mylavarapu Gopi c D.D. Prasad
m Krishna-Chakra
lp Chiranjeevi, Laxmi, Madhavi, Kannada
Prabhakar, Ceylon Manohar, Hema Sundar,
Narayana Rao

Revenge drama with the siblings Vijay
(Chiranjeevi) and Durga (Laxmi) pursuing their
sister’s and father’s murderers John (Hema
Sundar), Javed (Kannada Prabhakar) and
Janardan (Ceylon Manohar). Durga, now a
police officer, wants the murderers to be
punished legally while Vijay tracks them down
and kills two of them, on each occasion

Amol Palekar in Aakriet

Aakriet
aka The Misbegotten
1981 135’ col Marathi
d Amol Palekar pc Dnya Films s Vijay
Tendulkar c S.D. Deodhar m Bhaskar
Chandavarkar, Ashok Patki
lp Amol Palekar, Chitra Palekar, Rekha Sabnis,
Dilip Kulkarni

Film star and stage director Palekar’s directorial
debut is based on a series of brutal ritual
murders among tribals in Manwat, Maharashtra.
The central characters are the corrupt Mukutrao
Shinde (A. Palekar), an influential trader, fence
and smuggler, and his mistress Ruhi
(C. Palekar). The middle-aged Ruhi, desperate
to consolidate her hold on her husband, wants
to become pregnant and initiates the ritual
murders of five young virgins to facilitate the
desired event. The greedy Mukutrao’s hope to
become rich on completion of the ritual stifles
his fear of being caught. The fast-moving,
confidently edited story quickly abandons its
initial realism in favour of the suspense.

Adharshila
aka The Foundation Stone
1981 154’ col Hindi
d/p/s Ashok Ahuja pc Ashok Films c Sharad
Navla lyr Ranjit Kapoor m Uttam Singh
lp Naseeruddin Shah, Anita Kanwar, Devki
Nandan Pandey, Anil Kapoor, Madhu Malati

An example of a genre rarely practised in
Indian feature films: autobiography. Ahuja
features the existential dilemmas of an FTII
graduate who wants to express himself through
art movies. Ajay (Shah) takes his new bride
Asha (Kanwar) on a tour of the Film Institute,
narrating its history (it was the former Prabhat
Studio). The two set up home and do
reasonably well except that Ajay is haunted by
disturbing desires to make films.

Antha
1981 143’ col Kannada
d/co-sc S.V. Rajendra Singh pc Parimala Arts
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frustrating his sister’s invesitgations. In the end,
when Durga is kidnapped by Javed, the hero
rescues her and kills the last villain in her
presence. The very popular film belongs to the
Chiranjeevi genre of vigilante revenge dramas
deployed as critiques of a corrupted legal
system, here adding the motif that a female cop
is no match for a macho man.

Dakhal
aka The Occupation
1981 72’ col Bengali
d/co-sc/m/c Gautam Ghose pc West Bengal
Govt st Sunil Jana co-sc Partha Bannerjee
lp Mamata Shankar, Robin Sengupta, Sunil
Mukherjee, Sajal Roy Choudhury, Bimal Deb

Ghosh’s first Bengali featurette tells of Andi
(Shankar), a member of a nomadic tribe of
scavengers, and her struggle against a local
landlord. Andi is married to the peasant Joga
from a different tribe. When Joga dies, the
landlord, who wants Andi’s land, incites
Andi’s nomadic tribe to declare her marriage
illegal so that the landlord may appropriate
her land. Eventually, the tribe sees through
the manipulation and apologises to Andi,
offering her the tribe’s protection. However,
she refuses to rejoin the nomads and decides
to fight for her land. Set among Bengal’s
most marginalised people, the film presents a
poeticised (cf. the soft-focus twilight shots in
the beginning) image, with allegorical rather
than miserabilist overtones, of a struggle for
bare survival (cf. Paar, 1984) in an
elemental, raw nature shorn of cultural
associations.

Elippathayam
aka The Rat Trap
1981 127’ col Malayalam
d/s Adoor Gopalakrishnan
p K. Ravindranathan Nair pc General Pics c Ravi
Varma m M.B. Srinivasan
lp Karamana Janardanan Nair, Sharada, Jalaja,
Rajam K. Nair, Prakash, Soman, John Samuel,
Balan K. Nair, Jaycee, Thampi

Unni (Karamana) is a middle-aged relic, the
head of a parasitic family of the Nair
community of ex-rent collectors in a decaying
feudal society. His eldest sister Janamma
(R.K. Nair) fights for her own family’s share of
the feudal spoils; the obedient younger sister
Rajamma (Sharada) is condemned to be both
the slave and the surrogate mother of the
indolent Unni until she collapses under the
strain. The youngest sister Sridevi (Jalaja) is a
student, defiantly pragmatic in her rejection of
the old system. Confronted with any difficult
situation, Unni withdraws like a rat into a dark
hole and eventually sinks into paranoia. The
film uses an obsessive, numbing rhythm and an
intricate tapestry of close-ups, long shots and
isolated sounds to convey the last gasp of a
dying order as Unni runs through his house
like a rat in a trap. As with Mukha Mukham
(1984), his next film, the performance is
pitched between naturalism and metaphor e.g.
when Unni tries to make an inquisitive cow go

away or shows a pathological fear of getting
mud on his clothes. The director
acknowledged autobiographical elements in
the film, likening Unni’s house to his own
ancestral home, but he added that the film is in
fact about Kerala’s emergence into modernity.

Ilakkangal
aka The Emotional Upsurge
1981 114’ col Malayalam
d/co-dial Mohan p David Kachapally, Innocent
pc Sathru Films st M. Raghavan sc/dial Mohan,
John Paul lyr Kavalam Narayana Panicker
c U. Rajagopal m M.B. Srinivasan
lp Nedumudi Venu, Shankaradi, Innocent,
Kaviyoor Ponnamma, Adoor Bhasi, Sudha

Unni, a young man working in the city, returns
to his village for a holiday and has to cope with
the adolescent yearnings of a 15-year-old girl,
Amminikutty, who had built many of her
fantasies around him and his presumed big city
lifestyle. Unaware of the depth of her feelings,
he returns to the city casually giving her a tip
for having washed his clothes. One of art
director Mohan’s better-known films.

Imagi Ningthem
aka My Son, My Precious
1981 106’ b&w Manipuri
d Aribham Syam Sharma pc X-Cine Prod.
s M.K. Binodini Debi c K. Ibohal Sharma
m Khundrakpam Joykumar
lp Leikhendro, Rashid, Ingdam Mangi, Thoithoi

The breakthrough film of Manipur’s best-
known director, made in collaboration with the
writer and art patron maharajkumari
M.K. Binodini Debi (they collaborated again on
Ishanou, 1990). The sensitive schoolteacher
Dhani helps Thoithoi, the illegitimate son of
Dinachandra, to be adopted by Dinachandra’s
legitimate wife Ekashini. The legal aspects of
the child’s adoption are intercut with the child’s
growth, presented with mythological overtones
(e.g. Thoi Thoi plays the infant Krishna in the
folk Raas-Leela).

Naseeb
aka Destiny
1981 197’ col Hindi
d/p Manmohan Desai pc MKD Films, Aasia
Films st Prayag Raj sc K.K. Shukla dial Kadar
Khan lyr Anand Bakshi c Jal Mistry
m Laxmikant-Pyarelal
lp Amitabh Bachchan, Hema Malini,
Shatrughan Sinha, Rishi Kapoor, Reena Roy,
Kim, Pran, Amrish Puri, Kadar Khan, Amjad
Khan, Shakti Kapoor, Prem Chopra, Lalita
Pawar, Jagdish Raj, Raj Kapoor, Shammi
Kapoor, Dharmendra, Rajesh Khanna,
Mala Sinha, Waheeda Rehman, Sharmila
Tagore, Shubha Khote, Om Shivpuri

Desai’s most extravagantly plotted film to date.
Namdev (Pran), a waiter, a band musician
(Jagdish Raj), Damodar (A. Khan) the
photographer and Raghubir (K. Khan) the hack

driver jointly win a lottery ticket. After being
framed for the murder of the musician,
Namdev is presumably killed by Damodar and
Raghubir who use the money to set up a
criminal empire. The story then switches to the
second generation: John Jani Janardan
(Bachchan) and Sunny (Rishi Kapoor), are the
sons of Namdev; John’s buddy is Damodar’s
son Vikram (S. Sinha); the dead band musician
had two daughters: the singer Asha (Malini)
and schoolgirl Kim (Kim). Namdev was not
killed after all and later resurfaces as the
henchman of the ultimate crime boss, Don
(Puri). Unlike Desai’s other Bachchan films
(cf. Amar Akbar Anthony, 1977), the
convoluted plot and the multitude of characters
overwhelms the superstar along with everyone
else in the film. The film’s shots gradually
become shorter and by the second half of the
story, two seconds seems an average shot-
length. The dialogue accompanying the surfeit
of physical action merely conveys information
as quickly as possible. Desai’s virtual
abandonment of narrative structure is
complemented by innumerable references to
his own as well as to other films and TV
commercials. Bachchan sings at a celebration
of Desai’s earlier Dharam Veer (1977);
Charles Bronson’s Hard Times aka The
Streetfighter (1975) is replicated in Bachchan’s
second profession as a boxer; The Towering
Inferno (1974) is evoked as a revolving
restaurant goes up in flames; in the last song
the heroes are dressed as a matador
(Bachchan), a cossack (Sinha) and as Chaplin
(Rishi Kapoor).

Oridathoru Phayalwan
aka There Lived a Wrestler
1981 128’ col Malayalam
d/s P. Padmarajan pc Thundathil Films c Vipin
Das m Johnson
lp Rashid, Jayanthi, K.G. Devakiamma,
Nedumudi Venu

Lightweight folk parable, apparently derived
from the director’s childhood memories, about
success and failure in the life of a wrestler
(Rashid). Partronised by the village tailor, he
becomes a local hero when he overcomes all
opponents and claims the prettiest woman
(Jayanthi) as his wife. One of the cinematic
highlights is the hero’s primitive courtship
dance in the traditional wrestling style, flexing
his muscles as he throws his new bride in the
air. However, his muscular prowess is offset by
sexual inadequacy, and he has to leave the
village. A novelist and frequent collaborator of
B.G. Bharathan, Padmarajan presents the
wrestler as a catalyst for change: the sleepy
tailor transforms into a shrewd businessman
and an old woman learns to guard her hens
which kept disappearing whenever the
wrestler grew hungry.

Palaivana Solai
1981 131’  col Tamil
d/sc/c Robert Rajasekar p R. Vadivelu
dial Prasannakumar lyr Vairamuthu
m Shankar-Ganesh

1981
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lp Chandrasekar, Rajiv, Kailash, Thyagu,
Janakaraj, Suhasini, S.N. Parvathi, Kalawani

A love story of five boys for each other, using
the death of a girl to confirm their mutual
affections. The successful film was made by a
group of Film Institute students seeking to
inaugurate a new formula of ensemble playing
using the conventional story of male youths
using a pretty woman as a lightning conductor
for the sexual undertones of their devotion to
each other. Young Geeta (Suhasini), suffering
from a heart disease, moves into a house on a
street where five bosom buddies hang out:
Shekhar (Chandrasekar), Senthil, Vasu, Siva
and Kumar. Attracted to the laddish boys, she
falls for Shekhar, but he marries Vasu’s sister.
Nevertheless, they all remain very devoted
friends, though the two lead characters are
rendered somewhat melancholic by their
unconsummated friendship. When Geeta dies,
the five friends bond together even more
tightly.

Pehla Adhyay
aka Pahala Adhyay
1981 130’ col Hindi
d/co-sc Vishnu Mathur pc Dhwanyalok Films
st/co-sc C.S. Lakshmi aka Ambai, from her
Tamil short story, Milechan c Navroze
Contractor
lp Dinesh Shakul, Jyoti Ranadive, Madan Jain,
Rashmi Sethi, Madan Bawaria, Debu Parekh,
P.C. Sethi, Kamala Sethi, Anant Bhave, Madhav
Sathe

Mathur’s debut is an avant-garde feature about
Ravi (Dinesh Shakul), a young man from a
small village who goes to Bombay University
and finds himself unable to relate to life in the
city. Unable to connect with the city, Ravi tries
to establish contact with a fellow student but
his sense of being ‘out of place’ remains until
his pent-up anxieties and fears explode into a
violent physical outburst and breakdown. The
film ends on a cautious note of optimism as
Ravi seems to recover. Mathur tries to make the
lived and obscurely threatening sensations of
displacement into the very substance of the
film. He avoids the way questions of belonging
are usually formulated in communitarian terms
(religion, class, national or regional identity,
etc.). The film was not released. Mathur’s next
major film, made years later, was The Flying
Bird (1989).

Pokkuveyil
aka Twilight
1981 106’ col Malayalam
d/co-s Govindan Aravindan
p K. Ravindranathan Nair pc General Pics
co-s Dr Ramesh c Shaji N. Karun
m Hariprasad Chaurasia, Rajeev Taranath, Latif
Ahmed
lp Balachandran Chullikad, Satish, Ansar,
Kalpana, Vijayalakshmi, V.P. Nair

A poignant story of urban life showing a young
artist living with his father, a radical friend and
a music-loving young woman. The father dies,

the radical has to flee and the woman is taken
by her family to another city. The boy’s world
collapses: he becomes prey to hallucinations
and ends up in an asylum where he is visited
by his mother. The film, mostly told in
flashback, betrays the nature-mystic
Aravindan’s distrust of urban living.

Raja Parvai
1981 144’ col Tamil
d Singeetham Srinivasa Rao pc Haazan Bros.
s Hazan K, Santhanabharati lyr Kannadasan,
Vairamuthu, Gangai Amaran c Barun
Mukherjee m Ilaiyaraja
lp L.V. Prasad, Kamalahasan, Madhavi,
Nirmala, KPAC Lalitha, Y.G. Mahendran, Delhi
Ganesh

A major Kamalahasan melodrama in which he
plays a blind musician oppressed since infancy
by his evil stepmother. Nancy (Madhavi) falls in
love with him, but her father David forces her
to marry someone else. The happy ending sees
the lovers elope on a scooter with the aid of
Nancy’s grandfather (Prasad). Kamalahasan
apparently persuaded the producer, director
and ex-actor Prasad to come out of retirement
for this role. Both the direction and
Kamalahasan’s performance are unabashedly
melodramatic, milking the hero’s disability for
all its worth, and Srinivasa Rao’s notorious
zooms and cutaways underlined by rapid and
awkward editing are fully in evidence.
Unusually, the credits list everyone in a single
rolling title sequence without assigning
individual credits.

Ranganayaki
1981 196’ col/scope Kannada
d/sc S.R. Puttanna Kanagal pc Ashok Arts
st Ashwath dial Yoganna lyr Vijayanarasimha,
Kanagal Prabhakar Sastry c Maruthi Rao
m M. Ranga Rao
lp Arathi, Ashok, Ambarish, Rajanand,
Ramakrishna, Musari Krishnamurthy

Kanagal’s epic features Arathi’s most famous
performance: she plays a stage actress in the
folk theatre who marries a rich man
(Ramakrishna) and ostensibly adapts to the
required upper-class lifestyle. Her intense
desire to perform on the stage is rekindled
when her old theatre group arrives in her city.
She agrees to replace one of the actresses in an
emergency. The sexual release she experiences
in acting emerges forcefully during a street
procession when she appears to be
‘possessed’, to the intense embarrassment of
her husband. Her obsession with acting leads
to a divorce and her husband gets custody of
their son. Having become a film star, she has an
affair (coyly presented in the film) with a sexy
young man (Ashok) who turns out to be her
son. In a drawn out climax, the son tries to
reconcile his parents but arrives too late to
prevent his mother’s suicide. Kanagal
extensively used hand-held camerawork and a
distorting wide-angle lens which, in a
CinemaScope frame, creates a disturbingly
unsettling space, aggravated by the primary

colour schemes. The film’s publicity claimed it
showed the backstage world of the old
Company Natak.

Sadgati
aka Deliverance
1981 52’ col Hindi
d/sc/co-dial/m Satyajit Ray pc Doordarshan
st Munshi Premchand co-dial Amrit Rai
c Soumendu Roy
lp Om Puri, Mohan Agashe, Smita Patil, Richa
Mishra, Geeta Siddharth, Bhaiyalal Hedao

Short film, derived from a Premchand short
story, made as a companion piece to Pikoo
(1980) for Doordarshan. The indolent
Brahmin Ghashiram (Agashe) gets the low-
caste bonded labourer Dukhi (Puri) to perform
several onerous tasks while denying him food.
While chopping a giant log with a blunt axe, as
instructed, Dukhi dies of exhaustion, leaving a
grieving widow (Patil) and child in the village.
Ghashiram, in a muddy and rain-soaked
landscape, is last seen dragging the corpse
away. In casting actors associated with the
Bombay-based New Indian Cinema (Puri,
Agashe, Patil) for this rural drama, Ray made a
belated contribution to the 70s rural-
exploitation melodrama, a genre eventually
adopted by Doordarshan.

Satte Pe Satta
1981 160’  col/scope Hindi
d Raj N. Sippy p Romu N. Sippy st/co-sc Jyoti
Swaroop co-sc Satish Bhatnagar dial Kadar
Khan lyr Gulshan Bawra c Anwar Siraj
m R.D. Burman
lp Amitabh Bachchan, Hema Malini, Sachin,
Shakti Kapoor, Amjad Khan, Ranjeeta, Sudhir,
Aradhana, Prema Narayan, Paintal, Madhu
Malhotra, Kanwaljeet, Asha Sachdev, Rajni
Sharma

Successful Hindi adaptation of Stanley Donen’s
Seven Brides for Seven Brothers (1954). Ravi
(Bachchan) is the eldest of a wild clan of seven
brothers, each named after a day of the week,
who collectively run a farm. Ravi falls for the
nurse Indu (Malini), whose arrival following
their marriage leads to a disciplining of the
entire family. The remaining brothers in turn
fall for each of the six companions of the
heiress Seema (Ranjeeta), thus initiating the
film’s final drama. In order to appropriate her
wealth, Seema’s guardian, Ranjit Singh (Khan),
has hired the notorious Babu (Bachchan in a
double role) to kill her. The villains kidnap
Ravi, allowing Babu to impersonate him in
order to assassinate Seema. However, Babu is
reformed by the large family and in the end
falls in love with the heiress.

Seethakoka Chilaka
1981 141’ col Telugu
d/sc Bharathirajaa pc Poornodaya Movie
Creations st Mani Kannan dial Jandhyala
lyr Veturi Sundara Ramamurthy c Kannan
m Ilaiyaraja
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lp Murali, Karthik, Aruna, K. Jaggaiah, Sarath
Babu, Janaki Jr, Smita, ‘Sakshi’ Rangarao

Musical fantasy addressing communal
harmony. Raghu (Karthik), the son of a
Brahmin widow, falls in love with the Christian
woman Karuna (Aruna). Karuna’s brother
(Sarat Babu), who does not like Raghu, warns
him to keep away from his sister and to leave
the village. Later the priest of the local church
intervenes and both Raghu and Karuna
abandon their respective religions to be able to
live together.

Silsila
1981 182’ col Hindi
d/co-sc Yash Chopra pc Yash Raj Films
st Preeti Bedi co-sc Sagar Sarhadi lyr Javed
Akhtar, Rajinder Krishan, Hasan Kamal, Nida
Fazli, Harivanshrai Bachchan c Kay Gee
m Shiv-Hari
lp Amitabh Bachchan, Shashi Kapoor, Jaya
Bhaduri, Rekha, Sanjeev Kumar

Shobha (Bhaduri) is in love with the air force
officer Shekhar (Kapoor). Shekhar’s younger
brother Amit (Bachchan) writes poetry and
plays and woos Chandni (Rekha). Shekhar dies
in the war, leaving Shobha pregnant. Amit
sacrifices his love for Chandni to marry Shobha
and save her reputation. Chandni marries a
doctor (Kumar) in the town where Amit and
Shobha live. The ex-lovers meet in an accident
in which Shobha loses her baby. Amit and
Chandni have an affair while their marital
partners suffer in silence. The lovers elope after
a highly stylised confrontation between the two
women (the two rivals standing back to back).
The film features Bachchan’s alleged offscreen
lover Rekha and his wife Bhaduri (who came
out of retirement to play the part). Several
scenes appear designed to fuel or to exploit the
gossip journalism which underpins and
surrounds film careers. In the end, the sanctity
of marriage triumphs and the original married
couples are restored. Bachchan sang his own
songs and declaimed numerous poetic couplets
addressed to Chandni, fully exploiting a key
aspect of his star persona: his deep baritone
voice. Songs picturised in Dutch tulip fields
help promote Rekha’s image as a glamorous
but unattainable object of desire.

Supattar Binani
1981 153’ col Rajasthani
d/sc Satyen pc Amrit Kalash Prod.
st/dial/lyr/m Mahendra Pujari c Balbir
lp Shirish Kumar, Neelu, Kshitij, Vijaya,
Atmaram, Manjula, Padma Khanna

After a long commercially fallow period,
Satyen’s hit re-established the Rajasthani
cinema. The modern Ramakant (Kumar) is
forced by his rich orthodox father to marry the
illiterate Munga (Neelu). Ramakant’s greedy
uncle and aunt urge him to abandon his wife
and to marry the modern Kavita who stands to
inherit a fortune. Ramakant almost kills his
exemplary, long-suffering wife before
orthodoxy triumphs. Neelu went on to become

lp Jennifer Kendall, Dhritiman Chatterjee,
Debashree Roy, Geoffrey Kendall, Soni
Razdan, Dina Ardeshir, Fae Soares, Reny Roy,
Sylvia Philips

Aparna Sen’s directorial debut, made in
English, relies heavily on Bansi Chandragupta’s
art direction for her film on loneliness and old
age. An Anglo-Indian schoolteacher, Violet
Stoneham (Kendall) lives a solitary life teaching
Shakespeare, her major obsession, to
schoolgirls. She invites Samaresh (Chatterjee)
to write his novel in her house but instead he
uses the place to make love to his girlfriend
Nandita (D. Roy). The couple constitute
Violet’s principal interaction with the outside
world. The lovers get married and no longer
need the flat. The teacher reconciles herself to
further loneliness on Christmas Day while the
soundtrack plays Silent night, holy night.
Presented as a European-style character study
(reminiscent of Rene Allio’s La Vieille dame
indigne, 1965, and of the Merchant-Ivory films
with which producer Kapoor was also
associated), the film has often elicited charges
of colonial nostalgia. The Indian version
includes scenes removed from the British
release version e.g. a sequence with Violet’s cat
atop the lavatory cistern.

Thyagayya
1981 143’ col Telugu
d Bapu pc Navata Cine Arts sc/dial Mullapudi
Venkatramana lyr Thyagaraja, Veturi Sundara
Ramamurthy c Baba Azmi m K.V. Mahadevan
lp J.V. Somayajulu, Ravu Gopala Rao, Rallapalli,
M.B.K.V. Prasada Rao, K.R. Vijaya, Rohini

Bapu’s remake of Chittor V. Nagaiah’s classic
Saint film (1946) adapted his mythological
style to the notion of classicism proposed by
Vishwanath’s Shankarabharanam (1979).
The latter film’s star, Somayajulu, here plays the
Telugu saint Thyagaraja (1767-1847) who
defies Serfoji, the king of Tanjore. When the
hero’s sister-in-law Ganga steals his precious
deity and throws it in the Kaveri river, the saint
goes on a pilgrimage in search of his god.
Several divine interventions later (filmed in
Bapu’s typical frontal-address mythological
style) and following the death of his wife
Kamala, the saint eventually transforms into a
sanyasi, a renouncer. Unlike the pre-
Independence versions of the genre, this film
exemplifies the essential requirement of a neo-
traditional ‘authenticity’ in terms of
contemporary caste for the cinema Vishwanath
and others pioneered. Here
S.P. Balasubramanyam, who sang the kritis
of Thyagaraja, was criticised by Carnatic
vocalists for not being classical enough: this
attack, unlike those pointing to the
performance or soundtrack as the far more
obvious instances of pandering to popular taste
in the name of ‘high’ art, appeared to be seen
as far more damaging to the film.

Umbartha/Subah
aka Threshold aka Dawn
1981 151’[M]/135’[H] col Marathi/Hindi

Saritha in Thanneer Thanneer

Rajasthan’s top star with neo-traditionalist
melodramas like Chokho Lage Sasariyo (1983),
Nanand Bhojai (1985), Bhikaoo Tordo (1987)
and Lichhmi Ayi Angane (1992).

Thanneer Thanneer
aka Water Water
1981 143’ col Tamil
d/sc K. Balachander pc Kalakendra Movies
st Komal Swaminathan’s play
lyr Vairamuthu, Kannadasan
c B.S. Lokanathan m M.S. Vishwanathan
lp Saritha, V.K. Veeraswami, Shanmugham,
M.R. Radha Ravi

Shot on location and set in Athipattu, a
drought-stricken hamlet in Southern TN,
Balachander’s political film tells of the
villagers’ desperate attempts to obtain water in
the face of corrupt politicians and their
servants, including the police. The villagers
protect a communist fugitive from justice and
later give him money to buy a bullock with
which to bring water from a spring 20 miles
away. The man persuades them to dig a canal,
an initiative obstructed by government
officials. The villagers then decide to boycott
elections (a tactic tried in Thanjavur a year
after the film’s release), but in the end the
police act against them for defying orders and
corruption triumphs. The film’s effort at a
stark realism, esp. in the use of Southern
Tamil dialect, goes alongside an agit-prop
stage style borrowed from Swaminathan’s
original play e.g. when villagers hand a
petition to a minister, he gives it to his
assistant, who hands it to a district collector,
who passes it to his orderly, who puts it in his
pocket. The Tamil Nadu Information Minister,
R.M. Veerappan, calling for a ban on the film,
said that ‘the law enforcement ministry had
never used arms against people who made
efforts to get their water supply’.

36 Chowringhee Lane
1981 122’(113’) col English
d/s Aparna Sen p Shashi Kapoor pc Film
Valas c Ashok Mehta m Vanraj Bhatia
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d/co-p Jabbar Patel co-p D.V. Rao pc Sujatha
Chitra st Shanta Nisal’s novel Beghar sc/dial
Vijay Tendulkar lyr Vasant Bapat, Suresh
Bhatt c Rajan Kinagi m Hridayanath
Mangeshkar
lp Smita Patil, Girish Karnad, Shrikant
Moghe, Ashalata, Daya Dongre, Kusum
Kulkarni, Manorama Wagle, Jayamala Kale,
Ravi Patwardhan, Shriram Ranade, Satish
Alekar, Purnima Ganu

Smita Patil’s best-known screen role features
her as Sulabha, the wife of the progressive
lawyer Subhash (Karnad). Upset by her
husband’s willingness to blacken the name of a
rape victim in order to benefit his client,
accused of committing the rape, Sulabha
decides to take charge of a Mahilashram
(women’s home). There she has to contend
with the gross corruption and greed which
further exploits and victimises the women in
her care. The governors of the institution
eventually make life so difficult for Sulabha that
she has to resign. When she returns home, her
husband informs her that he has taken a
mistress and intends to keep her. Sulabha
leaves her home determined to make a life for
herself. Based on an autobiographical work by
Shanta Nisal, the film was given a feminist
value by Smita Patil’s performance and by her
use of the film in campaigns for women’s
rights. The feminist historian Susie Tharu
expressed reservations about the film’s
presentation of the lead character: ‘The filmic
focus, emphasised by several close-ups of
Sulabha sitting, toying with her glasses, looking
up, walking, sitting again [e]stablishes her as
the central character as well as the problem
(the disruption, the enigma) the film will
explore and resolve. In Umbartha it is clear
that to search herself is, for a woman, a tragic
enterprise. An enterprise in which she is
doomed to fail, but can fail bravely and
heroically. Such a perspective [i]nevitably poses
the problem in such a way that the solutions
come from the individual, more specifically
from the individual’s personality or character.
We sense a vague structural similarity [b]etween
Sulabha’s own predicament and that of the
destitute or abandoned women in the Home.
But the parallel is never clear because while
one motif is explored psychologically the other
is given a rather crude sociological
interpretation’ (1986).

Umrao Jaan
1981 145’ col Urdu
d/co-sc Muzaffar Ali pc Integrated Films
st Meer Hadi Hassan Ruswa’s novel Umrao
Jaan Ada (1899) co-sc/dial Shama Zaidi, Javed
Siddiqui lyr Shahryar c Pravin Bhatt
m Khayyam
lp Rekha, Farouque Shaikh, Naseeruddin
Shah, Raj Babbar, Prema Narayan, Shaukat
Kaifi, Dina Pathak, Leela Mishra, Gajanan
Jagirdar

Based on the first major Urdu novel and
possibly (there is controversy about this) the
autobiography of a legendary mid-19th C.
tawaif (a courtesan who was also an

accomplished and respected musician and
dancer) from Lucknow. Abducted as a child
and sold in Lucknow, Umrao Jaan (Rekha) is
trained in music and dance. She grows up to
become immensely popular with the elite of
the city, falls in love with an aristocrat nawab
(Shaikh), then finds companionship with her
childhood friend Gauhar Mirza (Shah), finally
escaping her claustrophobic life with the bandit
Faiz Ali (Babbar). Aijaz Ahmad (1992) notes
about the novel that: ‘The scandal of Ruswa’s
text is its proposition that since such a woman
depends upon no one man, and because many
depend on her, she is the only relatively free
woman in our society. Ruswa was a very
traditional man, and he was simply tired of
certain kinds of moral posturing’. Ahmad sees
the continuation of this motif of the free
woman in the work of the PWA in the 30s.
Muzaffar Ali recreated the image of the Urdu
costume spectacular around the star Rekha
while Bansi Chandragupta’s sets and
Khayyam’s music endow the film with a sense
of opulence enhancing the star’s performance
(as well as overshadowing her limitations as a
dancer). Includes many popular ghazals sung
by Asha Bhosle e.g. Dil cheez kya hai and In
ankhon ki masti.

Valarthu Mrugangal
aka Performing Beasts
1981 148’(125’) col Malayalam
d T. Hariharan pc Priyadarshini Movies
s/lyr M.T. Vasudevan Nair c Mehli Irani
m M.B. Srinivasan
lp Balan K. Nair, Sukumaran, Madhavi, Nagesh

A bleak melodrama involving murder among
circus performers. The members of a
financially ailing circus troupe join a bigger
circus, and find the employees exploited.
Trapeze performer Janu falls for a stuntman
who is also the employees’ representative in
their fight for better work conditions. The
stuntman is killed in a simulated accident, and
his girlfriend tries to commit suicide. The plot
was originally written as a short story by
scenarist Vasudevan Nair. Director Hariharan
was one of the most prolific in the 70s
Malayalam cinema, with over 60 features since
his debut, Ladies’ Hostel (1973).

Aarohan
aka The Ascending Scale aka The Ascent
1982 147’ col Hindi
d Shyam Benegal pc West Bengal Govt
sc Shama Zaidi dial/lyr Niaz Haider c Govind
Nihalani m Purnadas Baul
lp Om Puri, Sreela Majumdar, Victor
Bannerjee, Rajen Tarafdar, Geeta Sen, Pankaj
Kapoor, Khoka Mukherjee

The small farmer Hari Mondal (Puri) supports
an extended family working on his little plot of
land. When he tries to obtain a loan from his
absentee landlord living in Calcutta, Mondal
finds himself ensnared in a lengthy legal battle,
lasting from 1967 to 1977, to preserve his
political rights as a sharecropper. In the
process, his family is destroyed. One of the

better known of several films produced by the
communist government of West Bengal to
portray through fiction their political
programmes: in this case, Operation Barga, a
successful campaign of land for landless tillers.
Benegal starts the film with Om Puri
introducing himself, the cameraman, scenarist
and other crew members who are to enact the
performance to follow. The rest of the film,
however, once it starts, attempts no further
alienation devices except perhaps a spectacular
and stagey scene of lightning and floods.

Ajit
1982 148’  col Kannada
d V. Somasekhar pc Parimala Arts st Vijaya
Sasanoor sc/dial H.V. Subba Rao
lyr Udayashankar, R.N. Jayagopal, Doddarange
Gowda, Dr Kalyan c P.S. Prakash m Satyam
lp Ambarish, Jayamala, Prabhakar,
Sundarakrishna Urs, Jaijagadish, Pandharibai,
Subhashini, Shakti Prasad, Musari
Krishnamurthy, Lakshman, C.R. Simha,
Sathyananda, Pravin Kumar

Ambarish’s follow-up of the successful Antha
(1981). The quirky plot with segments of
dystopian realism is characteristic of several
crime films of the time. Ajit (Ambarish) displays
his yogic skills and solves several cases before
he is sent on a mission to a fictional foreign
country to bring back a notorious criminal.
Trapped in the criminal’s fortress, he uses his
yogic powers and manages to send the criminal
back to India. However, in a self-consciously
unconventional ending, he is himself left
behind, on the brink of death, after a battle
with armed gangsters.

Aparoopa/Apeksha
1982 127’ col Assamese/Hindi
d/p/st/co-sc Jahnu Barua co-sc J.S. Rao
dial Jogen Chetia c Binod Pradhan
lyr/m Bhupen Hazarika
lp Suhasini Mulay, Biju Phukan, Girish
Karnad

Barua’s technically accomplished debut feature
is a stylish low-key melodrama set in the
colonial upper-class society of Assam’s tea
gardens. Aparoopa (Mulay) foregoes her
education to marry the rich Mr Barua to whom
her father owes money. Her boredom and
anxiety become unbearable on the arrival of an
old college friend and military officer who
offers her an escape route.

Arth
1982 143’ col Hindi
d/st/dial/co-sc Mahesh Bhatt pc Anu Arts
co-sc Sujit Sen lyr Kaifi Azmi c Pravin Bhatt
m Chitra Singh, Jagjit Singh
lp Shabana Azmi, Smita Patil, Kulbhushan
Kharbanda, Raj Kiran, Rohini Hattangadi,
Siddharth Kak, Geeta Siddharth

Inder Malhotra (Kharbanda), a fashionable
film-maker, is married to Pooja (Azmi) when he
starts an affair with film star Kavita (Patil).
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Pooja leaves him and experiences the social
insecurities of a single working woman. Her
dilemmas are highlighted by the parallel story
of her cleaning lady (Hattangadi) who,
abandoned by her husband, kills him and is
arrested. Kavita, who suffers from guilt and
eventually succumbs to schizophrenia, leaves
Inder. Bhatt’s breakthrough film benefited both
from gossip suggesting, with Bhatt’s assistance,
that it was autobiographical, and of a much-
publicised rivalry between actresses Patil and
Azmi. Bhatt continued producing
sensationalised versions of wicked upper-class
Bombay life, peppered with inane talk about
art cinema (as in this film’s party sequence),
paralleling e.g. gossip columnist Shobha De’s
novels set in the film and advertising industries.

Chokh
aka The Eyes
1982 108’ col Bengali
d/s/m Utpalendu Chakraborty pc West
Bengal Govt dial Akhya Upadhyay c Shakti
Bannerjee
lp Om Puri, Shyamanand Jalan, Anil
Chatterjee, Sreela Majumdar, Asit Mukherjee,
Dipak Sarkar, Madhabi Chakraborty

When in 1975, during the Emergency, a union
leader, Jadunath (Puri), is falsely accused of
murder and hanged, he bequeaths his eyes to a
blind worker. The surgeon Dr Mukherjee
(Chatterjee), who has to perform the operation,
is put under severe pressure by the factory
owner who instigated the judicial killing of
Jadunath and who now wants an eye donor for
his own son. When the factory owner (Jalan)
learns who the eyes belonged to, he orders
them to be destroyed in the hope that the
revolutionary fire that burned in them may be
extinguished forever. The surgeon resists the
order but eventually has to comply while
outside the hospital, Jadunath’s widow
(Majumdar) and demonstrating workers
advance on the police cordon surrounding the
surgery. The demagogic film by-passes the
cinematic potential of the motif of ‘vision’ in
favour of low-angle shots with wide-angle
lenses together with a high-volume
expressionist soundtrack.

Dhrupad
1982 72’ col Hindi
d/p Mani Kaul pc Infrakino Film c Virendra
Saini
lp Zia Mohiyuddin Dagar, Zia Fariduddin Dagar

Kaul’s documentary on Dhrupad, the famous
North Indian form of classical music. Its
foremost living practitioners are members of
the Dagar family. The film features the
director’s own music teachers, Zia Mohiuddin
Dagar on the rudra veena and his younger
brother Fariduddin Dagar as vocalist. The
music itself, unlike its successor form, the
khayal, is austere and rigidly defined with e.g.
precise rules for its elaboration from the
formalist alaap (which includes no words and
no external rhythmic accompaniment) to the
faster and more celebratory drut. Its central

tenet is that of freedom achieved within a rigid
rule-bound structure through a continuous
musical scale and the use of notes mainly as
approximations rather than as absolutes (as in
Western traditions). The film attempts to
explore the musical form through the cinematic
orchestration of space and light. It includes
sequences suggesting Dhrupad’s tribal musical
origins and some remarkable scenes in Jaipur’s
Jantar Mantar observatory. The bravura ending
has a long shot descending from the sky into
the urban metropolis, weaving through
concrete rooftops as the camera pulls slowly
out of focus. The critic Shanta Gokhale
commented: ‘Classical Indian music is to Mani
Kaul the purest artistic search. The alaap or
slow unfolding of a raga (melody) to get its
innermost swaroop (form), is its finest
expression. Just as a good musician has
mastered the musical method of construction
which saves his delineation of a raga from
becoming formless, so a good film-maker has a
firm control over cinematic methods of
construction and can therefore allow himself to
improvise.’

Eenadu
1982 181’ col/scope Malayalam
d I.V. Sasi pc Geo Movie Prod. p N.G. John
s T. Damodaran lyr Yusuf Ali Kacheri
c S.S. Chandramohan, C.E. Babu m Shyam
lp Mammootty, Balan K. Nair, T.G. Ravi,
Ratheesh, Anjali, Surekha, Vanitha,
Krishnachandran

Sasi’s opus about Kerala politics. Karunakaran
(Ravi), the corrupt Congress politician, and
Venu (Ratheesh), a member of the Legislative
Assembly, run a major nexus of crime with the
assistance of the police and state bureaucracy.
Karunakaran’s son, a student gangster, tries to
rape the girlfriend of his colleague Shashi in
the college, leading to her suicide. In order to
defeat their Left opponents, the corrupt
politicians engineer the mass distribution of
adulterated liquor, causing large-scale deaths.
Eventually Salim (Mammootty), a Dubai-
returned youth impoverished by prevalent
conditions, leads a revolution, along with
Krishna Pillai (Balan K. Nair), the good trade
unionist/politician and a reference to the
Kerala CPI leader P. Krishna Pillai. The people
are successful, however, only because
Karunakaran’s wife Sridevi offers evidence of
her husband’s murderous activities. From the
titles, which are intercut with a CPI(M) march,
to the final confrontation as Venu is forced by
the people to withdraw his bid for the chief
minister’s post, the film unabashedly locates
the villains as representing the corrupt
Congress governments that have ruled the
state. The good, on the other hand, become
politicised in support of the Left for a variety of
reasons that include religious, caste and
economic oppression. Much of the plot makes
direct reference to contemporary events,
including the notorious ‘blade’ finance
companies and the liquor deaths, that have
been (with the corruption) key issues in Kerala
politics. The film packs in a massive number of
characters in a variety of situations including
politicial meetings, backdoor bargaining, press

conferences and the inevitable drinking
sessions, which it usually wraps up with a few
fast-paced talking heads shots, with the
demagoguery underlined by a relentless music
track.

Ezhavathu Manithan
aka The Seventh Man
1982 125’ col Tamil
d/sc K. Hariharan p/st Palai N. Shanmugham
pc Lata Creations dial Somasundareswar,
Arunmozhi lyr Subramanya Bharati c Dharma
m L. Vaidyanathan
lp Raghuvaran, Ratna, Satyajit, Deepak, Anita
Mathews, Satyendra, Ranga

First feature of Hariharan, a former member of
the YUKT Film Coop (Ghashiram Kotwal,
1976), who went on to become an eminent
Tamil film critic. The film tells of labour/
management conflicts in a Tirunelveli district
village, the home of the legendary late 19th C.
Tamil poet Bharati (cf. DMK Film) whose
poems are featured in the movie, contrasting
his utopian vision with contemporary
conditions. The central figure is an engineer,
Anand (Raghuvaran), who becomes the main
activist for social justice in a cement factory
with connections to a callous moneylender and
his cronies. In line with traditional Tamil plot
structures, the villain Seth and the hero are
after the same woman, Gouri. The villains even
plan to set the factory on fire hoping to blame
the workers and to claim the insurance, but the
plan misfires. The film was apparently inspired
by Martin Ritt’s Norma Rae (1979).

Grihajuddha
aka Crossroads, aka The Crossroad
1982 98’ col Bengali
d/sc/m Buddhadev Dasgupta pc West Bengal
Govt st Dibyendu Palit c Sambit Bose
lp Anjan Dutt, Mamata Shankar, Gautam
Ghose, Prabir Guha, Manoj Mitra, Monidipa
Roy, Sunil Mukherjee

Costa-Gavras-type political thriller continuing
Dasgupta’s efforts to address the nexus
between private lives and politics, evolving a
kind of morality fable about sexual and
comradely relationships (e.g. Dooratwa,
1978). The corrupt owner of a steel factory has
his labour officer killed and then hires thugs to
murder Prabir, a left-wing trade union worker.
Prabir’s impoverished sister Nirupama
(Shankar) loves her brother’s friend and
comrade Bijon (Dutt). The journalist Sandipan’s
(filmmaker Gautam Ghose) investigation is
blocked by the paper’s editor (Mitra) and
eventually he too is killed. Bijon, now a
successful salesman in distant Nasik, finds the
gulf between himself and the politically
committed Nirupama too wide to allow their
marriage.

Katha
aka The Tale aka The Fable
1982 141’ col Hindi
d/s Sai Paranjpye pc Devki Chitra lyr Indu Jain
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c Virendra Saini m Rajkamal
lp Naseeruddin Shah, Farouque Shaikh,
Deepti Naval, Mallika Sarabhai, Leela Mishra,
Nitin Sethi, Arun Joglekar, Winnie Paranjpye-
Joglekar

Satire adapted from the director’s own play
Sakkhe Shejari, and inspired by the tale of the
hare and the tortoise. Set in a lower-middle-
class tenement in Bombay, it features the slow-
but-sure upwardly mobile clerk Rajaram
(Shah), who loves his neighbour Sandhya
(Deepti Naval). The energetic Basu (Shaikh)
arrives and dazzles everyone with his go-
getting charm. He rapidly acquires three
girlfriends: Sandhya, Anuradha (Sarabhai),
Rajaram’s boss’s 2nd wife, and Jojo, the boss’s
daughter. When things get too hot, Basu
departs for new pastures and life settles down
again in the tenement. The fairly successful
musical included signs on the screen officially
censoring some of the lewd jokes presumably
being told.

Kharij
aka The Case is Closed
1982 95’ col Bengali
d/sc Mrinal Sen pc Neelkanth Films
st Ramapada Choudhury c K.K. Mahajan
m B.V. Karanth
lp Anjan Dutt, Mamata Shankar, Indranil Moitra,
Debrapatim Dasgupta, Sreela Majumdar,
Nitalpal Dey, Bimal Chatterjee, Chakruprakash
Ghosh

Whereas Chaalchitra (1981) addresses the
middle-class living conditions in Calcutta as a
comedy, here Sen returns to the same theme in
a darker mood. A young servant boy is hired
by a middle class couple (Dutt, Shankar) and
locked in the kitchen in an apartment block
where he dies. The social networks prevailing
in the neighbourhood are thrown into relief
during the police investigation. Selfishness and
guilt create a nightmarish atmosphere
heightened by the arrival of the boy’s father
from a small village. In the end, the post-
mortem reveals the boy died of carbon
monoxide poisoning caused by a coal stove in
the cramped room. In an ending reminiscent of
Ek Din Pratidin (1979), as soon as the
protagonists feel let off the hook, all the
problems are promptly swept back under the
carpet. In this second Calcutta trilogy, Sen
deploys a critical yet compassionate look at his
own social milieu and described the films as a
form of autocritique. The flamboyant narrative
style of the earlier Calcutta trilogy (starting with
Interview, 1970) has been replaced by a more
reflective but equally intense approach relying
on framing and camera movement to
emphasise the interactions between people’s
mentality and their living conditions. The
relations between people and the spaces they
inhabit (a series of Chinese boxes) becomes
the driving force of a narrative proceeding with
a sense of coiled energy constantly threatening
to tear the fabric of daily life.

Marmaram
aka Rumbling
1982 113’ col Malayalam
d Bharathan pc P.N. Films sc John Paul
st/dial Vijayan Karot lyr Kavalam Narayana
Paniker c K. Ramchandra Baba
m M.S. Vishwanathan
lp Nedumudi Venu, Gopi, Jalaja, Jose

A sensitive and progressive headmaster,
Narayana Iyer (Venu), falls in love with the
school’s music teacher, the lower-caste Nirmala
(Jalaja), whose husband is a political activist
(Gopi) on the run and whose child is looked
after by her parents in her home village.
Narayana overcomes his own prejudices and
endures his orthodox mother’s disapproval.
When Nirmala’s husband is shot by the police,
Narayana consoles Nirmala and their love for
each other triumphs over all social and
emotional obstacles. The young but prolific
director described the film as, ‘The melodious
murmur of two people who love each other
with all their hearts’.

Masoom
aka Innocent
1982 143’ col Hindi
d Shekhar Kapur pc Krsna Movies Ents
s/lyr Gulzar c Pravin Bhatt m R.D. Burman
lp Shabana Azmi, Naseeruddin Shah, Saeed
Jaffrey, Tanuja, Supriya Pathak, Jugal Hansraj,
Urmila Matondkar, Aradhana, P. Jairaj, Rajan,
Satish Kaushik, Pran Talwar, Anila Singh

Marital melodrama featuring Shah as
D.K. Malhotra, living happily with his wife Indu
(Azmi) and their two daughters, Rinky and
Minnie, when a boarding school asks him to
come and fetch his son. Replying that he has
no son, he later realises that the boy Rahul
(Hansraj) is the fruit of a brief affair he had with
the terminally ill Bhavna (Pathak). Unbeknown
to D.K., Bhavna had raised the child. Now she
is dead and D.K. and his wife are forced to
adopt the boy, shattering the couple’s peaceful
life. Indu finally accepts the boy and D.K. at
last has a male child in his family. Kapur’s
glossy directing debut benefits by the children’s
uninhibited performances which endeared the
film to a predominantly urban middle-class
audience. Although the film addresses the
question of illegitimacy in a humane manner, it
also sidesteps the knottier aspects of the
problem by making the illegitimate child a boy
and by requiring the wife to accept the fruit of
her husband’s infidelity rather than the other
way around.

Megha Sandesam
aka The Cloud Messenger
1982 151’ col/scope Telugu
d/p/s Dasari Narayana Rao pc Taraka Prabhu
Films lyr Jayadeva, Devulapalli Krishna
Sastry, Veturi Sundara Ramamurthy,
Palagummi Padmaraju c P.S. Selvaraj
m Ramesh Naidu
lp A. Nageshwara Rao, Jayapradha,
Jayasudha, K. Jaggaiah, Subhashini,
Balamurali Krishna

Dasari’s art-house melodrama shows the
influence of Shankarabharanam (1979) on
Telugu film. It invents a legend recalling
Sternberg’s Der blaue engel (1930): an upright
and much-loved poet, Ravindrababu
(Nageshwara Rao) falls in love with the
courtesan Padma (Jayapradha). He composes
several poems praising her, proving to his wife
(Jayasudha) that he needs Padma to survive as
an artist. Sacrificing herself to his talent, the
wife urges her husband to move in with his
lover. However, when the poet’s daughter
marries, Padma persuades him to go back to
his wife. Overcome with remorse,
Ravindrababu dies. Padma dies at the same
time to confirm their profound unity. It remains
Dasari’s best-known film outside AP.
Apparently a homage to the Telugu lyricist
Devulapalli Krishna Sastri who died shortly
before the film was made and whose songs
(e.g. Akulo akunai, Sigalo avi virulo, Mundu
telisena) were reset to music by Ramesh Naidu
and became very popular.

Moondram Pirai
1982 143’ col Tamil
d/s/c Balu Mahendra pc Satyajyothi Films
p G. Thyagarajan lyr Vairamuthu,
Kannadasan, Gangai Amaran m Ilaiyaraja
lp Kamalahasan, Sridevi, Silk Smitha,
Y.G. Mahendran, Poornam Vishwanathan,
Nataraj

Mahendra’s best-known film is a morality tale
about a schoolteacher (Kamalahasan) who
rescues a mentally deranged woman (Sridevi)
from a brothel and looks after her in his hillside
home. While the crazed woman, regressing
into a childlike state, becomes devoted to him,
he struggles to keep his sexual desire in check.
The libidinal tensions culminate in an orgiastic
dream sequence attributed to the headmaster’s
(Vishwanathan) sexually frustrated wife (Silk
Smitha) who desires the hero: she erupts into a
sinuous, hip-swinging dance around a tree
(and the teacher) on a bare hill. Mahendra
remade the film with its original cast in Hindi as
Sadma (1983).

Ormakkayi
aka In Your Memory
1982 113’ col Malayalam
d/co-s Bharathan p David Kachapally,
Innocent pc Pankaj Movie Makers co-s John
Paul lyr Madhu Alleppey c Vasant Kumar m
Johnson
lp Adoor Bhasi, Madhavi, Gopi, Nedumudi
Venu, Krishnachandran, Ramu, Innocent,
Lalitha

The story, told in flashback during a scooter
ride through the city on a bleak and rainy day,
of Susanna’s (Madhavi) tragic life. Recently
released from prison, she looks for her little
daughter in the city’s orphanage. Her story
involves the death of her pleasure-loving
Anglo-Indian father, her marriage to the kindly
deaf-and-dumb painter Nandagopal and the
unwelcome advances of the pop singer Peter
Lal. In a scuffle, both Peter and Nandagopal are
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killed, causing Susanna to be put in jail and her
daughter in an orphanage.

Phaniyamma
1982 118’ col Kannada
d/p/sc Prema Karanth pc Babukodi Movies
st M.K. Indira lyr Chandrasekhar Kambhar
c Madhu Ambat m B.V. Karanth
lp L.V. Sharada Rao, Baby Pratima, Pratibha
Kasaravalli, Archana Rao, Dasharathi Dixit,
H.N. Chandru, Vishwanath Rao, Kesargodu
Chinna, Shri Pramila, Anant Nag

Stage personality Prema Karanth’s directorial
debut, adapting a major novel by Kannada
author M.K. Indira (1976). The novel’s
protagonist, a mid-19th C. widow, resurrects a
stereotype from reformist fiction, drawing ‘its
emotional capital from powerful and deeply
embedded cultural formations and is
emblematic of the way Swadeshi formulations
of gender, nation and indeed feminism have
reappeared and are renotated in the literature
of the late 70s and 80s’ (Susie Tharu/K. Lalitha,
1993). Based on the actual life story of
Phaniyamma who from 1870 to her death in
1952 lived in the village of Hebbalige in
Malnad, Karnataka. The woman’s story was

told to M.K. Indira’s mother when Phaniyamma
came to help her give birth to a child. Born into
an upper-caste and respected family, Phani
(Sharada Rao) is married aged 9 to a young
relative who dies shortly afterwards. Having
suffered the cruel conventions imposed upon
widows throughout her childhood, Phani
eventually grows into a strong, quiet and wise
woman to whom many people come for help
and advice. Flouting caste rules, she helps an
Untouchable woman give birth to a child and
stands by a young woman who, when
widowed at the age of 16, rebels against the
harsh norms imposed by an orthodox society.
Mostly told in flashback, the film conveys the
spirit of the original work through Sharada
Rao’s dignified performance, suggesting not a
radical critique of orthodox society but a
purification of tradition adapted to modern
conditions (evoked in the film through tight
close-ups e.g. in the opening childbirth
sequence, and fast-paced editing).

Sahasa Simha
1982 174’  col Kannada
d/sc Joe Simon pc Lakshmi Cine Prod
p Pandurangam, M. Ramalingam st Manu
dial Ku. Nagabhushan lyr Chi. Udayashankar,

R.N. Jayagopal c H.G. Raju m Satyam
lp Vishnuvardhan, Rajalakshmi, Vajramuni,
Dhirendra Gopal, Thoogudeepa Srinivas,
Shakti Prasad, Prabhakar, Sudhir

One of the several dystopian crime thrillers
from the early 80s, starring Vishnuvardhan. The
convoluted plot begins with family-centered
villainy, but then shifts to Bombay to expand
into a story of child kidnappers. Police officer
Pratap (Vishnuvardhan) busts the gang and
reveals his own identity as one of the
kidnapped children who had had acid thrown
in his face. The scene in which the star Pratap
takes off his mask to reveal a hideously
disfigured face carries a traumatic charge that
belies the promise of triumphant heroism
contained in the title’s reference to a lion. Like
the several other films in this genre, the
plotting is often inept, but it adheres to its key
code of leaving the hero a castrated, destitute
figure in the end (cf. Ajit, 1982).

Seeta Raati
aka Winter Night
1982 108’ b&w Oriya
d/co-s Manmohan Mahapatra pc Varatee Pics
co-s Bibhuti Patnaik c Ranajit Roy m Shantanu
Mahapatra
lp Arun Nanda, Mahashweta Roy, Hemanta
Das, Sadhu Meher, Subrat Mahapatra, Samuel
Sahu, Pinku

Melancholy film-novelette set in rural Orissa.
The rich Pranab (Nanda) loves the poor Aruna
(Roy) but class differences keep them apart.
Their story is woven into the cultural divide
between the city and the village and into rural
politics. Eventually the woman realises that the
class gap cannot be overcome and she resigns
herself to her fate. Mahapatra’s feature debut
inaugurated the New Indian Cinema type of
ruralist realism in Oriya.

Shakti
1982 177’  col/scope Hindi
d Ramesh Sippy pc M-R Prod. p Mushir-Riaz
s Salim-Javed lyr Anand Bakshi c S.M. Anwar
m R.D. Burman
lp Amitabh Bachchan, Dilip Kumar, Smita
Patil, Raakhee, Amrish Puri, Kulbhushan
Kharbanda

Ramesh Sippy’s extraordinary follow-up to his
own Sholay and Chopra’s Bachchan classic
Deewar (both 1975), both scripted by Salim-
Javed. Bachchan plays Vijay, the criminal son
of the obsessively zealous police officer
Ashwini Kumar (D. Kumar). Kidnapped by the
gangster J.K. Verma (Puri) as a child, he
discovers that his father puts duty before
paternal affection and the two become
estranged. Vijay is arrested twice for crimes he
did not commit and on both occasions his
father insists on scrupulously following legal
procedure, refusing to help his son. Eventually,
echoing Raj Kapoor’s Awara (1951), Vijay
finds a new father figure in K.T. Narang
(Kharbanda), a hotelier and smuggler who
once saved him as a child. Trapped in this dual
patriarchy is Vijay’s mother Sumitra (Raakhee)

Gopi (standing, left) and Madhavi (centre) in Ormakkayi
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who is eventually killed by Verma. The stylishly
shot night-time climax on an airport runway
has the father shoot his son dead. Smita Patil
plays Vijay’s lover Roma. Often regarded as
superior to Sholay and possibly Ramesh Sippy’s
best film, it failed at the box-office.

Shelter
1982 42’ b&w English
d/s/c Uma Segal pc FTII

The only film, made while still a student, by the
promising cinematographer and director Uma
Segal, who died in 1991. The film deals with
slum demolition in Bombay, a major political
issue in the early 80s (and also the subject of
Patwardhan’s Hamara Shaher, 1985). It
intercuts interviews with various concerned
individuals, and ends with documentary shots
of an actual demolition.

Veena Poovu
aka Fallen Flower
1982 133’ col Malayalam
d/sc Ambili p Surya Prakash pc Mithra Film
Makers st Ravi Krishnan lyr Srikumaran
Thampi, Mullaneshari c Bipin Mohan
m Vaidyanathan, Anantha Padmanabhan
lp Nedumudi Venu, Shankar Mohan, Uma,
Babu Namboodiri, Seeta, Sukumari

Ambili was a leading art director when he
turned director with this film about a young
musician who falls in love with Sumangala, the
daughter of an impoverished Brahmin in a
village of the Namboodiri community. Obeying
her father, the young woman marries a
mentally retarded member of her own
community. The drama is further heightened
by first equating Sumangala with the
mystificatory folk rituals the musician sets out
to discover, and then by the book of poems in
which he expresses her condition. The lovers
remain separated, with dire consequences,
especially for the woman.

Yavanika
aka The Curtain Falls
1982 147’ col Malayalam
d/st/co-sc K.G. George p Henry pc Carolina
Films co-sc S.L. Puram Sadanandan
co-lyr O.N.V. Kurup c K. Ramchandra Babu
co-lyr/m M.B. Srinivasan
lp Gopi, Jalaja, Mammootty, Venu Nagavalli,
Nedumudi Venu, Thilakan, Jagathi Srikumar,
Ashok

A story, told like a thriller, about touring
players and the sense of claustrophobia that
encompasses their violent lives. The plot is
structured around the search for the unpopular
tabla player (Gopi) of the Bhavana Touring
Theatre in Kerala. He turns up as a murder
victim. The subsequent police investigation
reveals the complicated sexual rivalries and
internal dissensions within the group, yielding
several possible suspects. George said that in
using the thriller form, situated in a theatrical
context, he wanted to contextualise and
thereby overcome the conventionally ‘stagey’
format of Malayalam film.

Abhilasha
1983 159’ col Oriya
d/p/co-st/sc Sadhu Meher pc Shanti Films
co-st Ramesh Mohanty dial Purna Mohanty
lyr/m Saroj Patnaik c Suresh Patel
lp Uttam Mohanty, Aparajita, Sujata, Jaya,
Byomkesh Tripathi, Niranjan, Satapathy, Sadhu
Meher

Medical students Chinmay (Mohanty) and
Anuradha (Aparajita) get married but disagree
on their professional priorities: Chinmay starts
a clinic in the village while his wife stays in the
city. The hero faces opposition from the local
medicine man (Meher) and from Gajanan, the
villainous son of the zamindar, who eventually
has Chinmay killed. Anuradha continues the
hero’s good work. The debut feature of Meher,
better known as the Hindi actor who played
Shabana Azmi’s handicapped husband in
Ankur (1973) and in several Benegal films.
Meher continued his mentor’s style of dialogue,
of a naturalist performance idiom and his use
of rural locations.

Abhilasha
1983 145’  col Telugu
d/co-sc A. Kodandarami Reddy pc Creative
Commercials p K.S. Rama Rao
st/co-dial Yandamuri Veerendranath
co-sc G. Satyamurthy co-dial Satyanand
lyr Acharya Athreya, Veturi Sundara
Ramamurthy c H. Loksingh m Ilaiyaraja
lp Chiranjeevi, Radhika, Ravu Gopala Rao,
Rallapalli, Gollapudi Maruti Rao, Rajyalakshmi

One of a series of Chiranjeevi films based on
the novels of popular Telugu writer
Veerendranath. The suspense drama tells of a
complicated plot initiated by a young lawyer,
Chiranjeevi (Chiranjeevi). His innocent father
had been hanged and his sole ambition is to
have capital punishment abolished in India. He
teams up with the rich lawyer Sarvottama Rao
(Rao) and also falls for Rao’s niece Archana
(Radhika). Rao has his illegitimate daughter
Susheela (Rajalakshmi) murdered, and the plan
is to let Chiranjeevi be accused of the killing
and sentenced to death, so that in vindicating
himself at the end of a sensational case, the
duo would illustrate the evils of capital
punishment. However Rao decides to let
Chiranjeevi be hanged. He is eventually saved
by Archana, who also helps him to solve the
case so that the much-rehearsed plea for the
abolition of the death sentence may be
delivered in court.

Adaminte Variyellu
aka Adam’s Rib
1983 142’ col Malayalam
d/st/co-sc K.G. George pc St Vincent Movies
p Vincent Chittilappally co-sc Kallikkadu
Ramachandran lyr O.N.V. Kurup
c K. Ramchandra Babu m M.B. Srinivasan
lp Suhasini, Srividya, Soorya, Rajam K. Nair,
Gopi, Venu Nagavalli, Mammootty, Thilakan

An emphatic film graphically depicting the
relentless oppression of women in urban
milieus which are presumed to be more liberal

than the Draconian conditions prevailing in
rural India. The plot tells of three women.
Vasanthi (Suhasini) has to mother three
generations of her family in addition to her
daytime job; she eventually escapes into
madness and experiences the asylum as a kind
of liberation. Alice (Srividya) is married to a
ruthless businessman (Gopi) and seeks solace
in affairs. When she is refused a divorce, she
prefers suicide. Both the middle-class women
push their rebellion to self-destruction. The
third, however, overcomes her condition:
Ammini (Soorya) is a brutally exploited maid in
Alice’s home. She ends up in a home for
women where, in a powerfully utopian ending,
she helps her fellow women break out of the
suffocating institution and rush right past the
camera crew waiting in front of the gates, to
freedom.

Adi Shankaracharya
aka The Philosopher
1983 156’ col Sanskrit
d/s G.V. Iyer pc NFDC dial Benanjaya
Govindacharya lyr Balamurali Krishna c Madhu
Ambat m B.V. Karanth
lp Sarvadaman D. Bannerjee, M.V. Narayana
Rao, Manjunath Bhatt, Leelamma Narayana
Rao, L.V. Sharada Rao, Bharat Bhushan,
T.S. Nagabharana, Srinivasa Prabhu, Gopal,
V.R.K. Prasad, Gopalakrishna, Gayathri Balu,
Balasubramanyam, Balu Bhargava

The first film made in Sanskrit. Set in 8th C.
Kerala, it tells of Shankara aka Adi
Shankaracharya, the best-known Advaita
Vedanta (Monism) philosopher to whom over
300 Sanskrit texts are attributed and the subject
of numerous biographies. He established a
series of religious sites at Badrinath (in the
Himalayas), Puri (in Orissa), Dwarka (on the
west coast) and Sringeri in South India. The
film begins with Shankara as a boy in a village
inducted into brahminical rituals. When his
father dies, the boy turns to philosophy to try
to understand the great mysteries of life and
death. He lives as a mendicant and studies
Vedic texts. Later, he shies away from marriage
and promises his mother that he will remain a
devoted son while living as a wandering
scholar. The teacher Govinda entrusts Shankara
(Bannerjee) with the composition of new Vedic
commentaries. Having glimpsed the inner truth
of the texts, Shankara becomes an ascetic and
travels to the peaks of the Himalayas.
Everywhere he goes he is received as a man of
infinite wisdom. He eventually founds his own
monastery having transcended all earthly
illusions, including the rituals of the Brahmin
community, and, at the age of 32, he rises from
his sickbed and wanders away towards the
mountains so that his soul may become one
with the Brahma. Continuing his effort after
Hamsa Geethe (1975) towards a brahminical
revivalism, Iyer claimed to have made the film
in Sanskrit to do justice to the abstractions of
Shankara’s philosophical thought. The film
does away with the miracle scenes typical of
the genre and deploys several symbolic figures
(e.g. death and wisdom are both personified).
The extensive musical track consists of Vedic
chants. Iyer went on to make two more Saint
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films featuring two of Shankara’s main
disciples, Madhavacharya (Kannada, 1986)
and Shri Ramanujacharya (Tamil, 1989). The
film did not get a commercial release in India
but apparently did very well in foreign markets.

Akkare
aka The Other Shore
1983 118’ col Malayalam
d/p/s K.N. Sasidharan pc Sooryarekha Film
c N. Diwakar Menon m M.B. Srinivasan
lp Gopi, Madhavi, Mammootty, Nedumudi
Venu, Rani Padmini, Baby Vandana, Mohanlal,
Master Prasad Babu

FTII graduate Sasidharan’s debut satirising the
phenomenon of Malayalis emigrating to the
Gulf States and the rise of a culturally
degenerate neo-rich class. Honest clerk
Gopinath (Gopi) tries to learn typing and
tailoring in an effort to emulate the success of
men like Johnny (Venu) and Ismail
(Mammootty). His ambitious wife (Madhavi)
lusts for the consumer objects with which her
neighbourhood is awash, but this gets the clerk
into a series of difficulties. He has an encounter
with a prostitute that leads to a scandal, is
cheated by a labour agent and ends up as a
porter carrying the luggage of Keralites
returning from the Gulf. The film was
important to future megastar Mammootty,
establishing a generic context for many of his
thrillers (cf. Eenadu, 1982, where he plays a
Dubai-returned Muslim youth).

America America
1983 148’ col/scope Malayalam
d I.V. Sasi pc Vijayatara Movies st Radhika
Vijayan sc T. Damodaran lyr Bichu Thirumala
c C.E. Babu m Shyam
lp Mammootty, Lakshmi, Seema, Ratheesh,
Prathap, Balan K. Nair, K.P. Ummar

Complicated melodrama, adventure movie and
whodunit set mainly in Florida. This definitive
Malayalam hit established the combination of
star Mammootty and director Sasi. He plays
Ramesh, an undercover investigator checking
the murder of Albert, the captain of a ship and
husband of heroine Radha. He also investigates
the loss of the ship Kaikeyi. The film’s main
highlight includes strippers in Miami, and
shootouts on American streets, before the final
confrontation with an international gang and
the triumphant return of the good guys. The
film’s three songs included the Never on
Sunday tune from Jules Dassin’s Pote Tin
Kyriaki (1960).

Ardh Satya
aka The Half-truth
1983 130’ col Hindi
d/c Govind Nihalani p Manmohan Shetty,
Pradeep Uppoor pc Neo Films Associates
st S.D. Panwalkar’s short story sc/dial Vijay
Tendulkar, Vasant Dev m Ajit Varman
lp Om Puri, Smita Patil, Amrish Puri,
Naseeruddin Shah, Sadashiv Amrapurkar,
Achyut Potdar, Shafi Inamdar

Nihalani followed his Aakrosh (1980) with
this variation on Siegel’s Dirty Harry (1971).
The son of a brutally violent cop (A. Puri),
Anant Welankar (O. Puri) is a sub-inspector in
the Bombay police. Wanting to arrest the big
gangster and powerful politician Rama Shetty
(Amrapurkar), Welankar is constantly frustrated
and vents his anger on less prominent targets,
to the distress of his humane girlfriend Jyotsna
(Patil). Although the example of the ex-cop
Lobo (Shah), now an alcoholic wretch, is
pointed out to him, Welankar cannot control
his temper and he eventually kills a petty thief.
Forced to ask Shetty for protection, he kills him
instead and surrenders to the police. The fast-
paced film, with almost continuous action
interspersed with tightly framed close-ups of
the lead character, was very successful and
spawned numerous cop-on-rampage movies
sharing none of this one’s serious intent. Its
best-known remake is K. Vijayan’s Kaval
(Tamil, 1985).

Banker Margayya
aka Margayya, the Banker
1983 145’ col Kannada
d/co-p/sc T.S. Nagabharana
co-p B.S. Somasundar pc Komal Prod.
st R.K. Narayan’s novel The Financial Expert
(1952) lyr Vijayanarasimha c S. Ramchandra
m Vijayabhaskar
lp Lokesh, Jayanthi, Master Manjunath,
Sundarraj, Sundarkrishna Urs, Vijayaranjini,
Surekha, Ponni, Musari Krishnamurthy

An ironic morality tale about an entrepreneur
whose endeavours are constantly ruined by his
son. Margayya (Lokesh) starts out as a
moneylender sitting under a banyan tree
opposite a co-operative bank, filling in forms,
and offering advice to the villagers of Narayan’s
fictional village of Malgudi, usually on how to
circumvent the bank’s bureaucratic process of
offering loans. His career as a banker is ruined
when his son Balu (Sundarraj) throws away all
the account books. Then Margayya publishes a

sex manual with its author, a Dr Pal (Urs). The
venture is very profitable and Margayya
becomes wealthier than all the banks in the
area. But Balu is the victim of the salacious
book and starts visiting prostitutes. Dr Pal
manoeuvres to keep all the profits for himself
and Margayya has to start all over again under
his banyan tree, with the threatening but
beloved presence of his son by his side.
Narayan, who had earlier disowned the
Navketan production of his story Guide
(1965), claimed this film to be the only
‘authentic’ screen version of his fiction.

Betaab
1983 162’ col/scope Hindi
d Rahul Rawail pc Vijayta Pics. p Bikram
Singh Dehal s Javed Akhtar lyr Anand
Bakshi c Manmohan Singh m R.D. Burman
lp Sunny Deol, Amrita Singh, Shammi
Kapoor, Nirupa Roy, Prem Chopra

Sunny (Deol) and Roma, alias Dingy (Singh),
are childhood sweethearts. When Sunny is
forced to become a farmer, Roma’s father
Sardar Dinesh Singh (Kapoor) disapproves of
their relationship. The arrogant Roma is ‘tamed’
by Sunny, who forces her to rebuild his house
which she, provoked by his attentions, had
destroyed. The father wants Roma to marry the
son of his evil business partner Balwant
(Chopra), but changes his mind when he
overhears the villains plotting to appropriate
his property. Designed to launch the career of
Deol, Dharmendra’s elder son, the romance
set in mountain scenery approvingly quotes
‘taming of the shrew’ motifs of masculinity. The
film had one hit song, Jab hum jawan honge.

Chakravyuha
1983 155’  col Kannada
d V. Somasekhar pc Eswari Pics.
p N. Veeraswamy s M.D. Sundar dial/lyr Chi.
Udayashankar c Chittibabu m Shankar-Ganesh
lp Ambarish, Vajramuni, Ambika, Prabhakar,

Jayanthi (centre) and Lokesh (right) in Banker Margayya
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Nihalani
lp Satyadev Dubey, K.K. Raina, Trupti, Vijaya
Chitre

A tragic story about a woman’s relentless
suffering in an isolated village. Yesu (Trupti) is
a child bride married to the retarded son of a
lecherous old man who threatens to rape her.
She kills the old man and hides in a disused
warehouse where she is protected but sexually
exploited by the caretaker Edekar (Raina) and
his helper Dharma (Dubey). One morning,
Edekar opens the warehouse to find Yesu has
hanged herself. Almost the entire film is set in
the abandoned warehouse, atop an isolated
and rocky hill, intended to provide a
hallucinatory, mystical experience. The
hyperactive camera, with montage cut-outs of
Queen Victoria and the monkey god Hanuman,
and soundtrack, where Sharatchandra Arolkar’s
music jostles with John Coltrane, presents an
excess that contrasts with the spartan setting.
Noted Marathi poet Chitre’s only feature.

Hero
1983 173’ col Hindi
d Subhash Ghai pc Mukta Arts st Mukta Ghai
sc Ram Kelkar lyr Anand Bakshi
m Laxmikant-Pyarelal
lp Jackie Shroff, Meenakshi Sheshadri, Sanjeev
Kumar, Shammi Kapoor, Amrish Puri, Bindu,
Shakti Kapoor

The orphan Jackie (Shroff) is raised by
notorious criminal Pasha (Puri). When Pasha is
arrested, he asks Jackie to silence the main
prosecution witness, a retired police officer,
Mathur (Shammi Kapoor). Jackie kidnaps
Radha (Sheshadri), Mathur’s daughter, who
then falls in love with him and asks him to give
himself up. The obstacles are Mathur, who
hates Jackie, and Jackie’s rival (Shakti Kapoor).
Jackie has to save both Mathur and Radha from
Pasha in the violent climax before he can be
forgiven. Ghai’s independent hit marketed its
unknown lead, Jackie Shroff, via a major
advertising campaign using a series of teaser
ads. The film includes several of Ghai’s trade-
mark song picturisations in mountainous
locales (e.g. Ding-a-dong baby sing-a-song).

Himmatwala
1983 179’(157’) col Hindi
d/sc K. Raghavendra Rao pc Padmalaya
p Krishna dial Kadar Khan lyr Indivar
c K.S. Prakash m Bappi Lahiri
lp Jeetendra, Sridevi, Amjad Khan, Waheeda
Rehman, Satyen Kappoo, Shakti Kapoor,
Shoma Anand, Asrani

Ravi (Jeetendra), a government engineer,
arrives in his ancestral village to right all the
wrongs perpetrated on his family by the
villainous Zamindar Sher Singh Bandookwala
(Khan) and also - on behalf of the State - to
introduce welfare measures represented by the
dam he is to build on Sher Singh’s property.
Sher Singh, who runs his own ‘parliament’ and
system of dispensing justice, had earlier forced
Ravi’s upright father (Kappoo), a school
teacher, into bonded labour and raped Ravi’s

Thoogudeepa Srinivas, Shakti Prasad,
H.N. Chandrasekhar, Shanthamma, Prashanti
Nayak, Master Arjun, Ravichandran

Typical early 80s Kannada crime story with
‘rebel star’ Ambarish. The unemployed
Amarnath (Ambarish), helped by a politician,
trains to be a cop and serves the state honestly
until he discovers a criminal network that
includes his politician-benefactor as well as his
own father-in-law. Blackmailed into
collaborating with them, Amarnath soon
becomes integrated into the network. The
narrative, however, ascribes to him a secret
purpose in order to justify the collaboration.
The film ends with Amarnath, now a politician
heading a new government, decimating his
entire cabinet of criminals with a machine gun.

Chengathem
1983 160’ col Malayalam
d Bhadran pc Divya lyr Puthyakam Murali
c Vipin Das m Ravi
lp Mammootty, Murali, Satyakala, Captain
Raju

Early Mammootty crime movie. Telephone
operator Anne marries rich criminal Tony
(Mammootty), discovering his occupation only
after their marriage. His illegal dealings are
however presented as a consequence of his
childhood experiences, when his mother was
killed by villains and he was imprisoned. When
Anne is raped by another man, Daniel, Tony
kills Daniel and becomes a fugitive from
justice, this time chased by sadistic cops not
very different from the villains of his childhood.
He is eventually caught. Although similar in
many ways to Bachchan-type themes e.g. with
Prakash Mehra, what is often noted with
Mammootty is the extent to which corruption,
crime and violence are treated as a fact of life
and with remarkably little moral posturing. The
violence of law enforcement agencies is,
likewise, treated on a par with that of organised
crime, distinguished only by the assumed
goodness of the hero and those in his
protection.

Coolie
1983 177’ col/scope Hindi
co-d Manmohan Desai co-d/co-st Prayag Raj
pc M.K.D. Films Combine co-st Pushpa Raj
Sharma sc K.K. Shukla dial Kadar Khan
lyr Anand Bakshi c Peter Pereira
m Laxmikant-Pyarelal
lp Amitabh Bachchan, Waheeda Rehman,
Rishi Kapoor, Rati Agnihotri, Shoma Anand,
Suresh Oberoi, Kadar Khan, Om Shivpuri,
Satyen Kappoo, Nilu Phule, Goga, Puneet Issar

Remembered mainly as the film in which
Bachchan suffered a near-fatal accident. The
frame recording the incident is frozen as the
legend of his injury flashes on to the screen. It
is also Manmohan Desai’s most aggressively
communal film. Iqbal (Bachchan) is orphaned
when the villain Zafar (Khan) kills his father
and rapes his mother Salma (Rehman). Zafar
also bursts a dam killing hundreds of people.
Iqbal grows up to become a leader of the

coolies (porters) at a railway station. Other
characters are the drunken journalist Sunny
(Kapoor), a foster-child of the villain who
befriends Iqbal, and the rich heroine Julie
(Agnihotri) whose father was also killed by the
villain. The end of the film, shot at the Haji Ali
mosque in Bombay, makes an appeal to the
lumpenised Muslim underclass when an
injured Iqbal invokes the power of Allah to
deal the death blow to the villain. Iqbal also
enjoys an electoral triumph over Zafar,
foreshadowing Bachchan’s election as an MP in
1984. Not to be confused with the Malayalam
film Coolie (also 1983) directed by Ashok
Kumar.

Dhola Maru
1983 152’  col Gujarati
d/sc Mehul Kumar pc G.N. Films
p Govindbhai N. Patel st/dial Ramjibhai Vania
lyr Kanti-Ashok c Randev Bhaduri m Mahesh-
Naresh
lp Naresh Kanodia, Snehlata, Jayashree T.,
Kalpana Dewan, Padmarani, Arvind Joshi, Firoz
Irani, Nalini Chonkar

Major Gujarati box office hit retelling the love
legend of Dhola, son of the Navrang Garh
chieftain, and Maru, daughter of the king of
Pingal Garh. Promised to each other in their
childhood, problems arise when the queen of
Pingal Garh kills Dhola’s father in order to
annex his property. She later adopts her own
brother as her heir while her evil subordinate
Gumansinh falls for Maru.

Ente Mamattukuttiyama
aka For my Mamattukuttiama
1983 116’ col Malayalam
d/s Fazil p Appachan pc Navodaya lyr Bichu
Thirumala c Ashok Kumar m Jerry Amaldev
lp Baby Shalini, Gopi, Sangeetha Naik,
Mohanlal, Purnima Jayaram, Thilakan, Baby
Manju

A regressive melodrama deploying all the
myths about motherhood to make a plea on
behalf of children born out of wedlock. Sethu
(Naik) and Vinod (Gopi), distraught by the
death of their own child, focus all their
emotions on their adopted child, little
Mamattukuttiyama, Tintu for short (Shalini).
However, Tintu’s real father Alex (Mohanlal)
reclaims the child, explaining that his wife
Mercy (Jayaram) had been forced to give away
the illegitimate child and had gone insane as a
result. Only reunification with her daughter will
cure her. Overcoming her feelings, Sethu in the
end personally hands over the child to its
biological mother. Fazil remade the film in
Tamil as En Bommu Kutti Ammavukku (1988).
It was also an instance of the negative roles
Mohanlal played in his early career.

Godam
aka Warehouse
1983 140’ col Hindi
d/s/co-dial/m Dilip Chitre pc NFDC st Bhau
Padhye co-dial Vasant Dev lyr Sharatchandra
Arolkar, Sushama Shreshtha c Govind
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Extraordinary and long-drawn out melodrama
contrasting conditions in Kerala with those in
Japan. A group of performers from Kerala are
invited to Japan, but they are left stranded
when their criminal host disappears. With the
assistance of Nambiar (Nair), a benevolent
Tokyo-based Malayali, they learn about the
Japanese economy, initiating - on their return -
a series of reformist movements that end up
with the revolutionary overthrow of corrupt
leadership. The film continued Sasi’s tendency
(America America, also 1983) to set his plots
in exotic foreign locales, and also his ‘hard-
hitting’ and often satirical collaborations with
Marxist writer Damodaran (cf.
Angadikkapurathu, 1985; Vartha 1986).

Jaane Bhi Do Yaaron
aka Who Pays the Piper
1983 143’(130’) col Hindi
d/s Kundan Shah pc NFDC co-s Sudhir Mishra
dial Ranjit Kapoor, Satish Kaushik c Binod
Pradhan m Vanraj Bhatia
lp Naseeruddin Shah, Ravi Baswani, Bhakti
Bharve, Om Puri, Satish Shah, Pankaj Kapoor,
Satish Kaushik, Neena Gupta, Deepak Qazir,
Rajesh Puri, Zafar Sanjari, Vidhu Vinod Chopra

Extraordinary slapstick comedy, a genre almost
unknown in Indian cinema since Kishore
Kumar’s early films. Two bumbling
photographers, Vinod Chopra (N. Shah) and
Sudhir Mishra (Baswani), are employed by
Shobha (Bharve), the editor of a scandal sheet,
Khabardar. They have to spy on millionaire
property developer Tarneja (Kapoor) and
police commissioner D’Mello (S. Shah). The
photographers uncover dirty business between
Tarneja and his equally unsavoury rival Ahuja
(O. Puri). The commissioner is killed by one of
the builders who, as a result, wins the contract
to build a flyover that collapses shortly
afterwards. The photographers get hold of
D’Mello’s corpse in order to prove that he was
murdered, but they lose it, which gives rise to
an extended sequence where everyone chases
everyone else. In the end, the photographers
are framed for the collapse of the fly-over. The
film, set in the same early 80s of e.g. Anand
Patwardhan’s documentary Hamara Shaher
(1985), refers directly to specific corrupt
Bombay politicians of the period. The collapse
of the flyover, shown in a video clip in the film,
is in fact footage of the actual Byculla Bridge in
Bombay which collapsed shortly before the
film was made. Commissioner D’Mello refers to
the then police chief Julio Ribeiro (who
appears in the Advertising Club meeting in
Patwardhan’s documentary), Tarneja and Ahuja
are a composite picture of Bombay’s biggest
builder Raheja, while the Shobha who runs a
scandal sheet is an allusion to Shobha
Kilachand, aka Shobha De, former editor of a
film gossip and city magazine. In addition, the
film repeatedly refers to e.g. Antonioni’s Blow
Up (1966) and to New Indian Cinema,
including some of Shah’s former FTII
colleagues: film-makers Vinod Chopra (on
whose Sazaaye Maut, 1981, Shah had been a
production manager) and Sudhir Mishra, who
lend their names to the photographer duo. The
Albert Pinto code-word of the two amateur

mother (Rehman). The villains now force Ravi
to donate his sister Padma in marriage to the
evil Shakti (Kapoor), but in the end he reforms
the villains. The hero bullies Sher Singh’s
initially arrogant daughter Rekha (Sridevi) into
supporting him and opposing her father. This
modernisation melodrama, of the same
generation as e.g. Bangarada Manushya
(1972) and some of Bhartirajaa’s films, was
also a vehicle for the successful entry of South
Indian production capital into Hindi cinema
and the best-known of the several Jeetendra-
Sridevi films usually referred to as ‘South’
pictures in the Bombay media. This shift
sometimes created unusual rhetorical structures
as it sought to transpose local idioms onto a
‘national’ terrain: e.g the opening sequence in
which Ravi’s mother tells him of the family’s
unhappy history is narrated in quickfire, quasi-
documentary imagery with freeze frames and
cutaways providing ‘information’
accompanying the mother’s strident voice-over.

Holi
aka Festival of Fire
1983 116’(120’) col Hindi
d/co-sc/co-lyr Ketan Mehta pc Film Unit, Neo
Film Associates st/co-sc/co-dial Mahesh
Elkunchwar based on his play
co-dial/co-lyr Hriday Lani c Jehangir
Choudhury m Rajat Dholakia
lp Sanjeev Gandhi, Manoj Pandya, Rahul
Ranade, Ashutosh Gowarikar, Amole Gupte,
Om Puri, Naseeruddin Shah, Deepti Naval,
Shriram Lagoo, Aamir Khan, Mohan Gokhale

Mehta’s first Hindi film addresses the increasing
lumpenisation of university students featuring
scenes of victimisation reminiscent of Volker
Schloendorff’s Der junge Toerless (1966).
Forced to attend a lecture on India’s cultural
heritage while on holiday, the boys rebel. The
violence gradually escalates into a major battle
with the authorities as the colourful and
anarchistic pre-Vedic spring festival, Holi, turns
into a menacing festival of fire with burning
school furniture. The college principal induces
a boy to denounce the leaders of the rebellion.
The informer is publicly humiliated and is
forced to commit suicide. Mehta decided to
shoot almost all the scenes in sequence shots,
often using a crab-dolly or a steadycam, and
using synch sound rather than playback or
post-synched sound (in spite of the
complicated songs and the musical
accompaniment). The film’s enthusiastic and
hallucinatory participation in student violence
(of which it is supposedly critical) allows it to
move away from its original political thrust,
conveying existential despair instead. The film
enjoyed a cult audience in New Delhi for a
short period.

Iniyenkilum
1983 201’ col Malayalam
d I.V. Sasi pc Geo Movie Prod. st Rose
dial T. Damodaran lyr Yusuf Ali Kacheri c
Jayanan Vincent m Shyam
lp Mammootty, Mohanlal, Lalu Alex,
Ratheesh, Ravindran, T.G. Ravi, Seema, Rani
Padmini, Sunitha Sharma, Balan K. Nair

sleuths refers to Saeed Mirza’s film (1980).
Large posters of Kumar Shahani’s Maya
Darpan (1972) and Mani Kaul’s Uski Roti
(1969) can be seen pasted on the walls during
the chase. The film was a mild commercial
success and influenced mainly a brand of TV
comedy (cf. Shah’s TV series Yeh Jo Hai
Zindagi, 1985, and one he made together with
Mirza, Nukkad, 1987).

Kattathe Kilikoodu
aka Bird’s Nest in the Wind
1983 136’ col Malayalam
d Bharathan pc Grihalakshmi Prod.
st Nedumudi Venu sc T. Damodaran
lyr Kavalam Narayana Panicker c Vasant Kumar
m Johnson
lp Gopi, Mohanlal, Srividya, Revathi, Lalitha,
Shantakumari, Master Prashab, Baby
Poonambili, Baby Anju, Baby Preetha, Krishna
Swamy

Melodrama about the fears of young women’s
sexuality (a recurrent Bharathan theme, cf.
Rathi Nirvedham, 1978; Ormakkayi, 1982).
A callous and immature teenage girl, Asha
(Revathi), who sets out to turn a middle-aged
professor’s (Gopi) head and nearly destroys his
entire family. In the end, the girl marries the
boy she wanted from the beginning, Unni
(Mohanlal), the college’s athletics coach.

Kavirathna Kalidas
1983 189’  col Kannada
d Renuka Sharma pc Anandalakshmi Ents.
p Saraswathi Srinivasa, V.S. Murali,
V.S. Govindu dial/lyr Chi. Udayashankar
c V.K. Kannan m M. Rangarao
lp Rajkumar, Bhatti Mahadevappa,
Balkrishna, Ramesh, Srinivasa Murthy,
Sivaprakash, Musari Krishnamurthy, Vadiraj,
Thoogudeepa Srinivas, Master Arjun,
Jayapradha, K. Vijaya, Sudhasindoor, Papamma

Folk mythological-biopic of Sanskrit poet and
dramatist Kalidasa. The illiterate but wise
shepherd (Kannada superstar Rajkumar) is
made to dress up as a prince by a wicked
minister (Balkrishna) who wants to get even
with the King for having rejected his son as a
match for the Princess. The Princess
(Jayapradha) marries the impostor, but when
she discovers the truth, she prays to Kali to
grant her husband the gift of learning. The
wish is granted but the shepherd, now
Kalidasa, loses his memory and ends up as an
admired and envied poet in the court of
Bhojaratna. The Princess follows him there and
the two are reunited after much intrigue.

Khaidi
1983 157’  col Telugu
d/sc A. Kodandarami Reddy pc Samyuktha
Movies p K. Dhananjaya Reddy, K. Narasa
Reddy, S. Sudhakara Reddy st/dial Parachuri
Bros. lyr Veturi Sundara Ramamurthy, Rajashri
c V.S.R. Swamy m Chakravarthy
lp Chiranjeevi, Madhavi, Sumalatha, Ravu
Gopala Rao, Nutan Prasad, P.L. Narayana,
Ranganath, Sangeeta, Chalapathi Rao
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Lekhayude Maranam Oru
Flashback

aka Lekha’s Death a Flashback
1983 172’ col/scope Malayalam
d/s K.G. George p David Kachapally, Innocent
pc Sathru Intl. dial S.L. Puram Sadanandan
lyr O.N.V. Kurup c Shaji N. Karun
m M.B. Srinivasan
lp Nalini, Gopi, Mammootty, Shubha,
Jayashri, Jayachitra, Sharada, Nedumudi Venu,
John Varghese, Adoor Bhawani, Thilakan, Venu
Nagavalli, Innocent, Meena

Controversial film because of its alleged
exploitation of the well-publicised suicide of
the Tamil actress Shobha. When a poor Kerala
family moves to Madras, their young daughter
Shanthamma becomes the teenage film star
Lekha (Nalini). However, the young girl hangs
herself. The film recounts the events leading up
to her decision, including a stint as a prostitute
and the merciless exploitation she suffers from
her alcoholic father (Varghese) and her pushy
mother (Subha) as well as from her
professional colleagues, esp. from her lover,
the unhappily married Suresh (Gopi), a director
of art-house films. The film depended heavily
on the real-life events and characters to whom
it alluded, while continuing the director’s
fascination with the thriller format (Yavanika,
1982).

Malamukalile Daivam
aka The God Atop the Hill
1983 111’ col Malayalam
d P.N. Menon pc Suryamudra Films
s/lyr Kalpatta Balakrishnan c Deviprasad
m Johnson
lp Sudharani, Master Suresh, Kunjandi,
Balasingh, Lakshmi Geetha, Subramanyam,
Unni Mary, Sathyendra, Ranjith, Gabriel, Rani
Abraham

Symbolic tale set in a tribal village at the foot of
the Banasuran Mountains in Kerala. Religious
superstition and ignorance maintain stasis in
the village. A relentlessly intelligent boy
escapes its oppressive confines and later
returns, determined to bring enlightenment to
the village. The event is represented in terms of
a torchlight procession up the forbidding, god-
guarded mountains shielding the villagers from
the ‘outside’.

Mandi
aka The Marketplace
1983 167’ col Hindi
d/co-sc Shyam Benegal p Freni M. Variava,
Lalit M. Bijlani pc Blaze Film Ents
co-sc Satyadev Dubey, Shama Zaidi lyr Mir Taqi
Mir, Bahadur Shah Zafar, Insha, Makhdoom
Mohiuddin, Talwar Danda, Ila Arun c Ashok
Mehta m Vanraj Bhatia
lp Shabana Azmi, Smita Patil, Naseeruddin
Shah, Amrish Puri, Kulbhushan Kharbanda,
Saeed Jaffrey, Om Puri, Sreela Majumdar,
Harish Patel, Neena Gupta, Soni Razdan, Ila
Arun, Geeta Siddharth, Aditya Bhattacharya

Action thriller establishing Chiranjeevi as a
megastar. Having been falsely accused of
crime, he becomes a lone avenger. The poor
Suryam (Chiranjeevi) falls for university
colleague Madhu (Madhavi). In retaliation,
Madhu’s father and village landlord
Veerabhadraiah (Gopala Rao) auctions the
house of Suryam’s father, the peasant
Venkateshwarulu (Narayana). The landlord’s
associate in villainy, the village munsiff
(Prasad), kills Suryam’s sister and accuses
Suryam of the deed. He is later tortured by the
landlord. They also kill Dr Sujata (Sumalatha)
when she offers shelter to the hero. The film
begins with Suryam’s escape from the police
after a spectacular fight and much of the story
deals with his efforts to dodge arrest while
getting at the bad guys. In the end he kills
Veerabhadraiah and the munsiff before
surrendering to the police.

Khandhar
aka The Ruins
1983 108’ col Hindi
d/sc Mrinal Sen p Jagadish and Pushpa
Chokhani pc Shri Bharatlaxmi Pics
st Premendra Mitra’s Telenapota Abishkar
(The Discovery Of The Village Telenapota)
c K.K. Mahajan m Bhaskar Chandavarkar
lp Shabana Azmi, Naseeruddin Shah, Geeta
Sen, Pankaj Kapoor, Annu Kapoor, Sreela
Majumdar, Rajen Tarafdar

Three friends from the city visit some ruins
where an aged mother (Sen) and her daughter
Jamini (Azmi) live. The mother awaits the
arrival of a distant cousin to marry Jamini but
the man is already married and living in
Calcutta. The photographer Subhash (Shah)
takes pity on the family and pretends to be the
awaited suitor. The mother dies contented but
when the threesome leave again, Jamini stays
behind facing a life of loneliness in the ruins.

The second Sen film to receive a Hindi release,
its passive storyline and heavy emphasis on
meaningful looks was a major departure from
his political cinema of the 70s. Sen commented
that ‘The film is partly memory and partly
fantasy punctuated by bits of instant
happenings’, and created an expressionist set
of broken walls and ruins to replicate the
woman’s state of mind. Claiming the influence
of Robert Bresson, he also said that with this
film he finally put the IPTA influence behind
him, something he had aimed to do since the
communist government returned to power in
Bengal in 1977 which made the IPTA aesthetic
into official policy.

Koodevide?
aka Where is the Nest? aka In Whose Nest?
1983 150’(103’) col Malayalam
d/sc/dial P. Padmarajan pc Prakash Movietone
st Vasanthi lyr O.N.V. Kurup c Shaji N. Karun
m Johnson
lp Mammootty, Suhasini, Rehman, Jose
Prakash, Prem Prakash, Sukumari, Rajani
Menon

A story of ambition and resigned frustration set
in Kerala’s old Syrian Christian community, a
milieu unfamiliar to the noted Malayalam
novelist, scenarist and director Padmarajan.
Alice (Suhasini), who lives with her brother
(P. Prakash), is a teacher at the reputable
Ootacamund convent school. An MP, Xavier
Puthooran (J. Prakash), sacrifices his wife and
son for his career. The MP’s neglected and
unruly son Ravi (Rahman in his debut role), is
foisted upon the school and Alice manages to
turn him into a prize student. Her boyfriend
Capt. Thomas (Mammootty) feels intensely
jealous of the attention Alice bestows upon
Ravi. He kills the boy apparently by accident,
but later surrenders to the police, leaving Alice
frustrated in all aspects of her life.

Shabana Azmi and Naseeruddin Shah in Khandhar
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Apparently inspired by The Best Little
Whorehouse in Texas (Colin Higgins, 1982),
Benegal’s rare venture into comedy touches on
religion and politics via the motif of
prostitution. Brothel madam Rukmini (Azmi)
tries to make her ‘girls’ conform to the time-
honoured traditions of a kotha (a brothel
where music and dance flourish). The women’s
mischievousness forces the establishment to
find another home. Problems arise when
Sushil, the son of Major Agarwal (Jaffrey), a
local notable, falls in love with the prostitute
Zeenat (Patil), Agarwal’s illegitimate daughter.
Instead, Sushil is supposed to marry the
neurotic daughter of Mr Gupta (Kharbanda), a
property developer who makes the brothel
shift locations yet again in order to separate
Sushil from Zeenat.

Maya Miriga
aka Maya Mriga aka The Mirage
1983 115’ col Oriya
d/sc/co-st Nirad N. Mahapatra pc Lotus Prod.
co-st/dial Bibhuti Patnaik c Rajagopal Mishra
m Bhaskar Chandavarkar
lp Bansidhar Satpathy, Manimala, Binod
Mishra, Manaswini, Sampad Mahapatra, Sujata,
Vivekananda Satpathy, Kishori Debi,
Managaraj, Shriranjan Mohanty, Kunumuni,
Tikina

FTII-graduate Mahapatra’s low-key first
feature, shot on 16mm with non-professional
actors in Puri, a small coastal town in Orissa.
The plot concerns the break-up of a middle-
class extended family. The former freedom
fighter Raj Kishore (Satpathy), now an elderly
school headmaster, lives with his four sons and
only daughter. The eldest son Tuku (Mishra)
and his wife Prabha (Manaswini) are expected
to help pay for the education of the younger
siblings while the second son Tutu (Mahapatra)
marries a well-off woman (Sujata) who insists
on a separate household. In the end, Tuku
refuses to keep shouldering the burdens of the
extended family and the unit disintegrates. The
director, a noted teacher and writer of film
theory, acknowledges the influence of Yasujiro
Ozu’s editing style.

Mhari Pyari Chanana
1983 130’ col Rajasthani
d/sc Jatin Kumar pc Jayashree Ents st Bharat
Vyas’s play Ramu Chanana dial/co-lyr Suraj
Dadhich c H. Lakshminarayan m Narayan Dutt
lp Satyajit Puri, Pooja Saxena, Ramesh Tiwari,
Bina Shyam, Ajay Sinha, Suraj Dadhich, Ritu
Khanna, S.D. Chavan, Hakim Keranvi, Master
Anil

Successful Rajasthani melodrama adapted from
Vyas’s stage hit. Poor Ramu (Puri) and rich
Chanana (Saxena) are childhood lovers but
class differences keep them apart as her desires
conflict with the need to maintain her father’s
social standing. The film evokes the Laila-
Majnu and Shirin-Farhad legends with
overtones of Devdas thrown in for good
measure.

Int. co-sc/co-lyr Devi Priya co-sc Uppala
Narasimham co-sc/dial S.M. Pran Rao
co-lyr Gaddar, Angaiah c Venugopal
K. Thakker co-m Janardhan
lp B. Narasinga Rao, G. Narayana Rao,
T. Saichand, Kakarala, Chandra, Venkata
Reddy, Roopa, Shakuntala, Shesham Raju,
Sangeetha Behal, Rajyalakshmi, Usha Sheikh,
Haritha, Amar Mohan

Narasinga Rao’s debut is an existential
melodrama with the director playing a
romantic painter, Ravi, whose friends include a
trade union leader (Kakarala), an auto-
rickshaw driver, a Marxist journalist (Narayana
Rao) and a glib, successful painter (Saichand)
whose success contrasts with Ravi’s inability to
sell his own work. His neighbour Kankamma,
who rejects an evil landlord’s advances, is
evicted from her house; the trade unionist is
killed in police custody; and Ravi starts
exhibiting his work on the streets to indicate
his growing politicisation to the satisfaction of
his Marxist friend. The film is geared to the
CPI(ML)-led political movements in Northern
AP and included the compositions and songs of
the region’s best-known radical poet and
performer, Gaddar.

Sagara Sangamam
aka The Confluence
1983 160’ col Telugu
d/st/sc K. Vishwanath p Edida Nageshwara
Rao pc Poornodaya Movie Creations
dial Jandhyala lyr Veturi Sundara Ramamurthy
c P.S. Niwas m Ilaiyaraja
lp Kamalahasan, Jayapradha, Sarath Babu,
S.P. Sailaja, ‘Sakshi’ Rangarao, Vankayala,
Janaki, Arunkumar, Bhoomeswararao, Potti
Prasad, Manju Bhargavi, Mohan Sharma

Vishwanath’s sequel to Shankarabharanam
(1979) concentrated on classical dance. The
drunken dance critic Balakrishna Bhagavatar
(Kamalahasan) writes a review denouncing a
mediocre but much-touted dancer (Sailaja). It
turns out, in a flashback, that the dancer is the
daughter of the reviewer’s old flame Madhavi
(Jayapradha). Madhavi persuades Balakrishna
to teach her daughter. He eventually dies of a
broken heart but his pupil achieves mastery in
classical dance so that the classical art (cf.
Shankarabharanam) will live on. The film is
dominated by Kamalahasan, who
demonstrated a remarkable, unexpected skill to
dance the Bharat Natyam, although the rest of
the film’s classicism is pure kitsch.

Sagaram Shantham
1983 126’ col Malayalam
d P.G. Vishwambaran pc Premadevas Films
st Sara Thomas Babu sc John Paul lyr O.N.V.
Kurup c K. Ramchandra Babu m M.B.
Srinivasan
lp Mammootty, Nedumudi Venu, Sreenath,
Ramu, Shanti Krishna, Sukumari, Manochitra

Early Mammootty melodrama establishing
some of the key tenets of his later screen
persona: his commitment to helpless women,
as well as his penchant for taking on the role of

Nayanmoni
1983 140’ col Assamese
d Suprabha Debi pc Rajendra Chalachitra
sc Guna Sindhu Hazarika c Indukalpa Hazarika
m Jitu-Tapan
lp Nipon Goswami, Bidya Nair, Vandana
Sharma, Girija Das, Ishan Barua, Gauri Barua

Debut feature by Assam’s first woman director.
Moina marries the rich Arup although his
parents disapprove. She insists on a separate
establishment away from her husband’s joint
family, which creates difficulties when her
husband dies. Her lone struggle to bring up her
children eventually wins her the affection of
her estranged in-laws.

Oru Indhiya Kanavu
aka An Indian Dream
1983 141’ col Tamil
d/s Komal Swaminathan p T.P. Varadarajan,
Vijayalakshmi Desikan pc Shri Muthiallammal
Creations lyr Vali, Vairamuthu c M. Kesavan
m M.S. Vishwanathan
lp Suhasini, Rajeev, R.K. Raman, Samikkannu,
Lalitha

The celebrated playwright and scenarist of
Thanneer Thanneer (filmed in 1981) turned
director with Yuddha Kandam (1983) and this
emphatic reformist melodrama is his 3rd effort.
It tells of a woman intellectual, Anamika
(Suhasini), who, when exposed to tribal
authenticity, becomes an activist on behalf of
the tribals in the Javadhi Hills. Overcoming the
extremes of political persecution with the help
of an honest and therefore victimised
policeman, Muthuvel (Rajeev), she exposes the
rapist of a tribal woman (Lalitha): the son of a
powerful politician who stops at nothing to
cover up his son’s crime.

Rachana
aka Writing aka Rachna
1983 149’ b&w Malayalam
d Mohan p Sivan Kunnamppilly pc Thushara
Films st Eastman Anthony sc/dial John Paul
lyr Mullahakshmi c Vasant Kumar
m M.B. Srinivasan
lp Nedumudi Venu, Srividya, Gopi,
Mammootty, Poornima Jayaram, Vijay Menon,
Jagathi Srikumar, Ramu, Isaac Thomas

The story, told in flashback, of a writer,
Shriprasad (Gopi), who uses his wife Sharada
(Srividya) to get to know a simple-minded
man, Unni (Venu), so that he may use him as
source material for his next novel. The duped
simpleton finds out the truth and commits
suicide, leaving the wife insane with guilt and
the writer a broken man even though the
author of a highly acclaimed novel. The
director is a well-known playwright and stage
director as well as a prolific film-maker.

Rangula Kala
aka Colourful Dreams
1983 136’ col Telugu
d/st/co-sc/co-m B. Narasinga Rao pc Suchitra
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an avenging angel. He is the motor mechanic
Anandan, who is rejected by his childhood
friend Sridevi because of class differences.
However, she marries a villain and gets thrown
out on the streets, pregnant and penniless.
Anandan takes revenge on her husband and
ends up in jail, while she promises to wait for
his release to marry him.

Sanakeithel
aka Golden Market
1983 131’ col Manipuri
d M.A. Singh pc Th. Dorendra Singh
st/m N. Pahari c Suresh Patel
lp A. Memi, Master Tony, Somorendra, Manao,
Upen, Ingochouba, Anwar Ali, Shahnawaz
Khan, Holkhomang, Ibechaobi, Bijoy, Meena,
Meim Chaoba, Maharaj Okendrajit, G. Ibeyaima
Devi

Melodrama featuring criminal violence in
Imphal, the (for most Indians) exotic capital of
Manipur. It addresses issues like
unemployment, drugs and the nexus between
an oppressive state power and an entrenched
feudal elite through the story of a widow,
Nungshi (Memi), and her son Ibungobi (Master
Tony). When the independent-minded Nungshi
is gang-raped and becomes a crazed beggar,
her son joins a group of criminals operating in
Imphal’s ‘Golden Market’. Ibungobi eventually
realises that the beggar is his mother, but is too
late to help her even though one of his criminal
friends is a local politician. Shot under very
difficult conditions, the film is a courageous
effort to go beyond the exotic and miserabilist
stories featured in many art-house films
originating in India’s smaller film industries.

Smritichitre
aka Memory Episodes
1983 135’ col Marathi
d Vijaya Mehta pc Doordarshan st Laxmibai
Tilak’s autobiography sc Mangesh Kulkarni
lyr Laxmibai Tilak c R.C. Mapakshi m Mohan
lp Vijaya Mehta, Suhas Joshi, Pallavi Patil,
Ravindra Mankani, Shirish Joshi, Mangesh
Kulkarni, Vishwas Mehendale, Rekha Kamat,
Sudhir Joshi

Vijaya Mehta’s debut is a TV film based on the
legendary Marathi autobiography of Laxmibai
Tilak (1868-1936), a major social reform text
evoking the life of her husband, the
philosopher Narayan V. Tilak (Mankani and, as
an older man, Sudhir Joshi). The film covers 20
years of her life, from her marriage to her
conversion to her husband’s religion,
Christianity. It also tells of her childhood, the
loss of her two children, her self-education and
her husband’s conversion in Ahmednagar
while she spent another five years in the same
town rigidly adhering to her Hindu beliefs. The
predominantly theatrical actors contribute to a
theatrical film. The main character is played by
three different actors: for the childhood scenes,
Patil takes the role; as a young woman she is
played by Suhas Joshi and as an old woman by
Mehta herself.

Accident
1984 121’ col Kannada
d Shankar Nag pc Sanket Prod. s Vasant
Mokashi dial G.S. Sadashiv c Shankar Deodhar
m Ilaiyaraja
lp Anant Nag, Shankar Nag, Ashok Mandanna,
Srinivasa Prabhu, Ramesh Bhatt, Arundhati Rao

Fast-paced crime movie with two rich young
men getting involved in a major accident that
could threaten the election prospects of the
corrupt politician Dharmadhikari. A police
inspector is forced to withdraw from the case
but a courageous journalist eventually reveals
the political connections. Like Shankar Nag’s
previous film, Minchina Ota (1980), it is
apparently based on a true-life incident.

Achamillai Achamillai
aka Fearless
1984 161’ col Tamil
d/s K. Balachander pc Kavithalaya Prod.
lyr Vairamuthu, Erode Tamizhanban
c B.S. Lokanathan m V.S. Narasimhan
lp Saritha, Rajesh, Delhi Ganesh, Pavithra,
Ahalya, Prabhakar, Vairam Krishnamurthy,
Veeraiah, Jayagopi, Charley T.

After the critical success of Thanneer
Thanneer (1981), Balachander pushes his
jaundiced view of (Tamil but also general
Indian) politics further with this grotesque
drama symbolising the conditions of life in
independent India. The central character is
Thenmozhi (Saritha), a textile worker, who
loves and marries Ulaganathan (Rajesh), a
pragmatic politician whose daily compromises
eventually lead to provoking communal riots
and callous corruption. A strong and lively
woman, Thenmozhi ends up killing her corrupt
husband. The film repeatedly evokes, in its
political references, the old tradition of political
propaganda in Tamil film, with numerous
symbols and clear distinctions between good

and evil: most notably in the climactic
sequence when the wife, stepping on to a dais
to garland her husband, has a knife hidden in
the garland with which she publicly stabs him.
Sridhar Rajan described the film’s opening as ‘a
stunning surrealist streetside strewn with
corpses [a]nd, later, we see the evocative
visuals of men with loudspeakers growing out
of their throats, each vying democratically to
down the other vocally in the battle of the
ballot’. The grotesque side of the story is
evident in e.g. Thenmozhi’s deformed brother
born on Independence Day and named
Swatantram (i.e. Independence) and in her
blind father, a former freedom fighter who is
corrupted by Ulaganathan’s promise to pay for
an operation to restore his sight.

Admi Aur Aurat
aka Man and Woman
1984 56’ col Hindi
d/sc Tapan Sinha pc Doordarshan st Prafulla
Roy c Kamal Nayak m Ashish Khan
lp Amol Palekar, Mahua Roy Choudhury,
Kalyan Chatterjee, Nirmal Ghosh, Parimal
Sengupta, Sudhir K. Singh, Dipak Sanyal, Samir
Mukherjee

A simple TV drama about a young, pregnant
Muslim woman who walks 20 miles through
the Vakilgunga hills to a hospital to deliver her
baby. A kind Hindu poacher helps her to
overcome geographical obstacles and
inclement weather. In the end, when the child
is born, the hunter learns that the woman is a
Muslim, but he nevertheless takes the news of
her son’s birth back to the woman’s husband.

Alkoottathil Thaniye
aka Alone in the Crowd
1984 139’ col Malayalam
d I.V. Sasi pc Century s M.T. Vasudevan Nair
lyr Kavalam Narayana Panicker c Jayanan

Rajesh (left) and Saritha in Achamillai Achamillai
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Vincent m Shyam
lp Balan K. Nair, Mammootty, Seema, Shubha,
Sumitra, Unni Mary, Mohanlal, Pappu, Lalu
Alex, Adoor Bhasi, Prashab

A film from a prolific sexploitation director
advocating adherence to old-style family values
and unconditional submission to patriarchy. A
dying father’s three children rush to his bedside
but, as the old man clings on to life, his two
daughters return to their busy urban lives and
his son’s wife leaves for fear of missing out on
her Harvard fellowship. The son, Rajan
(Mammootty), stays and the old man’s niece
Ammukkutty (Seema), a schoolteacher who
helped Rajan in his education but was not
allowed to marry him, is summoned to come
and look after the men. With exemplary
devotion Ammukkutty tends to their needs
while reconciling all members of the family
with each other. The happy ending
demonstrates the transcendent value of filial
piety.

Andhi Gali
aka Blind Alley aka Dead End
1984 152’ col Hindi
d/sc/m Buddhadev Dasgupta pc K.B.S. Films
st Dibyendu Palit’s novel Ghar Bari
dial/lyr Gulzar c Kamal Nayak
lp Kulbhushan Kharbanda, Deepti Naval,
M.K. Raina, Anil Chatterjee, Mahesh Bhatt,
Satya Bannerjee, Shyamanand Jalan, Anuradha
Tandon

The final part of the director’s trilogy dealing
with contemporary middle-class Bengali
politics (Dooratwa, 1978; Grihajuddha,
1982) is his first film in Hindi. Set in Calcutta in
the early 70s, the central figure is a left activist
and school teacher, Hemanta. Narrowly
escaping being murdered by the police,
Hemanta finds his political organisation in
disarray and flees to Bombay where he leads a
quiet life though his nerves are still shattered
by his Calcutta experiences. Through a friend,
Rakesh, Hemanta meets Jaya and they marry.
To help raise money to buy a flat, Jaya
reluctantly becomes a model for advertisement
photographs. Obsessed with the desire to
secure a middle-class lifestyle, Hemanta forces
Jaya to take on demeaning photographic
assignments and, to impose his will on her, he
rapes her. Jaya commits suicide and Hemanta
finds himself facing the police again.

Ankahee
aka The Unspoken
1984 135’ col Hindi
d/p Amol Palekar pc Suchimisha sc Jayant
Dharmadhikari, Vasu Bhagat, S.G. Akolkar
st C.T. Khanolkar’s play Kalaya Tasmeya
Namaha dial Kamalesh Pandey c Debu
Deodhar m Jaidev
lp Amol Palekar, Deepti Naval, Shriram Lagoo,
Anil Chatterjee, Dina Pathak, Devika
Mukherjee, Vinod Chopra, Seema, Vinod
Mehra

Palekar follows his Marathi film Aakriet (1981)
with this Hindi melodrama about fatalism,

adapted from a noted experimental play.
Nandu’s (Palekar) father (Lagoo) is an
astrologer who stoically lives with the
knowledge that his predictions mostly come
true. Nandu resents his father’s fatalistic
attitude and rebels when his father predicts that
Nandu’s first wife will die in childbirth, which
puts a damper on Nandu’s marriage plans with
Sushma, a rational woman prepared to take the
risk. Instead, Nandu marries the retarded but
curable Indu (Naval), hoping to circumvent his
father’s prediction. Indu is taken to hospital to
give birth and she survives, but Sushma
commits suicide to assert her right to determine
her own destiny.

Anubhava
1984 135’  col Kannada/Telugu/Hindi
d/co-p/s Kashinath pc Shri Gayatri Arts co-
p Satyanarayana, Thotayya, Dattatreya,
Umapathi dial/lyr[Te] Rajashri
lyr[K] V. Manohar c K. Sundaranath Suvarna
m L. Vaidyanathan
lp Kashinath, Umashree, Master Vasanth,
Dinesh, Arvind, Kaminidharan, Shivraj, Sivan
Kumar, Venkatapathy, Prasannakumar,
Mohammed Asha, Sarojamma, Bhagya

The village girl Gauri (Bhagya) is to marry
Ramesh, an urban office clerk (Kashinath),
who builds up his physique and reads sex
manuals while she clings to her adolescence
and plays with little boys. Arriving in the village
with a large supply of contraceptives, Ramesh
is frustrated by Gauri’s behaviour and allows
himself to be seduced by Padmi (Umashree).
He returns to the city with Padmi, who then
takes off with a criminal, which gets Ramesh in
trouble with the police. Eventually, a
transformed Gauri arrives with her family, and
Ramesh, in all sorts of trouble, gratefully
accepts her. Starting off as a rural sex comedy,
the film runs out of ideas in its effort to prolong
the narrative. It introduced future actor-director
Kashinath, an unlikely hero with few star
qualities but possessing a wry sense of humour
and an intimate familiarity with the details of
lower middle-class urban life.

April 18
aka April Pathinettu
1984 153’ col Malayalam
d/s Balachandra Menon pc Sathosh Films
lyr Bichu Thirumala c Vipin Mohan
m A.T. Ummar
lp Balachandra Menon, Venu Nagavalli, Adoor
Bhasi, Gopi, Shobhana, Jose Prakash, Raju,
Santosh, Shankaradi, Srinath, Unnimary, Adoor
Bhawani, Sukumari, Srilatha

A melodrama about a conscientious policeman,
played by the director, whose visits to a
convict’s wife (Unnimary) are misunderstood
by his wife (Shobhana) who leaves home in
protest. His father-in-law (Bhasi), who never
liked his daughter’s choice for a husband,
pushes for divorce. However, the unpleasant
nature of the legal proceedings plus the
nostalgic memories of their first meeting
reconcile the couple.

Challenge
1984 152’  col Telugu
d A. Kodandarami Reddy pc Creative
Commercials p K.S. Rama Rao st Yandamuri
Veerendranath, based on his novel Dabbu-
Dabbu sc Sainath dial G. Satyamurthy lyr Veturi
Sundara Ramamurthy c H. Loksingh
m Ilaiyaraja
lp Chiranjeevi, Suhasini, Vijayashanti, Ravu
Gopala Rao, Rajendra Prasad, Gollapudi Maruti
Rao, Smita

Based on Veerendranath’s novel (cf.
Abhilasha, 1983), the unemployed Gandhi
(Chiranjeevi) claims that human relationships
are more important than money and bets the
rich Ram Mohan Rao (Rao) that he can earn Rs
50 lakh in five years. With Laxmi’s (Suhasini)
help he starts earning money, initially by
selling ideas, then in partnership with the
unemployed engineer Vidyarthi (Prasad),
becoming a successful industrialist. Rao tries to
destroy Gandhi’s business, but fails mainly
because Rao’s daughter Harika (Vijayashanti)
helps Gandhi. Laxmi sides with the workers
when they have a dispute with Gandhi and
eventually Gandhi, having proved his point,
throws it all away, rejects Harika, who was to
have been his reward, and returns to Laxmi.

Chirai
aka Sirai
1984 143’ col Tamil
d/sc/dial R.C. Sakthi pc Ananthi Films p Mohan
st Anuradha Ramanan lyr Pulamai Pithan,
Muthulingam, Piraichoodan c Vishwam Nataraj
m M.S. Vishwanathan
lp Rajesh, Prasanna, Pandian, Laxmi, Ilavarasi,
S.S. Chandran, A. Shakuntala, S.N. Parvathi

The drunken landlord Anthony (Rajesh) rapes
Bhagirathi (Lakshmi), wife of the village
Brahmin priest. When her husband (Prasanna)
rejects her, encouraged by a kindly policeman
she moves in with her rapist and eventually
develops an attachment to him. When he dies
she prefers to be known as the man’s widow
and refuses to rejoin her husband. A parallel
story has a farm-worker (Pandian) courting a
local politician’s daughter (Elavarasi),
providing an opportunity to show the corrupt
relationships between politicians and police.
The story’s impact is diluted by gross comedy,
cabarets, and a fight sequence inserted for box-
office reasons. Laxmi gives an accomplished
repeat performance of a rape victim (cf. Sila
Nerangalil Sila Manithargal, 1976). The film
upset Brahmin organisations, which
campaigned against it.

Damul
aka Bonded until Death
1984 141’(125’) col Hindi
d/p/sc Prakash Jha pc Prakash Jha Prod.
dial/st Shaiwal based on his story Kaabutra
c Rajan Kothari m Raghunath Seth
lp Manohar Singh, Sreela Majumdar, Annu
Kapoor, Deepti Naval, Pyare Mohan Sadhay,
Braj Kishore, Gopal Sharan, Om Prakash
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Lakshmana Rekha
1984 113’ col Malayalam
d I.V. Sasi pc Murali Movies s P.V. Kuriakose
lyr Bichu Thirumala c Jayanan Vincent
m A.T. Ummar
lp Mammootty, Mohanlal, K.P. Ummar,
P.K. Abraham, Adoor Bhasi, Seema,
Kalaranjini, Kaviyoor Ponnamma

Bizarre Sasi melodrama exploiting the Kerala
convention of marriage between cousins. Two
brothers, Sukumaran and Sudhakaran both
love their cousin Radha. She marries one of
them, but her husband has an accident on their
wedding night and is paralysed for life. A
psychiatrist recommends that the wife has sex
with her brother-in-law to solve her emotional
problems. The paralysed husband, unable to
handle this new development, is then killed by
his father in order to end his misery. The father
is arrested.

Manik Raitong
aka Manik the Miserable
1984 149’ col Khasi
d/sc Ardhendu Bhattacharya p/st Rishan
Rapseng pc Neo Cine Prod. dial Humphrey
Blaah lyr Skendrowel Syiemlih c Bijoy Anand
Sabharwal m Kazu Matsui
lp William Rynjhah, Sheba Diengdoh, Gilbert
Synnah, Veronica Nongbet, Benjamin
Khongnor, Diamond Matthew

Documentarist Bhattacharya’s feature debut is
the first film in the North-Eastern language of
Khasi. It is a folk-tale about a poor man, Manik,
and his beloved Lieng who is forced to marry
the tribal chief Syiem. She refuses to live with
her husband and at one time has a sexual
encounter with Manik which leaves her
pregnant. She raises the child, but her lover is
condemned to death. She jumps into Manik’s
funeral pyre and dies with him. Reputed to be
one of Meghalaya’s most ancient legends,
relating to the origins of the region when seven
of the sixteen families with privileged access to
heaven decide to live on earth. In spite of some
awkward acting, the film evokes the sad
fatalism of marginalised people’s folk idiom in
India.

Mati Manas
aka Mind of Clay aka Terracotta
1984 92’ col Hindi
d/p/co-s Mani Kaul pc Infrakino Film Prod.
co-sc Kamal Swaroop c Venu
m T.R. Mahalingam
lp Anita Kanwar, Robin Das, Ashok Sharma

Episodic film about the ancient Indian tradition
of terracotta sculpture and pottery and the
several legends associated with this tradition.
The artefacts involved include some of the
oldest items of Indian civilisation (from the
Indus Valley, 2500BC) and have been, together
with the legends associated with terracotta
techniques, central to historical research into
e.g. the origins of patriarchy, the shift from
pastoral to agrarian systems, etc. The film
enacts a series of such legends. The first is of

Melodrama set in Bihar addressing poverty,
rural exploitation and the politics of
Untouchability. Madho (Manohar Singh), the
village head, uses the conventional system of
bonded labour (i.e. labourers have to sign a
paper assuming the debts of their ancestors) to
subjugate the Harijan labourer Sanjeevan
(Kapoor). Madho also runs an extortion racket
based on stealing cattle and then requiring the
owners to buy them back. Sanjeevan’s story is
intercut with Madho’s multifarious misdeeds
and the equally nefarious doings of Madho’s
rival, the politician Bachcha Singh. Madho’s
younger brother heads the gang of thugs who
enforce the headman’s will, including rigging
the elections, raping and killing the widow
Mahatmeen when she threatens to expose him
in court, framing Sanjeevan for the crime, etc.
In the end, Sanjeevan’s wife Rajuli kills Madho.
Jha’s 2nd film uses a continuously circling
camera, converting the melodrama into a
frontier tale of crime, sex and revenge, with
colourful clothes and exotic accents.

Dhare Aalua
aka Ray of Light
1984 162’ b&w Oriya
d/sc Saghir Ahmed pc Garuda Cinemagraphics
st Manorama Das dial Sanjide Tayab
lyr Suryamani Tripathi c Bidushree Bindhani
m Harihar Panda
lp Prithviraj Mishra, Soumitra, Hemanth, Purna
Bindhani, Dipen Ghosh, Soumendu Tripathi,
Amrita Ahmed, Shivani Mahapatra

A courageous low-budget feature by Saghir
Ahmed who teaches script writing at the FTII.
The film addresses questions of rural
oppression in ways markedly different from its
usual treatment in Oriya cinema (cf.
Manmohan Mahapatra). A joint family is
partially fragmented when the patriarch’s only
son (Mishra), a political activist, has to spend
much of his time avoiding the police. The
family informally adopts two children and is
then blamed when one of them commits
suicide while escaping from Panchanan
(Ghosh), the children’s oppressive legal
guardian. The children’s mostly absent
journalist father (Mahapatra) causes the activist
to be arrested, but eventually all the players of
the drama come together. The director’s
daughter Amrita Ahmed played one of the two
children.

Ghare Baire
aka Home and The World
1984 140’ col Bengali
d/sc/m Satyajit Ray pc NFDC
st Rabindranath Tagore’s novel c Soumendu
Roy
lp Soumitra Chatterjee, Victor Bannerjee,
Swatilekha Chatterjee, Gopa Aich, Jennifer
Kendall, Manoj Mitra, Indrapramit Roy, Bimal
Chatterjee

Twenty years after Charulata (1964) Ray
returned to Tagore, in colour, adapting a
controversial novel that had increased in
stature over the years. Set during the terrorist
movements following the first communal

partition of Bengal (1905), the book tells a
triple story, interweaving the diaries of the
zamindar Nikhilesh (V. Bannerjee), a critic of
nationalism, with the stories of the man’s wife
Bimala (Sw. Chatterjee) and of their guest, the
fiery activist Sandeep (So. Chatterjee). Sandeep
and Bimala become involved with one another,
which for her leads to a sense of liberation. In
the end Nikhilesh dies, and Bimala is widowed,
punished for her transgression (the novel ends
differently, with Nikhilesh accepting Bimala
back). Ray played down the novel’s political
overtones in favour of a straight love triangle
enacted in a meticulously researched period
setting. The film, which Ray had intended as
his debut work, recalls Charulata in some
ways. Ray’s son, Sandeep, completed the post-
production after Ray suffered his first heart
attack.

Kaanamarayathu
aka The Invisible One
1984 137’ col Malayalam
d I.V. Sasi pc Vici Films s P. Padmarajan
lyr Bichu Thirumala c Jayanan Vincent
m Shyam
lp Mammootty, Lalu Alex, Rehman, Bahadur,
Shobhana, Sabitha, Seema, Kaviyoor
Ponnamma, Sukumari, Noorjehan, Unnimary

Best known for starting the sexploitation genre
in Malayalam cinema, Sasi adapts a script of the
novelist and director Padmarajan
(Koodevide?, 1983), a story of an aging,
brutally practical businessman who reluctantly
pays for the education of an orphaned girl
originally sponsored by his father. The
schoolgirl falls madly in love with the middle-
aged businessman who, when the girl is about
to be sent to a nunnery, allows himself to
accept her love.

Kony
1984 131’ col Bengali
d/sc/co-dial Saroj De pc West Bengal Govt
co-dial Jayanta Bhattacharya st Moti Nandy
lyr Rabindranath Tagore c Kamal Nayak
m Chinmoy Chatterjee
lp Soumitra Chatterjee, Sreeparna Bannerjee,
Moushumi Roy, Sarmishta Mukherjee, Subrata
Sen, Swaroop Dutta

A sporting melodrama about a wayward but
determined swimming coach, Kshitish Sinha
(Chatterjee), and his star disciple, the female
street urchin Kony (Bannerjee). Under her
coach’s tutelage, Kony overcomes all
adversities, including hostile sports
administrators, and wins her race. Adapted
from a story by the noted sports journalist and
novelist Moti Nandy (cf. the novel Striker,
filmed in 1978). Both the realism and the
political references mandatory in Bengali
cinema (club rivalry, Sinha becoming a
speechwriter for a politically ambitious
industrialist) are present, and Kony’s general
defiance of both gender and class oppression
keeps the sentimentalism within bounds.
Director Saroj De was associated with the
famous Agragami collective.
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the Sariya Mata or cat mother whose kittens
remained safe in the interior of the baked pot,
a legend associated with Harappan
archaeological sites which had human
skeletons buried in womb-like pots. The
second legend revolves around the Kala-Gora
(Black-White) icon produced in the village of
Molella, Rajasthan, and features the witch
Gangli who transforms Gora into a bull by day,
making him work in her oil-press, until finally
Kala beheads Gangli. The film connects this
tale with the Mesopotamian legend of
Gilgamesh and Enkidu. The third, and best-
known, legend features Parashuram who
beheads his own mother Renuka with his axe.
Interwoven with these tales are stories narrated
by the potters themselves and fictional
sequences featuring three contemporary
historians who recall the legends while looking
at the terracotta artefacts, often through the
eyepiece of a camera or from behind glass
panes in a museum. Shot throughout Central,
South and Eastern India, the film deliberately
suppresses its variety of locations to achieve
the idea of an integrated civilisation endowed
with a sense of immortality through cultural
(pro)creativity. At the same time, the techno-
cultural process of film-making is presented as
an extension of similar craft traditions.

Mohan Joshi Haazir Ho!
aka A Summons for Mohan Joshi
1984 123’(130’) col Hindi
d/p/co-st/co-sc/co-dial Saeed Akhtar Mirza
pc Saeed Akhtar Mirza Prod. co-st/co-sc Yusuf
Mehta co-dial Ranjit Kapoor co-st/co-sc Sudhir
Mishra lyr Madhosh Bilgrami c Virendra Saini
m  Vanraj Bhatia
lp Naseeruddin Shah, Deepti Naval, Bhisham
Sahni, Dina Pathak, Rohini Hattangadi, Amjad
Khan, Mohan Gokhale, Satish Shah, Pankaj
Kapoor, Arvind Deshpande

Mirza’s parody on housing legislation tells of
Mohan Joshi (Sahni, the well-known novelist
and brother of Balraj Sahni in his screen
debut), a retired clerk who lives with his wife

(Pathak) in an old Bombay tenement. Joshi
sues his landlord, the evil property developer
Kundan Kapadia (Khan), which starts a
complicated and expensive legal procedure
conducted by the slick lawyer Malkani
(N. Shah). Eventually Joshi realises that one
cannot win against entrenched economic
powers. In the end, when the judge comes to
see the condition of the building for himself,
Kapadia’s men quickly cover its rickety walls
with a coat of paint and Joshi, unable to control
his anger, goes berserk and demolishes the
place, making it collapse on to his own head.
Mirza’s allegorical approach, using a crudely
Brechtian idea of surface realism, allows him to
cast the noted screen villain Amjad Khan (cf.
Sholay, 1975) as the property developer with
lather dripping from his chin or eating a leg of
mutton.

Mukha Mukham
aka Face to Face
1984 106’ col Malayalam
d/s Adoor Gopalakrishnan
p K. Ravindranathan Nair pc General Pics c Ravi
Varma m M.B. Srinivasan
lp P. Ganga, Balan K. Nair, Kaviyoor
Ponnamma, Krishna Kumar, Karamana
Janardanan Nair, Thilakan, Vishwanathan,
Ashokan, Lalitha, Vembayam, Krishnankutty
Nair, John Samuel, Shanmugham Pillan, Thambi

Gopalakrishnan’s melodrama that opened up a
new direction in the genre in Malayalam film
while looking at the unpalatable aspects of
radical populism in Kerala. The first part is set
in the 1945-55 period just prior to the short-
lived 1957 CPI electoral victory in the State. The
2nd part is ten years later, after 1964, when the
CPI split in two, later fragmenting even further.
The central character is Sridharan (Ganga), a
trade union leader who plays a key role in
winning a strike against mechanisation. He is
mercilessly beaten by thugs and has to go
underground. This episode is told from the
point of view of an idealist radical, Sudhakaran
(Vishwanathan as a boy, Ashokan as a man).

Years later, the old radicals have made their
compromises and Sridharan has become a
legendary emblem of integrity on whom the
defeated survivors have projected their
erstwhile radicalism. When he returns, there
follows bitter disappointment at the discovery
of the legendary hero’s human weaknesses. His
name is invoked by all factions as a rallying
cry, making his presence all the more
embarrassing. One day, he is found killed. With
the man safely out of the way, his image can
once again be mobilised, untarnished by the
complexities of real life. Violently attacked by
the CPI(M) establishment in Kerala, the film
works on several layers: in critiquing the state’s
left establishment it also critically evokes a
tradition of political melodrama in Kerala (cf.
Thoppil Bhasi’s scripts). It suggests that its
protagonist in all his roles - fiery leader, spent
force, political legend - is inescapably reduced
into stereotypical functioning, in the popular
melodramatic sense, of one kind or another.
The film thereby shifts the entire critique into
one where the mass culture generated by
incomplete capitalist growth merges with the
rhetoric of left activism, the whole masking
what the director suggests to be the major
problem: the absence of a valid indigenous
culture able to define the terms of its
engagement with capitalist systems.

My Dear Kuttichathan/Chhota
Chetan

1984 96’ col Malayalam/Hindi/Tamil
d Jijo pc Navodaya sc Raghunath Paleri
st Navodaya’s script team lyr Bichu Thirumala
c Ashok Kumar m Ilaiyaraja
lp Kottarakkara Sridharan Nair, Alumoodan,
Dalip Tahil, Arvind, Mukesh, Suresh, Sonia

Made by the veteran director Appachan’s son,
this box-office hit is a fantasy film designed to
show off its special effects in India’s first 3-D
movie. Kuttichathan is a mischievous genie
living in an abandoned house. He is
accidentally summoned by a group of children
and appears in the guise of a boy who carries
out all their wishes. This allows the director to
stage scenes of children walking on the ceiling,
speeded-up rickshaw rides and various other
spectacular episodes. Sentiment is catered for
by having the genie cure one child’s father of
alcoholism. The genie eventually changes into
a fox-bat and flies off. A dubbed Hindi version,
Chhota Chetan, was also successful.

Neerab Jhada
aka The Silent Storm
1984 119’ b&w Oriya
d/sc Manmohan Mahapatra pc Chayadhwani
Prod. st Nandlal Mahapatra c Raj Sekhar,
B. Bindhani m Shantanu Mahapatra
lp Hemanta Das, Niranjan Patnaik, B. Tripathi,
R. Das, Jaya Swami, Manimala

Mahapatra’s melancholic rural realism,
deployed on an expanded canvas, tells of three
peasants confronting a dastardly landlord. One
of the friends goes crazy trying to find buried
treasure in order to recover his land; anotherBhisham Sahni in Mohan Joshi Hazir Ho !

1984



467

question of art versus life. The film goes a bit
further and tries to see whether a person can
have two contrary sets of morality: one as an
artist and the other as a human being.’

Saaransh
aka The Gist
1984 137’ col Hindi
d/st/co-sc/co-dial Mahesh Bhatt pc Rajshree
Prod. co-sc Sujit Sen co-dial Amit Khanna
lyr Vasant Dev c Adeep Tandon m Ajit Varman
lp Rohini Hattangadi, Anupam Kher, Soni
Razdan, Madan Jain, Suhas Bhalekar, Nilu
Phule

Bhatt follows his successful Arth (1982) with
this expressionistic psychodrama about old
age, fading idealism and political corruption.
Old Pradhan (Kher, in his debut performance),
a retired headmaster, and his wife Parvati
(Hattangadi) learn that their son, studying in
New York, has been mugged and killed.
Pradhan goes through the trauma of
bureaucratic corruption to receive his cremated
son’s ashes at the airport. Their tenant Sujata
(Razdan), a young actress, is in love with Vilas
(Jain), whose father is the corrupt politician
Chitre (Phule). When Sujata finds herself
pregnant, Pradhan and Parvati believe that it is
their son reborn and protect Sujata from
Chitre’s threats. The problem of bureaucratic
ineptitude is solved when Pradhan goes to
meet a minister who turns out to be his former
student and still retains his old teacher’s sense
of integrity. In the end, the old couple are
reconciled to the loss of their son. The film has
an oppressive soundtrack, with heavy music
and effects underlining the states of loneliness,
fear and frustration.

Shravana Banthu
1984 158’  col Kannada
d/st/co-sc Singeetham Srinivasa Rao
pc Chandrakala Art Ents. p Ekamreshwararao
co-sc/dial/lyr Chi. Udayashankar c S.V. Srikanth
m M. Rangarao
lp Rajkumar, Srinath, Urvashi, Vishwanath,
Uma Shivakumar, Leelavathi, K.S. Aswath,
Thoogudeepa Srinivas, Shivaram, Umesh

Reincarnation plot with a dubiously ‘secular’
message. The singer Kumar (Rajkumar), on a
pilgrimage to a temple he saw in his dreams,
meets the spirit of his friend Vishwa (Srinath),
unrequited from an earlier birth. The friend
recalls their previous lives in which they had
been in love with the same woman (Urvashi).
She loved Kumar and Vishwa had ordered his
men to kill his rival, unaware that this was his
friend Kumar. Realising his mistake, he
committed suicide and his spirit was
condemned to wander until redemption had
been achieved. The woman from their earlier
life, now reborn as Mary, a Christian, is courted
by Kumar with the assistance of the spirit. The
two eventually marry after overcoming the
resistance of Kumar’s caste-conscious father.
This segment involves a comic turn when
Kumar pretends to have lost his memory and
become ‘Peter from Petersburg’.

goes to the city where he finds even worse
forms of exploitation; the third has a more
complicated problem: his daughter falls in love
with an employee of the landlord. He too loses
his land and has to migrate, but in the process
delivers the film’s ‘voice of hope’, suggesting
that if sufficient numbers of people feel the
way he does, the future might still be bright.

Nokketha Dhoorathu Kannum
Nattu

aka Looking at Infinity
1984 130’ col Malayalam
d/s Fazil pc Bodhi Chitra lyr Bichu Thirumala
c Ashok Kumar m Jerry Amaldev
lp Padmini, Nadia Moidu, Sukumari,
Mohanlal, Nedumudi Venu, Thilakan,
K.P. Ummar, Fazil, Raju

Contemporary melodrama about a young girl
incongruously called Girly (Moidu) who
brightens the life of her embittered
grandmother, Kunjoojamma Thomas
(Padmini). As the girl requires a critical
operation, the grandmother finds that once
more the story of her life repeats itself: the
people she loves are invariably taken away
from her. Actress Padmini, who had been living
in the USA for many years, made her comeback
with this film. Mohanlal played the relatively
minor role of a neighbourhood youth who
loves Girly.

Nooravathunaal
aka 100th Day
1984 134’ col Tamil
d/s Manivannan pc Thirupathi Samy Films
p S.N.S. Thirumal lyr Vairamuthu,
Muthulingam, Pulamai Pithan c A. Sabapathy
m Ilaiyaraja
lp Mohan, Vijayakanth, Thengai Srinivasan,
Sathyaraj, Nalini, Ponni, Y. Vijaya, Janakaraj,
Anuradha, Kovai Sarala

An efficient crime thriller notable as the film
which the unemployed psychotic murderer
Jayaprakash cited as the inspiration for his
slaughter of a large family in Madras. The claim
hit the headlines and ensured the film’s box-
office success. The plot concerns a wayward
son, Kumar, of an equally wayward father.
Kumar steals museum pieces with the help of a
security officer. He kills a young woman
(shown before the credit titles) and marries the
victim’s sister, Devi (Nalini), who finds out
about her husband’s criminal activities and,
with the help of her brother-in-law, exposes
Kumar to the police.

Paar
aka The Crossing
1984 141’(120’) col Hindi
d/co-sc/c/m Gautam Ghose pc Orchid Films
co-sc Partha Bannerjee st Samaresh Bose’s short
story Paarhi dial S.P. Singh.
lp Naseeruddin Shah, Shabana Azmi, Utpal
Dutt, Om Puri, Mohan Agashe, Anil
Chatterjee, Ruma Guha-Thakurta, Sunil
Mukherjee, Kamu Mukherjee

One of the former photo-journalist and
documentarist Ghosh’s best-known films, it
features a familiar New Indian Cinema cast:
Shah, Puri and Azmi. A fable of exploitation in
rural Bihar, in which the landlord’s (Dutt) men
wreck a village and kill the benevolent
schoolmaster (Chatterjee) who was its
progressive force. The labourer Naurangia
(Shah) breaks with a tradition of passive
resistance and retaliates by killing the
landlord’s brother. Naurangia and his wife
Rama (Azmi) become fugitives from justice.
After many efforts to find sustenance
elsewhere, the two decide to return home. To
earn the fare, they agree to drive a herd of pigs
through a river, causing the pregnant Rama to
believe she has lost her baby. At the end of the
film Naurangia puts his ear to her belly and
listens to the heartbeats of the unborn child.
The original short story dealt mainly with the
river crossing and the film was criticised for not
adequately integrating this episode with the
others. With this film Ghosh joined the trend of
70s ruralist realism, although the river-crossing
episode achieves a wider metaphoric
resonance.

Panchavadippalam
1984 140’ col Malayalam
d/sc K.G. George pc Jansuk Gandhimati Films
st/lyr Veloor Krishnankutty dial Yesudasan
c Shaji N. Karun m M.B. Srinivasan
lp Gopi, Nedumudi Venu, Thilakan,
K.P. Ummar, Jagathi Srikumar, Venu Nagavalli,
Alumoodan, Srinivasan, V.D. Rajappan,
Innocent, Chandran Nair, Sukumari, Shubha,
Srividya, Kalpana

A satirical comedy about political corruption
and vanity. A henpecked politician (Gopi)
wants his name attached to a new bridge, even
if that means destroying another, perfectly
serviceable bridge. The new bridge collapses
during its official opening and kills a bystander.

Party
1984 118’(155’) col Hindi
d/c Govind Nihalani pc NFDC s Mahesh
Elkunchwar from his Marathi play
lp Rohini Hattangadi, Manohar Singh, Vijaya
Mehta, Deepa Sahi, K.K. Raina, Soni Razdan,
Shafi Inamdar, Om Puri, Amrish Puri, Akash
Khurana, Naseeruddin Shah, Gulan Kripalani,
Pearl Padamse

An exemplary tale set in a middle-class artistic
milieu inaugurating Nihalani’s long-term
project of filmed theatre. Mrs Rane (Mehta)
hosts a party for the recipient of a literary prize
(Singh). The gathered ‘intelligentsia’ are
revealed to be shallow hypocrites compared
with the absent poet Amrit (Shah), who
abandoned his literary career to become an
activist among the tribals. The original Marathi
play was criticised for its superficial depiction
of the Bombay intelligentsia and the film does
not really improve matters. Nihalani
commented about the differences between the
play and the film: ‘There is a major difference
in the thrust. The play is concerned with the
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Kranthi Kumar’s directorial debut is an episodic
melodrama about an aggressive young woman,
Swati (Suhasini), who looks after her divorced
mother (Sharada) while defending herself
against predatory males in the street. Having
arranged her mother’s second marriage with an
old widower (Jaggaiah), Swati has problems
with her new stepsister. When one of Swati’s
friends is raped, local gossip blames the
victim’s husband for failing to prevent the
attack and the couple commit suicide. In the
end, Swati’s father turns up wanting to meet his
former wife once more before his death. He is
allowed only to see her from a distance, while
she is not told that he is still alive. One of Tamil
star Suhasini’s best-known Telugu films. The
director remade the film in Hindi in 1986 with
Shashi Kapoor, Sharmila Tagore and
Madhuri Dixit, with a score by Laxmikant-
Pyarelal.

Tarang
aka Wages and Profit aka The Wave
1984 171’ col/scope Hindi
d/co-sc Kumar Shahani pc NFDC
co-sc Roshan Shahani dial Vinay Shukla
lyr Raghuvir Sahay, Gulzar c K.K. Mahajan
m Vanraj Bhatia
lp Smita Patil, Amol Palekar, Shriram Lagoo,
Girish Karnad, Om Puri, Jalal Agha, Rohini
Hattangadi, Kawal Gandhiok, M.K. Raina,
Sulabha Deshpande, Arvind Deshpande,
Jayanti Patel

Made 12 years after Maya Darpan (1972),
Shahani’s biggest film to date is an elaborately
plotted melodrama precisely realising his
theory of epic cinema. An industrial family
headed by the patriarch Sethji (Lagoo) is split
when his son-in-law Rahul (Palekar) falls out

Sitara
aka A Star
1984 144’ col Telugu
d/s Vamsy pc Poornodaya Movie Creations
p Edida Nageshwara Rao dial Sainath lyr Veturi
Sundara Ramamurthy c M.V. Raghu
m Ilaiyaraja
lp Sudhakar, Suman, Sarath Babu, Sriram,
Prabhakar Reddy, Bhanupriya,
Chamundeshwari, Saroja, J.V. Somayajulu,
‘Sakshi’ Ranga Rao

Sexual fantasy in the Vishwanath style made
by the producers of Sagara Sangamam
(1983). The photographer Devadas (Sudhakar)
offers shelter to a mysterious woman he names
Sitara (Bhanupriya). She later becomes a film
star and he her manager. Her secretiveness
about her past is broken when she shows she
is terrified by caged birds and cannot bear to
work in an abandoned palace. It turns out that
she used to live in that palace, a virtual
prisoner of her impoverished but proud
zamindar brother (Sarath Babu), until she was
rescued by a group of travelling performers. At
the end of the film, the cynical manager writes
an unauthorised biography of Sitara and she
once again has to abandon her home and seek
her future elsewhere.

Swati
aka The Pearl
1984 144’ col Telugu
d/s Kranthi Kumar pc Shri Kranthi Chitra
dial Ganesh Patro lyr Veturi Sundara
Ramamurthy c Hari Anumolu m Chakravarty
lp Suhasini, K. Jaggaiah, Bhanuchander,
P.L. Narayana, Sarath Babu, Rajendra Prasad,
Subhalekha Sudhakar, Sharada, Samyuktha,
Ramaprabha, Anuradha

with the industrialist’s nephew Dinesh
(Karnad). Sethji, who became rich as a war
profiteer, regards ‘wealth creation’ as a goal in
itself and ruthlessly administers his personal
fiefdom accordingly. Rahul, regarded by the
family as a mere caretaker until Sethji’s
grandson is ready to take over, is a more
modern ‘nationalist’ capitalist committed to
developing indigenous technology and
minimum welfare arrangements for his
workers. Dinesh, on the other hand, acts
(illegally) on behalf of transnational interests
which stand to profit by destabilising India’s
sovereignity. These conflicts are mirrored in
ironically identical ways within the working
class: the corrupt Patel (Patel) is a trade union
leader presumably aligned to the Congress
Party who sells out to the management; the
worker Namdev (Puri) finds his more radical
union leader Kalyan (A. Deshpande) equally
inclined to opportunism while another worker,
Abdul (Raina), believes the established forms
of political struggle to be inadequate and joins
a more extreme left group which is also
betrayed by his erstwhile leader. The only
figure transcending these mirrored divisions is
the remarkable Janaki (Patil). Widowed when
her activist husband is killed, her commitment
to the nurturing of a progressive force is
repeatedly exploited by different factions and
conflicting ideologies: reduced to prostitution,
she is manipulated by Rahul’s sexually frigid
wife Hansa (Gandhiok) into becoming her
husband’s mistress. The money she thus
obtains from Rahul is used to support the
working-class movement. Forced by Rahul to
become his accomplice in a plot to kill his
father-in-law, she is made the scapegoat when
the family conflict escalates into virtual gang
war. At the end, the film shifts into a mythic
discourse and Janaki becomes the elusive voice
of history. Accusing Rahul of trying to
manipulate what he never understood, she
claims the forces of change to be ‘faster than
the fleeting wind’. This sequence replays lines
from the Urvashi-Pururavas legend from the
Rig Veda as analysed by the historian D.D.
Kosambi in his book Myth And Reality (1962/
1983). The film adheres to Kosambi’s view that
in India, the epic has often been the most
precise language available for history itself, and
much of the plotting is informed by the
structure of the Mahabharata. In a narrower
sense, however, the film is also a definitive
comment on India’s nationalist enterprise, and
on the tradition of cinematic melodrama that
saw itself, and its formal assimilations, as the
cultural vanguard of a modernising nation-
state.

Tasveer Apni Apni
Their Own Faces
1984 66’ col Hindi
d/p/s Mrinal Sen pc Doordarshan c Sambit
Bose
lp M.K. Raina, K.K. Raina, Shyamand Jalan

A minor work made for TV about an employee
(K.K. Raina) who desperately tries to persuade
the office manager (M.K. Raina) not to sack
him. The story is interrupted by dialogues
between the narrator (Jalan) and the characterSmita Patil and M.K. Raina in Tarang
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suggesting that we are all playthings in games
beyond our control.

Thirakkil Alpa Samayam
1984 134’ col Malayalam
d P.G. Vishwambaran pc Vijaya and Vijaya
st Kanam E.J. sc Pappanamcode dial Sharief
lyr Chunakkara c C.E. Babu m Shyam
lp Madhu, Thilakan, Mammootty, Shankar,
T.G. Ravi, Seema, Menaka, Shubha, Meena

Communal melodrama about a conflict of
generation and class that also involves three
religions. The Hindu Shankaran Nair falls out
with his friend, the Muslim Khadir Haji, when
the latter arranges a marriage between Nair’s
daughter Sarala and her poor Christian lover
Anthony (Mammootty). The ensuing battle,
which splits the village, escalates when Haji
pulls his daughter out of school and virtually
forces her into an arranged marriage; the
daughter eventually marries a man of her
choice with the help of Sarala and Anthony.
Playing a major role as a social force is
Anthony’s working-class trade union of
rickshaw-drivers, which helps re-establish
amity.

Utsav
aka The Festival
1984 145’ col Hindi
d/co-sc Girish Karnad p Shashi Kapoor
co-p Dharampriya Das pc Film Valas
st Sudraka’s play Mrichchakatikam aka The
Little Cart and Bhasa’s play Charudatta
co-sc Krishna Basrur dial Sharad Joshi lyr
Vasant Dev c Ashok Mehta m Laxmikant-
Pyarelal
lp Shashi Kapoor, Rekha, Anuradha, Shankar
Nag, Shekhar Suman, Amjad Khan, Kunal
Kapoor, Annu Kapoor, Neena Gupta,
Kulbhushan Kharbanda, Anupam Kher

An exuberant but unsuccessful picaresque film
set in the 4th C., when Sudraka is supposed to
have written one of the most famous plays in
Indian history, a love story between the
Brahmin merchant Charudatta (Suman) and the
beautful courtesan Vasantsena (Rekha). Karnad
also introduced Vatsyayana (Amjad Khan) as a
voyeuristic lecher peeking into various brothel
chambers to write his famous Kama Sutra.
Vasantsena, a beautiful prostitute of Ujjain, runs
away from the villain Samasthanaka
(S. Kapoor), the libidinous brother-in-law of
the king, and hides in the house of Charudatta,
a music-lover, with whom she falls in love. She
loses her golden necklace in Charudatta’s
house and when it is stolen, Charudatta’s affair
with the prostitute is exposed. Samasthanaka,
who believes he killed Vasantsena when he
tried to rape her, accuses Charudatta of the
deed. When Charudatta is sentenced to hang
for Vasantsena’s murder, she turns up, alive and
well, to try to save her lover’s life. Just then, a
horeseman arrives to declare that a new king
has been crowned and has pardoned all
prisoners. Charudatta is reunited with his wife
while the populace turns on the villainous
Samasthanaka. He drags himself to
Vasantsena’s house who, this time, accepts

him. Karnad uses the conventions of the Hindi
movie to explore the rasas of Shringar (the
erotic) and Hasya (the comic), on which India’s
classical aesthetic theory of performance is
based, and intended the film as a celebration of
life and love. The location scenes, filmed in
Karnataka and Bharatpur because of the
traditional architectural styles available there,
were completed by studio scenes shot in
Bombay. Apparently a more explicitly erotic
version of the film was created for the Western
market. This expensive film was producer
Shashi Kapoor’s last effort at an art-house
production.

Aakhri Raasta
1985 164’  col Hindi
d/st/sc K. Bhagyaraj pc Lakshmi Prod.
p A. Poornachandra Rao dial Rahi Masoom
Raza lyr Anand Bakshi c S. Gopal Reddy
m Laxmikant-Pyarelal
lp Amitabh Bachchan, Sridevi, Jayaprada,
Om Shivpuri, Sadashiv Amrapurkar, Bharat
Kapoor, Dalip Tahil

Action movie featuring Bachchan in a double
role, adapted from Bhartirajaa’s Oru
Kaithiyin Diary (1984) with Kamalahasan.
David (Bachchan) is a loyal trade union worker
and follower of the crooked politician
Chaturvedi (Amrapurkar). The politician rapes
and kills David’s wife Mary (Jayaprada) and
frames David with the murder. Released from
prison 24 years later and determined to avenge
the injustice, David discovers that his son Vijay
(Bachchan again), has become a police officer.
The film features a number of encounters
between the two as its main highlight as the
policeman-son chases the criminal father and
eventually arrests him, but David in his dying
moments shoots the politician dead.

Agnisnan
aka Ordeal
1985 186’ col Assamese
d/p/s Bhabendranath Saikia c Kamal Nayak
lyr/m Tarun Goswami
lp Malaya Goswami, Biju Phukan, Arun Nath,
Kashmiri Barua, Sanjib Hazarika, Ananda
Mohan Bhagawati, Arun Guha-Thakurta, Nilu
Chakraborty, Indra Bania, Ashok Deka

The Assamese physicist and writer Saikia used
one of his own novels, set in 30s feudal-
colonial Assam, for this extended film about a
woman’s emancipation. The well-off and
British-supported rice mill owner Mohikanta
(Phukan) is married to the quiet Menoka
(Goswami) and has four children by her. When
Mohikanta takes a second wife, Kiran (Barua),
and makes her pregnant, the angry Menoka
starts a secret affair with the village thief,
Madan, and becomes pregnant. Unaware of his
double standards, Mohikanta feels betrayed
and demands an explanation for Menoka’s
refusal to have sexual relations with him ever
since Kiran moved into their home. Menoka
simply points out that since Mohikanta had
expected her to put up with his infidelities, so
he must accept hers. The final confrontation
between husband and wife, set in the rice mill,

provides an unusual ending to this tale about
patriarchal hypocrisy as the initially submissive
Menoka self-confidently affirms her right to
fully equal status with her husband.

Akalathe Ambili
1985 157’ col Malayalam
d Jesey pc Centaur Art Prod. s S.N. Swamy
lyr M.D.R. c Vipin Das m Shyam
lp Mammootty, Mukesh, Manian Pillai Raju,
Supriya Pathak, Rohini, Mala Aravindan,
Santosh, Thilakan

Standard Mammootty adventure movie. He
plays Ajayan, a successful businessman with a
rags-to-riches background, in love with his
secretary Ambili. His rival in love, Ashok, is
kidnapped by their mutual enemies, but Ajayan
rescues Ashok and eventually (in characteristic
Mammootty style) sacrifices his own happiness
for that of his friends.

Angadikkapurathu
1985 155’ col Malayalam
d I.V. Sasi pc Jeyemje Arts s T. Damodaran
lyr Bichu Thirumala m Sathyam
lp Mammootty, Mohanlal, Rehman,
Mahalakshmi, Lily

Early instance of the fast-paced satires of
director Sasi and writer Damodaran, also
featuring the combined presence of Malayalam
megastars Mammootty and Mohanlal. Babu
(Mohanlal), a poor orphan, wins a rigged
lottery ticket by accident, and encounters a
new world of crime, double-dealing and
dishonesty. He eventually realises that he has
no use for the money, and prefers to get rid of
it and return to his earlier lifestyle. Mammootty
plays a political activist in a film liberally
peopled with gangsters, crooked lawyers with
dubious morals, drug addicts and (Sasi’s
regular feature) cabaret dancers.

Ankush
1985 149’ col Hindi
d/sc/co-dial N. Chandra pc Shilpa Movies
st Debu Sen co-dial Sayyad Sultan lyr Abhilash
c H. Lakshminarayan m Kuldeep Singh
lp Madan Jain, Nana Patekar, Arjun
Chakraborty, Suhas Palshikar, Nisha Singh,
Ashalata, Dinkar Kaushik, Mahavir Shah, Rabia
Amin, Ravi Patwardhan, Master Bobby, Raja
Bundela, Sayyed

Chandra’s debut film propagates the cause of
the Hindu Shiv Sena, a link emphasised by the
first major Hindi film of Nana Patekar. A gang
of four educated but unemployed men are a
law unto themselves. Reformed by a female
guardian angel (Singh), the four briefly attempt
an entrepreneurial life until the woman is
raped by the very gang leader (and his masters)
against whom the youths are fighting. Revenge
is swift, as is their repentance, creating a
cyclical story of violence and regret. The film
unashamedly rehearses Bombay’s Shiv Sena
ideologies: unemployment is the devil’s
workshop, industry is controlled by ‘rootless
outsiders’ (North Indians, mainly) who

1985



470

persecute and exploit ‘the natives’. The
relentless violence culminates in the four thugs,
presented as ‘heroes’, being martyred as they
are hanged in a manner reminiscent of India’s
nationalist freedom fighters.

Chidambaram
1985 102’ col Malayalam
d/sc Govindan Aravindan pc Suryakanthi
Film Makers st C.V. Shriraman c Shaji N.
Karun m P. Devarajan
lp Gopi, Smita Patil, Srinivas, Mohan Das,
Murali, Chandran Nair

Unfolding in exquisitely photographed poetic
rhythms and coloured landscapes, this is the
simple but cynical tale of Muniyandi (Srinivas),
a labourer on the Indo-Swiss Mooraru farm in
Kerala. He brings a wife, Shivagami (Patil),
from the temple town of Chidambaram. She
befriends Shankaran (Gopi), the estate
manager and amateur photographer with a
shady past. Their friendship transgresses the
hypocritical but deeply felt behavioural codes
the local men inherited from previous social
formations: i.e. that women are to be denied
what men are allowed to enjoy. The tragedy
that ensues (Muniyandi’s suicide, Shankaran’s
descent into alcoholism and Shivagami’s
withering into a worn-out old woman)
condenses the tensions between socio-
economic change (as tractors and machinery
invade the landscape) and people’s refusal to
confront the corresponding need to change
their mentality. The tension is, however, most
graphically felt in the way Shivagami’s life-force
is extended into the naturescape, which is shot
around her with garish colour (e.g. purple
flower-beds) suggesting that the very nature of
Kerala’s beauty and fertility, as she represents
it, has been irredeemably corrupted from
within. The film then shifts to the equally
oppressive cloisters of the Chidambaram
temple, as Shankaran and Shivagami meet once
more: he is there to purify himself through
religious ritual while she is now employed to
look after the footwear of devotees and
tourists. The nihilist film ends with a rising
crane shot as the camera can only avert its gaze
and escape, tilting up along a temple wall
towards an open sky.

Debshishu
aka The Child God
1985 100’ col Hindi
d/s/m Utpalendu Chakraborty pc NFDC
c Soumendu Roy
lp Smita Patil, Sadhu Meher, Rohini
Hattangadi, Om Puri, Shyamanand Jalan,
Sushant Sanyal

Intended as an indictment of religious
intolerance, the film is set on the frontier
between West Bengal and Bihar. In a
fairground, a child with three heads is
exhibited as a miracle-performing child god. A
poor peasant, Raghubir (Meher), and his wife
Seeta (Patil) hope that the child will alleviate
their suffering. However, Raghubir then
discovers that the misshapen child was borne
by his own wife who sold the infant for 30

rupees. Raghubir indignantly demands to be
given half of that sum and, when he cannot get
it, he beats Seeta in the hope that she will give
birth to another misshapen child.

Ghulami
1985 199’ col/scope Hindi
d/s J.P. Dutta pc Habib and Faruq Nadiadwala
dial O.P. Dutta lyr Gulzar c Ishwar Bidri
m Laxmikant-Pyarelal
lp Dharmendra, Reena Roy, Smita Patil, Om
Shivpuri, Mazhar Khan, Bharat Kapoor, Anita
Raj, Kulbhushan Kharbanda, Raza Murad,
Mithun Chakraborty, Naseeruddin Shah

Violent ruralist melodrama about Rajput
oppression in the desert of Rajasthan. The hero
Ranjit Singh (Dharmendra), son of a Jat farmer,
leads a popular rebellion against the corrupt
zamindar (Shivpuri) and his three nephews.
The hero is aided by a policeman (Kharbanda)
whose son had been killed by the nephews,
and an army officer from a Jat regiment
(Chakraborty) who decides to use his military
skills to defend his community from the
rapacious Thakurs. On the side of the zamindar
is his son-in-law, the police officer Sultan Singh
(Shah). However, the cop’s wife Sumitra (Patil)
is sympathetic to Ranjit Singh’s cause. The Jats’
objective is to capture and burn the account
ledgers of the moneylending thakur
community to free themselves from bonded
labour. They eventually succeed though the
hero dies, leaving his wife Moran (Reena Roy)
and infant son to continue the struggle.
Rajasthan’s arid desert landscape, its vultures
and shots of the famous folk fair at Pushkar (a
major tourist attraction) give the film both an
exotic and a primitivist atmosphere. However,
it went beyond poetic metaphor in several
inflammatory scenes addressing the region’s
charged communal situation. The scene where
the hero’s mother rushes into the villain’s
house to save her son without taking off her

slippers, and is then humiliated by being forced
to put the slippers on her head and walk out,
led to riots in several small cities in Rajasthan.

Hakim Babu
1985 163’  col Oriya
d/sc Pranab Das p Amiya Patnaik st Bibhuti
Patnaik dial Bijoy Mishra lyr Sibabrata Das
c Rajan Kinagi m Saroj Patnaik
lp Ajit Das, Dolly (Bijoya) Jena, Bijoy Mohanty,
Jaya, Jayi, Hemant Das, Sujata Anand

Sidhu Majhe, former bonded labourer and
murdered and member of a ‘scheduled’ tribe,
gets a much-covered job in the Indian
Administrative Service following the
government’s policy of ‘positive discrimination’
(better known as the Mandal Commission
recommendations). In the process he is forced
to marry a sophisticated urban woman and
loses contact with his social origins. The loss is
emphasised when members of his community
are evicted from their land. The film was
attacked for its anti-tribal and anti-reservation
biases.

Hamara Shaher
aka Bombay Our City
1985 82’ col Hindi/Tamil/English/Marathi
d/p/s/co-c Anand Patwardhan co-c Vijay
Khambati, Pervez Mehrwanji, Venugopal
Thakker Hindi voice-over Deepa Arora, Rita
Bhatia, Supriya Pathak, Om Puri,
Naseeruddin Shah, Rahul Varma

Patwardhan’s most acclaimed documentary,
made on 16mm, tells of Bombay’s millions of
pavement-dwellers. Throughout the early 80s
there were several brutal efforts to evict
families who lived in illegal tenements and on
pavements although they provided the city
with the casual (esp. construction) labour
crucial to its economy. The film looks at the

Hamara Shaher
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culture of Bombay’s elite, often contrasting
what they say with the physical conditions in
which they say it: the former municipal
commissioner bemoans the lack of space in the
city while his pet dog trots around his spacious
garden; the Police Commissioner Julio Ribeiro,
in a speech at the Advertising Club, talks about
the poor as ‘low-quality, low-intelligence’
people. The pavement-dwellers work in the
construction industry in the city’s expensive
Nariman Point area on land reclaimed from the
sea, while massing clouds on the horizon
evoke the possibility of an unbalanced
environment which may cause tidal waves to
wash away their seaside huts. The film
achieves epic dimensions in three remarkable
sequences. Street urchins sell the Indian flag on
a rainy Independence Day, keeping their
precious commodities dry while the huge
Gothic facade of the Victoria Terminus presides
over a police march-past; in the thick of the
monsoon, a child in one of the homeless
families dies; a woman pavement-dweller’s
angry outburst at the film-makers, all highlight
the issues involved in the making of this type
of documentary.

Irakal
aka Victims
1985 142’ col Malayalam
d/s K.G. George pc M.S. Prod. p M. Sukumaran
c Venu m M.B. Srinivasan
lp Ganesan, Srividya, Thilakan, Chandran Nair,
Gopi, Ashokan, Nedumudi Venu, Venu
Nagavalli, P.E. George

A ruthless rubber baron, Mathukutty
(Thilakan), disregards the prevailing moral
standards and spawns criminal sons as well as
a sexually wayward daughter, Annie (Srividya).
His son, called Baby (Ganesan), is a psychotic
strangler using a nylon wire and is eventually
brutally shot dead by his repentant father.

Jeevana Chakra
1985 157’  col Kannada
d/sc H.R. Bhargava pc Kalakrithi st Prabhakara
Reddy dial/lyr Chi. Udayashankar
c D.V. Rajaram m Rajan-Nagendra
lp Vishnuvardhan, Radhika, Vijayakashi,
Saroja, Ramesh Bhatt, C.R. Simha, Sudhir, Chi.
Udayashankar, Shankar Rao, Jayamalini,
Anuradha, Janaki, Jayashree, Bharani,
Sivaprakash, Suryakumar, BEML Somanna,
Janardan, Ramdas

Melodrama about a loyal subaltern’s selfless
service to his master. Ranga (Vishnuvardhan), a
‘rowdy’, is reformed by a woman (Radhika)
who materialises out of nowhere in order to
take charge of his life. Employed in a factory,
Ranga demonstrates his loyalty by forming a
pro-management union and persuading
workers to discard their red flags, thus saving
the company from bankruptcy. The proprietor
dies, leaving his wealth as well as his wife and
son to Ranga’s care. In old age, Ranga faces the
resentment of the proprietor’s grown-up son as
well as his own daughter’s ingratitude. When
his own wife dies, he hands over his wealth to
the proprietor’s son and leaves. The heroine’s

relation to the hero is structured as resembling
a female fan’s fantasy for her favourite star, not
uncommon in star-centered films.

Kilippattu
aka Song of the Parrot
1985 121’ col Malayalam
d/sc Raghavan pc Revathy Chitra
st/dial/lyr K.M. Raghavan Nambiar c Vipin Das
m M.B. Srinivasan
lp Nedumudi Venu, Sukumaran, K.P. Ummar,
Sabitha Anand, Balan K. Nair, Adoor Bhasi,
Chandran Nair, Philomina, Manavalan Joseph

The prolific actor Raghavan’s directorial debut
is set at festival time in a North Kerala village.
The corpse of a young woman, presumed to be
the temple-keeper’s daughter, is found in a
well. A trade union activist is arrested and dies
in police custody, after which the temple-
keeper’s daughter turns up alive to everyone’s
embarrassment. However, she is later killed
and her body found in the well during the next
festival. In an ending reminiscent of
Nirmalayam (1973), the distraught temple-
keeper frenziedly strikes himself with a sacred
sword during the performance of his ritual
duties.

Klanta Aparanha
aka Tired Afternoon
1985 93’ col Oriya
d/sc Manmohan Mahapatra pc Dynamic
Studios st Nandlal Mahapatra c Ranajit Roy
m Shantanu Mahapatra
lp Sachidananda Rath, Kanak Panigrahi,
Madhukar, Kishori Devi, Master Sushil

Two parallel tragic love stories continue
Mahapatra’s bleak portrayal of rural Orissa.
Two local schoolteachers, Niru and Sandhya,
see their respective marriage proposals break
down. Niru is the daughter of the poor
landowner Adikanta, who mortgages his land
to raise the dowry for his daughter’s marriage
to an urban youth; however, the dowry offered
is not enough. Sandhya loves Ashok who
moves to the city, but she cannot move with
him since her family depends on her income
for its survival. The best moments are with
Niru’s ancient grandmother (Kishori Devi), esp.
in the film’s most spontaneous sequence when
she is presented with a pair of spectacles.

Mard
1985 177’ col Hindi
d Manmohan Desai pc MKD Films, Aasia
Films st Prayag Raj sc K.K. Shukla dial Inder
Raj Anand lyr Rajinder Krishan c Peter Pereira
m Annu Malik
lp Amitabh Bachchan, Amrita Singh, Nirupa
Roy, Dara Singh, Prem Chopra

The son, Raju Tangewala (Bachchan), of a
dispossessed rajah is given the name ‘Mard’, i.e.
Man, and has it tattooed on his chest as a sign
of virility. Mard rebels against the British who
are presented as robbers and property
developers, the favourite Hindi film villains of

this period. In keeping with a characteristic
Desai plot device, Raju is raised by foster-
parents who, just before dying, inform their
adopted son of his ‘real’ ancestry. The leather-
clad daughter (Amrita Singh) of a doctor in the
service of the British first whips the hero and
then falls in love with him. The British villains
are called Dyer and Simon, names still
associated with the general responsible for the
Jallianwala Bagh massacre (referred to in the
film) and the leader of the Simon Commission.
Desai juxtaposes these references with the
more arbitrary introduction of Roman
gladiators and Mexican bandits. Made
immediately after Coolie (1983), marked by
Bachchan’s near fatal accident, Mard went to
unusual lengths to demonstrate the invincibility
of the hero, invoking colonialism and feudal
oppression to affirm that he whom the gods
protect cannot be destroyed.

Mayuri
1985 142’ col Telugu
d/co-sc Singeetham Srinivasa Rao pc Usha
Kiron Movies st Usha Kiron Movies Unit
co-sc/dial Ganesh Patro lyr Veturi Sundara
Ramamurthy c A. Hari
m S.P. Balasubramanyam
lp Sudha Chandran, Subhakar, P.L. Narayana,
Y. Vijaya, Nirmala

Melodrama about a classical dancer who, after
an accident, has a leg amputated. With an
artificial leg known as the Jaipur foot, she
returns to dancing and regains her earlier
reputation. The film was promoted as a
fictionalised version of the real-life story of its
lead actress, Sudha Chandran. Other characters
include a henpecked father, a cruel stepmother
and a boyfriend who is the cause of the
accident and promptly abandons Mayuri when
she becomes a cripple, adding to her
determination to regain her lost self-respect.

Meenamasathile Sooryan
aka Midsummer Sun
1985 117’ col Malayalam
d/s Lenin Rajendran p C.G. Bhaskaran
pc Sauhudra Chitra c Shaji N. Karun
m M.B. Srinivasan
lp Gopi, Venu Nagavalli, Vijay Menon, Murali,
Ravi, Shobhana

Told in flashback, this is the story of how four
fine young men achieved communist political
consciousness in a peasant rising against a
villainous landlord in 1943 in Kerala. The men,
played by Menon, Murali, Nagavalli and Ravi,
receive the revolutionary word from the
schoolteacher (Gopi) and spread the message
among the ignorant villagers. They end up as
revered heroes condemned to be hanged by
the British for treason. When asked for their
last wish, they all ask to see their beloved
teacher once more. The story was adapted,
without credit, from Niranjana’s epic novel
Chirasmarane (1955). Director Rajendran later
contested two general elections backed by the
Kerala CPI(M), from whose viewpoint he tells
this tale.
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Mirch Masala
aka Spices
1985 128’ col Hindi
d Ketan Mehta pc NFDC st Chunilal Madia
sc Hriday Lani, Tripurari Sharma lyr Babubhai
Ranpura c Jehangir Choudhury m Rajat
Dholakia
lp Naseeruddin Shah, Smita Patil, Om Puri,
Suresh Oberoi, Deepti Naval, Benjamin Gilani,
Raj Babbar, Mohan Gokhale, Supriya Pathak,
Dina Pathak, Ratna Pathak, Ram Gopal

Following its commercial release in New York
this became Mehta’s best-known film outside
India. Intended as an allegory of colonial
oppression but presented as a sex-and-violence
drama, the film is set in pre-Independence
Saurashtra. The despotic tax collector Subedar
(Shah), dressed in a way that evokes British
19th C. catchpenny prints and Daumier’s
cartoons, imposes his rule on a village. All the
villagers try to satisfy his every whim, except
for the protesting schoolteacher (Gilani). The
drama starts when the beautiful Sonbai (Patil)
is to be surrendered to the lecherous Subedar.
She takes refuge in the courtyard of a spice
factory run entirely by women and is protected
by an aged watchman (Om Puri) who closes
the gates to Subedar’s men. Although made in
Hindi, the film draws on Gujarati verbal and
performative idioms. Mehta explicitly deployed
stock literary melodrama characters, but these
cliches from contemporary popular culture lack
the historical resonance achieved by the more
complex figures Mehta used in his
extraordinary Bhavni Bhavai (1980).

Muhurtam At 11.30
1985 138’ col Malayalam
d Joshi pc Saj Prod. s Kalloor Dennis
lyr Poovachal Khader c N.A. Tara m Shyam
lp Mammootty, Ratheesh, Prathap Chandran,

Saritha, Baby Shalini, Surekha, Lalitha, Lalu
Alex, Kunjan, V.D. Rajappan, Jagathi Srikumar

Melodrama by one of Malayalam cinema’s
foremost practitioners in the art. Love triangle
featuring the good doctor Haridas
(Mammootty), his new receptionist and ex-wife
Indu and his rival (and Indu’s cousin) Jayan.
The doctor believes that the child born to Indu
is not his. Jayan dies of a heart attack, shortly
after a major operation, followed by Indu: the
doctor realises his suspicions were groundless,
but is too late to prevent the tragedy.

Muthal Mariyathai
aka A Matter of Honour aka Prime Honour
1985 161’ col Tamil
d/p/sc P. Bharathirajaa pc Manoj Creations
st/dial R. Selvaraj lyr Vairamuthu c B. Kannan
m Ilaiyaraja
lp Sivaji Ganesan, Radha, Vadivukkarasi,
Ranjini, Sathyaraj, Janakaraj, Deepan,
Veeraswamy, Aruna, Soorya, Ilavarasi,
Ramanathan, Senapati, Muthaiah, Kanchana

A relentless melodrama told in flashback as the
saintly landlord Malaichami (Ganesan) lies
dying. Beset by a shrewish wife, Ponnatha
(Vadivukkarasi), who cannot cook and who
was pregnant by another man (Sathyaraj) when
she married the hero, Malaichami falls in love
with a fisherman’s young daughter, Kuyil
(Radha). She kills Ponnatha’s lover and goes to
jail, emerging under police escort to meet a
dying Malaichami, who clings to life until she
returns. A second tragic love story involves
Malaichami’s evil son-in-law who is a rapist
and a murderer. The ‘matter of honour’ that the
title suggests was however Bharathirajaa’s first
film with Ganesan, and it opens with a
documentary homage to the star.

Nanand Bhojai
1985 161’ col Rajasthani
d/sc Prabhakar Mandloi pc Kamal Kala Mandir
st Ansuya Vyas dial Madhukar Mandloi,
Kundan Kishore lyr B.L. Vyas c Arvind Dave
m Jugalkishore-Tilakraj
lp Neelu, Dhiraj Kumar, Gouri, Sunil Pandey,
Adi Irani, Satyen Kappoo, Shubha Khote,
Ramesh Deo, Bharat Bhushan, Aruna Irani

Neo-traditionalist melodrama pivoting on the
relationship between sisters-in-law, but also
including brotherly and parental relations.
Poonam (Neelu), with the financial help of her
Muslim friend Rasool, marries Vijay (Dheraj)
despite the evil machinations of her rejected
suitor Rocky. When Vijay goes to look for work
in the city, Vijay’s sister, manipulated by the
villainous Rocky, persecutes the heroine. The
familiar theme (esp. in Gujarati cinema: cf.
Punatar’s bilingual of the same title, 1948)
confirmed Rajasthani star Neelu’s image of
‘goodness’ in family melodramas (cf. Supattar
Binani, 1981, and Bai Chali Sasariye, 1988).
Made with mainly Bombay film actors and
modelled on Hindi cinema except for some
narrative emphases such as the approach to the
dowry problem: in Hindi films, dowries are
increasingly seen as anti-modern and assigned
to oppressive feudalism, whereas it is a more
urgent issue in Rajasthan.

Nanu Nanna Hendthi
1985 145’  col Kannada
d/s D. Rajendra Babu pc Eshwari Prod.
co-dial N.S. Rao co-dial/lyr Hamsalekha
c R. Madhusudhan m Shankar-Ganesh
lp Ravichandran, Urvashi, Leelavathi, N.S. Rao,
Umashree, Chandru, Somu, Krishnagowda,
Anuradha

A fantasy scenario of a female fan’s encounter
with her favourite hero (cf.  Jeevana Chakra,
1985). A singing star (Ravichandran) claims to
be married when renting a house and now has
to produce a wife. A strange woman comes
into his life and takes charge. Although her
behaviour is eventually provided with a
motivation, the nurturing role she adopts and
the liberties she takes with him are mainly part
of the genre’s fantasy structure designed to
boost the male star’s image. The film, probably
future composer Hamsalekha’s debut as
songwriter, announces the megahit
Premaloka (1987), also a collaboration with
Ravichandran.

New Delhi Times
1985 123’ col Hindi
d/co-st Ramesh Sharma
pc P.K. Communications co-st K. Bikram Singh
co-st/sc Gulzar c Subrata Mitra m Louis Banks
lp Shashi Kapoor, Sharmila Tagore, Om
Puri, Kulbhushan Kharbanda, A.K. Hangal,
Manohar Singh, M.K. Raina, Farrokh Mehta

A political thriller examining the links between
crime and politics in a north Indian state. The
editor of the English-language New Delhi
Times, Vikas Pande (Kapoor) has to confront
the politician Ajay Singh (Puri) who isAruna (left) and Sivaji Ganesan in Muthal Mariyathai
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associated with a powerful lobby of illicit
liquor manufacturers. The trail of murders,
sequestrations in insane asylums, beatings and
the instigation of communal riots by political
henchmen eventually leads to the corrupt chief
minister, D.N. Trivedi. Made in the style of
Costa-Gavras’s films and of Pakula’s All the
President’s Men (1976), the film is inspired by
the case of the Indian Express whose editor
Arun Shourie exposed the criminal links of
Maharashtra’s chief minister, A.R. Antulay. The
owner of the Indian Express, R.N. Goenka, is
the figure evoked in the film by Vikas’s boss,
the publisher Jagannath Poddar (M. Singh). The
film faced official censorship when
Doordarshan initially refused to broadcast it.

Paroma/Parama
1985 134’[B]/138’[H] col Bengali/Hindi
d/s Aparna Sen pc Usha Ents lyr Gulzar
c Ashok Mehta m Bhaskar Chandavarkar
lp Raakhee, Sandhya Rani Chatterjee, Aparna
Sen, Mukul Sharma, Dipankar De, Anil
Chatterjee, Bharati Devi, Chitti Ghosal, Manas
Mukherjee Jr, Arjun Guha-Thakurta

Sen followed up her directorial debut, 36
Chowringhee Lane (1981) with this story
about a 40-year-old married woman, Parama
(Raakhee) who falls in love with Rahul
(Sharma), an expatriate photo-journalist
working for glossy magazines who
photographs her making her look glamorous.
Their affair, and the invasion of the glamour
machine into her life, becomes a problem
when some of the photographs, earlier
admired by the family, are published in a
journal. Parama is rejected by her husband and
has a mental breakdown. In the end, a doctor
suggests prescribing psychiatric treatment and
when Parama adamantly refuses any sense of
guilt, her young daughter comes and gives her
mother moral support. The film is notable
mainly for its emancipatory thrust, undermined
by a class-inflected sense of nostalgia for
‘belonging’, rather than for its cinematic
qualities which are akin to the kitschy style of
glossy consumer magazines. The Bengali
version, shown in Calcutta amid much
controversy, was successful; the Hindi version
received a fitful release.

Ram Teri Ganga Maili
1985 178’  col/scope Hindi
d/st/ed Raj Kapoor pc RK Films and Studios
p Randhir Kapoor co-sc/dial K.K. Singh
co-sc Jyoti Swaroop, V.P. Sathe
co-lyr/m Ravindra Jain co-lyr Hasrat Jaipuri,
Ameer Qazalbaksh c Radhu Karmakar
lp Rajiv Kapoor, Mandakini, Divya Rana, Saeed
Jaffrey, Kulbhushan Kharbanda, Raza Murad

The last film Raj Kapoor directed (his elder son
Randhir directed Henna which was released in
1991 under Raj Kapoor’s name). The son of the
evil industrialist Jiwababu (Kharbanda), Naren
(Rajiv Kapoor, Raj’s youngest son making his
debut) falls for Ganga (Mandakini), a country
girl from the mountains, but is forced by his
family to abandon her when she becomes
pregnant. Much of the rest of the film is an
elaboration of the metaphor of the ‘purity’ of

‘Ganga’ - the Indian name of the holy Ganges
river, originating in the girl’s native village and
the setting for the narrative, Gangotri - who has
been ‘soiled’ by the corrupted political leaders
of modern India, exemplified mainly by
Bhagwat Choudhury (Murad), a vile politician
whose daughter Radha (Rana) is to marry
Naren. Ganga, now an abandoned single
mother, falls prey to a brothel madam who tries
to sell her and a temple priest who tries to rape
her. In Varanasi she is sold to a ‘kotha’ and,
eventually, is bought by Choudhury to be his
mistress. The final reunion of the lead couple
takes place with the support of Naren’s canny
Uncle Kunjbehari (Jaffrey). Kapoor’s obsessive
preoccupation with the soiling of ‘pure’
womanhood extends his 70s explorations of
the same theme (cf. Satyam Shivam
Sundaram, 1978).

Sagar
aka Saagar
1985 215’  col/scope Hindi
d Ramesh Sippy pc United Producers, Sippy
Films p G.P. Sippy s/lyr Javed Akhtar
c S.M. Anwar m R.D. Burman
lp Rishi Kapoor, Kamalahasan, Dimple
Kapadia, Nadira, Saeed Jaffrey, Madhur
Jaffrey, A.K. Hangal, Shafi Inamdar

Sippy pays homage to Raj Kapoor’s Bobby
(1973) in recasting its famous teenaged lead
pair while celebrating Dimple Kapadia’s return

to films. Set in a coastal fishing community,
Raja (Kamalahasan) loves childhood
sweetheart Mona (Kapadia), but she falls for
Ravi (Kapoor), heir to the industrial house
controlled by his autocratic grandmother
(M. Jaffrey, noted author of Indian cookbooks).
The family’s trawler business is set to ruin the
fisherfolk, mapping a love triangle onto class
differences. In the end, Raja sacrifices himself.
Kamalahasan, in his last major film appearance
in a Bombay-production, often quotes Chaplin
in a tragi-comic performance.

Samandaram
aka Parallel
1985 117’ col Malayalam
d/sc John C. Shankaramangalam pc Sudarshan
st Ms M. Shankaramangalam c Prabhat Parida,
Santosh Sivan m Jerry Amaldev
lp Soorya, Babu Namboodiri, Sai Das, Balan K.
Nair, T.R.K. Menon, Mathews, Leela Panicker

A film by the dean of the FTII warning against
student romances. The university student Susan
notices disturbing signs of cowardice in her
boyfriend Jose but marries him anyway. He
turns into a brutal business executive and a
wife-beater. The husband’s deterioration is
further emphasised in contrast with communist
radical Mohan, Susan’s former hero. After
suffering her husband’s brutalities as long as
she can bear, she finally plucks up the courage
to leave him on Christmas Eve.

Mandakini in Ram Teri Ganga Maili
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Sindhu Bhairavi
1985 159’ col Tamil
d/s K. Balachander p Rajam Balachander,
V. Natarajan pc Kavithalaya Prod.
lyr Vairamuthu c Raghunatha Reddy
m Ilaiyaraja
lp Sivakumar, Delhi Ganesh, Janakaraj,
T.S. Raghavendran, Prathap Pothan,
Suhasini, Sulakshana, Manimala,
Sivachandran, Indira, Meera

Musical melodrama in the genre of Dasari
Narayana Rao’s Megha Sandesam (1982)
and K. Vishwanath’s revivalist stories
advocating ‘traditional’ notions of ‘classical’
artistry. The classical singer J.K. Balaganapathi
(Sivakumar) falls in love with Sindhu (Suhasini
in one of her best known screen roles), a folk-
music teacher. His barren wife Bhairavi
(Sulakshana) attempts suicide and he
renounces his affair, only to seek refuge in
drink, which entails degrading scenes such as a
forced strip tease and the singing of non-
classical folk songs in exchange for alcohol.
Bhairavi then sacrifices herself for the sake of
her husband’s music and asks Sindhu to help
save the artist. Nevertheless, the film follows
the convention of passing off male infantilism
as evidence of a commitment to ‘traditional
values’. Women sacrificing themselves for the
sake of an immature man’s singing ability can
be seen, against the grain of the film, as raising
critical questions about arrogantly patriarchal
fantasies, mainly through the performances of
the two main female protagonists.

Thinkalazhcha Nalla Divasam
aka Monday the Good Day
1985 126’ col Malayalam
d/s P. Padmarajan pc Sunitha Prod. c Vasant
Kumar m Shyam
lp Kaviyoor Ponnamma, Mammootty,
Karamana Janardanan Nair, Sasangan, Srividya,
Unnimary, Ashokan, Kukku Parameswaran,
Madhavi, Achakunhu

A family gathers in its spacious ancestral home
to celebrate their lonely mother’s (Ponnamma)
60th birthday. Jealousies and rivalries erupt
focusing on who will inherit the house. The old
mother is placed in an institution for geriatrics
and dies, leaving the next generation guilt-
ridden, but her grandchildren nevertheless
appreciate living in the big house.

Trikaal
aka Past, Present and Future
1985 137’ col Hindi
d/sc Shyam Benegal p Lalit M. Bijlani, Freni
M. Variava pc Blaze Film Ents dial Shama Zaidi
lyr Ila Arun c Ashok Mehta m Vanraj Bhatia
lp Leela Naidu, Naseeruddin Shah, Neena
Gupta, Anita Kanwar, Dalip Tahil, Soni Razdan,
Sushama Prakash, K.K. Raina, Keith Stevenson,
Kulbhushan Kharbanda, Maqsoom Alie, Sabira
Merchant

Ruiz Pereira (Shah) returns to his native Goa
and visits the old mansion where he spent his
youth. The film nostalgically evokes in
flashback the hybrid Portuguese-Indian
colonial world in terms of adolescent passions

and complicated wedding arrangements.
Intended as a Bergman-like saga of a family,
using extensive quotations from his film-
making style including candle-lit sequences as
the entire family sits down to a festive dinner.
Goa’s best-known pop singer Remo Fernandes
wrote the number Panch vorsam in Konkani
for this film, but it was actually used in an
adapted Hindi version.

Yathra
1985 124’ col Malayalam
d/sc/c Balu Mahendra pc Prakkat Films
st/dial John Paul lyr O.N.V. Kurup
m Ilaiyaraja
lp Mammootty, Shobhana, Adoor Bhasi,
Thilakan, Kunjan

Tragic love story between a forest officer
(Mammootty) and village belle Tulsi
(Shobhana). Arrested for the murder of his best
friend, a crime he did not commit, the forest
officer goes to jail while freeing his fiancee
from any commitment to their planned
marriage. However, when he is finally released
she is waiting for him. Apparently inspired
partly by Alan Parker’s Midnight Express
(1978), Yoji Yamada’s Shiawase No Kiiroi
Hankuchi [Yellow Handkerchief of Happiness]
(1978) and The Sound of Music (1965) the love
story reinforces much of the fatalism often
associated with Mammootty’s screen persona.

Amma Ariyan
aka Report to Mother
1986 115’ b&w Malayalam
d/s John Abraham pc Odessa Movies c Venu
m Sunitha
lp Joy Mathew, Maji Venkitesh, Nilambur Balan,
Harinarayanan, Kunhulakshmi Amma, Itingal
Narayani, Nazim, Ramachandran Mokeri, Kallai
Balan, Thomas, Venu C. Menon

Abraham’s last and most complex film is told in
the form of an open letter from a son, Purushan
(Mathew), to his mother (Kunhulakshmi) while
interweaving fact and fiction with fragments of
memory. Purushan sets out for Delhi with his
friend Paru (Venkitesh), who is researching a
thesis on Durga, the mother goddess, a figure
traditionally though ambiguously representing
the cohesive forces of nature. Along the way
they find a hanged man (Harinarayan) who
seems hauntingly familiar, a suicide.
Reconstructing the identity of the corpse takes
Purushan, and a growing body of young men
who all have a stake in the youth’s history,
from the northern highlands of Kerala to
Southern Cochin and ends with a re-evaluation
of a generation’s radical past. Along the way,
Abraham filmed an actual quarry workers’
strike, echoing Kerala’s troubled 70s, and
manages to endow both the journey and the
central character with broader historical
resonances in a manner reminiscent of the
director’s master, Ritwik Ghatak’s Jukti
Takko Aar Gappo (1974): a style full of irony
and with a free-wheelingly innovative
approach to sound and to narrative structures.
The first production of the Odessa group, it
was made entirely through raising funds from
public contributions, supported by the Kerala

State Film Development Corporation.
Abraham’s death, shortly after the film was
made, elevated it to cult status while also
merging together the fate of the director with
that of the main protagonist, both strongly
inflected with Christian themes of innocence
and martyrdom.

Anjuman
1986 140’ col Hindi
d/s Muzaffar Ali p Shobha M. Doctor c Ishan
Arya m Khayyam
lp Shabana Azmi, Farouque Shaikh, Rohini
Hattangadi, Shaukat Kaifi, Mushtaq Khan

Social melodrama about the plight of chikan-
embroiderers in decaying Lucknow, the setting
of Ali’s Umrao Jaan (1981). The sensitive
Anjuman (Azmi) does chikan work to augment
her extended family’s income. She is courted
by a phoney poet, Banke Nawab (Khan), who
has control over the chikan workers, but she
falls in love with her wealthy but weak
neighbour Sajjid (Shaikh). Encouraged by her
doctor friend Suchitra Sharma (Hattangadi),
Anjuman demands fair treatment for the chikan
workers but the pressure on her to marry the
exploitative Banke grows. She finally says ‘No’
during the wedding ceremony and has to face
the wrath of Banke who incites a riot among
the Muslims in the town. Anjuman then
becomes a feminist labour activist and earns
the admiration of her beloved Sajjid.

Avanazhi
1986 156’ col/scope Malayalam
d I.V. Sasi pc Saj Prod. s T. Damodaran
c V. Jayaram m Shyam
lp Mammootty, Geetha, Nalini, Seema,
Captain Raju, Paravoor Bharathan, Thikkurisi
Sukumaran Nair, Janardhanan, Jagannath
Varma, Sukumaran, Sattar

Sasi’s demented melodrama repeating his
theme of corruption in Kerala politics (cf.
Eenadu, 1982; Vartha, 1986), and seminal
text determining Mammootty’s screen persona.
He plays the police inspector Balaram, who is
personally honest but not opposed in principle
to corruption. Framed for the murder of the
student Unni, who died in police custody,
Balaram loses his girlfriend Usha (Nalini) and
faces the enduring hostility of Unni’s sister
Radha (Seema). The film’s key villain is the
businessman and politician Vincent, whose
partner, the corrupt lawyer Jayachandran,
happens to be Usha’s new husband.
Completing the key ensemble is the prostitute
Seeta (Geetha), who was forced by the bad
guys into prostitution and now lives with
Balaram. In a relentless series of brutal
encounters, personal vendettas merge with
political rivalries. In the end, the true killer of
the student turns out to be the politically
influential murderer Sathyaraj (Captain Raju).
Balaram hunts him down, and in the process
becomes responsible for the killing of the
pregnant Seeta. The most notable aspect of the
film is its view of corruption as something that
has seeped into every aspect of Kerala society,
to a point where even the film is unable to
restrict its subject-matter. The hero is presented
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throughout as essentially unpleasant, who
warns Usha not to take up a job as university
lecturer, and later refuses to acknowledge
having fathered Seeta’s child. The film’s plot in
both instances vindicates the hero’s stand (e.g.
when Usha is attacked by a student) without
making any effort to render it in any way
morally palatable. Sasi’s usual alternative is an
enormous excess of plot, as the complicated
roles of different characters merge and
interconnect to the point of vertigo. Like his
other films, here too there are no neat endings,
as the hero’s arrest (repeating an enhanced
version of Don Siegel’s Dirty Harry, 1971)
leaves the futures of most of the characters
largely unresolved.

Ek Pal
aka A Moment
1986 135’ col Hindi
d/co-p/co-sc Kalpana Lajmi pc Atma Ram
Films co-p/m Bhupen Hazarika st Maitreyi
Devi co-sc/dial/lyr Gulzar c K.K. Mahajan
lp Shabana Azmi, Naseeruddin Shah,
Farouque Shaikh, Shriram Lagoo, Dina Pathak,
Sreela Majumdar

Kalpana Lajmi’s directorial debut tells a story of
extramarital sex in the tea gardens of Assam.
Priyam (Azmi), married to the staid but loving
Ved (Shah), has an affair with her former
boyfriend Jeet (Shaikh) while her husband is
away. She becomes pregnant. Having already
had one miscarriage, she is determined to keep
the baby despite her boyfriend’s protests. On
his return, Ved eventually accepts both his
unfaithful wife and her baby. Lajmi explained
that she set the story in Assam to link the
heroine’s innocence and later loneliness with
the environment, but the easier if less
sympathetic explanation is reviewer Aloknanda
Datta’s (in Splice, July 1986) suggestion that the
gardens merely provide an exotic backdrop.
Famous Assamese singer-composer Hazarika
contributes some fine compositions,
overcoming the mandatory emphasis on
regional folk-music in films set in exotic
locales.

Gandhinagar 2nd Street
1986 137’ col Malayalam
d/s Sathyan Andhikkad pc Casino Prod.
lyr Bichu Thirumala c Bipin Mohan m Shyam
lp Mohanlal, Srinivasan, Seema, Mammootty,
Karthika, Thilakan

Mohanlal comedy and one of Andhikkad’s
biggest hits. The simpleton Sethu (Mohanlal)
finds employment as a security guard, hired by
a street neighbourhood. The first part of the
film is a straightforward sit-com as his friend
Madhavan (Srinivasan) masquerades as a thief
to raise Sethu’s stock with his employers; the
plan misfires and Madhavan gets a sound
thrashing. Things take a more serious turn as
Sethu’s former girlfriend Maya (Karthika)
moves into one of the houses on the street with
her police chief father (Thilakan). The lovers
had parted when Sethu tried to seduce Maya,
following misguided advice that the best way
to get her father to agree to their marriage was
to get her pregnant first. Sethu makes an

enemy of the entire neighbourhood when he
uses violence to rescue Maya from the
unwanted attentions of one of the street
denizens. He is protected by the schoolteacher
Nirmala (Seema), leading to allegations of an
illicit sexual relationship between them.
However, her husband (Mammootty) arrives
from the Gulf, and sorts everything out. The
plot somewhat gratuitously reveals Maya at the
end to be a widow, whose husband died a
week after their wedding. It does so mainly to
allow the film to end on a tragic note, as Sethu
too leaves for the Gulf unable to make concrete
promises to his reconciled girl. The film is
dominated by Mohanlal’s energetic
performance and the comic dialogue
(interspersing Hindi with Malayalam). Sequels
with the same characters were Nadodikattu
(1987) and Pattana Praveshanam (1988), both
by Andhikkad.

Genesis
1986 109’ col Hindi
d/co-p/sc Mrinal Sen pc Scarabee Films (Paris),
Mrinal Sen Prod. (Calcutta), Les Films de la
Dreve (Brussels), Cactus Films (Zurich)
co-pc Film Four (London), SSR (Berne)
co-p Marie Pascale Osterrieth, Palaniappan
Ramasamy, Eliane Stutterheim, Jean-Jacques
Andrien co-sc Mohit Chattopadhay st Samaresh
Bose dial Surendra P. Singh, Umashankar
Pathik c Carlo Varini m Ravi Shankar
lp Shabana Azmi, Naseeruddin Shah, Om
Puri, M.K. Raina

Whereas Sen’s best work derived much
strength from being rooted in a specific time
and place, giving historical resonances to the
particular shapes of the conflicts he depicted,
this international co-production mostly
financed by European television channels is set
in a purely symbolic and timeless space: some
ruins in the middle of a desert. A farmer (Shah)
and a weaver (Puri) exchange their products
for goods provided by a regularly passing
trader (Raina). A woman (Azmi) arrives,
focusing the two men’s desires but also urging
them to obtain more recompense from the
trader. After a visit to a village fair (exuberantly
shot with telling details reminiscent of Sen’s
earlier work) the two men become more
acquisitive and jealousies break out over the
now pregnant woman who simply ups and
leaves. As the two men fight each other, the
trader’s men attack and enslave the workers
again. The film closes with shots of bulldozers
and modern machinery clearing the ground.
Sen’s timeless parable about the genesis of
capitalism, although acted with conviction by
the cast, suffers from its abstraction,
transforming the characters into stereotypes
and reducing the complexities of history to
simplified generalities. G. Chakravorty Spivak
(1993) provides a postcolonial reading of the
film.

Karma
1986 193’ col/scope Hindi
d Subhash Ghai pc Mukta Arts lyr Anand
Bakshi m Laxmikant-Pyarelal
lp Dilip Kumar, Nutan, Dara Singh, Anupam
Kher, Jackie Shroff, Naseeruddin Shah, Anil

Kapoor, Tom Alter, Poonam Dhillon, Sridevi,
Shakti Kapoor

Dirty Dozen (1967) -style film invoking
‘terrorists’ backed by ‘neighbouring’ states.
Rana Vishnu Pratap Singh (Kumar) is a
benevolent warden of a jail who feels that
people become criminals either because they
are forced into crime by a corrupt society (in
which case they should get a second chance)
or through greed (which is unpardonable). His
main hatred is reserved for Dr Dang (Kher),
head of the Black Star Organisation, a group of
international terrorists. The obstreperous Dang
arranges to bomb the jail, killing inmates, and
during his escape bid Dang massacres Rana’s
family, except for his wife Seeta (Nutan), who
goes dumb with shock, and his youngest son.
Rana is put in charge of a special anti-terrorist
squad comprising murderers condemned to
death: Baiju Thakur (Shroff), Khairu (Shah) and
Johnny (A. Kapoor). Rana trains them at a
border post in the farmhouse of the former
criminal Dharma (Dara Singh). The relationship
between the condemned men and their leader
forms the bulk of the film, interspersed with
love affairs, until the quartet eventually
overwhelms the villain’s heavily guarded
military retreat.

Love and God
1986 141’ col Urdu
d K. Asif p K.C. Bokadia, Akhtar Asif s Wajahat
Mirza lyr Kumar Barabankvi, Asad Bhopali
c R.D. Mathur m Naushad
lp Nimmi, Sanjeev Kumar, Simi Garewal,
Jayant, Agha, Nasir Hussain, Pran

This often-filmed Arab love legend of Laila and
her lover, released in 1986, could have been
Asif’s most formally ambitious film had it been
completed during his lifetime. As with his
Mughal-e-Azam (1960) and in keeping with
his grandiose film style, it was in the making
for over a decade. When Guru Dutt, who
played the lead, died in 1964, the film had to
be reshot with Sanjeev Kumar in the lead.
When the director died as well, the film was
abandoned, then revived by his widow, Akhtar
Asif, and finally released in incomplete form.
The composer Naushad contributes songs such
as Hame kuch raahein khuda de de, Yeh
nadanon ki duniya hai yeh diwanon ki mehfil
hai. Cameraman R.D. Mathur, formerly of
Bombay Talkies, developed his baroque style
almost exclusively for Asif’s period epics: his
camera moves over elaborate desert vistas and
complicated sets, including a bravura tracking
crane shot lasting almost ten minutes when
Qais is rejected by Laila and leaves, the whole
town turning out to witness his departure.

Malaya Marutha
aka A Morning Melody
1986 180’ col/scope Kannada
d/sc Lalitha Ravi pc Sastry Movies p C.V. Sastry
st/dial/co-lyr Chi. Udayashankar co-
lyr Valampuri Somanathan c B. Purshottam
Gopinath m Vijayabhaskar
lp Vishnuvardhan, Madhavi, Saritha,
N. Shivaram, Dinesh, Umesh Kulkarni, Kodai
Lakshminarayana, Jari Venkatram,
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Gopalakrishna, Jayamalini, Aswathnarayana,
R.K. Suryanarayana, Veenavaruni

A revivalist melodrama in which the artistic
soul of a music guru, killed in a road accident,
migrates into the aspiring, but hopeless,
musician Vishwa (Vishnuvardhan), turning him
into a virtuoso capable of realising the guru’s
dreams. Vishwa is torn between the guru’s
daughter Sharada (Saritha) and Girija
(Madhavi), a popular dancer whose father
(Dinesh) exploits Vishwa’s talent. Vishwa
embarks on building a music college with
Sharada’s help. Girija donates all her money to
the cause, but whenVishwa loses his voice,
Sharada teaches him to regain it. An interesting
twist to the story is that since Vishwa is the
extension of Sharada’s father, his relationship
with her has incestuous overtones, which the
film displaces by suggesting she might be a
goddess and having Vishwa marry the self-
sacrificing Girija.

Massey Sahib
1986 124’ col Hindi
d/sc/co-dial Pradip Krishen p Ravi Malik
pc NFDC co-dial Raghuvir Yadav c R.K. Bose
m Vanraj Bhatia
lp Raghuvir Yadav, Barry John, Arundhati Roy,
Jacqueline Garewal, Sudhir Kulkarni, Virendra
Saxena, Madan Lal, Francis King, Lalloo Ram,
Hemant Mishra, Vasant Joglekar, James Ure,
David Maurice

Satirical comment on colonial India set in 1929
and featuring a government clerk named
Francis Massey (Yadav). Because of his
constant interactions with the British, Massey
fancies himself to be just like an Englishman.
However, he has to deploy extreme financial
ingenuity to keep the wolf from the door.
When Massey’s boss Charles Adam (Barry
John) lacks the funds to complete his dream
project of building a road through the forest,
Massey manages to get the scheme finished
through financial skullduggery, persuasion and
threats. To his surprise, an unofficial road tax
he levies is considered to be corruption by the
very boss who had condoned Massey’s earlier
shenanigans. Frustrated and humiliated,
Massey attacks and kills his old friend Banaji
when the latter refuses to help. Massey is
arrested for murder and Adam advises him to
plead guilty to accidental manslaughter, but
Massey refuses, assuming that his colonial
associations will get him off the hook.
Krishen’s feature debut reveals many technical
inadequacies, but Yadav’s fine performance
inaugurated a screen image he has maintained
ever since.

Mouna Ragam
aka Silent Raga
1986 145’ col Tamil
d/s Mani Rathnam pc Sujatha Prod.
p G. Venkateswaran lyr Vali c P.C. Sriram
m Ilaiyaraja
lp Mohan, Revathi, Karthik, Kanchana, Vani,
Kamala Kamesh, Kalaichelvi, Shakila, Sonia,
V.K. Ramaswamy, R. Shankaran, Bhaskar, Rani
Patel, Suresh

Rathnam’s art-house melodrama just prior to

his big-budget breakthrough hit Nayakan
(1987). Divya (Revathi) is unable to resign
herself to a forced marriage living in Delhi with
Chandra Kumar (Mohan). She recalls, in
flashback, her carefree days with her first
boyfriend, the gansgter Manmohan (Karthik),
who was shot dead in front of a temple even as
she waited inside to marry him. She seeks a
divorce, but as the law requires the couple to
stay together for a year, they decide to live
separately in the same house. After she has
nursed her husband back to health following a
murderous attack by an employee, the couple
decide to stay together. The film inaugurates
the Tamil love story genre set outside the state,
associated with the director (cf. Roja, 1992),
also featuring camerawork typically associated
with Rathnam and Sriram: frontal and profile
close-ups, set against long shots with fuzzy
foreground. Not to be confused with Ambili’s
Malayalam Mouna Ragam (1983).

Nakhakshathangal
1986 140’  col Malayalam
d Hariharan pc Gayathri Cinema p Gayathri
Parvathi s M.T. Vasudevan Nair
lyr O.N.V. Kurup c Shaji N. Karun m Ravi
lp Vineeth, Monisha, Saleena, Jagannatha
Varma, Thilakan, Kaviyoor Ponnamma,
Jayachandran

The poor orphan Ramu (Vineeth),
accompanied by his tyrannical uncle, visits the
temple town of Guruvayoor where he falls in
love with Gouri (Monisha). Ramu runs away to
live near Gouri’s village, where she works as a
maid for a rich but generous lawyer. The
lawyer pays for Ramu’s education and employs
him as his assistant. However, Lakshmi
(Saleena), the lawyer’s deaf-mute daughter,
falls in love with Ramu. Unable to resolve what
he sees as the conflicting demands of love and
obligation, Ramu kills himself. The film, noted
for its popular music and the presence of the
singer Jayachandran, also featured the screen
debuts of two University Art Festival
discoveries, Vineeth and Monisha.

Namukku Parkkan Munthiri
Thoppukal

1986 137’  col Malayalam
d/sc/dial P. Padmarajan pc Ragom Movies
p Mani Malliath st K.K. Sudhakaran
lyr O.N.V. Kurup m Johnson
lp Mohanlal, Shari, Thilakan, Vineeth,
Kaviyoor Ponnamma, Omana

Two Malayali Christian families settled near
Mysore in Karnataka provide the setting for this
tragic romance in verse, evoking the biblical
‘Song of Solomon’. Solomon (Mohanlal) falls in
love with Sofia (Shari), the illegitimate daughter
of a nurse now married to an alcoholic railway
mechanic (Thilakan). The lovers declaim verse
riddled with biblical references as they drive
around in a tanker lorry. Sofia’s stepfather,
priding himself for having married a single
parent, is determined to get Sofia to marry his
junior colleague and drinking partner.
However, when Sofia’s mother agrees to a
marriage proposal from Solomon’s family, the
stepfather rapes Sofia and, at the end of the

film, he is seen dragging her, still wearing her
white bridal dress, towards his vineyards.

Oomai Vizhigal
aka The Dumb Eyes
1986 176’ col/scope Tamil
d R. Aravindraj pc Thirai Chirpi
s/p/lyr Aabavanan c A. Rameshkumar m Manoj
Gyan
lp Vijayakanth, Jaishankar, Karthik,
Chandrasekhar, Arunpandian, Kokila, Saritha,
Ilavarasi, Srividya

An exploitative expose film by a group of film
students using hand-held camera, emphatic
lighting and location sound techniques. A man
with good political and criminal connections
kills women who come and picnic near his
mansion. After much bloodletting, the villains
are eliminated by an honest cop and a fearless
newspaper editor (Jaishankar) as the cop
pumps his bullets, in slow motion, into the
slasher’s body. The gory film is leavened with
song and dance numbers and references to
violent incidents of Tamil Nadu political life:
e.g. the storming of the newspaper office. A
song, sung by the editor, later became famous
as it was used at political and trade union
demonstrations, and later became the theme
song for the Tamil Eelam. The film’s major
impact however was to introduce alumni of the
Madras Film Institute into the mainstream Tamil
film industry.

Oridathu
aka Somewhere aka And There Was a Village
1986 112’ col Malayalam
d/s G. Aravindan pc Suryakanti Film Makers
c Shaji N. Karun
lp Nedumudi Venu, Srinivasan, Thilakan,
Vineeth, Krishnankutty Nair, Surendra Babu,
Kunhandi, Chandran Nair, Soorya, Sitara

Set in the 50s in a remote part of Travancore
Cochin, the story tells of a village, rather like
the one in Aravindan’s Thampu (1978),
threatened by electrification. Although the
absurdities and the small-minded hypocrisies
of village life are depicted with humour, the
film produces a strange impression since the
conclusion it reaches, that life is better without
electricity, also condemns the very existence of
cinema as a legitimate means of expression.
The key to the film can be found in Aravindan’s
statement that in the small village where he
was born there was no electricity until he was
ten years old, and that he felt nostalgic for
those pre-pubertal times marked by the
memory of people moving about with torches.

Panchagni
aka Five Fires
1986 141’ col Malayalam
d T. Hariharan p G.P. Vijay Kumar,
M.G. Gopinath pc Seven Arts Films
s M.T. Vasudevan Nair c Shaji N. Karun
m Ravi
lp Geetha, Mohanlal, Nadia Moidu, Thilakan

As in the romantic socialist realism of
Meenamasathile Sooryan (1985), this film
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extols the virtues of radical political activists
but, contrary to Rajendran’s film, Hariharan
exploits the unpleasant aspects of
revolutionary violence. The central figure is
Indira (Geetha), imprisoned for murder and on
hunger strike. Allowed to visit her dying
mother, a former activist in the Independence
struggle, on a two-week pass, she encounters
unmitigated hostility from some members of
her family although her old mother welcomes
her warmly. Persecuted by the villagers as well
as by the police, Indira eventually turns to a
journalist, Rashid (Mohanlal), to unburden
herself, recounting the circumstances of her
crime. In the politically turbulent 60s in Kerala,
she had been a welfare officer who had led a
group which hacked to death a particularly
vicious landowner. Later, when she is released,
she shoots the husband of her best friend for
participating in a brutal gang rape of a servant
girl. Then she calmly awaits being imprisoned
again. The film was a commercial hit.

Pandavapuram
1986 93’ col Malayalam
d/p/co-sc G.S. Panicker pc Neo Films
st/co-sc Sethu c Diwakar Menon m Mohan
lp Jamila, Appu, James, Master Deepak

Based on Sethu’s magic-realist novel adapted
by the author to the screen, the film refuses to
make clear distinctions between quasi-realist,
fantastic and symbolic registers of fiction. It
tells of a woman teacher in her 30s, Devi
(Jamila), whose young son keeps asking
questions about his absent father. Devi often
loses herself in fantasies which appear to come
true. She spends much time on the station
platform of the small village, awaiting the
arrival of a man from Pandavapuram (it is left
unclear whether such a place exists). Someone
turns up called Jaran (Appu), meaning ‘lover’.
Jaran claims to know her and to want to renew
their friendship. As the villagers, and especially
Devi’s friend Unni (James), put pressure on
Jaran to leave, Devi locks him in her house.
One night, dressed in red, she frenziedly rapes
him claiming to be the avenging goddess
Durga. The morning after, Jaran vanishes and
everybody claims no such man ever arrived in
the village. Devi then recommences her ritual
of waiting on the station platform.

Papori
1986 144’ col Assamese
d/sc Jahnu Barua pc Patkai Films st Heu-En
Barua c Binod Pradhan m Satya Barua,
P.P. Vaidyanathan
lp Biju Phukan, Gopi Desai, Sushil Goswami,
Dulal Roy, Runjun, Amulya Kakoti

Grim melodrama set in the context of the All-
Assam Students’ Union agitations during the
1983 elections, a familiar setting for mainstream
Assamese cinema of the period (cf. Hem Bora’s
Sankalpa, 1986). Papori’s (Desai) husband
Binod (Goswami) is falsely arrested for murder.
Her daughter is in hospital, where she
eventually dies. Papori’s only support, a police
inspector (Phukan), finds the true murderer but
cannot arrest him because the killer enjoys
political protection. Papori is raped by a
smuggler, her husband is convicted of murder

and only an arbitrarily added epilogue,
claiming that the husband is eventually freed
and the good inspector promoted, brings a
glimmer of relief. In his later Halodiya
Choraye Baodhan Khaye (1987), Barua
again weaves contemporary political events
into a melodramatic plot.

Phera
aka The Return
1986 94’ col Bengali
d/sc/p Buddhadev Dasgupta st Narendranath
Mitra c Dhrubajyoti Basu m Jyotish Dasgupta
lp Subrata Nandy, Alaknanda Dutt, Alaknanda
Dasgupta, Aniket Sengupta, Sunil Mukherjee,
Devika Mukherjee, Biplab Chatterjee, Kamu
Mukherjee, Pradeep Sen

The story of Sasanka (Nandy), a lonely,
misanthropic playwright who finds his talent
for writing, producing and starring in Bengali
jatra theatre waning. His wife Jamuna
(D. Mukherjee) leaves the crotchety artist and
only his servant Rashu (S. Mukherjee) keeps
him company. Into his dessicated environment
comes his widowed sister-in-law Saraju
(A. Dutt) and her small son Kanu
(A. Sengupta). Sexual desire and the friendship
of the child restore Sasanka’s creative powers.

Rao Saheb
1986 123’ col Hindi
d/s Vijaya Mehta p Pahlaj Bajaj st Jaywant
Dalvi c Adeep Tandon m Bhaskar
Chandavarkar
lp Anupam Kher, Vijaya Mehta, Nilu Phule,
Tanvi, Mangesh Kulkarni

Based on the popular play Barrister (1977) by
Dalvi, Mehta’s film is set in the 20s in a small
Maharashtrian town. Rao Saheb (Kher), an
English-educated but orthodox barrister, lives
with his elder brother and his widowed but
vivacious aunt Mausi (Mehta) in an old
mansion. Mausi befriends the equally lively
young bride living next door, Radhika (Tanvi),
who also becomes a widow. Radhika rebels
against her bigoted father’s attempt to make
her conform to the orthodox Brahmin rituals
imposed on widows and she becomes a close
friend of Rao Saheb. However, he cannot break
free from Brahmin custom and marry her.
Instead, unable to act according to his
convictions, he goes insane while Radhika
resigns herself to the cruel existence of a
Brahmin widow. The (like all Mehta’s cinema)
stagey film evokes the plight of progressive
liberals who support reform movements
regarding widow remarriage but are
themselves unable to overcome the social and
moral pressures exerted by orthodox traditions.

Samsaram Athu Minsaram
aka Married Life is like Electricity
1986 145’ col Tamil
d/s Visu pc AVM Prod. p M. Saravanan,
M. Balasubramanyam lyr Vairamuthu
c N. Balakrishnan m Shankar-Ganesh
lp Visu, Raghuvaran, Chandrasekhar,
Manorama, Laxmi, Ilavarasi, Madhuri, Kamala
Kamesh, Delhi Ganesh

Visu’s caste-conscious urban middle-class
family drama. Here he plays Ammaiyappa
Mudaliar, a salaried employee with a wife, a
daughter and three sons, making for four
couples in a single household. The daughter,
who aspires to a measure of freedom in her
marriage, is contrasted with an obediently
traditional daughter-in-law (Laxmi). The story
approves of Christian-Hindu marriage, clearly
features caste identities (e.g. the trouble-
shooter figure of the servant Kannamma,
played brilliantly by Manorama) and refuses to
hide reactionary family ideologies under a
progressive cloak. Manorama, the legendary
Tamil comedienne, had debuted in the 1950s
and has reputedly done over a thousand Tamil
films. This film was remade in Hindi as Sansar
(T. Rama Rao, 1987) with Aruna Irani in the
role. The major hit extended the AVM studio’s
successes into the 80s.

Sultanat
1986 153’ col/scope Hindi
d/s Mukul S. Anand pc Kapleshwar Films,
Arjun Hingorani dial Kadar Khan lyr Anjaan,
Hasan Kamal c Pravin Bhatt m Kalyanji-
Anandji
lp Dharmendra, Sunny Deol, Amrish Puri,
Sridevi, Shakti Kapoor, Tom Alter, Karan
Kapoor, Dalip Tahil, Juhi Chawla, Padma
Khanna

Spectacular Arabian Nights revenge fantasy set
in a vaguely identifiable Middle East and
deploying the exoticism associated with
Spielberg’s adventure films. The shah’s General
Khalid (Dharmendra) thwarts the coup for the
throne attempted by Razaulli (Puri). Razaulli
kidnaps Khalid and his pregnant wife on their
way to the hospital. Khalid’s wife dies in
childbirth and Razaulli proclaims Khalid’s son
as his own, swapping the infant for his stillborn
daughter. Khalid remarries and has another
son, Samir (Karan Kapoor), whom he sends
abroad vowing never to set eyes on him until
Khalid has avenged the death of his first wife.
Razaulli’s secretly adopted son Sultan (Deol)
grows up and falls in love with the shah’s
daughter, Princess Yasmin (Sridevi). In a
complicated denouement, Khalid kills Razaulli
and recalls Samir; Shakkir, an ambitious vassal,
kills the shah and intercepts the returning
Samir and emprisons him. Khalid is taken
prisoner by Sultan and they engage in a bloody
duel till Razaulli’s wife tells them that Khalid is
Sultan’s real father. Khalid, Sultan and Samir
then kill Shakkir. Only then can Khalid die in
peace surrounded by his sons. Anand does not
shrink from spectacular anachronisms which
have become his trademark (cf. his Khuda
Gawah, 1992), as he mixes contemporary
scenes into this commercially unsuccessful
period movie tale.

Susman
aka The Essence
1986 140’ col Hindi
d/p Shyam Benegal pc Association of Co-
operatives and Apex Society of Handloom,
Sahyadri Films sc Shama Zaidi c Ashok Mehta
m Sharang Dev, Vanraj Bhatia
lp Om Puri, Shabana Azmi, Neena Gupta,
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Kulbhushan Kharbanda, K.K. Raina, Annu
Kapoor, Harish Patel, Mohan Agashe, Ila Arun

A tribute to the ‘Ikat’ handloom weavers of
Pochampally in AP. The film tells of Ramulu
(Puri), a master of silk weaving, his family and
their tribulations with the co-operative they
work in. The drama is sparked off by internal
rivalries and the arrival of a government
official, a woman (Gupta) looking for items to
send to an exhibition in Paris. Complications
are provided by Ramulu, who secretly uses
some of his allotted silk to make a wedding sari
for his daughter, leading to his temporary
disgrace. The contrast between artisanal
craftsmanship and mass-production techniques
is illustrated by the life of Ramulu’s son-in-law,
who moves away from the family and finds
work in a textile factory. The moral of the story
is underlined in an interview between a French
journalist and Ramulu, the latter trying to
explain that a craftsman pours the essence of
his soul into his craft. Unlike e.g. Mani Kaul
(cf. Mati Manas, 1984) whose 80s work is also
animated by similar concerns for dying craft
traditions, Benegal’s cinema makes no effort to
mediate, demystify or even understand the
nature of that ‘essence’. Produced, like his
earlier Manthan (1976), by a marketing co-
operative, the film also capitalised on a
specifically 80s orientalism brought about by
the several Festivals of India and trade fairs of
traditional craft in Europe and the USSR.

Tabarana Kathe
aka Tabara’s Tale
1986 179’ col Kannada
d/sc Girish Kasaravalli pc Apoorva Chitra
dial Poornachandra Tejasvi from his short story
c Madhu Ambat m L. Vaidyanathan
lp Charuhasan, Nalina Murthy, Krishnamurthy,
Jayaram, Master Santosh

Kasaravalli’s multiple-point-of-view melodrama
tells the story of Tabara (Charuhasan), a low-
ranking worker in a municipal office who
espouses colonial views despite his obvious
pride in his job in a post-Independence
government. Tabara gets into financial trouble
when his honesty causes enmity among the
coffee planters, and his pension is held up
because he has not remitted some taxes that he
was supposed to have collected. His wife falls
ill and his ‘case’ becomes a mere file number in
a bureaucratic office. The film is narrated from
different points of view: the colonial point of
view, the bureaucratic one, the view of those
who believe Tabara to be mentally deranged
and, mainly, the view of the orphan Babu
through whose eyes the steel and concrete
urban future is presented. Although primarily
told in a realist idiom, at times (e.g. the shots of
Bangalore and in the municipal office) the
camerawork anticipates the surrealism of the
sequel, Mane/Ek Ghar (1989).

Thalavattam
1986 147’ col Malayalam
d/s Priyadarshan pc Seven Arts Prod.
lyr Poovachal Khader, Pantalam Sudhakaran
c S. Kumar m Raghukumar, Rajamani, Johnson
lp Mohanlal, Karthika, Nedumudi Venu,
M.G. Soman Mammootty (right) in Anantaram

Priyadarshan’s highly adapted version of Asit
Sen’s Deep Jweley Jai (1959) and Khamoshi
(1969) following also in the wake of Milos
Forman’s successful One Flew Over the
Cuckoo’s Nest (1975). Mentally deranged hero
Vinu (Mohanlal) is admitted to an asylum,
where he is befriended by one of the doctors
(Venu) who happens to be a childhood buddy.
Heroine Savithri (Karthika), also employed in
the hospital, falls for the hero in the process of
curing him. However, Savithri’s tyrannical
father (Soman), who owns the asylum, cruelly
performs a lobotomy operation on the hero
because he fears for his daughter’s future. Like
all Priyadarshan films, this one too works
extensively with flashbacks, using the various
drastic shock treatments meted out to the hero
as an excuse for some psychedelic musical
effects.

Uppu
aka Salt
1986 115’ col Malayalam
d Pavithran pc Eranadan Films
s/p K.M.A. Rahim c Madhu Ambat
m Saratchandra Marathe
lp P.T. Kumhumohammad, Vijayan Kottarathil,
C.V. Sriraman, Madhavan, Jayalalitha, Sadiq,
Renu Nair, Bharati, Valsala Menon, Mullenezhi

The wealthy Meleri Moosa (Kottarathil) ruins
himself with obsessive litigation. With his
daughter Amina (Jayalalitha) and her husband
Abu (Kunhumohammad), Meleri crosses the
Bharathapuzha river to settle in a new area.
There, the wealthy Moidutty Mudalali
(Madhavan), with the benediction of the local
kazi (religious leader, played by Sriraman),
sends his own wife away, lays claim to Amina
and marries her, ignoring Abu’s protests.
Twenty years later, Amina lives alone in a
tomb-like mansion while her father happily
indulges in civil litigation cases. In addition, her

son leads a dissolute life and her daughter
elopes with the chauffeur. Scenarist Rahim
claimed the film to be a critique of the
controversial Muslim personal law in India.

Vartha
1986 163’ col/scope Malayalam
d I.V. Sasi pc Grihalakshmi Prod.
s T. Damodaran lyr Bichu Thirumala c Jayanan
Vincent m A.T. Ummar, Johnson
lp Mammootty, Mohanlal, Seema, Rehman,
Nalini

The fearless newspaper editor Madhavan Kutty
(Mammootty) takes on Kerala’s corrupt
political establishment in order to vindicate his
sweetheart Radha (Seema), the district collector
accused of illegal practices. The villain is the
owner of the Manikyam financial group, who
appears to control the state’s entire
bureaucratic and political apparatus. Personal
rivalries weave into political conflict as
Manikyam implicates Radha’s kid brother Unni
in a smuggling operation. Eventually, when all
legal means fail, the editor, the kid brother and
Vasu (Mohanlal), a reformed gangster formerly
in Manikyam’s employ, establish a secret
hideout where they assemble the documents
that would appear to indict virtually everybody
in power of criminal conspiracies. The film’s
dramatic and wholly unexpected end has all
the good guys gunned down by corrupt cops,
making the fight for justice a virtually hopeless
cause.

Anantaram
aka Monologue
1987 125’ col Malayalam
d/s Adoor Gopalakrishnan
p K. Ravindranathan Nair pc General Pics c Ravi
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Varma m M.B. Srinivasan
lp Ashokan, Mammootty, Shobhana, Balan K.
Nair, Bahadur, Vempayan, Sooraj, Sudheesh,
Kaviyoor Ponnamma, Chandran Nair

Gopalakrishnan’s experiment with subjective
storytelling. The film centres on a young man
Ajayan (Ashokan) who narrates two stories
about himself in the first person. He was
abandoned by his mother, raised by a doctor,
and proved himself a consistent misfit. Much of
his fantasy, into which the ‘reality’ of his
second story merges, revolves around the
figure of his foster-brother’s (Mammootty) wife
(Shobhana). The film marks a major shift from
the director’s previous Mukha Mukham
(1984) which, despite its critical depiction of
politics, retained Gopalakrishnan’s
commitment to developing a tradition of Kerala
melodrama. Anantaram is much more cynical,
descending into a subjectivity bordering on the
paranoid. Gopalakrishnan says that the film
attempts to ‘relate an experience’, nothing
more, of a ‘state of intense despair and angst’.

Antarjali Jatra/Mahayatra
aka The Voyage Beyond
1987 140’[B]/123’[H] col Bengali/Hindi
d/sc/c/m Gautam Ghose p Ravi Malik,
Debashish Majumdar pc NFDC st Kamal Kumar
Majumdar’s novel Antarjali Jatra (1960)
lp Shatrughan Sinha, Promode Ganguly, Robi
Ghosh, Mohan Agashe, Shampa Ghosh,
Basanta Choudhury, Sajal Roy Choudhury,
Kalyan Chatterjee

In 1829, in the context of various reform
movements associated with Raja Rammohan
Roy, sati (the widow immolating herself on her
husband’s funeral pyre) was outlawed by the
British. The film, based on the noted Bengali
writer Kamal Kumar Majumdar’s best-known
fiction, is set after that date and addresses the
cruelty of a patriarchal practice which
continues even today. The Brahmin Seetaram
(Ganguly) is dying and an astrologer (Robi
Ghosh) assures the dying man and his relatives
of finding happiness after death on condition
that his wife commits sati on his death. The
villagers defy the law and persuade an
impoverished Brahmin (Choudhury) to marry
his daughter Yashobati (Shampa Ghosh) to the
dying man so that she may commit Sati. The
only dissident is Baiju (Sinha), a drunken
Untouchable who tends to the cremation
grounds. Baiju persuades Yashobati to flee. In
the end, on a moonlit night, Baiju tries to kill
old Seetaram. The superstitious Yashobati tries
to prevent the deed and the two struggle on
the muddy banks of the Ganges. The struggle
changes into lovemaking but the river in spate
eventually carries away both Seetaram and
Yashobati. The film’s end sums up a major
controversy surrounding Ghosh’s filming of a
difficult text. Yashobati’s death, which in effect
constitutes the act of sati, is shown as a
combination of accident and desire, further
contrasting her ‘holy’ condition with Baiju’s
traditionless bestialism. Much of this is revealed
in the original novel through broken syntax,
interior monologue and a dense, graphic style
of disjointed phrases, from which Ghosh

assembled something like a coherent story.
Gayatri Chakravorty Spivak (1992) contrasts the
book with the film, suggesting that Majumdar’s
novel ‘takes as understood a fully formed
ideological subject (and thus) a question that
can only be asked by us, as Hindus, of
ourselves. This text is exactly not for the
outsider who wants to enter with nothing but
general knowledge, to have her ignorance
sanctioned’. The film, on the other hand,
‘shatters this project by staging the burning
ghat as a realistic referent carrying a realistic
amount of local colour, a stage for a broadly
conceived psychodrama played out by easily
grasped stock characters.’ She accuses the film
of being ‘an abdication of the responsibility of
the national artist, trafficking in national
identity (in the name of woman) for
international consumption’. Ghosh used
another, and equally difficult, literary text for
his next film Padma Nadir Majhi (1992), this
time by Manik Bandyopadhyay.

Chinna Thambi Periya Thambi
1987 145’(124’) col Tamil
d/sc/dial Manivannan pc Chamba Creations
st Shanmughapriyam lyr Vairamuthu, Gangai
Amaran, Sivakumar c A. Sabhapathy m Gangai
Amaran
lp Sathyaraj, Prabhu, Nadia, Sudha Chandran,
Nizhalgal Ravi, Vijayan, V.M. John, Thirupur
Ishwar, S. Varalakshmi

Melodrama about good and evil in a country/
city conflict. The brothers (Prabhu and Satyaraj)
live in a village. They are deliberately insulted
by their haughty urban cousin Kavitha (Nadia)
who is to marry the villain, a rich, America-
returned millionaire. When Kavitha’s parents
die, creditors take all her wealth and her fiance
now refuses to marry her. She is forced to find
a job in the factory of the villain (Ravi) who
tries to make her his mistress. Both brothers
love their cousin (by Indian convention, one of
them should have married her) and try to court
her. When one of the twins is charged with
theft by the villain, the other kills him and goes
to jail, from where he emerges white-haired to
see the other twin married to the cousin. The
film reiterates, in the words of a Deep Focus
review, the conventional commitment to
relationships of a ‘familiar and communal
nature as against secular relationships between
individuals’.

Dance Raja Dance
1987 140’  col Kannada
d/p/s Dwarkeesh pc Dwarkeesh Chitra
dial/co-lyr Chi. Udayashankar
co-lyr R.N. Jayagopal c R. Deviprasad
m Vijayanand
lp Vinodraj, Divya, Sangeeta, Srinath, Sundarraj,
Devaraj, Kirtiraj, Ravikiran, Master Ravi
Shankar, Narasimhraju, Ratnakar, Chetan
Ramarao, Sundaresh Singh, Negro Jani

An attempt at a Hollywood-type dance movie
(mediated by the B. Subhash style, cf. Dance
Dance, 1987) interspersed with more
conventional melodrama. The villain
J.K. (Devaraj) kills the popular leader of a

music band (Srinath) and tries to rape the
band-leader’s wife. The film shifts into a
second generation as the band-leader’s widow
brings up her son Raja (Vinodraj) and a music
manager (Sundarraj) makes him into a rock
star. The villain’s daughter (Divya) is the film’s
female lead, while Uncle Andrew, a former
drummer and now a legless beggar, seeks
revenge against J.K. Among the film’s
highlights is Raja being forced to dance on
broken glass to save his mother’s life, a distant
echo of Pakeezah (1971). Others include
Raja’s somewhat inept breakdance numbers.

Donga Mogudu
1987 168’  col Telugu
d/sc A. Kodandarami Reddy pc Maheshwari
Movies p S.P. Venkanna Babu st Yandamuri
Veerendranath dial Satyanand lyr Kosaraju
Raghavaiah Choudhury, Seetharama Sastry,
Rajashri c H. Loksingh m Chakravarthy
lp Chiranjeevi, Madhavi, Radhika,
Bhanupriya, Ravu Gopala Rao, Giribabu,
Charan Raj, Allu Ramalingaiah, Gollapudi
Maruthi Rao, Ranganath, Jayanthi,
Rajasulochana, ‘Sutti’ Velu

Telugu star Chiranjeevi plays the double role of
the industrialist Ravi Teja and the stuntman
Nagaraju. The industrialist’s major problem is
his snobbish and uncaring wife Lalita
(Madhavi). The stuntman supports his sister
(Jayanthi) who believes her husband
(Ranganath) and daughter (Bhanupriya) to be
dead. The two lookalikes meet accidentally,
but later exchange roles when Ravi Teja wants
to go on a holiday with his secretary. Ravi Teja
is accused of having murdered his secretary,
but Nagaraju eventually solves all the
problems, including the one with Teja’s wife
whom he beats into submission. The most
successful Chiranjeevi effort at multiple roles
(cf. also Mugguru Monagallu, 1994, where he
played a triple role). The film was later remade
as Rowdy Alludu (1991).

Guru Dakshina
1987 ?’ col Bengali
d/sc Anjan Choudhury p/st Bhabesh Kundu
c Girish Padidhar m Bappi Lahiri
lp Tapas Paul, Ranjit Mullick, Shatabdi Roy,
Kali Bannerjee, Shaktimala Barua, Soumitra
Bannerjee, Bhabesh Kundu, Ishani Bannerjee

Major hit by the most successful Bengali
director of the 80s. The poor Jayanta (Paul)
loves Rupa, the rich daughter of the local
zamindar, but is also indebted to his music
teacher. When Jayanta upstages Rupa in a
music contest, the zamindar uses his financial
hold over the music teacher to extract a
promise that Jayanta will never sing again.
Eventually, when Jayanta shows he wants to
keep his promise come what may, the
zamindar relents and allows his daughter to
marry Jayanta. The film borrows from a bawdy
latter-day version of the folk jatra with its often
lewd speech (an idiom associated particularly
with this director), cueing the editing to the
dialogue. Lahiri departed from his usual
electronic rock score and composed several
hits in a ‘classical’ style.
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Halodiya Choraye Baodhan Khaye
aka The Catastrophe
1987 120’ col Assamese
d/sc Jahnu Barua pc Patkai Films st Hemen
Borgohain c Anup Jotwani m Satya Barua
lp Indra Bania, Purnima Pathak Saikia, Badal
Das, Hemen Choudhury, Pabitra Kumar Dekha

A happy, innocent farmer (Bania) is conned
out of his landholding by an evil landlord.
Forced to sell his cattle and to make
innumerable trips to sort out bureaucratic
problems, the farmer eventually meets that
ultimate rarity, a ‘good’ bureaucrat who helps
him get his land back. This story is set amid the
din and cacophony of Assamese politics,
leading at one point to the protagonist literally
going berserk. Barua’s best-known film,
renowned for Bania’s performance.

Mr India
1987 179’ col/scope Hindi
d Shekhar Kapur pc Narsimha Ents
st/dial/lyr Javed Akhtar c Baba Azmi
m Laxmikant-Pyarelal
lp Anil Kapoor, Sridevi, Amrish Puri, Sharat
Saxena, Bob Christo, Ashok Kumar, Satish
Kaushik

Shekhar Kapur’s biggest movie tells an
‘invisible man’ story. One of Indian film’s most
exotic villains yet, the blond dictator Mogambo
(Puri, resembling Marty Feldman in Nazi
uniform) is defeated by a common-man hero
(Kapoor) who can render himself invisible. The
film moves through a series of sketches: break-
dancing kids, heroine Sridevi playing a
journalist while performing her famous Hawa
Hawaii routine (quoted in Salaam Bombay,
1988) and her popular Chaplin imitation.

Nadodikattu
1987 158’  col Malayalam
d Sathyan Andhikkad pc Casino st Siddique-Lal
sc/dial Srinivasan lyr Yusuf Ali Kacheri c Vipin
Mohan m Shyam
lp Mohanlal, Srinivasan, Shobhana, Thilakan,
Innocent, Mamu Koya

The first of a crazy comedy series featuring the
enterprising down-but-not-out friends Ramdas
(Mohanlal) and Vijayan (Srinivasan). The two
friends attack each other constantly while
getting into a series of tragi-comic scrapes: they
lose their jobs as peons and then come to grief
as they try to start a dairy business. They finally
give all their money, as well as all they can
borrow, to a shifty employment agent who
promises them jobs in the Gulf but dumps
them in Madras. Things end happily when their
misadventures unintentionally lead the police
to arrest a major smuggling ring, after which
they are rewarded with jobs in the police
department. The well-known filmmaker
I.V. Sasi and his actress-wife Seema appear
briefly as themselves. The enormous success of
this comedy spawned two sequels, Pattana
Praveshanam (1988) and
Akkareakkareakkare (1990).

Nayakan
aka Hero
1987 155’ col Tamil
d/s Mani Rathnam pc Sujatha Films, Mukta
Films dial Balakumaran co-lyr Pulamai Pithan
c P.C. Sriram co-lyr/m Ilaiyaraja
lp Kamalahasan, Saranya, M.V. Vasudeva Rao,
Janakaraj, Delhi Ganesh, Karthika, Nizhalgal
Ravi, Tinnu Anand, Nasser, Vijayan

Rathnam’s controversial breakthrough film is a
version of The Godfather (1972), based on the
life of the Bombay gangster Varadarajan
Mudaliar, played by Kamalahasan (at times
explicitly imitating Brando). Seeing his father, a
trade union activist, brutally murdered by the
police in Tuticorin, the son runs away to
Bombay and becomes Velu Naicker, the
ruthless Godfather with a Robin Hood streak in
the Dharavi slums, assisted by Ganesh in the
Robert Duval role. Velu becomes Bombay’s
minority Tamil population’s ‘Nayakan’ (hero/
star/leader) and saviour. His daughter Charu
(Karthika) walks out and marries the assistant
chief of police. Velu is eventually shot by a
mentally retarded youth (Anand) he had taken
into his care. Although Kamalahasan’s
performance was widely lauded, critics like
K. Hariharan noted that the degree to which
the star monopolises the film made ‘other
characters seem either underdeveloped or
perfunctory’. The cinematography takes its cue
from Gordon Willis while Thotha Tharani’s art
direction follows the conventions of
Hollywood gangster films and concentrates on
cars and decors. However, the film is more
than a Hollywood pastiche: it draws on 30
years of Tamil Nadu’s star/politician images
(including the spotless, all-white uniform of the
Tamil politician, chewing betel-leaf) and
directly plays to Tamil people’s anti-Hindi
feelings when Velu, beaten up, gives the
hugely popular reply in Tamil to a Hindi-
speaking Bombay cop: ‘If I ever hit you, you
will die.’ The latter half of the film virtually
abandons Bombay as a location in favour of
studio interiors and goes to Madras for the
climax. The success of the film was crucial to
Mani Rathnam’s career, establishing him as the
leading Tamil director of his time.

Oru Maymasappularayil
1987 151’ col Malayalam
d/sc V.R. Gopinath p Alex Kadavil st Ranjith
c Santosh Sivan m Ravindran
lp Sari, Balachandra Menon, Nedumudi
Venu, Ashokan, Murali

Gopinath’s 2nd film tells of two men who try to
understand why a woman (Sari) threw herself
under a train: the cricket star (Ashokan) she
loved believes that marrying her was a bad
career move. As in his first feature,
Greeshamam (1980), the men are still
incapable of forming a relationship with a
living woman but this time, by the end of the
film, they have gained some understanding of a
dead one.

Ore Oru Gramathile
aka Once Upon a Time in a Village
1987 138’ col Tamil
d K. Jyothi Pandian pc Aries Enterprises
p S. Rangarajan s/lyr Vali c Ranga m Ilaiyaraja
lp Laxmi, Poornam Vishwanathan, Delhi
Ganesh, Arundhati, Nizhalgal Ravi, Beena
Chakravarthy, V.K. Ramaswamy, Senthil Charlie

Controversial anti-government film in the
tradition of the DMK propaganda melodrama,
evoked e.g. in the opening cyclone scenes
recalling Thyagabhoomi (1939). Produced in
association with the publishers of Madras’s
mainstream daily The Hindu, the film
anticipates the attacks on the government’s
positive discrimination policy in favour of
‘scheduled’ castes, better known as Mandal
Commission Recommendations, which helped
bring down the Janata Dal government (1990).
The impoverished upper-caste Brahmin
woman Karupayi (Laxmi) masquerades as a
low-caste Harijan in order to receive a good
education and a good job. She is blackmailed
by a tramp-like figure and eventually arrested
and brought to court. As in the DMK genre, the
trial becomes the place to expound the pros
and cons of the policy and for the heroine to
make her fervent plea that it is unfair to ask
talented upper-caste people to suffer so that
low-caste people may get decent jobs. In
addition, the script places feminist ideas in its
heroine’s speech to bolster its elitist message.
The film uses several folk-music tunes as part
of the rural drama and has a convincing
performance by Laxmi. It was briefly banned
but the Supreme Court eventually cleared it for
public screening.

Pestonjee
1987 110’ col Hindi
d/co-sc Vijaya Mehta pc NFDC
st/co-sc B.K. Karanjia c A.K. Bir m Vanraj
Bhatia
lp Anupam Kher, Naseeruddin Shah,
Shabana Azmi, Kiran Thakur Singh Kher

Melodrama about two old Parsee friends, the
extrovert Pesi (A. Kher) and the shy Piroj
(Shah), both in love with Jeroo (Azmi). Pesi
marries Jeroo and also draws close to the
widowed lawyer Soona (K. Kher). Piroj is
transferred away from Bombay for five years
and returns to find Jeroo had a miscarriage and
that Pesi now prefers Soona’s company. When
Pesi dies, his funeral is paid for by Soona who
has borne him a son. Based on a short story by
Karanjia written in the early 50s, the film is set
among the Bombay Parsees. The acting,
speech, decor and much of the storyline
adheres to popular perceptions of a community
often caricatured as idiosyncratic. The film
often slips into flashbacks, usually from Piroj’s
point of view.

Pratighaat
1987 164’  col Hindi
d/ed/co-sc N. Chandra pc Usha Kiron Movies
p A. Rama Rao, Ramoji Rao st/co-sc T. Krishna
dial Jalees lyr/m Ravindra Jain c H. Laxmi
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Narayan
lp Sujata Mehta, Arvind Kumar, Charan Raj,
Rohini Hattangadi, Mohan Bhandari, Ashok
Saraf, K. Srinivasa Rao, A. Rama Rao, Nana
Patekar

Continuing on a more ambitious scale his
contributions to lumpenised political activity in
India (cf. Ankush, 1985), Chandra pits a
violent criminal-political gang against a small
group of morally upright citizens in the
fictional town of Dharampura. The bad guys
are led by the dreaded gangster Kali Prasad
(Charan Raj), who runs his own court and
police with the help of a crooked lawyer
(Saraf). On the side of the good is the young
college lecturer Laxmi (Mehta), the fiery Durga
(Hattangadi) whose husband was killed by
Kali, and former policeman Karamveer
(Patekar), who goes mad when his wife is
raped by the gangster. Laxmi is stripped in
public by Kali, after which - having reformed
her unruly students - she contests a local
election with their help in an effort to defeat
the villain. Kali wins the election through booth
capturing and terror. In the end Laxmi kills the
gangster in a public gathering, using his
election symbol of the axe, invoking in the
process the legend of Parashuram.

Premaloka
1987 154’ col/scope Kannada
d/p/st/sc V. Ravichandran pc Sri Eswari Prod.
c R. Madhusudhan dial/lyr/m Hamsalekha
lp V. Ravichandran, Julie (Juhi Chawla),
Ambareesh, Prabhakar, Srinath, Lokesh,
K. Vijaya, Urvashi, Jayachitra, Leelavathi

The actor Ravichandran’s directorial debut was
a big hit bringing disco and rock music into
Kannada film. A rich but timid young man
(Ravichandran), oppressed by dominating
parents, is transformed when he falls in love
with an independent-minded university
colleague (Chawla). Composer Hamsalekha
established himself with a series of major hit
songs e.g. Nimbeyanta hudugi bantu nodu
nee nodu. The film introduced Juhi Chawla,
who later became the emblem of the teen love-
and-rock formula with the Aamir Khan hit
Qayamat Se Qayamat Tak (1988).

Purushartham
aka Purge
1987 111’ col Malayalam
d/sc/dial K.R. Mohanan p P.T.K. Mohammed
st C.V. Sriraman’s Irikkapindam c Madhu
Ambat m M.B. Srinivasan
lp Sujata Mehta, Adoor Bhasi, Madampu
Kunjukuttan, Jebin George, Dr Rama, Rana
Muttalali, Bhargaviyamma, Baby Nandita

After his directorial debut with Ashwathama
(1978), Mohanan had to wait almost a decade
for his 2nd feature to be finished. It tells of an
upper-class widow, Bhadra Vasudev (Mehta),
who, with her son (George), returns to her
dead husband’s village to perform the ritual
that will free her from the turbulent corpse that
seems to persecute her and whose death she
may have caused. The husband was an urban

middle-class executive. The story unfolds from
her son Vineet’s point-of-view as he becomes
progressively estranged from his mother,
ending up throwing sacrificial rice balls at her
and her new friend Ninan (Muttalali). The title
refers to the four purusharthas, the goals of
mankind according to Hindu ethical
philosophy.

Pushpak/Pushpaka Vimana/
Pesum padum

aka The Love Chariot
1987 131’ col Wordless (Hindi/Kannada/Tamil)
d/s/co-p Singeetham Srinivasa Rao
co-p Srinagar Nagaraj pc Mandakini Chitra
c B.C. Gowri Shankar m L. Vaidyanathan
lp Kamalahasan, Amala, Tinnu Anand, Samir
Khakhar, K.S. Ramesh, Loknath, Prathap
Pothan, P.L. Narayana, Farida Jalal, Ramya

Apparently taking its cue from Mel Brooks’s
Silent Movie (1976), this wordless comedy
helped change Kamalahasan’s screen image.
An unemployed youth (Kamalahasan) sees a
drunken man (Khakhar) with a fancy hotel’s
room key dangling from his pocket. The youth
kidnaps the drunk and ties him up in his own
tenement room, making elaborate
arrangements to allow his prisoner to perform
his daily toilet (he cuts a hole in the prisoner’s
chair and gift-wraps the excrement). The youth
then checks into the hotel where he
immediately becomes the target of a hoodlum
(Anand) who tries to murder him with knife-
shaped ice cubes (when the ice melts, the
murder weapon would vanish).

Ruthubhedam
aka Hrithubhedam aka Change of Seasons
1987 126’ col Malayalam
d Prathap Pothan p Verghese Abraham
s M.T. Vasudevan Nair c Ashok Kumar
lyr Thakazhy Shankaranarayanan m Shyam
lp Balachandra Menon, Nedumudi Venu,
Murali, Shankaradi, Vineeth, Geetha, Monisha,
Manimala

Echoing aspects of Gopalakrishnan’s
Elippathayam (1981), Vasudevan Nair’s script
tells of the decline of a family of former Nair
rent collectors as various members give way to
greed and other weaknesses. The dramatic
trigger is provided by a government
compensation payment for confiscated forest
lands, and the rapacious members of the family
go to extraordinary lengths to appropriate as
much compensation money as they can get by
means both fair and foul. The story is told
mainly through the eyes of a poor village lad,
Keshu, returning from the city. The well-
known director, B. Menon, can here be seen as
an actor.

Sacrifice of Babulal Bhuiya, The
aka Babulal Bhuiya Ki Qurbani
1987 63’ col Oriya
d Manjira Dutta pc Media Workshop c Ranjan
Palit

A poetic documentary about the tribals around

Bihar’s Mailgora collieries who survive by
recycling the pits’ coal slurry. In February 1981,
Babulal Bhuiya, one of the workers, was shot
dead by the Industrial Security Force. The film
goes into the circumstances of his death via
covering Communist Party rallies in the area.
Much of the story is intercut with painterly
shots on the body of an anonymous male
worker in the quarry.

Swathi Thirunal
1987 133’ col/scope Malayalam
d/co-s Lenin Rajendran p G.P. Vijay Kumar
pc Seven Arts Films co-s Varaham Balakrishnan
c Madhu Ambat m M.B. Srinivasan
lp Anant Nag, Srividya, Ambika, Ranjini,
Nedumudi Venu

Biographical fantasy about Swathi Thirunal,
best-known of the 19th C. Travancore kings.
The British treaty (1795) established
Travancore as an independent state
figureheaded by its royalty. As with e.g. the
Mysore state and other capitals of former rulers
reduced to ceremonial function, this period
saw a major revival of classical music and
performing arts. However, Swathi Thirunal’s
reign has received special attention, as a
relatively uncomplicated era preceding
Travancore’s decline into the 20th- C. rule of
the despotic Diwan C.P. Ramaswamy Aiyer
against whom the 1940s communist uprising
was directed. The big-budget CinemaScope
film, by a director noted for his CPI(M)
sympathies, appropriates what it presents as a
‘golden age’ in Travancore history. Its
resemblance to G.V. Iyer’s Hamsa Geethe
(1975) in this regard is further heightened by
the presence of leading man Nag, whose
naturalist underplaying of the king contrasts
with the elaborate period decor. After
establishing the king’s credentials as lover and
patron of art and music, and as staunch anti-
imperialist, the film devolves into a love story
with the Tanjore dancer Sugandhavalli
(Srividya). The escalating political crisis is
represented by the arrival of a new general,
and ends with the king’s death.

Swayamkrushi
1987 164’  col Telugu
d/s K. Vishwanath pc Poornodaya Movie
Creations p Edida Nageshwara Rao
lyr C. Narayana Reddy, Seethatama Sastry
c H. Loksingh m Ramesh Naidu
lp Chiranjeevi, Vijayashanti, Sumalatha,
Bannerjee, Charan Raj, P.L. Narayana, Master
Arjun, Master Suresh

Elaborate melodrama with Chiranjeevi as the
illiterate cobbler who raises his dead sister’s
son Chinna (Arjun/Suresh) while also financing
the education of the orphaned Sharada
(Sumalatha). When Sharada marries,
Sambaiah’s lover Ganga (Vijayashanti) is
sterilised so that nothing will interfere with
Chinna’s growth. Ganga assists Sambaiah in
becoming enormously wealthy, but this causes
several problems: Chinna’s biological father
Govind (Raj) teams up with Sharada’s no-good
husband Bhaskar (Bannerjee) to make a series
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of demands on Sambaiah and to claim Chinna’s
guardianship. Eventually, Chinna rebels against
his father and both he and Sambaiah return to
the latter’s modest original profession of
cobbler. The film was a critical success, notably
for recasting action star Chiranjeevi in an
unusual role, which also constituted his
influential effort to transform his screen image
by entering what is known in Telugu cinema as
the ‘class film’. Less than two years after the
formation of the Dalit Mahasabha in A.P.
(1985), the film posits a conservative resolution
to an important political movement in its
evacuation of all caste conflict in favour of a
fictional conflict between ‘good’ and ‘bad’
Dalits.

Tamas
aka Darkness
1987 297’ col Hindi
d/sc/co-c Govind Nihalani pc Blaze Ents
st Bhishm Sahni’s novel co-c V. K. Murthy
m Vanraj Bhatia
lp Om Puri, Deepa Sahi, Dina Pathak, Bhishm
Sahni, Amrish Puri, Uttara Baokar, Surekha
Sikri, Saeed Jaffrey, Ila Arun, K.K. Raina

Nihalani’s controversial five-hour TV series
deals with the Partition of India and led to
major communal confrontations when the
Hindu BJP organisations threatened to set TV
stations afire and caused rioting in Hyderabad
and Bombay. Based on one of Hindi author
Bhishm Sahni’s best-known recent novels, the
epic tale is seen mainly through the eyes of a
tanner named Nathu (Om Puri) and his
pregnant wife Karmo (Sahi). An effort to cause
a communal conflict (one of the commonest
strategies is to place a dead pig in a mosque)
escalates into the pre-1947 conflagration
throughout Punjab. The film effectively lumps
together the activities of all the various political
groups involved, including the British colonial
powers and Hindu as well as Muslim
communal fronts, which it contrasts with
individual expressions of human concern that

serve sometimes to dilute a notoriously
complex historical episode into no more than a
conflict between common good and politically
motivated bad.

Thoranam
1987 103’ col Malayalam
d/s Joseph Madapally p V. Rajan c Ravi Varma
m P. Devarajan
lp Nedumudi Venu, Soman, Janardhanan,
Jamuna, Kunjandi

Directorial debut of a journalist and novelist
with a film about a crippled soldier who settles
in a village in Kerala. He adopts a little Muslim
boy and befriends a woman (Jamuna)
relentlessly pursued by misfortune. The old
soldier’s benevolence is misconstrued by the
villagers but the woman repays his kindness
and a kind of family situation is maintained.

Vedham Pudithu
aka New Vedas
1987 144’ col Tamil
d/sc P. Bharathirajaa pc Janani Art Creations
st/dial K. Kannan from his play Jatikal Illayadi
Papa lyr Vairamuthu c B. Kannan
m Devendran
lp Sathyaraj, Saritha, Raja, Nizhalgal Ravi,
Charuhasan, Amala, Master Dasarathi,
Janakaraj, Veeraraghavan, Srilatha

Melodrama supposedly critiquing Tamil
Brahminism and a major censorship case when
the Madras Tamil Brahmins’ Association’s call
to have it banned was apparently supported by
the then-President of India, R. Venkatraman.
Balu Thevar (Satyaraj), a non-Brahmin atheist
and the village chief, has a feud with the
Brahmin Neelkanth Sastry (Charuhasan) who
teaches the Vedas, including their erotic
descriptions in Shankara, to Thevar’s son
Sankara Pandi (Raja), the latter also being in
love with Sastry’s daughter Vaidehi (Amala).
Pandi gets killed, as does Sastry. Vaidehi

pretends to be dead, and escapes, allowing
another character to emerge: a widowed forest
ranger (Ravi) who confronts the girl’s Brahmin
suitor (Janakaraj) as well as the film’s villain.
Bharathirajaa’s practice of setting a love story in
the context of village ritual yields an unusually
violent story in a film purporting to merge
humanist values into religious ritual.

Veedu
aka The House aka Home and the World
1987 110’ col Tamil
d/sc/c Balu Mahendra p Kala Das pc Shri Kala
Int. st Ahila Balu Mahendra m Ilaiyaraja
lp Archana, Bhanuchander, M.A. Chokkalinga
Bhagavathar, Sathya, Indu

Released in the International Year of Shelter,
the film tells of Sudha (Archana), a government
clerk in Madras, who lives with her sister and
grandfather Murugesan (Bhagavathar), a retired
music teacher. They look for a new home and
are advised to build one instead. Helped by her
friend Gopi (Bhanuchander), she encounters
harassment, corruption and obstruction
wherever she turns until, in the end, the Water
Authority appropriates her new house and she
is last seen in a freeze-frame seeking redress
through the courts. The director claimed it to
be a true story, inspired by the experiences of
his mother. As his own cinematographer,
Mahendra uses hand-held techniques and
atmospheric source lighting to great effect.
There are no song and dance sequences but
the movie lovingly shows the old man singing
beloved Tamil songs. The music is taken
largely from Ilaiyaraja’s album How to Name It.
Archana’s and especially Bhagavathar’s
performances stand out, while the overly
emphatic figure of building worker Mangatha
strikes a false note.

Agni Nakshatram
1988 146’ col Tamil
d/s Mani Rathnam pc Sujatha Prod.
p G. Venkateshwaran lyr Vali c P.C. Sriram
m Ilaiyaraja
lp Karthik, Prabhu, Amala, Nirosha,
G. Umapathi, Janakaraj, V.K. Ramaswamy,
Jayachitra, Sumitra, Vijayakumar, Tara

Rathnam’s hit follow-up to Nayakan (1987) is
a music video-type fantasy with rapid cutting,
hazy images and flared lights. It also boasts
one of the most sexually explicit song
picturisations to date: the camera slithers
along, peeking at a woman autoerotically
engaged in an indoor swimming pool. The
plot involves two half-brothers, one a cop
(Prabhu) and the other a streetwise hood
(Karthik), the two mothers (Jayachitra,
Sumitra), and the shared father (Vijaykumar)
who runs separate family establishments for
them. The end, adapted from the Godfather
(1972) hospital sequence, has the two
brothers uniting to reinforce, literally, the law
of the father (who is a Judge). After the
unsatisfactory conflict between the brothers,
one realises, in the critic K. Hariharan’s words,
‘that the real hero of the film is actuallyTamas
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behind the camera [p]ulling out every
gimmick available in the ad-man’s repertoire’.

Aparan
1988 115’ col Malayalam
d/s P. Padmarajan pc Supriya International
c Venu m Johnson
lp Jayaram, Shobhana, Parvathi, Jalaja, Madhu,
Soman

A story of mistaken identity: an innocuous
good guy (Jayaram) is mistaken for a gangster
boss who may well have been his twin brother.
Most Western versions of this plot e.g. featuring
Jerry Lewis or Fernandel, explore the
situation’s comic potential. However,
Padmarajan sees the plot as a psychological
drama.

Aryan
1988 181’  col Malayalam
d Priyadarshan pc Cheers s T. Damodaran
c S. Kumar m Raghukumar
lp Mohanlal, Ramya Krishna, Goga Kapoor,
Balan K. Nair, Shobhana

Vendetta movie featuring wronged upper-caste
Brahmins in the context of the Mandal
Commission’s advocacy of employment rights
for lower-caste people. The stereotypically
honest Namboodiri (i.e. upper-caste) youth
Devanarayan (Mohanlal) is forced by poverty
to live in bad and distant Bombay where he
makes a living as a member of a Muslim crime
gang . He returns home with a girl (Ramya) all
set to restore the lost honour of his family.
However, non-Brahmin rogues prevent this
ambition from being realized, providing
numerous occasions for the fimmakers to vilify
non-Hindu and lower-caste people,
culminating in a virulent courtroom
denunciation of such inferior specimens of
humanity.

Avale Nanna Hendthi
1988 145’  col Kannada
co-d/co-sc S. Umesh
co-d/st/co-sc/p K. Prabhakar pc Vijay Films
dial/lyr/m Hamsalekha c Mallikarjuna
lp Kashinath, Bhavya, Mukhyamantri Chandru,
N.S. Rao, Gora Bhima Rao, Thyagaraja Urs,
Tara, Kaminidharan, Lalithamma, K.N. Bharati,
Raviraj

Comedy that sometimes verges on the tragic,
notable mainly for Kashinath’s wry, self-
deprecating humour. Vishwanath (Kashinath)
falls in love, but he first has to arrange his
sister’s marriage in the traditional manner,
which includes the iniquitous dowry system. A
series of tragedies later, his greedy mother as
well as his sister’s in-laws are reformed in a
sharp critique of the dowry system.

Ayarthi Thollayirathi
Irupathonnu

aka 1921
1988 197’ col/scope Malayalam
d I.V. Sasi p Mohammed Mannil pc Mannil Films

s T. Damodaran c V. Jayaram m Shyam
lp Mammootty, Madhu, K.P. Ummar, Suresh
Gopi, Bahadur, Parvathy, Jagannath Varma,
Janardhanan, T.G. Ravi, Seema, Balan K. Nair,
Tom Alter, Rohini, Bhaskaran, Urvashi

Designed as an action melodrama blockbuster
to follow the successful Eenadu (1982). The
film addresses the 1921 Moplah rebellion when
poor peasants, mostly Muslim, rose against the
landowning aristocrats, mostly Hindu, while
the British operated their characteristic divide-
and-rule policy after the defeat of Tipu Sultan.
The historical and political contexts of the
rising are treated in terms of a catalogue of
cartoon-like cliches and stirring nationalist
speeches. The meat of the movie is in the
rapes, battles and other nastiness perpetrated
upon the innocent. The film-makers explicitly
stated their wish not to support nor to
contradict any possible interpretation of the
historical events to which they allude.

Bai Chali Sasariye
1988 151’ col Rajasthani
d/sc/co-dial Mohansingh Rathod pc Sundar
Films st Keshav Rathod co-dial Mahendra Singh
Jodha co-dial/co-lyr Kundan Kishore
co-lyr Diwakar c Chandu Desai m O.P. Vyas
lp Alankar, Neelu, Gnan Shivpuri, Priyanka,
Ramesh Tiwari, Bhairavi Shah, Devyani
Thakkar, Prahlad Pawar, Lalita Pawar, Jagdeep

Rajasthani star Neelu reprises her familiar role
as a virtuous victim in a neo-traditionalist
melodrama. Lakshmi’s (Neelu) mother dies
giving birth to her; when her millionaire father
remarries, she is raised like an outsider in her
own family. Her only support (in an unusual
twist) is her stepbrother, who assumes the
familial responsibility in arranging her
marriage. However, her misfortunes continue
as her in-laws heap more suffering on her and
eventually cause her death. The film purported
to be against feudalism and superstition.

Bannada Vesha
1988 110’ col Kannada
d/s Girish Kasaravalli pc Doordarshan
(Bangalore) c G.S. Bhaskar m B.V. Karanth
lp Sridhar, Smitha Kasaravalli, A.B. Jayaram,
Narayana Bhatt, Shantamma, Loknath, Shankar

Folk-theatre-derived melodrama set in the
famed Karnataka tradition of the Yakshagana, a
variant of the Kathakali style involving
complicated make-up and rigorous dance
codes, patronised mainly by temples which
invite groups to perform for worship and to
raise revenue. The central character, Shambhu
(Shankar), a member of such a group, is a
traumatised and guilt-ridden figure usually
relegated to minor roles but with the driving
ambition of playing the male lead by displacing
the arrogant Sheshappa. When he is allowed to
play the demonic Jhunjhutti, he pretends to be
possessed by the demon and uses his new-
found reputation to start an alternate theatre
group sponsored by the financially ailing
Kapileshwara temple. His performative

limitations, and the secondary problems caused
by his having to live a fake identity, intensify
his emotional crises and the film ends on a
tragic note after he is revealed to be a fraud.
Kasaravalli’s stylised idiom, the film’s most
attractive aspect, is restricted to the
performances while routine realism prevails in
the rest of the story.

Chithram
1988 171’ col Malayalam
d/s Priyadarshan pc Shirdi Sai Creations
p P.K.R. Pillai lyr Shibu Chakravarty c S. Kumar
m Kannoor Rajan, Johnson
lp Mohanlal, Nedumudi Venu, Ranjini, Raju,
Srinivasan

Along with Kilukkam, the same year,
Mohanlal established his collaborations with
director Priyadarshan as among the most
infallible in the commercial Malayalam cinema.
When Kalyani’s (Ranjini) rich father returns
from abroad on a brief holiday to settle the
inheritance of his property, Kalyani’s uncle
(Venu) hires a thief and con man, Vishnu
(Mohanlal), to masquerade as her husband.
The reason for this impersonation is to keep
the father’s property from falling into the hands
of a bunch of baddies (Srinivasan, Raju) who
run the estate. Most of the film exploits the
several comic possibilities of a spirited woman
and a crazy hero being forced to pretend to be
married. The story takes a tragic turn when
Mohanlal is revealed as a murderer facing a
death sentence, and he tells his tale in
flashback. He had killed his deaf-mute
girlfriend Revathi, when he mistook her
Naxalite brother as being her lover. His child
by Revathi was put into an orphanage when he
was arrested. At the end, Vishnu and Kalyani,
having fallen in love, are parted by the law, as
he goes off to his death sentence while she is
saddled with the responsibility of raising his
orphaned child. The film adheres to the
sometimes inexplicable tendency, for viewers
unfamiliar with its generic codes, of 80s Kerala
melodrama to end in tragedy.

Daasi
aka Bonded Woman
1988 94’ col Telugu
d/s/m B. Narasinga Rao pc Little India
c A.K. Bir
lp Archana, Roopa, Bhopal Reddy, Sidappa
Naidu, Shilpa

Political melodrama set in the 20s addressing
the practice of purchasing slave girls, often
given as dowry in a marriage, by zamindar
families under the rule of the Nizam of
Hyderabad. Kamakshi (Archana), a daasi
bonded to Jayasimha Rao, becomes pregnant
by her owner. At the command of the
zamindar’s self-indulgent and childless wife,
Kamakshi is forced to have an abortion. The
film uses a neo-expressionist style e.g. the dark
servants’ quarters, the drumbeats announcing
the pregnancy of the landlord’s sister
counterpointed with the daasi’s screams as the
midwife terminates her pregnancy, etc.
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Ek Din Achanak
aka Suddenly One Day
1988 105’ col Hindi
d/sc Mrinal Sen pc NFDC, Doordarshan
st Ramapada Choudhury c K.K. Mahajan
m Jyotishka Dasgupta
lp Shriram Lagoo, Uttara Baokar, Shabana
Azmi, Aparna Sen, Roopa Ganguly, Anjan
Chakraborty, Anil Chatterjee, Manohar Singh,
Lily Chakraborty, Anjan Dutt

Closely echoing the plot of Kharij (1982), Sen
tells of a retired professor (Lagoo) who
suddenly disappears. His wife, children and
friends start to worry when he does not return
and wait months for him. Their memories, as
each tries to reconstruct their view of the man,
provide the film with a patchwork of fragments
building into a composite but never quite
coherent picture of the professor. Some critics
saw it as Sen’s most autobiographical film.

Idu Namma Alu
1988 166’  col Tamil
d Balakumaran pc Saranya Cine Arts
s/m K. Bhagyaraj lyr Vali, Pulamaipithan,
Muthulingam c K. Rajpreeth
lp K. Bhagyaraj, Shobhana, Manorama,
J.V.V. Somayajulu, Kumarimuthu

Gopalasami (Bhagyaraj), an unemployed
graduate and son of a barber, pretends to be a
brahmin when he becomes the tenant of
conservative temple priest Srinivasa Sastry
(Somayajulu). He falls for the priest’s daughter
Banu (Shobhana) and they marry. At the
marriage the arrival of Gopalasami’s parents
exposes his true caste identity and he, as well
as his wife, are evicted by the priest. In the end
Banu solves the problem, and Gopalasami is
readmitted into the brahmin household after he
saves Sastry from a suicide attempt. Credited to
the novelist Balakumaran, the comedy belongs
to the established actor-director Bhagyaraj.

In Which Annie Gives It Those
Ones

1988 112’ col English
d Pradip Krishen pc Grapevine Media
s Arundhati Roy c Rajesh Joshi
lp Arjun Raina, Arundhati Roy, Rituraj, Roshan
Seth, Isaac Thomas, Divya Seth, Idres Malik,
Moses Uboh, Himani Shivpuri

TV film comedy about college life in Delhi. Set
in an architecture college, the hero, Anand
Grover aka Annie keeps failing his exams
because he made fun of his college head.
Nevertheless he retains his idealist vision of
planting fruit trees to prevent people
defecating near railway lines. Other characters
are Annie’s Ugandan room-mate and the
outrageously dressed Radha. In the end, Annie
manages to pass his exams thanks to a trick
played by the students. The film suggests the
hero goes on to become the head of the
department.

Kadal Theerathu
aka On the Seashore
1988 83’ col Malayalam
d/p/sc T. Rajeevnath pc Rasika Films
st O.V. Vijayan c Santosh Sivan
m G. Aravindan, Kavalam Narayana Panicker
lp Amir Abbas, Leelamma Verghese,
Gopalakrishnan

With stylised images and the familiar flashback
structure, Rajeevnath uses the writer and
cartoonist Vijayan’s story to show the journey
and the memories of a father, Vellayiappan
(Gopalakrishnan), on his way to the coast to
visit his imprisoned son Kandunni, condemned
to death for killing a gangsterish landlord.

Khaidi No. 786
1988  ?  col Telugu
d/sc Vijaya Bapineedu pc Shyam Prasad Arts
p Maganti Ravindranath Choudhury st Shyam
Prasad Arts Unit dial G. Satyamurthy lyr Veturi
Sundara Ramamurthy, Bhuvana Chandra
c H. Loksingh m Raj-Koti
lp Chiranjeevi, Bhanupriya, Satyanarayana,
Nutan Prasad, Kota Srinivasa Rao, Mohan
Babu, Nirmala, Allu Ramalingaiah, Smita

Gopi (Chiranjeevi), orphaned when his parents
were killed by a maternal Uncle, Suryachandra
Rao (Rao), becomes a police constable. He
quits his job to assault a cruel cop who abuses
a poor, hunger-striking teacher. Accused of
trying to rape the villain’s arrogant, city-bred
daughter Radha (Bhanupriya), who whips him
in public, he forces her to marry him in order
to teach her a lesson (cf. Alluda Majaaka,
1995, for the common theme of ‘marriage as
punishment’ for a woman). Having ‘tamed’ her,
he is next framed for a murder, another
common narrative device in Chiranjeevi films.
In the latter story, the corrupt cop Achaiah
(Babu) feeds the villain to crocodiles to
forestall a confession. The hero is eventually
freed when the police overhear Achaiah
boasting about his deeds.

Khayal Gatha
aka Khayal Saga
1988 103’ col Hindi
d/s Kumar Shahani pc Madhya Pradesh Film
Dev. Corp., Bombay Cinematograph
dial Ashmaki Acharya, Kamal Swaroop
c K.K. Mahajan m supervision Roshan Shahani
lp Mita Vasisth, Birju Maharaj, Alaknanda
Samarth, Rajat Kapoor, Navjot Hansra, Mangal
Dhillon

Rather than imbuing stories about
contemporary conditions with epic dimensions
(cf. Maya Darpan, 1972; Tarang, 1984),
Shahani here addresses the epic forms directly
in a film about the Khayal, a form of classical
music established in the 18th C., based on the
earlier Dhrupad which it then adapted,
mobilising elements of other classical and folk
literatures and music. For Shahani, the crucial
relevance of this music to the cinema resides in
its theory of the shruti, the subdivisions
between given notes in a raga which eventually
yield a continuous scale and prove that ‘you
can only name approximations, never
absolutes’ (1986). By emphasising sequence
rather than discrete notes or the rhythmic cycle,
musical elaboration could be based on
improvisation so that, like jazz or other musical
forms emerging from oppression, it was able to
resist all efforts at encoding while remaining
free to assimilate the widest range of musical
elements from as far as Central Asia, Turkey
and Persia. The film merges the history of the
Khayal form with several legends associated
with it: e.g. the legends of Rani Rupmati
(Vasisht) and Baaz Bahadur (Dhillon), Heer-
Ranjha, Nala-Damayanti and others (some
invented for the film). These legends are then
worked into some of the key figurations
determining the Khayal narrative, such as the
nayika and the object of the address, and the
sakhi. A music student (Kapoor) moves
through these epochs and legends. The result
is a visually stunning narration condensing
legend, history and poetry, emphasising
hybridity in all cultural practices. The key

Meeta Vasisth and Pushpamala in Khayal Gatha
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musical contributions are by some of the
foremost musicians from the Gwalior gharana,
the oldest of the several that exist, including
Krishnarao Shankar Pandit, Sharatchandra
Arolkar, Jal Balaporia and Neela Bhagwat.
Shahani also uses the dance of Birju Maharaj,
India’s top Kathak dancer.

Kilukkam
1988 ? col Malayalam
d/sc Priyadarshan pc Goodknight Films
p R. Mohan st/dial Venu Nagavalli lyr Bichu
Thirumala c S. Kumar m S.P. Venkatesh
lp Mohanlal, Jagathi Srikumar, Revathi,
Thilakan, Innocent

Priyadarshan's  follow-up to his successful
Chithram (1988). Two down-and-out friends,
the tourist guide Jojy (Mohanlal) and the
photographer Nischal (Jagathy), encounter
Nandini (Revathi) whom they recognise from
an advertisement offering a reward for finding
her. They discover that she is trying to escape
from her tormentor and is in search of her
father. After scenes of romance and some
remarkable song picturisations, interrupted by
Nischal’s comically inept attempt to turn her in,
Jojy defeats the terrifying villain, a Hindi-
speaking Muslim (often presented as the height
of evil in Priyadarshan films) and wins the girl.
Among the film's best moments are the comic
scenes between the retired Judge Nambiar,
played by the veteran Malayalam character
actor Thilakan, and his bungling servant
Kittunni (Innocent). Priyadarshan remade the
film in Hindi as Muskurahat (1992), with less
success.

Kolahal
aka The Turmoil
1988 118’ col Assamese
d/p/s Bhabendranath Saikia c Kamal Nayak
m Mukul Barua
lp Runu Devi Thakur, Arun Nath, Bibhu Ranjan
Choudhury

Realist melodrama based on an original radio
play by the director. The child Moti keeps
himself and his mother from starvation by
stealing rice from trucks. His mother Kiran tries
to work in a warehouse with a little support
from her neighbours. Moti is killed when a
truck capsizes and the driver tries to bribe
Kiran’s mother with a sack of rice marked by
the blood of her son. When later she discovers
that her long-absent husband is living with
another woman in the city, she succumbs to
the advances of Badal, the truck-cleaner.

Manu Uncle
1988 123’  col Malayalam
d/sc Dennis Joseph pc Jubily Prod p Joy
Thomas st/dial/lyr Shibu Chakravarthy
c Jayanan Vincent m Shyam
lp Mammootty, Soman, Pratapchandran,
Suresh Gopi, Kuriatchan, Sandheep, Anoop,
Kareem, Mohanlal

Children’s adventure story adapting the ‘kids
on vacation’ plot still associated amongst
Indian children with Enid Blyton and Margaret

Bhatty. Four school children trail a gang of
museum thieves. On the way, they take part in
bicycle chases, befriend a runaway delinquent
and have a lavish lunch paid for by Malayalam
superstar Mohanlal, in a brief guest
appearance. In the end the kids overwhelm the
gangsters’ hideout and fight it out with cricket
balls and a little help from their beloved Manu
Uncle (Mammootty), a scientist and secret
agent. Suresh Gopi, as the bungling police
chief, dominates the climax.

Marattam
aka Masquerade aka Faces and Masks
1988 90’ col Malayalam
d G. Aravindan pc Doordarshan
s/lyr Kavalam Narayana Panicker based on his
own play c Shaji N. Karun
lp Sadanandan Krishnamurthy, Kalamdalam
Keshavan, Urmila Unni, Krishnankutty Nair

Panicker’s one-act play deals with the relation
of identification between an actor and his or
her role. Aravindan put the stress on the
relations between the viewer and the actor/role
dualities. The action takes place on the eve of
the last act of the Kathakali piece
Keechakavadham (The Killing of Keechaka).
The events surrounding the performance
uncannily echo events in the play. One
character even claims to have killed the lead
actor of the play because he detested the
character the man portrayed. However, the
three different accounts that are presented of
the same plot are never resolved or reconciled
with each other. Each version is accompanied
by a different style of folk-music: the tune and
rhythm of southern Kerala’s thampuran pattu,
the pulluvan pattu and the ayappan pattu. The
performers were drawn from the theatre and
from Kathakali. In southern India, with its
plethora of politicians using their film images
to acquire inordinate wealth and power,
Aravindan’s TV film bears on an eminently
sensitive political as well as aesthetic issue.

Om Dar-b-dar
1988 101’ col Hindi
d/p/s/lyr Kamal Swaroop pc NFDC c Ashwani
Kaul, Milind Ranade m Rajat Dholakia
lp Anita Kanwar, Gopi Desai, Lalit Tiwari,
Aditya Lakhia, Bhairav Chandra Sharma,
Lakshminarayan Shastri, Ramesh Mathur,
Manish Gupta, Peter Morris

One of the most unusual independent films of
the 80s, Kamal Swaroop’s debut briefly
suggested the possibility of an avant-garde. Set
in a mythical small town in Rajasthan, akin to
the Jhumri Talaiya whence stem the largest
number of requests for film music singles
addressed All India Radio’s commercial
channel, the film tells of a boy, Om, growing
into adolescence (Manish Gupta plays the
young Om, Aditya Lakhia the older boy). The
son of a fortune teller (Shastri) and the younger
brother of Gayatri (Desai), Om’s major problem
is that, riddled with guilt about his voyeurism,
he believes himself to be responsible for
everything that happens around him. Gayatri is

courted by Jagdish (Tiwari) as she dreams of a
future that would allow her to ride a bicycle or
to sit in the men’s section of a movie theatre.
Many of Om’s fantasies about sexuality and
death are graphically realised in remarkable
song sequences: a science teacher dissecting a
frog expands into the Felliniesque Rana
Tigrina number, or the moonwalk on a terrace
on the night that Neil Armstrong landed on the
moon. This double-edged satire acquires a
further dimension with the entry of
Phoolkumari (Kanwar), whose sexuality sends
out beguiling and horrifying messages evoking,
for Jagdish, the world of cheap Hindi
novelettes. Then war is declared as the Diwali
firecrackers become real explosions, the
father’s (Shastri) diamonds hoarded for black-
market purposes are lost on the sethji’s
property where they are swallowed by frogs. In
the end, Om atones by enacting the traditional
legend of Brahma’s descent to earth, the origin
of the Pushkar fair which today is a major
tourist attraction in Rajasthan. Om learns the art
of breathing underwater and turns into a tourist
exhibit. The jerky, fast-moving and witty film
proceeds by way of symbolic imagery
including tadpoles, skeletons and fantasies
derived from Hindi movies, advertising,
television and the popular Hindi novel. The
music and soundtracks are remarkably
inventive (e.g. the transformation of Come
September into the number A-a-a mohabbat
humsafar ho jaye).

Oru CBI Diary Kuruppu
1988 137’ col Malayalam
d K. Madhu pc Sunitha Prod. p M. Mani
s S.N. Swamy c Vipin Das m Shyam
lp Mammootty, Urvashi, Suresh Gopi,
Janardhanan, Sukumaran

Among the best known (with Avanazhi, 1986)
of Mammootty’s cop movies. Omana, the
daughter-in-law of prominent businessman
Ouseph, dies under mysterious conditions. The
officer investigating the crime is transferred
when he rejects the official conclusion of
suicide. Omana’s father and sister (Urvashi)
petition the Supreme Court, which orders the
CBI (Central Bureau of Investigation) to re-
examine the case. CBI officer Sethuraman
(Mammootty), with crack lieutenants Vikram
and Harry, unearths the truth. Much of the film
deals with the illegal financial activities of
Ouseph and his gang, their extensive political
contacts and their control over the local police
(who consistently oppose the CBI officers).
The end, however, develops from a relatively
less explored aspect of the script: Omana’s
sexual oppression in an all-male household.
The criminal is revealed as one of Ouseph’s
henchmen, and the pretence of suicide is
meant to cover up a rape.

Padamudra
1988 144’ col Malayalam
d/s R. Sukumaran pc Noble Pics. p Augustin
Elanjipilli lyr Kuttappanakku Hari, Edamon
Thankappan c Saloo George m Vidyadharan
lp Mohanlal, Nedumudi Venu, Seema, Urvashi,
Sitara, Master Sreekumar
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Existential fable designed to show off
Mohanlal’s acting skills. He plays both a part-
time theyyam dancer and travelling salesman
as well as his guilt-ridden son. The son
eventually ‘ascends’ into insanity. The film
works with numerous allusions to both biblical
and folk sources as it investigates the meaning
of fatherhood, the youth’s main problem.
Noted for George’s camerawork and for
Mohanlal’s repeated efforts to extend his
performative abilities to dance (cf. also
Kamalathalam, 1992).

Piravi
aka Birth
1988 110’ col Malayalam
d/co-sc Shaji N. Karun pc Filmfolk
co-sc/st S. Jayachandran Nair co-sc Raghu
c Sunny Joseph m Mohan Sitara, Aravindan
lp Premji, Archana, Lakshmiamma,
C.V. Sriraman, Mullenezhi, Chandran Nair

A visually engrossing yet austere directorial
debut by Kerala’s leading cinematographer.
The plot is taken from actuality and concerns a
frail but dogged old man, Chakyar (Premji),
who obsessively searches for his vanished son,
Raghu, venturing even into bewildering
Trivandrum to seek an audience with the
Home Minister. The man’s daughter learns that
her brother probably died in police custody
after being tortured, but she cannot bear to tell
her father who continues to hope and to
search. However, the old man’s grip on reality
is slipping fast and he begins dreaming that his
son is with him. The story is based on the
disappearance of Rajan, a Naxalite sympathiser,
during the Emergency. Rajan’s father later sued
the Congress-I Government. The film’s force
comes from its skilful orchestration of time and
space into fascinating rhythmical patterns
interacting with land and cityscapes, drawing
the viewer into the father’s obsessive search in
everyday, indifferent surroundings. It is also
highly mystical, and deflects a major real-life
incident with direct political repercussions into
a brand of orientalist fatalism.

Qayamat Se Qayamat Tak
1988 162’ col/scope Urdu
d Mansoor Khan p/s Nasir Hussain
lyr Majrooh Sultanpuri c Kiran Deohans
m Anand-Milind
lp Aamir Khan, Juhi Chawla, Ravinder Kapoor,
Goga Kapoor, Dalip Tahil, Aloknath, Asha
Sharma, Reema Lagoo, Beena, Ajit Vachhani,
Raj Zutshi

The biggest box-office hit of 1988 relaunched
its producer/writer (and some sources claim
also director), and gave new life to glossy teen
romances shot in advertising styles (cf. Maine
Pyar Kiya, 1989). It also established the 90s
star Aamir Khan. The film combines a Romeo
and Juliet theme with the standard Nasir
Hussain pop musical. Raj (Khan) and Rashmi
(Chawla) fall in love, defying a major ancestral
conflict between their families. They elope and
create a kind of utopia in an abandoned temple
on an isolated mountain, living on love, fresh

air and burnt food. Having to buy provisions in
a nearby town (the ‘real’ world), they are
betrayed and die. The film presents the act of
falling in love as an illusory individuation, but
perhaps the only form of culturally acceptable
rebellion available. Its strongly neo-traditional
thrust is underlined by Khan’s nostalgic
evocation of classic Nasir Hussain heroes (e.g.
Shammi Kapoor, Dev Anand), in the teenage
hero’s dilemma: whether to follow the idolised
father, incarnated in the film’s hit song Papa
kehte hain, or to follow a different heroic
vocation and fall in love. The film rapidly
became a cult, fondly referred to by teenagers
as ‘QSQT’. Khan starred again in the follow-up,
Dil (1990).

Raakh
1988 153’ col Hindi
d/st/co-sc Aditya Bhattacharya pc Emotion Pics,
Second Image Ents co-sc/dial Nuzhat Khan
c Santosh Sivan m Ranjit Barot
lp Aamir Khan, Pankaj Kapoor, Supriya Pathak,
Naina Balsavar, Homi Wadia, Chandu Parkhi

Aamir Khan’s first starring role prior to his
breakthrough with Qayamat Se Qayamat
Tak later in the year. The story, told in
flashback, focuses on a young man whose
interior monologue accompanies the film. The
hero (Khan) helplessly watches his girlfriend
(Pathak) being gang-raped. To refurbish his
male pride (the woman’s suffering is trivialised
in the film), he spends the rest of the film,
aided by a good cop (Kapoor), avenging the
slighting of his manhood by the gangster and
his henchmen responsible for the rape. The
revenge story is presented as a fatalist
meditation on ‘meaning of life’. Using close-
ups, flashing lights and throbbing music
(composed by the rock drummer Ranjit Barot)
under the dialogue, the film tries to induce the
viewer to wallow in the choreography of
violence.

Ranadheera
1988 153’  col Kannada
d/p/s Ravichandran pc Eswari Prod.
dial/lyr/m Hamsalekha c R. Madhusudhan
lp Ravichandran, Umashree, Anant Nag,
Khushboo, Lokesh, Jaijagadish, Master
Manjunath

Complicated crime narrative dedicated mainly
to star/director Ravichandran’s self-promotion.
The confrontation between the gangster
Ranadheera (Ravichandran) and the Police
Inspector General (Lokesh), as well as a love
story featuring the Police Chief’s daughter
(Khushboo), both of which lead to the reform
of the hero, form the main plot. The film,
however, works with several other ‘reflexive’
devices, including references to Ravichandran’s
earlier hit Premaloka (1987), direct address to
the audience and a scene in which the hero
narrates the film to school children.

Rihaee
1988 158’ col Hindi
d/s Aruna Raje pc Gaahimedia dial Suraj

Sanim lyr Babu Rangpura, Suraj
c S.R.K. Moorthy m Sharang Dev
lp Hema Malini, Naseeruddin Shah, Vinod
Khanna, Kulbhushan Kharbanda, Ila Arun

First solo feature by Aruna Raje whose previous
films were co-directed with Vikas Desai and
signed jointly as Aruna-Vikas. It is set in a
Rajasthan village where the men migrate to
Bombay to seek work (and visit prostitutes)
while their wives at home become victims of
rapacious outsiders like Mansukh (Shah).
Mansukh seduces the virtuous Taku (Malini)
who becomes pregnant. When her husband
(Khanna) returns, she informs him of her
decision to defy the village elders’ diktat and to
have her child. The husband supports her
against a group of villagers determined forcibly
to terminate her pregnancy. Addressing the still
unexplored theme of female sexuality, the film
allows itself to be derailed into a conventional
morality tale.

Rudraveena
1988 170’  col Telugu
d/s K. Balachander pc Anjana Prod.
p K. Nagendra Babu dial Ganesh Patro
lyr Seetharama Sastry c P. Raghunanda Reddy
m Ilaiyaraja
lp Chiranjeevi, Shobhana, Gemini Ganesh,
P.L. Narayana, Brahmanandam, Satyanarayana

Reformist Chiranjeevi movie addressing caste
in a calculated effort to achieve greater critical
respectability for the star (cf. Swayamkrushi,
1987; Apathbandhavudu, 1992). The
Brahmin Suryam (Chiranjeevi) is trained in
music by his father, the reputed Carnatic
musician Ganapathi Sastry (Ganesh). However,
the father believes that music constitutes an
end in itself, while the son is committed to
uplifting the masses. Suryam falls for the Dalit
woman Lalitha (Shobhana), but his father’s
disapproval forces him to leave home. Suryam
becomes a political figure leading campaigns
advocating prohibition and starts local
cooperative movements. The father is betrayed
by his new disciple, who demands to learn a
rare raga as a dowry for marrying his daughter.
The end has the Prime Minister of the country
publicly congratulating Suryam for his actions
while the father recants and publicly
acknowledges that his son’s ideals were the
better ones. The film was awarded the ‘Nargis
Dutt National Integration’ award from the
national film jury.

Sangliana
1988 141’  col Kannada
d/co-p/st P. Nanjundappa pc Pushpagiri Films
co-p J. Rameshlal, S.V. Ganesh, M.R. Kashinath
sc K.V. Raju dial Ku. Nagabhushan
co-lyr/m Hamsalekha co-lyr Doddarange
Gowda, Manohar c Mallikarjuna
lp Ambareesh, Shankar Nag, Bhavya, Tara,
Srinath, Vajramuni, Devaraj, Sudhir, Master
Manjunath, Disco Shanti, Lohiteshwara,
Doddanna, Lakshman, K.V. Manjaiah, Gayatri
Prabhakar, S. Varalakshmi, Pratibha

Although the film’s title refers to a famous real-
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life Police Chief in Bangalore, T.S. Sangliana,
the film bears no relation to actual events.
Shankar Nag plays the cop assigned to bust a
notorious gang. After several successful raids
and a series of disguises, the plot thickens
when Sangliana is charged with inhuman
behaviour. The film’s villain Vikram (Devaraj) is
a criminal backed by his politician father
(Vajramuni), while the voice of morality is
provided by honest journalist Mahesh, whose
daughter (Bhavya) is the film’s female lead.
Mainly a vehicle for action hero Nag, whose
star-entry is enhanced by an unusual and
relatively autonomous narrative device when
fellow megastar Ambarish first appears
pretending to be Sangliana.

Tezaab
1988 173’ col/scope Hindi
d/s/p N. Chandra pc Aarti Ents Bombay,
N. Chandra Prod. lyr Javed Akhtar c Baba
Azmi m Laxmikant-Pyarelal
lp Anil Kapoor, Chunky Pandey, Madhuri
Dixit, Anupam Kher, Kiran Kumar, Suresh
Oberoi, Mandakini, Annu Kapoor

Chandra, the maker of the Shiv Sena
propaganda film Ankush (1985), had his first
hit with this Bombay low-life crime movie.
Munna (Anil Kapoor) is in love with the dancer
Mohini (Dixit). Mohini’s father (Kher) is an
alcoholic gambler who lives off his daughter’s
earnings. To prevent the lovers marrying, he
helps Lotiya Khan (Kumar), a criminal hostile
to Munna. Lotiya Khan’s brother tries to rape
Munna’s sister and Munna kills him, earning
himself a year in jail. On his release, Munna is
persecuted by Lotiya Khan, Mohini’s father and
the police. Forced by his bail conditions to
remain outside Bombay’s city limits, Munna
becomes a noted criminal. Mohini’s father and
Lotiya Khan quarrel and Mohini is kidnapped
by Khan. Munna rescues her and defeats the
villains. Most of the film is told in flashback,
narrating the romance between Munna and
Mohini and the violence it engenders (the film
is subtitled ‘A violent love story’). The main
title, meaning ‘Acid’, refers to the way Mohini’s
father disfigures his wife and causes her to
commit suicide, threatening to assault his
daughter in the same way. Chandra places
much of the action in recognisable parts of the
city. However, the film’s spectacular opening
sequence at a rock concert, featuring the hit
song Ek do teen showing Mohini’s kidnap by a
bunch of motor-cyclists weaving through the
crowded streets, is shot in a studio and
presents a fantasy version of New York’s Times
Square. The fanatic communalism evident in
Chandra’s Ankush is echoed here: the hero,
identified as a Maharashtrian, disposes of
several ‘outside’ thugs suggesting that ‘local’
Maharashtrian criminals are revered by the
people who dislike outsiders interfering with
their home-grown racketeers.

Yateem
1988 173’ col/scope Hindi
d/s J.P. Dutta pc Bikramjeet Films,
Dharmendra dial O.P. Dutta lyr Hasan Kamal
m Laxmikant-Pyarelal

lp Sunny Deol, Farha, Kulbhushan Kharbanda,
Amrish Puri, Sujata Mehta, Danny Denzongpa,
Dina Pathak

Dutta returned to his favourite Rajasthan desert
locale with camerawork placing people in
huge spaces for this revivalist tale of a
policeman, Shivkumar Yadav (Kharbanda).
Responsible for the death of Krishna’s bandit
parents, he adopts the boy (Deol) who goes to
a police academy and returns home a
commissioned officer to find his foster-father
remarried. Yadav’s new wife Chanchal (Sujata
Mehta) mistreats her stepdaughter Gauri
(Farha), Krishna’s lover, while lusting for
Krishna and having an affair with a junior
officer, Girivar Mathur (Denzongpa). Rejected
by Krishna, Chanchal accuses him of attempted
rape and has him jailed. Krishna escapes and
lives as a fugitive with Gauri until he is
captured by a bandit. Escaping again, Gauri
gives birth to a child which forces Krishna to
surrender to his foster father. Earlier, Chanchal
had been shot by Girivar, who blamed Yadav
for the killing and is later killed himself by
Krishna. Yadav dies protecting Krishna who
then kills the bandits.

Ajala Kokai
1989  ?  col Assamese
d/s Bibhan Barua (aka Dwibon Barua) p Dulu
Saikia c Dindayal Bajaria m Ramen Barua
lp Thaneshwar Sarma, Mridula Barua,
Maushumi Debi, Tulsi Das, Bibhuti
Bhattacharya, Sadhan Hazarika, Bijoya Devi,
Jayanta Das

Story of a simple but wise man who gets
branded as a simpleton by the people around
him. Made by one of Assam’s better known
‘mainstream’ directors committed to
popularising quality cinema among local
audiences.

Alicinte Anveshanam
aka Alice’s Search, aka The Search of Alice
1989 122’ col Malayalam
d/s T.V. Chandran pc Neo Vision, NFDC
c Sunny Joseph m Ouseppachan
lp Jalaja, Ravindranath, Nedumudi Venu,
C.V. Sriraman, Nilambur Balan, P.T.K.
Mohammed

Set in a northern Kerala Catholic milieu, the
film tells of a college lecturer’s wife, Alice
(Jalaja), who searches for her vanished
husband and slowly discovers disturbing
aspects of the man’s life including his descent
from his earlier radicalism into ‘bourgeois’
degeneracy. In the end, she abandons the
search and decides to take responsibility for
her own life. Third and best-known film by
former actor (Kabani Nadi Chuvannappol,
1975) and assistant to Abraham and Backer.

Andha Diganta
1989  ?  col Oriya
d Manmohan Mahapatra s Prakash Patra
m Ajoy Ghosh
lp Arun Nanda, Jaya Swamy, Manimala Devi,
Sarat Pujari

Rural melodrama by the master of the genre in
Oriya. The film tells of the travails of its
protagonist Radha, battling her past and a
hostile society, to carve out a dignified life for
herself.

Ankusham
1989 139’  col Telugu
d/sc Kodi Ramakrishna pc M.S. Art Movies
p M. Shyamaprasad Reddy st M.S. Art Movies
Unit lyr Mallemala c K.S. Hari m K. Satyam
lp Rajasekhar, Jeevitha, M.S. Reddy, G. Rami
Reddy, Gopi, Baby Mohan

Major hit pioneering Kodi Ramakrishna’s
vendetta series of honest man-against-corrupt-
system (cf. Shatruvu, 1990). The honest cop
(Rajasekhar) tries to bring a crook (Rami
Reddy) to justice, but the criminal - in an
extended set of encounters - kills the cop’s
pregnant wife (Jeevitha). Both the hero and
villain die in the end, but the hero manages to
save his former teacher and Chief Minister of
the State, played by the film’s producer and
scenarist, Reddy aka Mallemala. Rajasekhar’s
voice was dubbed by Saikumar, a regular
feature for this particular star.

Apoova Sahodarargal
aka Appu Raja
1989 157’ col Tamil
d Singeetham Srinivasa Rao pc Rajkamal
International p/sc Kamalahasan st Panchu
Arunachalam dial ‘Crazy’ Mohan c P.C. Sriram
lyr Vali m Ilaiyaraja
lp Kamalahasan, Jaishankar, Nagesh, Nasser,
Delhi Ganesh, Janakaraj, Mouli, Roopini,
Gauthami, Manorama, Srividya

A successful remake of the familiar story with
Kamalahasan in a sensational triple role
following in Lon Chaney’s footsteps as he
physically transforms himself into a dwarf. In a
prelude shot in an Italo-Western style
reminiscent of Sholay’s (1975, Inspector
Sedupathi (Kamalahasan) captures and
publicly humiliates four villains. On their
release, they murder Sedupathi and try to
poison his pregnant wife, who manages to
escape with the twins she eventually bears.
Chased by the villains, the mother and a female
friend escape with one child each, believing
the others to have been killed. The real mother
and her son Appu, a dwarf (Kamalahasan), join
a circus where he has a Chaplinesque romance
with the manager’s daughter. Learning the truth
about his past, Appu tracks down the four
villains and kills three of them. The killings are
attributed to a certain Raja (Kamalahasan
again) who turns out to be the missing twin
now working as a garage mechanic and the
lover of the remaining villain’s daughter. Raja,
pursued by the police, is rescued by Appu and
happy ending consists of the twins murdering
the last villain.

Attaku Yamudu Ammayiki Mogudu
1989 140’  col Telugu
d/sc A. Kodandarami Reddy pc Geeta Arts
p Allu Aravind dial Satyanand lyr Veturi
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Sundara Ramamurthy, Bhuvana Chandra c H.
Loksingh m Chakravarthy
lp Chiranjeevi, Vijayashanti, Vanisree, Ravu
Gopala Rao, Giribabu, Allu Ramalingaiah,
Satyanarayana

Kalyan (Chiranjeevi) marries Rekha
(Vijayashanti) but comes up against her
arrogant and dominating mother-in-law
Chamundeshwari Devi (Vanisree). Most of the
plot deals with complicated familial tribulations
and ends with the hero getting even with his
mother-in-law, whom he eventually rescues
and humanises when her evil accomplices
frame her for murder. The enormous success of
the film led to both Chiranjeevi and Vanisree
repeating aspects of their roles in several later
films, also spawning a new genre of ‘mother-in-
law’ films in which class antagonisms are often
played out with a lower-class son-in-law (cf.
Alluda Majaaka, 1995).

Bagh Bahadur
aka The Tiger Dancer, The Tigerman
1989 91’ col Hindi
d/p/sc Buddhadev Dasgupta
pc Doordarshan st Prafulla Roy c Venu
m Shantanu Mahapatra
lp Pawan Malhotra, Archana, M.V. Vasudeva
Rao, Biplab Chatterjee, Rajeshwari Roy
Choudhury, Masood Akhtar

Inspired by the atmosphere of folk-tales, the
film tells of Ghunuram (Malhotra), a quarry
worker who returns to his native village of
Nonpura to participate in its annual festival as
the celebrated Tiger Dancer and to marry
Radha (Archana), the daughter of the drummer
Sibal (Rao, referring to his earlier role in
Chomana Dudi, 1975). However, Ghunuram’s
dance is eclipsed by a real-life leopard show
staged by a circus. In addition, Archana falls in
love with a circus performer. In desperation
and encouraged by Sibal’s drumming,
Ghunuram enters the leopard’s cage and
challenges it to a duel, which he loses.

Banani
aka The Forest
1989 108’ col Assamese
d Jahnu Barua pc Purbanchal Film Co-op
s Sushil Goswami c Anoop Jotwani m Satya
Barua, Prasanta Bordoloi
lp Mridula Barua, Sushil Goswami, Bishnu
Kharghoria, Golap Datta, Lakshmi Sinha,
Munim Sharma, Jyoti Bhattacharya, Shasanka
Debo Phukan

With this ecological drama, Assam’s leading
director Jahnu Barua continues exploring the
conflict between corrupt state politics and a
determined individual (cf. Halodiya Choraye
Baodhan Khaye, 1987). The forest ranger
(Goswami) confronts illegal timber merchants
and contractors on behalf of impoverished
tribals. The honest ranger’s activities get him
into trouble and he is constantly transferred
from one post to another, to the annoyance of
his wife who wants him to settle down and
look after their ailing child. Eventually she
supports her husband’s fight and the tribals

realise they need weapons to defend
themselves against rapacious outsiders. The
film’s simple plot is interrupted by long didactic
speeches.

Batwara
1989 201’ col/scope Hindi
d/s J.P. Dutta pc 786 Aftab Pics dial O.P. Dutta
lyr Hasan Kamal c Ishwar Bidri m Laxmikant-
Pyarelal
lp Dharmendra, Vinod Khanna, Kulbhushan
Kharbanda, Vijayendra Ghatge, Neena Gupta,
Dimple Kapadia, Shammi Kapoor, Asha
Parekh, Poonam Dhillon, Mohsin Khan, Amrish
Puri, Amrita Singh

Amitabh Bachchan’s celebrated baritone
introduces in voice-over the film’s political
context: new laws limiting land ownership
introduced after Independence threaten the
zamindar class. One of them, Bade Thakur
(Kapoor), has a son, Vikram Singh aka Vicky
(Khanna) who is friendly with Sumer Singh
(Dharmendra), a member of the hated Jat
community. Vicky’s younger brother, the
arrogant Devan (Ghatge), is killed by irate
villagers and Vicky in turn murders several
villagers, including the brother of Sumer’s
girlfriend (Dimple). The friends turn into
mortal enemies as Sumer becomes the farmers’
leader. Both Sumer and Vicky are sought by the
police, especially by Rajendra Pratap Singh
(Khan), a principled officer despite being the
youngest son of Bade Thakur. Rajendra
Pratap’s disdain for caste differences irks his
junior officer Hanumant Singh (Puri), who
plans to kill him. The film continues J.P. Dutta’s
concern with Rajastan’s communal and caste
wars, the feudal lifestyle of the zamindars, their
scant respect for human life and the image of a
powerful, charismatic leader who unites the
people against the oppressive thakurs. The
visuals are replete with horses racing across the
desert, camels, palaces, elaborate costumes,
sand-dunes, ravines and the mandatory
vultures.

Bhookha
1989  ?  col Oriya
d Sabhyasachi Mahapatra pc NFDC/
Doordarshan s/c Satish Kumar m Kapila
Prasad
lp Sarat, Swati Roy, Sadhu Meher

Rural melodrama featuring a community of
impoverished Dalits from the Bajania
community, known for their popular traditional
music. The community faces famine, and
competition from an urban musical band
threatens their livelihood.  The film emphasises
their music, asa means of their self-expression
and their effort to comprehend their historically
oppressed conditions.

Chandni
1989 186’ col Hindi
d Yash Chopra pc Yash Raj Films st Kamna
Chandra sc Unmesh Kalba, Arun Kashyap
lyr Anand Bakshi c Manmohan Singh
m Shiv-Hari

lp Vinod Khanna, Rishi Kapoor, Sridevi,
Waheeda Rehman, Anupam Kher, Mita
Vasisht

Yash Chopra returns to his familiar brand of
romances (cf. Silsila, 1981) in exotic locations
with this tale of Chandni (Sridevi). She is seen -
and for a large part of the film, also imagined -
only through the eyes of her lover Rohit
(Kapoor), who decorates the walls of his room
with the countless snapshots he takes of her.
Later, while showering his beloved with
flowers from a helicopter, he falls and is
partially paralysed, prompting him to break off
the relationship. However, his sexually charged
fantasies of Chandni eventually rekindle his
desire to live. After an expensive operation in a
hospital abroad, he is cured and re-enters
Chandni’s life just when she is about to marry
her boss, Lalit (Khanna). The film and its
marketing campaign revolve entirely around
Sridevi, confirming her as India’s top female
star. Arguably, the whole film can be seen as an
extended advertisement promoting Sridevi as
the Indian film consumers’ ideal fantasy of
womanhood. including the popular song by
Lata Mangeshkar, Mere haathon main nau
nau churiyan.

Chhandaneer
aka The Nest of Rhythm
1989 130’ col Bengali
d/s/m Utpalendu Chakraborty pc Abhishek
Prod. c Girish Padidhar
lp Anjana Bannerjee, Dipak Sarkar, Madhabi
Chakraborty, Satya Bannerjee, Anup Kumar,
Sreela Majumdar, Gyanesh Mukherjee, Ratna
Ghoshal, Kanika Majumdar

A classical dance film focusing on the
performance skills of Anjana Bannerjee who
plays the central character, Seema, an
internationally acclaimed Bharat Natyam
dancer with a comfortable middle-class
background. Rejecting the man her parents
chose as her husband, she marries a wonderful
but blind musician, Anyan, and they stage
shows together. However, to earn more
money, Anyan compromises his talent and
works for pop singers and commercial film
producers, causing Seema to walk out on him
so as to remain devoted to the purity of her
classical dance tradition.

Dasharatham
1989 154’  col Malayalam
d Sibi Malayil pc Saga Films
st/sc/dial A.K. Lohitadas lyr Ouppachan Vabar
c Venu m Johnson
lp Mohanlal, Rekha, Muralee, Karamana
Janardanan Nair, Sukumari, Nedumudi Venu,
Sukumaran

The rich bachelor Rajiv Menon (Mohanlal)
resolves to stay single when his mother
deserts his father. However, when a friend
(Venu) brings his family over for the vacation,
Rajiv discovers that he likes the company of
children and asks his friend to let him adopt
one of his. When the friend refuses, Rajiv,
wanting to avoid marriage at all costs,
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advertises for a womb that he might artificially
inseminate. Annie (Rekha) agrees to mother a
child, mainly to pay for the medical expenses
of her paralysed sportsman-husband.
However, when the baby is born, she refuses
to hand it over, although her now recovered
and jealous husband insists that she do so.
Annie now has a trilemma as she has to face
her husband’s feelings, her responsibilities to
the child and her contract with Rajiv.
Eventually Rajiv surrenders his rights to the
child. The often witty situations and fine
performances do not compensate for the
oppressive representations of a woman’s
‘duty’ and ‘instinct’.

En Uyir Thozhan
1989 150’ (121’)  col/scope Tamil
d/sc Bharthirajaa pc B.R. Art Films p P. Jayaraj,
S.P. Sivamani st P. Kalaimani c/dial B. Kannan
co-lyr Gangai Amaran co-lyr/m Ilaiyaraja
lp Babu, Ramesh, Rama, Vadivukkarasi, Ranjan,
Charlie, MLA Murugesh, Senapati, Ranganath,
Jayapal, Sundaramurthy, Muthukumar, Master
Prabhu, Satya, Srilatha, Ramila, Kunjaramma,
Vijayapriya, Rajathi, Premalatha, Thenmozhi

A film blaming professional politicians for
exploiting their well-meaning and dedicated
party activists and officials. A party activist from
the slums, Dharman (Babu), uncritically
devoted to his leader, shelters a young girl,
Chittu (Roma) who was jilted by her lover
Thennavan (Ramesh). The two fall in love and,
come election time, Dharman is assigned to
work for the area’s party candidate
Ponnambalam (Ranjan). In a bid to win the
voters’ sympathy, the party boss and
Ponnambalam have Dharman assassinated,
blaming the murder on their political
opponents. The ruse is successful and after the
elections have been won, the party boss stages
an elaborate public tribute to the faithful
Dharman. The strident, fake-documentary
effects further emphasise the film’s
commentary on contemporary Tamil politics.

Flying Bird, The
1989 90’ col English
d/co-s Vishnu Mathur p/co-s C.S. Lakshmi
c K.K. Mahajan
lp Savithri Rajan

A beautifully crafted and meditative
documentary portrait shot on 16mm of the 80-
year-old Madras-based Savithri Rajan, a
virtuoso veena player who never performed in
public. She was the disciple of the legendary
musicians Tiger Varadachari and Veenai
Dhanammal. The film is built around her music
and family memories with K.K. Mahajan’s
sensuous camera gliding through the spaces of
her life or simply recording the aged but lively
Rajan’s voice and music. Savithri Rajan’s
extraordinary presence is the film’s focus, but
Mathur manages to convey the complex
interrelations between personal, familial,
artistic and social rhythms of change, achieving
the rare feat of doing justice to the
accomplishments of the individual artist while

at the same time suggesting how social
elements constrained as well as nourished her
life and her art.

Ganashatru
aka An Enemy of the People
1989 99’ col Bengali
d/sc/m Satyajit Ray pc NFDC st Henrik Ibsen’s
play c Barun Raha
lp Soumitra Chatterjee, Ruma Guha-
Thakurta, Mamata Shankar, Dhritiman
Chatterjee, Dipankar Dey, Subhendu
Chatterjee, Manoj Mitra, Vishwa Guha-
Thakurta, Rajaram Yagnik, Satya Bannerjee,
Gobinda Mukherjee

Having suffered a heart attack, Ray returned to
cinema, extensively assisted by his son
Sandeep, with a short documentary on his
father, Sukumar Ray (1987), and with this first
of three features set in contemporary Bengal,
addressing, like his earlier trilogy, the theme of
corruption. For his first contemporary story
since Jana Aranya (1975), Ray transposes the
Ibsen play into the story of Dr Ashok Gupta
(Soumitra Chatterjee) who protests when the
holy water in a temple turns out to be
contaminated by bad plumbing and produces a
jaundice epidemic. The doctor meets with
powerful opposition from the temple trustees
and the villagers. The plot device of making the
holy water in a temple the cause of disease
evoked the rise of the Hindu religious right
wing in Indian politics. The film is shot
predominantly in close-ups and mid-shots and
seems to bear the stamp of Ray’s continuing ill
health.

Geetanjali
1989 142’ col Telugu
d/s Mani Rathnam pc Bhagyalakshmi Ents
dial Rajashri lyr Veturi Sundara Ramamurthy
c P.C. Sriram m Ilaiyaraja
lp Nagarjuna, Girija, Vijayakumar,
Vijayachander, Sumitra, Velu, Disco Shanthi,
Chandramohan, Sowcar Janaki, Smita

Rathnam’s first Telugu film was the biggest hit
of the year in Telugu as well as in Tamil (in a
dubbed version, Idhayathe Thirudathe). It tells
an unusual love story about a young collegiate
gangster (Nagarjuna) who meets the wild
Geetanjali (Girija). Both are terminally ill, he
with leukaemia and she with heart disease.
These afflictions appear to liberate the duo
from social constraints. Most of the film is shot
in exotic, fog-bound locations and includes
several rock numbers (e.g. Om Namaha which
uses an amplified heartbeat as background
rhythm). The critic Tejaswini Niranjana (1991)
points out that the heroine is the ‘new woman,
the strong heroine, the inheritor of a refracted
modernity in a context where feminity is once
again being redefined [placing on her] the
burden of saviour and teacher [w]ho has to be
the one to provide support, when the hero in a
similar situation [sings] sad songs. However,
[s]he is allowed to take the initiative in the
relationship because in spite of her shoulder-
length hair she is ‘Indian’ and a signifier of the
good modernity.’

Hathyar
1989 186’ col/scope Hindi
d/st J.P. Dutta p H.A. Nadiadwala dial O.P. Dutta
lyr Hasan Kamal c Ishwar Bidri m Laxmikant-
Pyarelal
lp Dharmendra, Rishi Kapoor, Sanjay Dutt,
Amrita Singh, Sangeeta Bijlani, Kulbhushan
Kharbanda, Paresh Rawal

One of Sanjay Dutt’s early hits in his current
loner mould. In distant Rajasthan, Avinash
(Dutt) and Suman (Singh) are married as
children. As they grow up, feudal clan rivalry
between their families causes Avinash to leave
his wife and to move to Bombay with his
pacifist parents (Kharbanda and Rawal) where
he becomes involved in gang violence. The
fearsome Khushal Khan (Dharmendra),
protector of Avinash’s family, has a weakness:
his good younger brother Samiulla Khan
(Kapoor) will not talk to him. Eventually, a
third storyline emerges as the ‘real’ villain
comes on the scene: a Tamil gangster (Rawal)
who caused Khushal Khan to become a
criminal. All the characters struggle to achieve a
degree of control over their circumstances
while the director undercuts their efforts by
resorting to ‘mythic’, overpowering Bombay
locations (N. Chandra and Mukul S. Anand
territory) which nevertheless give the
impression of being sets because of the patchy
lighting, the overbearing soundtrack or the
relentless shot-reverse-shot editing pattern.

Indrudu Chandrudu
1989 158’  col Telugu
d Suresh Krishna pc Suresh Prod. p D. Rama
Naidu st/dial Parachuri Bros. sc Kamalahasan
lyr Veturi Sundara Ramamurthy, Seetharama
Sastry c P.S. Prakash m Ilaiyaraja
lp Kamalahasan, Vijayashanti, Srividya, Charan
Raj, Jayalalitha, Maruthirao

City Mayor Rayudu (Kamalahasan) is killed by
his secretary (Raj), who replaces him with a
lookalike, Chandran (Kamalahasan again). The
youth agrees mainly because the money will
help pay for his ill mother’s treatment. Much of
the film depends on the comedy situations that
follow from Kamalahasan’s double role.

Innale
aka Season
1989 137’ col/scope Malayalam
d/sc/dial P. Padmarajan pc ABR Prod p Ashraf,
Rasheed st Vasanthi lyr Kaithapram c Venu
m P.G. Ravindranath
lp Shobhana, Jayaram, Suresh Gopi, Srividya,
Sudhakaran

Gauri (Shobhana), the sole survivor of a tragic
bus accident, loses her memory. Admitted to a
private nursing home, where she is diagnosed
as suffering from ‘hysteric amnesia’, she falls
for the doctor’s son Sarat (Jayaram). However
Narendran (Gopi) arrives from the USA and, to
the lovers’ consternation, claims to be her
husband. When Gauri’s amnesia appears
incurable and she still refuses to recognise
Narendran, he returns to the US wishing the
new couple well.
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Kaal Abhirati
aka Time Addiction
1989 120’ col Bengali
d/co-p Amitabh Chakraborty co-p Mandira Mitra
pc Ayonija Films dial Moinak Biswas
c Shashikant Anantachari m Prasun Mitra
lp Somo Dev Basu, Badal Sircar, Jogesh Datta,
Ranjabati Sircar, Rita Chakraborty, Sunil
Mukherjee

Experimental feature debut by a young FTII
graduate. The opening shot sets the tone,
holding for nearly 10’ a static frame with an
outstretched palm and occasional passers-by
seen through a door in the distance. The film
has four main characters, an artist-hero, his
girlfriend, a garrulous and cynical avuncular
figure (played by Badal Sircar), and a sound
technician who records their conversation (and
sometimes represents the film-maker). The
occasional stretches of dialogue between the
man and woman in a partially constructed
building and in the zoo, or the rowdy drunken
conversation in a bar, serves to heighten the
surreal effects arrived at with immense Kali
figures on Calcutta’s streets, clouds of smoke
and ghostly figures wandering through
cavernous 19th C. mansions. At the end of the
film, in a dawn shot, the hero sets his works of
art afire, and joins the other characters in a
Dionysian dance. The highly theatrical film
depends mainly on a rigorous symmetry of
volumes and long duration shots that are either
static or move in a slow track. Remarkably, the
main set, the city of Calcutta, is physically
drained of all human presence other than the
actual actors. The presence of Badal Sircar, one
of Bengal’s best-known playwrights (Evam
Indrajeet) and proponent of a Grotowskian
‘Third Theatre’ concept, serves partially to
contextualise the theatrical origins of the
language.

Mahisagarne Aare
1989 148’  col Gujarati
d/s/lyr Girish Manukant pc R.J. Pics p Ramjibhai
J. Patel c Latif Mangal m Dhiraj Dhanak
lp Ranjit Raj, Sneha, Malay Chakraborty, Mahua
Chakraborty, Phiroze Irani

A conventional love story between
Phoolkunwar and Kisan forms the framing
device for a special effects-derived action
movie. The evil Malubha persuades the
heroine’s step-mother to destroy the marriage
which symbolically held together the financial
merger of two elite feudal families. The cast
demonstrates the growing influence of non-
Gujarati actors in the cinema of this region.

Mai
1989 ?’ col Bhojpuri
d/co-sc Rajkumar Sharma pc Shiv Ganga Prod.
st Ashok Sinha co-sc Narayan Bhandari
dial Shiv Munjal lyr Shaktikishore Dubey
c Surjeet Cheema m Ram Babu
lp Padma Khanna, Sheila David, Pankaj
Sharma, Vijay Khare, Hari Shukla, Brijkishore,
Narayan Bhandari, Shraddha Sinha

Bhojpuri hit melodrama invoking a Gorky-type

mother figure in the village of Karitpur in
Central India. She and her family, notably her
younger brother-in-law Kundan and her sister-
in-law Radha, come up against the evil
violence of the young local zamindar who tries
to appropriate the village land. One-time Hindi
actress Padma Khanna, now a major Bhojpuri
star, plays the lead.

Maine Pyar Kiya
aka I Have Fallen in Love aka When Love Calls
1989 192’ col/scope Hindi
d/sc Sooraj Barjatya pc Rajshri Prod.
st S.M. Ahale lyr Asad Bhopali, Dev Kohli
c Arvind Laad m Ram-Lakshman
lp Salman Khan, Bhagyashree, Alok Nath, Rajiv
Verma, Rima Lagoo, Ajit Vachhani, Harish Patel,
Deep Dhillon, Huma Khan, Pervin Dastur,
Mohnish Behl, Laxmikant Berde

A typical, very successful rich-boy/poor-girl
romance launching the career of 90s star
Salman Khan as a teenage hero. The hero,
Prem (Khan), falls in love with Suman
(Bhagyashree). Obstacles are provided by
Krishen (Vachhani), Prem’s businessman father
who is also Suman’s guardian. Suman is the
daughter of a village motor-mechanic (Nath),
which evokes suggestions of class as well as
city/country divisions in the love story which
initiated the now-popular convention of the
slow fade-out on the embrace of the couple’s
fathers. The film’s novelty is due mainly to its
adoption of advertising imagery: rich, saturated
colour effects constantly emphasising surface,
trendy costumes (the cooks wear red-check
coats), green fields full of footballs,
mountainsides of red apples, neon signs, ice
falling into glasses of Coke, a heroine with
fluffy toys and a leather-jacketed hero who
loves motor-bikes, posters of American pop
icons (including a poster of Salman Khan
himself). The soundtrack, which uses an ‘I love
you’ refrain throughout the film, includes the
hit song Kabutar ja ja with a carrier pigeon

hitching a ride in a car to convey a love letter.
The film’s songs broke all sales records. It was
dubbed into several languages e.g.
Inapravugal (Malayalam, 1991).

Mane/Ek Ghar
1989 137’ col Kannada/Hindi
d/sc Girish Kasaravalli pc Apoorva Chitra
c S. Ramchandra m L. Vaidyanathan
lp Naseeruddin Shah, Deepti Naval, Rohini
Hattangadi, Mico Chandru, B.S. Achar

Rajanna (Shah) and Geeta (Naval) move into
their newly rented house, a badly built room in
a compound also housing a noisy motor-
mechanic’s shop, allowing no sleep. The
couple seek the help of Geeta’s aunt
(Hattangadi), who knows a senior police
officer. When the mechanic’s shop is closed
down, it is replaced by the policeman’s
nephew’s equally noisy video games parlour.
Rajanna works in a factory building large earth-
moving vehicles: in the end, when the couple
decide to move into a slum, these vehicles are
seen in a slum-clearance drive led by the
police. The film lavishly deploys surreally
symbolic images: a giant four-poster bed in a
small room, colour continuities between
tractors, large metal drums in the street and the
haldi (saffron) which the couple put on the
walls to keep pests away, the yawning vehicles
in the garage and the destructive imagery of the
video games. Kasaravalli’s first explicitly urban
film.

Marhi Da Deeva/Deep
aka The Lamp of the Tomb
1989 115’ col Punjabi/Hindi
d/sc Surinder Singh pc NFDC, Doordarshan
st Gurdial Singh c Anil Sehgal m Mohinderjit
Singh
lp Raj Babbar, Deepti Naval, Kanwaljeet,
Parikshit Sahni, Asha Sharma, Pankaj Kapoor

Deepti Naval and Raj Babbar in Marhi Da Deeva
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The first Punjabi art-house film is a melodrama
about feudalism based on a popular novel, also
adapted to the stage, by Gurdial Singh. The
story chronicles the shift from feudal
sharecropping to capitalist farming over two
generations of the region’s rural elite. Hero
Jagsir, the son of the sharecropper Thola, is
treated as a brother by landlord Dharam Singh.
The landlord’s son, however, does not continue
this family tradition. As Jagsir’s mother belongs
to a nomad caste (preventing the son, by
custom, from ever marrying), the hero’s love
for the bride of the impotent barber Nika is
fraught with problems. Symbolically, the
building of Jagsir’s father’s tomb (also a means
of marking out the land that rightfully belongs
to the family) and then of his own tomb
precedes Jagsir’s physical deterioration and
death. Insightful links between masculinity and
land ownership provide a good example of
how melodrama can address difficult political
realities.

Mathilukal
aka The Walls
1989 119’ col Malayalam
d/p/sc Adoor Gopalakrishnan
pc Doordarshan st Vaikom Mohammed
Basheer c Ravi Varma m Vijayabhaskar
lp Mammootty, Thilakan, Murali, Ravi
Vallathol, Karamana Janardanan Nair, Srinath,
Babu Namboodiri, Jagannath Varma,
Vempayan, Aziz, P.C. Soman

Based on an autobiographical novelette by the
well-known Kerala writer Basheer, this is a love
story, set in a prison cell the 40s, between the
imprisoned Basheer (Mammootty) and a
woman from the neighbouring prison
compound. They are separated by a high wall
so that they never see each other and have to
devise ingenious ways of communicating.
Produced for TV, the story is played out in
confined spaces with a sense of claustrophobia
and suppressed violence which enhances the
emotional impact of the moving love story.

Mazhavil Kavadi
1989 143’  col Malayalam
d Sathyan Andhikkad pc Kokers Films p Siyad
Koker s Raghunath Paleri lyr Kaithapram
c Vipin Mohan m Johnson
lp Jayaram, Sitara, Urvashi, Innocent

Velayudhankutty (Jayaram) loves Ammini
(Sitara) and she being his ‘murappennu’ - his
uncle’s daughter and therefore by custom his
bride-to-be, all should have been well, except
that the Uncle (Innocent) has different plans for
his daughter. The comedy tells how poor
Velayudhan goes to Palani in Tamil Nadu and
becomes a barber tonsuring the heads of
thousands of pilgrims, which prompts him to
write home claiming to have become the ‘head
cleaner’ in a large electronics factory.
Anandavalli (Urvashi), his employer’s daughter,
falls for him but sportingly steps aside to
enable the happy ending to take place.

Muddula Mamaiah
1989 142’ col Telugu
d/sc Kodi Ramakrishna pc Bhargav Arts Prod.
p S. Gopala Reddy st Vasu dial Ganesh Patro
lyr C. Narayana Reddy, Vennelakanti c K.S. Hari
m K.V. Mahadevan
lp Balkrishna, Vijayashanti, Seeta, Eeshwara
Rao, Gollapudi Maruti Rao, Ravikiran, Raja
Krishnamurthy, Aahuti Prasad, Ananta Raj,
Master Amit

Hugely successful film casting Balkrishna in the
role of Raju, the village pickpocket who also
fights on behalf of the community against
feudal oppression. Raju’s city-educated sister
Lakshmi (Seeta) returns to the village and
challenges the authority of the local landlord,
Raja Rao. The landlord’s son marries Lakshmi,
later abandons her and kills her shortly after
she delivers a baby. The baby is raised (Master
Amit) by the heroine Radha (Vijayshanti), while
the hero, Raju, kills his brother-in-law, goes to
jail, and returns to demolish the evil landlord.
The film was remade by K.C. Bokadia with
Amitabh Bachchan (Aaj Ka Arjun, 1990).

Nazar
aka The Gaze
1989 124’ col Hindi
d/p Mani Kaul pc Infrakino st Dostoevsky’s
The Meek Creature sc Sharmistha Mohanty
c Piyush Shah m D. Wood, Vikram Joglekar
lp Shekhar Kapur, Shambhavi, Surekha Sikri

Kaul’s first fiction film since Duvidha in 1973
is based on both Dostoevsky’s story and
Bresson’s version of it, Une Femme douce
(1969). Set in Bombay but effacing its
geographic location, the film starts, like
Bresson’s film, with the suicide of a young
bride (Shambhavi, the director’s daughter).
Then we learn of her marriage to a middle-
aged antique dealer (Kapur) and her growing
estrangement. The only other major character
in the film is the heroine’s impoverished
relative (Sikri), initially a go-between before
the couple’s marriage, and later a crucial third
figure from whose perspective the
disintegrating marriage can be viewed. The
major part of the film chronicles the young
wife’s alienation, as she first resists and then
succumbs to the order of things in a world in
which her place is determined regardless of her
efforts to intervene. This aspect of the narrative
is elaborated in terms of an orchestration of
cinematic space, including the construction of
‘virtual’, unsuspected spaces within the frame.
This device makes the narrative space itself
dramatic, as claustrophobic situations are
juxtaposed with ‘a reality’ within which spaces
can suddenly acquire extra dimensions. The
fragmented dialogue, often functioning as an
interiorised soliloquy, is counterpointed by the
extraordinary use of the camera’s focalisations
which at times take the place of editing. Kaul
continued his exploration of Dostoevsky with a
vastly enlarged canvas in Idiot (1991).

Oru Vadakkan Veeragatha
aka A Northern Ballad
1989 168’ col Malayalam
d T. Hariharan pc Grihalakshmi Pics.
s M.T. Vasudevan Nair lyr K. Jayakumar,
Kaithapram c K. Ramchandra Babu mus Ravi
lp Mammootty, Suresh Gopi, Balan K. Nair,
Madhavi, Captain Raju, Geetha, Sanjay,
Prashant

Critically acclaimed and commercially
successful adaptation of Kerala’s well-known
legend, set in the 16th century, of the brave
Aromalunni, his beautiful sister Unniyarcha and
their poor adopted relative Chandu. Scenarist
Nair filled in the story’s ‘silences’ and
emphasised important, but traditionally
marginalised, characters, making Chandu
(Mammootty) a misunderstood victim of
jealousy and betrayal. Aromal (Gopi) is
transformed into a brash, arrogant and devious
warrior, less skillful than Chandu but promoted
because of his caste pedigree. When Aromal
dies accidentally in a fight, Chandu is accused
of treachery. Unniyarcha (Madhavi) is shown
as a fickle woman with a flexible notion of
morality who repeatedly betrays Chandu. In
flashback, Chandu narrates the facts omitted
from the public version to a young woman in a
closed arena, while Unniyarcha’s sons wait
outside to challenge him to a duel. One of the
most expensive Malayalam films to date, it is
famous for its reconstruction of the famed
martial arts form of kalaripayattu and for
Mammootty’s remarkable performance (which
the actor regards as his best film work).
Following on from his novel
Randaamoozham, the film continues Nair’s
efforts to make the silences in our epics ‘speak’
the caste and kinship aspects traditionally
glossed over in the narration.

Parinda
1989 154’ col/scope Hindi
d/p/st Vidhu Vinod Chopra pc Vidhu Vinod
Chopra Films sc Shivkumar dial Imtiaz Hussain
lyr Khursheed Hallauri c Binod Pradhan
m R.D. Burman
lp Anil Kapoor, Jackie Shroff, Madhuri Dixit,
Nana Patekar, Anupam Kher, Kader Khan,
Suresh Oberoi, Tom Alter

Chopra’s biggest mainstream movie, known
mainly for his thrillers (Sazaaye Maut, 1981;
Khamosh, 1985) and the famous Pepsi
commercial announcing the multinational’s
entry into India. A spectacular, lyrical opening
introduces the viewer to Bombay in this
postmodern variation of the Hindi crime
movie. With low-angle tracking shots and
swiftly changing volumes in the image, the film
tells of a mentally unbalanced villain, Anna
(Patekar) and his henchman Kishen (Shroff)
who supports his innocent brother Karan
(Kapoor). Karan is used as a bait to trap the
cop (Kher) and is eventually killed on his
wedding night. Elder brother Kishen, until then
divided between his responsibilities to his
brother and to Anna, finally turns against his
employer and sets him on fire. The film
flopped but was critically acclaimed for its
soundtrack, its use of CinemaScope and for
Patekar’s streetwise performance.
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Percy
1989 128’ col Gujarati
d Pervez Mehrwanji pc NFDC st/co-sc Cyrus
Mistry co-sc Jill Misquitta c Navroze Contractor
m Vanraj Bhatia
lp Ruby Patel, Hosi Vasunia, Kurush Deboo,
Sharad Smart, Zenobia Shroff, Roshan Tirandaz

The only feature by Pervez Mehrwanji, a noted
documentary and TV director who died shortly
afterwards, is a melodrama set among
Bombay’s minority Parsee community. Percy
(Deboo) is an awkward youth dominated by
his mother (Patel) and emasculated by the
memory of a gross, pleasure-loving father
(Vasunia). Employed by a small pharmaceutical
business, he is tormented by a lumpenised
Maharashtrian (through whom the film refers to
Maharashtra’s Hindu Shiv Sena Party). When
the hero causes the other man to be sacked, he
is beaten up on the street. He finds some
solace for his loneliness by joining a motley
bunch of Western classical music enthusiasts.
The film intercuts his actual experiences with
his dreams and fantasies, the last one (in which
he resurrects a dead school friend, Dara)
urging him to jettison his pervasive sense of
guilt. The two realities are separated and
merged mainly via Contractor’s masterful
camerawork. The film has several well-known
actors from Bombay’s Parsee theatre and
deploys the characteristic self-mocking idiom
of Parsee popular plays.

Purappad
1989 158’  col Malayalam
d Joshi pc MAK Prod. st Poulose sc/dial John
Paul lyr O.N.V. Kurup c Vipin Das
m Ouseppachan
lp Mammootty, Saikumar, Parvathi, Sitara,
Thikkurisi Sukumaran Nair, Innocent, Balan
K. Nair, Jagathi Srikumar, P.E. George, Adoor
Bhawani

Big budget film with a massive cast chronicling
the journey of an entire village, uprooted by a
bursting dam, to a hilly terrain 160 km away.
Starting with the depiction of a communal riot
between Hindus and Muslims, the film
repeatedly proclaims its anti-sectarian message
exemplified by the principal character
Vishwam (Mammootty). Locations and studio
settings are both used effectively, esp. the hilly
landscape where the villagers resettle, but the
film’s scale, both technical and rhetorical,
sometimes leads to a loss of directorial control.

Ram Lakhan
1989 186’ col Hindi
d/st Subhash Ghai p Ashok Ghai pc Suneha
Arts sc Ram Kelkar lyr Anand Bakshi c Ashok
Mehta m Laxmikant-Pyarelal
lp Raakhee, Jackie Shroff, Anil Kapoor, Amrish
Puri, Gulshan Grover, Madhuri Dixit, Dimple
Kapadia, Paresh Rawal, Annu Kapoor, Anupam
Kher, Saeed Jaffrey, Satish Kaushik, Raza
Murad, Sonika Gill, Dalip Tahil

A family feud mixed with large-scale villainy.
Thakur Pratap Singh is killed by his own cousin

and his family loses its ancestral home. His wife
Sharda (Raakhee) swears that she will immerse
his ashes in the Ganges only when her sons
Ram (Shroff) and Lakhan (Anil Kapoor) have
avenged their father. Ram becomes an honest
cop, Lakhan a corrupt one who wants to get
rich quick. Both have totally different notions
of revenge. Lakhan eventually repents when
his mother almost destroys his house accusing
him of betraying his primary duty, to avenge
his father. The story refers to the Ramayana via
the names of the brothers (Ram and Lakshman)
and labelling the villains ‘a set of Ravanas’.
Sharda, dressed in black whenever she
confronts the villains, refers to the myth of the
female black cobra who avenges the death of
her mate. The film was a big success.

Salim Langde Pe Mat Ro
aka Don’t Cry for Salim the Lame
1989 111’ col Hindi
d/s Saeed Akhtar Mirza pc NFDC c Virendra
Saini m Sharang Dev
lp Pawan Malhotra, Makarand Deshpande,
Ashutosh Gowarikar, Vikram Gokhale, Surekha
Sikri

Mirza’s investigation (‘My own self, split 500
times’) of what it means to be a Muslim in a
working-class Bombay neighbourhood
controlled by criminals. Set in Bombay’s Do
Tanki area, the film features Salim, a petty thief,
in a world peopled by policemen, smugglers
and an assortment of crooks. Salim’s father still
suffers the after-effects of Bombay’s famous
textile strike (1982) and his mother earns some
money as an outworker sewing, but Salim has
to support both of them as well as his sister
Anees. He reforms after meeting Aslam,
Anees’s poor but educated suitor, but is
eventually killed in a fatalistic ending. Despite
the film’s technical excellence, the presentation
of a doomed hero via a quasi-documentry,
street-level realism makes the film a voyeuristic
experience allowing viewers to feel sorry for
the unfortunates in their city.

Sandhya Ragam
aka The Evening Raga
1989 100’ col Tamil
d/p/s/c Balu Mahendra pc Doordarshan
m L. Vaidyanathan
lp Archana, Chokkalinga Bhagavathar,
Santhanam Rajalakshmi

Emotional yet humorous tale of an old
Company drama actor (Bhagavathar) who
leaves his village after his wife’s death and goes
to live with his nephew in Madras. To spare his
nephew the extra cost, he then moves into a
home for the aged before being reunited with
his nephew’s family. As old age is akin to early
childhood, the old man forms a special
relationship with the child of the house and
causes major problems of adjustment for the
adults. A member of a well-known Boy’s
Company theatre group, the 83-year-old
Bhagavathar came out of retirement to play the
lead in only his second film appearance (cf.
Veedu, 1987).

Sati
1989 140’ col Bengali
d/co-s Aparna Sen pc NFDC co-s Arun
Bannerjee c Ashok Mehta m Chidananda Das
Gupta
lp Shabana Azmi, Kali Bannerjee, Pradip
Mukherjee, Arindam Ganguly, Ketaki Dutta,
Shakuntala Barua, Arun Bannerjee, Ajit
Bannerjee, Bimal Dev, Manu Mukherjee,
Dipankar Raha, Ratna Ghoshal

Primitivist melodrama set prior to 1829 when
sati (a woman’s religiously enforced
immolation on her husband’s funeral pyre) was
made illegal by the British. Uma (Azmi), a mute
and orphaned young Brahmin woman, is
saddled with an ominous horoscope and is
given in marriage to a tree. Seduced by a local
schoolteacher, Uma becomes pregnant and is
ostracised by the villagers. One night, while
sheltering from a storm under her tree,
lightning strikes them and she is found in the
morning, blood on her forehead like bridal
vermillion. The tree, the only sign of real virility
in a society of cowardly superstition, protected
its bride.

Shiva
1989 145’  col Telugu
d/s Ram Gopal Varma pc Annapurna Cine
Studios p Venkat Akkineni, Y. Surendra
dial T. Bharani lyr Veturi Sundara Ramamurthy,
Seetharama Sastry c S. Gopal Reddy
m Ilaiyaraja
lp Nagarjuna, Amala, Raghuvaran, T. Bharani,
Murali Mohan, Chinna, Chakravarthy, Kota
Srinivasa Rao

Varma’s Telugu hit telling the story of a young
college student who gets involved with gang
rivalry and eventually becomes a crusader for
justice. Shiva (Nagarjuna) gets the better of
college bully J.D. (Chakravarthy) and has to
confront the villainies of the dreaded gangster
Bhavani (Raghuvaran). In a spectacular finale
Shiva kills Bhavani. The cult movie,
emphasising expressionist lighting and
camerawork, also proved successful in its
Hindi version, which departed in one detail
from the original: the hero’s wife, played by
Amala, is killed, rather than his niece. The hit
was sometimes seen as an autobiographical
account of the director’s experiences in
engineering college in Vijaywada.

Siddheshwari
1989 123’ col/b&w Hindi
d/p/s Mani Kaul pc Infrakino Film Prod, Films
Division c Piyush Shah
lp Mita Vasisth, Ranjana Srivastava, Shravani
Mukherjee, Mohor Biswas, Narayan Mishra,
Anoop Mishra, Raman Shankar Pandy, Malviya,
Manmohan Chibber

Kaul continues his interest in a cinema in
between fiction and documentary with this
magnificently shot feature about Siddheshwari
Devi (1903-77) of the Benares gharana. She
was the most extraordinary 20th C. singer in
the classical thumri tradition which, according
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Thartharaat
1989 145’  col 1989
d/st/co-sc Mahesh Kothare pc Shri Ashtavinayak
Chitra p Arvind Samant co-sc Vasant Sathe dial
Shivraj Gorle lyr Pravin Davane c Suryakant
Lavande m Anil Mohile
lp Mahesh Kothare, Laxmikant Berde, Nivedita
Joshi, Priya Arun, Dilip Shirke, Jairam Kulkarni,
Rahul Sholapurkar

After the successful Dhumdhadaka (1985), this
is the best known of the comedies featuring the
Kothare-Berde duo considered to have revived
the declining Marathi film industry in the 1980s.
Here Kothare plays the fearless Inspector
Mahesh Jadhav, on the track of the dreaded
Taklu Haiwan gang, while Berde plays
Lakshya, the bumbling son of newspaper
editor Zunzharrao Ghorpade. In order to raise
the circulation of Ghorpade’s newspaper,
Lakshya publishes a fake news story that
Haiwan has entered their village of
Shrirangpur. When this is proved false, Lakshya
finds himself in major trouble when Haiwan
actually does arrive and nobody believes him.
Nivedita Joshi plays a journalist and the
inspector’s girlfriend, while Priya Arun plays
the daughter of the local policeman (Shirke)
and with Berde comprises the film’s second
love interest. The film’s rapid editing, its surfeit
of unevenly choreographed action and lack of
control over camerawork betrays the film’s low
budget and impoverished production context,
a look it shares with many commercial
productions from India’s smaller film
industries.

Thazhvaram
aka The Valley
1989 130’ col/scope Malayalam
d/m Bharathan pc Anugraha Cine Arts
s M.T. Vasudevan Nair c Venu
lp Mohanlal, Sumalatha, Anju, Shankaradi

A tale of revenge involving four characters in a
small rural community. The remote stranger
Balan (Mohanlal) arrives in a deserted valley to
take revenge on the wily Raju, who is
employed on a farm run by Nanu (Shankaradi)
and his daughter Koochutti (Sumalatha). When
Balan’s effort to kill Raju is thwarted and Balan
is injured, he is nursed by Koochutti. Raju, who
had earlier robbed Balan and murdered his
wife, now makes off with Koochutti’s
ornaments as well, adding to the satisfaction
when the hero gets the villain in the end. The
CinemaScope production excels in spacious
long-shots, coupled with minimal dialogue,
building Mohanlal into a brooding Leone-
Eastwood ‘man with no name’-type stranger.

Tridev
1989 173’  col/scope Hindi
d/st/sc Rajiv Rai pc Trimurti Films p Gulshan Rai
dial K.K. Singh lyr Anand Bakshi c Romesh
Bhalla m Kalyanji-Anandji, Viju Shah
lp Naseeruddin Shah, Sunny Deol, Jackie
Shroff, Madhuri Dixit, Sonam, Sangeeta
Bijlani, Anupam Kher, Amrish Puri

The major Hindi hit of 1989. Billed as a

Mita Vasisth in Siddheshwari

to legend, goes back to a eunuch at Indra’s
court, cursed for failing to return a lady’s love.
As a young woman, Siddhi silently absorbed
the music listening to the artful performances
of Siyaji Maharaj. Thrown out of her aunt’s
house for daring to ask questions, she painfully
tries to survive in the streets of Benares, the city
of rituals, suffering and death but also of
passion, transformation and the sublime.
Eventually, accepted as a disciple by Maharaj,
she started performing at 16 years of age and
became a uniquely popular singer condensing
a lifetime of horror and joy in the grain of her
voice, singing thumri music in addition to its
variants in the Kajri, Chaiti and Jhoola folk
idioms. The narrative is structured like a thumri
piece: it presents key motifs (of Siddhi’s life as
well as of myths and locations) and elaborates
on and around them with different songs,
moods, camera movements, etc., until the

whole becomes a moving tapestry celebrating
the transfiguration of life into music. Shot in
colour and monochrome, the film proceeds by
means of metaphors, evoked rather than
named: an ultramarine boat floats on the
Ganges, a dropped metal utensil produces
musical overtones, etc. The intoxicants
mandatory to the euphoria of a (sexual)
meeting are contrasted with the labour that
went into practising the difficult art of music.
There is something of Lewis Carroll’s cat about
the movie: as it evokes Siddhi’s life, her
physical presence becomes more and more
elusive, even escaping the actress (Vasisth)
who tries to embody her existence. Towards
the end, archive footage of Siddheshwari’s sole
TV appearance offers a glimpse of the singer,
an image which seems to recede into the
technology of the recording until only the
eerily intense voice remains.
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(e.g. the sound of the woman making
chapatis). He also debunks the pompousness
of offical politics together with its
representations: when a central government
minister lands in a helicopter, the event is first
shown with Patwardhan’s own footage, which
then cuts to a Doordarshan TV clip, including
its declamatory voice track, presenting a
glorious arrival. The film ends with noted
communist leader Jaimal Singh Padda, who
communicated his universalist message
through speech and song in the film shortly
before he was shot dead. The film has
unforgettable images showing murderous
stupidity blazing in the eyes of the
fundamentalists as well as the astonishing
courage of those trying to build a socialist
politics in that situation.

Varavelpu
1989 144’  col Malayalam
d Sathyan Andhikkad pc K.R.G. Movies
p K. Rajagopal s Srinivasan lyr Kaithapram
c Vipin Mohan m Johnson
lp Mohanlal, Revathi, Janardhanan, Oduvil
Unnikrishnan, Innocent, Mamu Koya, Murali

Having worked hard in the Gulf for eight years,
Muralee (Mohanlal) returns to his native Kerala
with his savings, intent on starting his own
business. However, his two brothers, who had
lived off his earnings, try to get him to invest in
their enterprises. Nevertheless, Muralee starts a
bus service of his own, and the story recounts
the tragic fate of his Gulf Motors Company,
wrecked by an irresponsible family, unions and
petty bureaucracy. Muralee’s only consolation
is his girlfriend (Revathi) as he is eventually
forced to return to the Gulf. The film
exemplifies Srinivasan and Andhikkad’s view
that Kerala is ruined by selfishness and
corruption (cf. Sandesham, 1991)

Aashiqui
1990 152’  col/scope Hindi
d Mahesh Bhatt pc Super Cassettes/Visesh
Films p Gulshan Kumar s Robin Bhatt, Akash
Khurana lyr Sameer, Madan Pal, Ravi Mallick
c Pravin Bhatt m Nadeem-Shravan
lp Rahul Roy, Anu Agarwal, Avtar Gill, Tom
Alter, Reema Lagoo, Homi Wadia, Mushtaque
Khan, Javed Khan, Deepak Tijori

Produced by the man who is credited with
pioneering the audio-cassette revolution in
India, this hit anticipates a mid-90s low-budget
genre with minor stars relying on music as its
major selling factor. The pop singer Rahul
(Roy) falls in love with the orphaned Anu
(Agarwal) who lives in a hostel run by a
tyrannical warden (Alter). The couple
overcome this problem by eloping, but face a
more serious crisis when Anu is selected by a
multinational design company as a model and
makes lots of money. Rahul's infantile
masculine pride is saved when he makes a hit
record and becomes wealthy too. The music
was a major hit (notably Nazar ke saamne
sung by Anuradha Poudwal and Kumar Sanu)
establishing its composers and the lyricist
Sameer. Bhatt later made Papa Kehte Hain

Naseeruddin Shah and Sonam in Tridev (1989)

‘volcanic saga of three angry men’, the story
has renegade policeman Karan (Deol), Ravi
(Shroff), the son of the police commissioner
(Kher) and a Rajasthani villager Jaisingh (Shah),
defeat the criminal Bhujang, aka Bhairav Singh
(Puri). The often convoluted plot has Karan fall
in love with Divya (Dixit, in an early film), who
is abducted by the criminal, but rescued by her
brother Ravi who in turn agrees to join
Bhujang’s gang. Bhujang had earlier killed both
Karan’s and Jaisingh’s fathers. The film is
remembered mainly for its mega-hit song Oye
oye, and for Shah’s enactment of the ‘tirchi
topiwala’. Its elaborate picturisation was an
early success of the noted 90s dance
choreographer Saroj Khan.

Uchi Veyil
aka High Noon
1989 100’ col Tamil
d/sc Jayabharati pc Jwala st Indira Parthasarathy
c Ramesh Vyas m L. Vaidyanathan
lp Kuppuswamy, Uma, Delhi Ganesh, Vijay,
Srividya, Usha, Preeta, Baby Rukmini,
Rajamani, Saranath

A gentle village family drama shot in real time
(emphasised by a ticking clock). An old
grandfather and former Gandhian freedom-
fighter, Doraiswamy (Kuppuswamy), lives with
his impecunious married son and
granddaughter Mallika. To make a little money
they take a lodger, a young executive, Shankar
(Vijay). The old man falls ill but nevertheless

sets out for the city with Mallika and Shankar to
be honoured for his services to the
Independence struggle. He then disappears. An
understated story performed by non-star actors,
using Madras street noises and the ticking clock
instead of songs. It is the best-known film by
the noted writer (cf. his Oomai Janangal, 1984,
about bonded labourers in the British Raj).

Una Mitterandi Yaad Pyari
aka In Memory of Friends
1989 60’ col Punjabi/Hindi/English
d/p/c Anand Patwardhan m Navnirman,
Jaimal Singh Padda

Patwardhan’s extraordinary 16mm
documentary on terrorist activity in Punjab
inaugurated a series of films (the second is
Ram Ke Naam, 1992) addressing the growing
communalism of Indian politics. The film
follows a group of Hindi and Sikh socialists
campaigning against both a repressive state
government (which not long ago encouraged
communalism as a divide-and-rule tactic) and
communalist fanatics. The focus of their
campaign is the legacy of Bhagat Singh, a
young socialist hanged by the British (1931)
and now claimed both by the state as a patriot
and by the separatists as a Sikh militant. The
film-maker includes his own interpretation of
Bhagat Singh, emphasising his rationalist
atheism. As in his earlier work, the director
isolates the false rhetoric of professional
politicians, contrasting it with images and
sounds of ordinary people in their daily lives
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(1995), the debut production of Plus Channel, a
manufacturer of TV software which converted
the Gulshan Kumar low-budget musicals into
its most consistent mid-90s formula, aided by
the entry of satellite TV and numerous top hit
Countdown-type programmes which now form
the major publicity outlet for such films.

Agneepath
1990 174’ col Hindi
d Mukul S. Anand p Yash Johar pc Dharma
Prod. s Santosh Saroj lyr Anand Bakshi
c Pravin Bhatt m Laxmikant-Pyarelal
lp Amitabh Bachchan, Mithun
Chakraborty, Danny Denzongpa, Neelam,
Madhavi, Rohini Hattangadi, Tinnu Anand,
Archana Puran Singh, Alok Nath

The hero Vijay Chauhan aka ‘Bhai’ (Bachchan)
witnesses his schoolmaster father (Nath) being
falsely implicated in a scandal with a prostitute
and lynched by the villagers. Bhai grows up to
become a gangster and encounters the main
villain Kancha Cheena (Denzongpa) in a
luxurious place in Mauritius. He joins the
villain’s gang only to have him arrested by the
police. When Cheena is released (by arranging
to have a key eyewitness killed), the hero
murders Cheena after negotiating the ‘path of
fire’ referred to in the film’s title. The most
violent of Bachchan’s recent films, it was also
the most sustained effort to rehabilitate the
politically discredited star. The title and
opening sequences borrow from a poem by
Bachchan’s father Harivanshrai Bachchan, and
show today’s New Man walking through the
fires of hell to redeem a brutalised world and
make it into a new utopia. The mother
obsession of Bachchan’s previous films is still
in evidence. In spite of Mukul Anand’s usual
fast-moving camera and distorted perspectives,
the film occasionally lapses into earlier
cinematic idioms (e.g. the foot-stomping song
picturisation of Archana Puran Singh’s Alibaba
song). Anand’s familiar anachronisms suggest
that very different historical epochs are
‘actually’ very similar: an exotic James Bond-
type tourist resort and the blood and stench of
Bombay’s gang wars. Although still playing the
vigilante hero, Bachchan initially abandoned
his well-known baritone voice to suggest an
older man speaking in a heavy ‘Bombay Hindi’
accent, but he later had to re-dub the voice
when the experiment proved unpopular. The
film was not a major hit.

Agni Veena
1990  ?  col Oriya
d/s Manmohan Mahapatra st Nandalal
Mahapatra c Jehangir Mahapatra m Shantanu
Mahapatra
lp Hemanta Das, Bijoy Samal, Brindaban Barik,
Ashim Basu, Jaya Swamy, Namrata Das, Pushpa
Panda

Mahapatra expands his scale, usually featuring
a small number of protagonists, to address the
condition of a community of villagers in Orissa.
Portrayed as an easygoing people with few
needs, the villagers are unable to make sense
of greater adversity which forces them either to

pawn their belongings or to move to cities and
work as contract labourers.

Akkareakkareakkare
1990 156’  col Malayalam
d Priyadarshan pc Seven Arts, Geepes Films
p G.P. Vijayakumar s Srinivasan c S. Kumar
m Ouseppachan
lp Mohanlal, Srinivasan, Parvathi, Soman,
Nedumudi Venu

After Nadodikattu (1987) and Pattana
Praveshanam (1988), this is the final comedy
in the series featuring the bumbling duo
Vijayan (Srinivasan) and Dasan (Mohanlal).
Priyadarshan took over as director from
Andhikkad, but the film showed a marked
decrease in popularity in spite of its increased
budget. The two bungling friends, now in the
CID, are sent to the USA to recover a crown
stolen by an American named Paul Barber.
Arriving in the US with an informally allotted
grant of Rs 5 lakh, cleared by their Police
Commissioner (Soman) and delivered by an
Indian embassy official (Venu), they decide to
settle down there and abandon their
investigations. When the Police Commissioner
back home gets sacked as a result, he too
arrives in the US intent on revenge. The two
friends, who spend much time outsmarting
each other while romancing a nurse (Parvathi),
eventually get embroiled in conflict with the
dreaded Brunton gang and return home,
having successfully recovered the crown.

Alludugaru
1990 144’  col Telugu
d K. Raghavendra Rao pc Lakshmi Prasanna
Pics. p Mohan Babu st Priyadarshan
dial Satyanand lyr Jaladi, Jonnavittula,
Gurucharan, Rasaraju c K.S. Prakash
m K.V. Mahadevan
lp Mohan Babu, Shobhana, K. Jaggaiah,
Chandramohan, Ramya Krishna,
Satyanarayana, Gollapudi Maruti Rao,
Saraswati, Sudhakar

Vishnu (Mohan Babu), facing a death sentence
for murder, escapes from jail and is hired by
Anand (Chandra Mohan) to pretend to be
married to Kalyani (Shobhana). This charade is
necessary to protect Kalyani’s ailing non-
resident Indian father Ramachandra Prasad
(Jaggaiah) from facing up to the crisis caused
by the break up of Kalyani’s love affair. In the
process, however, Kalyani falls in love with
Vishnu. It is later revealed that Vishnu was
previously married with a son, and had been
imprisoned for having unintentionally
murdered his wife. In fact, he had attempted to
kill his Naxalite brother-in-law believing him
to be having an affair with his wife. Vishnu had
agreed to Anand’s offer mainly because he
needed the money to pay for his son’s medical
expenses. His jailer (Satyanarayana) catches up
with him but allows him to continue with the
masquerade until the ailing Prasad returns to
the USA. The film ends with Vishnu returning
to prison to be hanged. This melodrama had a
tragic ending, contrary to the norm, and was
moderately successful with popular musical
scores.

Anjali
1990 136’(123’) col/scope Tamil/Hindi
d/s Mani Rathnam pc Sujata Films
p G. Venkateshwaran lyr Vali c Madhu Ambat
m Ilaiyaraja
lp Raghuvaran, Revathi, Baby Shyamali,
Prabhu, Master Tarun, Baby Anthony, Saranya,
Nishanti, Shruti

Anjali (Shyamali) is a mentally handicapped
girl who, after her father (Raghuvaran) sends
her away for a few years, is brought home to
live with her parents and two healthy siblings.
The movie chronicles the love given and
received by the little girl until she dies just after
calling out to her mother (Revathi) for the very
first time. The family is helped by a mysterious
stranger (Prabhu) who appoints himself their
guardian angel. The high points of the film are
the numerous songs, mainly featuring the
neighbourhood children, elaborately
choreographed and including some fantasy
numbers. The film shows the extent to which
Rathnam absorbed the influence of music
videos. The story is sourced in a novel by Fynn
entitled Mr God This is Anna (1974).

Aparahnam
aka The Late Afternoon
1990 116’ col Malayalam
d/s M.P. Sukumaran Nair pc Rachana Films
c Ashwani Kaul m Jerry Amaldev
lp Babu Anthony, Jalaja, Kaviyoor Ponnamma,
Babu Namboodiri

An elegy for a defeated middle-class radical
and veteran of the Naxalite rising. Released
from prison, Nandakumar remains a suspect
and is unable to settle into a job. He refuses
advice to emigrate to the Gulf and suffers
harassment both from the police and from his
erstwhile comrades. During the Emergency in
the mid-70s, he is imprisoned again. In the end,
all he has left are his increasingly fanciful
memories of his days as a young radical. Much
of the film’s storytelling, performance and
lighting evokes the elegaic naturalism of the
director’s mentor, Adoor Gopalakrishnan.

Aye Auto
1990 137’  col Malayalam
d/st/sc/dial Venu Nagavalli pc Saraswathi
Chaithanya p Raju lyr Bichu Thirumala
c S. Kumar m Ravindran
lp Mohanlal, Rekha, Thikkurisi Sukumaran
Nair, Jagadish, Raju, Pappu, Murali, Srinivasan

Love story and commercially successful
comedy featuring the orphaned Minu (Rekha)
and an auto-rickshaw driver Sudhi (Mohanlal).
When her parents died in an airplane crash,
Minu was raised by her grandparents. She falls
for Sudhi, who drives her to college every day.
Her grandmother wants her to marry a rich
financier, but her resourceful grandfather, who
supports the couple, ensures the happy end.
Much of the film is told from the point of view
of Sudhi’s daily routine as a public conveyance
driver: his encounters with irate customers,
traffic police and turf-wars between rival
drivers.
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Bobbili Raja
1990 155’  col Telugu
d/sc B. Gopal pc Suresh Prod. p D. Rama Naidu
st/dial Parachuri Bros. lyr Seetharama Sastry c
Ravindra Babu m Ilaiyaraja
lp Venkatesh, Divya Bharati, Vanisree,
Gummadi Venkateshwara Rao

Continuing motifs familiar from Chiranjeevi’s
hits (e.g. Attaku Yamadu Amayiki Mogudu,
1989), Raja (Venkatesh) first ‘tames’ the
aggressive heroine (Bharati) and then her
mother (Vanisree). When the mother has Raja’s
father killed, Raja grows up in a forest where,
later, he meets the heroine. The mother arrives
there too and has the hero beaten up, but he
eventually gets his revenge. Future Hindi star
Divya Bharati (who later committed suicide)
makes her Telugu debut in this hit, which
depended on Ilaiyaraja’s music for its success.

Dil
1990 172’ col/scope Hindi
d Indra Kumar pc Vinod Doshi, Maruti Int.
s Rajiv Kaul, Praful Parekh dial Kamlesh
Pandey lyr Sameer c Baba Azmi m Anand-
Milind
lp Aamir Khan, Madhuri Dixit, Saeed Jaffrey,
Anupam Kher, Deven Verma

The top Hindi hit of 1990 reprises the classic
dilemmas of Aamir Khan’s earlier Qayamat Se
Qayamat Tak (1988): a love story leading to
the estrangement between the families of a
loving couple, thus gradually replacing the
problems of individual romance with those of
interfamilial relationships. Hero Raja (Khan)
has a miserly father Hazari Prasad (Kher) who
plans to increase his wealth by persuading the
millionaire Mehra (Jaffrey) to allow his
daughter Madhu (Dixit) to marry Raja. Madhu
and Raja are in love anyway and indulge in
high-school squabbles, a popular plot motif
since Grease (1978). The marriage plans come
unstuck when Mehra discovers that Hazari
Prasad is not the industrialist he claims to be,
but the young lovers defy their respective
families and marry anyway. Raja becomes a
labourer and has a major accident, allowing the
two rich fathers to make their peace with each
other. The ending replays the end of Guru
Dutt’s Mr And Mrs ’55 (1955) at the airport.
One of the many disco numbers, Ladki hai ya
chhadi hai, is a version of Elvis Presley’s Blue
Suede Shoes, while another adapted
Ilaiyaraja’s O Priya Priya number from
Geetanjali (1989). Like Maine Pyar Kiya
(1989), the film deploys an advertising film
style, esp. for the soundtrack and the editing,
several sequences winding up with a direct
address to the audience. Following the success
of his next film, Beta (1992), Indra Kumar
became the top-grossing director of 90s Hindi
cinema.

Disha
aka The Uprooted Ones
1990 135’ col Hindi
d/p/s Sai Paranjpye pc Sai Paranjpye Films
c Madhu Ambat, G.S. Bhaskar m Anand Modak

lp Shabana Azmi, Nana Patekar, Raghuvir
Yadav, Om Puri, Nilu Phule, Rajshree Sawant

Paranjpye’s sentimental tale of migrant workers
in Bombay, caught between urban
displacement and a changing rural reality. Farm
labourers Vasant (Patekar) and Soma (Yadav)
move to Bombay following drought in their
village. Soma becomes a millhand. Vasant, who
has come mainly to pay off his marriage debts,
returns to find his wife having an affair with her
employer, the owner of a bidi (reed) factory.
Soma also plans to go home, because his
brother (Puri) has finally dug a well which
yields water. The film uses extensive tracking
shots presenting panoramic views of the Dadar
region in central Bombay with its textile mills
and apparently Asia’s most populated square
mile. Location shots taken in the textile mills
provide a quasi-documentary background for
the fiction.

Drishti
aka Vision
1990 171’ col Hindi
d/co-s/c Govind Nihalani pc Udbhav
co-s Shashi Deshpande m Kishori Amonkar
lp Shekhar Kapur, Dimple Kapadia, Mita
Vasisth, Vijay Kashyap, Irfan

Marital melodrama informally adapting Ingmar
Bergman’s Scener ur ett Aktenskap (Scenes
from a Marriage, 1974). Sandhya (Dimple),
employed by a children’s publisher, and her
husband Nikhil (Shekhar Kapur), a research
scientist, celebrate their 8th wedding
anniversary. Sandhya feels attracted to the
singer Rahul. Nikhil has an affair with Vrinda
(Mita Vasisth) and, amid some unexpressed
doubt about whose child the pregnant Sandhya
is bearing, the couple agree to a divorce. A
year later, when Nikhil’s affair with Vrinda is
over, the couple meet again and Sandhya
convinces Nikhil that her aborted child was his.
This is the first of several theatre-derived
dialogue movies Nihalani made after Party
(1984). Nihalani says the film is constructed in
eleven movements, each signalled by a song by
its composer, the noted Jaipur gharana Khayal
singer Kishori Amonkar.

Figures of Thought
1990 33’ col English
d/p/s Arun Khopkar c Piyush Shah m Rajat
Dholakia

Remarkable documentary about the paintings
of Bhupen Khakhar, Nalini Malani and Vivan
Sundaram. The three artists had participated in
the landmark show Place for People (1981, cf.
Chronicle) which helped transform the notion
of contemporary art in India. The film takes off
from a mural they jointly made on commission
from a Bombay industrialist and represents the
paintings of the three artists, innovatively using
reframing and lighting effects while
interweaving shots of the artists’s working
environment. Khopkar is well known as a
teacher of film theory and an authority on
Eisenstein.

Ganeshana Madhuve
1990 141’  col Kannada
d/sc H.S. Phani Ramchandra pc Kalapriya
st Malladi Venkata Krishnamurthy
sc Rajachandur lyr Geethapriya, Shyamsundar
Kulkarni, Doddarange Gowda, Su.
Rudramurthy Sastry, M.N. Vyasa Rao
c R. Manjunath m Rajan-Nagendra
lp Anant Nag, Vinaya Prasad, Vaishali,
Mukhyamantri Chandru

A vathara (tenement) comedy dealing with
landlord-tenant relations, providing
opportunities for action as well as romance.
This is part of a popular 80s ‘Ganesha’ series by
Phani Ramchandra, based on Telugu stories
and dealing with lower middle-class characters
(cf. Gauri Ganesha, 1991; Ganesha
Subramanya, 1992). Principal characters in the
series include the bachelor Ganesha (Nag), his
cricket-loving mother (Vaishali), his landlord
Ramanamurthy (Chandru) and the landlord’s
daughter Adilakshmi (Prasad). Adilakshmi, a
cantankerous landlady, much cursed along
with her father by all the inmates of the
tenement, has an alter ego: the radio singer
Sruthi. Ganesha hates Adilakshmi, but falls for
Sruthi’s voice on the radio. An important
character in the genre is a man who provides
ideas to various characters and demonstrably
helps to extend the plot. An unusual opening
appeals to popular notions of creativity and
artistic achievement: simulating a press
conference, the filmmaker ‘presents’ his film
and introduces key technicians to his audience
who then ask questions about the production.

Ghayal
1990 163’ col Hindi
d/s Raj Kumar Santoshi p Dharmendra
pc Vijayta Films dial Dilip Shukla lyr Anjaan,
Indivar c Rajen Kothari m Bappi Lahiri
lp Sunny Deol, Meenakshi Sheshadri, Amrish
Puri, Raj Babbar, Moushumi Chatterjee,
Kulbhushan Kharbanda, Om Puri, Shabbir
Khan, Sudesh Berry, Mitwa

Produced by Dharmendra, Deol’s father, and
designed to create a definitive screen image for
Deol as the urban Rambo-type vigilante (like
Stallone, Deol has in every film, at least once
and sometimes on several occasions, a scene
where he is chained, insulted and physically
tortured as the camera lingers over his sweating
and bulging muscles). Here Deol plays Ajay,
whose elder brother Ashok (Babbar) becomes
involved with drug-dealing villains led by the
politician Balwant Rai (A. Puri). When the
politician collaborates with legal top brass to
convict Ajay for murdering his own brother,
Ajay becomes a one-man army against the
state. He kidnaps the police commissioner
(Kharbanda), informs Balwant Rai that the day
of judgement is at hand and finally gets his
man in a huge Coney Island-style amusement
park. The film established Raj Kumar Santoshi,
the son of P.L. Santoshi, song-writer and
director of C. Ramchandra musicals, as a
director in his own right.
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His Highness Abdullah
1990 156’  col Malayalam
d Sibi Malayil pc Pranavam Arts p Mohanlal
s A.K. Lohitadas lyr Kaithapram
c Anandakuttan m Ravindran
lp Mohanlal, Nedumudi Venu, Gauthami,
Shankaradi, Thikkurisi Sukumaran Nair

The rich nobleman and patron of classical
music (Venu) is surrounded by greedy relatives
who want to kill him for his wealth. They hire
the Bombay-based contract killer Abdullah
(Mohanlal), who also happens to be a ghazal
singer. Assuming the identity of Ananthan
Namboodiri, he befriends the nobleman, but
he then changes sides and saves the old man
instead of killing him. Following the
conventions of classic romances, it turns out
that Abdullah merely agreed to the scheme
because he wanted money to recover his own
ancestral property. The first hit of a series
based on classical music by Mohanlal’s own
production company (followed by
Bharatham, 1991, and Kamalathalam,
1992), the well-shot film makes good use of its
major location, the famous Padmanabhapuram
palace. The music allows for several singing
bouts where the young playback singer M.G.
Sreekumar holds his own against the vastly
more experienced Yesudas.

Ishanou
aka The Chosen One
1990 94’ col Manipuri
d/p/m Aribham Syam Sharma pc Aribham
Syam Sharma Prod. s M.K. Binodini Debi
c Girish Padidhar
lp Kiranmala, Tomba, Manbi, D. Hiren, Baby
Molly, Baby Premita

Manipuri family melodrama combining upward
mobility with the strange ritualism of the
matriarchal Meitei cult. This cult, according to
the film, claims its female adherents through a
series of mystical signals which the chosen
woman cannot ignore. A small and happy
family lives in the Manipur Valley under the
care and protection of an old woman.
Suddenly the young wife Tampha (Kiranmala)
becomes possessed by the divinity Maibi and
leaves her home to be initiated by the guru of
the Maibi sect. Much of the film’s second half
features the exotic dance rituals, ending with a
brief encounter between Tampha, her now
estranged husband and grown-up child.

Jagadeka Veerudu Atiloka
Sundari

1990 153’  col Telugu
d/sc K. Raghavendra Rao pc Vyjayanthi
Movies p Ashwini Dutt st Jandhyala lyr Veturi
Sundara Ramamurthy c K.S. Prakash
m Ilaiyaraja
lp Chiranjeevi, Sridevi, Amrish Puri, Kannada
Prabhakar, Rami Reddy, Tanikella Bharani,
Baby Shalini, Master Amit, Master Richards

Major success featuring Chiranjeevi and Sridevi
after a long gap, giving a new lease of life to
the famous folklore genre in Telugu cinema.

Indraja (Sridevi), daughter of Indra, descends
to earth but is stranded there when she loses
her magic ring. She falls in love with a tourist
guide, Raju (Chiranjeevi), a guardian of
orphaned children. The couple cause problems
for the gambling activities of the evil K.P.
(Prabhakar), who hires the magician
Mahadrashta (Puri). The magician kidnaps
Indraja in his efforts to rule the universe, but
she is rescued by Raju and decides to stay on
earth. Ilaiyaraja’s music and dances
choreographed by Sundaram, as well as several
special effects contributed to its success.

Kartavyam
1990 152’  col Telugu
d/sc A. Mohan Gandhi pc Surya Movies
p A.M. Rathnam s Parachuri Bros. lyr Veturi
Sundara Ramamurthy c D. Prasad Babu
m Raj-Koti
lp Vijayashanti, Vinod Kumar, Babu Mohan,
Charan Raj, Nirmalamma, P.L. Narayana,
Saikumar

The definitive female cop movie featuring
Vijayashanti., Apparently based on exploits of
the real-life policewoman Kiran Bedi, the film
stridently advocates a traditional Indian
feminism as the female cop fights corrupt
politicians, is attacked and injured, almost loses
her job and survives mainly through her own
will power. It won Vijayashanti an acting award
along with an enduring screen image, repeated
in eg. Surya IPS (1991), making stunt
sequences mandatory in most of her
subsequent films. The film was also seen as a
kind of feminist version of Ankusham (1989).

Kasba
 1990  121’ col Hindi
d/co-sc Kumar Shahani pc NFDC,
Doordarshan st Anton Chekov’s In The
Ravine co-sc Farida Mehta c K.K. Mahajan
m Vanraj Bhatia

lp Shatrughan Sinha, Mita Vasisth, Manohar
Singh, Alaknanda Samarth, Navjot Hansra,
Raghuvir Yadav

Shahani’s melodrama, based on Chekov’s little-
known short story, tells of Maniram (Singh), an
old-style entrepreneur in a small township in
the mountains of Kangra, who made his
fortune adulterating food. His business is run
by the canny Tejo (Vasisht), the wife of his
mentally retarded younger son (Yadav) and the
Shakespearean fool in the story. His elder son
Dhani (Sinha) is doing well in a government-
related business in Delhi which turns out to be
the printing of counterfeit currency. Dhani is
brought back and married, in local style, to
Tara (Hansra); however, he gets drunk on his
wedding night, scatters some counterfeit notes
and leaves for the city, his marriage still
unconsummated. Tara is impregnated by a
local fixer (Raina) and gives birth to a son who
stands to inherit the family property. News of
Dhani’s arrest and the police crackdown on
Maniram’s corrupt enterprise is accompanied
by Tejo’s ruthless take-over of local power. She
kills Tara’s child, builds an electric substation
on her father-in-law’s land and seduces the
vacuous son of a local industrialist into
becoming her partner. Her machinations are
intercut with the aimless travels of a benumbed
Tara holding her dead child, finding solace
among the wandering minstrels and the hill
tribes. Much of the film deploys a savage irony,
as e.g. Shatrughan Sinha, a major Hindi star
effectively playing ‘himself’, is presented as a
small-town braggart trying to imitate his own
swaggering style, or the poignant ‘budha
bhangda’ (dance for elderly Sikhs) playing over
a drunken Maniram among the flashing lights
of his son’s ostentatious marriage. The
melodrama verges repeatedly on the satirical,
chronicling a decaying nationalism and the end
of modernist dreams of self-reliance,
epitomised by Maniram’s manic second wife
(Samarth) spouting religious mumbo-jumbo,
which in no way detracts from these
ideologies’ political power. The only characters

Alaknanda Samarth and Shatrughan Sinha in Kasba
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who find their way out of the cultural quagmire
are the ‘moonstruck’ younger son and the
nameless fixer, in the song at the end when he
clutches a tree in the nude. The film’s main
generic achievement is to recall to the
melodrama its original function, of integrating
marginalised peoples and their languages into
a mainstream culture. It also provides the film’s
most crucial ironic edge in its implicit
suggestion that in order to do so melodrama
has to first invent a mainstream.

Kutty Japanin Kuzhandaigal
aka Children of Mini-Japan
1990 63’ col Tamil
d/s Chalam Bennurkar pc Janamadhyam
c R.V. Ramani

Documentary about the Sivakasi region known
for its artisanal industries and for providing the
national supply of matchboxes, fireworks and
gaudy calendars. Known locally as ‘Mini-
Japan’, Sivakasi is also one of the worst
exploiters of child labour anywhere in India:
70% of its workforce are pre-puberty girls. The
film juxtaposes these unsavoury labour
conditions with Sivakasi’s association with
‘popular art’.

Lekin ...
aka But ...
1990 171’ col Hindi
d/s/lyr Gulzar pc Dinanath Kala Mandir, Lata
Mangeshkar c Manmohan Singh
m Hridaynath Mangeshkar
lp Vinod Khanna, Dimple Kapadia, Amjad
Khan, Alok Nath, Manohar Singh, Beena,
Hema Malini

Story of an unhappy ghost, Rewa (Kapadia),
who haunts the palace of Raja Param Singh of
Jasod which is now government property.
Samir (Khanna), the curator of a government
museum, is sent to salvage the valuables in the
sealed palace where he encounters the ghost.
Rewa’s ability to recreate the past brings alive
her tragic story, making Samir determined to
liberate her even at the risk of own life.
Parapsychology is touted as proof of the reality
of the encounter and his ‘Why me?’ is answered
by a possible encounter in their previous lives.
Rewa is finally liberated when, with his help,
she completes the journey through a desert that
claimed her life on earth. The film adds to the
horror iconography (ruins, dungeons,
suggestive music and fluttering pigeons)
several sequences involving the tribal Banjaras,
a community presented as practising
witchcraft.

Matti Manushulu
1990 87’ col Telugu
d/s/m B. Narasinga Rao pc Little India
c A.K. Bir
lp Archana, Moin Ali Beg

The story of a peasant couple who migrate to
the city following drought in their Telangana
village and become construction workers. The
husband becomes an alcoholic and abandons

his wife who is harassed sexually and
financially until she dies a pauper, leaving her
orphaned child behind.

Muthina Hara
1990 162’ col Kannada
d/p/co-sc S.V. Rajendra Singh pc Mahatma
Pics st V.M. Joshi co-sc H.V. Subba Rao
dial R.N. Jayagopal c D.V. Rajaram
m Hamsalekha
lp Vishnuvardhan, Suhasini, K.S. Ashwath,
Ramkumar

Rajendra Singh’s big-budget war film has the
brave hero (Vishnuvardhan) fight a series of
wars, starting with WW2 in Burma, then with
China and Pakistan after Independence, before
losing his life protecting his fellow soldiers. His
wife (Suhasini), enlisted as a nurse, eventually
makes a fervently pacificist plea.

No. 20 Madras Mail
1990 177’  col Malayalam
d Joshi pc Tharangini Films st Hari Kumar
sc/dial Dennis Joseph lyr Shibu Chakravarthy
c Jayanan Vincent m Ouseppachan,
S.P. Venkatesh
lp Mohanlal, Jagadish, Manianpillai Raju,
Ashokan, Soman, Suchitra, Mammootty

Fast-paced comedy thriller in which three
innocent murder suspects are on the run until
they are rescued by the Malayalam megastar
Mammootty (as himself in a cameo
appearance). Tony (Mohanlal), Hari (Jagadish)
and Hitchcock (Raju), wild but warm-hearted
friends, are on the train to Madras. On the way,
they get drunk and have an argument with an
arrogant industrialist R.K. Nair (Soman) and
annoy both the man’s wife and daughter Devi
(Suchitra). Arriving in Madras, Devi appears to
have been murdered in a bathroom cabin.
Fearing that they might be suspected, they try
to run from the police, but Mammootty, who
happens to be a fellow passenger, intervenes
and together they find the real murderers.

Ottayadi Paathakal
aka The Narrow Footpaths
1990 96’ col Malayalam
d/s C. Radhakrishnan p Vincent Chittilapally
pc St Vincent Movies c Sunny Joseph m Mohan
Sitara
lp Madhu, Sreenath, Revathi, Kaviyoor
Ponnamma, Isaac Thomas, Somasundaran,
Chandran Nair, Paul Neelankavil, Rahim

A heavy-handed, NFDC-financed melodrama
shot in Trichur and featuring a group of
characters: an old judge, Bhaskara Menon
(Madhu), his daughter Sati and his mentally
retarded son, and the nephew, Anup Kumar,
who covets the daughter. However, Sati refuses
to marry Anup and devotes herself to
mothering her father and brother. The dramatic
event is the death of the son, Suku, a mercy-
killing by electrocution by his father, the judge.
The latter goes crazy (indicated by e.g. the fact
that he makes an abstract painting) and,
apparently sleepwalking, jumps to his death.

Sati and Anup get together after all. The film
mainly showcased an ageing Madhu playing
the tearful judge. The director, educated as a
scientist, is best known as a novelist.

Pelli Pustakam
1990 151’  col Telugu
d Bapu pc Sri Sitarama Chitra
p/sc/dial Mullapudi Venkataramana st Ravi
Kondala Rao lyr Arudra c R.K. Raju
m K.V. Mahadevan
lp Rajendra Prasad, Divya Vani, Sindhuja,
Gummadi Venkateshwara Rao, Jhansi,
Sudhakar, Ravi Kondala Rao, ‘Sakshi’ Ranga
Rao, Dharmavarapu Subramanyam

Inverting the plot of the famous Vijaya studios’
hit Missamma (1955), a young couple,
Krishna Murthy (Prasad) and Satyabhama
(Vani), have to pretend to be unmarried in
order to get jobs. The story revolves around the
couple trying to maintain their secret, because
their employer (Gummadi) believes that only
one person from a family should be working.
Finally, the boss has a change of heart and
relaxes the rule when their secret is revealed. A
parallel narrative, more directly quoting
Missamma, also features a second couple,
Sindhuja, daughter of the boss, and Sudhakar,
pretending to be married. The film introduced
Divya Vani, and saw Bapu working with noted
humourist Mullapudi Venkataramana
(cf. Muthyala Muggu, 1975) after a long gap.

Perumthachan
1990 141’ col Malayalam
d Ajayan pc Bhavachitra s M.T. Vasudevan
Nair c Santosh Sivan m Johnson
lp Thilakan, Prashant, Monisha, Nedumudi
Venu, Manoj K. Jayan

Noted Malayalam author Nair skilfully
elaborates a minor Puranic legend from Kerala
into a complex tale of violent customs,
parenthood in crisis and professional rivalries.
Raman (Thilakan), the ‘perunthachan’ or chief
carpenter/architect in Kerala’s feudal system, is
the most accomplished craftsman of his time
until his son Kannan Vishwakarman (Prashant)
surpasses his father’s skill and fame. Kannan
also dares to fall for the daughter (Manisha) of
his father’s chief Namboodiri (Brahmin) patron
and friend (Venu). Hurt and angered by his
son’s success and consequent arrogance,
Raman ‘accidentally’ drops a chisel and kills his
son. The murder is presented as a question to
viewers: was it the father’s honourable defence
of traditional values that caused him to kill his
son, or merely envy? Ajayan’s debut film shows
him to be a fine director of actors.

Policena Hendthi
1990 155’  col Kannada
d/sc Saiprakash pc Dynamic Film Makers
p Hariprasad, Raghubabu, Sudhakar,
A.J.V. Prasad st Omkar dial Ku. Nagabhushan
lyr R.N. Jayagopal c Krishna m M. Ranga Rao
lp Malashree, Shashi Kumar, Devaraj,
Mukhyamantri Chandru, Jaijagadish, Mysore
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Lokesh, Umesh, Anjana, Tara, Srinivasa Murthy,
Sitara, Vinaya Prasad

This propaganda attack on lower-caste people
tells of Vanaja (Malashree), a television news
reader who provides for her brother Avatari
Lokayya (Devaraj) and his wife. The
unemployed brother makes his money by
putting on various disguises until he is caught
trying to masquerade as a lower-caste person
in order to obtain state benefits. He later
delivers a speech about the evils anti-caste
discrimination laws. Vanaja marries a timid cop
and transforms him into a ‘real man’. She also
arranges the cop’s sister’s marriage while
herself getting through a tough civil service
examination. The woman’s achievements are
connected with her devotion to her husband
and family, exemplifying Brahminical morality.

Pratibandh
1990 159’  col/scope Hindi
d/sc Ravi Raja (aka Raviraja Pinisetty) pc Geeta
Arts p Allu Aravind s Anees Bazmee lyr Anand
Bakshi c K.S. Hari m Laxmikant-Pyarelal
lp Chiranjeevi, Juhi Chawla,
J.V.V. Somayajulu, Kulbhushan Kharbanda,
Shafi Inamdar, Sumalatha, Rami Reddy, Harish
Patel

Telugu superstar Chiranjeevi’s Hindi debut and,
like his later Hindi films Aaj Ka Goonda Raj
(1991) and Gentleman (1994), a remake of an
earlier Telugu hit (Ankusham, 1989). Violent
even by Chiranjeevi’s standards, it tells of an
‘honest’ cop Siddhanth (Chiranjeevi) who
frequently breaks the law in order to punish
criminals. He offers protection to and later
marries Shanti (Chawla), an eyewitness to the
murder of a politician. Pitting himself against
the might of a liquor baron (Patel), a gangster
(Reddy), a corrupt police official (Inamdar) and
the State Home Minister (Kharbanda), he loses
his wife, his job and eventually his life in the
service of the Gandhian Chief Minister
Satyendra (Somayajulu). Much of the rhetoric,
apparently in defence of an honest police
force, seeks to defend individual vigilantism.

Santha Shishunala Shareefa
1990 131’  col Kannada
d/co-st/co-sc T.S. Nagabharana pc Yajamana
Ents. co-st/co-sc/co-dial S. Basavaraj co-dial Pal
Sudarshan c S. Ramachandra lyr Santha
Shishuneela Shareefa co-st/co-sc/m C Aswath
p Sridhar, Girish Karnad, Suman Ranganath,
Dattatreya, Hema Choudhury

Hagiography of Shishunala Shareefa, a 19th C.
mystic poet and singer from North Karnataka,
whose songs, addressing both the everyday
and mystical experience, were rediscovered in
the 20th C. and remain popular among urban
Kannadigas. The film emphasises Shareefa’s
semi-divine status and adopts the conventions
of the devotional film. Shareefa is apprenticed
as a boy to Govindabhatta (Karnad), an
unorthorox Brahmin teacher who defies
several of the conservative tenets of his caste.
Shareefa, a Muslim, is excommunicated by his
own community, while the Brahmins object to

Govindabhatta’s conversion of Shareefa to
Hinduism. When he grows up (Sridhar), he
marries, but his wife (Ranganath) dies in
childbirth. In a long sequence, Shareefa and his
guru, with divine assistance, defy Brahmin
plots. When his teacher dies, Shareefa has a
vision shortly after he is evicted from a
mosque, signalling his ascent to the status of a
visionary. Like other films of the genre (cf. Shri
Venkateshwara Mahatyam, 1960), the end
is a documentary with footage of pilgrims
visiting Shareefa’s birthplace.

Shakha Proshakha
aka Branches of the Tree
1990 130’ col Bengali
d/s/m Satyajit Ray p Daniel Toscan du Plantier,
Gerard Depardieu pc Erato Films, DD Prod,
Soprofilms c Barun Raha
lp Ajit Bannerjee, Haradhan Bannerjee,
Soumitra Chatterjee, Dipankar Dey, Ranjit
Mullick, Lily Chakraborty, Mamata Shankar

Following the unsatisfactory Ganashatru
(1989) and his critique of contemporary
corruption, Ray’s first international co-
production looks more like a TV movie and
continues the realist Ibsenite idiom with this
story about a Bengali joint family. The honest
old patriarch Ananda Majumdar (A. Bannerjee),
who rose from government clerk to real-estate
developer building a small township, has a
heart attack on his 70th birthday, causing the
large family to gather: his four sons, their wives
and children. The eldest son, Probodh (H.
Bannerjee), is a corrupt businessman, to the
great disappointment of the old man who finds
he is closest to his mentally retarded second
son, the music-loving Prashanto (S. Chatterjee).

Shatruvu
1990 138’  col Telugu
d Kodi Ramakrishna pc Sumanth Prod
s Satyamurthy lyr Veturi Sundara Ramamurthy,
C. Narayana Reddy, Seetharama Sastry
c S. Gopal Reddy m Raj-Koti
lp Venkatesh, Kota Srinivasa Rao, Vijayashanti,
Babu Mohan, Nagesh, Vijay Kumar, Sangeetha,
Brahmanandam

Melodama about an honest lawyer’s fight for
justice against corrupt politicians. The lawyer-
apprentice Ashok (Venkatesh) falls for, and
later teams up with, the courageous female cop
Vijaya (Vijayashanti in her trademark role, cf.
Pelli Pustakam, 1990). Ashok’s mentor, an
honest lawyer (Vijayakumar), is killed by the
evil gangster Venkatarathnam (Srinivasa Rao).
The hero takes the law into his own hands
since legal systems are unable to trap the real
villain. Ashok’s cop girlfriend initially opposes
this, but the hero eventually succeeds in
eliminating the entire gang of crooks. The film
is known mainly for having established 90s
Telugu star Venkatesh and for Srinivasa Rao’s
acclaimed performance as the comic villain.

Thalayana Manthram
1990 135’  col Malayalam
d Sathyan Andhikkad p Mudra Arts s Srinivasan

lyr Kaithapram c Vipin Kumar m Johnson
lp Urvashi, Srinivasan, Jayaram, Parvathi, KPAC
Lalitha, Sukumari

One of Andhikkad and Srinivasan’s comedies
about middle-class Kerala, usually (e.g.
Nadodikattu, 1987) but not always (eg.
Sandesham, 1991) associated with the
performances of Mohanlal. This one
lampoons meek husbands who cannot control
their spouses’ insatiable desire for consumer
goods. Sukumaran (Srinivasan) is an honest
construction supervisor, but his wife Kanchana
(Urvashi) suffers from an inferiority complex
vis-à-vis her brother-in-law’s educated
daughter-in-law, a bank employee. Kanchana
forces her husband to separate from the joint
family and move into an unaffordably
expensive residence where they spend all his
savings on a car, a television set, jewellery, etc.
Eventually Sukumaran is arrested for
embezzlement.

Thodasa Rumani Ho Jaye
aka Let there be a Wee Bit of Romance aka Let’s
Get Romantic
1990 160’ col Hindi
d/p Amol Palekar pc Doordarshan sc Chitra
Palekar c Debu Deodhar lyr Kamlesh Pandey
m Bhaskar Chandavarkar
lp Anita Kanwar, Vikram Gokhale, Nana
Patekar, Dilip Kulkarni, Arun Joglekar, Deepa
Lagoo, Aparajita Krishna, Riju Bajaj, Shashank
Shanker, Vijay Shirke, Hemant Desai

Palekar’s musical derived from Joseph
Anthony’s The Rainmaker (1956) featuring
Binny (Kanwar), an unmarried woman whose
condition is reflected by the barren and rainless
town in which she lives with her family. A
stranger comes, bringing rain and romance into
her life. The film uses music extensively, often
weaving spoken words into songs.

Vasthuhara
aka The Dispossessed
1990 103’ col Malayalam
d/sc G. Aravindan pc Paragon Movie Makers st
C.V. Sriraman c Sunny Joseph m Salil
Choudhury
lp Mohanlal, Shobhana, Neelanjana Mitra,
Neena Gupta, Padmini

Aravindan’s last film is based on a story by the
author of Chidambaram (1985). Making a
virtually unprecedented, and deeply moving,
departure from a cinematic tradition that has
always emphasised regional identity, the film is
set in Calcutta. The story tells of Venu
(Mohanlal), a Malayali officer in the
rehabilitation ministry of the Andaman Islands,
who selects candidates for a refugee aid
programme enabling them to settle in the
islands with state assistance. He meets an old
Bengali widow (Mitra) who is not eligible for
the programme, but he discovers that she is the
abandoned wife of his uncle from Kerala. Re-
establishing family links, he also befriends her
hostile daughter (Gupta) and her son, a
political refugee. Their brief acquaintance ends
at a shipyard where he hoards his emigrant
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refugees on deck and leaves for the islands
once more. From its remarkable opening
sequence, as the camera tracks through
abandoned refugee shelters built during the
1943 famine and Partition, with a voice-over in
Malayalam recapitulating that tragic history and

the Kerala peoples’ commitment to the plight
of the Bengalis, Aravindan makes clear his
intention to transcend a localised and
increasingly cynical view (cf. Chidambaram
and Oridathu, 1986) and to move towards
something like a national perspective on the

contemporary. In the process he also abandons
much of his early pictorialism in favour of e.g.
the remarkable shots of Mohanlal walking
through the crowded Calcutta streets, or
standing on the terrace of his cheap hotel, and
especially in the last sequence aboard an
ancient and grossly overcrowded ship overrun
with impoverished refugees, as Venu tries to
bring some order into the chaos. Several well-
entrenched naturalist conventions, however,
prevent a further formal elaboration of the
style, such as the dialogue problems (Mohanlal
speaks in Malayalam and English, Neelanjana
Mitra in Bengali, highly accented Malayalam
and English, and Neena Gupta only in English),
but the acting is uniformly in tune with
Joseph’s deliberately rough-edged camera.

Vembanad
aka A Lake in Central Kerala
1990 91’ col Malayalam
d/s Sivaprasad pc Anna Cine Creations
c Ashwani Kaul m Louis Banks
lp Aziz, Ranjini, Jayabharati, Babu Namboodiri

An obsessive tale of incest, either
consummated or desired, on an island
community of fisherfolk. A fisherman rescues a
teenage girl from drowning, and is obsessed by
her. He rapes her, and in the end, repeating the
opening sequences, watches her drown. The
narrative strategy is both engrossingly
ambiguous and alienating as sequences with
images of uncertain status (fantasy, desire,
dream, reality) coalesce to form an
undifferentiated discourse of a father’s desire
for his teenage daughter together with his
denial of that desire.

Wosobipo
aka The Cuckoo’s Call
1990 138’ col Karbi
d/s Gautam Bora pc Wojaru Cine Trust Karbi
Anglong c Vivek Bannerjee m Sher Choudhury
lp Elsie Hanse, Bubul Terang, Raman Rongpi,
Langbiram Engti

The first film in Karbi, a north-eastern dialect,
traces the gradual politicisation of a native
schoolteacher, Sarthe Ronghang, who moves
beyond a romantic and nostalgic sense of his
land into an awareness of the region’s real
contemporary problems. The director is a
graduate of the Konrad Wolf Institute
(Potsdam), a documentarist and former
assistant to Bhabendranath Saikia
(Agnisnan, 1985)
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Aditya 369
1991  ?  col Telugu
d/s Singeetham Srinivasa Rao pc Sridevi
Movies p Anita Krishna dial Jandhyala
lyr Veturi Sundara Ramamurthy, ‘Sirivenella’
Sitarama Sastry, Vennelakanti c V.S.R. Swamy,
Kabirlal m Ilaiyaraja
lp Balakrishna, Mohini, Tinnu Anand,
Sudhakar, Velu, Brahmanandam, Ravi Kondala
Rao, Babu Mohan, Gollapudi Maruti Rao, Silk
Smitha

Comic science fiction fantasy partly inspired by
Robert Zemeckis’ Back to the Future (1985). An
eccentric scientist (Anand) invents a time
machine with which the hero (Balakrishna)
returns to the 16th C. Vijayanagara empire and
meets King Krishna Deva Raya (Balakrishna
again). He then travels into a post-nuclear
holocaust future. A rare excursion into the
science fiction genre in Telugu film, the film
was not well received. The director and his
lead star teamed up again later for the even
more elaborately mounted fantasy Bhairava
Dweepam (1994).

Advaitham
1991 181’  col Malayalam
d Priyadarshan pc Grihalakshmi Prod.
s T. Damodaran lyr Kaithapram c S. Kumar
m Johnson
lp Mohanlal, Jayaram, Revathi, Thikkurisi
Sukumaran Nair, Chitra, Soman, Innocent

A Hindu chauvinist film set in contemporary
Kerala. Shivaprasad (Mohanlal), disowned by
his Brahmin Namboodiri father, becomes a
pawn of power-hungry Communists. Having
committed several violent crimes at their
behest, he is jailed but ‘rewarded’ when the
Communists come to power and appoint him
chairman of a rich temple trust. The hero’s
‘redemption’ is prepared by presenting his
efforts at embezzlement - part of his job’s
privileges - as an attempt to finance the
recovery of his feudal rights and to restore his
now-politically sanitised joint family. However,
opposing him are the honest leader of the
temple workers, the good administrator
Lakshmi (Revathi) who is also his estranged
former lover, and Vasu (Jayaram), a reformed
ex-accomplice. When the Communists have
Vasu murdered, Shivaprasad sees the light and
turns into a saffron-clad sanyasi, soon gaining
fame as a peace-preaching godman. In this
role, he is invited to mediate in a religious
dispute over a mosque (a direct reference to
the violent attack on the mosque at Ayodhya).
His honesty now makes him an enemy of all
the political factions in the dispute, who
collectively plot to kill him, but he is rescued
by his now-repentant former girlfriend,
Lakshmi. Shivaprasad then massacres the
corrupt politicians and the film ends with him
addressing Hindu devotees, asking them to
‘judge’ whether slaughtering one’s opponents
is wrong. The film also recalls the heroic and,
in Kerala, controversial figure of the former
Naxalite Ajitha, who, according to legend
would kill landlords and policemen leaving her
bloodied palm print on the wall as a signature.

Agantuk
aka The Stranger
1991 120’ col Bengali
d/s/m Satyajit Ray pc NFDC c Barun Raha
lp Dipankar Dey, Mamata Shankar, Bikram
Bhattacharya, Utpal Dutt, Dhritiman
Chatterjee, Robi Ghosh, Subrata Chatterjee,
Promod Ganguly, Ajit Bannerjee

Ray’s last film continues his critique of
decaying values in the Bengali middle class (cf.
Ganashatru, 1989; Shakha Proshakha,
1990). Into the lives of Sudhindra Bose (De)
and his wife Anila (Shankar) arrives Anila’s
uncle whom she last met 35 years ago. This
stranger, Manomohan Mitra (Dutt), lived
abroad and worked with tribal communities in
various parts of the world. When Sudhindra’s
lawyer, who does not care about tribals,
accuses Mitra of coveting Anila’s inheritance,
Mitra leaves, having donated his share of the
family property to his niece.

Amaran
1991 150’  col Malayalam
d Bharathan pc MAK Prod p Babu Thiruvalla
s A.K. Lohitadas lyr Kaithapram c Madhu
Ambat m Ravindran
lp Mammootty, Madhu, Ashokan, Murali,
Chitra, KPAC Lalitha

Shot on location, the film tells of relationships
in a fishing village. Achuthan (Mammootty) had
watched his wife die in childbirth for want of
medical aid and is determined to make his
daughter (Madhu) into a doctor. She loves her
childhood friend (Ashokan), but he
disapproves of her education as well as of her
possessive father. Although much of the film
faithfully adheres to the dialect of the
fisherfolk, the realism lies mainly in Ambat’s
fine camerawork.

Beder Meye Jotsna
1991 ?  col Bengali
p Jai Khemka st/sc/lyr Tojamul Haque Bokul
c Rafiqul Bari Choudhury m Abu Taher
lp Chiranjeet, Anju Ghosh, Saifuddin, Dildar,
Nasir, Abbas, Anamika, Asha Mukherjee,
Kaushik, Shubhendu, Sombhu

Drawing on a popular Bangladeshi theatrical
version of the Rupban Kavya fable, the gaudy
production mixes elements from the
devotional, the social and the historical genres
while invoking both the Laila-Majnu and the
medieval Bengali Behula-Lakhindar love
stories. A girl snake charmer cures a Prince
and they fall in love, triggering court intrigues
to forestall a marriage and numerous
adventures delaying the happy ending. The
Prince is represented as a weakling and the
film’s most spectacular sequence shows the
heroine braving impossible odds to support
him. A rare Indo-Bangladeshi co-production
and a megahit, especially with women in rural
areas, in spite of its largely unfamiliar cast,
low budget and consistently over-the-top
performances.

Bharatham
aka Symphony
1991 147’  col Malayalam
d Sibi Malayil pc Pranavam Arts p Mohanlal
s A.K. Lohitadas lyr Kaithapram
c Anandakuttan m Ravindran
lp Mohanlal, Nedumudi Venu, Urvashi, Laxmi,
Murali

The team responsible for the hit His Highness
Abdullah (1990) followed on with a story
about a well-known Carnatic singer Raman
(Venu) whose popularity wanes because of his
addiction to drink. His protege and younger
brother Gopi (Mohanlal) is forced to substitute
for him when, during a performance, Raman is
booed off. This causes a rift between the
brothers and Gopi gives up singing until a
now-chastened Raman persuades him to make
a comeback at an important music festival.
However, Raman is killed by a truck and Gopi
has to keep this a secret in order not to ruin the
marriage changes of his mute sister. Gopi is
later accused of having murdered his brother.
The film was known mainly for its music and
for the songs by star playback singer Yesudas.

Bhavantarana
1991 63’ col Oriya
d/s Kumar Shahani pc Bombay
Cinematograph c Alok Upadhyay

A spectacular part-fictional documentary on
India’s famous Odissi dance, seen via its
foremost living exponent, Guru Kelucharan
Mahapatra. The film shows how living
traditions and modes of social initiation can
turn into classical forms. Described by the
director as a film ‘about hunger’, it returns the
dance to both the labour that it celebrates and
the improvisations that continue to defy
codification and control. Many of the dances,
including the spectacular Navarasa sequence
at the end, were choreographed specially for
the cinema.

Chinna Gounder
1991 150’  col Tamil
d/sc R.V. Udayakumar pc Anandhi Films
st/dial R. Selvaraj c A. Karthik Raja
m Ilaiyaraja
lp Vijaykant, Sukanya, Manorama,
Goundamani, Senthil, Saleem Ghouse

Chinna Gounder (Vijaykant), the popular
village headman, marries the poor shepherd
girl Devayani (Sukanya). His evil brother-in-
law Sakare Gounder (Ghouse) causes a series
of problems that culminate in Devayani being
arrested for murder. Chinna Gounder, in order
to protect Devayani’s pregnant sister Valli,
claims responsibility for the pregnancy. The
mess is eventually resolved and the villagers
drive the villains out.

Chinna Thambi
1991 144’  col Tamil
d/s P. Vasu pc K.B. Films lyr Vairamuthu
c Ravindra Babu m Ilaiyaraja
lp Prabhu, Khushboo, Manorama, Radharavi,
Goundamani, Sulakshana
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When it is predicted that Nandini, the first
female child to be born after three generations
in the richest family of the village, will grow up
to marry a man of her choice, her brothers
decide to bring up the girl in complete
seclusion. When she grows up (Khushboo), the
only male she is allowed to see is Chinna
Thambi (Prabhu), the idiot son of Kannamma
(Manorama). To escape, she forces Chinna
Thambi to ritually ‘marry’ her by tying a
mangalsutra (necklace) to her. This leads the
brothers to retaliate, but eventually the idiot/
rescues Nandini.

Dharavi
aka Quicksand
1991 116’  col Hindi
d/s Sudhir Mishra pc NFDC/Doordarshan
dial Atul Tiwari, Pranay Singh c Rajesh Joshi
m Rajat Dholakia
lp Om Puri, Shabana Azmi, Raghuvir Yadav,
Chandu Parkhi, Virendra Saxena, Pramod Bala,
Satish Khopkar, Mushtaq Khan, Shakti Singh,
Madhuri Dixit

Om Puri plays Rajkaran Yadav, an emigré taxi
driver from U.P. living in Bombay’s notorious
Dharavi slum. His wife Kusum (Azmi), living in
a one-room tenement with his mother, works
to contribute to her husband’s ambitious dream
of owning a factory. However, the business
enterprise is a disaster as the taxi driver gets
embroiled with gangsters, forcing his wife to
return to her first husband. The ending shows
Yadav as boundlessly optimistic as he was at
the outset. The film tries to transform the
conventions of realism usually deployed for
such stories (cf. Chakra, 1980) with surreal
effects including the hero’s oscillations
between fact and fantasy (the latter with Hindi
superstar Madhuri Dixit). The opening
sequence announces the film’s intentions as a
Hindi movie being screened to slumdwellers in
the open air is abruptly ended when the screen
catches fire and the audience riots.

En Rasavin Manisile
1991 143’  col Tamil
d/sc Kasturiraja p Rajkiran pc Red Sun
International c Kichaas lyr Pirachudan
m Ilaiyaraja
lp Rajkiran, Meena, Srividya, Saradha, Preetha,
Vadivelu

Based on a Madurai folk narrative, the
melodrama claims to address the downside of
marriages arranged in the cradle, but actually
solicits our sympathy and understanding for
callously brutish men. The crude drunkard
Mayandi (Rajkiran) marries and rapes his
fearful young niece Cholaiamma (Meena),
making her pregnant. The girl eventually
realises that Mayandi is a nice man whom she
should have loved all along, but it is too late
and she dies in childbirth. Undeterred,
Mayandi then turns his attentions to
Choliamma’s sister Kasturi (Preetha) and,
recognising that only truly brutish men are
irresistible, she challenges him to try and take
her away from the man who loves her. The
latter, in contrast to the sterling masculine

qualities of Mayandi, is represented as a
weakling who actually loves Kasturi. Mayandi
eventually realises that he has to curb his
notions of ‘masculinity’. Unfortunately, he
pays the price for this change of heart and he
dies in the arduous process of helping Kasturi
to get together with her beloved weakling,
whereupon Kasturi adopts her sister’s
orphaned child.

Gang Leader
1991 155’  col Telugu
d/s Vijaya Bapineedu pc Syamprasad Arts
p Maganti Ravindranath Choudhury
dial Parachuri Bros. lyr Veturi Sundara
Ramamurthy, Bhuvana Chandra c H. Loksingh
m Bappi Lahiri
lp Chiranjeevi, Vijayashanti, Sarath Kumar,
Ravu Gopala Rao, Sumalatha, Murali Mohan,
Sharat Saxena, Nirmala, Sudha, Allu
Ramalingaiah, Satyanarayana, Nutan Prasad

Raghupati (Mohan), Raghava (Kumar) and
Rajaram (Chiranjeevi) are brothers in a lower-
middle class family. Only the eldest, Raghupati,
is employed. Rajaram earns some money to
pay for Raghava’s studies by agreeing to go to
prison for a road accident caused by the
daughter of a jailor (Satyanarayana). While he
is in jail, Raghupati is killed by the villain
Ekambaram (Rao), a crime for which
photographic evidence is available but
withheld from Rajaram. Further problems are
caused when Raghava’s new wife (Sumalatha)
and her corrupt father, a police officer, force a
split between the brothers. Rajaram is arrested
once again, this time for murder, but
eventually, with the help of Ekambaram’s
illegitimate daughter Kanyakumari
(Vijayashanti), he rescues and reunites his
entire family and kills the villain’s brother
(Saxena) while Kanyakumari kills the villain.
The film was remade as Aaj Ka Goonda Raj
(1991) and includes all the standard narrative
conventions of a Chiranjeevi film, such as a
‘solo’ song number and an elaborately
choreographed fight sequence early in the
story.

Gauri Ganesha
1991 148’  col Kannada
d/sc H.S. Phani Ramchandra pc Kalasindhu
p Vishwa Sagar st Malladi Venkata
Krishnamurthy dial Ku. Nagabhushan
lyr Shyamsundar Kulkarni, Su. Rudramurthy
Sastry, M.N. Vyasa Rao, V. Manohar
c R. Manjunath m Rajan-Nagendra
lp Anant Nag, Vinaya Prasad, Shruti, Master
Anand, Mukhyamantri Chandru, Ramesh Bhatt,
Sihikahi Chandru, Umesh Navale, Ratnakar,
Bangalore Nagesh, Bank Janardan,
Sivaprakash, M.S. Umesh, B.K. Shankar,
Vaishali, Shobha Raghavendra, Malathi,
Kamalashree

Continues director Ramchandra’s popular
‘Ganesha’ series (cf. Ganeshana Madhuve,
1990). The confidence trickster Lambodhara
(Nag) discovers from a dead woman’s diary the
three men in her life, each of whom mistakenly

believed they had sex with her. He blackmails
each of the three men with the claim that he
possesses the child that was born of that sexual
encounter, but he then gets into trouble.

Guna
1991 167’  col Tamil
d Santhana Bharathi p Alamelu Subramaniam
sc Sabu John dial Balakumaran lyr Vali
m Ilaiyaraja
lp Kamalahasan, Janakraj, Girish Karnad,
S.P. Balasubramaniam, Kaka Radhakrishnan,
Roshini, S. Varalakshmi, Rekha

Guna (Kamalahasan) is a mentally disturbed
youth whose mother Mannonmani
(Varalakshmi) runs a brothel. He is obsessed
with fantasies in which he casts himself as Siva,
expecting Abirami to come and redeem him.
Having been persuaded by his uncle to break
into a temple, Guna sees the beautiful heiress
Roshni (Roshni) and takes her to be Abirami,
abducting her first to the brothel and, when he
cannot stay there with her, to Kodaikanal.
Roshni eventually realises that the madman
who kidnapped her is really a kind person and
she gets him to betray their whereabouts to the
police. When the cops arrive, Roshni begs
Guna to surrender, promising that she will take
care of him. However, when her evil guardian
kills her, Guna retaliates and kills the villain
before leaping to his death off a bridge,
holding his beloved ‘Abirami’ in his arms, thus
proving that nothing can separate Siva from
Abirami.

Hum
1991 184’ col/scope Hindi
d Mukul S. Anand pc Romesh Films s Ravi
Kapoor, Mohan Kaul dial Kader Khan
lyr Anand Bakshi c W.B. Rao m Laxmikant-
Pyarelal
lp Amitabh Bachchan, Kimi Katkar,
Rajnikant, Anupam Kher, Danny Denzongpa,
Kadar Khan, Govinda, Deepa Sahi, Shilpa
Shirodkar, Romesh Sharma, Annu Kapoor

Beginning with silhouetted scenes (cf. Sam
Fuller’s Underworld USA, 1960) in the Bombay
dockyards recalling Deewar (1975) and
ending with the star’s bloodshot eyes
advancing towards the quivering villain,
Mukul Anand’s hit provides a lexicon of
Bachchanalia. Tiger (Bachchan), a petty
collector of protection money, changes sides
when his friend Gonsalves (Sharma) leads the
exploited dockers against Mr Big, Bakhtawar
(Denzongpa). The perfidious Inspector
Giridhar (Kher) and his sidekick (Kapoor)
manipulate the bloody confrontations so that
Bakhtawar is jailed for Gonsalves’ murder, his
family is exterminated and Tiger, together
with his two brothers (Rajnikant and Govinda)
and their families, is banished from the city.
Years later, after idyllic family scenes and a
complicated plot involving high-level scams in
the Indian Army, the Bachchan clan has to go
into action against a bunch of terrorists in
pseudo-hippy costumes and equipped with an
assortment of armaments. The high point of
the film, refurbishing an ageing Bachchan
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drunken colonel (Bora) who is accompanied
by characters like Killer and the cynical and
suicidal Shapit (Thulal) on the beaches of Goa.
At Nastasia’s party both Ganesh and Myshkin
propose to her, but she leaves with Raghujan
who throws a bundle of banknotes at her
which she proceeds to burn. After the central
sequence in Goa, the colonel leaves home and
dies, and Myshkin becomes engaged to Amba.
However, he suffers an epileptic fit and the
next day Nastasia breaks the engagement,
claiming Myshkin for herself. Just before their
wedding she again runs away to Raghujan who
eventually kills her, after which he spends the
night with Myshkin awaiting the police. In the
end Myshkin is revealed to have gone mad.
Kaul coolly orchestrates with great virtuosity
the continuously mobile, elusive points of
‘stress’ (in Kaul’s phrase) as they shift from
geographic location to cinematic space and
back again, from the editing and gestural
rhythms to the discontinuous soundtrack,
achieving a multi-layered cinematic texture that
at times threatens to stretch beyond the
boundaries of the frame. The innovative
approach to plot and narration keeps the film
on a precarious edge between formal control
and random collisions of speech and identity.
Much of the film’s successful use of characters
as ‘independent vertices’ (as the director
describes them) follows the extraordinary
performance of British Asian actor Ayub Khan
who uses his difficulties with Hindi to
considerable advantage as the nervous and
culturally dislocated epileptic. The director
commented: ‘Whereas for years I dwealt on
rarefied wholes where the line of the narrative
often vanished into thin air, with Idiot I have
plunged into an extreme saturation of events.
[P]ersonally, I find myself on the brink,
exposed to a series of possible disintegrations.
Ideas, then, cancel each other out and the form
germinates. Content belongs to the future, and
that’s how it creeps into the present’. The film
was made as a four part TV series running 223’
and edited down to feature length.

Inspector Balram
1991 88’  col Malayalam
d I.V. Sasi pc Liberty Prod.
st/sc/dial T. Damodaran c J. Williams m Shyam
lp Mammootty, Urvashi, Murali, Kiran Kumar,
Soman, Geetha

The sequel of Avanazhi (1986) chronicles the
further adventures of vigilante cop Balram
(Mammootty) and Damodaran-Sasi’s
investigations into corruption, violence and
impotent liberal State institutions. Preethi
(Urvashi), daughter of a rich jeweller who is
murdered by a criminal nexus of smugglers
and politicians, dares the incorruptible Balram
to secure justice. When it turns out that this
group of villains was also responsible for the
killing of Balram’s wife, he takes the law into
his own hands. Preethi proposes to Balram and
he eventually agrees to marry her when he sees
her motherly devotion to his daughter.
Providing ‘comic relief’ is the parallel story of
Constable Sudhakaran and his wife Leelamma
who work in the same police department
where she is his superior. He tries to establish
his superiority in their domestic domain and
threatens to hang himself because he has to
salute his wife on duty. Hindi star Kiran Kumar
plays Shah, the formulaically evil international
drug trafficker, with aplomb.

Jnan Gandharvan
1991 142’  col Malayalam
d/s P. Padmarajan pc Goodknight films
p R. Mohan lyr Kaithapram c Venu m Johnson
lp Nitish Bhardwaj, Aparna, Ganesh, Philomena

Padmarajan’s last film is a fantasy featuring the
college-going Bhama (Aparna) and her passion
for a celestial lover (Bhardwaj, better known as
a Hindi TV star) who keeps appearing from a
wooden statue that she found on a beach but is
invisible to others. Eventually they are
separated as he is punished by higher celestial
powers.

Kshana Kshanam
1991 158’ col/scope Telugu
d/st/sc Ram Gopal Varma pc NRP Films
p K.L. Narayana, Y. Lakshmana Choudhury
dial Satyanand lyr Seetharama Sastry,
Vennelakanti  c S. Gopal Reddy
m M.M. Keeravani
lp Venkatesh, Sridevi, Paresh Rawal, Rami
Reddy, Brahmanandam, Krishna Rao

When the sexy working woman Satya (Sridevi)
happens upon a clue to some hidden loot, she
is targeted by a gang led by the villain Nayar
(Rawal). Teaming up with a petty crook
Chandu (Venkatesh), the pair are chased
through the film by both the criminals and the
police. This megabudget chase film opens with
a suspenseful bank raid, moves to surreal forest
scenes as the couple rough it beside a camp
fire, and climaxes as the hero fights the
gangsters atop a moving train. Director Varma
shows himself able to assimilate recent
Hollywood styles influenced by TV advertising
and music clips (cf. John Badham’s Bird on a
Wire, 1990). Most of the songs are inserted(From left) Ayub Khan Din, Navjot Hansra, Mita Vasisth in Idiot

image, is the big musical number Jumma
chumma (taken from Mori Kante’s Akwaba
Beach album) with Kimi Katkar performing in
a bar filled with sweaty, beer-swilling and
foot-stomping dockers whose collective
ejaculation takes the form of spraying the star
with whatever liquid is available. The scene is
repeated, as the gang-rape connotations are
replaced by those of movie-star mania, when
Katkar becomes a star and both she and
Bachchan are mobbed by crazed fans. The
film received an unprecedented saturation
release in over 400 cinemas.

Idiot
1991 180’ col Hindi
d Mani Kaul pc Doordarshan st Fyodor
Dostoevsky’s novel sc Anup Singh
dial Hemendra Bhatia, Rajeev Kumar c Piyush
Shah m D. Wood, Vikram Joglekar
lp Ayub Khan Din, Shah Rukh Khan, Mita
Vasisth, Navjot Hansra, Vasudeo Bhatt, Deepak
Mahan, Babulal Bora, Meenakshi Goswami, Zul
Velani, Amritlal Thulal

With this tour de force of control over a
bewilderingly complex narrative and a massive
cast of characters (more than 50 key roles)
constantly shifting about in both geographic
and cinematic spaces, Mani Kaul continues
exploring Dostoevsky’s fiction (cf. Nazar,
1989), faithfully following the novel’s original
plot transposed into a scathing depiction of a
feudal elite, largely bypassed by history,
located in Bombay and Goa. The story begins
with the return of Myshkin (Ayub Khan),
having spent many years in London
undergoing treatment for epilepsy. He
encounters the beautiful Nastasia (Vasisth), a
femme fatale pursued by the rich Pawan
Raghujan (Shah Rukh Khan) and the ambitious
Ganesh (Mahan). The wealthy milieu seems to
live in a vacuum, alongside a formerly
productive generation, such as the
businessman Mehta (Velani) and his proud
daughter Amba (Hansra) or the retired,
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with no connection whatever to the plot,
unusual even in a tradition noted for the
autonomy of its song picturisations. Film critic
Rajeev Velicheti (1992) used the film to identify
a recent trend of consumerist cinema in AP
calibrated on the linguistic-regional attitudes of
a Hyderabad-based middle-class. The film was
dubbed in Hindi as Hairaan.

Mahaprithibi
aka World Within, World Without
1991 105’ col Bengali
d/sc Mrinal Sen pc G.G. Films st Anjan Dutt
c Shashi Anand m B.V. Karanth, Chandan Roy
Choudhury
lp Victor Bannerjee, Soumitra Chatterjee,
Anjan Dutt, Aparna Sen, Geeta Sen, Anasuya
Majumdar

With this film Sen returned to his most
congenial setting, Calcutta, and to one of his
favourite plot formulas: the sudden
disappearance of a family member causes the
others to reflect on themselves and their lives.
Here Sen considers the lives of a Bengali
middle-class family against the background of
‘the new world order’ with the defeat of the
USSR in the cold war and the unification of
Germany. When the elderly mother (G. Sen) of
a Calcutta family hangs herself, her husband (S.
Chatterjee), her youngest son (Dutta), her
mentally unbalanced daughter (Majumdar) and
her widowed daughter-in-law (A.Sen) are
distraught but do not have the courage to read
the old woman’s diary. When the eldest son
(Bannerjee) returns from Germany, his anxious
questioning brings to light the disorientation
experienced by the family and the way world
history penetrates into the fabric of individual
lives. In the end the daughter, with silent anger
and resentment, burns the mother’s diary,
unread.

Mamagaru
1991 158’  col Telugu
d/sc Muthyala Subbaiah pc M.M. Movie Arts
p A. Mohan Krishna st V. Sekhar dial Totapalli
Madhu lyr ‘Sirivennela’ Seetharama Sastry,
Vennelakanti, D. Narayana Varma, Vedavyasa
c R. Rama Rao m Raj-Koti
lp Dasari Narayana Rao, Vinod Kumar,
Aishwarya, Nirmalamma, Yamuna, Kota
Srinivasa Rao

Vijay (Vinod Kumar), the president of a village
panchayat, rescues the simple Satheyya
(Dasari), from an attack by thieves. Vijay later
marries Satheyya’s daughter Lakshmi (Yamuna)
against the parental wishes of Kanthamma
(Nirmalamma), who wants him to marry his
niece Rani (Aishwarya). Vijay also brings his
father-in-law to live with him. These decisions
anger his brother-in-law Pothuraju (Kota
Srinivasa Rao) who plots to discredit Vijay’s
family. Lakshmi dies in an accident and
Setheyya is driven out of Vijay’s house after
Pothuraju accuses the old man of being a
womaniser. Vijay finally sees through
Pothuraju’s evil designs but not before
Satheyya commits suicide. The low-budget
melodrama revolves the performance of

Dasari, being directed by the noted filmmaker’s
former assistant.

Narasimha
1991 214’ col Hindi
d/p/s N. Chandra pc N. Chandra Prod.
lyr Javed Akhtar c Binod Pradhan
m Laxmikant-Pyarelal
lp Sunny Deol, Dimple Kapadia, Om Puri,
Urmila, Ravi Behl, Babban Yadav, Satish Shah,
Guddi Maruti, Sharat Saxena, Usha Nadkarni,
Shafi Inamdar, Om Shivpuri, Nivedita Joshi, Brij
Gopal, Shail Chaturvedi

Baapji (Om Puri) is the self-styled king of a
township. His loyal lieutenant Narasimha
(Sunny Deol) commits the crimes for him.
Baapji kills the only honest policeman who
attempts to arrest him, and the cop’s son, who
is in love with Baapji’s daughter, is severely
beaten. Baapji’s daughter drives off a
mountainside and declares that she will do
worse if her father does her boyfriend any
more harm. When Baapji asks Narasimha to
expel the policeman’s family from the town,
Narasimha recalls his own homeless past,
reforms and turns against his mentor. The film
updates Vishnu Purana’s legend: Narasimha,
half man and half lion, bursts out of a pillar to
destroy the evil Hiranyakashapu. Sunny Deol,
acting in the Rambo-style, performs the
mythological act shortly after he has been
chained and whipped, and then goes on almost
single-handedly to destroy Baapji’s mansion,
allowing the young lovers to be united. The
villain is killed through divine intervention as
he is impaled by the falling hand of a giant
clock. Chandra’s visceral camerawork matches
the performance of the muscular Deol and
together they amount to a savage argument in
defence of a revivalist mass culture.

Nirnayam
1991 170’  col Telugu
d/s Priyadarshan pc Shri Jayabheri Art Prod
dial Ganesh Patro lyr Ganesh Patro c Kumar
m Ilaiyaraja
lp Nagarjuna, Amala, Murali Mohan, Sudhakar,
Sharat Saxena, Annapoorna

Based loosely on John Badham’s Stakeout
(1987), a police officer (Nagarjuna) leaves his
job to avenge the humiliation of a dying man
(Mohan). Announcing a new professionalism
in 90s filmmaking (cf. Mani Rathnam, Ram
Gopal Varma, also the director’s own
Thenmavin Kombath, 1994), the technical
sophistication was best demonstrated in the
replication of Abid’s,  a well-known Hyderabad
business locality, as a set for some of the
action.

Prahaar
1991 166’ col/scope Hindi
d/co-s Nana Patekar pc Divya Films Combine
co-s Sujit Sen dial Hriday Lani lyr Mangesh
Kulkarni c Debu Deodhar m Laxmikant-
Pyarelal
lp Nana Patekar, Dimple Kapadia, Madhuri
Dixit, Habib Tanvir

Patekar’s weirdly fascist fantasy of a military
Pied Piper followed by naked boys about to be
transformed into a glorious army of bullies
which will sort out the mess created by
‘emasculated’ people in the real world. The first
half of the film lovingly portrays a dictatorial
Major Chouhan (Patekar himself) subjecting the
youthful male bodies to some gruelling tests.
We learn that the major’s Messianism is rooted
in a tragic childhood: his mother was sold as a
prostitute and he spends the rest of his life
compensating for the helplessness he felt then.
When one of the major’s wards is killed by
gangsters extracting protection money from his
father, the local baker, Patekar confronts the
thugs, but the ordinary folk in the area do not
understand the need for drastic action and the
hero is forced to massacre the villains in the
dead of night, watched only by the widow of
one of their former victims. The climax is, in
the light of subsequent events in Bombay, a
chillingly deliberate orgy of violence. The
ensuing court case sentences Patekar to a
lunatic asylum, where he fantasises about his
naked, pubescent army.

Sandesham
1991 146’  col Malayalam
d Sathyan Andhikkad pc Evershine Prod.
s Srinivasan lyr Kaithapram c Vipin Mohan
m Johnson
lp Thilakan, Jayaram, Srinivasan, Siddique,
Madhu, Kaviyoor Ponnamma

Popular social satire by the leading Malayalam
genre practitioners addressing political parties
and slogan-shouting activists. Having retired as
a stationmaster in Tamil Nadu, the hero
(Thilakan) returns to Kerala after 30 years to
find his two unemployed sons (Srinivasan and
Jayaram) have become full-time hangers-on in
opposing political parties, asserting their
strident political rhetoric both in and out of the
house. The two sons try in vain to put ‘service
before self’ until their harassed father, on the
verge of ruin, makes them see sense. The
positive contrast is provided by the enterprising
and prudent agricultural officer (Siddique) who
marries their sister and represents the film’s
plea on behalf of apolitical, small businesses.
The typically hilarious dialogue by Srinivasan
bolsters this message.

Saudagar
1991 213’ col/scope Hindi
d/st Subhash Ghai pc Mukta Arts sc Sachin
Bhowmick dial Kamlesh Pandey lyr Anand
Bakshi c Ashok Mehta m Laxmikant-
Pyarelal
lp Dilip Kumar, Raaj Kumar, Vivek Mushran,
Manisha Koirala, Anupam Kher, Gulshan
Grover, Dina Pathak, Jackie Shroff, Deepti
Naval, Dalip Tahil, Mukesh Khanna, Anand
Balraj, Amrish Puri

Billed as a clash of titans between the 60s stars
Raaj and Dilip Kumar, the conflict between two
ageing patriarchs is told as a parable by
Mandhari (Kher). The two are bosom buddies
in their youth and Bir Singh aka Biru (Dilip
Kumar) is supposed to marry Thakur
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Rajeshwar Singh’s (Raaj Kumar) sister.
However, he has to abandon her because
honour requires him to save a woman who has
been rejected on the eve of her wedding. The
thakur’s sister commits suicide and the buddies
become bitter enemies, pursuing their feud
over two decades while their respective
families proliferate on either side of the Beas
river. Each maintains a private army to counter
the other’s threat. The real villain, Rajeshwar
Singh’s brother-in-law Chuniya (Puri), has
Biru’s eldest son Vishal (Shroff) killed when he
tries to make peace. Vishal’s son Vasu
(Mushran), sent to an ashram to prepare for
joining his grandfather’s army, now falls in love
with the enemy’s granddaughter Radha
(Koirala) and the two eventually bring the
warring clans together. The partiarchs die in
each other’s arms. Dialogue reigns supreme in
the film but the love interest between Vasu and
Radha (played by newcomers, this being
Koirala’s debut) culminates in the hit song Ilu
ilu.

Seeta Ramaigari Manavarulu
1991 145’  col Telugu
d/p/s Kranthi Kumar pc Shri Krishna Chitra
lyr Veturi Sundara Ramamurthy c Hari
Anumolu m M.M. Keeravani
lp A. Nageshwara Rao, Rohini Hattangadi,
Meena, Dasari Narayana Rao, Murali Mohan

The old man Seetharamaiah’s (ANR) grand-
daughter (Meena) returns from the USA with
news that his son has died in an accident. The
problem is how to tell the tragic news to the
old man with a weak heart. The film deals
mainly with the relationship between the old
man and his grand-daughter, also forming a
showpiece for ‘Telugu culture’ - extended into
a conspicuous use of dress, custom, festivals
and ritual - as the foreign-educated grand-
daughter turns more ‘traditional’ than even the
local people.

Something Like A War
1991 63’ col English
d Deepa Dhanraj pc D&N Prod, Equal Media
c Navroze Contractor

Noted feminist documentary addressing the
Indian government’s controversial family
planning programme. After the infamous
Sanjay Gandhi-led forced sterilisation
programmes during the Emergency (1975-6),
the programme ran into trouble again
promoting injectable contraception, hormonal
implants and abortifacient pills, often on the
recommendation of international population
control agencies dominated by multinational
corporate interests. The film concentrates on
the experience of the women subjected to the
programme, contrasting this with the official
discourse and the well-known government-
sponsored advertising jingles (‘small family
happy family’). The women speak with, for
Indian film, unprecedented candour. The rapid
TV-style editing sometimes undoes the fine
camerawork but the film manages to convey
that the invocation of Western-style notions of
individual freedom in the very different context

of Indian women’s lived conditions can be
oppressive, esp. when women are socially
denied the right to control their fertility and do
not have access to appropriate post-operative
health care systems.

Surya Tejor Anya Naam
1991  ?  col Assamese
d/s Dinesh Gogoi pc Udaygiri Films p Mrinal
Kumar Saikia c Ajan Barua m Gagan Gogoi
lp Mihir Bordoloi, Alok Nath, Violet Nazir,
Mridul Sutiya

Made in a ‘mainstream’ fashion deliberately
adapting Hindi film conventions, this
melodrama however attracted attention for
being one of the first to consciously address the
problem of political insurgency in Assam.

Veerappan
1991 151’  col Kannada
d/s Raveendranath pc Jain Movies p Chandulal
Jain lyr Doddarange Gowda c Mallikarjuna
m Guna Singh
lp Devaraj, Lokesh, Vanita Vasu, Sivakumar,
Manu, Girish, Rajaram, Avinash, Thoogudeepa
Srinivas, Sundarakrishna Urs, Mukhyamantri
Chandru, Mysore Lokesh, Triveni,
Chandrakumari, Leela Basavaraj, Ratnamma,
Sumalatha, Radha, Vijay, Seema, Ravivarma,
B.M. Venkatesh

Topical film referring, in part, to notorious real-
life sandalwood smuggler Veerappan,
operating on the Karnataka-Tamil Nadu border,
who hit the news following a series of violent
encounters with the police in the early 90s.
Like crime journalism dramatising the
confrontations between the good and bad
while retaining a veneer of support for the
legal system, the film is formally dedicated to
the police who lost their lives in their efforts to
capture Veerappan. However, it begins with a
scene in which Veerappan (Devaraj) discusses
and gives his approval to the production. A
priest then explains Veerappan’s life as being a
consequence of his impoverished childhood.
This leads to the next character, Nayakan
(Lokesh), formerly Veerappan’s employer, but
now his enemy, who points to the latter’s
Robin Hood-type inclinations. Veerappan’s
revenge for the rape of his sister and his
encounters with the police then follow. The
film ends with a pair of brave police officers
setting out to get him, but he eludes them.

Ankuram
1992 131’  col Telugu
d/s Uma Maheshwara Rao pc Film India Art
Creations p K.V. Suresh Kumar dial Tanikella
Bharani lyr Seetharama Sastry c Madhu Ambat
m Hamsalekha
lp Revathi, Om Puri, Sarath Babu, Charuhasan,
Madhuri, P.L. Narayana

An unidentified man (Puri) in a train leaves his
infant child in the care of a fellow passenger
(Revathi) when he is arrested for being a
suspected Naxalite. Much of the film deals
with Revathi’s struggles with numerous

government agencies as she tries to trace the
man. Shot on location, and evoking a political
genre attacking State repression in Andhra
Pradesh, the commercial hit was a somewhat
deliberate, though technically limited, effort to
translate the New Indian Cinema into Telugu.

A Okati Adakku
1992 155’  col Telugu
d/sc E.V.V. Satyanarayana pc AVM Film
p M. Saravanan, M. Balasubramanyam
st Kalaimani dial L.B. Sriram lyr Veturi Sundara
Ramamurthy, Bhuvana Chandra
c V. Srinivasa Reddy m Ilaiyaraja
lp Rajendra Prasad, Rambha, Ravu Gopala Rao,
Brahmanandam, Babu Mohan

Story of a man (Prasad) who cannot
consummate his marriage until he earns the
money he had promised in order to prove his
worthiness to his wicked father-in-law (Gopala
Rao). Much of the dialogue works with double-
entendre, and the film is remembered mainly
for Gopala Rao’s performance. Attacked for
obscenity, this was one of Satyanarayana’s
early encounters with controversy around
sexual explicitness (cf. Alluda Majaaka,
1995).

Apathbandhavudu
aka The Saviour
1992 173’  col Telugu
d/s K. Vishwanath pc Poornodaya Movie
Creations p Edida Nageshwara Rao
dial Jandhyala lyr C. Narayana Reddy,
‘Sirivennela’ Seetharama Sastry c A. Vincent,
Ajayan Vincent m M.M. Keeravani
lp Chiranjeevi, Meenakshi Sheshadri, Sarath
Babu, Geetha, Allu Ramalingaiah, Nirmala,
Brahmanandam, Satyanarayana, Jandhyala

Madhava (Chiranjeevi), a member of the
‘backward’ Yadava caste, is raised by a
benevolent Brahmin school teacher (Telugu
scenarist/filmmaker Jandhyala) and dedicates
his life to the support of the teacher’s family.
He raises the money for the marriage of Lalitha
(Geeta), the man’s eldest daughter. The second
daughter, Hema (Sheshadri), falls for him,
although she is to marry her cousin Sripathi
(Babu). Lalitha’s husband tries to rape Hema
and kills his own wife. Hema goes mad and is
admitted to an asylum, which Madhava also
enters pleading insanity, and he rescues her.
The two eventually marry, transcending caste
differences with the support of Sripathi and his
father (Ramalingaiah). As with other
Vishwanath protagonists, the hero is a model of
selfless virtue (cf. Swayamkrushi, 1987) and
Chiranjeevi’s performance won much critical
acclaim. The film’s unusually explicit
references to caste (cf. Rudraveena, 1988) can
be read as upper caste unease within the
context of major backward-caste mobilisation
in the wake of the anti-Mandal Commission
agitations. This is seen especially in the space
occupied by the lead character, whose
withdrawal from the public arena and
dedication to his mentor’s family consciously
evacuates all questions of his political rights, an
issue made explicit by the Dalit movements of
the time.
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Aranya Rodana
aka A Cry in the Wilderness
1992 87’  col Oriya
d/sc Biplab Roy Choudhury pc Gouri Pics
st Satkadi Hora c Raju Mishra m Shantanu
Mahapatra
lp Priyambada Roy, Master Ramdas Murmu,
Laltendu Rath, Raicharan Das, Sarat Pujari

Kalyani (Roy), an intrepid journalist,
investigates the rape and murder of a tribal
woman by a politician in rural Orissa. Later, she
also investigates the criminal activities of a
moneylender, becoming increasingly involved
in the lives of the tribal people, adopting the
child of the dead tribal woman. However, her
editor either suppresses or publishes distorted
versions of her stories. This is intercut with the
journalist’s own troubled married life.

Balaram Krishnudu
1992 142’  col Telugu
d/s Raviraja Pinisetty pc Vineela Art Prod.
p Sankara Madhu Murali dial T. Bharani
lyr Veturi Sundara Ramamurthy, Seetharama
Sastry c Vijay m Raj-Koti
lp Shobhan Babu, Rajasekhar, Ramya Krishna,
Jagapathi Babu, Srividya, Gollapudi Maruti Rao,
T. Bharani, Babu Mohan, Brahmanandam,
Rajivi, Kalpana

Feudal family drama with a rural background.
Balaramaiah (Shobhan Babu) and Krishna
Murthi (Rajasekhar) are step-brothers who
become sworn enemies as a result of a
misunderstanding caused by the film’s villain
(Gollapudi). Balaramaiah is the village head
and temple trustee, and holds his half-brother
in contempt for having been born to a lower-
caste ‘untouchable’ woman. Krishna Murthi
however saves the former’s daughter from an
attempted rape. Later Krishna Murthi’s sister
dies trying to prevent the same woman from
being kidnapped. The brothers finally reunite
after Balaramaiah’s wife reminds him of his
debts to Krishna Murthi and his family. The two
half-brothers, depicted as rival feudal
patriarchs, allow the caste aspect to surface
only towards the film’s end, although hints are
presented throughout the plot.

Beta
1992 171’  col/scope Hindi
d/co-p Indra Kumar pc Maruti International
co-p Vinod Doshi, Ashok Thakeria
st K. Bhagyaraj sc Gyandev Agnihotri
dial Kamlesh Pandey lyr Sameer c Baba Azmi
m Anand-Milind, Vanraj Bhatia
lp Anil Kapoor, Madhuri Dixit, Aruna Irani,
Laxmikant Berde, Akash Khurana, Ajitesh,
Anupam Kher, Rita Bhaduri

A rich widower (Khurana) marries Laxmi
(Irani) to provide a mother for his infant son
Raju. However, she is an evil woman who
schemes to appropriate her husband’s property
by having him locked away, making her
stepson emotionally dependent on her and
moving in with her equally villainous brother
(Kher). Raju (Kapoor) grows up an illiterate
peasant, but when he marries Saraswati (Dixit),

Aruna Irani and Madhuri Dixit in Beta (1992)

the new daughter-in-law sets things right. The
major dramatic pivot constitutes the assembling
of a new patriarchy around Raju and around
the contradiction of ‘bad’ characters being
positioned in positive roles: e.g. the daughter-
in-law must persecute the evil Laxmi without
tarnishing Laxmi’s authority as her mother-in-
law, and Raju himself has to accede to new
notions of morality - including economic
independence from the joint family - while the
narrative must sustain his symbolic regard for
his stepmother. After his second success (Dil,
in 1990, was his first) Indra Kumar went on to
make it three-in-a-row with Raja (1995), all
starring Madhuri Dixit. The film is notorious
mainly for its erotic picturisation of the Dhak
dhak number (Anand Patwardhan later refers
to the song in Father Son and Holy War, 1994,
as epitomising male fantasy).

Brindavanamu
1992 153’  col Telugu
d/sc Singeetham Srinivasa Rao
pc Chandamama-Vijaya Combines
p B. Venkata Rama Reddy
st/dial D.V. Narasaraju lyr Vennelakanti
c R. Deviprasad m Madhavapeddi Suresh
lp Rajendra Prasad, Ramya Krishna, Gummadi
Venkateshwara Rao, Anjali Devi,
Satyanarayana, Sudhakar

Produced by the Vijaya studio and reviving
their tradition of the rural family melodrama
(cf. Shavukaru, 1950), the story has
Satyanarayana playing a character who tries to
cheat an old couple (Rao and Anjali Devi) out
of their house. The film’s hero (Prasad) is the
couple’s grandson, the heroine (Ramya) the
villain’s grand-daughter. The lead pair teach the
villain a lesson.

Chaitrada Premanjali
1992 159’  col/scope Kannada
d/s S. Narayan pc M.C. Prod p M. Shashikala

c P.K.H. Das lyr/m Hamsalekha
lp Raghuveer, Shweta, Lokesh, Srinivasa
Murthy, Rajanand, Satyajit, Abhijeet, Swastik
Shankar, Shobharaj, Jyothi, S. Narayan,
Ashalata

‘Fresh faces’ romance with a tragic end. Karate
champion Prem (Raghuveer) goes to the family
country retreat to practice for a tournament and
falls for village girl Anju (Shweta). Her father
(Lokesh), however, prevents the marriage and
tries to force her to marry a womaniser with an
obliging father. Prem wins his trophy and
rescues Anju, but the couple are killed by the
bad guys.

Cheluvi
aka The Flowering Tree
1992 102’ col Hindi
d/s/co-dial Girish Karnad pc Sadir Media,
Doordarshan p B.V. Ramachandra
co-dial Padmavati Rao lyr Vasant Dev c Rajiv
Menon m Bhaskar Chandavarkar
lp Sonali Kulkarni, Gargi Yakkundi, Prashant
Rao, Geetanjali Kirloskar, B. Jayashree,
Sushma, Poornima Chikkerur, Girish Karnad,
Padmavati Rao, Appayya, Sivdasan, Suresh
Kulkarni, Vijaya Yakkundi

Karnad retells a Karnataka folk-tale, dubbed in
Hindi, usually told by women while feeding
children or putting them to bed, a time when
other women would also be present. A young
woman, Cheluvi (Kulkarni), living in abject
poverty with her mother and sister, can turn
herself into a tree yielding an endless supply of
blossoms as long as they are picked very
carefully. The son, Kumar (Prashant Rao), of
the village headman (Karnad), seduced by the
scent of the flowers, marries Cheluvi and they
enjoy her flowering in strict privacy. During
Kumar’s absence, the headman’s young
daughter Shyama (G. Yakkundi) forces Cheluvi
to disclose her secret. Unable to comprehend
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the delicacy and beauty of the event, the
children destroy the tree, leaving Cheluvi’s
body as a mutilated tree-stump. In the end,
Kumar disconsolately leaves carting off the
Cheluvi-stump. The folklorist A.K. Ramanujan
pointed out that in Sanskrit and in Kannada the
same word is used for ‘flowering’ and
‘menstruation’. Art direction is provided by
Jayoo and Nachiket Patwardhan.

Daivathinte Vikrithikal
1992 108’  col Malayalam
d/sc Lenin Rajendran pc Souparnika Movie
Arts st M. Mukundan lyr O.N.V. Kurup
c Madhu Ambat m Mohan Sitara
lp Raghuvaran, Srividya, Thilakan, Vineeth,
Sudheesh, Siddique

Based on the writings of noted author
Mukundan, the film is set near the river
Mayyazhi (Mahe) in an ex-French colony with
continuing cultural links to its former colonial
power. Father Alphonse (Raghuvaran), a
French-speaking priest, amateur magician and
alcoholic, decides to stay when Independence
comes and the colonial functionaries depart on
the last ship to Paris, much to the despair of his
Francophile wife Maggie (Srividya). Years later,
when their son Michael leaves for France in
search of the ‘good life’, he shatters Maggie’s
hopes for redemption. Their daughter Elsie
becomes pregnant by her childhood friend
(Vineeth), the son of a landlord and former
Congress Party worker (Thilakan), and
Alphonse’s only remaining acquaintance. The
younger son of this landlord quits a potentially
successful career at University in order to join a
radical Naxalite group. The original novel
attempted to investigate the conditions of
culturally marginalized communities in
Independent India. Rajendran, who contested
elections supported by the CPI(M), proposes a
critique of the ruling Congress Party,
presenting it as a once-radical movement now
infested with corruption and challenged by the
progressive Left. The cinematographer Ambat’s
work is, as usual, outstanding, especially in its
creation of claustrophobic spaces.

Gauravar
1992 157’ col Malayalam
d Joshi pc Chandini Films s A.K. Lohitadas
lyr Kaithapram c Jayanan Vincent
m S.P. Venkatesh
lp Mammootty, Thilakan, Murali, Anju, Babu
Anthony

Anthony (Mammootty) and Aliyar (Thilakan)
are two ex-convicts whose families have been
exterminated by the police. When they are
released, they team up to destroy, in revenge,
the family of Haridas, the honest policeman
responsible for the original killing but now
retired. Haridas, in his dying moments,
confesses to Anthony that one of his three
daughters is in fact Anthony’s illegitimate
daughter, whom Haridas had rescued and
adopted many years ago. Anthony now

changes sides and turns into the protector of
Haridas’s family against the attacks of his
former prison-mate Aliyar. He eventually kills
Aliyar and his entire gang.

Gharana Mogudu
1992 149’  col Telugu
d K. Raghavendra Rao pc Devi Film Prod.
p K. Devi Varaprasad st P. Vasu dial Parachuri
Bros. co-lyr Bhuvana Chandra c Ajayan Vincent
co-lyr/m M.M. Keeravani
lp Chiranjeevi, Naghma,Vani Vishwanath, Rao
Gopala Rao, Satyanarayana, Sharat Saxena,
Aahuti Prasad, P.L. Narayana, Chalapathi Rao,
Brahmanandam, Ramaprabha, Disco Shanti

Unemployed dock worker Raju (Chiranjeevi)
saves the life of industrialist Bapineedu
(Gopala Rao) who, in return, offers him a job.
Raju’s efforts to organise the workers lead to a
clash with Bapineedu’s daughter Uma Devi
(Naghma), who runs the company. Raju
becomes the president of the workers’ union,
defeating Sarangapani (Prasad) who, it turns
out, is actually in league with Uma Devi’s chief
rival Ranganayakulu (Satyanarayana). Uma
Devi marries Raju shortly after he has saved her
life following the rivals’ plan to have her
murdered, but this, it is later revealed, is only in
order to ‘tame’ the otherwise invincible union
worker. Raju moves into Uma Devi’s mansion
where he continues his union work, leading a
strike when Bhawani (Vishwanath), the woman
who originally loved him, is dismissed by Uma
Devi. In the end, when the true villains
Ranganayakulu and his son (Saxena) try to
destroy Uma Rani by burning the factory, Raju
saves his wife again and ‘forgives’ her. Taming
the wild and arrogant (i.e. independent)
woman is a major preoccupation of several
Chiranjeevi films, his adolescent machismo
being boosted as much by thrashing dozens of
villains as by putting women in their place (cf.
Donga Mogudu, 1987; Rickshavudu and
Alluda Majaaka, both 1995). One of
Chiranjeevi’s most successful film, its release
coincided with the brutal repression of a
Naxalite-led workers’ movements, in this
instance making reference to the Patancheru
industrial area in Hyderabad. Several notorious
‘encounters’ between the police and political
activists in this period of extreme State
repression when Janardhana Reddy was the
State Chief Minister, also led to a genre of
worker-centered films featuring and made by
R. Narayanmurthy (eg. Erra Sainyam, 1994).
The film was a remake of the Rajnikant film
Mannan (1991).

Haladhar
aka The Yeoman
1992  ?  col Assamese
d Sanjib Hazarika pc Prahar Chitram p Geeti
Barua, Dwijen Hazarika s Apurba Sharma
c Ajan Barua m Sher Choudhury
lp Nayan, Hiranya Deka, Indra Bania, Atul
Pachani

The honest farmer Boloram (Nayan) has his

newly made plough stolen by the local
moneylender (Bania). Boloram had promised it
to someone else and his honour is at stake.
Told mainly as a reformist fable, attaching the
plough with symbolic overtones, the film
inaugurates Hazarika’s now well known style
of realist melodrama (cf. Meemanxa, 1994).

Halli Mestru
1992 162’  col Kannada
d Mohan-Manju pc Eswari Prod.
p M. Veeraswamy s K. Bhagyaraj
dial/lyr/m Hamsalekha
lp Ravichandran, Bindiya, Balkrishna, Silk
Smitha, Thoogudeepa Srinivas

Pop star Ravichandran plays a village school-
teacher in this Kannada adaptation of the Tamil
‘drumstick’ comedy genre (sex comedies
named after a vegetable widely believed to be
an aphrodisiac). The sexy village girl Parimala
(Bindiya) is attracted to the widowed teacher.
In the end, after a bizarre chain of events,
Parimala is saved in the nick of time from
undergoing a tubectomy. Silk Smitha’s adult
education classes in the film provide most of
the sex comedy.

Hun Hunshi Hunshilal
aka Love in the Time of Malaria
1992 140’(133’) col Gujarati
d Sanjiv Shah pc Karanar Prod. s/lyr Paresh
Naik c Navroze Contractor m Rajat Dholakia
lp Dilip Joshi, Renuka Shahane, Manoj Joshi,
Mohan Gokhale, Arvind Vaidya

Gujarati musical allegory about politics. The
middle-class scientist Hunshilal (Joshi), mainly
through the actions of his scientist-girlfriend
Parveen (Shahane), is pitted against a despotic
politician, King Bhadrabhoop II of Khojpuri
(Gokhale) whose subjects are bitten by a
mysterious breed of mosquitoes and become
restless. Hunshilal is employed by the Queen’s
Laboratory to eradicate the mosquitoes but he
defects, with Parveen, to the side of the bugs.
He is caught and brainwashed but Parveen
escapes the kingdom and sets out for the land
of the mosquitoes beyond the Black Hills. The
rulers are portrayed as indolent oppressors
who spend their time playing with toy guns
and toy trains. The film’s somewhat forced
effort to assimilate a postmodern aesthetic is
mainly evidenced in an unprecedentedly large
number of songs cut into an already
overcrowded soundtrack.

Jathi Malli
1992 159’ col Tamil
d/co-sc K. Balachander p Kavithalaya
co-sc Ananthu c Raghunatha Reddy
lyr Vairamuthu m Maragatha Mani
lp Mukesh , Kushboo, Yuvarani, Vichitra,
K.S. Gajalakshmi, Vineeth, Nasser, Madan Bob,
Delhi Ganesh, Charlie

A confused film abstractly bemoaning
communal violence but actually more

1992



508

concerned with the victims of police violence.
After losing her parents in communal riots,
Sriranjani (Kushboo) seeks refuge in Ooty
where she meets Kesavan (Mukesh), who is
recovering from being jilted. Kesavan is
involved in a car crash and Sriranjini is
abducted by a stalker, Reddy (Nasser), a fan of
her music. Kesavan eventually manages to get
to Hyderabad, searching for Sriranjini, while a
pair of young lovers they befriended obtains
parental permission to stay together, allowing
them to join in the search for Sriranjini amidst
the communal riots besetting the city. Sriranjini
and Kesavan, eventually united, witness how
the police, mistaking the young lovers for
rioters, brutally murder them, allowing the film
to end badly while detracting attention from
the issues involved in communal violence. The
title refers to the jasmine flower, but its design
in the film and on posters scored off the word
‘jathi’ (caste).

Jo Jeeta Wohi Sikandar
1992 174’  col/scope Hindi
d/s Mansoor Khan pc Nasir Hussain Films
p/dial Nasir Hussain lyr Majrooh Sultanpuri
c Najeeb Khan m Jatin-Lalit
lp Aamir Khan, Ayesha Julka, Deepak Tijori,
Pooja Bedi, Kulbhushan Kharbanda

Successful teen musical follow-up by the
makers of Qayamat Se Qayamat Tak (1988).
Set in Dehradun in the colonial public schools,
the story features the traditional sports rivalry
between the rich Rajput College and the more
middle-class Modern School. The hero Sanju
(Khan) leads a gang of no-hopers while his
sincere elder brother Ratan tries to win the
annual cycling race, trained by his father
Ramlal (Kharbanda) who also runs the local tea
shop and student hang-out. The rivalry spills
over into other areas when the rich and sexy
new girl in town (Bedi) is wooed by both hero
and villain (Tijori), the dance and sports star of
the rival Rajput College. Sanju pretends to be
rich, but is eventually ditched by the girl when
the truth comes out, after which he accepts his
childhood sweetheart Anjali (Julka) and wins
the cycle race. The film loosely adapts the
Archie comics idiom, still popular among
Indian teenagers, and that of Randal Kleiser’s
Grease (1978), furthering Aamir Khan’s familiar
‘boy next door’ image.

Kamalabai
1992 46’ col Marathi/Hindi
d/p Reena Mohan c Ranjan Palit, K.U. Mohanan

Documentary about the Marathi theatre and
screen actress Kamalabai Gokhale who also
played the lead in Phalke’s Mohini Bhasmasur
(1914). Based on interviews with the
octogenarian in her Pune flat and with several
clips from Phalke films, Mohan captures some
revealing moments with complex cinematic
reverberations: e.g. Kamalabai informally re-
enacts roles she played in the 20s and, at the
end of the film, she suddenly realises that the
camera has been filming her all that time. Made

over a three-year period, the film chronicles
changing seasons and times of day with a
finely tuned soundtrack and innovative
camerawork.

Kamalathalam
1992 154’  col Malayalam
d Sibi Malayil pc Pranavam Arts
s A.K. Lohitadas lyr Kaithapram
c Anandakuttan m Ravindran
lp Mohanlal, Monisha, Parvathi, Vineeth,
Nedumudi Venu

Nandagopal (Mohanlal) is a respected dance
teacher at the Kerala Kala Mandiram (alluding
to the famed Kalamandalam repertory which
performs Kerala’s temple arts). However, his
wife (Parvathi) commits suicide, causing the
hero to turn into an alcoholic and compulsive
rule-breaker. He is suspected of having killed
his wife and is suspended from his job for
drunken misbehaviour. The new secretary of
the institute (Venu) wants him to be sacked,
but his former reputation gives him a reprieve.
He trains the talented student Malavika
(Monisha) to perform in his ambitious
composition of the Sita Kalyanam, but her
jealous young lover (Vineeth) poisons him. The
predictable ending sees Nandagopal reuniting
with his wife in death. The film continues the
well-known Lohitadas-Malayil team’s neo-
traditional musicals for Mohanlal’s production
outfit, but lacks the taut storylines of its
predecessors (His Highness Abdullah, 1990;
Bharatham, 1991). It also continues
Mohanlal’s endeavours to display the full range
of his talents as he performs Bharata Natyam
dance.

Khuda Gawah
1992 193’ col/scope Hindi
d Mukul S. Anand pc Glamour Films
s/co-dial Santosh Saroj co-dial Rajkumar Bedi
lyr Anand Bakshi c W.B. Rao m Laxmikant-
Pyarelal
lp Amitabh Bachchan, Sridevi, Danny
Denzongpa, Nagarjuna, Vikram Gokhale,
Shilpa Shirodkar, Kiran Kumar

Bachchan and the successful team that had
made Hum (1991) went on to make this film
which starts in an unspecified period in tribal
Afghanistan. The hero Badshah Khan
(Bachchan) goes to India to avenge the killing
of heroine Benazir’s (Sridevi) father. He does
so, but in the process becomes involved in an
honour pact with a Rajput police officer
(Gokhale), which eventually forces Badshah to
take responsibility for the cop’s death when the
latter is murdered by a drug-smuggling bandit
(Kumar). Later, when an old Badshah is
released from jail, his daughter, whom he has
never seen, has grown into a second Benazir
(Sridevi again), forcing Badshah to come to
terms with his past. He overwhelms the
narcotics bandit with the help of two young
police officers (Nagarjuna and Shirodkar) who
are more or less his wards by virtue of the old
honour pact. Badshah’s action also reconciles

him with his by-now nearly demented wife
Benazir. The complicated plot is told via an
extravagant camera style including numerous
shots, often from a helicopter, of deserts and
mountain vistas. The film is dedicated to
Manmohan Desai.

Killer
1992 160’  col Telugu
d/s Fazil pc Jagapathi Art Pics. p V.B. Rajendra
Prasad dial Jandhyala lyr Veturi Sundara
Raramurthy c Anandakuttan m Ilaiyaraja
lp Nagarjuna, Naghma, Annapurna, Shyamali,
Sharada

The hero (Nagarjuna), orphaned when his
mother is killed by local thugs, is raised by a
nurse (Annapurna), but grows up into a loner
and professional hitman with sophisticated
weaponry, reflecting the character’s origins in
the TV serial Streethawk (1985-6). Hired to
assassinate a rich little heiress (Shyamali), he
discovers that he is related to the heiress and to
her guardian (Sharada) as well as to his evil
client who is after their property. He eliminates
the villains and also restores the fractured
family. The film’s music proved popular,
notably the hit Priya Priyatama Ragalu.
Although appreciated for its technical qualities,
the film was only moderately successful.
Naghma, as the hero’s girlfriend, has a purely
decorative role.

Maya Memsaab
aka The Enchanting Illusion
1992 127’ col Hindi
d/co-sc Ketan Mehta pc NFDC, Channel Four,
Film Four International (UK), Video Cinema 13
Prod (France) st Flaubert’s Madame Bovary
co-sc Sitanshu Yashahchandra dial Hriday Lani,
Gulan Kripalani lyr Gulzar c Anup Jotwani
m Hridaynath Mangeshkar
lp Deepa Sahi, Faroque Sheikh, Shah Rukh
Khan, Raj Babbar, Shreeram Lagoo, Sudha
Shivpuri, Paresh Rawal, Raghuvir Yadav, Om
Puri, Satyadev Dubey

Maya (Sahi), the beautiful but extravagant wife
of a country doctor (Sheikh), craves a
glamorous life and has a series of love affairs
(Khan, Babbar) while becoming indebted to
Lalaji (Rawal). The film ends tragically when
her house is auctioned and she appears to be
engulfed by her fantasy life. The story is
narrated in flashback as a reconstruction of the
life of Maya (also meaning ‘illusion’). An Indo-
European co-production, the film is formally
and thematically ambitious, adapting Flaubert
while revisiting a range of Indian film and
television genres which are shown to shape
Maya’s fantasies.

Mutha Mestry
1992 163’  col Telugu
d A. Kodandarami Reddy pc Kamakshi Devi
Kamal Combines p K.C. Shekhar Babu,

1992



509

D. Sivaprasad Reddy st Bhupati Raja
sc/dial Parachuri Bros. c S. Gopal Reddy
m Raj-Koti
lp Chiranjeevi, Meena, Roja, Sharat Saxena,
Srihari, Brahmanandam, Allu Ramalingaiah,
J.V.V. Somayajulu, Gummadi Venkateshwara
Rao, Sunita

A vegetable market worker with the unlikely
name of Subhash Chandra Bose (Chiranjeevi)
protects its denizens when the city Mayor and
other politicians support the villain Atma Ram
(Saxena) in his effort to convert the
marketplace into real estate. Bose’s honesty
and efficiency leads the good Chief Minister
(Rao) to offer him a State Assembly seat on
behalf of the ruling party. A reluctant politician,
forced to embark on his new career by his
lover Buchamma (Meena), Bose initiates
reforms in favour of the landless poor and even
leads a commando-type raid on Atma Ram’s
men. When his sister commits suicide after
being accused of prostitution by the villain, the
hero resigns his ministerial post and launches a
vigilante attack that ends with the
extermination of the villains. Having generally
cleansed society, he returns to his earlier
profession, spurning the offer to become the
political leader of the state’s ruling party.
Although only moderately successful by
Chiranjeevi’s standards, the film fuelled intense
speculation about the star’s potential entry into
Andhra politics. Aspects of his performance as
the minister evoke the popular Bihar Chief
Minister Laloo Prasad Yadav.

Pachani Samsaram
1992 157’  col Telugu
d/sc Tammareddy Bharatwaja pc Powmax Films
p G. Haribabu st/dial Aakella lyr Bhuvana
Chandra, Mallemala c Sarath m Vidyasagar
lp Krishna, Aamani, Nirosha, Raj Kumar, Kota
Srinivasa Rao, Babu Mohan, Sudhakar, Rama
Raju, Chandrakant

Successful melodrama re-establishing erstwhile
superstar Krishna. He plays the sacrificing hero
who educates his step-brothers, but is
abandoned by them. He then single-handedly
cultivates a piece of arid land on the outskirts
of a village while his step-brothers recognise
their mistake and reunite. Srinivasa Rao played
a typical villain, who had killed their father and
destroyed the family.

Padma Nadir Majhi
aka Boatman of the River Padma
1992 126’ col Bengali
d/c/s/co-m Gautam Ghose pc West Bengal
Film Development Corp. st Manik
Bandyopadhyay’s novel co-m Alauddin Ali
lp Asaad, Champa, Roopa Ganguly, Utpal
Dutt, Robi Ghosh, Abdul Khader, Hasan
Imam, Sunil Mukherjee

Set in pre-Partition Bengal in 1947, Ghosh used
Bandyopadhyay’s classic novel to tell the story
of a man’s struggle against the oppressive
forces of nature, society and of his own desires.

The spectacularly beautiful banks of the
Padma, functioning as the metaphor for ‘the
river of life’, form the backdrop. The main
character in the fishing village is the boatman
Kuber (Asaad), and the episodic film chronicles
his tension-ridden encounters with the wealthy
Muslim trader Hussain (Dutt), who wants to
transform an island in the Padma delta into a
haven free from communal strife. The women
in the film are mainly metaphors for the
eternally mysterious forces of nature.

Papayude Sontham Appoose
1992 146’  col Malayalam
d/s Fazil pc Khais Prod. lyr Bichu Thirumala
c Anandakuttan m Ilaiyaraja
lp Mammootty, Shobhana, Master Badusha,
Suresh Gopi, Zeenat Dadhi

When Appu’s (Badusha) mother (Shobhana)
dies, his rich businessman father Balu
(Mammootty) drowns his grief in drink. During
a vacation, a temporary governess brings Appu
some solace until he sustains a serious head
injury. It appears that only the dead mother can
cure the boy’s medical condition by patting
him on the head. This rekindles the
relationship between father and son. The
enjoyable first half of the movie, with its lively
and mischievous scenes and several lullabies,
is aimed at children.

Peddarikam
1992 134’  col/scope Telugu
d/p/sc A.M. Rathnam pc Surya Chitra
st Siddique-Lal dial Parachuri Bros.
lyr Bhuvana Chandra, Vaddepalli Krishna
c S. Gopala Reddy m Raj-Koti
lp Jagapathi Babu, Sukanya, N.N. Pillai,
P. Bhanumathi, Vijaya Kumar, Sudhakar, Rami
Reddy, Chandramohan, Balaiah, Kavitha

Story of two feuding families from the
politically powerful kamma caste. One is led
by the patriarch Parvataneni Parasu Ramayya
(Pillai), the other by the voluble Adusumilli
Basavapunnamma (Bhanumathi). The four
sons of the former (Kumar, Chandramohan,
Reddy and Babu) are deeply loyal to their
father, but trouble starts when the youngest son
(Babu) falls for Basavapunnamma’s grand-
daughter (Sukanya). The young couple, after a
long narrative, eventually get the two families
to reunite. A generally loud film, the
commercial hit was known mainly for Raj-
Koti’s music and for the performances of the
two egotistic family heads.

Phool Aur Kaante
1992 173’ col/scope Hindi
d Kuku Kohli p Dinesh Patel pc Sonu Films
s Iqbal Durrani lyr Sameer, Rani Malik
c Thomas A. Xavier m Nadeem-Shravan
lp Amrish Puri, Ajay Devgun, Jagdeep, Madhu
Raghunath, Arif Khan, Aruna Irani, Satyen
Kappu, Raza Murad

The hit film that introduced Devgun as a new

star for the 90s. The plot is a drama about
machismo in which the orphaned Ajay
(Devgun) battles the drug-peddling son of his
college trustee. When violence breaks out, he
is mysteriously saved by a mafia don (Puri)
who, it turns out, is his unacknowledged father.
Ajay marries and has a son who is kidnapped,
first by the gangster-father and then again by
the don’s enemies. Ajay is reconciled with his
father and together they eventually confront
the real villains of the story. Much of the film’s
violence is choreographed more effectively
than is usual in Hindi films (cf. the locker-room
fight in the men’s hostel and the hero’s Mad
Max-type motor-cycle stunts). The virtual
absence of a romantic sub-plot is typical of the
aggressive crime thriller, using extensive
political references, that came to dominate 90s
Hindi cinema (cf. Prahaar, 1991). The several
musical hits confirmed the music directors
Nadeem-Shravan as major film composers of
the early 90s.

Ram Ke Naam
aka In the Name of God
1992 90’ col Hindi
d/p/c Anand Patwardhan

The 2nd part of Patwardan’s investigation of
communalism in contemporary India (Una
Mitterandi Yaad Pyari, 1989). The film, shot
on 16mm, addresses the rise of a fanatic Hindu
right wing and its exploitation of the Ayodhya
temple in its bid for power. The Ramayana
suggests Ayodhya was the God Ram’s
birthplace. In 1528, one of the Mughal Emperor
Babar’s noblemen built the Babri Masjid
mosque there. In the late 19th C., both Hindus
and Muslims began claiming the site as a place
of worship. Since 1984, the Vishwa Hindu
Parishad, a militant Hindu organisation allied
with the BJP, rekindled and converted the old
dispute into a nationwide political programme,
affirming that the very spot where the mosque
was built marks Ram’s birthplace. They called
for the mosque to be demolished and for a
Hindu temple to be erected instead. In 1990,
the BJP’s leader, L.K. Advani, went on a ‘Rath
Yatra’, a chariot procession from Somnath to
Ayodhya, inciting violent communal riots en
route. Advani’s arrest led to the downfall of V.P.
Singh’s minority Janata Dal government and,
later that year, to the violent Kar Seva
(reconstruction) programme that saw, amid
several killings, VHP men take over the
mosque. Since then the Hindu fanatics have
used the issue as a bargaining ploy against the
ruling Congress regime. Patwardhan follows
some of the infamous Rath Yatra and
documents the Kar Seva itself, exposing the
link between the local police and the militant
mobs. Interviewing his subjects while
operating the camera, Patwardhan has most of
his speakers address the camera directly,
revealing, often indirectly, their actual
motivations. Patwardhan also includes the
confession of the man who was employed to
aggravate communal strife by placing idols in
the temple and the remarkable statements of
the priest in charge of the temple (who was
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later assassinated for his anti-communalist
position).

Roja
1992 137’(114’) col/scope Tamil
d/sc Mani Rathnam pc Kavithalaya Prod.
p K. Balachander st/dial Sujata
lyr Vairamuthu c Santosh Sivan
m A.R. Rehman
lp Aravind Swamy, Madhubala, Pankaj Kapoor,
Janakaraj, Nasser

Unusually, Mani Rathnam’s Tamil hit also
became a success in its Hindi dubbed version.
A politically controversial film set mainly in
Kashmir, it recalls the real-life incident of a
Kashmiri terrorist kidnapping of an Indian Oil
official in 1993. In a spectacular opening the
Indian army captures the dreaded Kashmiri
terrorist Wasim Khan. In return, militants
abduct the film’s hero, the Tamilian cryptologist
Rishi Kumar (Swamy). Roja (Madhubala) is
Rishi Kumar’s Tamil-speaking wife, left alone
and unable to communicate in a land where
nobody speaks her language. Eventually, just
as she manages to convince a minister to agree
to an exchange of prisoners, Rishi Kumar is
released while the terrorist leader Liaqat
(Kapoor) is ‘humanised’. The lead couple’s
marriage in the sylvan surroundings of the
cryptologist’s native Tamilian village, evokes
the rhetoric of Tamil nationalism, a contentious
issue in the context of Rajiv Gandhi’s
assassination by Sri Lankan Tamils and the
DMK’s avowed past seperatism. Rathnam then
displaces this nationalism by inflating it to the
dimensions of Indian and, more specifically,
uncritically Hindu chauvinism contrasted with
the presentation of the Kashmiris as religion
obsessed, bellicose and profoundly
‘unreasonable’. In one famous scene, the tied-
up hero, offended by the Kashmiris’ burning of
the Indian flag, crashes through a window and
tries to extinguish the flames with his body to
the tune of a Subramanya Bharati lyric. In
Hyderabad, the film’s Telugu version sparked
an outbreak of anti-Muslim slogans. Billed as a
‘patriotic love story’, India’s election
commissioner T.N. Seshan took the most
unusual step of officially endorsing the film.
The music was also a hit, esp. the rap number
Rukmini sung in Hindi version by Baba Sehgal.
Tejaswini Niranjana analysed the film’s political
address in her essay Integrating Whose Nation?
(1994), which led to a major debate on the film
in the Economic & Political Weekly.

Roop Ki Rani Choron Ka Raja
1992 190’  col/scope Hindi
d Satish Kaushik pc Narasimha Enterprises
p Boney Kapoor s/lyr Javed Akhtar c Baba
Azmi m Laxmikant Pyarelal
lp Anil Kapoor, Sridevi, Anupam Kher, Jackie
Shroff, Paresh Rawal, Johnny Lever, Bindu,
Deepak Qazir, Ajit Vachhani, Dalip Tahil,
Akash Khurana, Siddharth

Romeo (Kapoor), the handsome safecracker,
encounters the sexy Seema (Sridevi), a rival in

his profession. The two are hired by the
criminal Chukran (Kher) to steal some
diamonds. In return, Chukran promises to
reveal the name of the man who killed Seema’s
father. Chukran himself had killed both
Seema’s and Romeo’s fathers, and both had
grown up together at an orphanage and were
childhood sweethearts. Chukran, the criminal
mastermind, had also killed his own good twin
brother Manmohanal (Kher again), which
allows him to pose as a millionaire
philanthropist. Jackie Shroff plays the honest
cop, pursuing both Romeo and Chukran, who
is revealed to be Romeo’s long-lost brother.
The film’s mixture of elements from
Hitchcock’s To Catch a Thief (1955) with the
penny-dreadful world of Spielberg includes the
famous scene of Romeo and Seema hanging
over a cauldron of acid before they are rescued
by Romeo’s pet pigeon Django. Made as a
spectacular and touted as the most expensive
Indan film ever, it was a financial disaster, a feat
later trumped by Ghai’s even more expensive
Trimurti (1995). Most of the money was spent
on spectacular sets and elaborate, sometimes
innovative, song picturisations.

Rudaali
The Mourner
1992 128’ col Hindi
d/s Kalpana Lajmi pc NFDC/Doordarshan
st Mahashweta Devi sc/dial/lyr Gulzar
c Santosh Sivan, Dharam Gulati m Bhupen
Hazarika
lp Dimple Kapadia, Raakhee, Raj Babbar,
Raghuvir Yadav, Sushmita Mukherjee, Manohar
Singh, Rajesh Singh, Meeta Vasisth, Usha
Bannerjee, Mehnaz, Pramod Bala, Amjad Khan

Set in Rajasthan, the film tells in flashback the
story of the slave woman Sanichari (Dimple).
She was abandoned by her drunken husband
(Ganju) and her son Budhwa (Yadav) left when
she rejected his shrewish prostitute wife
(Mukherjee). The Pandit (M. Singh) harasses
her, but she finds sympathy from the famous
professional mourner or rudaali, Bhikni
(Raakhee), summoned by the local potentate in
anticipation of his death. Bhikni, after she dies
unexpectedly, turns out to have been
Sanichari’s long-lost mother. Sanichari,
hardened by sorrow and no longer able to cry,
becomes the mistress of Laxman Singh
(Babbar). Eventually, mourning the death of
Bhikni, she breaks down and becomes a
rudaali like her mother.

Seetharathnamgari Abbayi
1992 158’  col Telugu
d/sc E.V.V. Satyanarayana pc Shri
Venkateshwara Art Films st Shri Venkateshwara
Art Films Unit dial L.B. Sriram lyr Veturi
Sundara Ramamurthy, Seetharama Sastry,
Bhuvana Chandra c V. Srinivasa Reddy
m Raj-Koti
lp Vanisree, Vinod Kumar, Roja,
Satyanarayana, Kota Srinivasa Rao,
Brahmanandam, Babu Mohan

The foster-son (Kumar) of Setharathnamma, a
domineering matriarch (Vanisree), falls for a
girl (Roja) from a family that the matriarch
considers an enemy. However, the couple get
married, while the old woman dies a defeated
and isolated person: a new twist to an
otherwise familiar role for Vanisree in 90s
Telugu film (cf. Attaku Yamudu Ammayiki
Mogudu, 1989; Bobbili Raja, 1990).

Shet Patharer Thala
1992 157’  col Bengali
d/sc Prabhat Roy pc Gope Movies p Shankar
and Geeta Gope st Bani Basu c Girish Padidhar
m R.D. Burman
lp Aparna Sen, Sabhyasachi Chakraborty,
Indrani Haldar, Rituparna, Bhaskar Bannerjee,
Dipankar Dey, Dilip, Haradhan, Meenakshi, Lili
Chakraborty, Monu, R.D. Burman

A successful melodrama about the dutiful wife
and mother Bandara who becomes a widow
(Sen). The subsequent conflict between her
and her in-laws stems from her son’s refusal to
see his mother as a widow whereas the family
insists on her adhering to all the traditional,
oppressive trappings of widowhood. She has
to leave the family home and take a job. After a
while, she forms a new relationship with an
artist (Dey), but the by-now adult son cannot
accept his mother as an autonomous, sexual
being either, encouraged in his reactionary
attitudes by his girlfriend (Haldar) and her
villainous mother. The film resolves the
problems, not by focussing on the issue of a
woman’s right to her own identity, but by
emphasising and glorifying motherhood.

Sundara Kanda
1992 147’  col Telugu
d K. Raghavendra Rao pc Saudamini
Creations p K.V.V. Satyanarayana
st K. Bhagyaraj dial Parachuri Bros. lyr Veturi
Sundara Ramamurthy c Ravindra Babu
m M.M. Keeravani
lp Venkatesh, Aparna, Meena, Kota Srinivasa
Rao, Maruthirao, Brahmanandam

The student (Aparna) falls for the university
lecturer (Venkatesh) after students play a prank
and forge a love letter seemingly written to her
by the man. This leads to a brief triangle, made
more mawkish by the fact that the lecturer’s
wife (Meena) is an orphan and the student
terminally ill. Keeravani’s music was successful.

Suraj Ka Satwan Ghoda
aka The Seventh Horse of the Sun
1992 130’ col Hindi
d Shyam Benegal pc NFDC s Shama Zaidi
from Dharamvir Bharati’s novel c Piyush Shah
m Vanraj Bhatia
lp Amrish Puri, Neena Gupta, K.K. Raina,
Pallavi Joshi, Raghuvir Yadav

In Allahabad in UP, every evening, the bachelor
Manek Mulla (Puri) tells stories to a group of
friends gathering at his house. Over two
evenings, he tells three stories: apparently
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about his own boyhood, adolescence and
adulthood. Each centres on a relationship with
a woman and they rehearse the notions of
romance, love and separation. After the stories,
the friends discuss them. This bitter-sweet
comedy, shot by one of India’s most
outstanding cinematographers, about a man’s
smug but immature attitudes towards women
also raises questions about the distinctions
between memory, reality and fantasy.

Tara
1992  ?  col Oriya
d/co-sc Bijoya (Dolly) Jena pc NFDC/
Doordarshan st/co-sc Bimal Dutt c Neelabh
Kaul m Bhubhaneshwar Mishra, Dhyanesh
Khan
lp Bijoya Jena, Sunil Chourasia, Anit Das, Ashru
Mohanty

Melodrama of a female protagonist mapped
onto a story about tantric mysticism. Known
mainly for sparse dialogue, especially for an
extended wordless single-take sequence on
lovemaking: the absence of words was
sometimes seen as related to the fact that both
the NFDC and the Censor Board require
dialogue sheets to ‘assess’ the work.

Thevar Magan
1992 168’ col/scope Tamil
d B.G. Bharathan pc Raajkamal Films
p/s Kamalahasan lyr Vali c P.C. Sriram
m Ilaiyaraja
lp Kamalahasan, Sivaji Ganesan, Gauthami,
Revathi, Nasser, K. Radhakrishnan,
S.N. Lakshmi, Prasanthi

The Tamil megastar Kamalahasan produced
and wrote this Godfather-type hit described by
the star as ‘a Sicilian drama’, set in the feudal
Madurai district controlled by big landlords
who employ their own gangs and often indulge

in expensive feuds with their neighbours. The
star explained that this environment was part of
his childhood experience. He plays Shaktivelu,
the modern son of Peria-thevar (Ganesan),
who returns to his ancestral home to introduce
his girlfriend (Gauthami) to his family. He
becomes involved in the bloody feuds between
different members of the clan led by Maya-
thevar (Nasser), and when his father dies he
assumes the godfather’s mantle. The rival
family is eventually annihilated in a gory
ending. Kamalahasan’s performance, especially
in the second half, pays tribute to the
patriarchal figure of Ganesan, the focus of a
neo-traditionalist discourse valorising
fundamentalism along with the star’s screen
image.

Tiranga
aka Tirangaa
1992 168’  col/scope Hindi
d/p Mehul Kumar pc M.K. Pics s K.K. Singh
lyr Santosh Anand c Russi Bilimoria
m Laxmikant Pyarelal
lp Raaj Kumar, Nana Patekar, Varsha
Usgaonkar, Harish, Mamta Kulkarni, Suresh
Oberoi, Sonika Gill, Manohar Singh, Deepak
Shirke, Rakesh Bedi, Alok Nath

Of the many ‘nationalist’ films made since the
late 1980s (cf. Roja, 1992; 1942: A Love Story
and Sainyam, both 1994) this commercial
success is arguably the most bizarre. In order to
overthrow the dreaded anti-national terrorist
leader Pralaynath Gendalswamy (Shirke), the
government of India hires Brigadier Suryadev
Singh (Raaj Kumar), providing him with a
secret commando hideout, secret access to the
Prime Minister (Nath) and legal carte blanche
which includes a police massacre of innocent
people simply in order to enable Singh to
become a convict, a move apparently
necessary for his plans. Singh in turn hires the
renegade cop Shivajirao Wagle (Patekar) and,

after various skirmishes with the bad guys, the
two men invade the villain’s hideout and
scuttle his plan to destabilise the nation with
rocket attacks on Independence day. The
chillingly fascist arguments deployed in other
Patekar-Mehul Kumar collaborations (cf.
Krantiveer, 1994) are here partially undone
by the surreal comic strip quality of the film,
incarnated in Raaj Kumar’s flashy dress and
uniquely rhetorical dialogue style, but
extended into the plot by a plethora of smaller
characters and by the filmmaker’s fascination
with lethal gadgets with flashing lights (as in
campy sci-fi effects). The plot extends into
other areas as the villain’s equally bad son
Rasiknath impregnates Radha, daughter of the
evil Central Minister Jeevanlal Tandel (Singh),
who in turn accuses Sanjiv, son of the fearless
cop Rudrapratap Chouhan (Oberoi), of having
raped her, thus providing extra motivation for
the good guys, as if the filmmakers obscurely
realised that their brand of nationalism was not
by itself up to the task. At least some of the
comic strip effects appear to have been
intentional, such as the character of Khabrilal
(Bedi), a police informer who speaks like a
Doordarshan news reader and whose entry is
always accompanied by the signature tune of
Doordarshan’s news programme.

Vietnam Colony
1992 154’  col/scope Malayalam
d/s Siddique-Lal pc President Movies
p Appachan-Joy lyr Bichu Thirumala c Venu
m S. Balakrishnan
lp Mohanlal, Innocent, Kanaka, KPAC Lalitha,
Nedumudi Venu, Philomina, Kaviyoor
Ponnamma

In this unlikely subject for a comedy,
Krishnamurthy (Mohanlal), a poor but brainy
Brahmin, is sent with an assistant (Innocent) to
work as a site officer for the Calcutta
Construction Company in a particularly grim
place known as Vietnam Colony. This place,
set in Kerala, is under the control of gangs and
slumlords who protect a small bunch of illegal
squatters on the company’s land. The task of
the two employees is to persuade the squatters
to vacate the land so that the company can
build on it. However, Krishnamurthy switches
sides and helps the poor people assert their
rights in the face of both the company and the
gangs. The use of innovative dialogue (a
Siddique-Lal trademark) and bizarre situations,
the displacement of stereotypes (eg. the
Muslim gangster and the dispossessed Muslim
Seth) and the performances of Mohanlal,
Innocent and Kanaka helped the film to
achieve its popularity.

Aankhen
1993 177’  col/scope Hindi
d David Dhawan pc Chiragdeep International
p Pahlaj Nihalani s Anees Bazmee lyr Indivar
c Siba Mishra m Bappi Lahiri
lp Govinda, Chunkey Pandey, Raj Babbar,
Shilpa Shirodkar, Rageshwari, Ritu Shivpuri,
Kadar Khan, Sadashiv Amrapurkar, Bindu,
Shakti Kapoor, Gulshan Grover, Dina Pathak

Neena Gupta and K. K. Raina in Suraj Ka Satwan Ghoda
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Munnu and Bunnu (Govinda, Pandey) form a
slapstick comedy duo as the wayward sons of
the jeweller Hasmukh (Khan). They become
entangled in a plot to create via plastic surgery
a double for the Chief Minister (Babbar in a
dual role) in order to arrange the release of the
criminal Natwar Shyam (Grover). The first half
of the film consists solely of the duo’s antics as
they fall for Priya and Ritu (Rageshwari,
Shivpuri). In the second half, Munnu is
abducted by the criminals and loses his
memory, whereupon the film produces two
more character doubles, Hasmukh’s long-lost
twin (Khan again) and his son Gaurishankar
(Govinda again). Gaurishankar is wrongly
kidnapped along with his father and
grandmother (Pathak), and eventually the two
brothers, aided by a wayward policeman,
Pyare (Amrapurkar), get the criminals. The film
continued the enormous 90s success of
lowbrow, rapidly cut action musicals with
strident soundtracks featuring Govinda.
However, the film’s main feature is that it
seems to be in the grip of a compulsion to
repeat, obsessively doubling its characters.

Akshadhoodu
1993 145’  col Malayalam
d Sibi Malayil pc Anupama Cinema s Dennis
Joseph lyr O.N.V. Kurup c Anandakuttan
m Ouseppachan
lp Madhavi, Murali, Nedumudi Venu, Jose
Prakash

Bleak but commercially successful melodrama
about the breakdown of a poor Christian
family. Annie’s (Madhavi) husband (Murali) is
killed and she has leukaemia. Assisted by a
concerned priest, Father Vattappara (Venu), she
tries to get her four children adopted into
different homes before she dies. The
relentlessly manipulative story is interesting in
its depiction of the Church and its role in the
life of Kerala’s large Christian community. The
film was also made in Telugu (Mathru Devo
Bhava, 1993).

Allari Priyudu
1993 141’  col Telugu
d K. Raghavendra Rao pc R.K. Film
Associates p K. Krishna Rao s Satyanand
co-lyr Veturi Sundara Ramamurthy, Bhuvana
Chandra, Vennelakanti c A. Vincent, Ajayan
Vincent co-lyr/m M.M. Keeravani
lp Rajasekhar, Madhubala, Ramya Krishna

Love triangle about an infantile romantic artist.
The poet (Madhubala) writes lyrics which are
set to music by a well-known singer
(Rajasekhar) who falls in love with the poet’s
sister (Ramya), believing her to be the author
of the poetry.

Antareen
1993 91’  col Bengali
d/sc Mrinal Sen p NFDC, Doordarshan
st Sadat Hasan Manto c/m Shashi Anand
lp Anjan Dutt, Dimple Kapadia, Deepti Roy,
Kajal Gupta, Amal Mukherjee, Satya
Bandyopadhyay

A warmly lit, vividly coloured love story about
a young writer in search of inspiration in an old
country mansion. He strikes up a telephonic
relationship with an anonymous woman caller,
isolated in her lavish urban flat. The interaction
provides the writer with materials for a new
fiction. The viewer, however, is shown
something of the woman’s life: she is the
mistress of a wealthy old man (who remains
absent from the film) and thus supports her
lower middle-class family. The ending deploys
a device familiar from Bengali short stories as
the two protagonists meet each other in a train
compartment where the melody of his voice
allows her a moment of recognition. Sen
weaves allusions to Tagore’s Kshudita Pashan
into the narrative, but the film seems to hinge
on an exploration of what is shown or voiced
and what is unspoken or absent.

Baazigar
1993 185’  col/scope Hindi
d Abbas-Mastan pc Venus Records/United
Seven s Robin Bhatt, Akash Khurana, Javed
Siddiqui lyr Nawab Arzoo, Gauhar Kanpuri,
Rani Malik, Zameer Kazmi, Zafar Gorakhpuri,
Dev Kohli c Thomas A. Xavier m Annu Malik,
Shyam Surender
lp Shah Rukh Khan, Kajol, Siddharth, Shilpa
Shetty, Dalip Tahil, Johnny Lever, Raakhee,
Anant Mahadevan

Ajay Sharma (Khan) becomes a ‘baazigar’, a
gambler, in order to win over Priya (Kajol) and
eventually to bring about the ruin of Priya’s
father, Madan Chopra (Tahil). Previously,
Chopra had similarly ruined Ajay’s father
Vishwanath Sharma (Mahadevan) by
appropriating Sharma’s industries and forcing
Ajay’s family onto the streets. Ajay’s revenge
consists of seducing Priya’s sister Seema
(Shetty) and pushing her from a tall building.
He then changes his identity and kills two more
people while ingratiating himself into the
Chopra household. In a violent ending Ajay
dies in his mother’s (Raakhee) arms after he
has killed Madan Chopra. The commercial hit
inaugurates Shah Rukh Khan’s much-discussed

playing of unusually vicious type of leading
men (cf. Darr, 1993). Here, the depiction of
his cold-blooded murder of Seema became
especially controversial. Among the first of the
several Khan-Kajol romances culminating in
the smash hit Dilwale Dulhania Le Jayenge
(1995), the main bulk of the film features the
fresh and spontaneous performances of these
still-new stars in song hits such as Bazigar o
bazigar and Yeh kali kali aankhen.

Charachar
aka Shelter of the Wings
1993 86’  col Bengali
d/sc Buddhadev Dasgupta pc Gope Movies
p Shankar and Geeta Gope st Prafulla Roy
c Soumendu Roy m Biswadeb Dasgupta
lp Rajit Kapoor, Laboni Sarkar, Sadhu Meher,
Indrani Haldar, Manoj Mitra

As a result of his young son’s death, Lakhinder,
descending from a family of bird-catchers,
develops a mania for releasing captive birds,
estranging his wife in the process. He turns
increasingly inwards, rejecting the cruelty of
the bird market in Calcutta and eventually also
releasing his wife. At the end of this lyrical
movie with exquisite panoramic and tracking
shots, he is ‘saved’ by the birds as they (in an
ironic reversal of the end of Hitchcock’s The
Birds, 1963) enter his hut and offer him their
protection.

Damini
1993 175’  col/scope Hindi
d/sc Rajkumar Santoshi pc Cineyug p Karim
Morani, Bunty Soorma, Aly Morani st Santanu
Gupta dial Dilip Shukla lyr Sameer c Ishwar
Bidri m Nadeem-Shravan, Vanraj Bhatia
lp Rishi Kapoor, Meenakshi Sheshadri, Sunny
Deol, Amrish Puri, Kulbhushan Kharbanda,
Anjan Srivastava, Paresh Rawal, Tinnu Anand,
Vijayendra Ghatge, Rohini Hattangadi

Damini (Sheshadri), the virtuous daughter of
an impoverished father (Srivastava) who is
worried about getting his two daughters

Shah Rukh Khan and Kajol in Baazigar
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married, achieves the impossible when the
millionaire Shekhar Gupta (Kapoor) falls for
her. Shekhar’s family, including his mother
(Hattangadi) and his mother’s brother (Anand),
are initially against Damini but finally accept
her, until an incident disrupts the entire family.
On the day of Holi, Damini witnesses her
husband’s younger brother and his three
friends rape a maidservant. The entire family,
including her husband Shekhar, conspire to
hush up the scandal. When Damini refuses to
keep silent, the family, aided by a scheming
lawyer (Puri) and a corrupt police force,  try to
make her go insane. She is eventually helped
by a down-and-out lawyer Govind (Deol) who
defends her in court. For a remarkable essay on
this extraordinary woman-centered melodrama
and mild commercial success, see Madhava
Prasad, ‘Signs of Ideological Re-Form in Two
Recent Films’ (1996).

Darr
1993 178’  col/scope Hindi
d/p Yash Chopra pc Yash-Raj Films
st/sc Honey Irani dial Javed Siddiqui lyr Anand
Bakshi c Manmohan Singh
m Shiv-Hari
lp Sunny Deol, Juhi Chawla, Shah Rukh
Khan, Annu Kapoor, Tanvi Azmi, Raj Hans,
Neena Softa, Piloo Wadia, Vikas Anand, Dalip
Tahil, Anupam Kher

The valiant Naval officer Sunil (Deol) is to
marry the beautiful Kiran (Chawla). The
problem, contextualising most of the film, is
that she is stalked by the shadowy figure of the
psychotic Rahul (Khan). Complicating the
problem is the fact that Rahul is the son of
Sunil’s superior in the Navy (Tahil). The film
claims to introduce an emotion overlooked in
the romance genre: fear. In the process it
dwells, sometimes effectively, on numerous
noir conventions including that of the
murderous villain’s gaze being replicated by
the camera’s POV, putting the viewer in the
position of the murderous voyeur. The film
continued Shah Rukh Khan’s exploration of
‘negative’ roles considered taboo for leading
men (cf. Baazigar, also 1993). It had one
major song hit, Jadoo teri nazar.

Devasuram
1993 187’  col/scope Malayalam
d I.V. Sasi pc Anugraha Cine Arts
p V.B.K. Menon s Renjith lyr Girish Puthencheri
c V. Jayaram m M.G. Radhakrishnan
lp Mohanlal, Revathi, Innocent, Nedumudi
Venu, Chitra, Napoleon

A film about a ‘good’ villain exemplifying and
celebrating contemporary Hindu chauvinist
brutalism. Mangalassery Neelakandan
(Mohanlal) is a drunk, a womaniser and the
wealthy boss of a band of thugs available for
disrupting public events. However, he is
presented as essentially decent, donating
money to a local temple and patronising
classical music. His ‘weaknesses’ are not his
fault but the unfortunate consequences of
‘modern times’ and the regrettable decaying of
feudalism. Halfway through the film, he is

paralysed following some unusually violent
scenes, but nursed to recovery by a Bharat
Natyam dancer, Bhanu (Revathi), whose career
he had ruined earlier. Her action demonstrates
the redemptive powers of tradition and the
hero can now do the right thing in the film’s
climax: in an orgy of violence at a temple
festival, the restored hero is able to reassert his
righteous manhood by battering his rivals into
submission.

Gandharvam
1993 155’  col/scope Malayalam
d/co-s Sangeet Sivan pc Sithara Combines
p Suresh Balaji co-s Alex I. Kadavil
lyr Kaithapram c Santosh Sivan
m S.P. Venkatesh
lp Mohanlal, Kanchana, Pratapchandran,
Devan, Shantikrishna, Kaviyoor Ponnamma

Malayalam megastar Mohanlal plays Samuel
Alexander, a poor but glamourized garage
owner who falls for the rich and beautiful
Sreedevi Menon (Kanchana). Having annoyed
her with his attentions, he manages to make
her realise the difference between ‘gentlemen’
like him and ‘rogues’. They decide to live
together, an act that forms the major moral
pivot of the film, and she delivers their child
even as he goes to jail. Eventually, in spite of
her parents’ opposition, the two nevertheless
get married. The title refers to the phrase
‘Gandharva Vivaham’, which roughly means
‘marriage blessed by the angels’, an interesting
Hindu ratification of cohabitation or ‘unofficial’
marriage.

Gayam
1993 140’  col Telugu
d/co-st/sc Ram Gopal Varma pc S.S. Creations
p Y. Surendra co-st Mani Rathnam dial Posani
Krishna Murali lyr Seetharama Sastry c Rasool
m Sri
lp Jagapathi Babu, Revathi, Urmila Matondkar,
Kota Srinivasa Rao, Sivakrishna, Charan Raj,
Rami Reddy

Durga (Babu) loses his brother Mohan Krishna
(Raj) in a gang massacre and vows revenge. In
the process, he loses his girlfriend (Revathi) to
an honest cop (Sivakrishna), who in turn is out
to get Durga. The police authorities, however,
have to seek the outlawed hero’s help in order
to get the real villain (Rao). A second love
interest features Matondkar, made famous as
the lead in Varma’s Hindi film Rangeela
(1995). An elaborately choreographed, violent
hit known especially for Rao’s performance as
the liquor contractor villain. The film makes
direct reference to the well-documented real-
life gang wars in Vijaywada between the
Devineni and Vangaveeti families.

Hum Hain Rahi Pyar Ke
1993 163’ col/scope Hindi
d Mahesh Bhatt pc TV Films/Tahir Hussein
Enterprises p Tahir Hussein
co-st/co-sc/dial Robin Bhatt co-st Sujit Sen
co-sc Aamir Khan lyr Sameer c Pravin Bhatt
m Nadeem-Shravan, Shyam Surender

lp Aamir Khan, Juhi Chawla, Mushtaq Khan,
K.D. Chandran, Tiku Talsania, Javed Khan,
Navneet Nishan, Dalip Tahil, Baby Ashrafa,
Robin Bhatt, Veeru Krishna, Master Shahrokh,
Kunal, Kammu

Rahul Malhotra (Khan) abandons his studies to
become the guardian of his sister’s three
orphaned, but mischievous and undisciplined,
children and to manage the family factory. The
factory is in debt to the film’s villain, the Sindhi
businessman Bijlani (Tahil), whose daughter
Maya (Nishan) loves Rahul. Unknown to Rahul,
the children offer shelter to Vaidehi (Chawla),
who has run away from her authoritarian and
caste-conscious father Iyer (Chandran). Rahul
hires her as a governess and falls in love with
her. Maya’s plot to exploit her father’s control
over Rahul’s business to blackmail him into
marrying her, fails when the children claim that
Vaidehi is in fact their ‘mother’. In the end,
Bijlani’s revenge, as he tries to have Rahul’s
house auctioned, is intercut with Rahul’s effort
to defeat some gangsters and deliver the
factory goods that will enable him to pay off
Bijlani. The low-budget ‘family movie’ was the
unexpected hit of the year and reports
circulated that Khan, who shares a script credit,
had in fact directed the film which was
produced by his family concern.

Indradhanura Chhai
aka The Shadows of the Rainbows
1993 112’  col Oriya
d/co-s Sushant Misra pc Visual Link p Janapriya
Debata co-s Devdas Chhotray c Jugal Debata
m Vikas Das
lp Robin Das, Vijaini Misra, Surya Mohanty,
Muktabala Rautray, Bidyut Lata Devi

With hypnotic visual rhythms and a remarkable
mise-en-scene of emotional tonalities, Mishra
shows the lives of three women living in the
modernising town of Bhubhaneshwar, its
skyline still dominated by magnificent temple
architecture. Vijaya’s husband died a few days
after their wedding and she does not know
how a woman in her situation can cope with
her tender feelings for a kind local teacher. Her
friend Sonia provides a graphic example of a
woman desperately torn between modernity
and traditional notions of female virtue, while
Aunt Nila has difficulty facing up to the ageing
process. The film tells its tale by way of
meditative sequence shots and framings which
constantly remind viewers of the conflictual
existence of the forces of life (luscious trees,
plants and other signs of irrepressible life) with
the dry, decaying monuments of an outdated
but still suffocatingly dominant premodern
society, its oppressiveness as well as its
achievements graphically represented by the
ever-present temple spires.

Karulina Koogu
1993 149’  col/scope Kannada
d/s D. Rajendra Babu pc Aditya Movie Makers
p D.R. Umashankari, Raju lyr/m Hamsalekha
c Ashok Kashyap
lp Prabhakar, Umashree, Vinaya Prasad, Srinath
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A Church-like Hindu order provides the
spiritual context for this unusual story about
the extinction of a lower-class alcoholic’s
family. The drunkard Mohan (Prabhakar, better
known for villainous roles) is married to
Sharada (Prasad), a cultured music teacher
employed in a Hindu ashram, who tries to
reform her husband. The villain in this allegory
of a Hindu community is a Christian, Antony,
who tries to rape Sharada and later kills Mohan
shortly after Sharada is diagnosed as terminally
ill with cancer. Sharada dies before she can find
adoptive parents for her children, but the
saintly head of the ashram (Srinath) does this
for her. The film also has a few comic scenes,
e.g. in a bar, where a series of jokes culminate
in a song talking about the plight of Kannada-
speaking people in Bangalore city.

Khalnayak
1993 190’  col/scope Hindi
d/p/s Subhash Ghai pc Mukta Arts sc Ram
Kelkar dial Kamlesh Pandey lyr Anand
Bakshi c Ashok Mehta m Laxmikant-
Pyarelal
lp Sanjay Dutt, Jackie Shroff, Madhuri Dixit,
Raakhee, Anupam Kher, Ramya Krishna,
Pramod Moutho, A.K. Hangal, Neena Gupta

Ghai’s controversial hit presents the ‘villain’
Sanjay Dutt as exemplifying ‘today’s youth’.
Dutt plays Ballu, a gangster and political
criminal responsible for several assassinations,
who is employed by the film’s main villain,
Roshi Mahanta (Moutho). When Ballu escapes
from prison without divulging the name of his
employer, the police inspector Ramkumar
(Shroff) sends his colleague and girlfriend
Ganga (Dixit) to infiltrate the gang
masquerading as a dancing girl. The film
capitalised on the off-screen history of Dutt
who, shortly after its completion, was arrested
and imprisoned for alleged involvement in the
Bombay communal riots of 1993, an incident
popularly seen as a ‘real life’ re-enactment of
what remains his definitive screen role. It was
also controversial for the accusations of
vulgarity levelled against its megahit song Choli
ke peeche, ‘What’s beneath the blouse’, which,
as a BBC report on the film put it, ‘had all of
India hot under the collar’. Ghai has argued
that the song merely adapts a traditional
Rajasthani folk lyric.

Kizhakku Seemayile
aka Kizhakku Seemai
1993 147’  col Tamil
d/sc Bharthirajaa p Kalaipuli S. Dhanu
c Kannan m A.R. Rehman
lp Vijayakumar, Radhika, Napoleon, Vadivelu,
Pandian

Incest theme in the tradition of Bhimsingh’s
Pasamalar (1961). Siruvayi (Radhika) loves
her brother Mayandidevan (Vijayakumar), and
agrees to marry Sangilikuruppu (Napoleon)
when her brother approves of the marriage.
However Sangilikuruppu’s sister Jayakkodi
commits suicide, and her widowed husband
uses this to alienate Mayandidevan from
Siruvayi. A generation later, the feud between

brother and sister continues when
Sangilikuruppu’s daughter is forbidden from
marrying Mayandidevan’s son Chinnamuthu.
When the two young people marry anyway,
Sangilikuruppu tries to kill Mayandidevan, but
Siruvayi takes the blow and dies, sacrificing
herself for her brother. The brother, rather than
the husband, claims her dead body.

Mahanadi
1993 162’  col Tamil
d Santhana Bharathi p S.A. Rajkanna
sc/co-dial Kamalahasan
co-dial Ra. Ki. Rangarajan c M.S. Prabhu
lyr Vali m Ilaiyaraja
lp Kamalahasan, Rajesh, V.M.C. Hanifa,
Poornam Vishwanathan, Sukanya, Vijay,
S.N. Lakshmi, Tulasi

Krishna (Kamalahasan), a widower with two
children, lives with his mother-in-law
(Lakshmi). Having been persuaded by a
confidence trickster (Hanifa) to put all his
money into a shady company that goes
bankrupt, he is jailed, where his children come
to visit him accompanied by their grandmother.
His cellmate (Vishwanathan) receives visits
from his daughter, the nurse Yamuna
(Sukanya), and the latter becomes involved
with Krishna’s family and looks after them.
Upon his release, Krishna finds that his mother-
in-law has died, his son disappeared and his
daughter Kaveri works in a Calcutta brothel,
where Krishna and his former cellmate find
and rescue her. Distraught by the destruction of
his family, Krishna eventually tracks down the
con man, whom he blames for all his
misfortunes, and murders the man and his
accomplices.

Manichithratharazu
1993 169’  col Malayalam
d Fazil (Unit 1), Priyadarshan, Sibi Malayil,
Siddique-Lal (Unit 2) pc Swargachitra
p Appachan s Madhu Muttam lyr Bichu
Thirumala c Venu (Unit 1), Anandakuttan,
Sunny Joseph (Unit 2) m M.G. Radhakrishnan
lp Mohanlal, Suresh Gopi, Shobhana,
Thilakan, Nedumudi Venu, Innocent

One of the most discussed Malayalam films in
recent times and a major success. The young
Calcutta couple Nakulan (Gopi) and Ganga
(Shobhana) arrive for a vacation in their
ancestral home, where they encounter a
centuries-old legend of a Tamil devadasi
dancer named Nagavalli. She had been
abducted by a Nair chieftain and had
subsequently returned to haunt the old house.
The small room in the attic where she lived is
kept permanently locked. Ganga inquisitively
opens the room and becomes possessed by the
ghost. Nakulan’s friend, Sunny (Mohanlal), a
USA-trained psychiatrist, arrives to help solve
the problem: having suffered a troubled
childhood, Ganga has become a murderously
psychotic schizophrenic. Discarding psychiatry,
Sunny turns to ‘indigenous’ methods and
successfully effects a dramatic cure relying on a
tantric cult redolent with caste prejudices. The
film was shot at extraordinary speed by two

units working simultaneously, one led by the
veteran Fazil, the other by three younger
directors (all became well known in Malayalam
cinema), although still managing to achieve
both narrative and technical coherence.
Mohanlal makes a cameo appearance, but the
main performance is Shobhana’s chilling
portrayal of the demented Nagavalli.

Mathru Devo Bhava
1993 140’  col Telugu
d/sc K. Ajayakumar pc Creative Commercials
p K.S. Rama Rao st C.C. Unit, Dennis Joseph
dial G. Satyamurthy lyr Veturi Sundara
Ramamurthy c Chota K. Naidu
m M.M. Keeravani
lp Madhavi, Nassar, T. Bharani, Charuhasan,
Subbaraya Sharma, Kota Srinivasa Rao, Allu
Ramalingaiah, Brahmanandam, Nirmalamma

Sentimental melodrama about a woman
(Madhavi) whose alcoholic husband (Nasser) is
killed. The village’s villain (Bharani) who was
responsible for the death, also tries to rape her.
Later, suffering from terminal cancer, she tries
to get her children adopted. The film was an
adaptation of the Malayalam Akashadhoodu
(1993).

Mayalodu
1993 149’  col Telugu
d/sc/m S.V. Krishna Reddy pc Manisha Films
p/st K. Aatchi Reddy lyr Jonavittula, Seetharama
Sastry, Gudduru Vishwanatha Sastry, Bhuvana
Chandra c Sarat
lp Rajendra Prasad, Nirmalamma, Soundarya,
Kota Srinivasa Rao, Babu Mohan

A poor magician (Prasad) fights the villain
(Rao) and his comic son (Mohan) in order to
save a blind girl and to restore her sight. The
first in a series associated with director Reddy
of ‘healthy entertainers’ in the tradition of
fantasy socials.

Meleparambil Aanveedu
1993 160’  col Malayalam
d Rajasenan pc Okay Prod. p Mani C. Kalpan
st/co-lyr Girish Puthencheri sc/dial Reghunath
Paleri co-lyr I.S. Kundoor, Kavinjar Kalidasan
c Anandakuttan m Johnson
lp Jayaram, Shobhana, Narendra Prasad,
Jagathi Srikumar, Vijayaraghavan, Janardhanan,
Meena

Meneparambil is a feudal peasant family
consisting mainly of bachelor males committed
to their caste identity. The only woman in the
house is their ageing mother who laments the
absence of decent female help in the kitchen.
The two eldest sons, as well as an uncle, all
bachelors ‘past their prime’, keep up
appearances while awaiting suitably acceptable
marriages. Youngest son Harikrishen (Jayaram)
goes to Tamil Nadu for a job, falls for Pavizham
(Shobhana) and marries her. When he brings
her home, he seeks to avoid problems with
caste difference by introducing her as a maid
servant he brought from Pollanchi to help his
mother. Several sequences follow, which are

1993



515

meant to be funny, showing all the men in the
family turning into sexual predators.
Eventually, when she has endeared herself to
the family, a kidnap and rescue drama enables
the truth to be told and ensures the happy
ending.

Money
1993 131’  col Telugu
d/s Sivanageshwara Rao pc Varma Creations
p Ram Gopal Varma lyr Sirivennela
Seetharama Sastry c Teja m Sri Murthy
lp Chakravarthy, Chinna, Renuka Shahane,
Paresh Rawal, Jayasudha, Brahmanandam

Two unemployed youths (Chakravarthi and
Chinna) kidnap a glamorous woman
(Jayasudha) and demand a ransom from her
husband (Rawal). However, the husband had
intended to have his wife killed anyway. The
woman teams up with her kidnappers to get
even with her husband. Produced by Varma,
the film partly spoofs his own previous hit,
Shiva (1989) and generally the 90s gangster
genre in Telugu. It established its director, a
former assistant of Varma, in the Telugu
industry as well as Brahmanandam in an
acclaimed role.

Munjaneya Manju
1993 154’  col Kannada
d/co-p P.H. Vishwanath pc Sandesh Combines
p Sandesh Nagaraj, Netravathi S. Nagaraj,
S. Satish sc T.N. Narasimhan dial Kotiganahalli
Ramayya lyr/m Hamsalekha c R. Manjunath
lp Ambarish, Sudharani, Tara, Ashwath,
Ramesh Bhatt, Tennis Krishna, Avinash,
Honavalli Krishna, Anantaram Macheri,
Ramakrishna, Rajendra Singh, Ashalatha,
Kantha Purshottam, Chetana, Manjula, Baby
Sowmya, Baby Kumuda, Baby Netravathi

Topical crime thriller wrapped around a
domestic ‘misunderstanding’ melodrama. The
film addresses real estate-related crime (a
controversial subject in post-liberalisation
Bangalore) as represented by a North Indian
villain named Juneja. Madhav (Ambarish), a
lawyer with a mission, makes an enemy of
Juneja when he refuses to take him as a client.
At home, his wife Meera (Sudharani),
pathologically sensitive to disturbing news,
gets Madhav to promise to refuse dangerous
cases. They help Meera’s friend (Tara) by hiring
her for his office, but Meera suspects an affair
and becomes jealous. Eventually, both the
crime story and the domestic story find a joint
resolution.

Ponthan Mada
1993 119’  col Malayalam
d/sc T.V. Chandran pc Horizon Cinema
st C.V. Sriraman from his stories Ponthan Mada
and Seema Thampuran c Venu m Johnson
lp Mammootty, Naseeruddin Shah, Laboni
Sarkar, Rashmi

Nostalgic movie set in the 40s about the
irrational bonding of the low-caste Ponthan

Mammootty and Naseeruddin Shah in Ponthan Mada

Mada (Mammootty) with his colonial landlord
Seema Thampuran (Shah), an aristocrat who
spent his youth in England until he was
expelled for supporting the Irish Republican
Army. The two transcend class boundaries as
they communicate through Thampuran’s
window, with Mada hanging from a palm tree.
This past is excavated mainly by the arrival of a
family, decades later, to live in Thampuran’s
abandoned mansion.

Rajendrudu Gajendrudu
1993 152’  col Telugu
d/s/m S.V. Krishna Reddy pc Manisha Films
p K. Aatchi Reddy dial Diwakar Babu
lyr Bhuvana Chandra, Jonavittula, Seetharama
Sastry c Sarath
lp Rajendra Prasad, Soundarya, Gummadi
Venkateshwara Rao, Kota Srinivasa Rao,
Brahmanandam, Babu Mohan, Srilakshmi,
Hanumantha Rao, Ali

Comic melodrama in which an animal plays the
role usually reserved for the hero. Gajendra the
elephant witnesses the murder of its master
(Gummadi), a retired forest officer, and is later
won by Rajendra (Prasad) in a lottery. Gajendra
tracks down the killers and rounds up some
thugs, in the process finding its new master a
business, and is also instrumental in Rajendra
finding a girlfriend, Alaka (Soundarya). The
film continues Reddy’s distinctive style of the
fantasy melodrama with a moral message,
invoking a genre associated with the AVM
studio.

Sardar
1993 175’  col Hindi
d Ketan Mehta pc Foundation of Films on
India’s War of Independence p Shyam
Benegal/Sahyadri Films s Vijay Tendulkar
c Jehangir Choudhury m Vanraj Bhatia
lp Paresh Rawal, Annu Kapoor, Benjamin
Gilani, Vallabh Vyas, Lalit Tiwari, Tom Alter

Big budget biographical on the last five years
of nationalist leader Sardar Vallabhbhai Patel
(Rawal). The film continues the trend launched
by Attenborough’s Gandhi (1982) of
government-produced authoritative versions of
India’s freedom struggle, which have
culminated in numerous Doordarshan
productions in the 50th anniversary of Indian
independence. The film’s original version was
scripted by Tendulkar, who later published his
script as an independent work.

Sir
1993 151’  col/scope Hindi
d Mahesh Bhatt pc Visesh Films p Mukesh
Bhatt s Jay Dixit lyr Qateel Shafi, Rahat Indori
c Pravin Bhatt m Annu Malik
lp Naseeruddin Shah, Pooja Bhatt, Atul
Agnihotri, Paresh Rawal, Avtar Gill, Soni
Razdan, Sushmita Mukherjee, Gulshan Grover

Bhatt turns the plot of James Clavell’s To Sir
With Love (1967) into an action drama. The
saintly college lecturer Professor Verma (Shah)
takes on two gangsters, Jimmy (Grover) and
Velji (Rawal), in order to support his students,
particularly Pooja (Bhatt), Velji’s daughter.
Verma’s infant son had been killed in a random
drive-by shooting and now he first cures Pooja
of her stammering - caused by the trauma of
watching her mother commit suicide - and then
offers his protection when Pooja and another
student, Karan (Agnihotri), want to marry. The
action features much gang rivalry as Jimmy
tries to abduct Pooja in revenge for Velji’s
murder of Jimmy’s brother. Bhatt manages the
shift from melodrama to action movie with an
impressive control over narrative momentum
and pace.

Sunya Theke Suru
aka A Return to Zero
1993 128’  col Bengali
d/s Ashoke Vishwanathan pc H.G. Films
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p Madhumati Maitra, Hillol Das, Mrinal Das
c Vivek Bannerjee m Dipak Choudhury
lp Dhritiman Chatterjee, Mamata Shankar,
N. Vishwanathan, Lily Chakraborty, Anjan Dutt,
Anuradha Roy, Ashoke Vishwanathan

Experimental, and controversial, debut feature
set in the context of the 1960s Naxalite student
movement in Calcutta. Resorting to a mix of
colour and monochrome scenes to convey the
persistence of the past in the present, the story
tells of a professor of economics, Bhishmadev
Sharma (Chattrejee), peripherally connected
with and clearly sympathetic to the student
movement, who is arrested, tortured and
imprisoned for ten years. He emerges into a
changed Calcutta, exemplified by the
existential traumas of his now rich former
student Samar Gupta, the writer Pragnya and
the young activist Udayan, the latter
unperturbably continuing to claim that the
present is a revolutionary situation. The film’s
political passion derives from its refusal to
forget a traumatic past, juxtaposing the
interaction of temporal dimensions with a
sophisticated mise en scene of spatial
discontinuities.

Thiruda Thiruda
1993 169’  col/scope Tamil
d/p/co-s Mani Rathnam co-s Ram Gopal
Varma dial Sujata, Suhasini c P.C. Sriram
lyr Vairamuthu m A.R. Rahman
lp Prashant, Anand, Heera, Anu Agarwal,
S.P. Balasubramaniam, Malaysia Vasudevan,
Saleem Ghouse, S.S. Chandran

An unsuccessful comedy loosely inspired by
George Roy Hill’s Butch Cassidy and the
Sundance Kid (1969) telling of two petty
village thieves, Azhagu (Prashant) and Kadir
(Anand), who rescue Rajathi (Heera) from
suicide and fall in love with her, as she does
with them. On a train, the two thieves steal a
woman’s handbag which contains a computer
card giving access to a case of freshly printed
banknotes which also gets stolen. The petty
thieves become involved in endless chases
while their triangular love story remains
unresolved. Made as a big-budget spectacular,
the film consciously attempts to move out of
the terrain of regional politics as seen in the
director’s better known, and notorious, hits
Roja (1992) and Bombay (1995).

Varasudu
1993 158’  col Telugu
d/sc E.V.V. Satyanarayana pc Shri Jayabheri
Art Prod. p D. Kishore dial L.B. Sriram
lyr Veturi Sundara Ramamurthy
c Chota K. Naidu m M.M. Keeravani
lp Nagarjuna, Krishna, Naghma, Gummadi
Venkateshwara Rao, T. Bharani,
Brahmanandam, Geetha, Baliah, Sharat Saxena

Lavish melodrama remaking the Hindi hit
Phool Aur Kaante (1992) by a director
known until then mainly for low-budget films.
The teen love story laced with invocations to
heroic machismo includes the parallel narrative
of the hero’s (Nagarjuna) relationship with his

father (Krishna). The scene in which Nagarjuna
holds Krishna by his collar led to major protests
from the fan clubs of the former Telugu
superstar, who placed large advertisements
appealing to his audiences to recognise the
importance of that scene to the story.

Vidheyan
The Servile
1993 112’  col Malayalam/Kannada
d/s Adoor Gopalakrishnan pc General Pics
p Ravi st Paul Zakaria’s novelette Bhaskar
Pattelar Ente Jeevitham [Bhaskar Pattelar and
My Life] c Ravi Varma m Vijayabhaskar
lp Mammootty, M.R. Gopakumar, Tanvi Azmi,
Savita Anand, Babu Namboodiri, Ravi Vallathol,
P.C. Soman, Aliyar, M.K. Gopalakrishnan,
Krishnankutty Nair

Gopalakrishnan’s exploration of the ‘Hegelian’
master-slave dialectic in a South Karnataka
setting. Bhaskar Pattelar (Mammootty) is the
aggressive, tyrannical, hard-drinking village
landlord whose will is law, while Thomma
(Gopakumar), a Christian migrant labourer
from Kerala, is his timid and fearful but always
loyal slave. Thomma resents the master’s
control, but is always there when required,
whether it is to help murder Bhaskar Pattelar’s
kindly wife, Saroja, or to make his own wife,
Omana, sexually available to the master or to
dynamite the sacred fish in the temple pond,
the temple being the only effective site of
resistance to the landlord’s tyranny. Thomma is
unwilling to join the other villagers’ plot to kill
the tyrant, but exults in freedom when Pattelar
is finally shot dead. The author of the original
story objected to the film’s interpretation of his
work, renewing an old controversy about filmic
adaptations of literary works.

Aaghata
1994 137’  col Kannada
d/s Suresh Heblikar p/co-st K.A. Ashok Pai
co-st Rajani Pai lyr M.N. Vyasa Rao c S.R. Bhat
m Vijayabhaskar
lp Srikant, Girish Karnad, Shruti, Suresh
Heblikar, G.V. Shivananda

Kannada psychodrama based on the true-life
case studies of the Pai couple, practicing
psychiatrists and the film’s producers. Usha
(Shruti), daughter of a retired school teacher,
turns down a marriage proposal from a
progressive US-based engineer in favour of
university colleague Vikas (Srikant). Vikas
abandons Usha when his oppressive father
demands a dowry she cannot pay. After
psychiatric treatment, Usha joins a rural
voluntary organisation where she falls for its
leader, Francis (Heblikar). The demise of her
second lover after local gossip takes on
religious overtones causes a further
psychological crisis. The psychiatrist in the film
(Karnad), representing the producers, offers a
sociological critique of the events.

Aatish
1994 155’  col/scope Hindi
d Sanjay Gupta pc Sippy Films p G.P. Sippy

st/sc Robin Bhatt, Sujit Sen dial Kamlesh
Pandey lyr Sameer c Najeeb Khan m Nadeem-
Shravan
lp Sanjay Dutt, Aditya Panscholi, Raveena
Tandon, Karishma Kapoor, Atul Agnihotri,
Shakti Kapoor, Gulshan Grover, Tanuja, Ajit,
Kadar Khan

Baba (Dutt) and Nawab (Panscholi) are hired
thugs in the employ of a dreaded gangster
(Ajit) and thus the sworn enemies of his rival
(Grover). Baba’s entire family, especially his
mother (Tanuja) and his girlfriend (Tandon),
become implicated and Baba’s sidekick is
maimed/castrated in the process. Baba’s
younger brother (Agnihotri) is a police officer
who, in the film’s gory end, shoots his elder
brother. The film covers some of the terrain
extensively visited in 70s Hindi films (e.g.
Deewar, 1975), except for the unusually
elaborate staging of graphic violence. The film
features the hit song Dil dil dil/Main tere pyar
mein khoya.

Adharmam
1994 152’  col Tamil
d/sc Ramesh Krishna pc G.K. Films
st/dial Chandramohan Nag c V. Manikandan
m Ilaiyaraja
lp Nasser, Murali, Ranjita, Vijay, Vadivelu, Ajay

The environmentally aware sandalwood
smuggler Dharma (Nasser) plants a sapling for
every tree he chops down in the forests of
Gunderippalayam. When he is killed by forest
rangers, his younger brother Arjuna (Murali)
continues the smuggling business with greater
violence. In the end Arjuna justifies his actions
by arguing that the state itself is responsible for
creating criminals. Some of the film works with
mythological references.

Allari Premikudu
1994 147’  col Telugu
d K. Raghavendra Rao pc Shri Satya Durga
Arts p Suresh Satyanand s Satyanand
co-lyr Veturi Sundara Ramamurthy,
Vennelakanti c Chota K. Naidu
co-lyr/m M.M. Keeravani
lp Jagapathi Babu, Soundarya, Rambha,
Kanchan, Ramya Krishna, Brahmanandam,
Nirmalamma

The hero (Babu) bets a friend that he can get
three women to fall for him without any of
them finding out about the others. He does this
with the noble intention of raising money for
his daughter’s operation. Much of the film
features song sequences with barely-concealed
voyeurism, including scenes with actors rolling
in flower beds and being pelted with apples
and oranges.

Amaidhi Padai
1994  ?  col Tamil
d/s Manivannan pc M.R. Films Intl. lyr Vali,
Pulamaipithan, Ponnadiyan c D. Shankar
m Ilaiyaraja
lp Sathyaraj, Ranjita, Kasturi, Sujatha,
R. Sundarrajan, S.S. Chandran, Manivannan
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Feudal drama set over two generations.
Thangavelu (Sathyaraj), training to be a police
officer, cannot marry Uchamma (Ranjita)
because his grandparents reveal his past history
as an illegitimate child. His father Nagaraja
Cholan (Sathyaraj again), a Member of the State
legislature, had been supported in his early
career by the rebel political leader Manimaran
(Manivannan), a reference to MDMK leader Vai
Gopalswamy. Having become a successful
politician, Nagaraja abandons the woman he is
to marry, Thayamma (Kasturi), causing her to
commit suicide leaving behind their illegitimate
son. Nagaraja instead marries the princess
Sivakami (Sujatha) who however sees through
his evil designs. Later, the grown up son teams
up with Manimaran and Sivakami, and
eventually kills his father. The film was a major
commercial success, seen as a comment on the
Dravida Munnetra Kazhagam’s tendencies
towards nepotism (cf. DMK Film).

Amodini
1994 101’  col Bengali
d/s/lyr/m Chidananda Das Gupta pc NFDC
c Madhu Ambat
lp Piyush Ganguly, Rachana Bannerjee, Ashoke
Mukherjee, Anusree Das, Tathagata Sanyal,
Aparna Sen, Kankana Sen, Ashoke Basu,
Dhiman Chakraborty, Sipra Basu, Devika Mitra

Noted critic Das Gupta’s comedy is set in the
18th C. when Calcutta was being built and
inviolable norms of Brahmin social hierarchy
often led to absurd situations, e.g. when upper-
caste brides, who could not marry below their
class, ended up marrying infants or much-
married males trading on their eligibility. The
irascible Amodini, daughter of a Kulin Brahmin
landlord, is forced to marry a servant in her
house when her scheduled groom abandons
her in favour of a more lucrative alliance. She
promptly kicks the servant boy Pundu out of
her house as soon as the rites are over. The
servant moves to Calcutta (then Sultanuti) and
returns years later having made his fortune in
the British colonial economy, considerably
wealthier than his former employers. Amodini,
determined to get him back, unburdens her
troubles to Pundu’s latest wife and the
threesome live happily ever after. Unlike the
later films of Das Gupta’s mentor Satyajit Ray,
the plot itself becomes secondary to innovative
camerawork, often using minimal light and
high-speed stock, and to stylised references to
popular Bengali artforms.

Andaz Apna Apna
1994 160’  col/scope Hindi
d/s/co-dial Raj Kumar Santoshi pc Vinay Pics
p Vinay Kumar Sinha co-dial Dilip Shukla
lyr Majrooh Sultanpuri c Ishwar Bidri
m Tushar Bhatia
lp Aamir Khan, Salman Khan, Raveena Tandon,
Karishma Kapoor, Paresh Rawal

The adventurer Amar (A. Khan) sets out to woo
the heiress Raveena (Tandon), but has to
overcome his rival Prem (S. Khan). Their efforts
to thwart each other are intersected by the
villain Teja’s (Rawal) efforts to kill Raveena. In

the end, it is Raveena’s friend Karishma who
turns out to be the real heiress. The two
actresses maintaining, and actually exchanging,
their real names in the film also refers to a well-
publicised feud between these two stars who at
this time filled the gossip columns with
interviews attacking each other. Director
Santoshi (Ghayal, 1990; Damini, 1993) moved
away from his familiar style to make this sitcom
which depends mainly on Aamir Khan’s flair
for comedy.

Aranyaka
1994 90’  col Hindi
d/s/c/p A.K. Bir pc NFDC st Manoj Das
m Bhavdeep Jaipurwale
lp Sarat Pujari, Navni Parihar, Mohan Gokhale,
Sanjana Kapoor, Laltendu Rath, Subroto
Mahapatra, Sunil Singh

The Raja Saheb, played by the noted Oriya
actor Pujari, embarks on a hunting expedition
in cannibal country accompanied by an
anglophile businessman (Gokhale), his
hysterical wife (Parihar), an Army Major (Singh)
and his English wife (Kapoor). The two males
are attracted to each other’s wives. The only
outsider to the culture of feudal-upper class
hedonism is the Raja’s adopted tribal son, who
represents the land that the cultural elite set out
to conquer and who is regarded by them
variously as a wild sex-object, hunter and slave.
The hysterical wife seduces and then claims to
have been raped by the tribal, who is chained
and tortured. An orgiastic feast follows as the
group eat what they imagine to be the wild
boar shot during the hunt. They discover the
next day that the meat was the tribal’s body.
This discovery is left deliberately ambiguous
(unlike in the novel), allowing for several
interpretations. The film is noted mainly for
Bir’s stunning camerawork, enhancing the
elements of fable and allegory.

Badsha
1994  ?  col/scope Tamil
d/s Suresh Krishna pc Sathya movies
dial Balakumaran lyr Vairamuthu
c P.S. Prakash m Deva
lp Rajnikant, Naghma, Raghuvaran, Janakaraj,
Anandraj, Kitti

When the honest autorickshaw driver
Manickam (Rajnikant) falls for Priya (Naghma),
daughter of the diamond smuggler Keshavan,
the father recognises Manickam as the dreaded
Bombay gangster Manik Badshah. In Bombay,
Badsha ran a criminal gang mainly to fight arch
rival Mark Anthony (Raghuvaran), who had
killed his friend Anwar. After Badsha kills
Anthony, he stages his own ‘death’ and finds
himself a new identity. Badsha’s past catches
up with him when his own brother Siva, a
policeman, reopens the old police file, and
further when Keshavan, Anthony’s former
cashier, kills Anthony’s wife and steals his
wealth and his daughter Priya. Badsha
eventually kills Keshavan and marries Priya.
This enormous hit, along with Annamalai
(1992) by the same director, was seen as the

Tamil megastar’s entry into state politics with
numerous rhetorical devices announcing his
opposition to the ruling AIADMK government
(eg. lines like ‘It is not important how we fight,
what is more important is who we fight
against’).

Bandit Queen
1994 119’  col Hindi
d Shekar Kapur p Ka-lei-doscope (India),
Channel Four Films (London) sc Mala Sen from
her biography of Phoolan Devi dial Ranjit
Kapoor c Ashok Mehta, Giles Nuttgens
m Nusrat Fateh Ali Khan, M. Arshad
lp Seema Biswas, Nirmal Pandey, Manoj Bajpai,
Rajesh Vivek, Govind Namdeo, Saurabh
Shukla, Raghuvir Yadav, Sunita Bhatt

The harrowing although in the end heroic story
of Phoolan Devi, previously filmed in the form
of a Hindi musical (Phoolan Devi, 1984), is
represented by Kapur in an intensely emotional
movie drawing on a wide variety of generic
elements ranging from socialist realist
posturing via action movies to lyrical and, at
crucial moments, impressively reserved and
elliptical scenes more commonly associated
with the art cinema. The story starts with the
young village girl (Bhatt), still a child, being
sold by her impoverished parents as a bride.
The ensuing rape of the child on her ‘wedding
day’, conveyed by an agonised scream, sets the
tone for much of what follows. The heroine
(Biswas) grows up under a regime of caste
banditry and terrorism, exercised mainly by the
local thakurs, backed up by police terrorism,
both involving the most brutish forms of sexual
terrorism as one gang rape (by the police who
arrested her for running away from a child-
molesting husband) is followed by another
perpetrated by the thakurs which lasts for three
days and is conveyed by way of a relentlessly
opening barn door as the upper-caste villains
file in, including a symbolic rape by an entire
village community who force her to strip naked
in the village square. However, instead of
allowing her cold fury to destroy herself, the
heroine teams up with an outlaw gang and
wreaks bloody revenge on her persecutors.
Chased by the police, she evades capture long
enough for the news of her exploits and ordeal
to spark a nationwide interest in her fate,
making it difficult for the local representatives
of power simply to kill her off. Political
expediency requires the government to
negotiate with her and she eventually
surrenders at a public ceremony to which
masses of people flocked from far and wide.
She is applauded by the assembled people,
suggesting her rebellion found a deep echo in
a population exploited and terrorised by the
politically powerful thakur caste in that region.
Predictably, the film became controversial, a
phenomenon acquiring additional complexity
when Phoolan Devi, released, remarried and
harbouring political ambitions but still liable to
prosecution for murder should the authorities
decide to press the matter, repudiated the film.
The newcomer Seema Biswas gives a
performance of great intensity and conviction
in the lead role.
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Bhairava Dweepam
1994 162’  col Telugu
d/s/co-lyr Singeetham Srinivasa Rao
pc Chandamama-Vijaya Ents. p B. Venkatrama
Reddy co-lyr Veturi Sundara Ramamurthy,
Seetharama Sastry, Vaddepalli Krishna
c Kabirlal m M. Suresh
lp Balakrishna, Roja, Vijaya Ranga Raja,
K.R. Vijaya

Vijaya Studio pioneered the genre of the
‘folklore’ costume-fantasy film in the 50s and
relaunched it in the 90s with larger budgets and
computer-driven special effects. The King’s
second wife, and hero’s (Balkrishna) mother, is
rejected by her husband and finds shelter with
some holy men. The son, separated from his
mother, sets out in search of a magic potion
when the King is afflicted with disease. Adding
to the plot is the fact that the princess (Roja)
too is cursed. The resemblance to e.g. Patala
Bhairavi (1951) is heightened by the fact that
N.T. Rama Rao’s son Balakrishna plays the
main role.

Chukkan
1994 158’  col Malayalam
d/sc Thampi Kannamthanam pc Juliya Prod.
st/dial Babu Pallassery lyr O.N.V. Kurup c Ravi
K. Chandran m S.P. Venkatesh
lp Suresh Gopi, Gauthami, Jagathi Srikumar,
Soman, Rajan P. Dev, Thilakan, Narendra
Prasad

When the conscientious old worker (Thilakan)
is sacked by the factory owner, the worker’s
Marxist son Gaurishankar (Gopi) changes his
tactics for transforming society. Teaming up
with Gayathri (Gauthami), the daughter of a
once-famous Namboodiri writer, and
Sreeraman (Jagathy), a loyal but minor political
fellow traveller, the trio join a ruling political
nexus of unscrupulous factory-owners,
politicians and police chiefs, undermining and
ruining them ‘from within’. The film’s
aggressive advocacy of consumerism, featuring
flashy clothes, cars and guns sometimes
unintentionally substantiates its ‘end-justifies-
the-means’ message. The camerawork, often
using spectacular noir effects, and Gopi’s
performance, dominate.

The City
1994 153’  col Malayalam
d I.V. Sasi pc Seven Arts Intl. p G.P. Vijayakumar
st Priyadarshan sc/dial T. Damodaran lyr Bichu
Thirumala c Ravi K. Chandran m Johnson
lp Suresh Gopi, Urvashi, Ahana, Lalu Alex,
Anandaraj, Ratheesh, Nizhalgal Ravi

‘Searing expose’ of corruption in the
metropolis, mainly providing a platform for
Suresh Gopi to play the violent uniformed
avenger. In a contemporary Kerala city ruled by
drug traffickers, pornographers, smugglers and
other assorted criminals, the cop Ravi (Gopi)
avenges the murders of the Deputy Inspector
General’s daughter and of his journalist friend
while enduring the marriage of his girlfriend to
a formerly corrupt but now reformed Member
of the Legislative Assembly. In the end, when

two rival gangs, one from the South, the other
based in Bombay, clash in a riot of machine
gun-wielding villains, Ravi manages to
exterminate both gangs. Sasi and his scenarist
Damodaran revisit, on a larger scale, familiar
territory from their 80s films (cf. Avanazhi,
1986, Inspector Balram, 1991).

Commissioner
aka Police Commissioner
1994 175’  col Malayalam
d Shaji Kailas pc Sunitha Prod. p M. Mani s Renji
Panikkar c Dinesh Babu m Rajamani
lp Suresh Gopi, Shobhana, Soman, Ganesh,
Siddique, Ratheesh, Ravi Vallathol

Suresh Gopi’s performance, embodying the
fascist machismo of the honest and committed
police officer, made him a Malayalam superstar.
He plays the no-nonsense, seething, foul-
mouthed IPS Bharatchandran, quite prepared
to bend rules ‘to get things done’. Both story
and dialogue often powerfully invoke the
widespread sense in Kerala that politics and
society are so corrupt that only some ruthlessly
authoritarian action can remedy the situation.
The spectacular film’s music enhances the
authoritarian rhetoric while invoking J.-C. Van
Damme-type heroics. It did well in a Telugu
dubbed version entitled Police Commissioner.

Drohkaal
1994 171’  col Hindi
d/p/st/co-sc/co-dial Govind Nihalani
pc Udbhav Cine co-sc Anjum Rajabali co-dial
Atul Tiwari, Govind P. Deshpande m Vanraj
Bhatia
lp Om Puri, Naseeruddin Shah, Meeta
Vasisth, Ashish Vidyarthi, Milind Gunaji, Annu
Kapoor, Kitu Gidwani, Amrish Puri

Nihalani returned to his familiar 80s genre (cf.
Ardh Satya, 1983) of the fast-paced political
thriller with this story about terrorist
movements in Northern India. Abhay Singh
(O. Puri), the emotionally insecure head of an
elite anti-terrorist squad operating in a terrain
made to resemble 1980s/90s Kashmir, sends
two insurgents to infiltrate the terrorist group
led by Commander Bhadra (Vidyarthi). Bhadra
is captured and, for much of the film, matches
wits with Singh using knowledge provided to
him by his own informers within the police.
When Singh’s own senior officer (A. Puri)
commits suicide after being revealed as a
terrorist informer, Singh breaks down and turns
informer to save his wife (Vasisth) and child
from the all-pervasive terrorist menace. In the
end he kills Bhadra, and succeeds at the cost
ofhis own life in placing his own man (Gunaji)
at the head of the terrorist gang. The rapid
editing, extended use of close-up and tight
dramatic control - Nihalani’s hallmark -
dominate the long and tortuous story.

English, August
1994 116’  col English
d/co-sc Dev Benegal pc Tropicfilm p Anuradha
Parikh st/co-sc Upamanyu Chatterjee, based on
his novel c Anoop Jotwani m Vikram Joglekar,

D. Wood
lp Rahul Bose, Salim Shah, Tanvi Azmi, Meeta
Vasisth

Agastya, aka August (Bose), a member of
India’s urban English-speaking elite, fan of Bob
Dylan and Marcus Aurelius, arrives in the small
town of Madna, A.P., as a newly-commissioned
Indian Administrative Service bureaucrat. Much
of the largely comic film shows life in the
Indian heartland through his eyes, including
bureaucratic corruption, swaggering officials
and people such as the cynical cartoonist
Govind Sathe. This is interwoven with his own
voyeuristic fantasies and memories of life in the
big city. In the end, transferred to a Naxalite-
dominated area where radicals have killed a
similarly Westernised colleague, he takes time
off to write his novel. The film begins with his
unsuccessful effort to sell the novel to
publishers. Mainly an ode to multiculturalism,
presented as generational problem. The
original novel, of the same title, was one of the
better-received items of the post-Rushdie boom
in Indo-Anglican fiction.

Galileo
1994 92’  col Malayalam
d/p/s James Joseph pc Galaxy Communications
c Sunny Joseph m V. Chandran
lp Narendra Prasad, Ramachandra Mokeri,
M.R. Gopakumar, Leela Panicker, Mukundan

Joseph’s feature debut is a low-budget costume
biography of Galileo, unrelated to Brecht’s
play, rehearsing his well-known ethical
dilemmas and conflicts with the Church. The
theatrically staged film confines itself to
minimal sets.

Hkhgoroloi Bohu Door
aka It’s a Long Way to the Sea
1994 106’  col Assamese
d/co-sc/p Jahnu Barua co-p Sailadhar Barua
pc Dolphin Communications co-sc/dial/ed Heu-
En Barua c P. Rajan m Satya Barua
lp Bishnu Khargaria, Susanta Barua, Arun Nath,
Kashmiri Saikia Barua, Miral Quddus

Barua’s Assamese modernisation melodrama
tells of the boatman Puwal (Kharghoria) who
ferries people across the remote Dihing river.
On the invitation of his son Hemanta (Nath), he
goes to see him in the city, Guwahati. Hemanta
invited the old man mainly to have him sign a
legal document that would enable the sale of
family land. The circumstances of the deal
disillusion Puwal, who returns to his village.
There, in the film’s second half, a bridge is built
over the river by corrupt politicians and
bureaucrats, losing the boatman his ancestral
employment. Constructed in two movements,
the film is held together by the relationship
between Puwal and his orphaned grandson,
Hkhuman (S. Barua), which becomes the
framing device representing the kind of
modernity that encircles the uncomprehending
old man. Elements of the plot resemble the
director’s earlier Halodiya Choraye
Baodhan Khaye (1987), but even the
symbolic revolt of the earlier film is now
missing.
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Hum Aapke Hain Koun...!
1994 206’  col/scope Hindi
d/sc/dial Sooraj Barjatya pc Rajshri Prod.
p Kamal Kumar Barjatya st Keshav Prasad
Mishra, S.H. Athavale lyr Ravinder Rawal, Dev
Kohli c Rajan Kinagi m Raamlaxman
lp Madhuri Dixit, Salman Khan, Anupam
Kher, Renuka Shahane, Reema Lagoo, Alok
Nath, Satish Shah, Bindu, Mohnish Bahl,
Laxmikant Berde, Ajit Vachani

Promoted as the most successful Indian film
ever, the plot concerns the arranged marriage
between Rajesh (Bahl), nephew and heir to the
industrial empire of Kailashnath (Nath), and
Pooja (Shahane), daughter of the equally rich
Professor Choudhury (Kher). Most of the 3-
hour film is devoted to a series of festivities
with parties in the Ram temple and at the
homes of the two families, one chronicling the
marriage itself and another when Pooja is
pregnant. Prem (Khan), Rajesh’s younger
brother, falls in love with Pooja’s sister Nisha
(Dixit). The elaborate entertainment of an
ostentatious North Indian wedding with its
enormous consumption of food is also the
scene of the mandatory pranks played upon
each other by the ‘younger generation’ led by
Prem and Nisha, their sexual and voyeuristic
overtones sanctioned, even at times replicated
(e.g. in the song Saamne samdhan hai) by the
older generation. Both families, including
Kailashnath’s cook (Berde), are free of any
traces of class or gender conflict in the film’s
celebration of a fantasy in which unbridled
consumerism and religiosity combine without
problems. The especially dominant food motif
is stressed by the song ‘Ice Cream Chocolate’,
sung by Lata Mangeshkar, and illustrated by
large advertising posters in Nisha’s room. The

only exception to the general religio-
consumerist bliss is a fussy and generally
disliked aunt (Bindu), who insists on
mentioning issues such as the dowry and class
differences, for which she gets slapped by her
husband (Vachani). Pooja’s moving into
Kailashnath’s home leads to utopia itself,
blessed by her religiosity (she prays to the gods
Krishna and Rama, both of whom actively
intervene into the story). However, all this is
interrupted when Pooja falls down a flight of
stairs and dies. To restore the situation, the
families decide that Nisha will marry the
widowed Rajesh, but the happy ending, and a
second marriage, arrives only when the dog
Tuffy, an incarnation of Krishna, becomes the
instrument for revealing that Nisha loves the
younger brother, Prem. This remake of Rajshri’s
far from successful earlier Nadiya Ke Paar
(1982) proved to be an astonishing success as
has the effectiveness of its marketing as a
‘clean’ family film. It is arguable that the fantasy
of a feudal elite that has successfully negotiated
its transition to capitalism while retaining its
allegedly ‘traditional’ religiosity underpins an
appeal to the audience’s voyeurism as well as
to a devotional fervour hitherto reserved for
explicitly religiously themes.

Kadhalan
1994 168’  col/scope Tamil
d/s/co-lyr Shankar pc A.R.S. Films
p K.T. Kunjumon dial Balakumaran
lyr Vairamuthu, Vali c Jeeva m A.R. Rehman
lp Prabhu Deva, Naghma, Girish Karnad,
Vadivelu, Raghuvaran, S.P. Balasubramanyam

Tamil megahit and trendsetter continuing the
90s phenomenon of big budget musicals,

associated mainly with composer Rehman,
reaching an audience far exceeding the
traditional scope of ‘regional’ cinemas. The film
established the breakdancing Prabhu Deva,
known until then mainly as a choreographer
(e.g. the Rukmini song in Roja, 1992). He
plays Prabhu, the son of a policeman
(Balasubramanyam) and a student leader who
falls in love with Shruti (Naghma), daughter of
Kakarla Satyanarayana, the corrupt Governor
of Tamil Nadu (Karnad). The reference is
evidently to Tamil Nadu’s controversial
governor M. Chenna Reddy, who had a public
feud with the state Chief Minister Jayalalitha
(to whom the film is dedicated). The love story
develops alongside the Governor’s nefarious
plans to bomb various public places. From the
opening number, ‘Take it easy Urvashi’, set
partly in an illuminated glass vehicle, the film
announces its ‘postmodern’ intentions using
computer-aided animation and elaborate
special effects as well as costumed dance
numbers, all of which set the stage for
numerous comments on contemporary politics
and the new mass culture. The heroine,
resembling sketches from a book on traditional
norms of Indian beauty, falls out with her
beloved when his breakdancing comes into
conflict with her devotion to the Bharat Natyam
dance form. During their motor-cycle escapade
to the temple town of Chidambaram, they foil
the Governor’s plan to bomb the place, after
which the hero is incarcerated and tortured by
a female cop. His release triggers a wild west
dance number and the film’s megahit, Mukkala
muqabala. The film makes several references
to earlier Tamil hits (e.g. to the Roja star
Aravind Swamy) and Prabhu on one occasion
pretends to be N.T. Rama Rao (leading to an
extract from the latter’s Lavakusa, 1963).

Madhuri Dixit and Salman Khan in Hum Aapke Hain Koun...!
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Dubbed versions of the film in Telugu
(Premikudu, 1994) and Hindi (Humse Hai
Muqabala, 1995) were also hits, esp. Rehman’s
songs. Hindi lyrics were by P.K. Mishra.
Tejaswini Niranjana and Vivek Dhareshwar
analysed the film in ‘Kadhalan and the Politics
of Resignification: Fashion, Violence and the
Body’ (1995).

Karuthamma
1994 153’  col/scope Tamil
d/sc Bharthirajaa pc Vetrivel Art Creations
st/dial M. Rathnakumar lyr Vairamuthu
c B. Kannan m A.R. Rehman
lp Raja, Rajashree, Periyadhasan, Maheshwari,
Rajina

Remarkable Bharthirajaa melodrama
addressing the feudal practice of female
infanticide in parts of Tamil Nadu. The school
teacher Soosai secretly adopts the third
daughter of the villager Mokkaiyan
(Periyadhasan) when he learns that she is to
die. The two elder daughters, Periyakanni and
Karuthamma (Rajashree), grow up to a tragic
fate. Periyakanni is unhappily married and sees
her own daughter killed at birth. Karuthamma,
however, gets her sister’s evil husband arrested
for the act, supported by the progressive
veterinarian Stephen (Raja). In the end, when
the evil husband is released from jail,
Karuthamma kills him. A second plot has
Karuthamma fall in love with Stephen to the
envy of his urban girlfriend Rosy (Maheshwari),
who eventually turns out to be the surviving
third sister of Karuthamma. The film’s opening
sets the tone as an ancient nurse sings a lullaby
in a cracked voice, preparing to feed poisoned
cactus milk to girls who have to die. The
director, enhancing his selfmade image of
social reformer, introduces the film.
Nevertheless, he occasionally achieves
surprisingly tragic, primitive realism,
strengthened by Rehman’s extraordinary song
Porale ponnu thayi.

Kochaniyan
1994 106’  col Malayalam
d/co-s Satheesh Venganoor p Itihas Films
p Bushura Shahudeen co-s A. Shahudeen
c V. Aravindakshan m Mohan Sitara
lp Master Vineeth, Narendra Prasad, Maya
Uthradamthirunal, A. Shahudeen, Baby
Surendran

Malayalam children’s movie in which the
young protagonist Kochunni (Vineeth) has
problems with his disciplinarian father and
sibling rivalry with elder sister Suma. He
retaliates with some nasty pranks, while his
grandmother’s tales provide an escape into
private fantasies. The grandmother dies and the
boy’s girlfriend, Nazima, moves away. He falls
ill and, in the end, is reconciled with his
distraught parents. Much of the film lovingly
photographs the lifestyle of a traditional Nair
family coming to terms with capitalist
modernity, breaking out only with an
elaborately shot dream sequence in which
Kochunni imagines his tyrannical father in
Kathakali costume.

Kottreshi Kanasu
aka Kottreshi’s Dream
1994 133’  col Kannada
d/s Nagathi Halli Chandrasekhar
pc Vishwapriya Films p G. Nandakumar
st Veerabhadrappa lyr H.S. Venkatesha Murthy
c Sunny Joseph m C. Aswath
lp Vijaya Raghavendra, Umashree, Kari
Basavaiah, B. Jayashree

Sentimental story in which the Dalit
(untouchable) Kottara (Raghavendra), the most
intelligent boy in his class, struggles to
overcome caste oppression. Most of the acting
and narrative style is declamatory in line with
the film’s avowed reformist purpose.

Krantiveer
1994 159’  col/scope Hindi
d/p Mehul Kumar pc Mehul Movies
s K.K. Singh lyr Sameer c Russi Bilimoria
m Anand Milind
lp Nana Patekar, Dimple Kapadia, Atul
Agnihotri, Mamta Kulkarni, Paresh Rawal,
Tinnu Anand, Danny Denzongpa, Farida Jalal

Local Maharashtrian ‘anti-hero’ Patekar
expands his vigilante image (cf. Ankush, 1985;
Prahaar, 1992) into his first big-budget, solo
star vehicle. He plays Pratap, the wayward
grandson of a Gandhian nationalist. Evicted
from his house for dishonesty, which caused
the death of his grandfather, he grows up and
collects rent for a slum-owner (Rawal),
maintaining a fervent contempt for legality and
a belief in the basic rightness of taking the law
into one’s own hands, an ideology repeatedly
endorsed in the film. From this perspective he
takes on the might of the corrupt builder Yograj
(Anand) and the gang boss Cheetah
(Denzongpa). In the end, sentenced to death,
he delivers, directly to camera, a spine-chilling
harangue ostensibly in favour of communal
harmony, but in fact directly invoking the
language associated with the Shiv Sena leader
Bal Thackeray (cf. Anand Patwardhan’s
Father, Son and Holy War, 1994). The film uses
the fearless journalist Megha Dixit (Kapadia),
raped in the film by Cheetah, to reinforce its
basic message that Pratap’s lumpen-brutalism,
directly connected with Shiv Sena gangsterism,
is the legitimate inheritor of the nationalist
freedom struggle. It also continues director
Mehul Kumar’s previous odes to macho
posturing (Tiranga, 1992). The song Love rap,
picturised on romantic lead Agnihotri and
Kulkarni, assisted the film’s ominous success.

Kudumba Visesham
1994 150’  col Malayalam
d Anil Babu p Habib Abdul Khader
sc J. Palassery lyr Bichu Thirumala
c Ramchandra Babu m Johnson
lp Thilakan, Kaviyoor Ponnamma, Jagadish,
Shanti Krishna

Middle-class melodrama showcasing two
veteran Malayalam actors, Thilakan and
Ponnamma. He is Madhavan Nair, an ageing
taxi driver, head of a large joint family; she

plays his wife. The complicated tale shows
ingratitude and financial machinations, old
feuds and fragmenting marital ties, ending
when the old man’s wife dies and he disowns
his entire family.

Lubeidak
aka The Necklace
1994 95’  col Desia
d/s P.L. Das p Sushanta Kumar Adhikari
lyr Ashok Mishra c Niranjan Dash
m Satyanarayan Adhikari
lp Hanu Dulari, Satya Mishra, Premalata Dash,
Rabi Panda, Naba Panda

Ethnographic fiction film set among the Bondo
tribals in the remote Malkangiri district of
Orissa. The Bondos are still outside of the
national mainstream, and believed (in the
colonial classification of Indian tribes) to be
homicidal savages. The film features several
members of the tribe and tells the story of
Lachhim, a tribal who has won a national
reputation in archery, who returns to find his
reformist efforts thwarted by the villain Mangla
as political reform takes on the tones of sexual
rivalry. The non-naturalism of the untrained
actors (many of whom have been largely
unexposed even to viewing cinema) clashes
interestingly at times with a documentary-like
camera style, but often appears simply
awkward.

Magalir Mattum
1994 132’  col Tamil
d Singeetham Srinivasa Rao pc Rajkamal
Film Intl., st Kamalahasan sc/dial ‘Crazy’
Mohan lyr Vali c Thirunavukkarasu m Ilaiyaraja
lp Urvashi, Rohini, Revathi, Nasser, Nagesh,
Vijay, Sathya, Kamalahasan

Kamalahasan-scripted comedy based generally
on Colin Higgins’ 9 to 5  (1980) shows three
working women in a garment factory take
revenge on their tyrannical employer. Pandian
(Nasser) makes repeated sexual advances to
Janaki, the office typist (Urvashi in the Dolly
Parton role) and Papamma, the maid servant
(Rohini). On his side is Madhavi (Sathya).
When a new costume designer Sathya
(Revathi) arrives, she decides to put an end to
this exploitation. The three of them get their
employer in an accident, and later kidnap him
in the company guest house while reforming
the office with new facilities including a creche.
In the end, the young boss from the head office
(Kamalahasan) sacks Pandian and Madhavi,
makes Sathya the new head and proposes
marriage to her.

Mammo
1994 124’  col Hindi
d Shyam Benegal pc NFDC st/co-sc Khalid
Mohamed co-sc Shama Zaidi dial Javed
Siddiqui lyr Gulzar c Prasann Jain m Vanraj
Bhatia
lp Farida Jalal, Surekha Sikri, Amit Phalke,
Himani Shivpuri, Rajit Kapoor
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Miserabilist tale set in the Assamese
countryside of the widowed Sushila’s
(Bezbarua) futile search for justice when the
evil Zamindar Harekrishna (Sharma) rapes her.
Harekrishna in turn accuses her of arson. Her
troubles continue when she is bailed out by the
businessman Bishnu (Chakraborty) in return
for becoming his sexual ‘property’. Eventually,
she is rescued by Harekrishna’s weak assistant
(Nath), who loved her but was unable to stand
up to his evil master. The director is a former
playwright and actor (e.g. Agnisnan, 1985)
who made one earlier feature, Haladhar
(1992).

Minnaram
1994 150’  col Malayalam
d/s Priyadarshan pc Goodknight Films
lyr Girish Puthencheri c Anand m S.P. Venkatesh
lp Mohanlal, Shobhana, Thilakan, Venu
Nagavalli

Sentimental comedy adapting the well-known
plot of a friendly governess who tames a bunch
of spoilt brats. The orphaned Bobby
(Mohanlal) lives with his uncle (Thilakan), a
former jail superintendent who is also guardian
to his widower-brother’s five children. Bobby
and the kids have a great time leading unruly
lives until Neena (Shobhana), a governess
hired by the uncle, arrives. Bobby first
encourages the children to revolt against her,
but she wins them over and gets them to turn
against Bobby instead.

Mogha Mull
1994 137’  col/scope Tamil
d/s Gnana Rajasekharan pc J.R. Circuit
p J. Dharmambal st T. Janaki Raman’s novel
lyr Vali c Sunny Joseph, Thangar Bachan
m Ilaiyaraja
lp Nedumudi Venu, Abhishek, Archana
Joglekar, Soorya

The former bureaucrat Rajasekharan’s debut
feature is an Ilaiyaraja-derived pop phantasy
about India’s classical heritage. The genre
usually features tragedies of unrequited love
and how women are crucial to the creative
muse of infantile geniuses. The film is set in the
1950s in feudal Tanjore. Babu, ten years
younger than the unmarriageable Yamuna, is
seduced by his voluptuous neighbour
Thankamma, but he rejects her subsequent
advances, causing her to commit suicide. This
then enables Babu to find his true vocation as a
musician under the tutelage of master
Ranganna (Venu), as well as his true love and
muse, Yamuna. The music, aesthetically
resistant to the commercialism which besets the
film, is emplotted into the crisis when Babu is
forced to ‘sell’ it in order to raise money for his
dying teacher. His failure in maintaining his
incorruptibility forces him onto the streets of
Madras, whence he is rescued by Yamuna who
reinflates his musical genius.

Mohra
1994 177’  col/scope Hindi
d/s/e Rajiv Rai pc Trimurti Films p Gulshan Rai
co-sc Shabbir Boxwalla dial Dilip Shukla

1994

Surekha Sikri in Mammo

Benegal’s melodrama addresses the condition
of Muslim refugees in Bombay, an issue made
relevant by the Hindu Shiv Sena’s attacks on
minorities in the city as alleged ‘Pakistanis’.
Mammo, aka Mahmood Begum (Jalal), arrives
in Bombay unannounced to stay with her sister
Fayyazi (Sikri) and the latter’s orphaned
grandson Riyaz (Phalke). She was evicted from
her marital home in Lahore after her husband’s
death. Arriving on a temporary visitor’s visa,
she tries legally as well as through bribery to
convert the visa into one enabling permanent
residence, asserting her right to stay on as an
Indian national. The story is told through the
eyes of Riyaz, who initially resents her arrival in
their cramped Bombay flat. Mammo is
deported, but returns in the end, hopefully for
good.

Manathe Vellitheru
1994 140’  col/scope Malayalam
d/s Fazil pc Khais Prod. p Khais lyr Shibu
Chakravarthy c Ananthakuttan m Johnson
lp Shobhana, Vineeth, Mukesh, Srinivasan, Lalu
Alex, Lakshmi

Malayalam star Shobhana plays pop singer
Merlin Fernandes whose music combines rustic
tradition with modern rhythms to entertain the
Malayali diaspora throughout India. Ramesh
(Vineeth), a psychotically devoted fan, follows
her wherever she goes, investing all his time
and his considerable wealth into attempts to
seduce her. Desperate to escape her stalker,
she marries a wealthy businessman. Ramesh
now vows to kill the couple before committing
suicide. Eventually, the cop (Mukesh)
investigating the situation unearths Ramesh’s
tragic psycho-biography, enabling him - with
assistance from Merlin and her husband - to
cure the stalker of his ‘mother fixation’. The
film echoes Yash Chopra’s megahit Darr
(1993) with Vineeth doing a credible follow-up
to Shah Rukh Khan’s earlier portrayal of
Ramesh.

Mayophy Gee Macha
aka Mayophy’s Son
1994 92’  col Meiteilon-Manipuri
d Oken Amakcham pc P.K. Films
p Thouyangba, Thoungamba s M.K. Binodini
Devi lyr Th. Kora c Sarat m N. Tiken
lp Makhon Mani, R.S. Joycee, Narendra
Ningomba, Pishak, Bimola, Master Nongyai

Melodrama about three women from the
Tangkhul community in the Manipuri hills. The
story is told in flashback after a young girl, the
daughter of Mayophy raised by her widowed
grandmother, writes to the narrator having
been selected to represent India in the Asian
Games. The three women evoke the pristine,
mountainous landscape even as they encounter
modernity and urbanisation. The language is a
tribal dialect of Manipuri.

Meemanxa
aka The Verdict
1994 122’  col Assamese
d Sanjib Hazarika pc Nirmali Arts, Narayanpur
p Jayanta Hazarika, Mahadeb Borkotoky
st Nirupama Borgohain sc Ranjit Sharma
c Mrinalkanti Das m Sher Choudhury
lp Monami Bezbarua, Arun Nath, Narmada Das
Devi, Bidyut Chakraborty, Indra Bania, Tilak
Das, Kuki Hazarika, Nikumani Barua

Monami Bezbarua in Meemanxa (1994)
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lyr Anand Bakshi, Indivar c Damodar Naidu
m Viju Shah
lp Naseeruddin Shah, Akshay Kumar, Sunil
Shetty, Raveena Tandon, Pononam Jhawar,
Raza Murad, Paresh Rawal, Gulshan Grover,
Sadashiv Amrapurkar

Vishal Agnihotri (Shetty), jailed for having
murdered his wife’s rapists and killers, is
rescued when the journalist Roma Singh
(Tandon) reveals the truth. Roma’s employer,
the blind publisher Jindal (Shah), hires Vishal
to kill the gangsters Gibran (Murad) and Tyson
(Grover). The fearless policeman Amar Saxena
(Kumar), who is after the same gangsters,
arrests Vishal. Eventually it emerges that Jindal
is the main criminal and mastermind, and Amar
joins forces with Vishal to get him in a climax
providing considerable exposure to both stars’
much touted training in the martial arts. The
film features the major hit song Tu cheez badi
hai mast mast, an unacknowledged adaptation
of Nusrat Fateh Ali’s Mast kalandar mast mast.

Mukta
aka The Liberated Woman
1994 154’  col Marathi
d/s Jabbar Patel pc Sarala Pics p Ashok Mhatre
dial Sanjay Pawar lyr N.D. Manohar, Jonaci
Patel c Shankar Bardhan m Anand Modak
lp Sonali Kulkarni, Avinash Narkar, Shriram
Lagoo, Reema Lagoo, Vikram Gokhale, Caleb
Obura Obwatinyka, Madhu Kambikar, Prashant
Subedar

Wordy melodrama suggesting a link between
the condition of Dalit ‘untouchable’ castes in
Maharashtra and the lot of African-Americans
(the Dalit Panther movement in 1970s-80s
Maharashtra had expressed support for the
Black Panthers). Mukta (Kulkarni), daughter of

a US-based Marathi poet (Gokhale), returns to
her ancestral village to complete her education.
At university she joins a street theatre group of
Dalit activists and falls in love with the group’s
leader (Narkar). The group attacks
governmental indifference to violence against
Dalit women and Mukta’s participation
severely embarasses her uncle, a State Minister
in the ruling Congress Party. The ‘local’
problem, posed by Mukta’s Westernised
liberatedness, escalates into a new dimension
when her black American friend (Obwatinyka)
visits her, leading briefly to a love triangle. In
the end, the divides in the family as Mukta’s
parents prefer to split the joint family rather
than curtail her right to decide her own future,
are mapped onto new political allegiences. The
unusual twist in the plot comes when the
American youth accompanies Mukta’s
grandfather (S. Lagoo) on a pilgrimage to
Pandharpur, recalling the Marathi Saint poets’
struggle against caste inequalities, and sings
black songs while urging the old man to
recognise the intensely contemporary nature of
race and caste discrimination.

Nammavar
1994 178’(163’)  col/scope Tamil
d K.S. Sethumadhavan pc Vijaya-Vauhini,
aka Chandamama Vijaya Combines
p P. Venkatrama Reddy dial Kanmani Subbu
lyr Vairamuthu c Madhu Ambat m Mahesh
lp Kamalahasan, Gauthami, Karan, Thayi
Nagesh, Brinda

The punk villain Ramesh (Karan) is the leading
thug in Shaktivel College where student
violence has caused chaos. Order is restored by
the new professor, Selvan (Kamalahasan). The
best moments in the film are the spontaneous-
looking scenes of intimacy between Selvan and

his colleague Vasanthi (Gauthami), and the
musical contest when the professor and his
students, whose musical instruments have been
destroyed by the villain, perform a full number
entirely with natural sound effects. The script
credits were withheld, apparently after
Kamalahasan’s extensive informal
contributions had transformed the story.
Veteran Tamil actor Nagesh makes a
remarkable cameo appearance as the father of
Nirmala (Brinda), a college student killed by
Ramesh.

1942 : A Love Story
1994  ?  col/scope Hindi
d/p/co-s Vidhu Vinod Chopra pc Vinod Chopra
Prod. co-st/dial Kaamna Chandra co-s Shiv
Subrahmanyam, Sanjay Bhansali lyr Javed
Akhtar c Binod Pradhan m R.D. Burman
lp Anil Kapoor, Manisha Koirala, Jackie
Shroff, Anupam Kher, Danny Denzongpa,
Manohar Singh, Sushma Seth, Chandni, Brian
Glover, Pran Sikand, Raghuvir Yadav

A love story set amid the Quit India agitations
during WW2. In the Himalayan foothills, the
blundering, apolitical Naren (Kapoor) falls in
love with the local girl Rajjo (Koirala). Since his
father (Singh) is committed to colonial rule,
while her father is a revolutionary terrorist,
their love affair leads to the exposure of a
terrorist plot to assassinate the evil British
General Douglas (Glover), modelled on
popular versions of General Dyer of the
Jallianwala Bagh tragedy. Eventually, Naren
joins the terrorists led by Shubhankar (Shroff)
and, in a long drawn-out climax, achieves the
deed and leads a popular revolt against the
colonial power. The film, with at times

Manisha Koirala and Anil Kapoor in 1942 : A Love Story
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the film is its camerawork with extended
sequence shots, often lasting for 10mins,
underscoring the elegaic minimalism of
performance and narrative style. The day
dawns and with it independence, but the
promised utopia is accompanied by the news
that Kaveri has been killed by her husband.

Pakshey
1994 154’  col Malayalam
d Mohan pc Kairali Films p Mohan Kumar
s Cheriyan Kalpakavadi lyr K. Jayakumar
c Saroj Padhy m Johnson
lp Mohanlal, Thilakan, Shantikrishna,
Shobhana, Venu Nagavalli

When his father dies, the middle-class youth
Balachandran (Mohanlal) finds himself faced
with unexpected new burdens. He joins the
Indian Administrative Service and becomes a
minor administrator. He is also forced by his
new circumstances to abandon his childhood
sweetheart (Shobhana) and marry the daughter
(Shantikrishna) of a rich landlord. Many of the
‘personal’ aspects of the male lead’s dilemmas
are used to individualize and psychologize the
political aspects of a bureaucrat’s
responsibilities.

Parinayam
1994 163’(130’)  col/scope Malayalam
d T. Hariharan pc Seven Arts p G.P. Vijay
Kumar s M.T. Vasudevan Nair lyr Yusuf Ali
Kacheri c S Kumar m Bombay Ravi
lp Mohini, Vineeth, Thilakan, Shanthi Krishna,
Manoj K. Jayan, Nedumudi Venu, Jagathi
Srikumar, Oduvil Unnikrishnan, Sukumari

In 1940s Kerala, the 17 year-old Unnimaya
(Mohini) is widowed shortly after she has
become the fourth wife of an elderly
Namboodiri Brahmin. When she becomes
pregnant, the local Brahmins incarcerate her
for refusing to name her lover. Her progressive

stepson Kunjunni, a man of her own age, offers
her shelter when she is ritually
excommunicated. Her lover was the effete
Kathakali dancer Madhavan, whom she rejects
when he finally turns up to acknowledge his
responsibilities to her child. Vasudevan Nair’s
script returns to his familiar concerns
addressing a decaying feudalism in pre-
Independence Kerala. The film’s sensitive
cinemascope camerawork as well as Thilakan’s
remarkable performance as the Brahmin
inquisitor stand out.

Pavithra
1994 138’  col
d/p/s K. Subhash pc Dhanooja Films
lyr Vairamuthu, Pazhani Bharathi
c Bernard S. David m A.R. Rehman
lp Nasser, Ajit Kumar, S.S. Chandran, Vadivelu,
Radhika, Kovai Sarala, Keerthana, Disco Shanti

Pavithra (Radhika) is unable to bear children
and transfers her material affection to a
terminally ill student in the hospital where she
is a nurse. This makes her husband Raghu
(Nasser) jealous, further straining their already
complicated relationship. The film works
mainly on unusually dignified performances by
its middle-aged lead couple, both noted Tamil
actors.

Prasab
aka The Deliverance
1994 83’  col Bengali
d/s/m Utpalendu Chakraborty p Satarupa
Sanyal, Jayanta Bhadury
lp Arjun Chakraborty, Sreela Majumdar,
Gautam Chakraborty, Satarupa Sanyal

Poignant political melodrama in context of the
decline of the Naxalite movement in Calcutta
and, following a massive State crackdown, its
withdrawal to Bihar. Samiran (A. Chakraborty)
is separated from his wife Pritha (Majumdar)
when he, along with several CPI(ML) activists,

Bhargavi Narayanan and Nanjundaiah in Nireekshe

1994

remarkable camerawork revealing its New
Indian Cinema antecedents, contributes to
the major 90s revival of ‘nationalist’ themes,
recalling the values of the Independence
struggle (cf. Mani Rathnam’s work), even
enjoining the audience to stand up for the
national anthem which closes the performance.
Its enormously successful music was released
after the death of the composer Burman.

Nirbachana
1994 107’  col Oriya
d/sc Biplab Roy Choudhury pc NFDC
st Prafulla Roy dial Hrishikesh Panda c Raju
Mishra m Shantanu Mahapatra
lp Bhim Singh, Bidyut Prava Patnaik, Durlabh
Chandra Singh, Sangeeta Dutta, Sasmita Jagdeb

Roy Choudhury’s savagely ironic allegory of
rural politics in Orissa. The villagers of
Mankonal, surrounded by rapidly depleting
stone quarries, are offered Rs 100 for every
vote they give the local Zamindar who is
contesting a State election. Villagers Bharasa
and Laxmi, desperately in need of extra money,
‘adopt’ a terminally ill beggar and attempt to
keep him alive until the election so that his
vote may fetch them the extra money they
require for their son’s marriage. The old man’s
condition deteriorates and they have to carry
him through the quarries to hospital. On the
way, they blunder onto a dynamite blast which
blows the old man to bits. The film
demonstrates an exemplary control over its
narrative as quarry explosions rend the air,
throwing up continuous clouds of acrid dust,
and picture cut-outs of the politician-landlord
weave through the lives of the villagers like
grotesquely surreal comments both on the
bizarre situation as well as on the forms of
realism usually deployed by Indian film for
these themes. The film was briefly denied a
censorship certificate, apparently because of an
unintended physical resemblance between its
fictional politician and the then-Information &
Broadcasting Minister.

Nireekshe
1994 113’  col Kodava
d/co-p/co-sc/c D. Prasad pc Memorable Movies
co-p U. Chandrasena st Chittaranjan
co-sc/dial A.C. Kariappa m Vijayakumar
lp Nanjundaiah, Bhargavi Narayanan, Madrira
Sanju, Mamatha, Addanda C. Kariappa,
Achiyanda Aiyappamaiyya, Chendanda
Subbaiah, Chekkera Sushila Thyagaraj

Remarkable experimental debut feature in the
Kodava dialect from the Coorg region. Set on
the eve of Independence, the story covers the
night of 13 August 1947, showing a small group
of characters in the colonial tea plantation of
Chengappa (Nanjundaiah) and his wife. When
a British flag is replaced by an Indian one, a
police raid ensues. The main story tells of the
servant Ponnu (Sanju), his relationship with his
employers and with the suffering Kaveri
(Mamatha). The most extraordinary aspect of
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sexily raise their severe white and black-
bordered sarees associated with the female
workers of the party) and Sarkailo khatiya,
both of which led to a major censorship
controversy following accusations of obscenity,
mainly since they were extensively aired on
satellite TV before being submitted to the
Indian censor board.

Sainyam
aka The Army
1994 194’  col/scope Malayalam
d Joshi pc Evershine Films
p S.S.T. Subramanyam, V. Balaram st/lyr Shibu
Chakravarthy sc/dial S.N. Swamy c Jayanan
Vincent m S.P. Venkatesh
lp Mammootty, Mukesh, Mohini, Priya Raman

A nationalist ‘tribute’ to the Indian Air Force,
continuing a pan-Indian trend of 90s nationalist
melodramas (cf. Roja, 1992; 1942: A Love
Story, 1994) often valorizing India’s armed
forces while excoriating Muslim separatists.
The intensely nationalist Air Force officer
Eeshwar (Mammootty) leads an exclusively
Malayali unit stationed in politically turbulent
Kashmir. He reluctantly offers shelter to the
beautiful Lakshmi (Mohini) when she is
deserted by her lover. It later emerges that her
cruel lover supports the separatist militants and
blackmails her into leaking secrets from
Eeshwar’s files. Eventually, Eeshwar, with his
‘good’ Muslim colleague, settles both personal
and national scores with the timely help of
some reformed Kashmiri terrorists who
surrender with a speech committing
themselves to peace, education, growth and
progress.

Sammohanam
1994 106’  col Malayalam
d/p C.P. Padmakumar pc Cine Valley

sc Balakrishnan Mangad c M.R.Radhakrishnan
m Ilaiyaraja
lp Archana, Murali, Nedumudi Venu, Sarath
Das, Radhakrishnan, K.P.A.C. Lalitha, Kukku
Parameshwaran, Janu, Kunjani

Mobilising figures and themes from rural Kerala
folk forms, especially theyyam, the story set in
remote North Kerala centers on a young
woman, Pennu (‘the girl’), whose sensuality
disturbs and destroys the static tranquillity of a
village inhabited by character types familiar
from village stories and folkloric tales,
incarnating an array of vices and virtues: the
hardworking sugarcane farmer Chandu
(Murali) and his family, their slightly backward
helper Ambu (Das), Chindan (Radhakrishnan)
who operates a sugar mill and his sister
Kunjunni (Parameshwaran), some local drunks,
the old Karuvan allegedly possessing magical
powers, and the trader Ummini who travels to
the city and back, providing the village’s link
with the outside world, and a consummate
storyteller. Ummini and Pennu eventually form
a couple, but the turmoil she caused among the
locals results in Chindan mistakenly knifing
Ambu, the symbol of rural innocence, and
drowning himself. Pennu is forced to leave the
village in the end, having dislocated it with her
sexuality.

Shubhalagnam
1994 145’  col Telugu
d/sc/m S.V. Krishna Reddy pc Shri Priyanka
Pics p K. Venkateshwara Rao st Bhupathi Raja
dial Diwakar Babu lyr Jonavittula, Seetharama
Sastry, Gudduru Vishwanatha Sastry c Sarath
lp Jagapathi Babu, Aamani, Roja, Kota Srinivasa
Rao, Suhasini, Brahmanandam, Gummadi
Venkateshwara Rao

Telugu adaptation of Indecent Proposal (1993),
reversing the original plot in deference to the
insecurities of the targeted male audience.
Middle-class protagonist (Babu), unable to
satisfy his wife’s (Aamani) demands for
material comfort, is persuaded by her to take a
rich second wife (Roja). It doesn’t work out,
however, and the happy ending follows after
the first wife repents and the second
conveniently leaves for the USA.

Sopan
1994 134’  col Bengali
d Ajay Bannerjee pc Concept Constructions
s/lyr Samiran Datta c Soumendu Roy
m Bhupen Hazarika
lp Soumitra Chatterjee, Mamata Shankar,
Dipankar Dey, Ajoy Bannerjee, Moon Moon
Sen, Sanghamitra Sarkar

The radical filmmaker Niranjan Chakraborty
(Chatterjee) witnesses his friend, police officer
Ratanlal, commit a murder. The assassinated
man is a noted intellectual and Niranjan’s
erstwhile Communist mentor. In a drunken
moment Niranjan discloses what he saw to a
young journalist, causing a major political
scandal. In the end, he denies having seen
anything incriminating and rescues the corrupt

Govinda and Karishma Kapoor in Raja Babu

is sentenced to life imprisonment. He enjoins
his wife to remarry in the interests of their
child’s security. When he is released following
a change in government, he finds that his
colleague has become a rich industrialist, but
Pritha, who did not remarry, has continued her
struggle as a Communist leader in Bihar. A
muted and, by Chakraborty’s former standards,
more self-consciously melodramatic work, the
film has a fine performance by Sreela
Majumdar.

Raja Babu
1994 161’  col/scope Hindi
d David Dhawan pc Sapna Arts p Nandu
G. Tolani st/sc K. Bhagyaraj dial Anees
Bazmee lyr Sameer c Rajan Kinagi m Anand-
Milind, Amar Haldipur
lp Govinda, Karishma Kapoor, Shakti Kapoor,
Aruna Irani, Gulshan Grover, Prem Chopra,
Kadar Khan

The best-known example of the formula
associated with Govinda’s starring roles. He
plays Raja Babu, the spoilt and wayward son of
the rich landlord Kishen Singh (Khan) and a
doting mother (Irani). Raja seeks to seduce
Madhu (K. Kapoor), which involves, among
other stratagems, dressing up like
Dharmendra in Dharam Veer (1977). Just
before they are to marry Madhu discovers that
Raja is illiterate and insults his father by
publicly calling off the marriage. Later, Madhu
changes her mind, but by then Raja has agreed
to marry a girl chosen by his father. Later, Raja’s
illegitimate birth and the ambitions of the evil
Lakhan (Chopra), Raja’s Uncle, assisted by
Lakhan’s son Banke (Grover), trigger the
complicated climax as first Raja and then his
mother get thrown out of the house before
joining forces to defeat the crooks. The film
became notorious for its two song hits Aa ee
oo/mera dil na todo (with Govinda dressed as
a Congress politician and chorus girls who

1994



525

officer from a prison sentence. The plot is
padded by the journalist turning out to be the
filmmaker’s illegitimate daughter by an earlier
wife (Shankar) who rejected him because of his
unprincipled opportunism. The epilogue has
the filmmaker win awards, his radical
reputation intact. Much of the film depends on
local references to actual people and events,
e.g. the murder in the film evokes the
assassination, during Siddhartha Shankar Ray’s
ministry, of noted Naxalite poet and intellectual
Saroj Dutta by the police which it is commonly
believed was actually witnessed by the star
Uttam Kumar. The radical filmmaker
character is seen as a caricature of Mrinal Sen
and Utpal Dutt.

Sukrutham
1994 148’  col/scope Malayalam
d Harikumar pc Chandrakanth Films
p M.M. Ramachandran s M.T. Vasudevan Nair
lyr O.N.V. Kurup c Venu m Bombay Ravi
lp Mammootty, Gauthami, Manoj K. Jayan,
Shanthi Krishna, Narendra Prasad

Mammootty melodrama recalling the 70s
‘cancer-movies’. He plays the terminally ill
journalist Rajasekhar, who returns to his village
to die, enjoining his young wife (Gauthami) to
remarry. However, he is miraculously cured by
a new kind of ‘wholistic’ therapy and has to
contend with his wife’s growing friendship
with his best friend, Rajendran (Jayan). His
family in the village is also dismayed by his
recovery and, in the end, he kills himself.

Swaham
aka My Own; Destiny
1994 153’(141’)  col/b&w Malayalam
d/co-sc Shaji N. Karun pc Filmfolk
p/st/co-sc S. Jayachandran Nair co-sc Raghunath
Paleri c Hari Nair m Raghavan K., Isaac Thomas
Kottukkapalli
lp Venmani Vishnu, Haridas, Aswani,
Mullenezhi, Sarath, Gopi, Praseetha,
Rudraprathapan, Gopalakrishnan

Stunningly photographed melodrama of a
family in Thenmala on the border of Kerala and
Tamil Nadu. When the Brahmin Ramayyar
(Haridas) dies, his wife (Aswani) has to raise
their two children and look after the coffee
shop that constitutes their only income. The
shop is located near a countryside railway
station whose manager offers them support.
They are evicted by their landlord (Gopi) and
the mother raises money to pay a bribe to get
her son enlisted in the army. The son dies in a
demonstration protesting against state
corruption. A quotation from Kalidasa’s
Shakuntalam announces the film’s intention to
offer a new way of narrating a familiar
Malayalam film plot, which would include all
the detail that is usually discarded from such
stories. The images change from colour to b&w
as the story moves between the past and
present, arriving at a tragic structure that
furthers the director’s favoured idiom (cf.
Piravi, 1988) of characters struggling to come
to terms with the emptiness left by death.

Target
1994 122’  col Hindi
d/m Sandeep Ray pc Creative Entertainment
st Prafulla Roy’s novel Manusher Juddha
s Satyajit Ray c Barun Raha
lp Om Puri, Champa, Mohan Agashe, Anjan
Srivastava, Gyanesh Mukherjee

Satyajit Ray’s last screenplay tells of a rich
Zamindar, Vidhyachal Singh (Agashe), who
discovers that his drinking has caused him to
lose his renowned hunter and marksman skills.
He hires a professional hunter, Bharosa Ram
(Puri), an ‘untouchable’, who is also expected
to be the Zamindar’s spy in a colony of lower-
caste people. Singh insists on taking credit for
game that Bharosa has shot. The latter becomes
disillusioned and leads a revolt.

Tarpan
1994 140’  col Hindi
d/co-sc K. Bikram Singh pc NFDC
co-sc Neelabh c Venu m Rajat Dholakia
lp Om Puri, Revathi, Manohar Singh, Meeta
Vasisth

Ex-bureaucrat Bikram Singh’s debut feature is
an invented folk legend set in Shekhawati,
Rajasthan. When a couple finds their daughter
terminally ill, a soothsayer directs them to a
distant village where no girls live beyond the
age of seven. The cure is to be found in the
cleaning of an ancient well, which in turn
uncovers numerous past crimes which have to
be repented and exorcised before the curse can
be lifted. Both the script and camerawork are
relentlessly exoticised in the effort to make an
orientalist fantasy about superstition.

Thenmavin Kombath
1994 164’  col/scope Malayalam
d/s Priyadarshan pc Prasidhi Creations
p N. Gopalakrishnan lyr Girish Puthencherry
c K.V. Anand m Berny, Ignatuis background
m Venkatesh
lp Mohanlal, Shobhana, Nedumudi Venu,
Kaviyoor Ponnamma

Frontier melodrama about Kerala’s Thazavad
manorial system which is based on matrilineal
kinship. Sreekrishna (Venu), the brother of the
Madambipura House’s leader, Yashoda, is
extremely friendly with his servant Manikan
(Mohanlal). Another servant, Appikala, envious
of Manikan’s favoured status, is the film’s
official villain. The Madambipura House is
locked in an ancestral rivalry with the equally
large establishment run by Ganjimuda
Gandhari, which usually finds expression in
the bullock cart race at the annual Pongal
festival. Both Sreekrishna and Manikan fall in
love with the beautiful itinerant theatre actress
Karuthambi (Shobhana), causing Manikan to
briefly fall out of favour with both Yashoda and
the local law. The film’s camerawork adopts
the glossy style (diffusers and angled lighting
calibrated to the exposure of high-speed colour
stock) made fashionable by Tamil
cinematographer P.C. Sriram. Shot mostly at
dawn and dusk, the camerawork creates a

glittering fantasy world that in turn determines
both plot and performances.

Tunnu Ki Tina
1994 161’  col Hindi
d/s Paresh Kamdar pc NFDC lyr Bharat
Acharya, Ramesh Shah c K.K. Mahajan m Rajat
Dholakia
lp Sunil Barve, Rajeshwari, Virendra Saxena,
Renuka Shahane, Rohini Hattangadi

Kamdar’s debut film avoids the pitfalls of the
New Indian Cinema’s tendency to rescue
‘commercial’ films by relying on quotations and
an allegedly Brechtian self-reflexiveness (cf.
Saeed Mirza, Ketan Mehta). The film tells the
tale of a middle-class college youth, Tunnu
(Barve), and his unfortunate love life. He first
falls for an equally middle-class girl (Shahane),
but abandons her when the sexy Tina
(Rajeshwari) reassures his narcissism. His
adventures are intercut with those of his con-
man father (Saxena), a real-estate tout. In the
end, the father comes to financial grief,
Tunnu’s sister elopes with a Shiv Sena-type
slumdweller and Tunnu’s girlfriend deserts
him, leaving him wondering whether she ever
existed. Tunnu joins the real-estate business,
his optimism undiminished. The film starts with
a brief narration of this tale in the ‘Hindi movie’
idiom, set in a hotel lobby and followed by a
chase, before beginning its own story. Its main
achievement, via numerous double-takes,
resides in the way it reduces the entire business
of storytelling to its stereotypical function,
forcing viewers constantly to doubt the
narrative’s truth value even as it wallows in
several realist conventions.

Unishe April
1994 138’  col Bengali
d/s Rituparno Ghosh pc Spandan Films p Renu
Roy c Sunirmal Majumdar m Jyotishka
Dasgupta
lp Aparna Sen, Debashree Roy, Dipankar Dey,
Prasenjit

Ghosh’s second feature, a major success, is an
Autumn Sonata (Ingmar Bergman, 1978) type
melodrama focussing on the differences
between a famous mother, the dancer Sarojini
(Sen), and her daughter Aditi (Roy), a medical
student in Delhi. The daughter, as was her
doctor father before her, is unable to handle
her mother’s sense of independence and fame.
Most of the film takes place in a single night in
Calcutta as the daughter tries to commit suicide
on the anniversary of her father’s death. A
barrage of dialogue - devoted to showing two
major Bengali female stars, Sen and Roy,
locked in a histrionic duel - ends only when
the two become reconciled, not through any
resolution of the major issues involved in their
problems, but by reconfirming the filial bond.
The film marked a departure from the
dominant melodramas of the time which were
geared to addressing, in the industry’s terms,
‘female and rural’ audiences rather than the
urban middle class habituated to ‘modernising’
television drama.
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Varavu Ettana Selavu Pathana
1994 173’  col Tamil
d/s V. Shekhar pc Thiruvalluvar Films lyr Vali
c Rajendran m Chandrabose
lp Nasser, Radhika, Vadivelu, Kovai Sarala,
Jaishankar, Senthil

The thrifty middle-class clerk Sivaraman
(Nasser) is constantly urged by his wife
Lakshmi (Radhika) to earn more so their
children can have a better life. When his much-
awaited promotion does not arrive, he joins the
staff of a politician and member of the state
legislature. This implicates him in a major
scandal, and he commits suicide with his
family. The morbid illustration of middle-class
angst proved successful mainly in the semi-
urban markets.

Varsa Laxmicha
1994 152’  col Marathi
d/sc Madhukar Pathak pc Ravindra Pics
p Ravindra Vinayak Joshi lyr Kusumagraj (aka
V.V. Shirwadkar), Shanta Shelke c Bal Bapat
m Shridhar Phadke
lp Ravindra Mankani, Sukanya Kulkarni,
Narendra Pathak, Suhasini Deshpande

Ambitious and elaborately plotted Marathi film
set, following an all-India 90s trend, in the
years just preceding Independence, mapping
the story of a family onto the freedom struggle.
Laxmi (Kulkarni) is married when still an
adolescent to the previously married Zamindar
Vasudeo Inamdar (Mankani). She first tames
her errant and macho husband and then
becomes a figurehead in the nationalist
Congress-led struggle. Individual animosities,
mainly with neighbour and village enemy
Pandu Tavade, are eventually overcome by her
elevation to iconic status.

Wheel Chair
1994 118’  col Bengali
d/sc/m Tapan Sinha pc NFDC p Ravi Malik,
Dr Debashish Majumdar lyr Rabindranath
Tagore c Soumendu Roy
lp Soumitra Chatterjee, Arjun Chakraborty,
Laboni Sarkar, Manoj Mitra, Ruma Guha-
Thakurta

A reformist social extending Sinha’s
deployment of two key motifs in his work: the
perils faced by women when venturing into
social space and the redemption of institutions
through dedicated individuals exercising
middle-class professions. The plot concerns the
cure of a young woman whose attempt to
escape a gang of rapists, effectively filmed in
ominous silence, has left her paralysed. She
attends an experimental clinic run by a
crippled doctor (Chatterjee) assisted by
reformed youths and manages to overcome her
traumatic experience.

Yamaleela
1994 140’  col Telugu
d/sc/m S.V. Krishna Reddy pc Manisha Films
p/st  K. Aatchi Reddy dial Diwakar Babu

lyr Bhuvana Chandra, Jonavittula, Seetharama
Sastry c Sarath
lp Ali, Indraja, Satyanarayana, Brahmanandam,
Kota Srinivasa Rao, Balaiah, T. Bharani

Continuing his series of fantasy socials, this hit
established director Reddy as a box office
champion in ’90s Telugu cinema. A youth
(comedian-star Ali) discovers a magic book that
can predict the future. The book had been lost
by Chitragupta (Brahmanandam), the assistant
of Yama, god of death (Satyanarayana), and
both come to earth in search of it, leading to
several comic episodes. One of the more
unexpected successes of the year.

Yeh Dillagi
1994 155’  col/scope Hindi
d Naresh Malhotra pc Aditya Films s Sachin
Bhowmick lyr Sameer c Raju Kaygee m Dilip
Sen, Samar Sen
lp Akshay Kumar, Saif Ali Khan, Kajol, Saeed
Jaffrey, Reema Lagoo, Anjan Srivastava

Commercially successful comedy featuring the
popular star duo of Akshay Kumar and Saif
Khan (cf. Main Khiladi Tu Anari, 1994). They
play brothers and heirs to the Saigal industries
who both fall in love with their driver’s
(Srivastava) daughter (Kajol) after she
transcends class differences by becoming a
fashion model. Vijay (Kumar) is the serious-
minded one, Vicky (Khan) the compulsive flirt.
The film includes the major hit song Ole ole.

Alldu Majaaka
1995 161’  col Telugu
d E.V.V. Satyanarayana pc Devi Film Prod
p K. Devi Varaprasad st/dial Posani
Krishnamurali lyr Veturi Sundara Ramamurthy,
Bhuvana Chandra c K.S. Hari m Koti
lp Chiranjeevi, Ramya Krishna, Rambha,
Laxmi, Giribabu, Brahmanandam, Kota
Srinivasa Rao, Ooha, Chinna, Srihari,
Chalapathi Rao, Mahesh Anand

A massive censorship controversy transformed
this minor success into a major one. Sitaram
(Chiranjeevi), the son of a respected village
elder, is arrested and condemned to death for
murdering a police officer. The villains are
Vasundhara (Laxmi) and Kota Peddaiah
(Srinivasa Rao). They prevent the hero’s
pregnant sister (Ooha) from marrying her lover,
Peddaiah’s son (Chinna). Sitaram escapes from
custody and forces Pappi (Ramya),
Vasundhara’s elder daughter, to marry him, and
later masquerades as Mr Toyota, a wealthy
expatriate businessman. In this guise he first
tries to marry Vasundhara herself, and then her
second daughter Bobby (Rambha). Eventually,
his true identity revealed, he escapes once
again shortly before he is to be hanged, and
rescues his sister and parents-in-law (including
a now-repentant Vasundhara). In the
deliberately voyeuristic finale, he is seen in a
bedroom with both sisters Pappi and Bobby.
Reminiscent in some ways of Attaku Yamudu
Ammayiki Mogudu (1989) and Gharana
Mogudu (1992), the film’s release was

followed by several protests by women’s and
student groups calling for its ban, and
responses by members of Chiranjeevi’s fan
clubs threatening self-immolation if the film
was withdrawn. The main causes of the
controversy were the sexually explicit
dialogues and the hero’s flirtation with his
mother-in-law. A dance sequence featuring
Chiranjeevi with Laxmi and the two heroines
Ramya and Rambha was accused by film critics
of indecency. The song, however, was retained
and only a few other cuts were imposed by a
Censor revising committee.

Amma Donga
1995 149’  col Telugu
d Sagar pc Mouli Creations p Bharati Mouli,
C.H. Sudhakar Babu st Satyamurthy dial Vinay
lyr Veturi Sundara Ramamurthy c V. Srinivasa
Reddy m Koti
lp Krishna, Soundarya, Aamani, Indraja, Kota
Srinivasa Rao, T. Bharani

The ageing former superstar Krishna’s image is
reinflated by three heroines in this story about
an honest man jailed for a murder he did not
commit. He comes out of prison determined to
get his revenge. Bizarre sequences include one
showing the villains sitting in hell plotting
against the hero. Its success re-established
Krishna as still one of the most reliable stars in
Telugu film.

Ammoru
1995 129’  col Telugu
d Kodi Ramakrishna pc M.S. Art Movies
p M. Shyamaprasad Reddy st M.S. Arts Unit
dial Satyanand lyr Mallemala c C. Vijayakumar
m Chakravarthy, Sri
lp Suresh, Soundarya, Ramya Krishna, Baby
Sunayana, Rami Reddy, Babu Mohan,
Chidambaram

The main Telugu box office success of 1995,
esp. for its special effects. Bhawani
(Soundarya), a lower caste orphan and devotee
of the goddess Ammoru, is responsible for the
arrest of the evil Gorakh (Reddy). When
Gorakh is released from prison, vowing
revenge, Bhawani is married to a doctor
(Suresh) who happens to be related to the
villain. The doctor goes abroad to study,
leaving his wife unprotected. When Gorakh’s
sister Leelamma tries to kill Bhawani, the
goddess Ammoru (Ramya) descends to earth
and takes the form of Bhawani’s maid servant
in order to protect her. Gorakh finds a way for
the servant to be dismissed, kills Bhawani’s
infant son and tortures her husband, with the
help of the evil spirit Chenda. Eventually the
goddess returns, and in a spectacular finale
featuring the special effects, kills Gorakh.
Beginning with an idiom resembling the
mythological, the film transforms into a
domestic family drama while maintaining its
allegience to folk legends about female village
deities. The big-budget hit was also known for
its music often using folk tunes and established
the newcomer Soundarya as a major star. A
dubbed version in Tamil, Amman, was also a
hit.
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Ayanaku Iddaru
1995 167’  col Telugu
d E.V.V. Satyanarayana pc Tulasi-Annapurna
Creations s Irukapalli Mohana Rao lyr Bhuvana
Chandra, Samavedam Shanmugha Sharma
c Adusumilli Vijayakumar m Koti
lp Jagapati Babu, Ramya Krishna, Ooha,
Satyanarayana, Allam Veerappa,
Brahmanandam, Kota Srinivasa Rao,
A.V.S. Subramanyam

A successful example of the popular Telugu
melodrama associated with Shobhan Babu’s
70s-80s work, in which a man has a
relationship with two women. Suryam (Jagapati
Babu) falls in love with Ramya (Ramya)
mistaking her to be the author of an
anonymous love letter actually written by her
younger step-sister Ooha (Ooha). When Ramya
abandons Suryam on the day of their marriage
for a career in show business, he marries Ooha
instead to save both himself and her family
from a scandal. However, she refuses to
consummate the marriage in protest. Ramya
then returns and accuses her step-sister of
having stolen her lover. She camps in the
couple’s home and tries to seduce Suryam.
Despite the havoc caused by Ramya, the
married couple is eventually reunited after
Ooha attempts to kill herself. The film’s main
narrative pivot is the symbolic space occupied
by Ooha, who, on the one hand, as the
embodiment of modernity, refuses a
subservient role in the marriage, but who
nevertheless is forced to also play the
sacrificing woman: a contradiction in most
conventional narratives that this film
specifically sets out to resolve in its
characterisation.

Bangarwadi
1995 124’  col/scope Marathi
d/co-sc/co-dial Amol Palekar pc NFDC-
Doordarshan st/co-sc/co-dial Vyankatesh
Madgulkar based on his novel
co-sc/co-dial Chitra Palekar c Debu Deodhar
m Vanraj Bhatia
lp Chandrakant, Adhishree Atre, Sushma
Deshpande, Chandrakant Kulkarni, Nandu
Madhav, Sunil Ranade, Nagesh Bhosle, Hiralal
Jain, Kishore Kadam, Upendra Limaye

Palekar’s second Marathi film after Aakriet
(1981) revisits the classic Marathi tradition of
rural melodrama associated with the writer
Madgulkar, a genre central to the regionalist
imaginary of post-Independence Maharashtra.
Set in 1939 in the formerly princely state of
Aundh, a young school teacher (Kulkarni) is
posted to the hamlet of Bangarwadi, noted for
its ‘criminal’ tribe of Ramoshis and its perennial
drought problems. The teacher introduces
modernity via a school as well as concepts
such as the values of education and communal
harmony. However the draught strikes and the
villagers leave, but the school teacher stays
behind. Chandrakant Mandhre, the noted
Marathi star, plays the village headman.

Bombay
1995 134’  col/scope Tamil/Hindi
d/s Mani Rathnam pc Aalayam dial Sujata
lyr Vairamuthu c Rajiv Menon m A.R. Rehman
lp Aravind Swamy, Manisha Koirala, Nasser,
Kitty, Radhabai, Tinnu Anand

Controversial melodrama set in the 1993
Bombay riots following the destruction of the
Babri Masjid by Hindu zealots in December
1992. In a Tamil village, the Hindu Shekhar
(Swamy) falls for a Muslim woman, Shehla
Bano (Koirala). When the fathers of both
oppose the marriage, the couple elope to
Bombay where Shekhar gets a job as a
journalist, while Bano gives birth to twin boys.
Their personal story is intercut with growing
signs of religious fanaticism around them led
by saffron-clad members of the Shakti Samaj,
an obvious reference to the Shiv Sena.
Following the destruction of the mosque,
Muslim militants kill two workers, and the
Shakti Samaj leader (Anand), referring to Shiv
Sena leader Bal Thackeray, leads his party into
full-scale reprisals against the city’s large
Muslim population. Much of the film’s second
half recreates the riot scenes on sets that
replicate their original locations with
astonishing fidelity. The couple lose their two
children in the riots, who are looked after by a
transvestite. In the end, after a fervent pacifist
plea by Shekhar, the family is reuinted and the
secular-minded common folk of both
communities pacify the rioters. The film was
controversial even before its release, when
Amitabh Bachchan, whose company ABCL
distributed the Hindi version, sought
Thackeray’s ‘approval’ of the film thereby
further legitimating his position as an extra-
constitutional censor. It was later attacked for
its allegedly ‘secular’ credentials, its
misrepresentation of widely reported events in

order to blame the Muslims for having started
the riots, and for its tendency to equate the
‘voice of reason’ with Hindu majoritarianism.
Ravi Vasudevan (1996) has published an
extensive critique of the film and on its
reception.

Coolie No. 1
1995 143’  col/scope Hindi
d David Dhawan pc Puja Films p Vashu
Bhagnani st Amma Creations sc Rumi Jaffrey
dial Kadar Khan lyr Sameer c Rajan Kinagi
m Anand-Milind, Shyam-Surender
lp Govinda, Karishma Kapoor, Harish,
Kanchan, Kadar Khan, Shakti Kapoor, Sadashiv
Amrapurkar, Kulbhushan Kharbanda, Mahesh
Anand, Vikas Anand, Mahavir Shah, Tiku
Talsania, Shammi

Slapstick comedy by the same director-star
team responsible for Raja Babu (1994).
Govinda plays Raju, a coolie who falls for the
rich Malti (K. Kapoor). Shadiram Gharjode
(Amrapurkar), a marriage fixer, sees this as an
opportunity to take revenge on Malti’s father
Hoshiyar Singh (Khan). Raju masquerades as
Kunwar Mahendra Pratap, the son of a
Bombay-based millionaire (Kharbanda), and
marries Malti under false pretences. The rest of
the film interweaves Raju’s desperate efforts to
maintain the masquerade, which includes
having to invent a twin brother, with the
millionaire’s evil son’s efforts to kill his father.
In the end, the millionaire, saved in hospital by
Raju (disguised as a woman), disowns his son
and makes Raju his heir. Numerous songs and
a large number of stock characters of the by
now familiar Dhawan-Govinda genre include
comedians Shakti Kapoor as Malti’s Uncle who
speaks with a lisp and Tiku Talsania as the cop
who unravels the whole mystery.

Manisha Koirala and Arvind Swamy in Bombay
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Dilwale Dulhania Le Jayenge
1995 192’  col/scope Hindi
d/s Aditya Chopra p Yash Chopra dial Javed
Siddiqui lyr Anand Bakshi c Manmohan Singh
m Jatin-Lalit
lp Kajol, Shah Rukh Khan, Farida Jalal,
Amrish Puri, Anupam Kher, Satish Shah

1995’s top-grossing Hindi film following on from
the successful Hum Aapke Hain Koun ... !
(1994). Choudhury Baldev Singh (Puri) is a
London-based newsagent pining for his native
Punjab. He wants to return to his roots by
forcing his daughter Simran (Kajol) to marry
the son of his old friend (Shah), whom neither
has met for 20 years. Simran goes on a
European tour before going to India, but there
she meets and falls for Raj (Khan). This causes
her tyrannical father to uproot his family
overnight and return to Punjab, where he is
received by dancing peasants in waving paddy
fields. However, Raj turns up there and
promises to rescue Simran from her intended
marriage, but only with the approval of their
respective parents. To achieve this, he inveigles
himself into the household under a range of
masquerades and false promises, until, having
made the scheduled marriage impossible, he
wins the girl from her reluctant father. As with
HAHK, this film also allows for a limited space
within the terms of a feudal patriarchy where
young people may aspire to a kind of watered-
down version of modern subjectivity,
represented in consumerist terms, before
‘returning to the fold’. An alternative reading of
the film could see it as chronicling the hero’s
passage from British-Asian diaspora into
traditional Indian patriarchy, with the love story
(despite the film’s slogan, ‘Come, fall in love!’)
simply sugar-coating the prescription. A
remarkable feature of the film is the elimination
of e.g. the staple Bachchan formula of the
State as a contested site, being replaced here by
an unproblematic subsumption of feudal
patriarchy into ‘postmodern’ globalisation and

the selling of ‘authentic’ identity as something
that can only be achieved via consumerism.

Doghi
1995 164’  col Marathi
co-d/s Sumitra Bhave co-d Sunil Sukhtankar
pc NFDC-Doordarshan lyr N.D. Manohar
c Charudatt Dukhande m Anand Modak
lp Renuka Daftardar, Uttara Baokar, Sonali
Kulkarni, Sadashiv Amarapurkar, Suryakant,
Madhu Kambikar, Parth Umaran

Debut feature by sociologist and NGO activists
Bhave and Sukhtankar, known earlier for their
short film Chakori (1992). Two sisters from a
poor rural family sustain their relationship in
the face of a variety of problems. Their parents
(Suryakant, Baokar) are wage labourers who
also attempt to till their piece of infertile land.
Gauri (Dafardar), whose marriage is
abandoned when the groom dies, ends up a
prostitute in order to pay for her sister
Krishna’s (Kulkarni) future and her family’s
maintenance.

Gulabi
1995 138’  col/scope Telugu
d/s Krishna Vamsy pc Varma Creations/
Amitabh Bachchan Corporation Ltd. p Ram
Gopal Varma dial Nadimetti Narasinga Rao
lyr Sitarama Sastry c Rasool m Shashi Preetham
lp J.D. Chakravarthi, Maheshwari, Jeeva,
Chandramohan, Banerjee

A woman (Maheshwari) is ‘sold’ to a
prostitution ring by hero’s (Chakravarthy)
friend, but is rescued by the hero just before
she is to be forcibly married to a Dubai-based
Sheikh. Produced by Varma and directed by
Vamsy, considered a leading member of the
Varma school of filmmaking, the bare plot is
substantiated by a fast-moving screenplay

eliminating conventional melodrama and
targeting a new urban youth audience. The
film’s success brought its lead pair and director
into prominence in Telugu film.

Hagramayaojinahari
aka Rape in the Virgin Forest
1995 73’  col Bodo
d/p/s Jwngdao Bodosa pc Bodosa Int.
co-sc H. Barahma, Narzary, M. Hajowary,
M. Basumatary m Rajeshwar Barahma
lp Tikendrajit Nazary, Onjali Basumatary

Melodrama in the North Eastern Bodo dialect
about a woodcutter, Budan, who is forced into
crime in order to pay for his daughter’s dowry.
He ends up under the thumb of a gang of
urban goons who rape the daughter.

Indira
1995 143’  col Tamil
d/co-s Suhasini pc G.V. Films co-s Mani
Rathnam lyr Vairamuthu c Santosh Sivan
m A.R. Rehman
lp Aravind Swamy, Anuradha Hasan, Ashwini,
Nasser, Radha Ravi

Tamil star Suhasini’s directorial debut, scripted
by her husband Mani Rathnam. Set in still
feudal Southern Tamil Nadu, the film tells of
the feud between the evil landlord
Kotamarayar (Ravi) and the villagers of
Maranur, whom he drives to a less fertile area
across a river. The villagers are led by
Sethupathy (Nasser), married to the villain’s
sister and excommunicated for that reason.
When Setupathy is killed by the landlord, his
daughter Indira (Hasan) takes over the
leadership of the village, with the
encouragement of her urban lover (Swamy). In
the film’s climax, when a flood threatens the
portion of the village occupied by the upper-
caste sections, Indira succeeds in establishing a
humanitarian relationship transcending caste
differences and set to the chant Inni achcham
achcham illai, inni adimai ennam illai (There
is no more fear, there is no thought of slavery).

Itihas
aka Exploration
1995 101’  col Assamese
d/s Bhabendranath Saikia pc Rupkamal
c Kamal Nayak m Indreshwar Sharma
lp Nikumani Barua, Tapan Das, Biju Phukan,
Mridula Barua

Modernisation melodrama in urban Assam
about the impoverished family of the widowed
Sarala who owns a piece of land coveted by
the greedy property developer Kishorilal. Her
sons fall prey to his financial pressure and her
daughter is killed.

Kahini
1995 105’ col Bengali
d/p/co-st Malay Bhattacharya pc Movie Mill
co-p Chandramala Bhattacharya co-sc Shyamal
Sengupta c Sunny Joseph m Debajyoti MishraAnupam Kher (left), Shah Rukh Khan (centre) and Kajol (right) in Dilwale Dulhania Le Jayenge
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lp Dhritiman Chatterjee, Debesh Roy
Choudhury, Debashish Goswami, Robi
Ghosh, Anuradha Ghatak, Suranjana
Dasgupta, Soumomoy Bakshi, Neelkantha
Sengupta

Innovative debut feature by the TV producer
and designer Bhattacharya in the tradition of
Chakraborty’s Kaal Abhirati (1989) and
Vishwanathan’s Sunya Theke Suru (1993).
The story, told with a very sparse soundtrack,
revolves around three characters, a kind of
intellectual (Chatterjee), a taxi driver and a
billboard painter, who drug and kidnap a child
(hanging on to a notion of childhood) and set
out for the countryside in their blue
Ambassador car, initiating India’s first explicit
attempt at a road movie. The genre’s obligatory
quota of ‘strange encounters’ demarcate two
major sequences: a villager who has poisoned
his entire family and is caught before he can
commit suicide, and the monologue of a petrol
station attendant. The kidnappers shelter in an
old house where they unsuccessfully try to
revive the unconscious infant, which dies,
causing the trio to disintegrate. A parallel
theme deals with a peasant family blissfully
optimistic about finding a cure for their
crippled son. The film ends with the acrobatic
rehearsals, in the rain, of a travelling circus
group introduced earlier as a kind of choral
motif.

Karan Arjun
1995 175’  col/scope Hindi
d/p Rakesh Roshan pc Film Kraft st/sc Sachin
Bhowmick, Ravi Kapoor dial Anwar Khan
lyr Indivar c Kaka Thakur m Rajesh Roshan
lp Raakhee, Salman Khan, Shah Rukh Khan,
Kajol, Mamta Kulkarni, Amrish Puri, Ranjeet,
Ashok Saraf, Johnny Lever

The Hindi hit of 1995 is a remarkably scripted
drama combining at least four genres: a Kali
mythological, a reincarnation drama, a
modernisation melodrama and a Sholay (1975)
kind of Western. At some time in the past in
Rajasthan, shown before the credit titles, Karan
(Salman Khan) and Arjun (Shah Rukh Khan),
the sons of Durga (Raakhee), are killed by the
evil Durjan Singh (Puri). Durjan Singh had
earlier killed their father and grandfather and
appropriated the family’s ancestral property.
However, Kali responds to Durga’s pleas and
the dead sons are reborn as the streetfighter
Ajay and the stable boy Vijay. The plot
becomes complicated when a ‘modernised’
Durjan Singh, his villainy intact, becomes an
arms smuggler in partnership with Mr Saxena
(Ranjeet), whose daughter Sonia (Kajol) loves
Vijay although she is supposed to marry Durjan
Singh’s equally villainous son, Suraj. However,
troubled as well as invigorated by memory
flashes stemming from their earlier
incarnations, Ajay and Vijay in the end unite
with their mother to defeat the evil gang. The
film had a series of hit songs, e.g. Yeh janmon
ka bandhan hai (its leitmotif spanning the
generational divide) and Jaati hun main/Jaldi
hai kya, picturised on Kajol and Shah Rukh
Khan.

Kathapurushan
1995 107’  col Malayalam
d/sc/co-p Adoor Gopalakrishnan pc Japan
Broadcasting Corporation NHK, Adoor
Gopalakrishnan Prod. co-p Tokiuchi Ogawa
c Ravi Varma m Vijayabhaskar
lp Vishwanathan, Mini, Aranmula Ponnamma,
Urmila Unni, Jagannatha Varma, Narendra
Prasad, Babu Namboodiri, Lalitha, Ravi
Vallathol, Mukesh, P.C. Soman

A dramatisation of Kerala’s history since the
onset of the Independence struggle, this film
narrates the life of Kunjunni (Vishwanathan),
perennially pining for his absent father but
warmly looked after by the women in his
family, and especially close to a servant’s
daughter, Meenakshi (Minni). Uncle Vasu
(Prasad) is the activist in the family, first as a
Gandhian independence fighter, then as
member of the Kerala Communist Party. At
university, Kunjunni also turns towards the CP
and witnesses the first-ever democratic election
of a Communist government in 1959. However,
the government’s land reform measures
drastically impoverish his family. Turning to a
Maoist group and taking part in their naxalite
insurgent activities including terrorist attacks,
Kunjunni is eventually arrested and tortured by
the police until a court confirms his innocence
and orders his release. The disillusioned
Kunjunni then establishes a life of quiet
domesticity with Meenakshi until the wayward
uncle re-emerges, now dressed in saffron robes
and claiming to have espoused a life of
spiritual values, all of which does not prevent
him from making serious financial claims on
Kunjunni. The solution arrives when a rich
parvenu buys Kunjunni’s house. The film
depicts with finely judged, dramatic and
occasionally ironic tones the twists and turns in
Kerala’s recent history and its elaboration of a
democratic social system.

Kazhakam
1995 95’  col Malayalam
d/co-s M.P. Sukumaran Nair pc Rachana Films
p T.N. Sukumaran co-s M. Sukumaran
c Ashwini Kaul m Jerry Amaldev, Kaithapram
lp Urvashi, Nedumudi Venu, P.C. Soman,
Valsala Menon, Ravi Vallathol, Kukku
Parameshwaran, Mullanezhi, Mukundan,
Master Mohan

Nair, having worked with Gopalakrishnan,
returns to the mother-son relationship
adumbrated in his first feature Aparahnam
(1990), with this bitterly ironic tale of a
woman’s religious mania, a variation on the
theme of Radha and Krishna. The poor villager
Radha (Urvashi) becomes unbalanced with
grief when her husband and son die. Going to
live with her mother (Menon), the two women
derive some income from pilgrims visiting the
local temple, an institution representing a
complex knot of contradictory currents:
indolence and moral corruption in the shape of
its guardians (Venu, Mullanezhi) as well as
traditional ideologies while remaining an
important conduit for contact with outsiders.
When the teacher Nandini (Parameshwaran)

arrives to visit the temple with her young son
Kannan (Mohan), the distraught Radha latches
on to the son imagining him to be Krishna.
When Kannan falls ill and dies, Radha’s
delusional mania, the only source available to
her in an impossibly constricted and oppressed
situation, overwhelms her.

Kurudhippunal
1995 156’  col/scope Tamil
d/s P.C. Sriram pc Rajkamal Films
p Charuhasan/Kamalahasan st Govind
Nihalani sc/dial Kamalahasan m Mahesh
lp Kamalahasan, Arjun, Nassar, Gauthami,
Geetha, Ravi, K. Vishwanath

Kamalahasan’s Tamil remake of Nihalani’s
Drohkaal (1994). The original story, featuring
the conflict between a cop and a terrorist, is
reformulated with allusions to CPI(ML) rebels
in Tamil Nadu. The relocation involves an even
more sensational melodrama, exemplified by
blowing up a bus full of school children
singing Sare jahan se achha (a hymn
valorizing the Indian nation), as well as
Kamalahasan’s own further psychologisation of
the Om Puri role. Arjun plays the
Naseeruddin Shah character and Nasser the
dreaded terrorist Bhadra (Ashish Vidyarthi in
the original). In remaking a familiar and
extensively distributed Hindi film,
Kurudhippunal reverses the trend of
translating local language hits into bigger-
budget Hindi movies for a nationwide
audience, indicating how the success of Mani
Rathnam’s Tamil films changed the industry’s
view of cultural imperatives. The film was
dubbed into Telugu as Drohi.

Limited Manuski
1995 104’  col Marathi
d/sc Nachiket/Jayoo Patwardhan pc NFDC,
Doordarshan st/dial Shyam Manohar
c Navroze Contractor m Milind Chitnavis
lp Rajit Kapoor, Gopika Sahani, Ganesh Yadav,
Sudhir Joshi, Kishore Kadam, Ravindra
Mankani, Meera Panshikar, Purnima Pendse,
Lalita Pawar, Nilu Phule

Comedy set in the Maharashtrian lower middle-
classes. Bank clerk Sadanand accidentally runs
his motorised bicycle into a funeral procession
for an infant child. Two members of the
procession, Shrirang and Govind, believe that
in this accident Sadanand has ‘wounded the
soul’ of the dead baby. For most of the film, the
two try to beat up Sadanand, while Sadanand,
with the help of his pregnant wife Urmila,
fends off this threat. The film introduces a
number of characters into this process, and
ends when it is revealed that the bereaved
parents of the dead infant in the film’s
beginning are expecting another baby.

Naan Petha Magane
1995 127’  col Tamil
d/s V. Shekhar pc Kannappan lyr Vali
c Rajendran m Chandra Bose
lp Nizhalgal Ravi, Urvashi, Radhika, Manorama,
Kovai Sarala, Radhabai

1995



530

When Andal’s (Manorama) only son Ravi (Ravi)
grows up, she dominates every aspect of his
life fearing that he might fall for a modern
woman who, in turn, might threaten Andal’s
control over her domestic space. She makes
her son marry Uma Maheshwari (Urvashi), a
docile maid-servant. When Uma demonstrates
some tendencies towards independence, Andal
forces her daughter-in-law to commit suicide.
Andal is arrested, but acquitted in court even
though her own son believes her guilty.
Although initially received with some protest,
the film went on to become a major hit mainly
with urban middle class audiences responding
e.g. to Uma’s dialogues to her mother-in-law
like ‘Since you feed and dress and bathe your
son, why do you give me the mangalsutra, you
could have worn it yourself’ (i.e. you could
have married your son).

Naseem
1995 89’  col Hindi
d/co-sc Saeed Akhtar Mirza pc NFDC/
Doordarshan co-sc/dial Ashok Mishra
c Virendra Saini m Vanraj Bhatia
lp Kaifi Azmi, Mayuri Kango, Kulbhushan
Kharbanda, Surekha Sikri, Lalitmohan Tiwari,
Salim Shah

Understated but intense family drama set in
June-December 1992, the days preceding the
demolition of the Babri Masjid on Dec 6 by
Hindutva fanatics. Naseem (Kango) is a
schoolgirl belonging to a middle-class Bombay-
based Muslim family. She enjoys a warm
relationship with her aged, ailing grandfather
(Azmi). With increasing horror and foreboding,
the family watches on their television set the
news of the build-up at Ayodhya while the
grandfather regales Naseem with poetry and
stories of life in pre-Independence Agra,
shown in several flashbacks. Naseem’s brother
Mushtaq (Shah) tends towards desperate,
possibly terrorist measures of resistance which
pushes him towards Muslim fundamentalist
circles. The family feels increasingly
beleaguered by saffron-waving mobs and the
police who infest all public spaces. The
grandfather dies on December 6th, his death
coinciding with the news of the mosque’s
destruction. The film’s major feature, in
addition to its finely judged creation of moods
and its admirably controlled performances, is
noted poet and former radical Azmi playing the
grandfather, providing not just a reminder but a
literal embodiment of the cultural traditions
that were at stake in those tragic days.

Nattupura Pattu
1995  ?  col Tamil
d/p/s/lyr Kasturiraja c Kichaas m Ilaiyaraja
lp Khushboo, Manorama, Sivakumar

1995’s surprise hit in Tamil was a low-budget
ruralist ‘folk’ movie extensively featuring
traditional narrative and performative forms
including the karagam, kavadi, oyil, nayandi,
komali etc., mounted in deliberate contrast to
the post-Mani Rathnam emphasis on glossy
technologically driven spectacles. Parijatham
(Khushboo), a popular karagam dancer, wants
to continue dancing even after her marriage to

Pazhanisamy (Sivakumar), a noted performer.
When Parijatham returns to the stage, in order
to pay her husband’s debts, her insecure
husband throws her out, forcing her to return
to her mother (Manorama). The husband later
wins custody of their son Velusami. When the
son grows up and learns the truth, he
abandons his father. Pazhanisamy, faced with a
biitter feud with the village headman, later
appeals to his estranged wife to help him in a
climactic dance-duel, which she eventually
wins after her husband’s death. Billed after a
long gap as an Ilaiyaraja solo, the film’s earthy
folk music - notably the song Othe roova
tharen (‘I shall give you a rupee’) - proved the
most successful of the year in Tamil film.

Nirnayam
1995 165’  col/scope Malayalam
d/sc Sangeeth Sivan pc Gayathri Prod./Sithara
Combines p Suresh Balaji st/dial Cheriyan
Kalpakavadi lyr Girish Puthencheri c Santosh
Sivan m S.P. Venkatesh
lp Mohanlal, Heera, Lalu Alex, Soman, Ratheesh

The honest surgeon Dr Roy (Mohanlal) falls for
the U.S.-returned Dr Annie (Heera). When
Annie discovers a frightening organ-smuggling
racket in her hospital, she is killed and Roy
framed for her murder. However, on his way to
jail, he escapes when the police van is hit by a
train. A fugitive from justice, he tries to find out
the truth, eventually helped by a police officer
(Alex) who shoots the bad guy. The Sivan
brothers’ team of director and cameraman
combine to make a technically efficient thriller
taking its cue from the film version of the
television series The Fugitive. The Hindi
version directed by Mahesh Bhatt was called
The Criminal (1994).

Ormakalundayirikkanam
aka Memories and Desires
1995 91’  col Malayalam
d/s T.V. Chandran pc Navadhara p Salim
Karassery c Venu m Johnson
lp Mammootty, Gopi, Nedumudi Venu,
Srinivasan, Priyambada Ray, Nitin

Chandran’s follow-up to the hit Ponthan
Mada (1993) addresses a small community in
rural Kerala when the first Communist
government was dismissed in 1959 by Nehru’s
Central government after two years in power.
Told through the eyes of a small boy, Jayan
(Nitin), the film contrasts his relationship with
the larger-than-life Communist supporter Bhasi
(Mammootty) to that with his tyrannical,
Congress-supporting father (Venu). A second
father-figure is provided by the mad scientist
Thakaran (Gopi) who promises the end of the
world. The dismissal of the government and
Bhasi’s arrest coincides with Thakaran’s death,
as well as with Jayan’s own symbolic revenge
against his father when he throws a bowl of
curry in the patriarch’s face.

Peda Rayudu
1995 165’  col Telugu
d Raviraja Pinisetty pc Shri Lakshmi Prasanna

Pics. p Mohan Babu st/sc K.S. Ravikumar dial
Satyamurthy, lyr Bhuvana Chandra, Sri Harsha,
Samavedam Shanmugha Sharma
c K.S. Prakash m Koti
lp Mohan Babu, Bhanupriya, Rajnikant,
Soundarya

Feudal melodrama and one of the big
successes of the Telugu cinema. Tamil star
Rajnikant plays a small role of a benevolent
village chief who is killed by his brother-in-law
and nephew (the film’s villains). His two sons
(both played by Mohan Babu) grow up as
orphans, with the elder brother raising the
younger. The two fall apart when the elder son
becomes the village chief, while the younger -
accused of a crime he did not commit - is
banished from the village. Later, when a
second feud develops between the two
families, the younger brother returns to avenge
his father’s death, while the elder brother as
well as his wife (Bhanupriya) die.

Raja
1995 168’  col/scope Hindi
d/co-p Indra Kumar pc Maruti International
co-p Ashok Thakeria sc Rajiv Kaul, Praful
Parekh dial Tanveer Khan lyr Sameer c Baba
Azmi m Nadeem Shravan, Naresh Sharma
lp Sanjay Kapoor, Madhuri Dixit, Mukesh
Khanna, Dalip Tahil, Rita Bhaduri, Mushtaq
Khan, Adi Irani, Paresh Rawal

Raja (Kapoor) supports his elder brother
Brijnath (Rawal) when the latter’s business
empire is ruined by a fire and he is crippled.
The film’s villain, Ranasaab (Khanna), had
promised his daughter Madhu (Dixit) to Raja
when Brijnath was rich, but now callously
refuses to let the young couple meet and
perpetrates all manner of evil. As adults, Raja
and Madhu meet and fall for each other again
and eventually marry while bringing the
villains to book. Dixit outperforms hero
Kapoor with numerous solo ‘highlights’ -
Manmohan Desai’s phrase for autonomous
vignettes with little relation to plot and
designed mainly to showcase the star’s
versatility - and two major song hits, Nazrein
mili and Akhiyan milao. Indra Kumar’s third
hit in a row (after Dil, 1990, and Beta, 1992)
made Dixit, by way of Hum Aapke Hain
Koun...! (1994), for a brief period into the most
valuable star in the Hindi cinema.

Rangeela
1995 144’  col/scope Hindi
d/p/s Ram Gopal Varma pc Varma Creations
dial Neeraj Vora, Sanjay Chhel lyr Mehboob
c W.B. Rao m A.R. Rehman
lp Urmila Matondkar, Aamir Khan, Jackie
Shroff, Gulshan Grover, Avtar Gill, Achyut
Potdar, Reema, Shammi, Rajesh Joshi

Varma’s first Hindi venture is remembered
mainly as the sensational introduction of
former child actress Matondkar (e.g. Shekhar
Kapur’s Masoom, 1982) as the Hindi cinema’s
most recent sex symbol. Playing an out-of-
work movie actress, she is discovered by a
major star (Shroff) who introduces her into the
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Amir Khan and Urmila Matondkar in Rangeela

includes scenes in which, faced by a rape
attempt from her husband, she threatens to kill
him, and ends when he, chastised by his wife’s
initiative, finally ‘accepts’ her as an equal. The
director’s earlier Lathi (1992) had been
critiqued for betraying an excessive influence
of his mentor Ram Gopal Varma. That
influence continues to be in evidence in the
depiction of a lavishly shot, low-lit world of
domesticity. The domestic here is curiously
shut off from the world outside, emphasising
instead its effort to suture female sexuality and
woman’s economic independence into a
traditionalising narrative about the ‘new’
woman in the context of a consumerist middle-
class. It also had a successful musical score.

Stree
1995 93’(86’)  col Telugu
d/sc K.S. Sethumadhavan pc NFDC-
Doordarshan st Palagummi Padmaraju
c S. Saravanan m L. Vaidyanathan
lp Vijay, Rohini

Following the failure of the megabudget
Nammavar (1994), Sethumadhavan returned
to his alternative arthouse image for this film of
Padmaraju’s story. The folk performer Paddalu
(Vijay) finds himself forced into petty crime
when he is culturally marginalised by the TV
and film industries. He is reformed by Rangi
(Rohini), but the two are plunged further into
illegalities, for which Rangi’s explanations
become increasingly surreal as she presents
them to the author, the only remaining
sympathetic figure.

1995

film industry. This leads to problems when her
boyfriend (Khan), a lower-class Bombay youth
who sells movie tickets in the black market,
finds it difficult to cope with her success. The
film is dominated by its several Rehman-
composed song hits, amongst the biggest in the
’90s in Hindi, e.g. Aayi re (sung by Asha
Bhosle) and Tanha tanha, shot with
considerable energy and inventiveness.

Sati Leelavathi
1995 151’  col Tamil
d/sc/c Balu Mahendra pc Rajkamal Film Intl.
st Ananthu dial ‘Crazy’ Mohan lyr Vali
m Ilaiyaraja
lp Ramesh Aravind, Raja, Kalpana,
Kamalahasan, Kovai Sarala, Heera

The married Arunachalam (Aravind) falls for
Priya (Heera) to the distress of his wife
Leelavathi (Kalpana). When Arunachalam
moves out of his home and starts living with
Priya, Leelavathi employs the services of her
husband’s childhood friend Shaktivel
(Kamalahasan), Shaktivel’s wife Pazhani
(Sarala) and Priya’s ex-boyfriend Raja (Raja)
who wants Priya back. An adaptation of Susan
Seidelman’s She-Devil (1989), the film shares
none of Roseanne Barr’s agency in establishing
her own identity while destroying her
husband’s; Mahendra’s more conventionally
melodramatic alternatives were geared to
middle-class acceptance and ensured the film’s
success.

Sisindri
1995 151’  col Telugu
d/s Sivanageshwara Rao pc Great India
p Akkineni Nagarjuna lyr Seetharama Sastry
c Teja m Raj
lp Nagarjuna, Master Akhil, Aamani,
T. Bharani, Sudhakar, Giribabu

Successful remake of Hollywood’s Baby’s Day
Out (1994), produced by its lead star and
featuring his real-life son Akhil. An infant child
gives his kidnappers a difficult time. Following
a growing trend in Telugu cinema which
proclaims a philanthrophic intention for
basically commercial film ventures, the film
announced that all profits would go to the Blue
Cross Society.

Sogasu Chooda Tharama
1995 144’  col/scope Telugu
d/s Gunasekhar pc Snehanidhi Films
p K. Ramgopal dial Ajay Santhi lyr Seetharama
Sastry, G. Vishwanatha Sastry c Sekhar Joseph
m Ramani-Prasad
lp Naresh, Indraja, Annapurna, Tanikella
Bharani

When a lowly paid engineer (Naresh) finds
himself in debt as a result of his lavish lifestyle,
his wife (Indraja) bails him out by starting a
home-based saree-dyeing business. Earlier, the
independent yet traditionalist character of the
wife was established when she offered her
future husband a dowry that she raised against
a personal bank loan. The ‘offbeat’ film
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Taj Mahal
1995 156’  col Telugu
d/s Muppalaneni Siva pc Shri Suresh Prod.
p D. Rama Naidu dial Jandhyala
lyr C. Narayana Reddy, Chandra Bose, Bhuvana
Chandra, Seetharama Sastry c Chota K. Naidu
m Srilekha
lp Srikanth, Sanghvi, Monica Bedi, Nutan
Prasad, D. Rama Naidu

Successful low-budget love story focussing on
the problem of a woman’s religion. The Hindu
hero (Srikanth) falls for a Muslim woman
(Bedi) while on a college excursion to Agra to
see the Taj Mahal. Attempting to woo her, he
gets beaten up instead by her Muslim step-
brother. Her stepfather (Prasad), a migrant from
Andhra Pradesh, reveals to her that she is not
in fact his daughter, but of Hindu parentage. In
her subsequent effort to trace her family, it is
revealed that the hero is in fact distantly related
to her, and the two marry after a complicated
melodramatic plot.

Trimurti
1995 187’  col/scope Hindi
d Mukul S. Anand pc Mukta Arts p Subhash
Ghai sc Karan Razdan dial Anees Bazmee
lyr Anand Bakshi c Ashok Mehta
m Laxmikant-Pyarelal
lp Jackie Shroff, Shah Rukh Khan, Anil
Kapoor, Mohan Agashe, Saeed Jaffrey, Priya
Tendulkar, Gauthami, Anjali Jathar

Multistar production by Ghai, re-valorizing the
feudal mother-figure in 1990s consumerist
religiosity. Satya (Tendulkar) goes to jail when
she is framed by the Kali-worshipping mystic
Kooka Singh (Agashe). Her three sons grow

up, one an army officer (Shroff), the other two
(Kapoor and Khan) in the pay of the villain. In
the end, the unity of the clan is restored when
the heroes fulfil their mother’s pledge. The film
was one of the most expensive and most
extensively marketed productions in Hindi
cinema in 1995. Its commercial failure
underscored the exhaustion of the genre, itself
a compendium of previous Ghai productions,
this time presented in Dolby sound and
computer-aided special effects.

Yuganta
aka What the Sea Said
1995 135’  col Bengali
d/s Aparna Sen pc NFDC c A. Shashikant,
Dilip Verma m Jyotishka Dasgupta
lp Anjan Dutta, Rupa Ganguly, Pallavi
Chatterjee, Kunal Mitra

Mapping political and environmental concerns
upon a domestic melodrama, Sen’s most recent
film occasionally borders on the surreal. An
estranged couple, advertising executive
Deepak (Dutta) and classical dancer Anusuya
(Ganguly), return to a fishing village where
they had spent their honeymoon. Their past life
is told through a series of flashbacks, while the
sea, polluted by rampant consumerism,
appears to symbolise their present condition. A
flashback reveals that Anusuya had fought a
major industrial house on behalf of
environmental activists, but later capitulated
when that institution funded her dance school.
‘Global’ issues such as the gulf war and the rise
of market capitalism are presented as
impacting local and even personal problems.
This relationship is graphically realised in the
film’s end when a blazing sea, into which
Deepak disappears, is connected to the gulf

war oil slick. The apocalyptic end had been
foretold by an old fisherman earlier in the
story. Among those who publicly praised the
film included major Bengali poet Shankho
Ghosh, who commended its poetic sensibility,
and novelist Debesh Roy who noted its
independence from storytelling and Satyajit
Ray-school filmmaking.

Kadhal Desam
1996 158’ col/scope Tamil
d/s Kadir pc Gentleman Film Intl.
p K.T. Kunjumon lyr Vali c Anandh
m A.R. Rehman
lp Vineet, Abbas, Tabu,
S.P. Balasubramanyam, Srividya

Producer K.T. Konjumon’s follow up to his
earlier spectacles Gentleman (1993) and
Kadhalan (1994), which had introduced the
genre of the megabudget musical into 90s
Tamil film, is a ‘teen’ movie featuring a love
triangle framed by rivalry between two men’s
colleges focused on sport and sexual conquest.
The impoverished intellectual Karthik (Vineet)
and the rich Arun (Abbas) are rivals who get
bonded together when Arun saves Karthik’s life
and Karthik, in turn, lets Arun score the
winning goal in a football match. Both fall for
Divya (Bombay star Tabu), but she only sees
them as friends and refuses to choose between
them. When a student from yet another college
tries to molest Divya, reprisals lead to full-scale
war between three colleges as students set
most of the city on fire. Eventually the triangle
is maintained in favour of collective friendship.
Set in two well known colleges, Loyola and
Pachaiyappa’s, in Madras, its mention of both
institutions led to protests from the students of
these colleges.

1995
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Aiyer, C.P. Ramaswamy  21, 22, 62, 102, 219, 417
Ajay (1990s Telugu)  516
Ajayakumar, K.  514
Ajayan  62, 498
Ajit  42, 325, 351, 358, 359, 365, 419, 420, 516
Ajitesh  506
Ajitha  501
Ajmal, M.  295, 297
Ajmeri, Nazir  68, 105
Akhil, Master  158, 531
Akhtar, Aslam  415
Akhtar, Baby  295, 297
Akhtar, Begum  150, 296, 354
Akhtar, Gauri Shankarlal  265
Akhtar, Harishchandra  313
Akhtar, Jan Nissar  204, 340, 345, 377
Akhtar, Javed  48, 204, 452, 458, 473, 480, 487, 504,

510, 522
Akhtar, Kuldeep  331
Akhtar, Masood  488
Akhtar, Sardar  40, 262, 277, 280, 283, 284, 286
Akhtari Faizabadi see Begum Akhtar
Akhtar-ul-Iman  40, 364, 376, 383, 386, 387, 399,

417
Akhyay  379
Akkineni, Venkat  492
Akolkar, S.G.  464
Al Nasir  299, 317, 341
Alaknanda  263, 294, 299
Alam, Sultan  250
Alanhalli, Srikrishna  418
Alankar  483
Alawali  252
Albertini, Signorina  244
Alekar, Satish  453
Alex, Lalu  460, 464, 465, 472, 518, 521, 530
Alexander  265
Alexander, J.  141
Alexandroff the Wonderful Foot Juggler  177
Algoet, Raphael  113, 216, 231
Alhaad, Master  89, 330, 381
Ali (1990s Telugu actor)  515, 526
Ali, Alauddin  509
Ali, Anwar  401, 463
Ali, Ghurbat  162
Ali, Kothamangalam  376, 379, 384, 388, 390, 395
Ali, Liaqat  22
Ali, Mohammed  108
Ali, Muazzin  343, 376
Ali, Mumtaz  272, 273, 280, 283, 290, 293, 301, 308,

315, 329, 359
Ali, Muzaffar  40, 125, 200, 435, 453, 474
Ali, N.P.  405
Ali, Nafisa  436
Ali, Raja Saheb of  385
Ali, Sadat  339
Ali, Sadiq  276, 280, 292, 299, 302
Ali, Shabbir  271
Ali, Shiraz  249
Ali, Subhashini  41
Ali, Yusuf  162
Alie, Maqsoom  474
Alimiya  263
Alka  399
Alkazi, E.  146
Alla Rakha, Ustad  88
Alla Rakhia, Haji  217
Allauddin Khan, Ustad  55
Allen, Jim  219
Alleppey, Madhu  455
Allio, Rene  452
Alok Nath  486, 490, 495, 498, 505, 511, 519
Aloysius, Master  411
Altaf  357, 410

Altekar, P.Y.  41, 123, 246, 248, 250, 258, 259, 284,
298, 325, 326

Alter, Tom  434, 436, 475, 477, 483, 491, 494, 515
Alumoodan  395, 405, 466, 467
Alvi, Abrar  93, 334, 341, 352, 359, 374, 396
Amakcham, Oken  521
Amala  158, 185, 481, 482, 492, 504
Amaldev, Jerry  459, 467, 473, 495, 529
Aman  299, 365
Aman, Zeenat  41, 42, 50, 70, 107, 409, 417, 419,

420, 431, 439, 446, 448
Amanat, Syed Aga Hasan  171, 255
Amar  316, 357, 363, 367, 387
Amaran, Gangai  433, 435, 437, 442, 443, 451, 455,

479, 489
Amarjeet  368
Amarnath  330, 335, 340, 344, 356
Amarnath, G.K.  42, 50, 272
Amarnath, Pandit  125
Ambalvi, Vikaar  303
Ambapkar, D.S.  307, 319
Ambareesh  414, 449, 451, 453, 458, 481, 486, 487,

515
Ambarish see Ambareesh
Ambat, Madhu  435, 439, 446, 447, 456, 457, 478, 481,

495, 496, 501, 505, 507, 517, 522
Ambedkar, Babasaheb  24, 29
Ambi  409
Ambika  367, 369, 376, 377, 394, 400, 403, 458, 481
Ambili  457, 476
Ambre, D.K.  269, 293, 300, 311
Ameeta see Amita
Amin, Rabia  469
Amin, Shahid  19
Amina  259, 300, 304, 321, 385
Amirbano  302, 304, 312, 325, 345, 351, 358, 435
Amit, Master  491, 497
Amita  342, 349, 353, 359, 376, 396
Ammini Amma, Kodangallur  338, 398, 407
Ammini, K.  284
Amonkar, Kishori  496
Amonkar, Sudha  298
Amoo  263
Amrapurkar, Sadashiv  443, 458, 469, 511, 512, 522,

527, 528
Amrit  312
Amritraj, Ashok  187
Amrohi, Kamal  42, 48, 68, 106, 135, 140, 150, 161,

178, 276, 280, 302, 314, 331, 354, 365, 410
Anamika (1970s Hindi) 419
Anamika (1990s Bengali)  501
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338, 347, 403, 419

Annamalai, Chinna  348
Annapoorna (1990s Telugu) 504
Annapurna (1940s Telugu actress) 308, 315
Annapurna (1970s Malayalam actress)  432, 508, 531?
Annayya  382, 393
Ansari  257, 259, 268, 294, 297, 300
Ansari Begum  274
Ansari, Hyatullah  306
Ansuya, Puvvula  276
Ansuya, Teku  276
Anthony, Babu  495, 507
Anthony, C.P.  386
Anthony, Joseph  499
Anthony, Kaduvakulam  388, 390, 395, 397
Anthony, P.J.  44, 356, 369, 377, 379, 385, 386, 388,

390, 392, 394, 400, 418, 447
Anthony, V.V.  427
Antonioni, Michelangelo  223,  434, 460
Antulay, A.R.  448, 473
Anualthango, K.N.  327
Anuj, Pandit  318
Anumolu, Hari  468, 505
Anupama (Gujarati actress)  409, 415
Anuradha (1930s Hindi) 278
Anuradha (1980s Hindi)  469
Anuradha (1980s Tamil)  467, 468, 471, 472
Anwar, Khurshid  105, 302
Anwar, Rafiq  306
Anwar, S.M.  456, 473
Anwari Begum  257, 268, 304, 306, 310, 312, 318, 341,

356, 362
Anwari, Baby  317, 323
Aparajita (Oriya actress) 457
Aparna  503, 510
Aphale, Govindaswamy  319
Appa Rao, Gurzada  219
Appachan  142, 155, 180, 459, 466, 511, 514
Appacharya  414
Apparao, Basavaraju  187, 193, 196, 225, 276
Appayya  506
Appu  477
Apte, Anant  251, 252
Apte, Bapurao  251, 256
Apte, Hari Narayan  219, 245, 257
Apte, Madhu  302
Apte, Narayan Hari  44, 46, 219, 248, 258, 269, 271,

272, 273
Apte, Ram  259, 260, 261, 264, 270
Apte, Shanta  44, 46, 88, 149, 155, 197, 214, 224,

256, 258, 266, 269, 272, 273, 275, 292, 293, 297,
299, 307, 342

Apte, Sudha  296, 299, 302, 307
Apte, Waman Shridhar  106
Ara, K.G.  180
Arab, Mohammed  246
Aradhana  451, 455
Arangannal, Rama  437
Arathi  45, 118, 403, 404, 412, 414, 424, 451
Aravind, Allu  76, 487, 499
Aravind, Ramesh  531
Aravindakshan, V.  520
Aravindan (Malayalam actor)  395
Aravindan, G.  45, 61, 84, 92, 103, 122, 123, 151,

166, 174, 422, 432, 439, 440, 441, 451, 470, 476,
484, 485, 486, 499

Aravindan, Mala  469
Aravindan, Payyannoor  439
Aravindaraj, R.  476
Archana (1980s Tamil)  482, 483, 486, 488, 492, 498,

524
Archer, Mildred  80
Archer, W.G.  174
Arjun (1940s Hindi actor) 313
Arjun (1990s Tamil actor)  529
Arjun Raju, M. (1970s Telugu producer)  443
Arjun, C. (1970s Hindi composer) 424
Arjun, Master  459, 460, 481
Arman, Nusserwanji Khansaheb  171
Armstrong, Neil  485
Arnheim, Rudolf  210
Arnold, Edwin  184, 248
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Arolkar, Sharatchandra  459, 485
Aroon  300, 308, 373
Aroor, K.K.  274
Arora, Deepa  470
Arora, Gulshan  418
Arora, Jagannath  (Actor) 284, 290, 293, 298, 301, 313
Arora, Lata  424
Arora, Prabhu  335
Arora, Prakash  120, 312, 335
Arora, Vijay  419
Arshad, M.  517
Arudra  23, 46, 176, 332, 354, 366, 371, 386, 390, 393,

395, 399, 411, 419, 420, 422, 425, 429, 432, 436,
498

Arulmani, Nelli  399
Arumugham  339, 396, 413
Arun  103, 278, 283
Arun, Ila  461, 474, 478, 482, 486
Arun, Lata  425
Arun, Master  396
Arun, Priya  493
Aruna 452, 472
Aruna, Baby  367
Arunachalam, K.C.S.  365
Arunachalam, Panchu  377, 415, 426, 437, 447, 487
Arunachalam, V.  348
Arunavikas  185, 446
Aruna-Vikas see Arunavikas
Arunmozhi  454
Arunpandian  476
Arurdas see Das, Arur
Arvind (1940s Hindi/New Theatres) 283
Arvind (1970s Kannada actor)  464
Arvind, Master (1980s Malayalam actor) 447
Arya, Ishan  417, 425, 436, 474
Arzoo see Lucknowi, Arzoo
Arzoo, Nawab  512
Asaad  509
Asaithambi, A.V.P.  91
Asan, Kumaran  109
Asan, Mehdi  264
Ash, Gobardhan  180
Asha (Hindi actress)  345
Asha (Tamil actress)  389
Asha, Mohammed  464
Ashalata (1940s Marathi actress)  268, 276, 284, 287
Ashalata (1950s Telugu actress)  328
Ashalata (1980s Marathi actress)  453, 467
Ashalata (1990s Kannada actress)  506, 515
Ashik, Munshi  257
Ashita  352
Ashok (Kannada actor)  451
Ashok (Malayalam actor)  442, 457
Ashok, Kanti  426, 432, 459
Ashok, Upendranath  305
Ashokamithran  231
Ashokan, Master  441
Ashokan, S.A.  (Tamil actor) 367, 377, 380, 381, 392,

396, 398, 399, 400, 419, 420, 447, Ashokan
(Malayalam actor) 466, 471, 474, 479, 480, 498, 501

Ashraf (Malayalam producer)  489
Ashrafa, Baby  513
Ashton, Horace  173
Ashwath  353, 360, 366, 372, 410, 451
Ashwath, C.  499, 520
Ashwath, K.S.  386, 391, 402, 410,  414, 467, 498, 515
Ashwath, Soorat  118, 349, 378, 381
Ashwathama, G . 51, 328, 332
Ashwathamma, K.  46, 80
Ashwathanarayana  476
Ashwini  443, 525?, 528
Asif, Akhtar  475
Asif, K.  42, 46, 88, 93, 106, 150, 162, 224, 251, 293,

302, 365, 475
Asima  424
Asooji  246, 264, 270
Aspi  40, 238
Asrani  409, 413, 414, 418, 423, 426, 459
Astaire, Fred  238, 347
Astrova, Madame  155
Aswani  525
Athane, Baburao
Athavale, K.B.  141, 247, 249
Athavale, S.H.  519
Athavale, Shantaram  44, 46, 89, 165, 178, 258, 269,

272, 275, 276, 286, 291, 292, 293, 302
Athmanathan  338, 347
Athreya, Acharya  23, 46, 111, 214, 324, 332, 336,

340, 366, 371, 373, 374, 377, 381, 386, 393, 431,
434, 437, 443, 457

Atma Ram  46, 475
Atma, K.P.  180
Atmaram  452
Atorthy, Premankur  19, 47, 58, 69, 71, 72, 75, 98,

99, 109, 116, 154, 166, 169, 206, 258, 261, 264, 265,
269, 270

Atre, Adhishree  527
Atre, P.K.  21, 47, 77, 111, 115, 125, 143, 163, 175,

235, 264, 271, 274, 278, 283, 285, 291, 295, 296,
297, 300, 333, 334

Attenborough, Richard  166, 182, 434, 515
Attlee, C.R.  22
Aundhkar, Vishnu Hari  243
Aundhkar, Vishnupant  273, 278, 285, 293, 295, 297,

299
Avadhani, Master  264
Avadhoot, V.  186, 190, 257, 262, 266, 269, 272, 273,

275, 276, 279, 286, 291, 300, 305, 317, 337, 361
Avinash (1990s Kannada actor)  505, 515
Avinasiarani  398

Avtar, Ram  337, 353, 368
Avvaiyyar  330
Ayyamuthu, Kovai  307
Ayyaneth, P.  407
Ayyapillai, S.  384
Ayyappan, Sumathi  446
Azad, M.  411
Azar, Kafeel  396, 439
Azhumalai  315
Aziz (Malayalam actor)  442, 491, 500
Aziz (Malayalam director)  390
Aziz, M.A. (Hindi actor)  290
Aziz, Master (Hindi actor) 367
Aziz, Munshi  271, 272, 279
Azmi, Baba  452, 480, 487, 496, 506, 510, 530
Azmi, Kaifi  48, 181, 209, 228, 357, 359, 360, 361,

380, 381, 387, 401, 408, 410, 415, 417, 418, 428,
453, 530

Azmi, Shabana  48, 174, 204, 210, 212, 415, 416, 425,
430, 432, 434, 436, 443, 444, 446, 453, 455, 457,
461, 462, 467, 474, 475, 477, 480, 484, 492, 496,
502

Azmi, Tanvi  477, 513, 518
Azoorie  261, 263, 264, 268, 270, 274, 290, 300, 302,

303, 306
Azra  367, 368

B
Babasaheb, V. (Cameraman) 313, 322, 326, 350, 367
Babban Saheb  162
Babbar, Raj  148, 432, 445, 446, 453, 472, 490, 496,

508, 510, 511, 512
Babi, Parveen  41, 50, 423, 430, 440
Babita  396, 416
Babji  328
Babji, Master  354
Babloo, Master  382
Babu (1980s Tamil actor)  489
Babu Mohan  497, 499, 501, 505, 506, 509, 510, 514,

526
Babu, Anand  185
Babu, Anil  520
Babu, Buchi  209, 323
Babu, C.E. (Cameraman)  458, 469
Babu, D. Prasad  497
Babu, D. Rajendra  472, 513
Babu, Dinesh  518
Babu, Diwakar  515, 524, 526
Babu, H.V.  48, 59, 111, 119, 182, 187, 196, 199, 267,

298
Babu, K. Ramchandra (Cameraman)  418, 426, 437,

438, 447, 455, 457, 462, 491, 520
Babu, M.M.  384
Babu, Mohan see Mohan Babu
Babu, Mothi  see Babu, Moti
Babu, Moti  266, 289
Babu, Naresh  278
Babu, P.M.K.  434
Babu, Ravindra  496, 501, 510
Babu, Sarath see Sarath Babu
Babu, Shobhan see Shobhan Babu
Babu, Surendra  476
Babu, Suresh  281
Babulal  269
Baburaj, M.S.  49, 182, 240, 350, 369, 376, 377, 379,

390, 392, 401, 406
Baburaje  310, 314, 317, 318, 347, 363, 367, 396
Bachan, Thangar  521
Bachchan, Amitabh  28, 29, 39, 40, 41, 43, 49, 50,

58, 72, 78, 84, 90, 116, 120, 125, 132, 137, 142, 143,
146, 147, 153, 154, 187, 190, 200, 202, 204, 217,
362, 367, 393, 399, 401, 402, 410, 418, 420, 423,
426, 428, 430, 434, 437, 439, 440, 449, 450, 451,
452, 456, 459, 469, 471, 488, 491, 495, 503, 508,
527, 528

Bachchan, Harivanshrai  49, 452
Bachubabu  249
Backer, P.A.  50, 84, 147, 159, 174, 185, 401, 424,

427, 428, 442, 487
Badami, Sarvottam  50, 74, 82, 100, 151, 152, 253,

262, 267, 277
Badar Begum  417, 418
Badayuni, Rafat  359
Badayuni, Shakeel  309, 316, 317, 323, 324, 325, 334,

337, 344, 350, 362, 365, 367, 372, 374, 376, 387,
393, 396

Badgami  415
Badham, John  503, 504
Badhe, Raja  298, 299, 303
Badodekar, Hirabai  273
Badri, Prabhakar  435, 447
Badrinath  399
Badriprasad  263, 269, 275, 285, 292, 299, 302, 309,

321, 332, 340, 341, 358, 358, 381, 387
Badusha, Master  509
Bag, Sikha  348
Bagchi, Adhir  416
Bagchi, Anil  82, 313, 390
Bagchi, Gurudas  50, 89
Bagchi, Ruby  416
Bagchi, Santanu  422
Bagchi, Taraknath  69
Bagga, Chaman  432
Bagla  363
Bahadur, Barchi  271, 381, 385, 386, 393
Bahadur, P.K.  356, 369, 371, 377, 384, 390, 392, 394,

397, 398, 403, 406, 407, 411, 413, 434, 438, 465,
479, 483

Bahadur, Satish  177

Baig, Mirza Qadir Ali  415
Baij, Ram Kinker 21, 180
Bairagi, Balkeshav/Balkavi  408, 410
Bajaj, Pahlaj  477
Bajaj, Riju  499
Bajaj, Savita  402, 425, 428, 445
Bajaria, Dindayal  487
Bajpai, Manoj  517
Bajpai, Mohanlal  308, 309, 326
Bakel, Shankar  388
Baker, George  422
Bakhle, Bhaskarbua  130, 205, 226
Bakre, Ganpat  156, 215, 236, 244, 247
Bakre, Kishabapu  243, 244, 248
Bakshi, Anand  50, 137, 383, 393, 398, 399, 409, 416,

418, 424, 426, 430, 431, 439, 446, 450, 456, 458,
459, 469, 475, 488, 495, 499, 502, 504, 508, 513,
514, 522, 528, 532

Bakshi, Johnny  418
Bakshi, Ramesh  419
Bakshi, Shanti Prakash  50
Bakshi, Soumomoy  529
Bakulabai  280
Bal Gandharva  18, 52, 129, 130, 168, 178, 205, 206,

213, 226, 262
Bala, Honaji  321
Bala, Nagendra  262, 293
Bala, Pramod  502, 510
Bala, Rani  248
Bala, T.S.  393
Balabhai  295
Balachander, K.  43, 51, 52, 76, 112, 117, 187, 223,

225, 228, 240, 382, 386, 388, 391, 404, 422, 428,
430, 431, 437, 452, 463, 474, 486, 507, 510

Balachander, Rajam  474
Balachander, S.   51, 60, 155, 219, 240, 291, 353, 360
Balachandran, T.K.  355,  365, 367, 390, 393, 394, 403,

411
Balagiri  433
Balagopal. K.  189
Balaiah  509, 516, 526
Balaiah, T.S.  92, 268, 270, 301, 304, 316, 317, 325,

343, 353, 354, 366, 370, 371, 380, 382, 386, 389,
391, 397, 399

Balaji, C.  280, 295
Balaji, K. (Tamil actor) 330, a392, 393, 397
Balaji, Suresh  513, 530
Balakram  276, 291
Balakrishna  52, 199, 231, 491, 501, 518
Balakrishna, G.  105
Balakrishnan (Telugu actor)  324, 352
Balakrishnan, E.N. (Cameraman)  390, 392, 434
Balakrishnan, Kalpatta  461
Balakrishnan, N.C. (Cameraman)  328, 404, 445, 477
Balakrishnan, N.S.  355
Balakrishnan, P.E.  116
Balakrishnan, S.  511
Balakrishnan, Varaham  481
Balakumaran  480, 484, 502, 517, 519
Balam  285, 293, 295
Balamurali  394
Balamurugan  434
Balan, C.A.  407
Balan, Kallai  474
Balan, Nilambur  49, 182, 394, 401, 427, 437, 474, 487
Balaporia, Jal  485
Balaram, V.  524
Balaramaiah, Ghantasala  51, 59, 86, 100, 103, 161,

185, 193, 297, 320
Balasaraswathi, R.  51, 196, 222, 266, 266, 297, 320
Balasaraswathi, Surabhi  310, 314, 319, 320, 336, 338,

340, 348, 374
Balasingh  461
Balasubramanyam (Cameraman)  323
Balasubramanyam (Tamil lyricist)  336
Balasubramanyam, D. (Tamil actor) 312, 316
Balasubramanyam, G.N. (Singer) 92, 219, 344
Balasubramanyam, K.M.  348, 361
Balasubramanyam, M.  477, 505
Balasubramanyam, R. (Actor) 294, 301, 315, 338, 339,

342
Balasubramanyam, S.P.  51, 107, 332, 446, 452, 471,

502, 516, 519, 532
Balasubramanyam, S.S.  99
Balasubramanyam, T.  346,
Balasundaram, M.S.  327
Balbir  452
Baldev, Dolly  312
Bali, Geeta  42, 52, 58, 120, 215, 311, 313, 314, 316,

317, 321, 322, 325, 326, 354
Bali, Harishchandra (aka Bali, H.C.) 261, 263, 270, 292,

298
Bali, Yogita  409
Balkrishna (1950s Telugu actor)  341
Balkrishna, G. (Cameraman) 307, 321, 349
Balkrishna, T.N.  52, 186, 348, 349, 357, 366, 369,

372, 381, 386, 391, 402, 412, 420, 436, 460, 507
Baloch, Mohammed  133
Balraj  330
Balraj, Anand  504
Balsar, Kokilaben Kishorechandra  201
Balsavar, Naina  486
Balu (Tamil director)  389
Balu, C.E. (Cameraman)  454
Balu, Gayathri  457
Balu, K. (Kannada cameraman), 353
Banaja  428
Banaphool  319, 379, 392, 399
Banbasi, A.  278
Bandyopadhyay, Ajitesh  149, 391, 392, 400, 401, 402,

406, 412, 414, 436

Bandyopadhyay, Amulya  254
Bandyopadhyay, Bibhutibhushan  20, 219, 343, 344,

348, 358, 416
Bandyopadhyay, Dhirendra  255
Bandyopadhyay, Digin  332
Bandyopadhyay, Jogjiban  21
Bandyopadhyay, Manik  101, 412, 421, 479, 509
Bandyopadhyay, Pratima  336
Bandyopadhyay, Samik  28, 166
Bandyopadhyay, Saradindu  18, 278, 279, 280, 283,

295, 391, 445
Bandyopadhyay, Satya  313, 322, 389, 412, 421, 424,

436, 440, 445, 464, 488, 489, 512
Bandyopadhyay, Tarashankar  89, 142, 218, 219, 313,

314, 335, 354, 370, 371, 373, 436
Bangalore, M.N.  436
Bangaramma, M.S.  353
Bania, Indra  469, 480, 507, 521
Banke  316
Banks, Louis  472, 500
Banmali, Bhushan  424
Bannerjee, Abanish  369, 375
Bannerjee, Ajay  524
Bannerjee, Ajit  326, 371, 378, 492, 499, 501
Bannerjee, Ajoy  422, 446, 524
Bannerjee, Anjana   488
Bannerjee, Arun  492
Bannerjee, Asit  421
Bannerjee, Ayan  445
Bannerjee, Bhanu  271, 274, 275, 277, 278, 279, 281,

285, 297, 309, 340, 392
Bannerjee, Bhanu  53, 75, 130, 201, 325, 332, 333,

363, 394, 406, 444
Bannerjee, Bhaskar  510
Bannerjee, Bhupen  251
Bannerjee, Bhupendranath  266
Bannerjee, Bimal  404
Bannerjee, Birendra  311
Bannerjee, Chandana  371
Bannerjee, Chitra  416
Bannerjee, Durgadas  395
Bannerjee, Durgadas  54, 67, 71, 119, 154, 166, 255,

257, 262, 271, 275, 287
Bannerjee, Gunamoy  148
Bannerjee, Haimanti  100
Bannerjee, Haradhan  322, 376, 383, 385, 395, 398,

410, 421, 422, 436, 499, 510
Bannerjee, Haren  343
Bannerjee, Hashu  400
Bannerjee, Ishani  479
Bannerjee, Jiten  94, 118, 240, 288, 291, 297, 298, 306,

308
Bannerjee, Jyotish  54, 65, 78, 80, 87, 88, 98, 99,

139, 149, 264, 341
Bannerjee, Kali  54, 74, 322, 326, 344, 348, 352, 355,

370, 371, 373, 379, 426, 445, 479, 492
Bannerjee, Kanu  54, 275, 294, 297, 300, 332, 335,

343, 344
Bannerjee, Karuna  343, 344, 363, 373, 404
Bannerjee, Kaushik  440
Bannerjee, Lalchand  344
Bannerjee, Latika  301
Bannerjee, Makhanlal  260
Bannerjee, Mamata  404
Bannerjee, Maya  278, 279, 281, 292, 312
Bannerjee, Nalini  440
Bannerjee, Nirmal  262, 263, 278
Bannerjee, Paresh  293, 322
Bannerjee, Partha  441, 450, 467
Bannerjee, Phani  152
Bannerjee, Prem  317
Bannerjee, Pulak  402, 426, 436, 445
Bannerjee, Rachana  517
Bannerjee, Ranjana  373
Bannerjee, Rathin  281, 290
Bannerjee, Runki  343
Bannerjee, S.N.  317, 353, 372, 374
Bannerjee, Sarvadaman  457
Bannerjee, Shakti  436, 445, 454
Bannerjee, Shampa  100, 305
Bannerjee, Shankar  376
Bannerjee, Shefali  370, 445
Bannerjee, Snigdha  435
Bannerjee, Soumitra  479
Bannerjee, Sreeparna  465
Bannerjee, Subir  343
Bannerjee, Subodh  343
Bannerjee, Subrata  414
Bannerjee, Sunil  390, 431
Bannerjee, Usha  510
Bannerjee, Victor  434, 446, 448, 453, 465, 504
Bannerjee, Vinay  169
Bannerjee, Vivek  500, 516
Bano, Hamida (Singer) 192
Bano, Husn  261, 263, 272, 288, 334, 367
Bansal, Indira  340, 345
Bansal, R.D.  376, 378, 379, 381, 385, 389, 436
Banu, Naseem  40, 150, 264, 277, 280, 301, 309, 320,

351, 379
Banu, Saira  47, 132, 368, 376, 396, 406
Baokar, Uttara  482, 484, 528
Bapaiah, K.  55, 114, 219
Bapat, Bal  326, 329, 338, 363, 526
Bapat, Vasant  333, 453
Bapineedu, Vijaya  76, 484, 502
Bapu  46, 55, 59, 73, 76, 128, 141, 154, 216, 234, 393,

395, 399, 422, 425, 429, 436, 442, 446, 452, 498
Baqui, Munshi Abdul  320, 332
Barabankavi, Kumar  306, 475
Barahma, H.  528

Arolkar, Sharatchandra
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Barahma, Rajeshwar  528
Baran, Asit  301, 332, 390
Baran, Timir  55, 69, 178, 196, 203, 206, 262, 269,

270, 274, 284, 285, 291, 334
Bardhan, Santi  308
Bardhan, Shankar  522
Bargir, V.  369
Barik, Brindaban  495
Barjatya, Kamal Kumar  519
Barjatya, Sooraj  490, 519
Barka, Ben  434
Barnouw, Eric  25
Barodkar, D.R.  254
Barot, Ranjit  486
Barr, Roseanne  531
Barrymore, John  66
Bartley, Marcus  294, 301, 304, 308, 313, 320, 324, 328,

330, 341, 350, 368, 372, 384, 393
Barua, Aarti  433
Barua, Ajan  505
Barua, Ajan  507
Barua, Bibhan 487
Barua, Bipul  423
Barua, Bireshwar  416
Barua, Brojen  55, 56, 207, 376, 399
Barua, Chandra Narayan  416, 437
Barua, Deuti  408, 421
Barua, Dwibon  see Barua, Bibhan
Barua, Gajen  264
Barua, Gauri  462
Barua, Geeti  507
Barua, Girin  376,
Barua, Heu-En  477, 518
Barua, Ishan  433, 462
Barua, Jahnu  55, 453, 477, 480, 488, 518
Barua, Junu  399
Barua, Junu  440
Barua, Kashmiri  469
Barua, Manabhiram  264
Barua, Maya  433
Barua, Mridula  487, 528
Barua, Mukul  485
Barua, Munin  55
Barua, Navakanta  376
Barua, Nikumani  521, 528
Barua, Nip  55, 56, 141, 356, 444
Barua, P.C.  55, 56, 67, 68, 70, 78, 82, 88, 98, 100,

109, 136, 141, 142, 147, 154, 166, 200, 203, 206,
215, 225, 261, 262, 267, 268, 273, 274, 281, 287,
296, 317, 340

Barua, Padum  56, 423
Barua, Phanu  264
Barua, Prafulla  440
Barua, Prafulla Chandra  264
Barua, Pratap  264
Barua, Radha Gobinda  356
Barua, Ramen  55, 56, 399, 444, 487
Barua, Rana  264
Barua, Rudra  437
Barua, Sailadhar  518
Barua, Satya  477, 480, 518
Barua, Shaktimala  479
Barua, Shakuntala  492
Barua, Sneha Chandra  264
Barua, Susanta  518
Baruah, Rajen  254
Barve, Bhakti  460
Barve, Sunil  525
Barwati, Beena  408, 423
Basavaiah, Kari  520
Basavaraj, Leela  505
Basavaraj, S.  499
Basavarajaiah, M.N.  23, 349
Basheer, Vaikom Mohammed  143, 159, 230, 235, 379,

491
Basrur, Krishna  437, 469
Basu, Abani  20
Basu, Amita  309
Basu, Anathnath  101, 264
Basu, Ashim  495
Basu, Ashoke 517
Basu, Bani  510
Basu, Bijoy  319
Basu, Binata  302
Basu, Dhrubajyoti  412, 477
Basu, Gangapada  317, 326, 333, 344, 348, 352, 354
Basu, Hiren  302
Basu, Jayadeb  416
Basu, Kanai  362
Basu, Kunal  370
Basu, Manindralal  116
Basu, Murlidhar  19
Basu, Nripen  270
Basu, Samaresh see Bose, Samaresh
Basu, Sipra 517
Basu, Somo Dev  490
Basu, Subodh  337
Basu, Sudhangshu  22
Basu, Sudhir  303
Basumatary, M.  528
Basumatary, Onjali  528
Baswani, Ravi  449, 460
Batabyal, Sisir  308, 349
Batalvi, Anwar  304
Batish, S.D.  105
Batra  312
Batt, Haren  317
Bavdkar, Madhukar  271
Bawa, Keki  259, 260, 261, 269, 270, 283, 284
Bawaria, Madan  451

Bawra, Gulshan  361, 394, 406, 420, 451
Bayan, Munin  68
Bazarbattoo  256, 257
Bazidpuri, Azm  316, 323, 344
Bazin, A.  123
Bazmee, Anees  499, 511, 524, 532
Beckett, Samuel  102, 178
Bedekar, Vishram  56, 95, 111, 139, 143, 178, 191,

264, 291, 295, 299, 302, 303, 321, 368, 377
Bedi Narendra  57, 70, 398
Bedi, Kabir  418
Bedi, Kiran  497
Bedi, Monica  532
Bedi, Nazir  283, 293, 297, 306
Bedi, Pooja  508
Bedi, Preeti  452
Bedi, Rajinder Singh  52, 57, 73, 181, 203, 326, 337,

340, 341, 350, 351, 355, 361, 362, 387, 398, 401,
403

Bedi, Rajkumar  508
Bedi, Rakesh  449, 511
Bedi, Ramanand  202
Beena (1980s Hindi)  486, 498
Befaam  317
Beg, Moin Ali  498
Begadkar, Kamal  385
Begum Para  308, 311
Behal, Sangeetha  462
Behl, Hansraj  313
Behl, Mohnish  490, 519
Behl, Ravi  504
Bekal  296, 299
Belarani  251
Beliachov, V.  352
Belwadi, B. Sudha  418
Bendre, D.R.  115
Benedetti, Aldo  245
Benegal, Dev  518
Benegal, Shyam  48, 57, 63, 76, 80, 89, 96, 120, 122,

127, 137, 156, 163, 165, 166, 173, 182, 200, 209,
212, 226, 228, 239, 307, 415, 416, 417, 418, 422,
425, 427, 428, 432, 433, 436, 443, 446, 453, 457,
461, 474, 477, 510, 515, 520, 521

Bengali, Izzat Ali  245
Benglori  436
Benjamin (Hindi actor) 294
Benjamin (Malayalam cameraman)  392, 406, 407, 410
Bennewitz, Fritz  146
Bennurkar, Chalam  498
Benton, Robert  126
Berde, Laxmikant  185, 490, 493, 506, 519
Bergman, Ingmar  389, 496, 525
Berke, William  92
Berkeley, Busby  288
Berko, F.  275
Bernhardt, Sarah  211
Berny  525
Berry, D.P.  336
Berry, Sudesh  496
Berry, Violet  152
Besant, Annie  18
Betaab, Narayan Prasad  18, 58, 102, 123, 139, 155,

172, 192, 212, 253, 256, 258, 260, 261, 264, 269,
270

Beveridge, James  46, 96
Bezbarua, Monami  521
Bezbaruah, Jagat  310
Bezbaruah, Sahityatri Lakshminath  40, 264
Bhadran  459
Bhadsavale, G.V.  277
Bhaduri, Biswanath  262, 302
Bhaduri, Chandrima  375
Bhaduri, Jaya  50, 76, 376, 402, 409, 413, 414, 420,

426, 452
Bhaduri, Jayanta  523
Bhaduri, Murari  225
Bhaduri, Randev  459
Bhaduri, Rita  432, 440, 446, 506, 530
Bhaduri, Sisir  18, 19, 54, 58, 67, 68, 69, 71, 78, 80,

89, 99, 106, 130, 149, 153, 201, 211, 244, 273, 319
Bhaduri, Tripti  305
Bhagat, Vasu  464
Bhagavarthar, Karaikal Vedachala  76
Bhagavathar, B. Rajalakshmana  269
Bhagavathar, C. Honnappa  58, 80, 86, 301, 303,

332
Bhagavathar, Chembai Vaidyanatha  240
Bhagavathar, G. Mahalinga  353, 372
Bhagavathar, M.A. Chokkalinga  482, 492
Bhagavathar, M.K. Thyagaraja  22, 46, 58, 92, 129,

204, 222, 270, 288
Bhagavathar, Mani  266, 277
Bhagavathar, Nannayya  76
Bhagavathar, Samba  219
Bhagavathar, Sambandamurthy  58
Bhagavathar, Sebastian Kunju Kunju  136, 284, 323,

324
Bhagavathi  400
Bhagavathi, T.K.  227, 290, 361
Bhagavthar, Mahadeva  219
Bhagirathibai  243
Bhagnani, Vashu  527
Bhagubhai, Bachubhai  126
Bhagwan, Master  22, 50, 52, 58, 190, 239, 305, 321,

345, 433
Bhagwan, Shri  424
Bhagwandas, M.  253, 256, 260, 293, 300, 304, 306,

314
Bhagwanji  325
Bhagwat  269, 271, 286, 302, 306

Bhagwat, Kusum  269
Bhagwat, Neela  485
Bhagwati, Ananda Mohan  433, 469
Bhagya  464
Bhagyam, M.S.S.  307, 316, 323, 329
Bhagyaraj, K.  55, 59, 60, 442, 469, 484, 506, 507,

510, 524
Bhagyashree  490
Bhairappa, S.L.  163, 411
Bhakri, Lekhraj  133
Bhakri, Raj Kumar  359
Bhalekar, Suhas  446, 467
Bhalerao  345
Bhalla, B.B.  100, 387
Bhalla, Romesh  428, 493
Bhan, Sachin  355
Bhandare  351
Bhandari, Manu  421, 434
Bhandari, Mohan  481
Bhandari, Narayan  490
Bhanja, Manujendra  20
Bhanja, Samit  392, 394, 398, 401, 409, 428, 429, 436
Bhansali, Pratap  359
Bhansali, Sanjay Leela  522
Bhanu, Baby  320
Bhanuchander  468, 482
Bhanumathi (1930s Telugu actress) 269, 276
Bhanumathi (Oriya actress)  389, 402, 424
Bhanumathi Junior  415
Bhanumathi, Baby  261, 264
Bhanumathi, P.  51, 59, 100, 118, 181, 193, 196, 282,

284, 289, 297, 298, 302, 304, 306, 308, 312, 314,
315, 323, 328, 330, 335, 336, 339, 340, 341, 345,
346, 347, 348, 350, 352, 355, 382, 411, 509

Bhanupriya  468, 479, 484, 530
Bhanurekha  200
Bharadi, Kashinath  106
Bharani (Kannada actor) 471
Bharani, Tanikella (Telugu dialogue writer/actor)  492,

497, 505, 506, 514, 516, 526, 531
Bharath  266
Bharathan, B.G.  60, 151, 167, 178, 438, 447, 455,

460, 493, 501, 511
Bharathan, Paravoor  384, 397, 398, 401, 403, 407, 410,

411, 413, 474
Bharathan, Raju  150
Bharathirajaa  43, 59, 60, 107, 219, 228, 433, 442,

451, 460, 469, 472, 482, 489, 514, 520
Bharati (Kannada actress)  406, 412, 433
Bharati, Alok  374
Bharati, Dharamvir  23, 510
Bharati, Divya  496
Bharati, K.N.  483
Bharati, Pazhani  523,
Bharati, R. (Tamil actress) 369, 393
Bharati, Sadananda  317
Bharati, Subramanya  60, 91, 116, 307, 308, 327, 347,

369, 413, 454, 510
Bharatidasan  60, 92, 112, 116, 150, 315, 327, 329,

336
Bharatwaja, Tammareddy  509
Bhardwaj, Brahm  357, 387, 396
Bhardwaj, Nitish  503
Bhargava, Balu  457
Bhargava, D.P.  269
Bhargava, H.R.  471
Bhargavi, Manju  442, 462
Bhargaviamma  481
Bhartendu Harishchandra  171, 243
Bharti, Kaushal  411
Bharti, Kushal  387
Bharucha, B.D.  115
Bhasi, Adoor  60, 136, 159, 334, 369, 376, 377, 379,

385, 388, 390, 390, 392, 393, 394, 397, 398, 400,
403, 406, 407, 408, 410, 411, 413, 417, 422, 438,
439, 450, 455, 464, 465, 471, 474, 481

Bhasi, Kundara  405
Bhasi, Thoppil  39, 62, 109, 122, 212, 369, 370, 390,

392, 397, 398, 400, 405, 406, 407, 408, 417, 466
Bhaskar (Hindi actor)  415
Bhaskar Rao, P. (Cameraman)  379, 397, 405
Bhaskar, G.S.  483, 496
Bhaskar, Udaya  428
Bhaskara Das  62, 254
Bhaskaran, C.G.  471
Bhaskaran, Nellicode  369, 376, 385, 388, 390, 392,

395, 397, 400, 401, 403, 407, 411, 413, 437
Bhaskaran, P.  61, 62, 109, 122, 136, 139, 159, 164,

182, 324, 334, 338, 347, 350, 369, 371, 376, 377,
379, 385, 388, 390, 392, 394, 395, 399, 401, 407,
408, 411, 447

Bhaskaran, S. Theodore  91
Bhaskarrao, A.  279
Bhat, S.R.  516
Bhat, Shankar  423
Bhat, Shashikant  396
Bhatavdekar, H.S.  17, 63, 172, 210
Bhatia, Hemendra  503
Bhatia, Kamini  438
Bhatia, Rita  470
Bhatia, S.P.  306
Bhatia, Tushar  517
Bhatia, Vanraj  63, 415, 420, 425, 427, 428, 432, 436,

446, 452, 460, 461, 468, 474, 476, 477, 480, 482,
492, 497, 506, 510, 512, 515, 518, 520, 527, 530

Bhatkhande, Vishnu Narayan  19, 24, 88, 155
Bhatnagar, Satish  451
Bhatt, Balwant  63, 317
Bhatt, Ban  380
Bhatt, Batuk see Bhatt, Nanabhai

Bhatt, Chandravadan  365
Bhatt, Datta  438, 443
Bhatt, Ganapati  339, 381
Bhatt, Govind  423
Bhatt, Harilal  251
Bhatt, Harsukh Jagneshwar  63
Bhatt, Jaya  363, 365
Bhatt, Jayant  409
Bhatt, Kishore  396, 399
Bhatt, Mahesh (Hindi actor)  464
Bhatt, Mahesh (Hindi director)  48, 63, 120, 354, 358,

365, 382, 418, 453, 454, 467, 494, 513, 515, 530
Bhatt, Mama  276
Bhatt, Mamta  365
Bhatt, Manjunath  457
Bhatt, Mayashankar  106, 215
Bhatt, Mukesh  418, 515
Bhatt, Nanabhai  63, 135, 148, 210, 217, 260, 279,

295
Bhatt, Narayana  431, 483
Bhatt, Naval P.,  249, 250
Bhatt, Pooja  63, 515
Bhatt, Pravin (Cameraman) 418, 453, 455, 477, 494,

513, 515
Bhatt, Premshankar  388, 429
Bhatt, Ramesh  415, 447, 463, 471, 502, 515
Bhatt, Robin  494, 512, 513, 516
Bhatt, Shankarbhai J.  63
Bhatt, Sunita  517
Bhatt, Suresh  443, 453
Bhatt, Urmila  413, 417, 426
Bhatt, V.N.  264
Bhatt, Vamanrao  56
Bhatt, Vasudeo  503
Bhatt, Vijay  20, 46, 63, 74, 84, 135, 148, 149, 155,

168, 204, 213, 218, 221, 277, 279, 285, 293, 299,
308, 325, 359, 361, 373, 406

Bhatt, Vijay  347
Bhattacharya, Abhi  64, 306, 324, 326, 335, 354, 361,

375, 380, 381, 394, 398, 409, 420
Bhattacharya, Aditya  64, 461, 486
Bhattacharya, Ajoy  273, 274, 277, 278, 279, 281, 285
Bhattacharya, Anupama  310, 311, 342,
Bhattacharya, Arati  409, 424
Bhattacharya, Ardhendu  64, 465
Bhattacharya, Basu  64, 74, 225, 389, 408, 443
Bhattacharya, Bhabharup  400
Bhattacharya, Bhupen  310
Bhattacharya, Bibhuti  487,
Bhattacharya, Bijon 21, 39, 64, 74, 100, 109, 149,

152, 305, 317, 320, 333, 337, 364, 369, 375, 421,
435

Bhattacharya, Bikash  75
Bhattacharya, Bikram  501
Bhattacharya, Birendra Kumar  64
Bhattacharya, Chandramala  528
Bhattacharya, Dhiraj  65, 75, 211, 252, 266, 270,

277, 285, 299, 300, 301, 304, 348
Bhattacharya, Harendranath  391
Bhattacharya, Jayanta  438, 465
Bhattacharya, Jyoti  488
Bhattacharya, Madhu  416
Bhattacharya, Malay  528
Bhattacharya, Malini  116
Bhattacharya, Manoj  100, 109, 200, 320
Bhattacharya, Manoranjan  255, 257, 262, 266, 274,

281, 309, 333
Bhattacharya, Mihir  290
Bhattacharya, Mihirkiran  264
Bhattacharya, Nandu  408
Bhattacharya, Naresh  304
Bhattacharya, Netal  319
Bhattacharya, Niren  322, 342
Bhattacharya, Nitai  40, 347
Bhattacharya, Pramathanath  18
Bhattacharya, Prasanta  440
Bhattacharya, Pronoti  374
Bhattacharya, Radhamohan  302, 309, 346, 364, 444
Bhattacharya, Rinki  64, 201
Bhattacharya, Sabita  347
Bhattacharya, Sarbani  416
Bhattacharya, Satindra  326, 348, 369, 375, 381
Bhattacharya, Shiba  174, 310, 311
Bhattacharya, Swarnakamal  73, 317, 320
Bhattacharya, Tapan  379, 414
Bhattacharya, Timirbaran  55
Bhattacharya, Umanath  362, 404, 440, 444
Bhattathirippad, V.T.  109
Bhatty, Margaret  485
Bhavan (Cameraman)  289
Bhavana  381
Bhavanarayana, S.  194
Bhave, Anant  451
Bhave, G.K.  234
Bhave, K.P.  44, 63, 245, 246, 249
Bhave, Sumitra  528
Bhave, Vinoba  333
Bhave, Vishnudas  205, 221
Bhavnani, Mohan  22, 65, 66, 69, 108, 113, 123, 125,

126, 145, 180, 219, 223, 240, 247, 250, 259, 268,
275, 309

Bhavya  483, 486, 487
Bhawal, Dwiju  364
Bhawani (Kannada actress)  420, 427, 434
Bhawani, Adoor  377, 384, 392, 397, 398, 400, 413,

415, 432, 442, 461, 464, 492
Bhawani, Miss  246
Bhide, Mai  363
Bhimarao, Master  259
Bhimbhai  248

Bhimbhai
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Bhimjibhai  363, 265
Bhimrao  381
Bhimsingh, A.  40, 48, 65, 87, 97, 102, 117, 119, 204,

209, 360, 370, 429, 438
Bhindranwale, Jarnail Singh  27, 28
Bhogilal  318
Bhojani  321
Bhole, Keshavrao  44, 46, 66, 82, 84, 89, 115, 130,

165, 178, 226, 258, 261, 269, 272, 276, 286, 291,
293, 294, 302

Bhome, Shakuntala  285, 296, 319
Bhoosarapu  436
Bhopali, Asad  321, 377, 475, 490
Bhopali, Kaif  331, 410
Bhopali, Shakila Bano  403
Bhopatkar  252
Bhosle, Asha  66, 70, 105, 163, 189, 343, 344, 348,

351, 352, 354, 359, 361, 368, 374, 387, 389, 404,
409, 414, 420, 423, 453, 530

Bhosle, Chimasaheb  246
Bhosle, Keshavrao  17, 205
Bhosle, Madhu  319
Bhosle, Nagesh  527
Bhosle, Shankarrao  255, 257, 271
Bhowmick, Sachin  361, 398, 408, 446, 504, 526, 529
Bhowmick, Sivapada  254
Bhownagry, Jean  96
Bhubhan-Hari  419, 428, 442
Bhup, Kanaknarayan  251
Bhupati Raja  509
Bhupatrai  260, 270, 283, 293
Bhupendra  380
Bhushan  295, 297, 301, 302, 309
Bhushan, Bharat  311, 314, 325, 337, 361, 372, 393,

424, 472
Bhute, Shankarrao  248
Bhuthnath, Arun  435,
Bhutto, Zulfiqar Ali  26
Bhuvan-Hari see Bhubhan-Hari
Bhuyan, Munin  402
Bibbo  259, 268, 272, 274, 275, 277, 278, 281
Bibi, Ajmat  262
Bibi, Rehmat  290
Bidkar, Sanjeevani  425
Bidri, Ishwar  470, 488, 489, 512, 517
Bidyabhushan, Amulyacharan  18
Biggs, C.E.  231, 277
Bihari, Banke  318
Bihari, H.S.  381
Bijlani, Lalit M.  415, 425, 427, 461, 474
Bijlani, Sangeeta  489, 493
Bijoykishen, Lala  252
Bikaner, Maharaja of  178
Bilgrami, Madhosh  444, 445, 466
Bilimoria, Dinshaw  66, 102, 223, 250, 253, 254,

259, 260, 262, 266, 294
Bilimoria, Eddie  141, 175, 257, 259, 261, 264, 269,

270
Bilimoria, Fali  22, 66, 89, 240
Bilimoria, Khorshedji  244
Bilimoria, Manchersha  238, 239
Bilimoria, Russi  511, 520
Billori, Kulbhushan  448
Bimala (Bengali lyricist) 344
Bimla, Pushpa  312
Bimola  521
Bindhani, Bidushree  465, 466
Bindhani, Purna  465
Bindiya  507
Bindu  399, 409, 420, 426, 459, 510, 511, 519
Bir, A.K.  419, 427, 437, 480, 483, 498, 517
Birbal  398, 399
Birju Maharaj  146, 484, 485
Birly, Thomas  334
Bismil, Lalchand  281, 284
Biswajeet  372, 381, 431
Biswal, Dhira  424
Biswas, Anil  40, 66, 88, 110, 272, 274, 275, 276, 277,

278, 279, 283, 286, 288, 293, 296, 298, 301, 306,
313, 328, 337, 339, 352, 358, 361, 374

Biswas, Chhabi  50, 54, 67, 87, 148, 153, 285, 294,
299, 336, 346, 348, 352, 354, 363, 364, 370, 373

Biswas, Hemango  105
Biswas, Mohor  492
Biswas, Moinak  349, 490
Biswas, Samita  392, 426
Biswas, Seema  517
Biswas, Smriti  169, 302, 336, 346, 347, 355
Blaah, Humphrey  465
Blyton, Enid  485
Boal, Augusto  211
Bobbili, Maharaja of  281
Bobby, Master  469
Bobde  295
Bodas, Saraswati  333
Bodosa, Jwngdao  528
Boga, Sohrab  414
Bogart, Humphrey  131
Bokadia, K.C.  46, 475, 491
Bokil, V.V.  235, 295
Bokul, Tojamul Haque  501
Bole, Kumud  399
Boleslawski, Richard  211
Bollimunta  419
Bond, Ruskin  436
Booch, Harish  243
Boone, Pat  60
Bora, Babul  503
Bora, Gautam  500
Bora, Hadi Alam  422

Bora, Laxmi Nandan  423
Bora, Malin  310
Bora, Probin  376
Boral, Bishen Chand  100
Boral, Lalchand  68
Boral, Rai Chand  68, 88, 100, 142, 154, 196, 203,

255, 257, 258, 259, 262, 263, 264, 267, 268, 270,
271, 274, 277, 279, 281, 283, 290, 301, 302, 309

Borbora, Gautam  356
Bordoloi, Atul  68, 402, 416, 437
Bordoloi, Mihir  505
Bordoloi, Naren  264
Bordoloi, Nirmal Prova  416
Bordoloi, Ranjana  399
Borgohain, Hemen  480
Borgohain, Nirpuama  521
Borkar, Saroj  278, 279, 280, 296, 298
Borkotoky, Mahadeb  521
Bose, Ajit  315
Bose, Amritlal  17
Bose, Anadi  18, 47
Bose, Bela  374, 375, 379
Bose, Binoy  395
Bose, Buddhadev  20, 116
Bose, Chitta  50
Bose, Deb Kumar  215
Bose, Debaki  46, 54, 56, 64, 68, 69, 70, 72, 75, 78,

87, 94, 119, 125, 136, 142, 148, 149, 166, 206, 215,
255,  257, 259, 263, 270, 271, 281, 285, 292, 293,
313, 324, 333

Bose, Dilip  379
Bose, Harimohan  283, 290
Bose, Hemendra Mohan  69
Bose, Hiren  100, 255, 257, 274
Bose, Jiban  279, 347
Bose, Jit  436
Bose, Kaberi  398
Bose, Kallol  370
Bose, Kamal  309, 331, 332, 337, 340, 351, 361, 368,

375, 395, 400, 403, 448
Bose, Khudiram  17
Bose, Lalu  251
Bose, Leena  302
Bose, Manoj  309
Bose, Maya  301, 302
Bose, Modhu  19, 55, 65, 69, 71, 78, 82, 169, 201,

206, 225, 239, 252, 270, 285, 291,  295, 318
Bose, Mukul  166, 255, 256
Bose, Nandalal  19, 21, 130, 198
Bose, Nandita  413
Bose, Naresh  283, 285, 290
Bose, Nitin  47, 49, 57, 64, 68, 69, 73, 109, 128, 132,

153, 154, 162, 166, 200, 203, 206, 218, 225, 251,
255, 256, 257, 258, 259, 262, 271, 275, 290, 299,
306, 318, 323, 325, 339, 347, 367

Bose, Parijat  326
Bose, Piyush  79, 319
Bose, Prativa  401
Bose, Premangshu  335, 389, 394
Bose, Purnendu  398, 405
Bose, R.K.  476
Bose, Rahul  518
Bose, Ranjan  354, 372, 381
Bose, Sadhona  69, 270, 285, 291, 295, 300, 329
Bose, Sailen  70, 270, 276, 277, 282, 293, 295, 332,

336, 340, 352, 354, 362, 372
Bose, Samaresh  104, 218, 363, 377, 398, 402, 406,

412, 467, 475
Bose, Sambit  454, 468
Bose, Satyen  64, 70, 79, 109, 218, 315, 322, 340,

348, 353, 380
Bose, Shyamal  315
Bose, Soumyen  381, 389
Bose, Subhash Chandra  21, 104, 310, 319
Bose, Subir  370
Bose, Tapan  70, 163, 414, 420
Bose, Tarun  355, 361, 375, 381, 386, 387, 401
Bourne & Shepherd  18, 70, 80, 243
Bourne, Samuel  70
Bow, Clara  119
Boxwalla, Shabbir  521
Braganza, Marshall 311, 315, 329, 342, 353, 372, 380,

381
Brahadambal  266
Brahma, Sanjay  432
Brahmachari, Prahlad  400
Brahmam, Sadasiva  289, 292, 294, 319, 324, 328, 329,

333, 353, 354
Brahmanandam  486, 499, 501, 503, 505, 506, 507, 509,

510, 514, 515, 516, 524, 526, 527
Brahmbhatt, Raghunath  267
Brahmendra, Sadasiva  423
Brajadas  391
Brando, Marlon  117, 480
Brandy, Tony  239
Brecht, Bertolt  58, 100, 101, 146, 147, 149, 173, 209,

405, 518, 525
Bresson, Robert  124, 211, 213, 402, 430, 461, 491
Bricke, Paul  270
Brijkishore  490
Brijmala  300
Brinda  522
Brindavan  379
Broadhurst, Ernest  257
Bronson, Charles  143,  450
Brooks, Mel  481
Brown, Clarence  259
Brown, Geoff  341, 346
Buchi Babu see Babu, Buchi
Buck, Pearl  43, 385

Budasaheb  255, 257, 258, 261, 269, 279
Buddhimati  260
Bukhanwala, Krishnakant Maganlal  128
Bulbule (Marathi/Hindi actor)  271, 276
Bulbule, Madhav (Cameraman)  298, 303, 306, 307,

340, 353, 381, 384, 386
Bundela, Raja  469
Bundi Ustad  87
Bunty  387
Bural, L.  68
Burghardt, Sheila  385
Burma, Phani  70, 149, 152, 250
Burman, Advaita Malla  419
Burman, Ashish  370, 383, 404, 419
Burman, Gauri  68, 402
Burman, M.K.  341
Burman, Munin  356
Burman, R.D.  25, 57, 66, 70, 136, 200, 389, 396, 409,

414, 418, 419, 422, 423, 426, 451, 455, 456, 458,
473, 491, 510, 522, 523

Burman, R.D. (Bengali actor)  510
Burman, S.D.  25, 42, 46, 69, 70, 71, 93, 96, 110, 138,

182, 223, 234, 305, 315, 316, 318, 322, 326, 339,
340, 341, 342, 344, 351, 352, 353, 354, 355, 359,
360, 361, 362, 364, 375, 378, 384, 392, 398, 405,
411

Burman, Saugata  421
Burque, Chand  335
Burt, Cyril  47
Burton, W.A.  251, 252
Butler, Samuel  331
Butt Kaiser  297, 303
Butt, G.N.  297
Butt, Hamid  305, 325, 337
Bux, Ali  135
Bux, Hussain  147
Buzzell, E.  50
Byakod, Veeraj  445
Byomkesh  388

C
Caesar, Julius  264
Cameron, Rod  92
Camus, A.  162
Capek, Karl  210
Capone, Al  294
Capra, Frank  39, 42, 43, 44, 120, 338, 342, 344, 345,

351
Carroll, Lewis  395, 493
Casshyap, D.D.  293
Casshyap, G.S.  331
Casshyap, J.S.  68, 263, 265, 268, 272, 273, 278, 280,

283, 284, 288, 293, 312, 313
Catherine  440
Cavalcanti, Alberto  173
Cawas, John  238, 239, 261, 263, 269, 272, 284, 340,

349
Chachhappam  395
Chacko, Joseph  392
Chadalavada  333, 338, 377
Chaduranga  116, 163, 402
Chai, San  419
Chair, Rene  56
Chaitanya  311
Chaitanya, Krishna  437
Chakraborty, Alok  358
Chakraborty, Amitabh  490, 529
Chakraborty, Anjan  484
Chakraborty, Arjun  469, 523, 526
Chakraborty, Bibhas  438
Chakraborty, Bibhuti  333
Chakraborty, Bidyut  521
Chakraborty, Bishu (Cameraman)  121, 378, 390
Chakraborty, Biswajit  444
Chakraborty, Dhiman 517
Chakraborty, Dhiresh Kumar  444, 449
Chakraborty, Dipali  391
Chakraborty, Gautam  424, 440, 523
Chakraborty, Girin  287
Chakraborty, Jaya  434
Chakraborty, Jharana  322
Chakraborty, Jibeshwar  343
Chakraborty, Kalipada  378, 391, 416
Chakraborty, Khagesh  363
Chakraborty, Krishna,  421
Chakraborty, Kunjalal  244
Chakraborty, Kushal  422
Chakraborty, Lili (aka Lily) 140, 373, 406, 424, 484,

499, 510, 516
Chakraborty, Madhabi see Mukherjee, Madhabi
Chakraborty, Mahua  490
Chakraborty, Malay  490
Chakraborty, Mithun  55, 72, 103, 136, 428, 429,

441, 446, 470, 495
Chakraborty, Narayan  169
Chakraborty, Nilu  469
Chakraborty, Rasaraj  364, 421
Chakraborty, Rita  490
Chakraborty, Sabhyasachi  510
Chakraborty, Swagata  370
Chakraborty, Tinkari  71, 101, 251, 252, 252
Chakraborty, Tulsi  72, 101, 132, 264, 294, 296, 297,

302, 304, 308,  309, 313, 324, 326, 333, 335, 337,
343, 348, 352, 358, 370

Chakraborty, Utpalendu  73, 74, 163, 432, 454, 470,
488, 523, 524

Chakrapani  73, 234, 284, 304, 320, 328, 330, 335,
341, 350, 353, 372, 384, 400

Chakrapani (Telugu actor)  434, 438
Chakrapani, M.G.  268, 301, 315, 336, 339, 355

Chakravarthy (Telugu actor)  492, 515
Chakravarthy, Beena  480
Chakravarthy, J.D.  528
Chakravarthy, K. (Composer) 419, 438, 443, 460, 468,

479, 488, 526
Chakravarthy, Shibu (Telugu lyricist) 483, 485, 498,

521, 524
Chakravarty, Amal  404
Chakravarty, Amalendu  440, 444
Chakravarty, Amiya  68, 69, 73, 128, 167, 213, 218,

265, 284, 288, 293, 301, 313, 322, 326, 349, 350
Chakravarty, Govinda  371,  395
Chakravarty, Govinda  416
Chakravarty, Harendrakumar  344
Chakravarty, Madhu  401
Chakravarty, Mihir  371
Chakravarty, Pramod  142, 204
Chakravarty, Sudhir  324
Chakravarty, Sushil  400
Chalam  214, 339, 344, 374, 401, 420
Chalapathi Rao, T.  (Actor/Singer) 112, 282, 333, 344,

377, 386, 390
Chalapathi Rao, Tungala (Actor) 229, 277, 393, 395,

434, 460, 507, 526
Chaliha, Parag  402
Chamanlal  277
Champa  509, 525
Champak Lala see Lala, Champak
Champalal, Master  432
Chamundeshwari  468
Chanakya, Tapi  73, 90, 112, 200, 228, 234, 334, 343,

354, 384, 393, 396
Chanchal  363, 368
Chand, Baby  335, 340
Chand, Bina  364
Chanda  256, 349
Chanda, Barun  410
Chanda, Madhu  408
Chandabai  302, 357, 410
Chandana  388
Chandani  281
Chandavarkar,  Meena  438
Chandavarkar, Bhaskar  411, 413, 425, 426, 428, 434,

436, 437, 438, 444, 449, 461, 462, 473, 477, 499,
506

Chandekar, Dada  274, 276, 278, 283, 285, 288, 295
Chander (Lyricist)  321
Chander, Krishen  57, 73, 80, 109, 181, 203, 305,

321, 441
Chandini, N.  360
Chandiram  265
Chandni  522
Chandni, Miss  334, 369
Chandorkar  349
Chandra  462
Chandra Bose  526, 529, 532
Chandra, Bhuvana  484, 488, 502, 505, 507, 509, 510,

512, 514, 515, 526, 527, 530, 532
Chandra, Eshwar  424
Chandra, Kaamna  522
Chandra, Kamna  488
Chandra, N.  63, 73, 90, 94, 172, 182, 204, 469, 480,

487, 489, 504
Chandra, Rani  413, 426, 427
Chandra, Sudhir  397
Chandra, Suresh  444
Chandrababu  355,360
Chandrabala  306, 316
Chandragiri, Leela  256, 257, 272, 325
Chandragupta, Bansi  46, 198, 199, 211, 345, 354, 379,

452, 453
Chandrakala  390, 398, 401, 403, 419
Chandrakant (1990s Telugu actor)  509
Chandrakant (Hindi scenarist) 349, 350
Chandrakant (Marathi star) 176, 224, 276, 291, 292,

293, 299, 306, 319, 325, 360, 386, 527
Chandrakant Gaur  74, 96, 217
Chandrakantha  418
Chandrakumari  505
Chandramohan  41, 46, 74, 258, 262, 266, 273, 276,

280, 284, 292, 293, 296, 299, 300, 303, 311, 410
Chandramohan  420, 429, 438, 442, 489, 495, 509, 528
Chandramohan (Telugu actor)  389, 395
Chandramohan, S.S. (Cameraman)  454
Chandran, G. (Cameraman)  328
Chandran, K.D.  513
Chandran, Pratap  384, 472
Chandran, Ravi K.  518
Chandran, S.S.  464, 516, 523
Chandran, Sudha  471, 479
Chandran, T.V.  50, 174, 424, 487, 515, 530
Chandran, Uma  437
Chandran, V.  518
Chandraprabha  263, 268, 272, 273, 298
Chandrasekhar  (1950s Tamil director) 324
Chandrasekhar (1950s Hindi actor)  326, 361, 373
Chandrasekhar (1950s Telugu actor)  328
Chandrasekhar (1960s Hindi director)  213
Chandrasekhar (Choreographer)  334
Chandrasekhar (Tamil actor)  451, 476,  477
Chandrasekhar, H.N.  459
Chandrasekhar, Nagathi Halli  520
Chandrasekhar, Raja  58, 74, 94, 95, 183, 231, 288
Chandrasekhar, S.A.  449
Chandrasena, Upul  523
Chandrika, Baby  393
Chandru (Telugu director)  323
Chandru, H.N. (Kannada actor) 456, 472
Chandru, Mico  490
Chandru, Mukhyamantri  483, 496, 498, 502, 505

Bhimjibhai
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Chandru, Sihikahi  502
Chandu (Cameraman) 310, 354, 356
Chaney, Lon  487
Changampuzha  62, 136, 164, 230
Chaoba, Meim  463
Chapgar, Manchersha  244
Chaphekar, Damodar Hari  17
Chaplin, Charles  39117, 120, 169, 210, 250, 344, 363,

404, 426, 450, 480
Charan Raj  479, 481, 489, 497, 513
Chari, T.V.  280, 301
Charley, T.  463
Charlie (Hindi actor)  260, 261, 282, 283, 300
Charlie (Tamil actor)  489, 507
Charlie, Parsee  261
Charlie, Senthil  480
Charubala  264, 269, 317, 318
Charudatta  207
Charuhasan  222, 443, 478, 482, 505, 514, 529
Chatray, Gopal  379, 388, 402
Chatterjee (Chatto), Boken  262, 267, 268, 275, 277,

283, 302
Chatterjee, Abani  395
Chatterjee, Ajit  355
Chatterjee, Anil  74, 326, 336, 348, 358, 363, 364,

369, 371, 373, 376, 377, 380, 406, 412, 416, 420,
454, 464, 467, 484

Chatterjee, Arun Kumar  134
Chatterjee, Baren  431
Chatterjee, Basanta  257
Chatterjee, Basu  74, 104, 124, 142, 169, 226, 240,

401, 421, 422, 434
Chatterjee, Bhishmadev  88, 285
Chatterjee, Bimal  422, 424, 436, 455, 465
Chatterjee, Binoy  121, 153, 275, 279, 290, 301, 302.
Chatterjee, Biplab  436, 440, 477, 488
Chatterjee, Biren  380
Chatterjee, Chinmoy  465
Chatterjee, Dhritiman  75, 405, 418, 421, 444, 452,

489, 501, 516, 529
Chatterjee, Dhruva  372, 373, 382
Chatterjee, Dilip  315
Chatterjee, Haren  376,
Chatterjee, Hemanta  344
Chatterjee, Indranath  401
Chatterjee, Jalad  317
Chatterjee, Jogesh  389
Chatterjee, Kalyan  394, 463, 479
Chatterjee, Lolita  390
Chatterjee, Mamata  405
Chatterjee, Moni  285, 295, 306, 318, 335, 337, 341,

346, 352, 372, 375
Chatterjee, Moushumi  496
Chatterjee, Murlidhar  89, 296
Chatterjee, Nabyendu  75
Chatterjee, Nilima  373
Chatterjee, Nripati  294, 371, 391, 400
Chatterjee, Nripendra Krishna  294, 344, 349, 378
Chatterjee, Pallavi  532
Chatterjee, Paresh  278
Chatterjee, Partha  106
Chatterjee, Pashupati  47, 75 , 278, 283, 300
Chatterjee, Ramakrishna  309
Chatterjee, Raya  370
Chatterjee, Rekha  422
Chatterjee, Robin  299, 322, 324, 347, 378, 398
Chatterjee, Sabita  361
Chatterjee, Sabitri  75, 325, 332, 335, 348
Chatterjee, Sailaja  355, 362, 370, 383, 388, 402, 425
Chatterjee, Samar  342, 374, 381, 389
Chatterjee, Sandhyarani  473
Chatterjee, Santi  395
Chatterjee, Sarat  266
Chatterjee, Shashadhar  285
Chatterjee, Shekhar  226, 371, 399, 404, 409, 421, 426,

432
Chatterjee, Siddhartha  422, 436
Chatterjee, Soumitra  75, 358, 363, 364, 370, 371,

379, 385, 398, 402, 412, 416, 422, 426, 436, 446,
465, 489, 499, 504, 524, 526

Chatterjee, Subhendu  383, 391, 421, 489
Chatterjee, Subrata  391, 402, 501
Chatterjee, Sulochana  304, 337, 346, 363, 396, 431
Chatterjee, Swatilekha  153, 465
Chatterjee, Tapan  395, 446
Chatterjee, Upamanyu  377, 518
Chatterjee, Vivek  409
Chattopadhyay, Bankimchandra  17, 47, 54, 86, 99,

139, 166, 219, 318, 325
Chattopadhyay, Bankimchandra  20
Chattopadhyay, Bhishmadev  71
Chattopadhyay, Gour  22
Chattopadhyay, Gouriprasanna  355
Chattopadhyay, Harindranath 111, 374, 378, 394, 395,

410, 422, 424
Chattopadhyay, Jaladhar  273
Chattopadhyay, Kamaladevi  300
Chattopadhyay, Kartick  72, 76,  86, 134, 154, 308,

326
Chattopadhyay, Kartick (1980s Bengali actor)   446
Chattopadhyay, Mohit  421, 428, 433, 438, 475
Chattopadhyay, Ramananda  17
Chattopadhyay, Sanjib  101
Chattopadhyay, Saratchandra  47, 49, 73, 75, 76, 93,

104, 121, 136, 149, 153, 154, 182, 193, 203, 219,
244, 251, 261, 262, 267, 269, 274, 278, 296, 304,
308, 331, 332, 335, 336, 340, 352, 374, 434

Chattopadhyay, Satyabrata  369
Chaturanga  79, 402
Chaturbhuj, Bhagwandas  172

Chaturvedi, Ram Murti (Lyricist)  297, 301
Chaturvedi, Shail  504
Chauhan, D.B.  269
Chaurasia, Hariprasad  107, 428, 451
Chaurasia, Sunil  511
Chavan, Baburao  208
Chavan, P.V.  83
Chavan, Padma  381
Chavan, Rajani  425, 428
Chavan, S.D.  462
Chavan, Usha  127, 163, 385, 411, 425, 433
Chawla, Juhi  477, 481, 486, 499, 513
Cheema, J.S.  445
Cheema, Surjit  490
Chekov, A.  111, 213, 497
Chellam, V.R.  266, 307
Chellappa, V.A.  277
Chellappan, D.K.  386
Chellappan, Kottayam  369, 371, 384, 385, 388, 392,

405
Chemist  263, 270
Cherian, P.J.  76, 155, 338
Cherkassov, N.  23
Cherukadu  44
Chetia, Jogen  453
Chettiar, A.K.  173
Chettiar, Alagappa  222
Chettiar, Lena  346
Chhabda, Yogesh  409
Chhabirani  279
Chhaya, Honey  363, 365
Chhaya, Laxmi  389
Chhel, Sanjay  530
Chhotejaan  277
Chhotray, Devdas  513
Chhotu, Master  262, 269, 272, 273, 276, 291, 302
Chibber, Manmohan  492
Chidambaram  526
Chidambaram Pillai, V.O.  97, 369
Chidambaranath, B.A.  385, 388, 393, 399
Chikkerur, Poornima  506
Chikkoo, Master  421
Chimanlal  278
Chinchulkar, Y.L.  251
Chinna  492, 515, 526
Chinnaiah, R.N.  222, 297
Chinnappa, P.U.  76, 118, 224, 273, 280, 294, 295,

301, 368
Chinnery, George  80
Chiranjeet  501
Chiranjeevi  76, 183, 209, 438, 449, 450, 457, 460,

461, 464, 479, 481, 482, 484, 486, 488, 496, 497,
499, 502, 505, 507, 509, 526

Chiranjeevi, Narla (Telugu scenarist)  354, 371
Chitale, Bal  319
Chitalkar, Ram  190
Chitnavis, Milind  529
Chitnis  271, 292
Chitnis, Indira  326, 369
Chitnis, Leela  77, 131, 266, 273, 276, 278, 279, 283,

284, 290, 311, 321, 334, 351, 355, 356, 358, 361,
364, 367, 380, 384, 439

Chitnis, Madhav  361
Chitnis, Manavendra  387
Chitra (Malayalam actress)  501, 513
Chitra (Marathi actress)  326, 331
Chitra (Tamil actress)  377
Chitragupta  355, 359, 372, 373, 386
Chitralekha (Bengali actress) 274
Chitralekha (Marathi actress)  386
Chitre, Dilip  459
Chitre, N.G.  227, 243
Chitre, Vijaya  459
Chittaranjan  523
Chitti  279, 324
Chittibabu, R.  414, 458
Chittilapally, Vincent  457, 498
Chohan, Natwarlal  306
Chokhani, Ghanshyamdas  101, 109
Chokhani, Jagadish  461
Chokhani, Pushpa  461
Chonkar, Krishnarao  325
Chonkar, Nalini  367, 377, 459
Chopra Master  99
Chopra, Aditya  29, 78, 528
Chopra, Anil Kumar  311
Chopra, B.R.  40, 55, 78, 92, 93, 96, 146, 218, 238,

321, 336, 351, 364, 376, 417, 446
Chopra, Baby Natasha  448
Chopra, Dharam  358, 386, 417, 446
Chopra, H.K.  310
Chopra, Krishen  350, 387
Chopra, Pamela  428
Chopra, Prem  382, 389, 394, 399, 405, 409, 416, 417,

439, 440, 450, 458, 471, 524
Chopra, Ramanand Shankardas  202
Chopra, Ravi  40, 78
Chopra, Sudha  443
Chopra, Vidhu Vinod (Hindi director) 94, 460, 491,

522
Chopra, Vinod (Hindi actor)  464
Chopra, Yash  40, 49, 78, 125, 125, 202, 218, 358,

386, 399, 423, 428, 439, 440, 452, 456, 488, 513,
521, 528

Choski, Vallabh  396
Choti, Mohan  351, 353, 358, 376, 382, 399
Choube, Ramakrishna  281, 288
Choudhury, Ahindra  67, 71, 75, 78, 118, 153, 270,

273, 290, 291, 295, 296, 297, 304, 319
Choudhury, Amar  54, 139
Choudhury, Anil  370

Choudhury, Anjan  54, 136, 344, 479
Choudhury, Arpan  363
Choudhury, Arun  76, 322, 332, 396
Choudhury, Bahinabai  369
Choudhury, Banani  419
Choudhury, Basanta  78, 326, 358, 413, 479
Choudhury, Bibhu Ranjan  485
Choudhury, Dilip  358
Choudhury, Dipak  516
Choudhury, H.N.  267
Choudhury, Hema  428, 499
Choudhury, Hemen  480
Choudhury, Hiren  343
Choudhury, Hiten  306, 335
Choudhury, Jehangir  460, 472, 515
Choudhury, Jogesh  58, 244, 278, 294
Choudhury, Kaberi  419
Choudhury, Kamal Narayan  342
Choudhury, Lakhyadhar  342
Choudhury, Lali  389
Choudhury, Lalit Mohan  264
Choudhury, M.S.  327
Choudhury, Maganti Ravindranath  484, 502
Choudhury, Nirode  422, 440
Choudhury, Paromita  410
Choudhury, Partha Prathim  225, 421
Choudhury, Pinaki  169
Choudhury, Pravin  373, 382
Choudhury, R.S.  58, 63, 66, 78, 84, 108, 113, 114,

115, 126, 141, 145, 148, 193, 201, 205, 223, 227,
249, 251, 254, 256, 267, 268, 274, 281, 296, 301,
302, 324, 325, 329

Choudhury, Rafiqul Bari  501
Choudhury, Ramapada  218, 416, 455, 484
Choudhury, Ramen  433
Choudhury, Ranjit  445
Choudhury, Romi  391, 406
Choudhury, Sailen  273, 274, 277, 278, 279, 281, 283,

285
Choudhury, Salil  79, 110, 136, 152, 153, 200, 315,

322, 331, 335, 337, 345, 346, 350, 351, 355, 363,
364, 368, 384, 395, 399, 401, 402, 409, 421, 422,
428, 440, 444, 445, 499

Choudhury, Samir  361
Choudhury, Santi P.  79
Choudhury, Savita  361
Choudhury, Sher  500, 507, 521
Choudhury, Sukanta  79
Choudhury, Sulata  402, 426, 445
Choudhury, Supriya  79, 325, 364, 369, 380, 416
Choudhury, Suresh  332
Choudhury, Tarapada  302
Choudhury, Vasant  78
Choudhury, Vijaya  349, 361, 396
Choudhury, Y Lakshmana  503
Chougule, Balaji  272
Chowdhe, Prasannalal  402
Chowla, Elias  275
Christie, Agatha  51
Christo, Bob  480
Chughtai, Akhtar  301
Chughtai, Ismat  39, 48, 80, 181, 286, 357, 417, 418,

436
Chullikad, Balachandran  451
Chunakka  469
Chunder, Hemchandra  72, 80,  153, 154, 264, 270,

279, 301, 302
Chunilal, Raibahadur  23, 68, 95, 131, 150
Clavell, James  515
Coco  272
Coltrane, John  459
Contractor, Navroze  417, 443, 451, 492, 505, 507, 529
Cooke, Hope  413
Coomaraswamy, Ananda  17, 82, 225
Cooper, E.R.  178, 280
Cooper, Minoo  290
Cooper, Patience  80, 139, 223, 244, 245, 258
Corelli, Marie  323
Corke, Vernon  339
Costa-Gavras  454, 473
Cowan, Tom  406
Craig, Gordon  211
Cripps, Stafford  21
Cromwell, John  218, 298
Cronin, A.J.  43, 411
Cuckoo  309, 312, 313, 315, 316, 321, 323, 325, 337,

341, 353, 357
Cukor, George  44, 270
Curzon, Lord  17, 152

D
Dabboo  345
Dabir  249
Dabke, D.D.  126, 145, 243, 245, 246, 247, 248, 249,

250, 254
Dadan, Ali  266
Dadawala, Jayant  311
Dadhi, Zeenat  509
Dadhich, Suraj  462
Dadhicha, D.R.  367
Daftardar, Renuka  528
Dagar, Fariduddin  448, 454
Dagar, Ustad Zia Mohiyuddin  124, 454
Dajee, Narayan 177
Dakshinamurthy, S.  319, 326, 329, 339, 341, 344, 346
Dakshinamurthy, V.  81, 84, 319, 323, 324, 338, 385,

394, 403
Daldaseth  328, 375
Dalhousie, Lord  332

Daljit  349
Dalpat  295
Dalpat, Master  311
Dalvi, Jaywant  146, 172, 445, 477
Dalvi, Krishnakant  414
Dalvi, Sudhir  446
Damayanthi  350
Damayanti  306
Damayanti, Hansa  274
Damle, A.V.  178
Damle, G.  302
Damle, Vishnupant   81, 89, 95, 127, 141, 165, 168,

178, 214, 239, 244, 252, 255, 258, 269, 272, 275,
286, 291

Damodar, Gokuldas  106
Damodaran, T. 207, 454, 458, 460, 469, 474, 478, 483,

501, 503, 518
Dand, Sarla  409
Danda, Talwar  461
Dandapani  377
Daniel, Ezak  253
Daniel, J.C.  19, 251
Danielewski, Tad  43, 385
Danve, Jaishankar  176, 272, 292, 325
Danve, S.D.  273
Daquin, Louis  411
Darpan  316, 318
Daruwala, Dolly  319
Daryani, K.S.  310
Daryani, Ram  67, 77, 123, 285, 310
Das Gupta, Binu  64
Das Gupta, Chidananda  22, 24, 41, 75, 81, 82, 198,

210, 226, 363, 385, 412, 492, 517
Das, Ajit  470
Das, Anand Shankar  390
Das, Anil  340
Das, Anit  511
Das, Anup Kumar  436
Das, Anusree  517
Das, Arur  370, 393, 405, 427
Das, Badal  480
Das, Balakrishna  379, 402
Das, Banamali  264
Das, Bibhuti  101, 266, 270, 287
Das, Bina  343, 356, 376
Das, Biren  279, 281
Das, C.V. Ranganatha  326, 344
Das, Chetana  440
Das, Chittaranjan  19, 56
Das, Deepak  81
Das, Dharmapriya  469
Das, Dhiraj  322,349
Das, Dhiren  278
Das, Dhirendranath  130
Das, Dinesh Ranjan  18, 19, 68, 70, 116, 149, 153, 262,

281
Das, Girija  342, 462
Das, Gopal Krishna  424
Das, Hariprasanna  298, 326
Das, Hemant  429, 456, 466, 470, 495
Das, Hillol  516
Das, Jatin  121, 252, 291, 292, 298
Das, Jayanta  487
Das, Jharana  81, 169, 379, 385, 402
Das, Jibanananda  20, 116
Das, Kalabaran  317
Das, Kalipada  254
Das, Kanai  421
Das, Keshto  278
Das, Manoj  517
Das, Manorama  465
Das, Mohan  470
Das, Mrinal  516
Das, Mrinalkanti  521
Das, Nilima  313, 314
Das, Nivedita (aka Nibedita) 309
Das, P.K.H.  506
Das, P.L.  520
Das, Pranab  470
Das, Probodh  291
Das, Pulin  17
Das, Punya  399, 402, 408
Das, Purshottam  342
Das, Raicharan  506
Das, Rajen  402
Das, Ranganath  180
Das, Robin  465, 513
Das, Rupjyoti  440
Das, Sai  473
Das, Sajanikanta  273, 306, 318
Das, Sarat  343, 376
Das, Sarath  524
Das, Sibabrata  424, 429, 470
Das, Sudeshna  424
Das, Sukhen  431
Das, Suresh  273, 277
Das, Tapan  419, 440, 528
Das, Tilak  521
Das, Trikam  256
Das, Tulsi  487
Das, Upendra  169
Das, Veena  424
Das, Vikas  513
Das, Vipin  424, 427, 442, 450, 459, 469, 471, 485, 492
Dasarathan  420
Dasarathi  373, 377, 379, 381, 386, 389, 390, 393, 399,

411, 414, 419, 422, 431, 434, 436
Dasarathi, Master  482
Dasgupta, Aloke  353, 380, 398, 420, 432
Dasgupta, Baradaprasanna  258

Dasgupta, Baradaprasanna
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Dasgupta, Biswadeb  512
Dasgupta, Buddhadev  72, 81, 101, 104, 398, 435,

441, 454, 464, 477, 488, 512
Dasgupta, Bulu  82
Dasgupta, Debapratim  449, 455
Dasgupta, Harisadhan  82, 104, 153, 198, 414
Dasgupta, Jyotish  477
Dasgupta, Jyotishka  484, 532
Dasgupta, Jyotishka  525
Dasgupta, Kamal  82, 110, 277, 294, 296, 297
Dasgupta, Prodosh  22, 180
Dasgupta, Protima  40, 82, 291, 295
Dasgupta, Raja  82
Dasgupta, Sailen  304
Dasgupta, Satish  58
Dasgupta, Subal  300
Dasgupta, Sudhin  383, 402, 408, 425
Dasgupta, Sukumar  82, 268
Dasgupta, Sumita  362
Dasgupta, Sunil  309, 320
Dasgupta, Suranjana  529
Dasgupta, Tapan  404
Dasgupta, Uma  343
Dash, Niranjan  520
Dash, Premalata  520
Dash, Upendra Kishore  385
Dass, Badri  290
Dassin, Jules  458
Dastidar, Anadi  88, 152
Dastidar, Jochan  419, 444
Dastidar, Shantiranjan Ghosh  431
Dastur, Feroze  257
Dastur, Pervin  490
Dasu, P.V.  231
Datar, Bhaurao  249, 280, 298, 303
Date, Keshavrao  17, 45, 82, 115, 143, 171, 178, 186,

258, 272, 273, 278, 281, 291, 305, 317, 349
Date, V.B.  273
Date, V.V.  260
Datt, Vijay  367
Datta Keshav Kulkarni  83, 89, 173, 386
Datta, Golap  416, 488
Datta, Jatin  40, 121
Datta, Jogesh  490
Datta, N.  393
Datta, Sabitabrata  333
Datta, Sudhindranath  20
Datta, Swargajyoti  264
Datta, Swaroop  400, 406, 465
Dattatreya (1970s Kannada producer)  464
Dattatreya (1990s Kannada actor)  499
Dattu (Cameraman)  397
Davane, Pravin  493
Dave, Arvind  472
Dave, Balmukund  317, 441
Dave, Balwant  263
Dave, Bhogilal K.M.  83, 84, 106, 109, 215, 227, 236,

245, 246, 247, 248
Dave, Himmat  409
Dave, Kanti R.  409
Dave, Maganlal  248
Dave, Mohanlal G.  83, 92, 102, 108, 113, 126, 145,

172, 212, 237, 244, 245, 246, 247, 250, 254, 256,
259, 262, 263, 285, 297, 298, 304, 306, 361

Dave, Pratap  409, 415
Dave, Ravindra  52, 66, 79, 83, 116, 169, 227, 356,

359, 361, 409
Dave, T.K.  311
Dave, Yeshwant  238
David Abraham 82, 275, 288, 290, 298, 300, 305, 328,

335, 337, 345, 351, 352, 358, 372, 378, 383, 387,
391, 394, 401, 434, 439

David, Bernard S.  523
David, Francis  440
David, Joseph  253, 256, 257, 261, 263
David, Sheila  490
Davjekar, Datta  296, 298, 381, 382, 386
Dayal, Prabhu  311, 342, 355, 358
de Gubernatis, A.  245
De Liguoro, Eugenio  54, 139, 244
De Liguoro, Rina  139, 245
De Niro, Robert  117
De Sica, Vittorio  23, 120, 137, 141, 200, 331
De, Bijoy  388, 422
De, Biren  282, 332
De, Geeta  364, 369, 371, 375, 380, 392, 401
De, Saroj  40, 465
De, Shobha  63, 454, 460
Dean, James  120
Deb, Bimal  424, 450
Deb, Madhab  105
Deb, Radhakanta  440
Deb, Samarendra Narayan  408
Deb, Shankara  105, 423
Debata, Janapriya  513
Debata, Jugal  513
Debi, D.N.  83
Debi, Kishori  462, 471
Debi, Maushumi  487
Debi, Suprabha  83, 462
Debjani  319
Deboo, Kurush  492
Deen Dayal, Lala  177
Deepa  431, 434
Deepak, Manohar  362
Deepak, Master  477
Deepak, Saraswati Kumar  309, 318, 330, 335, 345,

355
Deepak, Shriman  348
Deepan  472

Dehal, Bikram Singh  458
Dehlvi, Pritam  340, 349
Dehlvi, Yusuf  24
Deka, Ashok  469
Deka, Hiranya  507
Dekha, Pabitra Kumar  480
Del Mar, Irene  177
del Ruth, Roy  82
Delwadekar, Gopalji  83, 127, 248
DeMille, Cecil B.  106, 120, 145, 223, 231, 264, 303
Deming, Wilford  109, 166, 253
Dennis, Kalloor  472
Denzongpa, Danny  409, 417, 487, 495, 502, 508, 520,

522
Deo, Ramesh  363, 369, 386, 396, 402, 472
Deo, Seema  363, 367, 370, 396, 402, 413
Deodhar, B.R.  155
Deodhar, S.D. (aka Debu) 449, 463, 464, 499, 504, 527
Deohans, Kiran  486
Deojibhai (Cameraman)  324, 344, 379, 388, 424
Deol, Sunny  90, 198, 458, 477, 487, 493, 494, 496,

504, 512, 513
Depardieu, Gerard  499
Derozio, Henry  440
Desa, Bhai  260
Desai, A.R.  68
Desai, A.S.  65, 252
Desai, Bapubhai  146
Desai, Bhulabhai  22
Desai, Chandu  483
Desai, Chimanlal  20, 50, 311
Desai, Dhirubhai  83, 96, 146, 149, 156, 197, 215,

246
Desai, Geetanjali  415
Desai, Giresh  441
Desai, Gopi  445, 477, 485
Desai, Haribhai  126, 215, 289
Desai, Hemant  499
Desai, J.M.  406, 431
Desai, Jayant  58, 84, 92, 151, 168, 169, 178, 192,

212, 237, 260, 281, 300, 304, 318
Desai, Jayaram  307, 314
Desai, Jayesh  365
Desai, Kanu  46, 299, 367
Desai, Ketan  84
Desai, Kikubhai  84
Desai, Lalita  375
Desai, Lila  270, 271, 275, 285, 299
Desai, Mahesh  363, 396
Desai, Manhar  310, 314, 318, 377, 424
Desai, Manmohan  40, 48, 49, 72, 74, 84, 96, 100,

116, 120, 137, 154, 202, 362, 368, 376, 382, 387,
406, 419, 430, 431, 450, 459, 471, 508, 530

Desai, Manu  396
Desai, Monica  289, 303, 309
Desai, Morarji  24, 25, 27, 82
Desai, Mukand  363
Desai, Nandini  38
Desai, Nanubhai  19, 58, 83, 84, 215, 227, 236, 247,

248, 250
Desai, Nimesh  445
Desai, Purnima  284
Desai, Ramanlal  127
Desai, Ramesh  311
Desai, Ranjit  326
Desai, Sharad  123
Desai, Subhash  84
Desai, Umakant  256
Desai, V.C.  275
Desai, V.H.  279, 280, 284, 288, 290, 298, 301, 308,

311, 312
Desai, Vasant  84, 273, 300, 305, 306, 307, 317, 320,

321, 332, 333, 349, 359, 383, 394, 409, 413
Desai, Vikas  185
Desai, Yogendra  237, 337
Deshmukh, Vatsala  414, 441
Deshpande, Arvind  146, 185, 410, 431, 435, 443, 444,

466, 468
Deshpande, Govind P.  518
Deshpande, Kusum  271, 276, 291, 292, 295, 299, 319,

370
Deshpande, Makarand  492
Deshpande, P.L.  235,  319, 329, 331
Deshpande, Shashi  496
Deshpande, Suhasini  526
Deshpande, Sulabha  410, 427, 434, 435, 444, 468
Deshpande, Sushma  527
Desigar, Dandapani  155, 295, 342
Desikan, Vijayalakshmi  462
Detha, Vijaydan  417
Dev Burman, Nabadwipchandra  71
Dev, A.D.  331
Dev, Bhaskar  263
Dev, Bimal  492
Dev, Narendra  18, 116
Dev, Niranjala  310
Dev, Rajan P.  518
Dev, Sandhya  322
Dev, Sharang  477, 486, 492
Dev, Vasant  427, 432, 443, 458, 459, 467, 469, 506
Deva  517
Deva, Prabhu  519
Devadas (Telugu actor) 429
Devaki, C.P.  254, 284, 397
Devakiamma, K.G.  450
Deval, G.B.  17, 205
Devan (Artist) 45
Devan (Malayalam actor)  513
Devan, V. (Manlayalam scenarist)  403
Devar, Sandow M.M.A. Chinnappa  292, 394

Devaraj (Kannada actor)  479, 486, 487, 498, 499, 505
Devarajan, P.  85, 126, 384, 385, 390, 392, 397, 398,

400, 403, 405, 407, 408, 410, 413, 417, 424, 427,
428, 438, 442, 470, 482

Devarajan, S.  399
Devaraj-Mohan  225, 426
Devare, Gajanan Shyamrao  85, 197, 238, 240, 244,

246, 247, 254
Devare, Gopinath  85
Devare, Narayan G.  85, 126, 237, 250, 252
Devaskar, Omkar  314
Devbala  271, 274, 275, 295, 296, 302
Devdas, Lakshmi  433
Devdas, Master  275
Deve Gowda, H.D. 29
Devendran  482
Devgun, Ajay  509
Devi Priya  462
Devi, Anjali  23, 51, 86, 150, 179, 181, 183, 187, 191,

192, 199, 259, 297, 314, 315, 320, 323, 324, 328,
332, 333, 338, 342, 349, 352, 354, 389, 443, 506

Devi, Anjali (Hindi actress)  295, 353, 401
Devi, Anuroopa  149
Devi, Aparna  343, 402
Devi, Aruna  266, 267, 268, 273
Devi, Arundhati  86, 87, 210, 326, 364, 380, 391,

400, 414
Devi, Ashapurna  104
Devi, B. Saroja  86, 179, 220, 345, 349, 352, 353, 355,

357, 360, 366, 368, 369, 374, 376, 377, 379, 414,
422, 424, 431

Devi, Baby  252, 297
Devi, Beena  356
Devi, Bharati (Bengali actress)  154, 301, 377, 389,

473
Devi, Bidyut Lata  513
Devi, Bijoya  487
Devi, Chandrabati  79, 257, 262, 271, 275, 278, 302,

349, 358
Devi, Chhaya  87, 270, 271, 283, 299, 324, 340, 370,

377, 378, 379, 390, 392, 394, 414
Devi, Chhaya (Telugu actress)  331, 335, 350, 354, 374,

393, 401, 411
Devi, Chitra  287
Devi, Chunibala  343
Devi, G. Ibeyaima  463
Devi, Gopika  289
Devi, Helen  315
Devi, Hemangini  362
Devi, Ila  278
Devi, Indira  405
Devi, Kanan  44, 68, 88, 98, 121, 141, 142, 264, 271,

273, 277, 279, 281, 283, 290, 296, 297, 304
Devi, Karuna  290
Devi, Ketaki  326
Devi, Kira  285
Devi, Kousalya  179
Devi, Lalita  252
Devi, Lalitha  284, 287
Devi, Madhuri  315, 318, 323, 371
Devi, Madhurika  273
Devi, Maharajkumari M.K. Binodini  215, 450, 497,

521
Devi, Mahashweta  75, 198, 396, 510
Devi, Maitreyi  475
Devi, Maya  251, 272, 273, 274, 276, 284, 296, 299,

318, 325
Devi, Meenakshi  344
Devi, Meghali  399
Devi, Menaka  270, 273, 274, 278, 281, 284
Devi, Molina  257, 267, 274, 278, 281, 300, 304, 308,

319, 324, 333, 378, 416, 417
Devi, N.R. Anuradha  431
Devi, Nandita  290
Devi, Narmada Das  521
Devi, Nibhanani  257, 278, 304, 343
Devi, Niharika  323
Devi, Nirmala  103
Devi, Padmavati  267, 281, 327
Devi, Phoolan  29, 121, 517
Devi, Prafullabala  383
Devi, Pratima  297, 299, 302, 305, 306, 309, 312, 315,

317, 318, 321, 325, 331, 332, 340, 351, 354, 357,
359, 374, 387, 392, 410, 430

Devi, Prova  322
Devi, Purnima  436
Devi, Rajeshwari  281
Devi, Rama  251, 267
Devi, Rama (Kannada actress)  366, 379, 381, 402
Devi, Rama (Oriya actress)  433
Devi, Reba  313, 371
Devi, Renuka (Hindi actress)  272, 278, 290, 304
Devi, Ruma see Ganguly, Ruma
Devi, Runu  433
Devi, Sabita  50, 151, 260, 262, 264, 267, 268, 277
Devi, Sadhana  254
Devi, Santha see Shanta
Devi, Sarala  291
Devi, Saraswati  88, 132, 263, 265, 268, 272, 273,

278, 279, 280, 283, 284, 290, 299, 302
Devi, Saraswati (Rajasthani actress)  367
Devi, Sarita  314, 357, 367
Devi, Saritha  307
Devi, Sati  383
Devi, Seeta  88, 139, 223, 248, 251, 252
Devi, Seeta (Bengali actress)  363
Devi, Shanta (Bengali actress)  317
Devi, Shanta (Malayalam actress) 350, 376, 385, 390,

392, 393, 394, 411, 418, 419, 422, 434, 437
Devi, Shefalika  358, 376

Devi, Siddheshwari  493
Devi, Sitara  88, 260, 264, 274, 278, 283, 285, 286,

287, 292, 296, 299, 302, 303, 350
Devi, Sumitra  302, 318, 336, 337, 346
Devi, Sunalini  276, 281, 286, 296, 297, 299, 301, 306
Devi, Sunita  263, 273
Devi, Suniti  116
Devi, Suprobha  344
Devi, Sushila  265, 273, 312
Devi, Uma  345
Devi, Vasundhara  219, 291, 393
Devi, Vimala  272, 273
Devidasan  418
Devika  370, 373, 374, 380, 393, 414
Deviprasad, R.(Cameraman) 461, 479
Devkishen (Scenarist) 372, 374
Devkishen see Kishen, Dev
Devkule, Jayant  381
Devulkar, Lalita  280
Devuluri  276
Dewan, Kalpana  459
Dewan, Karan  301, 302, 317, 322, 417
Dey, Aloke  449
Dey, Alokendu  424
Dey, Bishnu  20, 116
Dey, Dhiren  313
Dey, Dipankar  424, 444, 445, 473, 489, 499, 501, 510,

524, 525
Dey, Gopal  389
Dey, K.C.  58, 87, 88, 89, 255, 257, 260, 262, 263, 267,

268, 269, 270, 271, 275, 281, 295, 299
Dey, Kanai  416
Dey, Manju  75, 313, 324, 346, 355
Dey, Manna  89, 318, 344, 369, 380, 396
Dey, Nirmal  53, 64, 75, 79, 82, 89, 134, 302, 325,

333, 335
Dey, Nitalpal  391, 455
Dey, S.  372
Dhadda, Sukhwant  57
Dhaiber, Keshavrao  89, 178, 214, 248, 251, 252,

255, 256, 257, 258, 261, 269, 277
Dhanak, Dhiraj  490
Dhanalakshmi  315
Dhanammal, Veenai  489
Dhanapal  377
Dhani Ram ‘Prem’  259
Dhanik, A.G.  396
Dhannalal  367
Dhanraj, Deepa  505
Dhanu, Kalaipuli  514
Dhar, O.K. see Jeevan
Dharamsey, Virchand  88, 139
Dhareshwar, Vivek  520
Dharma (Cameraman)  454
Dharma Rao, Tapi  73, 89, 273, 276, 280, 296, 298,

310, 314, 319, 321, 323, 332, 334, 343, 354
Dharmadhikari, Datta  44, 66, 83, 89, 139, 165, 171,

178, 224, 286, 294, 326, 330
Dharmadhikari, Jayant  370, 464
Dharmalingam, S.M.  152
Dharmambal, J.  521
Dharmaraj, Rabindra  89, 212, 445
Dharmendra  49, 90, 142, 143, 190, 198, 202, 303,

375, 380, 387, 400, 401, 404, 409, 419, 426, 431,
450, 458, 470, 477, 487, 488, 489, 496, 524

Dhavale, Bal  265, 276
Dhawan, David  511, 524, 527
Dhawan, Dilip  434, 444
Dhawan, Krishna  316, 322, 339, 351, 354, 374, 389
Dhawan, Prem  305, 308, 328, 335, 345, 346, 347, 352,

359, 368, 394, 404, 415, 441
Dhekan, Keshab Ganesh  100
Dhere, Nalini  299
Dhillon, Deep  490
Dhillon, Mangal  484
Dhillon, Poonam  439, 440, 475, 488
Dhir, R.L.  52
Dholakia, Dilip  399
Dholakia, Rajat  460, 472, 485, 496, 502, 507, 525
Dhoolipala Sivarama Sastry 393, 422, 431, 436
Dhruv, Anandashankar  256
Dhulia  295, 306?, 311
Dhulia, Abha  428, 446
Dhulia, Master  306
Dhulipala see Dhoolipala
Dhumal  299, 328, 338, 347, 352, 354, 357, 358, 363,

374, 382, 433
Diengdoh, Sheba  465
Dieterle, William  39, 240, 288
Dietrich, Marlene  192
Digambar  255
Dikshit  260, 282, 283, 285, 306, 310
Dikshit, B.M.  305
Dil, Munshi see Munshi Dil
Dilawar  263, 275
Dildar  501
Dilip Junior  331
Dinabandhu 424
Dinesh (Kannada actor)  395, 464, 475
Dineshkumar  388
Dinkar Rao, N.B.  292
Dinkar, Master  260
Dinshaw, F.E.  68
Dissanayake, Wimal  426
Divakaran, Sivashankaran  441
Divecha, Dwarka  297, 298, 300, 302, 317, 358, 372,

387, 426
Divecha, Purshottam  298
Divekar, V.P.  172
Divetia, Kshemu  441
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Divetia, Niharika  365
Divetia, Toral  365
Divya  479
Diwakar (Rajasthani lyricist) 483
Dixit see Dikshit
Dixit, Dasharathi  406
Dixit, Dasharathi  456
Dixit, Jay  515
Dixit, Madhuri  90, 100, 219, 468, 487, 491, 492, 493,

494, 496, 502, 504, 506, 514, 519, 530
Dixit, Udayan  443
Doctor, Shobha M.  474
Doddanegowda, Joladarashi  182
Doddanna  486
Dolly, Baby  419
Donen, Stanley  451
Dongre, Daya  453
Donskoi, Marc  345
Dora, G.  388
Dorai, G.  314, 347
Dorairaj, B.  357, 366, 372
Dorairaj, T.S.  129, 317, 336, 341, 348
Dorairaj-Bhavavan  186
Doraiswamy, K.  287, 297, 307, 319, 323, 324, 326,

328, 331, 341
Dorros, Signora  244
Doshi, Babulal  379, 388, 389, 402
Doshi, Chaturbhuj  69, 92, 119, 151, 192, 212, 237,

240, 256, 260, 278, 300, 311, 365, 409
Doshi, Vinod  410, 446, 496, 506
Doss, Arur see Das, Arur
Doss, Ramaiah  320
Doss,.S.R.  443
Dostoevsky, F.  124, 355, 398, 491, 503
Dotiwala, Rustomji  18, 139
Dovzhenko, A.  145, 275, 350
Dransmann, Hans-Heinrich  248
Draupadi, M.S.  290, 325, 338
Dronacharya  70, 304, 325, 343, 352
du Maurier, Daphne  152
du Plantier, Daniel Toscan  499
Duara, Basanta  423
Duara, Nalin  55, 342, 356, 437, 444
Duara, Tarun  399
Dubey, C.S.  389
Dubey, S.R.  332
Dubey, Satyadev  23, 166, 169, 410, 415, 418, 425, 427,

432, 436, 443, 459, 461, 508
Dubey, Shantikishore  490
Dubhashi, Satish  443
Dudhale, D.  265
Duffy, Thomas Gavin  178, 245
Dukhande, Charudutt  528
Dulari (Hindi/Gularati actress)  308, 314, 318, 321, 352,

368, 387, 389, 432
Dulari, Hanu  520
Dulari, Miss  246, 260
Dulari, Ram  285, 289
Dulhasingh, Lalsingh  171
Dumas, Alexandre  76, 181, 231, 284, 312, 324
Dunbale, Kamal  385
Duncan, Ellis R.  58, 60, 74, 92, 94, 115, 129, 148,

150, 152, 188, 219, 224, 231, 268, 270, 304, 315,
318, 348

Durai  92, 420, 438, 442
Durai see Dorai
Durka, Kanga  422
Durpan see Darpan
Durrani  323
Durrani, Iqbal  509
Durrenmatt, Friedrich  410
Dutia, Gopal  421
Dutt, Alaknanda  477
Dutt, Anita  398
Dutt, Anjan  449, 454, 455, 484, 504, 512, 516, 532
Dutt, Ashwini  497
Dutt, Balraj  93
Dutt, Bimal  27, 166, 201, 387, 401, 402, 511
Dutt, Devi  47, 443
Dutt, Dilip  424
Dutt, Geeta  66, 93, 105, 150, 163, 205, 308, 311, 313,

318, 322, 324, 334, 342, 354, 364, 374, 408
Dutt, Guru  24, 42, 46, 48, 52, 56, 57, 71, 76, 93, 122,

123, 125, 135, 137, 138, 140, 146, 152, 163, 182,
200, 203, 218, 223, 239, 262, 290, 303, 306, 313,
322, 326, 334, 341, 345, 352, 354, 359, 362, 374,
385, 475, 496

Dutt, Gyan  192, 278, 281, 282, 283, 293, 300
Dutt, Hari  40
Dutt, Michael Madhusudan  69, 71, 266, 319
Dutt, Narayan  462
Dutt, Prahlad  287
Dutt, Romesh Chandra  54, 69
Dutt, Sanjay  29, 93, 100, 162, 489, 514, 516
Dutt, Shanta  277, 283
Dutt, Shashadhar  296
Dutt, Som  401
Dutt, Sunil  40, 49, 93, 133, 162, 219, 221, 343, 350,

356, 361, 376, 377, 383, 386, 387, 390, 396, 410
Dutt, Tara (Cameraman)  335, 363
Dutt, Uma  321, 373, 377, 399, 418
Dutt, Utpal  26, 39, 71, 94, 101, 149, 210, 211, 319,

349, 370, 398, 399, 401, 409, 412, 420, 421, 424,
425, 426, 432, 434, 436, 440, 446, 449, 467, 501,
509, 525

Dutt, Yeshwant  431
Dutta Gupta, M.  372
Dutta Swarup  394
Dutta, Amar  210
Dutta, Ashim  395, 398, 405

Dutta, Chani  255
Dutta, Golap see Datta
Dutta, J.P.  63, 90, 94, 470, 487, 488, 489
Dutta, K. see Koregaonkar, Datta
Dutta, Ketaki  414, 492
Dutta, Manjira  481
Dutta, Meera  266, 283, 302
Dutta, Mukul  436
Dutta, N.  358, 372
Dutta, Nepal  395, 398, 405
Dutta, Nityananda  199
Dutta, O.P.  94, 470, 487, 488, 489
Dutta, Salil  40, 347, 398
Dutta, Samiran  524
Dutta, Sangeeta  523
Dutta, Santosh  371, 381, 395, 421, 422, 424, 436, 446
Dutta, Saroj  163, 525
Dutta, Siddhartha  421, 444
Dutta, Usha  305
Duval, Robert  480
Dwarkadas, Krishnadas  124
Dwarkanath, Master (Marathi actor)  328
Dwarkanath, T. (Kannada actor) 258
Dwarkeesh  386, 412, 479
Dwivedi, J.K.  19
Dwivedi, Prabhulal  181, 312, 318

E
Eastman, Anthony  462
Eastwood, Clint  143, 151, 493
Edasssery  418
Eddy, Mary  350
Edwards, Blake  141
Effendi, Yusuf  303
Eisenstein, Sergei M.  123, 225, 313, 396, 496
Eisler, Hanns  79
Ekalavya  101
Ekamreshwararao  467
Elangovan  442
Elangovan  92, 94, 129, 270, 288, 294, 301, 317, 349,

369
Elanjipilli, Augustin  485
Eliot, George  334
Elizer  246, 248, 253, 254
Elkunchwar, Mahesh  146, 443, 460, 467
Ellappa, P.  312, 315, 328, 341, 356, 360, 389
Elliot, Eric  74
Ellis, Norman  370
Elton, Arthor  46
Engels, F.  414
Engineer, Khorshedji  244
Engineer, Noshir  340, 349
Engti, Langbiram  500
Eric, Vasant  285
Ermeline  119, 127, 209, 223, 252, 253, 257
Esoofally, Abdulally  17, 95, 108, 109
Eswarappa  315, 366
Evans, Mary  155
Ezhumalai  336
Ezhumalai, V.M.  341

F
Fairbanks, Douglas  74, 156, 161, 188, 225, 231, 236,

238, 239, 249, 312, 323, 324
Faiz Ahmed Faiz  48, 138
Farha  487
Farida, Baby  372, 380
Fariyal  392
Farooque, Munshi Ismail  255
Farooque, Shiraz  275
Farouqe, Tanvier  420
Faryal  406
Fatma Begum  19, 74, 95, 241, 245, 246, 247, 248,

249
Fatma Begum  271
Fattelal, S.  64, 81, 89, 95, 127, 141, 165, 168, 178,

214, 239, 243, 245, 246, 247, 248, 251, 272, 252,
255, 256, 258, 269, 275, 286, 291, 345

Fazil  95, 142, 168, 459, 467, 508, 509, 514, 521
Fazli, Nida  452
Feldman, Marty  480
Fellini, Federico  211, 485
Ferguson, Odette  336, 337
Fernandel  483
Fernandes, George 29
Fernandes, Remo  474
Feroza Begum  82
Ferrari, Angelo  139, 245
Feuchtwanger, Lion  225
Feuillade  269
Fidabai  422
Firdausi  171
Fischer, I.L.  248
Flaubert, G.  508
Flynn, Errol  120, 323
Fonda, Jane  200
Forde, Walter  269
Forman, Milos  478
Fox, William  124
Frankel, Francine  26
Fraser, Andrew  17
Freer-Hunt, J.L.  257
Fregonese, Hugo  92
Freud, Sigmund  80, 162
Freund, Karl  69
Fuller, Sam  502
Fynn  495

G
Gabale, Ram  235
Gabriel  461
Gaddar  462
Gade, H.A.  180
Gadhvi, Manubhai  432
Gadkar, Jayashree 74, 96, 163, 239, 360, 361, 369,

386
Gadkari, Ram Ganesh  47, 52,  264
Gaekwad, Shivajirao  187
Gaggaiah, Vemuri  51, 96, 257, 264, 267, 273, 284,

289, 297
Gaikwad, Julian  349
Gajalakshmi, K.S.  507
Gajjar, Bipin  347, 359, 363, 365, 367, 373
Gajjar, Veljibhai  409
Gandharva, Bal  see Bal Gandharva
Gandharva, Kumar  238
Gandhi, A. Mohan  497
Gandhi, Dina  347
Gandhi, Indira  24, 25, 27, 28, 91, 92, 162, 174, 199,

211, 213, 223, 228, 405, 408, 420, 422, 424, 426,
428, 429, 432, 433

Gandhi, Leela  385, 438
Gandhi, Mohandas K.  17, 18, 20, 22, 25, 60, 64, 73,

100, 115, 124, 126, 157, 173, 184, 187, 199, 206,
210, 239, 244, 256, 282, 283, 285, 294, 307, 309,
313, 314, 315, 321, 330, 333, 396, 426, 520

Gandhi, Naval  63, 88, 96, 109, 161, 173, 241, 246,
250

Gandhi, Rajiv  28, 29, 50, 91, 123, 510
Gandhi, Sanjay  27, 432, 446, 448
Gandhi, Sanjeev  460
Gandhiok, Kawal  468
Ganesan (Malayalam actor)  440, 471
Ganesan, P.C.  377
Ganesan, Ramaswamy  98
Ganesan, Sivaji  44, 60, 65, 91, 97, 99, 117, 119, 123,

127, 129, 156, 158, 165, 168, 170, 179, 188, 190,
209, 214, 219, 228, 229, 324, 327, 328, 333, 336,
340, 341, 342, 344, 347, 348, 350, 357, 360, 361,
369, 370, 376, 377, 380, 381, 389, 392, 393, 397,
399, 407, 409, 413, 472, 511

Ganesan, Villuppuram Chinnaiahpillai  97
Ganesh (Malayalam actor)  503, 518
Ganesh, Delhi  438, 442, 451, 463, 474, 477, 480, 494,

507
Ganesh, Gemini  86, 98, 164, 200, 209, 220, 222,

238, 313, 330, 340, 341, 343, 350, 352, 353, 356,
357, 360, 361, 366, 369, 370, 372, 392, 404, 486

Ganesh, Kumar  300
Ganesh, S.V. (Kannada producer) 486
Ganeshlal, Babu  105
Ganga, P.  466
Gangadhar (Kannada actor)  403, 410, 411, 424
Gangaraju, Govindaraju  105
Gangaram (1970s Chhattisgarhi theatre composer)

422
Gangaram (1970s Telugu actor)  442
Gangaram (Silent film actor) 244, 247, 250, 251
Gangaram Nhavi  249
Gangarathnam  276, 287, 294, 308, 314, 315, 321, 332
Gangopadhyay, Manilal  340
Gangopadhyay, Shovanial  370
Ganguly, Amar  379
Ganguly, Amit (aka Amit Kumar)  380
Ganguly, Anil  372, 416
Ganguly, Arati  401
Ganguly, Arindam  492
Ganguly, Bani  325, 332
Ganguly, Bibhuti  270
Ganguly, Dhiren  19, 56, 67, 68, 70, 71, 94, 98, 109,

124, 130, 137, 147, 149, 166, 244, 266, 412
Ganguly, Hemen  364, 406
Ganguly, Jahar  98, 211, 264, 270, 273, 277, 294,

296, 297, 300, 304, 308, 322, 347, 348, 352, 377,
378, 391

Ganguly, Jiban  99, 166, 274, 277, 279, 287
Ganguly, Kamal  121
Ganguly, Kumudlal Kunjilal  130
Ganguly, Monica  333
Ganguly, Narayan  218, 336
Ganguly, Noni  416, 446
Ganguly, Piyush  64, 517
Ganguly, Priyanath  20, 54, 58, 65, 80, 88, 99, 149,

211, 260
Ganguly, Promod  446, 448, 479, 501
Ganguly, Raja  309
Ganguly, Ram  119, 213, 309
Ganguly, Roopa  484, 509, 532
Ganguly, Ruma  316, 318, 343, 406
Ganguly, Subodh  344, 352
Ganguly, Sunil  218, 398, 405
Ganguly, Upendranath  274, 283
Gani (Ganibabu)  247, 248, 262, 272, 278
Ganju, B.L.  263
Ganu, Purnima  453
Garcia Lorca, F.  166, 436
Garewal, Jacqueline  476
Garewal, Simi  398, 404, 408, 418, 419, 428, 446, 475
Garima  402
Gates, Bill 29
Gaud, Vrajendra  154, 316, 320, 332, 354, 368, 372,

396, 431
Gauhar  264
Gaur, Vrajendra see Gaud, Vrajendra
Gaurang, Ratan  312, 339, 346
Gaurav, Kumar  134, 198
Gauri (Prabhat studios)  269, 272, 279, 291, 303

Gauri (Rajasthani actress)  472
Gaurishankar  324
Gautam, Jagdish  377
Gauthami  487, 497, 511, 518, 522, 525, 529, 532
Gavaraju  434
Geeta (Oriya actress)  379, 385, 388, 402
Geetanjali  377, 381, 384, 390, 393, 401
Geetha (1980s Malayalam)  474, 476, 477, 481, 491,

503, 505, 516
Geethapriya  449, 496
Gengarelli, Gioacchino  245
George, Boy  70
George, Indira  395
George, Jebin  481
George, K.G.  99, 103, 123, 167, 202, 214, 220, 223,

401, 426, 437, 447, 457, 461, 467, 471
George, K.S.  85
George, P.E.  471, 492
George, Rosamma  447
George, Saloo 485, 486
Getino, Otavio  101, 194, 211
Ghai, Ashok  492
Ghai, Mukta  459
Ghai, Subhash  29, 43, 46, 91, 100, 132, 158, 398,

413, 446, 459, 475, 492, 504, 510, 514, 532
Ghaisas, Vimal  311, 333
Ghalib  337
Ghanekar (Cameraman)  370, 383
Ghanekar, Kashinath  381, 393
Ghanekar, Shankar  370
Ghani, Abdul  294
Ghanshyam  271
Ghantasala Venkateswara Rao  100, 112, 130, 176,

183, 304, 308, 314, 320, 323, 324, 327, 328, 330,
341, 350, 366, 372, 378, 384, 386

Gharekhan, Ramakant  240
Ghatak, Anupam  82, 100, 281
Ghatak, Anuradha  529
Ghatak, Atul  100
Ghatak, Geeta  364
Ghatak, Manjushree 347
Ghatak, Ritwik  23, 25, 39, 54, 64, 74, 79, 89, 95,

100, 104, 109, 124, 147, 153, 163, 169, 200, 201,
213, 262, 288, 317, 320, 326, 345, 348, 351, 352,
355, 363, 364, 369, 371, 374, 410, 413, 419, 421,
430, 440, 446, 474

Ghatak, Sudhish  277, 292, 296, 311
Ghatge, Vijayendra  488, 512
Ghatwani, Manohar  295, 298
Ghaznavi (Imperial Film) 259, 260
Ghaznavi, Rafiq  (Composer) 155, 281, 283, 292, 297,

299, 299, 300, 301
Ghaznavi, Shahir Khan   286, 292, 313
Ghori  256
Ghory  249, 257, 259, 260, 261, 270, 285
Ghose, Gautam  48, 73, 74, 78, 101, 194, 428, 433,

441, 450, 454, 467, 479, 509
Ghosh, Aditya  302
Ghosh, Ajoy  487
Ghosh, Anju  501
Ghosh, Ashok  262, 266, 268, 294
Ghosh, Bankim  379, 380, 400
Ghosh, Barindrakumar  18
Ghosh, Bidyapati  306
Ghosh, Bijoy  347, 390, 398
Ghosh, Bimal (Production controller)  40, 121
Ghosh, Bimal Chandra (Lyricist) 315, 322
Ghosh, Binoy  64
Ghosh, Charu  47
Ghosh, Charuprakash  344, 371, 381, 455
Ghosh, Debatosh  416
Ghosh, Debi  18, 47, 251
Ghosh, Dipen  465
Ghosh, Dulal  412, 421
Ghosh, Gaura  101
Ghosh, Gautam  400
Ghosh, Geeta  270
Ghosh, Girishchandra  54, 58, 69, 72, 89, 345
Ghosh, Gopal  22, 180
Ghosh, Gour Kishore  406
Ghosh, Gourangaprasad  134
Ghosh, Gyan Prakash  371
Ghosh, Hemendraprasad  19
Ghosh, Hitendra  165
Ghosh, Jyotishchandra  20
Ghosh, Kali  278
Ghosh, Kaliprasad  101, 130, 260, 268
Ghosh, Kamal  235, 266, 284, 291, 292, 310, 312, 328,

333, 343, 386
Ghosh, Kartick  388
Ghosh, Mani (Bengali actor) 250, 266
Ghosh, Manoranjan (Bengali/Hindi scenarist)  315,

349, 375
Ghosh, Mrinal (Bengali actor) 264
Ghosh, Nabendu  334, 335, 337, 340, 357, 361, 389
Ghosh, Nachiketa  101, 416
Ghosh, Neeta  412
Ghosh, Nemai  23, 25, 64, 101, 109, 220, 305, 317,

320, 353, 365, 389, 423
Ghosh, Nimai  438
Ghosh, Nirmal  371, 389, 421, 444, 463
Ghosh, Nityananda  318
Ghosh, Pannalal  288, 293, 297, 321
Ghosh, Parbati  101, 388
Ghosh, Parimal  283
Ghosh, Parul  301
Ghosh, Prafulla  119, 127, 152, 251, 345
Ghosh, Pronoti  320
Ghosh, Rituparno  525
Ghosh, Robi  101, 130, 371, 373, 377, 381, 394, 395,

398, 401, 402, 412, 414, 421, 424, 426, 436, 440,
444, 446, 479, 501, 509, 529

Ghosh, Robi
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Ghosh, Sachin  310
Ghosh, Satyen  404
Ghosh, Shailendraprasad  152
Ghosh, Shampa  479
Ghosh, Shankho  532
Ghosh, Shiv Rani  268
Ghosh, Shyamal  412
Ghosh, Subodh  309, 348, 361, 380, 409
Ghosh, Tapati  347
Ghosh, Tarit Kumar  313
Ghosh, Tupur  440
Ghoshal, Abinashchandra  20
Ghoshal, Chitti  473
Ghoshal, Dhiren  358
Ghoshal, Ratna  488, 492
Ghoshal, Sailen  40
Ghoshal, Shyamal  379, 391, 421
Ghoshal, Smaran  344, 370
Ghouse, Saleem  501, 516
Gide, Andre  180
Gidwani, Kitu  518
Gidwani, Moti B.  21, 45, 63, 102, 109, 141, 145, 169,

272, 290, 297
Gilani, Benjamin  436, 445, 472, 515
Gilbert, Rod  443
Gilchrist, John  245
Gill, Avtar  494, 515, 530
Gill, Baldev  445
Gill, Sonika  492, 511
Giri  (Telugu actor) 287, 297
Giri, Shankar V.  113
Giribabu  479, 526, 531
Giribabu  488
Girija  233, 319, 324, 331, 336, 353, 368, 371, 372, 373,

374, 379, 393
Girija (1980s Telugu)  489
Girimaji  423
Girish (Kannada actor)  505
Girish (Scenarist)  308
Gladys  447
Glenville, Peter  418
Glover, Brian  522
Gnanam, P.S.  336, 369
Gnanasekharan  435
Godard, Jean-Luc  142, 349, 435
Godavari  442
Goebbels, Joseph  240.
Goel, Devendra  40, 150
Goenka, R.N.  473
Goethe, J.W.  225
Gogate, G.G.  260, 261, 269, 270
Gogoi, Dinesh  505
Gogoi, Gagan  505
Gogol, N.  100, 207, 316, 329, 340, 341, 360
Gohain, Binita  422
Gohain, Hiren  56
Gohain, Murlidhar  437
Gohain, Rajkumari  264
Gohar  102, 126, 145, 192, 205, 212, 247, 250, 253,

256, 257, 259, 261, 264, 269, 270, 272, 283
Goharjaan  244
Gokhale, Avantikabai  125
Gokhale, Baburao  295
Gokhale, Balkoba  265, 302
Gokhale, Chandrakant  369, 381, 386
Gokhale, Chandu  319
Gokhale, Gopal Krishna  18
Gokhale, K.G.  247
Gokhale, Kamalabai  508
Gokhale, Mohan  443, 445, 460, 466, 472, 507, 517
Gokhale, Shanta  334, 454
Gokhale, Vikram  492, 499, 508, 522
Gokulnath  413
Gole, Yamuna  249
Golla, Cawasji  244
Gonsalves, Anthony  137
Goodman, Benny  66, 189, 190
Gopakumar, M.R.  516, 518
Gopal, B.  77, 496
Gopal, Brij  504
Gopal, Dhirendra  456
Gopal, Krishna  263, 264, 270, 281, 283, 285, 286
Gopal, V.K.  419
Gopala Krishna  431
Gopala Rao, Ravu  419, 420, 425, 432, 436, 438, 443,

452, 457, 460, 461, 464, 479, 488, 502, 505, 507
Gopalakrishna  457
Gopalakrishna, P.S. (Kannada director)  372
Gopalakrishna, V. (Tamil actor)  392
Gopalakrishnan (1980s Malayalam actor)  484
Gopalakrishnan, Adimoolam  348
Gopalakrishnan, Adoor  26, 92, 95, 102, 103, 135,

139, 143, 147, 166, 214, 220, 370, 379, 415, 432,
450, 466, 478, 481, 491, 495, 516, 529

Gopalakrishnan, K.S.  102,  159, 225, 387, 418
Gopalakrishnan, K.S.  95
Gopalakrishnan, K.S. (Tamil lyricist)  344
Gopalakrishnan, Kothara  441
Gopalakrishnan, N.  525
Gopalakrishnan, T.V.  107
Gopalakrishnan, V.  365, 399, 419
Gopalam, B.  374, 384, 389
Gopalam, Daita  267, 284, 292, 296
Gopalan, A.K.  25
Gopali, S.  430
Gope see Kamlani, Gope
Gope, Geeta  510, 512
Gope, Shankar  510, 512
Gopi  45, 102, 103, 415, 432, 439, 442, 446, 448, 455,

457, 458, 459, 460, 461, 462, 464, 467, 470, 471,
525, 530

Gopi, Kaladi  395
Gopi, Master
Gopi, Mylavarapu  449
Gopi, Suresh  483, 485, 489, 491, 509, 514, 518
Gopi, V.  317
Gopichand, Tripuraneni  103, 111, 179, 306
Gopinath (1940s Malayalam actor)  291
Gopinath (Silent film actor)  253
Gopinath Guru  168
Gopinath, B. Purshottam  475
Gopinath, M.G.  476
Gopinath, V.R.  446, 480
Gopu, T.R.  307, 380
Gorakhpuri, Zafar   512
Gordon, Bruce  178, 245
Gore, Laxman  411
Gore, Sudhir  297
Gorky, Maxim  116, 180, 306
Gorle, Datta  381, 393
Gorle, Shivraj  493
Gosain, Naren  309
Gosavi, Raja  326, 363
Goscinny  146
Goswami, Benoy  277, 283
Goswami, Chandradhar  311, 343, 440
Goswami, Debashish  529
Goswami, Gurukrishna  390, 428
Goswami, Hari Krishna  133
Goswami, Malaya  469
Goswami, Meenakshi  503
Goswami, Mohan Sunder Dev  260
Goswami, Nipon  399, 440, 444, 462
Goswami, Nirmal  70
Goswami, Radhikaprasad  55
Goswami, Rudra  421
Goswami, Sushil  477, 488
Goswami, Tarun  469
Gote, Krishnarao  280
Goundamani  433, 442, 501
Govardhanam, R.  353
Govinda  103, 133, 502, 511, 512, 524, 527
Govinda Rao, G.K.  418, 424, 436
Govindacharya, Benanjaya  457
Govindankutty, N.  394, 395, 397, 398, 403, 407, 410
Govindaraj, Giraddi  424
Govindarao, Vanarasa  224
Govindu, V.S.  460
Gowarikar, Ashutosh  460, 492
Gowda, Doddarange  453, 486, 496, 505
Gowda, Giri  53
Gowda, Venkatramane  436
Gowri Shankar, B.C.  447, 481
Grace, Miss  319
Gramopadhye, Rambhau  326
Grant, Cary  42
Grierson, John  95, 96, 223
Grover, Gulshan  446, 492, 504, 511, 512, 515, 516,

522, 524, 530
Guggu, Comedian  337
Guha, Amalendu  171
Guha, Anita  349, 355, 359, 361, 375, 424
Guha, Arijit  438
Guha, Dulal  409
Guha, Kajri  358
Guha, Prabir  454
Guha, Subir  424
Guhanathan, V.C.  396
Guha-Thakurta, Arjun  448, 473
Guha-Thakurta, Arun  469
Guha-Thakurta, Bishwa  444
Guha-Thakurta, Ruma  363, 371, 377, 390, 445, 467,

489, 526
Guha-Thakurta, Smritish  372
Guha-Thakurta, Sumati  438
Guha-Thakurta, Tapati  45, 80
Guha-Thakurta, Vishwa  489
Guillermin, John  92
Gujral, I.K.  29, 406
Gujral, Indubhushan  436
Gul, S.  105, 362
Gulab  (Minerva/Bombay Talkies)  284, 288, 294, 297,

301, 302, 310, 321, 356, 380
Gulab (Krishna Film)  127, 247, 250, 251
Gulab, Master  260
Gulati, Dharam  510
Gulnar, Shama  329
Gulshan  263, 269
Gulzar  262, 266, 267, 268, 275, 277
Gulzar  49, 70, 73, 84, 104, 114, 135, 142, 150, 201,

211, 223, 226, 368, 394, 396, 400, 402, 408, 409,
413, 414, 418, 422, 424, 446, 455, 464, 468, 470,
472, 473, 475, 498, 508, 510, 520

Gunaji, Milind  518
Gunasekhar  531
Gune, D.G.  256, 264
Gunjal, Ashok  435, 445
Gunjal, Dada  58, 145, 283
Gupta, Alpana  446
Gupta, Anil  340, 358, 378, 431
Gupta, Anubha  75, 313, 314, 324, 335, 373
Gupta, Anusuya  373
Gupta, Binita  285, 291
Gupta, Bipin  279, 309, 325, 334, 340, 351, 352, 356,

363, 374
Gupta, Dilip  261, 277, 323, 335, 355, 357, 359, 368
Gupta, Dinen  54, 78, 101, 104, 130, 169, 348, 363,

364, 385, 392, 401, 416, 440
Gupta, Hemen  70, 104, 152, 201, 309, 313, 315, 325,

346, 347, 361, 368
Gupta, Jyotsna  264

Gupta, Kajal  348, 380, 401, 512
Gupta, Kalyan  174
Gupta, Kavali  267
Gupta, Kumar  99
Gupta, Mahendra  54, 319
Gupta, Manish  485
Gupta, Manohar Prasad  23
Gupta, Neena  460, 461, 469, 474, 477, 478, 488, 499,

510, 514
Gupta, Parthasarathy  106
Gupta, Rajni  415
Gupta, Ram  445
Gupta, Ramesh  299, 315, 337
Gupta, Sanjay  516
Gupta, Santanu  512
Gupta, Sarada  252
Gupta, Shanti  211, 252, 344
Gupta, Shyamal  320, 406
Gupta, Somnath  255
Gupta, Suryabhanu  443
Gupta, Swaraj Mitter  311
Gupte, Amol  460
Gupte, Madhkar  292
Gupte, Sumati  286, 292, 298, 333, 338
Gurucharan (1980s Telugu lyricist)  495
Guruprasad  388
Gushwalkar, Bado  274
Guttmann, Arthur  251
Guy, Randor  199, 284, 366
Gyan, Manoj  476
Gyani  352
Gyani, A.S.  268, 275, 289

H
Habib  340
Hadi  253, 256, 257, 259, 295
Hafeez  446
Hafizji, I.A.  154, 261, 270
Haider, Ghulam  105, 166, 169, 290, 295, 297, 301,

302, 303, 311, 313
Haider, Niaz  321, 453
Hajowary, M.  528
Hakim, Shiraz Ali  176, 209
Haksar, Rajen  345, 401, 423, 424
Halam  425, 428, 439
Haldar, Indrani  510, 512
Haldar, Krishna  47
Haldar, Nabadwip  132, 277, 333
Haldar, Sheila  294
Haldar, Sushil Kumar  332
Haldipur, Amar  524
Haller, Ernest  332
Halluri, Khursheed  491
Hameed  435
Hamid, Gul  258, 270
Hamid, Raja  415
Hamida (1960s Hindi actress) 381
Hamir  253, 347
Hamir, Apa  363
Hammu  417
Hamsalekha  105, 472, 481, 483, 486, 498, 505, 506,

507, 513, 515
Hamsun, Knut  116
Hand, David  107
Handige, Asaideo  264, 423
Hangal, A.K.  401, 408, 409, 414, 417, 418, 422, 423,

426, 439, 472, 473, 514
Hanifa, V.M.C.  514
Hans, Pushpa  320
Hanse, Elsie  500
Hansra, Navjot  484, 497, 503
Hansraj, Jugal  455
Hanumanthachar  381
Hanumanthu, Suddala  441
Haq, Ahid-ul  419
Haque, Putul  264
Haque, Shamshul  264
Haranath  381, 386
Harbans  287
Harbanslal  294
Harda  417
Hardgrave, Robert  91
Hardikar  266
Hardikar, Anand  338
Hardikar, Jairam  438, 443
Hardip, S.  283, 291, 301, 305, 348
Hardy, Oliver  392
Hari  367
Hari Kumar (Malayalam author)  498
Hari, A. (Cameraman)  471
Hari, K.S.  487, 491, 499, 526
Hari, Kuttappanakku  485
Hari, Rajamma  447
Haribabu, G.  509
Haribhau  275
Haridas  (1940s Gujarati actor)  314
Haridas (1990s Malayalam actor)  525
Haridas (Silent film actor)  251
Haridas, B.N.  424
Haridas, S.  297
Hariharan, K.  94, 95, 141, 147, 158, 185, 197, 220,

428, 454, 480, 482
Hariharan, T.  105, 159, 453, 476, 477, 491, 523
Harikumar  525
Harilal (1960s Hindi actor)  380
Harilal (Financier of Silent films)  172
Harinarayanan  474
Harini  381
Hariprasad  498

Harish (1940s Hindi actor)  279, 283, 288, 294
Harish (1970s Oriya actor)  428
Harnalvi, Ghafil  302
Harris, H.  251
Hartley, Len  68
Harun  313, 315, 341, 367
Harvey, G.T.B.  301
Hasan Kamal  391, 452, 477, 487, 488, 489
Hasan, Abu  217, 240
Hasan, Anuradha  528
Hasham, Aga  340
Hashmat  274
Hashmi, Jamal  417, 418
Hashmi, Safdar  28
Hashmi, Shaukat  328
Hassan  434
Hassan, S.I.  263
Hathaway, Henry  356
Hattangadi, Eknath  410
Hattangadi, Rohini  434, 445, 453, 454, 466, 467, 468,

470, 474, 481, 490, 495, 505, 512, 513, 525
Hauff, Reinhard  211
Havell, E.B.  17, 45, 225
Hayee, Abdul  138
Hayworth, Rita  304
Hazan K.  451
Hazarika, Bhabha  311
Hazarika, Bhupen  40, 79, 105, 109, 137, 207, 264,

311, 340, 343, 416, 421, 422, 453, 475, 524
Hazarika, Dwijen  507
Hazarika, Guna Sindhu  462
Hazarika, Indukalpa  423, 433, 440, 462
Hazarika, Jayanta  416, 421, 521
Hazarika, Kuki  521
Hazarika, Nizamuddin  356
Hazarika, Prasanta  402, 444
Hazarika, Priyam  371
Hazarika, Sadhan  399, 487
Hazarika, Sanjib  469, 507, 521
Hazra, Matangini  21, 313
Heblikar, Suresh  106, 429, 516
Hedao, Bhaiyalal  451
Hedgewar, K.B.  19
Heera  249, 263, 273, 345
Heera see Rajagopal
Heine, Heinrich  225
Helen  42, 337, 351, 353, 354, 357, 361, 363, 367, 368,

372, 377, 382, 389, 426, 430
Hema Malini see Malini Hema
Hemalatha  284, 292, 293, 302, 306, 307, 308, 313, 314,

319, 324, 334, 339, 343, 349, 354, 382, 392, 398,
422, 429

Hemavathi  273, 296, 298
Hemsunder  431
Henrietta, Emilia  319
Hepworth, Cecil  177
Herczeg, Geza  332
Hidaytullah, M.  395
Higgins, Colin  462,  520
Hill, Gaby  251
Hill, George Roy  516
Hill, Sinclair  169
Himalaywala  303, 306, 307
Hingorani, Arjun  477
Hirabai  256, 309, 318
Hirachand, Walchand  95
Hiralal (Hindi actor)  302, 303, 309, 322, 331, 367, 375,

389
Hiralal (Tamil choreographer)  99, 337
Hiranayya, Master  342, 349
Hiren, D.  497
Hirlekar, K.S.  173
Hiroji  260
Hitchcock, Alfred  43, 69, 75, 152, 210, 510, 512
Hodges, William  80
Holkhomang  463
Homji Sisters  88
Honnaiah  423
Hoogan, B.S.  259
Hora, Satkadi  506
Hublikar, Shanta  106, 130, 272, 276, 277, 279, 280,

294, 295
Hugo, Victor  190, 317, 413
Hunt, J.L. Freer  184
Husain, M.F.  24, 180
Husnbano see Bano, Husn
Husnlal-Bhagatram  107, 125, 137, 306, 321
Hussain Rizvi, Shaukat  83, 145, 166, 295, 299
Hussain, Agha Mohammed  415
Hussain, Akhtar  42, 125, 162
Hussain, Amjad  279, 295
Hussain, Anwar  107
Hussain, Anwar (Bengali actor)  425
Hussain, Anwar (Hindi actor)  300, 323, 345, 357, 358,

367, 378, 383, 384, 387, 403, 409
Hussain, Ashok 281
Hussain, Ghulam  258, 264
Hussain, Imtiaz  491
Hussain, Javed  287
Hussain, Latafat  101
Hussain, Master  275
Hussain, Mohammed  254, 319
Hussain, Mushtaq  162, 274
Hussain, Najmul  263, 270, 279, 295
Hussain, Nasir  42, 70, 84, 96, 107, 154, 204, 212,

213, 329, 335, 342, 352, 353, 359, 368, 372, 381,
389, 419, 420, 486, 508

Hussain, Nasir (Hindi actor)  331, 332, 340, 345, 347,
351, 354, 357, 361, 362, 367, 372, 374, 381, 392,
393, 400, 405, 439, 475

Ghosh, Sachin
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Hussain, Sagar see Sagar Hussain
Hussain, Sajjad  301
Hussain, Sayed  377
Hussain, Tahir  133, 368, 513
Hussain, Zakir  301, 302
Huston, John  42, 93, 322
Hydershah  250, 251, 253

I
Ibechaobi  463
Ibrahim  246, 252, 283, 304, 314
Ibrahim, E.M.  185
Ibsen, H.  82, 115, 149, 160, 166, 182, 199, 246, 248,

338, 489
Ichalkaranjikar, Balkrishnabua  155
Iftikhar  335, 344, 346, 375, 380, 382, 389, 396, 399,

400, 404, 409, 417, 420, 423, 426, 440, 446
Ignatius  525
Ilaiyaraja  60, 95, 107, 116, 184, 228, 232, 426, 427,

433, 435, 437, 442, 443, 447, 451, 455, 457, 462,
463, 464, 466, 467, 468, 472, 474, 476, 480, 482,
486, 487, 489, 492, 495, 496, 497, 501, 502, 504,
505, 508, 509, 511, 514, 516, 520, 521, 524, 530,
531

Ilavarasi 464, 472, 476, 477
Illham, Sardar  377,
Imam, Hasan  509
Inamdar, Shafi  458, 467, 473, 499, 504
Inamdar, V.  404
Inayat  260
Indira (1930s Hindi actress) 264, 355, 359
Indira (Tamil actress)  474
Indira, Baby  262, 267, 285, 308
Indira, M.K.  118, 403, 456
Indirabai   319
Indivar  321, 334, 355, 361, 377, 394, 396, 398, 404,

406, 420, 448, 459, 496, 511, 522, 529
Indori, Rahat  515
Indra, Pandit  192, 266, 274, 276, 278, 281, 288, 291,

292, 293, 297, 300, 307, 308, 310, 312, 318, 324,
326, 367

Indraja  526, 531
Indramitra  218, 394, 409
Indrani (1960s Kannada actress) 360
Indrani (1970s Malayalam actress)  435
Indubala  272
Indumati  308, 309, 320
Ingochouba  463
Innocent  450, 455, 461, 467, 480, 485, 491, 492, 494,

501, 511, 513, 514
Inquilab  308
Invagale, G.  349
Ionesco  146
Iqbal  261
Iqbal Begum  135, 288
Iqbal, Mohammed  20
Irani, Adi (Cameraman) 193, 253, 254, 256, 259, 260,

262, 267, 311, 323, 333, 340
Irani, Adi (Rajasthani actor)  472, 530?
Irani, Ardeshir  18, 19, 50, 84, 95, 96, 102, 108, 109,

115, 147, 166, 196, 245, 246, 247, 249, 253, 254,
259

Irani, Aruna  377, 381, 388, 398, 406, 408, 416, 446,
448, 472, 477, 506, 509, 524

Irani, Boman D.  273, 273, 329
Irani, Daisy  340, 346, 351, 352, 354, 358, 396
Irani, Dinshaw  221
Irani, Faredoon A.  145, 256, 262, 264, 266, 267, 268,

276, 277, 278, 279, 283, 288, 296, 299, 300, 303,
304, 307, 309, 312, 324, 334, 350

Irani, Firoz  459
Irani, Honey  513
Irani, Mehli  398, 403, 408, 410, 453
Irani, Nariman A.  357, 362, 377, 393, 396
Irani, Phiroza  490
Irani, Rustom  193, 249, 250, 252, 253, 256, 259, 263,

270, 272, 290
Irani, Shapur A.  109
Irfan  496
Irving, John  443
Irwin, Lord  20
Isaac, P.  315, 345
Ishaq, Mohammed  271, 285
Ishara, B.R.  109, 165
Ishwar, Thirupur  479
Ishwaran, Manjeri S.  292
Ishwari, L.R.  388
Ishwarlal  254, 260, 261, 264, 270, 278, 282, 285, 303,

304, 307, 367
Islam, Baby  419, 421
Islam, Kazi Nazrul  66, 71, 82, 109, 132, 153, 271,

281, 414
Ismail, Babu  384, 395
Ismail, M.  290, 297
Ismail, Sir Mirza  231
Ismail, Vinod  316
Israel, Mohammed  363
Issar, Puneet  459
Ivens, Joris  428
Iyengar, Gorur Ramaswamy  420
Iyengar, H.S. Krishnamurthy  258
Iyengar, Rajam  295
Iyengar, Ramaswamy  431
Iyer, A. Muthuswamy  155
Iyer, G. Pattu  277, 291, 312, 330
Iyer, G.V.  80, 92, 101, 106, 110, 132, 155, 156, 163,

170, 186, 231, 232, 335, 366, 372, 411, 423, 424,
429, 442, 457, 481

Iyer, Mahadeva  274

Iyer, P.R. Rajagopala  145, 291
Iyer, Rama  294
Iyer, Usha  409
Iyer, Uthukadu Venkatasubbaiah  423

J
Jabeen  347
Jackson, Michael 29
Jackson, Reginald  336, 337
Jaddanbai  21, 110, 161
Jadhav, Kausalya  385
Jadhav, M.G.  318
Jadhav, Maya  385
Jadhav, Shakuntala  319
Jadhav, Vishwanathbua  271
Jaffrey, Madhur  473
Jaffrey, Rumi  527
Jaffrey, Saeed  110, 434, 449, 455, 461, 462, 473,

482, 492, 496, 526, 532
Jafri, Ali Sardar  39, 305, 329, 331, 352, 372, 378, 441
Jafri, Hammad  357
Jag Mohan  96, 173, 223, 414
Jagadamma  319
Jagadamma  323
Jagadeeshan  445
Jagadish (1990s Malayalam actor)  495, 520
Jagadish (Kannada actor)  431
Jagadish (Malayalam actor)  495, 498
Jagannath (Kannada actor)  431
Jagannath, S. (Director)  267
Jagannatha Rao, M.  401
Jagannatha Rao, Valluri  344
Jagapathi Babu  506, 509, 513, 516, 524, 527
Jagathi Srikumar  457, 462, 467, 472, 485, 492, 514,

518, 523
Jagdeb, Sasmita  523
Jagdeep  331, 334, 337, 343, 483, 509
Jagdev  403
Jagdev, Sudhir  361, 380
Jagdish (see if same as Sethi)  345, 355
Jaggaiah, K.  46, 73, 111, 154, 189, 209, 334, 340,

353, 371, 382, 393, 404, 420, 443, 452, 455, 468,
495

Jagirdar, B.S.  301, 377
Jagirdar, Gajanan  42, 111, 178, 277, 291, 297, 302,

325, 326, 338, 352, 356, 368, 384, 399, 453
Jagtap, R.B.  254
Jagtap, Vasant B.  257, 261, 268
Jai Geetha  429
Jaidev (Actor/Composer)  42, 261, 263, 269, 368, 408,

410, 412, 435, 464
Jaidev (Silent film actor)  254
Jaijagadish  453, 486, 498
Jaikumari  422
Jain, Chandulal  505
Jain, G. Chandulal  420
Jain, Hiralal  527
Jain, Hrishamcharan  20
Jain, Indu  443, 449, 454
Jain, Jainendra  416, 439
Jain, Madan  451, 467, 469
Jain, Manoj K. see Jayan
Jain, Nemichand  305
Jain, Prasann  520
Jain, R.H.  418
Jain, Ravindra  446, 473
Jaina, Miss  246
Jaipuri, Hasrat  120, 213, 312, 321, 322, 325, 326, 329,

335, 336, 344, 345, 347, 350, 354, 357, 358, 361,
363, 368, 373, 378, 382, 387, 389, 404, 408, 473

Jaipurwale, Bhavdeep  517
Jairaj, P. (Hindi actor) 259, 279, 292, 306, 334, 337,

341, 352, 358, 455
Jaishankar  384, 405, 447, 476, 487, 526
Jaladi  438, 495
Jalaja  439, 446, 448, 450, 455, 457, 483, 495
Jalal, Farida  393, 398, 416, 434, 481, 520, 521, 528
Jalalabadi, Qamar  297, 302, 303, 308, 311, 315, 338,

339, 342, 354, 359, 362, 373, 377, 394, 395, 406
Jalan, S.L.  373
Jalan, Shyamanand  454, 464, 468, 470
Jaman, Kavi  311
Jambulingam  189, 400, 415
James  477
Jamil, Roshan  419
Jamila  477
Jamna  126, 245, 245, 247, 248, 250, 252, 256, 263
Jamoora, Madan  321
Jamshedji  256, 257, 259, 260, 262, 263, 281, 296
Jamuna  73, 112, 333, 334, 338, 340, 341, 345, 348,

349, 353, 372, 381, 382, 384, 404, 414, 420, 429,
434, 439

Jamuna (Malayalam actress)  482
Jamuna Barua  79, 262, 267, 268, 274, 285, 287, 296
Jana, Sunil  450
Janakaraj  451, 467, 472, 474, 480, 482, 502, 510, 517
Janaki (Kannada actress)  471
Janaki (Oriya actress)  402
Janaki Junior  452
Janaki Raman, T.  521
Janaki, P.D. (Malayalam actress) 334
Janaki, S.  112, 176, 366, 384
Janaki, S.R. (Tamil actress) 315, 377, 403
Janaki, Shankaramanchi  112
Janaki, Sowcar  98, 112, 320, 329, 343, 349, 354,

357, 360, 389, 391, 394, 399, 404, 415, 489
Janaki, V.N.  91, 113, 123, 310, 316
Janardan (Kannada actor)  471
Janardana Rao, Arja  422, 425, 437, 439

Janardhan (Composer)  440, 462
Janardhan, Bank  502
Janardhanan  399, 474, 482, 483, 485, 494, 514
Jandhyala  209, 429, 442, 443, 451, 462, 497, 501, 505,

508, 532
Jani, Jayantilal  320
Jani, Narhari  415
Jani, Negro  479
Janibabu  249, 250
Jankidass  290, 305, 315, 316, 331, 336
Jannings, Emil  359
Jarasandha  218, 375
Jariwala, Kishore  399
Jariwala, Leela  347, 426, 441
Jaswantlal, Nandlal  40, 45, 58, 64, 66, 83, 84, 85,

88, 92, 96, 108, 113, 126, 183, 192, 205, 206, 223,
227, 251, 254, 259, 266, 279, 329, 337

Jathar, Anjali  532
Jatin-Lalit  508, 528
Jatla, Venkataswamy Naidu  442
Jauhar, Harikrishna  245
Javdekar  274, 278, 288, 338
Jawahar (Hindi actor)  297
Jawahar (Kannada producer)  381
Jawdekar  319
Jaya (Oriya actress)  457
Jayabharati (Tamil actor) 405, 406, 407, 410, 411, 413,

417, 438, 442, 500
Jayabharati (Tamil author/director)  494
Jayachandran  436, 476
Jayachitra  461, 481, 482
Jayadeva  274, 339, 423, 455
Jayagauri  298
Jayagopal, R.N. 195, 381, 395, 412, 414, 420, 449, 453,

456, 479, 498
Jayagopi  463
Jayakantan  66, 220, 365, 389, 399, 429, 438
Jayakumar (Kannada actor) 395
Jayakumar, K. (Malayalam lyricist)  491, 523
Jayalakshmi, Fatafat  426, 427, 437
Jayalakshmi, T.A. (Tamil actress) 277, 307, 315, 334
Jayalalitha (Malayalam actress)  478, 489
Jayalalitha J.  29, 91, 113, 123, 185, 190, 220, 383,

384, 388, 389, 392, 394, 396, 398, 400, 403, 519
Jayamala (Kannada actress)  449, 453
Jayamalini  425, 431, 434, 436, 443, 471, 476
Jayamma, B.   46, 80, 113, 294, 303, 304, 307, 332,

404
Jayan, Manoj K.  105, 498, 523, 525
Jayant  277, 283, 334, 340, 341, 355, 368, 380, 396,

399, 410, 475
Jayant, Master  347
Jayanthi (Telugu actress)  391, 419, 420, 422, 479
Jayanti (Kannada actress)  406, 450, 458
Jayanti (Marathi actress)  338
Jayapradha  219, 238, 428, 429, 431, 442, 455, 460,

462, 469
Jayaraj, P. (Tamil producer)  489
Jayaram (Malayalam actor)  483, 489, 491, 499, 501,

504, 514
Jayaram, A.B.  483
Jayaram, B.R. (Kannada actor) 406, 415, 478
Jayaram, Poornima  59, 439, 459, 462
Jayaram, V. (Cameraman)  474, 483, 513
Jayaram, Vani  413
Jayarampant  321
Jayaseelam  413
Jayashankar  312
Jayashree  214, 291, 300, 305, 317
Jayashree T.  406, 409, 418, 459
Jayashree, B.  506, 520
Jayashree, M. (Kannada actress)  315, 337, 381, 395,

471
Jayashree, Miss (Gujarati actress)  388
Jayashri (Malayalam actress)  461
Jayasudha  422, 438, 443, 455, 515
Jayavani  436
Jayavijaya  428, 437
Jaycee  398, 450
Jaywant, Kumar  302, 310, 399
Jaywant, Lila  306
Jaywant, Nalini  96, 114, 288, 314, 319, 320, 328,

342, 343, 345, 354
Jeejeebhoy, Jamshedji  45, 171
Jeetendra  55, 84, 114, 128, 183, 190, 194, 219, 400,

414, 431, 449, 459
Jeeva  519, 528
Jeevan (aka O.K. Dhar) 263, 269, 292, 297, 310, 315,

318, 321, 336, 337, 344, 351, 387, 398, 404, 430,
431

Jeevan, Jagat  415
Jeevanandan, Pa.  116, 129
Jeevankala  372, 377, 381, 396
Jeevarathnam, U.R.  294, 295
Jeevitha  487
Jehan, Akhtar  302
Jehan, Maqi  387
Jehangir  277
Jehangir, Cowasji  68, 184
Jena, Dolly (aka Bijoya)  470, 511
Jensen, Theodore  230
Jepson, Stanley  21
Jesey  143, 469
Jeshwantrao, Hemant  415
Jessing, Madhavji  106
Jha, B.  99, 256
Jha, Prakash  115, 464
Jha, Vibhuti  448
Jhalani, Raghunath  142
Jhansi  498

Jhansi Bai  254
Jharia, Kamala  266, 270, 277
Jhaveri, Seeta  298
Jhaveri, Vithalbhai  396
Jhawar, Pononam  522
Jhunjhunwala, Radheshyam  374
Jhurni  348
Jijo  466
Jilani, Gulam  263
Jilloo  108, 253, 256, 259, 260, 262, 266, 267, 270, 272,

279, 292, 299, 300, 301, 304, 313, 350, 365
Jindal, Suresh  434
Jinnah, Mohammed Ali  20, 22, 236
Jitu-Tapan  462
Jobanpura, R.C.  319
Jodha, Mahendra Singh  483
Joffe, Roland  48
Jog, V.S.  273
Jog, V.V.  82
Jog, Vishnupant G. 143, 226, 235, 274, 275, 278, 285,

288, 296, 303, 307
Joga Rao  320, 328, 330
Joglekar, Archana  521
Joglekar, Arun  443, 455, 499
Joglekar, Bal  386
Joglekar, Sumati  386
Joglekar, Vasant  40, 175, 235, 386, 476
Joglekar, Vikram  491, 503, 518
Johar, I.S.  312, 321, 336, 359, 401, 404
Johar, Yash  495
John, Barry  434, 476
John, Charly  430
John, Chembil  393
John, N.G.  454
John, Sabu  502
John, V.M.  479
Johnson (Malayalam actor)  338, 386
Johnson (Malayalam composer)  439, 450, 455, 460,

461, 476, 478, 483, 488, 491, 494, 498, 499, 501,
503, 504, 514, 515, 518, 520, 521, 523, 530

Johnson (Silent cinema cameraman) 243
Johnson, Modukuri (Telugu dialogue writer)  404
Jonavittula see Sheshgiri Rao
Jones, James  43
Jones, Miss  247, 248
Jose, V.J.  438, 455
Joseph, Abraham  439
Joseph, Augustine  136, 240, 319, 323
Joseph, Dennis  485, 498, 512, 514
Joseph, James  518
Joseph, M.O.  208, 212, 398, 403, 407, 408
Joseph, Manavalan  338, 347, 388, 392, 397, 399, 434,

471
Joseph, Pallam  319
Joseph, Sekhar  531
Joseph, Sunny  486, 487, 498, 499, 500, 518, 520, 521,

528
Joshi  472, 492, 498, 507, 524
Joshi, Anil  441
Joshi, Arvind  399, 459
Joshi, Ashok  438
Joshi, Bhimsen  332
Joshi, C.V.  124, 143, 235, 285, 296
Joshi, Damayanti  285
Joshi, Damuanna  298, 333
Joshi, Dilip  507
Joshi, G.B.  162, 437
Joshi, K.J.  268
Joshi, Mahadevshastri  369
Joshi, Manilal  41, 79, 109, 115, 126, 155, 176, 196,

205, 212, 240, 241, 245, 246, 248, 249, 250
Joshi, Manoj  507
Joshi, Master  260
Joshi, N.M.  268, 272
Joshi, Nagesh  333,
Joshi, Nivedita  493, 504
Joshi, P.C. (Chairman of the Doordarshan Working

Group) 28, 92
Joshi, P.C. (CPI leader)  20, 203, 406
Joshi, P.R.  250, 292, 299
Joshi, Padmakumar  363
Joshi, Pallavi  510
Joshi, Pandurang  333
Joshi, Prabodh  388, 440
Joshi, Pravin  128
Joshi, Raja  304
Joshi, Rajesh  428, 484, 502, 530
Joshi, Ravindra Vinayak  526
Joshi, Sharad  469
Joshi, Shirish  463
Joshi, Shobha  347, 446
Joshi, Shripad  298
Joshi, Srinivas  367
Joshi, Sudhir  463, 529
Joshi, Suhas  463
Joshi, Sushilendra  437
Joshi, Tarla  441
Joshi, V.B.  115, 126, 244, 245, 246, 247, 251, 258, 261,

265
Joshi, V.M.  498
Joshi, Vatsalabai  276, 319
Joshi, Vidyadhar  272
Joshi, Vijay  438
Joshi, Vishnukumar  426
Joshi, Y.G.  276, 367
Jotwani, Anup  480, 508, 518
Joyce, James  311
Joycee see Jaycee
Joycee, R.S.  521
Joydeb  379

Joydeb



556

Joykumar, Khundakpram  450
Jugalkishore-Tilakraj  472
Jugnu  316, 372
Julien, Madhav  298
Julka, Ayesha  508
Jungk, Max  252
Junnarkar, R.S.  124, 221, 235, 265, 266, 271
Justin  396
Jyothilakshmi  377, 385, 388, 398, 434
Jyoti  283, 286
Jyoti, Shobha  436

K
K.D. Brothers  124, 139, 161
Kaberi (Kashmiri actress)  387
Kabir, N.  311
Kabirlal  501, 518
Kabraji, Kaikhushroo  171
Kabuli, Abdur Rehman  54, 254, 255, 258
Kachapally, David  450, 455, 461
Kacheri, Yusuf Ali  376, 405, 411, 413, 454, 460, 480,

523
Kadam, Anant  295
Kadam, Chandrarao  58, 63, 175
Kadam, Kishore  527, 529
Kadam, Ram  385, 411, 414
Kadambini  442
Kadavil, Alex  480, 513
Kader, Abdul (1940s Hindi actor) 260, 266, 303, 325
Kader, Chiriyinkil Abdul  164
Kadhija  392, 406, 407
Kadir  532
Kadri, Mehrul  300
Kadwe, Sharad   446
Kael, Pauline  75
Kafka, F.  162
Kagalkar, Tanibai  141
Kaifi, Shaukat  417, 453, 474
Kailas, Shaji  518
Kailash (Tamil actor)  451
Kailash, P. (1960s Hindi actor)  331, 367, 387
Kaisari  361
Kaiser, Farooq  377, 448
Kaiser, Jhaverbhai  268
Kaiser, Miss  246
Kaithapram  489, 491, 494, 497, 499, 501, 503, 504,

507, 508, 513, 529
Kajjan, Jehanara  147, 254, 255, 258, 299
Kajol  198, 512, 516, 528, 529
Kak, Siddharth  453
Kakalingeshwara Rao, Banda  267
Kakarala  389, 441, 462
Kakde, Arun  410
Kakkanadan, Rajan  440
Kakodkar, Chandrakant  399
Kakoti, Amulya  477
Kakoti, Bhola  356, 423
Kakoti, Ela  416, 421, 444
Kakoti, Jnananda  343, 356
Kalaichelvi  476
Kalaimani, P.  433, 489, 505
Kalapi  388
Kalaranjini  465
Kalawani  451
Kalbha, Unmesh  488
Kale, D.K.  224
Kale, Jayamala  453
Kale, K. Narayan  41, 56, 77, 82, 89, 107, 115, 216,

248, 261, 262, 266, 273, 276, 285, 329
Kale, Madhav  271
Kale, P.S.  221
Kale, Pandharinath  246
Kale, Vinay  293, 297, 299, 329, 331, 363
Kalekar, Rajan  438
Kalelkar, Madhusudan  338, 368, 376, 386, 393
Kaliamma  385
Kalidas  372
Kalidasa  80, 205, 230, 244, 300, 525
Kalidasan, Kavinjar  514
Kalingrao, P.  115, 184, 337, 357
Kalki  115, 228, 231, 282, 304, 341, 366
Kalla, Balkrishna  310, 312, 326
Kalla, S.K.  284, 334
Kalpakavadi, Cheriyan  523, 530
Kalpan, Mani C.  514
Kalpana  116, 118, 137, 381, 391, 395, 402, 403, 404,

410
Kalpana (Malayalam actress)  448, 451, 467
Kalpana (Telugu actress)  425, 506, 531
Kalyan, Doctor  453
Kalyanarayan, A.N.  283
Kalyanasundaram, Pattukotai  116, 347, 348, 360,

365
Kalyani  282, 294, 298
Kalyani, Kumari (Malayalam actress)  334
Kalyani, Master  260
Kalyanikutty Amma, Kalamandalam  347
Kalyanji-Anandji  116, 132, 137, 206, 356, 361, 362,

375, 376, 394, 396, 398, 404, 406, 420, 432, 437,
448, 477, 493

Kalyanpur, Suman  428
Kamakshi, K.P. (Tamil scenarist) 315, 344
Kamakshi, P.K. (Malayalam actress)  284
Kamakshi, V.  338
Kamakshisundaram K.P. 327
Kamal  350
Kamal, Hasan see Hasan
Kamala, Miss 253
Kamalabai  (Telugu)  284

Kamalabai (Hindi/Marathi) 260, 267, 292, 293?
Kamalabai, Surabhi  117, 224, 253, 257, 267, 274,

296, 310, 314, 323, 324, 328, 329
Kamaladevi (Malayalam actress) 388, 393
Kamaladevi, T.G. (Telugu actress) 307, 313, 323, 324,

327, 335, 339
Kamaladevi, V. (Telugu actress) 243, 244, 245, 246,

248, 251, 252, 255, 289, 293, 332
Kamalahasan  48, 51, 52, 59, 60, 117, 180, 196, 197,

212, 219, 223, 227, 331, 422, 428, 430, 433, 435,
437, 451, 455, 462, 469, 473, 480, 481, 487, 489,
502, 511, 514, 520, 522, 529, 531

Kamalakant  314, 317
Kamalam, A.K.  274, 277, 282, 291
Kamalam, M.S.J.  280
Kamalashree  502
Kamaldeep  396
Kaman, B.  438
Kamanna, Dinkar  227, 272, 295
Kamaraj, K. 24
Kamat, G.R.  326, 328, 338, 354, 362, 399
Kamat, Gauri  431
Kamat, K.B.  370
Kamat, N.B.  446
Kamat, Rekha  463
Kambadasan  118, 292, 315, 344
Kambhar, Chandrasekhar  26, 118, 121, 137, 163,

429, 436, 437, 456
Kambikar, Madhu  522, 528
Kambissery, Karunakaran  369, 377, 390, 417
Kamdar, Arvind  396
Kamdar, Paresh  525
Kamesh, Kamala  476, 477
Kameshwara Rao, Lanka  185
Kaminidharan  464, 483
Kamlani, Gope  265, 285, 309, 310, 334, 345
Kamlani, Ram  309
Kamleshwar  420, 422, 424
Kammo  331, 335, 349, 354
Kanagal, Puttanna  45, 60, 84, 116, 118, 138, 146,

163, 170, 179, 187, 230, 234, 236, 357, 391, 403,
404, 410, 414, 424, 446, 451

Kanai, Dwija  332
Kanaka  511
Kanakabai, N.  400
Kanakalakshamma, T.  258
Kanakalatha  449
Kanakam, T.  314, 315, 319, 320, 321, 326
Kanam, E.J.  118, 222, 230, 394, 397, 469
Kananbala  88
Kanchan  406
Kanchan (1990s Telugu)  516, 527?
Kanchana (1940s Telugu actress)  314
Kanchana (1960-70s Tamil/Telugu actress)  220, 380,

389, 391, 393, 431, 439, 472, 476
Kanchana (1960s Malayalam actress)  371, 397
Kanchana (1990s Malayalam actress)  513
Kanchana, Baby  369
Kanchanmala  118, 199, 275, 276, 279, 282, 293
Kanchanmala (Hindi actress)  345
Kane, D.K.  319
Kanekar  299
Kanekar, Anant  279
Kanetkar, Vasant  326
Kango, Mayuri  530
Kanhaiyalal  275, 278, 279, 288, 301, 316, 323, 326,

337, 340, 349, 350, 367, 386, 387, 393, 394, 398,
399, 409, 439, 446

Kanhaiyalal, Ratna  374
Kankabati  273
Kanmohan  356
Kannadasan  65, 91, 118, 228, 229, 323, 346, 347,

348, 355, 361, 366, 370, 371, 376, 377, 380, 381,
382, 383, 384, 387, 388, 389, 391, 392, 393, 394,
396, 397, 400, 404, 405, 407, 413, 415, 419, 422,
428, 430, 433, 435, 437, 442, 443, 451, 452, 455

Kannaiah  396
Kannaman, S.N.  268
Kannamba, P.  21, 48, 94, 118, 119, 157, 181, 199,

229, 267, 275, 284, 288, 292, 294, 301, 302, 307,
308, 315, 328, 336, 350, 353, 360, 368, 427

Kannamma  327
Kannamthanam, Thampi  518
Kannan, B. (Cameraman)  472, 482, 489, 514, 520
Kannan, K. (Tamil author/scenarist)  482
Kannan, Mani  451
Kannan, S.A.  369, 396
Kannan, V.K. (Cameraman)  451, 460
Kannappa (Cameraman)  395, 415, 431
Kannappa, M.N.  377
Kannappan (Tamil producer)  529
Kanodia, Naresh  459
Kanpuri, Gauhar  512
Kanta (Hindi actor)  316
Kanta Rao (Telugu actor)  386
Kanta, Lakshmi  311
Kanta, T.K. (Tamil actor) 315
Kantaiah, Papatla  267
Kantamani  308
Kantarao  422
Kante, Mori  503
Kantha Rao, C.S. (Malayalam actor)  367
Kantha Rao, T.L. (Telugu actor)  420, 425, 429, 436,

443
Kanthimathi  415, 433, 437
Kantilal  281, 304
Kanungo, Hemchandra  17
Kanwal, Jagdish  317
Kanwaljeet  451, 490
Kanwar  306

Kanwar, Anita  449, 465, 474, 485, 499
Kanwar, Roop  28
Kapadia, Dimple  43, 120, 416, 473, 488, 492, 496,

498, 504, 510, 512, 520
Kapadia, Jamnadas  305
Kapadia, K.H.  308, 319, 347, 368, 382, 396
Kapadia, Rajen  429
Kapadia, Suvarna  396
Kapila, Padmini  439
Kapoor, Anil  100, 449, 475, 480, 487, 491, 492, 506,

510, 522, 532
Kapoor, Annu  461, 464, 469, 478, 487, 492, 502, 513,

515, 518
Kapoor, B.R.  372
Kapoor, Bharat  469, 470
Kapoor, Bhupendra  303, 309, 329, 332, 335, 346
Kapoor, Bikram  262, 271, 273, 274, 277, 278, 279,

281, 287, 301, 308, 332, 335, 337, 346, 357, 359,
374

Kapoor, Boney  510
Kapoor, G.P.  22, 284, 367
Kapoor, Goga  459, 483, 486
Kapoor, I.C.  310
Kapoor, Kamal  309, 355, 387, 393, 398, 403, 406
Kapoor, Karan  477
Kapoor, Karishma  103, 516, 517, 524, 527
Kapoor, Kedar  217
Kapoor, Kewal  359
Kapoor, Kunal  469
Kapoor, L.C. (Cameraman)  406
Kapoor, Mahendra  359, 387
Kapoor, Manohar  285
Kapoor, Pankaj  453, 460, 461, 466, 486, 490, 510
Kapoor, Pinchoo  408, 416, 441, 446
Kapoor, Prithvinath  119
Kapoor, Prithviraj  22, 43, 68, 80, 108, 109, 119,

120, 172, 192, 199, 202, 204, 210, 213, 252, 253,
257, 263, 267, 270, 271, 274, 275, 278, 281, 291,
292, 302, 317, 321, 325, 326, 352, 365, 377, 382,
383, 401

Kapoor, R.P.  285
Kapoor, Raj  22, 39, 41, 42, 43, 46, 48, 52, 57, 58, 64,

77, 109, 119, 123, 132, 134, 137, 140, 142, 145, 146,
149, 151, 155, 161, 168, 175, 180, 186, 198, 202,
204, 213, 215, 238, 262, 305, 306, 308, 309, 310,
311, 312, 316, 317, 321, 322, 335, 344, 345, 346,
347, 355, 356, 357, 358, 362, 363, 382, 389, 404,
416, 439, 450, 473

Kapoor, Rajat  484
Kapoor, Rajit  512, 520, 529
Kapoor, Rajiv  473
Kapoor, Ramesh  338
Kapoor, Ranbirraj  119
Kapoor, Randhir  473
Kapoor, Ranjit  449, 460, 466, 517
Kapoor, Ravi  502, 529
Kapoor, Ravi  see Jeetendra
Kapoor, Ravinder  419, 486
Kapoor, Rishi  107, 120, 198, 404, 414, 416, 428, 429,

430, 446, 447, 450, 459, 473, 488, 489, 512, 513
Kapoor, Sanjana  517
Kapoor, Sanjay  530
Kapoor, Shakti  103, 448, 450, 451, 459, 460, 475, 477,

511, 516, 524, 527
Kapoor, Shammi  42, 52, 84, 96, 107, 116, 119, 120,

154, 163, 182, 204, 213, 218, 223, 225, 353, 358,
359, 368, 372, 376, 381, 382, 389, 408, 420, 450,
458, 459, 486, 488

Kapoor, Shashi  119, 120, 122, 182, 202, 210, 223,
225, 309, 319, 321, 387, 396, 423, 428, 436, 439,
440, 446, 452, 468, 469, 472

Kapoor, Shashi  120, 304, 311
Kapoor, Trilok  175, 202, 270, 284, 296, 318, 424
Kappoo see Kappu
Kappu, Satyen  424, 459, 472, 509
Kapur, A.P.  40, 83, 127, 236
Kapur, Anuradha  408
Kapur, Chandrasekhar  121
Kapur, Geeta  168, 180, 230, 270, 358, 421
Kapur, Meena  308, 331
Kapur, Mini  406
Kapur, Shekhar  43, 121, 137, 219, 455, 480, 491,

496, 517, 530
Kapur, T.  283
Kar, Ajoy  40, 75, 79, 82, 88, 121, 134, 152, 211, 225,

294, 299, 300, 309, 315, 327, 347, 349, 370, 378,
382

Kar, Bimal  391, 421
Kar, Parul  302, 309
Kar, Prafulla  424, 429, 438
Kar, Surid  372
Karan  522
Karandikar, A.P. 172
Karanjia, B.K.  23, 480
Karanth, B.V.  26, 110, 118, 121, 122, 157, 163, 182,

232, 236, 411, 418, 423, 427, 429, 431, 433, 437,
438, 440, 455, 456, 483, 504

Karanth, K.Shivarama  27, 423
Karanth, Prema  121, 423, 456
Karasheri, Salam  427,  442
Karassery, Salim  530
Kardar, A.R.  19, 21, 42, 73, 78, 79, 88, 89, 94, 107,

114, 119, 119, 121, 145, 151, 162, 163, 178, 181,
192, 216, 223, 224, 274, 282, 285, 286, 292, 300,
306, 317, 387

Kariappa, A.C.  523
Kariat, Ramu  25, 49, 50, 62, 79, 99, 109, 122, 139,

141, 153, 159, 164, 182, 202, 208, 214, 235, 240,
324, 338, 347, 350, 356, 369, 370, 376, 384, 395,
437, 442

Karim, A.  295
Karim, Fazal  264
Karimja  257
Karkhanis, Arvind  410
Karmakar, Radhu  306, 318, 321, 344, 346, 363, 382,

404, 416, 439, 473
Karnad, Girish  106, 110, 120, 121, 122, 157, 163,

174, 200, 226, 236, 406, 411, 418, 425, 427, 428,
432, 434, 437, 442, 446, 447, 453, 468, 469, 499,
502, 506, 516, 519

Karnan, M.  360, 369
Karnani, Sukhlal  166
Karnataki, Amirbai  67, 93, 265, 285, 293, 297, 299,

319
Karnataki, Vasudev  235, 271, 296
Karot, Vijayan  455
Karthik  60, 452, 476, 482
Karthik Raja, A.  501
Karthika  475,  478, 480
Kartik, Kalpana  42, 322, 325, 339, 341, 351
Karun, Shaji N.  122, 207, 432, 439, 440, 441, 451,

461, 467, 470, 471, 476, 485, 486, 525
Karunakaran, Pattathiruvila  45, 422
Karunanidhi, A.  315, 318, 329, 341, 348, 376, 397
Karunanidhi, M.  25, 28, 44, 65, 91, 92, 119, 123,

129, 150, 165, 180, 188, 205, 224, 318, 327, 336,
347, 355, 367, 371, 376, 393

Karunanidhi, T.V.  360
Kasaravalli, Girish  92, 121, 123, 163, 212, 431, 432,

436, 478, 483, 490
Kasaravalli, Pratibha  456
Kasaravalli, Smitha  483
Kashalkar  314
Kashalkar-Pyarasaheb  292
Kashinath (1980s Kannada)  464, 483
Kashinath, M.R. (Kannada producer) 486
Kashmiri (Assamese actor)  408
Kashmiri, Aga Hashr  18, 47, 65, 106, 123, 135, 139,

150, 172, 244, 254, 258, 259, 357
Kashmiri, Aga Jani  299, 300, 303, 304, 309, 310, 334,

345, 368
Kashmiri, Aziz  312
Kashmiri, Dar  345
Kashmiri, Nazir  313
Kashmiri, Sheila  350, 373
Kashmiri, Wahab  24, 361, 390, 392
Kashyap (Lyricist)  326
Kashyap, Arun  488
Kashyap, Ashok  513
Kashyap, Ramchandra  338
Kashyap, S.S.  312
Kashyap, Vijay  496
Kasilingam, A.  116, 123, 141, 205, 338, 347
Kasim, P.I. Muhammed  392
Kasturi  516, 517
Kasturiraja  502, 530
Kathavachak, Radheshyam  123, 155, 172, 202, 332
Katju, Yashodhara  298, 299, 309, 310, 330, 336, 338
Katkar, Kimi  502, 503
Katragada, Raviteja  199
Katrak, Minoo  284
Kaufman, Walter  268
Kaul, Arun  25, 409
Kaul, Ashwani  485, 495, 500, 529
Kaul, Avtar Krishna  419
Kaul, Iqbalnath  413
Kaul, Jawahar  326, 349, 350, 374
Kaul, Kishori  415
Kaul, Mahesh  67, 95, 123, 124, 138, 292, 298, 310,

359, 374, 411
Kaul, Mani  39, 92, 95, 96, 101, 103, 123, 124, 145,

147, 162, 165, 401, 402, 408, 417, 428, 448, 454,
460, 465, 478, 491, 492, 503

Kaul, Mohan  502
Kaul, Neelabh  511
Kaul, Pran  415
Kaul, Rajiv  496, 530
Kaul, Vijay  437
Kaur, Kuldeep  313, 319, 321, 325, 329
Kausalya, Baby  393
Kausalya, Jaya  413
Kaushal, Kamini  42, 96, 306, 309, 311, 315, 335, 354,

394, 399
Kaushal, Kanan  424, 426
Kaushalya  297, 302
Kaushik (1970s Hindi composer) 436
Kaushik (Bengali actor)  501
Kaushik, Dinkar  469
Kaushik, J.P.  378, 383, 391, 401
Kaushik, Satish  455, 460, 480, 492, 510
Kavish, C.L.  322
Kavita  509
Kavitha (1970s Telugu actress) 429, 434
Kavitha (1990s Telugu actress)  509
Kay Gee  399, 417, 423, 428, 440, 452
Kay Gee, Raju  526
Kayamali  264, 266, 267, 268, 275, 278, 279, 285, 294,

296, 300
Kayastha, Gunvant  363
Kaye, Danny  132, 210, 316
Kayukov, S.  352
Kazan, Alia  223
Kazi, Jamaluddin  239
Kazmi, Zameer  512
Keats, John  388
Keeka, Adi F.  332
Keeravani, M.M.  503, 505, 507, 510, 512, 514, 516
Keerthana   523
Kelkar  262, 269, 291, 299
Kelkar, Ganpatrao  328

Joykumar, Khundakpram
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Kelkar, Ram  459, 514
Kendall, Geoffrey  94, 120, 436, 452
Kendall, Jennifer  120, 436, 452, 465
Kennedy, Burt  426
Kenny, Narayan  443
Keranvi, Hakim  462
Kerawala, Sorabji  258
Kesarbai  297, 306, 313
Kesari  325
Kesavadev, P.  212, 385, 386
Kesavan, K.P.  268, 273
Kesavan, M.  462
Keshav  365
Keshav, Datta see Datta Keshav
Keshavan, Kalamandalam  485
Ketkar, Bapurao  256
Ketkar, Krishnarao  246
Kettle, Tilly  80
Khader, Abdul (1990s Bengali actor)  509
Khader, Habib Abdul  520
Khader, Poovachal  447, 472, 478
Khadilkar, K.P.  302
Khairati  297
Khajuria, Narendra  387, 388
Khakhar, Bhupen  27, 496
Khakhar, Samir  481
Khalil  126, 245, 246, 247, 250, 252, 253, 301
Khalil, S.  (Dialogue writer)  283, 368
Khambati, Vijay  470
Khambatta, Jal  238, 250, 257, 263, 269
Khambatta, Persis  391
Khan Din, Ayub  503
Khan Mastana  277, 295, 296
Khan, Aamir  107, 460, 481, 486, 496, 508, 513, 517,

530
Khan, Abdullah  414
Khan, Ain Rasheed  435
Khan, Ali Akbar  70, 325, 348, 363, 364
Khan, Amjad  40, 426, 434, 437, 448, 450, 451, 459,

466, 469, 498, 510
Khan, Amjad Ali  443
Khan, Anwar  529
Khan, Arif  509
Khan, Ashish  380, 463
Khan, Ashraf  274, 296
Khan, Aziz  125
Khan, Bade Ghulam Ali  150, 162, 365
Khan, Bahadur  374, 401, 415, 417, 419
Khan, Banne  260, 261, 264, 269, 270
Khan, Bismillah  354, 359
Khan, Bundu  190
Khan, Dhamman  266, 276
Khan, Dhumi  275
Khan, Dhyanesh  511
Khan, Faiyaz  150
Khan, Feroz  386, 448
Khan, Ghulam Ali  182
Khan, Habib  190
Khan, Huma  490
Khan, Imtiaz  372, 419, 441
Khan, Inayat  69
Khan, Javed  441, 494, 513
Khan, Jhande  253, 256, 257, 260, 269, 289
Khan, Kadar  103, 430, 431, 437, 448, 450, 451, 459,

477, 491, 502, 511, 512, 516, 524, 527
Khan, Khan Abdul Gaffar  401
Khan, Khan Abdul Waheed  182, 354
Khan, Khizar Hayat  22
Khan, Mansoor  107, 486, 508
Khan, Mazhar  252, 270, 283, 284, 291, 296, 302
Khan, Mazhar (1980s Hindi actor)  470
Khan, Mehdi Ali  305, 311, 382
Khan, Mohammed Ahmed  28
Khan, Mohsin   488
Khan, Mumtaz Ahmed  326
Khan, Munir  419
Khan, Mushtaq  474, 494, 502, 513, 530
Khan, Nadeem  435
Khan, Najeeb  508, 516
Khan, Naseer  308
Khan, Nasir  331, 367, 419
Khan, Neelan  412
Khan, Nusrat Fateh Ali  517, 522
Khan, Nuzhat  486
Khan, Ramjan  145
Khan, Saeeda  361
Khan, Saif   226
Khan, Saif Ali  526
Khan, Saki  417
Khan, Salim  204
Khan, Salman  204, 490, 517, 519, 529
Khan, Sanjay  40, 380, 417, 448
Khan, Saroj  90, 494
Khan, Shabbir  496
Khan, Shah Rukh  78, 124, 212, 503, 508, 512, 513,

521, 528, 529, 532
Khan, Shahnawaz  463
Khan, Tahir  359
Khan, Tanveer  530
Khan, Ustad Alladiya  226
Khan, Ustad Allauddin  100
Khan, Ustad Amir  162
Khan, Ustad Badal  71
Khan, Wajid  321
Khan, Yahya  414
Khan, Yusuf  132
Khandekar, V.S.  41, 124, 163, 171, 181, 219, 235,

266, 276, 278, 284, 285, 288, 296, 298, 303, 307
Khanjar, Munshi Ratanlal  269
Khanna, Amit  42, 439, 467

Khanna, Bhishan  368
Khanna, Jatin  125
Khanna, Krishen  180
Khanna, Mukesh  504, 530
Khanna, Padma  410, 417, 452, 477, 490
Khanna, Prem  362
Khanna, Rajesh  25, 50, 57, 60, 70, 71, 84, 114, 116,

125, 137, 152, 153, 182, 200, 204, 210, 218, 225,
336, 358, 387, 393, 398, 399, 400, 402, 406, 408,
409, 412, 417, 418, 450

Khanna, Ritu  462
Khanna, Usha  359
Khanna, Vinod  43, 47, 94, 146, 406, 409, 410, 414,

430, 437, 448, 486, 488, 498
Khanolkar, C.T.  146, 425, 431, 432, 464
Kharbanda, Kulbhushan  425, 427, 428, 436, 445, 446,

453, 456, 461, 462, 464, 469, 470, 472, 473, 474,
478, 486, 487, 488, 489, 496, 499, 508, 512, 527,
530

Khare, Vijay  490
Khargaria, Bishnu  408, 421, 437, 488, 518
Kharsani, P.  388, 441
Khatau, Cowasji  264
Khatib, H.E.  263
Khatoon see Khatun
Khatoon, Habba  415
Khatun, Anees  291
Khatun, Miss  256, 260, 261, 264, 269, 278, 286
Khaund, Makham  416
Khayyam, M.Z.  125, 331, 355, 387, 428, 439, 453,

474
Khebudkar, Jagdish  385, 386, 411, 414, 425
Khemka, B.L.  94
Khemka, Jai  501
Kher, Anupam  467, 469, 475, 477, 480, 487, 488, 491,

492, 493, 494, 496, 502, 504, 506, 510, 513, 514,
519, 522, 528

Kher, Kiran Thakur Singh  480, 487
Khera, B.N.  312
Khichdi, Mulchand  311
Khilili, Nifis  308
Khongnor, Benjamin  465
Khopkar, Arun  93, 173, 408, 496
Khopkar, Satish  502
Khori, Eduljee  139, 171
Khosla, G.D.  25, 395
Khosla, Raj  40, 42, 57, 63, 93, 125, 166, 200, 326,

345, 354, 355, 362, 382, 399
Khote, Durga  41, 68, 119, 125, 146, 214, 255, 256,

257, 263, 266, 273, 278, 284, 285, 291, 293, 298,
299, 300, 302, 303, 306, 323, 325, 337, 351, 365,
367, 387, 396, 416, 418, 446

Khote, Nandu  296
Khote, Shubha  349, 352, 357, 358, 450, 472
Khote, Tina  125
Khote, Viju  418
Khrushchev, N.  23, 352
Khuddus, Golam  421
Khurana, Akash  467, 494, 506, 510, 512
Khursheed  192, 224, 281, 285, 300, 308, 316
Khurshid see Khursheed
Khushboo  95, 486, 501, 502, 507, 530
Khusro, Amir  436
Kichaas  502, 530
Kidwai, Kamal  419
Kidwai, Kamal  419
Kiermeier, Willi  248
Kim  450
Kinagi, Rajan  429, 453, 470, 519, 524, 527
King, Francis  476
King, Louis 331
Kingdom, Dorothy  217, 244
Kiran (Hindi actress) 345,
Kiran (Oriya actress)  379
Kiran, Raj  446, 453
Kiran, Shashi  416
Kiran, Shobha  432
Kiranmala  497
Kirloskar, Annasaheb  205
Kirloskar, Geetanjali  506
Kiron, Usha  314, 326, 334, 345, 351, 365, 368
Kirtikar, Ramrao  243
Kirtiraj  479
Kishen, Dev (Hindi actor)  381
Kishen, Radha  308
Kishore, Anil  332
Kishore, Braj  464
Kishore, D.  516
Kishore, Jugal  376, 377
Kishore, Kundan  472, 483
Kishore, Master (1970s Hindi actor)  414
Kishore, Master (Silent film actor)  250, 253
Kissinger, Henry  26
Kitti  517
Kittu, Jolly  277
Kittu, Vembattur  389
Kitty  527
Kleiser, Randal  508
Kochappan  338, 347
Kochhappu, M.V. (Art Director)  334
Kodandapani, S.P.  414
Kohli, Dev  490, 512, 519
Kohli, Kuku  509
Kohli, O.P.  401
Kohli, Prem  321
Kohli, Rajkumar  43
Kohli, Surinder  445
Koirala, G.P.  126
Koirala, Manisha  126, 504, 505, 522, 527
Koker, Siyad  491

Kokila (Tamil actress)  390, 476
Kolappan  377
Kolha, Dorabsha  84, 227
Kolhapure Padmini  439, 446
Kolhatkar, Chintamanrao  56, 272, 297, 314
Kolhatkar, Chittaranjan  314, 328
Komala, A.P.  127
Konda Reddy, B.N.  323, 334, 338, 349, 360, 384, 400
Kondke, Dada  127, 133, 171, 176, 185, 226, 411,

425, 433
Kora, Th.  521
Koregaonkar, Datta  284, 299, 303
Kosambi, D.D.  155, 213, 468
Kosaraju Raghavaiah Choudhury  127, 280, 338,

343, 349, 352, 354, 360, 371, 373, 374, 377, 379,
382, 386, 389, 390, 398, 399, 414, 415, 420, 422,
479

Koshy, K.V.  135, 159, 319, 323, 324
Koster, Henry  316
Kotak, Vaju  314
Kothainayaki Ammal, V.M.  273
Kothandapani  52
Kothare, Mahesh  185, 493
Kothare, Y.S.  277
Kothari, Rajen  464, 496
Kothivan, Mohan  425
Koti (cf. Raj-Koti)  196, 526, 527
Kotiratnam, Dasari  277, 282
Kotnis (Cameraman)  349
Kotnis, Bhagyashree  443
Kotnis, Dwarkanath  21
Kotnis, Kamala  51, 118, 297, 302, 306
Kottarakkara, K.P.  127, 136, 370
Kotwal, Veena  387
Koya, Mamu  480, 494
Koyal, Bholanath  379
Kracauer, S.  123
Kripalani, D.D.  356
Kripalani, Gulan  467, 508
Kripalani, Minoo  356
Kripalani, Sajju  356
Krishen, Pradip  127, 426, 476, 484
Krishen, Rajinder  319, 321, 322, 329, 337, 340, 341,

348, 348, 349, 354, 376, 396, 404, 452, 471
Krishna (Cameraman)  498
Krishna (Hindi actor) 313
Krishna Iyer, P.V.  76, 178, 319
Krishna Pillai, Anachal  61
Krishna Pillai, E.V.  61
Krishna Pillai, N. 44, 291
Krishna Pillai, P.  454
Krishna Pillai, Thoppil  405
Krishna, A.R.  432, 433
Krishna, Anita  501
Krishna, Aparajita  499
Krishna, Balamurali  240, 423, 455, 457
Krishna, G.  113, 127, 194, 199, 216, 221, 234, 262,

386, 393, 411, 414, 420, 459, 509, 516, 526
Krishna, Gopi  365
Krishna, Honavalli  515
Krishna, Manmohan  316, 323, 325, 328, 337, 343, 351,

352, 358, 359, 361, 372, 373, 378, 381, 34, 396, 403,
417, 423, 439, 440

Krishna, Muddu  189, 434
Krishna, Ramesh  516
Krishna, Shanti  462, 513, 520, 523, 525
Krishna, Suresh  489, 517
Krishna, Tennis  515
Krishna, Vaddepalli  509, 518
Krishna, Veeru  513
Krishna-Chakra  449
Krishnachandran  454, 455
Krishnagowda  472
Krishnajirao  224
Krishnakant  128, 318, 321, 326, 334, 337, 346, 349,

354, 356, 361, 369, 399, 432
Krishnakumar  438, 466
Krishnakumari  113, 219, 302, 334, 337, 339, 373, 377,

379, 393, 398
Krishnakumari (Author) 193
Krishnamachariar, T.E.  310
Krishnamacharyulu, Nallan Chakravarthula  187
Krishnamraju  194, 399, 411
Krishnamurthy, B.R.  137
Krishnamurthy, Ch.  422
Krishnamurthy, G.  436
Krishnamurthy, Hunsur  116, 129, 217, 260, 314,

335, 386, 412, 420
Krishnamurthy, K.S.  348
Krishnamurthy, Ku. Sa.  325
Krishnamurthy, Laxmi  406
Krishnamurthy, Malladi Venkata  496, 502
Krishnamurthy, Musari  449, 451, 453, 458, 460
Krishnamurthy, P.   269
Krishnamurthy, Pottai  310
Krishnamurthy, R.  115
Krishnamurthy, Raja  491
Krishnamurthy, Sadanandan  485
Krishnamurthy, U.G.  63
Krishnamurthy, Vairam  463
Krishnamurthy, Venus  344
Krishnamurthy, Vijaya  436
Krishnan  432
Krishnan, M.R.  440
Krishnan, N.S.  21, 22, 58, 118, 129, 161, 165, 205,

222, 227, 270, 288, 294, 297, 301, 302, 307, 310,
315, 339, 342, 346, 347, 348

Krishnan, V.  230, 324, 325
Krishnankutty, Veloor  467
Krishnan-Panju  48, 51, 65, 102, 112, 123, 129, 315,

327, 346, 382, 403

Krishnappa  436
Krishnappa, Bidaram  184
Krishnapriya  379
Krishnaraj  430
Krishnarao, A.N.  80, 130, 294, 406
Krishnarao, Master  52, 84, 130, 155, 178, 205, 262,

266, 273, 275, 279, 291, 297, 303
Krishnaswamy Pavalar, T.K.  227
Krishnaswamy, A.T.  48, 277
Krishnaswamy, H.S.  353
Krishnaswamy, R.M.  332
Krishnaswamy, R.N.  189
Krishnaswamy, S.  25, 222
Krishnaswamy, Sakthi  348, 361, 377, 380
Krishnaswamy, T.V.  292
Krishnaveni, Baby  308, 327
Krishnaveni, C.  130, 266, 273, 289, 314
Kshetrabala  262
Kshirsagar, Dattatreya   243
Kshitij  452
Kukde, P.G.  271, 274, 281, 286, 293, 299
Kuldeep  312
Kuldeep Kaur see Kaur, Kuldeep
Kuldip, Kumar  25, 387
Kulkarni, Chandrakant  527
Kulkarni, Dilip  438, 449, 499
Kulkarni, Govind  127, 176, 411, 414
Kulkarni, Haripant  246
Kulkarni, Indu  326
Kulkarni, Jairam  493
Kulkarni, Kusum  453
Kulkarni, M.N.  338
Kulkarni, Madhukar  329
Kulkarni, Mamta  511, 520, 529
Kulkarni, Mangesh   463, 477, 504
Kulkarni, N.V.  255, 256
Kulkarni, S.K.  65
Kulkarni, Shankar  269, 291, 293
Kulkarni, Shyama Sundar (Kannada critic) 129, 186
Kulkarni, Shyamsundar (Kannada lyricist)  496, 502
Kulkarni, Sitarampant B.  178, 214, 244
Kulkarni, Sonali  506, 522, 528
Kulkarni, Sudhir  476
Kulkarni, Sukanya  526
Kulkarni, Suresh  506
Kulkarni, Umesh  475
Kumar  264, 267, 270, 274, 278, 282, 297, 299, 314,

331, 336, 341, 365
Kumar (Cameraman)  395, 504
Kumar Pradeep (Oriya actor)  433
Kumar, Ajit (Kannada actor) 431, 523?
Kumar, Ajit (Telugu dialogue writer) 333, 349
Kumar, Akshay  (1990s Hindi)  522, 526
Kumar, Akshay (1960s Oriya)  385
Kumar, Amar  80, 340
Kumar, Amit  133, 428
Kumar, Amit see Ganguly, Amit
Kumar, Anand  273, 277, 286, 291, 296
Kumar, Anant  345
Kumar, Anil  304
Kumar, Anoop  70, 130, 131, 349, 349, 353, 354, 368,

381
Kumar, Anup  130, 142, 322, 347, 348, 362, 428, 431,

445, 488
Kumar, Arun (Hindi actor)  284, 301
Kumar, Arun (Kannada/Telugu actor)  395, 462
Kumar, Arvind  481
Kumar, Ashim  357, 361, 372, 390
Kumar, Ashish  64, 424
Kumar, Ashok  21, 42, 68, 70, 73, 74, 77, 87, 88, 95,

96, 114, 130, 131, 132, 133, 142, 145, 152, 154, 192,
218, 265, 268, 273, 279, 280, 283, 284, 288, 290,
293, 298, 299, 301, 303, 305, 314, 318, 319, 320,
321, 323, 332, 334, 340, 349, 353, 354, 358, 363,
364, 375, 376, 379, 386, 392, 394, 401, 410, 417,
422, 480

Kumar, Ashok (Cameraman)  399, 403, 413, 443, 447,
459, 466, 467, 481

Kumar, Ashok (Telugu actor)  420, 422
Kumar, Bimal  413
Kumar, Dev  431
Kumar, Dhiraj  434, 472
Kumar, Dhruba  285
Kumar, Dilip  308
Kumar, Dilip  42, 46, 49, 58, 64, 68, 73, 74, 77, 93, 96,

99, 100, 122, 132, 133, 140, 151, 152, 166, 182, 183,
212, 218, 262, 301, 306, 310, 311, 312, 315, 316,
318, 323, 325, 326, 331, 334, 336, 340, 341, 344,
347, 349, 351, 355, 357, 360, 365, 367, 387, 392,
393, 396, 406, 456, 475, 504

Kumar, Dilip (Composer)  317
Kumar, Gulshan  29, 494, 495
Kumar, Hemant  152
Kumar, Indra  59, 496, 506, 530
Kumar, Jatin  462
Kumar, K.  367
Kumar, Kalyana  132, 337, 353, 371, 372, 374, 379,

391, 424
Kumar, Kapil  408
Kumar, Kiran  408, 432, 503, 508
Kumar, Kirti  418
Kumar, Kishore  25, 42, 66, 70, 105, 110, 122, 130,

131, 132, 140, 163, 176, 178, 189, 198, 203, 210,
237, 308, 321, 322, 337, 338, 339, 342, 347, 348,
349, 351, 352, 353, 354, 361, 362, 368, 372, 380,
392, 396, 398, 400, 404, 408, 409, 414, 420, 422,
428, 430, 460

Kumar, Kohan (Malayalam producer)  523
Kumar, Kranthi  438, 468, 505
Kumar, Krishna (aka Maneklal Patel) 127
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Kumar, Krishna (Hindi director)  313
Kumar, Kundan  372
Kumar, Mahesh  375
Kumar, Manoj  133, 373, 382, 394, 404
Kumar, Mehul  50, 127, 133, 172, 459, 511,  520
Kumar, Mohan (Hindi director)  150
Kumar, Nirmal  322, 412, 414, 416, 444
Kumar, P.A.  349
Kumar, Parvati  209
Kumar, Pawan  445
Kumar, Pradeep (Hindi actor)  309, 313, 325?, 329,

337, 346, 379, 431
Kumar, Prashanta  336, 378
Kumar, Pravat  254
Kumar, Prem  306, 431
Kumar, Profulla  251
Kumar, Raaj  99, 133, 134, 220, 345, 350, 351, 355,

360, 374, 386, 410, 504, 505, 511
Kumar, Raj  509
Kumar, Rajeev (Hindi dialogue writer)  503
Kumar, Rajeev (Malayalam director)  99
Kumar, Rajendra  133, 179, 198, 220, 318, 345, 350,

358, 359, 364, 365, 374, 376, 382, 404
Kumar, Raman  147
Kumar, Ratan  321
Kumar, Ravi  429, 430
Kumar, Roop  340
Kumar, Roopesh  398, 408, 439
Kumar, S. (Cameraman)  478, 483, 485, 495, 501, 523
Kumar, Sailesh  367
Kumar, Sampath  132
Kumar, Sanjeev  46, 388, 394, 396, 401, 403, 408, 413,

414, 422, 424, 426, 434, 439, 446, 452, 459, 475
Kumar, Santosh  376, 403
Kumar, Sarath  502
Kumar, Satish  488
Kumar, Satyen  448
Kumar, Shabd  446
Kumar, Shanta  308, 311, 318
Kumar, Shanti  297, 299
Kumar, Shashi  498
Kumar, Shirish  452
Kumar, Shiv  359
Kumar, Shivraj 186
Kumar, Shyam  419
Kumar, Sivan (Kannada actor)  464
Kumar, Sudesh  358
Kumar, Sudhir  380
Kumar, Sujit  398, 399, 431
Kumar, Sukumar  347
Kumar, Sushil (Hindi actor)  290, 358, 380
Kumar, Sushil (Malayalam actor)  386
Kumar, Tarun  370, 378, 402
Kumar, Tridip  358
Kumar, Uday (Tamil dialogue writer)  330
Kumar, Udaya  134, 353, 357, 360, 366, 372, 378,

379, 381, 386, 404
Kumar, Uddhav  323, 334
Kumar, Upendra  396
Kumar, Uttam  23, 40, 64, 75, 76, 78, 79, 82, 89, 121,

134, 142, 147, 149, 152, 204, 211, 218, 225, 325,
333, 335, 344, 347, 349, 350,  370, 372, 378, 380,
389, 390, 391, 398, 416, 417, 420, 421, 525

Kumar, V.  388, 405, 420
Kumar, Vasant  455, 460, 462, 474
Kumar, Vijay  270, 274
Kumar, Vijaya  509
Kumar, Vimal  122, 334
Kumar, Vinod (1990s Telugu actor)  497, 504, 510
Kumar, Vinod (Urdu scenarist) 376
Kumar, Vipin  499
Kumar, Yash  403
Kumaradevan, V.  315
Kumaran, K.P.  135, 415
Kumaran, Kalakkal  367
Kumaraswamy, B.  281
Kumari (Telugu/Malayalam actress)  323, 324, 333,

338, 352, 356, 367, 369
Kumari Kamala  266, 276, 298, 299, 304, 307, 308, 327,

345, 350, 357, 366
Kumari, Bimala  274, 275, 321
Kumari, Kamlesh  271, 275
Kumari, Kanta  318
Kumari, Krishna  326
Kumari, Kushala  330, 341, 360, 367
Kumari, Kusum   265, 268, 270
Kumari, Lalita  362
Kumari, Meena  42, 104, 134, 135, 180, 200, 220,

223, 241, 288, 289, 325, 331, 332, 334, 336, 340,
341, 357, 358, 361, 367, 374, 379, 384, 394, 409,
410

Kumari, Miss (Malayalam actress)  319
Kumari, Mohan  294
Kumari, Ranjit  306, 374
Kumari, Roshan  345, 354
Kumari, Sanjeeva  281
Kumari, Shobha  296
Kumari, Usha see Vijayanirmala
Kumari, Veena see Veena
Kumari, Vimala  359
Kumarimuthu  484
Kumkum  308, 341, 345, 350, 351, 352, 358, 372, 373
Kumtha, Padma  423
Kumthekar, Vatsala  283, 284, 285, 296
Kumuda, Baby  515
Kumudam  398
Kumudini (Kohinoor studio)  252
Kumudini, T.V.  280, 288
Kunchako  62, 118, 135, 159, 164, 207, 214, 222, 230,

319, 323, 324, 371, 397, 405

Kundan  354, 363
Kundoor, I.S.  514
Kundu, Bhabesh  479
Kundu, Krishna  412
Kunhandi  476
Kunhulakshmi Amma  474
Kunhumohammed, P.T.  see Mohammed
Kunjam  376
Kunjan  384, 472, 474
Kunjandi  461, 482
Kunjava, P.  347, 401
Kunju  422
Kunju, Achan  447
Kunjukuttan, Madampu  150, 435, 481
Kunjumon, ‘Gentleman’ K.T.  519, 532
Kunkalekar, Vaikunth  340, 350, 383, 387, 398, 408,

409, 413, 414, 422, 424
Kunnamppilly, Sivan  462
Kunnappally, Mathukutty  208
Kunumuni  462
Kuppuswamy (1980s Tamil actor)  494
Kuppuswamy, Alwar  315
Kureshi, Zeb  309
Kuriakose, P.V.  465
Kuriatchan  485
Kurichi, Thirunayanar  351, 356, 367
Kurien, E.P.  403
Kurien, V.  428
Kurle, Lila  318
Kurosawa, Akira  122, 198, 223, 437
Kurthakoti, Kirtinath  162
Kurup, G. Sankara  81, 164
Kurup, Nagavalli R.S.  342, 367
Kurup, O.N.V.  85, 136, 164, 457, 461, 462, 474, 476,

492, 507, 512, 518, 525
Kusumagraj see Shirwadkar
Kuthulli  435
Kuttappa, Meena  431
Kuttikkad, J.C.  395
Kutty, Bharathan  392
Kutty, Krishnan  390
Kutty, Mohammed  143
Kutty, V.C.  254
Kuyilan  353
Kwatra, Harcharan Singh  50, 310, 314, 323
Kwatra, Sardul  50

L
Laad, Arvind  367, 381, 386, 411, 425, 433, 490
Lachhu Maharaj  88, 293, 314
Lachman, L.B.  387
Laemmle, Carl;  161
Lagoo, Deepa  499
Lagoo, Reema  486, 490, 494, 519, 522, 526
Lagoo, Shriram  146, 414, 415, 425, 426, 434, 437, 443,

446, 460, 464, 468, 475, 484, 508, 522
Laha, Bibhuti  40, 322
Laha, Jyoti  358, 378, 431
Laha, Shyam  68, 262, 269, 275, 277, 281, 287, 290,

294, 299, 306, 358, 379, 409
Laharry, N.C.  244
Lahiri, Abhaychand  106
Lahiri, Ajit  211
Lahiri, Anuradha  412
Lahiri, Bappi  116, 136, 439, 459, 479, 496, 502, 511
Lahiri, Monojit  400, 441
Lahiri, Niren  75, 82, 136, 149, 152, 294
Lahiri, Nirmalendu  153, 266
Lahiri, Nitish  98
Lahiri, Promod  352
Lahiri, Soven  424, 448
Lahiri, Tulsi  58, 94, 99, 142, 266, 287, 332, 333, 352,

354
Lahori, Nihal Chand  245
Lajmi, Kalpana  106, 137, 475, 510
Lajpat Rai, Lala 19, 250
Lakhanpal  402
Lakhia, Aditya  485
Lakhia, Kumudini  146
Lakhmi  379
Lakshmamma (Telugu actress) 434
Lakshmanan, Brother  351, 356, 367
Lakshmanan, M. (Tamil director) 122, 348
Lakshmanan, V.  355, 398
Lakshmanaswamy, S.P.  292
Lakshmi Kant  431
Lakshmi see Laxmi
Lakshmi, Adavani  372
Lakshmi, Attili  436
Lakshmi, C.R.  392
Lakshmi, C.S.  115, 145, 451, 489
Lakshmi, Kumari  291
Lakshmi, S.N.  360, 382, 394, 426, 511, 514, 521?
Lakshmiamma (Malayalam actress) 486
Lakshmibai  284, 353
Lakshmidevi, M.N.  315, 349, 360, 410, 412
Lakshmikant  434
Lakshmikanta Kavi, Balijepalli  259, 266, 279, 282, 284,

287, 293, 297, 302, 313, 315, 328, 336
Lakshmikantam  314, 321, 324, 345, 349
Lakshmikantan, C.N.  58, 129
Lakshmikutty, C.  284
Lakshminarasimha  284
Lakshminarayan, H.  462, 469, 480
Lakshminarayan, N.  116, 137, 163, 234, 381, 402,

404, 415
Lakshminarayana, Kodai  475
Lakshminarayana, Kondepudi  334, 354
Lakshminarayana, Y.  331

Lakshmipathy, G.N.  418, 435, 437
Lakshmirajyam  137, 264, 310,  319, 321, 326, 354,

376
Lakshmirajyam Junior  313, 314, 315
Lal, Kiran  365, 367
Lal, Kishori  265
Lal, Madan (1980s Hindi) 476
Lala, Champak  318, 342, 347, 363, 367
Lala, Hakim  345
Lalitha (Tamil actress)  462
Lalitha (Tamil author)  438
Lalitha (Travancore sisters)  168, 311, 314, 316, 317,

318, 324, 329, 331, 405
Lalitha, Bellari  293
Lalitha, K.  135, 456
Lalitha, K.P.A.C. 407, 413, 415, 417, 432, 442, 451, 455,

460, 466, 472, 499, 501, 511, 524, 529?
Lalitha, N.  361
Lalitha, Thambaram  361, 442
Lalithambal  430
Lalithamma  483
Lall, K.B. 73
Lall, S.S.  401
Lalwani, Atu  356
Lama, Dalai  401
Lang, Fritz  69, 192
Langdon, Harry  101
Lani, Hriday  435, 444, 460, 472, 504, 508
Lankesh, P.  26, 121, 137, 163, 186, 406, 429
Lata (1960s Malayalam actress) 384
Latabai  312
Lateef, A.  (Cameraman)  351, 379
Latha (1980s Kannada actress)  449
Latif  388, 390
Latif  417
Latif, M.A. (Hindi actor)  325, 326, 339, 351, 354
Latif, Master (Malayalam actor) 347
Latif, Shaheed  68, 80, 178, 288, 290, 298, 304, 357
Latika  302, 310
Laurel, Stan  392
Lavande, Suryakant  425, 443, 493
Lavangia, Lavji  263
Laxman, Kamala  361
Laxmi (Tamil/Hindi actress)  66, 197, 388?, 399, 400,

405, 424, 429, 438, 449, 449, 458, 464, 477, 480,
501, 526

Laxmi Deepak, P.  414
Laxmi Narayan, H.  see Lakshminarayan
Laxmikantamma, P.  276
Laxmikant-Pyarelal  50, 107, 137, 311, 377, 380, 393,

399, 401, 409, 416, 417, 430, 431, 439, 446, 450,
459, 468, 469, 470, 475, 480, 487, 488, 489, 492,
499, 502, 504, 508, 510, 511, 514, 532

Laxmikutty, K.N.  274
Layton, Roque M.  321, 334
Lazarus, Tony  306
Leacock, R.  159
Lebedeff, Gerasim  71
Lee, R.V.  122
leela (Malayalam actress)  394
Leela, Chindodi  369, 410, 411
Leela, Krishnapuram  440
Leela, P.  81, 138
Leelakumari  335
Leelavathi  116, 138, 353, 357, 366, 369, 372, 378,

403, 404, 410, 414, 424, 430, 467, 472, 481
Leelavati  252, 268
Legg, Stuart  46
Legrand, C.  54, 139
Leikhendro  450
Lele, Mama  331
Lenglet, Philippe  104
Leonard, R.Z.  310
Leone, Sergio  151, 493
LeRoy, Mervyn  325, 344, 350
Lessing, Doris  43
Lever, Johnny  239, 510, 512, 529
Levy, Sylvain  173
Lewis, Jerry  373, 483
Liddell, T.A.  406
Light, Miss  251
Lilaati  306
Lilabati see Leelavati
Lily  469
Limaye, Upendra  527
Lindsay, Paula  435
Lingamurthy, M.  282, 287, 289, 293, 304, 307, 308,

328, 331, 338, 373, 386, 393
Lingappa, T.G.  342, 357, 369, 406
Linlithgow, Lady  275
Little, Dwight D.  187
Lloyd, Harold  101, 209
Lochani, Meena  301
Lodhi, Naseem  301
Loganathan, Trichy  318
Lohana  317
Lohitadas, A.K.  488, 497, 501, 507, 508
Lohiteshwara  437, 486
Lokanathan, B.S.  422, 428, 430, 431, 437, 452, 463
Lokesh  418, 420, 458, 481, 486, 505, 506
Lokesh, Girija  415
Lokesh, Mysore  498, 505
Loknath  412, 414, 424, 447, 481, 483
Loknath, Master  353
Loksingh, H.  457, 464, 479, 481, 484, 488, 502
Londhe, Gangadharpant  272
Longfellow, H.W.  272
Longowal, Harchand Singh  28
Lotan  410
Lubitsch, Ernst  56, 111

Lucknowi, Behzad  297, 309
Lucknowi, Hasrat  313
Lucknowi, Munshi Ahsan  172, 264, 268
Lucknowi, Munshi Arzoo  267, 273, 274, 275, 277, 279,

283, 285, 287, 290, 296, 300, 302, 303, 306
Lucknowi, Shams  303, 312, 317, 320, 332, 351
Lucknowi, Wajahad  296
Ludhianvi, Sahir  42, 125, 138, 181, 322, 326, 339,

340, 341, 342, 343, 351, 352, 355, 357, 358, 368,
376, 379, 386, 406, 417, 423, 428, 439, 440, 446

Luhar, Chimanlal  82, 100, 124, 126, 127, 138, 146,
209, 227, 236, 247, 248, 250, 264, 266,  267, 281,
297

Lulla, J.B.  356
Luneau, Georges  127
Luthra, Dindayal  303
Lutyens, Edwin  20
Lytton, Baron  248

M
M.D.R.  469
MacDonald, Ramsay  20
Macheri, Anantaram  515
Machve see Machwe
Machwe, K.V.  265, 272, 273, 281, 311
MacLaren, Norman  197, 206
Macmohan  426, 435
Madan, J.F.  17, 18, 58, 80, 139, 251
Madan, J.J.  58, 69, 123, 139, 245, 254, 255, 258
Madan, Jeejeebhoy Jamshed  139
Madan, Khurshedji  139
Madan, Master  274
Madan, Pestonji  139, 221, 244
Madanlal (1920s silent film actor) 251
Madanlal (Folk theatre/film actor)  422
Madapally, Joseph  482
Madgulkar, Gajanan D.   124, 139, 147, 171, 173,

176, 185, 235, 295, 299, 307, 319, 326, 328, 329,
331, 338, 349, 359, 360, 361, 363, 369, 370, 381,
393

Madgulkar, Vyankatesh  139, 319, 360, 369, 527
Madhav, Nandu  527
Madhava Rao, Dikki  170, 269, 357
Madhavan (1980s Malayalam actor)  478
Madhavan Nair, P.K.  319, 324, 342
Madhavan, E. ((Malayalam actor)  386
Madhavan, P. (Malayalam director)  141, 407, 413
Madhavarayar, Kilimannoor  291
Madhavi (1940s Hindi actress)  283
Madhavi (1960s Tamil actress)  383, 384, 388
Madhavi (1960s/70s Hindi actress)  372, 391, 419
Madhavi (1970s-90s Telugu/Tamil/Kannada/

Malayalam actress)  434, 437, 449, 451, 453, 455,
458, 460, 461, 474, 475, 479, 491, 495, 512,514

Madhavlal Master  234
Madhok, D.N.  140, 181, 285, 286, 297, 300, 301, 302,

355
Madhok, Shanti  314, 340
Madhu  49, 139, 164, 240, 376, 377, 379, 384, 385,

390, 394, 397, 399, 400, 401, 405, 406, 407, 408,
411, 413, 415, 417, 434, 469, 483, 498

Madhu (1950s Telugu/Tamil actor)  324
Madhu (1990s Malayalam actress)  501, 504
Madhu Master  442
Madhu, K.  485
Madhu, Lavlin  445
Madhu, Totapalli  504
Madhubala  140, 166, 175, 215, 308, 314, 322, 334,

341, 353, 354, 363, 365, 368, 372
Madhubala (aka Madhoo)  510, 512
Madhukar (1960s Hindi) 383, 401
Madhukar (1980s Oriya)  471
Madhumati  367, 388, 396, 430
Madhuri (1940s Hindi) 141, 151, 240, 260, 282, 286
Madhuri (1980s Tamil)  477, 505
Madhuri, Baby  295, 298
Madhusudhan (1940s Hindi/Marathi)  299
Madhusudhan, R. (Cameraman)  472, 481, 486
Madia, Chunilal  396, 472
Madia, Kanti  440, 441
Magarth, James  244
Magi  338
Mahabala Rao, U.  315
Mahadevan (Tamil actor) 315
Mahadevan, Anant  512
Mahadevan, K.J.  282, 310, 356, 383
Mahadevan, K.V.  350, 371, 376, 377, 384, 386, 392,

393, 394, 395, 397, 398, 399, 400, 404, 407, 422,
425, 429, 434, 436, 442, 452, 491, 495, 498

Mahadevappa, Bhatti  460
Mahajabeen  135
Mahajan, K.K.  74, 95, 165, 399, 401, 402, 404, 408,

409, 412, 413, 419, 421, 422, 428, 433, 434, 440,
444, 449, 455, 461, 468, 475, 484, 489, 497, 525

Mahalakshmi  469
Mahalanobis, P.C.  88
Mahalingam, T.R.  48, 170, 277, 307, 415, 465
Mahan, Deepak  503
Mahanta, Keshab  376, 402, 408, 444
Mahanta, Pratima  437
Mahapatra, Basanta  427, 429
Mahapatra, Guru Kelucharan  81, 213, 390
Mahapatra, Jehangir  495
Mahapatra, Manmohan  140, 456, 465, 466, 471,

487, 495
Mahapatra, Nandlal  466, 471, 495
Mahapatra, Nirad  141, 462
Mahapatra, Sabhyasachi  488
Mahapatra, Sampad  462
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Mahapatra, Shantanu  390, 456, 466, 471, 488, 495,
506, 523

Mahapatra, Shivani  465
Mahapatra, Subrat  456, 517?
Mahapatra, Subroto  517
Maharaj, Lachhu see Lachhu Maharaj
Maharathi  420
Maharesh, Gopal  414, 429
Maharesh, Govind  420, 429
Maharishi  427
Mahashweta  429, 438
Mahato, Khagan  105
Mahendra, Ahila Balu  482
Mahendra, Balu  79, 119, 141, 169, 178, 434, 442,

455, 474, 482, 492, 531
Mahendra, Benjamin  141
Mahendra, Paul  308, 331, 337, 351, 357, 361, 368
Mahendra, Raja  363
Mahendran  438, 447
Mahendran, J.  141, 222, 437, 443
Mahendran, Y.G.  428, 451, 455
Mahendru, Anju  392, 398, 403
Mahesh (1950s Gujarati actor)  347
Mahesh (1990s Tamil composer)  522, 529
Mahesh-Naresh  426, 459
Maheshwari  520, 528
Maheshwari, Pannalal  400
Maheshwari, Ram  400
Mahindra, S.  400
Mahipal  300, 355, 375, 377, 424
Mahjoor, Gulam Ahmed  415
Mahmood, E. (Cameraman)  330
Mahmood, Talat  68, 105, 125, 150, 213, 324, 326, 337,

339, 357, 361, 380
Mahomed, Lal  304
Mahtab, H.K.  81
Mai, Obali  264
Mainavadi  346
Mainkar, Annasaheb  266, 267, 271, 284, 291
Mainkar, Manohar  265
Maisurya, B.L.  414, 429
Maitra, Madhumati  516
Maitra, Rabindranath  264
Maitra, Rathin  180
Majid  283, 292, 299
Majid, Abdul  141, 356, 422
Majnu  312
Majumdar, Anasuya  504
Majumdar, Bijoyratna  19
Majumdar, Charu  25, 163
Majumdar, Debashish  479, 526
Majumdar, Dhiresh  358
Majumdar, Gouriprasanna  347, 349, 416, 420, 431
Majumdar, Kamal Kumar  81, 101, 441, 479
Majumdar, Kanika  370, 371, 391, 488
Majumdar, Leela  414
Majumdar, Nagendra  63, 141, 240
Majumdar, Ninu  141, 310
Majumdar, Nirode  22, 180
Majumdar, Nripendra Nath  58
Majumdar, Phani  45, 51, 54, 68, 90, 128, 141, 203,

204, 274, 277, 298, 321, 334, 386
Majumdar, Preeti  270, 285, 291, 295, 349, 370
Majumdar, Rajesh  425, 433
Majumdar, Robin  294, 297, 299, 313, 446
Majumdar, Sailaranjan  86
Majumdar, Satu  400
Majumdar, Shankarrao  265
Majumdar, Shanta  269, 285, 286, 291
Majumdar, Snigdha  412, 421
Majumdar, Sreela  438, 440, 444, 453, 454, 455, 461,

464, 475, 488, 523, 524
Majumdar, Sudhin  261, 281, 301, 302, 308
Majumdar, Sunirmal  525
Majumdar, Sushil  73, 99, 109, 134, 142, 149, 166,

266, 297, 363, 391
Majumdar, Tarun  54, 75, 130, 142, 152, 300, 425,

436, 445
Makanda  254
Makhijani, J. 250
Makhijani, Veena  356
Makkalanban  336
Mala (Malayalam actress)  401
Mala, Baby  330
Malan, Baby  303
Malani, Nalini  27, 496
Malashanta  379
Malashree 498, 499
Malathi (Kannada actress)  502
Malathi (Telugu actress/Vauhini) 287, 293, 297, 313,

321, 324, 366
Malathi, T.R.  307
Malathy, Miss (Malayalam actress) 274
Malati, Madhu  449
Malaviya, Madan Mohan  250
Malayil, Sibi  142, 488, 497, 501, 508, 512, 514
Malhotra, M.N. (Cameraman) 295, 297, 320, 351, 355,

364
Malhotra, Madhu  451
Malhotra, Naresh  526
Malhotra, Pawan  488, 492
Malihabadi, Jalal  312
Malihabadi, Josh  48, 73, 181
Malik, Annu  471, 512, 515
Malik, Idres  484
Malik, Rani  509, 512
Malik, Ravi  476, 479, 526
Malik, Syed Abdul  356
Malini, Hema  142, 218, 237, 238, 303, 386, 404, 408,

411, 426, 439, 449, 450, 451, 486, 498

Malini, Madhu  437
Maliya, Nandini  391
Mallappa, C.B.  303
Mallemala  487, 509, 526
Mallesh Rao  353
Mallick, Ravi  494
Mallika (1940s Gujarati actress)  306
Mallika (1970s Malayalam actress)  422, 426, 437
Mallika, Baby  323
Mallikarjuna (Cameraman)  483, 486, 505
Malone, Rajendra  321
Malraux, Andre  180, 414
Malvankar, Damuanna  143, 226, 235, 265, 274, 275,

278, 283, 285, 288, 296, 298, 306, 319
Mamao  463
Mamata (Telugu actress)  429, 443
Mamatha  523
Mammootty  143, 150, 151, 197, 207, 454, 457, 458,

459, 460, 461, 462, 464, 465, 469, 472, 474, 475,
478, 479, 483, 485, 491, 492, 498, 501, 503, 507,
509, 515, 516, 524, 525, 530

Mamoulian, Rouben  44, 304
Managaraj  462
Manajirao Karadkar  261, 275, 279, 291, 293, 302, 306
Manaswini  462
Manbi  497
Mandakini  473, 487
Mandanna, Ashok  463
Mandloi, Madhukar  472
Mandloi, Prabhakar  472
Mane, Anant  89, 96, 128, 144, 165, 171, 178, 224,

239, 264, 294, 307, 330, 341, 360, 369, 385, 408,
414

Mane, Bapurao  333
Mane, Datta  89
Mane, G.R.  245, 251, 252
Mane, Sureshbabu  258, 261, 269
Manek, D.  265
Manek, Karsandas  306, 342
Manelli, Signor P.  244
Manelli, Signorina  244, 245
Mangad, Balakrishnan  524
Mangal, Latif  490
Mangala  313
Mangalam, P.R.  270
Mangeshkar, Dinanath  66
Mangeshkar, Hridaynath  431, 443, 445, 453, 498, 508
Mangeshkar, Lata  66, 105, 105, 137, 144, 150, 166,

173, 178, 190, 296, 298, 303, 306, 308, 312, 313,
314, 319, 321, 325, 330, 336, 337, 340, 343, 344,
351, 352, 355, 361, 365, 367, 368, 372, 373, 376,
378, 381, 382, 383, 386, 387, 392, 394, 399, 403,
410, 416, 422, 488, 498, 518

Mangeshkar, Usha  338
Mangi, Ingdam  450
Manhar, Master  256
Mani, Ambathur  420
Mani, C.A.S.  384, 388
Mani, K.S.  152
Mani, Kolatthu  323
Mani, M.  180, 485, 518
Mani, M.A.  266
Mani, M.K.  391
Mani, M.S.  105, 135
Mani, M.V.  292
Mani, Maragatha  507
Mani, Markhon  521
Mani, Master  274
Mani, Miss  248, 250, 251
Mani, N.S.  351, 356, 367, 390, 392
Mani, P.B.  323, 388
Mani, Piravam
Mani, R.S.  94, 220, 294, 301, 338
Mani, T.P.S.  270
Mani, T.R.  76
Mani, V.P.S.  312
Mania, Ram  388
Manianpillai see Pillai
Maniar, Pratap  356
Manideepa  376
Manikandan, V.  516
Manikkam, V.P.M.  392
Manikraj  414
Manikyam  240, 321
Manikyamma  279
Manilal, Master  244, 245
Manimala (Oriya actress)  385, 388, 462, 466, 487
Manimala (Tamil actress)  377, 389, 474, 481
Manish  396
Manivannan  467, 479, 516
Manjrekar  319
Manju  321, 332, 337
Manju, Baby  459
Manjula (Hindi actress)  419
Manjula (Kannada actress)  515
Manjula (Rajasthani actress)  452
Manjula (Telugu actress)  420
Manjunath, Master  458, 486
Manjunath, R. (Cameraman)  496, 502, 515
Mankani, Ravindra  443, 463, 526, 529
Manmohan  401, 420, 422
Mann, Thomas  116
Manna, Beena Das  423
Mannil, Mohammed  483
Mannini, Giorgio  139, 245
Manochitra  462
Manohar, Ceylon  449
Manohar, N.D.  522, 528
Manohar, R.S.  339, 371, 383, 384, 394, 396, 398, 400,

415, 419, 438

Manohar, Shyam  529
Manohar, V. (Cameraman)  420
Manohar, V. (Kannada lyricist)  464, 486, 502
Manorama (Hindi actress)  266, 270, 274, 275, 290,

295, 297, 302, 310, 332, 335, 356, 372, 382
Manorama (Tamil actress)  374, 377, 384, 392, 393,

394, 396, 397, 402, 403, 411, 413, 420, 427, 438,
442, 477, 484, 487, 501, 502, 529, 530

Manorama Junior  309
Mansoor, Sardar  261, 263, 269, 272, 284, 349
Mansukhani, Nirmal  372
Manto, Sadat Hasan  57, 68, 73, 80, 145, 181, 272,

283, 299, 301, 305, 337, 512
Mantri, Usha  265
Manu (Kannada actor)  436, 456, 505
Manukant, Girish  429, 490
Mao Zedong  23, 24, 380
Mapakshi, R.C.  463
Maran, Murasoli  123, 339, 346, 360
Marathe, Anant  264, 266, 270, 284, 302, 424
Marathe, Ram  275, 279, 281, 282, 285
Marathe, Saratchandra  478
Marathe, Y.C.  321
Marbros, Raj  415
Marconi, T.  54, 139, 245, 255, 258, 283, 315
Margaret  356
Mari Rao, M.G.  258
Mariappa  436
Marilyn  377
Marker, Chris  226
Marudakasi, A.  145, 318, 339, 344, 371
Marulasiddappa, K.M.  208
Maruthi Rao, Gollapudi  457, 464, 479, 489, 491, 495,

501, 506, 510
Maruthi Rao, S. (Cameraman)  327, 382, 388, 451
Maruthi, H.N.  449
Maruti  314, 331, 359, 377
Maruti, Guddi  504
Marutirao (Gujarati/Hindi actor)  256, 292
Marwadi, Rewashankar  259, 260, 261, 264, 270, 300,

304
Marx, Groucho  373
Mary  249
Mary, Unni  461, 464, 465, 474
Marzban, Adi  146, 340
Marzban, P.J.  247
Masani, Minoo  73
Mashedi, Masood 377
Masood  299
Mast, C.K.  355, 377
Mast, Waryam  445
Master, Homi  66, 83, 85, 95, 102, 126, 145, 237, 244,

245, 246, 247, 249, 250, 256, 259, 260, 262, 263,
345

Master, Madhavlal D.  284
Master, R.P.  284
Master, Vithaldas  192
Masterji  373
Masthan, M.  316, 323
Masud, Iqbal  424
Mathappan  323
Matheppan  319
Mathew, Joy  474
Mathews  473
Mathews, Anita  454
Mathu, Kanchan  439
Mathur, Asha  337
Mathur, Naval  367, 375
Mathur, Pramod  438
Mathur, R.D.  288, 293, 301, 365, 396, 475
Mathur, Ramesh  485
Mathur, Vishnu  145, 451, 489
Mathuram, T.A.  21, 129, 165, 270, 288, 294, 297, 301,

302, 310, 315, 342, 346, 348
Matondkar, Urmila  455, 504, 513, 530
Matsui, Kazu  465
Matthew, Diamond  465
Matto, Jeevanlal  182
Matwala, Raj  326
Maugham, Somerset  77
Mauji  372
Maurice, David  476
Maya (Malayalam actress)  390
Mayadass  352
Mayakovsky, V.  138
Mayavanthan  399
Mayer, Tony  199
Mayuri, Baby  262
McClements  177
Meena (Hindi actress)  299
Meena (Malayalam actress)  390, 392, 394, 403, 406,

438, 461, 469, 514
Meena (Tamil/Telugu actress)  502, 505, 509, 510
Meena T.  398
Meena, Baby  135
Meenakshi (1990s Bengali actress)  510
Meenakshi (Marathi/Hindi actress)  274, 278, 283, 285,

288, 298, 302, 303, 318, 410
Meenakshi (Telugu actress)  328, 341, 353
Meenu, Master  290
Meera (Oriya actress)  389
Meera (Tamil actress)  474
Meghani, L.  280
Meghani, Zaverchand  206
Mehandale, Vishwas  463
Mehboob (1990s Hindi lyricist)  530
Mehboob Khan  20, 22, 40, 67, 74, 79, 80, 88, 103,

105, 106, 112, 114, 119, 131, 145, 147, 151, 154,
155, 161, 162, 166, 182, 186, 206, 224, 227, 249,
253, 258, 264, 266, 267, 268, 272, 274, 276, 278,
283, 286, 287, 288, 294, 296, 299, 300, 301, 303,
304, 307, 309, 312, 324, 331, 334, 350, 393, 423

Meher, Sadhu  399, 415, 422, 425, 428, 456, 457, 470,
488, 512

Meherally, Yusuf  20
Mehmood  331, 334, 340, 352, 358, 364, 379, 382, 396,

406, 409
Mehmood Junior  396
Mehnaz  510
Mehra, Baldev  398
Mehra, K.D.  145, 166
Mehra, Kamal  373
Mehra, N.K.  270
Mehra, Nandkishore  263, 279
Mehra, Prakash  48, 49, 116, 146, 166, 189, 204, 395,

420, 437, 443, 459
Mehra, Raj  340, 345, 348, 353, 359, 363, 368, 380, 382,

389
Mehra, Vishwa  312, 363, 389
Mehrish  334
Mehrwanji, Pervez  470, 492
Mehta, Ashok  452, 461, 469, 474, 477, 492, 504, 514,

517, 532
Mehta, Babubhai A.  272, 277, 278, 279, 283, 288
Mehta, Balraj  345
Mehta, Bhopal Shankar  264
Mehta, Bipin  271
Mehta, Chandravadan  317
Mehta, Chunilal  68, 184
Mehta, D.C.  311, 318, 379
Mehta, D.K.  210
Mehta, D.S.  388
Mehta, Dhansukhlal K.  263
Mehta, Farida  497
Mehta, Farrokh  146, 472
Mehta, G.K.  260, 289, 313, 318
Mehta, H.M.  217
Mehta, Harin  426, 432
Mehta, Harkrishen  128
Mehta, Harshad 29
Mehta, Harshadrai  126, 127, 139, 145, 146, 236,

250, 264
Mehta, Jaswantlal  113
Mehta, Jitubhai P.  396, 409
Mehta, Kantilal Jagjivan  429
Mehta, Ketan  124, 146, 165, 173, 182, 212, 445, 460,

472, 508, 515, 525
Mehta, Manek  311, 342, 347
Mehta, Narsinh  256
Mehta, P.B.  18
Mehta, Pallavi  399
Mehta, Phirozeshah  18
Mehta, Ramesh  409
Mehta, Sujata  481, 487
Mehta, Tarla  347, 401
Mehta, Tyeb  180
Mehta, Vanlata  396
Mehta, Vijaya  146, 226, 446, 463, 467, 477, 480
Mehta, Yusuf  466
Mehtab  215, 224, 256, 257, 289, 300, 302, 332
Meiyappan, A.V.  47, 152, 165, 231, 274, 277, 284, 307,

353
Memi, A.  463
Menado, Maria  193
Menaka (Malayalam actress)  447, 469
Menaka (Oriya actress)  379
Menaka see Devi Menaka
Menon  350
Menon, A.V.P.  254
Menon, Balakrishna  338, 350, 376
Menon, Bharati  385
Menon, Lata  415
Menon, M.K.  398
Menon, N. Diwakar  458, 477
Menon, O. Chandu  219
Menon, P.N.  49, 50, 60, 84, 139, 141, 147, 159, 214,

240, 386, 401, 413, 461
Menon, P.R.  403
Menon, Raghava  395, 407
Menon, Rajani  461
Menon, Rajiv  506, 527
Menon, Ravi  417, 418, 435, 446
Menon, S. Balachandra  147, 464, 480, 481
Menon, T.R.K.  473
Menon, V.B.K.  513
Menon, Valsala (Malayalam actor)  478, 529
Menon, Venu C. (Malayalam actor)  474
Menon, Vijay (Malayalam actor) 462, 471
Merchant, Ajit  311, 317
Merchant, Jal  323
Merchant, Sabira  474
Merchant-Ivory  63, 110, 120, 223, 452
Mestri, Baburao Krishnarao see Painter
Metz, Christian  123
Mewawala, Dorabji  248
Meyerhold, V.  58, 211
Mhaskar, Ravji  244
Mhatre, Ashok  522
Michael, M.  429
Michael, S.  328
Mifune, Toshiro  437
Mikkilineni  332, 333, 344, 384, 386, 414, 420, 429,

431
Miller, Nancy  248
Mini (1990s Malayalam actor)  529
Minocher-Homji, Khursheed M.  88
Minoo the Mystic  269, 272, 284
Minto, Lord  17
Mir Saheb  276, 277, 280, 292
Mir Sahib see Mir Saheb
Mir Taqi Mir  461
Mir, Ezra  76, 95, 109, 147, 169, 281

Mir, Ezra
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Miranda, Carmen  323
Miranda, Mario  383
Mirasi, Dada  326, 330, 338, 377
Miraz, Agha  312, 323, 325, 340
Mirza, Akhtar  147, 316, 351
Mirza, Anwar  305
Mirza, Aziz  124, 147, 212
Mirza, F.A.  311, 386
Mirza, Haji Mastan  423
Mirza, Mahmud  435
Mirza, Saeed Akhtar  48, 147, 165, 174, 182, 212,

226, 428, 434, 444, 460, 466, 492, 525, 530
Mirza, Wajahat  114, 276, 277, 278, 283, 288, 296, 350,

357, 365, 367, 475
Mirzapur, Raja of  314
Mishra  325, 331, 349, 355, 372, 387
Mishra, Anoop 492
Mishra, Ashok  520, 530
Mishra, B.D.  345
Mishra, B.P. 19, 108, 115, 119, 147, 199, 240, 246,

252, 253, 256
Mishra, Bhubhaneshwar  388, 511
Mishra, Binod  462
Mishra, Debajyoti  528
Mishra, Devi  435
Mishra, Hemant  476
Mishra, Keshav Prasad  519
Mishra, Leela  271, 289, 303, 304, 305, 307, 308, 321,

322, 325, 326, 329, 343, 352, 359, 372, 373, 380,
387, 399, 409, 414, 424, 426, 434, 449, 453, 455

Mishra, Madhav Prasad  17
Mishra, Meera  80, 306
Mishra, Minati  390
Mishra, Narayan 492
Mishra, Narendra  438
Mishra, P.K.  520
Mishra, Prithviraj  465
Mishra, Rajagopal  462
Mishra, Raju  506, 523
Mishra, Richa  451
Mishra, Satya  520
Mishra, Siba  511
Mishra, Sisir  148
Mishra, Sudhir  212, 460, 466, 502
Mishra, Surendra  424
Mishra, Sushant  513
Mishra, Vijaini  513
Misquita, Jill 492
Mistri, Babubhai  63, 64, 74, 84, 96, 116, 148, 205,

217, 238, 295, 355, 373, 377
Mistri, Ferozshah M.  253
Mistri, Yashin  95
Mistry, Cyrus  434, 492
Mistry, Dara  275
Mistry, Fali  42, 316, 337, 348, 384, 404, 405, 409
Mistry, Jal  125, 312, 325, 344, 362, 387, 450
Mistry, Jehangir  340
Mistry, Keki  227, 267, 272, 275, 281, 294, 302, 336,

373
Mitra, Abani  285
Mitra, Ajay (Bengali actor) 344
Mitra, Ajoy (Cameraman)  356
Mitra, Ashok  88
Mitra, Ashok (Bengali actor)  412
Mitra, B.C.  259
Mitra, Bibhuti  315
Mitra, Bimal  374
Mitra, Devika 517
Mitra, Dhruba  419
Mitra, Dinabandhu  71
Mitra, Gajendra Kumar  279
Mitra, Girija  429
Mitra, Kamal  148, 324, 326, 344, 347, 352, 402
Mitra, Kumar  264
Mitra, Kunal  532
Mitra, Mandira  490
Mitra, Manoj  444, 445, 454, 465, 489, 512, 526
Mitra, Narendranath  49, 81, 376, 425, 477
Mitra, Naresh  47, 67, 70, 71, 82, 94, 98, 99, 134,

149, 211, 225, 244, 251, 252, 262, 295, 300
Mitra, Neelanjana  499
Mitra, Prabir  419
Mitra, Prasun  490
Mitra, Premendra  19, 54, 65, 98, 116, 136, 149, 153,

297, 299, 385, 425, 461
Mitra, R.K.  414
Mitra, Rekha  302
Mitra, Shanti  317
Mitra, Shaonli  421
Mitra, Shyamal  416, 420
Mitra, Sipra  379, 401
Mitra, Sombhu  22, 64, 66, 100, 109, 149, 305, 313,

333, 346, 401
Mitra, Subrata  123, 198, 343, 344, 352, 354, 358, 363,

373, 376, 379, 389, 389, 472
Mitra, Tripti  123, 310, 333, 337, 421
Mittal, Nand Kishore  419, 422
Mitwa  496
Mizoguchi, Kenji  408
Modak, Anand  443, 496, 522, 528
Modak, Shahu  107, 149, 256, 276, 277, 279, 280,

286, 287, 293, 296, 297
Modak, Shahu  338
Modi, Keki  147, 150
Modi, Mohan  367, 375
Modi, Rustom  147, 150
Modi, Sohrab  21, 42, 46, 52, 57, 64, 74, 84, 88, 106,

111, 119, 123, 145, 147, 150, 155, 172, 264, 276,
277,  280, 284, 292, 299, 302, 320, 332, 337, 351,
354, 357, 426

Moghe, Shankarrao  246

Moghe, Shrikant  370, 386, 393, 443, 453
Mohammed Khan, Ghulam  162, 166, 256, 258, 259,

272, 295, 297, 300, 337, 410
Mohammed Khan, Wazir  253, 294, 307
Mohammed, E.  291, 293, 302, 426
Mohammed, I.  319, 360
Mohammed, K.T.  122, 164, 212, 369, 376, 407
Mohammed, Khalid  520
Mohammed, Master  257, 261, 263, 268, 269, 272
Mohammed, N.P.  413
Mohammed, Noor  245, 248
Mohammed, P.T.K.  435, 478, 481, 487
Mohammed, Peer  339
Mohammed, Syed  263
Mohan (Composer)  463, 477
Mohan (Malayalam art director/filmmaker)  450, 462,

464, 523
Mohan (Tamil actor)  467, 476
Mohan Babu  194, 436, 484, 495, 530
Mohan Junior (Composer)  312
Mohan Kohli, Madan  150, 343, 354, 380, 382, 403,

424
Mohan Krishna, A.  504
Mohan, ‘Crazy’  487, 520, 531
Mohan, Baby  487
Mohan, Bipin  449, 457, 475
Mohan, C.J.  385
Mohan, K.R.K.  386
Mohan, Madan  326
Mohan, Master (1930s actor)  244, 245, 254
Mohan, Master (1990s Malayalam actor)  529
Mohan, Murali  492, 502, 504, 505
Mohan, N. (Tamil author) 448
Mohan, R.  485, 503
Mohan, Rai  275, 280, 309, 325
Mohan, Ram (Hindi actor) 396, 420
Mohan, Ram (Telugu actor)  414
Mohan, Reena  508
Mohan, Vipin  464, 480, 491, 494, 504
Mohana  341, 350, 352
Mohana Rao, Irukapalli  527
Mohanakrishna  332
Mohanan, K.R.  150, 435, 481
Mohanan, K.U.  508
Mohandas (1950s Telugu composer)  333
Mohandas (1970s Malayalam actor)  422, 426
Mohanlal  60, 143, 150, 180, 458, 459, 460, 464, 465,

467, 469, 475, 476, 477, 478, 480, 483, 485, 486,
488, 493, 494, 495, 497, 498, 499, 501, 508, 511,
513, 521, 523, 525, 530

Mohanlala  247, 248, 256
Mohan-Manju  507
Mohanty, Advaitacharan  260
Mohanty, Akshay  385
Mohanty, Ashru  511
Mohanty, Banaja  429
Mohanty, Bijoy  470
Mohanty, Haricharan  260
Mohanty, Kanhucharan  388
Mohanty, Purna  457
Mohanty, Ramesh  457
Mohanty, Sharmistha  491
Mohanty, Sriranjan  462
Mohanty, Surya  513
Mohanty, Uttam  457
Mohile, Anil  493
Mohinder, Batra  204
Mohinder, Paul see Mahendra, Paul
Mohini  501, 523, 524
Mohiyuddin, Ghulam  264
Mohiyuddin, Khadeem  295
Mohiyuddin, Makhdoom  435, 461
Moholia, Johns  440
Moholia, Reeta  440
Mohsin  305
Mohsin, Mohammed  429
Mohsin-ul-Mulk, Nawab  17
Moidu, Nadia  467, 476
Moitra, Amit  346, 402
Moitra, Indranil  455
Moitra, Jyotirindra  63, 109, 364, 369, 370
Moitra, Rabindra Mohan  54
Moitra, Sushanta  322
Moiuddin, S.K.  316
Mokashi, Gulab  411, 425
Mokashi, Vasant  463
Mokeri, Ramchandra  474, 518
Molly, Baby  497
Mondal, Narayan Chandra  371
Mondol, Chitra  369
Monghibai  248
Moni, Master  342
Moni, Vaikkom  319
Monisha  476, 481, 498, 508
Moonis, Gobind  353, 380
Moorthy, S.R.K.  486
Morani, Aly  512
Morani, Karim  512
Mordekar, R.  124
More, Suresh  438
Morris, Peter  485
Moses  410
Mota, Durga  290, 295, 297
Mothassi  441
Moti  126, 245, 246, 247, 248, 249, 298, 299
Moti B.A. (Lyricist)  307
Moti Babu see Babu, Moti
Moti, Manjula  363
Motibai  306, 312
Motilal  42, 132, 151, 192, 260, 262, 264, 267, 268,

272, 276, 277, 278, 281, 283, 285, 326, 293, 300,
312, 326, 340, 346, 357, 360, 387

Mouli (Tamil actor)  487
Mouli, Bharati (Telugu producer)  526
Mountbatten, Lord  22
Moutho, Pramod  514
Moylan, William J.  109
Mozart, W.A. 79, 107
Mridula  301, 308, 372, 381, 383
Mubarak  41, 267, 279, 281, 290, 298, 300, 304, 315,

319, 320, 329, 330, 332, 337, 355, 368
Mudaliar, P. Sambandam  118, 152, 336
Mudaliar, R. Nataraja  18, 152
Mudaliar, Ramalinga  167
Muddukrishna  332
Mukadam, M.W.  331, 356, 361
Mukesh (Hindi singer)  105, 151, 192, 213, 312, 329,

344, 357, 358, 362, 399, 428
Mukesh (Malayalam actor)  469, 507, 521, 524, 529
Mukherjee, Abani  371
Mukherjee, Ajeya  424
Mukherjee, Ajoy  25, 163
Mukherjee, Amal  363, 512
Mukherjee, Amulya  326
Mukherjee, Anil  344
Mukherjee, Aparesh Chandra  19, 255
Mukherjee, Aravind  40, 75
Mukherjee, Ardhendu  50, 210
Mukherjee, Arun  373, 438, 440
Mukherjee, Arun Kumar (Composer) 332
Mukherjee, Arundhati  86
Mukherjee, Asha (Bengali actress)  501
Mukherjee, Ashok  422
Mukherjee, Ashoke  517
Mukherjee, Ashutosh  358, 400
Mukherjee, Asit  454
Mukherjee, B.K.  359
Mukherjee, Barun  441, 445, 446, 451
Mukherjee, Bibhuti  431
Mukherjee, Bimal (Cameraman) 322, 364, 373, 377,

379, 380, 391, 394, 400, 406, 414
Mukherjee, Binode Behari  22, 180, 413
Mukherjee, Binoy  343
Mukherjee, Bulbul  404
Mukherjee, D.N.  361, 387, 402, 409, 414, 418
Mukherjee, Deben  329
Mukherjee, Devi  302, 309
Mukherjee, Devika  444, 464, 477
Mukherjee, Dilip  142, 372, 378
Mukherjee, Dipak  349
Mukherjee, Dwijen  416
Mukherjee, Gautam  372
Mukherjee, Gobinda  489
Mukherjee, Gokul  324
Mukherjee, Gyan  67, 73, 95, 131, 145, 152, 154,

167, 284, 290, 298, 301, 320
Mukherjee, Gyanesh  348, 362, 363, 364, 369, 371, 383,

421, 428, 488, 525
Mukherjee, Haridhan  277, 352, 390, 414, 446
Mukherjee, Hemanta  79, 101, 116, 134, 142, 152,

309, 313, 325, 337, 340, 344, 349, 355, 358, 362,
368, 370, 372, 373, 374, 379, 381, 387, 400, 426,
436, 445

Mukherjee, Hrishikesh  40, 48, 49, 57, 64, 79, 82,
84, 90, 100, 104, 150, 151, 152, 153, 162, 166, 201,
225, 331, 335, 351, 355, 357, 361, 384, 387, 394,
401, 402, 406, 409, 418, 440

Mukherjee, Indrani  380, 387, 431, 440, 446
Mukherjee, Indu  101, 262, 271, 273, 274, 275, 278,

279, 281, 283, 285, 290, 299, 301
Mukherjee, Jyotish  54
Mukherjee, Kamu  389, 422, 436, 467, 477
Mukherjee, Kanak  204
Mukherjee, Keshto  326, 327, 348, 351, 389, 396, 409,

414, 420, 426
Mukherjee, Khokha  453
Mukherjee, Krishnadhan  299
Mukherjee, Madhabi  153, 362, 375, 376, 379, 385,

412, 416, 436, 444, 454, 488
Mukherjee, Madhuri  153
Mukherjee, Manas  444, 473
Mukherjee, Manu  436, 492
Mukherjee, Maya  326
Mukherjee, Meenakshi  106, 219
Mukherjee, Mrinal  391
Mukherjee, N.N.  70
Mukherjee, Nitish  313, 336, 347, 352
Mukherjee, Partha  392, 394
Mukherjee, Phalguni  344
Mukherjee, Pinaki  152, 218, 336, 344
Mukherjee, Prabhat Kumar  86, 160, 324, 356, 363,

415
Mukherjee, Pradip  424, 435, 492
Mukherjee, Prafulla  281, 309
Mukherjee, Prasad  381, 391, 395, 400
Mukherjee, Purnendu  309, 363, 370
Mukherjee, Ramesh  416
Mukherjee, S(hashadhar)  21, 39, 68, 95, 96, 131, 154,

265, 279, 284, 290, 298
Mukherjee, Sachin  142
Mukherjee, Sailajananda  19, 20, 54, 78, 80, 99, 110,

116, 142, 149, 153, 218, 275, 290, 300, 304, 349
Mukherjee, Sailen  349, 379, 380, 391, 422
Mukherjee, Samir  463
Mukherjee, Sandhya  152
Mukherjee, Sarmishtha  465
Mukherjee, Satinath  416
Mukherjee, Satya  281, 287
Mukherjee, Seeta  348, 370, 371
Mukherjee, Shankar  66, 368
Mukherjee, Shravani  492
Mukherjee, Shuplani  246

Mukherjee, Shyama Prasad  23
Mukherjee, Sirsendu  435
Mukherjee, Sourindramohan  116, 244, 322
Mukherjee, Subodh  42, 84, 96, 107, 114, 128, 154,

213, 342, 352, 368
Mukherjee, Sudhendu  438
Mukherjee, Sudhir  152, 332, 344, 396
Mukherjee, Sudhiranjan  308
Mukherjee, Suili  422
Mukherjee, Suku  379
Mukherjee, Sumitra  436
Mukherjee, Sunanda  309
Mukherjee, Sunil  441, 450, 454, 467, 477, 490, 509
Mukherjee, Suprava  270
Mukherjee, Sushmita  (1990s Hindi actress)  510, 515
Mukherjee, Sushmita (1960s Bengali actress) 389
Mukherjee, Swapan  358
Mukherjee, Veenapani  308
Mukherji, S.P.  268
Mukhi, Sashi  17
Mukhopadhyay, Bibhutibhushan  322
Mukhopadhyay, Dilip Ranjan  369, 374
Mukhopadhyay, Kalish  22
Mukhopadhyay, Manabendra  335, 348
Mukhtar Begum  40, 255, 331
Mukhtar, Sheikh  114, 278, 288, 296, 334
Mukhtar, Syed  288
Mukkamala, Krishnamurthy  154, 314, 320, 324,

328, 348, 350, 368, 373, 386, 391, 393, 400, 411,
422, 425, 429, 431, 436

Mukri  325, 334, 337, 345, 352, 354, 361, 396
Muktibodh, G.M.  124, 448
Mukund, Kumar  253
Mukundan  507, 518, 529
Mulawana, Joseph  319
Mulay, Suhasini  70, 399, 412, 413, 445, 453
Mulji, Yusuf  261, 269, 270, 271, 274, 279, 281, 285,

290, 308
Mullahakshmi  462
Mullaneshari  457
Mullenezhi  478, 486, 525, 529
Mullick, Amar  68, 75, 101, 154, 166, 200, 255, 257,

262, 271, 273, 275, 277, 278, 279, 283, 290, 335,
352, 377

Mullick, Pankaj  68, 71, 100, 152, 154, 203, 225, 258,
262, 267, 268, 271, 273, 274, 275, 278, 285, 287,
288, 295, 302, 308, 326

Mullick, Ramen  391
Mullick, Ranjit  404, 412, 479, 499
Mumtaz (1940s Hindi actress)  299
Mumtaz (1970s Hindi actress)  125, 377, 393, 398, 399,

406, 409
Mumtaz Begum  362, 396
Mumtaz Jehan, Begum (aka Madhubala) 140
Mumtaz, Minoo  348, 351, 357, 359, 360, 362, 374, 379,

387
Munim, Chunilal  217
Munim, Tina  42, 446
Munjal, Shiv  490
Munshi Dil  281, 299, 300
Munshi Sham  284
Munshi, K.M.  21, 50, 127, 151, 154, 197, 227, 246,

251, 262, 264, 267, 299
Murad  299, 304, 309, 312, 317, 323, 325, 331, 334,

337, 340, 351, 365
Murad, Raza  418, 470, 473, 492, 509, 522
Muradabadi, Jigar  223, 436
Murali (1980s Telugu actor)  452
Murali (Malayalam actor) 384, 385, 470, 471, 480, 481,

488, 491, 494, 495, 501, 503, 507, 512, 516, 524
Murali, Master  425
Murali, Posani Krishna  513, 526
Murali, Puthyakam  459
Murali, V.S.  460
Murari, Jagat  23
Murdoch, Rupert 29
Murmu, Master Ramdas  506
Murnau, F.W.  178
Murthy, G.S.R. (Actor)  386, 434
Murthy, K.S.R. (Malayalam Producer)  410
Murthy, N.S.  399
Murthy, N.V.K.  414
Murthy, Nalina  478
Murthy, Ram (Hindi lyricist)  310
Murthy, Sri  515
Murthy, Srinivasa (1980s Kannada actor)  460, 499,

506
Murthy, Srinivasa (Producer of silent films) 231
Murthy, V.K.  93, 166, 326, 334, 341, 345, 352, 359,

374, 482
Murthy, Vennira Adai  426
Murugadasa  152, 155, 190, 231, 292, 295, 348
Murugesan, M.S.  291
Murugesh MLA  489
Musharraf, Mirza   274, 278, 297, 299
Mushir-Riaz  456
Mushran, Vivek 504, 505
Mushtari  256
Mustafa, M.K.  307, 316, 346, 361
Mustafi, Sudhangshu  251
Muthaiah, A.S. (aka Kannadasan)  118
Muthaiah, T.S.  334, 352, 356, 367, 369, 386, 390, 391,

392, 396, 413, 472?
Muthalif, A. Abdul  405
Mutham, Madhu  514
Muthu, Master  258
Muthukrishnan, G.  329, 371
Muthulakshmi, T.P.  318
Muthulakshmi, T.P.  328, 329, 355, 371, 376
Muthulingam  442, 443, 464, 467, 484

Miranda, Carmen
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Muthuraman, R.  220, 365, 399, 413, 418, 420
Muthuraman, S.P.  48, 55, 374, 380, 382, 387, 388, 391,

405, 447
Muthuswamy Dikshitar  423
Muthuswamy Kavi, Udumalai Sarabam  161
Muthuswamy Kavriayar, Sambandam  227
Muthuswamy, T. (Cameraman)  307, 322, 393
Muthuswamy, T.K.  227, 290
Mutt, Mysore  423
Muttalali, Rana  481
Myers, Ruby  223
Mynavathi  357

N
Naaz (aka Baby Naaz) 335, 337, 351, 355, 358, 359,

367, 406
Naaz (aka Meena Kumari)  135
Naazi  362
Nadeem 29
Nadeem, Iqbal  377
Nadeem-Shravan  494, 509, 512, 513, 516, 530
Nadia  63, 155, 238, 239, 261, 263, 269, 272, 284, 295,

340, 349
Nadiadwala, Faruq  470
Nadiadwala, Habib  470, 489
Nadir  325
Nadira  325, 339, 344, 372, 410, 430, 473
Nadkarni, Sundarrao  46, 47, 48, 83, 156, 168, 195,

205, 215, 246, 274, 284, 289
Nadkarni, Usha  504
Nadkarni, Yeshwant  177
Nag, Anant  156, 415, 416, 423, 425, 427, 428, 432,

445, 446, 447, 456, 463, 481, 486, 496, 502
Nag, Biren  152, 372, 381
Nag, Chandramohan  516
Nag, Gokulchandra  116
Nag, Harimohan  343
Nag, Nepal  325
Nag, Samar  400
Nag, Shankar  28, 156, 437, 438, 443, 447, 463, 469,

486, 487
Nag, Sudarshan  415
Nagabharana, T.S.  123, 157, 174, 234, 418, 436, 458,

499
Nagabhushan, Ku.  456, 486, 498, 502
Nagabhushanam (Telugu actor)  267, 354, 398, 399,

411
Nagabhushanam, B.  442
Nagabhushanam, E.  (Telugu director)  157, 269, 327
Nagabhushanam, Kadaru  21, 119, 157, 269, 315,

328
Nagabhushanam, Puvvula  267
Nagaiah, Chittor V.  23, 55, 100, 127, 157, 182, 199,

204, 275, 276, 282, 287, 288, 289, 293, 297, 303,
304, 307, 308, 314, 315, 317, 330, 331, 332, 336,
339, 340, 344, 348, 354, 360, 366, 370, 371, 374,
379, 382, 384, 386, 389, 393, 397, 400, 411, 452

Nagaiah, S.  442
Nagaich, Raveekant  72, 378, 398, 400, 429
Nagalingam, P.K.  205
Nagamani  315
Nagamma  281
Nagar, Amritlal  181, 295, 304, 311
Nagar, R.L.  374
Nagaraj, Netravathi S.  515
Nagaraj, Sandesh  515
Nagaraj, Srinagar  481
Nagaraja Rao, Nellore  281
Nagaraja Rao, Nelluri  267
Nagarajakumari, Puvvula  267, 277
Nagarajan, A.P.  97, 98, 102, 158, 209, 227, 350, 392,

397, 402
Nagarajan, A.S. (Tamil scenarist)  353, 380
Nagaraju  422
Nagarjuna  52, 158, 193, 199, 231, 489, 492, 504, 508,

516, 531
Nagarkar, Panditrao  321
Nagarkar, Ram  163, 438
Nagarkatti, Anant  156
Nagarkatti, Shankar  156
Nagavalli, Venu  447, 457, 461, 464, 467, 471, 485, 495,

521, 523
Nagda, Champsibhai  197, 311, 342, 347, 363, 367,

396, 432
Nagendra  300
Nagendra Babu, K.  486
Nagesh, Bangalore  502
Nagesh, C.K.  371, 374, 377, 380, 382, 383, 384, 387,

388, 389, 391, 392, 393, 394, 396, 397, 399, 400,
402, 405, 407, 419, 422, 429, 438, 443, 453, 487,
499, 520, 522

Nagesh, G.  258
Nageshwara Rao, C. (Cameraman)  354, 371, 386
Nageshwara Rao, R.  195
Naghma  507, 508, 516, 517, 519
Nagmani  281
Nagoor, F.  118
Nagpurkar, Nalini  328
Nagri, Shafi M.  340, 349
Nahata, Amrit  27, 432
Nahata, Srikanth  395
Nahata, Sundarlal  378
Naicker, Periyar E.V. Ramaswamy  19, 22, 44, 60, 91,

123, 266, 295
Naicker, Ramaswamy  230
Naicker, T.C. Vadivelu  74
Naidu, Chota K.  514, 516, 532
Naidu, D. Rama  209, 231, 489, 496, 532
Naidu, Damodar  522

Naidu, Darasami  253
Naidu, Govindarajulu  292, 341
Naidu, Leela  361, 474
Naidu, N. Venkatrama  281
Naidu, Pasubulti Ramulu  272
Naidu, Raghupati Venkataratnam  208
Naidu, Ramaiah  233
Naidu, Ramesh  51, 130, 415, 455, 481
Naidu, Sarojini  304
Naidu, Sidappa  433, 483
Naidu, Susheela  420
Naidu, Vasant Kumar  294
Naidu, Vimala  429
Naik, Arun  381
Naik, D.N.  295
Naik, H.S.  268
Naik, Kamal  441
Naik, P.E.  254
Naik, Pandurang  21, 113, 126, 163, 212, 249, 253, 254,

256, 257, 259, 266, 271, 274, 276, 278, 283, 285,
288, 295, 299, 302, 303

Naik, Paresh  507
Naik, Saju  280, 292, 318
Naik, Sangeetha  459
Naik, Sheila  325, 329
Naik, Usha  425
Naik, V.  254
Naina  332, 348, 387
Nair, Balakrishnan  440
Nair, Balan K.  413, 415, 422, 434, 447, 448, 450, 453,

454, 458, 460, 464, 466, 471, 473, 479, 483, 491,
492

Nair, Bidya  462
Nair, C.N. Sreekantan  432
Nair, Chandran  467, 470, 471, 476, 479, 486
Nair, E.N.C.  394
Nair, Govindan  45
Nair, Hari  525
Nair, Janardhan  415
Nair, K. Bhaskaran  60
Nair, K. Padmanabhan  376, 388
Nair, K. Parameshwaran  385
Nair, K. Ravindranathan  390, 432, 439, 440, 441, 450,

451, 466, 478
Nair, Karamana Janardanan  450, 466, 474, 488, 491
Nair, Kottarakara Sridharan  136, 158, 338, 352,

356, 367, 384, 388, 393, 394, 397, 399, 403, 413,
417, 418, 466

Nair, Krishnankutty  466, 476, 485, 516
Nair, Kulathoor Bhaskaran  415, 432
Nair, M. Krishnan  105, 118, 202, 230, 385, 390
Nair, M.M. Narayanan  386
Nair, M.P. Sukumaran  495, 529
Nair, M.T. Vasudevan  105, 123, 143, 159, 167, 235,

338, 385, 392, 394, 395, 400, 401, 418, 447, 448,
453, 463, 476, 481, 491, 493, 498, 523, 525

Nair, Madhavan (aka Madhu)  139
Nair, Madhavan (Malayalam lyricist)  351, 356
Nair, Mira  92, 159, 219
Nair, Miss K.P. Raman  347
Nair, N.P. Chellappan  291
Nair, P. Raman  435
Nair, P.K.  408
Nair, P.K. Venukuttan  415
Nair, Rajam K.  447, 450, 457
Nair, Renu  478
Nair, S. Jayachandran  486, 525
Nair, S.K.  413
Nair, Shashilal  204
Nair, Srikantan  45
Nair, T.N. Gopinathan  274, 334
Nair, T.N. Krishnan Kutty  371
Nair, Thikkurisi Sukumaran  136, 159, 208, 323,

324, 325, 356, 367, 369, 371, 385, 386, 388, 390,
392, 394, 400, 403, 408, 415, 432, 474, 492, 495,
497, 501

Nair, V. Gopinathan  103
Nair, V.P.  451
Nair, Vaikom Chandrasekharan  415
Nair, Venniyoor Madhavan  324
Nair, Venukuttan  426
Najam  285
Nakkod, Vasantrao  437
Nakshab  314
Nalini (Hindi/Marathi actress)  345
Nalini (Malayalam actress)  388, 435, 461, 467, 474,

478
Nalini, Baby  298, 393
Nalinkantha see B. Rajanikanta Rao
Nalluswamy  435
Namakkal Kavignar  336, 340
Namashivaya, C.  393
Nambiar, C.O.N.  274
Nambiar, K.M. Raghavan  471
Nambiar, M.N.  307, 316, 318, 323, 332, 341, 344, 348,

350, 367, 370, 383, 384, 396, 397, 399, 419
Nambiar, P.R.  442
Nambirajan  377
Namboodiri, Babu  457, 473, 491, 495, 500, 529
Namboodiri, K.S.  448
Namboodiri, M.S.  392
Namboodiripad, E.M.S.  24, 62,
Namdeo, Govind  517
Namra, Vidyavati  58
Nan, Phani  370
Nanda  349, 358, 364, 368, 399
Nanda, Arun  456, 487
Nanda, Gulshan  125, 377, 417, 432
Nanda, J.K.  276, 337, 354
Nanda, Prashanta  160, 388, 389, 402, 424, 429

Nandakumar, G.  520
Nandakumar, R.  230
Nandi, Basabi  416, 417
Nandi, Tapan Kumar  443
Nandini (Gujarati actress)  317
Nandini (Kannada actress)  418
Nandini, Usha (Malayalam actress)  390, 401
Nandita, Baby  481
Nandkishore  279, 285, 310, 331, 361
Nandram  127, 247, 250
Nandram, Bhupati  339
Nandrekar, B.  266, 269, 274, 285, 289
Nandy, Moti  465
Nandy, Subrata  477
Nanivadekar, Shahir  280
Nanjundaiah  523
Nanjundappa, P.  486
Nanthancode, Babu  413, 448
Nanukuttan  323
Naoroji, Dadabhai  17, 171
Napoleon  513, 514
Naqvi, Najam  40, 73, 96, 163, 296, 300
Naqvi, Tahira  80
Naqvi, Tanveer  292, 299, 304
Naqvi, Yusuf  42
Narain, Samarth  434
Narang, S.D.  125, 290, 297
Narasaraju, D.V.  160, 338, 340, 360, 372, 382, 384,

389, 393, 411, 443, 506
Narasimha Rao, Akula  281
Narasimhabharati, P.V.  307, 315
Narasimhacharyulu, B.T.  289
Narasimham, Jampala Venkata  111
Narasimham, Kanchi  289
Narasimham, T.N.  515
Narasimham, Uppala  462
Narasimhan, V.S.  463
Narasimhraju  53, 186, 335, 349, 353, 357, 360, 366,

369, 372, 379, 386, 406, 410, 436, 479
Narasinga Rao, Nadimetti  528
Naratajan, V.  474
Narayan, Jayaprakash  20, 26, 174, 426
Narayan, K.A.  359, 392, 404
Narayan, K.N.  418, 437
Narayan, Prema  418, 420, 451, 453
Narayan, R.K.  151, 157, 326, 384, 458
Narayan, S.  506
Narayana  436
Narayana Iyer, Gotu  296
Narayana Kavi, Udumalai 129, 161, 294, 315, 316,

327, 331, 346, 387
Narayana Murthy, Nyapathi  307
Narayana Rao, Addala  332
Narayana Rao, Chitrapu  289, 302, 304
Narayana Rao, L.  310, 312, 314, 323
Narayana Rao, Leelamma  457
Narayana Rao, M.V.  457
Narayana Rao, Moti  179
Narayana, B.S.  434
Narayana, D.L. (Cameraman) 314
Narayana, K.L.  343, 503
Narayana, P.L.  431, 437, 460, 461, 468, 471, 481, 486,

497, 505, 507
Narayana, S.B.  269
Narayanamurthy, Chitrapu  51, 161, 179, 194, 208,

220, 289, 314, 336, 358, 390
Narayanamurthy, R.  163, 507
Narayanan (Composer)  290
Narayanan (Tamil actor)  442
Narayanan, A.  99, 124, 161, 178, 179
Narayanan, A. Kannan  442
Narayanan, A.L.  94, 400
Narayanan, Aranthai  129
Narayanan, B.N.  415
Narayanan, Bhargavi  523
Narayanaswamy, D.V.  315, 360
Narayandas, Dharamdas  172
Narayani, Itingal  474
Narayanswamy, Moola  231
Narendran  342
Naresh (1990s Telugu actor)  531
Nareshkumar (Gujarati actor) 426
Nargis  21, 48, 70, 73, 80, 93, 110, 120, 132, 161, 300,

303, 309, 312, 316, 318, 321, 322, 323, 329, 344,
345, 346, 347, 350, 352, 355, 383, 416, 486

Nargis  250
Narimani  308
Narkar, Avinash  522
Narmada  279
Narottam (Cameraman)  375
Narvekar, Chandrasekhar  73
Narzary, Tikendrajit  528
Naseem  428
Nasir, Al see Al Nasir
Nasser  480, 507, 510, 511, 514, 516, 520, 523, 526,

527, 528, 529
Nasser, G.A.  23, 356
Nataraj, G.S.  418, 455?
Nataraj, Natanam  310
Nataraj, Vishwam  464
Natarajan, N.  235
Natarajan, S.A.  316, 318, 323, 336, 377
Natarajan, Shakuntala  290
Natarajan, T.R.  346, 348
Natesa Iyer, F.G.  58, 277, 279
Natesan  307
Natesathambiran, Purisai  400
Nath, Alok see Alok Nath
Nath, Arun  469, 485, 518, 521
Nath, Deena  432

Nath, Promode  251
Nath, Rajeshwar  432
Nath, Rani  310
Nath, S.V.  254
Nathan, Dev  438
Natu, Indu  295
Natwar  301
Naushad Ali  105, 118, 122, 137, 162, 182, 234, 297,

300, 302, 304, 306, 307, 309, 312, 316, 317, 323,
324, 325, 334, 344, 350, 365, 367, 376, 387, 393,
396, 410, 475

Naval  284
Naval, Deepti  115, 436, 446, 449, 455, 460, 464, 466,

472, 490, 504
Navale, Umesh  502
Navinchandra  139, 146, 240
Navla, Sharad  449
Navle, Sharad  438
Nawab  258, 259, 262, 263, 264, 268, 269, 270, 271,

273, 275, 278, 281, 283, 290, 296, 301, 302, 309,
320, 344

Nawab, M.R.  373
Nawathe, Raja  40, 329
Nawaz, Prem  367, 369, 390
Nawaz, Shah  284, 290, 298, 302, 303
Nayak, Chunilal  312
Nayak, Kamal  412, 441, 463, 464, 465, 469, 485, 528
Nayak, Kantilal  267
Nayak, Lallubhai  277, 279
Nayak, Nagardas  255, 270
Nayak, Prabhakar  163
Nayak, Pransukh  256, 259, 260, 262, 264, 266, 267,

268
Nayak, Prashanti  459
Nayak, Saroj  441
Nayak, Sharada Prasanna  388
Nayak, Sheela see Naik, Sheila
Nayak, Vasant  312
Nayak, Vibhang  443
Nayakan, C.V.  318
Nayampalli, S.B.  259, 268, 275, 292, 298, 299, 304,

309, 363
Nayan  507
Nayana  328
Nayantara  306
Nayyar, O.P.  66, 163, 169, 223, 313, 334, 341, 345,

351, 353, 354, 357, 363, 381
Nazir, M.  272, 273, 274, 280, 281, 283
Nazir, Prem  60, 61, 136, 139, 143, 151, 159, 164,

208, 230, 352, 371, 377, 379, 385, 386, 388, 390,
391, 392, 393, 394, 397, 398, 400, 403, 405, 407,
408, 413

Nazir, S.  42, 46, 175, 250, 299, 311, 322, 340, 365, 367,
387

Nazir, Violet  505
Nazira  284, 308, 311, 316
Neela, Baby  319
Neelabh  525
Neelakantan  429
Neelakantan, P. 60, 86, 94, 123, 129, 165, 170, 188,

227, 228, 307, 338, 342, 348, 349, 396, 400
Neelam (1930s Hindi) 253, 312
Neelam (1960s Marathi) 360, 424
Neelam (1990s Hindi)  495
Neelankavil, Paul  498
Neelkanth  243
Neelkanth, Vinodini  440
Neelu  452, 472, 483
Neeraj  42, 404, 405, 410, 411
Neeraja  234
Neeta  379, 389
Nehru, Jawaharlal  20, 21, 22, 23, 24, 57, 66, 82, 93,

124, 125, 198, 343, 355, 380, 408, 419
Nehru, Motilal  19
Nehru, Rama  309
Neidhart, Anthony  91
Nemo  258, 262, 268, 270, 271, 274, 275, 278, 279,

283, 287, 290, 344, 346
Nene, Gajanan Hari  165
Nene, Raja  66, 89, 111, 165, 178, 218, 272, 291, 293,

302, 319, 326, 330, 338, 342, 381
Neogi, Devi  371
Nepali, Gopal Singh  305
Neruda, P.  138
Nesrikar, Sardar  141
Netaji  228
Netravathi, Baby  515
Niblo, Fred  236, 238
Nicator, Seleucus  280
Nihal  321
Nihalani, Govind  103, 163, 166, 181, 212, 226, 410,

415, 418, 422, 425, 427, 428, 432, 436, 438, 443,
444, 446, 453, 458, 459, 467, 482, 496, 518, 529

Nihalani, Pahlaj  511
Niharbala  251
Nikam, Sampat  411
Nikolaev, V.  352
Nilambi  325
Niloufer  351, 359
Nimbalkar, Dadasaheb (I.T.) 176, 255, 256, 280, 292,

293, 300, 321
Nimmi  40, 52, 312, 323, 325, 326, 334, 344, 358, 361,

376, 475
Ningomba, Narendra  521
Niphadkar, S.P.  251
Niranjan (Oriya actor)  402, 457
Niranjana  471
Niranjana, Tejaswini  489, 510, 520
Nirantar, V.S.  106
Nirmala (1940s Hindi actress)  301

Nirmala
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Nirmala (aka Nirmalamma: Telugu actress) 373, 386?,
434, 451, 471, 484, 497, 502, 504, 505, 514, 516

Nirmala, Alek  234
Nirosha  482, 509
Nisal, Shanta  453
Nischol, Navin 417, 432
Nishan, Navneet  513
Nishanti  495
Nishi  401
Nissar, Master  254, 255, 272
Nitin  530
Nivedita, Sister  17, 86
Niwas, P.S.  433, 442, 462
Nizami, Feroz  182
Nomani, Shakeel  334
Nongbet, Veronica  465
Nongyai, Master  521
Nookaraju  269
Noor  331, 334, 337, 372
Noorani, A.G. 70
Noorjehan  465
Nottani, S.  95, 150, 274, 284
Nurjehan  269, 362
Nurjehan  42, 105, 146, 166, 182, 224, 295, 297, 299,

303, 304, 305
Nurjehan, Baby  263
Nutan (Gujarati actress)  388
Nutan Samarth  140, 166, 204, 221, 323, 352, 357,

361, 362, 375, 376, 377, 378, 396, 397, 413, 475
Nuttgens, Giles  517

O
O’Brien, Honey  321
Oberai, B.R.  121, 216
Oberoi, Amrit  408
Oberoi, Suresh  459, 472, 487, 491, 511
Obuchova, V.  352
Obwatinyka, Caleb Obura  522
Ogale, Leela  329
Ogawa, Tokiuchi  529
Ogirala Ramchandra Rao  279, 287, 297, 313, 315, 319,

338
Ojha, Krittivas  332
Ojha, Pratap  305, 347, 388
Ojha, S.K.  46, 295
Okakura, Kakuzo  17
Okendrajit, Maharaj  463
Olivier, Lawrence  203
Omana, T.R.  319, 369, 390, 392, 399, 403, 410, 426,

438, 476
Omar, Latifah  193
Omkar  498
Omkar Sahib  383
Ooha  526, 527
Oomer, A.T.  408, 434, 437, 464, 465, 478
Oomer, K.P.  347, 384, 385, 388, 390, 392, 403, 405,

407, 410, 413, 458, 465, 467, 471, 483
Ophuls, Max  377
Osten, Franz  21, 68, 73, 167, 184, 192, 201, 239,

248, 251, 252, 263, 265, 266, 268, 272, 273, 278,
279, 280, 283, 293, 309, 323

Ostermayer, Peter  167, 184
Osterrieth, Marie Pascale  475
Ouseppachan  487, 492, 495, 498, 512
Oza, Saroj  432
Ozu, Yasujiro 124, 462

P
Pabani, Anwar  312
Pabhashankar  244,
Pabst, G.W.  192
Pachani, Atul  507
Padamsee, Akbar  180
Padamsee, Pearl  436, 467
Padamsee, Raisa  417
Padda, Jaimal Singh  494
Padgaonkar, Dileep  430
Padhy, Saroj  523
Padhye, Bhau  459
Padidhar, Girish  479, 488, 497, 510
Padma  396, 404
Padma Shri  435
Padma, Kumari  372
Padmadevi (Hindi/Bengali actress) 272, 285, 354, 364,

370, 381, 402, 414, 424
Padmadevi, S.K. (1930s Kannada  actress) 269
Padmakumar  449
Padmakumar, C.P.  524
Padmam  350
Padmanabha Pillai, Kainikkara  159
Padmanabham  (Telugu actor)  324, 373, 377, 382,

386, 390, 398, 404
Padmanabhan (Malayalam actor) 347
Padmanabhan Party  290
Padmanabhan, A. Anantha  435, 449, 457
Padmanabhan, Nagercoil  401
Padmanabhan, P.C.  165
Padmanabhan, R.  19, 86, 167, 205, 222, 315
Padmanjali  395
Padmarajan, P.  60, 167, 194, 223, 401, 438, 442,

447, 450, 461, 465, 474, 476, 483, 489, 503
Padmaraju, Palagummi  194, 334, 349, 360, 384, 389,

455, 531
Padmarani  459
Padmini  254
Padmini, Baby  385, 386, 400
Padmini, Kutty  420, 430
Padmini, Rani  458, 460

Padmini, S. 168, 238, 311, 314, 315, 316, 317, 318,
326, 329, 336, 338, 339, 341, 344, 346, 352, 360,
361, 363, 367, 387, 392, 394, 397, 398, 404, 405,
407, 427, 467, 499

Padmini, T.  411
Padukone, Gurudutta  93
Pagnis, Vishnupant  41, 66, 77, 168, 206, 246, 269,

281, 285, 298, 330
Pahadi, H.  316
Pahari, N.  463
Pahelwan  263
Pahelwan, A.R.  251
Pahelwan, Mane  261
Pahelwan, Vasantrao  325, 338, 355, 360
Pai  277
Pai, Ashok  106, 516
Pai, Baburao  56, 178, 227
Pai, Dattaram  145, 305
Pai, Narayan  410
Pai, Rajani  516
Pai, S.K.  284
Pai, Surendra  296, 306
Paingankar, Anjali  422, 428, 434, 438, 445
Paintal  409, 451
Painter, Anandrao  81, 95, 168, 221
Painter, Baburao  18, 19, 44, 52, 81, 89, 95, 106, 126,

141, 146, 168, 171, 181, 206, 207, 214, 221, 225,
226, 243, 245, 246, 247, 248, 257, 258, 265, 273,
298, 307, 427

Pakula, Alan J.  473
Pal, Anand  316, 341, 354
Pal, Ashim  379
Pal, Bhabhen  322
Pal, Bipin Chandra  169
Pal, Biren  283
Pal, Colin  332
Pal, Madan  494
Pal, Manmatha  244, 285
Pal, Mihir  421
Pal, Niranjan  21, 47, 68, 69, 73, 88, 147, 167, 169,

184, 248, 251, 252, 263, 265, 268, 272, 273, 278,
279

Pal, Ramchandra  88, 279, 283, 284, 290, 295, 300
Pal, S.K.  334
Pal, Sailen  257, 262, 271, 278, 279
Pal, Seli  416
Pal, Sukumar  277
Palande, Vasudev  338
Palassery, Babu  518
Palassery, J.  520
Palav, Shankar A.  321
Palekar, Amol  26, 74, 169, 336, 410, 421, 422, 427,

438, 449, 463, 464, 468, 499, 527
Palekar, Chitra  449, 499, 527
Paleri, Raghunath  466, 491, 514, 525
Palit, Dibyendu  81, 454, 464
Palit, Labanya  285
Palit, Nitai  160, 169, 174, 385, 388
Palit, Ranjan  481, 508
Pallavi (Telugu actress)  434
Palnitkar, V.H.  249, 298
Palshikar, Suhas  469
Palsikar, Nana  279, 300, 331, 337, 343, 344, 346, 354,

355, 357, 358, 363, 364, 367, 376, 378, 380, 382,
383, 387, 393, 417, 441, 443

Paluskar, D.V.  162
Paluskar, Vishnu Digambar  17, 155
Palwan, Bhaganu  344
Palwan, Mr.  244
Pamman  424, 426
Pammen see Menon, M.K.
Pammy  445
Panchanandam, M.  434
Pancholi, Dalsukh M.  78, 83, 93, 102, 105, 139, 163,

166, 169, 181, 216, 290, 297
Pancholi, Manubhai ‘Darshak’  415
Pancholi, Rewashankar  19, 20,  169
Panda, Harihar  465
Panda, Hrishikesh  523
Panda, Naba  520
Panda, Pushpa  495
Panda, Rabi  520
Panda, Radha  424
Panday, Romesh  308, 309
Pande, Vinod  169
Pande, Vishwanath  355, 373, 377
Pandey, Chunkey  487, 511, 512
Pandey, Devki Nandan  449
Pandey, Hridesh  445
Pandey, K.S.  344
Pandey, Kamlesh  464, 496, 499, 504, 506, 514, 516
Pandey, Nirmal  517
Pandey, Rakesh  401
Pandey, Ram Gopal  272
Pandey, Sunil  472
Pandeya, Hridayesh  426
Pandharibai  91, 170, 322, 323, 327, 332, 333, 335,

336, 346, 357, 360, 384, 386, 389, 391, 396, 398,
400, 403, 413, 414, 420, 438, 443, 449, 453

Pandian (Tamil actor)  464, 514
Pandian, D.S.(Cameraman)  429
Pandian, Jyothi  480
Pandian, M.S.S.  91, 107, 165, 188, 328, 336, 347, 355,

400
Pandit Rao (Tamil/Telugu actor)  324
Pandit Rao, N.G. (Marathi actor)  266
Pandit, Chand  345, 349
Pandit, Gulam Mohammed  415
Pandit, Krishnarao Shankar  485
Pandit, M.S.S.  349

Pandit, R.K.  372
Pandit, Raja  261, 297, 300, 393
Pandit, Rochak  399, 402
Pandit, Surekha  387
Pandit, V.D.  299
Pandit, Vandana  428
Pandurangam (Kannada producer)  456
Pandurangam, C.N.  332, 336, 415
Pandy, Raman Shankar  492
Pandya, Anil  413
Pandya, Arvind  311, 317, 342, 363, 375
Pandya, Jayendra  418
Pandya, Kailas  311
Pandya, Manoj  460
Pandya, Mukund  409
Pandya, Rajnikant  274, 295
Panicker, Ayyappa  164, 230, 254
Panicker, G.S.  477
Panicker, K.C.S.  22, 45, 180
Panicker, Kavalam Narayana  45, 95, 103, 438, 439,

440, 441, 442, 450, 455, 460, 463, 484, 485
Panicker, Keshav  432
Panicker, Leela  473, 518
Panicker, Renji  518
Panigrahi, Bhagwati Charan  428
Panigrahi, Kalindi Charan  388
Panigrahi, Kanak  471
Panikkar see Panicker
Panipatti, Nazim  297, 299, 320
Panjatan, Irshad  383, 391, 401
Panjwani, Ram  356
Pankajam, Adoor  352, 356, 367, 384, 385, 392, 397,

405
Pankajavalli  323, 352, 369, 392, 397
Panna, Miss  290, 295
Pannalal  278, 283
Panscholi, Aditya  516
Panshikar, Meera  529
Pant, Ramesh  353, 372, 380, 381, 398
Pant, Sumitranandan  311
Panthulu, B.R.  80, 87, 98, 113, 116, 118, 128, 129,

130, 132, 146, 165, 170, 182, 184, 216, 230, 269,
289, 302, 307, 329, 338, 342, 357, 361, 369, 380,
383, 406

Panthulu, C.V.V.  266, 277, 371
Panthulu, Gidugu Ramamurthy  89
Panthulu, Kondamudi Narasimham  127
Panthulu, Ramana  393
Panthulu, Ramana  395
Panwalkar, S.D.  458
Paolieri, Fernandino  245
Papa, T.R.  347
Papamma  395, 460
Pappanamcode  469
Pappu, Kuthiravattom  379, 411, 437, 464, 495
Para, Begum  82
Para, Begum see Begum Para
Parachuri Brothers  460, 489, 496, 497, 502, 507, 509,

510
Parameshwaran, Kukku  474, 524, 529
Paranjpe, Raja  45, 77, 96, 124, 128, 139, 163, 171,

176, 185, 226, 235, 239, 272, 273, 279, 319, 326,
328, 338, 357, 363, 375, 381, 393

Paranjpye, Sai  48, 64, 76, 156, 171, 212, 443, 449,
454, 496

Paranjpye, Shakuntala  171, 272
Paranjpye, Wrangler R.P.  17, 63
Paranjpye-Joglekar, Winnie  455
Parappuram  377, 390, 403
Parashar, Deepak  446
Parashuram (aka Rajasekhar Bose)  352, 381
Parashuram (Marathi actor) 275, 307
Parchure, Balwant  297
Pardesi, Suresh  271
Pareekutty, T.K.  338, 347, 369, 376, 379
Parekh, Asha  120, 237, 359, 368, 375, 389, 394, 432,

488
Parekh, C.  272
Parekh, Debu  451
Parekh, Indukumar  311, 342
Parekh, Mangaldas  217
Parekh, Nusserwanji  139
Parekh, Parul  429
Parekh, Praful  496, 530
Parekh, Prahlad  311
Parekh, Priti  429
Paricharan, Anand  436
Parida, Prabhat  473
Parihar, Navni  517
Parikh, Anuradha  518
Parineeja, R.D.  279, 283, 284, 290, 298
Parkar, Surekha  378, 383, 391, 401
Parker, Alan  474
Parker, D.K.  21
Parkhi, Chandu  486, 502
Parkhi, G.G.  360
Paro  315
Parsekar, Shridhar  299
Parthasarathy, Indira  494
Parthasarathy, K.  51
Parthasarathy, M.D.  293, 295, 312, 323, 330
Parthasarathy, Y.G.  428, 429, 438
Parthiban, C.R.  377
Parukutty  274
Parvathavani  429
Parvathi (Malayalam actress)  483, 492, 495, 499, 508
Parvathi, Gayathri (Malayalam producer)  476
Parvathi, Renuka  413
Parvathi, S.N. (1970s Tamil)  442, 451, 464
Parvathibai  308

Parvati  379, 384, 388
Parveen, Sahela   422
Pasha, Gogia  272, 312
Patankar  278
Patankar, Prabhakar  443
Patankar, S.N.  18, 63, 70, 83, 115, 126, 172, 205,

217, 237, 244, 251
Patekar, Nana  133, 172, 435, 443, 469, 481, 491, 496,

499, 504, 511, 520
Patel, Ambalal  20, 50, 127, 260
Patel, Ashvin  429
Patel, Baburao  20, 141
Patel, Chaturbhai  83, 251
Patel, Chimanbhai  26
Patel, Dhanjibhai Naoroji  171
Patel, Dilip  429, 441
Patel, Dinesh  509
Patel, Gordhanbhai  127, 251, 253, 265, 282, 284, 292,

300, 308, 312
Patel, Govindbhai N.  459
Patel, Haribhai K.  263
Patel, Harish  461, 478, 490, 499, 511, 527
Patel, Jabbar  172, 174, 226, 425, 438, 442, 453, 522
Patel, Jamoo 264, 267, 275, 279, 285, 295
Patel, Jay  429
Patel, Jayanti  468
Patel, Jonaci  522
Patel, Laxmi  409
Patel, Lily  409
Patel, Maneklal  19, 126, 127, 244, 245
Patel, Pannalal  197, 347, 399
Patel, Pesi  262, 266, 267, 268, 272, 275, 277, 294, 308,

311, 316, 318, 344
Patel, Ramesh  441
Patel, Ramjibhai J.  490
Patel, Rani  476
Patel, Ravji  441
Patel, Ruby  492
Patel, Srikanth  395
Patel, Suresh  457, 463
Patel, T.J.  409
Patel, Vallabhbhai  19, 146, 283, 321, 515
Patel, Vithalbhai  416, 431, 439
Pathak, Balasaheb  89
Pathak, Dina  311, 401, 413, 424, 439, 445, 453, 464,

466, 472, 475, 482, 487, 504, 511, 512
Pathak, Gangaprasad  259, 260
Pathak, K.B.  431
Pathak, Khagen  277, 371, 395
Pathak, Madhukar  370, 526
Pathak, Nandkumar  311
Pathak, Narendra  526
Pathak, Purnima  433, 440, 444, 480
Pathak, Supriya  446, 455, 469, 470, 472, 486
Pathak-Shah, Ratna  472
Pathare, Jaywant  329, 357, 361, 387, 401, 402, 409,

418
Pathik, Umashankar  475
Pathy, P.V.  20, 66, 95, 97, 173, 238, 240
Patil, Asha  425
Patil, Dinkar D.  44, 96, 139, 173, 176, 224, 235, 239,

303, 319
Patil, Ganpat  381, 385, 411
Patil, Pallavi  463
Patil, S.D. (Cameraman) 277
Patil, S.K.  23, 41, 95, 162
Patil, Satya Kumar  446
Patil, Shankar  385, 414
Patil, Smita  28, 48, 148, 166, 173, 212, 422, 425, 427,

428, 432, 435, 438, 441, 443, 444, 445, 451, 453,
456, 457, 458, 461, 462, 468, 470, 472

Patil, Veerendra  25
Patki, Ashok  449
Patnaik, Amiya  470
Patnaik, Bibhuti  456, 462, 470
Patnaik, Bidyut Prava  523
Patnaik, Dhiren  390
Patnaik, Loknath  438
Patnaik, Niranjan  466
Patnaik, Saroj  457, 470
Patra, Jayakrishna  440
Patra, Prakash  487
Patro, Ganesh  431, 434, 437, 468, 471, 486, 491, 504
Pattamal, D.K.  307
Pattanayak, Basanti Kumar  379
Pattanayak, K.  109, 174
Pattani, Champakraj Kanji  209
Pattani, Sir Prabhashankar  209
Pattani, Vajeshankar Kanji  209
Pattrea, Purnendu  153
Patwardhan, Achyut  20
Patwardhan, Anand  26, 96, 163, 174, 426, 433, 438,

457, 460, 470, 494, 506, 509, 520
Patwardhan, Jayoo  174, 437, 443, 507, 529
Patwardhan, Nachiket  174, 437, 443, 507, 529
Patwardhan, Ravi  453, 469
Patwardhan, Sudhir  27
Patwardhan, Vinayakbua  190,  256
Patwari, Ambika  311
Paul, Bina  320
Paul, Indu  329
Paul, John  450, 455, 462, 474, 492
Paul, Perveen  339, 362, 367, 406, 410
Paul, Tapas  445, 479
Paul, Vrij  277
Pavithra  463
Pavithran, M.K.  437
Pavithran, V.K.  174, 424, 439, 478
Pavlova, Anna  69
Pavri, C.J.  364

Nirmala
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Pavri, Nowroji  84
Pawar, Bachu  249, 264
Pawar, Bapurao  285, 292, 299
Pawar, G.K.  293
Pawar, G.P.  58, 174, 253, 271
Pawar, Kanhaiya  264
Pawar, Lalita  42, 174, 253, 271, 280, 288, 302, 317,

321, 325, 326, 341, 344, 348, 351, 357, 361, 363,
368, 376, 382, 400, 450, 483, 529

Pawar, Leela  299, 308
Pawar, Prahlad  483
Pawar, Sanjay  522,
Pawar, Vasant  319, 326, 360, 369
Pawar, Zunzharrao  156, 215, 236, 243, 245, 248
Paz, Octavio  25
Peck, Gregory  42
Peckinpah, Sam  426
Peelisivam  445, 446
Peepat, Ravindra  445
Peer, Mohammed  46, 80, 129, 216, 339
Peer, Rafi  306
Peers, V.  251
Penchaiah, Master  260
Pendharkar, Baburao  56, 127, 141, 155, 163, 175,

176, 178, 194, 235, 243, 250, 252, 255, 256, 257,
258, 265, 266, 271, 278, 283, 285, 288, 295, 299,
305, 306, 314, 325, 333, 349

Pendharkar, Bhalchandra  321
Pendharkar, Bhalji  41, 45, 96, 106, 111, 127, 141,

147, 149, 163, 171, 175, 176, 207, 224, 236, 239,
246, 247, 250, 252, 256, 258, 272, 280, 292, 314,
325, 381, 386

Pendharkar, Prabhakar  176
Pendharkar, Thyagaraj  406
Pendse, Purnima  529
Pendyala Nageshwara Rao  112, 176, 310, 332, 340,

349, 366, 368, 371, 373, 374, 386, 420, 439
Pennebaker, D.A.  159
Pereira, Peter  377, 406, 430, 459, 471
Periyadhasan  520
Perumal, K.K.  268, 280, 329
Perumal, M.S. (Producer) 327
Perumallu  333, 334, 343
Pervez, Yunus  396, 417, 420
Pethe, Balwantrao  265
Pethkar, Krishnarao  246
Pethkar, Yeshwant  163, 175
Phadikar, Provas  218
Phadke, Na. Si.  47, 248, 306
Phadke, Shridhar  526
Phadke, Sudhir  139, 171, 176, 319, 326, 338, 363,

367
Phalke, Amit  520, 521
Phalke, Bhalchandra D. (aka Babaraya)  243, 271
Phalke, Dhundiraj Govind  18, 21, 25, 44, 106, 126,

127, 145, 155, 172, 176, 178, 217, 221, 225, 227,
243, 245, 249, 260, 271, 508

Phalke, Mandakini  243
Phalke, Saraswati  177
Phani (Lyricist)  309, 326
Phatak, Nanasaheb  247, 258, 269, 273, 292
Phaterphekar, Narayanrao  246
Pheroze Bai  261
Philip, D.  447
Philips, Sylvia  452
Philomina  384, 392, 401, 407, 411, 413, 471, 503, 511
Phukan, Biju  408, 416, 421, 440, 444, 453, 469, 477,

528
Phukan, Chandra  310
Phukan, Lachit  437
Phukan, Shashanka Debo  488
Phule, Nilu  163, 411, 414, 425, 426, 438, 443, 459,

467, 477, 496, 529
Phutane, Ramdas  438
Pichel, Irving  82
Picheshwara Rao, Atluri  382
Pichhaiah, K.  279
Pickford, Mary  125
Pijam see Marzban, P.J.
Pilibhiti, Anjum  299, 303, 304, 309
Pillai Raju, Manian  469, 498
Pillai, Arunachalam  116
Pillai, Balakrishna  319, 449
Pillai, C. Madhavan  284
Pillai, Chellappan  284
Pillai, G.K.  367, 388, 390, 392, 393, 403
Pillai, Govinda (1950s Malayalam actor)  334, 338
Pillai, Jaigopal  69, 285
Pillai, Kuttan  395, 398, 407
Pillai, Muthukulam Raghavan  136, 178, 274, 319,

323, 324, 338, 384, 385, 388, 403, 407
Pillai, N.N.  509
Pillai, P. Subbaiah  290, 310
Pillai, P.K.R.  483
Pillai, P.R.S.  122, 207, 334
Pillai, Ponnuswamy  316
Pillai, S.P.  61, 136, 319, 323, 338, 352, 356, 367, 369,

371, 377, 384, 385, 388, 390, 392, 394, 397, 399,
405, 411, 418

Pillai, Shanmugham  466
Pillai, Shri Nagendra  392
Pillai, Sreenarayana  367, 384
Pillai, T.S. Kannuswamy  227
Pinisetty  344, 374
Pinisetty, Raviraja  499, 506, 530
Pinisetty, Raviraja  76, 77
Pinku  456
Pinky, Baby  414, 417
Pinto, Victor  305
Pintoo, Shriman  326

Pious, A.B.  274, 284
Pirachudan  502
Piraichoodan  464
Pirandello, Luigi  225
Piscator, Erwin  94
Pishak  521
Pishareddy, N.N.  377
Pithan, Pulamai  231, 398, 419, 438, 464, 467, 480, 484,

516
Pithawala, P.F.  263, 265, 268, 272, 273, 278, 279, 280,

284, 288, 290, 293, 298, 301
Planer, Frank  167
Polo, Eddie  156
Polo, Franco  69, 270
Ponkshe, Nana  264
Ponnadiyan  516
Ponnamma, Aranmulla  352, 369, 390, 392, 394, 529
Ponnamma, Kaviyoor  384, 385, 386, 390, 394, 400,

408, 410, 417, 418, 432, 438, 439, 450, 465, 466,
474, 476, 479, 495, 498, 504, 511, 513, 520, 525

Ponnamma, L.  284
Ponnamma, Mavilekkara  377, 390
Ponni  458, 467
Poojary, Sarat see Pujari
Poonam  350
Poonambili  460
Poonawala, Rustom  257
Poonnuran, Joy  319
Poornachandra Rao, A.  469
Popat  314
Potdar, Achyut  443, 458, 530
Potdar, Asha  424
Pothan, Hari  178, 390, 397
Pothan, Prathap  159, 178, 438, 447, 449, 474, 481
Potnis, A.D.  24
Pottaiah  432
Pottakkad, B.K.  384, 407
Pottakkad, S.K.  376
Potti, Venkatachalam  81
Poudwal, Anuradha  494
Poulose  492
Powell, Michael  325
Prabha  431, 436
Prabha, Kumari  334
Prabhadevi  294, 300, 304, 320, 326
Prabhakar (aka Kannada Prabhakar: 1980s Kannada

actor)  449, 453, 456, 458, 463, 481, 497, 513, 514
Prabhakar, D.K.  42, 328, 400, 402
Prabhakar, Gayatri  486
Prabhakar, K.  483
Prabhakar, Master  402
Prabhakara, Krishna  325
Prabhavati  257, 260, 262
Prabhu  97, 479, 482, 495, 501, 502
Prabhu, Aarti  425, 438
Prabhu, M.S.  514
Prabhu, R.S.  408
Prabhu, Srinivasa  457, 463
Prabhu, Veena  396
Pradeep (Lyricist)  279, 284, 288, 290, 298, 301, 313,

318, 360, 424
Pradeep (Telugu actor)  434, 441
Pradhan  395
Pradhan, Binod  428, 453, 460, 477, 491, 504, 522
Pradhan, Snehprabha  296
Pradhan, Sudhi  109
Pradhan, Sunila  427
Prahlad, S.  273, 284, 298
Prakash (1950s Hindi actor)  316, 340
Prakash Rao, K.S.  90, 176, 179, 183, 229, 296, 310,

332
Prakash Rao, Tatineni  55, 179, 180, 190, 220, 221,

234, 235, 238, 310, 327, 333, 338, 344, 376
Prakash, Atam  413
Prakash, Chinni  219
Prakash, Jose  367, 401, 403, 442, 450, 461, 464, 512
Prakash, Jyoti  290, 291, 295
Prakash, K.S. (Cameraman) 391, 443, 459, 495, 497,

530
Prakash, Khemchand  132, 162, 178, 192, 285, 286,

300, 308, 314
Prakash, N.  317
Prakash, Om (1980s Hindi actor)  464
Prakash, Om (Hindi comedian) 169, 322, 337, 340,

348, 354, 363, 364, 367, 372, 378, 382, 396, 404,
420, 422, 424

Prakash, P.S. (Cameraman) 449, 453, 489, 517
Prakash, Prem  442, 461
Prakash, Raghupati Surya  18, 19, 99, 161, 178, 179,

184, 196, 231, 245, 284
Prakash, Ram  435
Prakash, Suraj  40, 50
Prakash, Sushama  474
Prakash, Ved  426
Pramalatha  395
Pramila (1930s Imperial studios actress) 261, 265, 266,

267, 268, 270, 293
Pramila (1970s Kannada actress)  437, 456
Pran  320, 321, 322, 329, 335, 340, 342, 345, 346, 348,

353, 355, 356, 359, 362, 363, 368, 372, 376, 381,
382, 387, 393, 394, 404, 406, 414, 416, 420, 430,
431, 446, 450, 475

Pran Rao, S.M.  462
Pran, Mahendra  324, 348
Pransukh, Master  310, 312
Prantijwala, Manasvi  306
Prasad Babu, Master  458
Prasad, A.J.V.  498
Prasad, Aahuti  491, 507
Prasad, Anand  301

Prasad, B.V.  410
Prasad, Badri see Badriprasad
Prasad, C.V.R.  343
Prasad, Chalasani  221
Prasad, D.  523
Prasad, D.D.  449
Prasad, Fatty  275, 288
Prasad, Hanuman  93, 301
Prasad, K.S.  376, 392, 397, 422, 429
Prasad, Kamta  263, 265, 268, 272, 273, 285, 301
Prasad, L.V.  43, 51, 59, 73, 86, 90, 100, 103, 112, 123,

129, 130, 137, 176, 179, 180, 187, 189, 190, 195,
199, 209, 211, 214, 221, 229, 234, 240, 253, 254,
264, 292, 294, 302, 305, 306, 308, 310, 314, 319,
320, 328, 332, 333, 336, 341, 344, 353, 358, 371,
373, 376, 390, 437, 451

Prasad, Madhava  513
Prasad, Narbada (‘Aasi’)  256
Prasad, Narendra  514, 518, 520, 525, 529
Prasad, Nutan  438, 460, 461, 484, 502, 532
Prasad, Pandit Govardhan  178
Prasad, Pandit Jagannath  125
Prasad, Potti  434, 462
Prasad, R.N.K.  195, 381, 391
Prasad, Rajendra (Telugu actor) 199, 464, 468, 498,

505, 506, 514, 515
Prasad, Sankatha see Sankatha
Prasad, Shakti (1980s Kannada)  449, 453, 456, 459
Prasad, V.B. Rajendra  436, 508
Prasad, V.R.K.  429, 457
Prasad, Vinaya  496, 499, 502, 513, 514
Prasadrao  434
Prasanna  (Kannada actor)  437
Prasanna (Tamil actor)  464
Prasannakumar  450, 464
Prasanthi  511
Praseetha  525
Prasenjit  525
Prashab, Master  460,464
Prashant  491, 498, 516
Pratap, Bhanu  335, 387
Pratap, Hari  322
Pratapchandran  485, 513
Pratima, Baby  456
Pratyagatma, K.  179, 180, 190, 333, 338, 373, 377,

390
Praveena  442
Preetha, Baby  439, 460
Preetham, Shashi  528
Preetidhara  340
Prema (Malayalam actress)  338, 347, 426
Premchand, Munshi  19, 20, 57, 65, 180, 209, 219, 228,

259, 268, 277, 292, 387, 433, 434, 451
Premi, Ganpatrai  289
Premita, Baby  497
Premji  350, 376, 388, 448, 486
Premkumar  431
Premnath  309, 312, 322, 325, 377, 378, 389, 404, 411,

416, 446
Presley, Elvis  84, 120, 163, 496
Prithvi, Boy  349
Priyadarshan  142, 151, 180, 478, 483, 485, 495, 501,

504, 514, 518, 521, 525
Priyadarshini, Indira  393
Priyadarshini, Padmini  376
Priyadarshini, R.  424, 441
Priyanka  483
Pronin, Vassili 39, 352
Protima  439,446
Proust, Marcel  116
Pudovkin, V.  23, 39, 101, 148, 317, 345
Pudumaipithan  141, 443
Pujari, Mahendra  452
Pujari, Sarat  385, 388, 389, 390, 487, 506, 517
Pukhraj, Mallika 238
Pukundam, K.L.  342
Pulipati  273, 289
Pullaiah, C.  51, 59, 86, 94, 99, 130, 137, 154, 161,

178, 181, 194, 195, 208, 221, 231, 257, 259, 266,
277, 282, 284, 293, 312, 315, 328, 332, 396

Pullaiah, Chinna  432
Pullaiah, P. 43, 51, 60, 73, 103, 170, 181, 182, 189,

193, 195, 233, 234, 281, 297, 339, 366, 374, 381,
393

Punatar, R.H.  92, 181, 192, 227, 237, 310, 314, 318,
472

Pundarikakshayya, A.  339, 373
Punjab-ka-Beta  263
Puran Singh, Archana  495
Purandaradasa  115
Purandaradasa  60
Puri, Amrish  410, 418, 425, 427, 428, 432, 443, 445,

446, 448, 450, 456, 458, 459, 461, 467, 477, 480,
482, 487, 488, 492, 493, 494, 496, 497, 504, 505,
509, 510, 512, 513, 518, 528, 529

Puri, Bina  414
Puri, Chaman  321, 352
Puri, Madan  337, 351, 354, 363, 372, 372, 381, 381,

387, 394, 398, 399, 405, 417, 423, 439, 440
Puri, Om  166, 181, 212, 428, 434, 443, 445, 451, 453,

454, 458, 460, 461, 467, 468, 470, 472, 475, 477,
482, 496, 502, 504, 505, 508, 518, 525, 529

Puri, Rajesh  460
Puri, S.L.  259, 268, 305, 308, 311, 329, 330, 337, 342,

353
Puri, Satyajit  462
Purnadas Baul  453
Purnima (1950s Hindi actress) 322, 326, 356
Purnima (1970s Hindi actress)  418, 420
Purnima (Telugu actress)  425, 445

Purnima, Baby  347
Purohit, Keshav  312
Purohit, M.M. (Cameraman)  281
Purohit, Rajarambapu  256
Purohit, Shekhar  377
Purohit, Venibhai  311, 317
Purshottam  302
Purshottam, Kanta  515
Pushpa  321
Pushpakumari  442
Pushpalatha  319, 328, 377, 403, 439, 443
Pushpavalli  181, 200, 269, 277, 282, 289, 293, 296,

333, 354, 379, 384, 389
Puthencheri, Girish  513, 514, 521, 525, 530
Putli  247, 249, 254, 274
Puttaiah, Pandaveshwara  115
Puttanna, S.R.  118
Puttappa, K.V.  115, 121, 219
Puttaswamaiah, B.  80
Puttu, C.S.  361

Q
Qadir, Kozhikode Abdul  49, 182, 203, 338
Qawal, Bashir  261
Qazalbaksh, Ameer  473
Qazir, Deepak  460
Qazir, Deepak  510
Quddus, Miral  518
Qureshi, Saleh Mohammed  306
Qutb Shah, Mohammed Quli  425

R
Raaj, Prayag  406, 430, 450, 459, 471
Raakhee Gulzar  410, 417, 419, 428, 437, 439, 440,

456, 473, 492, 510, 512, 514, 529
Raamlaxman see Ram-Lakshman
Rabha, Bishnu  105, 207, 311, 340
Rabiankina, Ksiena  404,
Radha (1940s Tamil actress)  304
Radha (1960s Gujarati actress)  363
Radha (1970s Tamil actress)  60, 472, 505?
Radha (Malayalam actress)  392
Radha Rani (Bombay)  284,
Radha, B.V. (1960s Kannada actress)  366, 395, 412
Radha, Baby  425
Radha, M.K.  310, 312, 330, 348
Radha, M.R.  25, 112, 150, 188, 266, 350, 370, 376,

377, 384, 387, 403
Radha, P. (Telugu storywriter) 381
Radhabai  527, 529
Radhabai, M.M.  268, 273, 316
Radhakrishen  325, 329, 330, 347, 351, 355, 358
Radhakrishnan, C. (Malayalam scenarist/director)  405,

434, 498
Radhakrishnan, Kaka  336, 502, 511
Radhakrishnan, M.G.  439, 441, 442, 448, 513, 514
Radhakrishnan, M.R.  524
Radhakumari  373, 389, 414
Radhamani  411, 413, 422, 432
Radharani (Calcutta)  254, 258, 260, 264, 269
Radharavi (Tamil actor)  501
Radheshyam  352, 374
Radhika (Hindi actress)  341
Radhika (Tamil actress) 60, 178, 457, 471, 479, 514,

523, 526, 529
Rafi  350
Rafi, Mohammed  107, 179, 182, 239, 317, 334, 337,

342, 343, 351, 353, 354, 357, 359, 362, 364, 367,
368, 372, 376, 378, 380, 381, 382, 389, 420

Rafiq, Choudhury Mohammed  257
Rageshwari  511, 512
Raghava Rao, Vijay  399, 404, 409, 433
Raghava, Bellari  17, 49, 117, 157, 182, 199, 267,

281, 284
Raghava, K.  194, 415
Raghavachari, A.T.  264
Raghavacharya, Samudrala  23, 127, 182, 187, 190,

222, 275, 280, 282, 287, 289, 293, 297, 307, 308,
314, 320, 330, 331, 339, 340, 348, 352, 353, 354,
379, 386, 393, 401, 439

Raghavacharya, T.G.  310, 312
Raghavacharyar, B.T.  266
Raghavaiah, N. (Telugu lyricist)  338
Raghavaiah, Vedantam  23, 86, 182, 187, 192, 209,

222, 262, 297, 320, 331, 352, 396
Raghavan (Malayalam actor)  408, 413, 471
Raghavan, K. (Composer)  338, 347, 371, 394, 418,

422, 525
Raghavan, M. (Malayalam author) 450
Raghavan, M.C. (Telugu actor) 276, 297, 307, 374
Raghavan, V.S. (Tamil actor) 341, 380, 402, 407, 418
Raghavendra Rao, B.  315, 414
Raghavendra Rao, K.  59, 114, 179, 183, 219, 443,

459, 495, 497, 507, 510, 512, 516
Raghavendra, Vijaya  520
Raghavendran, T.S.  474
Raghjavendra, Shobha  502
Raghu (Malayalam scenarist)  486
Raghu, M.V.  468
Raghubabu  498
Raghukumar  478, 483
Raghunath (Imperial studio actor)  254
Raghunath (Tamil actor)  433
Raghunath, A. (Malayalam producer)  407,
Raghunath, K. (Malayalam composer)  407, 411
Raghunath, Lakshman  339
Raghunath, Madhu  509
Raghunath, T.R.  86, 150, 152, 183, 224, 301

Raghunath, T.R.
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Raghuramaiah, Kalyanam  183, 257, 292, 321, 345
Raghuvaran  454, 477, 492, 495, 507, 517, 519
Raghuveer  506
Raghuvir, C.  125
Ragini  168, 341, 361, 366, 371, 403, 407, 441
Raha, Barun  489, 499, 501, 525
Raha, Dipankar  492
Rahim Miya  252
Rahim, K.M.A.  478, 498?
Rahman, Sheikh Mujibur  26, 414
Rai, Amrit  259, 451
Rai, Bina  113, 329, 341, 349
Rai, Dhrupad  123
Rai, Gulshan  78, 423, 493, 521
Rai, Himansu  20, 21, 68, 69, 73, 88, 131, 167, 169,

183, 192, 201, 248, 251, 252, 257
Rai, Jagdish  278
Rai, Lala Lajpat see Lajpat Rai, Lala
Rai, P.L. 324, 366
Rai, Rajiv  116, 212, 493, 521
Raimohan see Mohan, Rai
Raina, Arjun  484
Raina, K.K.  459, 467, 468, 474, 478, 482, 510
Raina, M.K.  419, 448, 464, 468, 472, 475
Rainbird, Mrs.  310
Raj (cf. Raj-Koti) 196, 499, 531
Raj Hans  513
Raj Kamal  449
Raj, A.B.  207, 403
Raj, Ananta  491
Raj, Anita  470
Raj, Dilip  378, 383, 441
Raj, Jagdish  362, 368, 396, 399, 406, 416, 417, 423,

446, 450
Raj, Ranjit  490
Raj, Ranvir  418
Raj, Shashi  320
Raja (1990s Tamil actor)  520, 531
Raja Rao see Rao, Raja
Raja, A.C.K.  439
Raja, A.M.  220, 332, 339, 360
Raja, Bhupathi  524
Raja, K.M.  338
Raja, Kannoor  483
Raja, Moppet  362
Raja, Ravi  77
Raja, Zahur  42, 286, 292, 304
Rajababu  393, 395, 414, 415, 419, 431
Rajabali, Anjum   518
Rajachandur  496
Rajagopal Iyer, Papanasam  288, 291
Rajagopal, Heera  516, 530, 531
Rajagopal, K.  494
Rajagopal, Ki.  292, 295, 301, 330
Rajagopal, N.  407
Rajagopal, U.  377, 384, 389, 392, 406, 413, 434, 450
Rajagopal, V.R.  346, 360, 387
Rajagopalachari, C. 24, 91, 161, 196, 268,  283, 307
Rajakannu, S.A.  433
Rajakokila  413
Rajakumari  384, 434
Rajalakshmi (1980s Kannada)  456, 457
Rajalakshmi, A.K.  273, 280
Rajalakshmi, K.N.  266, 291
Rajalakshmi, Santhanam  492
Rajalakshmi, T.A.  329
Rajalakshmi, T.P.  184, 254, 277
Rajalakshmi, T.S.  277, 290
Rajam, C.K.  284
Rajam, M.L. (Malayalam actress)  334
Rajam, M.N.  227, 315, 317, 339, 341, 346, 347, 350,

355, 361, 370, 420, 426
Rajamani (1940s Tamil actor) 315
Rajamani (1980s Malayalam actor)  478, 494
Rajamani (1990s Malayalam composer)  518
Rajamani (Cameraman)  344
Rajamanikam, M.  343
Rajambal, Thevam   254
Rajamma, M.V.  170, 184, 269, 290, 308, 316, 342,

352, 357, 369, 370, 371, 380, 381, 406
Rajamma, P. 405
Rajan  338
Rajan, A.V.M.  384, 388, 397, 403
Rajan, M.T.  231
Rajan, N.C.  366
Rajan, P.  518
Rajan, S.S.  76, 159, 230, 338, 388
Rajan, Savithri  145
Rajan, Savithri  489
Rajan, Sridhar  463
Rajan, V.  482
Rajanala (Telugu actor) 195, 360, 368, 384, 386, 393,

431
Rajanand  451, 506
Rajani (1930s Marathi actress) 261, 276
Rajani (1970s Tamil actress)  437
Rajani, Baby  392
Rajanikanth  180
Rajan-Nagendra  184, 471, 496, 502
Rajappa, C.S.  118
Rajappan, V.D.  467, 472
Rajaram (1990s Kannada actor)  505
Rajaram, D.V.  410, 412, 420, 471, 498
Rajaram, M. (Cameraman) 331
Rajarathnam Pillai, T.N.  92
Rajarathnam, Bezwada  185, 260, 279, 287, 289,

293, 302, 319
Rajarathnam, Kakinada (Coconada)  287, 289
Rajasekhar (1970s Kannada) 404
Rajasekhar (1980s Telugu)  487, 506, 512

Rajasekhar, Robert  450
Rajasekharan  427
Rajasekharan, Gnana  521
Rajasenan  514
Rajashree  214, 305
Rajashri (Telugu actress) 373, 380, 382, 386, 391, 398,

422
Rajashri (Telugu lyricist)  460, 464, 479, 489
Rajasulochana  194, 334, 345, 347, 348, 352, 353, 360,

367, 386, 429, 479
Rajasundaribai, T.V.  304
Rajayya, Daniel  107
Rajda, Induben  409
Rajda, Mulraj  409
Rajdeep  367
Rajdutt  171, 176, 185, 226, 363, 393
Raje, Aruna  185, 486
Rajeev see Rajiv
Rajeevnath, T.  484
Rajendar, T.  185
Rajendran (Cameraman)  526, 529
Rajendran (Tamil/Malayalam actor)  442, 446
Rajendran, C.V.  141
Rajendran, Lenin  164, 185, 220, 471, 477, 481, 507
Rajendran, S.S.  227, 327, 336, 338, 339, 346, 347, 360,

361
Rajendranath  358, 368, 378, 382, 398, 423
Rajesh  463, 464, 514
Rajeshwari (1970s Telugu)  441
Rajeshwari (1990s Hindi)  525
Rajeshwari, Gemini  433
Rajgor, Narayan  365, 388, 429
Rajguru, Shaktipada  364, 420
Rajguru, Vinayak  331
Rajhans, B.J.  54
Rajib, Master  422
Rajina  520
Rajinder  308, 352, 353
Rajindernath see Rajendranath
Rajiv (Gujarati actor)  441
Rajiv (Tamil actor)  451, 462
Rajivi  506
Rajkanna, S.A.  514
Rajkhowa, Bharat  437
Rajkiran  502
Raj-Koti  196, 484, 497, 504, 506, 509, 510
Rajkumar  24, 80, 110, 114, 116, 129, 130. 134, 138,

155, 170, 186, 196, 216, 231, 232, 260, 335, 348,
353, 357, 360, 366, 369, 372, 378, 379, 381, 386,
395, 402, 406, 412, 460, 467

Rajkumar (Hindi/Rajasthani actor)  367
Rajkumar, Raghavendra  186
Rajkumari  (Telugu actress)  279
Rajkumari (New Theatres/Ranjit)  251, 262, 264, 269,

283, 293
Rajkumari, Mohini  264, 423
Rajkumari, S.R.  435
Rajkumari, T.R.  310, 336, 377
Rajlakshmi  278, 279, 295, 302, 308, 331, 351,
Rajnikant  48, 51, 141, 180, 187, 197, 207, 219, 422,

424, 430, 431, 433, 435, 437, 447, 502, 507, 517,
530

Rajprakash  421
Rajpreet, K.  484
Rajshekhar (Marathi actor)  381, 386
Raju (Malayalam actor)  464
Raju (Malayalam producer)  495, 513
Raju Master (1970s Hindi actor)  414
Raju, Bhasjara  437
Raju, C.V.  115, 337
Raju, Captain  459, 474, 491
Raju, H.G.  456
Raju, K.V.  486
Raju, Kadaru  269
Raju, Master (1940s Telugu actor) 292
Raju, Munipalle  382
Raju, Peddapuram  284
Raju, R.K.  498
Raju, Shesham  415, 462
Raju, T.V.  187, 196, 338, 339, 393, 398, 401
Rajvansh, Priya  380
Rajvishwas  297
Rajwade, Dattoba  248
Rajyalakshmi  442, 462
Rajyam  269
Rakate, Vilas  425
Rakesh  432
Rakesh, Mohan  24, 122, 226, 402, 408
Rakhan  40
Rakhi (Assamese actress)  402
Rakte, Vilas  438
Rallabandi  310
Rallapalli  452, 457
Ram Avtar see Avtar, Ram  337
Ram Babu (Bhojpuri composer)  490
Ram, Atma  93
Ram, Bhakla  422
Ram, C.S.  222
Ram, Lalloo  476
Ram, Lalu  422
Ram, Navaratna  415
Ram, Pandit Govind  309, 310
Ram, Raja  418
Ram, Tulasi  442
Rama (1980s Tamil)  489
Rama Raju  509
Rama Rao, A.  480, 481
Rama Rao, Addepalli (Composer)  323, 331, 334, 338
Rama Rao, Chetan  479
Rama Rao, Enakshi  65, 251, 268

Rama Rao, G.S.  423
Rama Rao, K.S.  457, 464, 514
Rama Rao, M.S.  130, 302
Rama Rao, N.T.  24, 28, 51, 52, 86, 111, 128, 154, 179,

181, 183, 187, 189, 193, 194, 195, 209, 216, 219,
228, 232, 234, 240, 246, 259, 281, 314, 319, 320,
323, 324, 326, 327, 328, 329, 330, 331, 339, 341,
345, 348, 349, 350, 352, 353, 360, 366, 368, 372,
373, 374, 379, 380, 381, 382, 384, 386, 390, 391,
393, 398, 401, 422, 431, 434, 436, 439, 443, 518,
519

Rama Rao, P.  269
Rama Rao, R.  504
Rama Rao, S.  371, 396
Rama Rao, Tatineni  90, 190, 193, 477
Ramabrahmam, Gudavalli  21, 49, 51, 90, 103, 118,

127, 137, 179, 180, 182, 187, 193, 196, 199, 229,
231, 240, 267, 276, 280, 296, 306, 308

Ramabrahmam, N.  373
Ramachandran, A.  342
Ramachandran, Kallikadu  457
Ramachandran, M.G.  25, 26, 27, 28, 44, 51, 52, 59,

60, 73, 74, 84, 86, 87, 91, 92, 97, 106, 113, 116, 118,
119, 123, 127, 165, 168, 170, 179, 183, 185, 187,
205, 212, 219, 224, 228, 229 231, 238, 240, 246,
268, 288, 304, 316, 318, 323, 324, 325, 336, 339,
340, 344, 346, 349, 355, 367, 377, 383, 393, 394,
396, 398, 400, 403, 419

Ramachandran, M.M.  525
Ramachandran, T.R.  294, 307, 323, 341, 353, 360, 376
Ramadas  (Malayalam actor)  432
Ramadas (Kannada actor)  471
Ramadas, P.  342
Ramadas, S.V. (Tamil actor) 400, 420
Ramadevi  360
Ramaiah, B.S.  115, 334, 360
Ramaiyadas, Thanjai  189, 324, 336, 341, 346, 348,

400
Ramaiyyer, P.R.  219
Ramakrishna  439
Ramakrishna Rao, K.S. (Cameraman)  404, 420
Ramakrishna Sastry, Malladi  100, 366
Ramakrishna, G.  59
Ramakrishna, Kodi  52, 76, 487, 491, 499, 526
Ramakrishnaiah, M.V.  260
Ramakrishnan  329
Ramakrishnan, Malayattoor  143, 413
Ramalakshmi, Nerella  436
Ramalinga Swamy  295
Ramalingaiah, Allu  339, 374, 393, 399, 414, 415, 419,

420, 425, 429, 431, 436, 442, 443, 479, 484, 488,
502, 505, 509, 514

Ramalingam, M.  456
Ramamurthy, K.V.  386
Ramamurthy, Nalla  319, 333
Ramamurthy, V. (Cameraman)  334, 342, 348, 365, 380,

383, 396, 398, 400, 419
Ramamurthy, Veturi Sundara  419, 429, 431, 434, 442,

443, 451, 452, 455, 457, 460, 462, 464, 468, 471,
484, 487, 489, 492, 497, 499, 501, 502, 505, 506,
508, 510, 512, 514, 516, 518, 526

Raman Pillai, C.V.  61, 106, 254
Raman, C.V.  20
Raman, K.K.  413
Raman, M.V.  48, 66, 150, 189, 224, 238, 322, 348,

446
Raman, Priya  524
Raman, R.K.  462
Raman, Vasanthi  438
Ramana Rao  328
Ramana Sastry, Malladi Achutha  267
Ramanamurthy (1930s Telugu scenarist/director) 259,

267
Ramanamurthy (1970s Tamil actor)  437
Ramanan, Anuradha  464
Ramanan, S.V.  389,
Ramanand, Swami  304
Ramanandam, B.V.  150
Ramanath  304
Ramanath, B.G.  435
Ramanath, Francis  393
Ramanathan  1980s Tamil actor)  472
Ramanathan, Aroor (1950s Tamil scenarist) 350
Ramanathan, G. (Composer) 315, 318, 332, 344, 348,

349, 350, 360, 361, 367
Ramani (1940s Tamil actor) 291
Ramani, R.V. (Cameraman)  498
Ramani, Sheila  337, 339, 343
Ramani-Prasad  531
Ramankutty  338, 407
Ramanna, T.R.   360, 377, 388
Ramanuj, Madhav  441
Ramanujachari  275
Ramanujacharyulu, Samudrala (aka Samudrala Junior)

182, 329, 352, 398
Ramanujam, A.K.  507
Ramanujam, Samudrala  339
Ramaprabha  407, 429, 431, 438, 468, 507
Ramapriya  396
Ramarao, Duttaluri  436
Ramarao, P.R.  420
Ramarao, Pandharibai  420
Ramarao, T.K.  412
Ramasamy, Palaniappan  475
Ramasarma  331, 332, 334
Ramaswamy Choudhury, Kaviraj  187
Ramaswamy, Cho  113, 141, 403, 409
Ramaswamy, Friend  290, 336
Ramaswamy, K.R.  44, 316, 327, 338, 353, 400
Ramaswamy, N.  435

Ramaswamy, P. (Cameraman) 307, 336, 367, 384, 385,
417, 418

Ramaswamy, V.K.  158, 307, 327, 350, 361, 400, 413,
420, 476, 480, 482

Ramatilakam  257, 264, 267, 273
Ramayya, Kotiganahalli  515
Ramayya, Vanarasa  224
Rambha  505, 516, 526
Ramchand (Malayalam actor) 390
Ramchand, T.R.  399
Ramchandani, Bulo Chandiram  192
Ramchandani, Shanti  356
Ramchandra (Cameraman)  328, 337, 358, 372, 378,

383, 391, 401, 406, 410, 411, 430, 441
Ramchandra, B.V.  506
Ramchandra, C. 60, 66, 96, 113, 132, 137, 189, 190,

304, 308, 313, 319, 320, 321, 325, 329, 340, 341,
345, 348, 351, 356, 360, 434, 496

Ramchandra, H.S. Phani  496, 502
Ramchandra, Katte  121, 415, 436
Ramchandra, S. (Kannada cameraman)  165,  423, 429,

431, 436, 458, 490, 499
Ramchandramurthy, M.  269, 282
Ramchandrappa, Baraguru  163, 437
Ramdas see Ramadas
Ramdas, O.  388
Rame Gowda, D.  436
Ramesh (1960s Malayalam)  385
Ramesh (Kannada actor)  460
Ramesh (Tamil actor)  489
Ramesh, C. (1970s Telugu) 433
Ramesh, K.S.  481
Rameshkumar, A.  476
Rameshlal, J.  486
Ramgopal, D. (1970s Telugu actor)  433
Ramgopal, K. (1990s Telugu producer) 531
Ramireddy, D.  281
Ramjoshi, Lokshahir  307
Ramkumar (1990s Kannada)  498
Ramkumari  262, 277
Ram-Lakshman  425, 433, 490, 519
Ramlal  362, 376
Ramlee, P.  142, 193
Rammohan  389
Rammurthy  359
Ramnoth, K. 22, 23, 46, 94, 99, 118, 150, 155, 157,

178, 190, 194, 199, 211, 224, 227, 231, 260, 275,
282, 287, 289, 292, 293, 304, 311, 317, 323, 339

Ramola  169, 215, 290, 315
Rampiary  127, 250, 251, 259, 263, 264, 270, 271, 277
Ramsay Brothers  26, 56, 136, 191, 236, 377
Ramsay, F.U.  191, 439
Ramsay, Gangu  191, 439
Ramsay, Keshu  191,439
Ramsay, Kiran  191
Ramsay, Kumar  191, 377, 439
Ramsay, Shyam  191, 439
Ramsay, Tulsi  191, 439
Ramu  462
Ramu, G.K. (Cameraman) 355, 419
Ramudu  279
Ramunni  441
Ramya Krishna  481, 483, 495, 506, 512, 514, 516, 526,

527
Ramzan  417
Rana, Amrit  345
Rana, Divya  473
Rana, Jung Bahadur  410
Rana, Keshav  398
Ranade, Achyut Govind  295
Ranade, Mahadev Govind  17, 204
Ranade, Milind  485
Ranade, Rahul  460
Ranade, Shriram  428, 453
Ranade, Sunil  527
Ranadive, B.T.  406
Ranadive, Jyoti  451
Randhawa  404, 408
Randhir  305, 310, 322, 335, 340, 348, 359, 399
Rane, Babajirao  255
Rane, Lakshmanrao  246
Rane, Pushpa  360
Rane, R.V.  314
Ranga (Cameraman)  480
Ranga (Kannada actor)  395
Ranga (Tamil actor)  454
Ranga Raja, Vijaya  518
Ranga Rao, K.  269
Ranga Rao, M.  395, 451, 460, 467, 498
Ranga Rao, S.V.  150, 181, 191, 192, 314, 320, 324,

326, 327, 328, 330, 331, 333, 334, 340, 341, 344,
345, 350, 353, 354, 366, 369, 371, 372, 376, 381,
386, 388, 391, 394, 400, 411, 414, 415

Ranga Rao, V.A.K.  46, 100, 119, 196, 222, 230, 279,
297, 304, 310, 313, 320, 344

Ranga, B.S.  182, 191, 196, 292, 295, 314, 331, 338,
348, 360, 379

Ranga, N.G.  21
Ranga, T.S.  436
Ranga, V.  442
Rangachari, P.B.  270
Rangacharya, Adya  157
Rangaiah  432
Ranganath (1980s Telugu) 460, 479, 489
Ranganath, Suman  499
Ranganathan, K.S.  361
Rangaraj, P.  384
Rangarajan, R.  442
Rangarajan, Ra. Ki. (Tamil dialogue writer)  514
Rangarajan, S. (Tamil producer)  480

Raghuramaiah, Kalyanam
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Rangarao, ‘Sakshi’  393, 395, 399, 414, 425, 429, 442,
452, 462, 468, 498

Rangaswamy, S.  267, 279, 287, 302, 306
Rangoonwala, Firoze  26, 352
Rangpura, Babu  486
Rangwala, Dawoodji  108
Rani, Baby  161, 395
Rani, Brij  283
Rani, Bulo C.  93, 125, 137, 192, 205, 222, 300, 318,

356
Rani, Devika  21, 68, 73, 88, 131, 132, 184, 192, 203,

257, 263, 265, 268, 272, 273, 278, 279, 280, 288,
293, 427

Rani, Durga  244
Rani, Meera  437
Rani, Padma  388
Rani, Raja  304
Rani, Swaroop  288
Rani, Usha  245
Ranibala  273, 277, 278, 344, 352, 374
Ranina, Nanabhai  245
Ranjan (1950s Tamil)  288, 291, 310, 312, 323, 329
Ranjan (1980s Tamil)  489
Ranjana (1950s Marathi actress) 299, 306, 319, 325,

338
Ranjana (1970s Marathi/Hindi actress)  431
Ranjeet  431, 529
Ranjeeta  451
Ranjini  472, 481, 483, 500
Ranjita  516, 517
Ranjith  461, 480, 513
Ranjitraj  429
Ranpura, Babubhai  472
Ranu, Baby  361
Rao, A. Sanjiva  438
Rao, Adi Narayana  23, 86, 187, 192, 333, 352, 420
Rao, Akkineni Nageshwara  51, 86, 111, 158, 179,

182, 189, 190, 193, 195, 214, 221, 228, 236, 262,
284, 297, 308, 314, 315, 319, 320, 328, 331, 332,
333, 335, 338, 339, 340, 341, 343, 344, 348, 350,
352, 353, 354, 360, 371, 372, 373, 374, 377, 379,
381, 382, 386, 393, 399, 404, 431, 436, 455, 505

Rao, Akshata  437
Rao, Archana  456
Rao, Arundhati  463, 480
Rao, B. Narasinga  163, 194, 441, 462, 483, 498
Rao, B. Rajanikanta  51, 225, 304, 306, 308, 339
Rao, Balkrishna Narayan  99, 118, 142, 191, 193
Rao, Bhimavarapu Narasimha  51, 181, 193,  233,

267, 273, 276, 280, 281, 297, 340
Rao, C. Nageshwara  see Nageshwara Rao, C.
Rao, C.S.  134, 181, 182, 194, 332, 434
Rao, C.S.  438
Rao, Chitrapu Hanumantha  279
Rao, Chitrapu Narasimha  20, 51, 161, 194, 231,

260, 264, 273, 279
Rao, D. Jaya  294
Rao, D. Madhusudana  340, 371
Rao, D.V.  442, 453
Rao, Dasari Narayana   114, 193, 194, 219, 415, 442,

455, 474, 504, 505
Rao, Edida Nageshwara  442, 462, 468, 481, 505
Rao, Eeshwara  491
Rao, G. Hanumantha  414, 420, 515
Rao, G. Narayana  433, 462
Rao, G.K. Manga  182
Rao, G.R.  118, 230, 303
Rao, Gali Venkateshwara  276, 298
Rao, Galipenchala Narasimha  264, 298, 308, 321
Rao, Gora Bhima  483
Rao, Hanumantha  284, 292
Rao, Hemalathamma  276
Rao, Hemambharadhara  390
Rao, J.S.  453
Rao, Jagga  393, 420
Rao, K. Kameshwara  73, 86, 187, 189, 194, 199,

216, 221, 234, 308, 313, 324, 330, 348, 372, 373,
386, 393

Rao, K. Krishna  512
Rao, K. Nageshwara (1970s art director)  429
Rao, K. Prabhakar  310, 324
Rao, K. Venkateshwara  524
Rao, K.L. Narasimha  292
Rao, Kallakuri Narayana  196, 282
Rao, Kamalakar  446
Rao, Kondala  289
Rao, Koneshwara  386
Rao, Krishna  503
Rao, Krithiventi Nageshwara (1930s Telugu play-

wright/director) 269
Rao, L.V. Sharada  399, 411, 420, 455, 457
Rao, Lakshmana  441
Rao, Lakshmi Narasimha  292
Rao, M. Madhava  269, 342
Rao, M.B.K.V. Prasad  452
Rao, M.N. Vyasa  496, 502, 516
Rao, M.V. Vasudeva  423, 433, 437, 480, 488
Rao, Madhusudhana (Oriya lyricist)  424
Rao, Mailari  437
Rao, Malati  436
Rao, Manchala Jagannatha  225
Rao, Manjula (Kannada actress) 424, 435
Rao, Maruthi see Maruthi Rao
Rao, N.G. (Cameraman)  402, 415
Rao, N.S.  472, 483
Rao, Narayan  276
Rao, P. Koteshwara  292, 308, 314
Rao, P. Mallikarjuna  424
Rao, P. Sridhara  297
Rao, P.S. Ramakrishna  59, 196, 221, 308, 314, 328,

335, 339, 345, 382

Rao, P.V.  60, 203, 254, 262, 331
Rao, P.V. Narasimha 29
Rao, Padmavati  506
Rao, Pingali Nagendra  195, 313, 324, 328, 330, 341,

350, 353, 368, 372, 374, 384, 386
Rao, Prakash  266
Rao, Pran  441
Rao, Prashant  506
Rao, R. Nagendra   48, 80, 132, 137, 156, 186, 195,

196, 221, 260, 284, 312, 330, 353, 366, 379, 395,
406

Rao, R.K.  332
Rao, Raja  109, 112, 333
Rao, Rajanala Nageshwara  195, 328, 332, 338, 340,

350, 353, 366
Rao, Rajeshwara  428
Rao, Ramchandra  194
Rao, Ramoji  163, 480
Rao, Ravi Kondala  384, 398, 433, 434, 498, 501
Rao, Rekha  423, 446
Rao, Saluri Hanumantha  196
Rao, Saluri Rajeshwara  51, 137, 196, 221, 222, 264,

279, 293, 295, 308, 310, 312, 323, 333, 339, 341,
350, 353, 354, 371, 373, 379, 382, 384, 389

Rao, Shankar  471
Rao, Singeetham Srinivasa  186, 196, 199, 434, 442,

451, 467, 471, 481, 487, 501, 506, 518, 520
Rao, Sivanageshwara  230, 515, 531
Rao, Sivarakrishna  267
Rao, Srirangam Srinivasa  221
Rao, Susarla Ramchandra  273
Rao, T. Madhava  434
Rao, Trivikrama  189
Rao, Uma Maheshwara (Telugu director)  182, 505
Rao, Umamaheshwara  (Telugu actor)  297
Rao, V. Madhusudana  216, 371, 397, 406, 431
Rao, V. Ramchandra  420
Rao, Vidya  408, 444
Rao, W.B. (Cameraman)  502, 508, 530
Rao, Y.V.  46, 58, 59, 99, 113, 118, 161, 179, 190, 195,

196, 208, 221, 231, 234, 260, 279, 287, 296, 302,
345

Rapseng, Rishan  465
Rasaraju  495
Rashid (Assamese actor)  450
Rashid (Lyricist)  274
Rashid (Malayalam actor)  450
Rashid Ahmed Khan 305, 316, 322, 323, 326, 328, 334,

337, 339, 340, 341, 344, 346, 350, 351, 354, 358,
361, 362, 368, 376, 378, 383, 384, 389, 408

Rashid, Abdul  303
Rashid, Adil  359
Rashid, Fatima A. see Nargis
Rashid, Kamil  336, 351
Rashk, Arjun Dev  339, 363, 386
Rashmi  515
Raskapur, Manhar  92, 197, 227, 237, 306 311, 342,

347, 363, 365, 375, 388
Rasool (Cameraman)  513, 528
Rasool, Gulam  262, 263, 292
Ratanpriya  300
Rath, Kabisurya Baldev  385
Rath, Laltendu  506, 517
Rath, Sachidananda  471
Ratheesh  454, 458, 460, 472, 518, 530
Rathna (Kannada) 429
Rathnakumar, M.  520
Rathnam, A.M.  497, 509
Rathnam, Kali N.  273, 280, 315
Rathnam, Mani  29, 51, 107, 141, 143, 158, 187, 197,

199, 223, 228, 230, 476, 480, 482, 489, 495, 504,
510, 513, 516, 523, 527, 528, 529, 530

Rathod, Kanjibhai  83, 85, 126, 127, 145, 197, 199,
209, 217, 244, 245, 246, 247, 251, 253

Rathod, Kantilal  197, 399, 441
Rathod, Keshav  483
Rathod, Mohansingh  483
Ratna (Tamil) 454
Ratnagar, Jamshed  250
Ratnakar  479, 502
Ratnamala, Bellari  315
Ratnamala, P. (Hindi/Marathi actress) 293, 297, 314,

319, 325, 345, 360, 367, 369, 382, 398, 411, 425,
433

Ratnamala, Puvvula  284
Ratnamma  505
Ratnaprabha  262, 265, 266, 271, 276
Ratra, V. 42, 316, 322, 339, 341, 351, 354, 364, 368,

378, 392, 411
Rattan Bai  258, 261, 264, 265, 270, 281
Rattan Kumar, Master  323, 325, 330, 331, 335
Rautray, Muktabala  513
Raveendran  50, 424, 433
Raveendranath (1990s Kannada director)  505
Ravi (aka Bombay Ravi) 362, 372, 376, 386, 406, 417,

459, 476, 491, 523, 525
Ravi (Malayalam actor)  439
Ravi Krishnan 457
Ravi Raja see Pinisetty
Ravi, Lalitha  475
Ravi, M.R.Radha  428, 452, 528?
Ravi, Master  414
Ravi, Nizhalgal  479, 480, 482, 518, 529, 530
Ravi, T.G.  454, 460, 469, 483
Ravichandran (Kannada actor-director) 105, 459, 472,

481, 486, 507
Ravichandran (Tamil actor) 220, 380, 388, 393, 404
Ravikant  335, 399
Ravikiran  479, 491
Ravikumar, K.S.  530

Ravindra  319, 326
Ravindran (1980s Malayalam actor)  460
Ravindran (1990s Malayalam composer)  480, 495, 497,

501, 508
Ravindran (Tamil dialogue writer)
Ravindranath (Malayalam actor)  487
Ravindranath, G. (Telugu producer)  441
Ravindranath, P.G. (Malayalam composer)  489
Raviraj  483
Ravishankar Maharaj  206
Ravoori  335, 382
Rawail, Anjana  396
Rawail, H.S. 28, 133, 198, 376, 396
Rawail, Rahul  198, 458
Rawal, B.D.  109
Rawal, Paresh  489, 492, 503, 508, 510, 512, 515, 517,

520, 522, 530
Rawal, Ravinder  519
Ray Choudhury, Ronen  364
Ray, Ananya  421
Ray, Bhujanga  285
Ray, Debraj  412
Ray, Manmatha  69, 291, 295, 297
Ray, Monideepa  441
Ray, Nagen  427
Ray, Niranjan  363, 364, 435
Ray, Priyambada  530
Ray, Rabi  285
Ray, Sandeep  101, 198, 395, 465, 525
Ray, Satyajit  19, 22, 23, 24, 25, 26, 27, 28, 29, 46, 47,

48, 49, 54, 67, 69, 70, 72, 73, 74, 75, 79, 81, 82, 89,
94, 98, 101, 102, 110, 134, 137, 141, 142, 153, 162,
163, 165, 169, 198, 200, 201, 206, 210, 211, 223,
225, 266, 303, 317, 322, 323, 333, 336, 343, 344,
345, 352, 354, 358, 362, 363, 370, 371, 373, 374,
376, 379, 381, 383, 385, 389, 391, 392, 394, 395,
398, 399, 401, 405, 410, 413, 416, 417, 422, 423,
424, 434, 435, 436, 442, 446, 448, 451, 465, 489,
499, 501, 517, 525, 532

Ray, Siddhartha Shankar  26, 424, 525
Ray, Subodh  346
Ray, Sukumar  198
Ray, Sushant  431
Ray-Choudhury, Upendra Kishore  198, 395
Raza, Mehdi  266, 268, 301, 320, 336, 345
Raza, Rahi Masoom  446, 469
Raza, S. Ali  312, 324, 334, 350, 396, 410
Raza, S.H.  180
Razdan, Karan  532
Razdan, P.  281
Razdan, Soni  418, 452, 461, 467, 474, 515
Razia  362
Reddi, B.N.  21, 59, 73, 118, 135, 146, 157, 170, 190,

194, 199, 200, 208, 222, 225, 231, 234, 282, 287,
289, 304, 323, 324, 334, 349, 360, 382, 384, 389

Reddy, A. Kodandarami  76, 457, 460, 464, 479, 487,
508

Reddy, A. Paradharma  433
Reddy, Adisesha  349
Reddy, B. Nagi  25, 73, 231, 234, 320, 328, 341, 372,

384, 400
Reddy, B. Venkata Rama  506
Reddy, B. Vishwanatha  25
Reddy, B.J.  347, 350
Reddy, Bhopal  441, 483
Reddy, C. Narayana  373, 377, 379, 381, 382, 389, 390,

393, 398, 399, 401, 414, 415, 419, 420, 422, 425,
429, 431, 434, 436, 439, 443, 481, 491, 499, 505,
532

Reddy, D. Sivaprasad  509
Reddy, Gopala  491
Reddy, H.M.  46, 49, 62, 117, 118, 119, 179, 182, 184,

194, 199, 224, 229, 231, 253, 254, 257, 275, 280,
292, 294, 324, 348

Reddy, Janardhana  507
Reddy, K. Aatchi  514, 515, 526
Reddy, K. Dhananjaya  460
Reddy, K. Narasa  460
Reddy, K. Siva  442
Reddy, K.V.  43, 51, 87, 127, 137, 176, 194, 195, 196,

199, 209, 221, 231, 234, 293, 308, 313, 324, 338,
340, 350, 352, 368, 374, 386

Reddy, M. Chenna  519
Reddy, M.S.  487
Reddy, Mallemala Shyamaprasad see Mallemala
Reddy, Muthulakshmi  19
Reddy, Narasa  366
Reddy, P. Venkatrama  518, 522
Reddy, Pattabhi Rama  110, 163, 165, 196, 199, 406
Reddy, Prabhakara  377, 382, 386, 414, 420, 431, 439,

443, 468, 471
Reddy, R. Raghunadha  438, 486
Reddy, Raghunatha (Cameraman)  474, 507
Reddy, Ramana  233, 333, 334, 335, 338, 341, 344, 352,

353, 371, 373, 374, 377, 381, 382, 384, 386, 389,
420

Reddy, Rami  441, 487, 497, 499, 503, 509, 513, 526
Reddy, S. Gopal  469, 492, 499, 503, 509
Reddy, S. Sudhakara  460
Reddy, S.V. Krishna  199, 236, 514, 515, 524, 526
Reddy, Snehalata  199, 406
Reddy, V. Srinivasa  505, 510, 526
Reddy, V.N.  309, 325, 333, 345, 347, 381, 394
Reddy, Venkata (1980s Telugu actor)  462
Redwood, Vicky  365
Reema, Vilasini  441
Reetha  371
Rege,  Sadanand  26, 169
Rege, Kishore  65
Rehana  304, 306, 307, 308, 329, 379

Rehman  306, 352, 355, 358, 362, 374, 387, 409, 422
Rehman (Malayalam actor)  427, 461, 465, 469, 478
Rehman, A.R.  107, 199, 510, 514, 516, 519, 520, 523,

527, 528, 530, 531, 532
Rehman, Abalal  95
Rehman, Abdul  277
Rehman, J.K.  307
Rehman, Mohammed A. (Cameraman) 263, 289, 297,

307, 314, 319, 326, 339, 344, 346, 352, 377, 439
Rehman, R.A.  272
Rehman, Waheeda  64, 73, 93, 140, 200, 213, 234,

240, 339, 340, 343, 344, 345, 359, 362, 364, 371,
372, 374, 381, 384, 387, 389, 390, 393, 400, 405,
410, 415, 428, 439, 450, 459, 460, 488

Rehman, Zeb  372, 379, 387
Rehmat Ali, Choudhury  20
Rehmat Bibi see Bibi, Rehmat
Reichenbach, Francois  226
Reinhard, Max  58, 192, 211, 240
Rekha  98, 200, 210, 219, 389, 418, 437, 446, 452,

453, 469
Rekha (Malayalam actress)  488, 489, 495, 502
Rekha (Marathi actress)  326
Rele, R.M.  294, 299, 306, 333
Renoir, Claude  82
Renoir, Jean  23, 82, 198, 226
Renou, Louis  173
Renu, Phaneshwar Nath  213, 389
Renuka (Marathi actress)  298
Renuka (Telugu actress)  415
Reshmi  438
Revathi (1950s Kannada actress)  342
Revathi (1980s Tamil actress) 60, 460, 476, 485, 494,

495, 501, 505, 511, 513,  520, 525
Revla, Master  244
Rewashankar  244
Reynolds, G.M.W.  310
Reza, K.A. (Cameraman)  426
Ribeiro, Julio  471
Richards, Dick  141
Richards, Master  497
Richardson, Samuel  349
Rimjhim  420
Ritt, Martin  454
Rituparna  510
Rituraj  484
Rizvi, Ehsan  321, 365, 382
Rizvi, Shaukat Hussein  204
Rizvi, Sibte Hasan  121
Robert  381
Robertson and Beato  177
Robeson, Paul  105
Robinson, Andrew  198
Rocha, Glauber  211, 428
Roerich, Svetoslav  192
Rohini  452, 520, 531
Rohini, Baby  292
Roja  509, 510, 518, 524
Roja Ramani  438
Rolland, Romain  116
Romeo, Chhagan  310, 312, 314, 318
Romero, Caesar  92
Romi, Master  331, 337
Rongpi, Raman  500
Rooks, Conrad  120
Roomani, Akhtar  345, 396
Roop Lakshmi  341,
Roopa  462, 483
Roopdas  308
Roopini  487
Roopmala  331, 344
Rose  267, 276, 278, 281, 294
Rose, T.K.  284
Roshan (Composer)  316, 323, 336, 347, 379
Roshan, Rajesh  424, 434, 440, 529
Roshan, Rakesh  529
Roshanara  248
Roshini  502
Ross-Barnett, Margaret  91
Rossellini, Roberto  24, 392
Rotti, S.N.  436
Row Kavi, Sadashiv J.  367
Roy Choudhury, Biplab  506, 523
Roy Choudhury, Chandan 504
Roy Choudhury, Debesh  529
Roy Choudhury, K.C.  70
Roy Choudhury, Mahua  445, 463
Roy Choudhury, Rajeshwari  488
Roy Choudhury, Reba  444
Roy Choudhury, Sabita  370
Roy Choudhury, Sajal  428, 444, 450, 479
Roy Choudhury, Sajal  438
Roy Choudhury, Sandhya  409, 412
Roy Choudhury, Sikha  401
Roy, Alaknanda  373
Roy, Anuradha  516
Roy, Arun  371
Roy, Arundhati  476, 484
Roy, Arunkumar  225, 256, 321
Roy, B.N.  390
Roy, Bhanu  266, 283
Roy, Bhumen   270
Roy, Bikash  313, 344, 355, 378, 379, 380, 398, 416
Roy, Bimal  23, 49, 56, 57, 64, 68, 69, 71, 72, 79, 89,

90, 93, 100, 104, 109, 114, 132, 135, 142, 150, 151,
153, 166, 200, 201, 203, 210, 211, 213, 218, 223,
258, 261, 262, 267, 268, 273, 274, 278, 283, 295,
299, 302, 305, 309, 320, 323, 326, 331, 332, 335,
337, 340, 346, 351, 352, 355, 357, 361, 368, 375,
376, 386, 387, 409, 446

Roy, Bimal
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Roy, Binota  380, 412
Roy, Charu  65, 68, 108, 149, 166, 169, 201, 248, 251,

252, 266
Roy, Chhabi  278, 308, 309
Roy, Chinmoy  391, 392, 395, 401, 406, 414
Roy, Chitta  318, 332
Roy, Debashree  445, 452, 525
Roy, Debesh  532
Roy, Debraj  405, 436
Roy, Deepti  512
Roy, Devika  363
Roy, Dilip  364, 373, 379, 394, 398, 421
Roy, Dulal  477
Roy, Dwijendralal  17, 58, 71, 106, 142, 182, 280
Roy, Geeta  93
Roy, Gitali  379, 381, 391
Roy, Gopal  371
Roy, Hemendra Kumar  19, 46, 116
Roy, Himmat  316
Roy, Indira  270, 410
Roy, Indrapramit  465
Roy, Jahar  53, 130, 201, 309, 325, 333, 336, 348,

352, 375, 390, 395, 401, 414, 416
Roy, Jamini  18
Roy, Jibanmoy  278
Roy, Juthika  82
Roy, Jutika  324
Roy, Jyotirmoy  302, 303, 340, 348
Roy, Kalicharan  344
Roy, Kanu  293, 298, 314, 318, 342, 353, 372, 401, 408,

443
Roy, Kartick  266
Roy, Khagen  356
Roy, Kshirodh  343
Roy, Kumar  371, 406
Roy, Lalit  285
Roy, M.N.  18, 238
Roy, Mahashweta  456
Roy, Mandip  447
Roy, Manipada  454
Roy, Moloy  436
Roy, Moushumi  465
Roy, Nepal  332
Roy, Nirupa  170, 192, 201, 306, 310, 314, 318, 330,

331, 338, 340, 341, 342, 347, 351, 376, 393, 423,
430, 437, 458, 471

Roy, P.L.  377
Roy, Phalguni  309
Roy, Phani  300, 304, 308
Roy, Prabhat  420, 510
Roy, Prafulla  47, 68, 80, 141, 149, 166, 201, 248, 251,

269, 274, 287, 463, 488, 512, 523, 525
Roy, Pranab  82, 318, 347, 390, 398
Roy, Prematosh  317
Roy, Priyambada  506
Roy, Rabin  320
Roy, Rabindra Mohan  89
Roy, Rahul  494
Roy, Rajat  100
Roy, Rammohun  25, 219, 479
Roy, Rana
Roy, Ranjit  132
Roy, Reena  450, 470
Roy, Renka  287
Roy, Renu  525
Roy, Renuka  300, 304, 377, 381
Roy, Reny  452
Roy, Sailen  322, 333
Roy, Samar  349, 373, 381
Roy, Samaresh  370
Roy, Sandhya  363, 398, 416, 425, 426, 431, 436
Roy, Satu  201
Roy, Shatabdi  479
Roy, Shekhar  324
Roy, Soumendu  370, 371, 381, 385, 391, 395, 398,

405, 410, 413, 416, 422, 424, 434, 436, 446, 448,
451, 465, 470, 512, 524, 526

Roy, Subira  391
Roy, Suchita  416
Roy, Sudhendu  166, 424
Roy, Sudipta  309, 320, 344
Roy, Surendra Narayan  47
Roy, Swati  488
Roy, Vishwanath  427
Rozier, Jacques  226
Rudraiah, C.  435
Rudraprathapan  525
Rukhsana, Baby  427
Rukmini  197, 266, 277, 369, 392, 402
Rukmini, Baby  494
Rukmini, K.T.  272
Rukmini, Kumari  291
Rungrat, Meta  419
Rupadarshi  406
Rushdie, Salman  145, 395
Rushyendramani  296, 297, 323, 329, 339, 341, 345,

350, 368, 374, 393, 411, 420
Rustam, Sufia  419
Ruswa Mohammed Hadi Mirza  17, 453
Ryerson, Charles  91
Rynjhah, William  465

S
Sabapathy, A.  467, 479
Sabhyasachi  88, 121
Sabina  389
Sabir, Khwaja  277, 313, 367
Sabitha  465
Sabnis, Rekha  408, 419, 437, 449

Sabnis, Vasant  127, 411
Sachdev, Achala  328, 331, 336, 337, 339, 340, 352,

358, 361, 379, 380, 382, 387, 398, 404, 405, 408,
409, 417

Sachdev, Arun  443
Sachdev, Asha  451
Sachin (Master)  386, 393, 405, 426, 439, 451
Sachu, Kumari  380
Sadagopan, V.V.  292
Sadan, Pattom  367
Sadanah, Vijay  72
Sadanandan, Kothamangalam  367, 369
Sadanandan, S.L. Puram  122, 202, 384, 385, 390,

391, 392, 397, 410, 457, 461
Sadashiv, G.S.  463
Sadashivaiah, Chi.  360, 379
Sadasivam, Master  291
Sadasivam, T.  304
Sadasivarao, D.S.  308, 328, 336
Sadhana  356, 358, 376, 382, 383, 386, 387
Sadhay, Pyare Mohan  464
Sadhu, Arun  185, 443
Sadiq (Malayalam actor)  478
Sadiq, M.  113, 122, 162, 282, 285, 286, 362, 374
Sadulla, Mohammed  423
Safdar ‘Aah’  283, 288, 294, 296
Sagar (Hindi actor)  355
Sagar (Oriya actor)  402
Sagar (Telugu director)  526
Sagar Hussain, Munshi  263, 304
Sagar, Moti  184
Sagar, Niti  428
Sagar, Preeti  424
Sagar, Prem  184
Sagar, Ramanand  92, 119, 155, 202, 312, 329, 341,

356, 360, 382
Sagar, S.M.  204
Saha, Barin  371, 412
Saha, Ranen  437
Sahadavan, E.R.  336
Sahadevan, E.R.  397
Sahai, Malti  426
Sahani, Gopika  529
Sahasrabuddhe, Shankarrao  246
Sahasranamam, S.V.  22, 48, 129, 165, 170, 225, 227,

294, 307, 315, 323, 327, 336, 346, 360, 365, 390,
397, 400, 420

Sahay, Raghuvir  468
Sahi, Deepa  146, 467, 482, 502, 508
Sahira  353
Sahni, Balraj  39, 42, 58, 105, 109, 202, 209, 210,

239, 305, 322, 323, 328, 331, 340, 341, 346, 347,
350, 352, 355, 357, 358, 361, 367, 368, 380, 387,
396, 399, 415, 417, 418, 466

Sahni, Bhishm  466, 482
Sahni, Damayanti  305
Sahni, Kalpana  415, 417
Sahni, Parikshit  323, 406, 415, 428, 440, 490
Sahni, Sonia  408, 416
Sahu, Kishore  39, 42, 82, 96, 203, 204, 218, 272,

295, 315, 336, 337, 354, 364, 384, 389, 409
Sahu, Kumar  308
Sahu, Samuel  456
Sahu, Surendra  428
Sahu, Sushil  315
Sahu, Vimal  439
Saichand, T.   441, 462
Saif (Lyricist)  336
Saifuddin  501
Saigal see Segal
Saigal, K.L.  49, 56, 68, 80, 84, 123, 132, 141, 154,

166, 178, 182, 192, 203, 206, 215, 223, 224, 257,
258, 259, 262, 264, 269, 271, 275, 277, 287, 290,
300, 302, 304, 306, 314, 323, 340

Saigal, Krishan  355
Saigal, Madan  365
Saigal, Ramesh  96, 114, 262, 295, 311, 319, 329, 343,

355
Saikia, Basanta  423
Saikia, Bhabendranath  140, 203, 433, 469, 485, 500,

528
Saikia, Bina  437
Saikia, Dulu  487
Saikia, Kashmiri  433, 518
Saikia, Mrinal Kumar  505
Saikia, Pranjal  444
Saikia, Purnima Pathak  480
Saikumar  487, 492, 497
Saikumari  439
Sailaja, S.P.  462
Sailu, B.  442
Sain, Dukhiram  389, 402
Sainath  464, 468
Saini, Virendra  428, 434, 443, 444, 448, 449, 454, 455,

466, 492, 530
Saiprakash  498
Sajid, Master  350
Sajjan  313, 320, 323, 340, 352, 353, 354, 368, 372, 374,

377, 380, 387, 394, 404, 405, 408, 409
Sakhuja, Bir (aka Beer)  334, 341, 345, 354, 381
Sakina  244, 245
Sakribai  251
Saksena, Sarveshwar Dayal  209
Sakshi (Tamil Dialogue writer)  320
Sakthi, R.C.  464
Salaam, A.  393
Saldanha, Ajit  437
Saleena  476, Malliath, Mani  476
Salgaonkar, Ratan  239
Salim-Javed  49, 204, 218, 419, 420, 423, 426, 439,

443, 456

Saloni, Sarshar  313
Saluja, Radha  439
Salunke, Anna  243, 249
Salvi (Imperial Film)  254
Salvi, Dada   274, 278, 285, 288, 296, 298, 303, 305,

307, 360, 369
Salvi, Prabhakar  338
Salvi, Rajan  385
Sama, Serukalathur  270, 295, 317, 323
Samad, Rosy  419
Samal, Bijoy  495
Samant, Arvind  493
Samanta, Ashim  204
Samanta, Shakti  42, 52, 64, 70, 120, 125, 128, 140,

204, 225, 334, 354, 363, 372, 381, 398, 420
Samarth, Alaknanda  213, 484, 497
Samarth, Shobhana  63, 64, 114, 166, 204, 265, 267,

283, 293, 299, 341, 362
Sambandham, P.T.  397
Sambhani, I.V.  443
Sambhasiva Rao  328
Samdani, Gholam  440
Sameer (1980s Hindi lyricist)  494, 496, 506, 509, 512,

513, 516, 520, 524, 526, 527, 530
Sami, A.S.A.  123, 188, 204, 227, 316, 323, 350, 367
Sami, C.D.  231
Sami, S.K.D.  355, 398
Samikannu  443, 462
Samiulla, A.M.  79
Sampat, D.N.  24, 126, 172, 244, 252
Sampath (Kannada actor)  349
Sampath (Malayalam dialogue writer)  430
Sampath, E.V.K.  97
Sampath, R. (Cameraman) 387
Sampson  244
Sampurna  279, 287
Samrajyam  289, 293
Samson  294, 329
Samuel, John  450, 466
Samy, A.S.A.  94
Samyuktha  468
Sandeep  485
Sandhya  (Actress in V. Shantaram films)  214, 321,

349, 414, 415
Sandhya (Mother of Jayalalitha)  113, 336, 337, 339,

348, 350, 354, 360, 366, 371, 373, 376, 377, 380,
386

Sandhya (Oriya actress)  402
Sandhyarani  299, 304, 315, 348, 386, 393, 399, 411,

414
Sandow, Afghan  294, 303
Sandow, Bhatia  250
Sandow, G.R.  280, 315
Sandow, G.S.  277,
Sandow, Mandavalli  297
Sandow, Master  312
Sandow, P.K. Raja  19, 21, 43, 58, 76, 79, 95, 102,

126, 129, 167, 184, 192, 205, 212, 222, 227, 245,
246, 248, 249, 249, 250, 259, 261, 269, 289

Sandow, Wagle  246
Sane Guruji  333, 334
Sane, G.V.  106, 243
Sane, P.G.  243
Sangani, Chandrakant  133, 205, 347, 365, 426
Sangeetha (Telugu actress)  425, 439, 460, 479,499
Sanghvi  532
Sanghvi, Dina  311
Sanim, Suraj  486
Sanjana, Ardeshir  244
Sanjari, Zafar  460
Sanjay (Malayalam actor)  491
Sanjayan  45
Sanjeev (Lyricist)  381
Sanju, Madrira  523
Sankar, C.S.U.  276
Sankara Madhu Murali  506
Sankara see Sunkara
Sankatha Prasad  267, 268, 274, 275, 276, 277, 278,

279, 281, 286, 294, 299
Sanku, M.V.  274
Sansare, Baburao  246, 252, 253, 256
Sant, Indira  438
Santhal, Jangal  406
Santhana Bharati (Tamil director)  502, 514
Santhanabharati (Tamil producer)  451
Santhanalakshmi, M.S.  254, 270, 325
Santhanam, K.D. (Tamil lyricist)  323, 348, 369
Santhanam, M.R.  369
Santhanam, S.  274, 280, 304, 341, 348
Santhi, Ajay  531
Santosh (Malayalam actor)  464, 469
Santosh, Master  478
Santoshi, P.L.  96, 163, 281, 282, 283, 286, 288, 290,

291, 293, 297, 298, 306, 308, 320, 329, 356, 496
Santoshi, Raj Kumar  496, 512, 517
Sanu, Kumar  494
Sanyal, Ahi  262, 267, 268, 271, 273, 275, 277, 278, 281
Sanyal, B.K.  372
Sanyal, Benoy  278
Sanyal, Deepak  463
Sanyal, Kanu  26
Sanyal, Narayan  401
Sanyal, Narendranath  206
Sanyal, Nonigopal  244
Sanyal, Pahadi  67, 68, 71, 206, 257, 258, 259, 262,

264, 268, 269, 271, 274, 278, 281, 283, 287, 299,
306, 322, 324, 325, 336, 344, 346, 347, 349, 352,
358, 363, 370, 373, 377, 378, 398

Sanyal, Probodh Kumar  153, 326, 412
Sanyal, Satarupa  523
Sanyal, Sumita  389, 394, 402, 406, 409

Sanyal, Sushant  470
Sanyal, Tathagata  517
Sapru  303, 312, 317, 323, 331, 332, 345, 354, 374, 387,

392, 396, 398, 401
Sarabhai, Mallika  455
Sarabhai, Vikram  25
Saradambal, P.  280, 377
Saraf, Ashok  425, 433, 481, 529
Saraiya, Govind  116, 166, 206, 396
Sarala (Telugu actress)  275, 292
Sarala, Kovai  467, 523, 526, 529, 531
Saranath  494
Sarang, Lalan  425
Sarangapani (aka Ramchandra Thakur)  227
Sarangapani (Malayalam scenarist)  371
Sarangapani, K. (Tamil actor)  292, 307, 325, 339, 341,

397
Saranya  480, 495
Sarasa, K.J.  117
Saraswathi  273
Saraswathi, C.K. (P.K.?)  307, 325
Saraswathi, Tenali  185
Saraswati (1990s Telugu actress)  495
Saraswati, Baby (1950s Tamil actress) 336
Saraswati, Baby (Silent film actress) 248
Saraswati, K.  316
Sarat (Cameraman)  514, 521
Sarath (1990s Malayalam actor)  525
Sarath (Cameraman)  509, 514, 515, 524, 526
Sarath Babu  437, 443, 452, 462, 468, 505
Sarathi  419, 436
Sarathi, C.P.  231
Saravanan, M. (Tamil/Telugu producer)  477, 505
Saravanan, S. (1990s cameraman) 531
Sardar, Miss  278
Sardesai, Vimal  292
Sarfaraz, Munshi  261
Sarhadi, Sagar  408, 428, 452
Sarhadi, Zia  79, 100, 114, 125, 206, 227, 266, 268,

272, 274, 275, 276, 277, 279, 281, 288, 294, 297,
299, 303, 309, 323, 325, 331, 345

Sari  480
Sarika  401
Sarin, Ramesh  356
Sarita (Gujarati actress)  375
Saritha  437, 452, 463, 472, 475, 476, 482
Sarkar, Dipak  454, 488
Sarkar, Gangacharan  436
Sarkar, Jayita  441
Sarkar, Jyotish  17, 54, 139, 244
Sarkar, Kalipada  309, 333, 354, 363
Sarkar, Kobita  335
Sarkar, Laboni  512, 515, 526
Sarkar, Meera  306
Sarkar, Mohammed  390
Sarkar, Nalinikanta  18
Sarkar, Prasenjit  376
Sarkar, Provosh  435
Sarkar, Rajen  336
Sarkar, Sanghamitra   524
Sarkar, Sunil  422, 446
Sarkari, Dadibhai  244
Sarma see Sharma
Sarma, Lakhidar  207, 311
Sarma, Phani  105, 207, 264, 311, 340, 343, 376
Sarma, Purabi  444
Sarma, Thaneshwar  487
Sarnaik, Arun  385, 443
Saroj, Baby  312
Saroj, Santosh  495, 508
Saroja  437, 468, 471
Saroja, B.S.  312, 323
Saroja, Baby (Malayalam actress)  399
Saroja, Baby (Tamil actress)  266, 282
Saroja, E.V.  344, 346, 349, 350, 353
Saroja, H.P.  379
Saroja, M.  360, 369
Saroja, N.S.  294, 301
Sarojamma  464
Sarpotdar, N.D.  19, 41, 66, 85, 156, 174, 207, 231,

246, 248, 277, 292
Sarpotdar, Y.D. 207, 263, 276, 280, 284, 292, 299, 302,

354
Sartre, J-P,  162, 178
Sasangan  474
Sasanoor, Vijaya  453
Sasi, I.V.  85, 105, 117, 143, 151, 159, 167, 207, 454,

458, 460, 463, 465, 469, 474, 475, 478, 480, 483,
503, 513, 518

Sasidharan, K.N.  458
Sasikumar  207, 392, 404
Sasikumar (1950s Malayalam actor)  334
Sasikumar, J. 230
Sasirekha, Baby  386
Sastry, ‘Sirivenella’ Seetharama (Telugu lyricist)  479,

481, 486, 489, 492, 496, 499, 501, 503, 504, 505,
505, 506, 510, 513, 514, 515, 518, 524, 526, 528,
531, 532

Sastry, Bellave Narahari  80, 182, 208, 216, 260,
303

Sastry, Bhushana  259
Sastry, Buchanna  281
Sastry, C.V.  475
Sastry, Devudu Narasimha  231
Sastry, Devulapalli Krishna  208, 225, 323, 331,

334, 349, 360, 382, 384, 401, 411, 433, 439, 455
Sastry, Gauripathy  275, 297
Sastry, Gudduru Vishwanatha  514, 524, 531
Sastry, H.M.S.  366
Sastry, H.R. Padmanabha  184, 253, 302, 324, 328, 337?,

342, 372, 414

Roy, Binota
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Sastry, Jandhyala Gaurinatha  267, 293, 338
Sastry, K.N.T.  180
Sastry, K.R. Seetharama  58, 303, 353, 378
Sastry, Kanagal Prabhakara  118, 357, 451
Sastry, Kauta Shrirama  195
Sastry, Kutumba  289
Sastry, Parabrahma  267
Sastry, Ramanatha  308, 314, 315
Sastry, Saluru Seetarama  192
Sastry, Shama  423
Sastry, Sista Purnayya  209
Sastry, Sivashankara  296
Sastry, Su. Rudramurthy  496, 502
Sastry, Susarlu Krishna Brahma  100
Sastry, T. Ramakrishna  273, 297
Sastry, Varanasi Seetarama  279
Sastry, Vedula Satyanarayana  269
Sastry, Vemuri Parabrahma  273
Satapathy  457
Satapathy, Bansidhar  462
Satapathy, Vivekananda  462
Sateeshan  413
Sathe, Madhav  451
Sathe, Ravindra  428
Sathe, V.P.  21, 305, 321, 328, 344, 358, 416, 473, 493
Satheesh  367
Sathya  442, 482,  520
Sathyam (Tamil director)  383
Sathyam (Telugu composer)  411, 469
Sathyam, Lanka  190, 205, 293, 297, 368
Sathyan  139, 143, 164, 208, 212, 334, 338, 338, 367,

369, 370, 371, 376, 384, 385, 388, 390, 392, 398,
403, 405, 407, 408, 410

Sathyapal  388
Sathyaraj  467, 472, 479, 482, 516, 517
Sathyu, M.S.  48, 80, 121, 165, 209, 232, 417, 418,

435, 445
Satiappan  396
Satish (Malayalam actor)  451
Satish, S.  515
Sattar  474
Satu, Master  270
Satyabhama  439
Satyajit (Kannada actor)  506
Satyakala  459
Satyakam  295
Satyam (Kannada composer)  433, 453, 456, 487
Satyamurthy, G.  457, 464, 484, 499, 514, 526, 530
Satyamurthy, S.  161, 268
Satyanand (Telugu dialogue writer) 457, 479, 487, 495,

503, 512, 516, 526
Satyanand, Suresh  516
Satyanarayan, N. (Cameraman)  355
Satyanarayana  (Producer)  464
Satyanarayana Rao, Ravoor Venkata  345
Satyanarayana, A.  436
Satyanarayana, Arani  266, 267, 284, 308, 314
Satyanarayana, Dommeti  267, 314, 315
Satyanarayana, E.V.V.  29, 209, 505, 510, 516, 526,

527
Satyanarayana, G.  434
Satyanarayana, K. (1930s Telugu actor)  279, 282
Satyanarayana, K.V.V.  510
Satyanarayana, Kaikaala  438, 439, 443, 484, 486, 488,

495, 502, 505, 506, 507, 510, 526, 527
Satyanarayana, Kocherlakota  296
Satyanarayana, M.  431
Satyanarayana, Parepalli  257, 259, 264
Satyanarayana, Prabhala  259, 266, 275
Satyanarayana, Rentachintala  274
Satyanarayana, Utukuri  328
Satyanarayana, Venkineni  449
Satyanarayana, Vishwanatha 187
Satyavati  434
Satyen (Rajasthani director)  452
Satyen, N.  362, 376, 396, 420, 437
Satyendra (1970s Hindi)  419, 446, 454
Satyendra (1980s Malayalam)  461
Savarkar, Veer  17, 21, 169, 176
Save Dada  63
Savekar, Shankar  319
Savita  245, 246
Savitri  98, 209, 313, 319, 324, 327, 328, 330, 331,

333, 340, 341, 344, 350, 353, 366, 369, 370, 371,
372, 374, 377, 380, 382, 386, 392, 393, 398, 404,
436

Savitri (1970s Malayalam actress)  435
Sawai Ram Singh II, Maharaj  177
Sawalram, P.  307, 319, 325
Sawant, Hira  349, 351
Sawant, R.  381
Sawant, Rajshree  496
Sawant, Shivaji  414, 431
Sawant, V.G.  294
Sawkar, Gopinath  296
Sawkar, Prasad  328
Saxena, Pooja  462
Saxena, Sharat  480, 502, 504, 507, 509, 516
Saxena, Virendra  476, 502, 525
Sayani  155, 239, 247, 257, 261, 263, 269, 272, 284
Sayani, Hameed  339
Schlesinger, John  48
Schloendorff, Volker  460
Schmidt-Gentner, Willy  252
Schunemann, Emil  251, 252
Scorcese, Martin  94
Scott, Walter  115, 254
Seedha, Swarn  445
Seema (1950s Hindi actress) 336
Seema (1980s Malayalam) 458, 460, 464, 465, 469, 474,

475, 478, 483, 485

Seema (Kannada actress)  505
Seema see Deo, Seema
Seeta (Telugu/Malayalam actress) 279, 313, 320, 350,

457, 491
Seeta, Vinjanuri  441
Seetalakshmi (Tamil actress)  371, 413
Seetalakshmi, C.A. (Malayalam actress)  284
Seetalatha  431, 434
Seetaram, T.B. (Cameraman) 394
Seetaram, T.S.  429
Seetaramayya, Maruthi  266
Seetharaman, Jawar  317, 323, 348, 361, 380
Seetharaman, N.  310
Sefta, Munshi  257
Segal, Mohan  42, 43, 83, 90, 200, 209, 213, 306, 316,

347, 361
Segal, Uma  457
Segal, Zohra  305, 306, 316
Sehgal, Anil  490
Sehgal, Baba  510
Seidelman, Susan  531
Sekhar, A.K.  99, 155, 190, 194, 199, 231, 260, 287,

290, 304, 323, 356
Sekhar, M.C.  390.
Sekhar, Raj  466
Sekhar, Raja C.  74
Sekhar, S.V.  51
Sekhar, V. (Telugu author) 504
Selina  392
Selvan, K.R.  341
Selvaraj, K.  415, 442
Selvaraj, P.S.  298, 308, 330, 335, 366, 371, 386, 393,

431, 455
Selvaraj, R.  426, 472, 501
Sen, Ajit  297
Sen, Aparna  48, 74, 82, 120, 210, 371, 383, 398, 412,

421, 424, 448, 452, 473, 484, 492, 504, 510, 517,
525, 532

Sen, Aravind  128
Sen, Ardhendu  65, 348
Sen, Asit  49, 64, 82, 104, 152, 200, 210, 310, 335,

347, 358, 378, 400, 404, 478
Sen, Asit (Actor)  308, 309, 361, 368, 372, 374, 375,

378, 381, 389, 398, 399, 420
Sen, Atulprasad  206, 320, 394, 421
Sen, Balai  400
Sen, Bireshwar  352, 389
Sen, Debabrati  391
Sen, Debu  469
Sen, Dilip  526
Sen, Durga  282
Sen, Geeta  412, 421, 440, 444, 449, 453, 461, 504
Sen, Himansu Sekhar  426
Sen, Hiralal, 17, 18, 47, 70, 71, 99, 139, 172, 210,

221, 243
Sen, Jaladhar  18
Sen, Jamal  331
Sen, Kalipada  333, 377
Sen, Kalyan  424
Sen, Kankana  517
Sen, Kaushik  440
Sen, Keshub Chunder  69
Sen, Mala  121, 517
Sen, Moon Moon  211, 421, 524
Sen, Motilal  210
Sen, Mrinal  24, 25, 27, 48, 49, 54, 64, 69, 75, 79, 87,

94, 101, 104, 121, 130, 145, 149, 152, 153, 160, 162,
163, 165, 169, 174, 207, 210, 212, 226, 254, 303,
317, 355, 362, 370, 379, 380, 383, 388, 394, 399,
401, 404, 405, 406, 409, 412, 416, 419, 421, 428,
433, 438, 440, 444, 449, 455, 461, 468, 475, 484,
504, 512, 525

Sen, Neeta  431
Sen, Pradeep  477,
Sen, Ranajit  279
Sen, Ranjit  389
Sen, Roma  211
Sen, Salil  53, 75, 332
Sen, Samar (1990s Hindi composer)  526
Sen, Samar (Bengali author)  20, 163
Sen, Satu  99, 211, 277
Sen, Shankar  309
Sen, Sohag  412
Sen, Sonali  412
Sen, Sova  315, 317, 320, 322, 326, 348, 383, 409
Sen, Subir  213
Sen, Subrata  373, 389, 465
Sen, Suchitra  23, 79, 82, 89, 134, 152, 210, 211, 333,

336, 340, 344, 347, 349, 350, 351, 358, 362, 363,
370, 372, 378, 382, 422

Sen, Sudhir  275, 321
Sen, Sujit  467, 504, 513, 516
Sen, Surya  309
Sen, Sushil  317
Sen, Tapas  211
Sen, Tarubala  70
Sen, Utpal  285
Sen., Sujit  453
Senapathi, Isaac  433
Senapati  472, 489
Senapati, Fakir Mohan  17, 101
Senapati, Govind  385
Senarik Rajkumar, Guru  69
Sengupta, Achintyakumar  153
Sengupta, Aniket  477
Sengupta, Neelkantha  529
Sengupta, Nilanta  438
Sengupta, Parimal  463
Sengupta, Pinaki  344, 354
Sengupta, Prafulla  390

Sengupta, Ramananda  104, 210, 326, 332, 402, 408
Sengupta, Ramani  344
Sengupta, Robin  450
Sengupta, Rudraprasad  392, 406, 414
Sengupta, Sachindranath  18, 211, 277
Sengupta, Sadanand  380
Sengupta, Shyamal  528
Sengupta, Suruchi  313, 355
Sengupta, Ujjal  440
Senguttuvan, Poovai  396, 413
Senthamarai  426
Senthil  501, 526
Seshan, T.N.  510
Sestier, Marius  17
Setalvad, Chimanlal  68
Seth, Divya  484
Seth, Raghunath  432, 464
Seth, Roshan  484,
Seth, Sushma  446, 522
Sethi, Jagdish  66, 253, 268, 270, 271, 273, 274, 275,

277, 278, 279, 285, 290, 292, 297, 299, 301, 334,
339, 355

Sethi, Kamala  451
Sethi, Nitin  413, 435, 445, 455
Sethi, P.C.  451
Sethi, R.P.  437
Sethi, Rashmi  451
Sethna, Fram  118, 247, 273
Sethna, Homi  209
Sethna, Manek D. 17
Sethna, Pheroze  68
Sethu  477
Sethulakshmi  324
Sethumadhavan, K.S.  60, 62, 84, 117, 141, 159, 167,

178, 202, 208, 211, 212, 214, 220, 230, 234, 235,
240, 384, 385, 393, 398, 403, 407, 408, 410, 424,
447, 522, 531

Shaad, B.S.  217
Shafi, Qatil  515
Shah Bano  28
Shah, Anandji Virji  116
Shah, Bhairavi  483
Shah, Boman  256
Shah, Chandulal  23, 58, 66, 83, 84, 88, 102, 113,

115, 119, 126, 145, 151, 181, 192, 205, 212, 228,
250, 252, 253, 256, 257, 259, 261, 264, 269, 270,
283

Shah, Dayaram  192, 212, 250, 260
Shah, Dhanjit  263
Shah, G.M.  28
Shah, Jagdish  441
Shah, Kala  396
Shah, Kalyanji Veerji  116, 337, 356
Shah, Kundan  124, 147, 212, 444, 460
Shah, Mahavir  441, 469, 527
Shah, Mohanlal D.  127, 251
Shah, Naginlal  20
Shah, Naseeruddin  55, 212, 425, 427, 428, 436, 443,

444, 445, 446, 449, 453, 455, 458, 460, 461, 466,
467, 470, 472, 474, 475, 480, 486, 490, 493, 494,
515, 518, 522, 529

Shah, Nitin  365
Shah, Piyush  491, 492, 496, 503, 510
Shah, Pushpa  441
Shah, Ramesh  525
Shah, Salim  518, 530
Shah, Sanjiv  507
Shah, Satish  460, 466, 504, 519, 528
Shah, Viju  493, 522
Shahane, Renuka  507, 515, 519, 525
Shahani, Kumar  63, 95, 101, 104, 124, 147, 163,

165, 168, 169, 174, 213, 270, 365, 369, 375, 413,
419, 440, 446, 460, 468, 484, 497, 501

Shahani, Roshan  468, 484
Shahnaz  401
Shahrokh, Master  513
Shahryar  435, 453
Shahu, Rajarshi Chhatrapati  176, 271
Shahudeen, A.  520
Shahudeen, Bushura  520
Shahzadi  95, 241, 288, 290
Shaida  83, 127, 244, 247, 248, 311
Shaida, Rajab  375
Shaikh, Farouque  417, 418, 434, 435, 449, 453, 455,

474, 475, 508
Shaikh, Salim  70
Shailendra  120, 213, 312, 321, 322, 325, 326, 329,

331, 335, 336, 337, 342, 344, 345, 346, 347, 350,
351, 355, 357, 358, 361, 363, 364, 368, 372, 373,
374, 375, 380, 382, 384, 387, 389, 392, 404

Shailendra, Shailey  404
Shaiwal  464
Shaji N. Karun see Karun
Shakespeare, William  80, 94, 110, 119, 120, 123, 150,

152, 154, 161, 175, 313, 319, 497
Shakila (1960s Hindi) 356, 359, 372
Shakila (1980s Tamil)  476
Shakir  281, 292, 297, 299
Shakoor, Master  308
Shakul, Dinesh  451
Shakuntala  462
Shakuntala (1970s Malayalam lyricist)  434
Shakuntala (Hindi actress)  312, 330, 332, 335, 358
Shakuntala, A. (Tamil actress)  292, 382, 464
Shakuntala, Baby  293, 302, 307, 326
Shakuntala, G.  318, 332
Shakuntala, Katari  267
Shaligram, Padmavati  262
Shalini (1960s Hindi actress) 342, 363, 393
Shalini (1970s Malayalam actress) 424,

Shalini, Baby  459, 472, 497
Sham, Munshi see Munshi Sham
Shamas, Munshi  299
Shambhavi  491
Shambhu Maharaj  88
Shambhudan  417
Shamim  293, 299, 301
Shamin  215
Shamlal  312, 322, 362, 376
Shammi  337, 340, 351, 372, 399, 406, 527
Shampa  372
Shamshad Begum  93, 105, 200, 308, 313, 315, 316
Shamshadbai  264
Shamshi, Parvez  351
Shankar (Bengali actor)  372
Shankar (Bengali novelist)  218, 410, 424
Shankar (Malayalam actor)  469
Shankar (Tamil director) 228, 519
Shankar Mohan  457
Shankar Sastry, E. (Composer)  326
Shankar, Amala  311
Shankar, Ananda  412, 419, 421
Shankar, B.K.  502
Shankar, Bijoy  340, 408
Shankar, D.  516
Shankar, Jaya  310
Shankar, K.  119, 186, 195, 353, 361, 367, 382, 398
Shankar, M.P.  386, 412, 414, 420
Shankar, M.V.  284
Shankar, Mamata  428, 429, 433, 435, 440, 450, 454,

455, 489, 499, 501, 516, 524, 525
Shankar, Master Ravi  479
Shankar, Narmada  123, 311, 321, 340, 367, 398
Shankar, Pandit Ravi  23, 109, 305, 306, 343, 344, 345,

346, 352, 358, 361, 372, 475
Shankar, Raja  357
Shankar, Rajendra  322, 326
Shankar, Rama  219
Shankar, Sachin  308, 321, 337
Shankar, Shashank  499
Shankar, Swastik  506
Shankar, Uday  22, 42, 55, 93, 99, 109, 168, 190, 209,

221, 310, 311
Shankara Pillai, G.  103, 415
Shankara Sastry, Bhagavathula  46
Shankaradi  392, 393, 394, 398, 400, 403, 406, 407,

408, 411, 417, 418, 447, 450, 464, 481, 493, 497
Shankaramangalam, John  399, 473
Shankaramangalam, M.  473
Shankaran, K.  396
Shankaran, P.K.V.  413
Shankaran, R.  476
Shankar-Ganesh  418, 442, 450, 458, 472, 477
Shankar-Jaikishen  109, 119, 120, 182, 213, 312, 321,

322, 326, 329, 335, 336, 344, 345, 347, 350, 357,
358, 363, 368, 373, 382, 387, 389, 404, 408

Shankarshet, Jagannath  171
Shanmugham  452
Shanmugham, A.  319
Shanmugham, Palai N.  454
Shanmugham, R.K.  383
Shanmugham, T.K.  227, 290, 369
Shanmughapriyam  479
Shanmughasundaram, K.  377, 396
Shanta (Kannada actress)  415, 429, 431
Shanta, Baby  379
Shantakumari  (Ranjit studio) 254, 299
Shantakumari (1970s Malayalam actress) 377, 427, 460
Shantakumari (Telugu actress)  181, 274, 281, 284, 298,

313, 320, 326, 328, 329, 340, 366, 374, 393, 395,
399

Shantaram, Kiran  186
Shantaram, V.  21, 22, 39, 44, 46, 56, 74, 81, 82, 84,

89, 95, 106, 109, 111, 114, 119, 125, 127, 130, 133,
139, 141, 142, 146, 149, 165, 168, 171, 175, 176,
178, 181, 185, 213, 222, 225, 235, 239, 244, 245,
247, 248, 251, 252, 254, 255, 256, 257, 258, 261,
262, 266, 272, 279, 280, 291, 300, 302, 305, 306,
307, 309, 317, 321, 330, 348, 349, 360, 414, 415,
431

Shantarin  299, 300, 306, 308
Shantha, Kottayam  377
Shanthamma  366, 381, 459, 483
Shanti, Baby  402
Shanti, Disco  486, 489, 507, 523
Shanti, K.V. (Malayalam actress)  352, 367, 394
Shanti, Mumtaz  73, 293, 298, 310
Shantikrishna see Krishna
Sharada  214, 230, 381, 385, 390, 392, 394, 397, 398,

400, 406, 408, 413, 415, 417, 419, 431, 437, 450,
461, 468, 508

Sharada (1940s Malayalam actress)  291
Sharada (Singer)  213
Sharada see Himmat Roy
Sharan, Gopal  464
Sharar, Abdul Halim  106
Sharar, Dewan  251, 257, 300, 305, 306
Sharat  379
Sharat, Satyendra (Hindi dialogue writer) 399
Sharath see Sarath
Shareefa, Santha Shishunala  499
Shari  476
Sharief  469
Sharief, U.M.N. (Cameraman)  411
Sharif, K.M.  318
Sharifa, Miss  254, 261, 263, 276
Sharma ‘Ajit’, Niranjan  281
Sharma Bros  291
Sharma see Sarma
Sharma, Abhimanyu  401
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Sharma, Apurba  507
Sharma, Aribham Syam  215, 450, 497
Sharma, Arun  433
Sharma, Asha  486, 490
Sharma, Ashok  465
Sharma, Baij  337, 340, 355, 356, 387
Sharma, Baladutt  443
Sharma, Bankim  440
Sharma, Bhairav Chandra  485
Sharma, Bhusharan  263
Sharma, Butaram  318
Sharma, Ekta  42
Sharma, Eranki  431
Sharma, Gadadhar  345
Sharma, Guntur Sheshendra  425
Sharma, H.H.  273
Sharma, Himmatrai  318
Sharma, Ibohal  450
Sharma, Indreshwar  433, 528
Sharma, Jitender  387
Sharma, K.G.  319, 321, 324, 328
Sharma, K.N. Chandrasekhar  196
Sharma, Keshab  416
Sharma, Kidar  52, 69, 76, 120, 133, 140, 147, 151,

178, 192, 198, 215, 261, 262, 263, 269, 270, 271,
278, 279, 281, 283, 287, 289, 293, 308, 311, 316,
317, 318, 348, 379

Sharma, Lakshmikant  437
Sharma, Malladi Krishna  333
Sharma, Mohan  462
Sharma, Mukhram ‘Ashant’  286, 291, 293, 330, 358,

406
Sharma, Mukul  473
Sharma, Munim  488
Sharma, Narendra  301, 304, 308, 316, 325, 367, 439
Sharma, Naresh  530
Sharma, Niranjan  308, 318, 351, 352, 376, 396, 403
Sharma, P.J.  422
Sharma, P.S.  269
Sharma, Pankaj  490
Sharma, Paul  345, 349, 373
Sharma, Prabhat  433
Sharma, Pratap  414
Sharma, Pushpa Raaj 431, 459
Sharma, Radhakrishna  20
Sharma, Rajesh  345
Sharma, Rajinder Kumar  379
Sharma, Rajkumar  490
Sharma, Rajni  439, 451
Sharma, Rakesh  418
Sharma, Ramesh  (1960s Hindi director)  40
Sharma, Ramesh  215, 226, 472
Sharma, Ranjuit  521
Sharma, Renuka  460
Sharma, Romesh  440, 502
Sharma, Roshanlal  109
Sharma, Samavedam Shanmugha  527, 530
Sharma, Shiv 29
Sharma, Subbaraya  514
Sharma, Subrata Sen  379
Sharma, Sunitha  460
Sharma, Tripurari  472
Sharma, V.  311
Sharma, V.R.  297
Sharma, Vandana  462
Sharma, Vijay  409, 424
Sharma, Yash  387
Shashi  367
Shashidhar  429
Shashikala  319, 350, 351, 361, 368, 373, 376, 380, 387,

434
Shashikala (Kannada actress)  436
Shashikala, M. (Kannada producer)  506
Shashikant, A.  532
Shastri, Lakshminarayan  485
Shastri, Lal Bahadur  25, 163, 419
Shastri, Ramesh  312, 318
Shastri, Ramnath  387
Shaukat Ali, Maulana  124
Shaw, Alexander  95
Shaw, George Bernard  56, 82, 115, 178, 182, 216, 425
Sheela (Malayalam actress)  376, 377, 384, 385, 390,

391, 392, 393, 397, 398, 403, 405, 407, 408, 410,
411, 443

Sheela, Baby  332, 390
Sheelabano  351
Sheetal  439
Sheikh, Abley  245
Sheikh, Gulam Mohammed,  27
Sheikh, Salim  429
Sheikh, Shahir Amar 321, 370
Sheikh, Usha  462
Sheila (Tamil actress)  396
Shekhar  321, 336, 351
Shekhar Babu, K.C.  508
Shekhar, U.C.  443
Shekhar, V. (Tamil director)  526, 529
Shelke, Shanta  125, 319, 381, 438, 526
Shelley, P.B.  388
Shenalata (1980s Gujarati)  459
Shenoy, P.D.  427
Sheojibhai  355
Shepherd, Charles  70, Robertson, A.  70
Sherani, Akhtar  299
Sher-Gil, Amrita  21, 180, 402
Sherwood, Robert  280
Sheshachalam, C.T.  260
Sheshadri, Meenakshi  459, 496, 505, 512
Sheshaiah, Parepalli  267
Sheshamamba  282, 287, 292, 327, 338
Sheshgiri Rao, A.  194
Sheshgiri Rao, Harmonium  258, 294

Sheshgiri Rao, Jonavittula  185, 514, 515, 524, 526
Sheshu  279
Sheth, Ajit  225
Sheth, Asha  427
Shetty  353, 419, 446
Shetty, Manmohan  445, 458
Shetty, Ramakrishna  289
Shetty, S.M.  431
Shetty, Shilpa  512
Shetty, Sunil  522
Shetty, Vithal  116
Shihaab  395
Shikha, Baby  332
Shiledar, Jayaram  307, 314
Shilpa  483
Shinde  106, 257
Shinde, Ganpat  (Cameraman) 314, 325
Shinde, Ganpat G. (Silent film actor)  243
Shinde, Madhav  125, 173, 292
Shinde, Mama  289
Shinde, Pandurang K.  316
Shinde, S.P.  272, 281
Shinde, Shankarrao  246
Shinde, Vasant  328, 331, 369, 385
Shirali, Vishnudas  311, 396
Shirin  277, 396
Shirke, Deepak  511
Shirke, Dilip  493
Shirke, Vijay  499
Shirodkar, G.N.  279, 285, 297
Shirodkar, Shilpa  502, 508, 511
Shirwadkar, V.V.  526
Shivaji  106, 176, 224, 245, 246, 252, 257, 280, 302,

325
Shivakumar, Uma  418, 445, 467
Shivananda, G.V.  516
Shivaram (Kannada actor) 118, 410, 414, 433, 435, 467,

475
Shivaram, Kodalli  436
Shivashankar Pillai, Thakazhy  122, 159, 202, 212, 222,

230, 356, 384, 408, 417, 481
Shivdasani, Chandu  356
Shivdasani, H.K.  47, 265
Shivdasani, Hari  285, 344, 358, 361, 396, 439
Shivdasani, Nina  427
Shivdasani, Ravi  382
Shiv-Hari  452, 488, 513
Shivkumar (Hindi scenarist)  491
Shivpuri, Gnan  483
Shivpuri, Himani  484, 520
Shivpuri, Om  408, 413, 418, 419, 422, 424, 439, 446,

450, 459, 469, 470, 504
Shivpuri, Pyare  414
Shivpuri, Ritu  511, 512
Shivpuri, Sudha  508
Shivraj (Hindi actor) 321, 334, 348, 361, 399, 464
Shivraj (Kannada actor)  464
Shivram (Rajasthani composer)  367, 375
Shivram, Peketi  352
Shivrani  263
Shobha  99, 392, 394, 399, 411, 414, 434, 437, 438,

440, 442
Shobhan Babu  73, 216, 228, 373, 384, 390, 393, 399,

401, 419, 506, 527
Shobhana (1960s Hindi actress)  379
Shobhana (1980s Malayalam actress)  413, 464, 465,

471, 474, 479, 480, 483, 484, 486, 489, 495, 499,
509, 514, 518, 521, 523, 525

Shobharaj  506
Sholapurkar, Rahul  493
Shome, Geeta  326, 327
Shore, A.H.  262, 267, 268, 273, 274, 277, 279, 281,

283, 285, 290, 302
Shorey, Meena  216, 312, 313
Shorey, R.L.  181, 216
Shorey, Roop K.  52, 78, 105, 216, 312
Shourie, Arun  473
Shraddhanand, Swami  19
Shreshta, Sushama  459
Shrikumar  388
Shroff, Boman  156, 238, 239, 257, 261, 263, 284,349
Shroff, Esmayeel  125
Shroff, Jackie  100, 180, 459, 475, 491, 492, 493, 494,

504, 505, 510, 514, 522, 530, 532
Shroff, Zenobia  492
Shruti  495, 502, 516
Shubha (Malayalam actress)  461, 464, 467, 469
Shuja, Hakim Ahmed  251, 264, 320, 339
Shukla, Bachubhai  318
Shukla, Bhalchandra  63
Shukla, Dilip  496, 512, 517, 521
Shukla, Hari  490
Shukla, K.K.  448, 450, 459, 471
Shukla, Madho  283
Shukla, Rajkumari  290, 299, 302
Shukla, Ranjana  351
Shukla, S.A.  281, 299, 302
Shukla, Saurabh  517
Shukla, Usha  321
Shukla, Vinay  427, 468
Shukul, Rama  278, 280, 283, 305
Shweta  506
Shyam (1940s Hindi) 319, 352
Shyam (Malayalam composer)  454, 458, 460, 465, 469,

472, 474, 475, 480, 481, 483, 485, 503
Shyam, Bina  462
Shyam, Jayant  267
Shyam, Master  273
Shyam, Natwar  83
Shyama  323, 334, 349, 352, 358, 387

Shyama Iyer, Palavangudi  314
Shyamala  437
Shyamali, Baby  495, 508
Shyamlal see Shamlal
Shyamoo 190
Shyamsundar  269
Shyam-Surender  527,
Siddalingaiah  412, 420
Siddharth (1990s Hindi actor)  510, 512
Siddharth see Thakur, Ramchandra
Siddharth, Geeta  417, 418, 435, 451, 453, 461
Siddhu  359, 405
Siddique  504, 507, 518
Siddique-Lal  480, 509, 511, 514
Siddiqui, H.  263, 265, 278
Siddiqui, Javed   424, 427, 435, 445, 453, 512, 513,

520, 528
Siegel, Don  458, 475
Sihan, Donald F.  444
Sikand, Pran  522
Sikri, Surekha  432, 482, 491, 492, 520, 521, 530
Silambarasan  185
Simha, C.R.  163, 435, 453, 471
Simha, H.L.N.  58, 80, 113, 115, 129, 170, 184, 186,

208, 216, 231, 269, 332, 335, 357
Simon, Isaac  244
Simon, Joe  456
Simon, Sir John (Simon Commission) 19, 321
Sinclair, Upton  39
Sindhu, Baby  449
Sindhuja  498
Sindi, A.K.  294
Singh ‘Madhukar’, Kehari  387
Singh, Ajit  386
Singh, Amrita  50, 458, 471, 488, 489
Singh, Anila  455
Singh, Anup  503
Singh, Balwant  291, 299, 302
Singh, Bhagat  19, 20, 133, 494
Singh, Bhai Vir  17
Singh, Bhim  385, 523
Singh, Bikram  434
Singh, C.S.D.  280
Singh, Charan  27
Singh, Chitra  453
Singh, Chitrarath  445
Singh, D. Shankar  217, 314, 315
Singh, Dara  74, 96, 148, 215, 216, 223, 373, 402,

404, 471, 475
Singh, Durlabh Chandra  523
Singh, G. (Cameraman)  376, 382
Singh, Guna  505
Singh, Gurdeep  402
Singh, Gurdial  217, 490, 491
Singh, Har Mandir  107, 125
Singh, Jagjit  453
Singh, Jasbir  438
Singh, Jashodha  244
Singh, K. Bikram  199, 472, 525
Singh, K.K.  473, 493, 511,  520
Singh, K.N.  270, 271, 274, 281, 282, 292, 299, 301,

303, 305, 312, 321, 322, 325, 326, 341, 345, 353,
354, 382, 389, 409, 410

Singh, Karan  308
Singh, Kehar  28
Singh, Krishnachandra  260
Singh, Kuldeep  445, 469
Singh, Kuljit  423
Singh, Lakshman  374
Singh, M.A.  217, 463
Singh, M.G.  390
Singh, Maharaja Hari  22
Singh, Manmohan (Cameraman) 428, 445, 458, 488,

498, 513528
Singh, Manohar  464, 467, 472, 484, 497, 510, 511,

522, 525
Singh, Mohinderjit  490
Singh, Neetu  419, 423, 428, 430, 431, 440
Singh, Nisha  469
Singh, Pranay  502
Singh, Purna  385
Singh, Rajendra  293, 300
Singh, Rajendra (Kannada actor)  515
Singh, Rajesh  510
Singh, Ram  326, 332, 355
Singh, Ramchandra  352
Singh, S.K.  353
Singh, S.P.  467
Singh, S.V. Rajendra  166, 217, 232, 236, 433, 449,

498
Singh, Satwant  28
Singh, Sawan  251
Singh, Shailendra  416
Singh, Shakti  502
Singh, Sibani  373
Singh, Suchet  18, 124, 197, 217, 244
Singh, Sudhir K.  463
Singh, Sundaresh  479
Singh, Sunil  517
Singh, Surendra P.  475
Singh, Surinder  217, 490
Singh, Th. Dorendra  463
Singh, Uttam  449
Singh, V.P.  28, 509
Singha, Ajit  440
Singha, Bechu  285
Singha, Jamuna see Sinha
Singha, Rubi  440
Singha, Sujit  399
Singhnepalli, Gopal  355

Sinha, Ajay  462
Sinha, Arun  18
Sinha, Arvind Kumar  413
Sinha, Ashim  419
Sinha, Ashok  490
Sinha, Bhagwan  339, 341, 354, 372
Sinha, Jamuna  347, 389
Sinha, Jyotish  176, 292
Sinha, Lakshmi  488
Sinha, Lata  372
Sinha, Madan  340, 348
Sinha, Mala  133, 217, 336, 350, 351, 352, 355, 358,

372, 373, 376, 450
Sinha, Mohan  263, 269
Sinha, Namita  347, 358, 363
Sinha, P.C.  329
Sinha, Pratibha  218
Sinha, Ramesh  303, 308, 329, 344
Sinha, Santosh  277, 283, 294, 304, 347, 436
Sinha, Shatrughan  125, 409, 440, 450, 479, 497
Sinha, Shivendra  432
Sinha, Shraddha  490
Sinha, Smita  380
Sinha, Tapan  54, 72, 74, 75, 76, 78, 86, 87, 101, 104,

130, 131, 132, 134, 142, 163, 218, 225, 346, 364,
368, 373, 377, 379, 380, 392, 394, 406, 409, 444,
463, 526

Sinha, Vidya  373, 421, 422
Sinha, Vinay Kumar  517
Sinha, Virender  409
Sippy, G.P.  57, 218, 426, 473, 516
Sippy, Mohini N.  413
Sippy, N.C.  153, 394, 409
Sippy, N.N.  100, 382
Sippy, Raj N. 191, 413, 451
Sippy, Ramesh  100, 117, 142, 197, 204, 218, 408,

416, 426, 456, 457, 473
Sippy, Romu N.  413, 451
Siraj  316
Siraj, Anwar  451
Siraj-ud-Dowla  106
Sircar, B.N.  20, 47, 80, 99, 154, 166, 203, 317
Sircar, Badal  122, 149, 169, 226, 490
Sircar, Nirmal  368
Sircar, Rani  419
Sircar, Ranjabati  490
Sirur, Kalpana  418
Sirur, Uttam  445
Sitalakshmi  277
Sitapathy, G.  281, 289
Sitapati, G.V.  308
Sitara (1980s Malayalam)  476, 485, 491, 492, 499
Sitara, Mohan  486, 498, 507, 520
Sitharam, C.  195
Siva Rao, K.  51, 304, 306, 310, 313, 314, 315, 319, 320,

321, 326, 328, 332, 353
Siva, Muppalaneni  532
Sivachandran  435, 474
Sivadhanu, T.V.  325
Sivagami  427
Sivakrishna  513
Sivakumar (Kannada actor)  505
Sivakumar (Tamil actor)  399, 426, 427, 474, 530
Sivakumar (Tamil lyricist)  479
Sivakumar, Uma  411, 435
Sivamani, S.P.  489
Sivan (Malayalam director)  448
Sivan, Papanasam  145, 219, 266, 270, 280, 282, 288,

295, 307, 310, 330
Sivan, Sangeet  513, 530
Sivan, Santosh  473, 480, 484, 486, 498, 510, 513, 528,

530
Sivanandan 316
Sivaprakash  460, 471, 502
Sivaprasad (Malayalam director)  500
Sivaprasad, Master  447
Sivaram Raju, K.  443
Sivaram, D.  436
Sivaram, Kopalle  434
Sivaram, V.  320, 332
Sivaramaiah, P.  327
Sivaramakrishnaiah  329, 335, 339, 393
Sivasubramanyam, Alattur V.  288
Sivathamby, K.  91, 97
Siwani, Abu  417
Small, Edward  312
Smart, Sharad  492
Smirnova, Maria  352
Smita (1980s Telugu)  464, 489
Smith, Percy  88
Smith, Renee  88
Smitha, Silk  443, 455, 501, 507
Sneha  490
Snehal (Composer)  311
Snehalata  389, 399, 400
Soares, Fae  452
Sobha (Telugu author)  449
Sofaer, Abraham  257
Softa, Neena  513
Sohan  313
Sohanlal  329
Sohoni, Bandopant  256, 281, 299, 321
Solaimalai, M.S.  370
Solanas, Fernando  101, 194, 211
Solanki, Tarabai  272, 273
Solntseva, Yulia  350
Soman, M.G.  62, 426, 437, 438, 450, 478, 482, 483,

485, 495, 498, 501, 503, 518, 530
Soman, Muttatha  369
Soman, P.C.  491, 529
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Somanathan, Valampuri  341, 475
Somanna, B.E.M.L.  471
Somasekhar, V.  453, 458
Somasoodan  445
Somasundar, B.S. (Kannada producer) 458
Somasundaram, A. (Cameraman)  426
Somasundaram, K.  316
Somasundaram, M.  323
Somasundaran (1990s Malayalam actor)  498
Somasundareshwar  435, 454
Somayajulu, Ayyulu  274, 294
Somayajulu, J.V.V.  442, 452, 468, 484, 499, 509
Somorendra  463
Somu (Kannada actor)  472
Somu (Tamil actor)  447
Somu, Alangudi (Tamil lyricist)  384, 396, 398, 405,

433, 438
Somu, K. (Tamil director) 158, 350, 381
Sona, Stunt  see Stunt Sona
Sonam  493
Soni, Ajit  363, 377, 388
Soni, Bhupinder  418
Soni, Rajkumar  324
Soni, Shrikant  441
Sonia  426, 476
Sonie, Bappi  354
Sonnu  368
Sooraj  (1980s Malayalam)  479
Soorma, Bunty  512
Soorya  457, 472, 473, 476, 521
Sornam, K.  396, 400, 419
Soudamini (Oriya actress)  428
Soudamini (Tamil actress)  302
Soudarrajan, R.  516
Soumitra  465
Soundar, K.K.  339
Soundaralakshmi  307
Soundararajan, S.  113, 191, 219, 231, 291, 297, 303,

354
Soundararajan, T.M.  145, 318, 336, 370, 377, 407, 413
Soundarya  514, 515, 516, 526, 530
Souza, Francis Newton  180
Sowmya, Baby  515
Spielberg, Steven  477, 510
Spivak, Gayatri Chakravorty  385, 475, 479
Sreekumar, M.G.  497
Sreekumar, Master  485
Sreelatha (Malayalam actress)  448
Sreenath see Srinath
Sreeramulu Naidu, S.M.  94, 123, 168, 336, 340, 360
Sri (Telugu composer)  513, 526
Sri Harsha  530
Sri Lalitha  430
Sri Sri  46, 221, 324, 327, 332, 333, 336, 371, 373, 374,

377, 384, 390, 404, 420, 434
Sridevi  60, 128, 183, 189, 219, 392, 400, 424, 433,

443, 455, 459, 460, 469, 475, 477, 480, 488, 497,
503, 508, 510

Sridhar (1980s Kannada)  483, 499
Sridhar (Telugu actor)  422, 425, 434, 436, 439
Sridhar, C.V.  60, 113, 116, 134, 220, 235, 336, 338,

341, 344, 360, 373, 380, 434
Sridhar, Master  393
Sridhar, P. (Cameraman) 292, 310, 320, 345
Srihari  509, 526
Srikant (Kannada actor)  516
Srikanth (Tamil actor)  407, 413, 426, 429, 438
Srikanth (Telugu lyricist)  420
Srikanth, S.V. (Cameraman)  395, 403, 467
Srikrishna, V. (Telugu Lyricist)  327
Srilakshmi  443, 515
Srilatha  464, 482
Srilekha  532
Srimani, Mani  344, 352, 363, 369
Srinath (Hindi actor with Navketan)  308, 322
Srinath (Kannada actor)  410, 412, 467, 479, 481, 486,

513, 514
Srinath (Malayalam actor)  462, 464, 491, 498
Srinivas, N.V.  368, 389, 431
Srinivas, P.B.  382
Srinivas, Thoogudeepa  456, 459, 460, 467, 505, 507
Srinivasa Rao, B.  272
Srinivasa Rao, Kolachalam  182
Srinivasa Rao, Kota  481, 484, 492, 499, 504, 509, 510,

513, 514, 515, 524, 526, 527
Srinivasa Rao, Potina  257
Srinivasa, Saraswathi  460
Srinivasan (Malayalam actor)  475, 476, 483, 504, 521,

530
Srinivasan (Malayalam scenarist)  480, 494, 495, 499,

504
Srinivasan, A.L.  229
Srinivasan, G. (Tamil actor) 442
Srinivasan, K.V.  290, 318
Srinivasan, M.B.  220, 365, 382, 411, 413, 415, 422,

430, 446, 447, 450, 453, 457, 458, 461, 462, 466,
467, 471, 479, 481

Srinivasan, Thengai  405, 419, 420, 426, 427, 438, 447,
467

Sripriya  431, 435
Sriram  468
Sriram, L.B.  505, 510, 516
Sriram, P.C.  476, 480, 482, 487, 489, 511, 516, 525,

529
Sriramamurthy, M.  328
Sriraman (Malayalam actor)  439
Sriraman, C.V.  470, 478, 481, 486, 487, 499, 515
Sriranjani (Junior)  221, 306, 313, 314, 327, 328,

330, 338, 344, 374, 384
Sriranjani (Senior)  221, 259, 264, 282
Srivastava  320, 323

Srivastava ‘Anuj’, Sampatlal  276, 277, 279, 285, 299
Srivastava, Anjan  512, 525, 526
Srivastava, Ranjana  492
Srivastava, S.  299, 313
Srividya  422, 457, 460, 462, 467, 471, 474, 476, 481,

487, 489, 494, 502, 506, 507, 532
Stallone, Sylvester  496
Stanislavsky, K.  82, 100, 111, 115, 211
Sternberg, Josef von  359, 414, 455
Stevens, George  51
Stevenson, Keith  474
Stevenson, Prof.  210
Stewart  152
Sthanam  296
Streisand, Barbara  169
Strindberg, August  166
Strizhenov, Oleg  352
Stunt Sona  312
Stutterheim, Eliane  475
Subba Rao, A.V.  277, 282, 314, 331, 338, 373
Subba Rao, Adurthi  43, 50, 103, 128, 180, 193, 196,

214, 221, 236, 371, 377, 386, 404, 419
Subba Rao, B. (Cameraman)  319, 321
Subba Rao, B.A.  90, 127, 187, 189, 195, 228, 297, 354,

387
Subba Rao, B.V.  253
Subba Rao, G.V.  293, 308, 311
Subba Rao, Govindrajulu  275, 276, 313, 320, 349
Subba Rao, H.V.  433, 449, 498
Subba Rao, K. (Composer)  280
Subba Rao, K.V.  292, 339
Subba Rao, Kopparapu  51, 185, 267, 284, 296, 328,

334
Subba Rao, Krithiventi  273
Subba Rao, Kumpatla  273, 289
Subba Rao, M.D.  431
Subba Rao, Nidumukkala  257
Subba Rao, Parepalli  259, 264, 292
Subba Rao, T.R.  163, 414, 423
Subba Rao, W.R.  294, 339, 357, 361, 369, 402
Subbaiah  Bhagavathar, S.V.  276
Subbaiah Naidu, M.V.  80, 138, 186, 195, 196, 221,

260, 284, 353
Subbaiah Naidu, S.M.  307, 316, 317, 323, 336, 355,

360
Subbaiah, Chendanda  523
Subbaiah, D.  240
Subbaiah, Master  318
Subbaiah, Munipalle  253
Subbaiah, Muthyala  504
Subbaiah, S.V.  307, 341, 353, 365, 366, 369, 384, 399,

418, 426, 433
Subbamma, R.  315
Subbanna, K.V.  431
Subbu, Kanmani  522
Subbu, Kothamangalam  190, 295, 310, 312, 330, 339,

356, 360, 370, 371, 389, 397
Subbulakshmi, M.S.  45, 92, 115, 219, 277, 304
Subbulakshmi, S.D.  222, 282, 360, 387
Subbulu, M.  314
Subburaman, C.R.  23, 51, 219, 221, 297, 308, 314,

315, 316, 320, 323, 326, 328, 329, 330, 331, 338,
339, 344

Subburathnam, Kanaka  60
Subedar, Prashant  522
Subhash, B.  52, 72, 136, 479
Subhash, K.  523
Subhashini (1940s Hindi actress) 308
Subhashini (1980s Kannada actress)  453, 455
Subramanyam, A.V.S.  527
Subramanyam, Alamelu  502
Subramanyam, Dharmavarapu  498
Subramanyam, Harihara  428
Subramanyam, K.  19, 20, 51, 58, 94, 99, 115, 130,

150, 167, 184, 208, 219, 222, 225, 228, 229, 231,
266, 277, 282, 291, 301, 325

Subramanyam, M.S.  324, 332
Subramanyam, N.  342
Subramanyam, P.  23, 98, 118, 159, 220, 222, 230,

351, 356, 367, 394
Subramanyam, Rayapralu  307
Subramanyam, S.S.T.  524
Subramanyam, Shiv  522
Suchitra  498
Sud, Kuldeep  165
Sud, Ranjeet  355, 367
Sudarshan (Hindi lyricist)  275, 285, 291, 292, 299, 302,

303, 318, 332, 361
Sudarshan (Kannada actor)  406
Sudarshan Pal  499
Sudarshan, Mysore  393
Sudarshanam, R.  195, 284, 307, 327, 332, 335, 346,

353, 397
Sudeshna  449
Sudha (Hindi actress) 338
Sudha (Telugu/Malayalam actress)  434, 450, 502
Sudhakar (1950s Telugu actor)  338
Sudhakar (1980s Telugu actor)  468, 495, 498, 501,

504, 506, 509, 531
Sudhakar Babu, C.H.  526
Sudhakaran (Malayalam actor)  489
Sudhakaran, K.K. (Malayalam author)  476
Sudhakaran, Pantalam (Malayalam lyricist)  478
Sudhangsu  388
Sudharani (Kannada actress)  515
Sudharani (Malayalam actress)  461
Sudharani (Oriya actress)  428
Sudharani (Silent film actress) 257
Sudharma  440
Sudhasindoor  460

Sudheesh (Malayalam actor)  479, 507
Sudhir (Hindi actor)  418, 423, 439, 451
Sudhir (Kannada actor)  456, 471, 486
Sudhir (Malayalam actor)  413
Suguna  377
Sugunapiya  301
Suhasini  197, 222, 225, 451, 457, 461, 462, 464, 468,

474, 498, 516, 524, 528
Sujata (1960s Hindi actress)  381
Sujata (Oriya actress)  389, 457, 462
Sujata (Tamil actress)  51, 426, 427, 430
Sujata (Tamil/Telugu scenarist)  510, 516, 527
Sujatha (1990s Telugu actress)  516, 517
Sujatha (Telugu actress)  414
Sukanya  (1960s Telugu)  386, 389, 393
Sukanya (1990s Tamil)  501, 509, 514
Sukh Ram 29
Sukhdeo  401
Sukhdev  70, 82, 96, 101, 104, 223, 241, 378, 383,

391, 392, 414, 418, 420, 429
Sukhdev Maharaj  88
Sukhtankar, Kusum  319
Sukhtankar, Sunil  528
Sukhtankar, V.S.  302
Suku, Master  434
Sukumaran (Malayalam actor)  418, 422, 437, 453, 471,

474, 485, 488
Sukumaran, M.  442, 471, 529
Sukumaran, R.  485
Sukumaran, Shakti  399
Sukumaran, T.N.  529
Sukumari  369, 388, 390, 392, 393, 406, 409, 427, 429,

457, 461, 462, 464, 465, 467, 488, 499, 523
Sulakshana  474, 501
Suleman  310
Sulochana  (Marathi/Hindi actress)  326, 337, 359, 360,

361, 367, 368, 370, 381, 386, 396, 404, 410
Sulochana (aka Ruby Myers)  65, 66, 79, 80, 108,

113, 126, 212, 223, 247, 250, 251, 254, 256, 259,
262, 266, 329, 350, 357, 363, 380, 424

Sulochana (Malayalam actress)  367
Sulochana (Malayalam singer)  85
Sulochana, Madireddy  434
Sulong, Jamil  142
Sultan, Rehana  403
Sultan, Sayyad  469
Sultana  241, 245, 246, 247, 249
Sultana, Meher  306, 316?
Sultana, Munawar  307, 313, 316
Sultana, Munir  306
Sultana, Nigar  42, 309, 320, 337, 357, 365
Sultana, Soni  372
Sultania, D.S.  412
Sultanpuri, Majrooh  223, 306, 309, 312, 331, 334,

336, 339, 340, 341, 345, 350, 351, 352, 353, 354,
355, 357, 359, 361, 362, 368, 372, 373, 380, 386,
389, 392, 403, 410, 419, 427, 486, 508, 517

Sultanpuri, Tabish  362
Suma, Baby  381
Sumalatha  447, 460, 461, 481, 493, 499, 502, 505
Suman (1950s Marathi) 319
Suman (1980s Telugu)  468
Suman, Shekhar  469
Sumathi, Baby  438
Sumati  331
Sumitra (Malayalam actress)  418, 420, 464, 482, 489
Sunanda  386
Sunayana, Baby  526
Sundar (Hindi actor) 322, 349, 354, 376, 381, 396, 398
Sundar (Tamil actor)  443
Sundar, Hema  449
Sundar, M.D.  458
Sundar, Shyam  105, 182
Sundarababu, T.M.  369, 400
Sundarabai  276, 279, 306
Sundaram Iyer  254
Sundaram, A.  274
Sundaram, C.  377, 386
Sundaram, Meenakshi  404
Sundaram, P.  369
Sundaram, P.N. (Cameraman)  391, 396, 400, 407, 413
Sundaram, S.D.  94, 341, 369
Sundaram, T.R.  21, 58, 60, 76, 86, 91, 92, 118, 123,

145, 150, 188, 188, 189, 211, 224, 274, 301, 318,
329, 339, 369

Sundaram, Vietnam Veedu  407, 413, 438
Sundaram, Vivan  27, 496
Sundarambal, K.B.  330, 392
Sundaramma, B.  113
Sundaramma, P.  266, 276, 281, 289
Sundarashree  429
Sundarashri  436
Sundari, Jaishankar  168
Sundaribai  295, 310, 330, 396, 429
Sundarraj (Kannada actor) 418, 423, 458, 479
Sundarrajan, Major  382, 388, 391, 393, 405, 413, 422,

427, 438
Sundarrajan, Trichy  396
Sunderraj, R.  254
Sunita  509
Sunitha 474
Sunkara  327, 332, 333, 415, 420
Sunny  371
Sunny, S.U.  118, 122, 316, 344
Surabhi Theatres  117, 157, 224, 253, 254, 257
Suradha (Tamil lyricist)  355
Suraiya  107, 224, 297, 300, 302, 304, 316, 317, 337,

339, 377, 378
Suraj (aka composer Shankar)  213
Surajram, Master  244

Surekha  454, 458, 472
Surender  323
Surender, Shyam  512, 513
Surendra  266, 267, 268, 272, 275, 279, 283, 304, 307,

309, 325, 359, 365, 396
Surendra, Y.  492, 513
Surendran, Baby  520
Surendranath   281, 294, 373, 417
Suresh (Kannada actor)  431
Suresh (Oriya actor)  424, 428
Suresh (Prabhat Film, Silent film) 251
Suresh (Ranjit/Bombay Talkies)  282, 284, 293, 317,

361, 401
Suresh (Telugu actor)  425, 526
Suresh Kumar, K.V.  505
Suresh, Madhavapeddi  506, 518
Suresh, Master  461, 481
Sureshnath  325
Suri, Maddipatla  398, 414
Suri, Narendra  355
Suri, Naresh  421
Suri, R.L.  349
Suribabu  276, 281, 366
Surulirajan  415, 438, 442, 447
Surve, D.V.  283
Surya Prakash (Cameraman)  408, 457
Surya Prakash (Malayalam producer) 457
Suryakala  352, 360
Suryakant  176, 224, 360, 528
Suryakant (Gujarati actor)  409
Suryakantam  233, 319, 320, 321, 327, 328, 334, 335,

340, 350, 353, 371, 373, 374, 377, 381, 382, 398,
399, 411, 425, 436, 439

Suryakumar  471
Suryakumari, T.  225, 281, 289, 297, 298, 344
Suryanarayana, Dommeti  267
Suryanarayana, R.K.  476
Suryanarayana, T.  266, 273, 287, 308
Suryanarayana, Yadavalli  267
Suryaprabha  312, 323
Suryashree  314, 333
Sushama (1950s Hindi actress) 321
Sushama (1990s Kannada actress)  506
Susheela (Malayalam actress)  377, 386
Susheela, P.  138, 176, 339, 341, 377, 387, 397, 407
Sushil, Master  471
Sushila  253, 254,
Sushilabala  244
Sushiladevi  244,  319
Sutiya, Mridul  505
Sutria, Mrs.  244
Suvarna, K. Sundarnath  436, 437, 464
Swagat, Master  308
Swamigal, Sankaradas  184, 227, 392, 397
Swaminathan (Tamil composer)  400
Swaminathan, J.  25
Swaminathan, Komal  51, 225, 452, 462
Swaminathan, M.R.  129
Swaminathan, Venkat  430
Swamy, Aravind  510, 519, 527, 528
Swamy, Jaya  466, 487, 495
Swamy, K.R.N.  291
Swamy, S.N.  469, 485, 524
Swamy, Shankara  429
Swamy, V.S.R.  414, 420, 429, 460, 501
Swamy, Y.R.  199
Swaraj  326
Swarnakumar  422
Swarnalata  300, 302
Swarnalatha (Telugu singer)  374
Swarnambal, C.S.  276
Swarnamitra  73
Swarnamma  429
Swaroop, Jyoti  396, 451, 473
Swaroop, Kamal  428, 465, 484, 485
Swathi  430
Syiemlih, Skendrowel  465
Synnah, Gilbert  465

T
Tabassum, Baby  318, 320, 321, 322, 323, 325, 329,

365, 411
Tabu  532
Tagore, Abanindranath  18, 20, 201
Tagore, Bipradas  298
Tagore, Debendarnath  225
Tagore, Dinendranath  154, 256
Tagore, Dwijendranath  115
Tagore, Jyotirindranath  440
Tagore, Rabindranath  17, 18, 20, 21, 47, 54, 55, 58,

68, 69, 71, 75, 82, 86, 96, 99, 100, 104, 109, 116,
121, 142, 149, 153, 154, 166, 183, 184, 192, 198,
218, 219, 220, 225, 240, 241, 250, 252, 256, 273,
302, 303, 306, 320, 321, 346, 361, 364, 365, 369,
370, 371, 375, 379, 392, 394, 400, 419, 421, 445,
465, 512, 526

Tagore, Sharmila  120, 125, 223, 225, 346, 358, 363,
377, 381, 386, 387, 389, 398, 401, 402, 410, 417,
420, 421, 424, 425, 450, 468, 472

Tagore, Surendranath  17
Taher, Abu  501
Tahil, Dalip  466, 469, 474, 477, 486, 492, 504, 510,

512, 513, 530
Taj, Imtiaz Ali  166, 251, 292, 295, 297, 329
Takle  249, 250
Talegiri, Pandurang  19, 207, 248
Talegiri, Venkata Rao  411
Taliath, Joseph  118, 228
Talib, Vinayak Prasad  171, 243

Talib, Vinayak Prasad
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Talpade  263
Talsania, Tiku  513, 527
Talukdar, Phani  68, 402
Talwalkar, Sharad  326, 363, 369
Talwar, Pran  455
Tambat, Ganpatrao  275, 279, 302, 303, 306
Tambe, B.R.  278, 285
Tamizhanban, Erode  463
Tandon, Adeep  467, 477
Tandon, Anuradha  464
Tandon, Lakshman  443
Tandon, M.L.  92, 152, 224
Tandon, Raveena  516, 517, 522
Tandon, Ravi  43
Taneja, Roshan  182
Tanibai  256
Tankam, Rani  442
Tanuja  204, 390, 392, 402, 408, 455, 516
Tanvir, Habib  209, 328, 422, 504
Tara  126, 246, 258, 264
Tara (1980s Tamil)  482, 483, 486, 499, 515
Tara, Baby  299
Tara, N.A. (Cameraman)  472
Tarabai  259, 260, 285
Tarafdar, Rajen  25, 79, 104, 130, 142, 153, 226, 363,

425, 436, 444, 453, 461
Tarafdar, Shekhar  432
Tarakbala  251
Taranath, Rajeev  406, 429, 432, 451
Tarapore  263
Tarapore, Eruch  264, 276, 284, 297, 354
Tariq  419
Tarkhad, Nalini  89, 258, 261, 269
Tarun, Master  495
Tarun, Sriman  375
Tashlin, Frank  373
Tata, Burjor  239
Tata, Kashinath  422
Tata, Nadirsha  239
Tatachari, V.V.  332
Taurog, N.  65
Tayab, Sanjide  465
Teja  515, 531
Tejasvi, Purnachandra  415, 478
Telang, D.T.  269
Telang, Dattatreya  243
Telang, Nath T.  243
Telang, Saroj  410
Telang, Trymbak B.  177, 243
Tembe, Govindrao  18, 41, 52, 66, 84, 130, 168, 178,

205, 206, 213, 226, 239, 255, 256, 257, 265, 273,
427

Tembe, Shakuntala  251
Tendulkar, D.G.  173, 396
Tendulkar, Priya  415, 447, 532
Tendulkar, Vijay  26, 122, 146, 156, 166, 172, 173,

226, 410, 425, 428, 434, 443, 446, 449, 453, 458,
515

Tennyson, Alfred Lord  338
Terang, Bulbul  500
Terribili-Gonzales, Gianna  245
Tewari, Vimal  40
Thackeray, Bal  29, 392, 520, 527
Thackeray, Raj 29
Thackeray, see Thakre
Thakar, Sadashiv  328
Thakare, Jayantilal  231
Thakeria, Ashok  506, 530
Thakkar, Anil  437
Thakkar, Ashok  388
Thakkar, Devyani  483
Thakkar, Kamlesh  331, 347
Thakkar, Narayanji Vassanji  83, 127
Thakkar, Nirbhayshankar  248
Thakkar, Venugopal K.  462, 470
Thakore, Asait  146
Thakore, Chandrika  347
Thakore, Mahendra  274
Thakore, T.V. Singh  110, 170, 186, 232
Thakre, Prabodhankar  333
Thakur, Anant  345
Thakur, Chanalal  306
Thakur, Dakshina Mohan  333
Thakur, Dinesh  408, 409, 421
Thakur, H.S.  202
Thakur, Kaka  529
Thakur, Nandita  401, 423
Thakur, Protibha  399
Thakur, Raja  74, 143, 185, 226
Thakur, Rajaram Dattatray  226
Thakur, Rajita  421
Thakur, Ramchandra  227, 275, 294, 312, 314, 317,

325, 367, 388
Thakur, Ramesh  318, 331
Thakur, Runu Devi  485
Thakur, Shobha  308
Thakur, Siva Prasad  55, 227
Thakur, Tinku  346, 391?
Thalikulam, K.S.K.  350
Thambi  466
Thambi, Indira  390
Thambu (Cameraman) 330, 361, 367
Thampi, Harippad Sreekumar  403
Thampi, Iraiyamman  417
Thampi, Srikumaran  392, 457
Thanawala, F.B.  17, 80
Thangam, Kumari  334
Thangamani  291, 338
Thangavelu, K.A.  333, 336, 339, 341, 344, 348, 350,

353, 360, 367, 370, 384, 397, 400, 407
Thanikachalam, T.K. 94

Thankamma  319
Thankappan, Edamon  485
Thapa, B.S.  404
Thapa, N.S.  96
Thapa, Prakash  401, 408, 409
Thapar, Romesh  331
Thapar, Romila  288
Tharakan, Puthankavu Mathan  284
Tharani, Thotha  480
Tharu, Susie  135, 446, 453, 456
Thatte  250, 253, 254
Thengadi, Vasant  276, 291, 293, 338, 381
Thenmarasu, S.S.  396
Thenmozhi  489
Thevar, O.A.K.  339, 384, 393, 398, 399
Thevar, Vellaisamy  62
Thiele, John  199
Thikkodiyan  45, 422
Thilakam  (Telugu actor) 266, 292, 294
Thilakan  447, 457, 459, 461, 466, 467, 469, 471, 474,

475, 476, 480, 485, 491, 498, 504, 507, 514, 518,
520, 521, 523

Thilarajan  430
Thirumal, S.N.S.  467
Thirumala, Bichu  458, 459, 464, 465, 466, 467, 469,

475, 478, 485, 495, 509, 511, 514, 518, 520
Thirumugham, M.A.  113, 394, 405
Thirunavukkarasu (Cameraman)  520
Thirunavukkarasu, Ka.  91, 123
Thiruvalla, Babu  501
Thoithoi  450
Thomas Kotukapalli, Isaac  426, 440, 462, 484, 498,

525
Thomas, Andre  336
Thomas, C.J.  135
Thomas, Joy  485
Thomas, P.A.  118, 155, 202, 207, 369, 388
Thomas, Sara  428, 462
Thompson, J. Lee  43
Thornton, F. Martin  169
Thotayya (Kannada producer)  464
Thoungamba  521
Thouyangba  521
Thulal, Amritlal  503
Thunthi, Dadabhai 139
Thyagan  377
Thyagaraj, Chekkera Sushila  523
Thyagaraja  60. 452
Thyagarajan, G.  455
Thyagaraju (Telugu actor)  401, 420, 429, 439, 443
Thyagu  451
Tijori, Deepak  494, 508
Tikait, Mahendra Singh  28
Tiken, N.  521
Tikina  462
Tilak, Bal Gangadhar  17, 18, 141, 169, 172, 176, 443
Tilak, K.B.  112, 176, 180, 420
Tilak, Laxmibai  463
Tilak, Raj  40
Tilakam see Thilakam
Tinku  391
Tipnis, P.R.  227, 243
Tipu Sultan  106
Tirakhwan, Ahmad Jan  213
Tirandaz, Roshan  492
Tiwari  313, 320, 329, 331, 332, 355, 359, 361, 363, 372
Tiwari Junior  321
Tiwari, Anand  399
Tiwari, Atul  502, 518
Tiwari, Lalit  485, 515, 530
Tiwari, Neelkanth  297, 330
Tiwari, Niranjan  310
Tiwari, Ramesh  462, 483
TKS Brothers  19, 80, 129, 145, 158, 165, 204, 205,

220, 227, 290, 325, 338, 397
Tolani, Nandu G.  524
Tolstoy, L.  146, 271
Tomba  497
Tony, Master  449
Tony, Master  463
Topelitz, Jerzy  25
Toradmal, Madhukar  443
Torney, R.G.  41, 106, 227, 243, 249
Tosca, Madame  249
Trikamlal  263
Trilochan  174
Trilogchander, A.C.  48, 393, 427
Tripathi, Byomkesh  160, 388, 457, 466
Tripathi, D.P.  438
Tripathi, Govardhanram  154, 206, 396, 397
Tripathi, K.  315
Tripathi, S.N.  268, 345
Tripathi, Soumendu  465
Tripathi, Suryamani  465
Tripathi, Vimala  297
Tripuramba  260
Tripurasundari  302
Trivedi, Arvind  227, 409, 415
Trivedi, Dinu  432
Trivedi, Mani Shankar  256
Trivedi, Upendra  227, 363, 365, 409, 415
Trivedi, Vrinda  429
Triveni (Kannada actress) 505
Triveni (Kannada author) 116, 118, 163, 391, 395, 410
Truffaut, Francois  211, 383
Trupti  459
Tukoji Rao II  177
Tulasi (1950s Telugu actress)  328
Tulasi (1990s Tamil actress)  513
Tuli, Narendra Nath  278
Tuli, R.K.  133

Tulsi, Inderjit Singh  416
Tuntun  344, 356, 367, 372, 376, 381
Tyler, Mary  438

U
Uboh, Moses  484
Udayachandrika  405
Udayakumar  315
Udayakumar, R.V. (Tamil director)  501
Udayashankar, Chi.  413, 420, 433, 449, 453, 456, 458,

460, 467, 471, 475, 479
Udayram, Ranchhodbhai  171, 243
Uderzo  146
Udeshi, Champshi   127, 250
Udhav  410
Udvadia  250
Ukil, Sarada  248
Ulhas  273, 276, 293, 300, 305, 317, 332, 334, 337, 342,

349, 355, 359, 361, 363, 384, 405
Uma (Malayalam actress)  457, 494
Uma (Marathi actress)  386, 393
Umachandran  141
Umakant  277, 293, 297, 299, 308, 409
Umapathi (1970s Kannada producer)  464
Umapathi, G. (1980s Tamil actor) 482
Umaran, Parth  528
Umasashi  68, 255, 259, 262, 270, 275, 323
Umashankari, D.R.  513
Umashree  464, 472, 486, 513, 520
Umesh  333
Umesh, M.S. (Kannada actor)  437, 467, 498, 502
Umesh, S.  483
Unni, Urmila  485, 529
Unnikrishnan, Oduvil  494, 523
Unnimary see Mary, Unni
Upadhyay, Akhya  454
Upadhyay, Alok  501
Upadhyay, Purshottam  396
Upen  463
Uppoor, Pradeep  445, 458
Ure, James  476
Urmila  293, 294, 303, 313, 396
Uroob  122, 159, 212, 338, 347, 411, 415
Urs, Devaraj  228
Urs, Kemparaj  107, 115, 170, 217, 228, 294
Urs, Sundarkrishna  433, 437, 449, 453, 458, 505
Urs, Thyagaraja  483
Urvashi  467, 472, 481, 483, 485, 491, 499, 501, 503,

518, 520, 529, 530
Usgaonkar, Varsha  511
Usha Kiron see Kiron, Usha
Usha, Baby  306, 342, 390, 392
Ushabati  274
Usharani  442
Usmani, Chand  351, 380, 381, 431
Usmani, Saghir  362
Uthradamthirunal, Maya  520

V
Vabar, Ouppachan  488
Vacha, Savak  68, 145
Vachhani, Ajit  486, 490, 510, 519
Vadiraj  381, 460
Vadivelu (1990s Tamil actor)  502, 514, 516, 519, 523,

526
Vadivelu, R. (Tamil producer) 450
Vadivukkarasi  472
Vadivukkarasi  489
Vaghya the dog  252
Vaid, Girdharilal  262, 277, 290
Vaid, Ramnik  317, 375
Vaidya,  Purshottam  243
Vaidya, Arvind  441, 507
Vaidya, Gatubhai  209, 248
Vaidya, M.M.  248
Vaidya, R.N.  126, 246, 250, 272
Vaidyanath, R.  312
Vaidyanatha Iyer, Yanai  273, 274, 288
Vaidyanathan, Kunnakudi  402
Vaidyanathan, L.  454, 457, 464, 478, 481, 490, 492,

494, 531
Vaidyanathan, P.P.  477
Vaikunth, K. see Kunkalekar
Vairamuthu  107, 228, 450, 451, 452, 455, 462, 463,

467, 472, 474, 477, 479, 482, 501, 507, 510, 516,
517, 519, 520, 522, 523, 527, 528

Vaishali  420, 496, 502
Vaishampayan, G.S.  266, 272
Vaishnavi  113
Vaiyadurai, T.  413
Vajpayee, A.B. 29
Vajramuni  412, 456, 458, 486, 487
Vajramuni  449
Vakil, Madanrai  209, 227, 245, 249, 250, 256
Vakil, Nanubhai  20, 48, 63, 66, 92, 95, 148, 212, 228,

237, 241, 250, 253, 256, 260, 277
Vakil, Ratansha  246
Vakil, Thakurdas 172
Vakkil  441
Valentino, Rudolph  147
Vali  228, 383, 388, 396, 398, 400, 409, 418, 419, 420,

427, 438, 462, 476, 480, 482, 484, 487, 495, 502,
511, 514, 516, 519, 520, 521, 526, 529, 531, 532

Vallachira, Aravindan  159
Vallathol  164
Vallathol, Ravi  491, 518, 529
Vallavan  443
Valliattan, M.S.  435

Vamsy  228, 442, 468
Vamsy, Krishna  230, 528
Van Damme, J.-C.  518
Van Leyden, Rudi  21
Vanaja  293, 315, 326
Vanakutty  352
Vanamala  285, 291, 292, 296, 297, 325, 333, 334
Vanan, Thanjai  399
Vandana  376, 409
Vandana, Baby  458
Vangara  266, 296, 308, 314, 315, 320, 335, 338, 340,

350
Vani  476
Vani, Divya  498
Vania, Ramjibhai  459
Vanisree  228, 384, 386, 389, 390, 393, 401, 431, 432,

436, 488, 496, 510
Vanitha  454
Vankayala  462
Vanmala  47
Vannanilavan  435
Varadachari, Tiger  489
Varadacharr  277
Varadacharya, A.V.  195, 259
Varadaraj, S.P.  420
Varadarajan (Brother of Ilaiyaraja) 107
Varadarajan, Mu.  318, 333
Varadarajan, T.P.  462
Varalakshmi, Baby  442
Varalakshmi, G.  229, 289, 310, 320, 324, 328, 332,

350, 373, 436, 443
Varalakshmi, P.R.  429
Varalakshmi, S.  229, 266, 277, 281, 308, 315, 336,

349, 361, 366, 373, 374, 386, 393, 400, 418, 431,
479, 486, 502

Varanasi  436
Varane, Datta  246
Varaprasad  425
Varaprasad, K. Devi  507, 526
Varaprasad, Shivashankara  (aka Chiranjeevi) 76
Varese, Edgar  427
Varghese, John  461
Varghese, K.T.  447
Variava, Freni  425, 427, 461, 474
Varini, Carlo  475
Varkey, Muttathu  222, 230, 351
Varkey, Poonkunnam  230, 324, 338
Varma  123
Varma, Bhagwati Charan  132, 289
Varma, D. Narayana  504
Varma, Gyan  417
Varma, Jagannath  474, 476, 483, 491, 529
Varma, Kerala  230
Varma, N.S. (Cameraman)  394
Varma, Nirmal  413
Varma, Rahul  470
Varma, Raja Ravi  17, 46, 52, 76, 130, 155, 176, 178,

205, 230, 238, 243, 285
Varma, Rajiv  490
Varma, Ram Gopal  158, 182, 230, 492, 503, 504,

513, 515, 516, 528, 530, 531
Varma, Ravi (Cameraman)  390, 401, 415, 422, 432,

450, 466, 478, 482, 491, 516, 529
Varma, Roopa  322
Varma, Vyalar Rama  61, 84, 136, 164, 230, 384,

385, 390, 392, 395, 397, 398, 400, 403, 405, 408,
410, 411, 413, 417

Varman, Ajit  443, 458, 467
Vasan, S.S.  21, 22, 92, 99, 115, 118, 150, 195, 202,

203, 204, 222, 231, 238, 293, 310, 312, 323, 326,
330, 341, 356, 360

Vasania, Behram  246, 247
Vasant, Master (1930s Marathi actor) 258
Vasanth, Master (1970s Kannada actor)  464.
Vasantha, K.L.V.  301, 332, 384, 390, 396
Vasanthakokila  81
Vasanthakokilam, N.C.  292
Vasanthakumari, M.L.  58, 222, 331
Vasanthi (Malayalam scenarist)  461, 489
Vasanthi (Telugu/Tamil actress)  326, 374, 377, 382
Vasanti  262, 266, 272, 281, 283
Vashikar, Shivram  244, 251, 261, 269, 275, 281, 286,

291, 292, 293
Vasireddy  327, 332, 333
Vasisth, Mita  484, 488, 492, 493, 496, 497, 503, 510,

518, 525
Vasisth, Vimala  272, 285, 292, 293, 313
Vasu, K.  438
Vasu, M.R.R.  404, 411, 413, 418, 420
Vasu, P.  501, 507
Vasu, Vanita  505
Vasudeo, K.  265
Vasudev, Aruna  104
Vasudev, B.  308
Vasudev, Kumar  28
Vasudevan, Malaysia  516
Vasudevan, Ravi  146, 219, 527
Vasudevan, T.  392
Vasudevan, T.E.  385, 403
Vasunia, Hosi  492
Vathsal see K. Vishwanathan
Vatsala (1970s Kannada actress)  449,
Vatsala (1970s Malayalam actress)  435
Vatsala (Silent film actress)  253
Vatsala, Baby  334
Vatsala, P.  202
Vatsyayan, Kapila  124
Vaughan, Roy N.  217, 244
Vaz, Sheila  341, 344, 353, 359
Vaze, Madhav  333, 334
Vaze, Ramakrishnabua  205, 226

Talpade
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Vazir Haji  115, 172
Veda  366
Veda, Pulavar  419
Vedavyasa  504
Vedi  246, 247, 270
Ved-Madan  40
Veena  294, 299, 302, 303, 317, 321, 353, 358, 359,

394, 399, 401, 410, 414, 434
Veenavaruni  476
Veera  305, 329, 335
Veerabhadrappa, S.M.  315, 366, 520
Veeraghavan  482
Veeraghavan, Raman  430
Veeraiah  463
Veeran  342, 406, 408
Veeranna, Gubbi  20, 46, 53, 58, 74, 80, 110, 113,

121, 129, 130, 134, 170, 186, 196, 208, 216, 219,
221, 228, 231, 294, 303, 332

Veerappa, Allam  527
Veerappa, P.S.  123, 338, 339, 340, 349, 355, 361, 366
Veerappan, A.  365, 415
Veerappan, R.M.  355, 398, 419, 452
Veerasamy (1960s Tamil)  377
Veeraswamy, A.K. (1980s Tamil)  445, 472
Veeraswamy, M.(Kannada producer)  420, 507
Veeraswamy, V.K.  452
Veerendranath  433
Veerendranath, Yandamuri  457, 464, fsainath479
Veeresalingam Panthulu, Kandakuri  157, 187, 287
Veetukari  338
Velan, A.K.  91
Velani, Nilesh  419
Velani, Zul  209, 238, 345, 503
Velappan, R.  178
Velavan  339
Velavan, Sanghai  161
Velayudham Pillai, S.S.  150
Velicheti, Rajeev  504
Velu (1980s Telugu)  489, 501
Vembayam  466
Vembu, K.  178, 323
Vempayan  479, 491
Venganoor, Satheesh  520
Venkaiah, Raghupati  18, 99, 178, 181, 231
Venkanna Babu, S.P.  479
Venkat, A. (Cameraman)  385, 394, 400
Venkat, T.K. (Cameraman)  415
Venkata Chennakesavulu, Muttaneni  284
Venkata Kavi, Kondaveeti  431
Venkata Rao, Munuvanti  269
Venkatachalam, Gudipati  276
Venkatachalapathy, Pithamandalam  173
Venkatadasu, Pinapala  161, 231
Venkatagiri  289
Venkatagiri, Maharaja of  281
Venkatakavulu, Tirupati  195
Venkatapathy  464
Venkataraju, Devulu  280
Venkataraju, T.  187
Venkatarao, Gabbita  422
Venkatarathnam (Cameraman)  399
Venkatasubbaiah  276, 366
Venkatavadham, D.  277
Venkatesan, P.G.  254, 270
Venkatesh  52, 231, 496, 499, 503, 510
Venkatesh, B.M.  505
Venkatesh, D.  436
Venkatesh, G.K.  184, 232, 360, 366, 367, 370, 372,

412, 420, 431, 434, 435, 449
Venkatesh, S.P.  485, 498, 507, 513, 518, 521, 524, 525?,

530
Venkatesha Iyengar, Masti  115, 163, 209, 219
Venkatesha Murthy, H.S.  520
Venkateshwara Rao, Gummadi  219, 232, 339, 340,

341, 350, 352, 354, 366, 371, 373, 374, 377, 381,
382, 384, 386, 393, 399, 404, 414, 415, 420, 429,
434, 496, 498, 506, 509, 515, 516, 524

Venkateshwara Rao, Srivastava  308
Venkateshwarulu, T.  260, 281
Venkateshwarulu, V.  274, 393, 432
Venkateswaran  342
Venkateswaran, G.  197, 476, 482, 495
Venkatnarayan, S.  189
Venkatram, Jari  475
Venkatramaiah, C.K.  348
Venkatramaiah, Madhavapeddi  232, 260
Venkatramaiah, Relangi  51, 233, 282, 293, 313, 314,

319, 320, 321, 324, 326, 328, 329, 330, 332, 333,
338, 339, 340, 341, 343, 344, 345, 349, 350, 352,
353, 354, 366, 368, 371, 372, 373, 374, 379, 382,
386, 390, 393, 398, 401

Venkatramaiyer  301
Venkatraman, M.R.  220
Venkatraman, N.V.  292
Venkatraman, R.  482
Venkatraman, S.A.  232, 277, 289
Venkatraman, S.V.  294, 304, 315, 336
Venkatramana, Master  323
Venkatramana, Mullapudi  55, 377, 386, 393, 395, 399,

400, 425, 429, 436, 452, 498
Venkatramani Iyer, K.S.  167
Venkatrathnam, Konakalla  334
Venkayya, Mahankali  352
Venkitesh, Maji  474
Venkoji  224
Venkumamba  308, 310
Venmani Vishnu  525
Vennelakanti  491, 501, 503, 504, 506, 512, 516
Ventigmilia, Gaetano  69
Venu (Cameraman) 165, 465, 471, 474, 483, 488, 489,

493, 503, 511, 514, 515, 525, 530
Venu, ‘Sutti  479
Venu, H.S. (Cameraman)  338, 436
Venu, Master  233, 334, 343, 354, 360, 374, 381
Venu, Nedumudi  45, 439, 447, 450, 455, 455, 457,

457, 458, 460, 461, 462, 467, 471, 476, 478, 480,
481, 482, 483, 485, 487, 488, 495, 497, 498, 501,
508, 511, 512, 513, 514, 521, 523, 524, 525, 529,
530

Venugopal (1970s Kannada producer)  449
Venugopal, P.R. (1950s Kannada actor) 353
Verghese, B.G.  27, 92
Verghese, Leelamma  484
Verma, B.C.  301
Verma, Deven  40, 387, 409, 496
Verma, Dilip  532
Verma, L.N.  278, 329
Verma, Mahadevi  355
Verma, Vrijlal  254, 258
Vibhavati  278
Vichitra  507
Vidhubala  411, 434, 435
Vidor, King  42, 325, 408
Vidya (Kannada actress) 337
Vidyadharan  485
Vidyapathi  338
Vidyarthi, Ashish  518, 529
Vidyasagar  509
Vidyasagar, Ishwarchandra  25
Vidyavati  113, 330, 331, 334, 339
Vidyavinode, Khirode Prasad  18, 69, 72, 106, 270
Vij, Rama  445
Vijay (1990s Kannada actor)  505
Vijay (1990s Tamil actor)  514, 516,  520, 531
Vijay (Cameraman)  506
Vijay Kumar, G.P. (Malayalam producer)  476, 481,

495, 518, 523
Vijaya (Rajasthani actress)  452
Vijaya (Rajasthani actress) 452
Vijaya, K. (Kannada actress)  460, 481
Vijaya, K.R. (Tamil/Malayalam/Hindi actress)  382,

385, 386, 389, 390, 392, 393, 418, 420, 518
Vijaya, Y.  428, 434, 467, 471
Vijayabhaskar  234, 381, 391, 402, 403, 404, 410,

414, 415, 424, 436, 458, 475, 491, 516, 529
Vijayachander  489
Vijayakshi  471
Vijayakumar (Kodava composer)  523
Vijayakumar (Tamil/Telugu actor)  482, 489, 499, 514
Vijayakumar see Vijay Kumar
Vijayakumar, Adusumilli  527
Vijayakumar, C.  526,
Vijayakumari  346, 360, 396, 405
Vijayalakshmi L.  314, 315, 316, 329, 340, 341, 368,

371, 372, 373, 381, 382, 383, 386, 393, 433, 436,
451

Vijayalakshmi, S.N.  268
Vijayan (Malayalam producer)  449
Vijayan (Tamil actor)  442, 443, 479, 480
Vijayan, A. (Composer) 342
Vijayan, J.G. (Cameraman) 315, 318
Vijayan, K. (Tamil director) 122, 166, 365, 384, 399,

445, 458
Vijayan, O.V.  167, 484
Vijayan, R. (Cameraman) 399
Vijayan, Radhika  458
Vijayanand  479
Vijayanarasimha  412, 414, 420, 451, 458
Vijayanirmala  51, 128, 234, 262, 353, 379, 384, 387,

388, 389, 390, 392, 393, 395, 399, 413, 414, 420,
431

Vijayaraghavan  514
Vijayaranjini  458
Vijayarao  323
Vijayashanti  464, 481, 488, 489, 491, 497, 499, 502
Vijayashree  387
Vijaykant  445, 446, 476, 501
Vijaykanth  467
Vijyan, Kottarathil  478
Vikram  424, 434
Vilasini  347, 367, 432, 434
Vilayat Khan, Ustad  354
Vimal, Baby  278, 296
Vimala  339
Vimalakshi  437
Vimi  401
Vin, Anant  312
Vinay  526
Vinayak, Master  21, 41, 45, 47, 77, 111, 124, 127,

143, 163, 171, 173, 175, 178, 186, 204, 226, 235,
255, 256, 257, 258, 261, 265, 266, 271, 274, 276,
278, 283, 285, 288, 295, 296, 298, 303, 305, 306,
307, 322

Vincent, A.  44, 49, 62, 84, 95, 159, 164, 212, 214,
220, 234, 235, 240, 338, 344, 360, 369, 373, 379,
380, 385, 390, 394, 395, 397, 400, 406, 408, 505,
512

Vincent, Ajayan  505, 507, 512
Vincent, Alleppey  274, 284
Vincent, Jayanan  460, 463, 464, 465, 478, 485, 498,

507, 524
Vindhan  58
Vindoo  217
Vineet (Tamil actor) 532
Vineeth (Malayalam actor)  476, 481, 507, 508, 521,

523
Vineeth, Master  520
Vinod (Composer)  312
Vinodhini  367
Vinodraj  479

Vipin, Master  338
Virani, Barkat  314, 375, 432
Virani, Sohail  429
Visharad, Anuj  293
Vishnuvardhan  236, 414, 420, 433, 456, 471, 475,

498
Vishwam, Master  284, 328?
Vishwambaran, P.G.  118, 143, 462, 469
Vishwanath (Kannada actor)  467
Vishwanath, K.  52, 117, 141, 187, 193, 196, 228,

236, 386, 401, 404, 419, 424, 429, 442, 452, 462,
468, 474, 481, 505, 529

Vishwanath, P.H.  515
Vishwanath, Vani  507
Vishwanathan (1930s Telugu lyricist)  281
Vishwanathan (1990s Malayalam actor)  529
Vishwanathan, Ashoke (1990s Bengali director) 515,

516, 529
Vishwanathan, G. (1940s Kannada director)  314
Vishwanathan, K. (1930s Tamil actor)  266
Vishwanathan, M.S.  145, 228, 330, 388, 389, 391, 393,

396, 400, 403, 404, 409, 413, 419, 422, 428, 429,
430, 431, 437, 438, 447, 452, 455, 462, 464

Vishwanathan, N.  370, 373, 516
Vishwanathan, Poornam  455, 480, 514
Vishwanathan-Ramamurthy  65, 119, 220, 232, 329,

348, 361, 370, 374, 377, 380, 380, 382, 383
Vishwas  321
Vishwesharamma, P.  308
Visu  477
Vithal, Master  41, 139, 156, 176, 215, 216, 236, 246,

247, 249, 250, 253, 257, 280, 288, 302, 325, 386
Vittal Rao, G.  370
Vittal, M.R.  395
Vittalacharya, B.  132, 184, 237, 314, 315, 378, 379,

436
Vivek  319
Vivek, Rajesh  517
Vivekananda, Swami  25, 69
von Rayvon, Baron  217, 244
von Spreti, Karl  68, 167
Vora, Neeraj  530
Vyas, Ansuya  472
Vyas, Avinash  237, 310, 311, 314, 318, 330, 347,

363, 365, 367, 388, 396, 409, 415, 429
Vyas, B.L.  472
Vyas, B.M.  309, 325, 349, 353, 355, 365, 375, 396, 424
Vyas, Baba  249, 253, 267
Vyas, Bharat  297, 310, 315, 332, 349, 352, 359, 361,

431, 462
Vyas, Gaurang  396, 445
Vyas, Jayant  388
Vyas, Kanta  413
Vyas, Manibhai  342, 375
Vyas, Narottam  262, 263, 266, 268, 269, 273, 278, 279,

280, 292, 293, 298, 324
Vyas, O.P.  483
Vyas, Ramesh  312, 494
Vyas, Ratikumar  311
Vyas, Richa  402
Vyas, Sadashiv J.  263
Vyas, Satish  365
Vyas, Shankarrao  279, 285, 293, 299
Vyas, V.M. (Hindi actor) 312
Vyas, V.M. (Silent/Gujarati director) 83, 85, 107, 126,

149, 166, 201, 237, 297, 306
Vyas, V.S.  290
Vyas, Vallabh  515
Vyas, Vishnukumar  347, 363, 388, 415
Vyjayanthimala  48, 98, 99, 113, 142, 189, 218, 219,

238, 322, 337, 340, 344, 347, 348, 350, 351, 355,
356, 360, 366, 367, 382, 392, 396, 429

W
Wadadekar, Anant  345, 349
Wadhavkar, Ramchandra 326
Wadia, Homi  21, 63, 89, 135, 148, 155, 205, 238,

239, 257, 263, 268, 284, 345
Wadia, Homi (1980s Hindi actor)  486, 494
Wadia, J.B.H.  20, 21, 85, 95, 150, 156, 238, 239, 240,

257, 261, 263, 268, 284, 295, 345, 427
Wadia, Pilloo, 513
Wadia, Riyad Vinci  156, 239
Wadilal  263
Wadkar, Hansa  96, 173, 239, 278, 280, 283, 291,

302, 307, 319, 360, 361, 369, 427
Wadkar, Indira  265, 266, 271, 278, 319?
Wadkar, Piroj  277
Wagle, Manorama  453
Wagle, Satish  418
Waheeda, Baby  390
Wahidan  282
Wajid Ali Shah, Nawab  41, 171, 198, 255, 434
Walavalkar, Gundopant  258, 261, 265, 292, 307
Walker, Charlie  376
Walker, Johnny  42, 239, 325, 326, 334, 337, 339,

341, 343, 345, 351, 352, 355, 359, 360, 361, 362,
365, 376, 387, 396, 402

Wallace, Thelma  247
Wallace, Yvonne  247
Walli  290
Walsh, Raoul  122
Wamiq  305
Waqif  262, 264, 267, 277, 300, 303
Warerkar, B.V. (Mama)  19, 41, 47, 168, 221, 235, 239,

246, 248, 265, 284
Wasker  277, 278, 294, 296, 303, 304
Wasti, R.  274, 282, 285, 300, 302, 359, 368
Watve, Madhav  443

Wavell, Lord 22
Whale, James  280
Whisky, Johnny  239, 424
White, Pearl  155
Williams, J.  503
Willis, Gordon  480
Windsor, Marie  92
Wirk, Komilla  423
Wirsching, Josef  68, 167, 201, 248, 263, 265, 268, 272,

273, 278, 279, 280, 293, 309, 314, 319, 410
Wodehouse, P.G.  160
Wollen, Peter  123
Wood, D.  491, 503, 518
Woolfe, Harry Bruce  184
Wordsworth, William  388
Wright, Ann  428
Wright, Basil  96
Wright, Robert  428
Wyllie, William Hutt Curzon  169

X
Xavier, Thomas A.  509, 512
Xun, Lu  438

Y
Yadagiri  441
Yadav, Babban  504
Yadav, Balasaheb  243, 245, 247
Yadav, Ganesh  529
Yadav, Laloo Prasad  509
Yadav, Mulayam Singh  41
Yadav, Raghuvir  476, 496, 497, 502, 508, 510, 517,

522
Yadav, Ravindra  401
Yagneshwaran, R.P.  276
Yagnik, Indulal  83, 92, 141, 239, 252
Yagnik, Kikubhai  271
Yagnik, Navin  268, 277, 296, 297, 299, 300, 301
Yagnik, Rajaram  489
Yakbal  247, 248
Yakkundi, Gargi  506
Yakkundi, Vijaya  506
Yakub  247, 257, 264, 267, 268, 272, 274, 276, 277,

278, 281, 282, 283, 285, 286, 292, 295, 299, 301,
302, 303, 306, 307, 308, 323, 339, 352

Yakub, Syed  415
Yamada, Yoji  474
Yamunadevi  250
Yanni 29
Yashashchandra, Sitanshu  508
Yashoda  279
Yashwant see Yeshwant
Yasmin  274, 341
Yatrik  74, 79, 130, 142
Yelburgi, Veena  424
Yeshwant  299
Yeshwant, Rajkavi  296, 333
Yesudas  49, 182, 240, 423, 497, 501
Yesudasan  467
Yevlekar, Sarla  163, 414
Yoganand, D.  92, 118, 127, 180, 187, 188, 200, 240,

329, 339, 346, 366
Yoganarasimha  424
Yoganna  451
Yogesh  386, 402, 418, 421, 422, 436
Yogi, S.D.S.  268
Yussuf, Salman  203
Yussuf, Sulehman  288
Yusuf, Master  260
Yusuf, T. Mohammed  369
Yusuf, Tasadduf  340, 356, 408, 440
Yuvarani  507

Z
Zadi, T.  278
Zaheeda  405
Zahur, M.  277
Zaidi, Shama  209, 417, 422, 436, 445, 453, 461, 474,

477, 510, 520
Zainab  278
Zakaria, Paul  516
Zamboora  341
Zameer Ahmed, Sajda  415
Zameer, Munshi  260, 262
Zareen  378
Zarina  297
Zaverbhai  277
Zaveri, Mahendra  396
Zaveri, Sudha  396
Zebunissa  307, 357, 362, 393, 410
Zeenat (Malayalam actress)  427
Zeenat Begum  313
Zemeckis, Robert  501
Zguridi, Alexander  209
Zhivago, N.  352
Zhou Enlai  23, 26, 65, 356, 380
Zia, Parsram  356
Ziauddin, M.  272
Zils, Paul  22, 23, 66, 73, 154, 173, 223, 240
Zoffany, John  80
Zohrabai  300, 302
Zubeida  79, 95, 97, 108, 126, 135, 147, 228, 241, 245,

246, 247, 249, 250, 253, 259, 260
Zubeida, Baby  310, 321
Zutshi, Dinanath  417, 418
Zutshi, Raj  486
Zutshi, Shyama  264
Zweig, Stefan  225

Zweig, Stefan
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A
’42 (aka Byalis: Hemen Gupta, B, 1949)

6.40 p.m. (Mani Kaul, H, 1967)

7 Days (Sunil Kumar, H, 1995)

10 O’Clock see Daha Wajta

15th August (Vicky Ranawat, H, 1993)

16 Vayathinile see Pathinaru Vayathinile

19th April see Unishe April

22 June 1897 (Jayoo/Nachiket Patwardhan, Mar,
1979)

24 Ghante see Chaubis Ghante

24 Mani Neram/24 Hours (Manivannan, Tam/Tel,
1984)

25th July (Chitra Mitra, H, 1951)

26 January (aka Bharati: Ramesh Saigal, H, 1956)

27 Down (Avtar Kaul, H, 1973)

27 Mavalli Circle (T.N. Narasimhan, K, 1986)

36 Chowringhee Lane (Aparna Sen, E, 1981)

36 Ghante see Chhattis Ghante

47 Natkal/47 Rojulu (aka 47 Days: K. Balachander,
Tam/Tel, 1981)

100 Days (Partho Ghosh, H, 1991)

100 Lashes see Ishrat Ki Maut

420 (E.V.V. Satyanarayana, Tel, 1991)

1000 Thalaivangi Apoorva Chintamani (T.R.
Sundaram, Tam, 1947)

1942: A Love Story (Vidhu Vinod Chopra, H, 1994)

1990 Kaliyuga Vishwamitra (Pradeep Shakthi, Tel,
1989)

A Chitrashalabham Paranotte (A. Balthazar, Mal, 1970)

A Divasam (M. Mani, Mal, 1982)

A Neram Alpa Dooram (Thampi Kannamthanam, Mal,
1985)

A Nimisham (I.V. Sasi, Mal, 1977)

A Nuhen Kahani see E Nuhen Kahani

A Okati Adakku (E.V.V. Satyanarayana, Tel, 1992)

A Rathri (Joshi, Mal, 1983)

Aa Aa Lee Lee (?, Mithra Cine Chithra, Tel, 1993)

Aa Gale Lag Jaa (Hameed Ali, H, 1994)

Aa Gale Lag Jaa (Manmohan Desai, H, 1973)

Aa Jaa Sanam (Yusuf Naqvi, H, 1975)

Aa Rathri (Joshi, Mal, 1983)

Aabroo (C.L. Rawal, H, 1968)

Aabroo (Chaturbhuj Doshi, H, 1956)

Aabroo (Govind Ram, H, 1943)

Aabroo (Nazir, H, 1943)

Aabshar (Hasrat Lucknowi, H, 1953)

Aada Bomma (B.S. Naidu, Tel, 1988)

Aada Janma (G.R. Rao, Tel, 1951)

Aada Janma (I.N. Murthy, Tel, 1970)

Aada Paduchu (A. Mohan Gandhi, Tel, 1986)

Aada Paduchu (K. Hemambharadhara Rao, Tel, 1967)

Aada Pilla (K. Vasu, Tel, 1991)

Aada Puli (Kodi Ramakrishna, Tel, 1984)

Aadabidda (Yerra Apparao, Tel, 1955)

Aadabrathuku (B.A. Subba Rao, Tel, 1952)

Aadabrathuku (Vedantam Raghavaiah, Tel, 1965)

Aadadani Adrustam (G.V.R. Sheshgiri Rao, Tel, 1974)

Aadadi (?, Jagruthi Art Pics, Tel, 1990)

Aadadi (A. Mohan Gandhi, Tel, 1984)

Aadapettanam (Adurthi Subba Rao, Tel, 1958)

Aadat (Diwakar Bose, H, 1989)

Aadat Se Majboor (Ambarish Sangal, H, 1982)

Aadharam (Suresh Unnithan, Mal, 1992)

Aadi Dampathulu (Dasari Narayana Rao, Tel, 1986)

Aadi Viradham (Ramanarayanan, Tam, 1991)

Aadi Vishnulu (?, Tel, 1982)

Aadu Puli Atham (S.P. Muthuram, Tam, 1977)

Aafat (Atma Ram, H, 1977)

Aag (K. Ravi Shankar, H, 1994)

Aag (Naresh Kumar, H, 1967)

Aag (Raj Kapoor, H, 1948)

Aag Aandhi Aur Toofan (Kanti Shah, H, 1994)

Aag Aur Chingari (Kanti Shah, H, 1994)

Aag Aur Daag (A. Salaam, H, 1971)

Aag Aur Shola (K. Bapaiah, H, 1986)

Aag Aur Toofan (Ahmed, H, 1975)

Aag Hi Aag (Shibu Mitra, H, 1987)

Aag Ka Dariya (Roop K. Shorey, H, 1953)

Aag Ka Farhad (Balwant Joshi, H, 1948)

Aag Ka Gola (David Dhawan, H, 1989)

Aag Ka Toofan (Kanti Mehta, H, 1993)

Aag Ke Sholay (S.R. Pratap, H, 1988)

Aag Laga Do Sawan Ko (Anup Malik, H, 1991)

Aag Se Khelenge (Bhaskar Shetty, H, 1989)

Aage Badho (Yeshwant Pethkar, H, 1947)

Aage Badho see Joi Bangla Desh

Aage Kadam (N.R. Acharya, H, 1943)

Aage Ki Soch (Dada Kondke, H, 1988)

Aage Mod Hai (Ravi Mishra, H, 1987)

Aaghaat (Deb Sinha, B, 1988)

Aaghat (Govind Nihalani, H, 1985)

Aaghat (Ramakant Kavthekar, Mar, 1990)

Aaghata (Suresh Heblikar, K, 1994)

Aaghosh (R.D. Mathur, H, 1953)

Aagkadyancha Mauja (aka Fun with Matchsticks,
Dadasaheb Phalke, St, 1917)

Aah/Avan/Premalekhalu (Raja Nawathe, H/Tam/Tel,
1953)

Aaha Brahmachari (Guruprasad, K, 1993)

Aah-e-Mazluman (aka Dukhiyon Ki Aah, Wailings of
the Oppressed: N.G. Bulchandani, H, 1935)

Aahuti see Ahuti

Aai (Anant Mane, Mar, 1981)

Aai (Mahesh Manjrekar, Mar, 1995)

Aai Aahe Shetat (Prabhakar Nayak, Mar, 1970)

Aai Bahar (Shankar Mehta, H, 1946)

Aai Kuna Mhanu Mi (Datta Mane, Mar, 1965)

Aai Mala Kshama Kar (Vasant Chitalkar, Mar, 1957)

Aai Mi Kuthe Jau? (A. Shamsheer, Mar, 1972)

Aai Pahije (Kamalakar Torne, Mar, 1988)

Aai Phirse Bahar (A. Bhimsingh, H, 1960)

Aai Tulajabhawani (Arun Karnataki, Mar, 1987)

Aai Ude Ga Ambabai (Anant Mane, Mar, 1971)

Aaina (aka The Mirror: Deepak Sarin, H, 1993)

Aaina (S.M. Yusuf, H, 1944)

Aaina see Aval Oru Thodarkathai

Aaj (Mahesh Bhatt, H, 1987)

Aaj Aur Kal (aka Today or Tomorrow: K.A. Abbas,
H, 1947)

Aaj Aur Kal (Vasant Joglekar, H, 1963)

Aaj Di Heer (aka Aj Di Heer: Ashwani Sharma, P, 1988)

Aaj Jhale Mukt Mi (Rajdutt, Mar, 1986)

Aaj Ka Alladdin see Alladdin-II

Aaj Ka Arjun (K.C. Bokadia, H, 1990)

Aaj Ka Dada (V.V. Guhanathan, H, 1985)

Aaj Ka Daur (K. Bapaiah, H, 1985)

Aaj Ka Goonda Raj (Ravi Raja, H, 1991)

Aaj Ka Hindustan (aka India Today: Jayant Desai,
H, 1940)

Aaj Ka Mahatma (Kundan Kumar, H, 1976)

Aaj Ka MLA Ramavatar (Dasari Narayana Rao, H,
1984)

Aaj Ka Robin Hood (Tapan Sinha, H, 1987)

Aaj Ka Samson (Kuku Kapoor, H, 1991)

Aaj Ka Shahenshah (?, H, 1990)

Aaj Ka Yeh Ghar (Surinder Shailaj, H, 1976)

Aaj Kal (aka Today or Tomorrow: R.S. Choudhury,
H, 1934)

Aaj Kal Parshu (Nirmal Sarbagya, B, 1961)

Aaj Kal Parshur Galpa (Nabyendu Chatterjee, B,
1981)

Aaj Ke Angarey (B. Subhash, H, 1988)

Aaj Ke Shahenshah (Shibu Mitra, H, 1990)

Aaj Ke Sholay (S.V. Rajendra Singh, H, 1984)

Aaj Ki Aurat (Avtar Bhogal, H, 1993)

Aaj Ki Awaaz (Ravi Chopra, H, 1984)

Aaj Ki Baat (Leela Chitnis, H, 1955)

Aaj Ki Dhara (aka Aaj Ki Radha: Mukul Dutt, H, 1977)

Aaj Ki Duniya (G.P. Pawar, H, 1940)

Aaj Ki Raat (D.D. Kashyap, H, 1948)

Aaj Ki Radha see Aaj Ki Dhara

Aaj Ki Taaqat (Anil Nagrath, H, 1993)

Aaj Ki Taaza Khabar (Rajendra Bhatia, H, 1973)

Aaj Sandhya (Sudhir Mukherjee, B, 1954)

Aaja Meri Jaan (Ketan Anand, H, 1993)

Aaja Re O Sajna (Tammu Hasan, H, 1994)

Aaja Sanam (K. Pappu, H, 1994)

Aakaya Pookai (Deenadayal, Tam, 1995)

Aakhari Poratam (K. Raghavendra Rao, Tel, 1988)

Aakhir Kyon (J. Om Prakash, H, 1985)

Aakhri Adalat (Rajiv Mehra, H, 1988)

Aakhri Baazi (Ashim Samanta, H, 1989)

Aakhri Badla (Mangal Chakraborty, H, 1989)

Aakhri Cheekh (Tulsi/Shyam Ramsay, H, 1990)

Aakhri Chetawani (Devadatta, H, 1993)

Aakhri Daku (Prakash Mehra, H, 1978)

Aakhri Dao (A. Salaam, H, 1975)

Aakhri Dao (Mahesh Kaul, H, 1958)

Aakhri Galti (aka Last Mistake: Kattu Roy, H, 1936)

Aakhri Geet see Hamsa Geethe

Aakhri Goli (Shibu Mitra, H, 1977)

Aakhri Gulam (Shibu Mitra, H, 1989)

Aakhri Insaaf (Kalidas, H, 1980)

Aakhri Kasam (Dinesh-Ramanesh, H, 1978)

Aakhri Khat (Chetan Anand, H, 1966)

Aakhri Kshanam (?, V. Srinivasa Rao, Tel, 1989)

Aakhri Mujra (Hiren Nag, H, 1981)

Aakhri Muqabala (Sudesh Issar, H, 1988)

Aakhri Nishan (P. Neelkanth, H, 1974)

Aakhri Nishchay (K.C. Aggarwal, H, 1987)

Aakhri Paigham (aka The Last Message: Muzammil
Khurshid, H, 1949)

Aakhri Raasta (K. Bhagyaraj, H, 1985)

Aakhri Sajda (K. Malik, H, 1977)

Aakhri Sangam (N.K. Vishwanathan, H, 1991)

Aakhri Sangram (R. Thyagarajan, H, 1984)

Aakrant (?, Dishyantar Int., H, 1988)

Aakrant (Girish Vaidya, H, 1972)

Aakriet (Amol Palekar, Mar, 1981)

Aakrosh (Govind Nihalani, H, 1980)

Aakrosh (Sujit Guha, B, 1989)

Aakrosha see Akrosha

Aalha Udal (Jaswant Jhaveri, H, 1962)

Aalu Magalu (Krishnarao, Tel, 1957)

Aalu Magalu (Sagar, Tel, 1995)

Aalu Magalu (T. Rama Rao, Tel, 1977)

Aame (E.V.V. Satyanarayana, Tel, 1994)

Aame Kapuram (?, GRM Prod, Tel, 1995)

Aamne Samne (Ashim Samanta, H, 1982)

Aamne Samne (Suraj Prakash, H, 1967)

Aan (Mehboob, H, 1952)

Aan Aur Shaan (Ravi Tandon, H, 1983)

Aan Baan (D.D. Kashyap, H, 1956)

Aan Baan (Prakash Mehra, H, 1972)

Aan Milo Sajna (Mukul Dutt, H, 1970)

Aan Pavam (R. Pandiyarajan, Tam, 1985)

Aan Pillai Singam (S.P. Muthuraman, Tam, 1975)

Aanazhagan (Thyagarajan, Tam, 1995)

Aanchal (Anil Ganguly, H, 1980)

Aanchal (Vasant Joglekar, H, 1960)

Aanchal Ke Phool (Karunesh Thakur, H, 1968)

Aanchal see Sachcha Pyar

Aandhi (Agradoot, B, 1952)

Aandhi (S.S. Gulzar, H, 1975)

Aandhi Aur Toofan (Mohammed Hussain, H, 1964)

Aandhi see Alochhaya

Aandhi Toofan (B. Subhash, H, 1985)

Aandhiyan (Chetan Anand, H, 1952)

Aandhiyan (David Dhawan, H, 1990)

Aangan (Nasir Hussain, H, 1973)

Aangan (O.P. Dutta, H, 1959)

Aangan Ki Kali (Harsh Kohli, H, 1979)

Aangan Ki Lakshmi (Tajesh Akhouri, Bh, 1986)

Aani Muthyam (B. Eshwar Rao, Tel, 1988)

Aani Ver (K. Vijayan, Tam, 1981)

Aankh Ka Nasha (?, Madan Theatres, St, 1928)

Aankh Ka Nasha (J.J. Madan, H, 1933)

Aankh Ka Nasha (Ved-Madan, H, 1956)

Aankh Ka Tara (aka Matru Bhakti: Jyotish
Bannerjee, H, 1932)

Aankh Ka Tara (Shantilal Soni, H, 1977)

Aankh Ki Sharam (Balwant Bhatt, H, 1943)

Aankh Micholi (aka Hide and Seek: R.S. Choudhury,
H, 1942)

Aankh Micholi (Ramanna, H, 1972)

Aankh Micholi (Ravindra Dave, H, 1962)

Aankhen (David Dhawan, H, 1993)

Aankhen (Devendra Goel, H, 1950)

Aankhen (Ramanand Sagar, H, 1968)

Aankhin Dekhi (Rajinder Singh Bedi, H, 1978)

Aankhna Ratan (Harshijit Thakkar, G, 1984)

Aankhon Aankhon Mein (Raghunath Jhalani, H, 1972)

Aansoo (Shanti Kumar, H, 1953)

Aansoo Aur Muskaan (P. Madhavan, H, 1970)

Aansoo Ban Gaye Phool (Satyen Bose, H, 1969)

Aansoo Bane Angarey (Mehul Kumar, H, 1993)

Aansuon Ki Duniya (aka Sorrow of a Moor: A.P. Kapur,
H, 1936)

Aantiya (Hiren Goswami, H, 1993)

Aao Jao Ghar Tumhara (?, Sangeet Films, H, 1984)

Aao Pyar Karen (Prakash Mehra, H, 1983)

Aao Pyar Karen (R.K. Nayyar, H, 1964)

Aao Pyar Karen (Ravindra Peepat, H, 1994)

Aap Aye Bahar Ayi (Mohan Kumar, H, 1971)

Aap Beeti (Kumar, H, 1948)

Aap Beeti (Mohan Kumar, H, 1976)

Aap Ka Pyar (Qamar Narvi, N.M. Prod, H, 1988)

Aap Ke Diwane (Surendra Mohan, H, 1980)

Aap Ke Saath (J. Om Prakash, H, 1986)

Aap Ki Kasam (J. Om Prakash, H, 1974)

Aap Ki Khatir (Sudhendu Roy, H, 1977)

Aap Ki Marzi (aka As You Please: Sarvottam Badami,
H, 1939)

Aap Ki Parchhaiyan (Mohan Kumar, H, 1964)

Aap Ki Sewa Mein (Vasant Joglekar, H, 1947)

Aap To Aise Na The (Ambarish Sangal, H, 1980)

Aapabhandhavudu see  Apath Bandhavulu

Aar Paar (Guru Dutt, H, 1954)

Aar Paar/Anyay Abichar (Shakti Samanta, H/B, 1985)

Aaram (D.D. Kashyap, H, 1951)

Aarilirunthu Arubathu Varai (S.P. Muthuraman, Tam,
1979)

Aarohan (Shyam Benegal, H, 1982)

Aarohi see Arohi

Aarop (Atma Ram, H, 1973)

Aarsi (Dawood Chand, H, 1947)

Aarti (aka Niradhar: Ramchandra Thakur, H, 1945)

Aarti (Phani Majumdar, H, 1962)

Aaru Manikkur (Devaraj/Mohan, Mal, 1978)

Aaru Mooru Ombattu (Ravi, K, 1970)

Aaru Pushpangal (K.M. Balakrishnan, Tam, 1977)

Aarudham see Aroodam

Aarum Anniyaralla (Jesey, Mal, 1978)

Aas (Devendra Goel, H, 1953)

Aas Ka Panchhi (Mohan Kumar, H, 1961)

Aas Paas (J. Om Prakash, H, 1980)

Aase (N.G. Jayaram, K, 1987)

Aasegobba Meesegobba (M.S. Rajasekhar, K, 1990)

Aaseya Bale (Raj Kishore, K, 1987)

Aasha (M.V. Raman, H, 1957)

Aashiq (Hrishikesh Mukherjee, H, 1962)

Aashiq Awara (Umesh Mehra, H, 1993)

Aashiq Hoon Baharon Ka (J. Om Prakash, H, 1977)

Aashiqui (Mahesh Bhatt, H, 1990)

Aashirwaad see Ashirwad

Aasmaan (Dalsukh M. Pancholi, H, 1952)

Aasmaan (Tony, H, 1984)

Aasmaan Mahal (K.A. Abbas, H, 1965)

Aasmaan Se Ooncha (Mehul Kumar, H, 1989)

Aasman Se Gira (Pankaj Parashar, H, 1991)

Aasphota (T.S. Nagabharana, K, 1988)

Aasra (L. Mehta/C. Gandhi, H, 1941)

Aasra (Satyen Bose, H, 1966)

Aasra Pyar Da (J. Om Prakash, P, 1983)

Aastik (S.P. Kalla, H, 1956)

Aata Bombata (B.C. Gowrishankar, Padmavathi Art
Prods, K, 1990)

Aata Huduga (?, Sri Rajarajeshwari Films, K, 1995)

Aatabommalu see Atabommalu

Aatagadu (T. Rama Rao, Tel, 1980)

Aatank Hi Aatank (Dilip Shankar, H, 1995)

Aath Din see Eight Days

Aatish (Ambarish Sangal, H, 1979)

Aatish (Sanjay Gupta, H, 1994)

Aatishe Ishq (aka Gypsy Love: Dhirubhai Desai, St,
1931)

Aaya Basant Sakhi (Muzaffar Ali, H, 1986)

Aaya Sawan Jhoom Ke (Raghunath Jhalani, H, 1969)

Aaya Toofan (Kedar Kapoor, H, 1964)

Aaye Din Bahar Ke (Raghunath Jhalani, H, 1966)

Aayel Basant Bahar (Devendra, Bh, 1963)

Aayi Milan Ki Bela (Mohan Kumar, H, 1964)

Aayi Milan Ki Raat (K. Pappu, H, 1991)

Aayi Teri Yaad (Krishna Naidu, H, 1980)

Aazhi (Boban Kunchako, Mal, 1985)

Aazhi Alayazhi (Mani Swamy, Mal, 1978)

Ab Ayega Maza (Pankaj Parashar, H, 1984)

Ab Dilli Door Nahin (Amar Kumar, H, 1957)

Ab Insaaf Hoga (Harish Shah, H, 1995)

Ab Kya Hua (Sawan Kumar, H, 1977)

Ab Meri Bari (Bhagwant S. Thakur, H, 1989)

Ab To Jeene Do (Yash Chauhan, H, 1995)

Abachurina Post Office (N. Lakshminarayan, K,
1973)

Abad Chor (aka The Phantom: Saqi, St, 1933)

Abad Veer (aka Shadow: Dhirubhai Desai, St, 1930)

Abak Prithvi (Bishu Chakraborty, B, 1959)

Abala (?, AVS Films, H, 1989)

Abala (aka Orphan Girl: Jaigopal Pillai, St, 1931)

Abala (P.S.V. Iyer, Tam, 1940)

Abala (R.N. Vaidya, H, 1941)

Abala Ki Shakti (Munshi Dil Lucknowi, H, 1941)

Abalai Anjugam (R.M. Krishnaswamy, Tam, 1959)

Abale (Vasanthageni, K, 1988)

Abana (?, Sindhi, 1958)

Abarta (Vishwakarma, B, 1949)

Abartan (Bhabendranath Saikia, A, 1993)

Abartan (Satu Sen, B, 1936)

Abasheshe (aka And at Last: Mrinal Sen, B, 1962)

Abasheshe (Dinen Gupta, B, 1985)

Abasheshe (Dinesh Ranjan Das, B, 1935)

Abba! A Hudgi (H.L.N. Simha, K, 1959)

Abbaigaru (E.V.V. Satyanarayana, Tel, 1993)

Abbaigaru Ammaigaru (V. Ramachandra Rao, Tel,
1972)

Abbajan (Anjan Choudhury, B, 1994)

Abdullah (Aakkoo, H, 1960)

Abdullah (Sanjay Khan, H, 1980)

Abe Hayat (Krishna Gopal, H, 1933)

Abe Hayat (Sardar Malik, H, 1955)

Abhagin see Abhigyan

Abhagini (Bablu Samaddar, B, 1991)

Abhagir Swarga (Salil Roy, B, 1956)

Abhan Lakshmi (Radhakant, G, 1980)

Abhay (Annu Kapoor, H, 1994)

Abhayam (aka Shelter: Sivan, Mal, 1991)

Abhayam (Ramu Kariat, Mal, 1970)

Abhayam Thedi (I.V. Sasi, Mal, 1986)

Abhi (Apurba Mitra, B, 1980)

Abhi Abhi (S.P. Rajaram, H, 1992)

Abhi To Jee Lein (Roshan Taneja, H, 1977)

Abhigyan/Abhagin (Prafulla Roy, B/H, 1938)

film Index
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Abhijaan (aka The Expedition: Satyajit Ray, B, 1962)

Abhijaan (Sujit Sinha, A, 1973)

Abhijathyam (aka False Pride: A. Vincent, Mal,
1971)

Abhijatya (Sukumar Dasgupta, B, 1949)

Abhijeet (K.V. Raju, K, 1993)

Abhijog (Sushil Majumdar, B, 1947)

Abhilasha (A. Kodandarami Reddy, Tel, 1983)

Abhilasha (Amit Bose, H, 1968)

Abhilasha (Mahendra Thakore/Zia Sarhadi, H,
1938)

Abhilasha (Sadhu Meher, O, 1983)

Abhimaan (Binoy Bannerjee, B, 1949)

Abhimaan (Hrishikesh Mukherjee, H, 1973)

Abhimaan (Mahesh Kaul, H, 1957)

Abhimaan (Mridul Gupta, A, 1990)

Abhimaan (Sadhu Meher, O, 1977)

Abhimaan (Sujit Guha, B, 1986)

Abhimana (P.N. Srinivas, K, 1989)

Abhimanam (C.S. Rao, Tel, 1960)

Abhimanam (Sasikumar, Mal, 1975)

Abhimanavanthulu (K.S. Rami Reddy, Tel, 1973)

Abhimanavathi (P. Dhoondy, Tel, 1975)

Abhimanyu (?, S.L.R. Creations, Tel, 1992)

Abhimanyu (A. Kasilingam, Tam, 1948)

Abhimanyu (Biplab Chatterjee, B, 1990)

Abhimanyu (Mahesh Bhatt, H, 1980)

Abhimanyu (Priyadarshan, Mal, 1987)

Abhimanyu (Raviraja, K, 1990)

Abhimanyu (Tapan Sinha, B, 1983)

Abhimanyu (Tony Juneja, H, 1989)

Abhimanyudu (Dasari Narayana Rao, Tel, 1984)

Abhinandana (Ashok Kumar, Tel, 1988)

Abhinandanam (I.V. Sasi, Mal, 1976)

Abhinav (aka Nishir Dak: Debaki Bose, B, 1940)

Abhinay Nay (Archan Chakraborty, B, 1983)

Abhinay Nay (Sailajananda Mukherjee, B, 1945)

Abhinaya (Modhu Bose, B, 1938)

Abhinayam (Baby, Mal, 1981)

Abhinetri (Amar Ganguly, O, 1965)

Abhinetri (Subodh Mukherjee, H, 1970)

Abhinetri (TV: Sandip Ray, H, 1985)

Abhinetri/Haar Jeet (Amar Mullick, B/H, 1940)

Abhinivesam (I.V. Sasi, Mal, 1977)

Abhirami (Dilipkumar, Tam, 1992)

Abhisar (Hemanta Gupta, B, 1943)

Abhisar (Sanat Dutta, B, 1989)

Abhisarika (?, Nagarathna Films, Tel, 1990)

Abhisarika (Dhiren Ganguly, B, 1938)

Abhisarika (Kamal Majumdar, B, 1962)

Abhishap (Benoy Bannerjee, B, 1959)

Abhishap (Biresh Chatterjee, B, 1986)

Abhishapta (Digambar Chatterjee, B, 1951)

Abhishapta Chambal (Manju Dey, B, 1967)

Abhishek (Chitra Pali, B, 1957)

Abhishek (Prafulla Roy, St, 1931)

Abhishek (Subhash Mukhopadhyay, B, 1984)

Abhiyatri (Hemen Gupta, B, 1947)

Abhoya-o-Srikanta (Haridas Bhattacharya, B, 1965)

Abhoyer Biye (Sukumar Dasgupta, B, 1957)

Abichar (Bishwajeet Chatterjee, B, 1981)

Abidah (Nazir, H, 1947)

Abil Gulal (Rajani Nandlal, G, 1984)

Abir (Kamal Majumdar, B, 1987)

Abirbhab (Piyush Debnath, B, 1995)

Abirey Rangano (Amal Dutta, B, 1972)

Abirvab (Amitava Dasgupta, B, 1977)

Abkari (I.V. Sasi, Mal, 1988)

Abode of Kings: Rajasthan (Shyam Benegal, E, 1990)

Abodh (Hiren Nag, H, 1984)

Abol Haiyan (Egbert Christie, G, 1984)

Abola Rani (aka The Queen that Would Not Speak:
S.N. Patankar? St, 1926)

Aboli (Amol Shetge, Mar, 1995)

Aboli (Anant Mane, Mar, 1953)

Abooj Bedana (Gunsindhu Hazarika, A, 1993)

Abu Hasan see Baghdad Ki Raatein

Abu Hossain (Ratan Chatterjee, B, 1952)

Abu Kaliya (C.K. Kader, H, 1990)

Abul Hasan (Prafulla Ghosh, H, 1931)

Acceptance, The see Grahan

Accident (Ravi Kapoor, H, 1965)

Accident (Shankar Nag, K, 1984)

Ace of Diamonds see Chokadika Ekka

Ace of Spades see Hukum Ka Ekka or Kalina Ekka

Ace of Swords see Talwar Ka Pati

Achab Pattalam (?, Itihas Films, Mal, 1991)

Achamillai Achamillai (K. Balachander, Tam,
1984)

Achan (M.S. Mani, Mal, 1952)

Achan Kombath Amma Varambath (Anilbabu, Mal,
1995)

Achan Rajavu Appan Jethavu (Nissar, Mal, 1995)

Achanak (S.S. Gulzar, H, 1973)

Achani (A. Vincent, Mal, 1973)

Achani (Karaikudi Narayanan, Tam, 1978)

Achannum Bappayum (K.S. Sethumadhavan, Mal,
1972)

Achannum Maganam (Vimal Kumar, Mal, 1957)

Achante Bharya (Thikkurisi Sukumaran Nair, Mal,
1971)

Acharam Ammini Osaram Omana (Adoor Bhasi, Mal,
1977)

Acharya Nandalal (Harisadhan Dasgupta, E, 1984)

Acharya Prafulla Chandra Ray (Harisadhan
Dasgupta, E, 1961)

Acharyan (Ashokan, Mal, 1993)

Achena Atithi (Sukhen Das/Gnanesh Mukherjee, B,
1973)

Achena Mukh (Ajit Lahiri, B, 1984)

Achha Bura (Hrishikesh Mukherjee, H, 1983)

Achha Bura (Mohammed Hussain, H, 1972)

Achhaji (S.H. Tharani, H, 1950)

Achhut (Chandulal Shah, H/G, 1940)

Achhut Kanya (Franz Osten, H, 1936)

Achhuta Daman see Lagna Bandhan

Achhyo Jayo Giglo see Bhikaoo Tordo

Achin Priya (Dhiren Ganguly, B, 1938)

Achuvettante Veedu (Balachandra Menon, Mal,
1987)

Action for Calcutta (Santi P. Choudhury, E/B/H,
1971)

Actor (Ramji Arya, H, 1951)

Actor Prepares, An (Saeed Mirza, E, 1976)

Actress (aka Bambai Ki Mohini: Balwant Bhatt, H,
1934)

Actress (Najam Naqvi, H, 1948)

Actress Kyon Bani (G.R. Sethi, H, 1939)

Actress Views Her Life, An see Oru Nadigai Nadagam
Parkiral

Ada (Devendra Goel, H, 1951)

Ada Bomma (B. Satyanaidu, Tel, 1988)

Adab Arz (aka Thank You: R.S. Choudhury, H, 1943)

Adadani Adrushtam (G.V.R. Sheshgiri Rao, Tel, 1975)

Adadani Saval (K.S.R. Doss, Tel, 1983)

Adadarite Alusa (M. Mallikarjuna Rao, Tel, 1978)

Adade Adharam (Visu, Tel, 1988)

Adadi (?, Jagruthi Art Pics, Tel, 1990)

Adadi Gadapa Datithe (B.S. Narayana, Tel, 1980)

Adalat (Dilip Deka, A, 1976)

Adalat (Kalidas, H, 1958)

Adalat (Narendra Bedi, H, 1976)

Adalat (Vasant Joglekar, H, 1948)

Adalat-o-Ekti Meye (Tapan Sinha, B, 1981)

Adalla Majaaka (Muthyala Subbaiah, Tel, 1995)

Adalu Badalu (C.V. Rajendran, K, 1979)

Adam Ka Janam (B. Raj, H, 1989)

Adam’s Rib see Adaminte Variyellu

Adambaralu Anubandhalu (C.S. Rao, Tel, 1974)

Adaminte Variyellu (K.G. George, Mal, 1983)

Adamkhor (Aakkoo, H, 1955)

Adamkhor (Joginder, H, 1985)

Adapillale Mayam (Vejalla Satyanarayana, Tel, 1985)

Adapillale Thandri (K. Vasu, Tel, 1974)

Adarkalam (D. Rajendra Babu, Mal, 1985)

Adarsh (T. Chamanlal, H, 1983)

Adarsh Mahila (?, Ideal Films, Calcutta, H, 1937)

Adarsha Hindu Hotel (Ardhendu Sen, B, 1957)

Adarsha Kutumbam (K. Pratyagatma, Tel, 1969)

Adarsha Ramani (aka An Ideal Woman: Bannerjee?,
Mahavir Photoplays, St,1930)

Adarsha Veerangana see Roop Sundari

Adarsham (H.V. Babu, Tel, 1952)

Adarsham (Joshi, Mal, 1982)

Adarsham (Mouli, Tel, 1992)

Adarshasati see Nagula Chaviti

Adarshavanthudu (Kodi Ramakrishna, Tel, 1989)

Adavalle Aligithe (Vejalla Satyanarayana, Tel, 1983)

Adavallu Apanindalu (B.S. Narayana, Tel, 1976)

Adavallu Meeku Joharlu (Dasari Narayana Rao, Tel,
1981)

Adavi Diviteelu (R. Narayanamurthy, Tel, 1990)

Adavi Donga (K. Raghavendra Rao, Tel, 1985)

Adavi Dora (K. Sadasiva Rao, Tel, 1995)

Adavi Manushulu (G.K. Murthy, Tel, 1978)

Adavi Raja (K. Muralimohana Rao, Tel, 1986)

Adavi Ramudu (K. Raghavendra Rao, Tel, 1977)

Adavi Simhalu (K. Raghavendra Rao, Tel, 1983)

Adavi Veerulu (P. Subramanyam, Tel, 1971)

Adavilo Ardharathri (?, Sravana Movies, Tel, 1989)

Adavukal-18 (Vijayanand, Mal, 1978)

Adayalam see Adhayalam

Adbhoot Khoon (aka Horrible Murder: ?, United Pics.
Syndicate, St, 1927)

Addadari (Hunsur Krishnamurthy, K, 1968)

Addala Meda (Dasari Narayana Rao, Tel, 1981)

Addeham Enna Eddaham (Viji Thampi, Mal, 1993)

Ade Hridaya Ade Mamathe (M.N. Prasad, K, 1969)

Ade Kannu (Chi. Dattaraj, K, 1985)

Ade Ranga Ade Hadu (M.S. Rajasekhar, K, 1989)

Adha Din Adhi Raat (Dhoondy, H, 1977)

Adhaar (Pannalal Ghosh, H, 1945)

Adhaar (Raja Paranjpe, Mar, 1969)

Adharam see Aadharam

Adharm (Aziz Sajawal, H, 1992)

Adharmam (Ramesh Krishna, Tam, 1994)

Adharmoddhar see Bhakta Lakshmidas

Adharshila (Ashok Ahuja, H, 1981)

Adharvam (Dennis Joseph, Mal, 1989)

Adhayalam (K. Madhu, Mal, 1991)

Adheham see Addeham

Adhi Kalas Mag Paya (Raja Paranjpe, Mar, 1961)

Adhi Raat (Chandrakant, H, 1957)

Adhi Raat (S.K. Ojha, H, 1950)

Adhi Raat Ke Baad (Nanabhai Bhatt, H, 1965)

Adhi Velli (Ramanarayanan, Tam, 1990)

Adhikar (Deb Sinha, B, 1992)

Adhikar (Dinkar D. Patil/Arun Karnataki, Mar, 1971)

Adhikar (Mohan Segal, H, 1954)

Adhikar (P.C. Barua, B/H, 1938)

Adhikar (S.M. Sagar, H, 1971)

Adhikar (TV: Jahnu Barua, H, 1988)

Adhikar (Vijay Sadanah, H, 1986)

Adhikaram (Chandrakumar, Mal, 1980)

Adhikari (P. Vasu, Tam, 1991)

Adhiko Alladiko (Kodi Ramakrishna, Tel, 1984)

Adhipathi (Om Prakash, K, 1994)

Adhipathi (Sibi Malayil, Mal, 1990)

Adhipathyam (Shrikumaran Thampi, Mal, 1983)

Adhivaram Amavasya (Babu, Tel, 1993)

Adhiyayam Odhu Mudhal (Sathyan Andhikkad, Mal,
1985)

Adholokam (Chellappan, Mal, 1988)

Adhu Anthakalam (Valampuri John, Tam, 1988)

Adhura Armaan see Kul Kasumbo Ne Kanya

Adhuri Kahani (Chaturbhuj Doshi, H, 1939)

Adhyapika (P. Subramanyam, Mal, 1968)

Adhyathe Anuragam (V.S. Nair, Mal, 1983)

Adhyathe Kanmani (Rajasenan, Mal, 1995)

Adhyathe Katha (K.S. Sethumadhavan, Mal, 1972)

Adi Manav/Adi Manavulu (G.K. Murthi, H/Tel, 1976)

Adi Manavulu see Adi Manav

Adi Mimansa (A.K. Bir, H/O, 1991)

Adi Parasakthi (K.S. Gopalakrishnan, Tam, 1971)

Adi see Aadi

Adi Shankaracharya (G.V. Iyer, Sanskrit, 1983)

Adi Thalam (?, Karthika Movies, Mal, 1990)

Adikkurippu (Madhu, Mal, 1989)

Adimachangala (A.B. Raj, Mal, 1981)

Adimagal (K.S. Sethumadhavan, Mal, 1969)

Adimagal Udumagal (I.V. Sasi, Mal, 1987)

Adimai Penn (K. Shankar, Tam, 1969)

Adimakachavadam (T. Hariharan, Mal, 1978)

Adina Megha (Amit Moitra, O, 1970)

Adipan (K. Madhu, Mal, 1989)

Adipan see Adhipan

Adipapam (K.P. Kumaran, Mal, 1979)

Adipapam (P. Chandrakumar, Mal, 1988)

Adiperaku (K. Shankar, Tam, 1962)

Adisaya Manithan (Prabhakar, Tam, 1990)

Adisaya Piravi (S.P. Muthuraman, Tam, 1990)

Adisaya Piravigal (R. Thyagarajan, Tam, 1982)

Adisaya Ragam (Mohanraj-Suresh, Tam, 1979)

Adisaya Thirudan see Bandaramudu

Adithan Kanavu (T.R. Sundaram, Tam, 1948)

Adithyan (Baskarraj, Tam, 1992)

Aditya 369 (Singeetham Srinivasa Rao, Tel, 1991)

Adivasiyon Ka Jeevan Srot (Ritwik Ghatak, H, 1955)

Adiverukkal (Anil, Mal, 1986)

Adivilo Abhimanyudu (Anil, Tel, 1989)

Adiyozhukkukal (I.V. Sasi, Mal, 1984)

Adiyug (Prasad, H, 1978)

Adjustment (Rajavardhan-Ramanna, K, 1992)

Adl-e-Jehangir (aka Justice of Jehangir: A.P. Kapur,
St, 1930)

Adl-e-Jehangir (aka Nyayi: K. Sardar, H, 1934)

Adl-e-Jehangir (G.P. Sippy, H, 1955)

Admi (A. Bhimsingh, H, 1968)

Admi (Arshad Khan, H, 1993)

Admi (Navneet Rai, H, 1957)

Admi Aur Aurat (Tapan Sinha, H, 1984)

Admi Aur Insaan (Yash Chopra, H, 1969)

Admi Khilona Hai (J. Om Prakash, H, 1993)

Admi Sadak Ka (Devendra Goel, H, 1977)

Admi see Manoos

Adolescent Desire see Rathi Nirvedham

Adooray Chheley (aka Pampered Youth: J.J. Madan,
St, 1925)

Ados Pados (TV: Sai Paranjpye, H, 1985)

Adrishtakaran (Venunath, Tam, 1978)

Adrishya Manush (Amar Dutta, B, 1953)

Adrushta Deepudu (S. Soundararajan, Tel, 1950)

Adrushta Jathakudu (K. Hemambharadhara Rao, Tel,
1971)

Adrushta Rekhe (Renuka Sharma, K, 1989)

Adrushta Swapna (?, Shri Raja Ganga Films, K, 1995)

Adrushtam (?, J.S.K. Combines, Tel, 1992)

Adrushtavanthalu (V. Madhusudhana Rao, Tel, 1969)

Adrushtavanthudu (G.C. Sekhar, Tel, 1980)

Adrushtavanthuralu (Chakraborty, Tel, 1977)

Adu Pembey (Amirtham, Tam, 1979)

Adugal Nanaigindrana (P. Madhavan, Tam, 1981)

Adugu Jadalu (Tapi Chanakya, Tel, 1966)

Adukkan Entheluppam (Jesey, Mal, 1986)

Adukku Malli (K.S. Gopalakrishnan, Tam, 1979)

Adutha Varisu (S.P. Muthuraman, Tam, 1983)

Adutha Veedu (Ramanarayanan, Tam, 1986)

Adutha Veetu Penn (Vedantam Raghavaiah, Tam,
1960)

Aduthaduthu (Sathyan Andhikkad, Mal, 1984)

Aduthathu Albert (G.N. Rangarajan, Tam, 1985)

Advaitham (Priyadarshan, Mal, 1991)

Advantha Daivam (P. Neelakantan, Tam, 1960)

Adventure of Robin Hood and Bandits (B.J. Patel, H,
1965)

Adventures of a Sugar Doll (Kantilal Rathod/K.
Gopal Krishnan E, 1965)

Adventures of Goopy and Bagha, The see Goopy
Gyne Bagha Byne

Adventures of Tarzan see Tarzan

Adversary, The see Pratidwandi

Adwitiya (Nabyendu Chatterjee, B, 1968)

Adya Kiranangal (P. Bhaskaran, Mal, 1964)

Adyamayi (Joseph, Mal, 1990)

Adyapadam (Adoor Bhasi, Mal, 1977)

Adyarathrikku Munbu (Vijayan Karotte, Mal, 1990)

Adyashakti Mahamaya (Purnendu Roy Choudhury, B,
1968)

Ae Chhilo Mone (Subir Sarkar, B, 1983)

Ae Desh Mor Desh (Siva Prasad Thakur, A, 1986)

Ae Jahar Sey Jahar Noy (Kanak Mukherjee, B, 1959)

Ae Juger Meye (Kamal Chatterjee, B, 1952)

Ae Korechho Bhalo (Ajit Bannerjee, B, 1970)

Ae Mor Janame Janame (Nip Barua, A, 1988)

Ae Prithibi Pantha Niwas (Aravind Mukherjee, B, 1977)

Ae Satyi (Suresh Haldar, B, 1954)

Ae To Jiban (Dhiresh Ghosh, B, 1946)

Ae To Sansar (Kanak Mukherjee, B, 1980)

Afghan Abla (aka Fugaane Abla: J.P. Advani, H, 1934)

Afghan Abla (aka Throne of Delhi: N.G. Devare, St,
1931)

Aflatoon (aka Tehmuras &Tehmuljee: ?, Madan The-
atres, St, 1921)

Aflatoon (Basu/Douglas?, H, 1967)

Aflatoon (Girish Ghanekar, Mar, 1990)

Aflatoon (Jaswant Jhaveri, H, 1950)

Aflatoon (Pesi Karani, H, 1937)

Aflatoon Abla (aka Bondage: G.S. Devare, St, 1931)

Aflatoon Aurat (aka Amazon, Veerangana: Kikubhai
Desai, H, 1940)

Africa (K. Kant, H, 1954)

Africa Mein Hind see India in Africa

Africadalli Sheela (Dwarkeesh, K, 1986)

Afsana (aka Madhur Milan: Zia Sarhadi, H, 1938)

Afsana (B.R. Chopra, H, 1951)

Afsana (Brij Sadanah, H, 1966)

Afsana Do Dilon Ka (K.S. Sethumadhavan, H, 1982)

Afsana Pyar Ka (Shahjehan, H, 1991)

Afsar (Chetan Anand, H, 1950)

After Ten Years (Santi P. Choudhury, E, 1973)

After the Death see Maraner Pare

After the Earthquake see Inquilab

After the Eclipse (S. Sukhdev, E, 1964)

After the Silence (S. Sukhdev, E, 1977)

Afzal (aka Hoor-e-Haram: M. Bhavnani, H, 1933)

Agam (Rajeevnath, Mal, 1992)

Agaman (Muzaffar Ali, H, 1983)

Agaman (Tarun Majumdar, B, 1988)

Agamanam (Jesey, Mal, 1980)

Agami Kal (Tapan Saha, B, 1983)

Agantuk (Satyajit Ray, B, 1991)

Agantuka (Suresh Heblikar, K, 1985)

Agar (aka If: Esmayeel Shroff, H, 1977)

Agar Tum Na Hote (Lekh Tandon, H, 1983)

Agathiar (A.P. Nagarajan, Tam, 1972)

Agaya Gangai (Manobala, Tam, 1982)

Agayathamaraigal (A.Alagappan, Tam, 1985)

Age of the Earth, The (Pradip Krishen, E, 1979)

Agent 1-2-3 see Putani Agents 1-2-3

Agent 777 (Satish Khurana, H, 1988)

Agent Gopi (K.S.R. Doss, Tel, 1978)

Agent Vinod (Deepak Bahry, H, 1977)

Aggibarata (B. Vittalacharya, Tel, 1966)

Aggidora (B. Vittalacharya, Tel, 1967)

Aggidora
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Aggimida Guggilam (G. Vishwanathan, Tel, 1968)

Aggipidugu (B. Vittalacharya, Tel, 1964)

Aggiraju (B. Bhaskara Rao, Tel, 1985)

Aggiramudu (S.M. Sreeramulu Naidu, Tel, 1954)

Aggiramudu (S.S. Ravichandra, Tel, 1990)

Aggirava (K. Bapaiah, Tel, 1981)

Aggiveerudu (B. Vittalacharya, Tel, 1969)

Aghaat see Aaghat

Aghaton Ajo Ghatey (Amal Mitra, B, 1989)

Aghnayam (P.G. Vishwambaran, Mal, 1993)

Agla Mausam (?, H, 1989)

Agnathavasam (A.B. Raj, Mal, 1973)

Agneepath (Mukul S. Anand, H, 1990)

Agni (C. Radhakrishnan, Mal, 1978)

Agni (Dinesh Gogoi, A, 1992)

Agni (J. Om Prakash, H, 1988)

Agni (K. Raghavendra Rao, Tel, 1989)

Agni Banya (Jayadrath, B, 1964)

Agni Bhramar (Ajit Ganguly, B, 1973)

Agni Divya (V. Rajan, K, 1990)

Agni Gundam (Kranthi Kumar, Tel, 1984)

Agni Jwala (B. Subba Rao, Tel, 1983)

Agni Kanye (T. Janardhan, K, 1987)

Agni Keratalu (T. Rama Rao, Tel, 1988)

Agni Kshetram (P.T. Rajan, Mal, 1980)

Agni Nakshatram (A. Vincent, Mal, 1977)

Agni Nakshatram (Mani Rathnam, Tam, 1988)

Agni Nakshatram (Sarath, Tel, 1989)

Agni Nilavu (N. Shankaran Nair, Mal, 1991)

Agni Panjara (Srinivasa, K, 1992)

Agni Pareeksha (Agradoot, B, 1954)

Agni Pareeksha (Balai Sen, O, 1980)

Agni Pareeksha (K. Varaprasadarao, Tel, 1970)

Agni Pareeksha (Kamal Majumdar, H, 1981)

Agni Pareeksha (M. Krishnan Nair, Mal, 1968)

Agni Pareeksha (P. Manikyam, Tel, 1951)

Agni Pareekshe (Naga Srinivasa, K, 1986)

Agni Parva (Sundaranath Suvarna, K, 1987)

Agni Parvai (P. Madhavan, Tam, 1992)

Agni Parvatham (Chandrakumar, Mal, 1979)

Agni Parvatham (K. Raghavendra Rao, Tel, 1985)

Agni Poolu (K. Bapaiah, Tel, 1981)

Agni Pravesham (K. Madhu, Mal, 1989)

Agni Pravesham (Karaikudi Narayanan, Tam, 1978)

Agni Pravesham (Yandamuri, Tel, 1989)

Agni Pushpam (Eranki Sharma, Tel, 1987)

Agni Pushpan (Jesey, Mal, 1976)

Agni Putrudu (K. Raghavendra Rao, Tel, 1987)

Agni Rekha (Mahesh Kaul, H, 1973)

Agni Sakshi (?, Shri Sarojini Chitralaya, Tel, 1990)

Agni Samadhi (K.S.R. Doss, Tel, 1983)

Agni Sanket (Arup Dutt, B, 1988)

Agni Sanketa (Santanu Mishra, O, 1992)

Agni Sanskar (Agradoot, B, 1961)

Agni Satchi (K. Balachander, Tam, 1982)

Agni Shuddhi (Sachin Adhikari, B, 1984)

Agni Teertham (?, B. Jayachandran, Tam, 1990)

Agni Trishna (Prabhat Roy, B, 1989)

Agni Veena (Manmohan Mahapatra, O, 1990)

Agni Yuger Kahini (Bhupen Roy, B, 1969)

Agnichirakulla Thambi (P.K. Krishnan, Mal, 1988)

Agnidah (Arun Kumar, H, 1985)

Agnidevan (Venu Nagavalli, Mal, 1995)

Agnigad (Chandra Mudoi, A, 1994)

Agnikaal (Abbas-Mastan, H, 1990)

Agnikankan see Jalti Nishani

Agnikanya (Gopal Gupta, B, 1990)

Agnimrigam (M. Krishnan Nair, Mal, 1971)

Agnimuhurtam (Soman, Mal, 1987)

Agnipath see Agneepath

Agniputhri (M. Krishnan Nair, Mal, 1967)

Agnisambhaba (Sushil Majumdar, B, 1959)

Agnisaram (A.B. Raj, Mal, 1981)

Agnisikha (Rajen Tarafdar, B, 1962)

Agnisnan (Bhabendranath Saikia, A, 1985)

Agniswar (Aravind Mukherjee, B, 1975)

Agnivyuham (P. Chandrakumar, Mal, 1979)

Agniyudham (K. Uma Thankam, Mal, 1981)

Agnyathavasa (Janakiram, K, 1984)

Agra Road (Ravindra Dave, H, 1957)

Agradani (Palash Bannerjee, B, 1982)

Agraham (K.S. Ravi, Tel, 1991)

Agraham (M. Rosi Raju, Tel, 1985)

Agraham (Rajasenan, Mal, 1984)

Agraharathil Kazhuthai (John Abraham, Tam,
1977)

Agrajan (Dennis Joseph, Mal, 1995)

Agreement (Anil Ganguly, H, 1980)

Agreement (Manivannan, Tel, 1992)

Agun (Asit Sen, B, 1962)

Agun (Victor Bannerjee, B, 1988)

Aguner Phulki (Kushali Goshti, B, 1976)

Ahalya (Jyotish Bannerjee, B, 1936)

Ahalya (K. Rangarao, Tel, 1934)

Ahalya (Thomo, Mal, 1978)

Aham see Agam

Ahana Pellanta (Jandhyala, Tel, 1987)

Ahankaar (Ashim Samanta, H, 1995)

Ahankar (Shrikant Guha-Thakurta, B, 1991)

Ahankar Vijay see Samudra Manthan

Ahankaram (D. Sasi, Mal, 1983)

Ahankari (Dasari Narayana Rao, Tel, 1992)

Aher (Namdev Vhatkar, Mar, 1957)

Ahilyoddhar (G.V. Sane, St, 1919)

Ahilyoddhar see Patit Pawan

Ahi-Mahi Vadh see Hanuman Pataal Parakram

Ahimsa (Chand, H, 1979)

Ahimsa (I.V. Sasi, Mal, 1981)

Ahimsa (Rajaram, H, 1947)

Ahimsa Path (Keshavrao Dhaiber, H, 1949)

Ahimsa Yuddham (aka Gandhiji: T.R. Sundaram,
Tam, 1948)

Ahiravan Mahiravan Vadh (G.V. Sane, St, 1922)

Ahista Ahista (Esmayeel Shroff, H, 1981)

Ahmedabad Ni Sethani see Rajnagarni Rambha

Ahsaas (S.K. Puri, H, 1979)

Ahuti (aka Anokhi Qurbani: Kulbhushan, H, 1950)

Ahuti (Ashok Bhushan, H, 1978)

Ahuti (Dhiren Ganguly, B, 1941)

Ahuti (Kumar Sohoni, Mar, 1992)

Ahuti (M.S. Reddy, Tel, 1987)

Ahuti (Probir Mitra, B, 1984)

Ahuti (T.S. Nagabharana, K, 1984)

Ahuti see Neera Aur Nanda

Ahwan (Aravind Mukherjee, B, 1961)

Ai Meri Bekhudi (Chanchal Kumar, H, 1993)

AIDS (V.P. Mohammed, Mal, 1987)

Aidu Beralu (S.R. Rajan, K, 1971)

Aijani Sarudhan (Kudala Kumar Bhattacharya, A, 1983)

Aika see Suniye

Aikave Te Navalach (Bhaskar Jadhav, Mar, 1993)

Aindhu Laksham (G. Ramakrishnan, Tam, 1969)

Air Hostess (Chandrakumar, Mal, 1980)

Airmail (A. Rashid, H, 1946)

Airmail (B.J. Patel, H, 1960)

Airport (Joshi Tam, 1993)

Aisa Bhi Hota Hai (Kamran, H, 1971)

Aisa Kyon (A.K. Chatterjee, H, 1947)

Aisa Pyar Kahan (Vijay Sadanah, H, 1986)

Aitbaar (Mukul S. Anand, H, 1985)

Aitya Bilavar Nagoba (Murlidhar Kapdi, Mar, 1979)

Aitya Gharat Gharoba (Sachin, Mar, 1991)

Aiye (Yakub, H, 1947)

Aj Di Heer see Aaj Di Heer

Ajab Teri Sarkar see Jagriti

Ajab Tujhe Sarkar (Raja Thakur, Mar, 1971)

Ajabkumari (Manilal Joshi, St, 1926)

Ajagajanthara (Kashinath, K, 1991)

Ajala Kokai (Bibhan Barua, A, 1989)

Ajali Nabou (Nip Barua, A, 1980)

Ajamil (A.R. Kabuli, H, 1934)

Ajamil (Jamnadas Kapadia, G/H, 1948)

Ajamil (Kanjibhai Rathod, St, 1922)

Ajana Kahini (Sunil Baran, B, 1960)

Ajana Path (Srinivas Chakraborty, B, 1994)

Ajana Shapath (Salil Sen, B, 1967)

Ajanma Brahmachari (B. Padmanabham, Tel, 1972)

Ajanta (Manoj Babu, Mal, 1987)

Ajanta and Ellora (Saeed Mirza, E, 1992)

Ajantay (Aravind Mukherjee, B, 1984)

Ajantrik (Ritwik Ghatak, B, 1957)

Ajasra Dhanyabad (Aravind Mukherjee, B, 1976)

Ajatashatru (Vijayanirmala, Tel, 1989)

Ajathanagalingali (?, RSG Films, K, 1990)

Ajayanum Vijayanum (Sasikumar, Mal, 1976)

Ajay-Vijay (A.T. Raghu, K, 1990)

Ajeeb Ittefaq (Jyoti Swaroop, H, 1989)

Ajeeb Ladki (Mohammed Ehsan, H, 1952)

Ajeya (Siddalingaiah, K, 1985)

Ajeyudu (G. Rama Mohana Rao, Tel, 1987)

Aji Bas Shukriya (Mohammed Hussain, H, 1958)

Ajit (M. Bhavnani, H, 1948)

Ajit (V. Somasekhar, K, 1982)

Ajit Yoddho (aka The Protector: ?, Kohinoor/Meghji
Jeevanji, St, 1934)

Ajker Nayak (Dinen Gupta, B, 1972)

Ajnabi (Hari Khanna, H, 1966)

Ajnabi (Shakti Samanta, H, 1974)

Ajnatha Theerangal (M. Krishnan Nair, Mal, 1979)

Ajoo see Uncle

Ajooba (Shashi Kapoor, H, 1991)

Ajooba Kudrat Ka (Tulsi/Shyam Ramsay, H, 1991)

Ajvadi Raat Amasni (Chandravan Seth, G, 1981)

Akacheede Kunjuvava (Sajan, Mal, 1985)

Akaij Neeku Joharlu (N. Ramachandra Rao, Tel, 1984)

Akal Vilakku (R. Selvaraj, Tam, 1979)

Akalangalil (Sasikumar, Mal, 1986)

Akalangalil Abhayam (Jesey, Mal, 1980)

Akalathe Ambili (Jesey, Mal, 1985)

Akale Akasam (I.V. Sasi, Mal, 1977)

Akaler Sandhaney (Mrinal Sen, B, 1980)

Akali Rajyam (K. Balachander, Tel, 1981)

Akali see Visappinte Vili

Akalmand (Raj Bharath, H, 1984)

Akalmand (Roop K. Shorey, H, 1966)

Akalmand Bewaqoof (aka Foolish Wisdom: Dada
Sarkari, Madan Theatres, St,1929)

Akan (Gouri Burman, A, 1980)

Akankha (Umanath Bhattacharya, B, 1991)

Akanksha (?, Vijay Kapoor, H, 1988)

Akarshan (Tanvir Ahmed, H, 1988)

Akarshanam (?, Shri Bhuvaneshwari Movie Arts., Mal,
1990)

Akasar Akhi (Pankaj Pani, O, 1989)

Akash (Manmohan Sabir, H, 1953)

Akash Chhoan (Rajen Tarafdar, B, 1967)

Akash Ganga (?, H, 1989)

Akash Kusum (Mrinal Sen, B, 1965)

Akash Pari (Mohan Sinha, H, 1958)

Akash Pradeep (Kanak Mukherjee, B, 1963)

Akashakottayile Sultan (Jayaraj, Mal, 1991)

Akasharaju (Jyotish Sinha, Tel, 1951)

Akasharamana (G. Vishwanathan, Tel, 1965)

Akashdeep (Phani Majumdar, H, 1965)

Akashganga (Bhalji Pendharkar, Mar, 1959)

Akash-Patal (Prabhat Mukherjee, B, 1960)

Akashwani (Bhalji Pendharkar, Mar/H, 1934)

Akasmika (T.S. Nagabharana, K, 1993)

Akayla see Akela

Akbar Saleem Anarkali (N.T. Rama Rao, Tel, 1978)

Akela (aka Akayla: Ramesh Sippy, H, 1991)

Akela (aka Alone: Pesi Karani, H, 1941)

Akela (Jay Bee, H, 1963)

Akele Hum Akele Tum (Mansoor Khan, H, 1995)

Akeli Mat Jaiyo (Nandlal Jaswantlal, H, 1963)

Akhand Chudlo (B.J. Patel, Gl, 1982)

Akhand Saubhagya (Chaturbhuj Doshi, G, 1950)

Akhand Saubhagyavati (Manhar Raskapur, G,
1963)

Akhand Saubhagyavati (Rakesh Nahata, H, 1981)

Akhanda Brahmacharigalu (Vishukumar, K, 1980)

Akhantudu (V. Ramachandra Rao, Tel, 1970)

Akher Jamla (Datta Dharmahikari, Mar, 1952)

Akhiyon Ke Jharokhon Se (Hiren Nag, H, 1978)

Akka (Madurai Thirumanam, Tam, 1976)

Akka Chellelu (V.C. Guhanathan, Tel, 1993)

Akka Mogadu (Kranthikumar, Tel, 1992)

Akka Mogudu Chelleli Kapuram (K. Subba Rao, Tel,
1983)

Akka Pettanam Chelleli Kapuram (Dasari Narayana
Rao, Tel, 1993)

Akka Tammudu (Krishnan-Panju, Tel, 1972)

Akka Thangai (M.A. Thirumugham, Tam, 1969)

Akkachellelu (A. Sanjivi, Tel, 1970)

Akkachiyude see Akacheede

Akkal Na Bardan (Homi Master, G, 1936)

Akkaldama (Madhu, Mal, 1975)

Akkarai Pachai (N. Venkatesh, Tam, 1974)

Akkarai Seemaiyile (Radhabharati, Tam, 1993)

Akkarapacha (M.M. Nesan, Mal, 1972)

Akkare (K.N. Sasidharan, Mal, 1983)

Akkare Ninnoru Maran (Girish, Mal, 1985)

Akkareakkareakkare (Priyadarshan, Mal, 1990)

Akraman (J. Om Prakash, H, 1975)

Akramana (Girish Kasaravalli, K, 1980)

Akramanam (Shrikumaran Thampi, Mal, 1981)

Akrava Avatar (Keshavrao Dhaiber, Mar, 1939)

Akrosha (Tiptur Raghu, K, 1983)

Akrosham (A.B. Raj, Mal, 1982)

Akshadhoodu (Sibi Malayil, Mal, 1993)

Aksharam (Sibi Malayil, Mal, 1995)

Aksharangal (I.V. Sasi, Mal, 1984)

Aksharathettu (I.V. Sasi, Mal, 1989)

Akshaya Pathram (Sasikumar, Mal, 1977)

Akshi Tritiya (Babulal Doshi, O, 1981)

Akshintalu (Mouli, Tel, 1987)

Akuha Katha (Tarun Majumdar, O, 1994)

Al Hilal (Ram Kumar, H, 1958)

Al Hilal see Judgement of Allah

Alaap (Hrishikesh Mukherjee, H, 1977)

Alabhama (Vamsy, Tel, 1986)

Alag Alag (Shakti Samanta, H, 1985)

Alai Osai (Sirimughai Ravi, Tam, 1985)

Alai Payum Nenjangal (H. Ramesh, Tam, 1983)

Alaigal (C.V. Sridhar, Tam, 1973)

Alaigal Oyvathillai (Bharathirajaa, Tam, 1981)

Alaipattu (?, Kunjapani Mariamman Films, Tam, 1990)

Alajadi (Tammareddy Bharadajwa, Tel, 1990)

Alakadalinakkare (Joshi, Mal, 1984)

Alakal (M.D. Mathews, Mal, 1974)

Alakh Kishori (aka Sisters: Dhirubhai Desai, St, 1931)

Alakh Niranjan (aka Raja Gopichand: Dada Gunjal,
H, 1950)

Alakh Niranjan (Dilip Bhatt, G, 1981)

Alakh Niranjan see Gorakhnath or Maya Machhindra

Alakhna Otle (Dinesh Rawal, G, 1980)

Alaknanda (Ratan Chatterjee, B, 1947)

Alam Ara (Ardeshir Irani, H/Urdu, 1931)

Alam Ara (Nanubhai Vakil, H, 1956)

Alam Ara (Nanubhai Vakil, H, 1973)

Alam Ara Ki Beti (Nanubhai Vakil, H, 1960)

Alancherry Thambrakkal (Sunil, Mal, 1995)

Alangari (Gopu, Tam, 1979)

Alapiranthavan (K. Vijayan, Tam, 1987)

Alapiranthavan (Nanabhai Bhatt, Tam, 1963)

Alasyam (?, Sai Devi Films, Mal, 1991)

Alavattam (Raju Ambaran, Mal, 1993)

Alay Toofan Daryala (Jaywant Pathare, Mar, 1973)

Alaya Deepam (C.V. Sridhar, Tam/Tel, 1984)

Alayam (D. Madhusudhana, Tel, 1980)

Alayam (Thirumalai-Mahalingam, Tam, 1967)

Alayamani (K. Shankar, Tam, 1962)

Alayashikharam (Kodi Ramakrishna, Tel, 1983)

Albela (A. Shamsheer, H, 1971)

Albela (Master Bhagwan, H, 1951)

Albela Mastana (B.J. Patel, H, 1967)

Albeli (Devendra Goel, H, 1955)

Albeli (Karunesh Thakur, H, 1974)

Albeli (R.C. Talwar, H, 1945)

Albeli Mumbai (aka Bombay the Mysterious:
Nanubhai Vakil, St, 1931)

Albeli Naar (S.J. Talukdar, G, 1981)

Albelo Sawar (aka Beloved Rogue: Nagendra
Majumdar, St, 1930)

Albert Pinto Ko Gussa Kyon Aata Hai (Saeed
Mirza, H, 1980)

Alemane (Mohan Kumar, K, 1981)

Alexander (K. Ranga Rao, Tel, 1992)

Alexander (Srinivasa Reddy, K, 1994)

Aleya (Nabendusundar, B, 1943)

Aleyar Alo (Mangal Chakraborty, B, 1970)

Alhikkoru Muthu (?, Nunu Films, Mal, 1989)

Ali Angavar (Dada Kondke, Mar, 1982)

Ali Badusha (?, Universal Talkies, Tam, 1936)

Ali Lahar Kela Kahar (Arun Karnataki, Mar, 1984)

Alibaba (Mehboob, H/P bil, 1940)

Alibaba (Modhu Bose, B, 1937)

Alibaba (Mohammed Hussain, H, 1976)

Alibaba (Nanubhai Vakil, H, 1946)

Alibaba 40 Dongalu (B. Vittalacharya, Tel, 1970)

Alibaba Adbhuta Deepam (Satya, Tel, 1995)

Alibaba and Forty-one Thieves (aka Alibabavum 41
Kalamarnum: Sasikumar, Mal, 1975)

Alibaba and the Forty Thieves (aka Alibaba Aur Chalis
Chor, Homi Wadia, H, 1954)

Alibaba and the Forty Thieves (aka Alibaba Aur Chalis
Chor, J.J. Madan, H, 1932)

Alibaba and the Forty Thieves (B.P. Mishra, St, 1927)

Alibaba and the Forty Thieves (Hiralal Sen, St, 1903)

Alibaba and the Forty Thieves (Homi Wadia, H, 1966)

Alibaba and the Forty Thieves see Alibabavum
Narpatha Thirudargalum

Alibaba Aru Dozen Dongalu (E.V.V. Satyanarayana,
Tel, 1993)

Alibaba Aur Chalis Chor (Umesh Mehra/L. Faiziev, H,
1980)

Alibaba Aur Chalis Chor see Alibaba and the Forty
Thieves

Alibaba Marjina (Kedar Kapoor, H, 1977)

Alibabavum 40 Thirudargalum (K.S. Mani, Tam, 1941)

Alibabavum 41 Kalamarnum see Alibaba and Forty
One Thieves

Alibabavum Narpatha Thirudargalum (T.R.
Sundaram, Tam, 1955)

Alibha Daga (Ramaraman Padhi, O, 1980)

Alice’s Search see Alicinte Anveshanam

Alicinte Anveshanam (T.V. Chandran, Mal, 1989)

Alif Laila (aka Arabian Nights: Shanti J. Dave/Balwant
Bhatt, H, 1933)

Alif Laila (K. Amarnath, H, 1953)

Alik Babu (aka Master Liar: Dhiren Ganguly, St,
1930)

Alila Kuruvigal (S.L. Puram Sadanandan, Mal, 1988)

Alimaya (Kishore Sarja, K, 1993)

Alingan (aka The Embrace: C.L. Dheer, H, 1974)

Alingan (Tapan Saha, B, 1990)

Alinganam (I.V. Sasi, Mal, 1976)

Alippazhangal (Ramachandran Pillai, Mal, 1987)

Aliya Bhogasi (Datta Dharmadhikari, Mar, 1957)

Aliya Geleya (B.R. Panthulu, K, 1971)

Aliya Kiravikal (S.L. Puram Sadanandan, Mal, 1988)

Alkoottathil Thaniye (I.V. Sasi, Mal, 1984)

All About Teeth (Govind Saraiya, E, 1957)

Aggimida Guggilam
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All for a Son see Takraar

All for Love see Maanbhanjan or Diwano

All for Money see Paisa Na Gulam

All for the Best see Anta Mana Manchike

All for the Crown see Khooni Taj

All God’s Children (Vishram Bedekar, E, 1964)

All in the Family (Ketan Mehta, E, 1992)

All Quiet on the Maratha Front see Amar Shaheed

All Rounder (Mohan Kumar, H, 1984)

All Under the Heaven by Force (Zul Velani, E, 1964)

Alladdin (Nanubhai Vakil, H, 1945)

Alladdin and the Magic Lamp see Hoor-e-Arab

Alladdin and the Wonderful Lamp (aka Alladdin Aur
Jadui Chirag, Homi Wadia, H, 1952)

Alladdin and the Wonderful Lamp (aka Jadu Ka
Chirag, Tilasmi Chirag,

Alladdin and the Wonderful Lamp (B.P. Mishra, St,
1927)

Alladdin and the Wonderful Lamp (Homi Wadia, H,
1978)

Alladdin and the Wonderful Lamp (Jal Ariah, St, 1931)

Alladdin and the Wonderful Lamp (Nanubhai Vakil,
H, 1938)

Alladdin and the Wonderful Lamp see Allavudeenum
Albutha Velakkum or Tarzan Aur Jadui Chirag

Alladdin Aur Jadui Chirag (Jal Ariah, Madan Theatres,
H, 1933)

Alladdin Aur Jadui Chirag see Alladdin and the Won-
derful Lamp

Alladdin Ka Beta see Son of Alladdin

Alladdin Ka Chirag see Allavudeenum Arputha
Vilakkum

Alladdin Ki Beti (Nanubhai Vakil, H, 1949)

Alladdin Laila (A.M. Khan, H, 1941)

Alladdin Laila (Lekhraj Bhakri, H, 1957)

Alladdin-II (aka Aaj Ka Alladdin: Nagendra
Majumdar, H, 1935)

Alladdin-o-Ashcharya Pradeep (Bijon Sen, B, 1952)

Allah Ka Pyara (aka The Guarding Angel: K.P. Bhave,
St, 1927)

Allah Nine Nine Ishwara (Vasanthakumar Goni, K,
1983)

Allah Rakha (Ketan Desai, H, 1986)

Allah-o-Akbar (Moidu Padiath, Mal, 1976)

Allari Alludu (A. Kodandarami Reddy, Tel, 1993)

Allari Ammayilu (Tamavanan, Tel, 1972)

Allari Bhava (P. Sambasiva Rao, Tel, 1980)

Allari Bullodu (G.C. Shekhar, Tel, 1978)

Allari Krishnayya (N. Ramesh, Tel, 1987)

Allari Mogudu (K. Raghavendra Rao, Tel, 1992)

Allari Pandavulu (M. Baliah, Tel, 1987)

Allari Pilla (Kodi Ramakrishna, Tel, 1992)

Allari Pillalu (C.S. Rao, Tel, 1978)

Allari Police (Uppalapati Narayana Rao, Tel, 1994)

Allari Premikudu (K. Raghavendra Rao, Tel, 1994)

Allari Priyudu (K. Raghavendra Rao, Tel, 1993)

Allarodu (K. Ajayakumar, Tel, 1994)

Allauddin Adbhuta Deepam see Allavudeenum
Arputha Vilakkum

Allavudeenum Albutha Velakkum/Allavudeenum
Arputha Vilakkum/Alladdin and the Wonderful
Lamp (I.V. Sasi, Mal/Tam/H, 1979)

Allavudeenum Arputha Vilakkum see Allavudeenum
Albutha Velakkum

Allavudeenum Arputha Vilakkum/Allauddin Adbhuta
Deepam/Alladdin Ka Chirag (T.R. Raghunath,
Tam/Tel/H, 1957)

Alle Irodu Nodi (Gururaja Hosakoti, K, 1990)

Alli (S.S.R., Tam, 1964)

Alli Arjuna (?, Saraswathi Cinetone, Tam, 1935)

Alli Darbar (K.M. Balakrishnan, Tam, 1978)

Alli Petra Pillai (K.Somu, Tam, 1959)

Alli Ramachari Illi Brahmachari (B. Ramamurthy, K,
1992)

Alli Vijaam (Harshadrai Mehta, Tam, 1942)

All-Star Tragedy (Ashu Bannerjee, B, 1944)

Alluda Majaaka (E.V.V. Satyanarayana, Tel, 1995)

Alludochadu (K. Pratyagatma, Tel, 1976)

Alludu Diddina Kapuram (Ghantamneni Krishna,
Tel, 1991)

Alludu Kosam (M.S. Kotareddy, Tel, 1987)

Alludu Menalludu (P. Pullaiah, Tel, 1970)

Alludu Pattina Bharatham (K. Vishwanath, Tel, 1980)

Alludugaru (K. Raghavendra Rao, Tel, 1990)

Alludugaru Zindabad (Katta Subba Rao, Tel, 1981)

Alluduporu Ammaijoru (N.C. Chandra, Tel, 1994)

Allulostunnaru (K. Vishwanath, Tel, 1984)

Alluri Seetaramaraju (V. Ramachandra Rao, Tel,
1974)

Almaram (A. Vincent, Mal, 1969)

Almarottam (Venu, Mal, 1978)

Alo Amar Alo (Pinaki Mukherjee, B, 1972)

Alo Andhare (Dhruba Chatterjee, B, 1973)

Alo Hasi Gaan (Amar Ghosh, B, 1973)

Alochhaya/Aandhi (aka The Tempest; The Storm:
Dinesh Ranjan Das, B/H, 1940)

Alochinchandi (Narayana Murthy, Tel, 1988)

Alokar Ahbaan (Charukamal Hazarika, A, 1983)

Alolam (M. Mohan, Mal, 1982)

Alone in the Crowd see Alkoottathil Thaniye

Alone see Akela

Along the Brahmaputra (Kalpana Lajmi, E, 1981)

Along the Jumna (P.V. Pathy, E, 1946)

Alo-o-Chhaya (Gurudas Bagchi, B, 1973)

Alor Pipasa (Tarun Majumdar, B, 1965)

Alor Thikana (Bijoy Basu, B, 1974)

Alorungi Arangorungi (Chellappan, Mal, 1986)

Aloye Phera (Ajit Ganguly, B, 1983)

Alphonsa (O. Jose Thottan, Mal, 1952)

Althara (P. Subramanyam, Mal, 1964)

Alukkoru Asai (S.P. Muthuraman, Tam, 1977)

Alukkoru Veedu (M. Krishnan, Tam, 1960)

Aluku (K.S.L. Swamy, K, 1978)

Always Tell Your Wife see Miya Bibi

Alyaron (Pradip Brahma, Bodo, 1986)

Ama Ghara (Ravi Kinnagi, O, 1990)

Amada Bata (Amar Ganguly, O, 1964)

Amaidhi Padai (Manivannan, Tam, 1994)

Aman (Mohan Kumar, H, 1967)

Aman Ke Farishte (?, H, 1992)

Amanat (A. Bhimsingh, H, 1975)

Amanat (Aravind Sen, H, 1955)

Amanat (Lalit Chandra Mehta, H, 1943)

Amanat (Raj N. Sippy, H, 1994)

Amanat (Santanu Bhowmick, B, 1989)

Amanush (Shakti Samanta, B/H, 1974)

Amanusha (Nanjunde Gowda, K, 1989)

Amar (Mehboob, H, 1954)

Amar Akbar Anthony (Manmohan Desai, H, 1977)

Amar Asha (aka Eternal Hope: Sailen Ghosh, H, 1942)

Amar Asha (aka Immortal Hope: Harshadrai Mehta,
St, 1926)

Amar Asha (V.M. Vyas, H, 1947)

Amar Bandhan (Tapan Saha, B, 1986)

Amar Bhoopali (V. Shantaram, Mar, 1951)

Amar Bou (Khagen Roy, B, 1956)

Amar Deep (K. Vijayan/R. Krishnamurthy, H, 1979)

Amar Deep (T. Prakash Rao, H, 1958)

Amar Desh (Anath Mukherjee, B, 1947)

Amar Devidas (Dinesh Rawal, G, 1981)

Amar Geeti (Hiren Bose, B, 1940)

Amar Geeti (Tarun Majumdar, B, 1983)

Amar Ghar (Nip Barua, A, 1959)

Amar Jyoti (Gurdeep Singh, H, 1984)

Amar Jyoti (Raman Desai, H, 1965)

Amar Jyoti (V. Shantaram, H, 1936)

Amar Kahani (Baij Sharma, H, 1949)

Amar Kahini (Indranil Goswami, B, 1993)

Amar Keertan (K.C. Pandit, H, 1954)

Amar Kirti (aka Immortal Glory: Prafulla Ghosh, St,
1930)

Amar Lenin (Ritwik Ghatak, B, 1970)

Amar Prem (aka Diler Dilbar: Natwar Shyam, H, 1936)

Amar Prem (aka Radha Krishna: N.M. Kelkar, H, 1948)

Amar Prem (Gopal Ghosh/Palash Bannerjee, O, 1976)

Amar Prem (Mahendra Gupta, B, 1954)

Amar Prem (Ramanna, H, 1960)

Amar Prem (Shakti Samanta, H, 1971)

Amar Prem (Sujit Guha, B, 1989)

Amar Prem see Himalaya Ki Beti

Amar Prithibi (Bimal Bhowmick, B, 1985)

Amar Pyar (?, J.R. Prod, Calcutta, H, 1958)

Amar Rahe Taro Chandlo (Rakesh Nahata, G, 1981)

Amar Rahe Yeh Pyar (Prabhu, H, 1961)

Amar Raj (Homi Wadia, H, 1946)

Amar Rakhdi (Keshav Rathod, G, 1981)

Amar Saathi (Salil Dutta, B, 1991)

Amar Saigal (aka The Immortal Singer: Nitin Bose,
H, 1955)

Amar Shaheed (aka Shamsher-e-Jung, All Quiet on
the Maratha Front:

Amar Shaheed Bhagat Kunwar Ram (Relumal Multani,
Sindhi, ?)

Amar Shaheed see Marathyatil Duhi

Amar Shaheed see Veerapandiya Kattaboman

Amar Shakti (Harmesh Malhotra, H, 1978)

Amar Shapath (Prabhat Roy, B, 1989)

Amar Shilpi (Chitrashilpi, H, 1977)

Amar Suhagin (Babubhai Mistri, Bh, 1978)

Amar Tumi (Bimal Roy, B, 1989)

Amara Bharathi (B. Krishan, K, 1971)

Amara Deepam (K. Raghavendra Rao, Tel, 1977)

Amara Deepam (T. Prakash Rao, Tam, 1956)

Amara Jyothi (B. Subba Rao, K, 1985)

Amara Madhura Prema (Ramdas Naidu, K, 1982)

Amara Prema (Saiprakash, K, 1992)

Amara Prema (T. Rama Rao, Tel, 1978)

Amara Sandesam (Adurthi Subba Rao, Tel, 1954)

Amarajeevi (J.K. Murthy, K, 1965)

Amarajeevi (Jandhyala, Tel, 1983)

Amarakavi (F. Nagoor, Tam, 1952)

Amarakaviyam (Amirtham, Tam, 1981)

Amaran (B.G. Bharathan, Mal, 1991)

Amaran (K. Rajeshwar, Tam, 1991)

Amarashilpi Jakanachari/Amarashilpi Jakanna
(B.S. Ranga, K/Tel, 1964)

Amaravathi (Selva, Tam, 1993)

Amari Gaan Jhua (Vinay Bannerjee, O, 1953)

Amarnath (K. Manimurugan, K, 1978)

Amarsham (I.V. Sasi, Mal, 1978)

Amarsinh Daggar (aka Marwad’s Moti: B.P. Mishra,
St, 1925)

Amarsinh Rathod (Babubhai Mistri, G, 1979)

Amarsinh Rathod (Jaswant Jhaveri, H, 1957)

Amavas Ki Raat (Mohan Bhakri, H, 1990)

Amayaka Chakravarthi (Janardhan, Tel, 1983)

Amayakuralu (B.A. Subba Rao, Tel, 1971)

Amayukudu (A. Narayana Rao, Tel, 1968)

Amayukudu Kadhu Asadhyudu (Vijayanirmala, Tel,
1983)

Amayukudu Kadu Aggi Bharothalu (R. Thyagarajan,
Tel, 1984)

Amazon see Aflatoon Aurat

Amazon, The see Dilruba Daku

Amba (Mohan Kumar, H, 1990)

Amba Ambika Ambalika (P. Subramanyam, Mal,
1976)

Ambada see Ambeda

Ambadi Thannilorunni (Alleppey Ranganath, Mal,
1986)

Ambal see Ampal

Ambala Vilakku (Shrikumaran Thampi, Mal, 1980)

Ambalakkara Panchayath (Kabir Rowther, Mal, 1988)

Ambalapravu (P. Bhaskaran, Mal, 1970)

Ambar see Amber

Ambarish (Dada Gunjal, H, 1934)

Ambe Maa Jagadambe Maa (Sukhdev Ahluwalia, H,
1980)

Ambeda Jnane (Anthony Eastman, Mal, 1985)

Amber (aka Ambar: Jayant Desai, H, 1952)

Ambigai Neril Vandhal (Manivannan, Tam, 1984)

Ambikapathy (Ellis Duncan, Tam, 1937)

Ambikapathy (P. Neelakantan, Tam, 1957)

Ambili Ammavan (K.G. Vijayakumar, Mal, 1986)

Ambri (Bill Sikand, P, 1983)

Amchem Noxib (?, Konkani, 1963)

Amchyasarakhe Aamhich (Sachin, Mar, 1990)

Amdavadno Rickshawado (Asrani, G, 1990)

Ame Evaru (B.S. Narayana, Tel, 1966)

Ame Katha (K. Raghavendra Rao, Tel, 1977)

Ame Neelgagan Na Pankheru (Ramesh Gupta, G,
1979)

Ame Pardeshi Pan (Mahesh Desai, G, 1977)

America Abbayi (Singeetham Srinivasa Rao, Tel,
1987)

America Alludu (K. Vasu, Tel, 1985)

America America (I.V. Sasi, Mal, 1983)

America Ammayi (Singeetham Srinivasa Rao, Tel,
1976)

Americadalli Gorur (T.S. Nagabharana, K, 1995)

Amhi Doghe Rajarani (Kamalakar Torne, Mar, 1986)

Amhi Jato Amuchya Gava (Kamalakar Torne, Mar,
1968)Sivaji Ganesan and S. S. Rajendran in Alayamani (1962)

Amhi Jato Amuchya Gava
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Ami Ratan (Ajit Bannerjee, B, 1977)

Ami Sey-o-Sekha (Mangal Chakraborty, B, 1975)

Ami Sirajer Begum (Sushil Mukherjee, B, 1973)

Ami-Baro-Habo (Sailajananda Mukherjee, B, 1957)

Amina (?, Kali Films, H, 1934)

Amina Tailors (Sajan, Mal, 1991)

Ami-o-Maa (Sukhen Chakraborty, B, 1994)

Amir (Chandu, H, 1954)

Amir Admi Gareeb Admi (Amjad Khan, H, 1985)

Amir Garib (Mohan Kumar, H, 1974)

Amir Khan (Shinde, St, 1931)

Amir of Kabul’s Procession (?, Elphinstone Bioscope,
St, 1907)

Amiri (P.C. Barua, H, 1945)

Amiri Garibi (Harmesh Malhotra, H, 1990)

Amirzadi (A.R. Kabuli, H, 1934)

Amma (aka Mother: Jiten, H, 1986)

Amma (B.R. Panthulu, K, 1968)

Amma (K. Vembu, Mal, 1952)

Amma (M. Krishnan Nair, Mal, 1976)

Amma (M.S.N. Murthy/Pamarthy, Tel, 1975)

Amma (Niranjan Pal, Tel, 1939)

Amma (Rajasekhar, Tam, 1982)

Amma (Suresh Krishna, Tel, 1990)

Amma Ariyan (John Abraham, Mal, 1986)

Amma Donga (Sagar, Tel, 1995)

Amma Engay (G. Vishwanathan, Tam, 1964)

Amma Enna Stree (K.S. Sethumadhavan, Mal, 1970)

Amma Evarikaina Amma (R. Thyagarajan, Tel, 1979)

Amma Irukka (Major Sundarrajan, Tam, 1983)

Amma Kadupo Chellaga (Bolena Subba Rao, Tel,
1991)

Amma Koduku (Vadde Ramesh/ Nalini Cine Chitra,
Tel, 1993)

Amma Kosam (B.V. Prasad, Tel, 1970)

Amma Manasu (K. Vishwanath, Tel, 1974)

Amma Mata (V. Ramachandra Rao, Tel, 1972)

Amma Naa Kodala (Sagar, Tel, 1995)

Amma Nana (T. Lenin Babu, Tel, 1975)

Amma Pillai (R.C. Sakthi, Tam, 1990)

Amma Ponnu (Arun, Tam, 1993)

Amma Rajinama (Dasari Narayana Rao, Tel, 1991)

Ammaiyappan (A. Bhimsingh, Tam, 1954)

Ammakorumma (Shrikumaran Thampi, Mal, 1981)

Ammalakkalu/Marumagal (Yoganand, Tel/Tam,
1953)

Ammaldar (K. Narayan Kale/Madhukar Kulkarni,
Mar, 1953)

Ammaleni Puttillu (K. Mahendra, Tel, 1995)

Ammamanu Pattiya Amali (?, JPS Prod., Mal, 1989)

Amman Arul (Pattu, Tam, 1973)

Amman Katiya Vazhi (Poopandian, Tam, 1995)

Amman Koil Kizhakkale (R. Sundarrajan, Tam, 1986)

Amman Koyil Thiruvizha (?, Shri Bhairav Combines,
Tam, 1990)

Ammavandachu (P. Vasu, Tam, 1992)

Ammavanu Pattiya Amali (Augustine Prakash, Mal,
1989)

Ammavum Neeye Appavum Neeye (S.P. Muthuraman,
Tam, 1985)

Ammayana Sathyam (Balachandra Menon, Mal,
1993)

Ammayi Amma (M. Masthan, Mal, 1977)

Ammayi Kapuram (Muthyala Subbaiah, Tel, 1995)

Ammayi Manasu (C. Krishna Rao, Tel, 1985)

Ammayi Mogudu Mamaku Yamadu (Amrutam, Tel,
1980)

Ammayi Pelli (P. Bhanumathi, Tel, 1974)

Ammayila Sabatham (G.V.R. Sheshgiri Rao, Tel, 1975)

Ammayilu Jagratha (P. Sambhasiva Rao, Tel, 1975)

Ammayude Swantham Kunjumary (?, Vasantham
Films, Mal, 1991)

Ammayum Malakum (Stanley Jose, Mal, 1980)

Amme Anupame (K.S. Sethumadhavan, Mal, 1977)

Amme Bhagavathi (Sreekumaran Thampi, Mal, 1987)

Amme Narayana (Suresh, Mal, 1984)

Ammeye Kannan (P. Bhaskaran, Mal, 1963)

Ammini Ammavan (T. Hariharan, Mal, 1976)

Ammoru (Kodi Ramakrishna, Tel, 1995)

Ammu (N.N. Pisharody, Mal, 1965)

Ammuvinte Attinkutty (Ramu Kariat, Mal, 1978)

Amodini (Chidananda Das Gupta, B, 1994)

Amor Kantak (Sukhen Das, B, 1986)

Amor Prem (Sujit Guha, B, 1989)

Amor Sangi (Sujit Guha, B, 1987)

Ampada see Ambeda

Ampal Poovu (Harikumar, Mal, 1981)

Amrapali (Lekh Tandon, H/E, 1966)

Amrapali (Nandlal Jaswantlal, H, 1945)

Amrapali (Shri Tarashankar, B, 1959)

Amrit (Master Vinayak, Mar/H, 1941)

Amrit (Mohan Kumar, H, 1986)

Amrit Ki Zaher (aka Madira Mohini, Wine and
Woman:A.P. Kapur, St, 1928)

Amrita (Dilip Mukherjee, H, 1976)

Amrita Kumbher Sandhaney (Dilip Roy, B, 1982)

Amritam Gamaya (T. Hariharan, Mal, 1987)

Amriter Putra (Habul Das, B, 1994)

Amriter Swad (Parimal Bhattacharya, B, 1975)

Amritha Bindu (Vamsy, K, 1989)

Amritha Chumbanam (Venu, Mal, 1979)

Amritha Geetham (Baby, Mal, 1982)

Amritha Vahini (Sasikumar, Mal, 1976)

Amritmanthan (S.N. Tripathi, H, 1961)

Amritmanthan (V. Shantaram, Mar/H, 1934)

Amru Hindustan (aka Our Hindustan, Our India: C.H.
Shah?, Elphin Cinema, St, 1928)

Amrutha Bindu (Vamsy, K, 1989)

Amrutha Galige (Puttanna Kanagal, K, 1984)

Amrutha Kalasham (Giduturi Satyam, Tel, 1981)

Amrutha Sindhu (S.R. Bhatt, K, 1993)

Amudha (K. Venkatraman, Tam, 1975)

Amudha Ganam (K. Rangaraj, Tam, 1985)

Amudhavalli (A.K. Sekhar, Tam, 1959)

Ana (P. Chandrakumar, Mal, 1983)

Anaaj (?, Cine Art Pics., H, 1952)

Anaam (Ramesh Modi, H, 1992)

Anadha Silpangal (M.K. Ramu, Mal, 1971)

Anadhai Anandan (Krishnan-Panju, Tam, 1970)

Anadhai Penn (aka Orphan Girl: R.S. Prakash, Tam,
1938)

Anadhai Penn (aka Orphan’s Daughter: Raja
Sandow, St, 1930)

Anadhika Adathi (Anilkumar, Tel, 1986)

Anaganaga Oka Raju (Ram Gopal Varma, Tel, 1995)

Anaganaga Oka Thandri (C.S. Rao, Tel, 1974)

Anagha (?, JoJo Films, Mal, 1989)

Anakh Jattan Di (Ravinder Ravi, P, 1990)

Anakkalari (A.B. Raj, Mal, 1978)

Anakkorumma (M. Mani, Mal, 1985)

Anal Katru (Komal Swaminathan, Tam, 1983)

Anami (Abani Mitra, B, 1952)

Anamika (aka Girl Without a Name: Raghunath
Jhalani, H, 1973)

Anamika (Hemen Gupta, H, 1967: Incomplete)

Anamika (Kashinath, K, 1987)

Anand (C.V. Rajendran, Tam, 1987)

Anand (Hrishikesh Mukherjee, H, 1970)

Anand (Kumar Swapan, B, 1991)

Anand Ashram (Shakti Samanta, H/B, 1977)

Anand Aur Anand (Dev Anand, H, 1984)

Anand Bhavan (S.M. Yusuf, H, 1953)

Anand Mangal (Honey Chhaya, G, 1979)

Ananda (Singeetham Srinivasa Rao, K, 1986)

Ananda Aradhanai (Dinesh Babu, Tam, 1987)

Ananda Ashramam (C.V. Raman, Tam, 1939)

Ananda Bashpa (R. Nagendra Rao, K, 1963)

Ananda Bhairavi (Jandhyala, Tel/K, 1983)

Ananda Bhairavi (Mohan Gandhiram, Tam, 1978)

Ananda Jyoti (Chi. Dattaraj, K, 1993)

Ananda Jyoti (V.N. Reddy/A.S.A. Sami, Tam, 1963)

Ananda Kannir (K. Vijayan, Tam, 1986)

Ananda Math (Satish Dasgupta, B, 1951)

Ananda Mela (Mangal Chakraborty, B, 1976)

Ananda Niketan (Sujit Guha, B, 1991)

Ananda Nilayam (B.S. Narayana, Tel, 1971)

Ananda Sagara (V.T. Thyagarajan, K, 1983)

Ananda Tandavam (A. Raghurami Reddy, Tel, 1987)

Anandada Aramane (V. Somasekhar, K, 1982)

Anandakanda (A.C. Narasimhamurthy/T.
Dwarkanath, K, 1968)

Anandakummi (Balakrishnan, Tam, 1983)

Anandam Paramanandam (I.V. Sasi, Mal, 1977)

Anandha Ragam (Bharani, Tam, 1982)

Anandhan (S.D.S. Yogi, Tam, 1942)

Anandi (P. Neelakantan, Tam, 1965)

Anandi Anand (Rajdutt, Mar, 1987)

Anandi Dhara (aka The Unending Flow: G.
Aravindan, E, 1988)

Anandmath (Hemen Gupta, H, 1952)

Anangsena (Moti Gidwani, H, 1931)

Anant Vrat (G.V. Sane, St, 1925)

Ananta Prema (T. Janardhan, K, 1990)

Anantana Avanthara (Kashinath, K 1989)

Anantara (Anwar Tararakere, K, 1989)

Anantaram (Adoor Gopalakrishnan, Mal, 1987)

Anantham Ajnatham (K.P. Jayan, Mal, 1982)

Anantham Vrithantam (?, Devi Diya Combines, Mal,
1990)

Ananthasayanam (K. Subramanyam, Tam, 1942)

Ananthasayanam (K. Sukumaran, Mal, 1972)

Anantyatra (Jayoo/Nachiket Patwardhan, H, 1985)

Ananya (Dulal Dey, B, 1992)

Ananya (Sabhyasachi, B, 1949)

Anapekshit (Sanjeev Naik, Mar, 1991)

Anappachan (A. Vincent, Mal, 1978)

Anar (?, K.K. Films, H, 1989)

Anarbala (A.M. Khan, H, 1940)

Anarbala (aka Fairy of Anardesh: B.P. Mishra, St,
1929)

Anarbala (Raja Yagnik, H, 1961)

Anari (Asit Sen, H, 1975)

Anari (Hrishikesh Mukherjee, H, 1959)

Anari (K. Muralimohana Rao, H, 1993)

Anarkali (aka Monument of Tears: R.S. Choudhury,
St, 1928)

Anarkali (Kunchako, Mal, 1966)

Anarkali (Nandlal Jaswantlal, H, 1953)

Anarkali (R.S. Choudhury, H, 1935)

Anarkali (Vedantam Raghavaiah, Tam/Tel, 1955)

Anarkali see The Loves of a Mughal Prince

Anashchadanam (M. Krishnan Nair, Mal, 1969)

Anaswara Ganangal (?, Excel Combines, Mal, 1986)

Anaswaram (Joemon, Mal, 1991)

Anath Abala (aka Charkha, Spinning Wheel, Unpro-
tected Woman: Kanjibhai

Anath Ashram (Hemchandra Chunder, H, 1937)

Anatha (J.D. Thottan, Mal, 1970)

Anatharakshaka (T. Janardhan, K, 1991)

Anathavagalu (V. Prabhakar, Tel, 1982)

Anaval Modhiram (G.S. Vijayan, Mal, 1991)

Anavaranam (A. Vincent, Mal, 1976)

Anaya Vilakku (Krishnan-Panju, Tam, 1975)

Anayum Ambariyum (Mani, Mal, 1978)

Anbai Thedi (V. Sinivasan, Tam, 1974)

Anbalipu (A.C. Trilogchander, Tam, 1969)

Anban (Niren Lahiri, H, 1944)

Anbe Aruyere (A.C. Trilogchander, Tam, 1975)

Anbe Daivam see Premada Putri

Anbe Odi Vaa (R. Ranjith Kumar, Tam, 1984)

Anbe Sangeetha (Karaikudi Narayanan, Tam, 1979)

Anbe Vaa (A.C. Trilogchander, Tam, 1966)

Anbin Alaigal (M. Mastan, Tam, 1978)

Anbin Mukavari (Manivannan, Tam, 1985)

Anbu (M. Natesan, Tam, 1953)

Anbu Engay (Yoganand, Tam, 1958)

Anbu Kattalai (Kannan, Tam, 1989)

Anbu Magan (Shanmugha Sundaram, Tam, 1995)

Anbu Magan (T. Prakash Rao, Tam, 1961)

Anbu Roja (Devaraj-Mohan, Tam, 1974)

Anbu Sahodarargal (Lakshmi Deepak, Tam, 1973)

Anbu Sangili (B. Nithyaraj, Tam, 1991)

Anbu Thangai (S.P. Muthuraman, Tam, 1974)

Anbu Vazhi (M. Natesan, Tam, 1968)

Anbukkarangal (K. Shankar, Tam, 1965)

Anbukkor Anni (T.R. Raghunath, Tam, 1960)

Anbukku Naan Adimai (M.A. Thirumugham, Tam,
1980)

Anbukku Oru Annan (N.S. Manian, Tam, 1971)

Anbulla Appa (A.C. Trilogchander, Tam, 1987)

Anbulla Athan (Kanmani Subbu, Tam, 1981)

Anbulla Malare (B.R. Ravi Shankar, Tam, 1984)

Anbulla Rajanikant (K. Nataraj, Tam, 1984)

Anbulla Thangachikku (Chandranath, Tam, 1991)

Anchakkula Vandi (?, Sridevi Art Movies, Mal, 1989)

Anchara Ki Laaj (Vijay Trivedi, Bh, 1989)

And at Last see Abasheshe

Sivaji Ganesan in Amar Prem (1960)

Amit Ratan
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And Bones Do Blossom see Asthikal Pookkunnu

And Man Created (Adoor Gopalakrishnan, E, 1968)

And Miles to Go... (S. Sukhdev, E, 1965)

And One Did Not Come Back see Dr Kotnis Ki Amar
Kahani

And Quiet Flows the Dawn/And Quiet Rolls the Day
see Ek Din Pratidin

And There Was a Village see Oridathu

Andal Thirukalyanam (R.S. Prakash, Tam, 1937)

Andala Ramudu (Bapu, Tel, 1973)

Andam Kosam Pandem (A. Sheshgiri Rao, Tel, 1971)

Andamaina Anubhavam (K. Balachander, Tel, 1979)

Andaman Ammayi (V. Madhusudhana Rao, Tel, 1979)

Andaman Kaithi (V. Krishnan, Tam, 1952)

Andaman Kathali (Muktha V. Srinivasan, Tam, 1977)

Andame Anandam (Singeetham Srinivasa Rao, Tel,
1977)

Andar Bahar (Raj N. Sippy, H, 1984)

Andarikante Ghanudu (C.V. Sridhar, Tel, 1987)

Andarikante Monagadu (T. Krishna, Tel, 1985)

Andariki Monagadu (M. Mallikarjuna Rao, Tel, 1971)

Andaru Andare (Mouli, Tel, 1994)

Andaru Bagundali (P. Pullaiah, Tel, 1975)

Andaru Dongale (V.B. Rajendra Prasad, Tel, 1974)

Andavan Kathali (K. Shankar, Tam, 1964)

Andavan Sothu (M. Karnan, Tam, 1985)

Andaz (David Dhawan, H, 1994)

Andaz (Mehboob, H, 1949)

Andaz (Ramesh Sippy, H, 1971)

Andaz Apna Apna (Raj Kumar Santoshi, H, 1994)

Andha Atit (Hiren Nag, B, 1972)

Andha Diganta (Manmohan Mahapatra, O, 1989)

Andha Ezhu Natkal (K. Bhagyaraj, Tam, 1981)

Andha Inteqam (Swaroop Kumar, H, 1993)

Andha Kanoon (T. Rama Rao, H, 1983)

Andha Naal (S. Balachander, Tam, 1954)

Andha Oru Nimidam (Major Sundarrajan, Tam, 1985)

Andha Ratrikku Satchi Illai (R. Sundarrajan, Tam, 1982)

Andha Sila Natkal (Venkat, Tam, 1983)

Andha Uravukku Satchi (R. Pattabhiraman, Tam, 1984)

Andha Yudh (Dayal Nihalani, H, 1988)

Andhakar see Mano Na Mano

Andhala Magto Ek Dola (Raja Paranjpe, Mar, 1956)

Andhala Marto Dola (Dinesh, Mar, 1973)

Andhali Phoolwali see Asha

Andhar Periye (Tapan Sinha, B, 1973)

Andhar Surya (Sudhir Mukherjee, B, 1969)

Andhare Alo (Haridas Bhattacharya, B, 1957)

Andhare Alo (Sisir Bhaduri/Naresh Mitra, St,
1922)

Andharu Manchivare (S.S. Balan, Tel, 1975)

Andhasthu (R. Thyagarajan, Tam, 1985)

Andher Nagari Choupat Raja (Shamim Bhagat, H,
1955)

Andher Nagari see Bhavni Bhavai

Andhera (Ajit Asthana, H, 1994)

Andhera (Aspi, H, 1943)

Andhera (Tulsi/Shyam Ramsay, H, 1975)

Andhergardi (Ashok Tyagi, H, 1989)

Andheri Duniya (Vishram Bedekar, H, 1936)

Andheri Raat Mein Diya Tere Haath Mein (Dada
Kondke, H, 1986)

Andhi Duniya (?, Zenith Pics., H, 1943)

Andhi Gali (Buddhadev Dasgupta, H, 1984)

Andhi Jawani see Gumrah

Andhi Mayakkam (Bhanudasan, Tam, 1981)

Andhi Varum Neram (?, G.S. Prod, Tam, 1990)

Andhiveyilille Ponnu (Radhakrishnan, Mal, 1982)

Andhon Ka Sahara (Vasantrao Tungare, H, 1948)

Andhon Ki Duniya (Keshavrao Date, H, 1947)

Andhra Kesari (Thirumalai-Vijaychandar, Tel, 1983)

Andolan (Aziz Sejawal, H, 1995)

Andolan (Lekh Tandon, H, 1975)

Andolan (Phani Majumdar, H, 1951)

Andru Kanda Mukham (?, New India Prod, Tam, 1968)

Andru Moodal Innu Varai (Kayyen, Mal, 1992)

Andru Muthal Indru Varai (Ravi Varma, Tam, 1981)

Andru Peidha Mazaiyil (Ashok Kumar, Tam, 1989)

Andru Sindhia Ratham (R. Sundaram, Tam, 1976)

Ang Se Ang Lagale (Shiv Kumar, H, 1974)

Angachamayam (Rajaji-Babu, Mal, 1982)

Angadi (I.V. Sasi, Mal, 1980)

Angadi Bomma (V. Madhusudhana Rao, Tel, 1978)

Angadikkapurathu (I.V. Sasi, Mal, 1985)

Angai (Keshav Toro, Mar, 1968)

Angaiyalli Apsara (C.R. Simha, K, 1993)

Angalai Nambathe (Alex Pandian, Tam, 1987)

Angam (Joshi, Mal, 1983)

Angar (Ashok Roy, H, 1980)

Angar (Govind Kulkarni, Mar, 1988)

Angar (K. Shashilal Nair, H, 1992)

Angar (Srinivas Chakraborty, B, 1989)

Angarakshakudu (Joshi, Tel, 1994)

Angarey (Govind Saraiya, H, 1975)

Angarey (K.B. Lall, H, 1954)

Angarey (Rajesh Seth, H, 1986)

Angathattu (T.R. Raghunath, Mal, 1973)

Angathavasam (A.B. Raj, Mal, 1972)

Anger Which Burns see Agni

Angi Trishna (Prabhat Roy, B, 1989)

Angikar (Probin Bora, A, 1985)

Angikar (Sushil Ghosh, B, 1966)

Angikaram (I.V. Sasi, Mal, 1977)

Angoor (S.S. Gulzar, H, 1981)

Angoorbala (Nadeem Siddiqui, H, 1947)

Angoori (Mahesh Kaul, H, 1943)

Angootha Chhaap (Sai Paranjpye, H, 1988)

Angoothi (Bibhuti Mitra, H, 1943)

Angrakshak (Raviraja Pinisetty, H, 1995)

Angrejjan (Subhash Bhakri, P, 1982)

Angulimal (Vijay Bhatt, H, 1960)

Anhonee (aka The Impossible: K.A. Abbas, H, 1952)

Anhonee (Ravi Tandon, H, 1973)

Anibarya (Ratan Chatterjee, B, 1952)

Anicha Malar (Vijayakumar, Tam, 1981)

Animal Reproduction and Artificial Insemination in
Bovines (Shyam Benegal, E, 1983)

Anindita (Hemanta Mukherjee, B, 1972)

Anirban (Bhabendranath Saikia, A, 1981)

Anirban (Soumyen Mukherjee, B, 1948)

Anirikshita (B. Nagesh Babu, K, 1970)

Anita (Raj Khosla, H, 1967)

Anivar (K. Vijayan, Tel, 1981)

Aniyan Bava Chettan Bava (Rajasenan, Mal, 1995)

Aniyara (B.G. Bharathan, Mal, 1977)

Aniyatha Valakkal (Balachandra Menon, Mal, 1980)

Anja Man Nadhri Anlyan (Gulab Dhanwani, Sindhi,
?)

Anjaam (aka Ishwari Nyay: Kanjibhai Rathod, H,
1940)

Anjaam (Kishore Khanna, H, 1978)

Anjaam (Rahul Rawail, H, 1994)

Anjaam (Shanti Kumar, H, 1952)

Anjaam (Shiv Kumar, H, 1968)

Anjaam (T. Hariharan, H, 1986)

Anjaam Khuda Jaane (Tahir Akhtoon, H, 1989)

Anjaan (Amiya Chakravarty, H, 1941)

Anjaan (M. Sadiq, H, 1956)

Anjaan Hai Koi (Babubhai Mistri, H, 1969)

Anjaan Raahein (Mohan, H, 1974)

Anjaana (Mohan Kumar, H, 1969)

Anjaana (Sam Poppet, H, 1948)

Anjada Gandu (Renuka Sharma, K, 1988)

Anjal Petty 520 (T.N. Balu, Tam, 1969)

Anjali (Anjan Choudhury, B, 1988)

Anjali (Chetan Anand, H, 1957)

Anjali (I.V. Sasi, Mal, 1977)

Anjali (Mani Rathnam, Tam/H, 1990)

Anjane Mehmaan (Gyanesh Mukherjee, H, 1975)

Anjane Mein (Samir Ganguly, H, 1978)

Anjangarh (Bimal Roy, B/H, 1948)

Anjatha Nenjangal (R. Thyagarajan, Tam, 1981)

Anjathavan (D. Raymond, Tam, 1995)

Anju Sundarigal (M. Krishnan Nair, Mal, 1968)

Anjuman (Akhtar Hussain, H, 1948)

Anjuman (Muzaffar Ali, H, 1986)

Ankahee (aka The Unspoken: Amol Palekar, H,
1984)

Ankhen see Aankhen

Ankhijal (Kalipada Das, St, 1932)

Ankiliyude Tharattu (Cochin Haniffa, Mal, 1987)

Ankitam (P. Eswara Rao, Tel, 1990)

Ankur (Shyam Benegal, H, 1973)

Ankur Maina Aur Kabutar (Madan Bawaria, H, 1989)

Ankuram (Hariharan, Mal, 1982)

Ankuram (Uma Maheshwara Rao, Tel, 1992)

Ankush (N. Chandra, H, 1985)

Ankush (Tapan Sinha, B, 1954)

Ankusham (Kodi Ramakrishna, Tel, 1989)

Anmol (Ketan Desai, H, 1993)

Anmol Ghadi (Mehboob, H, 1946)

Anmol Moti (Nirmal Srivastava, H, 1965)

Anmol Moti (S.D. Narang, H, 1969)

Anmol Moti (Shanti Kumar, H, 1949)

Anmol Rattan (M. Sadiq, H, 1950)

Anmol Sahara (Amar Dutt, H, 1952)

Anmol Sitara (Geethapriya, H, 1982)

Anmol Tasveer (Satyen Bose, H, 1978)

Anna (K.S. Sethumadhavan, Mal, 1964)

Anna (Muthyala Subbaiah, Tel, 1994)

Anna Attige (M.R. Vittal, K, 1974)

Anna Chellalu (P.C. Reddy, Tel, 1993)

Anna Chellalu (Raviraja Pinisetty, Tel, 1988)

Anna Chellelu (B. Vittalacharya, Tel, 1960)

Anna Dammula Anubandham (S.D. Lall, Tel, 1975)

Anna Dammula Katha (D.S. Prakash Rao, Tel, 1975)

Anna Dammula Saval (K.S.R. Doss, Tel, 1978)

Anna Dammulu (V. Ramachandra Rao, Tel, 1969)

Anna Kanda Kaviyam (?, Kalai Arasu Films, Tam, 1989)

Anna Lakshmi (S. Srinivasan, Tam, 1978)

Anna Poornammagari Alludu (M. Rosi Raju, Tel, 1988)

Anna Thamma (Ravi, K, 1968)

Anna Thamudu (C.S. Rao, Tel, 1958)

Anna Thamudu (Ghantamneni Krishna, Tel, 1990)

Anna Thangi (K.R. Seetarama Sastry, K, 1958)

Anna Vadina (P.C. Chandrasekhar Reddy, Tel, 1993)

Annadadidi (?, Neo Films, H, 1987)

Annadata (Asit Sen, H, 1972)

Annadata (Ismail Memon, H, 1952)

Annadata (Vedantam Raghavaiah, Tel, 1954)

Annai Abhirami (G.N. Velumani, Tam, 1972)

Annai Bhoomi (R. Thyagarajan, Tam, 1985)

Annai En Daivam (R. Krishnamurthy, Tam, 1986)

Annai Illam (P. Madhavan, Tam, 1963)

Annai Oru Alayam (R. Thyagarajan, Tam, 1979)

Annai Vayal (Ponnvannan, Tam, 1992)

Annai Velanganni (K. Thankappan, Tam, 1971)

Annai/Penchina Prema (Krishnan-Panju, Tam/Tel,
1962)

Annaiyah (D. Rajendra Babu, K, 1993)

Annaiyin Aanai (Ch. Narayanamurthy, Tam, 1958)

Annaiyin Madiyil (S. Rajguru, Tam, 1992)

Annaiyum Pithavum (Krishnan-Panju, Tam, 1969)

Annaji (R. Devadiga, K, 1995)

Annakkili (Devaraj-Mohan, Tam, 1976)

Annakkili Sonna Kathai (S. Devaraj, Tam, 1989)

Annakutti Kodambakkam Vilikkunnu (Jagathy
Shrikumar, Mal, 1989)

Annam the Parrot see Annakkili

Annamalai (Suresh Krishna, Tam, 1992)

Annamitta Kai (M. Krishnan, Tam, 1972)

Annan Ennada Thambi Ennada (Vijaykrishna Raj, Tam,
1992)

Annan Kattiya Vazhi (K.S. Madhangan, Tam, 1991)

Annan Oru Koyil (K. Vijayan, Tam, 1977)

Annanagar Muthal Theru (M.N. Balu Anand, Tam,
1988)

Annanukkey Jey (Gangai Amaran, Tam, 1989)

Annaparavai (R. Pattabhiraman, Tam, 1980)

Annapoorni (Krishnan-Panju, Tam, 1978)

Annapurna (?, Bengal Movie Pictures, St, 1933)

Annapurna (Aruru Pattabhi, K, 1964)

Annapurna (Sadashiv J. Row Kavi, Mar, 1968)

Annapurna (V. Madhusudhana Rao, Tel/Tam, 1960)

Annapurnar Mandir (Naresh Mitra, B, 1954)

Annapurnar Mandir (Tinkari Chakraborty, B, 1936)

Annavin Asai (Dada Mirasi, Tam, 1966)

Annaya (Ravichandran, K, 1993)

Anney Anney (Mouli, Tam, 1983)

Anni (Kartick Raghunathan, Tam, 1985)

Anni see Deeksha or Kusirthikuttan

Annoru Ravil (M.R. Joseph, Mal, 1985)

Annu Good Friday (Beypore Mani, Mal, 1992)

Annu Muthal Innuvare (?, Ravikumar, Mal, 1990)

Anokha (Jugal Kishore, H, 1975)

Anokha Andaz (Lawrence D’Souza, H, 1995)

Anokha Aspatal (Mukesh Sharma, H, 1989)

Anokha Bandhan (Mehul Kumar, H, 1982)

Anokha Daan (Asit Sen, H, 1972)

Anokha Darr (Tulsi/Shyam Ramsay, H, 1989)

Anokha Insaan (M.F. Kashyap, H, 1986)

Anokha Jungle (aka Zanzibar: Sultan, H, 1956)

Anokha Milan (Jagannath Chatterjee, H, 1972)

Anokha Mod (Kamal Chandiok, H, 1985)

Anokha Prem (F.R. Irani, H, 1934)

Anokha Pyar (M.I. Dharamsey, H, 1948)

Anokha Rishta (I.V. Sasi, H, 1986)

Anokha Shivbhakt (Bapu, H, 1978)

Anokhi Ada (Kundan Kumar, H, 1973)

Anokhi Ada (Mehboob, H, 1948)

Anokhi Mohabbat (Ramnik Desai, H, 1934)

Anokhi Pehchan (Satyen Bose, H, 1972)

Anokhi Qurbani see Ahuti

Anokhi Raat (Asit Sen, H, 1968)

Anokhi Seva (Safdar Mirza, H, 1949)

Anolkhi (Kamalakar Torne, Mar, 1973)

Anpadh (Mohan Kumar, H, 1962)

Anpadh (S.M. Sagar, H, 1978)

Anpillai Singham see Aan Pillai Singam

Anru Peitha Malayil (Ashok Kumar, Tam, 1989)

Ansuya (Ahindra Choudhury, Tel, 1935)

Ansuya (C. Pullaiah, Tel, 1936)

Ansuyammagari Alludu (A. Kodandarami Reddy, Tel,
1986)

Anta Mana Manchike (P. Bhanumathi, Tel, 1972)

Anta Manavalle (Tapi Chanakya, Tel, 1954)

Antaral (Agradoot, B, 1965)

Antarala (Suresh Heblikar, K, 1983)

Antaraley (Shantanu Mitra, B, 1985)

Antaranga (Dinen Gupta, B, 1988)

Antaratma (Deenabandhu Ghosh, B, 1995)

Antardhan (Tapan Sinha, B, 1991)

Antardhanam (I.V. Sasi, Mal, 1977)

Antareen (Mrinal Sen, B, 1993)

Antarer Bhalobasha (Bimal Roy, B, 1991)

Antaricha Diva (Madhav Shinde, Mar, 1960)

Antariksha (Rajen Tarafdar, B, 1957)

Antarjali Jatra/Mahayatra (Gautam Ghose, B/H,
1987)

Antarnaad (Shyam Benegal, H, 1992)

Antarpat (Shantaram Savant, Mar, 1987)

Antastulu (V. Madhusudhana Rao, Tel, 1965)

Ante Kavali (K.S. Prakash Rao, Tel, 1955)

Anth (Sanjay Khanna, H, 1994)

Antha (S.V. Rajendra Singh, K, 1981)

Antham Choosina Adadi (J. Williams, Tel, 1983)

Antham Kadidi Arambham (Vijayanirmala, Tel,
1981)

Antham/Drohi (Ram Gopal Varma, Tel/H, 1992)

Anthappuram (Chandrakumar, Mal, 1980)

Antharala see Antarala

Antharangada Mrudanga (?, Ravalnatha Art prod., K,
1991)

Antharangam (Muktha V. Srinivasan, Tam, 1975)

Antharangam Oomaiyanthu (G. Premkumar, Tam,
1980)

Antharjanam (?, Nayana Films, Mal, 1989)

Anthaveyilile Ponnu (?, Mal, 1982)

Anthi Chuvappu (Kurien Varnasala, Mal, 1984)

Anthimantharai (Bharthirajaa, Tam, 1995)

Anthuleni Katha (K. Balachander, Tel, 1976)

Anti Chhuri Tanti Kate (Basant Sahu, O, 1992)

Antim Ichha (F. Makrani, G, 1984)

Antim Nyay (Sukhwant Dhadda, H, 1993)

Antima Ghatta (Janakiram, K, 1987)

Antima Theerpu (A.T. Raghu, K, 1987)

Antima Theerpu (Joshi, Tel, 1988)

Anti-Memoirs (Manmohan Mahapatra, E, 1975)

Antinta Gandu Naanalla (Srinivasa Reddy, K, 1989)

Antony Firingee (Sunil Bannerjee, B, 1967)

Antony Mor Naam (Nip Barua, A, 1986)

Anu (P.N. Menon, Tam, 1982)

Anubandha (V.L. Acharya, K, 1978)

Anubandhalu (P.S. Ramakrishna Rao, Tel, 1963)

Anubandham (A. Kodandarami Reddy, Tel, 1984)

Anubandham (I.V. Sasi, Mal, 1985)

Anubavi Raja Anubavi (K. Balachander, Tam, 1967)

Anubhav (Basu Bhattacharya, H, 1971)

Anubhav (Debkumar Bose, B, 1993)

Anubhava/Anubhav (Kashinath, K/H/Tel, 1984)

Anubhavam (I.V. Sasi, Mal, 1976)

Anubhavam Pudhumai (C.V. Rajendran, Tam, 1967)

Anubhavangal Palichakal (K.S. Sethumadhavan,
Mal, 1971)

Anubhavangale Nandi (I.V. Sasi, Mal, 1979)

Anubhootikalude Nimisham (P. Chandrakumar, Mal,
1978)

Anugraha (H.L.N. Simha, K, 1971)

Anugraham (Malattoor Ravi Varma, Mal, 1977)

Anugraham see Kondura

Anujathi (M. Krishnan Nair, Mal, 1955)

Anukoolakobba Ganda (M.S. Rajasekhar, K, 1990)

Anukunnadhi Sadhishta (P. Chandrasekhara Reddy,
Tel, 1978)

Anumodhanam (I.V. Sasi, Mal, 1978)

Anupallavi (Baby, Mal, 1979)

Anupama (Agradoot, B, 1955)

Anupama (Hrishikesh Mukherjee, H, 1966)

Anupama (Renuka Sharma, K, 1981)

Anuraag (Jahar Biswas, B, 1990)

Anuraag (Jatin Das, B, 1951)

Anuraag (Madhusudhan, H, 1950)

Anuraag (Nitai Palit, O, 1980)

Anuraag (Shakti Samanta, H, 1972)

Anuradha (Aruru Pattabhi, K, 1967)

Anuradha (Hrishikesh Mukherjee, H, 1960)

Anuradha (Kumar Sohoni, Mar, 1992)

Anuradha (Mohan Sinha, H, 1940)

Anuradha (P. Chandrasekhara Reddy, Tel, 1971)

Anuradha (Pranab Roy, B, 1949)

Anuradha (Shashidhar, O, 1980)

Anuradha (Yatrik, B, 1986)

Anuraga Devatha (T. Rama Rao, Tel, 1982)

Anuraga Kodathi (T. Hariharan, Mal, 1982)

Anuraga Sangama (?, S.K. Films Syndicate, K, 1995)

Anuragabandham (Srinivas Chakraborty, Tel, 1985)

Anuragalu (K.S. Rami Reddy, Tel, 1975)

Anuragam (G. Ramineedu, Tel, 1963)

Anurager Choa (Jahar Biswas, B, 1986)

Anuragha (K.V. Jayaram, K, 1986)

Anuragha Aralitu (M.S. Rajashekhar, K, 1986)

Anuragha Bandhana (Geethapriya, K, 1978)

Anuragha Bandhana
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Anuragha Geethe (?, Udayakumar Desai, K, 1994)

Anuragha Swaradalli Apaswara (V. Rajan, K, 1985)

Anuraghada Alegalu (S. Narayan, K, 1993)

Anuraghada Alegalu (S. Narayan, K, 1993)

Anuragi (I.V. Sasi, Mal, 1988)

Anurakthe (Maruti Shivram, K, 1980)

Anurodh (Jayanta Bhattacharya, B, 1987)

Anurodh (Shakti Samanta, H, 1977)

Anurupa (P. Lankesh, K, 1977)

Anusandhan see Barsaat Ki Ek Raat

Anustup Chhanda (Piyush Bose, B, 1964)

Anutaap (Atul Bordoloi, A, 1973)

Anutaap (Jalal Adeni, O, 1977)

Anutap (Prabhat Roy, B, 1992)

Anveshan (Shankar Bhattacharya, B, 1984)

Anveshan (TV: Basu Bhattacharya, H, 1985)

Anveshana (Vamsy, Tel, 1985)

Anveshanam (Sasikumar, Mal, 1972)

Anveshane (T.S. Nagabharana, K, 1980)

Anveshichu Kandatiyilla (P. Bhaskaran, Mal, 1967)

Anya (Girish Kasaravalli, K, 1975)

Anya Mati Anya Rang (Ramprasad Chakraborty, B,
1971)

Anyarude Bhoomi (Nilambur Balan, Mal, 1979)

Anyay (aka Injustice: J.S. Casshyap, H, 1949)

Anyay (Satish Ranadive, Mar, 1987)

Anyay Abichar see Aar Paar

Anyaya Sahibi Nahin (Ashok Sharma, O, 1988)

Anyayacha Pratikar (Sudarshan Babbar, Mar, 1993)

Apaaratha (?, Anu Enterprises, Mal, 1992)

Apabaad (Jatin Das, B, 1950)

Apahrita (aka The Kidnapped Girl: Kaliprasad
Ghosh, St, 1929)

Apala (Ishwarlal, H, 1949)

Apaman (Chandan Mukherjee, B, 1988)

Apan Ghare (Pinaki Mukherjee, B, 1987)

Apan Yana Pahilat Ka? (Prakash Bhende, Mar, 1992)

Apanindalu Adavallakena (Vejalla Satyanarayana, Tel,
1984)

Apanjan (Gauri Burman, A, 1995)

Apanjan (Tapan Sinha, B, 1968)

Aparadh (Anup Sarkar, B, 1960)

Aparadh (Feroz Khan, H, 1972)

Aparadh (Phani Majumdar, B, 1942)

Aparadh (Rajdutt, Mar, 1969)

Aparadha (I.V. Sasi, Mal, 1992)

Aparadhi (?, Movie Technicians, H, 1942)

Aparadhi (Arun Karnataki, Mar, 1992)

Aparadhi (Dada Gunjal, H, 1935)

Aparadhi (Debaki Bose, St, 1931)

Aparadhi (Jugal Kishore, H, 1974)

Aparadhi (K. Ravi Shankar, H, 1992)

Aparadhi (Nandan Dasgupta, B, 1988)

Aparadhi (P. Sambhasiva Rao, Tel, 1984)

Aparadhi (P.N. Sundaram, Mal, 1976)

Aparadhi (Sushil Majumdar, B, 1955)

Aparadhi (V.R. Swamy, K, 1976)

Aparadhi (Yeshwant Pethkar, H, 1949)

Aparadhi Abla (F.R. Irani, H, 1935)

Aparadhi Kaun (Asit Sen, H, 1957)

Aparadhi Kaun (Mohan Bhakri, H, 1982)

Aparadhi Nanalla (V. Somasekhar, K, 1986)

Aparadhini (P. Bhaskaran, Mal, 1968)

Aparadhini (Vinod Sharma, H, 1990)

Aparahnam (M.P. Sukumaran Nair, Mal, 1990)

Aparajeya [Chaturanga(Atul Bordoloi), A, 1970]

Aparajita (Nirad Mahapatra, O, 1991)

Aparajitha (?, Shri Durgambika Movies, K, 1994)

Aparajitha (Sasikumar, Mal, 1977)

Aparajithe (Veerabhadraiah, K, 1970)

Aparajito (Amitabha Dasgupta/Ramesh Joshi, B, 1975)

Aparajito (Partha Sarathy, B, 1951)

Aparajito (Satyajit Ray, B, 1956)

Aparan (P. Padmarajan, Mal, 1988)

Aparanher Alo (Agradoot, B, 1989)

Aparanji (Ravindranath, K, 1984)

Aparichita (Kashinath, K, 1978)

Aparichita (Sadhu Meher, O, 1980)

Aparichita (Salil Dutta, B, 1969)

Aparichita (TV: Utpalendu Chakraborty, H, 1986)

Aparna (Padmakumar, Mal, 1981)

Aparoopa (Bidesh Sarkar, B, 1983)

Aparoopa/Apeksha (Jahnu Barua, A/H, 1982)

Aparoopada Atithagalu (Kashinath, K, 1976)

Aparoopada Kathe (Vemagal Jagannatha, K, 1986)

Apath Bandhava (A.T. Raghu, K, 1987)

Apathbandhavudu (aka The Saviour: K.
Vishwanath, Tel, 1992)

Apathbandhavudu (Y. Eshwara Reddy, Tel, 1983)

Apatkaal (V Subba Rao, H, 1993)

Apavadu (Gudavalli Ramabrahmam, Tel, 1941)

Apeksha see Aparoopa

Aplam Chaplam (Roop K. Shorey, H, 1961)

Aple Ghar see Apna Ghar

Aplech Daat Aplech Oth (Rajdutt, Mar, 1982)

Apli Manse (Sanjay Surkar, Mar, 1992)

Apli Manse (V.K. Naik Mar, 1979)

Apmaan (Ami Asthana, H, 1982)

Apmaan Ki Aag (S.J. Talukdar, H, 1990)

Apna Bana Lo (J. Om Prakash, H, 1982)

Apna Banake Dekho (Jagdish Nirula, H, 1962)

Apna Bhi Koi Hota (Girish Ranjan, H, 1984)

Apna Desh (Jambulingam, H, 1972)

Apna Desh Paraye Log (Pradeep Hooda, H, 1989)

Apna Desh/Nam Naadu (V. Shantaram, H/Tel, 1949)

Apna Farz (K.S.R. Doss, H, 1973)

Apna Ghar (Kalpataru, H, 1989)

Apna Ghar (Ram Pava, H, 1960)

Apna Ghar Apni Kahani (aka Pyaas: Phani
Majumdar, H, 1968)

Apna Ghar/Aple Ghar (Debaki Bose, H/Mar, 1942)

Apna Haath Jagannath (Mohan Segal, H, 1960)

Apna Jahan (?, Preeti Films, H, 1987)

Apna Khoon (B. Subhash, H, 1978)

Apna Khoon Apna Dushman (Kamran, H, 1969)

Apna Khoon see Taqdeer

Apna Paraya (Ramchandra Thakur, H, 1942)

Apnapan (J. Om Prakash, H, 1977)

Apne Apne (Ramesh Behl, H, 1987)

Apne Begane (Madhu Tejpal, H, 1989)

Apne Dushman (Kailash Bhandari, H, 1975)

Apne Huye Paraye (Ajit Chakraborty, H, 1964)

Apne Paraye (Basu Chatterjee, H, 1980)

Apne Rang Hazaar (Ravi Tandon, H, 1975)

Apni Chhaya (P.L. Santoshi, H, 1950)

Apni Izzat (Nanabhai Bhatt, H, 1952)

Apni Nagariya (Dada Gunjal, H, 1940)

Apon Amar Apon (Tarun Majumdar, B, 1990)

Apon Ghar (Tapan Saha, B, 1992)

Apoorva Chintamani see 1000 Thalaivangi Apoorva
Chintamani

Apoorva Jodi (Nanjunde Gowda/C.R. Simha, K, 1993)

Apoorva Kanasu (P. Balachandra, K, 1976)

Apoorva Nagam (Chozharajan, Tam, 1991)

Apoorva Piravigal (G. Vishwanathan, Tam, 1967)

Apoorva Ragangal (K. Balachander, Tam, 1975)

Apoorva Sahodarargal/Appu Raja (Singeetham
Srinivasa Rao, Tam/H, 1989)

Apoorva Sahodarargal/Nishan (T.G.
Raghavacharya/S.S. Vasan, Tam/H, 1949)

Apoorva Sahodarigal (R. Thyagarajan, Tam, 1983)

Apoorva Sahodarulu (C. Pullaiah, Tel, 1950)

Apoorva Sahodarulu (K. Raghavendra Rao, Tel,
1986)

Apoorva Samsara (B. Ramamurthy, K, 1992)

Apoorva Sangama (Y.R. Swamy, K, 1984)

Apoorva Sangamam (?, Chaitanya Arts, Mal, 1990)

Apoorvam Silar (Kala Adoor, Mal, 1991)

Apostle of Truth, The see Harishchandra

Appa Amma (Malliyam Rajagopal, Tam, 1974)

Appa Nanappa Maga Gunjappa (Shivaram Gangatkar,
K, 1994)

Appa Tata (Malliyam Rajagopal, Tam, 1972)

Appagintalu (V. Madhusudhana Rao, Tel, 1962)

Appaji (D. Rajendra Babu, K, 1995)

Appiko (Prema Karanth, K, 1988)

Appooppan (P. Bhaskaran, Mal, 1976)

Appothe Sonnene Kettiya (V.T. Arasu, Tam, 1976)

Appothi Adigal (R. Padmanabhan/Fram Sethna,
Tam, 1941)

Appu (?, Seven Arts Films, Mal, 1990)

Appu Chesi Pappu Koodu/Kadan Vangi
Kalyanam (L.V. Prasad, Tel/Tam, 1958)

Appu Raja see Apoorva Sahodarargal

Appula Apparao (E.V.V. Satyanarayana, Tel, 1991)

Appunni (Sathyan Andhikkad, Mal, 1984)

Aprakavil Appu (?, Tam, 1986)

April 1 Vidudala (Vamsy, Tel, 1991)

April 18 (Balachandra Menon, Mal, 1984)

April Fool (Pradeep Berlekar, Mar, 1993)

April Fool (Subodh Mukherjee, H, 1964)

April Pathinettu see April 18

Apsara (V.M. Vyas, H, 1961)

Apsara Urvashi (?, British India Film, St, 1931)

Apsaras (?, Lakshmi Guru Release, Mal, 1990)

Apta Mithrulu (Kadaru Nagabhushanam, Tel, 1963)

Apur Sansar (Satyajit Ray, B, 1959)

Apyo Jadro (Himmat Dave, G, 1979)

Arab Ka Chand (Naseem Siddiqui, H, 1946)

Arab Ka Lal (A. Shamsheer, H, 1964)

Arab Ka Saudagar (S.D. Narang, H, 1956)

Arab Ka Saudagar see Char Darvesh

Arab Ka Sitara (Nanubhai Vakil, H, 1946)

Arab Ka Sitara (P.K. Rehman, H, 1961)

Arabia (Jayaraj, Mal, 1995)

Arabian Knight, The see Sher-e-Arab

Arabian Nights (aka Panic in Baghdad, Baghdad Ki
Raatein: Nanabhai Bhatt, H, 1967)

Arabian Nights (Niren Lahiri, H, 1946)

Arabian Nights see Alif Laila

Arabic Hansa (?, Basant Pics, Arabic, 1943)

Arabikadal (Sasikumar, Mal, 1983)

Arabikkadolaram (S. Chandran, Mal, 1995)

Arada Gaya (V. Somasekhar, K, 1980)

Aradhana (B.V. Prasad, Tel, 1976)

Aradhana (Bharathirajaa, Tel, 1987)

Aradhana (Madhu, Mal, 1977)

Aradhana (Shakti Samanta, H, 1969)

Aradhana (V. Madhusudhana Rao, Tel, 1962)

Aradhanai (Prasad, Tam, 1981)

Aradhane (Deepak Balraj, K, 1984)

Aradhika (B.K. Pottekkad, Mal, 1973)

Aradi Manninte Janmi (P. Bhaskaran, Mal, 1972)

Aragini (P.H. Vishwanath, K, 1995)

Araichi Mani (aka Manu Neethi Cholan: Raja
Sandow, Tam, 1942)

Arakallan Mukkal Kallan (P. Bhaskaran, Mal, 1974)

Arakillam (N. Shankaran Nair, Mal, 1967)

Arakshaniya (Pashupati Chatterjee, B, 1948)

Aralida Hoovugalu (Chi Dattaraj, K, 1991)

Aram (D.D. Kashyap, H, 1951)

Aram + Aram = Kinnaram (Priyadarshan, Mal, 1985)

Aram Haram Aahe (Kamalakar Torne, Mar, 1976)

Aram Wardil Abhyandhara Kalaham (?, Saptapathi
Arts, Mal, 1990)

Arambh (Gyan Kumar, H, 1976)

Arambha (K. Sundarnath Suvarna, K, 1987)

Arambham (Joshi, Mal, 1982)

Arambham (Mouli, Tel, 1993)

Aranazhikaneram (K.S. Sethumadhavan, Mal,
1970)

Arangetra Velai (Fazil, Tam, 1990)

Arangetram (K. Balachander, Tam, 1973)

Arangu (Chandrasekharan, Mal, 1991)

Arangum Aniyarayum (Chandrakumar, Mal, 1980)

Arani Mantulu (K. Vasu, Tel, 1980)

Aranjanam (Venu, Mal, 1982)

Aranmanai Kavalan (Selva Vinayakam, Tam, 1994)

Aranmanai Kili (Rajkiran, Tam, 1993)

Arante Mulla Kochu Mulla (Balachandra Menon,
Mal, 1984)

Aranya (Samarendra Narayan Deb, A, 1971)

Aranya Amar (Tarun Majumdar, B, 1985)

Aranya Rodana (aka A Cry in the Wilderness: Biplab
Roy Choudhury, O, 1992)

Aranyadalli Abhimanyu (Bhargava, K, 1991)

Aranyak (Ajit Lahiri, B, 1973)

Aranyaka (A.K. Bir, H, 1994)

Aranyakam (T. Hariharan, Mal, 1988)

Aranyakanda (Kranthi Kumar, Tel, 1987)

Aranyakandam (Sasikumar, Mal, 1975)

Aranyam (P. Gopikumar, Mal, 1981)

Aranyer Din Ratri (Satyajit Ray, B, 1969)

Arappatta Kettiya Gramathil (P. Padmarajan, Mal,
1985)

Arappavan (K. Shankar, Mal, 1961)

Araro Ariraro (K. Bhagyaraj, Tam, 1989)

Arasa Kattalai (M.G. Chakrapani, Tam, 1967)

Arasilankumari (A.S.A. Sami, Tam, 1961)

Arathi (P. Chandrakumar, Mal, 1981)

Arathi Edungadi (?, Murali Cine Arts, Tam, 1990)

Arati (Ashim Das, A, 1985)

Arati (J.H. Sattar, O, 1981)

Arattu (I.V. Sasi, Mal, 1979)

Aravalli (S.V. Krishna Rao, Tam, 1957)

Aravalli Sooravalli (C.V. Raman, Tam, 1946)

Aravam (B.G. Bharathan, Mal, 1978)

Archana (K.S. Sethumadhavan, Mal, 1966)

Archana (Manimurugan, K, 1982)

Archana (Piyush Ganguly, B, 1972)

Archana (Satpal, H, 1973)

Archana Aradhana (Sajan, Mal, 1985)

Archana IAS (A. Jagannathan, Tam, 1991)

Archana Teacher (P.N. Menon, Mal, 1981)

Archanai Pookkal (Gokulakrishna, Tam, 1982)

Archer, The see Tirandaz

Ardh Satya (Govind Nihalani, H, 1983)

Ardha Rathri (Ashakhan, Mal, 1986)

Ardha Rathri (P. Sambhasiva Rao, Tel, 1969)

Ardha Rathri Swatanthiram (R. Narayanamurthy, Tel,
1986)

Ardhanari (T.R. Raghunath, Tam, 1945)

Ardhangi (A. Mohan Gandhi, Tel, 1977)

Ardhangi (Rajdutt, Mar, 1985)

Ardhangi/Ghar Ki Rani (Master Vinayak, Mar/
H, 1940)

Ardhangi/Pennin Perumai (P. Pullaiah, Tel/
Tam, 1955)

Ardhangini (Ajit Chakraborty, H, 1959)

Ardhangini (Bikash Roy, B, 1955)

Are Sansar Sansar (Rajdutt, Mar, 1981)

Areyappedatha Rahasyam (Venu, Mal, 1981)

Arghya (Debaki Bose, B, 1961)

Argument and a Story see Jukti Takko Aar Gappo

Arhatha (?, Shirdi Sai Creations, Mal, 1990)

Arikkari Ammu (Shrikumaran Thampi, Mal, 1981)

Arishina Kumkuma (Ravi, K, 1970)

Arising from the Surface see Satah Se Uthata Admi

Arivali (A.T. Krishnaswamy, Tam, 1963)

Arivu (Katte Ramachandra, K, 1979)

Ariyatha Veethigal (K.S. Sethumadhavan, Mal, 1984)

Ariyum Perumal see Thamizhariyum Perumal

Arjun (A.T. Raghu, K, 1988)

Arjun (Dilip Sinha, B, 1993)

Arjun (Inder Sen, B, 1975)

Arjun (Rahul Rawail, H, 1985)

Arjun Dennis (Chellappan, Mal, 1988)

Arjun Pandit (Hrishikesh Mukherjee, H, 1976)

Armaan (aka The Desires: Anand Sagar, H, 1981)

Armaan (Fali Mistry, H, 1953)

Armaan (Kidar Sharma, H, 1942)

Aro Ekjan (Srijan, B, 1980)

Arodum Parayaruthu (A.J. Rogers, Mal, 1985)

Arogyaniketan (Bijoy Bose, B, 1969)

Arohanam (A.I. Rishi, Mal, 1980)

Arohi (aka Ascent: Tapan Sinha, B, 1964)

Aromalunni (Kunchako, Mal, 1972)

Aroodam (I.V. Sasi, Mal, 1983)

Arorumariyathe (K.S. Sethumadhavan, Mal, 1984)

Around the World (aka Duniya Ki Sair: Pachhi, H,
1967)

Arpan (J. Om Prakash, H, 1983)

Arpan (Srinivas Chakraborty, B, 1987)

Arpita (Aravind Mukherjee, B, 1983)

Arrival (Mani Kaul, E, 1979)

Arrow of Destiny see Taqdeer Ka Teer

Artanad (Chandan Mukherjee, B, 1986)

Arth (Mahesh Bhatt, H, 1982)

Artham (Johnson, Mal, 1989)

Arthamulla Asaigal (Babu Maharaja, Tam, 1985)

Arthana (I.V. Sasi, Mal, 1993)

Arthanadam (M.V. Raghu, Tel, 1989)

Arthangal Ayiram (Rajkannan, Tam, 1981)

Arul Theram Ayappan (Dasarathan, Tam, 1987)

Arulirundhu Arupadhu Varai (S.P. Muthuraman, Tam,
1979)

Arumai Makal Abirami (V. Krishnan, Tam, 1959)

Arumbugal (Jupiter Chinnadurai, Tam, 1979)

Arun Barun-o-Kiranmala (Barun Kabasi, B, 1979)

Aruna Raga (K. Vijayaram, K, 1986)

Arunagiri Nathar (Raja Yagnik, Tam, 1937)

Arunagiri Nathar (Ramanna, Tam, 1964)

Arundhati (Prafulla Sengupta, O, 1967)

Arundhati (Raja Chandrasekhar, Tam, 1943)

Arundivide Chodikkan (Rajan Cherian, Mal, 1986)

Arunodaya (aka Rising Sun: B.P. Mishra, St, 1930)

Arunodaya/Arunodhayam (C. Srinivasan, K/Tam,
1968)

Arup Katha see Bedeni

Aruthu (Ravi, Mal, 1976)

Arutperunjyothi (T.S. Balachandran/A.T.
Krishnaswamy, Tam, 1971)

Aruva Velu (P.S. Bharati Kannan, Tam, 1995)

Aruvadainal (G.M. Kumar, Tam, 1986)

Aruvathu Naal Aruvathu Nimidham (?, Kalaichirpi
Films, Tam, 1990)

Arvind Desai Ki Ajeeb Dastaan (Saeed Mirza, H,
1978)

Arya Kanya (Gokhale, St, 1930)

Arya Mahila (aka The Ideal Wife: N.D. Sarpotdar,
St, 1928)

Aryamala (S.M. Sreeramulu Naidu, Tam, 1941)

Aryan (Priyadarshan, Mal, 1988)

Aryankavu Kallasangham (R. Velappan, Mal, 1969)

Arzoo (aka Love in Kashmir: Ramanand Sagar, H,
1965)

Arzoo (R.M. Vaidya/M. Issa, H, 1942)

Arzoo (Shaheed Latif, H, 1950)

As You Please see Aap Ki Marzi

Asa (Augustin Prakash, Mal, 1982)

Asabarna (Pinaki Mukherjee, B, 1956)

Asadharan (Piyush Bose, B, 1976)

Asadhya Aliya (Bhargava, K, 1979)

Asadhya Kalla (?, D.T.R. Movies, K, 1991)

Asadhyudu (M.S. Kota Reddy, Tel, 1985)

Asadhyudu (V. Ramachandra Rao, Tel, 1968)

Asadhyuralu (P. Bhanumathi, Tel, 1993)

Asahya Sooran (G. Vishwanathan, Tam, 1965)

Asai (M. Natesan, Tam, 1956)

Asai (R. Padmanabhan, Tam, 1937)

Asai (Vasanth, Tam, 1995)

Asai Alaigal (A.S.A. Sami, Tam, 1963)

Asai Anna Arumai Thambi (G.R. Ram, Tam, 1955)

Anuragha Geethe
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Asai Arubathu Naal (Durai, Tam, 1976)

Asai Kiliye Kobama (T.K. Prasad, Tam, 1991)

Asai Machan (Karaikudi Narayanan, Tam, 1985)

Asai Magan (G.R. Rao, Tam, 1953)

Asai Manaivi (K. Sornam, Tam, 1977)

Asai Mukham (P. Pullaiah, Tam, 1965)

Asaikku Vayasilai (Gopu, Tam, 1979)

Asale Pellinavanni (P.N.Ramchandra Rao, Tel, 1993)

Asamapta (Ratan Chatterjee, B, 1956)

Asambhav (Jagdish Bannerjee, H, 1985)

Asambhava (D. Rajendra Babu, K, 1986)

Asamshakalode (Vijayan Karot, Mal, 1983)

Asati (Salil Dutta, B, 1974)

Asattu Veeran Manaivi (?, Yessel Films, Tam, 1938)

Asayam (A. Mohan Gandhi, Tel, 1993)

Ascending Scale, The see Aarohan

Ascent see Arohi or Aarohan or Kodiyettam

Aseer-e-Hawas (Pandit Shiv Kumar, H, 1936)

Aseer-e-Hirs (aka Nemesis of Lust: Sundarrao
Nadkarni, St, 1931)

Asel Mazha Hari (Datta Keshav, Mar, 1971)

Ash, The see Charam

Asha (A.T. Raghu, K, 1983)

Asha (aka Andhali Phoolwali: R.S. Choudhury, St,
1926)

Asha (Anup Sengupta, B, 1989)

Asha (Haridas Bhattacharya, B, 1956)

Asha (J. Om Prakash, H, 1980)

Asha (Meghani, H, 1948)

Asha (Santanu Mishra, O, 1993)

Asha (T.M. Parry Davis/Ranjit Sen, H, 1938)

Asha (V.T. Thyagarajan, Tam, 1985)

Asha Asavya Suna (Harisut, Mar, 1981)

Asha Chakram (R. Seetaramaswamy, Mal, 1973)

Asha Deepam (G.R. Rao, Mal, 1953)

Asha Jyoti (Dasari Narayana Rao, H, 1984)

Asha Jyoti (T. Prakash Rao, Tel, 1981)

Asha Kirana (B.N. Haridas, K, 1984)

Asha see Aasha

Ashabari (Apurba Mitra, B, 1949)

Ashad Ka Ek Din (Mani Kaul, H, 1971)

Ashadabhooti (D. Shankar Singh, K, 1955)

Ashadabhooti (Fram Sethna, Tam, 1941)

Ashadham (?, Drishyalekha, Mal, 1989)

Ashadhi Beej (Dinesh Rawal, G, 1979)

Ashajeevulu (B.S. Ranga, Tel, 1962)

Ashajyoti (A. Samson, K, 1994)

Ashani Sanket (Satyajit Ray, B, 1973)

Ashanka (Hari Atma, H, 1983)

Ashant (Keshu Ramsay, H, 1993)

Ashanta Ghoorni (Pinaki Mukherjee, B, 1964)

Ashanta Graha (Sarat Pujari, O, 1982)

Ashanta Prahar (Siva Prasad Thakur, A, 1994)

Ashanti (Umesh Mehra, H, 1982)

Ashanti Shantidas (TV: Atma Ram, H, 1977)

Asha-o-Bhalobasha (Sujit Guha, B, 1989)

Ashapura Matani Chundadi (Radhakant, G, 1978)

Ashar Akash (Gadadhar Putti, O, 1983)

Ashar Alo (S. Bannerjee, B, 1973)

Ashasundari/Ramasundari (Hunsur
Krishnamurthy, K/Tel, 1960)

Ashay Bandhinu Ghar (Kanak Mukherjee, B, 1961)

Ashayam (A. Mohan Gandhi, Tel, 1993)

Ashi Hi Banavabanvi (Sachin, Mar, 1987)

Ashi Hi Sataryachi Tarha (Murlidhar Kapdi, Mar, 1974)

Ashi Rangali Ratra (Govind Kulkarni, Mar, 1970)

Ashiana (aka Ek Mausam Chhota Sa: Syed Hasan, H,
1974)

Ashiana (B. Trilochan, H, 1952)

Ashiana (Mahesh Bhatt, H, 1986)

Ashiana (Sukumar Dasgupta, H, 1936)

Ashich Ek Ratra Hoti (Anant Mane, Mar, 1971)

Ashirvadam (I.V. Sasi, Mal, 1976)

Ashirvadam (R. Devarajan, Tam, 1972)

Ashirwad (Biresh Chatterjee, B, 1986)

Ashirwad (Hrishikesh Mukherjee, H, 1968)

Ashirwad (Ramchandra Thakur, H, 1943)

Ashirwada (Kunigal Nagabhushan, K, 1975)

Ashite Ashio Na (Jayadrath, B, 1967)

Ashlilatar Daye (Umanath Bhattacharya, B, 1982)

Ashok (Ajay Bhattacharya, B, 1942)

Ashok Kumar (Raja Chandrasekhar, Tam, 1941)

Ashoka (aka Samrat Ashoka: ?, Madan Theatres, St,
1922)

Ashoka Chakra (B. Ramamurthy, K, 1990)

Ashoka Chakravarthi (S.S. Ravichandra, Tel, 1989)

Ashokante Ashwathikutti (Vijayan Karot, Mal, 1989)

Ashokavanam (M. Krishnan Nair, Mal, 1978)

Ashramam (K.K. Chandran, Mal, 1978)

Ashray (Biplab Roy Choudhury, H, 1984)

Ashray (Dulal Roy, A, 1979)

Ashrayam (K. Ramachandran, Mal, 1983)

Ashrita (Chandra Barot, B, 1990)

Ashru Diye Lekha (Amal Dutta, B, 1966)

Ashta Vinayak (Rajdutt, Mar, 1979)

Ashtabandham (Abkar, Mal, 1986)

Ashtalakshmi Vaibhavamu (K. Kameshwara Rao,
Tel, 1986)

Ashtalli (S.P. Bakshi, P, 1954)

Ashtamangalyam (P. Gopikumar, Mal, 1977)

Ashtami Rohini (A.B. Raj, Mal, 1975)

Ashtamudikayal (K.P. Pillai, Mal, 1978)

Ashtapadi (Ambili, Mal, 1983)

Ashtram (V.B.L.V. Prasad, Tel, 1991)

Ashwamedha (C.R. Simha, K, 1990)

Ashwamedham (A. Vincent, Mal, 1967)

Ashwamedham (K. Raghavendra Rao, Tel, 1992)

Ashwamedher Ghora (Shankar Bhattacharya, B, 1980)

Ashwaratham (I.V. Sasi, Mal, 1980)

Ashwathama (B. Gopal, Tel, 1988)

Ashwathama (Dadasaheb Phalke, St, 1923)

Ashwathama (K.R. Mohanan, Mal, 1978)

Ashwini (Mouli, Tel, 1991)

Asia ’72 (Santi P. Choudhury, E, 1974)

Asiai Sitara (aka Star of Asia: ?, Surya Film, St, 1932)

Asiai Sitara (Haribhai Desai, H, 1937)

Asla Navara Nako Ga Bai (Anant Mane, Mar, 1977)

Asli Naqli (Hrishikesh Mukherjee, H, 1962)

Asli Naqli (Sudarshan Nag, H, 1986)

Aslilatar Daye (Umanath Bhattacharya, B, 1983)

Asliyat (Raghunath Singh, H, 1974)

Asmat Ka Moti (aka Chirag-e-Arab: Fram Sethna, H,
1935)

Asmat Ki Devi see Nirdosh Abla

Asmat see Ismat

Asomoy (Inder Sen, B, 1976)

Asooran (Velu Prabhakar, Tam, 1995)

Assembly Rowdy (B. Gopal, Tel, 1991)

Astaraga (Sarat Pujari, O, 1982)

Astha (Basu Bhattacharya, H, 1996)

Asthamayam (P. Chandrakumar, Mal, 1978)

Asthamikkatha Pakalukal (Sharief, Mal, 1981)

Asthi (Ravi, Mal, 1982)

Asthi Kosam (G.K. Suryam, Tel, 1975)

Asthi Muredu Ashe Baredu (Kodi Ramakrishna, Tel,
1995)

Asthikal Pookkunnu (aka And Bones Do Blossom: P.
Shrikumar, Mal, 1988)

Asthikoru Anum Asaikkoru Pennum (K. Somu, Tam,
1962)

Asthivaram (T. Thirunnavukkarasu, Tam, 1982)

Asthram (P.N. Menon, Mal, 1983)

Astiparulu (V. Madhusudhana Rao, Tel, 1966)

Astulu Antastulu (B. Bhaskara Rao, Tel, 1988)

Astulu Antastulu (V. Ramachandra Rao, Tel, 1969)

Asuchi Mo Kalia Sune (Raju Mishra, O, 1989)

Asuran (Hassan, Mal, 1983)

Asuravithu (A. Vincent, Mal, 1968)

Asuri Lalsa (aka Passion: Nanubhai Desai, St, 1927)

Aswamedham see Ashwamedham

Aswathi (Jesey, Mal, 1974)

At the Altar of Love see Shirin Farhad

At the Clang of Fetters see Janjirne Jankare

At the Service of Small Industries (Vishram Bedekar,
E, 1968)

Atabommalu (G. Vishwanathan, Tel, 1966)

Atal Jaler Ahwan (Ajoy Kar, B, 1962)

Atanikante Ghanudu (G.C. Shekhar, Tel, 1978)

Atanka (Saiprakash, K, 1992)

Atanka (Tapan Sinha, B, 1986)

Atash Behram (H.S. Bhatavdekar, St, 1901)

Atashi Toofan (aka Storm of Death: ?, Pioneer Films,
H, 1933)

Atha Naan Pasaitten (?, Anitha Pics, Tam, 1990)

Atha Sommu Alludu Dhanam (Y. Nageshwara Rao,
Tel, 1992)

Atha Un Kovilile (Kasturiraja, Tam, 1991)

Athai Magal (I.N. Murthy, Tam, 1969)

Athaimadi Methaiyadi (K.S. Gopalakrishnan, Tam,
1989)

Athaivida Rahasyam (K. Shankar, Tam, 1978)

Atham Chithira Chothi (A.T. Abu, Mal, 1986)

Athamaga Rathiname (Gangai Amaran, Tam, 1994)

Athaya Mamiya (Gopu, Tam, 1974)

Athimadhura Anuraga (P.H. Vishwanath, K, 1992)

Athinti Kapuram see Attinti Kapuram

Athinumappuram (Chellappan, Mal, 1987)

Athiranthudu (A. Chandra, Tel, 1991)

Athiratha Maharatha (Perala, K, 1987)

Athirathan (Pradeep Kumar, Mal, 1991)

Athirathi Padal (R.K. Selvamani, Tam, 1994)

Athirathram (I.V. Sasi, Mal, 1984)

Athirishtam (aka Luck: S.D.S. Yogi, Tam, 1939)

Athirishtam Azhaikkirathu (A. Jagannathan, Tam,
1976)

Athirthigal (J.D. Thottan, Mal, 1988)

Athirupa Amaravathi (C.V. Raman, Tam, 1935)

Athisaya Penn (M.V. Raman, Tam, 1959)

Athisaya see Adisaya

Athmiyudu (T. Rama Rao, Tel, 1977)

Athora Atha (Managadu Ramachandran, Tam, 1984)

Athuleni Vintha Katha (Mohandas, Tel, 1979)

Athyey Kangal (Thirulok Atishbaaz, Tam, 1967)

Ati Shahana Tyacha (Datta Keshav, Mar, 1966)

Atikram (Amal Dutta, B, 1994)

Atishbaaz (Mukhtar Ahmed, H, 1990)

Atithi (Aravind Sen, H, 1978)

Atithi (K.P. Kumaran, Mal, 1974)

Atithi (Tapan Sinha, B, 1965)

Atithi Shilpi (Kalidas Chakraborty, B, 1993)

Atma (Prathap Pothan, Tam, 1993)

Atma Bal (aka Sundar Kamdar: ?, Majestic Film, St,
1924)

Atma Bandhana (Srikant Nahata, K, 1992)

Atma Bandhavulu (Dasari Narayana Rao, Tel, 1987)

Atma Bandhuvu (P.S. Ramakrishna Rao, Tel, 1962)

Atma Tarang (Sohrab Modi, H, 1937)

Atma Vishwas (Manohar Shetty, H, 1985)

Atmabalam (T. Prasad, Tel, 1985)

Atmabalam (V. Madhusudhana Rao, Tel, 1964)

Atmabandham (Sunil Varma, Tel, 1991)

Atmadaan (?, P.S. Films Intl, H, 1989)

Atmadarshan (Surendra Ranjan Sarkar, B, 1955)

Atmagauravam (K. Vishwanath, Tel, 1965)

Atmakatha (V. Madhusudhana Rao, Tel, 1988)

Atmamela (?, Cine Continental, Mal, 1990)

Atmaram (Sohanlal Kanwar, H, 1979)

Atmarpanam (G.R. Rao, Mal, 1956)

Atmasakhi/Priyasakhi (G.R. Rao, Mal/Tam, 1952)

Atmashakti (Raja, K, 1978)

Atmashanti (Joseph Taliath, Mal, 1952)

Atmavishwas (Sachin, Mar, 1989)

Atmaya (Nabyendu Chatterjee, B, 1990)

Atmiyulu (V. Madhusudhana Rao, Tel, 1969)

Atom Bomb (Homi Wadia, H, 1947)

Atom Bomb (P. Subramanyam, Mal, 1964)

Atom Bomb (Taru Mukherjee, B, 1954)

Atta Hoti Kuthe Geli? (Lakshmikant Karpe, Mar, 1991)

Atta Kodalu (Sarath, Tel, 1994)

Atta Mechina Alludu (Kodi Ramakrishna, Tel, 1989)

Atta Okinti Kodale (K.B. Tilak, Tel, 1958)

Atta Somu Alludi Danam (Y. Nageshwara Rao, Tel,
1992)

Attagaru Kottakodalu (A. Sanjivi, Tel, 1968)

Attagaru Swagatham (Kodi Ramakrishna, Tel, 1986)

Attagaru Zindabad (Kodi Ramakrishna, Tel, 1987)

Attahasam (K.S. Gopalakrishnan, Mal, 1984)

Attakatha (Williams, Mal, 1987)

Attaki Koduku Mamaku Alludu (P.N.R. Rao, Tel, 1992)

Attakkalasam (Sasikumar, Mal, 1983)

Attaku Yamudu Ammayiki Mogudu (A.
Kodandarami Reddy, Tel, 1989)

Attalu Kodallu (P. Chandrasekhara Reddy, Tel, 1971)

Attam Pattam Kondattam (Siraj, Tam, 1994)

Attamari (Sasikumar, Mal, 1981)

Attannikkare (S.L. Puram Sadanandan, Mal, 1989)

Attaracha Phaya (Gangadhar Rawal, Mar, 1984)

Attatar Din Pare (Ajit Lahiri, B, 1971)

Attavarillu (K. Pratyagatma, Tel, 1976)

Attege Takka Sose (Y.R. Swamy, K, 1979)

Attegondukala Sosegondukala (Y.R. Swamy, K, 1968)

Attention (M. Navewala, H, 1947)

Atthanu Diddina Kodalu (B.S. Narayana, Tel, 1972)

Attinti Kapuram (Acharya M. Mastan, Tel, 1952)

Attintlo Adde Mogudu (Relangi Narasimha Rao, Tel,
1991)

Attraction, The see Kashish

Attuvanchi Ulanjappol (Bhadran, Mal, 1984)

Atukkara Alamelu (R. Thyagarajan, Tam, 1977)

Atyachar (Bhaskar Chandavarkar, Mar, 1982)

Atyachar (C.P. Sharma, H, 1978)

August 1 (Sibi Malayil, Mal, 1988)

August 15 Rathri (P.N. Ramachandra Rao, Tel, 1988)

Aukshavanta Ho Bala (Madhukar Kulkarni, Mar, 1953)

Aulad (Kundan Kumar, H, 1968)

Aulad (Mohan Segal, H, 1954)

Aulad (Vijay Sadanah, H, 1987)

Aulad Ke Dushman (Rajkumar Kohli, H, 1993)

Aulad Ki Khatir (Kanwar Jagdish, H, 1989)

Aulad see Dil Hi To Hai

Aulia-e-Islam (A. Shamsheer, H, 1979)

Aunda Lagin Karaychay (Krishna Patil, Mar, 1974)

Aundhi Khopdi see Lal Buzakkad

Aunt Padi’s Burmese Box see Padi Pishir Barmi
Baksha

Auntie (Mouli, Tel, 1995)

Auntie Na Vajavili Ghanti (Dinesh Sakhare, Mar, 1989)

Aur Kaun (Tulsi/Shyam Ramsay, H, 1979)

Aurat (B. Verma, H, 1953)

Aurat (B.R. Ishara, H, 1986)

Aurat (Mehboob, H, 1940)

Aurat (S.S. Vasan/S.S. Balan, H, 1967)

Aurat Aur Patthar (Anil Kumar, H, 1989)

Aurat Ka Dil (aka Patitoddhar: H.E. Sonie, H, 1933)

Aurat Ka Dil see Pati Seva

Aurat Ka Inteqam (aka Rape: B.R. Ishara, H, 1984)

Aurat Ka Inteqam (Ashok Malhotra/Anil Singh, H,
1990)

Aurat Ka Pyar (A.R. Kardar, H, 1933)

Aurat Ki Zindagi (aka Life of a Lady: F.R. Irani, H,
1937)

Aurat Pair Ki Jooti Nahin Hai (Prithviraj Chatterjee, H,
1985)

Aurat Teri Yahi Kahani (Chaturbhuj Doshi, H, 1954)

Aurat Teri Yahi Kahani (Mohanji Prasad, H, 1988)

Aut Ghatkecha Raja see Awara Shehzada

Auto Raja (Vijay, K, 1980)

Automobile Industry in India, The (Harisadhan
Dasgupta, E, 1969)

Avadellam Pennale (?, Sunrise Films, Tam, 1990)

Avaghachi Sansar (Anant Mane, Mar, 1960)

Avaiyyar see Avvaiyyar

Avakasham (A.B. Raj, Mal, 1978)

Avakashi (Anthony Mithradas, Mal, 1954)

Aval (A.C. Trilogchander, Tam, 1972)

Aval (Aziz, Mal, 1967)

Aval (J.V. Rukmangadhan, Tam, 1991)

Aval Appadithan (C. Rudraiah, Tam, 1978)

Aval Etriya Deepam (?, Tam, 1982)

Aval Kanda Lokam (M. Krishnan Nair, Mal, 1978)

Aval Kathirunnu Avanum (P.G. Vishwambaran, Mal,
1986)

Aval Mela Chirithal (M.N. Jaisundar, Tam, 1988)

Aval Niraparadhi (Masthan, Mal, 1979)

Aval Oru Athisayam (B.V. Srinivasan, Tam, 1977)

Aval Oru Devalayam (A.B. Raj, Mal, 1977)

Aval Oru Kavariman (?, Kalaichelvi Pics., Tam, 1992)

Aval Oru Kaviyam (Durai, Tam, 1981)

Aval Oru Nadodi (Gopikumar, Mal, 1979)

Aval Oru Pachchai Kuzhandhai (S.C. Sekhar, Tam,
1978)

Aval Oru Sindhu (?, U.T. Dharmam, Mal, 1989)

Aval Oru Thodarkathai/Aval Oru Thodarkatha/Aaina
(K. Balachander, Tam/Mal/H, 1974)

Aval Oru Vasantham (?, Sharmila Creations, Tam, 1991)

Aval Sumangalithan (Visu, Tam, 1985)

Aval Thantha Uravu (Durai, Tam, 1978)

Aval Vishwasthayayirunnu (Jesey, Mal, 1978)

Aval Yar (K.J. Mahadevan, Tam, 1959)

Avala Antaranga (R.N. Jayagopal, K, 1984)

Avala Hejje (Bhargava, K, 1981)

Avala Neralu (A.T. Raghu, K, 1983)

Avalai Cholli Kutramillai (?, Velan Creations, Tam,
1986)

Avalakku Maranamilla (Malathoor Ravi Varma, Mal,
1978)

Avalalppam Vaikippoi (John Shankaramangalam, Mal,
1971)

Avalariyathe (Asha Khan, Mal, 1991)

Avale Nanna Hendthi (S. Umesh/K. Prabhakar, K,
1988)

Avali Javali (A.V. Sheshgiri Rao, K, 1981)

Avalude Pathikaran (Venu, Mal, 1979)

Avalude Ravukal (aka Her Nights: I.V. Sasi, Mal, 1978)

Avalukendru Ore Manam (C.V. Sridhar, Tam, 1971)

Avalukkoru Janmam Koodi (?, Shri Sai Vinayaka Mov-
ies, Mal, 1990)

Avalukku Ayiram Kangal (Ramanna, Tam, 1975)

Avalukku Nihar Avale (Madurai Thirumanam, Tam,
1974)

Avalum Penn Thaane (Durai, Tam, 1974)

Avalum Thayanal (Mohammed Ali, Tam, 1981)

Avan (Sozharajan, Tam, 1985)

Avan Amaran (S. Balachander, Tam, 1958)

Avan Anandapadmanabhan (Prakash Koleri, Mal,
1994)

Avan Aval Adhu (Muktha V. Srinivasan, Tam, 1980)

Avan Oru Ahankari (Rajasekharan, Mal, 1980)

Avan Oru Charitram (K.S. Prakash Rao, Tam, 1976)

Avan Pithana (P. Neelakantan, Tam, 1966)

Avan see Aah

Avan Varunnu (M.R.S. Mani, Mal, 1954)

Avana Evan (S. Balachander, Tam, 1962)

Avanazhi (I.V. Sasi, Mal, 1986)

Avane Nanna Ganda (S. Umesh/K. Prabhakar, K, 1989)

Avanga Namma Uru Ponnunga (?, Santhana Cine Arts,
Tam, 1990)

Avanikunile Kinnari Pookkal (Paul Babu, Mal, 1991)

Avano Atho Avalo (Baby, Mal, 1979)

Avanthan Manithan (A.C. Trilogchander, Tam, 1975)

Avanukku Nigar Avane (M. Karnan, Tam, 1982)

Avar Enakke Sontham (Pattu, Tam, 1977)

Avar Jeevikkunu (P.G. Vishwambaran, Mal, 1978)

Avarampu (B.G. Bharathan, Mal, 1992)

Avarampu
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Avare En Daivam (?, Meenakshi-Sundareshwara Films,
Tam, 1969)

Avargal (K. Balachander, Tam, 1977)

Avarude Sangetham (Joseph Vattoly, Mal, 1992)

Avarunarunnu (N. Shankaran Nair, Mal, 1956)

Avasanathe Rathri (?, Shri Rajeshwari Creations, Mal,
1989)

Avasara Kalyanam (V.T. Thyagarajan, Tam, 1972)

Avasara Police 100 (K. Bhagyaraj, Tam, 1990)

Avasarakkari (Mathangan, Tam, 1981)

Avasesh (Girish Kasaravalli, K, 1975)

Avasthe (Krishna Masadi, K, 1987)

Avatar (Mohan Kumar, H, 1983)

Avatar (Premankur Atorthy, B, 1941)

Avatar (Saikat Bhattacharya, B, 1977)

Avatara Purusha (Raj Kishore, K, 1989)

Avatharam (Nazar, Tam, 1995)

Avatharam (P. Chandrakumar, Mal, 1981)

Avayer Biye (Sushil Majumdar, B, 1942)

Ave Kallu (A.C. Trilogchander, Tel, 1967)

Avedana (I.V. Sasi, Tel, 1989)

Avenging Angel see Golibar

Avenging Blood see Khoon Ka Badla

Avenging Tears see Ver Na Aansoo

Avesha (Perala, K, 1990)

Avesham (Kodi Ramakrishna, Tel, 1994)

Avesham (Vijayanand, Mal/Tel, 1979)

Avhaan (Sushila Kamat, Mar, 1982)

Avidathepole Ivideyum (K.S. Sethumadhavan, Mal,
1985)

Avinash (Umesh Mehra, H, 1986)

Avirice (Harilal Bhatt, St, 1930)

Avishkar (Basu Bhattacharya, H, 1973)

Avishkar (Salil Dutta, B, 1990)

Avittam Thirunal Arogya Shriman (Viji Thampi, Mal,
1995)

Avvaiyyar (Kothamangalam Subbu, Tam, 1953)

Awaam (B.R. Chopra, H, 1987)

Awaara see Awara

Awaargi (Mahesh Bhatt, H, 1990)

Awaaz (Rafiq Rizvi, H, 1942)

Awaaz (Shakti Samanta, H, 1984)

Awaaz (Zia Sarhadi, H, 1956)

Awaaz De Kahan Hai (Sibte Hasan Rizvi, H, 1990)

Awakening Song, The see Unarthupattu

Awakening, The see Jagran

Awara (Raj Kapoor, H, 1951)

Awara Abdulla (Tara Harish, H, 1963)

Awara Baap (Sohanlal Kanwar, H, 1985)

Awara Badal (Kedar Kapoor, H, 1964)

Awara Ladki (?, Skyland Prod, H, 1967)

Awara Ladki (B.J. Patel, H, 1975)

Awara Raqasa (aka Bhatakta Joban: A.R. Kardar, St,
1931)

Awara Shehzada/Aut Ghatkecha Raja (aka Vagabond
Prince: Master Vithal, H/Mar, 1933)

Awara Shehzadi (Pyarelal, H, 1956)

Awara Zindagi (?, ADM Films, H, 1989)

Awaragardi (Swaroop Kumar, H, 1990)

Awwal Number (Dev Anand, H, 1990)

Ayaash (Shakti Samanta, H, 1982)

Ayalakkari (I.V. Sasi, Mal, 1976)

Ayalathe Athdegam (Rajasenan, Mal, 1992)

Ayalathe Sundari (T. Hariharan, Mal, 1974)

Ayalvasi Oru Dharithavasi (Priyadarshan, Mal, 1986)

Ayanaku Iddaru  (E.V.V. Satyanarayana, Tel, 1995)

Ayanam (Harikumar, Mal, 1985)

Ayananta (Sondhani, B, 1964)

Ayarthi Thollayirathi Irupathonnu (I.V. Sasi, Mal,
1988)

Aye Auto (Venu Nagavalli, Mal, 1990)

Ayega Aanewala (Kewal Mishra, H, 1967)

Ayesha (Kunchako, Mal, 1964)

Ayinavalu (K. Eshwara Rao, Tel, 1975)

Ayiram Abhilashangal (Soman Ambat, Mal, 1984)

Ayiram Chirekulla Moham (?, Vishnupriya Cine Cre-
ations, Mal, 1989)

Ayiram Janmangal (Durai, Tam, 1978)

Ayiram Janmangal (P.N. Sundaram, Mal, 1976)

Ayiram Kaigal (A.V. Babu, Tam, 1983)

Ayiram Kalathu Payir (T.S. Dorairaj, Tam, 1963)

Ayiram Kannudayal (K. Shankar, Tam, 1986)

Ayiram Kannukal (Joshi, Mal, 1986)

Ayiram Muthangal (Devarajan, Tam, 1982)

Ayiram Nilave Vaa (A.S. Prakasham, Tam, 1983)

Ayiram Pookal Malarattum (E. Ramadoss, Tam, 1986)

Ayiram Poyi (V. Srinivasan, Tam, 1969)

Ayiram Roopai (K.S. Gopalakrishnan, Tam, 1964)

Ayiram Vasal Ithayam (A. Jagannathan, Tam, 1980)

Ayirappara (Venu Nagavalli, Mal, 1992)

Ayirathil Oruthi (Avinashi Mani, Tam, 1975)

Ayirathil Oruvan (B.R. Panthulu, Tam, 1965)

Ayisu Nooru (Ponmanirajan, Tam, 1987)

Ayitham (Venu Nagavalli, Mal, 1988)

Ayodhya (P.N. Sundaram, Mal, 1975)

Ayodhya Ka Raja see Ayodhyecha Raja

Ayodhyapati (S. Fattelal, H, 1956)

Ayodhyecha Raja/Ayodhya Ka Raja (V.
Shantaram, Mar/H, 1932)

Ayodhyechi Rani (K.P. Bhave, Mar, 1940)

Ayudha Poojai (C. Sivakumar, Tam, 1995)

Ayudham (?, Shri Balaji Films, Tel, 1990)

Ayudham (P. Chandrakumar, Mal, 1982)

Ayudham (Prasad, Mal, 1992)

Ayul Kaidhi (K. Subhash, Tam, 1991)

Ayushkalam (Kamal, Mal, 1992)

Ayyalo Brahmaiah (Aakella, Tel, 1992)

Ayyappa Karuna (?, Snehalaya Cine Creations, Tel,
1993)

Ayyappa Swami Mahatyam (K. Vasu, Tel, 1989)

Azad (N.R. Acharya, H, 1940)

Azad (Pramod Chakraborty, H, 1978)

Azad (S.M. Sreeramulu Naidu, H, 1955)

Azad Abla (A.P. Kapur, H, 1935)

Azad Abla (aka Daring Damsel: Saqi, St, 1933)

Azad Desh Ke Gulam (S.A. Chandrasekharan, H, 1990)

Azad Hindustan (Nanubhai Vakil, H, 1948)

Azad Jeevan (Harish, H, 1947)

Azad Mohabbat see Free Love

Azad Veer (aka Revenge: Rasik Bhatt, H, 1936)

Azadi (aka Ghunghat Ke Pat Khol: R. Sharma, H, 1935)

Azadi Ke Baad (D.K. Chatterjee, H, 1951)

Azadi Ke Deewane see Sher Dil Aurat

Azadi Ki Or (P.S. Prakash, H, 1985)

Azadi Ki Raah Par (aka Swatantrata Ke Path Par: Lalit
Mehta, H, 1948)

Azadi Nu Jung (aka Bugles of War: Nanubhai Vakil,
St, 1931)

Azhagan (K. Balachander, Tam, 1991)

Azhagarmalai Kalvan (Kemparaj Urs?, Tam, 1959)

Azhage Unnai Aradikiran (C.V. Sridhar, Tam, 1979)

Azhagi (Sundarrao Nadkarni, Tam, 1953)

Azhagiya Kanney (J. Mahendran, Tam, 1982)

Azhagu (K. Vijayan, Tam, 1984)

Azhagu Nila (S. Raghavan, Tam, 1962)

Azhaithal Varuven (P.R. Somu, Tam, 1980)

Azhakulla Saleena (K.S. Sethumadhavan, Mal, 1973)

Azhi (Pappan Kunchako, Mal, 1985)

Azhimukham (P. Vijayan, Mal, 1972)

Azhiyada Kolangal (Balu Mahendra, Tam, 1979)

Azhiyatha Bandhangal (Sasikumar, Mal, 1985)

Azmaish (S.H. Tharani, H, 1952)

Azmayish (Sachin, H, 1995)

B
Ba Ki Yaad Mein (Ketan Mehta, H, 1985)

Ba Nalle Madhuchandrakke (Nagathi Halli
Chandrasekhar, K, 1993)

Ba Nanna Preethisu (?, K, 1992)

Baa Nanna Preethisu (Siddalingaiah, K, 1992)

Baadbaan (Phani Majumdar, H, 1954)

Baag-e-Misar (aka Shaan-e-Islam: J.B.H. Wadia, H,
1934)

Baaje Bainshi Nache Ghunghura (Surya Mishra, O,
1985)

Baaje Ghunghroo (Shivraj Srivastava, H, 1962)

Baaje Shehnai Hamaar Angna (Javed Rehman, Bh,
1980)

Baalu Belagithu (Siddalingaiah, K, 1970)

Baan (Charukamal Hazarika, A, 1986)

Baap Bahu Aur Beta see Hamara Adhikar

Baap Bete (Raja Paranjpe, H, 1959)

Baap Beti (Bimal Roy, H, 1954)

Baap Dikro (Subhash Shah, G, 1983)

Baap Ka Bol (aka Faithful Heart: Dada Gunjal, St,
1933)

Baap Ka Bol (Dada Gunjal, St, 1933)

Baap Kamai (Kanjibhai Rathod, St, 1925)

Baap Mazha Brahmachari (Dinkar D. Patil, Mar,
1962)

Baap Numbri Beta Dus Numbri (Aziz Sajawal, H, 1990)

Baap Re Baap (A.R. Kardar, H, 1955)

Baap Re Baap (Avinash Thakur, Mar, 1990)

Baarish (Narendra Grewal, H, 1993)

Baarish (Shankar Mukherjee, H, 1957)

Baat Ban Jaye (Bharat Rangachary, H, 1986)

Baat Ek Raat Ki (Shankar Mukherjee, H, 1962)

Baat Hai Pyar Ki (?, Godsons, H, 1987)

Baaton Baaton Mein (Basu Chatterjee, H, 1979)

Baaz (B. Subhash, H, 1992)

Baaz (Guru Dutt, H, 1953)

Baaz Bahadur (aka Hawk, Haribhai Desai, H, 1936)

Baaz Bahadur (aka Hawk: Sundarrao Nadkarni, St,
1931)

Baaz Bahadur (Kuldeep Sharma, H, 1959)

Baaz Bahadur see Rani Rupmati

Baazi (Ashutosh Gowarikar, H, 1995)

Baazi (Guru Dutt, H, 1951)

Baazi (Moni Bhattacharya, H, 1968)

Baazi (Raj N. Sippy, H, 1984)

Baazigar see Bazigar

Baba (Harisadhan Dasgupta, E, 1965)

Baba Ke Dulari (?, Bh, 1992)

Baba Loknath (Ardhendu Chatterjee, B, 1994)

Baba Ramdev (Rakesh Nahata, R/G, 1994)

Baba Ramdev (S.P. Kalla/Manibhai Vyas, R, 1963)

Baba Ramdev Peer (Sushil Vyas, G, 1976)

Baba Ramdev Peer see Baba Ramdev

Baba Taraknath (A.K. Chatterjee, H, 1980)

Baba Taraknath (Sunil Bannerjee/Baren Chatterjee,
B, 1977)

Babai Abbai (Jandhyala, Tel, 1985)

Babai Hotel (Jandhyala, Tel, 1992)

Babanchi Bayko (aka Papa’s Wife: N.D. Sarpotdar,
St, 1926)

Babar (Hemen Gupta, H, 1960)

Babasa Ri Laadi (B.K. Adarsh, R, 1961)

Babla (Agradoot, B/H, 1951)

Babruvahana (Hunsur Krishnamurthy, K, 1977)

Babruvahana (R.S. Prakash, Tel, 1942)

Babruvahana (Samudrala Raghavacharya, Tel,
1964)

Babruwahan (Dadasaheb Phalke, St, 1923)

Babu (A.C. Trilogchander, H, 1983)

Babu (A.C. Trilogchander, Tam, 1971)

Babu (K. Raghavendra Rao, Tel, 1975)

Babu Mon (T. Hariharan, Mal, 1975)

Babu Moshai (Salil Dutta, B, 1977)

Babua Hamaar (Kirankant, Bh, 1986)

Babuji (Master Bhagwan, H, 1950)

Babul (Govind Moonis, H, 1986)

Babul (Phani Majumdar, H, 1989)

Babul (S.U. Sunny, H, 1950)

Babul Da Vedha (Satish Bhakri, P, 1985)

Babul Ki Galiyan (Satyadev Narang, H, 1972)

Babula (Sadhu Meher, O, 1985)

Babulugadi Debba (K. Vasu, Tel, 1984)

Baby (R.S. Junnarkar, Mar, 1954)

Baby Bride see Balika Badhu

Bachche Teen Aur Daku Chhe see Tran Treniya Chha
Chhabila Baharvatiya

Bachchon Ka Khel (Raja Nene, H, 1946)

Bachchon Se Baatein (Kidar Sharma, H, 1957)

Bachelor Father see Kunwara Baap

Bachelor Husband see Kunwara Pati

Bachha-i-Sakka see Josh-e-Jawani

Bachke Rehna (Master Bhagwan, H, 1949)

Bachpan (Homi Wadia, H, 1945)

Bachpan (K.P. Atma, H, 1970)

Bachpan (Nazar, H, 1963)

Bad Aur Badnaam (Feroz Chinoy, H, 1984)

Bada Admi (Kaushal Raj, H, 1961)

Bada Bhai (K. Amarnath, H, 1957)

Bada Bhauja (Rajnikant, O, 1988)

Bada Kabutar (Deven Verma, H, 1973)

Badakda Bile (Ganesha Priya/Mani Murugan, Tulu,
1994)

Badal (Amiya Chakravarty, H, 1951)

Badal (Anand Sagar, H, 1985)

Badal (Aspi, H, 1966)

Badal (Zahur Raja, H, 1942)

Badal Aur Bijli (Morris?, H, 1956)

Badalte Rishte (Raghunath Jhalani, H, 1978)

Badalti Duniya (Mohan Sinha, H, 1943)

Badan Barpukhan (Kamal Choudhury, A, 1946)

Badavara Bandhu (Vijay, K, 1976)

Baddi Bangaramma (Kommineni, K, 1984)

Bade Bhaiya (Aspi, H, 1951)

Bade Dil Wala (Bhappi Sonie, H, 1983)

Bade Ghar Ki Bahu (Kundan Kumar, H, 1960)

Bade Ghar Ki Beti (Kalpataru, H, 1989)

Bade Ghulam Ali Khan Saheb (Harisadhan
Dasgupta, E, 1964)

Bade Log see Panihari

Bade Nawab Saheb (Vedi, H, 1944)

Bade Saheb (G.P. Pawar, H, 1951)

Bade Sarkar (Kishore Sahu, H, 1957)

Badhe Chalo (aka Forward March: Mohan Sinha, H,
1937)

Badhti Ka Naam Daadhi (Kishore Kumar, H, 1974)

Badhu Nirupama (Jugal Debata, O, 1987)

Badi (G. Ram Suresh, Tel, 1988)

Badi Baat (Mazhar Khan, H, 1944)

Badi Bahen (D.D. Kashyap, H, 1949)

Badi Bahen (Kalpataru, H, 1993)

Badi Bahen see Didi

Badi Bahu (S. Bhagat, H, 1951)

Badi Basavaiah (B. Subba Rao, Tel, 1980)

Badi Didi (Narendra Suri, H, 1969)

Badi Didi see Bardidi

Badi Maa (Master Vinayak, H, 1945)

Badi Maa (Ram Gabale, H, 1974)

Badi Pantalu (P. Chandrasekhara Reddy, Tel, 1972)

Badi Pantalu see Padi Pantalu

Badi Pantalu see School Master

Badili (C.V. Reddy, Tel, 1995)

Bad-kaar (Shivkumar, H, 1987)

Badla (aka Sood: Datta Keshav, Mar, 1977)

Badla (Master Bhagwan, H, 1943)

Badla (Vijay, H, 1974)

Badla Aur Balidan (Kewal Sharma, H, 1980)

Badla see Manchali

Badle Ki Aag (Rajkumar Kohli, H, 1982)

Badmash (A. Karim, H, 1944)

Badmash (aka Rascal: R.S. Choudhury, St, 1931)

Badmash (B.J. Patel, H, 1969)

Badmash Ka Beta (aka Leatherface: Shanti Dave, St,
1933)

Badmashon Ka Badmash (Satish Bhakri, H, 1979)

Badnaam (?, Giridhar Art, H, 1989)

Badnaam (D.D. Kashyap, H, 1952)

Badnaam (Dilip Bose, H, 1975)

Badnaam (Shibu Mitra, B, 1990)

Badnaam Basti (Prem Kapoor, H, 1971)

Badnaam Farishte (Qamar Naqvi, H, 1971)

Badnami (Majnu, H, 1946)

Badnaseeb (Shiv Kumar, H, 1985)

Badrinath Dham (Ashish Kumar, H, 1980)

Badrinath Yatra (Dhirubhai Desai, H, 1967)

Badrinatha Darshanam (K. Kameshwara Rao, Tel,
1985)

Badsha (Suresh Krishna, Tam, 1994)

Badshah (Agradoot, B, 1963)

Badshah (Amiya Chakravarty, H, 1954)

Badshah (Chandrakant, H, 1964)

Badshah (Prasenjit, O, 1992)

Badshah Salamat (Prem Sinha, H, 1956)

Badtameez (aka Budtameez: Manmohan Desai, H,
1966)

Baduku Bangaravayithu (A.V. Sheshgiri Rao, K, 1976)

Badukuva Daari (K.S. Prakash Rao, K, 1966)

Baeelweda (K. Narayan Kale, Mar, 1943)

Baeelweda (Prabhakar Nayak, Mar, 1979)

Bagalar Bangadarshan (Ritwik Ghatak, B, 1964: In-
complete)

Bagdipar Diye (Mihir Chatterjee, B, 1984)

Bagga Daku (Satish Bhakri, P, 1983)

Bagh Bahadur (Buddhadev Dasgupta, H, 1989)

Bagh Bandi Khela (Piyush Bose, B, 1975)

Bagha Jatin (Harisadhan Dasgupta, E, 1977)

Bagha Jatin (Hiranmoy Sen, B, 1958)

Baghavat (?, Rajma Pics, H, 1951)

Baghavat (aka The Rebellion: Ramanand Sagar, H,
1982)

Baghavat (B. Vittalacharya, H, 1971)

Baghban (A.R. Kardar, H, 1938)

Baghdad (Nanabhai Bhatt, H, 1952)

Baghdad (Shyam Chakraborty, B, 1952)

Baghdad Gajadonga (Yoganand, Tel, 1968)

Baghdad Ka Badmash (aka Fighting Vagabond:
Nanubhai Vakil, St, 1932)

Baghdad Ka Chor (Nanubhai Vakil, H, 1946)

Baghdad Ka Chor (Shriram, H, 1955)

Baghdad Ka Chor (Sulemani Setranji: D.N. Madhok,
H, 1934)

Baghdad Ka Chor see Thief of Baghdad

Baghdad Ka Jadu (aka Magic of Baghdad: John Cawas,
H, 1956)

Baghdad Ki Raatein (aka Abu Hasan: Nanabhai
Bhatt, H, 1962)

Baghdad Ki Raatein see Arabian Nights

Baghdad Nu Baharvatiyo (aka Bandit of Baghdad:
N.G. Devare, St, 1929)

Baghdad Nu Bulbul (aka Siren of Baghdad:
Nanubhai Vakil, St, 1931)

Baghdad Perazhagi (Ramanna, Tam, 1973)

Baghdad see Baghdad Thirudan

Baghdad Thirudan/Baghdad (T.R. Sundaram, Tam,
1960)

Baghi (aka Bandkhor, Sarfarosh: Dhirubhai Desai,
H, 1939)

Baghi (Anant Thakur, H, 1953)

Baghi (Deepak Shivdasani, H, 1990)

Baghi (Ram Dayal, H, 1964)

Baghi Hasina (Ram, H, 1965)

Baghi Sardar (Majnu, H, 1956)

Baghi Shahzada (Maruti, H, 1964)

Baghi Sipahi (A.R. Kardar, H, 1936)

Baghi Sipahi (Bhagwan Das Varma, H, 1958)

Baghi Sultania (R. Thakur, H, 1993)

Baghini (Bijoy Bose, B, 1968)

Bagula Baguli (Prashanta Nanda, O, 1986)

Bagula Bhagat (Harmesh Malhotra, H, 1979)

Avare En Daivam
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Bahadur (Abhijit Sen, B, 1992)

Bahadur (Master Bhagwan, H, 1944)

Bahadur (Ratibhai Punatar, H, 1953)

Bahadur Baharvatiyo (aka Terror of the Hills,
Dhirubhai Desai, St, 1929)

Bahadur Beti (aka Bahadur Ladki, Dashing Girl: A.R.
Kabuli, H, 1935)

Bahadur Beti (aka She: A.P. Kapur, St, 1931)

Bahadur Daku (Jugal Kishore, H, 1966)

Bahadur Gandu (A.V. Sheshgiri Rao, K, 1976)

Bahadur Hennu (A.V. Sheshgiri Rao, K, 1992)

Bahadur Jeevan (Harish, H, 1948)

Bahadur Kisan (Chandrarao Kadam/Master
Bhagwan, H, 1938)

Bahadur Ladki see Bahadur Beti

Bahadur Ladkiyan (K.S.R. Doss, H, 1973)

Bahadur Lutera (K.C. Dey, H, 1960)

Bahadur Naresh (K.L. Khan, H, 1948)

Bahadur Pratap (Master Bhagwan, H, 1947)

Bahadur Ramesh (aka Brave Heart, Volunteer: K.
Amarnath, H, 1939)

Bahadur Shah Zafar (TV: B.R. Chopra, H, 1986)

Bahagar Duparia (Jones Mahalia, A, 1985)

Bahaklela Brahmachari (C. Raghuvir, Mar, 1971)

Bahaklela Brahmachari (R.G. Torney, Mar, 1941)

Bahana (A.M. Khan, H, 1942)

Bahana (Kumar, H, 1960)

Bahar (?, Vishwakarma, H, 1988)

Bahar (M.V. Raman, H, 1951)

Bahar Aane Tak (Tariq Shah, H, 1990)

Bahar see Jeevan

Baharen Phir Bhi Aayengi (Shaheed Latif, H, 1966)

Bahar-e-Sulemani (J.P. Advani, H, 1935)

Bahar-e-Zindagi (aka Jazz of Life: ?, Rohini Film, St,
1931)

Baharon Ke Sapne (Nasir Hussain, H, 1967)

Baharon Ki Manzil (Madhava Rao, H, 1991)

Baharon Ki Manzil (Y.H. Rizvi, H, 1968)

Baharon Phool Barsao (Umesh Mathur, H, 1972)

Baharvatiyo (V.M. Vyas, G, 1947)

Baharvatiyo Behram (aka Behram the Bandit: Saqi,
St, 1930)

Baharvatiyo Ni Beti (aka Daughter of an Outlaw: N.G.
Devare, St, 1930)

Bahen (aka Sister, my Sister: Mehboob, H, 1941)

Bahen Ka Prem (aka Benoor Aankhen: J.K. Nanda,
H, 1935)

Bahina Tohare Khatir (Hasmukh Rajput, Bh, 1986)

Bahirji Naik (Bhalji Pendharkar, Mar, 1943)

Bahroopia (Rajesh Nanda, H, 1971)

Bahu (Shakti Samanta, H, 1955)

Bahu Begum (M. Sadiq, H, 1967)

Bahu Beti (C.L. Dheer, H, 1952)

Bahu Beti (T. Prakash Rao, H, 1965)

Bahu Betiyan (?, N.R. Desai Prod, H, 1946)

Bahu Heba Emti (Bijoy Bhaskar, O, 1988)

Bahu Ho To Aisi (Kantilal Dave, H, 1982)

Bahu Ki Awaaz (Shashilal Nair, H, 1985)

Bahubrihi (Jaladhar Chatterjee, B, 1949)

Bahudoorapu Batasari (Dasari Narayana Rao, Tel,
1983)

Bahurani (Manik Chatterjee, H, 1989)

Bahurani (R.S. Junnarkar/Mubarak, H, 1940)

Bahurani (S.M. Yusuf, H, 1950)

Bahurani (S.S. Rawal, Haryanvi, 1983)

Bahurani (T. Prakash Rao, H, 1963)

Bahuriya (Tejesh Akhouri, Bh, 1987)

Bahuroopi Bazaar (aka Vanity Fair: Nagendra
Majumdar, St, 1932)

Bahurupi (Ramnik Vaidya, G, 1969)

Bahurupi (Satish Ranadive, Mar, 1984)

Bahut Din Huye (S.S. Vasan, H, 1954)

Bai Chali Sasariye (Mohansingh Rathod, R, 1988)

Bai Mi Bholi (Krishna Patil, Mar, 1967)

Bai Mothi Bhagyachi (Datta Keshav, Mar, 1968)

Baidurya Rahasya (Tapan Sinha, B, 1985)

Baiju Bawra (Vijay Bhatt, H, 1952)

Baiko Asavi Ashi (Murlidhar Kapdi, Mar, 1983)

Baiko Maheri Jaate (Raja Paranjpe, Mar, 1963)

Baiko Pahije (Raja Joshi, Mar, 1950)

Baikocha Bhau (Madhav Bhoit, Mar, 1962)

Baikunther Will (Manu Sen, B, 1950)

Baikunther Will (Sushil Mukherjee, B, 1985)

Baimanaik (Shyam Chakraborty, B, 1953)

Baine Kela Sarpanch Khula (Krishna Patil, Mar, 1981)

Bairaag (Asit Sen, H, 1976)

Bairi Kangana (?, Devi Durga Films, Bh, 1992)

Bairi Sawan (Raj Jalandhi, Bh, 1984)

Baisa Ra Jatan Karo (R.K. Joshi, R, 1989)

Baisaheb (Datta Mane/Dattaram Tawde, Mar, 1983)

Baisakhi (aka Vaisakhi: Rajendra Sharma, P, 1951)

Baisakhi Megh (Utpal Dutt, B, 1981)

Baishey Shravan (Mrinal Sen, B, 1960)

Bajaji Nimbalkar (Dadasaheb Phalke, St, 1926)

Baji Prabhu Deshpande (aka Valley of the Immortals:
Baburao Painter, St, 1929)

Baji Prabhu Deshpande (Balasaheb Yadav, Mar, 1939)

Bajirao Mastani (Nanubhai Desai/Bhalji
Pendharkar, St, 1925)

Bajiravacha Beta (Raja Thakur, Mar, 1971)

Bajrang Bali (Chandrakant, H, 1976)

Bajrang Bali (Manibhai Vyas, H, 1956)

Bajrangachi Kamaal (Kumar Sohoni, Mar, 1994)

Bakavali (aka Taj-ul-Mulk (Mohanlal Shah, St, 1930)

Baksha Badal (Nityananda Dutta, B, 1965)

Baksheesh (Brijmohan/A. Jadhav, H, 1950)

Baksiddha (Bireshwar Bose, B, 1957)

Bakul see Bokul

Bakulbasar (TV: Dinen Gupta, B, 1990)

Bal Gopal (aka Keshi Vadha: ?, British India Film, St,
1930)

Bal Hatya (aka Khoon-e-Nahak: Ram Daryani, H,
1935)

Bal Mazha Navasacha (Madhav Shinde, Mar, 1955)

Bal Ramayan see Ramayan

Bal Shivaji (Prabhakar Pendharkar, Mar, 1981)

Bal Shringee (?, Eastern Film, Baroda, St, 1924)

Bala (Satyajit Ray, E, 1976)

Bala Bandhana (Pekati Shivram, K, 1971)

Bala Bharatam (K. Kameshwara Rao, Tel, 1972)

Bala Gau Kashi Angaai (Kamalakar Torne, Mar, 1977)

Bala Gopaludu (Kodi Ramakrishna, Tel, 1989)

Bala Jo Jo Re (?, Mar, 1993)

Bala Jo Jo Re (Datta Dharmadhikari, Mar, 1950)

Bala Joban (Baburaj Patel, H, 1934)

Bala Ki Raat (aka One Fatal Night, Khaufnak Raat:
Modhu Bose, H, 1936)

Bala Nauke (Shantaram, K, 1987)

Bala Sanyasi see Mani Mekalai

Bala Yesu (V. Rajan, Tel, 1984)

Balachandrudu (?, Padmalaya Creatives, Tel, 1990)

Balache Baap Brahmachari (Girish Ghanekar, Mar,
1989)

Balaji see Shri Venkateswara Mahatyam

Balak (Adarsh, H, 1969)

Balak Aur Jaanwar (Nanabhai Bhatt, H, 1975)

Balak Dhruv (Himmat Dave, H, 1974)

Balak Gadadhar (Hiranmoy Sen, B, 1969)

Balak Saratchandra (Jayanta Saha, B, 1976)

Balaka Ambedkar (Basavaraj Kestur, K, 1991)

Balam (Homi Wadia, H, 1949)

Balam Pardesia (Nasir Hussain, Bh, 1979)

Balam Thari Chunari (K. Pramod, R, 1994)

Balamani (P.V. Rao, Tam, 1937)

Balamithrula Katha (K. Varaprasad Rao, Tel, 1972)

Balamurali Maa (M. Ramakrishna, Tel, 1988)

Balan (S. Nottani, Mal, 1938)

Balanagamma (?, Jayakrishna, Tel, 1989)

Balanagamma (Balasingh, K, 1995)

Balanagamma (C. Pullaiah, Tel, 1942)

Balanagamma (K. Shankar, Tam/Mal, 1981)

Balanagamma (P.R. Kaundinya, K, 1966)

Balanagamma (Vedantam Raghavaiah, Tel/Tam,
1959)

Balanandam (K.S. Prakash Rao, Tel, 1954)

Balapanjara (M.R. Vittal, K, 1970)

Balapareekshanam (Anthikad Mani, Mal, 1978)

Balarajana Kathe (Venunath, K, 1965)

Balaraju (G. Balaramaiah, Tel, 1948)

Balaraju Bangaru Pellam (Y. Nageshwara Rao, Tel,
1995)

Balaraju Katha (Bapu, Tel, 1970)

Balaram Krishnudu (Raviraja Pinisetty, Tel, 1992)

Balaram Shri Krishna (Chandrakant, H, 1968)

Balarampurer Pala (Samiran Dutta, B, 1983)

Balasaheb Yadav, H, 1936)

Balasanyasamma Katha (P. Subbarao, Tel, 1956)

Balay Gras (Pinaki Mukherjee, B, 1954)

Balayogi Upamanyu (Harsukh Bhatt, H, 1958)

Balayogini (K. Subramanyam, Tam/Tel, 1936)

Balbiro Bhabhi (Virendra, P, 1981)

Bali (V.K. Pavithran, Mal, 1991)

Bali Raja see Vaman Avatar

Bali Umar Ko Salaam (Vasant R. Patel, H, 1994)

Balidan (?, Navbharat Chitra, H, 1962)

Balidan (aka Price of a Woman, Woman’s Faithful-
ness: Prafulla Roy, H, 1935)

Balidan (Anil Ganguly, B, 1990)

Balidan (Naval Gandhi, St, 1927)

Balidan (Prashanta Nanda, O, 1978)

Balidan (Ravi Tandon, H, 1971)

Balidan (S.A. Chandrasekharan, H, 1985)

Balidan (Vinay Lad, Mar, 1991)

Balidan/Do Kaliyan (Raja Paranjpe, Mar/H, 1948)

Balidanam (S.A. Chandrasekharan, Tel, 1982)

Balika Badhu (aka Baby Bride: P.T. Shaida, St, 1920)

Balika Badhu (Tarun Majumdar, H, 1976)

Balika Bodhu (Tarun Majumdar, B, 1967)

Balina Guri (K.S. Prakash Rao, K, 1979)

Balipeetam (Dasari Narayana Rao, Tel, 1975)

Balipeetampai Bharatanari (T. Krishna, Tel, 1989)

Baliya Baapji see Baliya Dev

Baliya Dev (aka Baliya Baapji: Nitin Shah, G, 1989)

Baliyagna (V.K. Pattani, St, 1924)

Balkrishna Leela (Sushil Vyas, G, 1976)

Ballathapahayan (Shri Muthaiah, Mal, 1969)

Balloon (Ravi, Mal, 1982)

Balma (Harbans, H, 1948)

Balma (Lawrence D’Souza, H, 1993)

Balma Bada Nadaan (Baldev R. Jhingan, R, 1964)

Balma Nadaan (Akbar Alam, Bh, 1982)

Balo (Kuldeep, P, 1951)

Balondu Bhavageethe (Geethapriya, K, 1988)

Balondu Chaduranga (?, Vijeshwari Art Combines, K,
1995)

Balondu Uyyale (Amirtham, K, 1985)

Balondu Uyyale (Amirtham, K, 1985)

Balu Aparupa Nam Jodi (Janakiram, K, 1978)

Balu Bangara (Geethapriya, K, 1981)

Balu Belagithu (Siddalingaiah, K, 1970)

Balu Jenu (Balan/Kunigal Nagabhushan, K, 1976)

Baluchari (Ajit Ganguly, B, 1968)

Baluve Ninagagi (L. Satya, K, 1974)

Balwan (Deepak Anand, H, 1992)

Balya Pratignya (Nagarajan, Mal, 1972)

Balya Sakhi (Anthony Mithradas, Mal, 1954)

Balya Vivaham (‘1000 Faces’ Ramkumar, Tam, 1940)

Balyakalasakhi (P. Bhaskaran, Mal, 1967)

Balyogi Upamanyu (Harsukh Bhatt, H, 1958)

Bama (Aakkoo, H, 1952)

Bambai Ka Babu (Raj Khosla, H, 1960)

Bambai Ka Chor (S.D. Narang, H, 1962)

Bambai Ka Maharaja (Shibu Mitra, H, 1980)

Bambai Ki Billi (aka Wildcat: Zahur Ahmed, H, 1960)

Bambai Ki Billi (Nandlal Jaswantlal, H, 1936)

Bambai Ki Mohini see Actress

Bambai Ki Sair see Holiday in Bombay

Bambai Ki Sethani (Rasik Bhatt, H, 1935)

Bambai Raat Ki Baahon Mein (K.A. Abbas, H,
1967)

Bambaiwali (Homi Wadia, H, 1941)

Bammamata Bangaru Pata (Rajasekhar, Tel, 1989)

Bamuner Meye (Sabhyasachi, B, 1949)

Ban Ki Chidiya (aka Nightingale: Jayant Desai, H,
1938)

Bana Hansi (Kartick Chattopadhyay, B, 1953)

Banabasar (Sushil Mukherjee, B, 1979)

Banahansa (Abdul Majid, A, 1977)

Banajyotsna (Dinen Gupta. B, 1969)

Banani (Jahnu Barua, A, 1989)

Banaphul (Ghanshyam Mahapatra, O, 1985)

Banarasi (Arup Guha-Thakurta, B, 1962)

Banarasi Babu (Shankar Mukherjee, H, 1973)

Banarasi Thug (Lekhraj Bhakri, H, 1962)

Banarasi Thug (M. Srinivasan/M.C. Rangaswamy, H,
1936)

Banaria Phool (Atul Bordoloi, A, 1973)

Banashankari (K.S.L. Swamy, K, 1977)

Banashree (Gyanesh Mukherjee, B, 1983)

Banawat (?, Bihari F., Calcutta, H, 1950)

Banchana Chahaneharu (Pratapsubba, Nepali, 1982)

Bancharamer Bagan (Tapan Sinha, B, 1980)

Banchita (Jyotish Bannerjee, B, 1948)

Band Darwaza see Bandh Darwaza

Band Kamre Mein see Bedroom Story

Band Master (K.S. Ravikumar, Tam, 1993)

Band Master (Ravindra Dave, H, 1963)

Banda Nana Ganda (Rajkishore, K, 1992)

Banda Nawaz (Saini?, Galaxy Films, H, 1988)

Banda Nawaz see Sultan-e-Deccan

Bandada Hoovu (K.V. Jayaram, K, 1982)

Bandagi (K. Shankar, H, 1972)

Bandalbaaz (N.S. Vaidya, Mar, 1991)

Bandalbaaz (Shammi Kapoor, H, 1976)

Bandar Mera Saathi (Gajanan Jagirdar, H, 1966)

Bandaramudu/Adisaya Thirudan (P. Pullaiah, Tel/
Tam, 1959)

Bande Mataram see Vande Mataram

Bandh Darwaza (Tulsi/Shyam Ramsay, H, 1990)

Bandh Honth (Raj Marbros, H, 1984)

Bandha Mukti (K.V. Raju, K, 1987)

Bandha Pasam (A. Bhimsingh, Tam, 1962)

Bandhalu Anubandhalu (Bhargava, Tel, 1983)

Bandhalu Anubandhalu (C.S. Rao, Tel, 1974)

Bandham (K. Vijayan, Tam, 1985)

Bandham (Rajachandra, Tel, 1986)

Bandham (Vijayanand, Mal, 1983)

Bandhamuktha (K.V. Raju, K, 1987)

Bandhan (Anant Mane, Mar, 1991)

Bandhan (Ardhendu Mukherjee, B, 1962)

Bandhan (Hemchandra Chunder, H, 1956)

Bandhan (Manu Sen, B, 1980)

Bandhan (N.R. Acharya, H, 1940)

Bandhan (Narendra Bedi, H, 1969)

Bandhan (Nitai Palit, O, 1969)

Bandhan Anjana (Prabhat Roy, H, 1985)

Bandhan Kachche Dhaagon Ka (Anil Sharma, H, 1983)

Bandhan Pheron Ka (Ashok Neemaria, H, 1985)

Bandhan Vachna Ro (Nizam Sayyad Peer, R, 1991)

Bandhana (S.V. Rajendra Singh, K, 1984)

Bandhanam (M.T. Vasudevan Nair, Mal, 1978)

Bandhani (Ketan Mehta, H, 1987)

Bandhavya (Ratnakar-Madhu, K, 1971)

Bandhavyalu (S.V. Ranga Rao, Tel, 1968)

Bandhe Haath (O.P. Goyal, H, 1973)

Bandhi (Kodi Ramakrishna, Tel, 1985)

Bandhipotu Bhayankara (Tapi Chanakya, Tel, 1972)

Bandhipotu Bhimanna (M. Mallikarjuna Rao, Tel,
1969)

Bandhipotu Dongalu (K.S. Prakash Rao, Tel, 1968)

Bandhipotu Mutha (M. Karnan, Tel, 1978)

Bandhipotu Rudramma (K.S. Rami Reddy, Tel, 1983)

Bandhipotu see Veera Kesari

Bandhobi (Shankar Bhattacharya, B, 1989)

Bandhu (Chitta Bose, B, 1958)

Bandhu (Jogen, B, 1992)

Bandhu Mohanty (Nitai Palit, O, 1977)

Bandhukkal Chatrukkal (Shrikumaran Thampi, Mal,
1993)

Bandhuluvosthannuru Jagratha (Sarat, Tel, 1989)

Bandhur Path (Chitta Bose, B, 1949)

Bandi (Alo Sircar, B/H, 1978)

Bandi (Satyen Bose, H, 1957)

Bandi Balaka (Inder Sen, B, 1981)

Bandi Bidhata (Prabhat Mukherjee, B, 1975)

Bandini (Bimal Roy, H, 1963)

Bandini (Sujit Guha, B, 1989)

Bandini Kamala (Bimal Bhowmick, B, 1982)

Bandish (Charandas Shokh, H, 1969)

Bandish (K. Bapaiah, H, 1980)

Bandish (Satyen Bose, H, 1955)

Bandit of Baghdad see Baghdad Nu Baharvatiyo

Bandit of the Air (aka Hawai Daku: A.R. Choudhury,
H, 1936)

Bandit Queen (Shekhar Kapur, H, 1994)

Bandivaan Mi Hya Sansari (Arun Karnataki, Mar, 1988)

Bandkhor see Baghi

Bandodu Gundamma (Dasari Narayana Rao, Tel,
1980)

Bandook Dahej Ke Seene Par (Ram Gopal, H, 1989)

Bandookbaaz see Gunfight

Bandookbaj (Gautam Gupta, B, 1987)

Bandookwali (K. Amarnath, H, 1944)

Bangabala (Dwarka Khosla?, Graphic Arts, St, 1929)

Bangalee (Charu Roy, B, 1936)

Bangalooru Rathriyalli (Mohammed Fakhruddin, K,
1985)

Bangalore Bhootha (A.B. Jagan Mohan Rao, K, 1975)

Bangalore Mail (L.S. Narayana, K, 1968)

Bangar Patler (Richard Castellino, Tulu, 1993)

Bangarada Baduku (B.S. Ranga, K, 1989)

Bangarada Gudi (K.S.R. Doss, K, 1976)

Bangarada Hoovu (Arasukumar, K, 1967)

Bangarada Jinke (T.S. Nagabharana, K, 1980)

Bangarada Kalasa (Bhargava, K, 1995)

Bangarada Kalla (D. Shankar Singh, K, 1973)

Bangarada Mane (Basavaraj Kestur, K, 1981)

Bangarada Manushya (Siddalingaiah, K, 1972)

Bangarada Panjara (V. Somasekhar, K, 1973)

Bangaradanta Maga (Y.R. Swamy, K, 1990)

Bangarakka (Dasari Narayana Rao, Tel, 1977)

Bangari (G.V. Iyer, K, 1963)

Bangaru Babu (V.B. Rajendra Prasad, Tel, 1972)

Bangaru Bhava (K. Subba Rao, Tel, 1980)

Bangaru Bhoomi (P. Chandrasekhara Reddy, Tel,
1982)

Bangaru Bhoomi see Ponnavayal

Bangaru Bommalu (V.B. Rajendra Prasad, Tel, 1977)

Bangaru Bullodu (Raviraja Pinisetty, Tel, 1993)

Bangaru Chellalu (B. Subba Rao, Tel, 1979)

Bangaru Chilaka (Anil Kumar, Tel, 1985)

Bangaru Gajulu (C.S. Rao, Tel, 1968)

Bangaru Gudi (K.S.R. Doss, Tel, 1979)

Bangaru Kalalu (Adurthi Subba Rao, Tel, 1974)

Bangaru Kanuka (V. Madhusudhana Rao, Tel, 1982)

Bangaru Kapuram (P. Chandrasekhara Reddy, Tel,
1984)

Bangaru Koduku (K.S.R. Doss, Tel, 1982)

Bangaru Kutumbam (Dasari Narayana Rao, Tel,
1994)

Bangaru Kutumbam (K.S.R. Doss, Tel, 1971)

Bangaru Lakshmi (R. Thyagarajan, Tel, 1980)

Bangaru Mama (Muthyala Subbaiah, Tel, 1992)

Bangaru Manishi (A. Bhimsingh, Tel, 1976)

Bangaru Manishi
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Bangaru Manushulu (K.S. Rami Reddy, Tel, 1973)

Bangaru Mogudu (Bharatwaja, Tel, 1994)

Bangaru Panjaram (B.N. Reddi, Tel, 1965)

Bangaru Papa (B.N. Reddi, Tel, 1954)

Bangaru Pichika (Bapu, Tel, 1968)

Bangaru Sankellu (G. Ramineedu, Tel, 1968)

Bangaru Talli (Tapi Chanakya, Tel, 1971)

Bangaru Timmaraju (G. Vishwanathan, Tel, 1964)

Bangarwadi (Amol Palekar, Mar, 1995)

Banglar Kabigan (Santi P. Choudhury, B, 1978)

Banglar Mandirey Terracotta (Santi P. Choudhury,
B, 1961)

Banglar Meye (Naresh Mitra, B, 1941)

Banglar Nari (Sailajananda Mukherjee, B, 1954)

Banhi Sikha (Piyush Bose, B, 1976)

Banjaran (Harmesh Malhotra, H, 1991)

Banjare (Hiren Bose, H, 1948)

Banjarin (Jaswant Jhaveri, H, 1960)

Banjui (Abdul Majid, A, 1978)

Bank Manager (Rakhan, H, 1959)

Bank Robbery (Maruti, H, 1969)

Bankalekha (Chitta Bose, B, 1948)

Banke Savaria (aka Prince Charming: Jayant Desai,
St, 1931)

Banke Savaria (aka Vagabond Lover: Nanubhai
Vakil, H, 1938)

Banke Savaria (Dhanpat Rai, H, 1962)

Banke Sipahi (aka Desh Sevak, Patriot: R.N. Vaidya,
H, 1937)

Bankelal (aka Nagar Vadhu Jo Bani Kulavadhu,
Rasiya: Ratan Kumar, H, 1972)

Banker Margayya (T.S. Nagabharana, K, 1983)

Banmalir Prem (Amar Dutta, B, 1941)

Banmanush (Kamran, H, 1979)

Bannada Gejje (S.V. Rajendra Singh, K, 1990)

Bannada Vesha (Girish Kasaravalli, K, 1988)

Banni Ondasala Nodi (S. Umesh, K, 1991)

Banni Ondsala Modi (S. Umesh, K, 1991)

Banno (S.S. Rawal, H, 1987)

Bano (C.M. Amla, H, 1949)

Banphool (Niren Lahiri, H, 1945)

Banphool (Vijay Bhatt, H, 1971)

Banprastha (Sukumar Dasgupta, B, 1950)

Bansari (Ashim Bannerjee, B, 1980)

Bansari (Jayant Desai, H, 1943)

Bansari Bala (A.M. Khan, H, 1936)

Bansari Bala (aka Fairy of the Flute: A.P. Kapur, St,
1927)

Bansari Bala (Nanubhai Vakil, H, 1957)

Bansaria (Ram Narayan Dave, H, 1949)

Bansaria Baaje Ganga Teer (Rakesh Pandey, Bh, 1984)

Banser Kella (Sudhir Mukherjee, B, 1953)

Banshayya see Bhishma Pitamah

Bansi Birju (Prakash Varma, H, 1972)

Bansuri (Tulsi Ghimare, Nepali, 1982)

Banthrotu Bharya (Dasari Narayana Rao, Tel, 1974)

Banto (Baldev R. Jhingan, P, 1962)

Banwasi (Kumar Chandrasekhar, H, 1948)

Banwra (G. Rakesh, H, 1950)

Banwre Nain (Kidar Sharma, H, 1950)

Banwri (A.C. Trilogchander, H, 1982)

Banyabapu (Govind Kulkarni, Mar, 1977)

Banyan Deer (Govind Saraiya, E, 1959)

Bapu Ne Kaha Tha (Vijay Bhatt, H, 1962)

Bapu Ne Kaha Tha see Kashmir Hamara Hai

Bapuji Ne Chaye (Dhirendra Agarwal, R, 1995)

Bar Bodhu (Bijoy Chatterjee, B, 1977)

Bar Ke Pobar (aka A Wager in Love: H.M. Reddy, St,
1931)

Bara Bou (Suhrid Ghosh, B, 1950)

Bara Maa (Niren Lahiri, B, 1957)

Bara Varshe Saha Mahine Teen Divas (Vasant Painter,
Mar, 1967)

Bara/Sookha (M.S. Sathyu, K/H, 1980)

Baraat (Dada Gunjal, H, 1942)

Baraat (K. Amarnath, H, 1960)

Baraati (J.K. Nanda, H, 1954)

Barababu (Jyotish Mukherjee, B, 1937)

Baradari (K. Amarnath, H, 1955)

Barah Baje see Twelve o’clock

Barah Ghante (N.C. Chakraborty, H, 1975)

Baravase (H.S.J. Mekmoon, K, 1982)

Barbela (Kalpataru, B, 1954)

Bardidi (Ajoy Kar, B, 1957)

Bardidi/Badi Didi (Amar Mullick, B/H, 1939)

Bare Nanna Muddina Rani (Siddalingaiah, K, 1990)

Bargad Dada (?, Word & Vision, H, 1987)

Bari Palyam Bullodu (Bheeram Mastan Rao, Tel, 1979)

Bari Theke Paliye (aka The Runaway: Ritwik Ghatak,
B, 1959)

Barjatri (Satyen Bose, B, 1951)

Barkha (Krishnan-Panju, H, 1959)

Barkha Bahar (Amar Kumar, H, 1973)

Barna Bibarna (Bipal Roy Choudhury, B, 1975)

Barnachora (Aravind Mukherjee, B, 1963)

Barnali (Ajoy Kar, B, 1963)

Baro Bhai (Sushil Mukherjee, B, 1980)

Barood (Aspi, H, 1960)

Barood (Pramod Chakraborty, H, 1976)

Barrister (Harish, H, 1947)

Barrister Ki Bibi see Barrister’s Wife

Barrister Parvatisham (H.M. Reddy, Tel, 1940)

Barrister’s Wife (Chandulal Shah, H, 1935)

Barsaat (Raj Kapoor, H, 1949)

Barsaat (Rajkumar Santoshi, H, 1995)

Barsaat Ki Ek Raat (G. Singh, H, 1948)

Barsaat Ki Ek Raat/Anusandhan (Shakti Samanta,
H/B, 1981)

Barsaat Ki Raat (P.L. Santoshi, H, 1960)

Baruar Sansar (Nip Barua, A, 1970)

Basabdatta (Satish Dasgupta, B, 1935)

Basant (Amiya Chakravarty, H, 1942)

Basant (Bibhuti Mitra, H, 1960)

Basant Bahar (Raja Nawathe, H, 1956)

Basant Panchami (Jayant Desai, H, 1956)

Basanta Bahar (Bikash Roy, B, 1957)

Basanta Bilap (Dinen Gupta, B, 1972)

Basanta Prabha see Vasant Prabha

Basanta Rasa (Gurudas/Bansidhar Phanda, O, 1984)

Basanti Apa (S.K. Kalim, O, 1987)

Basanti Purnima (Sushil Majumdar, B, 1937)

Basanti Tangewali (Kanti Shah, H, 1992)

Basera (Inayat, H, 1950)

Basera (Ramesh Talwar, H, 1981)

Bases of Progress (P.V. Pathy, E, 1958)

Basre Ki Hoor (Majnu, H, 1956)

Bastab (Phani Ganguly, B, 1953)

Basti Aur Bazaar (Rajdeep, H, 1973)

Basti Bulbul (G.V.R. Sheshgiri Rao, Tel, 1971)

Basti Kiladilu (G.V.R. Sheshgiri Rao, Tel, 1970)

Bastra Haran (Sisir Mishra, O, 1991)

Bastraharana (Sisir Mishra, O, 1990)

Basu Parivar (Nirmal Dey, B, 1952)

Bata Abata (Brindaban Jena, O, 1980)

Batasari/Kanal Neer (P.S. Ramakrishna Rao, Tel/
Tam, 1961)

Batasi (Agantuk, B, 1980)

Batasi Jhada (Ramesh Mohanty, O, 1981)

Bate Boo (Harish Kataria, Haryanvi, 1985)

Bathilukku Bathil (Jambulingam, Tam, 1972)

Bathing Ghat: Howrah (?, Elphinstone Bioscope, St,
1906)

Batighara (Abhiyatrik, O, 1976)

Battalion of the Blunder see Rao Saheb

Battle see Maidan-e-Jung

Batwara (J.P. Dutta, H, 1989)

Batwara (Karunesh Thakur, H, 1961)

Batwara (Virendra, P, 1983)

Bava Bava Maridi (Sarath, Tel, 1993)

Bava Bava Panneru (Jandhyala, Tel, 1991)

Bava Diddina Kapuram (G. Ramakrishna, Tel, 1972)

Bava Maradallu (A. Kodandarami Reddy, Tel, 1984)

Bava Maradallu (Padmanaba Rao, Tel, 1961)

Bava Maradhula Saval (C.V. Ganesh, Tel, 1988)

Bawarchi (Hrishikesh Mukherjee, H, 1972)

Bayalu Dari (Dorairaj-Bhagavan, K, 1976)

Bayan (?, R.K. Enterprises, H, 1979)

Bayano Navare Sambhala (Datta Keshav, Mar, 1974)

Bayasade Banda Bhagya (R. Ramamurthy, K, 1977)

Bazaar (K. Amarnath, H, 1949)

Bazaar (Sagar Sarhadi, H, 1982)

Bazaar Band Karo (B.R. Ishara, H, 1974)

Bazaar Bhima (Perala, K, 1987)

Bazaar Rowdy (A. Kodandarami Reddy, Tel, 1988)

Bazaar-e-Husn see Seva Sadan

Bazarbattu see Rani Saheba

Bazigar (Abbas-Mastan, H, 1993)

Bazigar (Karunesh Thakur, H, 1972)

Bazigar (Manibhai Vyas, H, 1938)

Bazigar (Nanabhai Bhatt, H, 1959)

Bazooband (aka Bracelet: Ramanand Sagar, H,
1954)

Be Dhari Talwar (aka Do Dhari Talwar, Challenge:
B.P. Mishra, St, 1929)

Be Din Ni Badshahi (aka A Crown for Two Days:
Harshadrai Mehta, St, 1926)

Be Ghadi Mouj (aka Pleasure Mad: N.G. Devare, St,
1927)

Be Kharab Jan see Do Diwane

Beaabroo (Shivkumar, H, 1983)

Beau Monde see Andaz

Beautiful Snake of Aravalli, The see Neera

Beauty Caravan see Karwan-e-Husn

Beauty from Hell, The see Pataal Padmini

Beauty of Rajasthan see Sati Padmini

Beauty Palace (?, SAS Creations, Mal, 1990)

Bebas (Bhagwan Hajele, H, 1950)

Bebbuli (V. Madhusudhana Rao, Tel, 1980)

Bebbuli Veta (M. Rosi Raju, Tel, 1985)

Bechain (Kawal Sharma, H, 1993)

Becoming see Sahaja

Beda Pyar (Harish, H, 1944)

Bedaag (R. Bhattacharya, H, 1965)

Bedakrishna Ranginata (Raj Kishore, K, 1994)

Bedara Kannappa (H.L.N. Simha, K, 1954)

Bedard (B.N. Chouhan, H, 1949)

Bedard Zamana Kya Jaane (Babubhai Mistri, H,
1959)

Bedardi (Kidar Sharma, H, 1951)

Bedardi (Krishnakant Pandya, H, 1993)

Bedaru Bombe (Bhargava, K, 1984)

Bedeni (aka Arup Katha; Ritwik Ghatak/Nirmal
Dey et al, B, 1952: Incomplete)

Beder Meye Jotsna (Motiur Rahaman Panu, B, 1991)

Bedi (V. Somasekhar, K, 1987)

Bedi Bandhavalu (C. Srinivasan, K, 1968)

Bedinir Prem (Swapan Saha, B, 1992)

Bedroom Story (aka Band Kamre Mein: D. Raman,
H, 1988)

Beedala Asti (D.L. Ramachandar, Tel, 1955)

Beedala Patlu (B. Vittalacharya, Tel, 1972)

Beedala Patlu see Ezhai Padum Padu

Beedhi Basavanna (B.R. Panthulu, K, 1967)

Beedi Kunjamma (Rajasekharan, Mal, 1982)

Beegara Pandhya (K. Babu Rao, K, 1986)

Been Ka Jadu (N. Rajesh, H, 1963)

Beena (Karaikudi Narayanan, Mal, 1978)

Beera Bego Ayeeje Re (Mohansingh Rathod, R, 1992)

Beera Shera (Pradeep A. Nayyar, Haryanvi, 1973)

Bees Saal Baad (Biren Nag, H, 1962)

Bees Saal Baad (Raj Kumar Kohli, H, 1988)

Bees Saal Pehle (Probir Roy, H, 1972)

Beesida Bale (B.A. Arasukumar/Sastan Philip Louis,
K, 1973)

Beeswa Oonth (TV: Atma Ram, H, 1990)

Beete Din (Ezra Mir, H, 1947)

Before Dawn see Pratyusha

Before my Eyes (Mani Kaul, Wordless, 1988)

Before Taking Leave see Vidaparayum Munpe

Begaar (Sai Paranjpye, H, 1975)

Begana (Ambarish Sangal, H, 1986)

Begana (Sadashiv Rao Kavi, H, 1963)

Beggar Girl of Agra (?, Bengal United Film, St, 1932)

Beggar Girl see Bhikharan or Rehana

Beggar Meets Beggar see Rajdoot

Begum (Sushil Majumdar, H, 1945)

Beguman Ashiq (aka The Gallant: ?, Chandrakala Film,
St, 1930)

Begunah (B.R. Mudnaney, H, 1949)

Begunah (Gajanan Jagirdar, H, 1937)

Begunah (Narendra Suri, H, 1957)

Begunah (Shivkumar, H, 1970)

Begunah Qaidi (V.K. Sobti, H, 1982)

Behind the Breadline (S. Sukhdev, E, 1974)

Behind the Veil see Burkhawali

Behke Kadam (Dharmesh Dutt, H, 1971)

Behram Daku (Aakkoo, H, 1959)

Behram Khan (?, Standard Pics, Persian, 1947)

Behram Khan (Gajanan Jagirdar, H, 1946)

Behram the Bandit see Baharvatiyo Behram

Behula (C. Legrand, St, 1921)

Behula Lakhinder (Amal Dutta, B, 1977)

Beimaan (Sohanlal Kanwar, H, 1972)

Beinsaafi (?, H, 1981)

Bejoy Ragar (Tulsi Lahiri, B, 1936)

Bekar Nashan (Jyotish Bannerjee, B, 1938)

Bekaraar (V.B. Rajendra Prasad, H, 1983)

Bekhabar (Kedar Kapoor, H, 1983)

Bekhabar (Nanabhai Bhatt, H, 1965)

Bekhudi (Rahul Rawail, H, 1992)

Bekkina Kannu (S.N. Singh, K, 1983)

Bela (Chaturbhuj Doshi, H, 1947)

Beladingala Bale (Sunil, K, 1995)

Belagaam (Naval Kishore, H, 1987)

Belaku (N. Lakshminarayan, K, 1987)

Belbhandar (Achyut Ranade, Mar, 1952)

Belgian Emperor’s Visit to India (Nitin Bose, St, 1921)

Belle of Baluchistan see Mohtaj Mashuq

Belle of Bombay see Dilruba

Belle, La see Qatil Kathiyani

Belli Kalungara (K.V. Raju, K, 1992)

Belli Naga (N.S. Dhananjaya, K, 1986)

Belliappa Bangarappa (Poornapragna, K, 1992)

Bellimoda (Puttanna Kanagal, K, 1967)

Bellimodagalu (K.V. Raju, K, 1992)

Beloved Blade see Pyari Katar

Beloved Rogue see Albelo Sawar

Beloved see Sajni

Belt Mathai (T.S. Mohan, Mal, 1983)

Beluvalada Madilalli (Geethapriya, K, 1975)

Bemisal (Hrishikesh Mukherjee, H, 1982)

Benaam (Narendra Bedi, H, 1974)

Benaam Badshah (K. Ravishankar, H, 1991)

Benaam Rishte (Shyam Gupta, H, 1992)

Benarasi’s Secret (Santi P. Choudhury, E, 1968)

Benazir (S. Khalil, H, 1964)

Benevolent Bravery see Shoorana Sangram

Bengal 1983 (P.C. Barua, B/H, 1932)

Bengal Famine (Bimal Roy, E, 1943)

Bengal Partition Film, The (Hiralal Sen, St, 1905)

Bengali Bomb, The see Vasant Bengali

Bengali Fisherman, The (?, Elphinstone Bioscope, St,
1904)

Benki Alli Aralida Hoovu (K. Balachander, K, 1983)

Benki Birugali (Tiptur Raghu, K, 1984)

Benki Chendu (Manimurughan, K, 1982)

Benkiya Bale (Dorairaj-Bhagavan, K, 1983)

Benoor Aankhen see Bahen Ka Prem

Benz Vasu (Hassan, Mal, 1980)

Bepanah (Jagdish Sadanah, H, 1985)

Beporoya (Nimai Choudhury, B, 1995)

Beqasoor (K. Amarnath, H, 1950)

Beqasoor (Kamran, H, 1969)

Berahem (Raghunath Jhalani, H, 1980)

Beralge Koral (Sri Harsha, K, 1987)

Beretha Jeeva (K.R. Seetarama Sastry, K, 1965)

Berozgar (aka Jai Leela: Rajhans, H, 1936)

Besahara (B.R. Ishara, H, 1987)

Beshaque (Kashinath, H, 1980)

Besharam (Deven Verma, H, 1978)

Besuge (Geethapriya, K, 1976)

Beta (Indra Kumar, H, 1992)

Beta Ho To Aisa (C.P. Dixit, H, 1994)

Betaab (Harbans, H, 1952)

Betaab (Rahul Rawail, H, 1983)

Betaaj Badshah (Iqbal Durrani, H, 1994)

Betaaj Badshah see Raj Mukut

Betagara (A.T. Raghu, K, 1995)

Bete (V. Somasekhar, K, 1986)

Bethaala Gudda (B.A. Arasukumar, K, 1971)

Beti (Harmesh Malhotra, H, 1969)

Beti (Jayant Desai, H, 1941)

Beti (Suraj Prakash, H, 1957)

Beti Bete (L.V. Prasad, H, 1964)

Beti Huyi Parayi Re (Mohansingh Rathod, R, 1994)

Beti Rajasthan Ri (Naval Mathur, R, 1989)

Beti Tumhare Jaisi (Mahendra Nath, H, 1969)

Beti Udhar Ke (?, Bh, 1990)

Betrayer, The see Dagabaaz Dushman

Betrothal By Choice see Swayamvaram

Betrothed One, The see Murappennu

Bettada Bhairava (M.N. Srinivas, K, 1973)

Bettada Hoovu (N. Lakshminarayan, K, 1985)

Bettada Huli (A.V. Sheshgiri Rao, K, 1965)

Bettada Kalla (S.M. Sreeramulu Naidu, K, 1957)

Bettada Thayi (Perala, K, 1986)

Bettale Seve (K.V. Jayaram, K, 1982)

Better Half, The see Ardhangi

Bevu Bella (Jambulingam, K, 1963)

Bevu Bella (S. Narayan, K, 1993)

Bewafa (M.L. Anand, H, 1952)

Bewafa Ashq (aka Discarded Love: Dr Alvaro, St,
1931)

Bewafa Ashq see Yasmin

Bewafa Qatil (aka Tiger: Dada Gunjal, St, 1932)

Bewafa Sanam (Gulshan Kumar, H, 1995)

Bewafa Se Wafaa (Sawan Kumar, H, 1992)

Bewafai (R. Thyagarajan, H, 1985)

Bewaqoof (I.S. Johar, H, 1960)

Beyond the Horizon see Wahan

Beyond the River Padma see Durbargati Padma

Beyond Thirteen Rivers see Tero Nadir Parey

Bezubaan (Bapu, H, 1981)

Bezubaan (Ram Kamlani, H, 1962)

Bezwada Bebbuli (Vijayanirmala, Tel, 1983)

Bhabhi (D. Himmat, G, 1976)

Bhabhi (Franz Osten, H, 1938)

Bhabhi (Kishore Vyas, H, 1991)

Bhabhi (Krishnan-Panju, H, 1957)

Bhabhi Ki Chudiyan (Sadashiv J. Row Kavi, H, 1961)

Bhabhi-Kaal (Niren Lahiri, B, 1945)

Bhabhina Het (V.M. Vyas, G, 1948)

Bhabhina Het (Vijay B. Chauhan, G, 1986)

Bhabho (?, Monar Films, P, 1990)

Bhadada Hoo (K.V. Jayaram, K, 1982)

Bhadar Tara Vehta Pani (Ravindra Dave, G, 1975)

Bhadarne Kanthe (Ajitsingh Jhala, G, 1992)

Bhadil Solval Bhadrakali (S. Jagadeeshan, Tam, 1986)

Bhadra Bhamini (aka Test of Chastity: Nanubhai
Desai, St, 1925)

Bhadra Deepam (M. Krishnan Nair, Mal, 1973)

Bhadrachitta (Kalil, Mal, 1988)

Bhadrakali (A.C. Trilogchander, Tam/Tel, 1976)

Bangaru Manushulu
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Bhadrakali (Renuka Sharma, K, 1987)

Bhadram Koduko (K. Kutumba Rao, Tel, 1991)

Bhadraveshi Goonda (aka Gentleman Loafer: ?, Royal
Art Studio, St, 1926)

Bhaduri Mashai (Prafulla Roy, B, 1956)

Bhadwa Mata (Mukundi Trivedi, Malvi, 1982)

Bhag Ke Lekha (Navin Joshi, Bh, 1990)

Bhagambhag (Master Bhagwan, H, 1956)

Bhagapirivinai (A. Bhimsingh, Tam, 1959)

Bhagasthulu (A. Bhimsingh, Tel, 1975)

Bhagat Dhanna Jat (Dara Singh/Chandrakant, P,
1974)

Bhagat Surdas see Bilwamangal

Bhagath (Satya Reddy, Tel, 1992)

Bhagavad Geeta (G.V. Iyer, Tel, 1992)

Bhagavathipuram Railway Gate (R. Selvaraj, Tam,
1983)

Bhagini Nivedita (Bijoy Basu, B, 1962)

Bhagirathi (T.V. Singh Thakore, K, 1969)

Bhagirathi Ganga (aka Gangavataran: ?, Madan The-
atres, St, 1922)

Bhago Bhoot Aaya (Krishna Naidu, H, 1985)

Bhagta Bhoot (aka Galloping Ghost: Ramanlal Desai,
H, 1943)

Bhagwa Jhenda (K.P. Bhave, St, 1926)

Bhagwa Jhenda (N.D. Sarpotdar, Mar, 1939)

Bhagwan (Babu, Mal, 1986)

Bhagwan (Satya Reddy, Tel, 1989)

Bhagwan Aur Shaitan (Manmohan Sabir, H, 1959)

Bhagwan Balaji see Shri Venkateswara Mahatyam

Bhagwan Dada (J. Om Prakash, H, 1986)

Bhagwan Parashuram (Babubhai Mistri, H, 1970)

Bhagwan Samaye Sansar Mein (aka Kan Kan Mein
Bhagwan: Satish Kumar, H, 1976)

Bhagwan Shri Krishna (Raja Yagnik, H, 1950)

Bhagwan Shri Krishna (Ramkumar Bohra, G, 1984)

Bhagwan Shri Krishna Chaitanya/Chaitanya
Mahaprabhu (Debaki Bose, B/H, 1954)

Bhagwan Shri Saibaba (Saiprakash, K, 1993)

Bhagwan Shri Shri Ramakrishna (Prafulla Chakraborty,
B, 1955)

Bhagwat Mahima (Vithaldas Panchotia, H, 1955)

Bhagwata Bhakta Damaji (Baburao Painter, St, 1922)

Bhagya (Satyen Bose, A, 1967)

Bhagya Chakra (Ajay Biswas, B, 1980)

Bhagya Chakra (aka Wheel of Fate: Haribhai Desai/
Baburao, St, 1933)

Bhagya Chakra (Y.V. Rao, K, 1956)

Bhagya Chakra see Dhoop Chhaon

Bhagya Devatha/Bhagya Devathai (Tapi Chanakya,
Tel/Tam, 1959)

Bhagya Devathe (Ratnakar-Madhu, K, 1968)

Bhagya Hate Dora (Hara Patnaik, O, 1993)

Bhagya Jatakam (P. Bhaskaran, Mal, 1962)

Bhagya Jyothi (K.S.L. Swamy, K, 1975)

Bhagya Lakshmi (aka Wife’s Destiny: Kaliprasad
Ghosh, St, 1932)

Bhagya Lakshmi (Anant Mane, Mar, 1962)

Bhagya Lakshmi (K.V. Srinivasan, Tam, 1961)

Bhagya Lakshmi (Kommineni, Tel, 1984)

Bhagya Lakshmi (P. Pullaiah, Tel, 1943)

Bhagya Lakshmi (Ravindra Dave, G, 1978)

Bhagya Lakshmi (Sarvottam Badami, H, 1944)

Bhagya Leela (K. Amarnath, Tam, 1938)

Bhagya Rekha (B.N. Reddi, Tel, 1957)

Bhagya Rekha (Shantaram Athavale, Mar, 1948)

Bhagya Tara (Dwarkanath, Tam, 1938)

Bhagyachakra (Haribhai Desai, St, 1933)

Bhagyachakram (K.V. Reddy, Tel, 1968)

Bhagyada Bagilu (Ravi, K, 1968)

Bhagyada Belaku (K. Kutumba Rao, K, 1981)

Bhagyada Lakshmi Baramma (Singeetham Srinivasa
Rao, K, 1985)

Bhagyadevata (S. Raghunath, B, 1995)

Bhagyalipi (Niranjan Dey, B, 1978)

Bhagyalipi (Sujit Kumar, B, 1990)

Bhagyamudra (M.A.V. Rajendran, Mal, 1967)

Bhagyavaan (Datta Dharmadhikari, H, 1953)

Bhagyavaan (S. Subhash, H, 1993)

Bhagyavaan Bharwad (aka Son of a Shepherd: Hiralal
Doctor, St, 1930)

Bhagyavan (Suresh Unnithan, Mal, 1994)

Bhagyavantha (B.S. Ranga, K, 1981)

Bhagyavantharu (H.R. Bhargava, K, 1977)

Bhagyavanthedi (Aroor Pattabhi, Tulu, 1981)

Bhagyavanthudu (C.S. Rao, Tel, 1971)

Bhagyavati (L.V. Prasad, Tam, 1957)

Bhagyavati Mi Hya Sansari (R. Tipnis, Mar, 1971)

Bhagyodaya (aka Destiny at Play: R.N. Vaidya, St,
1930)

Bhagyodaya (P.V. Babu, K, 1956)

Bhai (Krishnadev Mehra, H, 1944)

Bhai Aakhir Bhai Hota Hai (R.C. Nanda, H, 1983)

Bhai Bahen (A. Bhimsingh, H, 1969)

Bhai Bahen (aka Blackmailer: G.P. Sippy, H, 1959)

Bhai Bahen (Ram Daryani, H, 1950)

Bhai Bahen (V.M. Vyas, G, 1948)

Bhai Bahen Chalya Mosal (Madhavi Pandya, G, 1980)

Bhai Bhai (Biju Phukan, A, 1988)

Bhai Bhai (M.V. Raman, H, 1956)

Bhai Bhai (Nitai Palit, O, 1956)

Bhai Bhai (Raja Nawathe, H, 1970)

Bhai Bhai see Sona Chandi

Bhai Bhauja (Sarathi, O, 1967)

Bhai Bone (Indumadhab Bhattacharya, B, 1948)

Bhai Hela Bhagari (Ravi Kinnagi, O, 1994)

Bhai Ho To Aisa (Manmohan Desai, H, 1972)

Bhai Ka Dushman Bhai (Sudesh Issar, H, 1987)

Bhai Ka Pyar see Phir Bhi Apna Hai

Bhai Ki Kasam (aka His Father’s Honour: Ramakant
Gharekhan/Vaidya, St, 1928)

Bhai Saheb (Ravindra Dave, H, 1954)

Bhaibandhi (Ravindra Dave, G, 1976)

Bhaichara (aka Brotherhood, Fraternity: G.K. Mehta,
H, 1943)

Bhaidooj (Narottam Vyas, H, 1947)

Bhaidooj (Qamar Narvi, R, 1991)

Bhaijan (S. Khalil, H, 1945)

Bhairab Mantra (Mani Ghosh, B, 1951)

Bhairava (Raj Kishore, K, 1994)

Bhairava Dweepam (Singeetham Srinivasa Rao,
Tel, 1994)

Bhairavi (Dinkar D. Patil, Mar, 1960)

Bhairavi (M. Bhaskar, Tam, 1978)

Bhairavi (Ramanarayanan, K, 1991)

Bhairu Pahelwan Ki Jai (Kamalakar Torney, Mar, 1978)

Bhaiti (Kamal Choudhury, A, 1972)

Bhaiya (Phani Majumdar, Magadhi, 1961)

Bhaiya Bhouji Ke Dulaar (A.B. Tiwari, Bh, 1991)

Bhaiya Dooj (Qamar Narvi, Bh, 1984)

Bhaiyaji (Om Prakash, P, 1950)

Bhakra Nangal (N.S. Thapa, E, 1958)

Bhakta Ambarish (B. Subba Rao, Tel, 1959)

Bhakta Ambarish (Kanjibhai Rathod, St, 1922)

Bhakta Arunagiri (aka Saint Arunagiri: S.D.S. Yogi,
Tam, 1937)

Bhakta Bilwamangal (Pinaki Mukherjee, B, 1954)

Bhakta Bilwamangal (Shantikumar, H, 1948)

Bhakta Bodana (aka Shri Ranchhodrai: S.N.
Patankar, St, 1922)

Bhakta Bodana see Jai Ranchhod

Bhakta Cheta (aka Cheta Chamar: Shrikrishna, H,
1936)

Bhakta Cheta (K. Subramanyam, Tam, 1940)

Bhakta Cheta (M.B. Ganesh, K, 1961)

Bhakta Damaji (Bhalji Pendharkar, Mar, 1942)

Bhakta Damaji (Dadasaheb Phalke, St, 1928)

Bhakta Damaji (K.B. Athavale, Mar, 1937)

Bhakta Dhruva (Dada Gunjal, H, 1957)

Bhakta Dhruva (P.Y. Altekar, K, 1934)

Bhakta Dhruva (Shantikumar, H, 1947)

Bhakta Dhruva Markandeya (P. Bhanumathi, Tel/
Tam, 1982)

Bhakta Dhruvakumar (Dhirubhai Desai, H, 1964)

Bhakta Dnyanadeva (Hunsur Krishnamurthy, K,
1982)

Bhakta Gauri (S. Nottani, Tam, 1941)

Bhakta Gopal Bhaiya (Shantikumar, H, 1948)

Bhakta Gora Kumbhar (?, Gopalakrishna Pics, Tam,
1940)

Bhakta Gora Kumbhar (Dinesh Rawal, G/H, 1978)

Bhakta Hanuman (C.V. Raman, Tam, 1944)

Bhakta Hanuman (Ganga, Mal, 1980)

Bhakta Jana (P. Pullaiah, Tam, 1948)

Bhakta Jayadeva (?, Ramban Films, Tam, 1937)

Bhakta Jayadeva (Hiren Bose, Tel, 1938)

Bhakta Jayadeva (P. Ramarao, Tel, 1961)

Bhakta Kabir (Ch. Narayanamurthy, Tel, 1944)

Bhakta Kabir (Rameshwar Sharma, H, 1942)

Bhakta Kalathi (R. Padmanabhan, Tam, 1945)

Bhakta Kanakadasa (Y.R. Swamy, K, 1960)

Bhakta Kannappa (Bapu, Tel, 1976)

Bhakta Ke Bhagwan (aka Raja Shriyal, Raja Mordhwaj:
Dada Gunjal, H, 1934)

Bhakta Ke Bhagwan (V.M. Vyas, H, 1947)

Bhakta Kuchela (K. Subramanyam, Tam, 1936)

Bhakta Kuchela (P. Subramanyam, Mal, 1961)

Bhakta Kumaran (aka Raja Yogi: K. Rangarao, Tam,
1939)

Bhakta Kumbhara (Hunsur Krishnamurthy, K,
1974)

Bhakta Lakshmidas (aka Adharmoddhar: Khodidas
Chunilal Panchal, St, 1933)

Bhakta Mahima see Bhukailasa

Bhakta Mallikarjuna (C.V. Raju, K, 1955)

Bhakta Markandeya (aka Chiranjeev: G.B. Bhonsle,
Mar, 1944)

Bhakta Markandeya (B.S. Ranga, K/Tam/Tel, 1956)

Bhakta Meera (Y.V. Rao, Tam, 1938)

Bhakta Muldas (S.J. Rajdev, G, 1982)

Bhakta Namdev (Dhrupad Roy, Tam, 1938)

Bhakta Nandan (aka Nandanar; R.S. Prakash, St,
1923)

Bhakta Naradar (S. Soundararajan, Tam, 1942)

Bhakta Narasinh Mehta (Vijay B. Chauhan, G, 1984)

Bhakta Narsaiyon (Jamnadas Kapadia, G, 1952)

Bhakta Pipaji (Dinesh Rawal, G, 1980)

Bhakta Potana (G. Ramineedu, Tel, 1966)

Bhakta Potana (K.V. Reddy, Tel, 1942)

Bhakta Prahlad (aka Narasinh Avatar: Kanjibhai
Rathod, H, 1932)

Bhakta Prahlad (Baburao Painter, St, 1926)

Bhakta Prahlad (Dadasaheb Phalke, St, 1926)

Bhakta Prahlad (Dhirubhai Desai, H/G, 1946)

Bhakta Prahlad (K.P. Bhave/R.G. Torney, H/Mar,
1933)

Bhakta Prahlad (Kamal Sharma, H, 1965)

Bhakta Prahlad (Nip Barua, A, 1958)

Bhakta Prahlad (Raja Yagnik, H, 1959)

Bhakta Prahlad (Ramkumar Bohra, G, 1980)

Bhakta Prahlad see Prahlad Charitra

Bhakta Prahlada (Ch. Narayanamurthy, Tel, 1942)

Bhakta Prahlada (Ch. Narayanamurthy, Tel/Tam/
H, 1967)

Bhakta Prahlada (H.M. Reddy, Tel, 1931)

Bhakta Prahlada (H.S. Krishnaswamy/M.V. Subbaiah
Naidu, K, 1958)

Bhakta Prahlada (K. Subramanyam, K, 1942)

Bhakta Prahlada (Vijay, K, 1983)

Bhakta Prahlada see Prahladan

Bhakta Pundalik (Datta Dharmadhikari, Mar, 1975)

Bhakta Pundalik (Dhirubhai Desai, G/H, 1949)

Bhakta Puran (aka Parasmani: Dhirubhai Desai, H,
1952)

Bhakta Puran (Chaturbhuj Doshi, G, 1949)

Bhakta Purandaradasa (Baburao Chavan, Tam/K,
1937)

Bhakta Raaj (Jayant Desai, H, 1943)

Bhakta Raaj (V.M. Vyas, H, 1960)

Bhakta Raghunath (Devnarayan Gupta, B, 1951)

Bhakta Raghunath (Samudrala Raghavacharya, Tel,
1960)

Bhakta Raidas (Keshavrao Dhaiber, H, 1943)

Bhakta Ramadas (Kemparaj Urs, K, 1948)

Bhakta Ramadasa (Murugadasa, Tam, 1935)

Bhakta Salabega (Radha Panda, O, 1983)

Bhakta Shabari (Ch. Narayanamurthy, Tel/Tam/K,
1960)

Bhakta Shiromani see Rajrishi Ambarish

Bhakta Shri Ranima Rudima (Shantilal Soni, G, 1980)

Bhakta Siriyala (G. Ramakrishna Rao, Tel, 1948)

Bhakta Siriyala (Hunsur Krishnamurthy, K, 1980)

Bhakta Sudama (Dadasaheb Phalke, St, 1927)

Bhakta Sudhanva (?, Star Film, St, 1923)

Bhakta Surdas (Chaturbhuj Doshi, H, 1942)

Bhakta Surdas (Shanti Dave, G, 1947)

Bhakta Surdas see Bilwamangal

Bhakta Tukaram (V. Madhusudhana Rao, Tel, 1973)

Bhakta Tulsidas (B.S. Ranga, Tam, 1940)

Bhakta Tulsidas (B.S. Ranga, Tam, 1947)

Bhakta Tulsidas (Lanka Sathyam, Tel, 1946)

Bhakta Tulsidas (Manibhai Vyas, G, 1951)

Bhakta Tulsidas (Raja Chandrasekhar, Tam, 1937)

Bhakta Vidur (Kanjibhai Rathod, St, 1921)

Bhakta Vijaya (aka Sati Vijaya: ?, Shri Ramesh Film,
St, 1933)

Bhakta Vijaya (Aruru Pattabhi, K, 1956)

Bhaktavatsala (aka  Bhakta Vatsalam, Durvas
Garvabhangam: P.V. Rao, St, 1931)

Bhakti (Murugadasa, Tam, 1940)

Bhakti Mahima (K. Shankar, H, 1960)

Bhakti Mein Shakti/Dhyanoo Bhagat (Dara Singh,
H/P, 1978)

Bhakti Prabhav see Gorakhnath

Bhakticha Mala/Mali (Keshavrao Date, Mar/H, 1944)

Bhaktimala (Haribhai Desai, Tel, 1941)

Bhala Admi (Master Bhagwan, H, 1958)

Bhala Manus (Vishwamitter Adil, H, 1979)

Bhalai (Nazir, H, 1943)

Bhale Abbayilu (Pekati Shivram, Tel, 1969)

Bhale Adrushtavo Adrushta (Ravi, K, 1971)

Bhale Alludu (P. Chandrasekhara Reddy, Tel, 1977)

Bhale Ammayilu/Iru Sahodarigal (Vedantam
Raghavaiah, Tel/Tam, 1957)

Bhale Basava (B.S. Ranga, K, 1969)

Bhale Bhaskar (R. Ramamurthy, K, 1971)

Bhale Bhatta (Kanagal Prabhakara Sastry, K, 1974)

Bhale Bhava (Rajanikanth, Tel, 1957)

Bhale Bullodu (V.B. Rajendra Prasad, Tel, 1995)

Bhale Chatura (Saiprakash, K, 1990)

Bhale Dampathulu (Kodi Ramakrishna, Tel, 1989)

Bhale Donga (A. Kodandarami Reddy, Tel, 1989)

Bhale Dongalu (K.S.R. Doss, Tel, 1976)

Bhale Ethu Chivaraku Chittu (Vedantam
Raghavaiah, Tel, 1970)

Bhale Goodachari (Homi Wadia, Tel, 1970)

Bhale Hombale (M.S. Rajasekhar, K, 1989)

Bhale Huchcha (Y.R. Swamy, K, 1972)

Bhale Huduga (T.R. Ramanna, K, 1978)

Bhale Jodi (Y.R. Swamy, K, 1970)

Bhale Kaidheelu (V.B.L.V. Prasad, Tel, 1992)

Bhale Kapuram (N. Gopalakrishna, Tel, 1982)

Bhale Keshava (Vijaya Shetty, K, 1992)

Bhale Kiladi (S. Nagaraja Singh, K, 1970)

Bhale Kodalu see Bhama Vijayam

Bhale Krishnudu (K. Raghavendra Rao, Tel, 1980)

Bhale Mamaiah (K. Sadasiva Rao, Tel, 1994)

Bhale Mastaru (S.D. Lall, Tel, 1969)

Bhale Mithrulu (A. Mohan Gandhi, Tel, 1986)

Bhale Mogudu (Relangi Narasimha Rao, Tel, 1987)

Bhale Monagadu (B. Vittalacharya, Tel, 1968)

Bhale Mosagadu (P. Sambasivarao, Tel, 1972)

Bhale Pandian (B.R. Panthulu, Tam, 1962)

Bhale Papa (K.S. Prakash Rao, Tel, 1971)

Bhale Pellam (Kranthi Kumar, Tel, 1994)

Bhale Pelli (S. Jagannath, Tel, 1941)

Bhale Raja (Y.R. Swamy, K, 1969)

Bhale Ramudu (K.S.R. Doss, Tel, 1984)

Bhale Ramudu/Prema Pasam (Vedantam
Raghavaiah, Tel/Tam, 1956)

Bhale Rangadu (T. Rama Rao, Tel, 1969)

Bhale Rani (Vijaya Satyam, K, 1971)

Bhale Tammudu (B.A. Subba Rao, Tel, 1969)

Bhale Tammudu (Parchuri bros., Tel, 1985)

Bhalobasha (Debaki Bose, B, 1955)

Bhalobasha (Tulsi Lahiri, B, 1941)

Bhalobasha Bhalobasha (Tarun Majumdar, B, 1985)

Bhalobasha-o-Andhakar (Deepranjan Bose, B, 1992)

Bhalobashar Ashroy (Sanjeeb Dey, B, 1994)

Bhalu (Rajdutt, Mar, 1980)

Bhalyachi Duniya (Govind Ghanekar, Mar, 1955)

Bhama Kalapam (Relangi Narasimha Rao, Tel, 1988)

Bhama Parinayam (Y.V. Rao, Tam, 1936)

Bhama Rukmini (K. Bhagyaraj, Tam, 1980)

Bhama Vijayam (C. Pullaiah, Tel, 1967)

Bhama Vijayam (M.L. Tandon, Tam, 1934)

Bhama Vijayam/Bhale Kodalu (K. Balachander,
Tam/Tel, 1967)

Bhamta (Dinkar D. Patil, Mar, 1982)

Bhamto Bhoot (aka Wandering Phantom: M.
Bhavnani, St, 1926)

Bhaneli Bhamini (Homi Master, St, 1927)

Bhaneli Vahu (Homi Master, G, 1948)

Bhangagara (Gurudas Bagchi, B, 1990)

Bhangagara (Sushil Majumdar, B, 1954)

Bhangan (Mohan Biswas, B, 1973)

Bhangela Shikkano Bhed (aka The Broken Coin: Saqi,
St, 1931)

Bhangra (Jugal Kishore, P, 1959)

Bhannat Bhanu (Sushama Shiromani, Mar, 1982)

Bhanu Goenda Jahar Assistant (Purnendu Roy
Choudhury, B, 1971)

Bhanu Pelo Lottery (M.G.S. Pictures Unit, B, 1958)

Bhanumathigaru Mogudu (A. Kodandarami Reddy,
Tel, 1987)

Bhanwar (Bhappi Sonie, H, 1976)

Bhanwar (Madhu Patel, H, 1947)

Bhanwar Chameli (Gulu Sachdev, Haryanvi, 1985)

Bhanwara (aka Harjaai: Kidar Sharma, H, 1944)

Bharam Chumakano Bharya (?, Glory Arts, Mal, 1989)

Bharanakoodam (Sunil, Mal, 1994)

Bharari the Bandit (Dada Gunjal, St, 1931)

Bharat (Joe Simon, K, 1988)

Bharat Bandh (Kodi Ramakrishna, Tel, 1991)

Bharat Bhet see Bharat Milap

Bharat Darshan (K.A. Abbas, H, 1972)

Bharat Ek Khoj (aka Discovery of India; TV; Shyam
Benegal, H, 1988-89)

Bharat Ka Bhavishya see Krishna Shishtai

Bharat Ka Jeevan (aka Life of India: M.D. Shah, H,
1937)

Bharat Ka Lal (aka Hot Blood: S.M. Yusuf, H, 1936)

Bharat Ke Shaheed (Vishram Bedekar, H, 1972)

Bharat Kesari (Homi Wadia, Tam, 1939)

Bharat Ki Beti (Premankur Atorthy, H, 1935)

Bharat Ki Devi see Snehlata

Bharat Ki Santaan (Bhagwat S. Anand, H, 1980)

Bharat Ki Sati (?, Madan Theatres, H, 1937)

Bharat Mata see Mother India

Bharat Milap (Babubhai Mistri, H, 1965)

Bharat Milap/Bharat Bhet (Vijay Bhatt, H/Mar,
1942)

Bharat Ramani (Jyotish Bannerjee, St, 1930)

Bharat Veer (aka Knight Errant: Harshadrai Mehta,
St, 1932)

Bharata Natyam (Ramu Kariat, Mal, 1956)

Bharatam (?, Vishakha Art Pics, Tel, 1992)

Bharatamlo Arjundu (K. Raghavendra Rao, Tel,
1987)

Bharatamlo Arjundu
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Bharatamlo Balachandurudu (Kodi Ramakrishna, Tel,
1988)

Bharatamlo Oka Ammayi (Dasari Narayana Rao, Tel,
1975)

Bharatamlo Sankharavam (B. Bhaskara Rao, Tel, 1984)

Bharatanari (Muthyala Subbaiah, Tel, 1989)

Bharater Pher (aka Wheel of Fortune: ?, Star of India
Film, St, 1930)

Bharater Sadhik (Suhrid Ghosh, B, 1965)

Bharatha Simham (Sagar, Tel, 1995)

Bharatha Vilas (A.C. Trilogchander, Tam, 1973)

Bharathada Rathna (T.V. Singh Thakore, K, 1973)

Bharatham (aka Symphony: Sibi Malayil, Mal, 1991)

Bharathan (S.D. Saba, Tam, 1992)

Bharathan (S.D. Sabha, Tam, 1992)

Bharati (R.M. Veerabhadraiah, K, 1949)

Bharati (Veeturi, Tel, 1975)

Bharati Bala see Dukhtar-e-Hind

Bharati Balak (Aga Hashr Kashmiri, H, 1931)

Bharati see Twenty Sixth January

Bharatirajaavin Pasumponn (Bhartirajaa, Tam, 1995)

Bharatni Vani (V.M. Vyas, G, 1958)

Bhargava (P.S. Ramaraju, Tel, 1991)

Bhargava Ramudu (A. Kodandarami Reddy, Tel, 1987)

Bhargavi Nilayam (A. Vincent, Mal, 1964)

Bhari Bharjari Bete (S.V. Rajendra Singh, K, 1981)

Bharjaee (K. Chandra, P, 1964)

Bharjari Gandu (Renuka Sharma, K, 1992)

Bharla Ha Malwat Raktane (Pradeep Haldankar, Mar,
1993)

Bharmayalo Bharthar (aka Foolish Husbands: N.G.
Devare, St, 1928)

Bharosa (Ravi, H, 1963)

Bharosa (Sohrab Modi, H, 1940)

Bharthavu (M. Krishnan Nair, Mal, 1964)

Bhartrahari (A.P. Kapur, H, 1932)

Bhartrahari (aka Raja Bhartrahari: K. Subramanyam,
Tam, 1944)

Bhartrahari (Chaturbhuj Doshi, H, 1944)

Bharya (K.S. Prakash Rao, Tel, 1968)

Bharya (Kunchako, Mal, 1962)

Bharya (V.R. Goplakrishnan, Mal, 1994)

Bharya Bartulu (K. Murali Mohana Rao, Tel, 1988)

Bharya Bartulu (K. Pratyagatma, Tel, 1961)

Bharya Bharthala Bandham (V.B. Rajendra Prasad, Tel,
1985)

Bharya Bharthala Saval (P. Chandrasekhara Reddy,
Tel, 1983)

Bharya Biddalu (T. Rama Rao, Tel, 1971)

Bharya Illatha Rathri (Babu Nanthancode, Mal, 1975)

Bharya Oru Devatha (N. Shankaran Nair, Mal, 1984)

Bharya Oru Manthri (Raju Mahendra, Mal, 1986)

Bharya Vijayam (A.B. Raj, Mal, 1977)

Bharyamani (Vijaya Bapineedu, Tel, 1984)

Bharyamar Sukshikuka (K.S. Sethumadhavan, Mal,
1968)

Bharyaye Avasyamundu (M. Krishnan Nair, Mal, 1979)

Bharyayum Kamukiyum (Sasikumar, Mal, 1978)

Bhasma (Purshottam Berde, Mar, 1994)

Bhasmasur (Tarapada Saha, St, 1928)

Bhasmasur Mohini (Kanjibhai Rathod, H, 1932)

Bhasmasur Mohini (Sundarrao Nadkarni, Tam,
1937)

Bhasmasur Vadh (aka Prithvi Putra: G.S. Devare, St,
1926)

Bhasmasur Vadha see Jai Shri Shankar

Bhatak Bhawani (Dinkar D. Patil, Mar, 1987)

Bhatakta Joban see Awara Raqasa

Bhatakti Jawani (Inderjit Doshi, H, 1988)

Bhatakti Maina (Sadiq Nizami, H, 1947)

Bhathijeenan Mandire (Shantilal Soni, G, 1990)

Bhathiji Maharaj (aka Varachhada Dada: Shantilal
Soni, G, 1980)

Bhatke Rahee (Nasir Imam, H, 1984)

Bhatti Vikramarka (Jampana, Tel, 1960)

Bhaubeej (Rajan Kumar, Mar, 1955)

Bhauji Maay (Mehul Kumar, Maithili, 1985)

Bhav Bhavna Bheru (Ramkumar Bohra, G, 1981)

Bhav Tethe Dev (Prabhakar Pendharkar, Mar, 1961)

Bhava Bhava Maruthi (Sarat, Tel, 1993)

Bhavai of Life, The see Bhavni Bhavai

Bhavani (T.P. Ramanna, Tam, 1967)

Bhavantarana (Kumar Shahani, O, 1991)

Bhavna (Karunesh Thakur, H, 1972)

Bhavna (Pravin Bhatt, H, 1984)

Bhavni Bhavai/Andher Nagari (Ketan Mehta, G,
1980)

Bhavya Bharata (Mohammed Ghouse, K, 1993)

Bhawani (?, Chinni Films, K, 1995)

Bhawani Junction (Dinesh, H, 1985)

Bhawani No Bhog (aka Temple of Tortures:
Dhirubhai Desai, St, 1930)

Bhawani Talwar (aka Sword of Victory: N.D.
Sarpotdar, St, 1932)

Bhayam Bhayam (N. Ramchandra Rao, Tel, 1986)

Bhayanak (S.Y. Sayed, H, 1979)

Bhayankar Bakasarudu (P.S. Prakash, Tel, 1985)

Bhayankara Bhasmasura (C.S. Rao, K, 1983)

Bhayyaji (Lekhraj Bhakri, P, 1950)

Bhed (?, Amba Cinetone, H, 1950)

Bhedbhav (Navin Kumar, H, 1985)

Bhedi Bungla (aka House of Mystery: Master
Bhagwan, H, 1949)

Bhedi Burkha (aka Hooded Terror: A.H. Issa, H, 1938)

Bhedi Daku (M. Isamuddin, H, 1950)

Bhedi Dushman (Ramji Arya, H, 1946)

Bhedi Khanjar (aka Three Daggers: Dada Gunjal, St,
1932)

Bhedi Khavis see Uthavgar

Bhedi Khazana (S. Usman, H, 1946)

Bhedi Kumar (Chunilal Parekh, H, 1939)

Bhedi Lutera (B. Azimabadi, H, 1955)

Bhedi Rajkumar (aka Mysterious Prince: ?, Sharda
Film, St, 1932)

Bhedi Rajkumar/Thaksen Rajputra (aka Rajputra
Thagsen, Mysterious Prince: R.G. Torney, H/
Mar, 1934)

Bhedi Sawar (aka Masked Cavalier: A.P. Kapur, St,
1929)

Bhedi Trishul (A.M. Khan, H, 1938)

Bhedi Trishul (aka Hidden Treasure: Nanubhai
Desai, St, 1927)

Bhediya Ka Bhoot (?, CFS, H, 1980)

Bhediyon Ka Samooh (M.K. Shankar, H, 1991)

Bheegi Palkein (Sisir Mishra, H, 1982)

Bheegi Raat (Kalidas, H, 1965)

Bheema (Dinesh Saxena, H, 1984)

Bheeman (?, Mal, 1982)

Bheeshmacharya (Cochin Haneefa, Mal, 1994)

Bhikaoo Tordo (aka Achhyo Jayo Giglo: Pradeep
Saxena, R, 1987)

Bhikara Nimishankal (M. Krishnan Nair, Mal, 1970)

Bhikaran (Prem, Mal, 1988)

Bhikari (aka Satyanarayan: Kumar Sahu/R.
Vishnuram, H, 1949)

Bhikharan (aka Beggar Girl: Chandulal Shah, St,
1929)

Bhikharan (Premankur Atorthy, H, 1935)

Bhim Bhawani (TV: Basu Chatterjee, H, 1986)

Bhim Garjana (aka Dr Babasaheb Ambedkar 1:
Sudhakar Waghmare, Mar/H, 1989)

Bhim Sanjeevan (aka How Bhim Was Brought Back
to Life: G.V. Sane, St, 1926)

Bhimanjaneya Yuddham (S.D. Lall, Tel, 1966)

Bhimsen see Veer Bhimsen

Bhimsen the Mighty (N.D. Sarpotdar, St, 1930)

Bhingri (Datta Keshav, Mar, 1977)

Bhinna Samaya (Manmohan Mahapatra, O, 1992)

Bhintila Kan Astaat (Kamalakar Torne, Mar, 1962)

Bhishma (aka Sher Ki Garaj: Aga Hashr Kashmiri,
H, 1937)

Bhishma (B.A. Subba Rao, Tel/Tam, 1962)

Bhishma (Ch. Narayanamurthy, Tel, 1944)

Bhishma (Jyotish Bannerjee, B, 1942)

Bhishma (Jyotish Bannerjee?, Madan Theatres, St,
1922)

Bhishma Pitamah (aka Banshayya: ?, Star Film, St,
1922)

Bhishma Pratigna (P.Y. Altekar, Tam, 1936)

Bhishma Pratigya (R.S. Prakash, St, 1921)

Bhishma Pratigya (Vasant Painter, H, 1950)

Bhishma Pratigya see Matsyagandha

Bhishma Pratigyan (Ravi Kinnagi, O, 1992)

Bhishmakar see Meeth Bhakar

Bhisti see Josh-e-Jawani

Bhoga Bhagyalu (P. Chandrasekhara Reddy, Tel, 1981)

Bhogimanthulu (Vijayanirmala, Tel, 1981)

Bhoja Kalidasa (H.V. Babu, Tel, 1940)

Bhojan (L.S. Ramachandran, Tam, 1948)

Bhola Bhala (Satpal, H, 1978)

Bhola Master (Niren Lahiri, B, 1956)

Bhola Moira (Piyush Ganguly, B, 1977)

Bhola Raja see Rickshawala

Bhola Shankar (Vishram Bedekar, H, 1951)

Bhola Shankarudu (Dasari Narayana Rao, Tel, 1980)

Bhola Shikar (Aakkoo, H, 1958)

Bhola Shikar (aka  Brand of Fate: Ramakant
Gharekhan, St, 1930)

Bhola Shikar (aka Easy Victim: Jayant Desai, H, 1933)

Bhole Bhale (aka Poor Sweethearts: Zia Sarhadi, H,
1939)

Bhole Bhale (Master Bhagwan, H, 1949)

Bhole Piya (Jaswant Jhaveri, H, 1949)

Bholi (Ram Daryani, H, 1949)

Bholi Bhabdi (Rajdutt, Mar, 1973)

Bholi Bhikharan (aka Garib Ki Ladki: Babubhai Jani,
H, 1936)

Bholi Lutaran (A.M. Khan, H, 1940)

Bhombhol Sardar (Nripen Ganguly, B, 1983)

Bhomli (Mohansingh Rathod, R, 1991)

Bhoodana (G.V. Iyer/P.S. Gopalakrishna, K, 1962)

Bhoodi Muchida Kenda (G. Shivamurthy, K, 1982)

Bhookamp (Gautam Adhikari, H, 1993)

Bhookh (Dinesh-Ramanesh, H, 1978)

Bhookh (Safdar Aah, H, 1947)

Bhookha (Sabhyasachi Mahapatra, O, 1989)

Bhool (Tej Saran, H, 1984)

Bhool (V. Avadhoot, H, 1948)

Bhool Bhulaiyan (aka Comedy of Errors: Jayant
Desai, H, 1933)

Bhool Bhulaiyan (Taimur Behramshah, H, 1949)

Bhool Bhulaiyan (Vithaldas Panchotia, St, 1929)

Bhool Ka Bhog (aka Irony of Fate: T.G. Lalwani, H,
1935)

Bhool Ka Shikar (Maheshchandra, H, 1950)

Bhool Na Jana (aka Forget Me Not: A.E. Charlie, H,
1947)

Bhool No Bhog (aka The Victim: Harshadrai Metha,
St, 1926)

Bhoola Bhatka (Ashwini Kumar, H, 1975)

Bhoole Bhatke (Brij Mohan, H, 1952)

Bhoolokadalli Yamaraja (Siddalingaiah, K, 1979)

Bhoolokamlo Rambha Urvashi Menaka (B. Bhaskara
Rao, Tel, 1989)

Bhoolokamlo Yamalokam (G. Vishwanathan, Tel,
1966)

Bhoomi Thayane (Raj Kishore, K, 1988)

Bhoomidevi Pushpiniyayi (T. Hariharan, Mal, 1974)

Bhoomige Banda Bhagavanta (Ravi, K, 1981)

Bhoomigeetham (Kamal, Mal, 1993)

Bhoomikosam (K.B. Tilak, Tel, 1974)

Bhoomiputra (?, Mar, 1993)

Bhoomiyile Malakha (P.A. Thomas, Mal, 1965)

Bhoomiyile Rajakkanmar (Thampi Kannamthanam,
Mal, 1987)

Bhoopathiranga (Geethapriya, K, 1970)

Bhooporatam (R. Narayanamurthy, Tel, 1989)

Bhoot Bangla (Mehmood, H, 1965)

Bhoot Mera Sathi (Shahid Lal, H, 1974)

Bhoot Rajya (aka Devil Land: ?, Usha Pics., St, 1931)

Bhootnath (Nanabhai Bhatt, H, 1963)

Bhopal: Beyond Genocide (Tapan Bose, E, 1986)

Bhor Hoye Elo (Satyen Bose, B, 1953)

Bhouji (Kundan Kumar, Bh, 1965)

Bhoy (Gouranga Prasad Basu, B, 1960)

Bhranta Pathik (Ardhendu Chatterjee, B, 1993)

Bhranti (Jyotish Bannerjee, St, 1928)

Bhranti (Prafulla Chakraborty, B, 1959)

Bhranti Bilas (Manu Sen, B, 1963)

Bhrashtachar (Ramesh Sippy, H, 1989)

Bhrashtachar Murdabad (Manhar Raskapur, G,
1977)

Bhrashthu (Triprayar Sukumaran, Mal, 1978)

Bhuchaal (Rakesh Kashyap, H, 1993)

Bhugolam Thiriyunnu (Shrikumaran Thampi, Mal,
1974)

Bhujang (Murlidhar Kapdi, Mar, 1982)

Bhujangayana Dashavtara (Lokesh, K, 1990)

Bhukailasa (aka Bhakta Mahima: K. Shankar, Tel/
Tam/K/H, 1958)

Bhukailasa (Sundarrao Nadkarni, Tam, 1938)

Bhukailasa (Sundarrao Nadkarni, Tel, 1940)

Bhukambam (Joshi, Mal, 1983)

Bhula Na Dena (Harsh Kohli, H, 1980)

Bhulekha (Chander, P, 1983)

Bhuler Baluchare (Jaladhar Chatterjee, B, 1949)

Bhuler Sheshe (Amar Mullick, B, 1952)

Bhuli Huena (Bijoy Mohanty, O, 1987)

Bhuli Naai (Hemen Gupta, B, 1948)

Bhuloka Rambha (Balkrishna Narayan Rao, Tam,
1940)

Bhuloka Rambha/Bhuloka Rambhai/Pareeksha
(Yoganand, Tel/Tam/H, 1958)

Bhuloka Rambhai see Bhuloka Rambha

Bhumika (I.V. Sasi, Mal, 1991)

Bhumika (Shyam Benegal, H, 1976)

Bhutacha Bhau (Sachin, Mar, 1989)

Bhutia Mahal (aka Haunted House: Jayant Desai, H,
1932)

Bhuvan Shome (Mrinal Sen, H, 1969)

Bhuvana Jyoti (Udupi Vasudev Bhatt, K, 1994)

Bhuvana Oru Kelvi Kuri (S.P. Muthuraman, Tam, 1977)

Bhuvana Sundari Katha (C. Pullaiah, Tel, 1967)

Bhuvaneshwari (Ramanarayan, K, 1994)

Bibaha Bibhrat (Ashim Bannerjee, B, 1969)

Bibaha Bibhrat (Jyotish Bannerjee, St, 1931)

Bibhas (Binu Bardan, B, 1964)

Bibhranta (Chitta Mukherjee, B, 1959)

Bibhrat (Phani Talukdar, A, 1972)

Bichar (Ajit Ganguly, B, 1980)

Bichar/Paraya Dhan (Nitin Bose, B/H, 1943)

Bicharak (aka The Judge: Sisir Bhaduri, St, 1929)

Bicharak (Devnarayan Gupta, B, 1948)

Bicharak (Prabhat Mukherjee, B, 1959)

Bichhade Balam (Manibhai Vyas, H, 1948)

Bid for the Throne see Namak Haram Kon

Bidaai (L.V. Prasad, H, 1974)

Biday (Ajit Ganguly, B, 1989)

Bideshini (Premendra Mitra, B, 1944)

Bidesia (S.N. Tripathi, Bh, 1963)

Bidhilipi (Anjan Choudhury, B, 1991)

Bidhilipi (Manu Sen, B, 1955)

Bidhira Bidhan (Mohammed Mohsin, O, 1989)

Bidisada Bandha (K.V. Jayaram, K, 1989)

Bidrohi (Anjan Choudhury, B, 1987)

Bidrohi (Dhiren Ganguly, B/H, 1935)

Bidrohini (Biplab Chatterjee, B, 1994)

Bidugade (Y.R. Swamy, K, 1973)

Bidugadeya Bedi (Dorairaj-Bhagavan, K, 1985)

Bidushi Bharya (Naresh Mitra, B, 1949)

Bidyapati/Vidyapati (Debaki Bose, B/H, 1937)

Bidyasundar (aka The Lover’s Trance: Surendra
Narayan Roy, St, 1922)

Bidyasundar (Priyanath Ganguly, B, 1935)

Big Boss (Vijaya Bapineedu, Tel, 1995)

Big City, The see Mahanagar

Big Sky, The see Sara Akash

Bigde Dil (A.M. Khan, H, 1949)

Bighalita Karuna Janhabi Jamuna (Hiren Nag, B, 1972)

Bigraha (aka The God and the Image: Charu Roy,
St, 1930)

Bihar Ke Darshaniya Sthan (Ritwik Ghatak, H, 1955)

Bihari (K.D. Katkar/A.R. Zamindar, H, 1948)

Bihari Babu (Dilip Bose, Bh, 1985)

Bijli (aka Miss Lightning: Gharekhan, St, 1931)

Bijli (Anant Marathe, Mar, 1986)

Bijli (Balwant Bhatt, H, 1939)

Bijli (Ram Kumar, H, 1972)

Bijli (Sushil Sahu, H, 1950)

Bijli Aur Badal (Mohan T. Gehani, H, 1991)

Bijli Aur Toofan (Praveen Bhatt, H, 1988)

Bijli Chamke Jamna Paar (Jaswant Jhaveri, H, 1962)

Bijoy Basant see Bimata

Bijoya (Dinesh Ranjan Das, B, 1935)

Bijoyini (Palash Bannerjee, B, 1982)

Bijoyini (Tulsi Lahiri, B, 1941)

Biju in Hyderabad (Santi P. Choudhury, E, 1971)

Bikalpa (TV: Utpalendu Chakraborty, B, 1988)

Bikari Ramudu (Padmaraju, Tel, 1961)

Bikele Bhorer Phool (Piyush Bose, B, 1974)

Bikhare Moti (aka Crash: Jayant Dalal, H, 1935)

Bikhare Moti (S.M. Yusuf, H, 1951)

Bikhare Moti (Tapi Chanakya, H, 1971)

Bilambita Lay (Agragami, B, 1970)

Bile Naren (Rabi Basu, B, 1988)

Bilet Pherat (Chidananda Das Gupta, B, 1972)

Bilet Pherat (N.C. Laharry, St, 1921)

Biley Naren (Robi Bose, B, 1974)

Bilhana (aka Kaviyin Kathal: T.V. Srinivasan/
Balkrishna Narayan Rao, Tam, 1948)

Bili Hendthi (Puttanna Kanagal, K, 1975)

Biligiriya Bandalalli (Siddalingaiah, K, 1980)

Billa (R. Krishnamurthy, Tam, 1980)

Billa Ranga (K.S.R. Doss, Tel, 1982)

Billi (aka The Cat: Jayant Desai, H, 1938)

Billi (Nari Ghadiali, H, 1949)

Billo (Shankar Mehta, P, 1961)

Billoo Badshah (Sisir Mishra, H, 1989)

Bilwamangal (aka Bhagat Surdas; Rustomji Dotiwala,
St, 1919)

Bilwamangal (aka Bhakta Surdas: Fram Madan, H,
1932)

Bilwamangal (aka Bhakta Surdas: Homi Master, St,
1929)

Bilwamangal (D.N. Madhok, H, 1954)

Bilwamangal (Gobinda Ray, B, 1976)

Bilwamangal (Tinkari Chakraborty, B, 1933)

Bimata (aka Bijoy Basant, Stepmother: Dhiren
Ganguly, St, 1922)

Bin Badal Barsaat (Jyoti Swaroop, H, 1963)

Bin Kamacha Navara (Murlidhar Kapdi, Mar, 1984)

Bin Maa Ke Bachche (Satyen Bose, H, 1979)

Bin Phere Hum Tere (Rajat Rakshit, H, 1979)

Binani (Subhash Shah, R, 1992)

Binani Bot Denane Chali (Sudarshan Lal, R, 1990)

Binani Hove To Isse (Sanjay Singh, R, 1995)

Bindiya (Chimanlal Luhar, H, 1946)

Bindiya (Krishnan-Panju, H, 1960)

Bindiya (Shamim Bhagat, H, 1955)

Bindiya Aur Bandook (Shibu Mitra, H, 1973)

Bindiya Chamkegi (Tarun Dutt, H, 1983)

Bindu (Mookkanur Sebastian, Mal, 1984)

Bindur Chheley (Chitta Bose, B, 1952)

Bindur Chheley (Gurudas Bagchi, B, 1973)

Binimoy (Dilip Nag, B, 1963)

Binsati Janani (Khagen Roy, B, 1964)

Bipasha (Agradoot, B, 1962)

Bharatamlo Balachandurudu
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Biplabi (Asit Sen, A, 1948)

Biplabi Kshudiram (Hiranmoy Sen, B, 1951)

Bir Hambir (Shyam Dass, B, 1955)

Biradari (Ram Kamlani, H, 1966)

Biraha (Tinkari Chakraborty, B, 1935)

Biraj Bahu (Bimal Roy, H, 1954)

Biraj Bou (Amar Mullick, B, 1946)

Biraj Bou (Manu Sen, B, 1972)

Birbal Ki Beti (Nanubhai Vakil, H, 1935)

Birbal my Brother (Raja Thakur, E, 1972)

Birbal Paristan see Jalti Nishani

Bird of Prey see Pyari Mamta

Bird of Time, The (Gautam Ghose, E, 1991)

Bird’s Nest in the Wind see Kattathe Kilikoodu

Biresh Lahiri (Bechu Sinha, B, 1950)

Bireshwar Vivekananda (Modhu Bose, B, 1964)

Birha Ki Raat (Gajanan Jagirdar, H, 1950)

Birha Ki Raat (Lalji Yadav, Bh, 1988)

Birhan (Kailash Bhandari, H, 1948)

Birhan Janam Janam Ke (?, Radhakant, Bh, 1992)

Birinchi Baba (Manu Sen, B, 1944)

Birju Ustad (Manu Desai, H, 1964)

Birth of a Pea Plant (Dadasaheb Phalke, St, 1913)

Birth of Hanuman, The see Sati Anjani

Birth of Kalika see Shatamukh Ravan Vadh

Birth of Shivaji (?, Gajanan Film, St, 1930)

Birth of Shivaji see Shivaji Nu Janma

Birth of Shri Dattatreya see Mahasati Ansuya

Birth of Shri Krishna see Shri Krishna Janma

Birth of the Himalayas, The (Pradip Krishen, E, 1978)

Birth see Piravi

Birthday (Phani Majumdar, H, 1965)

Birthright see Janma Haq

Bisarjan (Bireshwar Bose, B, 1974)

Bisarjan see Balidan

Bisathi Babu (Aruru Pattabhi, Tulu, 1972)

Bisesh Erati (Upen Kakoti, A, 1979)

Bish Bichar Agey (Gunamaya Bannerjee, B, 1948)

Bishabriksha (Ajoy Kar, B, 1984)

Bishabriksha (aka The Poison Tree: Jyotish
Bannerjee, St, 1928)

Bishabriksha (Jyotish Bannerjee?, Madan Theatres,
St, 1922)

Bishabriksha (Phani Burma, B, 1936)

Bishabriksha (Shantipriya Mukherjee, B, 1953)

Bisher Dhoan (Atanu Bannerjee, B, 1949)

Bishesh see Bisesh

Bishkanya (Shri Jayadhrata, B, 1961)

Bishnupriya (Hemchandra Chunder, B, 1949)

Bishyut Barer Barbela (Debi Ghosh, St, 1930)

Bisilu Beladingalu (Kodlu Ramakrishna, K, 1989)

Bismi Sadi (Homi Master, St, 1924)

Bismil Ki Arzoo (B.S. Hijle, H, 1937)

Bismillah Ki Barkat (K. Sharief, H, 1983)

Bistar (R. Thakur, H, 1986)

Biswas Abiswas (Swapan Saha, B, 1994)

Biswi Sadi (M. Bhavnani, H, 1945)

Biswi Sadi see Sone Ki Chidiya

Bitiya Bhail Sayan (?, Bh, 1982)

Bitiya Chalal Sasural (Dilip Bhatt, Bh, 1986)

Bitter Autumn with a Scent of Mango, the see Horky
Podzim S Vuni Manga

Bitter Morsel see Neem Annapurna

Biwi (Kishore Sharma, H, 1950)

Biwi Aur Makaan (Hrishikesh Mukherjee, H, 1966)

Biwi Ho To Aisi (J.K. Bihari, H, 1988)

Biwi Kiraye Ki (Ajit Kumar, H, 1975)

Biwi-o-Biwi (Rahul Rawail, H, 1981)

Biyer Bazaar (aka Marriage Market: Chittaranjan
Goswami, St, 1922)

Biyer Khata (Niranjan Dey, B, 1960)

Black and White (S.M. Raza, H, 1946)

Black Archer see Krishnabarna Tirandaz

Black Arrow (Mehmood, H, 1965)

Black Bandit see Chalak Chor

Black Belt (Mani, Mal, 1978)

Black Box (aka Harfan Maula: R.N. Vaidya, H, 1936)

Black Cat (N.A. Ansari, H, 1959)

Black Cobra (K.S.R. Doss, H?, 1981)

Black Eagle see Gayab-e-Garud

Black Eyes see Chasmaha-e-Siye

Black Ghost see Kalo Bhoot

Black Heart see Kala Jigar

Black Market (S.H. Tharani, H, 1947)

Black Market (S.N. Singh, K, 1967)

Black Money (Achyut Lahakar, A, 1972)

Black Mountain see Chernaya Gora

Black Rider (aka Safed Ghoda Kala Sawar: Mehmood,
H, 1960)

Black Rider see Kala Sawar

Black Rose see Kala Gulab

Black Shadow (Madan Mohan Mehra, H, 1961)

Black Shirt (Framji Havewala, H, 1946)

Black Terror (?, Mohan Pics, H, 1949)

Black Thief see Chin Ka Sahukar or Kala Chor

Black Tiger (Aakkoo, H, 1960)

Black Tiger (Dasari Narayana Rao, Tel, 1989)

Black Tiger see Kala Wagh or Kalo Wagh

Blackguard, The see Mumbaino Mawali

Blackmail (aka Kala Dhandha: Vijay Anand, H, 1973)

Blackmail (Crossbelt Mani, Mal, 1985)

Blackmailer see Bhai Bahen

Blackout (Nari Ghadiali, H, 1942)

Blessed Offering, The see Nirmalayam

Blessing, The see Ashirwad

Blind Alley see Andhi Gali

Blind Girl, The see Rajani Chandra

Blind God, The see Panchasar

Blind Lane (Sailajananda Mukherjee, B, 1953)

Blind Sex (?, G. Varadarajan, Mal, 1991)

Bliss (N. Lakshminarayan, Wordless, 1961)

Blood Feud (?, University Art Federation, St, 1931)

Blood Feud see Josh-e-Inteqam

Blood for Blood see Raktacha Sood

Bloodstained Footsteps see  Ninamanninnya
Kalapadakal

Bloodstone (Dwight D. Little, E, 1989)

Blossom of Dust see Dhool Ka Phool

Blue Koel, The see Neelakuyil

Bluff Master (Manmohan Desai, H, 1963)

Boatman of the River Padma see Padma Nadir Majhi

Boba Sanai (Ajit Ganguly, B, 1988)

Bobanum Molyum (Sasikumar, Mal, 1971)

Bobbili Brahmana (K. Raghavendra Rao, Tel, 1984)

Bobbili Puli (Dasari Narayana Rao, Tel, 1982)

Bobbili Raja (B. Gopal, Tel, 1990)

Bobbili Rowdy (Kishore, Tel, 1993)

Bobbili Simham (A. Kodandarami Reddy, Tel, 1994)

Bobbili Yuddham (C. Seetaram, Tel, 1964)

Bobby (Raj Kapoor, H, 1973)

Bodhan (Amal Dutta, B, 1982)

Bodhodaya (Niranjan Pal, B, 1951)

Bodhu (Bhupen Roy, B, 1962)

Bodhu (Rana Mukherjee, B, 1993)

Bodhu Baran (Dilip Nag, B, 1967)

Bodku Mathu (aka Indulal Advocate: Kanjibhai
Rathod, St, 1928)

Boeing Boeing (Priyadarshan, Mal, 1985)

Bogeyman, The see Kummatty

Bogi Manthulu (Seenu, Tel, 1981)

Bohagor see Bahagar

Bohurupee (Mithu Chattopadhyay, B, 1972)

Bokul/Bakul (Bholanath Mitra, B/H, 1954)

Bol Radha Bol (David Dhawan, H, 1992)

Bola Dajiba (Krishna Patil, Mar, 1987)

Bolavita Dhani (Raja Thakur, Mar, 1953)

Bolki Bahuli (Raja Bargir/Daftardar, Mar, 1961)

Bolki Tapeli (aka Talking Pot: Dadasaheb Phalke,
St, 1929)

Bolo He Chakradhari (Chandrakant, H, 1977)

Bolt of Lightning see Minnalkodi

Bolti Bulbul (aka Shahi Fakir: Dhirubhai Desai, H,
1942)

Bolti Bulbul (aka Wooing Nightingale: Kanjibhai
Rathod, St, 1926)

Bolto Kagal see Pak Daman

Bolto Lekh see Sati Menadevi

Bomb Blast (Deepak Balraj Vij, H, 1993)

Bomb, The see Vasant Bengali

Bombat Huduga (K.V. Raju, K, 1993)

Bombat Raja Bandal Rani (Kunigal Vasanth, K, 1994)

Bombata Rendthi (?, R.S. Prod., K, 1992)

Bombay (C.R. Bajaj, H, 1949)

Bombay 405 Miles (Brij Sadanah, H, 1980)

Bombay By Nite (A. Shamsheer, H, 1976)

Bombay Calling (Raja Yagnik, H, 1942)

Bombay Central (R.K. Balam, H, 1960)

Bombay Dada (Prabhakar, K, 1991)

Bombay Hendthi (P.N. Ramchandra Rao, K, 1992)

Bombay Ka Chor (S.D. Narang, H, 1962)

Bombay Mail (aka Burkhawala: R.P. Bhatt, H, 1935)

Bombay Mail (B. Sampathkumar, Tam, 1939)

Bombay Mail (T.P. Sundaram, Tam, 1980)

Bombay Our City see Hamara Shaher

Bombay Race Course (Kedar Kapoor, H, 1965)

Bombay see Bambai

Bombay Talkie (James Ivory, E, 1970)

Bombay the Mysterious see Albeli Mumbai

Bombay to Goa (S. Ramanathan, H, 1972)

Bombay War (Dnyandev Aroskar, H, 1990)

Bombay/Bombayi (Mani Rathnam, Tam/H/Tel,
1995)

Bombay-The Story of the Seven Isles (Paul Zils, E,
1945)

Bombshell (aka Khabardar: Ishwarlal/Dinkar Rao,
H, 1935)

Bomma Borusa (K. Balachander, Tel, 1971)

Bomma Borusa Jeevam (Kommineni, Tel, 1979)

Bommai (S. Balachander, Tam, 1964)

Bommai Kalyanam see Bommalapelli

Bommala Koluvu (Kommineni, Tel, 1980)

Bommalapelli/Bommai Kalyanam (R.M.
Krishnaswamy, Tel/Tam, 1958)

Bommalattam (V. Srinivasan, Tam, 1968)

Bommalu Cheppina Katha (G. Vishwanathan, Tel,
1969)

Bommarillu (Rajachandra, Tel, 1978)

Bon Palashir Padabali (Uttam Kumar, B, 1973)

Bond 303 (Ravi Tandon, H, 1986)

Bondage see Aflatoon Abla

Bondam Pelli (H.M. Reddy, Tel, 1940)

Bonded Until Death see Damul

Bonded Woman see Daasi

Bondi (Sailajananda Mukherjee, B, 1942)

Bondita (Hemanta Gupta, B, 1945)

Bondman see Ghulami Zanjeer

Bonga (Kundan Shah, H, 1976)

Bonjui see Banjui

Bono Basar (Sushil Mukherjee, B, 1978)

Bonosongsa see Banahansa

Bonsodhar (Prafulla Bora, A, 1992)

Boodha Bubukh (?, Madan Theatres, St, 1922)

Books That Talk (Sai Paranjpye, E, 1981)

Boom Boom Madu (Adaikalavan, Tam, 1982)

Boon, The see Kondura

Boond Jo Ban Gaye Moti (V. Shantaram, H, 1967)

Boot Polish (Prakash Arora, H, 1954)

Boothayi Makkalu (Siddalingaiah, K, 1994)

Boothayyana Maga Ayyu (Siddalingaiah, K, 1974)

Bordoisila (Dara Ahmed, A, 1989)

Boregowda Bangaloruge Banda (B.A. Arasukumar, K,
1970)

Born Hero see Kuldeepak

Bot Lavin Tithe Gudgudlya (Dada Kondke, Mar,
1978)

Bottu Kattuka (Durga Nageshwara Rao, Tel, 1979)

Bou Thakuranir Haat (Naresh Mitra, B, 1953)

Boudi (Dilip Bose, B, 1968)

Boudir Bone (Khagen Roy, B, 1953)

Bouma (Sujit Guha, B, 1986)

Boumoni (Partha Prathim Choudhury, B, 1995)

Bourani (Bhabesh Kundu, B, 1991)

Bowari (Siva Prasad Thakur, A, 1982)

Boxer (Biju Kottarakkara, Mal, 1995)

Boxer (Radhakant, H, 1965)

Boxer (Raj N. Sippy, H, 1983)

Boy and the Parrot, The see Raju Aur Gangaram

Boy Friend (Bharath, Tel, 1994)

Boy Friend (Naresh Saigal, H, 1961)

Boy Friend (Ramesh U. Lakhiani, H, 1993)

Boy Friend (Venu, Mal, 1975)

Bracelet see Bazooband

Brahma (B. Gopal, Tel, 1992)

Brahma (K. Subhash, Tam, 1991)

Brahma Gantu (B. Subba Rao, K, 1985)

Brahma Ghotala (P.K. Atre, Mar, 1949)

Brahma Mudi (Dasari Narayana Rao, Tel, 1985)

Brahma Nayudu (Dasari Narayana Rao, Tel, 1987)

Brahma Puthrudu (Dasari Narayana Rao, Tel, 1988)

Brahma Ratham (Ch. Narayanamurthy, Tel, 1947)

Brahma Ratham (Ch. Narayanamurthy, Tel, 1949)

Brahma Rudralu (Murali Mohana Rao, Tel, 1986)

Brahma Vishnu Mahesh (Babubhai Mistri, H, 1971)

Brahma Vishnu Maheshwara (Rajachandra, K, 1988)

Brahmachari (Bhappi Sonie, H, 1968)

Brahmachari (Master Vinayak, Mar/H, 1938)

Brahmachari (Muktha V. Srinivasan, Tam, 1991)

Brahmachari (Sasikumar, Mal, 1972)

Brahmachari (T. Rama Rao, Tel, 1968)

Brahmachari Mogudu (Relangi Narasimha Rao, Tel,
1993)

Brahmacharigal (Sornamurthy, Tam, 1983)

Brahman Kanya (Niranjan Pal, B, 1941)

Brahman Kanya see Khandani

Brahmarakshas (?, Chandragiri prod., Mal, 1990)

Brahmarishi Vishwamitra (N. Jagannath, Tam, 1947)

Brahmarishi Vishwamitra (N.T. Rama Rao/Sheshadri,
Tel, 1991)

Brahmastham (G. Rammohan Rao, Tel, 1986)

Brahmastra (Perala, K, 1986)

Brajabuli (Piyush Bose, B, 1977)

Branches of the Tree see Shakha Proshakha

Brand of Fate see Bhola Shikar

Branded Oath, The see Jalti Nishani

Brandichi Batli/Brandy Ki Botal (Master Vinayak,
Mar/H, 1939)

Bratacharini (Kamal Ganguly, B, 1955)

Brathuke Oka Panduga (P. Chandrasekhara Reddy,
Tel, 1975)

Bratuku Theruvu (P.S. Ramakrishna Rao, Tel, 1953)

Brave Do Not Die, The (Harisadhan Dasgupta, E,
1978)

Brave Heart see Bahadur Ramesh

Brave Hearts see Sarfarosh

Brave Lion see Sinh Ki Pyaas

Brave Warrior see Shooro Sainik

Bride By Right see Murappennu

Bride of God see Devadasi

Bridegrooms Wanted see Shadi Ki Raat

Bridge see Pul

Bridging of Ocean see Setu Bandhan

Briefless Barrister (Homi Master, St, 1926)

Brij Bhoomi (Shiv Kumar, Brij Bhasha, 1982)

Brij Sundari (?, Nirakar Films, H, 1989)

Brindaban Leela (Panchajanya, B, 1958)

Brindavana (S.P. Rajagopal, K, 1969)

Brindavanamu (Singeetham Srinivasa Rao, Tel,
1992)

Bristi (Deuti Barua, A, 1974)

Brojendra Gee Luhungha (S.N. Chand ‘Sajatia’,
Manipuri, 1972)

Broken Coin, The see Bhangela Shikkano Bhed

Broken Hearts see Nirdosh Abla or Zakhmi Jigar

Broken Journey, The see Uttoran

Broken Promise (?, Chitrakala Movietone, Sinhalese,
1947)

Broken Promise (?, Chitrakala Movietone, Sinhalese,
1947)

Broker Bhishmachari (B.C. Srinivas, K, 1969)

Brother to Brother see Tarunina Tarang

Brotherhood see Bhaichara

Brown Landscape, The (G. Aravindan, Mal, 1985)

Buchi Babu (Dasari Narayana Rao, Tel, 1980)

Buddha Mil Gaya (Hrishikesh Mukherjee, H, 1971)

Buddhadev (aka Lord Buddha: Dadasaheb Phalke,
St, 1923)

Buddhibal see Vikram Charitra

Buddhimanthudu (Bapu, Tel, 1969)

Buddhu Aur DCM (Kantilal Rathod, H, 1959)

Budhiman Balwan Ivan (K.S. Mani, Tam, 1940)

Budtameez see Badtameez

Bugles of War see Azadi Nu Jung

Bujji Gadi Babai (?, Shri Anupama Prod, Tel, 1990)

Buker Bojha (aka The Burden: Nitin Bose, St, 1930)

Bulandi (Esmayeel Shroff, H, 1980)

Bulbul (A. Rasheed, H, 1951)

Bulbul-e-Baghdad (aka Fairy of Baghdad: Nanubhai
Vakil, H, 1932)

Bulbul-e-Baghdad (K. Amarnath, H, 1941)

Bulbul-e-Iran (?, Mohan Pics, H, 1947)

Bulbul-e-Iran (Faredoon R. Irani, H, 1936)

Bulbul-e-Paristan (Dhirubhai Desai, H, 1934)

Bulbul-e-Paristan (Fatma Begum, St, 1926)

Bulbul-e-Punjab (aka Fairy of Punjab, Sassi Punnu,
Punjab Ki Padmini:Nanubhai Vakil, H, 1933)

Bulbul-e-Shiraz (Homi Master, St, 1931)

Bulldog (Dwarka Khosla, H, 1937)

Bullemma Bullodu (Naganjaneyalu, Tel, 1971)

Bullemma Sabatham (Vijay, Tel, 1975)

Bullet (Bapu, Tel, 1985)

Bullet (Crossbelt Mani, Mal, 1984)

Bullet (Vijay Anand, H, 1976)

Bullet Bullodu (T.N. Balu, Tel, 1972)

Buniyaad (Dileep Kumar, H, 1950)

Buniyaad (TV: Ramesh Sippy, H, 1987-88)

Buniyaad (Virendra Sinha, H, 1972)

Burden, The see Buker Bojha

Buripalem Bullodu (Bheeram Mastan Rao, Tel, 1979)

Burkhawala see Bombay Mail

Burkhawali (?, India Limited Pics, H, 1936)

Burkhawali (aka Veiled Enemy, Behind the Veil:
Kanjibhai Rathod, St, 1926)

Burkhewala (aka White Devil: Shantilal Dave, St,
1932)

Burma Rani (T.R. Sundaram, Tam, 1944)

Burma Road (Tara Harish, H, 1962)

Burmar Pathey (Hiranmoy Sen, B, 1947)

Burning Train, The (Ravi Chopra, H, 1980)

Bus Conductor (Dwarka Khosla, H, 1959)

Business As Usual (Anand Patwardhan, E, 1972)

Business Is People (Kantilal Rathod, E, 1975)

But Tarash (?, Butkada Prod, H, 1947)

But... see Lekin...

Butterflies (Rajeev Anjal, Mal, 1993)

Butterfly see Parwana

Buzdil (Shaheed Latif, H, 1951)

By Sheer Valour see Shiraz-ud-Dowla

By Word of Mouth (Pradip Krishen, E, 1981)

Byabadhan (Dilip Mukherjee, B, 1990)

Byabadhan (Phani Burma/Niren Lahiri B, 1940)

Byalis see ’42

Byapika Biday (Archan Chakraborty, B, 1980)

Byathar Dan (Hemanta Gupta, B, 1936)

Byomkesh Bakshi (TV: Basu Chatterjee, H, 1993)

Byomkesh Bakshi
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Catastrophe, The see Halodiya Choraye Baodhan
Khaye

Catechist of Kil-Arni, The (R.S. Prakash/Thomas
Gavin Duffy, St, 1923)

Cavalier of Love see Chit Chor

CBI Shankar (P. Nanjundappa, K, 1989)

CBI Shankar (P. Nanjundappa, K, 1989)

CBI Shiva (B. Ramamurthy, K, 1991)

CBI Vijay (Umashankar, K, 1991)

Celestial Lotus see Pandav Patrani

Central Rowdy (B. Ramamurthy, K, 1991)

Ceramics (Buddhadev Dasgupta, E, 1986)

Certain Childhood, A (Kumar Shahani, Wordless,
1969)

Cha Cha Cha (Chandrasekhar, H, 1964)

Chaal Majhya Payaat (Bal Saraf, Mar, 1960)

Chaalbaaz (Hari Mehta, H, 1980)

Chaalbaaz (Kamran, H, 1969)

Chaalbaaz (Nanabhai Bhatt, H, 1958)

Chaalbaaz (Pankaj Parashar, H, 1989)

Chaalbaaz Leader (Ajit Singh, H, 1970)

Chaalchitra (Mrinal Sen, B, 1981)

Chaani (V. Shantaram, Mar/H, 1977)

Chabuk Sawar (aka The Whipman: Chunilal Parekh,
St, 1930)

Chabuk Sawar (K. Narayan Rao, H, 1947)

Chabuk Sawar (M. Udwadia, H, 1937)

Chabukne Chamkare (aka Flogged into Love:
Baburao, St, 1930)

Chabukwali (A.M. Khan, H, 1938)

Chabukwali see Hunterwali

Chacha Bhatija (Manmohan Desai, H, 1977)

Chacha Choudhury (Raja Paranjpe, H, 1953)

Chacha Zindabad (Om Prakash, H, 1959)

Chadarangam (B. Bhaskara Rao, Tel, 1984)

Chadarangam (Durai, Tam, 1978)

Chadarangam (J.D. Thottan, Mal, 1958)

Chadarangam (S.V. Ranga Rao, Tel, 1967)

Chadastrapu Mogudu (Sarat, Tel, 1986)

Chadhi Jawani Budhe Nu (A. Salaam, P, 1976)

Chaduranga (N.C. Rajan, K, 1969)

Chaduranga (V. Somasekhar, K, 1985)

Chadurida Chitragalu (N.T. Jayarama Reddy, 1981)

Chaduvu Samskaram (Rajshri, Tel, 1974)

Chaduvukonna Ammayilu (Adurthi Subba Rao, Tel,
1963)

Chaduvukonna Bharya (H.M. Reddy, Tel, 1940)

Chaduvukonna Bharya (Kadaru Nagabhushanam,
Tel, 1965)

Chahat (Homi Bhattacharya, H, 1971)

Chahoonga Main Tujhe (Kamal, H, 1993)

Chain Jaipal (Ramanarayanan, Tam, 1985)

Chain Reaction (Govind Saraiya, E, 1971)

Chain, The see Zanjeer

Chains of Bondage (Gautam Ghose, E, 1976)

Chairman Chalamayya (G. Ramineedu, Tel, 1974)

Chaitali (Hrishikesh Mukherjee, H, 1975)

Chaitanya (Prathap Pothan, Tel, 1991)

Chaitanya Mahaprabhu see Bhagwan Shri Krishna
Chaitanya

Chaitanya Ratham (Dhavala Sathyam, Tel, 1987)

Chaitanyam (Jayan, Mal, 1995)

Chaitrada Premanjali (S. Narayan, K, 1992)

Chaka Akhi Sabu Dekhuchi (Raju Mishra, O, 1989)

Chaka Bhaunry (Mohammed Mohsin, O, 1985)

Chaka Dola Karuchi Leela (Para Patnaik, O, 1990)

Chakara (P.G. Vishwambaran, Mal, 1980)

Chakkar Pe Chakkar (Ashok Roy, H, 1977)

Chakkarauma (Sajen, Mal, 1984)

Chakkikkotha Chankaran (?, Paru Combines, Mal,
1989)

Chakma (?, N.N. Shukla/R.N. Tiwari, H, 1987)

Chakoram (M.A. Venu, Mal, 1994)

Chakori (Ram Nayaran Dube, H, 1949)

Chakori (Sh: Sumitra Bhave/Sunil Sukhtankar, Mar,
1992)

Chakra (?, Nagalaya, K, 1990)

Chakra (Rabindra Dharmaraj, H, 1980)

Chakra Teertha (Pekati Shivram, K, 1967)

Chakradhari (K.S. Gopalakrishnan, Tam, 1948)

Chakradhari (Raman B. Desai, H, 1954)

Chakradhari (V. Madhusudhana Rao, Tel, 1977)

Chakram (A. Kasilingam, Tam, 1968)

Chakranta (Amal Sur, B, 1990)

Chakrapani (P.S. Ramakrishna Rao, Tel, 1954)

Chakravakam (Thoppil Bhasi, Mal, 1974)

Chakravakam (V. Madhusudhana Rao, Tel, 1974)

Chakravalam Chuvannappol (Sasikumar, Mal, 1983)

Chakravarthi (A. Srikumar, Mal, 1991)

Chakravarthi (D. Rajendra Babu, K, 1990)

Chakravarthi (Krishnan-Panju, Tam, 1977)

Chakravarthi (M. Bhaskar, Tam, 1992)

Chakravarthi (Raviraja Pinisetty, Tel, 1987)

Chakravarthi Thirumagal (P. Neelakantan, Tam,
1957)

Chakravarthini (Charles Ayampally, Mal, 1977)

Chakravyuha (Basu Chatterjee, H, 1978)

Chakravyuha (V. Somasekhar, K, 1983)

Chakravyuham (Balu Mahendra, Tel, 1992)

Chakrayudham (K. Raghunath, Mal, 1978)

Chal Chal Gurram (K. Saradadevi, Tel, 1988)

Chal Chal Re Naujawan (Gyan Mukherjee, H,
1944)

Chal Gammat Karu (Ramesh Deo, Mar, 1994)

Chal Mohanaranga (B. Bhaskara Rao, Tel, 1978)

Chal Mohanaranga (C. Pullaiah, Tel, 1938)

Chal Re Lakshya Mumbaila (Satish Ranadive, Mar,
1987)

Chala Murari Hero Banne (Asrani, H, 1977)

Chala Utha Lagna Kara (Prabhakar Nayak, Mar,
1965)

Chalachal (Asit Sen, B, 1956)

Chalagara (C.N. Krishna, K, 1979)

Chalak (T.N. Sharma/R.K. Bannerjee, H, 1973)

Chalak Chor (aka Black Bandit: Raja Sandow, H,
1936)

Chalaki Chellamma (Janakiram, Tel, 1982)

Chalaki Mogudu Chadasthapu Pellamu (Relangi
Narasimha Rao, Tel, 1989)

Chalaki Rani Kiladi Raja (Vijay, Tel, 1971)

Chalanam (N.R. Pillai, Mal, 1975)

Chalar Pathe (Batakrishna Dalal, B, 1948)

Chale Hain Sasural (Dharam Kumar, H, 1966)

Chali Cheemalu (Devadas Kanakala, Tel, 1978)

Chalis Baba Ek Chor (P.L. Santoshi, H, 1954)

Chalis Chor (Shashikumar, H, 1976)

Chalis Din (aka Forty Days: Dwarka Khosla, H, 1959)

Chalis Karod (aka Forty Crores: Nanabhai Bhatt, H,
1945)

Chalitil Shejari (D.K. Kale, Mar, 1950)

Challani Needa (T. Rama Rao, Tel, 1968)

Challani Ramayya Chakkani Seetamma (Kodi
Ramakrishna, Tel, 1986)

Challani Talli (K.S. Rami Reddy, Tel, 1975)

Challenge (A. Kodandarami Reddy, Tel, 1984)

Challenge (B.J. Patel, H, 1964)

Challenge (Balwant Bhatt, H, 1937)

Challenge (Raj Kishore, K, 1990)

Challenge Gopalakrishna (Saiprakash, K, 1990)

Challenge Ramudu (T.L.V. Prasad, Tel, 1980)

Challenge see Be Dhari Talwar or Chalta Purza or
Lalkaar

Chalta Purza (aka Challenge: Ravi Kapoor, H, 1958)

Chalta Purza (aka The Invincible: R.N. Vaidya, H,
1934)

Chalta Purza (aka The Zombie, Passing Show:
Balwant Bhatt, St, 1932)

Chalta Purza (Bhappi Sonie, H, 1977)

Chalta Putla (N.D. Sarpotdar, H, 1935)

Chalte Chalte (aka On the Way: S.K. Malik, H, 1947)

Chalte Chalte (Sundar Dar, H, 1976)

Chalti Duniya (Dada Gunjal/B. Murzban, H, 1940)

Chalti Duniya see Chalu Zamana

Chalti Ka Naam Gaadi (Satyen Bose, H, 1958)

Chalti Ka Naam Zindagi (Kishore Kumar, H, 1981)

Chalu Mera Naam (Krishna Naidu, H, 1977)

Chalu Zamana (aka Chalti Duniya: ?, Krishna Film,
St, 1925)

Cham Chama Cham (P.L. Santoshi, H, 1952)

Chamak Chandni (Manibhai Vyas, H, 1957)

Chamakti Bijli (Homi Master, H, 1946)

Chamakti Chanda (M. Udvadia, St, 1928)

Chamakti Shamsheer see Flashing Sword

Chaman (Roop K. Shorey, P, 1948)

Chamana Atha Guntha (Parbati Ghosh, O, 1986)

Chamanthi (?, Shri Datta Sai Films, Tel, 1992)

Chamaram (B.G. Bharathan, Mal, 1979)

Chamatkar (Rajiv Mehra, H, 1992)

Chamatkar (Suresh Heblikar, K, 1992)

Chamayam (B.G. Bharathan, Mal, 1993)

Chambal Ka Badshah (S. Dinesh, H, 1986)

Chambal Ke Daku (S. Azhar, H, 1982)

Chambal Ki Kasam (Ram Maheshwari, H, 1979)

Chambal Ki Rani (Radhakant, H, 1979)

Chambalkulam Thachan (Kamal, Mal, 1992)

Chambe Di Kali (B.S. Glaad, P, 1965)

Chambe Di Kali (Phani Majumdar?, P, 1941)

Chambu Gabale (Shivdas Ghodke, Mar, 1989)

Chameli Ki Shaadi (Basu Chatterjee, H, 1986)

Chameli Memsaab (Abdul Majid, A, 1975)

Chameli Memsaab (Ajit Lahiri, H, 1979)

Chameli Memsahib (Inder Sen, B, 1978)

Chamki (J.K. Nanda, H, 1952)

Chammak Challo (Subhash Bhakri, P, 1982)

Champa (Barkat Mehra, H, 1945)

Champa Chameli (Bhagwat Thakur, Bh, 1987)

Champadangar Bou (Nirmal Dey, B, 1954)

Champakali (Nandlal Jaswantlal, H, 1957)

Champalakadu (Rajasekharan, Mal, 1982)

Champion (M. Karnan, Tel, 1984)

Champion (Y. Nageshwara Rao, Tel, 1992)

Champion Thomas (?, Jay Jeeva Prod., Mal, 1990)

Champraj Hado (Nanubhai Desai, St, 1923)

Champraj Hado see Sati Sone

Chamundeshwari (Dhrupad Roy, Tam, 1937)

Chamundeshwari Mahime (Addala Narayana Rao, K,
1974)

Chamundeshwari Pooja Mahime (B.V. Srinivas, K,
1987)

Chamundi (Manoj Kumar, Tam, 1992)

Chan Mahi (Anwar Kamal, P, 1962)

Chan Mera Mahi (Subhash Bhakri, P, 1987)

Chanakya (A. Somasekhar, K, 1984)

Chanakya (Saila Barua, A, 1959)

Chanakya (Sisir Bhaduri, B, 1939)Nishi (right) in Chaubis Ghante (1958)

C
Cabaret Dancer (Shankaran Nair, Mal, 1986)

Cabinet (Saji, Mal, 1994)

Calcutta (Santi P. Choudhury, E, 1966)

Calcutta ’71 (Mrinal Sen, B, 1972)

Calcutta After Midnight (aka Madhyaraat Ka Kalkatta:
A.R. Kabuli, H, 1937)

Calcutta After Midnight (aka Night in Calcutta aka
Kalkatta Ki Raat: Amrit

Calcutta my Eldorado (Mrinal Sen, E, 1990)

Call Girl (Vijay Kapoor, H, 1974)

Call of Satan see Mumbai Ni Sethani

Call of the Jungle see Jungle Ki Pukar

Call of the Motherland see Swarg Se Sundar Desh
Hamara

Call of the Soul see Hridaya Manthan

Call of Youth see Jawani Ki Pukar

Can’t Help It see Naseeb

Cancer Aur Guptrog (?, Sastha Prod, H, 1982)

Cancerum Laingika Rogangalum (P.R.S. Pillai, Mal,
1981)

Canvas (Partha Prathim Choudhury, B, 1982)

Captain (Kodi Ramakrishna, Tam, 1994)

Captain (Kodi Ramakrishna, Tel, 1994)

Captain (S. Narayan, K, 1993)

Captain Azad (Ram Rasila, H, 1964)

Captain Barry (Surjit Gill, H, 1984)

Captain India (C. Kant, H, 1960)

Captain Kirti Kumar (Chimanlal Luhar, H, 1937)

Captain Kishore (J.B.H. Wadia, H, 1957)

Captain Kishori (K. Amarnath, H, 1940)

Captain Krishna (K.S.R. Doss, Tel, 1979)

Captain Lakshmi (Sai Paranjpye, E, 1977)

Captain Magal (Bharathirajaa, Tam, 1992)

Captain Nagarjuna (V.B. Rajendra Prasad, Tel, 1986)

Captain Prabhakaran (R.K. Selvamani, Tam, 1991)

Captain Ranjan (T.P. Sundaram, Tam, 1969)

Captain see Sipahsalaar

Captain Sheroo (Dharam Kumar, H, 1963)

Car Thief (Sameer Malkan, H, 1990)

Caravan (Aspi, H, 1944)

Caravan (Nasir Hussain, H, 1971)

Caravan (Rafiq Rizvi, H, 1964)

Carey Shaheber Munshi (Bikash Roy, B, 1961)

Caricatures see Kolangal

Carnival (P.G. Vishwambaran, Mal, 1989)

Carnival Queen (Noshir Engineer, H, 1955)

Carnival, The (B. Narasinga Rao, E, 1984)

Cartoon (Dhiren Ganguly, B, 1949)

Case is Closed, The see Kharij

Cashier, The see Khazanchi

Castles in the Air see Sheikhchilli

Castor (S. Sukhdev, E, 1962)

Cat, The see Billi

Cabaret Dancer
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Chanakya Chandragupta (N.T. Rama Rao, Tel, 1977)

Chanakya Sapatham (K. Raghavendra Rao, Tel,
1986)

Chanakya Soothrangal (Somanathan, Mal, 1994)

Chanakyam/Chanakyan (Rajeev Kumar, Tel/Mal,
1989)

Chanchal Ka Sapna (Sachidanand Sen Majumdar, H,
1966)

Chanchala (Mysore Girish, K, 1981)

Chanchala (S. Babu, Mal, 1974)

Chanchala Kumari (D. Shankar Singh, K, 1953)

Chand (D.D. Kashyap, H, 1944)

Chand (Lekhraj Bhakri, H, 1959)

Chand Aur Suraj (Dulal Guha, H, 1965)

Chand Chakori (Kidar Sharma, H, 1945)

Chand Ka Tukda (Sawan Kumar, H, 1994)

Chand Ka Tukda see Pardesi Saiyan

Chand Ki Duniya (Mohan Sinha, H, 1959)

Chand Mere Aaja (Ram Daryani, H, 1960)

Chand Par Chadhai see Trip to the Moon

Chand Saudagar (Prafulla Roy, B, 1934)

Chand Sitare (I.C. Kapoor, H, 1948)

Chand Tara (Mahesh Chandra, H, 1945)

Chanda Aur Bijli (Atma Ram, H, 1969)

Chanda Ki Chandni (Dwarka Khosla, H, 1948)

Chanda Marutha (Pattabhi Rama Reddy, K, 1977)

Chanda Sasanudu (N.T. Rama Rao, Tel, 1983)

Chanda Tare Chandane (Mohan Kaviya, R, 1989)

Chandal Chaukadi (aka Gangster: R.N. Vaidya, St,
1933)

Chandal Chaukadi (Prabhakar Nayak, Mar, 1978)

Chandal Chaukadi see Char Chakram

Chandamama (Relangi Narasimha Rao, Tel, 1982)

Chandamama Raave (Mouli, Tel, 1987)

Chandan (Dhirubhai Desai, H, 1941)

Chandan (Kewal Mishra, H, 1971)

Chandan (M.V. Raman, H, 1958)

Chandan Chawali (Joshi-More, G, 1981)

Chandan Ka Palna (Ismail Memon, H, 1967)

Chandan Malayagiri (Dinesh Rawal, G, 1978)

Chandan Malayagiri (Naval Gandhi, St, 1924)

Chandana (B. Giri Babu, Tel, 1974)

Chandana Katru (Manivannan, Tam, 1990)

Chandanachi Choli Ang Ang Jaali (Ravindra, Mar,
1975)

Chandanachola (Jesey, Mal, 1975)

Chandanada Gombe (Dorairaj-Bhagavan, K, 1979)

Chandane Shimpit Ja (Kamalakar Torne, Mar, 1982)

Chandar Kalanka/Rani (P.C. Barua, B/H, 1943)

Chandavalliya Tota (T.V. Singh Thakore, K, 1964)

Chandayil Chodil Vilkkunna Pennu (?, Suchitra Nadam
Intl., Mal, 1990)

Chandbibi (aka Queen of Ahmednagar: N.D.
Sarpotdar, St, 1931)

Chander Kachhakachhi (Yatrik, B, 1976)

Chandi Chamundi (K.S. Rami Reddy, Tel, 1983)

Chandi Chamundi (V. Somasekhar, K, 1983)

Chandi Ki Deewar (Dilip Kumar Bose, H, 1964)

Chandi Priya (V. Madhusudhana Rao, Tel, 1980)

Chandi Puja (Raman B. Desai, H, 1957)

Chandi Sona (Sanjay Khan, H, 1977)

Chandidas (aka Shri Krishna’s Devotee: Jyotish
Bannerjee, St, 1927)

Chandidas (Debaki Bose, B, 1932)

Chandidas (Nitin Bose, H, 1934)

Chandika (R.S. Prakash, Tel, 1940)

Chandirani (P. Bhanumathi, Tam/Tel/H, 1953)

Chandirani (P. Chandrasekhara Reddy, Tel, 1983)

Chandni (Jayant Desai, H, 1942)

Chandni (Yash Chopra, H, 1989)

Chandni Chowk (B.R. Chopra, H, 1954)

Chandni Raat (M. Ehsan, H, 1949)

Chando Ugyo Chowkma (Bhupen Desai, G, 1981)

Chandoba Chandoba Bhaglas Ka? (Madhukar Pathak,
Mar, 1978)

Chandra Hota Sakshila (Rajdutt, Mar, 1978)

Chandra Kiran (S.S. Rawal, Haryanvi, 1985)

Chandra see Modern Girl

Chandrabimbam (N. Shankaran Nair, Mal, 1980)

Chandragupta (?, Star Film, St, 1923)

Chandragupta (A.R. Kardar, H, 1934)

Chandragupta Chanakya (C.K. Sachi, Tam, 1940)

Chandraharam (K. Kameshwara Rao, Tel/Tam,
1953)

Chandrahari (K.S. Mani, Tam, 1941)

Chandrahasa (B.S. Ranga, Tel/K, 1965)

Chandrahasa (Dada Gunjal, H, 1947)

Chandrahasa (Dadasaheb Phalke, St, 1929)

Chandrahasa (Kanjibhai Rathod, St, 1921)

Chandrahasa (Kanjibhai Rathod, St, 1928)

Chandrahasa (M.L. Rangaiah, Tel, 1941)

Chandrahasa (Prafulla Ghosh, Tam, 1936)

Chandrahasa (S. Patil, K, 1947)

Chandrahasa (Sarvottam Badami, H, 1933)

Chandrahasam (Baby, Mal, 1980)

Chandrakant (aka Filial Duty: Harshadrai Mehta,
St, 1925)

Chandrakant (G.P. Sippy, H, 1956)

Chandrakantha (Raja Sandow, Tam, 1936)

Chandrakantham (Shrikumaran Thampi, Mal, 1974)

Chandrakumara (N.S. Varma, K, 1963)

Chandralekha (S.S. Vasan, Tam/H, 1948)

Chandramani (aka Necklace: Mohanlal Shah, St, 1931)

Chandramohana (Raja Chandrasekhar, Tam, 1936)

Chandramukhi (Chandulal Shah, St, 1929)

Chandramukhi (Debaloy Dey, H, 1993)

Chandramukhi (Ratilal Thakkar, H, 1960)

Chandranath (Kartick Chattopadhyay, B, 1957)

Chandranath (Naresh Mitra, St, 1924)

Chandraprabha see Zalim Jawani

Chandrarao More (Arolkar, Mar, 1938)

Chandrarao More (N.D. Sarpotdar, St, 1925)

Chandrasekhar (Debaki Bose, B/H, 1947)

Chandrasekhar Azad (Jagdish Gautam, H, 1963)

Chandrasena (Babubhai Mistri, H, 1959)

Chandrasena (V. Shantaram, Mar/H/Tam, 1935)

Chandrasena (V. Shantaram/K. Dhaibar, St, 1931)

Chandravali (aka The Crown of Virtue: Fatma
Begum, St, 1928)

Chandravanka (Jiten Bannerjee, Tel, 1951)

Chandrawal (Jayant Prabhakar, Haryanvi, 1984)

Chandrika (V.S. Raghavan, Tam/Mal, 1950)

Chandrodyam (K. Shankar, Tam, 1966)

Chandu (Majnu, H, 1958)

Chandu Jamadar (Mehul Kumar, G, 1977)

Change Mande Tere Bande (Subhash Bhakri, P, 1976)

Change of Seasons see Ruthubhedam

Changhez Khan (aka Chenghiz Khan: Kedar Kapoor,
H, 1957)

Changu Mangu (Bipin Warty, Mar, 1988)

Chann Pardesi (Chitrarath Singh, P, 1980)

Channachara (Anjan Mukherjee, B, 1988)

Chantabbayi (Jandhyala, Tel, 1986)

Chantha (Sunil, Mal, 1995)

Chanti (Raviraja Pinisetty, Tel, 1991)

Chanwa Ke Take Chakor (Nasir Hussain, Bh, 1981)

Chaos see Jallad

Chaowa-Pawa (Yatrik, B, 1959)

Chappa (P.A. Backer, Mal, 1982)

Chappala Channigaraya (Bhargava, K, 1990)

Char Aankhen (Sushil Majumdar, H, 1944)

Char Bhondu see Char Chakram

Char Chakram (aka Chandal Chaukadi, Char Bhondu,
Four Rascals: Jayant Desai, H, 1932)

Char Chakram (Sultan, H, 1965)

Char Chand (A. Karim, H, 1953)

Char Darvesh (aka Arab Ka Saudagar, Merchant of
Arabia: Prafulla Ghosh, H, 1933)

Char Darvesh (Homi Wadia, H, 1964)

Char Dil Char Raahein (K.A. Abbas, H, 1959)

Char Din (M. Sadiq, H, 1949)

Char Divas Sasuche Char Divas Suneche (Kamalakar
Torne, Mar, 1962)

Char Diwari (Krishan Chopra, H, 1961)

Char Diwas Sasuche (Ramesh Salgaonkar, Mar, 1993)

Char Dost (Nitin Bose, H, 1956)

Char Maharathi (S. Waris Ali, H, 1985)

Char Minar (Ravindra Dave, H, 1956)

Char Paise (N.K. Ziri, H, 1955)

Char Shaher Ek Kahani (K.A. Abbas, H, 1968)

Charachar (Buddhadev Dasgupta, B, 1993)

Characters see Avargal

Charam (aka The Ash: P.A. Backer, Mal, 1981)

Charan Data (T. Hariharan, Mal, 1989)

Charan Kabi Mukundadas (Nirmal Choudhury, B,
1968)

Charanadasi see Mathar Kula Manikam

Charandas (B.S. Thapa, H, 1977)

Charandas Chor (Shyam Benegal, H, 1975)

Charas (Ramanand Sagar, H, 1976)

Charavalayam (K.S. Gopalakrishnan, Mal, 1988)

Charitable Outlaw see Dharmi Daku

Charithram (G.S. Vijayan, Mal, 1989)

Charitra (B.R. Ishara, H, 1973)

Charitra Heenulu (K. Bapaiah, Tel, 1977)

Charitra Nayakan (Yoganand, Tam, 1984)

Charitraheen (Dhiren Ganguly, St, 1931)

Charitraheen (Shakti Samanta, H, 1974)

Charkha see Anath Abala

Charmurti (Umanath Bannerjee, B, 1978)

Charnon Ki Dasi (Ramesh Vyas, H, 1959)

Charnon Ki Dasi see Payachi Dasi

Charnon Ki Saugandh (K. Bapaiah, H, 1988)

Charotarni Champa (S.J. Talukdar, G, 1982)

Charulata (Satyajit Ray, B, 1964)

Chasher Meye (aka Farmer’s Daughter: Prafulla Roy,
St, 1931)

Chashmawali (K. Amarnath, H, 1939)

Chashme Buddoor (Sai Paranjpye, H, 1981)

Chaska (Mohan Kaul, P, 1981)

Chasmaha-e-Siye (aka Black Eyes: A. Spenta, Persian,
1935)

Chastity Versus Unchastity see Keshavkant BA

Chatak Chandani (Prakash Bhende, Mar, 1982)

Chathriyan (Subhash, Tam, 1990)

Chatpatee (V. Ravindra, H, 1982)

Chatra Bakavali (?, Goodwin Pics, Tam, 1947)

Chatra Bakavali (A. Wahab, P/H, H, 1941)

Chatra Bakavali (J.J. Madan, H, 1932)

Chatra Bakavali (S.N. Patankar, St, 1926)

Chatta (B.G. Bharathan, Mal, 1981)

Chattagram Astraghar Lunthan (Nirmal Choudhury,
B, 1949)

Chattakkari (K.S. Sethumadhavan, Mal, 1974)

Chattam (K. Vijayan, Tam, 1983)

Chattam En Kaiyil (T.N. Balu, Tam, 1978)

Chattambi Kalyani (Sasikumar, Mal, 1975)

Chattambi Kavala (N. Shankaran Nair, Mal, 1969)

Chattambi Krishnan (?, Mal, 1981)

Chattamtho Chadarangam (K. Muralimohana Rao, Tel,
1988)

Chattamtho Poratam (K. Bapaiah, Tel, 1985)

Chattan Singh (Kedar Kapoor, H, 1974)

Chattaniki Kallulevu (S.A. Chandrasekharan, Tel,
1981)

Chattaniki Veyi Kallu (Vijayanirmala, Tel, 1983)

Chattathin Marupakkam (K.P. Kandavelu, Tam, 1995)

Chattathurukku Oru Saval (M. Karnan, Tam, 1983)

Chatujye-Banrujye (Bangsi Ash, B, 1955)

Chatur Balak (aka Wise Child: Shantaram Athavale,
H, 1963)

Chatur Kanya (Ramakant Gharekhan, St, 1928)

Chatur Sundari (aka Wily Heroine: N.D. Sarpotdar,
St, 1930)

Chaturthicha Chandra (aka Moon Cursed By
Ganapati: Dadasaheb Phalke, St, 1925)

Chaturvedam (Sasikumar, Mal, 1977)

Chaubis Ghante (aka 24 Ghante: Dwarka Khosla, H,
1958)

Chaudhary see Choudhury

Chaudhvin Ka Chand (M. Sadiq, H, 1960)

Chaudi Chandlo (Jamnadas Kapadia, G, 1950)

Chauhani Talwar (aka Fighting Cavalier: Baburao, St,
1930)

Chaukat Raja (Sanjay Surkar, Mar, 1991)

Chauraha (Sadaqat Hussein, H, 1994)

Chavettupada (Shekhar, Mal, 1991)

Chavhata (Arun Karnataki, Mar, 1984)

Chavi (Kartick Raghunathan, Tam, 1985)

Chavukkadi Chandrakantha (A.L. Narayanan, Tam,
1960)

Cheat, The (aka Farebi: Suresh Issar, H, 1974)

Cheats, The (Govind Saraiya, E, 1971)

Chechi (T. Janakiram, Mal, 1950)

Check to the King see Shahala Shah

Checkpost (J.D. Thottan/Devi Thottan, Mal, 1973)

Cheekh (Mohan Bhakri, H, 1985)

Cheemala Dandu (R. Narayanamurthy, Tel, 1995)

Cheenavala (Kunchako, Mal, 1975)

Cheetah (Harmesh Malhotra, H, 1994)

Chehra (R. Sharma, H, 1946)

Chehre Pe Chehra (Raj Tilak, H, 1980)

Chekkaran Oru Chilla (Sibi Malayil, Mal, 1986)

Chekuthante Kotta (M.M. Nesan, Mal, 1967)

Cheleta (Santosh Ghosal, B, 1986)

Chelisada Sagara (Vijay, K, 1983)

Chelisuva Modagalu (Singeetham Srinivasa Rao, K,
1982)

Chella Kutty (K. Nataraj, Tam, 1987)

Chella Penn (K. Krishnamurthy, Tam, 1969)

Chellakkannu (N. Rathnam, Tam, 1995)

Chellakkili (K.M. Balakrishnan, Tam, 1978)

Chellapillai see Vadina

Chelleli Kapuram (K. Vishwanath, Tel, 1971)

Chellelikosam (M. Mallikarjuna Rao, Tel, 1968)

Chellida Rakta (B. Subba Rao, K, 1982)

Cheluvi (Girish Karnad, H, 1992)

Chembaruthi (R.K. Selvamani, Tam, 1992)

Chemmeen (Ramu Kariat, Mal, 1965)

Chemparathi (P.N. Menon, Mal, 1972)

Chena Achena (Hiren Nag, B, 1969)

Chena Achena (Pinaki Choudhury, B, 1983)

Chenchattam (Tulasidas, Mal, 1991)

Chenchulakshmi (B.A. Subba Rao, Tel/Tam, 1958)

Chenchulakshmi (S. Soundararajan, Tel, 1943)

Chenda (A. Vincent, Mal, 1973)

Chengalva Poodanda (Janardan Maharishi, Tel, 1991)

Chengathem (Bhadran, Mal, 1983)

Chenghiz Khan see Changhez Khan

Chenkol (Sibi Malayil, Mal, 1993)

Chennai Valarthiya Kutty (Kunchako, Mal, 1976)

Chennapatnam Chennollu (S.P. Reddy, Tel, 1989)

Chenra Tamsukh (Purnendu Pattrea, B, 1974)

Cheppadivida (G.S. Vijayan, Mal, 1993)

Cheppindi Cheshta (M.S. Gopinath, Tel, 1978)

Cheppu (Priyadarshan, Mal, 1987)

Cheppu Kilukina Sangadhi (Kaladharan, Mal, 1991)

Cheran Pandian (K.S. Ravikumar, Tam, 1991)

Cherapakura Chedevu (B. Bhaskara Rao, Tel, 1955)

Cheriya Lokavum Valiya Manushyarum (?, Chaithram
Cine Arts, Mal, 1990)

Cheriyachente Kroora Krithyangal (John
Abraham, Mal, 1979)

Chernaya Gora (aka Black Mountain: Alexander
Zguridi/M.S. Sathyu, Russian/E, 1971)

Chesina Basalu (K.S.R. Doss, Tel, 1980)

Chess Players, The see Shatranj Ke Khiladi

Cheta Chamar see Bhakta Cheta

Chetak (Kidar Sharma, H, 1960)

Chetak and Rana Pratap (Sultan, H, 1958)

Chetana (Deb Sinha, B, 1990)

Cheti Ka Poster (?, Prakash Prod, H, 1987)

Chetna (B.R. Ishara, H, 1970)

Chetna Dorahe Par (K. Sharief, H, 1980)

Chettathi (Puttanna Kanagal, Mal, 1965)

Chettukinda Pleader (Vamsy, Tel, 1989)

Chevalier Mikhail (P.K. Baburaj, Mal, 1992)

Chevilo Puvvu (E.V.V. Satyanarayana, Tel, 1989)

Chevrolet 1936 (aka Toofani: G.P. Pawar, H, 1937)

Cheyithi Jai Kottu (Kommineni, Tel, 1979)

Chhabi (Niren Lahiri, B, 1959)

Chhabila (?, Avinash Bhatnagar, H, 1955)

Chhabili (Shobhna Samarth, H, 1960)

Chhadiyan Di Doli (Lal S. Kelsay, P, 1963)

Chhadmabeshi (Agradoot, B, 1971)

Chhadmabeshi (Ajay Bhattacharya, B, 1944)

Chhai (Shankar Mehta, P, 1950)

Chhail Gabhru (Arvind Kumar, Haryanvi, 1985)

Chhail Gailyan Jaangi (Aravind Kumar, Haryanvi,
1984)

Chhaila Babu (Joy Mukherjee, H, 1977)

Chhaila Babu (K. Parvez, H, 1967)

Chhakke Panje (V.K. Naik, Mar, 1987)

Chhalia (Manmohan Desai, H, 1960)

Chhalia (Mukul Dutt, H, 1973)

Chhamia (Protima Dasgupta, H, 1945)

Chhanda Preetichi (Madhav Bhoit, Mar, 1968)

Chhandaneer (Utpalendu Chakraborty, B, 1989)

Chhandapatan (Gurudas Bagchi, B, 1972)

Chhaon (?, P, 1967)

Chhappan Churi (aka Dagger Devil: Ramakant
Rangnath, H, 1934)

Chhat Maiya Ki Mahima (Tapeshwar Prasad, H, 1979)

Chhatra Bakavali see Chatra Bakavali

Chhatrabhang (Nina Shivdasani, H, 1976)

Chhatrapati Sambhaji (N.D. Sarpotdar, St, 1925)

Chhatrapati Sambhaji (P.Y. Altekar, Mar, 1934)

Chhatrapati Shivaji (Bhalji Pendharkar, Mar/H,
1952)

Chhatrapati Shivaji (Ram Gabale, H, 1961)

Chhattis Ghante (aka 36 Ghante: Raj Tilak, H, 1974)

Chhattis Nakhrewali (Kamalakar Torne, Mar, 1980)

Chhau Dances of Mayurbhanj (Nirad Mahapatra, E,
1986)

Chhaya (Hanuman Prasad, Tel, 1979)

Chhaya (Hrishikesh Mukherjee, H, 1961)

Chhaya (Master Vinayak, M/H, 1936)

Chhaya (Sanjeevi, K, 1981)

Chhaya Path (Gunamoy Bannerjee, B, 1957)

Chhaya Sangini (Bidyapati Ghosh, B, 1956)

Chhaya Surya (Partha Prathim Choudhury, B, 1963)

Chhayam (P.N. Menon, Mal, 1972)

Chhayatir (Sushil Biswas, B, 1972)

Chhed Chhaad (aka Sweet Lie: K. Amarnath, H,
1943)

Chheen Le Azadi (Aspi, H, 1947)

Chhel Chhabili Sonal (S.J. Talukdar, G, 1981)

Chhel Chhabilo Gujarati (S.J. Talukdar, G, 1983)

Chhelbatao see Mohana Rani

Chheley Kaar (Chitta Bose, B, 1954)

Chhogala Chhaganlalno Varghodo (G.K. Mehta, G,
1965)

Chhoo Mantar (M. Sadiq, H, 1956)

Chhora Chhori (Kidar Sharma, H, 1955)

Chhora Jat Ka (Arvind Swami, Haryanvi, 1985)

Chhori Gaon Ki (Rajkumar Trivedi, H, 1981)

Chhota Admi (Krishnakant, H, 1986)

Chhota Baap (Shantilal Soni, H, 1977)

Chhota Bhai (K.P. Atma, H, 1966)

Chhota Bhai see Ramer Sumati

Chhota Chetan see My Dear Kuttichathan

Chhota Chor (aka Petit Brigand: ?, Sharda Film, St,
1932)

Chhota Jawan (Ram Gabale, Mar, 1963)

Chhote Babu (Harsukh Bhatt, H, 1957)

Chhote Babu
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Chhote Bade (TV: Sai Paranjpye, H, 1985)

Chhote Nawab (S.A. Akbar, H, 1961)

Chhote Sarkar (aka Warisdaar: Homi Master, H, 1938)

Chhote Sarkar (K. Shankar, H, 1974)

Chhoti Bahen (Girish Manukant, H, 1977)

Chhoti Bahen (L.V. Prasad, H, 1959)

Chhoti Bahen see Majboori

Chhoti Bahu (K.B. Tilak, H, 1971)

Chhoti Bahu (M.M.M. Baig, H, 1994)

Chhoti Bahu see Sanskar

Chhoti Bhabhi (Shanti Kumar, H, 1950)

Chhoti Chhoti Baatein (Motilal, H, 1965)

Chhoti Duniya (?, Kiran Film Exchange, H, 1953)

Chhoti Maa (aka Nurse: Chaturbhuj Doshi, H, 1943)

Chhoti Maa (Hemchandra Chunder, H, 1952)

Chhotisi Baat (Basu Chatterjee, H, 1975)

Chhotisi Duniya (B.S. Rajhans, H, 1939)

Chhotisi Mulaqat (Alo Sircar, H, 1967)

Chhoto Bakulpurer Jatri (Purnendu Pattrea, B, 1987)

Chhoto Bou (Anjan Choudhury, B, 1988)

Chhoto Bou (Satish Dasgupta, B, 1955)

Chhoto Jignasa (?, Trio Films, B, 1968)

Chhoto Maa (Shakti Chatterjee, B, 1982)

Chhoto Nayak (Shakti Bannerjee, B, 1975)

Chhupa Chhupi (Arun Jaitly, H, 1981)

Chhupa Rustom (Aakkoo, H, 1965)

Chhupa Rustom (aka Mysterious Shadow: R.N. Vaidya,
H, 1936)

Chhupa Rustom (Vijay Anand, H, 1973)

Chhupi Chhupi Ashey (Premendra Mitra, B, 1960)

Chhutena Sangatiya (Lalji Yadav, Bh, 1992)

Chhuti (Arundhati Devi, B, 1967)

Chhutir Din (?, Aurora Film, B, 1951)

Chhutir Ghanta (Barun Kabasi, B, 1974)

Chhutir Phande (Salil Sen, B, 1974)

Chhutki Bahu (?, Bh, 1989)

Chidambara Rahasyam (Visu, Tam, 1985)

Chidambaram (G. Aravindan, Mal, 1985)

Chidiakhana (Satyajit Ray, B, 1967)

Chief Guest (A.B. Raj, Mal, 1974)

Chief Minister K.R. Gowthami (Baburaj, Mal, 1994)

Chik Mik Bijuli (Bhupen Hazarika, A, 1969)

Chikamma (R. Sampath, K, 1969)

Chikat Navara (A. Radhaswamy, Mar, 1994)

Chikati Velugulu (K.S. Prakash Rao, Tel, 1975)

Chikitsa Sankat (Binoy Seyene, B, 1953)

Chikka Yajamanaru (Saiprakash, K, 1992)

Chikkadu Dorakudu (B. Vittalacharya, Tel, 1967)

Chikkadu Dorakudu (Relangi Narasimha Rao, Tel,
1988)

Chilaka Joshyam (M. Parthasarathy, Tel, 1983)

Chilaka Pacha Kapuram (Kodi Ramakrishna, Tel,
1995)

Chilaka-Gorinka (K. Pratyagatma, Tel, 1966)

Chilakamma Cheppindi (Eranki Sharma, Tel, 1977)

Chilampoli (G.K. Ramu, Mal, 1963)

Chilampu (B.G. Bharathan, Mal, 1986)

Chilanthivala (Vijay Anand, Mal, 1982)

Child God, The see Debshishu

Child of the Streets, A (Shyam Benegal, E, 1967)

Child Saint see Balayogini

Child Widow (Baheram, St, 1925)

Children of Desired Sex (TV: Mira Nair, E, 1987)

Children of Mini-Japan see Kutty Japanin
Kuzhandaigal

Children of the Earth see Dharti Ke Lal

Children of the Storm see Toofan

Chilika Teere (Biplab Roy Choudhury, O, 1978)

Chilipi Dampathulu (Relangi Narasimha Rao, Tel,
1988)

Chilipi Krishnudu (B. Subba Rao, Tel, 1978)

Chilipi Yavanam (Ramnarayan, Tel, 1985)

Chillara Devullu (T. Madhava Rao, Tel, 1975)

Chillara Mogudu Allari Koduku (Relangi Narasimha
Rao, Tel, 1992)

Chillarakottu Chittamma (Dasari Narayana Rao, Tel,
1977)

Chillu (Lenin Rajendran, Mal, 1982)

Chillukottaram (K.G. Rajasekharan, Mal, 1984)

Chilman (Changhezi, H, 1949)

Chimanrao Gundyabhau (Vinay Dhumale, Mar, 1979)

Chimni Ka Dhuan (aka Prayashchit: Prabhat
Mukherjee, H, 1973)

Chimni Pakhare/Nannhe Munne (Datta
Dharmadhikari, Mar/H, 1952)

Chimnyanchi Shala (Anant Mane, Mar, 1962)

Chimukla Pahuna (Shubha Khote Balsavar, Mar, 1967)

Chimukla Sansar (Vasan Joglekar, Mar, 1943)

Chin Ka Sahukar (aka Black Thief: Chunilal Parekh,
H, 1935)

China Siragugal (Ramanarayanan, Tam, 1982)

China Town (Shakti Samanta, H, 1962)

Chinababu (A. Mohan Gandhi, Tel, 1988)

Chinan Chiru Kiley (K. Chandra Bose, Tam, 1980)

Chiner Putul (Partha Sarathy, B, 1951)

Chingari (aka Paraya Ghar: S. Srivastava, H, 1955)

Chingari (Sarvottam Badami, H, 1940)

Chinha Achinha (Kumar Anand, O, 1979)

Chini Jadugar (Noshir Engineer, H, 1959)

Chini Jadugar (Rasheed Pervez, H, 1947)

Chinna (Ravichandran, K, 1994)

Chinna Abbulu (A.R.K. Mohanarao, Tel, 1995)

Chinna Alludu (Sarath, Tel, 1993)

Chinna Chinna Asaigal (Muktha S. Sunder, Tam, 1989)

Chinna Chinna Veedu Katti (Yuvaraja, Tam, 1980)

Chinna Chittu (Manivarma, Tam, 1992)

Chinna Gounder (R.V. Udayakumar, Tam, 1991)

Chinna Jamin (Rajkapoor, Tam, 1993)

Chinna Kalai (Bharathi Mogan, Tam, 1992)

Chinna Kannamma (R. Raghu, Tam, 1992)

Chinna Kuyil Padhutthu (P. Madhavan, Tam, 1987)

Chinna Madam (Dilip Kumar, Tam, 1994)

Chinna Mappillai (Santhana Bharati, Tam, 1992)

Chinna Marumagal (Prasanna Kumar, Tam, 1992)

Chinna Muthu (Shanmughasundaram, Tam, 1994)

Chinna Nee Naguthiru (Chi. Chikanna, K, 1993)

Chinna Ninna Muddaduve (A.M. Samiulla, K, 1977)

Chinna Paravaikale (P.K.S. Maniraj, Tam, 1993)

Chinna Pasanga Nanga (Rajkapoor, Tam, 1992)

Chinna Poovai Killathe (Senthilnathan, Tam, 1992)

Chinna Poove Mella Pesu (Robert-Rajasekharan, Tam,
1987)

Chinna Pulla (K. Bhaskaran, Tam, 1994)

Chinna Thambi (P. Vasu, Tam, 1991)

Chinna Thambi Periya Thambi (Manivannan, Tam,
1987)

Chinna Thevan (T.K. Bose, Tam, 1995)

Chinna Vathiyar (Singeetham Srinivasa Rao, Tam,
1995)

Chinna Veedu (K. Bhagyaraj, Tam, 1985)

Chinna Zameen (Raj Kapoor, Tam, 1993)

Chinnachiru Ulagam (K.S. Gopalakrishnan, Tam,
1966)

Chinnada Gombe/Muradhan Muthu (B.R. Panthulu,
K/Tam, 1964)

Chinnada Raja (?, Rajarathnam Pics., K, 1995)

Chinnadanta Maga (K.S.R. Doss, K, 1983)

Chinnadurai (T.R. Mahalingam, Tam, 1952)

Chinnakodalu (?, Padmalaya Film Distributors, Tel,
1990)

Chinnakodalu (G. Balaramaiah, Tel, 1952)

Chinnamma Katha (S.V.S. Ramarao, Tel, 1952)

Chinnamul (Nemai Ghosh, B, 1950)

Chinnamul Periamul (Rajmohan, Tam, 1981)

Chinnanati Kalalu (T. Lenin Babu, Tel, 1974)

Chinnanati Snehitulu (K. Vishwanath, Tel, 1971)

Chinnanna Sabatham (?, Sekhar Films, Tel, 1961)

Chinnapatra (Yatrik, B, 1972)

Chinnappadas (C.V. Rajendran, Tam, 1989)

Chinnarayudu (B. Gopal, Tel, 1992)

Chinnari Chittibabu (K. Subba Rao/Gopalakrishnan,
Tel, 1981)

Chinnari Mudhulapapa (Vasireddy, Tel, 1991)

Chinnari Mutha (T.S. Nagabharana, K, 1993)

Chinnari Papalu (K. Savitri, Tel, 1968)

Chinnari Puttana (B.R. Panthulu, K, 1968)

Chinnari Sneham (Mutyala Subbaiah, Tel, 1989)

Chinnathayi (S. Ganeshraj, Tam, 1992)

Chinnavan (Gangai Amaran, Tam, 1992)

Chinni Krishnudu (Jandhyala, Tel, 1988)

Chinnodu Peddodu (Relangi Narasimha Rao, Tel,
1988)

Chino Haar (Hari Bhanja, B, 1936)

Chintamani (?, Madan Theatres, H, 1933)

Chintamani (Dhiren Ganguly, St, 1922)

Chintamani (K. Sadasiva Rao, Tel, 1933)

Chintamani (Kanjibhai Rathod, H, 1931)

Chintamani (Kotnis, K, 1957)

Chintamani (M.N. Basavarajaiah, K, 1957)

Chintamani (P.S. Ramakrishna Rao, Tel, 1956)

Chintamani (Y.V. Rao, Tam, 1937)

Chintamani Surdas (Ram Pahwa, H, 1987)

Chirabandhavya (M.S. Rajasekhar, K, 1993)

Chiradiner (Agradoot, B, 1969)

Chirag (Raj Khosla, H, 1969)

Chirag (Ram Daryani, H, 1943)

Chirag Kahan Roshni Kahan (Devendra Goel, H, 1959)

Chirag-e-Arab see Asmat Ka Moti

Chirag-e-Chin (C.M. Trivedi/G.P. Pawar, H, 1955)

Chirag-e-Husn (aka Lamp of Beauty: G.K. Mehta, H,
1935)

Chirag-e-Kohistan (aka Lamp of the Hut: A.P. Kapur,
St, 1929)

Chirai (R.C. Sakthi, Tam, 1984)

Chirai Kadhavukal (T.R, Selvam, Tam, 1991)

Chirakannika (?, Soundarya Art Movies, K, 1992)

Chirakumar Sabha (Debaki Bose, B, 1956)

Chirakumar Sabha (Premankur Atorthy, B, 1932)

Chirakumari (Amar Choudhury, B, 1932)

Chirakumari (Amar Choudhury, H, 1932)

Chiranjeev see Bhakta Markandeya

Chiranjeevi (A. Bhimsingh, K, 1976)

Chiranjeevi (C.V. Rajendran, Tel, 1985)

Chiranjeevi (K. Savitri, Tel, 1969)

Chiranjeevi (K. Shankar, Tam, 1984)

Chiranjeevi (K.P. Bhave, K, 1936)

Chiranjeevi Rajegowda (Joe Simon, K, 1995)

Chiranjeevi Rambabu (T. Prakash Rao, Tel, 1977)

Chiranjeevi Sudhakara (Singeetham Srinivasa Rao,
K, 1988)

Chiranjeevulu (Vedantam Raghavaiah, Tel, 1956)

Chirantan (Gurudas Bagchi, B, 1979)

Chirantani (Bidhayak Bhattacharya, B, 1953)

Chiriakhana see Chidiakhana

Chirikuduka (A.B. Raj, Mal, 1976)

Chiriyo Chiri (Balachandra Menon, Mal, 1982)

Chirunavvula Varamistava (?, Suchitra Creations, Tel,
1993)

Chirutha (Tanvir Ahmed, H, 1980)

Chit Chor (aka Cavalier of Love: Fram Sethna, St, 1930)

Chit Chor (Basu Chatterjee, H, 1976)

Chitadano Chor (S.J. Rajdev, G, 1980)

Chithegu Chinthe (M.S. Sathyu, K, 1978)

Chithirame Chithirame (K. Bhagyaraj, Tam, 1985)

Chithrai Pookkal (Kanmani Subbu, Tam, 1991)

Chithram (Priyadarshan, Mal, 1988)

Chitikeli Pandivi (S. Bhattacharya, Tel, 1992)

Chitra (Wahab Kashmiri, Tam, 1945)

Chitra Bandhayya (M.S. Rajasekhar, K, 1993)

Chitra Pournami (P. Madhavan, Tam, 1976)

Chitra Sevanam (N.C. Chakraborty, Tam, 1979)

Chitrakathi (Mani Kaul, H, 1976)

Chitralekha (Kidar Sharma, H, 1941)

Chitralekha (Kidar Sharma, H, 1964)

Chitralekha (V. Somasekhar, K, 1992)

Chitram Bhalare Vichitram (P.N. Ramachandra Rao,
Tel, 1991)

Chitramela (T.S. Muthaiah, Mal, 1967)

Chitranaliyam (D. Ramireddy, Tel, 1938)

Chitrangada (Hemchandra Chunder/Souren Sen, B/
H, 1954)

Chitrangi (R.S. Mani, Tam, 1964)

Chitrasenotakhyam see Galava Rishi

Chitta Banhiman (Dhiren Seal, B, 1952)

Chittemma Chilakamma (P. Brahmananda Rao, Tel,
1975)

Chittemma Mogudu (A. Kodandarami Reddy, Tel,
1993)

Chitthi (aka Letter: Niranjan Pal, B, 1941)

Chitthi (K.S. Gopalakrishnan, Tam, 1966)

Chitthi (Nabyendu Chatterjee, B, 1972)

Chitti Chellalu (M. Krishnan, Tel, 1970)

Chitti Talli (G.K. Murthy, Tel, 1972)

Chitti Tamudu (K.B. Tilak, Tel, 1962)

Chittor Ni Veerangana (aka Valiant Angel: Dhirubhai
Desai, St, 1930)

Chittor Rani Padmini (Ch. Narayanamurthy, Tam,
1963)

Chittor Vijay (Mohan Sinha, H, 1947)

Chittu Kuruvi (Devaraj-Mohan, Tam, 1978)

Chivalry see Daan-e-Dushman

Chivaraku Migiledi (G. Ramineedu, Tel, 1960)

Chocolate (Steven, H, 1950)

Choice is Yours, The (Kantilal Rathod, E, 1982)

Choice of a Bride see Kishori

Choka Melar (C.V. Raman, Tam, 1942)

Chokadika Ekka (aka Ace of Diamonds: Chunilal
Parekh, St, 1933)

Chokh (Utpalendu Chakraborty, B, 1982)

Chokher Aloye (Sachin Adhikari, B, 1989)

Chokher Bali (Satu Sen, B, 1938)

Chokho Lage Sasariyo (Siyyad Peer, R, 1983)

Chola Heritage, The (Adoor Gopalakrishnan, E,
1980)

Choli Daman (TV: M.S. Sathyu, H, 1988)

Chollu Kanna Chollu (T.M. Thirumalaisamy Nadar,
Tam, 1977)

Chomana Dudi (B.V. Karanth, K, 1975)

Choodamani (Raja Sandow, Tel, 1941)

Choodata Pookal (M.S. Baby, Mal, 1985)

Choondakari (P. Vijayan, Mal, 1976)

Choopulu Kalisina Subavela (Jandhyala, Tel, 1988)

Choothatham (K. Sukumaran Nair, Mal, 1981)

Chopper (Nabyendu Chatterjee, B, 1985)

Chor (A.P. Kapur, H, 1950)

Chor Aur Chand (Pawan Kaul, H, 1993)

Chor Bazaar (P.N. Arora, H, 1954)

Chor Chor (Prem Prakash, H, 1974)

Chor Chor (Ramesh Deo, Mar, 1992)

Chor Chor Chhupja see Kalla Kalla Bachitko

Chor Darwaza (Pradeep Nayyar, H, 1965)

Chor Ho To Aisa (Ravi Tandon, H, 1978)

Chor Ka Bhai Chor (K.S.R. Doss, H, 1978)

Chor Ke Ghar Chor (Vijay Sadanah, H, 1978)

Chor Ke Wafadaar (aka In Shackles: Haribhai Desai,
St, 1932)

Chor Machaye Shor (Ashok Roy, H, 1974)

Chor Mandli (C.L. Rawal, H, 1982)

Chor Pe Mor (Kapil Kapoor, H, 1990)

Chor Police (Amjad Khan, H, 1983)

Chor Sipahi (Prayag Raaj, H, 1977)

Chora Chuvanna Chora (Gopalakrishnan, Mal, 1980)

Chorabali (Tulsi Lahiri, B, 1947)

Chorachya Manaat Chandana (Kamalakar Torne, Mar,
1984)

Chorakku Chora (Crossbelt Mani, Mal, 1985)

Choran Noon Mor (?, P, 1980)

Choravar Mor (Murlidhar Kapdi, Mar, 1980)

Choravar Mor (Yeshwant Pethkar, Mar, 1958)

Chore (Kartick Chattopadhyay, B, 1956)

Chorekanta (Charu Roy, St, 1931)

Chori Chori (Anant Thakur, H, 1956)

Chori Chori (Kewal P. Kashyap, H, 1973)

Chori Mera Kaam (Brij Sadanah, H, 1975)

Choricha Mamla (Babasaheb S. Fattelal, Mar, 1976)

Chorina Fera Char (Mulraj Rajda, G, 1979)

Chorni (Jyoti Swaroop, H, 1981)

Choron Ka Chor (Mohammed Hussain, H, 1970)

Choron Ki Baraat (Harmesh Malhotra, H, 1980)

Choron Ki Baraat (Pradeep Nayyar, H, 1960)

Choron Ki Rani Haseenon Ka Raja (V. Menon, H, 1990)

Choru (Ramanarayanan, Tam, 1986)

Chorus (Mrinal Sen, B, 1974)

Chorus see Sanghaganam

Chosen One, The see Ishanou

Chottanikara Amma (Mani, Mal, 1976)

Chottur Pratishodh (Tarun Ghosh, B, 1990)

Choubeji see Hip Hip Hurray

Choudhury (Niranjan, P, 1941)

Choudhury Harphul Singh (Sushil Kumar Vyas,
Haryanvi, 1974)

Choudhury Karnail Singh (Krishan Kumar, P, 1962)

Chow Chow (T.R. Sundaram?, Modern Theatres,
Tam, 1944)

Chowkada Deepa (G.V. Iyer, K, 1969)

Chowki No. 11 (V.K. Sobti, H, 1978)

Chowkidar (Shyam Ralhan, H, 1974)

Chowringhee (Pinaki Mukherjee, B, 1968)

Chowringhee (S. Fazli/Nabendusundar, H/B, 1942)

Christian Kumari see The Mission Girl

Christmas Rathri (P. Subramanyam, Mal, 1961)

Chuda Tujha Savitricha (Govind Kulkarni, Mar, 1971)

Chudi Chandlo (Bharat Patel, G, 1979)

Chudiyan (K.J. Parmar/L.J. Bhatt, H, 1942)

Chudiyan (Sai Paranjpye, H, 1993)

Chukkan (Thampi Kannamthanam, Mal, 1994)

Chukki Chandramma (Najunde Gowda, K, 1991)

Chukku (K.S. Sethumadhavan, Mal, 1973)

Chul Ani Mul (Vishram Bedekar, Mar, 1947)

Chula (Sasikumar, Mal, 1979)

Chumadu Thangi (P. Bhaskaran, Mal, 1975)

Chumma Erunga Machan (S.N. Prasad, Tam, 1995)

Chunadi (Ramesh Modi, R, 1992)

Chunaria (Ravindra Dave, H, 1948)

Chunauti (Satpal, H, 1979)

Chundadi Chokha (Ratibhai Punatar, G, 1961)

Chundadi Odhi Tara Namni (Ravindra Dave, G,
1978)

Chundadini Laaj (Mahendra Shah, G, 1985)

Chundadino Rang (aka Lakhanshini Katar: Jasubhai
Trivedi, G, 1976)

Chunnu Munnu (R.D. Rajput, H, 1949)

Chup (aka Hush: Hiren K. Bose, St, 1931)

Chupke Chupke (Hrishikesh Mukherjee, H, 1975)

Chupke Chupke (Vaij Sharma/K.C. Verma, H, 1948)

Churi Chikanna (R. Ramamurthy, K, 1969)

Churning of the Ocean, The see Samudra Manthan

Churning of the Sea see Samudra Manthan

Churning, The see Manthan

Chut (Ardhendu Chatterjee, B, 1982)

Chutki Bhar Senur (Nasir Hussain, Bh, 1983)

Chuttalabbai (Kodi Ramakrishna, Tel, 1988)

Chuttalunnaru Jagratha (B.V. Prasad, Tel, 1980)

Chuttarikalu (Pekati Shivram, Tel, 1968)

Chuvanna Anki (?, Kikku Arts, Mal, 1992)

Chuvanna Chirakukal (Shankaran Nair, Mal, 1979)

Chuvanna Kaipathi (?, S.S.T. Lakshmanan, Mal, 1992)

Chuvanna Kannukal (?, Chaitanya Arts, Mal, 1990)

Chuvanna Sandhyakal (K.S. Sethumadhavan, Mal,
1975)

Chuvanna Vithukal (P.A. Backer, Mal, 1976)

Chuvappu Thalam (Babu Radhakrishnan, Mal, 1991)

Chuzhali (Madhu Mohan, Mal, 1991)

Chuzhi (Triprayar Sukumaran, Mal, 1973)

CID (Ajay Goel, H, 1990)

Chhote Bade



589

CID (M. Krishnan Nair, Mal, 1955)

CID (Raj Khosla, H, 1956)

CID (Tapi Chanakya, Tel, 1965)

CID 116 see Goodachari 116

CID 72 (Ravi, K, 1973)

CID 909 (Mohammed Hussain, H, 1967)

CID Agent 302 (S. Azeem, H, 1968)

CID Agent see Puraskaar

CID Girl (Ravindra Dave, H, 1959)

CID in Jungle (G.P. Kamath, Mal, 1971)

CID Inspector see Private Detective

CID Nazir (Venu, Mal, 1971)

CID Rajanna (R. Ramamurthy, K, 1970)

CID Raju (K.S.R. Doss, Tel, 1971)

CID Shankar (R. Sundaram, Tam, 1970)

CID Unnikrishnan B.A. B.Ed. (Rajasenan, Mal, 1994)

Cinema Cinema (Gajendar, Tam, 1986)

Cinema Cinema (Krishna Shah, H, 1978)

Cinema Girl (B.P. Mishra, St, 1930)

Cinema Jemon Hoy (Mrinmoy Chakraborty, B, 1994)

Cinema Ki Rani see Cinema Ni Rani

Cinema Ni Rani (M. Bhavnani, St, 1925)

Cinema Ni Sundari see Indira

Cinema Paithiyam (V. Srinivasan, Tam, 1975)

Cinema Queen (aka Cinema Ki Rani: Rajendra Raj
Gaur, H, 1934)

Cinema Queen see Cinema Ni Rani

Cinema Shrushti (aka Filmland: Hiralal G. Doctor, St,
1931)

Circus Girl (Ramanlal Desai, H, 1943)

Circus Ki Sundari (aka Circus Queen: Balwant Bhatt,
H, 1941)

Circus King (?, Bharat Prod, Tel, 1944)

Circus King (B.R. Mudnaney, H, 1946)

Circus Queen (Noshir Engineer, H, 1959)

Circus Queen see Circus Ki Sundari

Circus Ramudu (Dasari Narayana Rao, Tel, 1980)

Circus Sundari (C.M. Trivedi/Chandrakant, Tam,
1958)

Circus Tent, The see Thampu

Circuswale (Balwant Bhatt, H, 1950)

Citizen Rarichan see Rarichan Enna Pauran

Citizen, The see Nagarik

Citizens and Citizens (Shantaram Athavale, E, 1962)

City and the Dream, The see Shaher Aur Sapna

City in History, A (Santi P. Choudhury, E, 1966)

City of Silence see Khooni Jadugar

City Police (Venu B. Nair, Mal, 1993)

City, The (B. Narasinga Rao, E, 1985)

City, The (I.V. Sasi, Mal, 1994)

Civil Marriage (Ramchandra Thakur, H, 1940)

Civilisation see Dagabaaz Duniya

Clerk (Manoj Kumar, H, 1989)

Clerk and the Coat, The see Garam Coat

Clerk’s Daughter see Gumastavin Penn

Close to Nature (Shyam Benegal, E, 1967)

Cloud Capped Star, The see Meghe Dhaka Tara

Cloud Door, The (Mani Kaul, H, 1994)

Cloud Messenger, The see Megha Sandesam

Cloven Horizon (Kantilal Rathod, E, 1965)

Clue, The see Suraag

Cobbler, The (Roop K. Shorey?, H, 1942)

Cobra (Batra Mohinder, H, 1980)

Cobra Girl (aka Naag Rani: Nanabhai Bhatt, H, 1963)

Cochin Express (M. Krishnan Nair, Mal, 1967)

Cocoanut Fair (?, St, 1897)

Coffee House (Hari Valia, H, 1957)

Coimbatore Mappillai (C. Ranganathan, Tam, 1995)

Coir Worker (Fali Bilimoria, E, 1961)

Collector Janaki (S.S. Balan, Tel, 1972)

Collector Malathi (M. Krishnan Nair, Mal, 1967)

Collector Vijaya (Vijayanirmala, Tel, 1987)

Collectorgari Abbayi (B. Gopal, Tel, 1987)

Collectorgari Alludu (?, G. Balaji, Tel, 1992)

College Bullodu (Sarat, Tel, 1992)

College Girl (aka College Kanya: Jayant Desai, H,
1935)

College Girl (Shantilal Soni, H, 1978)

College Girl (Sudhir Mukherjee, St, 1933)

College Girl (Surendra Gupta, H, 1990)

College Girl (T. Hariharan, Mal, 1974)

College Girl (T. Prakash Rao, H, 1960)

College Hero (Chandrahasa Alva, K, 1990)

College Kanya see College Girl

College Kumari (G.G. Mama Shinde, Tam, 1942)

College of Sex and Family Planning (?, LV Intl. Film
Factory, Mal, 1993)

College of Sex and Planning a Family (S. Manikantan,
Tam, 1995)

College Rojulu (aka Nippulanti Adadi: ?, Alagappa Art
Creations, Tel, 1992)

Collegeranga (Puttanna Kanagal, K, 1976)

Collegian (Balwant Bhatt, H, 1944)

Collegian (Dada Gunjal, St, 1929)

Colonel and Collector (M.M. Nesan, Mal, 1976)

Colonial Exposition: Paris (P.V. Pathy, E, 1934)

Colourful Dreams see Rangula Kala

Colourful Pattern of Life, A see Rangoli

Combat, The see Solanki Shamsher

Comedy of Errors see Bhool Bhulaiyan or Hanste
Rehna

Comet, The see Dhoomketu

Commander (?, Chottanikara Movie Makers, Mal, 1990)

Commander (Kedar Kapoor, H, 1959)

Commander (Rakesh Kumar, H, 1981)

Commando (?, Super Hit Movie Makers, Tel, 1995)

Commando (B. Subhash, H, 1988)

Commercial Pilot Officer (?, Deepak-Jyoti, H, 1963)

Commissioner (Shaji Kailas, Mal, 1994)

Common Accidents (Phani Majumdar, E, 1990)

Communication Security (Vishnu Mathur, E, 1977)

Companion see Savangadi

Company Limited see Seemabaddha

Comparative Religions (Fali Bilimoria, E, 1962)

Compromise see Haq Insaaf

Comrades see Jeevan Saathi

Confluence, The see Sagara Sangamam or Sangam

Confrontation (Nirad Mahapatra, E, 1971)

Confrontation see Saamna

Congratulations Miss Anita Menon (Tulsidas, Mal,
1992)

Congress Session 1947 (Fali Bilimoria, E, 1947)

Congress Session 1948 (Fali Bilimoria, E, 1948)

Congress Session in Bombay (Baburao Painter, St,
1919)

Conqueror, The see Veer Na Ver

Constable Koothuru (Tapi Chanakya, Tel, 1962)

Contemporary Indian Sculpture (Buddhadev
Dasgupta, E, 1987)

Continent of Love (Buddhadev Dasgupta, E, 1969)

Contours of a Linear Rhythm (G. Aravindan, E, 1987)

Coolie (Ashok Kumar, Mal, 1983)

Coolie (Chakraborty, Tel, 1988)

Coolie (Manmohan Desai, H, 1983)

Coolie (P. Vasu, Tam, 1995)

Coolie No 1 (K. Raghavendra Rao, Tel, 1991)

Coolie No. 1 (David Dhawan, H, 1995)

Coolies at Bombay Central (Ketan Mehta, E, 1975)

Co-operation is Success (S. Sukhdev, E, 1973)

Coral Queen see Pavalakkodi

Coronation Ceremony and Durbar (Hiralal Sen, St,
1903)

Coronation of Maharaja Holkar at Indore (?, Gaumont,
St, 1912)

Corpses (aka Murde: Saeed Mirza, H, 1976)

Costly Couplet see Sati Menadevi

Country Calls see Watan Ki Pukar

Country Girl (aka Dehati Ladki: Dhiren Ganguly,
H, 1936)

Country Teacher, The see Nai Taleem

Court Dancer see Raj Nartaki

Courtesans of Bombay, The (Ismail Merchant, E, 1982)

Coward, The see Kapurush

Cowboy Kulla (Vijay Reddy, K, 1973)

Cowboy No. 1 (K.S.R. Doss, Tel, 1986)

Crack, The see Daraar

Crash see Bikhare Moti

Cricketer (Bish Mehey, H, 1983)

Crime (Sukumar, Mal/Tam, 1995)

Crime and Punishment see Paper Parinam

Crime Branch (?, GG/GG Films, Mal, 1989)

Criminal (aka Gunehgaar: Master Bhagwan, H,
1939)

Criminal (Mahesh Bhatt, H/Tel, 1994)

Criminals (S. Babu, Mal, 1975)

Criminals, The (aka Hum Sub Chor Hain: Maruti, H,
1973)

Crisis on the Campus (Rabindra Dharmaraj, E, 1971)

Crooran see Krooran

Cross Belt (Mani, Mal, 1970)

Crossing, The see Paar

Crossroad, The see Grihajuddha

Crown for Two Days, A see Be Din Ni Badshahi

Crown of Virtue, The see Chandravali

Cruelties of Society see Rank Ramani

Cry for Life see Mujhe Jeene Do

Cry in the Wilderness, A see Aranya Rodana

Cry of the Wounded see Aakrosh

Cuckoo’s Call, The see Wosobipo

Culprit see Gunehgaar

Cultured Criminal see Sudheral Shaitan

Curfew (H.S. Rajasekhar, K, 1994)

Current (K. Hariharan, H, 1991)

Curse of Durvas see Durvas Shaap

Curse, The see Garibni Hai

Curses of Cupid see Inteqam

Curtain Falls, The see Yavanika

Customs Diary (T.S. Suresh Babu, Mal, 1993)

Cyclewali (A.M. Khan, H, 1958)

Cyclone Girl see Toofani Taruni

Cynic Ke Shaitan (aka Devil’s Disciple: ?, Sun Art Film,
St, 1931)

D
Daabi (Dhiren Ganguly, B, 1943)

Daabi (Kanak Mukherjee, B, 1973)

Daadi (Sagar, Tel, 1993)

Daag (AmiyaChakravarty, H, 1952)

Daag (Yash Chopra, H, 1973)

Daaj (Dharam Kumar, P, 1976)

Daak Babu (Lekhraj Bhakri, H, 1954)

Daaka (Nanabhai Bhatt, H, 1959)

Daal Mein Kala (Satyen Bose, H, 1964)

Daan Pratidaan (Sukhen Das, B, 1993)

Daan Veer Karna see Karnan

Daana Shura Karna (Dwarkanath, Tam, 1940)

Daana Veera Shura Karna (N.T. Rama Rao, Tel,
1977)

Daan-e-Dushman (aka Chivalry: Ramakant
Gharekhan, St, 1931)

Daari Thappinte Manishi (B. Narasimha Rao, Tel,
1981)

Daasi (B. Narasinga Rao, Tel, 1988)

Daasi (C.V. Ranganatha Das, Tel/Tam, 1952)

Daasi (Hiren Bose, H, 1944)

Daasi (Raj Khosla, H, 1981)

Daasi Aparanji (Balkrishna Narayan Rao, Tam,
1944)

Daasi Penn (Ellis Duncan, Tam, 1943)

Daasi Putra (Devnarayan Gupta, B, 1949)

Daasi Ya Maa (Shaukat Hussain Rizvi, H, 1946)

Daata (Sultan Ahmed, H, 1989)

Daayra see Daera

Dabar Chal (Kumar Choudhury, B, 1987)

Dabbu Bale Jabbu (K.S. Rajendra, Tel, 1992)

Dabbu Bhale Jabbu (K.S. Rajendra, Tel, 1992)

Dabbu Evariki Chedhu (Relangi Narasimha Rao, Tel,
1986)

Dabbuku Lokam Dasoham (Yoganand, Tel, 1973)

Dabbur Kelenkari (Debi Ghosh, St, 1921)

Dabcherry Milk Project (TV: Sai Paranjpye, E, 1976)

Dabukku Thha Dongala Muttha (P. Subramanyam,
Tel, 1971)

Dacait (Rahul Rawail, H, 1987)

Dacoit see Lutaru

Dacoit’s Damsel see Lutaru Lalna

Dada (Harish, H, 1949)

Dada (Jugal Kishore, H, 1978)

Dada (Kedar Kapoor, H, 1966)

Dada (P. Vasu, K, 1988)

Dada Dadi Ki Kahaniyan (TV: Moti Sagar, H, 1986-
87)

Dada Ho Dikri (Honey Chhaya, G, 1977)

Dada Khetrapal (Ramkumar Bohra, G, 1978)

Dada Moni (Sujit Guha, B, 1984)

Dada Thakur (Sudhir Mukherjee, B, 1962)

Dadagiri (Deepak Shivdasani, H, 1987)

Dadagiri (Rakesh Mohanty, O, 1992)

Dadar Kirti (Tarun Majumdar, B, 1980)

Daddy (Sangeeth Sivan, Mal, 1992)

Daddy (TV: Mahesh Bhatt, H, 1989)

Dadha (P.G. Vishwambaram, Mal, 1994)

Dadi Maa (L.V. Prasad, H, 1966)

Dadosa Ri Ladli (Mohansingh Rathod, R, 1990)

Dadu (Ajit Ganguly, B, 1969)

Dadu Nati-o-Hati (Nip Barua, B, 1985)

Daera (Amol Palekar, H, 1996)

Daera (Kamal Amrohi, H, 1953)

Dafaa 302 (aka IPC Section 302: K. Shrivastava, H,
1975)

Daga (Vasant Painter, Mar, 1977)

Dagabaaz (Shiv Kumar, H, 1970)

Dagabaaz Ashiq (Pesi Karani, H, 1932)

Dagabaaz Balma (Aarti Bhattacharya, Bh, 1988)

Dagabaaz Bhai (aka Tainted Heart: Asooji, St, 1932)

Dagabaaz Doctor see Dagabaaz Dost

Dagabaaz Dost (S.M. Ibrahim, H, 1947)

Dagabaaz Duniya (aka Civilisation: ?, Ganesh Movies,
H, 1936)

Dagabaaz Duniya (aka Way of the World: Harihar
Diwana, St, 1926)

Dagabaaz Dushman (aka The Betrayer: Kantilal Patel,
St, 1931)

Dagakhor Dilbar (aka King’s Paramour: ?, British-India
Film, St, 1929)

Dagger Devil see Chhappan Churi

Daghi (Ramaprasad Chakraborty, B, 1995)

Dagudu Moothala Dampathyam (?, Shri
Vijayaprasanna Films, Tel, 1990)

Dagudu Moothalu (Adurthi Subba Rao, Tel, 1964)

Dagudu Moothalu (Ravindra Babu, Tel, 1986)

Daha (D.V.K. Murthy, K, 1979)

Daha Wajta/Das Baje (Raja Nene, Mar/H, 1942)

Daham (K.S. Sethumadhavan, Mal, 1965)

Dahej (V. Shantaram, H, 1950)

Dahlia (Modhu Bose, St, 1930)

Dahshat (Tulsi/Shyam Ramsay, H, 1981)

Daiba Daudi (Hara Patnaik, O, 1990)

Daily Mail (N.G. Devare, St, 1930)

Daily Passenger (Sadhan Sarkar, B, 1958)

Dainandin (TV: Siva Prasad Thakur, A, 1994)

Dainee (Manoj Bhattacharya, B, 1961)

Daisy (Prathap Pothan, Mal, 1988)

Daiva Janile Kuni (Krishna Patil, Mar, 1967)

Daiva Kuzhandigal (S.P. Muthuraman, Tam, 1973)

Daiva Kuzhanthai (Senthilnathan, Tam, 1992)

Daiva Neethi (M.L. Tandon, Tam, 1947)

Daiva Penn (?, Savitri Pics., Tam, 1970)

Daiva Piravi (Krishnan-Panju, Tam, 1960)

Daiva Piravi (R. Krishnamurthy, Tam, 1985)

Daiva Sankalpa (M.B. Ganesh, K, 1956)

Daiva Sankalpam (P.R. Somu, Tam, 1972)

Daiva Seyal (M.G. Balu, Tam, 1967)

Daiva Thirumagal (M.M.A. Chinnappa Devar, Tam,
1964)

Daiva Thirumanangal (K. Shankar/K. Kameshwara
Rao/P. Neelakantan, Tam, 1981)

Daiva Vakku (M.S. Madhu, Tam, 1992)

Daivabalam (Vasantkumar Reddy, Tel/Tam, 1959)

Daivacha Khel (C. Mohan, Mar, 1964)

Daivache Bhaksha see Shaitan Ki Shikar

Daivaleele (Krishnakumar, K, 1962)

Daivam (M.M.A. Chinnappa Devar, Tam, 1972)

Daivam Pesuma (?, Bhanu Chitra Jagath, Tam, 1971)

Daivamagan (A.C. Trilogchander, Tam, 1969)

Daivamasam (K. Vijayam, Tam, 1973)

Daivame Thunai (Ch. Narayanamurthy, Tam, 1959)

Daivasiyam Lucky Centre (Rajan Chevayur, Mal, 1991)

Daivat (Govind Kulkarni, Mar, 1982)

Daivatare (M.S. Rajashekhar, K, 1985)

Daivathai (P. Madhavan, Tam, 1964)

Daivathe Orthu (R. Gopi, Mal, 1985)

Daivathin Daivam (K.S. Gopalakrishnan, Tam,
1962)

Daivathinte Vikrithikal (Lenin Rajendran, Mal,
1992)

Daiveega Ragangal (A. Veerappan, Tam, 1980)

Daiveega Uravu (Sathyam, Tam, 1968)

Daivi Khadga (aka Divine Sabre: G.P. Pawar, St, 1930)

Daivi Khajina (aka Divine Treasure: G.P. Pawar, St,
1933)

Daiviyin Thirumanam (P. Madhavan, Tam, 1977)

Daiviyin Thiruvilaiyadal (K.S. Gopalakrishnan, Tam,
1982)

Dak Bangla (Govind Ranjan, H, 1974)

Dak Bangla (Keshu Ramsay, H, 1987)

Dak Bangla (M. Sadiq, H, 1947)

Dak Diye Jai (Ranjit Mull Kankaria, B, 1978)

Dak Ghar (Zul Velani, H, 1965)

Dak Harkara (Agragami, B, 1958)

Dakather Hatey Bulu (Santi P. Choudhury, B, 1963)

Dakhal (Gautam Ghose, B, 1981)

Dakhine Bagh (Bibhuti Das, B, 1949)

Dakinir Char (Premendra Mitra, B, 1955)

Daksha Yagna (aka Sati, Sati Parvati: Jyotish
Bannerjee, B/H, 1934)

Daksha Yagna (Bhabani Basu Mullick, B, 1980)

Daksha Yagna (G.V. Sane, St, 1927)

Dakshayagnam (Ch. Narayanamurthy, Tel, 1941)

Dakshayagnam (Kadaru Nagabhushanam, Tel/
Tam, 1962)

Dakshayagnam (Raja Chandrasekhar, Tam, 1938)

Dakshayini (Ramanarayan, K, 1993)

Dakshina Haryana (Santi P. Choudhury, H, 1972)

Daktar Babu (Bishu Dasgupta, B, 1958)

Daktar Bou (Jagadish Mandal, B, 1986)

Daktar see Doctor

Daku (Aspi, H, 1955)

Daku (Basu Bhattacharya, H, 1975)

Daku (V.V.S. Reddy, Tel, 1984)

Daku Aur Bhagwan (Dhirubhai Desai, H, 1975)

Daku Aur Jawan (Sunil Dutt, H, 1978)

Daku Aur Mahatma (Ravi Nagaich, H, 1977)

Daku Bijli (Ritu Raj, H, 1986)

Daku Hasina (Ashok Roy, H, 1987)

Daku Ka Ladka (Charu Roy, H, 1935)

Daku Ke Dilbar (aka Laughing Cavalier: Harshadrai
Mehta, St, 1930)

Daku Ki Ladki (Harish, H, 1954)

Daku Ki Ladki (Moti Gidwani/R.S. Choudhury, H,
1933)

Daku Mangal Singh (Chand, H, 1966)

Daku Mansingh (Babubhai Mistri, H, 1971)

Daku Mansoor (aka Karishma-e-Kudrat: Nitin Bose,
Urdu, 1934)

Daku Mansoor
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Daku Mansoor (Kuldeep Sharma, H, 1961)

Daku Raja (B.K. Adarsh, H, 1987)

Daku Shamsher Singh (Pushp Raj, P, 1975)

Dakurani (K.S. Rami Reddy, Tel, 1986)

Dakurani Ganga (Krishnakant, G/Bh, 1976)

Dalaal (Partho Ghosh, H/B, 1993)

Dalapathi (Mani Rathnam, Tam, 1991)

Dalimbi (G.G. Bhosle, Mar, 1982)

Dalit Kusum (Shame of the Nation: Michael Ormalev/
M.L. Tandon, H, 1936)

Daliyappukal (Pratap Singh, Mal, 1980)

Dallali (D. Shankar Singh, K, 1952)

Dam Kari Kaam (Prabhakar Nayak, Mar, 1971)

Damaad (Brij Rani, H, 1951)

Damaad (Rajat Rakshit, H, 1978)

Daman (aka Lok Laaj: Nanabhai Bhatt, H, 1951)

Daman Aur Aag (Vinod Kumar, H, 1973)

Dambachari (M.L. Tandon, Tam, 1935)

Damini (Rajkumar Santoshi, H, 1993)

Damnit Katha Addam Thirigindi (Relangi Narasimha
Rao, Tel, 1987)

Dampathiam Oru Sangeetham (Venkat, Tam, 1982)

Dampathiyaru (H.P. Jayaprakash, K, 1983)

Dampati (Anil Ghosh, B, 1976)

Dampati (Niren Lahiri, B, 1943)

Dampati (S.N. Rao, H, 1980)

Dampatyam (A. Kodandarami Reddy, Tel, 1985)

Dampatyam (E. Apparao, Tel, 1957)

Dampatyam (K. Vijayan, Tam, 1987)

Damsel of Patan see Patan Ni Paniari

Damul (Prakash Jha, H, 1984)

Dana Pani (Deven Verma, H, 1989)

Dana Pani (V.M. Vyas, H, 1953)

Danavudu (Kodi Ramakrishna, Tel, 1984)

Dance Dance (B. Subhash, H, 1987)

Dance of Life see Hridaya Veena

Dance of Shiva, The (Chidananda Das Gupta, E,
1968)

Dance Party (Deepak Balraj Vij, H, 1995)

Dance Raja Dance (Dwarkeesh, K, 1987)

Dancer (Kishore Vyas, H, 1991)

Dancer Mohanambal see Thillana Mohanambal

Dancer of the Temple see Pujarini

Dances from Alibaba (Hiralal Sen, St, 1903)

Dancing Girl see Gutter Nu Gulab or Naachwali

Dancing of Indian Nautch Girls (?, Elphinstone
Bioscope, St, 1906)

Dancing Scenes from the Flower of Persia (Hiralal
Sen, St, 1898)

Danda Balunga (Mohammed Mohsin, O, 1984)

Dandanai (Ramanarayanan, Tam, 1985)

Dandayatra (K. Bapaiah, Tel, 1984)

Dandora (R. Narayanamurthy, Tel, 1993)

Daner Maryada (Sushil Majumdar, B, 1956)

Danga (Swapan Saha, B, 1994)

Danga Fasaad (Sunil Agnihotri, H, 1990)

Dangal (Rati Kumar, Bh, 1977)

Danger at Your Doorstep (Adoor Gopalakrishnan,
E, 1968)

Danger Biscuit (A.B. Raj, Mal, 1969)

Danger Signal (K. Amarnath, Tam/H, 1937)

Dangerous Woman see Khatarnak Aurat

Dangeyedda Makkalu (Vadiraj, K, 1979)

Dani Samrat see Vaman Avatar

Danka (Baldev R. Jhingan, H, 1969)

Danka (J.P. Advani, H, 1954)

Dao Pe Dao (?, Gayatri Cine Enterprises, H, 1980)

Dara (Harish, H, 1953)

Dara Singh (aka The Iron Man: Kedar Kapoor, H,
1964)

Dara the Ape Man see Khooni Khazana

Daraar (aka The Crack: Ved Rahi, H, 1972)

Darban (S.M. Yusuf, H, 1946)

Darbar (Nanubhai Vakil, H, 1955)

Dard (A.R. Kardar, H, 1947)

Dard (Ambarish Sangal, H, 1981)

Dard Ka Rishta (Sunil Dutt, H, 1982)

Darde Budedi (?, Tulu, 1971)

Dard-e-Dil (aka Romance: M. Bhavnani/Moti
Jhangiani, H, 1934)

Dard-e-Dil (Nitin Bose, H, 1953)

Dard-e-Dil (Suraj Prakash, H, 1983)

Dard-e-Jigar (aka Songs of Sorrow: R.N. Vaidya, St,
1931)

Dard-e-Ulfat (aka The Pangs of Love: Dhirubhai
Desai, H, 1935)

Dardi (aka Faithful Heart: Niranjan Pal, St, 1932)

Daredevil see Jung Bahadur or Himmat-e-Mard

Dari Tappida Maga (Pekati Shivram, K, 1975)

Darinda (Kaushal Bharti, H, 1977)

Daring Damsel see Azad Abla

Daring Detective (Mohammed Hussain, H, 1948)

Daring Rathod see Veer Rathod

Daring Youth see Sher-e-Jawan

Dariya Dil (K. Ravishankar, H, 1987)

Dariyai Devangana (aka Sea Goddess: Dhirubhai
Desai, St, 1931)

Darja Donga see Dharja Donga

Dark Street (Naresh Saigal, H, 1961)

Darkness see Tamas

Darkness to Light (?, Bapsy Sabavala, St, 1931)

Darling Child see Guddi

Darling Darling (Gogi Anand, H, 1977)

Darling Darling Darling (K. Bhagyaraj, Tam, 1982)

Darmam Thalai Kakum (M.A. Thirumugham, Tam,
1963)

Darodekhor (Kamalakar Torne, Mar, 1980)

Darogaji (Akhtar Hussain, H, 1949)

Darpachurna (Ashok Chatterjee, B, 1951)

Darpachurna (Dilip Roy, B, 1980)

Darpan (A.H. Essa, H, 1941)

Darpan (Adurthi Subba Rao, H, 1970)

Darpan (TV: Basu Chatterjee, H, 1985)

Darpok Ki Dosti (Prakash Jha, H, 1977)

Darr (Yash Chopra, H, 1993)

Darshan (Chimanlal Luhar, H, 1941)

Darshana (Uma Maheshwara Rao, Tel, 1989)

Darshanam (P.N. Menon, Mal, 1973)

Darwaza (Shaheed Latif, H, 1954)

Darwaza (Tulsi/Shyam Ramsay, H, 1978)

Daryai Lutera (A.R. Zamindar, H, 1952)

Das Baje see Daha Wajta

Das Lakh (D.C. Goyal, H, 1966)

Das Lakhno Dallo (aka Dashing Youth: Prafulla
Ghosh, St, 1930)

Das Numbri (Madan Mohla, H, 1976)

Dasa Thirigindi (K. Subba Rao, Tel, 1979)

Dasara (B.Y. Ramadas, K, 1949)

Dasara Bullodu (V.B. Rajendra Prasad, Tel, 1971)

Dasarathan (Manivasagam, Tam, 1993)

Dasarathanukku Onbathu Pengal (M.S. Basu, Tam,
1984)

Dasavataramulu (K.P. Bhave/C. Pullaiah, Tel, 1937)

Dasharatham (Sibi Malayil, Mal, 1989)

Dasharathi Ram (G.V. Sane, St, 1929)

Dashavatharam (K.S. Gopalakrishnan, Tam, 1976)

Dashavatharam (Sheshayya?, Jayabheri Films, Tam,
1934)

Dashavtar (Jayant Desai, H, 1951)

Dashavtar (R.S. Prakash, St, 1929)

Dashavtara (P.G. Mohan, K, 1960)

Dashing Devil see Sher Dil

Dashing Girl see Bahadur Beti

Dashing Hero see Jawan Mard

Dashing Youth see Das Lakhno Dallo

Dashyumohan (Ardhendu Mukherjee, B, 1955)

Dasi see Daasi

Dassehra (Chaturbhuj Doshi, H, 1956)

Dastaan (A.R. Kardar, H, 1950)

Dastaan (B.R. Chopra, H, 1972)

Dastaan-e-Laila Majnu (R.L. Desai, H, 1974)

Dastak (Rajinder Singh Bedi, H, 1970)

Dastoor (Anil Matto, H, 1991)

Dasturmoto Talkie see Talkie of Talkies

Dasyu Ratnakara (Prabhat Mukherjee, O, 1962)

Data Karna (Phani Burma, B, 1957)

Datta (Ajoy Kar, B, 1976)

Datta (Soumyen Mukherjee, B, 1951)

Datta Janma (aka Sati Ansuya: G.V. Sane, St, 1924)

Dattak (Kamal Ganguly, B, 1955)

Dattaputhrudu (T.L. Babu, Tel, 1972)

Dattuputhran (Kunchako, Mal, 1970)

Daughter of an Outlaw see Baharvatiyo Ni Beti

Daughter of God see Dev Kanya

Daughter of Himalaya see Himalaya Ki Beti

Daughter of Hunterwali see Hunterwali Ki Beti

Daughter of India see Dukhtar-e-Hind

Daughter of Shripur see Krishna Kumari

Daughter of Sinbad see Sinbad Ki Beti

Daughter of the Jungle (aka Vanasundari: Ramanlal
Desai, H, 1942)

Daughter of the Maharattas, The see Marathyachi Mulgi

Daughter of the Sea see Sagar Kanya

Daughter-in-Law see Kulavadhu

Daughters of India (V.M. Vyas, H, 1939)

Daughters of India see Princess Rajba

Daughters of Today (G.K. Mehta, St, 1928)

Daulat (Mohan Segal, H, 1981)

Daulat (S.M. Yusuf, H, 1937)

Daulat (Sohrab Modi, H, 1949)

Daulat Ka Nasha (aka Money: Pesi Karani, H, 1931)

Daulat Ke Liye (A. Rashid, H, 1947)

Daulat Ki Jung (S.A. Kader, H, 1992)

Dauntless see Randhir

Dauthiyam (Anil, Mal, 1989)

Dav Pech (aka The Web: Moti Gidwani, St, 1930)

Dav Pech (Kawal Sharma, H, 1989)

Dav Pech see Ganimi Kava

David Uncle (Guna, Tam, 1992)

David, David, Mr David (Viji Thampi, Mal, 1988)

Dawat (aka Invitation: M. Nazir, H, 1943)

Dawat (B.R. Ishara, H, 1974)

Dawn of Life see Jeevan Prabhat

Dawn see Pratyusha or Umbartha or Savera

Day 90 (?, Puradham Movies, Mal, 1991)

Day’s Bread, A see Uski Roti

Daya Ni Devi (aka The Nurse: M. Bhavnani, St, 1927)

Dayalan (Anthony Mithradas, Tam, 1941)

Dayamayudu (Vijaya Chander, Tel, 1987)

Dayar-e-Habib (Hira Singh, H, 1956)

Dayar-e-Madina (A. Shamsheer, H, 1975)

Dayavan (Feroz Khan, H, 1988)

Days and Nights in the Forest see Aranyer Din Ratri

Dayyala Meda (Ramnarayan, Tel, 1985)

De Danadan (Mahesh Kothare, Mar, 1987)

De Dhadak Bedhadak (Rajeev Barwe, Mar, 1990)

De Taali (Datta Keshav, Mar, 1989)

Dead End see Andhi Gali or Peruvazhiyampalam

Dead Moon, The see Malajanha

Dear Brother (T. Prabhakar, Tel, 1995)

Dear Son Marudhu (Solai Rajendran, Tam, 1995)

Death of Narayanrao Peshwa, The (S.N. Patankar,
St, 1915)

Debabrata Biswas (Utpalendu Chakraborty, B,
1983)

Debaki (Prafulla Mohanty, O, 1993)

Debarshi Narader Sansar (Panchaboot, B, 1960)

Debata (Abhijit Sen, B, 1990)

Debi Choudhrani (Dinen Gupta, B, 1974)

Debi Choudhrani (Priyanath Ganguly, St, 1931)

Debi Choudhrani (Satish Dasgupta, B, 1949)

Debibaran (Srikanta Guha-Thakurta, B, 1988)

Debigarjan (Piyush Kanti Ganguly, B, 1984)

Debjani (Phani Burma, B, 1939)

Debshishu (Utpalendu Chakraborty, H, 1985)

Debt of Sin, The see Paap No Fej

Debts of Honour see Inteqam

Deccan Queen (Aakkoo, H, 1962)

Deccan Queen (Mehboob, H, 1936)

December 31st (Mano Bala, K, 1988)

December Evening, The (P.K. Shivkumar, H, 1973)

December Pookkal (R. Bhoopati, Tam, 1986)

Decision Divine see Kudrat Ka Faisla

Dee Vale Ee Dikra (Kishore Vyas, G, 1982)

Deed Shahane (Raja Bargir, Mar, 1979)

Deedar (Jugal Kishore, H, 1970)

Deedar (Nitin Bose, H, 1951)

Deedar (Pramod Chakravarty, H, 1992)

Deedar-e-Yaar (H.S. Rawail, H, 1982)

Deeksha (Arun Kaul, H, 1991)

Deeksha (K. Pratyagatma, Tel, 1974)

Deeksha/Anni (K.S. Prakash Rao, Tel/Tam, 1951)

Deen Aur Imaan (aka Koran Aur Imaan: A. Shamsheer,
H, 1979)

Deen-o-Duniya (H.R. Sethi, H, 1936)

Deep Jalta Rahe (Datta Dharmadhikari, H, 1959)

Deep Jweley Jai (Asit Sen, B, 1959)

Deep Nebhey Noy (Kanak Mukherjee, B, 1964)

Deep see Marhi Da Deeva

Deepa (S.V. Rajendran, K, 1977)

Deepak (Chandrasekhar, H, 1951)

Deepak (Dwarka Khosla, H, 1940)

Deepak (Harsukh Bhatt, H, 1963)

Deepak Mahal (Nanubhai Vakil, H, 1940)

Deepam (Chandrakumar, Mal, 1980)

Deepam (K. Vijayan, Tam, 1977)

Deepar Prem (Arundhati Devi, B, 1983)

Deeparadhana (Dasari Narayana Rao, Tel, 1980)

Deeparadhana (Vijayanand, Mal, 1983)

Deepavali (Rajanikant, Tel, 1960)

Deepjyoti (Pradyut Chakraborty, A, 1985)

Deer on the Lake, The (Aribam Syam Sharma, E,
1989)

Deergha Sumangali (A.C. Trilogchander, Tam, 1974)

Deergha Sumangali (D. Rajendra Babu, K, 1995)

Deergha Sumangali (K. Hemambharadhara Rao, Tel,
1974)

Deewana see Diwana

Deewane (Chander Sharma, H, 1991)

Deewangee (Samir Ganguly, H, 1976)

Deewar (S. Khalil, H, 1955)

Deewar (Yash Chopra, H, 1975)

Defeat see Main Hari

Dehati (aka Villager: Narayanbhai Patel, H, 1947)

Dehati Ladki see Country Girl

Dehleez (Ravi Chopra, H, 1986)

Dehna Daan (aka Mrignayani, Divine Dowry:
Nanubhai Vakil, St, 1929)

Deity in Distress see Niradhar Nira

Deiva see Daiva

Dekh Kabira Roya (Amiya Chakravarty, H, 1957)

Dekh Khabar Rakh Nazar (Kumar Anand, O, 1983)

Dekha Jayega (J.P. Advani, H, 1939)

Dekha Jayega (O.P. Khanna, H, 1960)

Dekha Pyar Tumhara (K. Parvez, H, 1963)

Dekha Pyar Tumhara (Virendra Sharma, H, 1985)

Dekhi Teri Bambai (Kailash Bhandari, H, 1961)

Dekhoji (Walli, H, 1947)

Delhi Durbar (?, American Biograph, St, 1903)

Delhi Durbar (Chandrakant, H, 1956)

Delhi Durbar and Coronation (?, Gaumont, St, 1911)

Delhi Durbar and Coronation (?, Imperial Bioscope,
St, 1912)

Delhi Durbar of Lord Curzon (H.S. Bhatavdekar, St,
1903)

Delhi Express (Balwant Bhatt, H, 1949)

Delhi Express (Madanrai Vakil, H, 1935)

Delhi Junction (Mohammed A. Hussain, H, 1960)

Delhi Ka Dada (R.S. Tara, H, 1962)

Delhi Ka Thug (aka White Devil: Dhirubhai Desai,
H, 1935)

Delhi Ka Thug (S.D. Narang, H, 1958)

Delhi Ki Kahani (Rajendra Sharma, H, 1960)

Delhi Mappillai (Devan, Tam, 1968)

Delhi No Thug (aka Thief of Delhi: Homi Master, St,
1926)

Delhi Radha see Halli Krishna Delhi Radha

Delhi to Madras (I.N. Murthy, Tam, 1972)

Deliverance see Sadgati

Deliverance, The see Prasab

Demon Land see Vethala Ulagam

Dena Paona (Premankur Atorthy, B, 1931)

Dena Paona (Sukhen Das, B, 1988)

Deoghar (Govind Kulkarni, Mar, 1981)

Deoghar (Raja Paranjpe, Mar, 1956)

Dera Ashiqan Da (Pavan Dev, P, 1979)

Derani Jethani (Mohansingh Rathod, R, 1985)

Derby Ka Shikar (N. Bulchandani, H, 1936)

Derso Khokhar Kando (Kamal Ganguly, B, 1959)

Des Pardes (Dev Anand, H, 1978)

Desadanakkili Karayilla (P. Padmarajan, Mal, 1986)

Desamante Manushuloi (C.S. Rao, Tel, 1970)

Desamlo Dongaru Paddaru (T. Krishna, Tel, 1985)

Descent of Ganga, The see Gangavataran

Desert Damsel see Mojili Mashuq

Desert of a Thousand Lines (Mani Kaul, H, 1981)

Desert Queen see Registan Ki Rani

Deserted Son of Kunti see Karna

Desh Bhakt (aka Patriot: A.H. Issa, H, 1940)

Desh Dasi (Chandulal Shah, H, 1935)

Desh Deepak (aka Patriot: Nanubhai Vakil, St, 1930)

Desh Deepak (J.B.H. Wadia, H, 1935)

Desh Drohi (Prakash Mehra, H, 1980)

Desh Ke Dushman (Swaroop Kumar, H, 1989)

Desh Na Dushman (aka The Divine Punishment:
Manilal Joshi, St, 1925)

Desh Premi (Manmohan Desai, H, 1982)

Desh Seva (Nanubhai Vakil, H, 1948)

Desh Sevak see Banke Sipahi

Desh Shatru (Vijayendar Mittal, H, 1983)

Desha Drohigal see Deshadrohulu

Desha Drohulu (Bhanuchander, Tel, 1995)

Desha Munnetram (Mahendra Thakur/A.N.
Kalyanasundaram, Tam, 1938)

Deshabhaktan (S.M. Sreeramulu Naidu, Mal, 1952)

Deshadrohulu/Desha Drohigal (B. Subbarao, Tel/
Tam, 1964)

Deshawato (aka The Exiled Prince, The Exiled Prince
of Ujjain: ?, Indian

Deshbandhu (G.R. Sethi, St, 1931)

Deshbandhu Chittaranjan (Ardhendu Mukherjee, B,
1970)

Deshbhakti (?, Prakash Pics, Tam, 1940)

Desher Daabi (Samar Ghosh, B, 1947)

Desher Mati/Dharti Mata (Nitin Bose, B/H, 1938)

Deshoddharakulu (A. Kodandarami Reddy, Tel, 1986)

Deshoddharakulu (C.S. Rao, Tel, 1973)

Deshvato see Ujaint Kumar

Deshwasi (Rajeev Goswami, H, 1989)

Desire see Meri Khwaish

Desires, The see Armaan

Destiny at Play see Bhagyodaya

Destiny Defied see Lekh Par Mekh

Destiny see Honhar or Naseeb or Taqdeer or
Karmadevi or Swaham

Detective (Shakti Samanta, H, 1958)

Detective 909 Keralathil (Venu, Mal, 1970)

Detective Kumar (Dada Athavale, St, 1927)

Detective Narada (Vamsy, Tel, 1992)

Detective see Jasoos

Determination see Sankalp

Dev Jaga Aahe (Dinkar D. Patil, Mar, 1957)

Dev Manoos (Rajdutt, Mar, 1970)

Dev Pavla (Ram Gabale, Mar, 1950)

Daku Mansoor
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Deva (Vijay, K, 1989)

Deva Manava (Jambu, K, 1966)

Deva Pudhe Manoos (Baburao Rokade, Mar, 1980)

Deva Ragam (?, Vishwa Films Intl., Mal, 1995)

Deva Tujhi Sonyachi Jejuri (Raja Bargir, Mar, 1967)

Devacha Kaul (Raja Joshi, Mar, 1952)

Devadasi (aka Bride of God: Manilal Joshi, St, 1925)

Devadasi (aka Bride of God: Naval Gandhi, St, 1930)

Devadasi (C.V. Raju, K, 1978)

Devadasi (Phani Majumdar, H, 1945)

Devadasi (Prafulla Ghosh, B, 1935)

Devadasi (T.V. Sundaram, Tam, 1948)

Devadasu (Vedantam Raghavaiah, Tel/Tam, 1953)

Devadasu (Vijayanirmala, Tel, 1974)

Devadasu Malli Puttadu (Dasari Narayana Rao, Tel,
1978)

Devagharcha Lena (D.M. Ambapkar, Mar, 1957)

Devajani (Byomkesh Tripathi, O, 1981)

Devakanya (K. Hemambharadhara Rao, Tel, 1968)

Devakanya (R. Padmanabhan, Tam, 1943)

Devaki (N.D. Sarpotdar, Mar/H, 1934)

Devaki (R.S. Mani, Tam, 1951)

Devaki Nandan Gopala (Rajdutt, Mar, 1977)

Deval Devayat (Ramkumar Bohra, G, 1985)

Devalaya (A.R. Sabhapati Devar, K, 1984)

Devalayam (Ghantamneni Krishna, Tel, 1985)

Devalayam (S. Ramanathan/N.S. Muthukumar, Mal,
1964)

Devamanohari (A.T. Krishnaswamy, Tam, 1949)

Devanthakudu (S.A. Chandrasekharan, Tel, 1984)

Devanthakudu/Naan Kanda Sorgam (C. Pullaiah,
Tel/Tam, 1960)

Devar (Amal Roy Ghatak, B, 1991)

Devar (Jyotish Bannerjee, B, 1943)

Devar (Mohan Segal, H, 1966)

Devar (S.M. Yusuf, H, 1946)

Devar Bhabhi (Kedar Kapoor, H, 1958)

Devar Veetu Ponnu (Ramanarayanan, Tam, 1992)

Devara Aata (V. Somasekhar, K, 1981)

Devara Duddu (K.S.L. Swamy, K, 1976)

Devara Gedda Manava see Devuni Gelichina
Manavadu

Devara Gudi (R. Ramamurthy, K, 1974)

Devara Kaadu (Pattabhirama Reddy, K, 1993)

Devara Kannu (Y.R. Swamy, K, 1975)

Devara Makkalu (Y.R. Swamy, K, 1970)

Devara Mane (A.T. Raghu, K, 1985)

Devara Tirpu (B.S. Badrinath, K, 1983)

Devare Dikku (Basavaraj Kestur, K, 1977)

Devarelliddane (V. Somasekhar, K, 1985)

Devaru Kotta Thangi (Ravi, K, 1973)

Devaru Kotta Vara (R. Ramamurthy, K, 1975)

Devashapath Khara Sangen (Bhaskar Jadhav, Mar,
1985)

Devasundari (C.V. Raju, K, 1962)

Devasundari (G.R. Rao, K, 1954)

Devasundari (H.V. Babu, Tel, 1963)

Devasundari (N. Nambiar, Mal, 1957)

Devasuram (I.V. Sasi, Mal, 1993)

Devata (Kamalakar Torne, Mar, 1983)

Devata (Master Vinayak, Mar, 1939)

Devata (Pattanna, H, 1956)

Devata (S. Ramanathan, H, 1978)

Devata see Debata

Devatar Deep (Prabhat Mukherjee, B, 1965)

Devatha (B.N. Reddi, Tel, 1941)

Devatha (K. Hemambharadhara Rao, Tel, 1965)

Devatha (K. Padmanabhan Nair/W.R. Subbarao, Mal,
1965)

Devatha (K. Raghavendra Rao, Tel, 1982)

Devatha Manushya (Singeetham Srinivasa Rao, K,
1988)

Devathai (P.N. Menon, Tam, 1979)

Devathalara Deevinchandi (Kommineni, Tel, 1977)

Devathe (Eranki Sharma, K, 1986)

Devatra (Haridas Bhattacharya, B, 1955)

Devayani (Pandurang Talegiri, Mar, 1940)

Devbala (Bapurao Apte, H, 1938)

Devbappa (Ram Gabale, Mar, 1953)

Devdas (Bimal Roy, H, 1955)

Devdas (Dilip Roy, B, 1979)

Devdas (Naresh Mitra, St, 1928)

Devdas (Ownbelt Mani, Mal, 1989)

Devdas (P.C. Barua, B/H, 1935)

Devdas (P.V. Rao, Tam, 1936)

Devdoot (Atanu Bannerjee, B, 1948)

Development in Irrigation (Gautam Ghose, E, 1981)

Devi (?, Thirumalai Films, Tam, 1968)

Devi (K.S. Sethumadhavan, Mal, 1972)

Devi (Sambhu Gupta/Dara Ahmed, A, 1984)

Devi (Satyajit Ray, B, 1960)

Devi (V. Madhusudhana Rao, H, 1970)

Devi Ahalyabai (B.P. Mishra. St, 1925)

Devi Devayani (Chandulal Shah, H, 1931)

Devi Dharisanam (K. Shankar, Tam/Tel, 1981)

Devi Hothal see Hothal Padmini

Devi Kanyakumari (P. Subramanyam, Mal, 1974)

Devi Lalithamba (G.N. Velumani, Tel, 1973)

Devi Navagraha Nayaki (K. Kameshwara Rao, Tel,
1986)

Devi Shri Karumariamman (Vietnam Veedu Sundaram,
Tam, 1974)

Devi Sridevi (Gangai Amaran, Tam, 1983)

Devi Sridevi (Rajachandra, Tel, 1983)

Devi Tirtha Kamrup Kamakshya (Manu Sen, B, 1967)

Devi Todi (Kanjibhai Rathod, St, 1922)

Devi Ya Danvi see Pyar Ki Maar

Devifullara (Tinkari Chakraborty, B, 1938)

Devika (Anil Ghosh, B, 1985)

Devil and the Damsel see Peyum Pennum

Devil Land see Bhoot Rajya

Devil May Care see Khaufnak Khiladi

Devil of the Cave see Math No Sadhu

Devil’s Dagger see Khooni Khanjar

Devil’s Dice see Shaitan Ka Pash

Devil’s Disciple see Cynic Ke Shaitan

Devimalini (Niren Lahiri, B, 1955)

Devkanya (aka Daughter of God: Kanjibhai Rathod,
St, 1928)

Devkanya (Dhirubhai Desai, H, 1946)

Devkanya (Srinath Tripathi, H, 1963)

Devotee see Prem Diwani

Devotion’s Reward see Shri Markandeya Avatar

Devudamma (K.V. Nandan Rao, Tel, 1972)

Devude Digivaste (Dasari Narayana Rao, Tel, 1975)

Devude Gelichadu (Vijayanirmala, Tel, 1976)

Devudichina Bharta (P. Padmaraju, Tel, 1969)

Devudichina Koduku (K.S.R. Doss, Tel, 1980)

Devudu Chesina Bommali (Hanuman Prasad, Tel,
1976)

Devudu Chesina Manushulu (V. Ramchandra Rao, Tel,
1973)

Devudu Chesina Pelli (T. Rama Rao, Tel, 1974)

Devudu Mamayya (K. Vasu, Tel, 1979)

Devudulanti Manishi (C.S. Rao, Tel, 1975)

Devudunadu Jagratha (K.S.R. Doss, Tel, 1977)

Devuni Gelichina Manavadu/Devara Gedda Manava
(Hunsur Krishnamurthy, Tel/K, 1967)

Devuni Roopalu (Rammohan Rao, Tel, 1983)

Devyani (Vasant Painter, H, 1952)

Deya Neya (Sunil Bannerjee, B, 1963)

Deyyam (Ram Gopal Varma, Tel, 1996)

DG Movie Pioneer (Kalpana Lajmi, E, 1978)

Dha Cha Maa (aka The Murder of Narayanrao Peshwa:
N.D. Sarpotdar, St, 1926)

Dhaar (Amar Bhattacharya, H, 1992)

Dhadaka (Mike Pawar, Mar, 1990)

Dhadakebaaz (Mahesh Kothare, Mar, 1990)

Dhadakmar (Jaisingh G. Mane/Annasaheb Upadhyay,
Mar, 1991)

Dhadha (L.N. Ramachandra Reddy, Tel, 1987)

Dhadkan (Devendra Goel, H, 1972)

Dhadkan (Zahur Raja, H, 1946)

Dhagala Lagali Kala (Kamalakar Torne, Mar, 1985)

Dhairyalakshmi (Gopu, Tam/K, 1979)

Dhairyavanthudu (Laxmi Deepak, Tel, 1986)

Dhakam (Babu Nanthancode, Tam, 1972)

Dhake Ki Malmal (J.K. Nanda, H, 1956)

Dhakti Bahin (Rajdutt, Mar, 1970)

Dhakti Jau (Anant Mane, Mar, 1958)

Dhakti Mehuni (Datta Dharmadhikari, Mar, 1978)

Dhakti Soon (N.S. Vaidya, Mar, 1986)

Dhamaal Bablya Ganapyachi (Datta Keshav, Mar,
1990)

Dhamaal Jodi (Meenal Bhatkar, Mar, 1995)

Dhamaka (Jagdish, H, 1980)

Dhamal Bablya Ganpyachi (Datta Keshav, Mar, 1990)

Dhamki (K. Parvez, H, 1973)

Dhamki (Ravindra Dave, H, 1945)

Dhan Daulat (Harish Shah, H, 1980)

Dhana Amaravathi (B.S. Ramesh, Tam, 1947)

Dhanalakshmi (K.S.S. Narayan, K, 1977)

Dhanam (Sibi Malayil, Mal, 1991)

Dhanama? Daivama? (C.S. Rao, Tel, 1973)

Dhananjay (Raja Thakur, Mar, 1966)

Dhanapishachi (S.N. Singh, K, 1967)

Dhanavanthulu Gunavanthulu (K. Varaprasada Rao,
Tel, 1974)

Dhandha Gopuram (P. Chandrakumar, Mal, 1981)

Dhandhal Bhatjiche Gangasnaan (Dadasaheb
Phalke, St, 1917)

Dhandhora (Charlie, H, 1941)

Dhania Munia (A.A. Darpan, Bh, 1991)

Dhani-Lugai (Adarsh, R, 1964)

Dhanna Bhagat (Kidar Sharma, H, 1945)

Dhanraj Tamang (Piyush Bose, B, 1978)

Dhanurbhanga see Janaki Swayamvar

Dhanwale (Ramanlal Desai, H, 1948)

Dhanwan (aka Mazdoor Ki Beti: Premankur
Atorthy, H, 1937)

Dhanwan (K. Vishwanath, H, 1993)

Dhanwan (Surendra Mohan, H, 1981)

Dhanwan (V.M. Vyas, H, 1946)

Dhanya (Fazil, Mal, 1981)

Dhanya Te Santaji Dhanaji (Dinkar D. Patil, Mar,
1968)

Dhanyavaad (Gajanan Jagirdar, H, 1948)

Dhanyi Meye (Aravind Mukherjee, B, 1971)

Dhara (V.N. Gajarajan, K, 1983)

Dharam Adhikari (K. Raghavendra Rao, H, 1986)

Dharam Aur Kanoon (Joshi, H, 1984)

Dharam Bhai (Shantilal Soni, R, 1987)

Dharam Ka Insaaf (Sunil Nayyar, H, 1993)

Dharam Kanta (Sultan Ahmed, H, 1982)

Dharam Karam (aka Duty and Deed: Randhir Kapoor,
H, 1975)

Dharam Ki Devi (aka Suhaag Ki Raat: Hiren Bose, H,
1935)

Dharam see Dharma

Dharam Shatru (Harmesh Malhotra, H, 1985)

Dharam Veer (Manmohan Desai, H, 1977)

Dharam Yuddh (TV: Rahul Rawail, H, 1988)

Dharamjeet (Sukhdev Ahluwalia, P, 1975)

Dharam-Sankat (N.D. Kothari, H, 1991)

Dharamyudh (Sudarshan Nag, H, 1988)

Dharanimandala Madhyadolage (Puttanna Kanagal,
K, 1983)

Dharavi (Sudhir Mishra, H, 1991)

Dhare Aalua (Saghir Ahmed, O, 1984)

Dharisanam (V.T. Arasu, Tam, 1970)

Dharitri (Nitai Palit, O, 1972)

Dharja Donga (Manivannan, Tel, 1985)

Dharla Tar Chavtay (Srinivas Bhange, Mar, 1991)

Dharma (Chand, H, 1973)

Dharma (K.S.R. Doss, Tel, 1990)

Dharma (Ramnik Desai, H, 1945)

Dharma (Vijaya Gujjar, K, 1985)

Dharma Bandhan (aka Duty: J.P. Advani, H, 1940)

Dharma Chakram (Laxmi Deepak, Tel, 1980)

Dharma Chakram (Suresh Krishna, Tel, 1995)

Dharma Dari Tappitu (Bhandaru Giribabu, K, 1982)

Dharma Devadai (S.P. Muthuraman, Tam, 1986)

Dharma Devan (A.L.N. Mohan, Tam, 1989)

Dharma Peetam Daddarillindi (Dasari Narayana
Rao, Tel, 1986)

Dharma Poratam (B. Subba Rao, Tel, 1983)

Dharma Raja (M.A. Thirumugham, Tam, 1980)

Dharma see Dharam

Dharma Teja (Perala, Tel, 1988)

Dharma Vadi (K.B. Tilak, Tel, 1982)

Dharma Vijay see Bhakta Vidur

Dharma Vijaya (N. Jagannath, K, 1959)

Dharma Vijeta (Kommineni, Tel, 1994)

Dharma Yuddha (A.T. Raghu, K, 1983)

Dharma Yuddha (Samit Bhanja, B, 1992)

Dharma Yuddham (?, A.M. Rathnam, Tel, 1989)

Dharma Yuddham (A. Vincent, Mal, 1973)

Dharma Yuddham (R.C. Sakthi, Tam, 1979)

Dharmadatha (A. Sanjeevi, Tel, 1970)

Dharmadevata (P. Pullaiah, Tel/Tam, 1952)

Dharmadurai (Rajasekharan, Tam, 1990)

Dharmakai (Bhaben Das, A, 1977)

Dharmakanya (Madhav Shinde, Mar, 1968)

Dharmakartha (K.V.R., Tam, 1984)

Dharmakshetram (A. Kodandarami Reddy, Tel, 1992)

Dharmakshetre Kurukshetre (Kunchako, Mal, 1975)

Dharmam (R. Thyagarajan, Tam, 1986)

Dharmam Dari Thappita (Srinivasa Reddy, Tel, 1980)

Dharmam Engay (A.C. Trilogchander, Tam, 1972)

Dharmam Thalai Kakum (M.A. Thirumugham, Tam,
1963)

Dharmam Vellum (K. Rangaraj, Tam, 1989)

Dharmame Jayam (Kadaru Nagabhushanam, Tel,
1960)

Dharmangada (H.V. Babu, Tel, 1949)

Dharmapatni (A. Narayanan, St, 1929)

Dharmapatni (Ameerjan, Tam, 1986)

Dharmapatni (Aruru Pattabhi, K, 1972)

Dharmapatni (B.A. Subba Rao, Tel, 1969)

Dharmapatni (C.K. Rajagopal, Tam, 1935)

Dharmapatni (Govind Ghanekar, Mar, 1968)

Dharmapatni (Jyotish Bannerjee, St, 1926)

Dharmapatni (M.S. Rajashekhar, K, 1988)

Dharmapatni (P. Pullaiah, Tel/Tam, 1940)

Dharmapatni (Ramchandra Thakur, H, 1953)

Dharmapatni (T. Prasad, Tel, 1987)

Dharmapeetha (Saiprakash, K, 1993)

Dharmapuri Rahasyam (aka The Traitor: G.R. Sethi,
Tam, 1938)

Dharmaputra (Yash Chopra, H, 1961)

Dharmaseelan (Cheyyar V. Ravi, Tam, 1993)

Dharmasere (Puttanna Kanagal, K, 1979)

Dharmasethram (A. Kodandarami Reddy, Tel, 1992)

Dharmathin Thalaivan (S.P. Muthuraman, Tam, 1988)

Dharmathmudu (B. Bhaskara Rao, Tel, 1983)

Dharmatma (?, Shrisarvashakti Prod, Tel, 1988)

Dharmatma (A. Jagannathan, K, 1988)

Dharmatma (Feroz Khan, H, 1975)

Dharmatma (V. Shantaram, Mar/H, 1935)

Dharmaveer (Master Vinayak, Mar/H, 1937)

Dharmaveeran (B. Sampathkumar, Tam, 1941)

Dharmi Balak see Garib Ki Duniya

Dharmi Daku (aka Charitable Outlaw: Jeetendra
Mehta, St, 1931)

Dharmo (Krishnakant, G, 1982)

Dharpakad (Usha Chavan, Mar, 1992)

Dharti (C.V. Sridhar, H, 1970)

Dharti (Manibhai Vyas, H, 1946)

Dharti Akash (?, Shivani Films, H, 1987)

Dharti Kaamp (aka Thunder: Harshadrai Mehta, St,
1931)

Dharti Kaamp (Saqi, H, 1934)

Dharti Kahe Pukar Ke (Dulal Guha, H, 1969)

Dharti Ke Lal (K.A. Abbas, H, 1946)

Dharti Ki Awaaz (K.D. Singh, Bh/H, 1987)

Dharti Ki God Mein (Kewal Mishra, H, 1971)

Dharti Ki Pukaar (K.A. Abbas, H, 1967)

Dharti Maiya (Qamar Naqvi, Bh, 1981)

Dharti Mata (Nanabhai Bhatt, G, 1976)

Dharti Mata see Desher Mati

Dharti Saddi Ma (Surinder Singh, P, 1976)

Dharti Veeran Di (Baldev R, Jhingan, P, 1965)

Dhartichi Lekre (Neelkanth Magdoom, Mar, 1970)

Dhartina Ami (Jashubhai Trivedi, G, 1984)

Dhartina Chhoru (Babubhai Thakar, G, 1970)

Dhartino Dhabkar (Mahendra D. Sheth, G, 1992)

Dhartiputra (Iqbal Durrani, H, 1993)

Dhat Tere Ki (Meraj, H, 1983)

Dhatri Debata (Kaliprasad Ghosh, B, 1948)

Dhauligiri Shantistupa (Nirad Mahapatra, O, 1975)

Dhavani Kanavugal see Thavani Kanavukal

Dhee Rani (Balbir Begumpari, P, 1988)

Dheem Tharikita Thom (Priyadarshan, Mal, 1986)

Dheera (Joshi, Mal, 1982)

Dheeran (K.S. Gopalakrishnan, Mal, 1987)

Dheere Sameere Yamuna Theere (Madhu, Mal, 1976)

Dher Chalaki Jin Kara (Datta Keshav, Bh, 1971)

Dher Ni Chhokri see Maharachi Por

Dheuer Pare Dheu (Bhupendra Kumar Sanyal/
Smritish Guha-Thakurta, B, 1962)

Dhiraj (Chaturbhuj Doshi, H, 1942)

Dhobi Doctor (Phani Majumdar, H, 1954)

Dhokhebaaz (Chand, H, 1984)

Dhokhebaaz (R. Shivraj, H, 1946)

Dhol Jani (Rajesh Nanda, P, 1962)

Dhola Maru (Mehul Kumar, G, 1983)

Dhola Maru (N.R. Acharya, H, 1956)

Dhola Marwan (Manibhai Vyas, R, 1964)

Dholak (Roop K. Shorey, H, 1951)

Dholak Ti Dholaki (?, Bharatlaxmi Films, P, 1936)

Dholer Raja Khirode Natta (Buddhadev Dasgupta,
B, 1973)

Dholi (Mehul Kumar, G, 1982)

Dhondi Dhondi Pani De (Arun Karnataki, Mar, 1986)

Dhongee (Ashok Roy, H, 1976)

Dhool Ka Phool (Yash Chopra, H, 1959)

Dhool Parakudhu (K. Hariharan, Tam, 1993)

Dhoom Dhaam (Rajaram, H, 1949)

Dhoomam (Chandrasekharan Thampi, Mal, 1984)

Dhoomketu (aka The Comet: Homi Wadia, H, 1949)

Dhoomketu (aka The Comet: Sundarrao Nadkarni,
St, 1930)

Dhoomketu (Gopal Krishnan, H, 1985)

Dhoomketu (Gouranga Prasad Basu, B, 1958)

Dhoomketu see Impostor or Dhumketu

Dhoop Chhaon (Prahlad Sharma, H, 1977)

Dhoop Chhaon (S.M. Raza, H, 1954)

Dhoop Chhaon/Bhagya Chakra (Nitin Bose, H/
B, 1935)

Dhoop Chhaya (Chitta Bose, B, 1962)

Dhoorau Kondalu (Prasad Nallam Reddy, Tel, 1987)

Dhoti Lota Aur Chowpatti (Mohan Choti, H, 1975)

Dhrupad (Mani Kaul, H, 1982)

Dhruva (C. Pullaiah, Tel, 1936)

Dhruva (Chandrasekhar Bose, B, 1953)

Dhruva (D.K. Kale, Mar, 1938)

Dhruva (Jyotish Bannerjee, H, 1933)

Dhruva (R. Padmanabhan, Tam, 1935)

Dhruva (Satyen Dey, B, 1934)

Dhruva Charitra (Eugenio De Liguoro, St, 1921)

Dhruva Charitra (Jyotish Bannerjee, H, 1933)

Dhruva Kumar (K.P. Bhave, Mar/H, 1938)

Dhruva Kumar see Bhakta Dhruva

Dhruva Narayan (?, British India Film, St, 1930)

Dhruva Narayan
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Dhruva Sangamam (Sasikumar, Mal, 1981)

Dhruva Tare (M.S. Rajashekhar, K, 1985)

Dhruva Tora (Dara Ahmed, A, 1990)

Dhruvam (Joshi, Mal, 1992)

Dhruvanakshatram (Raja, Tam, 1990)

Dhruvanakshatram (Y. Nageshwara Rao, Tel, 1989)

Dhuaan (Dulal Guha, H, 1981)

Dhuaan (R.L. Malhotra, H, 1953)

Dhuen Ki Lakeer (Kishore Sahu, H, 1974)

Dhular Dharani (Ardhendu Sen, B, 1956)

Dhuli (Pinaki Mukherjee, B, 1954)

Dhumakul (N.S. Vaidya, Mar, 1990)

Dhumdhadaka (Mahesh Kothare, Mar, 1985)

Dhumketu (R.N. Jayagopal, K, 1968)

Dhumrapan Leela (Dadasaheb Phalke, St, 1916)

Dhumuha (Phani Sarma, A, 1957)

Dhun (Kumar, H, 1953)

Dhund (B.R. Chopra, H, 1973)

Dhusar Godhuli (Bimal Roy, B, 1994)

Dhuwandhaar (Sukumar Chatterjee, H, 1935)

Dhwani (N.P. Abu, Mal, 1988)

Dhyanoo Bhagat see Bhakti Mein Shakti

Di Vaale Ee Dikra (Kishore Vyas, G, 1982)

Dial 100 (S. Ramanathan, H, 1982)

Dial 2244 (R.M. Krishnaswamy, Mal, 1968)

Diamond King (?, Chitrabharati, H, 1961)

Diamond Necklace see Kanthahaar

Diamond Queen (Homi Wadia, H, 1940)

Diamond Secret (?, Dhanalakshmi Art Pics., K, 1991)

Diary of a Racehorse (Jahnu Barua, E, 1974)

Diba Ratrir Kabya (Bimal Bhowmick/Narayan
Chakraborty, B, 1970)

Didh Shahane (Raja Bargir, Mar, 1979)

Didi (K. Narayan Kale, H, 1959)

Didi (Mukund Masurekar, H, 1948)

Didi (Prakash Jha, H, 1994)

Didi (Swadesh Sarkar, B, 1984)

Didi/President (Nitin Bose, B/H, 1937)

Digambara Swamiyar (T.R. Sundaram, Tam, 1950)

Digbhranta (Sushil Majumdar, B, 1950)

Diggipuri Ka Raja (?, R, 1993)

Digvijay (Asooji, St, 1931)

Digvijaya (Somu, K, 1987)

Digvijayam (M. Krishnan Nair, Mal, 1980)

Dikadari (Tulsi Lahiri, B, 1935)

Dikkatra Parvathi (Singeetham Srinivasa Rao, Tam,
1973)

Dikri Chali Sasariye (Dilip Bhatt, G, 1985)

Dikri Ne Gaay Dore Tyan Jaay (Shantilal Soni, G, 1979)

Diksha see Deeksha

Dikshul (Premankur Atorthy, B, 1943)

Dil (Indra Kumar, H, 1990)

Dil (S.F. Hasnain, H, 1946)

Dil Aakhir Dil Hai (Esmayeel Shroff, H, 1982)

Dil Apna Aur Preet Parayi (K. Vinod, H, 1993)

Dil Apna Aur Preet Parayi (Kishore Sahu, H, 1960)

Dil Aram (Nanubhai Desai, St, 1926)

Dil Ashna Hai (Hema Malini, H, 1991)

Dil Aur Deewar (K. Bapaiah, H, 1978)

Dil Aur Mohabbat (Anand Dutta, H, 1968)

Dil Aur Patthar (Kanak Mishra, H, 1977)

Dil Bhi Tera Hum Bhi Tere (A. Hingo, H, 1960)

Dil Dariya (Tarapada Saha, St, 1930)

Dil Daulat Duniya (P.N. Arora, H, 1972)

Dil Deke Dekho (Nasir Hussain, H, 1959)

Dil Diwana (Narendra Bedi, H, 1974)

Dil Diya Dard Liya (A.R. Kardar, H, 1966)

Dil Ek Mandir (C.V. Sridhar, H, 1963)

Dil Hai Betaab (K.C. Bokadia, H, 1993)

Dil Hai Ke Maanta Nahin (Mahesh Bhatt, H, 1991)

Dil Hi Dil Mein (Desh Gautam, H, 1981)

Dil Hi To Hai (aka Aulad: Kidar Sharma, H, 1939)

Dil Hi To Hai (Asrani, H, 1993)

Dil Hi To Hai (P.L. Santoshi/C.L. Rawal, H, 1963)

Dil Ka Daku (D.N. Madhok, H, 1936)

Dil Ka Heera (Dulal Guha, H, 1979)

Dil Ka Kya Kasoor (Lawrence D’Souza, H, 1992)

Dil Ka Raja (P. Madhavan, H, 1972)

Dil Ka Saathi Dil (N. Shankaran Nair, H, 1982)

Dil Ki Awaaz (Krishan Chander, H, 1948)

Dil Ki Baat (aka Romance: P.K. Atre, H, 1944)

Dil Ki Baazi (Anil Ganguly, H, 1993)

Dil Ki Basti (Waheed Qureshi, H, 1949)

Dil Ki Duniya (Mazhar Khan, H, 1949)

Dil Ki Pyaas (J.J. Madan/Sohrab Kerawala, H, 1935)

Dil Ki Raahein (B.R. Ishara, H, 1973)

Dil Ki Rani (Mohan Sinha, H, 1947)

Dil Lagake Dekho (K. Raghavendra Rao, H, 1988)

Dil Ne Phir Yaad Kiya (C.L. Rawal, H, 1966)

Dil Ne Pukara (Mohan, H, 1967)

Dil Se Mile Dil (Bhishm Kohli, H, 1978)

Dil Tera Aashiq (Lawrence D’Souza, H, 1993)

Dil Tera Diwana (B.R. Panthulu, H, 1962)

Dil Tujhko Diya (Rakesh Kumar, H, 1985)

Dilara (J.P. Advani, H, 1934)

Dilawar (Harish Khatri, H, 1966)

Dilawar (M. Bhavnani, H, 1936)

Dilawar (R.G. Torney, St, 1931)

Dilawar (Ramesh Bedi, H, 1984)

Dilbar (B. Krishna Rao, H, 1995)

Dilbar (Rajaram, H, 1951)

Dildaar (aka Gypsy Girl: Ramakant Gharekhan, St,
1933)

Dildaar (K. Bapaiah, H, 1977)

Dildaar (R. Shivraj, H, 1947)

Dildaar see Gypsy Girl

Dil-e-Dilar (aka Stunt King: Haribhai Desai, St, 1932)

Dil-e-Nadaan (A.R. Kardar, H, 1953)

Dil-e-Nadaan (C.V. Sridhar, H, 1981)

Diler (K.S.R. Doss, H, 1979)

Diler Daku (aka Thunderbolt: A.K. Pai/B. Rumwalla,
St, 1931)

Diler Daku (Noshir Engineer, H, 1957)

Diler Dilbar see Amar Prem

Diler Hasina (?, Bhagwati Productions, H, 1960)

Diler Jigar (G.P. Pawar, St, 1931)

Dilfarosh (aka Three Warriors: D.N. Madhok, H, 1937)

Dilfarosh (Udwadia, St, 1927)

Diljala (Bapu, H, 1987)

Diljani (aka Mastana, Kunwari: Charu Roy, H, 1935)

Dillagi (A.R. Kardar, H, 1949)

Dillagi (Balwant Bhatt, H, 1942)

Dillagi (Basu Chatterjee, H, 1978)

Dillagi (S. Bannerjee, H, 1966)

Dilli Babu (Chitralaya Gopu, Tam, 1989)

Dilli see Delhi

Dilli Theke Kolkata (Sushil Ghosh, B, 1961)

Dilruba (aka Belle of Bombay: Harshadrai Mehta,
St, 1929)

Dilruba (Dwarka Khosla, H, 1950)

Dilruba (Mohammed A. Hussain, H, 1967)

Dilruba Daku (aka The Amazon: Ahmed H. Essa, St,
1933)

Dilruba see Neelam

Dilruba Tangewali (S.R. Pratap, H, 1987)

Dilwala (K. Murli Mohana Rao, H, 1986)

Dilwale (Harry Baweja, H, 1994)

Dilwale (Ramanlal Desai, H, 1948)

Dilwale Dulhania Le Jayenge (Aditya Chopra, H,
1995)

Dilwale Dulhania Le Jayenge (Rajinder Singh Atish,
H, 1980)

Dilwale Kabhi Na Hare (V. Menon, H, 1992)

Dimple (Vijay Singh, H, 1977)

Din Amader (Agradoot, B, 1977)

Din Dahade (Yash Chouhan, H, 1990)

Din Jay (Manu Sen, B, 1983)

Din Raat (Roop K. Shorey, H, 1945)

Dinabandhu (M.L. Bandal, Tel, 1942)

Dinanter Alo (Mangal Chakraborty, B, 1965)

Dinarathrangal (Joshi, Mal, 1988)

Diner Par Din (Jyotirmoy Roy, B, 1949)

Dipshikha (Amal Nag, B, 1988)

Director (S. Shafaqat, H, 1947)

Discarded Love see Bewafa Ashq

Discipline on the Road (Vishnu Mathur, E, 1975)

Disco Dancer (B. Subhash, H, 1982)

Disco Disco (I.V. Sasi, Tel, 1984)

Disco King (T. Prasad, Tel, 1984)

Discovery of India see Bharat Ek Khoj

Disha (Sai Paranjpye, H, 1990)

Dispossessed, The see Vasthuhara

Dista Tasa Nasta (Dinkar D. Patil, Mar, 1956)

Dista Tasa Nasta (Shakir Sheikh/Ramesh Jain, Mar,
1988)

Distance, The see Dooratwa or Faasla

Distances see Dooriyan

Distant Thunder see Ashani Sanket

Ditiya Path (Niranjan Pal, B, 1940)

Divadandi (Balwant Bhatt, G, 1950)

Divine Dowry see Dehna Daan

Divine Lady see Radha Rani or Meri Mashuq

Divine Lovers see Mahiari

Divine Lute see Madhu Bansari

Divine Plan, The see Chhatrabhang

Divine Punishment, The see Desh Na Dushman

Divine Sabre see Daivi Khadga

Divine Sacrifice see Keemti Qurbani

Divine Treasure see Daivi Khajina

Divinity see Devatha

Divorce (N.D. Kothari, H, 1982)

Divorce see Talaaq

Divya Darshanam (Sasikumar, Mal, 1973)

Divyashakti (Renuka Sharma, K, 1987)

Divyashakti (Sameer Malkan, H, 1993)

Diwali (Jayant Desai, H, 1940)

Diwali Ki Raat (Deepak Asha, H, 1956)

Diwan Bahadur (T.R. Sundaram, Tam, 1943)

Diwan Bhamasha (aka Lion of Mewar: M. Bhavnani,
St, 1926)

Diwana (A.R. Kardar, H, 1952)

Diwana (Mahesh Kaul, H, 1967)

Diwana (Raj Kanwar, H, 1992)

Diwana Mujhsa Nahin (Y. Nageshwara Rao, H, 1990)

Diwana Tere Naam Ka (Gautam Bhatia, H, 1987)

Diwani (aka Tapasi: D.N. Madhok, H, 1934)

Diwani (Y.D. Sarpotdar, H, 1947)

Diwani Dilbar (aka My Darling: Chandulal Shah?,
St, 1930)

Diwani Duniya (aka Underworld: Naval Gandhi, St,
1931)

Diwani Duniya see Rang Bhoomi

Diwanji (G.K. Desai, H, 1950)

Diwano (aka All for Love: Nagendra Majumdar, St,
1931)

Diya Aur Toofan (K. Bapaiah, H, 1995)

Diyar Bhojai (Sushil Vyas, G, 1984)

Diyarvatu (Mulraj Rajda, G, 1980)

Dnyanba Tukaram (V. Avadhoot, Mar, 1958)

Do Aankhen (Ajay Biswas, H, 1974)

Do Aankhen Barah Haath (V. Shantaram, H, 1957)

Do Admi (Dwarka Khosla, H, 1960)

Do Anjaane (Dulal Guha, H, 1976)

Do Aur Do Paanch (Rakesh Kumar, H, 1980)

Do Auratein (aka Two Women: Moti Gidwani, H,
1937)

Do Baatein (H.S. Rawail, H, 1949)

Do Bachche Dus Haath (K. Parvez, H, 1972)

Do Badan (Raj Khosla, H, 1966)

Do Badmash (aka Two Impostors: Jayant Desai, H,
1932)

Do Bahadur (Baburao, H, 1953)

Do Behnen (aka Phool Aur Kaanta: Kedar Kapoor,
H, 1959)

Do Bhai (Brij Sadanah, H, 1969)

Do Bhai (Munshi Dil, H, 1947)

Do Bhai (Vishram Bedekar, H, 1961)

Do Bigha Zameen (Bimal Roy, H, 1953)

Do Boond Pani (K.A. Abbas, H, 1971)

Do Chattane (G.H. Sareen, H, 1974)

Do Chehre (Kewal Mishra, H, 1977)

Do Chor (Padmanabh, H, 1972)

Do Dhari Talwar see Be Dhari Talwar

Do Dil (Hrishikesh Mukherjee, H, 1965)

Do Dil (Jagdish Sethi, H, 1947)

Do Dil Diwane (C.V. Rajendran, H, 1981)

Do Dilon Ki Dastaan (A.C. Trilogchander, H, 1984)

Do Dilon Ki Dastaan (Pradeep Kumar, H, 1966)

Do Dilwale (aka Ek Dil Do Diwane: Mehmood, H,
1977)

Do Dishayen (Dulal Guha, H, 1982)

Do Diwane/Be Kharab Jan (Chimanlal Luhar, H/
G, 1936)

Do Dooni Char (Debu Sen, H, 1968)

Do Dost (K. Anand, H, 1960)

Do Dost see Prem Ki Jyot

Do Dulhe (K.J. Mahadevan, H, 1955)

Do Dushman (Mohammed Hussain, H, 1967)

Do Funtoosh (Veerendra/Sikandar Bharti, H, 1994)

Do Gaz Zameen Ke Neeche (Tulsi Ramsay, H, 1972)

Do Ghadi Ki Mauj (Homi Master, H, 1935)

Do Gulab (Durai, H, 1983)

Do Gunde (V.M. Vyas, H, 1959)

Do Haath Sau Bandooken (Saraswati Kumar, H, 1974)

Do Hanson Ka Joda (Anup Malik, H, 1992)

Do Hawaldar (Kedar Kapoor, H, 1979)

Do Jasoos (Naresh Kumar/Karaikudi Narayanan, H,
1975)

Do Jhooth (Jitu Thakur, H, 1975)

Do Juari (Jambu, H, 1974)

Do Kaliyan (Krishnan-Panju, H, 1968)

Do Kaliyan see Balidan

Do Khiladi (Jugal Kishore, H, 1976)

Do Lachhiyan (Jugal Kishore, P, 1960)

Do Ladke Dono Kadke (Basu Chatterjee, H, 1978)

Do Ladkiyan (K.P. Atma, H, 1976)

Do Madari (Mohan Bhakri, P, 1983)

Do Mastane (Harish, H, 1958)

Do Matwale (Ajay Kashyap, H, 1991)

Do Matwale (Kamran, H, 1966)

Do Musafir (Devendra Goel, H, 1978)

Do Naina (M. Bhatia, H, 1947)

Do Number Ke Ameer (P.D. Shenoy, H, 1974)

Do or Die (aka Zindagi Ya Maut: Harbans, H, 1944)

Do Pal (Ravi Rai, H, 1991)

Do Phool (A.R. Kardar, H, 1958)

Do Phool (S. Ramanathan, H, 1973)

Do Posti (Chaman Nillay, P, 1981)

Do Premi (Raj Khosla, H, 1980)

Do Qaidi (Ajay Kashyap, H, 1989)

Do Raaste (Raj Khosla, H, 1969)

Do Raha (Bal Chhabda, H, 1952)

Do Raha (Firoz Chinoy, H, 1971)

Do Roti (Ismail Memon, H, 1957)

Do Saudagar (M.M. Billoo, H, 1950)

Do Shatru (Kewal Mishra, H, 1976)

Do Sher (Sukhdev Ahluwalia, P, 1974)

Do Shikari (Kuljit Pal, H, 1978)

Do Sholay (Sukhdev Ahluwalia, H, 1977)

Do Sitare (D.D. Kashyap, H, 1951)

Do Tana (Amulya Bannerjee, B, 1945)

Do Thug (B.J. Patel, H, 1970)

Do Thug (S.D. Narang, H, 1975)

Do Ustad (S.D. Narang, H, 1982)

Do Ustad (Tara Harish, H, 1959)

Do Waqt Ki Roti (?, Satyendra Films, H, 1988)

Do Yaar (Kewal Mishra, H, 1972)

Do You Know? (Ezra Mir, E, 1958)

Doctor (M.S. Mani, Mal, 1963)

Doctor (Phani Majumdar, B, 1940)

Doctor (Subodh Mitra, H, 1941)

Dr Ambedkar (Bharath, Tel, 1992)

Doctoramma (Sournam, Tam, 1974)

Dr Anand (V. Madhusudhana Rao, Tel, 1966)

Dr Babasaheb Ambedkar (Jabbar Patel, E, 1991)

Dr Babasaheb Ambedkar see Bhim Garjana

Dr Babu (T. Lenin Babu, Tel, 1973)

Dr Bangaru (?, Saraswathi Films, Tam, 1940)

DR Bendre (Girish Karnad, E, 1973)

Dr Bezbarua (Brojen Barua, A, 1969)

Dr Bhawani (B. Gopal, Tel, 1989)

Dr Chakravarthi (Adurthi Subba Rao, Tel, 1964)

Doctor Cineactor (Vijayanirmala, Tel, 1982)

Doctor Doctor (Bipin Warty, Mar, 1991)

Doctorgari Abbayi (P.N. Ramachandra Rao, Tel, 1988)

Dr Iqbal (K.A. Abbas, H, 1978)

Dr Kotnis Ki Amar Kahani (V. Shantaram, H,
1946)

Doctor Krishna (Phani Ramchandra, K, 1989)

Dr Kumar (Kishore Sharma, H, 1944)

Dr Madhurika (Sarvottam Badami, H, 1935)

Doctor Pagal (Suchet Singh, St, 1920)

Dr Pashupati (?, Saga Films, Mal, 1990)

Doctor Priya (Salil Dutta, B, 1988)

Doctor Rekha (Khalil Dhantejvi, G, 1977)

Dr Savithri (R.M. Krishnaswamy, Tam, 1955)

Dr Shaitan (Shriram, H, 1960)

Doctor Siva (A.C. Trilogchander, Tam, 1975)

Dr Vidya (Rajendra Bhatia, H, 1962)

Dr X (B. Gupta, H, 1970)

Dr Z (Jal, H, 1959)

Doddamane Estate (C. Chandrasekhar, K, 1980)

Dodh Dahyo (Subhash Shah, G, 1983)

Doghi (Sumitra Bhave/Sunil Sukhtankar, Mar, 1995)

Dokhtare Lor Ya Irane Diruz Va Emruz see Dukhtar-e-
Lur

Dokyala Taap Nahi (Arun Karnataki, Mar, 1990)

Dolgobinder Karcha (Sarathi, B, 1966)

Doli (Adurthi Subba Rao, H, 1969)

Doli (S.K. Ojha, H, 1947)

Dollar (Raju Joseph, Mal, 1994)

Dolls of Clay see Mitti Ka Putla

Dolna (Partha Prathim Choudhury, B, 1965)

Dolonchapa (Sujit Guha, B, 1987)

Dolti Naiya (Dhrupad Rai, H, 1934)

Dolti Naiya (Mirza Musharraf, H, 1950)

Dombara Krishna (H.M.K. Murthy, K, 1979)

Don (Chandra Barot, H, 1978)

Don Baika Phajiti Aika (Anant Mane, Mar, 1982)

Don Ghadicha Dav (Anant Mane, Mar, 1958)

Don, The (Farokh Siddiqui, H, 1995)

Don’t Cry for Salim the Lame see Salim Langde Pe
Mat Ro

Don’t Pinch the Heart see Nenjathai Killathey

Donga (A. Kodandarami Reddy, Tel, 1985)

Donga Alludu (Sarath, Tel, 1993)

Donga Kapuram (Kodi Ramakrishna, Tel, 1988)

Donga Kollu (Vijaya Bapineedu, Tel, 1988)

Donga Mogudu (A. Kodandarami Reddy, Tel, 1987)

Donga Pelli (Raviraja Pinisetty, Tel, 1988)

Donga Police (K.S. Prakash, Tel, 1992)

Donga Ramudu (K. Raghavendra Rao, Tel, 1988)

Donga Ramudu (K.V. Reddy, Tel, 1955)

Donga Rascal (Bharatwaj, Tel, 1994)

Dongagaru Swagatham (G. Rammohan Rao, Tel, 1987)

Dongala Dopidi (M. Mallikarjuna Rao, Tel, 1978)

Dongala Rajyam (Satya Reddy, Tel, 1994)

Dongala Veta (K.S.R. Doss, Tel, 1978)

Dongalaku Donga (K.S.R. Doss, Tel, 1977)

Dongalaku Saval (K.S.R. Doss, Tel, 1979)

Dongalo Dora (Chengaiah, Tel, 1957)

Dongalo Dora (Vijaya Bapineedu, Tel, 1985)

Dhruva Sangamam
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Dongalu Baboi Dongalu (K.S.R. Doss, Tel, 1984)

Dongalunnaru Jagratha (Sathya Reddy, Tel, 1992)

Dongalunnaru Jagratha/Thirudargal Jagirathai
(Bhimavarapu Narasimha Rao, Tel/Tam,
1958)

Dongarchi Maina (Anant Mane, Mar, 1969)

Dongoduchhadu (Kodi Ramakrishna, Tel, 1987)

Donhi Gharcha Pahuna (Gajanan Jagirdar, Mar,
1971)

Donkey in a Brahmin Village see Agraharathil
Kazhuthai

Doodh Bhaat (Ram Gabale, Mar, 1952)

Doodh Ka Karz (Ashok Gaikwad, H, 1990)

Doodh Ro Karaj (Manju Bansal Asrani, R, 1995)

Dooj Ka Chand (Nitin Bose, H, 1964)

Dooja Vivah (Atul Bhogal, P, 1984)

Doom of the Yadavas see Yadav Vinas

Doomed Soul see Kangal Qaidi

Doongar Ro Bhed (Kantilal Rathod, R, 1985)

Door Chalein (Phani Majumdar, H, 1946)

Door Desh (Ambarish Sangal, H, 1986)

Door Door Paas Paas (Darshan Laad, H, 1985)

Door Gagan Ki Chhaon Mein (Kishore Kumar,
H, 1964)

Door Ka Rahi (Kishore Kumar, H, 1971)

Door Ki Awaz (Devendra Goel, H, 1964)

Door Nahin Manzil (Hari Valia, H, 1973)

Door Wadiyon Mein Kahin (Kishore Kumar, H,
1982)

Doora Diganta (Ku. Mishra, O, 1991)

Doorada Betta (Siddalingaiah, K, 1973)

Dooram Adhigamillai (Robert Rajasekharan, Tam,
1983)

Dooram Arike (Sharif, Mal, 1980)

Doorathu Idhi Muzhakkam (K. Vijayan, Tam, 1980)

Dooratwa (Buddhadev Dasgupta, B, 1978)

Doore Doore Koodu Kottam (Sibi Malayil, Mal, 1986)

Doorie (?, Shahbaaz Films, H, 1989)

Dooriyan (aka Distances: Bhimsain, H, 1979)

Doosra Admi (Ramesh Talwar, H, 1977)

Doosri Dulhan (Lekh Tandon, H, 1983)

Doosri Seeta (Gogi Anand, H, 1974)

Doosri Shadi (Ram Daryani, H, 1947)

Dopidi Dongalu (S.A. Chandrasekharan, Tel, 1984)

Dora (Prashanta Nanda, O, 1984)

Dora Babu (?, Shri Prasanna Anjaneya Films, Tel, 1995)

Dora Babu (T. Rama Rao, Tel, 1974)

Dora Bidda (Sath Dhavala, Ananthalakshmi Films, Tel,
1986)

Doragariki Donga Pellam (S.S. Ravichandra, Tel, 1994)

Doragaru Intilo Dongalu (Kodi Ramakrishna, Tel,
1988)

Dorakani Donga (K.S.R. Doss, Tel, 1988)

Doralu Dongalu (K.S.R. Doss, Tel, 1976)

Dorangi Duniya (aka Merry-go-round: Pesi Karani,
H, 1933)

Dorangi Duniya (aka Robes and the Rags: S.N.
Patankar, St, 1926)

Dorangia Daku (aka Gangsters: H.S. Rawail, H, 1940)

Dorathnam Maakodu (?, Shri Veerabhadra
International, Tel, 1989)

Dore (Sivamani, K, 1995)

Dorikite Dongalu (K. Muralimohana Rao, Tel, 1989)

Dorikite Dongalu (P. Subramanyam, Tel, 1965)

Doshi (?, Dhoopchaya Films, H, 1950)

Doshi (?, Shri Vijayalakshmi Creators, Tel, 1992)

Doshi Nirdoshi (Y. Nageshwara Rao, Tel, 1990)

Dost (Dulal Guha, H, 1974)

Dost (K. Murali Mohana Rao, H, 1989)

Dost (Rajendra Sharma, H, 1954)

Dost (Shaukat Hussain Rizvi, H, 1944)

Dost Asava Tar Asa (Devendra Goel, Mar, 1978)

Dost Aur Dushman (Kewal Mishra, H, 1971)

Dost Garibon Ka (C.P. Dixit, H, 1989)

Dost Magarmach see Mudhalai

Dost Mazha Mast (Gajanan Sarpotdar, Mar, 1989)

Dostana (Raj Khosla, H, 1980)

Dosti (Master Bhagwan, H, 1946)

Dosti (Satyen Bose, H, 1964)

Dosti Dushmani (T. Rama Rao, H, 1986)

Dosti Ki Saugandh (Mohanji Prasad, H, 1993)

Double Cross (Gogi Anand, H, 1972)

Double Cross (M. Bhavnani, H, 1938)

Double Face (M. Udwadia, H, 1946)

Doubt see Shaque

Dour (Shankar Bhattacharya, B, 1979)

Dozakh (Suhas Khandke, H, 1987)

Draupadi (B.P. Mishra, H, 1931)

Draupadi (Baburao Patel, H, 1944)

Draupadi Bhagya (?, Hindustan/Indian Art Craft Co,
St, 1924)

Draupadi Manasamrakshanam (S. Jagannath/
Ramanamurthy, Tel, 1936)

Draupadi Swayamvar (Vishnupant Divekar, St, 1922)

Draupadi Vastraharan (Dadasaheb Phalke, St, 1927)

Draupadi Vastraharan (W. Garcher, H, 1952)

Draupadi Vastraharan see Jugari Dharma

Draupadi Vastrapaharanam (A. Narayanan/R.S.
Prakash?, Tam, 1934)

Draupadi Vastrapaharanam (H.V. Babu, Tel, 1936)

Draupadi Vastrapaharanam (P.V. Rao, Tam, 1934)

Draupadi Vastrapaharanam (R. Nataraja Mudaliar,
St, 1917)

Draupadi Veni Bandhan (aka Veni Bandhan, Gada
Yuddha, Fall of the Kauravas:

Dravidan (Billa Krishnamurthy, Tam, 1989)

Dream Damsel see Swapna Sundari

Dream Girl (Pramod Chakraborty, H, 1977)

Dream of Life see Sansar Swapna

Dreamland see Khwab Ki Duniya or Swarga Vihar

Dreams of Mouji Ram, The (Govind Saraiya, E, 1967)

Driksakshi (P.G. Vasudevan, Mal, 1973)

Drikung: A Faith in Exile (Ramesh Sharma, E, 1981)

Drishti (Atul Bordoloi, A, 1990)

Drishti (Chitta Bose, B, 1955)

Drishti (Govind Nihalani, H, 1990)

Drishti (Taba Mullick, B, 1995)

Drishti Jagachi Aahe Nirali (Baburao Athane, Mar,
1962)

Drishtidaan (Bijoy Chatterjee, H, 1988)

Drishtidaan (Nitin Bose, B, 1948)

Driver Babu (B. Subba Rao, Tel, 1986)

Driver Hanumanthu (Ravi, K, 1980)

Driver Madyapichirunnu (Subhash, Mal, 1979)

Driver Ramudu (K. Raghavendra Rao, Tel, 1979)

Drohi (K. Bapaiah, Tel, 1970)

Drohi (L.V. Prasad, Tel, 1948)

Drohi (P. Chandrakumar, Mal, 1982)

Drohi see Antham

Drohi see Kurudhippunal

Drohkaal (Govind Nihalani, H, 1994)

Drought in Maharashtra (Vishnu Mathur, E, 1973)

Drought see Bara

Drugs & Aids (?, Sai Kiran Pics., K, 1995)

Drums of Love see Premi Jogan

Drums of War, The see Ranabheri

Du Dhara (Anami, B, 1950)

Dub De Mon Kali Bole (Samir Ghosh, B, 1979)

Dudde Doddappa (B.R. Panthulu, K, 1966)

Dudubasavanna (B.V. Prasad, Tel, 1978)

Duet (K. Balachander, Tam, 1994)

Duhai (V.M. Vyas, H, 1943)

Dui Adhyay (Gautam Mukherjee, B, 1986)

Dui Bandhu (Amar Dutta, B, 1947)

Dui Bari (Ashim Pal, B, 1963)

Dui Bechara (Dilip Bose, B, 1960)

Dui Beyai (Premendra Mitra, B, 1953)

Dui Bhai (Sudhir Mukherjee, B, 1961)

Dui Bone (Chandrasekhar Bose, B, 1955)

Dui Bone (Sachin Adhikari, B, 1975)

Dui Nari (Jiban Ganguly, B, 1963)

Dui Parba (Binu Bardhan, B, 1964)

Dui Prithibi (Piyush Bose, B, 1980)

Dui Purush (Subodh Mitra, B, 1945)

Dui Purush (Sushil Mukherjee, B, 1978)

Duja Vyah (Avtar Bhogal, P, 1984)

Du-Janay (Ardhendu Chatterjee, B, 1983)

Du-Janay (Nirmal Dey, B, 1955)

Dukh Bhanjan Tera Naam (B.S. Thapa, P, 1972)

Dukh Dard (Syed Hasan, H, 1988)

Dukh Sukh (Majeed Maqbool, H, 1974)

Dukh Sukh (Ram Daryani, H, 1942)

Dukhda Khame Ee Dikri (Ravindra Dave, G, 1981)

Dukhe Jader Jiban Gara (Himadri Choudhury, B, 1946)

Dukhiari (aka Street Girl: V.M. Vyas, St, 1930)

Dukhiari (D.K. Ratan, H, 1948)

Dukhiari (Manibhai Vyas, H, 1937)

Dukhir Iman (Sushil Majumdar, B, 1954)

Dukhiyon Ki Aah see Aah-e-Mazluman

Dukhtar-e-Hind (aka Daughter of India, Bharati Bala;
A.P. Kapur, H, 1934)

Dukhtar-e-Lur (aka Dokhtare Lor Ya Irane Diruz Va
Emruz: Ardeshir Irani, Persian, 1933)

Dulara (Vimal Kumar, H, 1994)

Dulari (A.R. Kardar, H, 1949)

Dulari (Manilal Joshi, St, 1926)

Dulari Bibi (Debaki Bose, Urdu, 1933)

Dulha (Adarsh Jain, Bh, 1992)

Dulha (Manibhai Vyas, H, 1946)

Dulha Bikta Hai (Anwar Pasha, H, 1981)

Dulha Dulhan (Ravindra Dave, H, 1964)

Dulha Ganga Paar Ke (Rajkumar Sharma, Bh, 1986)

Dulhan (C.V. Rajendran, H, 1974)

Dulhan (Dada Gunjal, H, 1943)

Dulhan (Premankur Atorthy, H, 1938)

Dulhan (V.M. Vyas, H, 1958)

Dulhan Ek Raat Ki (D.D. Kashyap, H, 1966)

Dulhan Wahi Jo Piya Man Bhaye (Lekh Tandon, H,
1977)

Dulhin (Ashokchand Jain, Bh, 1986)

Dulia (Saikat Bhattacharya, B, 1982)

Dulla Bhatti (Baldev R. Jhingan, P, 1966)

Dulla Bhatti (Roop K. Shorey, P, 1940)

Duniya (Ramesh Talwar, H, 1984)

Duniya (S.F. Hasnain, H, 1949)

Duniya (T. Prakash Rao, H, 1968)

Duniya Chalti Hai (S.S. Gaikwad, H, 1976)

Duniya Diwani (K.L. Kahan, H, 1943)

Duniya Ek Sarai (Kidar Sharma, H, 1946)

Duniya Ek Tamasha (Dwarka Khosla, H, 1942)

Duniya Gol Hai (Om Prakash, H, 1955)

Duniya Hai Dilwalon Ki (Jain, H, 1966)

Duniya Jhukti Hai (J.B.H. Wadia, H, 1960)

Duniya Ka Mela (Kundan Kumar, H, 1974)

Duniya Kari Salaam (Anant Mane, Mar, 1979)

Duniya Ki Sair see Around the World

Duniya Kya Hai (G.P. Pawar, H, 1937)

Duniya Kya Jaane (C.V. Sridhar, H, 1971)

Duniya Meri Jeb Mein (Tinnu Anand, H, 1979)

Duniya Na Mane (V. Avadhoot, H, 1959)

Duniya Na Mane see Kunku

Duniya Nachegi (K. Parvez, H, 1967)

Duniya Pagal Hai (?, Indigo Movies, H, 1987)

Duniya Rang Rangili (M. Sadiq, H, 1957)

Duniya Tumhari Hai (G.P. Pawar, H, 1942)

Duniyadari (K.P. Shahani/Krishen Advani, H, 1948)

Duniyadari (Ram Kelkar, H, 1977)

Dupatta (Mohinder Wahi, P, 1970)

Duranir Rong (Johns Moholia, A, 1979)

Duranta Charai (Jagannath Chatterjee, B, 1969)

Duranta Jay (Ardhendu Mukherjee, B, 1972)

Duranta Prem (Prabhat Roy, B, 1993)

Durbargati Padma (aka Beyond the River Padma:
Ritwik Ghatak, B, 1971)

Durer Nadi (Panna Hussein, B, 1982)

Durga (Basu Chatterjee, H, 1989)

Durga (Franz Osten, H, 1939)

Durga (Kunchako, Mal, 1974)

Durga (Ramanarayanan, Tam, 1990)

Durga (Shibu Mitra, H, 1984)

Durga Devi (N. Harishchandra Rao, Tel, 1983)

Durga Devi (Ra. Shankaran, Tam, 1977)

Durga Durgati Nashini (Parimal Bhattacharya, B, 1981)

Durga Maa (K.S. Rami Reddy, H, 1986)

Durga Mata see Mahishasura Mardini

Durga Pooje (Om Shakti, K, 1993)

Durga Puja (Adarsh, H, 1962)

Durga Puja (Dhirubhai Desai, H, 1954)

Durgashtami (Geethapriya, K, 1991)

Durgesh Nandini (Amar Mullick, B, 1951)

Durgesh Nandini (Bibhuti Mitra, H, 1956)

Durgesh Nandini (Priyanath Ganguly, St, 1927)

During and After Air Raid (Mani Kaul, E, 1970)

Durlav Janma (Prafulla Chakraborty, B, 1955)

Durvas Garvabhangam see Bhakta Vatsalam

Durvas Shaap (aka Curse of Durvas: S.N. Patankar,
St, 1923)

Dushkal see Bara

Dushman (Dulal Guha, H, 1971)

Dushman (Raj Rishi, H, 1957)

Dushman (Shakti Samanta, H, 1990)

Dushman Devata (Anil Ganguly, H, 1991)

Dushman Ki Raat (aka Night of Terror: Balasaheb
Yadav, St, 1931)

Dushman Ni Dikri see Kashmeera

Dushman see Katto Dushman

Dushman Zamana (Jagdish Sharma, H, 1992)

Dushman/Jiban Maran (Nitin Bose, H/B, 1938)

Dushman-e-Iman (Homi Master, St, 1931)

Dushmani (Dinesh Saxena, H, 1982)

Dushmani (S. Upendra, H, 1950)

Dushmani Di Aag (Virendra, P, 1990)

Dust the Killer (Govind Saraiya, E, 1962)

Dustu Mishti (Rajkumar Roy Choudhury, B, 1981)

Dustu Prajapati (Shyam Chakraborty, B, 1967)

Duti Mon (Piyush Basu, B, 1970)

Duti Pata (Bimal Roy, B, 1983)

Duty (Ravi Nagaich, H, 1986)

Duty and Deed see Dharam Karam

Duty see Dharma Bandhan

Duvidha (Mani Kaul, H, 1973)

Dwairath (Bijon Sen, B, 1950)

Dwanda (Hemen Gupta, B, 1943)

Dwanda Yuddham (C.V. Hariharan, Mal, 1981)

Dwarkadheesh (Natwar Shyam, H, 1956)

Dweep (Ramu Kariat, Mal, 1976)

Dwibachan (TV: Utpalendu Chakraborty, B, 1989)

Dwipantar (Dhiren Ganguly, B, 1936)

Dwiper Nam Tiya Rang (Gurudas Bagchi, B, 1963)

Dynamite (aka Kiske Sajan: Chimanlal Luhar, H,
1938)

Dynamite see Fauladi Jigar

E
E Kon? (aka Who?: Jhaveri, St, 1927)

E Nuhen Kahani (aka A Nuhen Kahani: K.H.D. Rao,
O, 1977)

Eagle (Ambili, Mal, 1991)

Earth and Water (P.V. Pathy, E, 1956)

Easy Victim see Bhola Shikar

Ebbani Karagitu (K.V. Jayaram, K, 1983)

Echil Iravugal (A.S. Prakasham, Tam, 1982)

Eclipse, The see Grahana

Ecology of the Western Ghats (Suresh Heblikar, E,
1984)

Eda see Ida

Edadugula Anubandham (Laxmi Deepak, Tel, 1979)

Edadugula Bandham (Dasari Narayana Rao, Tel,
1985)

Edakallu Guddada Mele (Puttanna Kanagal, K, 1973)

Edantastulameda (Dasari Narayana Rao, Tel, 1980)

Edavazhiyile Pucha Mindappucha (T. Hariharan,
Mal, 1979)

Edavellakku Sesham (Joshi, Mal, 1984)

Edayathil see Ithayithal

Eden Thottam (Chandrakumar, Mal, 1980)

Edeyuru Siddhalingeshwara/Siddhalingeshwara
Mahima (Hunsur Krishnamurthy, K/Tel,
1981)

Edhirkatru (Amirjan, Tam, 1990)

Edi Nijam (S. Balachander, Tel, 1956)

Edi Nyayam Edi Dharmam (Bapu, Tel, 1982)

Edi Papam Edi Punyam (K. Vasu, Tel, 1979)

Edide Gaddla (?, SRK Pics., K, 1995)

Edo Charithra (K. Balachander, Tel, 1979)

Edu Kondalaswamy (K. Kameshwara Rao, Tel,
1991)

Educated Actress (?, Inperial Film, H, 1938)

Educated Wife (?, Madan Theatres, H, 1932)

Educated Wife see Bhaneli Bhamini or Grihalakshmi

Eduppar Kayi Pillai (K. Vijayan, Tam, 1975)

Edureetha (B.S. Narayana, Tel, 1963)

Edureetha (V. Madhusudhana Rao, Tel, 1977)

Edurinti Mogudu Pakkinti Pellam (Relangi Narasimha
Rao, Tel, 1991)

Edurinti Radha (?, K.C. Rajendran, Tel, 1992)

Eduruleni Manishi (K. Bapaiah, Tel, 1975)

Eduruleni Monagalu (K. Vasu, Tel, 1984)

Edurumaneli Ganda Pakkadmaneli Hendthi (Relangi
Narasimha Rao, K, 1992)

Ee Bandha Anubandha (Janakiram, K, 1987)

Ee Chaduvulu Makodu (Vejalla Satyanarayana, Tel,
1984)

Ee Charika (?, Shri Sathya Srinivasa Movies, Tel, 1986)

Ee Charithra Ee Sivato (Vejalla Satyanarayana, Tel,
1982)

Ee Desam Emaipothundo (?, T.V. Reddy, Tel, 1994)

Ee Desamlukaroju (Vejalla Satyanarayana, Tel, 1983)

Ee Ganam Marakkumo (N. Shankaran Nair, Mal, 1978)

Ee Jeeva Ninagagi (V. Somashekhar, K, 1986)

Ee Kaikalil (K. Madhu, Mal, 1986)

Ee Kalam Dampathulu (Yoganand, Tel, 1975)

Ee Kalam Katha (Raja Sridhar, Tel, 1984)

Ee Kalapu Pillalu (Laxmi Deepak, Tel, 1975)

Ee Kanni Koodi (K.G. George, Mal, 1990)

Ee Lokam Ivide Kure Manushyar (P.G. Vishwambaran,
Mal, 1985)

Ee Manohara Theeram (I.V. Sasi, Mal, 1978)

Ee Nootandile Maharogam (N. Shankaran Nair, Mal,
1987)

Ee Pillaku Pellavuthunda (Vejalla Satyanarayana, Tel,
1983)

Ee Poratam Marpu Kosam (L. Radhakrishna, Tel, 1985)

Ee Samajam Maakodu (G. Rajkumar, Tel, 1985)

Ee Saritha Inkenallu (Rajachandra, Tel, 1984)

Ee Shabdam Ennathe Shabdam (P.G. Vishwambaran,
Mal, 1985)

Ee Thalamura Inganna (Roche Alex, Mal, 1985)

Ee Thanalil Ithirineram (P.G. Vishwambaran, Mal,
1985)

Ee Thanutha Velappan Kalathu (I.V. Sasi, Mal, 1990)

Ee Tharam Illalu (Bharathirajaa, Tel, 1985)

Ee Tharam Manishi (V. Madhusudhana Rao, Tel, 1977)

Ee Theerpu Illaladi (T. Prasad, Tel, 1984)

Ee Vazhimathram (Ravi Guptan, Mal, 1983)

Ee Yugam (Suresh, Mal, 1983)

Eedu Jodu (K.B. Tilak, Tel, 1963)

Een Meen Sadeteen (Balkrishna, Mar, 1954)

Eena Meena Dika (David Dhawan, H, 1994)

Eenadu (I.V. Sasi, Mal, 1982)

Eenadu (P. Sambhasiva Rao, Tel, 1982)

Eenati Bandham Yenatido (K.S.R. Doss, Tel, 1977)

Eent Ka Jawab Patthar (Pachhi, H, 1982)

Eenum (B.G. Bharathan, Mal, 1983)

Eenum Thettatha Kaattaru (?, Shrilakshmi Thankam
Pics., Mal, 1989)

Eeramana Rojave (Kaayar, Tam, 1991)

Eeramana Rojave
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Eeran Sandhya (Jesey, Mal, 1985)

Eeshwar (K. Vishwanath, H, 1989)

Eetapuli (Crossbelt Mani, Mal, 1983)

Eetti (Rajasekhar, Tam, 1985)

Eettillam (Fazil, Mal, 1983)

E-Flat see Komal Gandhar

Ehsan (R. Sharma, H, 1954)

Ehsan (Shiv Kumar, H, 1970)

Ei Aama Sansar (Sisir Mishra, O, 1986)

Ei see Ae

Ei Ta Duniya (Mohammed Mohsin, O, 1987)

Eid Mubarak see Id Mubarak

Eight Days (Dattaram Pai, H, 1946)

Eighteen Fifty-Seven (Mohan Sinha, H, 1946)

Eighth Incarnation see Krishna Sambhav

Ek Aadmi see Mr X

Ek Aasman Kai Dishayen (?, Chandrakant Sharda, H,
1987)

Ek Abla (aka Sainted Devil: B.P. Mishra, St, 1928)

Ek Adhuri Kahani (Mrinal Sen, H, 1971)

Ek Akar (S.S. Gulzar, E, 1985)

Ek Armaan Mera (Dada Gunjal, H, 1959)

Ek Aur Ek Gyarah (Ashok Roy, H, 1981)

Ek Aur Itihas (Prakash Jha, H, 1987)

Ek Aur Khoon (Ramesh Bedi, H, 1985)

Ek Aur Sangram (R.P. Swamy, H, 1982)

Ek Aur Sikandar (Bhaskar Shetty, H, 1985)

Ek Aurat (S.D. Narang, H, 1948)

Ek Baap Chhe Bete (Mehmood, H, 1978)

Ek Baar Chale Aao (Jagdish Sadanah, H, 1983)

Ek Baar Kaho (Lekh Tandon, H, 1980)

Ek Baar Muskurado (Ram Mukherjee, H, 1972)

Ek Baar Phir (aka Once Again: Vinod Pande, H, 1979)

Ek Bechara (S.M. Abbas, H, 1972)

Ek Bindu Sukh (Ajit Lahiri, B, 1977)

Ek Chadar Maili Si (Sukhwant Dhadda, H, 1986)

Ek Chitthi Pyar Bhari (Vijay Sadanah, H, 1984)

Ek Daku Shaher Mein (Kalidas, H, 1985)

Ek Dao Bhutacha (Ravi Namade, Mar, 1982)

Ek Dhaga Sukhacha (Datta Dharmadhikari, Mar,
1961)

Ek Dil Do Diwane see Do Dilwale

Ek Dil Sau Afsane (R.C. Talwar, H, 1963)

Ek Din Achanak (Mrinal Sen, H, 1988)

Ek Din Adhi Raat (Kawal Sharma, H, 1971)

Ek Din Bahu Ka (Desh Gautam, H, 1983)

Ek Din Ka Badshah (aka King for a Day: Rajhans, H,
1933)

Ek Din Ka Badshah (Jugal Kishore, H, 1964)

Ek Din Ka Sultan (Sohrab Modi, H, 1945)

Ek Din Pratidin (Mrinal Sen, B, 1979)

Ek Din Raatre see Jagte Raho

Ek Din Surya (Nitish Mukherjee, B, 1973)

Ek Do Teen (Roop K. Shorey, H, 1953)

Ek Doctor Ki Maut (Tapan Sinha, H, 1990)

Ek Don Teen (Ashok Tate, Mar, 1964)

Ek Duuje Ke Liye (K. Balachander, H, 1981)

Ek Full Char Half (Purshottam Berde, Mar, 1991)

Ek Gaadi Baki Anadi (Bipin Warty, Mar, 1989)

Ek Gaganbhedi Kinchalali (Shubhangi Pendse, Mar,
1993)

Ek Gao Bara Bhangadi ( , Mar, 1968)

Ek Gaon Ki Kahani (Dulal Guha, H, 1957)

Ek Gaon Ki Kahani (S.S. Balan, H, 1975)

Ek Ghar see Mane

Ek Ghat Ki Kahani (Gautam Ghose, H, 1987)

Ek Gunah Aur Sahi (Yogi Kathuria, H, 1980)

Ek Hans Ka Joda (Avtar Bhogal, H, 1975)

Ek Hasina Do Diwane (S.M. Abbas, H, 1972)

Ek Hi Bhool (T. Rama Rao, H, 1981)

Ek Hi Bhool (Vijay Bhatt, H, 1940)

Ek Hi Maqsad (Praveen Bhatt, H, 1988)

Ek Hi Raasta (B.R. Chopra, H, 1956)

Ek Hi Raasta (Deepak Bahry, H, 1993)

Ek Hi Raasta (Mehboob, H, 1939)

Ek Hi Raasta (Mohan Segal, H, 1977)

Ek Hota Raja (Baburao Gokhale, Mar, 1952)

Ek Hota Vidushak (Jabbar Patel, Mar, 1992)

Ek Jaan Hain Hum (Rajiv Mehra, H, 1983)

Ek Je Chhilo Bagh (Umaprasad Moitra, B, 1973)

Ek Je Chhilo Desh (Tapan Sinha, B, 1976)

Ek Jhalak (Kalidas, H, 1957)

Ek Kadam (Ramnik Desai, H, 1947)

Ek Kahani (TV: Jahnu Barua, H, 1986)

Ek Kali Muskayi (Vasant Joglekar, H, 1968)

Ek Ke Baad Ek (Raj Rishi, H, 1960)

Ek Khiladi Bawan Patte (Ravi Khanna, H, 1972)

Ek Kunwari Ek Kunwara (Prakash Mehra, H, 1973)

Ek Ladka Ek Ladki (Vijay Sadanah, H, 1992)

Ek Ladki Saat Ladke (Roop K. Shorey, H, 1961)

Ek Mahal Ho Sapnon Ka (Devendra Goel, H, 1975)

Ek Main Aur Ek Tu (Ravi Tandon, H, 1986)

Ek Masoom (Akhtar Khalid, H, 1969)

Ek Mati Anek Nati (Krishna Patil, Mar, 1968)

Ek Mausam Chhota Sa see Ashiana

Ek Musafir Ek Hasina (Raj Khosla, H, 1962)

Ek Mutthi Aasmaan (Virendra Sinha, H, 1973)

Ek Nai Paheli (K. Balachander, H, 1984)

Ek Nannhi Munni Ladki Thi (Vishram Bedekar, H,
1970)

Ek Nao Do Kinare (B.R. Ishara, H, 1973)

Ek Nari Do Roop (Madhusudhan, H, 1973)

Ek Nari Ek Brahmachari (K.P. Atma, H, 1971)

Ek Naya Itihaas (B.S. Narayan, H, 1983)

Ek Naya Rishta (Vinod Pande, H, 1988)

Ek Nazar (B.R. Ishara, H, 1972)

Ek Nazar (O.P. Dutta, H, 1951)

Ek Number Ka Chor (Tajdar Amrohi, H, 1988)

Ek Paheli (Naresh Kumar, H, 1971)

Ek Pal (Kalpana Lajmi, H, 1986)

Ek Pashla Brishti (Nitish Roy, B, 1991)

Ek Phool Char Kaante (Bhappi Sonie, H, 1960)

Ek Phool Do Mali (Devendra Goel, H, 1969)

Ek Raat (W.Z. Ahmed, H, 1942)

Ek Raaz (Shakti Samanta, H, 1963)

Ek Ratra Mantarleli (Kumar Sohoni, Mar, 1990)

Ek Roz (Dawood Chand, H, 1947)

Ek Ruka Hua Faisla (Basu Chatterjee, H, 1985)

Ek Saal (Devendra Goel, H, 1957)

Ek Saal Pahele (Dharam Kumar, H, 1965)

Ek Saas Zindagi (Basu Bhattacharya, H, 1991)

Ek Sapera Ek Lutera (Naresh Kumar, H, 1965)

Ek Se Badhkar Ek (Brij Sadanah, H, 1976)

Ek Se Bhale Do (S.V. Rajendra Singh, H, 1985)

Ek Shola (Chander Saigal, H, 1958)

Ek Shriman Ek Shrimati (Bhappi Sonie, H, 1969)

Ek Teri Nishani (B.K. Sagar, H, 1947)

Ek Tha Alibaba (Harbans, H, 1963)

Ek Tha Chhotu Ek Tha Motu (M.S. Sathyu, Wordless,
1967)

Ek Tha Ladka (Roop Sanware, H, 1951)

Ek Tha Raja see Marmayogi

Ek Thi Ladki (Roop K. Shorey, H, 1949)

Ek Thi Rita/A Girl Named Rita (Roop K. Shorey, H/
E, 1971)

Ek Tukro Agun (Binu Bardhan, B, 1963)

Ek Tuku Basa (Tarun Majumdar, B, 1965)

Ek Tuku Chhoya Lage (Kamal Majumdar, B, 1965)

Ekada (Sushil Majumdar, St, 1932)

Ekadashi (Dada Gunjal, H, 1955)

Ekadashi Mahima see Indrasan

Ekadashi see Mohini

Ekaj Chumban (aka Fatal Kiss: Athavale, St, 1928)

Ekaki (Panna Hussain, B, 1990)

Ekakini (G.S. Paniker, Mal, 1975)

Ekalaivan (Shaji Kailash, Mal, 1993)

Ekalavya (Jyotish Bannerjee, B, 1938)

Ekalavya (K. Kameshwara Rao, Tel, 1982)

Ekalavya (Srikant Nahata, K, 1990)

Ekambavanan (Balkrishna Narayan Rao, Tam,
1947)

Ekanaina Marandi (Gangadhar, Tel, 1983)

Ekanto Apon (Biresh Chatterjee, B, 1987)

Ekapeksha Ek (Satish Kulkarni, Mar, 1990)

Ekati (Raja Thakur, Mar, 1968)

Ekaveera (C.S. Rao, Tel, 1969)

Ekhane Amar Swarga (Jahar Biswas, B, 1990)

Ekhane Pinjar (Yatrik, B, 1971)

Ekhani (Tapan Sinha, B, 1971)

Eki Ange Eto Rup (Harisadhan Dasgupta, B, 1965)

Eki Gramer Chhele (Sailajananda Mukherjee, B,
1950)

Ekka Raja Rani (Afzal Ahmad, H, 1994)

Eknath (Harshadrai Mehta, Tam, 1938)

Eksho Noi Dhara (Apurba Mitra, B, 1950)

Ekta (Homi Wadia, Sindhi, 1942)

Ekta (Kidar Sharma, H, 1959)

Ekta Jeev Sadashiv (Govind Kulkarni, Mar, 1972)

Ektara (Hiren Bose, B, 1957)

Ekti Jiban (Raja Mitra, B, 1990)

Ekti Raat (Chitta Bose, B, 1956)

Ektikatha (Tulsi Lahiri, B, 1936)

Ektris June (Bhaskar Bora, A, 1994)

Elaan (Guddu Dhanoa, H, 1994)

Elaan (K. Ramanlal, H, 1971)

Elaan (Mehboob, Urdu, 1947)

Elaan-e-Jung (aka Ultimatum: J.P. Advani, H, 1936)

Elaan-e-Jung (Anil Sharma, H, 1989)

Elakkangal see Ilakkangal

Elam Singam (S.V. Rajendra Singh, Tam, 1985)

Elamai Vunjaladugiradhu (C.V. Sridhar, Tam, 1978)

Elamaikku Oru Yetcharikkai (S. Manikantan, Tam,
1995)

Elan Kanru (Ameerjan, Tam, 1985)

Elaneer (Sitara, Mal, 1981)

Elavarasi (Selva Viinayakam, Tam, 1995)

Elaya Rani Rajalakshmi (Madurai Thirumaran, Tam,
1978)

Elder Sister see Oppol

Electric Moon (TV: Pradip Krishen, E, 1991)

Electricity in the Service of Man (Govind Saraiya, E,
1956)

Electrocine (Santi P. Choudhury, E, 1966)

Elephant Boy see Mahout

Elephant God, The see Joi Baba Felunath

Elephant Queen (aka Hathi Ki Rani: Rajendra, H,
1961)

Elevation of the Downtrodden, The see Nandanar

Eleven O’clock (aka Gyarah Baje: Homi Wadia, H,
1948)

Elippathayam (Adoor Gopalakrishnan, Mal, 1981)

Ella Hanakkagi (B.C. Lal, K, 1977)

Ellai Kodu (K. Jothipandian, Tam, 1987)

Ellai Kodu (S. Raghavan, Tam, 1972)

Ellaisamy (K. Rangaraj, Tam, 1992)

Ellam Avale (Amirtham, Tam, 1977)

Ellam En Kairasi (M.A. Thirumugham, Tam, 1980)

Ellam Inbamayam (C.N. Rangarajan, Tam, 1981)

Ellam Inbamayam (Jiten Bannerjee/R.
Padmanabhan, Tam, 1955)

Ellam Ninakku Vendi (Sasikumar, Mal, 1981)

Ellam Panathukkakha (Vijayasingam, Tam, 1993)

Ellam Unnakkaga (Saravanabava/Unity Pics, Tam,
1961)

Ellame En Rasathan (Rajkiran, Tam, 1995)

Ellame En Thangachi (Bala Ganesh, Tam, 1989)

Ellarum Chollannu (Kaladharan, Mal, 1992)

Ellavarakkum Nanmakal (?, Ajay Arts, Mal, 1992)

Ellellu Nane (M.S. Gopinath, K, 1969)

Ellindalo Bandavaru (P. Lankesh, K, 1980)

Ellora Caves (Dadasaheb Phalke, St, 1925)

Ellorum Innattu Mannar (T. Prakash Rao, Tam, 1960)

Ellorum Nallavare (S.S. Balan, Tam, 1975)

Ellorum Vazhavendum (B.V. Acharya, Tam, 1962)

Elusive Dream, An (Gopal Singh, H, 1976)

Emarantha Sonagiri (?, Madurai Meenakshi Films, Tam,
1937)

Emayam (Muktha V. Srinivasan, Tam, 1979)

Embers see Sholay

Embrace, The see Alingan

Emergency (Om Prakash, K, 1995)

Emiti Bhai Jagate Nahin (Prashanta Nanda, O, 1994)

Emmadi Pulakesi see Immadi Pulakesi

Emme Thammanna (B.R. Panthulu, K, 1966)

Emotional Upsurge see Ilakkangal

Emperor Ashok see Samrat Ashok

En (Ramanna, Tam, 1970)

En Annan (P. Neelakantan, Tam, 1970)

En Arugil Nee Irundhal (Sundar Vijayan, Tam, 1991)

En Arumai Manaivi (Jayakumar, Tam, 1989)

En Asai Machan (R. Sundarrajan, Tam, 1994)

En Asai Rasathi (S. Mohanarajan, Tam, 1992)

En Asai Unnoduthan (K. Narayanan, Tam, 1983)

En Bommu Kutti Ammavukku (Fazil, Tam, 1988)

En Indhaya Rani (S.S. Vikram, Tam, 1992)

En Jeevan Paduthu (R. Soundararajan, Tam, 1988)

En Kadamai (M. Natesan, Tam, 1964)

En Kadhali (Dwarkanath, Tam, 1938)

En Kanavar (aka My Husband: S. Balachander, Tam,
1948)

En Kanavar (Ashwini Kumar, Tam, 1989)

En Kathal Kanmani (?, Progressive Cine Arts, Tam,
1990)

En Kelvikku Enna Bathil (P. Madhavan, Tam, 1978)

En Magal (K.V.R. Acharya/M.K.R. Nambiar, Tam, 1954)

En Magan (C.V. Rajendran, Tam, 1974)

En Magan (R.S. Mani, Tam, 1945)

En Manaivi (aka  My Wife: A.V.  Meiyappan/
Sundarrao Nadkarni, Tam, 1942)

En Oyir Tholan see En Uyir Thozhan

En Pondati Nallava (Senthilnathan, Tam, 1995)

En Potukku Chonthakaran (Shekharraj, Tam, 1991)

En Purushanthan Enakkum Mattumthan (Manobala,
Tam, 1989)

En Rajangam (Siraj, Tam, 1994)

En Rasavin Manisile (Kasturiraja, Tam, 1991)

En Rathithin Rathame (K. Vijayan, Tam, 1989)

En Sabatham (S.A. Chandrasekharan, Tam, 1986)

En Selvame (S.P. Muthuraman, Tam, 1985)

En Swamy Aliyandare (Jayanti, K, 1989)

En Thambi (A.C. Trilogchander, Tam, 1968)

En Thamil En Makkal (Santhana Bharati, Tam, 1988)

En Thangachi Padichaval (P. Vasu, Tam, 1988)

En Thangai (A. Jagannathan, Tam, 1989)

En Thangai (Ch. Narayanamurthy/M.K.R. Nambiar,
Tam, 1952)

En Thangai Kalyani (T. Rajendar, Tam, 1988)

En Uyir Kannamma (Sivachandran, Tam, 1988)

En Uyir Kathali (S.R. Chandrasekharan, Tam, 1991)

En Uyir Santhi (?, Shri Bala Soundarya Films, Tam,

1995)

En Uyir Thozhan (Bharathirajaa, Tam, 1989)

En Vazhi Thani Vazhi (V. Azhagappan, Tam, 1988)

En Veedu En Kanavar (?, G.B. Arts, Tam, 1990)

En Veedu/Naa Illu (Chittor V. Nagaiah, Tam/Tel,
1953)

Enaitha Kodugal (Balaji, Tam, 1985)

Enakkaga Kathiru (Nivas, Tam, 1981)

Enakkoru Magan Perappan (M. Krishnan, Tam, 1975)

Enakku Nane Needipathi (S.A. Chandrasekharan,
Tam, 1986)

Enakku Oru Neethi (?, Tam, 1990)

Enakkul Oruvan (S.P. Muthuraman, Tam, 1984)

Enbaralli Preeti Erali (P.N. Srinivas, K, 1979)

Enchanted Pills, The see Vichitra Gutika

Enchanting Illusion, The see Maya Memsaab

Enchantress, The see Zalim Jadugarin

Ende Ponnu Thamburan (A.D. Abu, Mal, 1992)

Endina Bharata (T. Krishna, K, 1984)

Endina Ramayana (Rajachandra, K, 1984)

Endrum Anbudan (Bhagyanathan, Tam, 1992)

Endu Ninnavane (Kalyana Kumar, K, 1966)

Enemy of the People, An see Ganashatru

Enemy, The see Dushman or Katto Dushman

Enemy’s Daughter, The see Kashmeera

Energy (Suresh Heblikar, E, 1984)

Enga Chinna Rasa (K. Bhagyaraj, Tam, 1987)

Enga Mama (A.C. Trilogchander, Tam, 1970)

Enga Muthalaly (Liaqat Ali Khan,Tam, 1993)

Enga Oor Rasathi (N.S. Rajendran, Tam, 1980)

Enga Ooru Attukkaran (Sripriya, Tam, 1990)

Enga Ooru Kannagi (K. Balachander, Tam, 1981)

Enga Ooru Kavalkaran (T.P. Gajendran, Tam, 1988)

Enga Ooru Mappillai (T.P. Gajendran, Tam, 1989)

Enga Ooru Pattukaran (Gangai Amaran, Tam, 1987)

Enga Ooru Raja (P. Madhavan, Tam, 1968)

Enga Ooru Sipoy (Manimurugan, Tam, 1991)

Enga Papa (B.R. Panthulu, Tam, 1966)

Enga Pattan Sothu (M. Karnan, Tam, 1975)

Enga Thambi (S.D. Saba, Tam, 1993)

Enga Vathiar (Durai, Tam, 1980)

Enga Veetu Daivam (T.R. Ramesh, Tam, 1989)

Enga Veetu Mahalakshmi see Maa Inti Mahalakshmi

Enga Veetu Penn (B. Nagi Reddy, Tam, 1965)

Enga Veetu Pillai (Tapi Chanakya, Tam, 1965)

Enga Veetu Ramayanam (?, Tam, 1987)

Enga Veetu Velan (T. Rajendar, Tam, 1992)

Engal Annan Varattum (R. Krishnamurthy, Tam, 1989)

Engal Kudumbam Parisu (B.R. Panthulu, Tam, 1958)

Engal Kula Daivam (P.R. Somu, Tam, 1974)

Engal Kula Daivi (Adurthi Subba Rao, Tam, 1959)

Engal Sami Ayappan (?, Deepa Hari Films, Tam, 1990)

Engal Selvi (Yoganand, Tam, 1960)

Engal Thaikulame Varuga (?, Tam, 1986)

Engal Thanga Raja (V.B. Rajendra Prasad, Tam, 1973)

Engal Thanga Raja (V.B. Rajendra Prasad, Tam, 1980)

Engal Thangam (Krishnan-Panju, Tam, 1970)

Engal Thangamagan (R. Dinakar, Tam, 1995)

Engal Thayi (Malliyam Rajagopal, Tam, 1973)

Engalalum Mudiyum (T. Prakash Rao, Tam, 1983)

Engalayum Vazha Vidungal (P.S. Prakash, Tam, 1985)

Engalukam Kalamvaryam (A. Vincent, Tam, 1967)

Engalukkum Kathal Varum (R. Vittal, Tam, 1975)

Engamma Maharani (M.A. Kaja, Tam, 1981)

Engamma Sabatham (S.P. Muthuraman, Tam, 1974)

Engane Nee Marakkum (M. Mani, Mal, 1983)

Enganeundasane (Balu Kiriyath, Mal, 1984)

Engatta Modathe (R. Soundararajan, Tam, 1990)

Enge Kadavul (V.S. Rao, Tam, 1965)

Engeyo Ketta Kural (S.P. Muthuraman, Tam, 1982)

Engineers (India) Limited (Harisadhan Dasgupta,
E, 1973)

Engineudasane see Enganeudasane

Engirundalum Vazhga (Parambai R. Selvaraj, Tam,
1985)

Engirundho Vandhan (Santhana Bharati, Tam, 1995)

Engiruthu Vandhal (A.C. Trilogchander, Tam, 1970)

England Returned, The see Bilet Pherat

English, August (Dev Benegal, E, 1994)

Enikku Jnan Swantham (P. Chandrakumar, Mal, 1979)

Enikku Visakkunu (P. Bhaskaran, Mal, 1983)

Enikkum Oru Divasam (Shrikumaran Thampi, Mal,
1982)

Enipadigal (P. Madhavan, Tam, 1979)

Enippadikal (Thoppil Bhasi, Mal, 1973)

Enki Nayudu Bava (B. Subba Rao, Tel, 1978)

Enna Mudalali Sowkiyama (Malliyam Rajagopal, Tam,
1972)

Enna Thavam Saithen (Krishnan-Panju, Tam, 1976)

Ennadi Meenakshi (Karaikudi Narayanan, Tam, 1979)

Ennai Paar (G.R. Nathan, Tam, 1961)

Ennai Petha Rasa (Siraj, Tam, 1989)

Ennai Pol Oruvan (T.R. Ramanna, Tam, 1976)

Eeran Sandhya
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Ennai Veetu Pogathe (T.K. Bose, Tam, 1988)

Ennaipar En Azhagai Paar (N.S. Manian, Tam, 1983)

Ennathan Mudivu (K.S. Gopalakrishnan, Tam, 1965)

Enne Jnan Thedunnu (P. Chandrakumar, Mal, 1980)

Enne Snehikku Enne Mathram (P.G. Vishwambaran,
Mal, 1981)

Ennennum Kannettante (Fazil, Mal, 1986)

Ennodishtam Koodama (Kamal, Mal, 1992)

Ennum Nammagal (Sathyan Andhikkad, Mal, 1991)

Enquiry (?, ARMR Films, Mal, 1990)

Enta Ghattu Prayamo (P. Sambhasiva Rao, Tel, 1982)

Ente Ammu Ninte Thulasi Avarude Chakki
(Balachandra Menon, Mal, 1985)

Ente Bhava Mariyanu (Relangi Narasimha Rao, Tel,
1992)

Ente Entethu Mathram (Sasikumar, Mal, 1986)

Ente Gramam (Moolanagaram Vijayan, Mal, 1983)

Ente Kalithozhen (M. Mani, Mal, 1984)

Ente Kannakuyil (Sasikumar, Mal, 1985)

Ente Katha (P.K. Joseph, Mal, 1983)

Ente Mamattukuttiamma (Fazil, Mal, 1983)

Ente Mohanangal Poovaninju (A. Bhadran, Mal, 1982)

Ente Nandini Kutty (Valsan, Mal, 1984)

Ente Neela Akasham (Thoppil Bhasi, Mal, 1978)

Ente see Ende

Ente see Ende

Ente Shabdam (V.K. Unnikrishnan, Mal, 1986)

Ente Shatrukkal (?, Mal, 1982)

Ente Sneham Ninakku Mathram (S.L. Puram
Sadanandan, Mal, 1979)

Ente Soniya (?, Mahima Cine Arts, Mal, 1992)

Ente Sreekittukke (Jose Thomas, Mal, 1993)

Ente Suryaputhrikku (Fazil, Mal, 1991)

Ente Upasana (B.G. Bharathan, Mal, 1984)

Entede Bhanta (D. Rajendra Babu, K, 1992)

Entertainers of Rajasthan (Santi P. Choudhury, E,
1968)

Enthino Pookunna Pookal (Gopinath Babu, Mal, 1982)

Enti Bava Marinu (Relangi Narasimha Rao, Tel, 1992)

Enticement see Maya Na Rang

Entravathu Oru Naal (Balu, Tam, 1986)

Entu Nathante Nimmi (Sajan, Mal, 1986)

Environment, An (Santi P. Choudhury, E, 1973)

Enzhai Vazhavan (Kadaru Nagabhushanam, Tam,
1952)

Epar Opar (Ashutosh Bannerjee, B, 1973)

Epar Opar (Sukumar Dasgupta, B, 1941)

Epilepsy (Shyam Benegal, E, 1975)

Episode from the Ramayana, An (?, Cinema De Luxe,
St, 1912)

Epistle (Shankar V. Giri, E, 1961)

Era Bator Sur (Bhupen Hazarika, A, 1955)

Era Kara (Bireshwar Bose, B, 1964)

Era Vizhi Kaviyangal (B.R. Ravishankar, Tam, 1982)

Eradu Kanasu (Dorairaj-Bhagavan, K, 1974)

Eradu Mane Meena (V. Balakrishna, K, 1990)

Eradu Mukha (M.R. Vittal, K, 1969)

Eradu Nakshatragalu (Singeetham Srinivasa Rao,
K, 1983)

Eradu Rekhegalu (K. Balachander, K, 1984)

Era-Ek-Jug (Archan Chakraborty, B, 1976)

Erandu Manam (K. Nataraj, Tam, 1985)

Eratha Tilagam (?, Tam, 1963)

Erattai Manithan (K. Shankar, Tam, 1982)

Erikkarai Poongatre (?, Leo Pics, Tam, 1990)

Erimalai (Gopikrishna, Tam, 1985)

Ernakulam Junction (Vijayanarayanan, Mal, 1971)

Erra Matti (Dhavala Satyam, Tel, 1985)

Erra Sainyam (R. Narayanamurthy, Tel, 1994)

Erra Suryudu (P. Chandrasekhara Reddy, Tel, 1995)

Errakota Veerudu (M.S. Parthasarathy, Tel, 1973)

Erramandaram (Muthyala Subbaiah, Tel, 1990)

Errodu (Muthyala Subbaiah, Tel, 1995)

Erudu Hridaya (?, VFK Prod., K, 1994)

Erudumane Meena see Yerudu Mane Meena

Erulu Hagalu (Rajmohan, K, 1980)

Erumanam Kalanthal Thirumanam (Jampana/G.
Vishwanathan, Tam, 1960)

Erumpazhikal (A.B. Raj, Mal, 1979)

Escape see Burma Rani

Eshwar (R.C. Ranga, K, 1995)

Essence, The see Susman

Estheppan (G. Aravindan, Mal, 1979)

Eswari (Ramanarayanan, Tam, 1991)

Etawah Story, The (P.V. Pathy, E, 1956)

Eternal Hope see Amar Asha

Eternal Lamp, The see Amara Deepam

Eternal Music see Mahageet

Eternal Thirst see Pyaasa

Etha Ennumuthal (Raji, Mal, 1984)

Ethanai Konam Ethanai Parvai (B. Lenin, Tam, 1983)

Etharkum Thuninthavan (M. Karnan, Tam, 1976)

Ethayum Thangam Idayam (P. Neelakantan, Tam,
1962)

Ethir Neechal (K. Balachander, Tam, 1968)

Ethir Veetu Jannal (Kalainathan, Tam, 1980)

Ethiraligal (Joshi, Mal, 1982)

Ethirikal Jakkirathi (R. Sundaram, Tam, 1967)

Ethirkalam (M.S. Solaimalai, Tam, 1970)

Ethiroli (K. Balachander, Tam, 1970)

Ethirparadathu (Ch. Narayanamurthy, Tam, 1954)

Ethirparatha Mutham see Ponmudi

Ethirpukkal (Unni Aranmulla, Mal, 1984)

Etho Enthan Daivam (A.C. Trilogchander, Tam, 1972)

Etho Mogam (T.K. Manian, Tam, 1984)

Etho Oru Swapnam (Shrikumaran Thampi, Mal, 1978)

Ettikku Potti (Govindarajan, Tam, 1987)

Ettuku Pai Ettu (Tapi Chanakya, Tel, 1958)

Etu Ediretu (Manimurugan, K, 1981)

Etwa (Jyotirmoy Roy, H, 1988)

Evadabba Somu (K.S.R. Doss, Tel, 1979)

Eval Oru Seethai (A. Jagannathan, Tam, 1978)

Evandi Avide Ochindi (E.V.V. Satyanarayana, Tel,
1993)

Evandi Shrimathigaru (Relangi Narasimha Rao, Tel,
1982)

Evar (I.V. Sasi, Mal, 1980)

Evariki Vare Yamuna Theere (Dasari Narayana Rao,
Tel, 1974)

Evaru Devudu (A. Bhimsingh, Tel, 1977)

Evaru Monagaru (R. Sundaram, Tel, 1968)

Evedayo Oru Sathru (T. Hariharan, Mal, 1983)

Evening in Paris, An (aka Paris Ki Ek Shyam: Shakti
Samanta, H, 1967)

Evening Raga, The see Sandhya Ragam

Evening Song, The see Sandhya Raag

Ever Ready (aka Garma Garam: Nari Ghadiali, H,
1946)

Evide Ee Theerath (P.G. Vishwambaran, Mal, 1985)

Evide see Ivide

Evidence (?, R.R. Creations, Mal, 1989)

Evil Deeds of Cherian, The see Cheriyachente
Kroora Krithyangal

Evolution and Races of Man, The (S. Sukhdev, E,
1961)

Excuse Me, Sir (Dhiren Ganguly, B, 1934)

Ex-husband see Soneri Jaal

Exile of Shri Rama see Ram Vanvas

Exiled Prince of Ujjain see Ujaint Kumar

Exiled Prince of Ujjain, The see Deshawato

Exiled Prince, The see Deshawato

Expedition, The see Abhijaan

Experience India (Ketan Mehta, E, 1977)

Exploration see Itihas

Expression, An (Prakash Jha, E, 1988)

Extra Girl (B.A. Joshi, H, 1947)

Eye for an Eye see Meethi Churi

Eyee Akhi Ama Sakhi (Aurobinda Pandey, O, 1992)

Eyee Sangharsha (Rajanikant, O, 1990)

Eyes, The see Chokh

Ezhai Jaathi (Liaqat Ali Khan, Tam, 1993)

Ezhai Padum Padu/Beedala Patlu (K. Ramnoth,
Tam/Tel, 1950)

Ezhai Pangalan (K. Shankar, Tam, 1963)

Ezhaikkum Kalam Varum (S. Rajendra Babu, Tam,
1975)

Ezham Kadalinakkare (I.V. Sasi, Mal, 1979)

Ezham Rathri (Krishnakumar, Mal, 1982)

Ezhamedham (?, Sharmila Creations, Mal, 1992)

Ezhamuthal Onpathuvare (Sasikumar, Mal, 1985)

Ezhanda Kadal (K.S. Mani, Tam, 1941)

Ezhara Ponnara (Tulasidas, Mal, 1992)

Ezharakkoottam (Karim, Mal, 1995)

Ezhavathu Manithan (K. Hariharan, Tam, 1982)

Ezhayin Asthi (P.L. Ramchandra, Tam, 1955)

Ezhu Rathrikal (Ramu Kariat, Mal, 1968)

Ezhunallathu (Harikumar, Mal, 1991)

Ezhuthantha Sattangal (K. Shankar, Tam, 1984)

Ezhuthapurangal (Sibi Malayil, Mal, 1987)

Ezhuthatha Katha (A.B. Raj, Mal, 1970)

F
F Cycle, The (Jahnu Barua, E, 1974)

Faasla (aka Faslah, The Distance: K.A. Abbas, H,
1974)

Faasle (Yash Chopra, H, 1985)

Fable, The see Katha

Face to Face see Mukha Mukham

Faces (K.G. George, E, 1971)

Faces after the Storm (Prakash Jha, E, 1982)

Faces and Masks see Marattam

Faguni see Phaguni

Fair Folk, Folk Fair (Ketan Mehta, E, 1983)

Fair Warrior, A see Shoor Killedarin

Fairy of Anardesh see Anarbala

Fairy of Baghdad see Bulbul-e-Baghdad

Fairy of Ceylon see Lanka Ni Laadi

Fairy of Delhi see Rangmahal Ni Ramani

Fairy of Punjab see Bulbul-e-Punjab

Fairy of Sinhaldwip see Sinhaldwip Ni Sundari

Fairy of the Flute see Bansari Bala

Faisla (?, K. Zaidi, H, 1988)

Faisla (Apurva Mitra, H, 1947)

Faisla (Jugal Kishore, H, 1965)

Faisla (Raj, B, 1982)

Faithful Heart see Baap Ka Bol or Dardi

Fakhr-e-Islam (aka Pride of Islam: Nanubhai Vakil/
Safdar Mirza, H, 1937)

Fakir Badshah (Subhash, H, 1987)

Fakira (C.P. Dixit, H, 1976)

Fakira (Kumar Chandrasekhar, Mar, 1963)

Fakiron Ki Basti (?, Ajit Singh Pics, H, 1962)

Falak (Shashilal Nair, H, 1988)

Falak Numa (aka Triumph of Love, Saundarya Jwala:
M.K. Smart, St, 1929)

Falgu (Satish Dasgupta, B, 1956)

Fall of Pavagarh see Pavagarh Nu Patan

Fall of Pride see Garva Khandan

Fall of Slavery see Gulami Nu Patan

Fall of the Kauravas see Draupadi Veni Bandhan

Fall of the Mauryas see Maurya Patan

Fall of Vijayanagar see Mast Fakir

Fallen Flower see Veena Poovu

False Pride see Abhijathyam

Family Feuds (?, Madan Theatres, St, 1931)

Family in Bangalore, A (Paul Zils, E, 1954)

Family Life see Prapancha

Famine, The see Bara

Fankdo Fituri (Homi Master, G/H, 1939)

Fankdo Fituri (Homi Master, St, 1925)

Fansi see Phansi

Faraar (Phani Majumdar, H, 1955)

Faraar (Pinaki Mukherjee, H, 1965)

Faraar (Shankar Mukherjee, H, 1975)

Faraib (Rajat Rakshit, H, 1983)

Faraib (Shaheed Latif/Ismat Chughtai, H, 1953)

Farari (?, Flower Films, H, 1988)

Farari (aka Outlaw: Y.D. Sarpotdar?, St, 1931)

Farari (Anant Mane, Mar, 1976)

Faraway Thunder see Doorathu Idhi Muzhakkam

Farebi Daku (aka Mysterious Bandit: A.R. Kardar,
St, 1931)

Farebi Duniya (aka Mysterious Man: J.P. Advani, H,
1935)

Farebi Jaal (aka Trapped: M. Bhavnani, H, 1931)

Farebi see The Cheat

Farebi Shahzada (aka Shepherd: A.R. Kardar, St,
1930)

Farishta (Kedar Kapoor, H, 1968)

Farishta (Ravindra Dave, H, 1958)

Farishta (Sunil Sikand, H, 1983)

Farishta Ya Qatil (S.M. Abbas, H, 1977)

Farishte (Anil Sharma, H, 1991)

Fariyad (Bijoy Bose, B, 1971)

Fariyad (Jayant Desai, H, 1942)

Fariyad (Kidar Sharma, H, 1964)

Fariyadi (Habib Sarhadi, H, 1953)

Farmaish (B.K. Sagar, H, 1953)

Farmer’s Daughter see Chasher Meye

Farz (Niranjan, H, 1947)

Farz (Ravi Nagaich, H, 1967)

Farz Aur Kanoon (K. Raghavendra Rao, H, 1982)

Farz Aur Mohabbat see Nausherwan-e-Adil

Farz Ki Jung (R.P. Swamy, H, 1988)

Farz Ki Keemat (Sudhir Wali, H, 1983)

Farzande Hind (aka Phantom of the Hills: Ezra Mir,
H, 1934)

Farzande Watan see Leatherface

Farz-e-Ada (aka Loyalty: A.M. Khan, H, 1936)

Farz-e-Islam (?, Ganesh Prasad Movies, H, 1980)

Fashion (Lekhraj Bhakri, H, 1957)

Fashion (S.F. Hasnain, H, 1943)

Fashionable India (Mohan Sinha, H, 1935)

Fashionable Wife (Adarsh, H, 1959)

Fashionable Wife (Dhirubhai Desai, H, 1938)

Faslah see Faasla

Fatal Anklet see Kovalan

Fatal Arrow see Khooni Teer

Fatal Garland see Haiyan No Haar

Fatal Kiss see Ekaj Chumban

Fatal Marriage see Kal Parinaya

Fate see Karma

Fateful Ring, The see Shakuntala

Fateh (Talat Jani, H, 1991)

Fateh Imaan see Insaan Ya Shaitan

Father (Dilip Mukherjee, B, 1981)

Father India see Hamarun Hindustan

Father o’Mine see Pita Ke Parmeshwar

Father Son and Holy War see Pitru Putra aur
Dharamyudh

Father’s Love see Pitru Prem

Fattak (Kamal Ganguly, B, 1955)

Fauj (Ashok Gaikwad, H, 1994)

Fauji (Joginder, H, 1976)

Fauji (Lawrence D’Souza, H, 1995)

Fauji Chacha (Dharam Kumar, P, 1980)

Faulad (Mohammed Hussain, H, 1963)

Fauladi Firman (aka Fiats of Steel: Baburao, St, 1931)

Fauladi Jigar (aka Dynamite: Behram Vasania, St,
1932)

Fauladi Mukka (R.N. Vaidya, H, 1936)

Fauladi Mukka (S. Azeem, H, 1965)

Fauladi Pahelwan (aka Poladi Pahelwan, Iron Man:
Jayant Desai, St, 1931)

Fear (Ritwik Ghatak, H, 1965)

Fearless Phantom (?, Shri Vijay Film, St, 1926)

Fearless see Achamillai Achamillai

Fearless-The Hunterwali Story (Riyad Vinci Wadia, E,
1993)

Female Feet see Rajwadana Ranga

Ferry see Kashti

Festival of Fire see Holi

Festival of India (Shyam Benegal, E/French, 1985)

Festival see Mela or Utsav

Fever Mixture (Tulsi Lahiri, B, 1940)

Few More Questions, A (S. Sukhdev, E, 1974)

Fiats of Steel see Fauladi Firman

Fida-e-Tauheen (?, Shankar Movietone, H, 1934)

Fida-e-Watan (aka Tasveer-e-Wafaa: G.R. Sethi, H,
1936)

Fidelity see Wafadari

Field Marshal see Mard-e-Maidan

Fifty Miles from Poona (Fali Bilimoria/Paul Zils, E,
1957)

Fifty-Fifty (R.L. Malhotra, H, 1956)

Fifty-Fifty (Shomu Mukherjee, H, 1981)

Fight Unto Death see Khandana Khel

Fighter Sheila (Vijay, H, 1972)

Fighting Blade see Khooni Khanjar

Fighting Blood see Josh-e-Jawani or Lal Panjo

Fighting Cavalier see Rangila Nawab or Chauhani
Talwar

Fighting Hero (Keshav K. Talpade, H, 1946)

Fighting Queen (Nari Ghadiali, H, 1956)

Fighting Vagabond see Baghdad Ka Badmash

Figures of Thought (Doc: Arun Khopkar, E, 1990)

Filial Duty see Chandrakant

Film Gaze (Vishnu Mathur, Wordless, 1970)

Film Hi Film (Hiren Nag, H, 1983)

Filmland see Cinema Shrushti

Films, St, 1928)

Firaun see Shah-e-Misar

Firdaus (V. Joglekar/H. Ahluwalia, H, 1953)

Firdausi (?, Imperial Film Co., Persian, 1934)

Fire (Phani Majumdar, E, 1990)

Fire in the Belly (Kumar Shahani, E, 1973)

Fire see Aag or Agni

Firey Chalo (Atanu Kumar, B, 1966)

Firingoti (Jahnu Barua, A, 1991)

Firman (Nanubhai Vakil, H, 1942)

First Bell (P.G. Vishwambaran, Mal, 1992)

First Day of the Month, The see Modalatedi

First Love (Ved-Madan, H, 1961)

First Love Letter (Shiva, H, 1991)

First Step, The see Pehla Kadam

Fisherfolk of Bombay (Paul Zils, E, 1955)

Fishergirl, The see Jaler Meye

Fisherman’s Boy, The (?, Elphinstone Bioscope, St,
1904)

Fishermen of Sundarban (Buddhadev Dasgupta, E,
1970)

Fitness for Fun Fitness for Everyone (Amol Palekar,
E, 1989)

Five Divine Wands see Panchdanda

Five Fires see Panchagni

Five Rifles (I.S. Johar, H, 1974)

Fix it Right (Shantaram Athavale, E, 1960)

Flag of Honour see Nishan Danka

Flame of Love see Shama Parwana

Flames of Flesh see Kamaner Aagun

Flames of the Sun see Sholay

Flaming Soul see Jalta Jigar

Flaming Youth see Jawani Diwani

Flashing Sword (aka Chamakti Shamsheer: J.P.
Advani, H, 1934)

Flat No. 9 (Ramesh Sharma, H, 1961)

Flight of Pigeons, A see Junoon

Flight to Assam (Kawal Sharma, H, 1961)

Flirting Wife see Vilasi Kanta

Flogged into Love see Chabukne Chamkare

Flower Bird see Pardesi Pankhi

Flower Garden (Shyam Benegal, E, 1969)

Flower of Heaven, The see Parijatak

Flower of Rajasthan see Krishna Kumari

Flower of Rajasthan
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Flowering Tree, The see Cheluvi

Flowers and Thorns see Phool Aur Kaante

Flying Bird, The (Vishnu Mathur, E, 1989)

Flying Express (Nanubhai Vakil, H, 1949)

Flying Goods Wagon (Fali Bilimoria, E, 1949)

Flying Horse (aka Udta Ghoda: Trimoorti, H, 1963)

Flying Horse see Panch Kalyani

Flying Man (aka Hawai Insaan: Nanubhai Vakil, H,
1947)

Flying Man (aka Hawai Insaan: Pradeep Nayyar, H,
1965)

Flying Prince (Homi Wadia, H, 1946)

Flying Prince see Hawai Swar

Flying Rani (Aspi, H, 1939)

Flying Rani (Nanubhai Vakil, H, 1959)

Flying Surface (Dhanpat Rai, H, 1965)

Fog see Dhund

Folk Dances of India (M. Bhavnani, E, 1953)

Folk Fair at Tarnetar (Ketan Mehta, E, 1982)

Folk Instruments of Rajasthan (Santi P. Choudhury,
E, 1965)

Folk Tale, A see Bhavni Bhavai

Folk Tales of River Bend see Hansuli Banker
Upakatha

Follies of the Rich see Reshmi Sari

Food Front, The (S. Sukhdev, E, 1975)

Foolish Husbands see Bharmayalo Bharthar

Foolish Wisdom see Akalmand Bewaqoof

Football (Radhakrishnan, Mal, 1982)

Football Champion (V. Devan, Mal, 1973)

Footpath (Zia Sarhadi, H, 1953)

Footpathni Rani (S.J. Talukdar, G, 1982)

For a Happier Tomorrow (S. Sukhdev, E, 1975)

For Country’s Sake see Gunial Gulab

For Ladies Only (aka Titali: Bedi, H, 1951)

For Mother’s Sake see Matri Prem

For My Mamattukuttiamma see Ente
Mamattukuttiamma

For Whom the Sun Shines (Bhupen Hazarika, E,
1974)

Forbidden Bride see Lagna Bandhan

Forbidden Fruit see Nishiddha Phal

Forbidden Love see Hoor-e-Baghdad

Foreigner, The see Pardesi

Forest, The see Banani

Forget Me Not see Bhool Na Jana

Forgiveness of Sins see Pavamanippu

Forms and Design (Mani Kaul, E, 1968)

Forsaken Love see Prem Nirasha

Forsaken Wife see Tajayali Taruni

Forts of Maharashtra see Sea Forts

Fortune and Fools see Baap Kamai

Fortune Hunters see Manik Jorh

Forty Crores see Chalis Karod

Forty Days see Chalis Din

Forward March see Badhe Chalo

Foundation Stone, The see Adharshila

Foundations of Progress (Shyam Benegal, E, 1972)

Four Devils see Prabhu Na Chor

Four Faces (Govind Saraiya, E, 1980)

Four Families (Fali Bilimoria, E, 1960)

Four First Nights (?, L.V. Intl., Mal, 1989)

Four Plus Four (?, Mal, 1987)

Four Rascals see Char Chakram

Fraternity see Bhaichara

Free Love (aka Azad Mohabbat: Batra Kaushalraj, H,
1974)

Free Souls see Sher Dil Aurat

Freedom Freedom (Kantilal Rathod, E, 1971)

Freedom from Fear (Sai Paranjpye, E, 1978)

Freedom on Wheels (Govind Saraiya, E, 1957)

Friend in Need, A see Geeta Rahasya

Friend or Fiend see Sanmitra Ki Shaitan

Friends Together (Prakash Jha, H, 1978)

Friendship see Dosti

From Behind the Barricade (Tapan Bose, E, 1993)

From One Side to the Other see Aar Paar

From the Gutter see Odeyil Ninnu

Frontiers of Freedom (S. Sukhdev, E, 1964)

Fugaane Abla see Afghan Abla

Fuji Lama (S.H. Tharani, H, 1954)

Fun with Matchsticks see Aagkadyancha Mauja

Funeral Rites see Samskara

Funtoosh (Chetan Anand, H, 1956)

G
G.K. Mastara Pranaya Prasanga (?, Doordarshan-

Bangalore, K, 1990)

G.T. Road (Nirmal et al., B, 1980)

Gaai Aur Gori (M.A. Thirumugham, H, 1973)

Gaal Gulabi Nain Sharabi (Devi Sharma, H, 1974)

Gaali (R.S. Choudhury, H, 1944)

Gaandevam (Sabu John, Mal, 1994)

Gaath Padli Thaka Thaka (Raja Paranjpe, Mar, 1956)

Gaavgund (Vasant Kulkarni, Mar, 1951)

Gaban (Krishan Chopra/Hrishikesh Mukherjee, H,
1966)

Gabbar Singh (M. Kamran, H, 1976)

Gabhroo (?, New Naubahar, H, 1951)

Gabhroo Desh Punjab De (D. Sohna, P, 1966)

Gabhroo Punjab Da (Jagjeet, P, 1986)

Gad Jejuri Jejuri (Ram Kadam, Mar, 1985)

Gada Yuddha see Draupadi Veni Bandhan

Gadano Bel (Ratibhai Punatar, G, 1950)

Gadasari Attaha Sogasari Kodalu (K. Subba Rao, Tel,
1981)

Gadbad Ghotala (Raja Bargir, Mar, 1986)

Gadbidi Ganda (Krishnamohan Rao, K, 1993)

Gaddar (Harmesh Malhotra, H, 1973)

Gaddar (Raam Shetty, H, 1995)

Gadhi Janile Ghara Sundar (Basant Sahu, O, 1994)

Gadibidi Aliya (Saiprakash, K, 1995)

Gaduggayi (Sarath, Tel, 1989)

Gadusu Ammayi (K. Pratyagatma, Tel, 1977)

Gadusu Pillodu (K. Bapaiah, Tel, 1977)

Gadusu Pindam (Karaikudi Narayanan, Tel, 1984)

Gafil Musafir (J.P. Advani, H, 1934)

Gagana (Dorairaj-Bhagavan, K, 1989)

Gaibi Gola (?, Madan Theatres, H, 1935)

Gaibi Insaan (Dadasaheb Gokhale, H, 1935)

Gaibi Sawar (aka Masked Rider: Vithaldas Panchotia,
St, 1930)

Gaibi Sitara (Wilford Deming, H, 1935)

Gaibi Talwar (A.M. Khan, H, 1948)

Gair Kanooni (Prayag Raj, H, 1989)

Gaja Gauri (Baburao Painter, St, 1926)

Gaja Gauri (Raja Thakur, H, 1958)

Gajab Bhaile Ram (K.P. Shukla, Bh, 1984)

Gajab Tamasha (Ranjeet, H, 1992)

Gajabhau (Master Vinayak, Mar/H, 1944)

Gajadonga (K. Raghavendra Rao, Tel, 1980)

Gajakesari Yogam (?, Simple Prod., Mal, 1990)

Gajamukta (Ajit Lahiri, B, 1994)

Gajandravache Bhagya (Dadasaheb Phalke?, St,
1922)

Gajanoora Gandu (P. Anandaraj, K, 1995)

Gajapathi Garvabhanga (M.S. Rajasekhar, K, 1989)

Gajara Maru (Nanabhai Bhatt, G, 1981)

Gajarni Pipudi (Sushil Vyas, G, 1979)

Gajendra (V. Somasekhar, K, 1984)

Gajendra Moksham (R.S. Prakash, St, 1923)

Gajendra Moksham (R.S. Prakash, St, 1930)

Gajre (R.D. Mathur, H, 1948)

Gaju Bommalu (Ravindranath, Tel, 1983)

Gajula Kishtayya (Adurthi Subba Rao, Tel, 1975)

Galat Faimi (aka Miss 1949: ?, Pancholi, H, 1949)

Galate Samsara (C.V. Rajendran, K, 1977)

Galatta Kalyanam (C.V. Rajendran, Tam, 1968)

Galava Rishi (aka Chitrasenotakhyam: T.C. Vadivelu
Naicker/Sarvottam Badami, Tam, 1932)

Gali Medalu see Galigopura

Gali Patalu (T. Prakash Rao, Tel, 1974)

Gali Theke Rajpath (Prafulla Chakraborty, B, 1959)

Galige (M.S. Sathyu, K, 1995)

Galigopura/Gali Medalu (B.R. Panthulu, K/Tel, 1962)

Galileo (James Joseph, Mal, 1994)

Galimathu (Dorairaj-Bhagavan, K, 1981)

Galivana (Adiraju Ananda Mohan, Tel, 1979)

Galiyon Ka Badshah (Sher Jung Singh, H, 1989)

Gallan Hoyian Beetiyan (Kumar Kuldip, Dogri,
1966)

Gallant Girl see Shoorveer Sharada

Gallant Hearts see Diler Jigar

Gallant, The see Beguman Ashiq

Galli Te Dilli (Anant Mane, Mar, 1982)

Galloping Ghost see Bhagta Bhoot

Galpa Helebi Sata (Nagen Ray, O, 1976)

Galpa Holeo Satti (Tapan Sinha, B, 1966)

Galyachi Shapath (R.V. Rane, Mar, 1949)

Gaman (aka Going: Muzaffar Ali, H, 1978)

Gamanam (Sri Prakash, Mal, 1994)

Gamble of Life see Zindagi Nu Jugar

Gambler (Amarjeet, H, 1971)

Gambler (Dayal Nihalani, H, 1995)

Gambler (Dwarka Khosla, H, 1960)

Gambler see Juari or Jugal Jugari

Gamdeni Gori (M. Bhavnani, St, 1927)

Gamdeni Gori (Mehul Kumar, G, 1981)

Game (Anil Matoo, H, 1993)

Game of Chance, A see Baazi

Gammat Jammat (Sachin, Mar, 1987)

Gammathu Goodacharulu (Singeetham Srinivasa
Rao, Tel, 1978)

Gan Gaulan (Anant Mane, Mar, 1969)

Ganadevata (Tarun Majumdar, B, 1978)

Ganam (Shrikumaran Thampi, Mal, 1982)

Ganam Courtar Avargale (Manivannan, Tam, 1988)

Ganamela (Ambili, Mal, 1991)

Ganana Ghunghroo Haravala (Datta Mane, Mar, 1970)

Ganapati Bappa Morya (Ajit Jhala, G, 1986)

Ganapati Festival, The (?, Cinema De Luxe, St, 1912)

Ganashatru (Satyajit Ray, B, 1989)

Ganayogi Panchakshara (Chindodi Bangareesh, K,
1995)

Ganda Bherunda (S.V. Rajendra Singh, K, 1984)

Ganda Hendthi (K.S. Prakash Rao, K, 1977)

Ganda Mane Makkalu (T.P. Gajendran, K, 1988)

Gandada Gudi II (Vijay, K, 1994)

Gandandre Gandu (V. Somasekhar, K, 1989)

Gandanige Thakka Hendthi (Bhargava, K, 1991)

Gandaragandudu (K.S.R. Doss, Tel, 1969)

Gande Log (Hare Mohan Varma, H, 1995)

Gande Sidigundu (M.S. Rajasekhar, K, 1991)

Gandeevam (Priyadarshan, Tel, 1994)

Gandha Matila Aala (Sharad Ghag, Mar, 1995)

Gandhadagudi (Vijay, K, 1973)

Gandhara Golam (Singeetham Srinivasa Rao, Tel,
1980)

Gandhari (Sunil, Mal, 1993)

Gandhariyin Pulambal (aka Lament of Gandhari: R.S.
Prakash, St, 1930)

Gandharva (Ramnath Rigvedi/H.S Rajasekhar, K,
1992)

Gandharva Kanya (aka The Reunion: ?, Krishna
Film, St, 1927)

Gandharva Kanya (B. Vittalacharya, Tel, 1979)

Gandharva Kanye (D. Shankar Singh, K, 1955)

Gandharvagiri (N.S. Dhananjaya, K, 1983)

Gandharvakshetram (A. Vincent, Mal, 1972)

Gandharvam (Balakrishnan Pottekkad, Mal, 1977)

Gandharvam (Sangeeth Sivan, Mal, 1993)

Gandhi (Richard Attenborough, E/H, 1982)

Gandhi Pirandha Mann (R. Sundarrajan, Tam, 1995)

Gandhi Puttina Desam (Laxmi Deepak, Tel, 1973)

Gandhiji see Ahimsa Yuddham or Mahatma Gandhi

Gandhinagar 2nd Street (Sathyan Andhikkad, Mal,
1986)

Gandhinagar Rendava Veedhi (P.N. Ramakrishna Rao,
Tel, 1987)

Gandhinagara (K.S.L. Swamy, K, 1968)

Gandikota Rahasyam (B. Vittalacharya, Tel, 1969)

Gandipeta Rahasyam (Prabhakara Reddy, Tel, 1989)

Gandondu Hennaru (B.R. Panthulu, K, 1969)

Gandu Gooligalu (Umesh Kulkarni, K, 1989)

Gandugali (C.H. Balaji Singh, K, 1994)

Gandugalli Rama (Bhargava, K, 1983)

Ganesh (A.K. Films Unit, A, 1973)

Ganesh Avatar (G.V. Sane, St, 1922)

Ganesh Janma (Jal Ariah, St, 1930)

Ganesh Utsav (Dadasaheb Phalke?, St, 1925)

Ganesha Mahime (Manimurughan, K, 1981)

Ganesha Subramanya (Phani Ramchandra, K, 1992)

Ganeshana Galate (Phani Ramchandra, K, 1995)

Ganeshana Madhuve (Phani Ramchandra, K, 1990)

Gang Leader (Vijaya Bapineedu, Tel, 1991)

Gang Leader (Vijaya Bapineedu, Tel, 1991)

Gang Master (B. Gopal, Tel, 1994)

Gang War (Kodi Ramakrishna, Tel, 1992)

Ganga (Balaji, K, 1984)

Ganga (Jagdev Bhambhri, H, 1974)

Ganga (Kundan Kumar, Bh, 1965)

Ganga (M. Karnan, Tam, 1972)

Ganga (Rajen Tarafdar, B, 1960)

Ganga (Ramanarayana, Tel, 1991)

Ganga Abad Rakhi Sajanwa Ke (Rajeev Ranjan, Bh,
1987)

Ganga Aur Gauri (Jagdish Singh, Bh, 1988)

Ganga Aur Geeta (?, Vikrant International, H, 1979)

Ganga Aur Ranga (Joginder, H, 1994)

Ganga Aur Sarju (Akbar Alam, Bh, 1981)

Ganga Aur Suraj (A. Salaam, H, 1980)

Ganga Bani Shola (Kanti Shah, H, 1992)

Ganga Bhawani (T. Prakash Rao, Tel, 1978)

Ganga Bridge, The (Fali Bilimoria, E, 1982)

Ganga Chiloner Pankhi (Padum Barua, A, 1975)

Ganga Dham (B.S. Thapa, H, 1980)

Ganga Gauri (B.R. Panthulu, Tam, 1973)

Ganga Gauri Samvadam (V.N. Reddy, Tel, 1958)

Ganga Ghat (Rajpati, Bh, 1981)

Ganga Hamaar Mai (Dilip Bose, Bh, 1986)

Ganga Jaisan Bhouji Hamaar (Dilip Bose, Bh, 1986)

Ganga Jamuna Ki Lalkaar (Kanti Shah, H, 1991)

Ganga Jamuna Saraswathi (Uma Maheshwara Rao Tel,
1977)

Ganga Jamuna Saraswati (Manmohan Desai, H,
1988)

Ganga Jumna (Nitin Bose, H, 1961)

Ganga Jwala (Ashwini Kumar, Bh, 1987)

Ganga Ka Vachan (Gulshan Ashta, H, 1992)

Ganga Kahe Pukar Ke (?, Bh, 1991)

Ganga Ke Gaon Mein (?, S.T. Films, Bh, 1992)

Ganga Ke Teere Teere (Rajpati, Bh, 1986)

Ganga Ki Beti (K.D. Singh, Bh, 1986)

Ganga Ki Kasam (B.S. Ranga, H, 1975)

Ganga Ki Lehren (Devi Sharma, H, 1964)

Ganga Ki Lehren (Kidar Sharma, H, 1957)

Ganga Ki Saugandh (Sultan Ahmed, H, 1978)

Ganga Kinare (Kailash Advani, H, 1985)

Ganga Kinare Mora Gaon (Dilip Bose, Bh, 1983)

Ganga Maang Rahi Balidan (Radhakant, H, 1981)

Ganga Maiya (Chandrakant, H, 1955)

Ganga Maiya Bharde Acharwa Hamaar (Dilip Bose,
Bh, 1982)

Ganga Maiya Bharde Godiya Hamaar (Jagdish Singh,
Bh, 1991)

Ganga Maiya Kardo Milanwa Hamaar (Prem Singh,
Bh, 1988)

Ganga Maiya Tohar Kiraya (Naresh Kumar, Bh, 1985)

Ganga Maiya Tohe Piyari Chadhaibo (Kundan
Kumar, Bh, 1962)

Ganga Manga (Tapi Chanakya/V. Ramchandra Rao,
Tel, 1973)

Ganga Meri Maa (Shyam Ralhan, H, 1982)

Ganga Sagar (Ashish Kumar, H, 1978)

Ganga Sati (Dinesh Rawal, G, 1979)

Ganga Se Nata Ba Hamaar (Dilip Bose, Bh, 1991)

Ganga Tera Pani Amrit (Virendra Sinha, H, 1971)

Ganga Tere Desh Mein (Vijay Reddy, H, 1988)

Ganga Teri Shakti Apaar (Muzaffar Ali, H, 1985)

Ganga the Redeemer see Pitroddhar

Ganga Tulsi (Ram Singh, Bh, 1986)

Ganga Yamuna Kaveri (K. Sornam, Tam, 1978)

Gangaikarai Pattu (Manivannan, Tam, 1994)

Gangapur Ki Geeta (Dilip Gulati, H, 1994)

Gangapurni Ganga (S.J. Talukdar, G, 1980)

Gangasangamam (Poonkunnam Varkey, Mal, 1971)

Gangavaa Gangamaye (Shankar Mokashi, K, 1994)

Gangavataran (Dadasaheb Phalke/Madhukar
Bavdekar, Mar/H, 1937)

Gangavataran see Bhagirathi Ganga

Gangavatarana (Babubhai Mistri, Tel, 1984)

Gangavathar (C.K. Sachi, Tam, 1942)

Gange Gauri (B.R. Panthulu, K, 1967)

Ganges at Your Doorstep see Gher Betha Ganga

Ganget Ghoda Nhala (Raja Paranjpe, Mar, 1955)

Gangor (Harish Tak, R, 1982)

Gangor (Kamal Dadhich, R, 1964)

Gangster (Dev Anand, H, 1995)

Gangster see Chandal Chaukadi

Gangsters see Dorangia Daku

Gangu (Pramod Chakraborty, H, 1962)

Gangvaa (Rajshekhar, H, 1984)

Ganimi Kava (aka Dav Pech, Guerilla Tactics: N.D.
Sarpotdar, St, 1928)

Ganimi Kava (Bhalji Pendharkar, Mar, 1981)

Ganwaar (Naresh Kumar, H, 1970)

Ganwaar see Middle Fail

Ganyer Meye (Gunamaya Bannerjee, B, 1951)

Gao Tasa Changla Pan Veshila Tangla (Anant Mane,
Mar, 1985)

Gaon (Dwarka Khosla, H, 1947)

Gaon Hamara Shaher Tumhara (Naresh Kumar, H,
1972)

Gaon Ki Gori see Village Girl

Gaon Ki Kahani (Harisadhan Dasgupta, E, 1953)

Garabini (Niren Lahiri, B, 1950)

Garam Bhalet (Dilip Roy, B, 1993)

Garam Coat (Amar Kumar, H, 1955)

Garam Hawa (M.S. Sathyu, H, 1973)

Garam Khoon (A. Salaam, H, 1980)

Garam Masala (Aspi, H, 1972)

Garam Masala (Gopal Nandori, Tel, 1985)

Garam Masala (Vijaykumar, Mar, 1993)

Garambicha Bapu (Baba Mazgavkar, Mar, 1980)

Garavo Gujarati (Shridutt Vyas, G, 1995)

Garbh Gyan (?, Ayyappan Prod, H, 1981)

Garden of Bancharam, The see Bancharamer Bagan

Garden Party of Sir Shapurji Broacha (Excelsior
Cinematograph, St, 1912)

Gardish (Priyadarshan, H, 1993)

Garh Nasimpur (Ajit Lahiri, B, 1968)

Garib (Ramchandra Thakur, H, 1942)

Garib Ka Lal (aka Prince of Paupers: V.M. Vyas, H,
1939)

Garib Ka Pyara see Kala Wagh

Garib Ki Duniya (aka Dharmi Balak: Sorabji Kerawala,
H, 1934)

Garib Ki Ladki (Jyotish Mukherjee, H, 1941)

Garib Ki Ladki see Bholi Bhikaran

Garib Ki Tope see Khudai Khidmadgar

Garib Parwar (M. Bhavnani, H, 1936)

Gariba Gharchi Lek (Kamalakar Torne, Mar, 1962)

Flowering Tree
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Garibanche Rajya (Master Chhotu/S.V. Tunge, Mar,
1948)

Gariber Meye (Ardhendu Mukherjee, B, 1960)

Garibi (Ramchandra Thakur, H, 1949)

Garibi Hatao (R.K. Midha, H, 1973)

Garibi Hatao see Prarthana

Garibni Hai (aka The Curse: Asooji, St, 1930)

Garibon Ka Daata (Ramesh Ahuja, H, 1989)

Garijinchina Ganga (Kommineni, Tel, 1989)

Garjana (Anil Kumar, Tel, 1985)

Garjanai/Garjanam/Garjane (C.V. Rajendran, Tam/
Mal/K, 1981)

Garm Hawa see Garam Hawa

Garma Garam (P.L. Santoshi, H, 1957)

Garma Garam see Ever Ready

Garmil (Dilip Roy, B, 1989)

Garmil (Niren Lahiri, B, 1942)

Garuda Dhwaja (Raj Bharath, K, 1991)

Garuda Garvabhangam (aka Pride of Satyabhama: A.
Narayanan, St, 1929)

Garuda Garvabhangam (G. Balaramaiah, Tel,
1943)

Garuda Garvabhangam (R. Padmanabhan/Fram
Sethna, Tam, 1936)

Garuda Rekhe/Garuda Rekha (P.S. Prakash, K/Mal,
1982)

Garuda Sowkiyama (K.S. Prakash Rao, Tam, 1982)

Garudi Ke Govind see Jadunath

Garva Khandan (aka Fall of Pride: M. Udvadia, St,
1930)

Garvi Naar Gujaratni (Mehul Kumar, G, 1981)

Garvo Garasiyo (Chandrakant Sangani, G, 1979)

Gaslight Mangamma (N.S. Maniam, Tam, 1977)

Gateway of India (Om Prakash, H, 1957)

Gaud Bangal (aka Magicians of Bengal, Kamroo
Deshni Kamini: K.P. Bhave, St, 1925)

Gauhar (F.H. Hasan, H, 1953)

Gauna (Amiya Chakravarty, H, 1950)

Gauna (Tejesh, Bh, 1992)

Gauracha Navara (Usha Chavan, Mar, 1988)

Gauramma (Ramanarayanan, Tel, 1992)

Gaurav (K.J. Parmar, H, 1947)

Gauravam (Vietnam Veedu Sundaram, Tam/Tel, 1973)

Gauravar (Joshi, Mal, 1992)

Gauri (?, Chunky Cine Arts, Mal, 1992)

Gauri (A. Bhimsingh, H, 1968)

Gauri (A.C. Trilogchander, Tam, 1983)

Gauri (Dhira Biswal, O, 1979)

Gauri (Kidar Sharma, H, 1943)

Gauri (P. Chandrasekhara Reddy, Tel, 1974)

Gauri (Rakesh Kakariya, R, 1993)

Gauri (S.K. Ananthachari, K, 1963)

Gauri Ganda (Sundarrao Nadkarni, K, 1968)

Gauri Ganesha (Phani Ramchandra, K, 1991)

Gauri Kalyana (Dwarkeesh, K, 1991)

Gauri Kalyanam (K. Shankar, Tam, 1966)

Gauri Kalyanam (Visu, Tam, 1983)

Gauri Manohari (T.S. Krishnakumar, Tam, 1992)

Gauri Manohari (T.S. Krishnakumar, Tam, 1992)

Gauri Puja (Vinod Desai, H, 1956)

Gauri Shankar (Ananda Mohan Roy, St, 1932)

Gauri Shankar (Raja Nene, H, 1958)

Gaurishankar (Ashok Badaradinni, K, 1994)

Gautam Govinda (Subhash Ghai, Hind, 1979)

Gautama the Buddha (Bimal Roy/Rajbans Khanna,
H, 1967)

Gauthami (Kranthi Kumar, Tel, 1987)

Gavachi Izzat (Madhukar Bavdekar, Mar, 1962)

Gavran Gangu (Prakash Kashikar, Mar, 1989)

Gawah (A. Salaam, H, 1979)

Gawahi (Anant Balani, H, 1989)

Gawaiya (H.P. Sharma, H, 1954)

Gay Bandit see Laheri Lutera or Laheri Lutaru

Gay Birds see Do Diwane

Gay Cavalier, The see Rangila Rajput

Gay Prince see Rangila Raja

Gayab-e-Garud (aka Black Eagle: Harilal M. Bhatt,
St, 1931)

Gayak (Shantanu Bhowmick, B, 1987)

Gayali Gangamma (Bheeram Mastan Rao, Tel, 1980)

Gayam (Ram Gopal Varma, Tel, 1993)

Gayatri (P.N. Menon, Mal, 1973)

Gayatri (R. Pattabhiraman, Tam, 1977)

Gayatri Madhuve (B. Mallesh, K, 1983)

Gayatri Mahatmya (aka Venukumar: ?, Star Films, St,
1923)

Gayatri Mahima (Harsukh Bhatt, H, 1977)

Gayatridevi Ente Amma (Sathyan Andhikkad, Mal,
1986)

Gazab (?, Chitra Leela, H, 1951)

Gaze, The see Nazar

Gazi Diler (G.K. Mehta/K. Shah, H, 1936)

Gazi Salauddin (I.A. Hafizji, H, 1939)

Gedda Maga (S.A. Chandrasekharan, K, 1983)

Geddavalu Nane (Aruru Pattabhi, K, 1977)

Geet (aka The Song: Ramanand Sagar, H, 1970)

Geet (Partho Ghosh, H, 1992)

Geet (S.U. Sunny, H, 1944)

Geet Baharan De (Henry Julius, P, 1964)

Geet Ganga (B.S. Thapa, H, 1982)

Geet Gata Chal (Hiren Nag, H, 1975)

Geet Gaya Pattharone (aka A Poem in Stone: V.
Shantaram, H, 1964)

Geet Govind (Ramchandra Thakur, H, 1947)

Geet Milan Ke Gaate Rahenge (Qamar Hajipuri, H,
1992)

Geet Sangeet (Subhash Sen, B, 1994)

Geeta (P.Y. Altekar, Mar/H, 1940)

Geeta (Tinkari Chakraborty, St, 1931)

Geeta Ki Saugandh (Reetu Raj, H, 1988)

Geeta Mera Naam (Sadhna Nayyar, H, 1974)

Geeta Rahasya (aka A Friend in Need: K.P. Bhave, St,
1928)

Geetanjali (Chandrakant Sangani, G, 1993)

Geetanjali (K. Rangaraj, Tam, 1985)

Geetanjali (Mani Rathnam, Tel, 1989)

Geetanjali (Shakti Samanta, H, 1993)

Geetanjali (T. Hanumantha Rao, Tel, 1948)

Geetha (G.K. Murthy, Tel/Tam, 1973)

Geetha (Shankar Nag, K, 1981)

Geetha Gandhi (K. Subramanyam, Tam, 1949)

Geetha Oru Shenbagapoo (S.A. Kannan, Tam, 1980)

Geetha Sangeetha (M.S. Kotareddy, Tel, 1977)

Geetha Saram see Navayuvan

Geetham (Sajan, Mal, 1986)

Gehra Daag (O.P. Ralhan, H, 1963)

Gehra Raaz (?, Saleem Productions, H, 1971)

Gehra Zakhm (Deepak Bahry, H, 1981)

Gehrayee (?, Shri Ram Krishna Films, Calcutta, H, 1954)

Gehrayee (Aruna Raje/Vikas Desai, H, 1980)

Gehri Chaal (C.V. Sridhar, H, 1973)

Gejje Naada (Vijay Nanjundappa, K, 1993)

Gejje Pooje (Puttanna Kanagal, K, 1970)

Geluvu Nannade (S. Chandrasekhar, K, 1983)

Gem City of India see Mysore Gem City of India

General Chakravarthi (D. Yoganand, Tam, 1978)

General Motors in India (Paul Zils/Fali Bilimoria,
E, 1949)

Genesis (Mrinal Sen, H, 1986)

Genova (F. Nagoor, Mal/Tam, 1953)

Gentleman (Mahesh Bhatt, H, 1994)

Gentleman (Shankar, Tam, 1993)

Gentleman (Shivkumar/Vinod K. Verman?, H, 1989)

Gentleman Daku (A. Shamsheer, H, 1960)

Gentleman Daku (Ram Daryani, H, 1937)

Gentleman Loafer see Bhadraveshi Goonda

Gentleman Security (J. Williams, Mal, 1994)

Georgekutty c/o Georgekutty (Haridas, Mal, 1991)

Ghabrahat (?, Kapoor Movies, H, 1989)

Ghabraycha Nahi (V.K. Naik, Mar, 1990)

Ghalib (M.S. Sathyu, H, 1969)

Ghamand (Deepak Asha, H, 1955)

Ghamandi (Ramesh Bedi, H, 1980)

Ghanchakkar (Avinash Thakur, Mar, 1990)

Ghanchakkar see Sheikh Chilli

Ghar (aka Home: V.M. Vyas, H, 1945)

Ghar (Manik Chatterjee, H, 1978)

Ghar Aakhir Ghar Hai (Pawan Kumar, H, 1988)

Ghar Aangana (?, Bh, 1993)

Ghar Aya Mera Pardesi (Ravindra Peepat, H, 1993)

Ghar Basake Dekho (Kishore Sahu, H, 1963)

Ghar Divdi (Manukant Patel, G, 1961)

Ghar Dwar (?, J.K. Films Raipur, Chattisgarhi, 1971)

Ghar Dwar (Kalpataru, H, 1985)

Ghar Ek Mandir (K. Bapaiah, H, 1984)

Ghar Ek Mandir (TV: Chandrakant Sangani, H,
1988)

Ghar Gangechya Kathi (Madhav Bhoit, Mar, 1975)

Ghar Ghar Ki Baat (Ravindra Dave, H, 1959)

Ghar Ghar Ki Kahani (Balu Damania, H, 1947)

Ghar Ghar Ki Kahani (Kalpataru, H, 1988)

Ghar Ghar Ki Kahani (T. Prakash Rao, H, 1970)

Ghar Ghar Mein Diwali (Gajanan Jagirdar, H, 1955)

Ghar Gharni Vaat (Arun Bhatt, G, 1983)

Ghar Grihasthi (?, Bh, 1986)

Ghar Grihasthi (Dada Gunjal, H, 1958)

Ghar Ho To Aisa (Kalpataru, H, 1990)

Ghar Jamai (aka Henpecked Husband: Homi Master,
St, 1925)

Ghar Jamai (Arun Bhatt, H, 1992)

Ghar Jamai (Homi Master, G/H, 1935)

Ghar Ka Chirag (Jagdev Bhambhri, H, 1967)

Ghar Ka Chirag (Sikandar Bharti, H, 1989)

Ghar Ka Kanoon (Ramnath Shukla, H, 1995)

Ghar Ka Sukh (Kalpataru, H, 1987)

Ghar Ki Bahu (N.G. Devare/G.K. Devare, H, 1947)

Ghar Ki Izzat (Keshav Rathod, H, 1994)

Ghar Ki Izzat (Ram Daryani, H, 1948)

Ghar Ki Laaj (B.R. Ishara, H, 1979)

Ghar Ki Laaj (V.M. Vyas, H, 1941)

Ghar Ki Laaj (V.M. Vyas, H, 1960)

Ghar Ki Lakshmi (aka The Wife: Kanjibhai Rathod,
H, 1931)

Ghar Ki Numaish (Vithaldas Panchotia, H, 1949)

Ghar Ki Rani see Ardhangi

Ghar Ki Shobha (Harshadrai Mehta, H, 1944)

Ghar Mandir (Mushtaq Sheikh, Bh, 1995)

Ghar Mein Raj Lugayan Ko (Sandeep Vaishnav, R,
1989)

Ghar Mein Ram Gali Mein Shyam (Subhash Sonik, H,
1987)

Ghar Number 44 see House Number 44

Ghar Parivar (Mohanji Prasad, H, 1990)

Ghar Sansar (K. Bapaiah, H, 1986)

Ghar Sansar (Krishnakant, G, 1978)

Ghar Sansar (Prashanta Nanda, B, 1993)

Ghar Sansar (Siva Prasad Thakur, A, 1983)

Ghar Sansar (V.M. Vyas, H, 1942)

Ghar Sansar (V.M. Vyas, H, 1958)

Ghara Bahuda (Sona Mukherjee, O, 1972)

Ghara Mora Swarga (Arun Mohanty, O, 1992)

Ghara Sansara (Gopal Ghosh/Byomkesh Tripathi, O,
1973)

Gharana (K. Ravishankar, H, 1989)

Gharana (S. Bhatia, H, 1949)

Gharana (S.S. Vasan, H, 1961)

Gharana Alludu (M. Siva, Tel, 1994)

Gharana Bullodu (K. Raghavendra Rao, Tel, 1995)

Gharana Donga (H.M. Reddy, Tel, 1942)

Gharana Donga (K. Raghavendra Rao, Tel, 1980)

Gharana Gaja Dongalu (Vijay Reddy, Tel, 1985)

Gharana Gangulu (K. Subba Rao, Tel, 1981)

Gharana Mogudu (K. Raghavendra Rao, Tel, 1992)

Gharana Raja (?, Tel, 1992)

Gharana Rowdy (Rajasekhar Reddy, Tel, 1984)

Gharandaz (?, Mar, 1994)

Gharbar (?, Hind Pics, H, 1948)

Gharbar (Dinkar D. Patil, H, 1953)

Gharbar see The Householder

Gharcha Bhedi (Kantilal Dave, Mar, 1984)

Gharcha Jhala Thoda (Raja Thakur, Mar, 1957)

Gharchi Rani (Rajdutt, Mar, 1968)

Ghardhani (Ram Gabale, Mar, 1952)

Ghare Baire (Satyajit Ray, B, 1984)

Gharer Baire Ghar (Salil Dutta, B, 1980)

Gharer Bou (S.S. Roy, B, 1990)

Gharer Math (Aaj Productions, B, 1957)

Gharjavai (Arun Karnataki, Mar, 1981)

Gharjavai (Kumarsen Samarth, Mar, 1941)

Gharkul (Raja Thakur, Mar, 1970)

Gharkul Punha Hasave (Arun Karnataki, Mar, 1989)

Gharni Shobha (Ratilal Thakar, G, 1963)

Gharoa (Mani Ghosh, B, 1947)

Gharonda (aka The Nest: Bhimsain, H, 1977)

Gharonda see Nai Zindagi

Gharshane (Saiprakash, K, 1992)

Gharwali (Homi Master/Nautam Trivedi, G, 1948)

Gharwali Baharwali (S.P. Rajaram, H, 1989)

Ghashiram Kotwal (Mani Kaul, K. Hariharan et al,
Mar, 1976)

Ghatana (Dharani, Tel, 1990)

Ghatana (Mahesh Shaundilya, H, 1974)

Ghatkali (Bimal Roy, B, 1979)

Ghatotkachudu (S.V. Krishna Reddy, Tel, 1995)

Ghattashraddha (Girish Kasaravalli, K, 1977)

Ghayaal (Purshottam Berde, Mar, 1993)

Ghayal (Raj Kumar Santoshi, H, 1990)

Ghayal (Ramchandra Thakur, H, 1951)

Ghazab (C.P. Dixit, H, 1982)

Ghazal (Kamal, Mal, 1993)

Ghazal (Rehman-Naushad, H, 1985)

Ghazal (Ved-Madan, H, 1964)

Ghazal (Zahur Raja, H, 1945)

Gher Betha Ganga (aka Ganges at Your Doorstep:
Shyam Benegal, G, 1962)

Gher Gher Matina Chula (Dayabhai Bhagat, G, 1977)

Gholat Ghol (Vinay Laad, Mar, 1988)

Ghoom (Agrani, B, 1957)

Ghoom Bhangar Gaan (Utpal Dutt, B, 1965)

Ghor Pratigna see Sarojini

Ghoshayatra (Anil Babu, Mal, 1993)

Ghoshayatra (G.V. Sane, St, 1928)

Ghulami (aka Rape of Burma: M. Wadhwani, H, 1945)

Ghulami (J.P. Dutta, H, 1985)

Ghulami Ki Zanjeeren (C.P. Sharma, H, 1947)

Ghulami Nu Patan (aka Fall of Slavery: Shyam
Sundar Agarwal, St, 1931)

Ghulami Zanjeer (aka Bondman: Prafulla Ghosh, St,
1931)

Ghumiye Ache Gram (Sailajananda Mukherjee, B,
1948)

Ghunghat (aka The Veil: Ramanand Sagar, H, 1960)

Ghunghat (Jasubhai Trivedi, G, 1974)

Ghunghat (Satyapal Bagga, H, 1988)

Ghunghat (Shantikumar, H, 1946)

Ghunghat Aur Ghunghroo see Paise Ki Gudiya

Ghunghat Ke Pat Khol see Azadi

Ghunghatwali (aka Painted Angel: Nandlal
Jaswantlal, St, 1931)

Ghunghatwali (Kanjibhai Rathod, H, 1938)

Ghunghroo (Hiren Bose, H, 1952)

Ghunghroo (Ram Sethi, H, 1983)

Ghunghroo Ki Awaaz (Tulsi/Shyam Ramsay, H, 1981)

Giddh (T.S. Ranga, H, 1984)

Giddha (B.S. Shaad, P, 1978)

Giddu Dada (?, Bharani Chitra, K, 1995)

Gift of Sight (Shantaram Athavale, E, 1961)

Gijagana Goodu (T.S. Ranga, K, 1977)

Gili Bette (Vemagal Jgannatha Rao, K, 1992)

Gili Gili Ge (Ishwar Chakraborty, B, 1989)

Gini Ram Tini Krishna Eke Dehe Ramakrishna (Amal
Dasgupta, B, 1983)

Ginny Aur Johnny (Mehmood, H, 1976)

Gipsy Meye (Binoy Bannerjee, B, 1950)

Gir Game Sanctuary (K.A. Abbas, E, 1961)

Giraftaar (Prayag Raaj, H, 1985)

Giri Bale (B. Mallesh, K, 1985)

Giri Mallige (M.S. Mohammed Fakhruddin, K, 1990)

Giribala (Modhu Bose, H, 1947)

Giribala (Modhu Bose, St, 1930)

Giridhar Gopal Ki Meera (Prafulla Roy, H, 1949)

Girija Kalyanam (K.S.R. Doss, Tel, 1981)

Girikanye (Dorairaj-Bhagavan, K, 1977)

Girl Friend (Satyen Bose, H, 1960)

Girl Mad see Pagal Premi

Girl Named Rita, A see Ek Thi Rita

Girl Without a Name see Anamika

Girls’ Hostel (Ravindra Dave, H, 1962)

Girls’ School (Amiya Chakravarty, H, 1949)

Girnar No Sinh (aka The Lion of Girnar: R.N. Vaidya,
St, 1933)

Girno Gamar (aka Hill Man: ?, Arvind Pics., St, 1932)

Gist, The see Saaransh

Glass (Pradip Krishen, E, 1979)

Glass Factory at Talegaon (Dadasaheb Phalke, St,
1915)

Glass Pane, The (Kumar Shahani, H, 1966)

Glimpse of Light of a Flying Fireball see Oru
Minnaminuginte Nurungu Vettam

Glimpses of India (Harisadhan Dasgupta, E, 1965)

Glimpses of Kerala (P.N. Menon, E, 1983)

Glittering Sword see Tati Talwar

Glory of India see Noor-e-Watan

Glory of Virtue see Sheel Prabhav

Glowing Embers (Parts 1/2: Girish Kasaravalli, E,
1986)

Gnan Kodeeshwaran (Jose Thomas, Mal, 1994)

Gnana Kuzhandhai (K. Kameshwara Rao, Tam,
1979)

Gnana Oli (P. Madhavan, Tam, 1972)

Gnana Paravai (Vietnam Veedu Sundaram, Tam, 1991)

Gnana Sundari (A. Narayanan, St, 1929)

Gnana Sundari (K.S. Sethumadhavan, Mal, 1961)

Gnanambika (S. Nottani, Mal, 1940)

Gnanangal Jeikattum see Nyayangal Jeyikattum

Gnanasoundari (F. Nagoor/Joseph Taliath, Tam, 1948)

Gnanasoundari (Murugadasa, Tam, 1948)

Gnanasoundari (Raja Chandrasekhar, Tam, 1935)

Gnanum Neeyum (Hariharan, Mal, 1988)

Gnaval Pazhangal (Aziz, Mal, 1976)

Goadalli CID 999 (Dorairaj-Bhagavan, K, 1968)

Goat Sacrifice at Kalighat (?, Elphinstone Bioscope,
St, 1906)

God and Gun (Esmayeel Shroff, H, 1995)

God and the Image, The see Bigraha

God atop the Hill, The see Malamukalile Daivam

God of War see Ranadevata

God’s Beloved see Prabhu Ka Pyara

God’s Own Man see Ram Bharose

Godam (Dilip Chitre, H, 1983)

Godan (Trilok Jetly, H, 1963)

Godana (Vinay Shukla, Bh, 1987)

Godavari Pongindi (S. Rajagopal, Tel, 1989)

Goddess from Below the Earth, The see Patala
Bhairavi

Goddess Mahakali see Pavagarh Nu Patan

Goddess of Love (Fatma Begum?, St, 1927)

Goddess of Luck see Naseeb Ni Devi

Goddess of War see Ranchandi

Goddess, The see Devi or Parasakthi

Godfather (Kodi Ramakrishna, Tel, 1994)

Godfather (Siddique-Lal, Mal, 1991)

Godhuli (Kartick Chattopadhyay, B, 1955)

Godhuli Belaye (Chitta Bose, B, 1964)

Godhuli see Tabbaliyu Neenade Magane

Godhuli
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Godigulabi (V.K. Naik, Mar, 1990)

Gogaji Peer (Anand Kumar Dasani, R, 1969)

Gogola (Balwant Dave, H, 1966)

Goharjaan (Hiralal Doctor, St, 1931)

Going see Gaman

Gokul (Arundhati Devi, H, 1985)

Gokul (Vasant Painter, H, 1946)

Gokul Ka Chor (Vasant Painter, H, 1959)

Gokul Ka Raja (Bal Gajbar, H, 1954)

Gokula Dasi (K. Subramanyam, Tam, 1948)

Gokulam (Vikraman, Tam, 1993)

Gokulcha Raja (Bal Gajbar, Mar, 1950)

Gol Nishan (aka Mark of Zero: M. Udwadia, H, 1936)

Gola Barood (David Dhawan, H, 1989)

Golamgiri (Prashanta Nanda, O, 1987)

Golanagamma (P.V. Raju, Tel, 1981)

Golandhara Vartha (Sathyan Andhikkad, Mal, 1993)

Golap Bou (Shakti Bannerjee, B, 1977)

Golconda Ka Qaidi see Prisoner of Golconda

Gold Medal (Om Prakash, K, 1994)

Gold Medal, The (Ravi Nagaich, H, 1979)

Gold see Sona

Golden City see Sone Ka Shaher

Golden Dagger see Khooni Katar

Golden Fortress, The see Sonar Kella

Golden Gang (aka Soneri Toli: K.P. Bhave, St, 1928)

Golden Gang see Sunehri Toli

Golden Grain of Bharatkhand, The (P.V. Pathy, E,
1942)

Golden Hair see Sunehra Baal

Golden Lotus see Suvarna Kamal

Golden Market see Sanakeithel

Golden Pathway (?, Royal Art Studio, St, 1930)

Golden River, The (P.V. Pathy, E, 1954)

Golden Seeta see Kanchana Seeta

Golibar (aka Avenging Angel: B.P. Mishra, St, 1931)

Golibar (aka Gorakhdhandha: Nanubhai Vakil, H,
1940)

Golibar (Sivamani, K, 1993)

Golkonda Abbulu (Dasari Narayana Rao, Tel, 1982)

Gollabhama (C. Pullaiah, Tel, 1947)

Golmaal (Hrishikesh Mukherjee, H, 1979)

Golmaal Bhaga 2 (Saiprakash, K, 1990)

Golmaal Govindan (T. Rama Rao, Tel, 1992)

Golmaal Radhakrishna (Saiprakash, K, 1990)

Gomata (aka Sacred Cow: ?, Madan Theatres, St,
1924)

Gomatha En Kulamatha (M. Krishnan, Tam, 1973)

Gomatha Vratham (?, Siddhartha Prod., Tel, 1992)

Gomathiyin Kathali (P. Neelakantan, Tam, 1955)

Gomti Ke Kinare (Sawan Kumar, H, 1972)

Gomtini Sakhe (Dinesh Rawal, G, 1978)

Gondhalat Gondhal (V.K. Naik, Mar, 1981)

Gonjamil (Sudhirbandhu Bannerjee, B, 1944)

Good Deed see Upkaar

Good Friday (?, PMR Creations, Mal, 1991)

Good Sister, The see Nallathanka

Goodachari 116/CID 116 (M. Mallikarjuna Rao, Tel/
Tam, 1966)

Goodachari 117 (Kodi Ramakrishna, Tel, 1989)

Goodachari No. 1 (Kodi Ramakrishna, Tel, 1983)

Goodbye Kingship see Virni Vibhuti

Goodbye Marriage see Nakoga Bai Lagna

Goodbye to Madras (K.S. Gopalakrishnan, Mal, 1990)

Goodu Putani (Laxmi Deepak, Tel, 1972)

Goonda (A. Kodandarami Reddy, Tel, 1984)

Goonda (Mohammed Hussain, H, 1969)

Goonda Guru (A.T. Raghu, K, 1985)

Goonda Rajya (Vijay, K, 1992)

Goonda Rajyam (Kodi Ramakrishna, Tel, 1989)

Goonj (Jalal Agha, H, 1989)

Goonj (Phani Majumdar, H, 1952)

Goonj (S.U. Syed, H, 1974)

Goonj Uthi Shehnai (Vijay Bhatt, H, 1959)

Goopy Bagha Phere Elo (Sandeep Ray, B, 1991)

Goopy Gyne Bagha Byne (Satyajit Ray, B, 1968)

Gopa Re Badhuchhi Kala Kanhei (Sadhu Meher, O,
1994)

Gopal Bhanar (Amal Sur, B, 1980)

Gopal Bhanar (Bikramjit, B, 1953)

Gopal Krishna (D. Raman, H, 1965)

Gopal Krishna (G. Bhosle, Tam, 1935)

Gopal Krishna (R. Nataraja Mudaliar, St, 1915)

Gopal Krishna (R. Nataraja Mudaliar, St, 1915)

Gopal Krishna (V. Damle/S. Fattelal, Mar/H, 1938)

Gopal Krishna (V. Shantaram, St, 1929)

Gopal Krishna (Vijay Sharma, H, 1979)

Gopala (Akash Jain, H, 1994)

Gopala Krishnudu (A. Kodandarami Reddy, Tel, 1982)

Gopaler Kirti Borer Chaal (Niron Moya Sen, B, 1984)

Gopalraogari Abbayi (Manivannan, Tel, 1989)

Gopalraogari Ammayi (K. Vasu, Tel, 1980)

Gopaludu Bhoopaludu (G. Vishwanathan, Tel, 1967)

Gopi (A. Bhimsingh, H, 1970)

Gopi Kishen (Mukesh Duggal, H, 1994)

Gopi Krishna (Ravichandran, K, 1992)

Gopichand (Ishwarlal, H, 1958)

Gopichand Bhartrahari (Manibhai Vyas, R, 1965)

Gopichand Jasoos (Naresh Kumar, H, 1981)

Gopikalyana (B. Ramamurthy, K, 1994)

Gopinath (Mahesh Kaul, H, 1948)

Goppari Pondam (Ravitheja Katragadda, Tel, 1991)

Goppavari Gothralu (A. Apparao, Tel, 1967)

Gopura Vasalile (Priyadarshan, Tam, 1991)

Gopurangal Saivathillai (Manivannan, Tam, 1982)

Gora (Desh Gautam, H, 1987)

Gora (Naresh Mitra, B, 1938)

Gora Aur Kala (Naresh Kumar, H, 1972)

Gora Kumbhar (G.V. Sane, St, 1923)

Gora Kumbhar (Pandit Anandkumar, Mar, 1942)

Gora Kumbhar (Raman B. Desai, G, 1950)

Gorakh Aya (Chaturbhuj Doshi, H, 1938)

Gorakh Dhandha (Jasubhai Trivedi/Vaju Kotak, G,
1949)

Gorakh Dhandha (Ramesh Bedi, P, 1979)

Gorakhdhandha see Golibar

Gorakhnath (aka Bhakti Prabhav: P.V. Chavan, St,
1931)

Gorakhnath Baba Tohe Khichdi Chadhaibe (Surendra
Choudhury, Bh, 1986)

Gorakhnath see Maya Machhindra

Gorakhnath/Alakh Niranjan (Bhalji Pendharkar,
Mar/H, 1940)

Goral Garasni (Dilip Bhatt, G, 1981)

Gorantha Deepam (Bapu, Tel, 1978)

Gori (Sudhakar Sharma, H, 1992)

Gori Bala (aka Hell’s Paradise: P.Y. Altekar, 1929)

Gori Diyan Jhanjharan (Subhash Bhakri, P, 1980)

Gorilla (Aakkoo, H, 1953)

Gorintaku (Dasari Narayana Rao, Tel, 1979)

Goshayatra (G.S. Vijayan, Mal, 1993)

Goshta Dhamal Namyachi (Girish Ghanekar, Mar,
1982)

Goswami Tulsidas (B.K. Adarsh, Avadhi, 1964)

Goswami Tulsidas (Kanjibhai Rathod, St, 1923)

Gothram (Suresh Thandu, Mal, 1991)

Govardhan Dhari (G.V. Sane, St, 1921)

Government Mappillai (Manivannan, Tam, 1992)

Govinda Ala Re Ala (Govind Kulkarni, Mar, 1981)

Govinda Govinda (Ram Gopal Varma, Tel, 1994)

Govindadas (Prafulla Chakraborty, B, 1956)

Govula Gopanna (C.S. Rao, Tel, 1968)

Gowandhi (G.R. Sethi, P, 1942)

Graduate (aka Parivartan: Harilal Doctor/Raja Yagnik,
H, 1936)

Grahan (Arvind Kumar Sinha, H, 1972)

Grahan (Atul Bordoloi, A, 1990)

Grahana (T.S. Nagabharana, K, 1978)

Graher Pher (Charu Roy, B, 1936)

Grama Kanya (Sarvottam Badami, H, 1936)

Gramadevathulu (C.S. Rao, Tel, 1968)

Gramathu Adhiyayam (C. Rudraiah, Tam, 1980)

Gramathu Kilikal (Sanjeevi Ganesh, Tam, 1983)

Gramathu Kuyil (?, Tam, 1987)

Gramophone Singer (V.C. Desai/Ramchandra
Thakur, H, 1938)

Grand Delhi Coronation Durbar (Hiralal Sen, St,
1912)

Grand Hotel see Hotel

Grand Masonic Procession (?, Elphinstone Bioscope,
St, 1906)

Grand Pareshnath Procession (?, Elphinstone
Bioscope, St, 1906)

Grandma, The see Nani Maa

Great Bengal Partition Movement (Jyotish Sarkar, St,
1905)

Great Cricket Match (Pathe Freres, St, 1912)

Great Day, A (Adoor Gopalakrishnan, H, 1965)

Great Delhi Durbar and Presentation of Colours
(Excelsior Cinematograph, St, 1911)

Great Devotee of Shri Krishna see Narasinh Mehta

Great Devotee, The see Raja Shriyal

Great Gambler, The (Shakti Samanta, H, 1979)

Great Problem, A (Govind Saraiya, E, 1960)

Great Show of India, The see Circus Sundari

Greatest Sacrifice, The see Samrat Shiladitya

Green Horizon (Santi P. Choudhury, E, 1972)

Greeshamam (V.R. Gopinath, Mal, 1980)

Greeshma Jwalakal (?, Mal, 1981)

Griha Sandhaney (Chitta Bose, B, 1966)

Grihadah (Subodh Mitra, B, 1967)

Grihadah/Manzil (P.C. Barua, B/H, 1936)

Grihadevata (Madhav Shinde, Mar, 1957)

Grihajuddha (aka The Crossroad: Buddhadev
Dasgupta, B, 1982)

Grihalakshmi (aka Educated Wife: Sarvottam
Badami, H, 1934)

Grihalakshmi (aka Sansar: Chandulal Shah, St, 1928)

Grihalakshmi (B. Bhaskara Rao, Tel, 1984)

Grihalakshmi (B. Subba Rao, K, 1992)

Grihalakshmi (C.S. Rao, O, 1985)

Grihalakshmi (Gunamaya Bannerjee, B, 1945)

Grihalakshmi (H.M. Reddy, Tel, 1938)

Grihalakshmi (H.V. Babu, Tam, 1955)

Grihalakshmi (M. Krishnan Nair, Mal, 1981)

Grihalakshmi (P. Bhanumathi/P.S. Ramakrishna
Rao, Tel, 1967)

Grihalakshmi (Raman B. Desai, H, 1959)

Grihalakshmi (Sewak, H, 1949)

Grihalakshmi (Vijaya Satyam, K, 1969)

Grihapravesh (Ajoy Kar, B, 1954)

Grihapravesh (aka The Housewarming: Basu
Bhattacharya, H, 1979)

Grihapravesh (Satish Ranadive, Mar, 1993)

Grihapravesha (Saiprakash, K, 1991)

Grihapravesham (B. Bhaskara Rao, Tel, 1982)

Grihapravesham (D. Yoganand, Tam, 1976)

Grihapravesham (L.V. Prasad, Tel, 1946)

Grihapravesham (Mohandas, Mal, 1992)

Grihasthi (Kishore Sahu, H, 1963)

Grihasthi (Prashanta Nanda, H, 1984)

Grihasthi (S.M. Yusuf, H, 1948)

Growing Wings (Govind Saraiya, E, 1956)

Growth for a Golden Future (Shyam Benegal, E,
1982)

Gruhini (Vijaya Satyam, K, 1974)

Guardian Deity, The see Kaval Daivam

Guarding Angel, The see Allah Ka Pyara

Guddi (Hrishikesh Mukherjee, H, 1971)

Guddi (Jugal Kishore, P, 1961)

Guddo (Naval Kishore, P, 1985)

Guddu (Prem Lalwani, H, 1993)

Guddu (Prem Lalwani, H, 1995)

Gudigantalu (V. Madhusudhana Rao, Tel, 1964)

Gudigantalu Mrogayi (Dhavala Satyam, Tel, 1984)

Gudiya (R. Pandya/A. Ranade, H, 1947)

Gudugu Sidilu (Shankar Narayana, K, 1988)

Guerilla (K.S. Gopalakrishnan, Mal, 1985)

Guerilla Fighter, The see Padatik

Guerilla Tactics see Ganimi Kava

Guest House (Ravindra Dave, H, 1959)

Guest House (Tulsi/Shyam Ramsay, H, 1980)

Guest, The see Mehmaan

Guha (M.R. Jose, Mal, 1981)

Guide (Vijay Anand, H, 1965)

Gujaratan (F.R. Irani, G, 1965)

Gul Badan (Harshadrai Mehta, St, 1928)

Gul Badan (Kanjibhai Rathod, H, 1937)

Gul Bahar (Nanubhai Vakil, H, 1954)

Gul Bakavali (Rustom Modi, H, 1947)

Gul Baloch (?, Zaman Prod, P, 1944)

Gul Sanobar (Aspi, H, 1953)

Gul Sanobar (Homi Master, H, 1934)

Gul Sanobar (Homi Master, St, 1928)

Gulab Ka Phool (Kidar Sharma, H, 1958)

Gulabi (Krishna Vamsy, Tel, 1995)

Gulacha Ganapati (P.L. Deshpande, Mar, 1953)

Gulam (aka Slave: Moti Gidwani, St, 1931)

Gulam Begum Badshah (Jambu, H, 1973)

Gulam Begum Badshah (Jugal Kishore, H, 1956)

Gulam Daku (Moti Gidwani, H, 1936)

Gulami see Ghulami

Gulchhadi (Sushama Shiromani, Mar, 1984)

Gul-e-Arab (?, Venus Film, St, 1930)

Gul-e-Bakavali (A.R. Kapoor, H, 1932)

Gul-e-Bakavali (B.R. Mehra, P, 1939)

Gul-e-Bakavali (Jugal Kishore, H, 1963)

Gul-e-Bakavali (K. Sadasiva Rao, Tel, 1938)

Gul-e-Bakavali (Kanjibhai Rathod, St, 1924)

Gul-e-Bakavali (Ramanna, Tam/H, 1955)

Gul-e-Bakavali (S. Soundararajan, Tam, 1935)

Gul-e-Bakavali Katha (NATFilm Unit, Tel, 1962)

Gul-e-Bakavali see Paristan

Gulenar (D.A. Dandekar, St, 1930)

Gulenar (Harbans, H, 1950)

Gullopelli (K.S. Prakash Rao, Tel, 1961)

Gulmohar (Kartick Chattopadhyay, B, 1965)

Gulru Zarina (J.J. Madan, H, 1932)

Gulshan see Jannat

Gulshan-e-Alam (Nanubhai Vakil, H, 1935)

Gulshan-e-Arab (K.P. Bhave, St, 1929)

Gulshan-e-Havas see Shikari

Gulzar (aka The Horrors of Slavery: Nanubhai Desai,
St, 1927)

Gumasta (R.M. Krishnaswamy, Tam/Tel, 1953)

Gumasta (S.M. Yusuf, H, 1951)

Gumastavin Magal (A.P. Nagarajan, Tam, 1974)

Gumastavin Penn (K.V. Srinivasan, Tam, 1941)

Gumnaam (Raja Nawathe, H, 1965)

Gumnaam Hai Koi (Yash Kapoor, H, 1983)

Gumrah (?, Ajit Pics, H, 1948)

Gumrah (B.R. Chopra, H, 1963)

Gumrah (Mahesh Bhatt, H, 1993)

Gumrah (Prem Manik, H, 1976)

Gumsum (Dayanand, H, 1982)

Guna (Santhana Bharati, Tam, 1991)

Gunah (Kidar Sharma, H, 1953)

Gunah (Mahesh Bhatt, H, 1993)

Gunah Aur Kanoon (B.R. Ishara, H, 1970)

Gunahon Ka Devta (Devi Sharma, H, 1967)

Gunahon Ka Devta (Kawal Sharma, H, 1990)

Gunahon Ka Faisla (Shibu Mitra/Pahlaj Nihalani, H,
1988)

Gunahon Ke Raaste (Radhakant, H, 1970)

Gunahon Ke Shatranj (Chandrakant Sangani, H,
1988)

Gunanodi Hennu Kodu (A.V. Sheshgiri Rao, K, 1982)

Gunasagari/Sathya Shodhanai (H.L.N. Simha, K/
Tam, 1953)

Gunavanthudu (Adurthi Subba Rao, Tel, 1975)

Gunavathi (B.S. Ranga, Tam, 1960)

Gundamma Katha/Manithan Maravillai (K.
Kameshwara Rao/Chakrapani, Tel/Tam,
1962)

Gundammagari Krishnudu (Relangi Narasimha Rao,
Tel, 1987)

Gundana Madhuve (G.K. Mudduraj, K, 1993)

Gundaraj (Guddu Dhanoa, H, 1995)

Gundelu Thesina Monagadu (Chakraborty, Tel, 1974)

Gunehgaar (aka Culprit: Shanti J. Dave/Balwant
Bhatt, St, 1933)

Gunehgaar (aka Kalankini, the Sinner: H.R. Soni/Baba
Kesar Singh, H, 1936)

Gunehgaar (R. Thaker, H, 1967)

Gunehgaar (Rahul Rawail, H, 1980)

Gunehgaar (S. Khalil, H, 1953)

Gunehgaar (Vikram Bhatt, H, 1995)

Gunehgaar Kaun (Ashok Gaikwad, H, 1991)

Gunehgaar see Criminal

Gunfight (aka Bandookbaaz: ?, Firdaus Films, H, 1960)

Gunfighter Johnny (K.S.R. Doss, H, 1972)

Gunial Gujaratan (V.M. Vyas, G, 1949)

Gunial Gulab (aka Patighatini Sati, For Country’s Sake:
Harihar Diwana, St, 1926)

Gunjan (Amitabh Bhattacharya, B, 1992)

Gunjan (V. Desai, H, 1948)

Gunsundari (aka Why Husbands Go Astray:
Chandulal Shah, St, 1927)

Gunsundari (Chandulal Shah, H, 1934)

Gunsundari (K. Kameshwara Rao, Tam, 1955)

Gunsundari (Ratibhai Punatar, G/H, 1948)

Gunsundari Katha (K.V. Reddy, Tel, 1949)

Gunsundari No Ghar Sansar (Govind Saraiya, G,
1972)

Gunturu Gundamma Katha (G.C. Sekhar, Tel, 1995)

Gupchup Gupchup (V.K. Naik, Mar, 1983)

Guppedu Manasu (K. Balachander, Tel, 1979)

Gupt Gyan (B.K. Adarsh, H, 1973)

Gupt Shastra (Shriram Bohra, H, 1975)

Gupta Ratna (aka Hidden Treasure: B.S. Rajhans, St,
1931)

Gurbani Jatt Di (?, Super Arts, P, 1990)

Guri (Vasu, K, 1986)

Gurjar Veer (Dhirubhai Desai, St, 1932)

Gurjoki Maar (aka Sword of Allah: ?, Surya Prakash
Film, St, 1931)

Guru (I.V. Sasi, Tam/Tel, 1980)

Guru (Shrikant Nahata, K, 1989)

Guru (Umesh Mehra, H, 1989)

Guru Aur Chela (Chand, H, 1973)

Guru Bhakti (K.N. Chandrasekhar Sharma, K, 1984)

Guru Bhakti (Rajendra Kumar, H, 1960)

Guru Brahma (B. Gopal, Tel, 1986)

Guru Brahma (Veerappa Marulavadi, K, 1992)

Guru Chengannur (Adoor Gopalakrishnan, E, 1974)

Guru Dakshina (?, Rajasthan Studios, H, 1950)

Guru Dakshina (Anjan Choudhury B, 1987)

Guru Dakshina (Baby, Mal, 1983)

Guru Dakshina (Dayal Nihalani, H, 1988)

Guru Dronacharya (Dadasaheb Phalke, St, 1923)

Guru Ghantal (aka Shareef Badmash: Kikubhai Desai,
H, 1937)

Guru Ghantal (S.M. Yusuf, H, 1956)

Guru Ho Jaa Shuru (Shiv Kumar, H, 1979)

Guru Jagadguru (A.T. Raghu, K, 1985)

Guru Machhindranath (aka Streeyaraj: S.N. Patankar,
St, 1923)

Guru Manio Granth (S.R. Kapoor, P, 1977)

Guru Sarvabhowma Shri Raghavendra Karune
(Hunsur Krishnamurthy, K, 1980)

Guru Shishyan (S.P. Muthuraman, Tam, 1988)

Guru Shishyaru (Bhargava, K, 1981)

Guru Shishyulu (K. Bapaiah, Tel, 1981)

Guru Shishyulu (S.P. Muthuraman, Tel, 1990)

Guru Suleman Chela Pahelwan (Radhakant, H, 1980)

Godigubali
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Guru, The (James Ivory, E, 1969)

Guruchi Vidya Gurula? (Krishna Patil, Mar, 1958)

Gurudakshinai (A.P. Nagarajan, Tam, 1969)

Gurudev (Vinod Mehra, H, 1993)

Gurudevan (?, Shri Narayana Movie Makers, Mal, 1989)

Guruji Oru Vakku (Rajan Shankaradi, Mal, 1985)

Gurukilli (Raja Paranjpe, Mar, 1966)

Guruvayoor Kesavan (B.G. Bharathan, Mal, 1977)

Guruvayoor Mahatmiyam (P. Bhaskaran, Mal, 1984)

Guruvuniminchina Shishyudu (B. Vittalacharya, Tel,
1963)

Gustakhi Maaf (aka Kshama Yachana: Rajkumar Bedi,
H, 1969)

Gutiloni Ramachiluka (G. Rammohan Rao, Tel, 1980)

Gutter Nu Gulab (aka Dancing Girl: B.P. Mishra, St,
1927)

Guzara (S.M. Yusuf, H, 1954)

Gwalan (aka Milk Maid: Nagendra Majumdar, St,
1931)

Gwalan (Baburao Patel, H, 1946)

Gyanbachi Mekh (Vasant Painter, Mar, 1979)

Gyaniji (Chaman Nillay, H, 1977)

Gyarah Baje see Eleven o’clock

Gyarah Hazaar Ladkiyan (K.A. Abbas, H, 1962)

Gypsy Girl (aka Dildaar, Sher Dil: Aakkoo, H, 1961)

Gypsy Girl see Dildaar

Gypsy Love see Aatishe Ishq

Gypsy see Pardesia

H
Ha Ha Hee Hee Hoo Hoo (P.L. Santoshi, H, 1955)

Ha Khel Savalyancha (Vasant Joglekar, Mar, 1976)

Ha Mazha Marg Ekala (Raja Paranjpe, Mar, 1963)

Haach Sunbaicha Bhau (Purshottam Berde, Mar, 1992)

Haadsa (Akbar Khan, H, 1983)

Haan (Lolit Chakraborty, B, 1954)

Haan Nu Haan Pyara (Avtar Bhogal, P, 1983)

Haar Jeet (Avtar Bhogal, H, 1990)

Haar Jeet (C.P. Dixit, H, 1972)

Haar Jeet (Juggi Rampal, H, 1954)

Haar Jeet (Manu Sen, B, 1957)

Haar Jeet (Tulsi Lahiri, B, 1939)

Haar Jeet seeAbhinetri

Haar Mana Haar (Salil Sen, B, 1972)

Haat Baraley Bandhu (SukumarDasgupta, B, 1960)

Haath Ki Safai (PrakashMehra, H, 1974)

Haath Lavin Tithe Sona (Datta Mane, Mar, 1973)

Haathon Ki Lakeeren (Chetan Anand, H, 1985)

Haavu Eni Aata (V.R.K. Prasad, K, 1985)

Habari (Sher Jung Singh, H, 1978)

Haddina Kannu (A.V. Sheshgiri Rao, K, 1980)

Hafta Bandh (Deepak Balraj Vij, H, 1991)

Hagramayaojinahari (aka Rape in the Virgin Forest:
Jwngdao Bodosa, Bodo, 1995)

Hai Hai Nayaka (Jandhyala, Tel, 1989)

Hai Jani see Jamuna Paar

Hai Mera Dil (Ved-Madan, H, 1968)

Hai Meri Jaan (Roopesh Kumar, H, 1991)

Hai Padosan (Deep Rahi, H, 1984)

Hair Storm (?, Bharat Cinema Film, St, 1922)

Haisiyat (Dasari Narayana Rao, H, 1984)

Haiwan (?, Popular Pictures, H, 1940)

Haiwan (Ram Rano, H, 1977)

Haiyan No Haar (aka Fatal Garland: B.P. Mishra, St,
1928)

Haiyana Daan (Vinod Parmar, G, 1985)

Hakim Babu (Pranab Das, O, 1985)

Hal Aur Bandook (Anup Malik, H, 1989)

Hal Ta Bhajee Haloon (?, Sindhi, ?)

Halaal Ki Kamai (Swaroop Kumar, H, 1988)

Halaat (Naresh Nagpal, H, 1990)

Halaat (Raman Kumar, H, 1986)

Halad Rusli Kunku Hasla (Nagesh Darak, Mar, 1991)

Haladhar (Sanjeeb Hazarika, A, 1992)

Halahal (Shankar Kinagi, Mar, 1988)

Halaku (D.D. Kashyap, H, 1956)

Halaman Jethvo (aka Sati Sone: Dinesh Rawal, G,
1977)

Halaman Jethvo see Sati Sone

Halbangala (Dhiren Ganguly, B, 1938)

Haldi Kunku (Anant Mane, Mar, 1979)

Haldia Dock Complex (Harisadhan Dasgupta, E,
1978)

Half Ticket (Kalidas, H, 1962)

Half-truth, The see Ardh Satya

Haliya Surasuraru (Tiptur Raghu, K, 1990)

Halkatha (Dhiren Ganguly, B, 1934)

Halla Gulla (Bhaskar Jadhav, Mar, 1988)

Halla Gulla (Master Bhagwan, H, 1954)

Halli Haidha (Amirtham, K, 1978)

Halli Krishna Delhi Radha (P.V. Raju, K, 1992)

Halli Mestru (Mohan Manju, K, 1992)

Halli Mestru (Mohan-Manju, K, 1992)

Halli Rambhe Belli Bombe (M.S. Rajasekhar, K, 1991)

Halo Aapna Malakman (Shridutt Vyas, G, 1994)

Halodiya Choraye Baodhan Khaye (Jahnu Barua,
A, 1987)

Halone Madi Garbe Ramadun (Vibhakar Mehta, G,
1991)

Halu Jenu (Singeetham Srinivasa Rao, K, 1982)

Halunda Thavaru (D. Rajendra Babu, K, 1994)

Hamaal De Dhamal (Purshottam Berde, Mar, 1989)

Hamaan (Sorabji Kerawala, H, 1934)

Hamaar Betwa (Kishore Kumar Singh, Bh, 1990)

Hamaar Bhauji (Kalpataru, Bh, 1983)

Hamaar Dulha (?, Bh, 1989)

Hamaar Sajana (Aslam Sheikh, Bh, 1994)

Hamaar Sansar (Naseem, Bh, 1965)

Hamara Adhikar (aka Baap Bahu Aur Beta: Devi
Sharma, H, 1970)

Hamara Desh (A.M. Khan, H, 1940)

Hamara Ghar (K.A. Abbas, H, 1964)

Hamara Ghar (Nanabhai Bhatt, H, 1950)

Hamara Haj (Ahmed Essa, H, 1957)

Hamara Khandaan (Anwar Pasha, H, 1988)

Hamara Sansar (Shanti Kumar, H, 1945)

Hamara Sansar (T. Prakash Rao, H, 1978)

Hamara Shaher (Anand Patwardhan, H/E, 1985)

Hamara Watan (Jayant Desai, H, 1956)

Hamare Gham Se Mat Khelo (Kunwar Shankar Tomar/
Pal Premi, H, 1967)

Hamare Tumhare (Umesh Mehra, H, 1979)

Hamari Baat (M.I. Dharamsey, H, 1943)

Hamari Bahu Alka (Basu Chatterjee, H, 1981)

Hamari Beti (Shobhana Samarth, H, 1950)

Hamari Betiyan (R.S. Choudhury, H, 1936)

Hamari Dulhania (Shri Gopal, Bh, 1987)

Hamari Duniya (Sushil Sahu, H, 1952)

Hamari Jung (Rajesh Bhaduri, H, 1987)

Hamari Kismat (Nari Ghadiali, H, 1949)

Hamari Manzil (O.P. Dutta, H, 1949)

Hamari Shaan (Balwant Bhatt, H, 1951)

Hamari Shadi (Basu Chatterjee, H, 1990)

Hamari Yaad Ayegi (aka Jawan Mohabbat: Kidar
Sharma, H, 1961)

Hamarun Hindustan (aka Father India: R.S.
Choudhury, St, 1930)

Hame Khelne Do (Rajendra Sharma, H, 1962)

Hameer Hath (Jaswant Jhaveri, H, 1964)

Hamidabai Ki Kothi (TV: Vijaya Mehta, H, 1987)

Hamla (N. Chandra, H, 1991)

Hamlet (Kishore Sahu, H, 1954)

Hamlet see Khoon-e-Nahak or Khoon Ka Khoon

Hamraaz (B.R. Chopra, H, 1967)

Hamrahi (Sawan Kumar Tak, H, 1974)

Hamrahi (T. Prakash Rao, H, 1963)

Hamrahi see Udayer Pathey

Hamsa Geetham (I.V. Sasi, Mal, 1981)

Hamsa Geethe/Aakhri Geet (G.V. Iyer, K/H, 1975)

Hana Balavo Jana Balavo (Vijay, K, 1981)

Hanabari (Premendra Mitra, B, 1952)

Hand Held (Anil Tejani, H, 1975)

Handakavyam (Vasan, Mal, 1991)

Handicrafts of Assam (Santi P. Choudhury, E, 1964)

Handicrafts of Rajasthan (Santi P. Choudhury, E,
1967)

Hands Up see Toofani Tamacha

Handsome Blackguard see Fankdo Fituri

Handsome Prisoners see Shamsherbaaz

Hangama (Ram Kamlani, H, 1952)

Hangama (S.M. Abbas, H, 1971)

Hangama Bombay Ishtyle (Siraj-Ayesha Sayani, H,
1978)

Hannele Chiguridaga (M.R. Vittal, K, 1968)

Hansamithun (Partha Prathim Choudhury, B, 1968)

Hansaraj (Ajit Ganguly, B, 1975)

Hanso Hanso Ai Duniyawalon (Dwarka Khosla, H,
1942)

Hanste Aansoo (K.B. Lall, H, 1950)

Hanste Khelte (Dayanand, H, 1984)

Hanste Rehna (Mohammed Hussain, H, 1950)

Hanste Zakhm (Chetan Anand, H, 1973)

Hansuli Banker Upakatha (Tapan Sinha, B, 1962)

Hantaka (K.V. Prasad, K, 1994)

Hantakulostunnaru Jagratha (S.D. Lall, Tel, 1966)

Hanthakana Sanchu (B. Krishnan, K, 1980)

Hanthakulu Devanthakulu (K.S.R. Doss, Tel, 1972)

Hanthukude Naa Mogudu (?, Divya Pics., Tel, 1990)

Hanuman Chalisa (?, Basant Pics, H, 1969)

Hanuman Janma (?, Asian Film Co, St, 1931)

Hanuman Janma (aka Sati Anjani: Raja Nene, H,
1954)

Hanuman Janma (Dadasaheb Phalke, St, 1927)

Hanuman Janma see Sati Anjani

Hanuman Pataal Parakram (aka Ahi-Mahi Vadh: ?,
Kalika Film, St, 1931)

Hanuman Pataal Vijay (Homi Wadia, H, 1951)

Hanuman Pathal Vijayan (Babubhai Mistri, Tam,
1960)

Hanuman Vijay (?, British India Film, St, 1930)

Hanuman Vijay (aka Jai Shri Ram: Babubhai Mistri,
H, 1974)

Happy Club (Tulsi Lahiri, B, 1936)

Happy Warrior see Sher Ka Bachcha

Haq (aka Haque: Harish Bhosle, H, 1991)

Haq Insaaf (aka Compromise: Kohinoor U.A., St,
1931)

Haq Ki Ladaai (Kirankant, Bh, 1996)

Haqdaar (P.S. Wagle, H, 1964)

Haqdaar (Rafiq Rizvi, H, 1946)

Haqdaar (S.K. Luthra, H, 1981)

Haqeeqat (Chetan Anand, H, 1964)

Haqeeqat (Kuku Kohli, H, 1995)

Haqeeqat (T. Rama Rao, H, 1985)

Haque (Harish Bhosle, H, 1991)

Har Har Gange (Babubhai Mistri, H, 1968)

Har Har Gange (Babubhai Mistri, H, 1979)

Har Har Gange see Sati Narmada

Har Har Mahadev (Chandrakant, H, 1974)

Har Har Mahadev (Girish Manukant, G, 1983)

Har Har Mahadev (Jayant Desai, H, 1950)

Hara Gauri (Dhiren Ganguly, St, 1922)

Haradhaner Meye (Bijoy Chatterjee, B, 1983)

Harake (K. Nagesh, K, 1977)

Harakeya Kuri (Lalitha Ravi, K, 1992)

Haranath Pandit (Panchanan Chakraborty, B, 1953)

Haranidhi (Tinkari Chakraborty, B, 1937)

Harano Prapti Niruddesh (Swadesh Sarkar, B, 1975)

Harano Prem (Ashim Bannerjee, B, 1966)

Harano Sur (Ajoy Kar, B, 1957)

Harathi (Laxmi Deepak, Tel, 1974)

Haraye Khunji (Subhash Chakraborty, B, 1973)

Hare Kaanch Ki Chudiyan (Kishore Sahu, H, 1967)

Hare Krishna Hello Radha (C.V. Sridhar, Tel, 1980)

Hare Rama Hare Krishna (Dev Anand, H, 1971)

Harfan Maula (S.M. Sagar, H, 1976)

Harfan Maula see Black Box

Hari Bhakta (T.V. Singh Thakore, K, 1956)

Hari Bhakti see Shri Gouranga

Hari Darshan (Chandrakant, H, 1972)

Hari Darshan (Raman B. Desai, H, 1953)

Hari Maya (Y.V. Rao, St, 1932)

Haridas (Sundarrao Nadkarni, Tam, 1944)

Haridhayame Sakshi (Shariff, Mal, 1977)

Harihar Bhakti (C. Raghuvir, H, 1956)

Harihara Maya (T.R. Sundaram, Tam, 1940)

Harihara Puthran (M.N. Balu, Mal, 1992)

Harijan (aka The Untouchable: ?, British-India Film,
St, 1933)

Harijan (Raveendran, Tel, 1979)

Harijan Girl see Harijana Penn

Harijana Penn (aka Harijan Girl: C.V. Raman, Tam,
1937)

Harijana Simham (aka Lion of Harijans: Battling Mani,
Tam, 1938)

Harilakshmi (Ardhendu Chatterjee, B, 1953)

Harishchandra (?, Nepali, 1951)

Harishchandra (aka The Apostle of Truth: Kanjibhai
Rathod, H, 1931)

Harishchandra (Anthony Mithradas, Mal, 1955)

Harishchandra (Dhirubhai Desai, H, 1958)

Harishchandra (Jampana, Tel, 1956)

Harishchandra (K.S. Prakash Rao, Tam, 1968)

Harishchandra (Kadaru Nagabhushanam, Tam,
1943)

Harishchandra (Phani Burma, B, 1957)

Harishchandra (Prafulla Ghosh, B/Tam, 1935)

Harishchandra (Raja Chandrasekhar/Sarvottam
Badami, Tam, 1932)

Hanuman Chalisa (1969) (B)

Harishchandra
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Harishchandra (Rajopadhyay/P. Pullaiah, Tel, 1935)

Harishchandra see Raja Harishchandra

Harishchandra Shaibya (Ardhendu Chatterjee, B,
1984)

Harishchandra Taramati (Adarsh, H, 1963)

Harishchandra Taramati (Adarsh, H, 1970)

Harishchandra Taramati (Babubhai Mistri, G, 1974)

Haritalika (G.V. Sane, St, 1922)

Hariya (Rajendra Sharma, H, 1958)

Hariyali Aur Raasta (Vijay Bhatt, H, 1962)

Harjaai (Ramesh Behl, H, 1981)

Harjaai see Bhanwara

Harmonium (Tapan Sinha, B, 1975)

Harsha Bhashpam (P. Gopi Kumar, Mal, 1977)

Harsiddh Mata (Subhash Shah, G, 1982)

Harya Narya Zindabad (Govind Kulkarni, Mar, 1972)

Hasa Luha Vara (Pranab Das, O, 1990)

Haseen Qatil see Nagan

Haseenon Ka Devta (Ravi Nagaich, H, 1971)

Hashi Sudhu Hashi Noy (Santosh Guha Roy, B, 1963)

Hasida Hebbuli (S. Chandrasekhar, K, 1983)

Hasina (J.P. Advani, H, 1955)

Hasina Maan Jayegi (Prakash Mehra, H, 1968)

Hasiru Kaibisi Karedavo (Chandrasekhar Kambhar,
K, 1990)

Hasiru Thorana (T.V. Singh Thakore, K, 1970)

Hasrat (Shaila Mukherjee, H, 1946)

Hastamelap (Jasubhai Trivedi, G, 1969)

Hasti (Ashok Gaikwad, H, 1993)

Hasyabhishekham (K. Hemambharadhara Rao, Tel,
1985)

Hasyarathna Ramakrishna (B.S. Ranga, K, 1982)

Hatamari Hennu Kiladi Gandu (Renuka Sharma, K,
1992)

Hatekhari (Niranjan Pal, B, 1939)

Hatey Bazarey (Tapan Sinha, B, 1967)

Hatey Roilo Tin (Sarit Bannerjee, B, 1977)

Hathat Dekha (Nityananda Dutta, B, 1967)

Hathi Ke Daant (B.R. Ishara, H, 1973)

Hathi Ki Rani see Elephant Queen

Hathi Mere Saathi (Sandow M.M.A. Chinnappa Devar,
H, 1971)

Hathili Dulhan (aka Taming of the Shrew: J.J. Madan,
H, 1932)

Hathkadi (Sudarshan Bhatia, H, 1958)

Hathkadi (Surendra Mohan, H, 1981)

Hathkadi (T. Rama Rao, H, 1995)

Hathyar (J.P. Dutta, H, 1989)

Hatimtai (Babubhai Mistri, H, 1990)

Hatimtai (G.R. Sethi, H, 1933)

Hatimtai (G.R. Sethi, H, 1947)

Hatimtai (Homi Wadia, H, 1956)

Hatimtai (Prafulla Ghosh, St, 1929)

Hatimtai Ka Beta (aka Son of Hatimtai: Nanubhai
Vakil, H, 1945)

Hatimtai Ka Beta see Noor-e-Yaman

Hatimtai Ki Beti (Nanubhai Vakil, H, 1940)

Hatimtai Ki Beti (Nanubhai Vakil, H, 1955)

Hatimtai see Saat Sawaal

Hatya (Kirti Kumar, H, 1988)

Hatya Chakra (?, Tulsi Films, H, 1995)

Hatyakanda (Mohammed Ghousi, K, 1991)

Hatyara (Surendra Mohan, H, 1977)

Hatyare (Sunil Kumar, H, 1989)

Hatyarin (Vinod Talwar, H, 1991)

Haunted House see Bhutia Mahal

Hausla (Satyabham Sinha, H, 1984)

Havada Hoovu (N.T. Jayarama Reddy, K, 1983)

Haveli (Keshu Ramsay, H, 1985)

Haveli (Sudarshan Babbar, H, 1970)

Haveli Bulund Thi (TV: Vijaya Mehta, H, 1987)

Havina Hedde (V. Somasekhar, K, 1981)

Havina Hejje (K. Manimurugan, K, 1978)

Hawa Mahal (B.J. Patel, H, 1962)

Hawai Daku see Bandit of the Air

Hawai Insaan see Flying Man

Hawai Khatola (A.M. Khan/Sultan Alam, H, 1946)

Hawai Swar (aka Flying Prince: M. Bhavnani, St,
1929)

Hawalaat (Surendra Mohan, H, 1987)

Hawas (Sawan Kumar, H, 1974)

Hawk see Baaz Bahadur

Hazaar Haath (Rajdeep, H, 1978)

Hazaar Pariyan (Balwant Bhatt, H, 1957)

Hazaar Raatein (Jayant Desai, H, 1953)

He Daan Kunkvache (Vasant Painter, Mar, 1983)

He Geet Jeevanache (Ram Gabale, Mar, 1995)

He Is Immortal see Avan Amaran

He Maha Manab (Gunamoy Bannerjee, B, 1956)

He’s in the Navy Now (P.V. Pathy, E, 1940)

Headmaster (Agragami, B, 1959)

Health in the Village (K.G. George, E, 1971)

Heart of a King see Raj Hriday

Heart Thief see Prem Masaa

Heat and Dust (James Ivory, E, 1983)

Hech Mazha Maher (Rajdutt, Mar, 1984)

Heer (Hameed Butt, H, 1956)

Heer (J.C. Anand, H, 1957)

Heer Ranjha (aka Hoor-e-Arab: R.S. Choudhury/Pesi
Karani, St, 1929)

Heer Ranjha (aka Hoor-e-Punjab: A.R. Kardar, H,
1932)

Heer Ranjha (Chetan Anand, H, 1970)

Heer Ranjha (Fatma Begum, St, 1928)

Heer Ranjha (Harmesh Malhotra, H, 1992)

Heer Ranjha (J.P. Advani, H, 1931)

Heer Ranjha (Walli, H, 1948)

Heer Syal (Krishnadev Mehra, P, 1938)

Heer Syal (S.P. Bakshi, P, 1960)

Heera (Ishwarlal, H, 1947)

Heera (Sultan Ahmed, H, 1973)

Heera Aur Patthar (Vijay Bhatt, H, 1977)

Heera Ka Haar see Mangalsutra

Heera Lila (Prashanta Nanda, O, 1985)

Heera Moti (Chand, H, 1979)

Heera Moti (Krishan Chopra, H, 1959)

Heera Panna (Dev Anand, H, 1973)

Heera Sundari (A.P. Kapur, St, 1928)

Heeralal Pannalal (Ashok Roy, H, 1978)

Heere Ki Titali (S.P. Choudhury, H, 1970)

Heerer Prajapati (Santi P. Choudhury, B, 1968)

Heeron Ka Chor (S.K. Kapoor, H, 1982)

Hell’s Paradise see Gori Bala

Hello Alludu (Sarath, Tel, 1994)

Hello Brother (E.V.V. Satyanarayana, Tel, 1994)

Hello Daddy (?, Lalitha Commercials, K, 1995)

Hello Darling (A.B. Raj, Mal, 1975)

Hello Darling (Mouli, Tel, 1992)

Hello Madras Girl (J. Williams, Mal, 1983)

Hello Mister Zamindar (?, Sudarshanam Pics, Tam,
1965)

Hello my Dear-Wrong Number (Priyadarshan, Mal,
1986)

Hello Partner (K. Krishnamurthy, Tam, 1972)

Hello Sister (?, Ramu Ents., K, 1995)

Hello Yaar Pesarathu (A. Ramarajan, Tam, 1985)

Hema Hemeelu (Vijayanirmala, Tel, 1979)

Hemantha Rathri (P. Balthazar, Mal, 1978)

Hemareddy Malamma (N.C. Rajan/T.V. Singh
Thakore, K, 1973)

Hemareddy Malamma (S. Soundararajan/G.R.
Rao, K, 1945)

Hemavathi (Siddalingaiah, K, 1977)

Hemavin Kathalargal (T.V. Chandran, Tam, 1984)

Hendthi Beku Hendthi (Anil Anand, K, 1985)

Hendthi Endare Higirabeku (Kashinath, K, 1995)

Hendthi Helikare Kelbeku (Relangi Narasimha Rao,
K, 1992)

Hendthige Helabedi (Dinesh Babu, K, 1989)

Hendthiyare Hushar (Saiprakash, K, 1992)

Henna (Randhir Kapoor, H, 1991)

Henne Ninagenu Bandhana (Ravindranath, K, 1986)

Hennina Balu Kanneru (Y.V. Rao, K, 1963)

Hennina Koogu (Dorairaj-Bhagavan, K, 1986)

Hennina Saubhagya (T.V. Panchakshari, K, 1984)

Hennina Sedu (A.M. Samiulla, K, 1981)

Hennu Huli (Rajasekhar, K, 1982)

Hennu Onnu Mannu (Basavaraja Kestur/M.V.
Varadaraj, K, 1971)

Hennu Samsarada Kannu (A.V. Sheshgiri Rao, K, 1975)

Henpecked Husband see Ghar Jamai

Her Fer (Amal Bose/Shanti Bhattacharya/Sudhansu
Mukherjee, B, 1949)

Her Highness (Balwant Bhatt, H, 1946)

Her Highness see Rani Saheba

Her Last Desire see Uski Tamanna

Her Nights see Avalude Ravukal

Hera Pheri (Prakash Mehra, H, 1976)

Hercules (Shriram, H, 1964)

Hero (A. Jagannathan, Tam, 1994)

Hero (Shyam Benegal, H, 1975)

Hero (Subhash Ghai, H, 1983)

Hero (Vijaya Bapineedu, Tel, 1984)

Hero Hiralal (Ketan Mehta, H, 1988)

Hero No 1 (?, Jawahar Films, H, 1959)

Hero No 1 (aka Sardar-e-Awwal: Balwant Bhatt, H,
1939)

Hero of the Wilds see Jungle Ka Jawan

Hero see Nayakan or Nayak

Hero Worship see Veer Pujan

Hethakaralu (Saiprakash, K, 1994)

Hethavaru (S. Mahendra, K, 1995)

Hi Majhi Lakshmi (P.K. Atre, Mar, 1951)

Hi Naar Rupasundari (Prabhakar Nayak, Mar, 1966)

Hi Vaat Pandharichi see Johar Maibaap

Hich Khari Daulat (Babasaheb S. Fattelal, Mar, 1980)

Hicha Kay Chukla (Hemant Kadam, Mar, 1986)

Hidambi Halli Pranesha (Raju Hosakere, K, 1985)

Hidden Star see Meghe Dhaka Tara

Hidden Treasure see Bhedi Trishul or Gupta Ratna

Hide and Seek see Aankh Micholi

Hides and Strings (John Abraham, E, 1969)

Hidimb Bakasur Vadha (Dadasaheb Phalke, St, 1925)

Hifazat (K.S.R. Doss, H, 1973)

Hifazat (Prayag Raj, H, 1987)

Hifazat see In Custody

High Heel (Dilip Bose, B, 1963)

High Noon see Uchi Veyil

Highway (Jayaraj, Mal, 1995)

Hijack (Gopalakrishnan, Mal, 1995)

Hilal-e-Id see Hoor-e-Samundar

Hill Man see Girno Gamar

Hill Station (Shakti Samanta, H, 1957)

Himalay Ke Aanchal Mein (Taran Dhasmana, H, 1995)

Himalay Ki Beti (aka Amar Prem, Daughter of
Himalaya: M. Bhavnani, H, 1938)

Himalay Ki God Mein (Vijay Bhatt, H, 1965)

Himalay Se Ooncha (B.S. Thapa, H, 1975)

Himalayan Tapestry, The (M. Bhavnani, E, 1957)

Himam (Joshi, Mal, 1983)

Himapatha (?, Lakshmi Arts, K, 1995)

Himavahini (P.G. Vishwambaran, Mal, 1983)

Himmat (Ravi Nagaich, H, 1970)

Himmat (Roop K. Shorey, H, 1941)

Himmat Aur Mehnat (K. Bapaiah, H, 1987)

Himmat-e-Mard (aka Daredevil: Prafulla Ghosh, St,
1930)

Himmat-e-Mard (aka Lord of the Jungle: G.P. Pawar,
H, 1935)

Himmatwala (K. Raghavendra Rao, H, 1983)

Himmatwali (G. Suryam, H, 1974)

Himmatwali (Ratilal, H, 1947)

Hind Ka Lal (Homi Wadia/Ramji Arya, H, 1940)

Hind Ke Tare (aka Stars of the East: Aseer, H, 1931)

Hind Kesari (Homi Master, St, 1932)

Hind Kesari (Homi Wadia, H, 1935)

Hind Mahila (aka Women’s Challenge: Premankur
Atorthy, H, 1936)

Hind Mail (Nanubhai Vakil, H, 1948)

Hindu Bathing Festival at Allahabad (Hiralal Sen, St,
1913)

Hindustan (?, Madan Theatres, H, 1972)

Hindustan Hamara (K.A. Abbas, H, 1983)

Hindustan Hamara (Ram Daryani, H, 1940)

Hindustan Hamara/Our India (Paul Zils, H, 1950)

Hindustan Ki Kasam (Chetan Anand, H, 1973)

Hip Hip Hurray (aka Choubeji: Aravind Sen, H, 1948)

Hip Hip Hurray (Prakash Jha, H, 1984)

Hira Aur Patthar see Heera Aur Patthar

Hira Moti Manika (J. Adeni, O, 1981)

Hirak Jayanti (Anjan Choudhury, B, 1990)

Hirak Rajar Deshe (Satyajit Ray, B, 1980)

Hiral Hamir (B.J. Patel, G, 1979)

Hiranne Kanthe (Mehul Kumar, G, 1984)

Hirasat (Surendra Mohan, H, 1987)

Hiren Bose, H, 1939)

Hirer Angti (Rituparno Ghosh, B, 1992)

Hirer Shikal (Murari Chakraborty, B, 1988)

Hirey Manik (Salil Dutta, B, 1978)

Hirji Kamdar (Homi Master, St, 1925)

Hiro Ghoghe Jai Avyo (Arun Bhatt, G, 1981)

Hiro Salaat (Ramchandra Thakur, G, 1961)

Hirva Chuda (Kamalakar Torne, Mar, 1966)

Hirva Chuda Suvasinicha (Pitambar Kale, Mar, 1995)

His Father’s Honour see Bhai Ki Kasam

His Highness (Anand Joshi, H, 1964)

His Highness (Balwant Bhatt, H, 1937)

His Highness Abdullah (Sibi Malayil, Mal, 1990)

His Highness see Ran Haq

His Love Affair (Raphael Algoet, St, 1931)

His Old Debt see Mard Ki Zabaan

Hisab Khoon Ka (Surendra Mohan, H, 1989)

Hisab Nikas (Prashanta Nanda, O, 1982)

Hisaba Kariba Kalia (Sumanta Dey, O, 1992)

Historical Sketch of Indian Women (Mani Kaul, E,
1975)

History of Indian Jute (Buddhadev Dasgupta, E,
1990)

Hitler Umanath (P. Madhavan, Tam, 1982)

Hkhgoroloi Bohu Door (aka It’s a Long Way to the
Sea; Jahnu Barua, A, 1994)

Ho Jayeda Narina Char (Rajkumar Sharma, Bh, 1995)

Hojamaalo (?, Sindhi, ?)

Holavu Gelavu (Bhargava, K, 1977)

Holi (A.R. Kardar, H, 1940)

Holi (Ketan Mehta, H, 1983)

Holi Aayee Re (Harsukh Bhatt, H, 1970)

Holiday in Bombay (aka Bambai Ki Sair: Sarvottam
Badami, H, 1941)

Holiday in Bombay (P.L. Santoshi, H, 1963)

Holy Crime see Chhaya

Holy India see Teerthayatra

Holy Man, The see Mahapurush

Homage of Love see Premanjali

Homage to Lal Bahadur Shastri (S. Sukhdev, E, 1967)

Homage to the Teacher (Mani Kaul, E, 1967)

Hombisilu (Geethapriya, K, 1978)

Home and the World see Veedu or Ghare Baire

Home Front (P.V. Pathy, E, 1943)

Home see Ghar

Homecoming, The (Shantaram Athavale, E, 1962)

Honee Anhonee (TV: Rahul Rawail, H, 1988)

Honest Raj (K.S. Ravee, Tam, 1994)

Honest Rogue see Gharana Donga

Honey (Sheetal, H, 1982)

Honeymoon (A.B. Raj, Mal, 1974)

Honeymoon (Hiren Nag, H, 1973)

Honeymoon (Surendra Mohan, H, 1992)

Honeymoon see Sunehri Raatein

Hong Kong (Pachhi, H, 1962)

Hongirana (K.P. Bhawani Shankar, K, 1994)

Hongkongnalli Agent Amar (Joe Simon, K, 1989)

Honhar (aka Destiny: Gajanan Jagirdar, H, 1936)

Hoo Bisilu (T.V. Singh Thakore, K, 1971)

Hooded Terror see Bhedi Burkha

Hoor-al-Bahar see Jal Kumari

Hoor-e-Arab (aka Alladdin and the Magic Lamp: ?,
Madan Theatres, St, 1928)

Hoor-e-Arab (P.N. Arora, H, 1955)

Hoor-e-Arab see Heer Ranjha

Hoor-e-Baghdad (A.M. Khan, H, 1946)

Hoor-e-Baghdad (aka Forbidden Love: B.P. Mishra,
St, 1928)

Hoor-e-Baghdad (R.N. Vaidya, H, 1934)

Hoor-e-Haram see Afzal

Hoor-e-Hind (Harshadrai Mehta, St, 1932)

Hoor-e-Jungle (aka Jungle Girl: Jaswamt Jhaveri, H,
1946)

Hoor-e-Misar (aka Land of Pyramids: Prafulla Ghosh,
St, 1931)

Hoor-e-Misar (Homi Master, H, 1932)

Hoor-e-Murakak (?, B.I. Quality Films, H, 1934)

Hoor-e-Punjab see Heer Ranjha

Hoor-e-Roshan (aka Roshan Ara: Nanubhai Vakil,
St, 1931)

Hoor-e-Samundar (aka Hilal-e-Id: Dhirubhai Desai,
H, 1936)

Hoovondu Beku Ballige (Phani Ramchandra, K, 1993)

Hoovu Hannu (S.V. Rajendra Singh, K, 1993)

Hoovu Mullu (A.V. Sheshgiri Rao, K, 1968)

Horky Podzim S Vuni Manga (aka The Bitter Autumn
with a Scent of Mango: Jiri Sequens/Basu
Bhattacharya, Czech, 1983)

Horrible Murder see Adbhoot Khoon

Horrors of Slavery, The see Gulzar

Hosa Baalu (H.G. Nagendrappa, K, 1985)

Hosa Baduku (?, Sai Baba Prod., K, 1995)

Hosa Belaku (Dorairaj-Bhagavan, K, 1982)

Hosa Dari (?, Muthushree Cine Combines, K, 1994)

Hosa Itihasa (D. Rajendra Babu, K, 1984)

Hosa Jeevana (Bhargava, K, 1990)

Hosa Kalla Hale Kulla (Dwarkeesh, K, 1992)

Hosa Kavya (Sivachandran, K, 1989)

Hosa Love Story (Raj Kishore, K, 1993)

Hosa Neeru (K.V. Jayaram, K, 1985)

Hosa Raga (K.V. Jayaram, K, 1991)

Hosa Teerpu (Shankar Nag, K, 1983)

Hosamane Aliya (B. Ramamurthy, K, 1991)

Hoshiyar (K. Raghavendra Rao, H, 1985)

Hosilu Mettida Hennu (V.T. Thyagarajan, K, 1975)

Hospital (Sushil Majumdar, B, 1960)

Hospital see Jogajog

Hot Blood see Bharat Ka Lal

Hot Winds see Garam Hawa

Hotel (aka Grand Hotel: Manmohan Sabir, H, 1956)

Hotel (Tulsi/Shyam Ramsay, H, 1981)

Hotel Highrange (P. Subramanyam, Mal, 1968)

Hotel Snow Fox (Yatrik, B, 1976)

Hotel Sorgam (G. Ramakrishna, Tam, 1974)

Hothal Padmini (aka Devi Hothal: Maheshchandra
Chunawala, G, 1947)

Hothal Padmini (Harshadrai Mehta, St, 1925)

Hothal Padmini (Kanjibhai Rathod, H, 1934)

Hothal Padmini (Ravindra Dave, G, 1974)

House Number 13 (Baby, H, 1991)

House Number 44 (M.K. Burman, H, 1955)

House of Mystery see Bhedi Bungla

House that Ananda Built, The (Fali Bilimoria, E,
1967)

House, The see Veedu

Householder, The (aka Gharbar: James Ivory, E/H,
1963)

Housewarming, The see Grihapravesh

How Bhim Was Brought Back to Life see Bhim
Sanjeevan

Harishchandra
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How Films Are Made (Dadasaheb Phalke, St, 1917)

How to Vote (Shantaram Athavale, E, 1961)

Howrah Bridge (Shakti Samanta, H, 1958)

Howrah Express (Kawal Sharma, H, 1961)

Hoysala (C.V. Shivashankar, K, 1975)

Hoysala and Chalukyan Architecture of Karnataka
(T.S. Nagabharana, E, 1984)

Hrad (Ardhendu Sen, B, 1955)

Hridaya Bandhana (B. Ramamurthy, K, 1993)

Hridaya Deepa (C.S. Subbarayan, K, 1980)

Hridaya Geethe (Bhargava, K, 1989)

Hridaya Hadithu (M.S. Rajasekhar, K, 1991)

Hridaya Jwala (aka A Woman’s Vengeance: Vaidya,
St, 1930)

Hridaya Manthan (aka Call of the Soul: Jaddanbai,
H, 1936)

Hridaya Pallavi (R.N. Jayagopal, K, 1987)

Hridaya Raga (K. Venkataswamy, K, 1994)

Hridaya Sakshi (?, Santosh Pics, K, 1990)

Hridaya Samrajya (Shantaram, K, 1989)

Hridaya Triputi see Manorama

Hridaya Veena (aka Dance of Life:A.P. Kapur, St, 1931)

Hridayam Oru Kshetram (P. Subramanyam, Mal,
1976)

Hridayam Padunnu (G. Premkumar, Mal, 1980)

Hridayame Sakshi (I.V. Sasi, Mal, 1977)

Hridayanjali (?, Siva Sivani Films, Tel, 1990)

Hridayar Are Are (Jadab Chandra Das, A, 1994)

Hridayar Proyojan (Gouri Burman, A, 1972)

Hridayasangama (Rashi Sahodararu, K, 1972)

Hridayathil Nee Mathram (Govindan, Mal, 1979)

Hridayathinte Nirangal (P. Subramanyam, Mal, 1979)

Hrithubedham see Ruthubhedam

Hua Savera (Kulbhushan Agarwal, H, 1948)

Hudugathada Hudugi (Amrutham, K, 1976)

Hukum Ka Ekka (aka Ace of Spades: Ravindra Vyas,
H, 1964)

Hukum Ka Ekka (Shanti J. Dave, H, 1939)

Hukumat (Anil Sharma, H, 1987)

Hukumat (Raja Yagnik, H, 1954)

Hukumnama (B.R. Ishara, H, 1995)

Hulare (O.P. Dutta, P, 1957)

Hulchul (Anees Bazmee, H, 1995)

Hulchul (O.P. Ralhan, H, 1971)

Hulchul (S.K. Ojha, H, 1951)

Huli Bantu Huli (C. Chandrasekhar, K, 1978)

Huli Hebbuli (Vijay, K, 1987)

Huli Hejje (Ravi, K, 1984)

Huliya Halina Mevu (Vijay, K, 1979)

Huliyada Kala (B.S. Ranga, K, 1984)

Hullabaloo over Georgie and Bonnie’s Pictures (James
Ivory, E, 1978)

Hulusthul (Aravind Mukherjee, B, 1985)

Hum (Mukul S. Anand, H, 1991)

Hum Aapke Hain Koun...! (Sooraj Barjatya, H, 1994)

Hum Bachche Hindustan Ke (Dhanpat Mehta, H,
1984)

Hum Bhi Insaan Hain (Manivannan, H, 1989)

Hum Bhi Insaan Hain (Phani Majumdar, H, 1948)

Hum Bhi Insaan Hain (Ranjan Majumdar, H, 1959)

Hum Bhi Kuch Kam Nahin (M.S. Gopinath, H, 1979)

Hum Bhi Kuch Kam Nahin (Ramanlal Desai, H, 1958)

Hum Diwane (Master Bhagwan, H, 1965)

Hum Do Daku (Kishore Kumar, H, 1967)

Hum Do Hamare Do (B.R. Ishara, H, 1984)

Hum Dono (Amarjeet, H, 1961)

Hum Dono (B.S. Glaad, H, 1984)

Hum Dono (Shafi Inamdar, H, 1995)

Hum Ek Hain (Daljeet, H, 1969)

Hum Ek Hain (P.L. Santoshi, H, 1946)

Hum Farishte Nahin (Jatin Kumar, H, 1988)

Hum Hain Bemisal (Deepak Bahry, H, 1994)

Hum Hain Kamaal Ke (Vijay Reddy, H, 1993)

Hum Hain Lajawaab (Mohan Segal, H, 1984)

Hum Hain Rahi Pyar Ke (Mahesh Bhatt, H, 1993)

Hum Hindustani (Ram Mukherjee, H, 1960)

Hum Hindustani (TV: Hrishikesh Mukherjee, H,
1986)

Hum Intezar Karenge (Prabhat Roy, H, 1989)

Hum Jungli Hain (P. Subramanyam, H, 1973)

Hum Kahan Ja Rahe Hain (Nitin Bose, H, 1966)

Hum Kisise Kum Nahin (Nasir Hussain, H, 1977)

Hum Matwale Naujawan (L.R. Asthana, H, 1961)

Hum Nahin Sudhrenge (Asrani, H, 1980)

Hum Naujawan (Dev Anand, H, 1985)

Hum Paanch (Bapu, H, 1980)

Hum Panchhi Ek Dal Ke (P.L. Santoshi, H, 1957)

Hum Rahe Na Hum (Ketan Anand, H, 1984)

Hum Sub Chor Hain (Ambarish Sangal, H, 1995)

Hum Sub Chor Hain (I.S. Johar, H, 1956)

Hum Sub Chor Hain see The Criminals

Hum Sub Qatil Hain see The Killers

Hum Sub Ustad Hain (Maruti, H, 1965)

Hum Tere Aashiq Hain (Prem Sagar, H, 1979)

Hum To Chale Pardes (Ravindra Peepat, H, 1988)

Hum Tum Aur Woh (Mehboob, H-Urdu, 1938)

Hum Tum Aur Woh (Shiv Kumar, H, 1971)

Human Emotions see Pati Bhakti

Humayun (Mehboob, H, 1945)

Humdard (S. Bhagat, H, 1953)

Humdum (Krishna Malik, H, 1984)

Humjoli (Ismail Memon/Lukman, H, 1946)

Humjoli (Ramanna, H, 1970)

Humkadam (Anil Ganguly, H, 1980)

Humlaa see Hamla

Humlog (TV: Kumar Vasudev, H, 1984-85)

Humlog (Zia Sarhadi, H, 1951)

Humrahi see Hamrahi

Humsafar (A.N. Bannerjee, H, 1953)

Humsaya (Joy Mukherjee, H, 1968)

Humse Badhkar Kaun (Deepak Bahry, H, 1981)

Humse Hai Muqabala see Kadhalan

Humse Hai Zamana (Deepak Bahry, H, 1983)

Humse Na Jeeta Koi (Shibu Mitra, H, 1983)

Humse Na Takrana (Deepak Bahry, H, 1990)

Humshakal (Jambu, H, 1974)

Humshakal (Kalpataru, H, 1992)

Hun Hunshi Hunshilal (Sanjiv Shah, G, 1992)

Hunger see Pasi

Hungry Autumn (Gautam Ghose, E, 1976)

Hungry Stones see Kshudista Pashan

Hunimeya Rathriyalli (Rajasekhar, K, 1980)

Hunterwali (aka Chabukwali: B.J. Patel, H, 1959)

Hunterwali (Homi Wadia, H, 1935)

Hunterwali (Mohan Choti, H, 1977)

Hunterwali Ki Beti (aka Daughter of Hunterwali:
Batuk Bhatt, H/Arabic, 1943)

Hurricane Express (M.H. Doctor, H, 1961)

Hurricane Hansa (R.N. Vaidya, H, 1937)

Hurricane Special (Chunilal Parekh, H, 1939)

Husain (Santi P. Choudhury, E, 1980)

Husband and Wife see Pati Patni

Hush see Chup

Husn Ara (Mohanlal Shah, St, 1930)

Husn Aur Ishq (Naresh Kumar, H, 1966)

Husn Bano (Aakkoo, H, 1956)

Husn De Hulare (?, Filmmakers Int., P, 1987)

Husn Ka Chor (J.B.H. Wadia, H, 1953)

Husn Ka Daku (aka Mysterious Eagle: A.R. Kardar,
St, 1929)

Husn Ka Gulam (aka Passion: J.P. Advani, H, 1933)

Husn Ka Gulam (Kedar Kapoor, H, 1966)

Husn Pari (aka Queen of Fairies: A.P. Kapur, Sharda
Film, St, 1931)

Hyalach Mhantat Prem (Madhav Velkar, Mar, 1964)

Hyderabad Ki Nazneen (S.M. Yusuf, H, 1952)

Hyoch Navara Pahije (Dada Kondke, Mar, 1980)

I
I Am a Clown see Mera Naam Joker

I Have Fallen in Love see Maine Pyar Kiya

I Love India (Pavithran, Tam, 1993)

I Love You (B.L. Nandan Rao/Vayunanda Rao, Tel/K/
Mal, 1979)

I Love You (Varaprasad, H, 1992)

I’ll Die for Mama see Deewar

Ibbani Karagitu (K.V. Jayaram, K, 1983)

Ibbara Naduve Muddinata (Relangi Narasimha Rao,
K, 1995)

Ibbaru Hendira Muddina Police (Relangi Narasimha
Rao, K, 1991)

Ibrat (M. Inamuddin, H, 1954)

Ice Cream (Anthony Eastman, Mal, 1986)

Ichhamoti (Amar Bhattacharya, B, 1983)

Ichhapuran (aka Wish Fulfilment: Mrinal Sen, B,
1969)

Id Ka Chand (A.P. Kapur, H, 1933)

Id Ka Chand (Nanubhai Vakil, H, 1964)

Id Ka Salaam (K. Mallik, H, 1976)

Id Mubarak (ak Eid Mubrak: K.A. Abbas, H, 1960)

Id Mubrak (Ramesh Malhotra, H, 1988)

Ida Lokam (K.S. Prakash Rao, Tel, 1973)

Ida Nilangal (I.V. Sasi, Mal, 1985)

Ida Prapancham (M. Subbaiah, Tel, 1987)

Idanazhiyil Oru Kalocha (Bhadran, Mal, 1987)

Idavela (Mohan, Mal, 1982)

Idaya Deepam (B. Nithyanandan, Tam, 1989)

Idaya Geetham (Joseph Taliath, Tam, 1950)

Idaya Koyil (Mani Rathnam, Tel, 1985)

Idaya Malar (Gemini Ganesh/Thamaraimanalan,
Tam, 1976)

Idaya Nayakan (Rajkamal, Tam, 1993)

Idaya Oonjal (C.K. Surendran, Tam, 1991)

Idaya Thamarai (K. Rajeshwar, Tam, 1990)

Idaya Vasal (Chandranath, Tam, 1991)

Idaya Veenai (Krishnan-Panju, Tam, 1972)

Idayakkani (A. Jagadeeshan, Tam, 1975)

Idayam (Kadir, Tam, 1991)

Idayam Parkirathu (A. Jagannathan, Tam, 1974)

Idayathil Nee (V. Srinivasan, Tam, 1963)

Idd see Id

Iddaru Ammayilu (Puttanna Kanagal, Tel, 1970)

Iddaru Dongalu (K. Raghavendra Rao, Tel, 1984)

Iddaru Iddare (V. Madhusudhana Rao, Tel, 1976)

Iddaru Iddare (Vijaya Bapineedu, Tel, 1990)

Iddaru Kiladilu (Relangi Narasimha Rao, Tel, 1983)

Iddaru Kodukulu (Kotta Subba Rao, Tel, 1982)

Iddaru Mithrulu (Adurthi Subba Rao, Tel, 1961)

Iddaru Monagallu (B. Vittalacharya, Tel, 1967)

Iddaru Monagallu (M.R. Vijaychandra, Tel, 1985)

Iddaru Pellala Muddula Police (Relangi Narasimha
Rao, Tel, 1991)

Iddaru Pellalu (Nagoor, Tel, 1954)

Iddaru Pellam Mudhula Mogudu (Relangi Narasimha
Rao, Tel, 1991)

Ide Mahasudina (B.C. Srinivas, K, 1965)

Ide Naa Ghattam (K.S.R. Doss, Tel, 1985)

Ide Naa Nyayam (M. Nandakumar, Tel, 1986)

Ide Naa Samadhanam (Rajachandra, Tel, 1986)

Ide Police Belt (Mudduraj, K, 1991)

Ideal Wife, The see Arya Mahila

Ideal Woman, An see Adarsha Ramani

Ideal Womanhood see Roop Sundari

Idekaddi Nyayam (Dasari Narayana Rao, Tel, 1977)

Idem Pellam Baboyi (K. Ravi Teja, Tel, 1990)

Idhandi Maavari Varasa (Relangi Narasimha Rao, Tel,
1994)

Idhayathe Thirudathe see Geetanjali

Idhu Enga Bhoomi (M. Karnan, Tam, 1984)

Idhu Enga Nadu (Ramanarayanan, Tam, 1983)

Idhu Engal Needhi (S.A. Chandrasekharan, Tam, 1988)

Idhu Engal Rajyam (M.S. Madhu, Tam, 1985)

Idhu Oru Thodarkathai (Anumohan, Tam, 1987)

Idhu see Idu or Ithu

Idhu Ungal Kudumbam (S. Umesh, Tam, 1989)

Idhuthanda Sattam (Senthilnathan, Tam, 1992)

Idhya Kamalam (?, Prasad Prod, Tam, 1965)

Idi Amuanushyam (?, Prashanth Art Creators, Tel,
1992)

Idi Cinema Kadhu (?, Vikas Prod, Tel, 1990)

Idi Kadhu Mugimpu (Vejalla Satyanarayana, Tel, 1983)

Idi Kathakadu (K. Balachander, Tel, 1979)

Idi Pellantara (Vijaya Bapineedu, Tel, 1982)

Idimuzhakam (Shrikumaran Thampi, Mal, 1980)

Idiot (Mani Kaul, H, 1991)

Idiot Son (?, Deccan Cinetone, Tam, 1943)

Idiyum Minnalum (P.G. Vishwambaran, Mal, 1982)

Ido Prema Charitra (Ameer John, Tel, 1985)

Idu Namma Alu (Balakumaran, Tam, 1988)

Idu Namma Bhoomi (P. Vasu, Tam, 1992)

Idu Namma Desha (A.R Sabhapati, K, 1974)

Idu Saadhya (Dinesh Babu, K, 1989)

Idu Sathiyam (K. Shankar, Tam, 1963)

Idu see Idhu or Ithu

Idu Thodarkathai (Pandian, Tam, 1994)

Iduve Jeevana (Sunand, K, 1991)

If see Agar

Ija Bija Tija (T. Surendra, Mar, 1990)

Ijaazat (S.S. Gulzar, H, 1987)

Ik Musafir (R.L. Shorey/Roop K. Shorey, P, 1940)

Ikanaina Marandi (D. Gangadhar, Tel, 1983)

Ikke Pe Ikka (Raj N. Sippy, H, 1994)

Ilaignar Ani (K.R. Selvaraj, Tam, 1994)

Ilaka (Aziz Sejawal, H, 1989)

Ilakkangal (aka Elakkangal, Emotional Upsurge:
Mohan, Mal, 1981)

Ilamai (Ramanarayanan, Tam, 1985)

Ilamai Kalangal (Harivannan, Tam, 1983)

Ilamaikolam (N. Venkatesh, Tam, 1980)

Ilanjippookkal (Sandhya Mohan, Mal, 1986)

Ilanjodigal (Ramanarayanan, Tam, 1982)

Ilankeswaran (T.R. Ramanna, Tam, 1987)

Ilavarasan (Senthilnathan, Tam, 1991)

Ilavelpu (Yoganand, Tel, 1956)

Ilaya Piravigal (A. Hridayaraj, Tam, 1983)

Ilaya Thalaimurai (Krishnan-Panju, Tam, 1976)

Ilayum Mullum (K.P. Sasi, Mal, 1994)

Illala Sandadi (Relangi Narasimha Rao, Tel, 1982)

Illale Devatha (T. Prasad, Tel, 1985)

Illali Korikalu (G. Rammohan Rao, Tel, 1982)

Illali Muchatlu (M.S. Kota Reddy, Tel, 1979)

Illali Pratigna (Tatineni Prasad, Tel, 1986)

Illali Sapadham (Gangai Amaran, Tel, 1985)

Illaliko Pariksha (T. Prasad, Tel, 1985)

Illalu (Gudavalli Ramabrahmam, Tel, 1940)

Illalu (Sanjeevi, Tel, 1965)

Illalu (T. Rama Rao, Tel, 1981)

Illalu Priyuralu (A. Kodandarami Reddy, Tel, 1984)

Illalu Vardhilu (Rajachandra, Tel, 1985)

Illam (I.V. Sasi, Tam, 1988)

Illara Jyothi (G.R. Rao, Tam, 1954)

Illara Jyoti see Jyoti

Illarame Nallaram (P. Pullaiah, Tam, 1958)

Illarikam (T. Prakash Rao, Tel, 1959)

Illaya Ragam (P.R. Devaraj, Tam, 1995)

Illu Illalu (P. Chandrasekhara Reddy, Tel, 1972)

Illu Illalu Priyuralu (Visu, Tel, 1988)

Illu Pelli (Mutyala Subbaiah, Tel, 1993)

Illu Vakili (P.D. Prasad, Tel, 1976)

Illusion see Maya Machhindra

Ilzaam (Kamran, H, 1970)

Ilzaam (R.C. Talwar, H, 1954)

Ilzaam (Shibu Mitra, H, 1986)

Imaan (Atma Ram, H, 1974)

Imaan Dharam (Desh Mukherjee, H, 1977)

Imaan Farosh (B.S. Rajhans, H, 1937)

Imaandar (G.R. Sethi, H, 1939)

Imaandar (Sushil Malik, H, 1986)

Image Festival see Chitramela

Imagi Ningthem (Aribam Syam Sharma, Manipuri,
1981)

Imagination see Kalpana

Imaigal (R. Kishnamurthy, Tam, 1983)

Iman Kalyan (Shantimoy Bannerjee, B, 1982)

Imitator see Krishna Kausalya

Immadi Pulakesi (N.C. Rajan, K, 1967)

Immortal Flame, The see Amar Jyoti

Immortal Glory see Amar Kirti

Immortal Hope see Amar Asha

Immortal Journey of Dr Kotnis, The see Dr Kotnis Ki
Amar Kahani

Immortal Singer, The see Amar Saigal

Immortal Stupa (Bimal Roy, E, 1961)

Imperial Mail (Safdar Mirza, H, 1939)

Impossible see Na Honewali Baat or Naamumkin or
Anhonee

Impostor (aka Dhoomketu: Satu Sen, B, 1936)

Imtehan (Harry Baweja, H, 1994)

Imtehan (Madan Sinha, H, 1974)

Imtehan (Mohan Sinha, H, 1949)

In Custody (aka Hifazat, Muhafiz: Ismail Merchant,
H-Urdu, 1993)

In Harhar Nagar (Sididque-Lal, Mal, 1990)

In India Today (Abdul Sattar, H, 1991)

In Memory of Friends see Una Mitterandi Yaad Pyari

In Panchgani (Vishnu Mathur, E, 1970)

In Praise of Mother Santoshi see Jai Santoshi Maa

In Search of Famine see Akaler Sandhaney

In Search of Happiness see Sukhacha Shodh

In Self Defence (P.V. Pathy, E, 1941)

In Shackles see Chor Ke Wafadaar

In the Name of God see Ram Ke Naam

In Two Minds see Duvidha

In Which Annie Gives it Those Ones (TV: Pradip
Krishen, E, 1988)

In Whose Nest? see Koodevide?

In Your Memory see Ormakkayi

Ina (I.V. Sasi, Mal, 1982)

Ina Mina Dika (Raju Parsekar, Mar, 1989)

Inaam (Harish, H, 1946)

Inaam (M.I. Dharamsey, H, 1955)

Inaam Dus Hazaar (Jyotin Goel, H, 1987)

Inainda Kaikal (N.K. Vishwanathan, Tam, 1990)

Inaindha Duruvangal (Delhi Gopalakrishnan, Tam,
1980)

Inakkilli (Joshi, Mal, 1984)

Inapravugal (Kunchako, Mal, 1965)

Inaye Thedi (Anthony Eastman, Mal, 1981)

Inbavalli (S. Nottani, Tam, 1949)

Incarnation see Punarjanma

Indhu (Pavithran, Tam, 1994)

India 67 (S. Sukhdev, Wordless, 1967)

India Cabaret (Mira Nair, E, 1985)

India in Africa (aka Song of the Wilds, Africa Mein
Hind, Jungle Geet:

India in Glory see Shaan-e-Hindustan

India on the Move (Buddhadev Dasgupta, E, 1985)

India Today see Aaj Ka Hindustan or India 67

India: An Unusual Environment for Meetings
(Muzaffar Ali, E, 1985)

India’s Struggle for National Shipping (Paul Zils, E,
1947)

Indian (N.K. Kirtiraj, K, 1994)

Indian Airlines ... Pride of India (Rabindra
Dharmaraj, E, 1976)

Indian Charlie (?, G.N. Butt, St, 1933)

Indian Day, An see India 67

Indian Dream, An see Oru Indhiya Kanavu

Indian Engineering (Santi P. Choudhury, E, 1972)

Indian Iron and Steel see The Story of Steel

Indian Journey, An (Santi P. Choudhury, E, 1971)

Indian Journey
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Indian Life and Scenes (Hiralal Sen, St, 1903)

Indian Military Intelligence (T.S. Suresh Babu, Mal,
1995)

Indian National Congress at Gauhati (A. Narayanan,
St, 1927)

Indian Science Marches Ahead (Buddhadev
Dasgupta, E, 1984)

Indian Screen Gazette (P.V. Pathy, E, 1938)

Indian Shylock see Savkari Pash

Indian Story, An (Tapan Bose, E, 1981)

Indian Theatre (Jabbar Patel, Mar, 1988)

Indian Youth: An Exploration (Shyam Benegal, E,
1968)

Indigenous Games of Manipur (Aribam Syam
Sharma, E, 1991)

Indina Bharatha (P. Krishna, K, 1984)

Indira (aka Cinema Ni Sundari: R.S. Choudhury, St,
1929)

Indira (Ardhendu Bhattacharya, B, 1950)

Indira (Dinen Gupta, B, 1983)

Indira (Jyotish Bannerjee, St, 1929)

Indira (Nripen Mohla, H, 1991)

Indira (Suhasini, Tam, 1995)

Indira (Tarit Bose, B, 1937)

Indira Gandhi (Ritwik Ghatak, B, 1972)

Indira MA (Nandlal Jaswantlal, H, 1934)

Indira Shreshthatha Ki Vidya see Jaimini and Vyas

Indra Bhavanam (Ghantamneni Krishna, Tel, 1991)

Indra Dhanushu (K. Bapaiah, Tel, 1977)

Indra Dhanushu (K. Ranga Rao, Tel, 1988)

Indra En Selvam (R. Padmanabhan, Tam, 1962)

Indra Kumari (?, Star Film, St, 1923)

Indra Leela (Rajendra Sharma, H, 1956)

Indra the Victorious see Vratrasur Vadha

Indradhanu (Deepak Bose, B, 1960)

Indradhanura Chhai (Sushant Mishra, O, 1993)

Indradhanush (Rajasekharan, Mal, 1979)

Indrajal (aka Missing Bracelet: B.P. Mishra, St, 1926)

Indrajal (Amar Dutta, B, 1950)

Indrajalam (T. Kannamthanam, Mal, 1990)

Indrajit (?, Y. Sridevi, Tel, 1990)

Indrajit (Anjan Choudhury, B, 1992)

Indrajit (D. Rajendra Babu, K, 1989)

Indrajit (Dhiren Ganguly, St, 1922)

Indrajit (K.V. Raju, H, 1991)

Indramalati (Jyotiprasad Agarwala, A, 1939)

Indrana Gedda Narendra (Saiprakash, K, 1994)

Indranath (Prabhat Mitra, B, 1950)

Indranath Srikanta-o-Annadadidi (Haridas
Bhattacharya, B, 1959)

Indrani (Niren Lahiri, B, 1958)

Indrasabha (A. Narayanan/R.S. Prakash?, Tam,
1936)

Indrasabha (aka Sabz Pari: Manilal Joshi, St, 1925)

Indrasabha (J.J. Madan, H, 1932)

Indrasabha (Nanubhai Vakil, H, 1956)

Indrasan (aka Ekadashi Mahima: Raja Nene, H, 1952)

Indru Nee Nalai Naan (Major Sundarrajan, Tam, 1983)

Indru Pol Endrum Vazhga (K. Shankar, Tam, 1977)

Indru Poyi Nalai Vaa (K. Bhagyaraj, Tam, 1981)

Indrudu Chandrudu (Suresh Krishna, Tel, 1989)

Indulal Advocate see Bodku Mathu

Indulekha (Kalanilayam Krishnan Nair, Mal, 1967)

Industrial India see Nirala Hindustan

Influence of Love, The see Andhare Alo

Ingeet (Taru Mukherjee, B, 1961)

Ingeyum Manithargal (A.L. Narayanan, Tam, 1975)

Ingeyum Oru Gangai (Manivannan, Tam, 1984)

Ini Aval Urangatte (K.G. George, Mal, 1978)

Ini Oru Janmam Tharu (K. Vijayan, Mal, 1972)

Ini Oru Sudhanthiram (Manivannan, Tam, 1987)

Ini Yathra (Shrini, Mal, 1979)

Inikilabinde Puthri (Jayadevan, Mal, 1988)

Inikkum Ilamai (M.A. Kaja, Tam, 1979)

Inimai Idho Idho (R. Ramalingam, Tam, 1983)

Iniya Uravu Poothathu (C.V. Sridhar, Tam, 1987)

Iniyaraja (V. Ganeshpandian, Tam, 1990)

Iniyavaley Vaa (N.C. Chakraborty, Tam, 1982)

Iniyenkilum (I.V. Sasi, Mal, 1983)

Iniyethra Sandhyakal (Sukumaran Nair, Mal, 1979)

Iniyoru Payanam (?, R.R. Pics., Tam, 1995)

Iniyum Kanam (Charles, Mal, 1979)

Iniyum Katha Thudarum (Joshi, Mal, 1985)

Iniyum Kurukshetram (Sasikumar, Mal, 1986)

Iniyum Marichittillatha Nammal (Ravindran, Mal,
1980)

Iniyum Puzha Ozhukum (I.V. Sasi, Mal, 1978)

Injakadan Mathayi and Sons (Anil Babu, Mal, 1993)

Injustice see Anyay

Inkaar (Raj N. Sippy, H, 1977)

Inkaar (Sudhir Sen, H, 1943)

Innale (aka Season: P. Padmarajan, Mal, 1989)

Innale Innu (I.V. Sasi, Mal, 1977)

Innalenkil Nale (I.V. Sasi, Mal, 1982)

Innaleyude Baaki (P.A. Backer, Mal, 1987)

Inner Eye, The (Satyajit Ray, E, 1972)

Innethe Programme (P.G. Vishwambaran, Mal, 1991)

Innisai Mazhai (Shobha, Tam, 1992)

Innocent Dancer or Innocent Raqasa see Pak Daman
Raqasa

Innocent see Masoom

Inquilab (Debaki Bose, H, 1935)

Inquilab (Kedar Kapoor, H, 1956)

Inquilab (T. Rama Rao, H, 1984)

Inquilab Ke Baad (Utpal Dutt, H, 1984)

Inquilab see Sarai Ke Bahar

Inquilab Zindabad (K.S. Sethumadhavan, Mal, 1971)

Inquilabinte Puthri (Jayadevan, Mal, 1988)

Insaaf (Adurthi Subba Rao, H, 1973)

Insaaf (aka Justice, Nyay: Phani Majumdar, H, 1946)

Insaaf (aka Justice: Vedi, St, 1925)

Insaaf (J.P. Advani, H, 1937)

Insaaf (Kedar Kapoor, H, 1956)

Insaaf (Mukul S. Anand, H, 1987)

Insaaf (Radhakant, H, 1966)

Insaaf Apne Lahoo Se (Latif Khan, H, 1994)

Insaaf Ka Khoon (?, N.C. Films, H, 1988)

Insaaf Ka Mandir (B.R. Ishara, H, 1969)

Insaaf Ka Tarazu (B.R. Chopra, H, 1980)

Insaaf Kahan Hai (Hemen Gupta, H, 1959)

Insaaf Kaun Karega (Sudarshan Nag, H, 1987)

Insaaf Ki Awaaz (D. Rama Naidu, H, 1986)

Insaaf Ki Devi (S.A. Chandrasekharan, H, 1992)

Insaaf Ki Jung (M.G. Hashmat, H, 1987)

Insaaf Ki Manzil (Brij Bhushan, H, 1988)

Insaaf Ki Pukar (T. Rama Rao, H, 1987)

Insaaf Ki Tope (Vithaldas Panchotia, H, 1934)

Insaaf Kithe Aa? (?, Sindhi, 1958)

Insaaf Main Karoonga (Shibu Mitra, H, 1985)

Insaan (Babubhai Jani, H, 1944)

Insaan (Jagdish Sethi, H, 1952)

Insaan (Narendra Bedi, H, 1982)

Insaan Aur Shaitan (Aspi Irani, H, 1970)

Insaan Bana Shaitan (Mohan Bhakri, H, 1992)

Insaan Jaag Utha (Shakti Samanta, H, 1959)

Insaan Ya Shaitan (aka Fateh Imaan: Moti Gidwani,
H, 1933)

Insaniyat (Prayag Raj, H, 1974)

Insaniyat (S.S. Vasan, H, 1955)

Insaniyat (Tony, H, 1994)

Insaniyat Ka Devata (K.C. Bokadia, H, 1993)

Insaniyat Ke Dushman (Rajkumar Kohli, H, 1986)

Inspector (Chand, H, 1970)

Inspector (M. Krishnan Nair, Mal, 1968)

Inspector (R.S. Mani, Tam, 1953)

Inspector (Shakti Samanta, H, 1956)

Inspector Ashwini (Mouli, Tel, 1993)

Inspector Balram (I.V. Sasi, Mal, 1991)

Inspector Dhanush/Police Mattu Dada (Tulsi/Shyam
Ramsay, H/K, 1991)

Inspector Eagle (Vishwamitter Adil, H, 1978)

Inspector Jhansi (Balaji, Tel, 1993)

Inspector Krantikumar (A.T. Raghu, K, 1987)

Inspector Lakshmi (Ramnarayanam, Tel, 1985)

Inspector Manaivi (S. Rajendra Babu, Tam, 1976)

Inspector Pratap (M. Subbaiah, Tel, 1988)

Inspector Rudra (Ghantamneni Krishna, Tel, 1989)

Inspector Vikram (Dinesh Babu, K, 1989)

Inteha (Shibu Mitra, H, 1984)

Inteha Pyar Ka (J.K. Bihari, H, 1992)

Inteqam (aka Curses of Cupid, Mohabbat Ki Maar:
J.K. Nanda, H, 1933)

Inteqam (aka Debts of Honour: Haribhai Desai, St,
1931)

Inteqam (aka Revenge: K.P. Bhave, St, 1930)

Inteqam (Naushir Engineer, H, 1947)

Inteqam (R.K. Nayyar, H, 1969)

Inteqam (Raj Kumar Kohli, H, 1988)

Inteqam Ke Sholay (Jagdish Gautam, H, 1995)

Inteqam Ki Aag (Shivkumar, H, 1986)

International Crook (aka Kala Bazaar: Pachhi, H,
1974)

Interview (Mrinal Sen, B, 1970)

Interview (Sasikumar, Mal, 1973)

Interview with Jawaharlal Nehru (Fali Bilimoria, E,
1958)

Intezaar (Mohan Sinha Kavia, H, 1973)

Intezaar (TV: Saeed Mirza et al, H, 1988)

Intezaar Ke Baad (G.P. Pawar, H, 1947)

Intezaar see Sneh Bandhan

Inti Donga (Kodi Ramakrishna, Tel, 1987)

Inti Dongalu (K. Hemambharadhara Rao, Tel, 1973)

Inti Gauravam (Bapu, Tel, 1970)

Inti Kodalu (Laxmi Deepak, Tel, 1974)

Intiguttu (K. Bapaiah, Tel, 1984)

Intiguttu (Vedantam Raghavaiah, Tel, 1958)

Intiki Deepam Illale (Ramanna, Tel, 1961)

Intiko Rudramma (S.A. Chandrasekharan, Tel, 1985)

Intilo Pilli Veedhilo Puli (P.S. Ramchandra Rao, Tel,
1991)

Intilo Ramayya Vidhilo Krishnayya (Kodi
Ramakrishna, Tel, 1981)

Intinta Deepavali (?, M. Ganga, Tel, 1990)

Intinti Bhagavatham (Dasari Narayana Rao, Tel,
1988)

Intinti Katha (K. Satyam, Tel, 1974)

Intinti Ramayanam (P. Sambasiva Rao, Tel, 1979)

Into the Antiquity (K.R. Mohanan, E, 1972)

Invention see Shareef Badmash

Invincible, The see Chalta Purza

Invisible One, The see Kaanamarayathu

Invitation see Dawat

IPC Section 302 see Dafaa 302

Ippadiyum Oru Penn (P. Bhanumathi, Tam, 1975)

Iqraar (aka Tyaag: Manibhai Vyas, H, 1942)

Iqraar (Kailash Advani, H, 1979)

Ira Thedunna Manushyan (K. Sukumaran Nair, Mal,
1981)

Iraada (Indrajit Singh, H, 1990)

Iraada (Rajdeep, H, 1971)

Iraada (S. Shamsuddin, H, 1944)

Iraivan Irukkindran (H.S. Venu, Tam, 1973)

Iraivan Kodutha Varam (A. Bhimsingh, Tam, 1978)

Irakal (K.G. George, Mal, 1985)

Iran Ka Shah see Shah-e-Iran

Iran Ki Ek Raat (P.C. Barua, H, 1949)

Irandil Onru (V. Azhagappan, Tam, 1988)

Iranjalakkada Mathai and Sons (Anil Babu, Mal, 1993)

Iraq Ka Chor (aka Thief of Iraq: K.P. Bhave, St, 1931)

Iraq Ka Chor see Thief of Iraq

Irasaal Karti (Pitambar Kale, Mar, 1987)

Irattaival Kuruvi (Balu Mahendra, Tam, 1987)

Irattimadhuram (Shrikumaran Thampi, Mal, 1982)

Iravu Pannirandu Mani (S. Rajendran, Tam, 1978)

Iravu Pookkal (Sridhar Rajan, Tam, 1986)

Iravu Suryan (Senthilnathan, Tam, 1991)

Iravum Pagalum (Joseph Taliath, Tam, 1965)

Irayilukku Neramachu (Bharathi Mohan, Tam, 1988)

Iron and Steel (Fali Bilimoria, E, 1956)

Iron Man see Fauladi Pahelwan or Dara Singh

Irony of Fate see Bhool Ka Bhog

Irsha (Suryakant, Mar, 1978)

Irshad Panjatan (M.S. Sathyu, E, 1969)

Iru Kodukal (K. Balachander, Tam, 1969)

Iru Malargal (A.C. Trilogchander, Tam, 1967)

Iru Methaigal (Muktha V. Srinivasan, Tam, 1984)

Iru Sahodarargal (Ellis Duncan, Tam, 1936)

Iru Sahodarargal see Bhale Ammayilu

Iru Thuruvam (?, Tam, 1971)

Iru Vallavarkal (K.V. Srinivasan, Tam, 1966)

Irugu Porugu (I.S. Murthy, Tel, 1963)

Irukku M.D. Akathunde (P.G. Vishwambaran, Mal,
1991)

Irulum Valiyum (Puttana Kanagal, Tam, 1971)

Irumbu Pookkal (G.M. Kumar, Tam, 1991)

Irumpazhigal (?, Shri Sai Prod, Mal, 1979)

Irumputhirai (S.S. Vasan, Tam, 1960)

Irungillu Porugillu (?, C. Satyanarayana, Tel, 1990)

Irupatham Noottandu (K. Madhu, Mal, 1987)

Irutinte Atmavu (P. Bhaskaran, Mal, 1967)

Iruvar Ullam (L.V. Prasad, Tam, 1963)

Is Anybody Listening (Saeed Mirza, E, 1987)

Is Paar Ya Us Paar (Govind Singh, H, 1990)

Isa Masih see Jesus

Isabella (Mohan, Mal, 1988)

Isai Padum Thendrai (Devaraj-Mohan, Tam, 1986)

Ishanou (Aribam Syam Sharma, Manipuri, 1990)

Ishara (J.K. Nanda, H, 1943)

Ishara (K. Amarnath, H, 1964)

Ishq Aur Inteqam (Sunil Kumar, H, 1993)

Ishq Ishq Ishq (Dev Anand, H, 1974)

Ishq Ke Parwane see Madan Manjiri

Ishq Mein Jeena Ishq Mein Marna (Mahrukh Mirza,
H, 1994)

Ishq Nimana (Vinod Talwar, P, 1984)

Ishq No Anjam (aka Kingdom of Love: Baburao/
Sundarrao Nadkarni, St, 1931)

Ishq No Umedwar (?, Saurashtra Film Co., St, 1924)

Ishq Par Zor Nahin (Ramesh Saigal, H, 1970)

Ishq-e-Punjab (aka Mirza Sahiban: G.R. Sethi, H, 1935)

Ishrat Ki Maut (aka 100 Lashes: M. Murtaza, H, 1935)

Ishtamanu Pakshe (Balachandra Menon, Mal, 1980)

Ishtapraneshwari (Sajan, Mal, 1979)

Ishwar Allah Tera Naam (Vasant Kumar Soni, H, 1982)

Ishwar Bhakti (aka Shani Mahatmya: Dada Gunjal,
H, 1951)

Ishwar Parameshwar (Bablu Samaddar, B, 1993)

Ishwar see Eeshwar

Ishwar see Eshwar

Ishwari Nyay see Anjaam

Isi Ka Naam Duniya Hai (Shakti Samanta, H, 1962)

Isi Ka Naam Zindagi (Kalidas, H, 1992)

Ismat (aka Asmat: S. Fazli, H, 1944)

It Happened on a Saturday (Govind Saraiya, E, 1964)

It’s a Long Way to the Sea see Hkhgoroloi Bohu Door

It’s True see Sach Hai

ITA Story, The (Harisadhan Dasgupta, E, 1981)

ITC Tube: The Lifetimer (Santi P. Choudhury, E,
1972)

Itha Innu Muthal (Reji, Mal, 1984)

Itha Ivide Vare (I.V. Sasi, Mal, 1977)

Itha Oru Dhikkari (Suresh, Mal, 1981)

Itha Oru Manushyan (I.V. Sasi, Mal, 1978)

Itha Oru Pennkutty (?, Mal, 1988)

Itha Oru Theeram (P.G. Vishwambaran, Mal, 1979)

Itha Samayamani (P.G. Vishwambaran, Mal, 1987)

Ithanende Vazhi (M. Krishnan Nair, Mal, 1978)

Ithayam Pesugirathu (S.A. Chandrasekharan, Tam,
1982)

Ithayithal Oru Edam (Prasad, Tam, 1980)

Ithe Naa Saval (Puratchidasan, Tel, 1984)

Ithente Neethi (Sasikumar, Mal, 1987)

Ithikkara Pakki (Sasikumar, Mal, 1980)

Ithile Iniyum Varum (P.G. Vishwambaran, Mal, 1986)

Ithile Vannavar (Chandrakumar, Mal, 1980)

Ithiri Neram Othiri Karyam (Balachandra Menon,
Mal, 1982)

Ithiri Poove Chuvannapoove (B.G. Bharathan, Mal,
1984)

Itho Varugiren (K.C. Krishnamurthy, Tam, 1982)

Ithoru Bhoogambam (?, G.L. Prod., Mal, 1989)

Ithra Martham (P. Chandrakumar, Mal, 1986)

Ithrayum Kalam (I.V. Sasi, Mal, 1987)

Ithu Eppadi Irukku (R. Pattabhiraman, Tam, 1978)

Ithu Ivarkalin Kathai (T.P. Arunachalam, Tam, 1975)

Ithu Jnangalude Katha (P.G. Vishwambaran, Mal,
1982)

Ithu Manju Kalam (Tulasidas, Mal, 1993)

Ithu Manushiano? (Thomas Burlie, Mal, 1973)

Ithu Nalla Thamasa (Srikumaran Thampi, Mal, 1985)

Ithu Nijama (Krishna Gopal, Tam, 1948)

Ithu Nilakalam (?, ?, AVN Creations, Tam, 1989)

Ithu Oru Thodakkam Mathram (Baby, Mal, 1986)

Ithu see Idhu or Idu

Ithu see Idu

Ithum Oru Jeevitham (Veliyan Chandran, Mal, 1982)

Ithuthan Arambam (Rajbarath, Tam, 1988)

Itihaas (Krishna Dehlvi, H, 1987)

Itihas (aka Exploration: Bhabendranath Saikia, A,
1995)

Itihasam (Joshi, Mal, 1981)

Itni Si Baat (Madhu M, H, 1981)

Ito Sito Bohuto (Brojen Barua, A, 1963)

Ittefaq (Yash Chopra, H, 1969)

Ival Ee Vazhi Ithu Vare (Rajasekharan, Mal, 1980)

Ival Oru Pournami (T.P.K., Tam, 1987)

Ivalende Kamuki (?, Super Vision, Mal, 1989)

Ivalentha Hendthi (Mudduraj, K, 1990)

Ivan Avanethan (T.G. Raj, Tam, 1960)

Ivan Oru Simham (Suresh, Mal, 1982)

Ivanente Priyaputhran (T. Hariharan, Mal, 1977)

Ivare Sookshikukka (?, Sudarshan Movie Prod., Mal,
1987)

Ivargal Ilandiarygal (S. Jagadeeshan, Tam, 1987)

Ivargal Varunkala Thoongal (Venkat, Tam, 1987)

Ivargal Vithyasamanavargal (Mouli, Tam, 1980)

Ivide Ellavarkkum Sukham (Jesey, Mal, 1987)

Ivide Ingane (Joshi, Mal, 1984)

Ivide Kattinnu Sugandham (Vishwabharan, Mal, 1979)

Ivide Thodangannu (Sasikumar, Mal, 1984)

Iyambathilum Asaivarum (P. Kalaimani, Tam, 1991)

Iyarkayin Athisayangal (R. Mahesh, Tam, 1984)

Iye Marathyachi Nagari/Ladki Sahyadri Ki (V.
Shantaram, M/H, 1965)

Iyer The Great (?, Paru Combines, Mal, 1990)

Izhaar (Yashpal, H, 1989)

Izzat (Ashok Gaikwad, H, 1991)

Izzat (Franz Osten, H, 1937)

Izzat (T. Prakash Rao, H, 1968)

Izzat (Taimur Behramshah, H, 1952)

Izzat Aabroo (Chhotu Arya, H, 1989)

Izzat Ki Roti (K. Kappu, H, 1993)

Izzatdar (K. Bapaiah, H, 1990)

J
Ja Hoy Na (Promod Dasgupta, B, 1949)

Jaa Devi Sarva Bhuteshu/Nyaya Chakra (Prashanta
Nanda, O/B, 1989)

Jaag Punjabi Shera (Anil Gandotra, P, 1987)

Jaag Utha Insaan (K. Vishwanath, H, 1984)

Jaago (Chandrakant Bhanta, H, 1985)
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Jaal (Guru Dutt, H, 1952)

Jaal (Moni Bhattacharya, H, 1967)

Jaal (Umesh Mehra, H, 1986)

Jaal Sanyasi (Salil Sen, B, 1977)

Jaali Note (Shakti Samanta, H, 1960)

Jaalsaaz (Aravind Sen, H, 1959)

Jaalsaaz (Mohammed Hussain, H, 1969)

Jaan Hatheli Pe (Raghunath Jhalani, H, 1987)

Jaan Hazir Hai (Manhar Nath Rangroo, H, 1975)

Jaan Ki Baazi (Ajay Kashyap, H, 1985)

Jaan Ki Kasam (Sushil Malik, H, 1991)

Jaan Lada Denge (Dilip Gulati, H, 1990)

Jaan Pe Khel Kar (S.A. Khan, H, 1993)

Jaan Pehchan (Fali Mistry, H, 1950)

Jaan Se Pyara (Anand, H, 1992)

Jaan Tere Naam (Deepak Balraj Vij, H, 1992)

Jaanam (Vikram Bhatt, H, 1993)

Jaanbaaz (Feroz Khan, H, 1986)

Jaanbaaz Mallika (aka Queen of Hearts: N.G.
Bulchandani, H, 1936)

Jaandaar (S.K. Luthra, H, 1979)

Jaane Anjane (Shakti Samanta, H, 1971)

Jaane Bhi Do Yaaron (Kundan Shah, H, 1983)

Jaan-e-Alam (TV: Muzaffar Ali, Urdu, 1986)

Jaan-e-Alam Anjuman Ara (aka Prem Purnima: M.R.
Kapoor, H, 1935)

Jaan-e-Alam Anjuman Ara (Nanubhai Desai, St, 1927)

Jaan-e-Bahar (Prakash Kapoor, H, 1979)

Jaan-e-Jaan (Ramesh Behl, H, 1983)

Jaaneman (Chetan Anand, H, 1976)

Jaaneman see Rashk-e-Laila

Jaan-e-Wafaa (Rukun, H, 1989)

Jaani Dost (K. Raghavendra Rao, H, 1983)

Jaani Dushman (?, Shivraj Prod, H, 1957)

Jaani Dushman (Rajkumar Kohli, H, 1979)

Jaanoo (Jainendra Jain, H, 1985)

Jaanwar (Ali Raza, H, 1982)

Jaanwar (Bhappi Sonie, H, 1965)

Jaanwar Aur Insaan (Tapi Chanakya, H, 1972)

Jab Andhera Hota Hai (Deepak Bahry, H, 1974)

Jab Jab Phool Khile (Suraj Prakash, H, 1965)

Jab Pyar Kisise Hota Hai (Nasir Hussain, H, 1961)

Jab Yaad Kisiki Aati Hai (Naresh Saigal, H, 1967)

Jaban (Palash Bannerjee, B, 1972)

Jabanbandi (Amar Dutta, B, 1952)

Jabanbandi (Pranab Bannerjee, B, 1983)

Jabse Tumhe Dekha Hai (Kedar Kapoor, H, 1963)

Jackie (Bapu, Tel, 1985)

Jackpot (Joemon, Mal, 1993)

Jackpot (Joemon, Tam, 1995)

Jadagantalu (K.S. Rami Reddy, Tel, 1984)

Jadhikoru Needhi (S. Shankaran, Tam, 1981)

Jadi Jantem (Yatrik, B, 1974)

Jadiketha Moodi (Umesh-Prabhakar, Tam, 1988)

Jadu (A.R. Kardar, H, 1951)

Jadu (B. Gupta, H, 1966)

Jadu Bansha (Partha Prathim Choudhury, B, 1974)

Jadu Ka Chirag see Alladdin and the Wonderful Lamp

Jadu Ka Shankh (Sai Paranjpye, H, 1973)

Jadu Mahal (Aakkoo, H, 1962)

Jadu Nagari (aka Magic City: Bapurao Apte, H, 1940)

Jadu Nagari (K. Shankar, H, 1986)

Jadu Nagari (Radhakant, H, 1961)

Jadu Tona (Ravi Nagaich, H, 1977)

Jadubhatta (Niren Lahiri, B, 1954)

Jadu-e-Mohabbat (aka Magic of Love: A.P. Kapur, St,
1931)

Jadugar (A.P. Kapur, H, 1946)

Jadugar (Mohammed Hussain, H, 1954)

Jadugar (Prakash Mehra, H, 1989)

Jadugar Daku (Chandrakant, H, 1962)

Jadugar see Maya Jaal

Jadugarin (Niranjan Arya, Mar, 1937)

Jadui Angoothi (aka Magic Ring: A.M. Khan, H, 1948)

Jadui Angoothi (aka Magic Ring: A.M. Khan, H, 1964)

Jadui Bandhan (Nanubhai Vakil, H, 1941)

Jadui Bansari (Nanubhai Vakil, H, 1948)

Jadui Chitra (Jaswant Jhaveri, H, 1948)

Jadui Danda (aka Magic Wand: Dwarka Khosla, H,
1935)

Jadui Jhoola (A.M. Khan, H, 1943)

Jadui Jung (aka Khooni Katar, Phantom Foe,
Naagdand: R.N. Vaidya, St, 1934)

Jadui Kangan (Nanubhai Vakil, H, 1940)

Jadui Kismat (A.M. Khan, H, 1944)

Jadui Putli (Ramanlal Desai, H, 1946)

Jadui Ratan (Natwar Shyam, H, 1947)

Jadui Sandook see Magic Box

Jadui Shatranji see Magic Carpet

Jadui Shehnai (Nasim Sadiq, H, 1948)

Jadui Sindoor (Nasim Sadiq?, H, 1949)

Jadui Topi see Magic Cap

Jadunath (aka Juggler, Garudi Ke Govind: S.N.
Patankar, St, 1922)

Jag Biti (M. Sadiq, H, 1946)

Jag Chanan Hoya (Subhash Bhakri, P, 1986)

Jaga Balia (Prashanat Nanda, O, 1984)

Jaga Bhadyane Dene Aahe (Achyut Ranade, Mar,
1949)

Jaga Hatare Pagha (Mohammed Mohsin, O, 1985)

Jaga Mechida Huduga (Bhargava, K, 1992)

Jaga Mechida Maga (B.D. Sheshu, K, 1993)

Jaga Mechida Maga (Hunsur Krishnamurthy, K,
1972)

Jagachya Pathivar (Raja Paranjpe, Mar, 1960)

Jagadeka Veera (Bhargava, K, 1991)

Jagadeka Veerudu Atilokasundari (K.
Raghavendra Rao, Tel, 1990)

Jagadeka Veeruni Katha/Jagathala Prathapan
(K.V. Reddy, Tel/Tam, 1961)

Jagadguru Adi Shankaran (P. Bhaskaran, Mal, 1977)

Jagadguru Shankaracharya (S. Fattelal, H, 1955)

Jagadguru Shrimad Shankaracharya (aka The World
Teacher: P.Y. Altekar, St, 1928)

Jagajyothi Basaveshwara (T.V. Singh Thakore, K, 1959)

Jagal Bhag Hamaar (S.N. Tripathi, Bh, 1980)

Jagame Maya (I.N. Murthy, Tel, 1973)

Jagamondi (V. Madhusudhana Rao, Tel, 1981)

Jagan (Dasari Narayana Rao, Tel, 1984)

Jagan Mohini (B. Vittalacharya, Tel, 1978)

Jagan Mohini (D. Shankar Singh, K, 1951)

Jaganmatha (Dhana Koteshwara Rao, Tel, 1987)

Jagannatakam (A. Mohan Gandhi, Tel, 1991)

Jagannatakam (Shobhandirao, Tel, 1960)

Jagannath Pandit see Lavangi

Jagannatha Rathachakralu (Dasari Narayana Rao,
Tel, 1982)

Jagannathan and Sons (Anil Kumar, Tel, 1992)

Jagapishi (Janaki Bhattacharya, B, 1938)

Jagaran (Bibhuti Chakraborty, B, 1947)

Jagat Janani Jagadamba see Maa Durga

Jagat Kesari (Homi Master, H, 1937)

Jagat Mohini (?, Madan Theatres, H, 1936)

Jagat Mohini (Chunilal Parekh, H, 1940)

Jagat Mohini (Homi Master, St, 1933)

Jagath Jentreelu (Laxmi Deepak, Tel, 1971)

Jagath Jettelu (K.V. Nandanrao, Tel, 1970)

Jagath Kiladilu (I.N. Murthy, Tel, 1969)

Jagathala Prathapan (S.M. Sreeramulu Naidu, Tam,
1944)

Jagathala Prathapan (Shankar-Ganesh, Tam, 1990)

Jagathala Prathapan see Jagadeka Veeruni Katha

Jagavegali Goshta (Madhukar Kulkarni, Mar, 1956)

Jagavegali Paij (Vijay Verghese, Mar, 1992)

Jagavegali Prem Kahani (Anant Mane, Mar, 1984)

Jagdev Parmar see Sati Veermati

Jagga (Jugal Kishore, P, 1964)

Jagga Daku (B.S. Rajhans, P, 1940)

Jagga Daku (Chandrakant, H, 1959)

Jaggu (B. Vijay Gujjar, K, 1983)

Jaggu (Jagdish Sethi, H, 1952)

Jaggu (P. Chandrasekhara Reddy, Tel, 1982)

Jaggu (Samir Ganguly, H, 1975)

Jagir (Jag Mohan Mattu, H, 1959)

Jagir/Teen Murti (Pramod Chakraborty, H/B, 1984)

Jagirdar (Mehboob, H, 1937)

Jagmagti Jawani (aka Sparkling Youth: Nagendra
Majumdar, St, 1930)

Jago Hua Savera (Shaukat Jamali, H, 1986)

Jagran (?, B, 1947)

Jagran (M. Bhavnani, H, 1936)

Jagrata Bharat (Pushpitanath Chatterjee, B, 1950)

Jagratha (K. Madhu, Mal, 1989)

Jagrihi (Hiten Majumdar, B, 1954)

Jagriti (aka Ajab Teri Sarkar: Rajendra Bhatia, H, 1977)

Jagriti (Manohar Ghatwai, H, 1949)

Jagriti (Satyen Bose, H, 1954)

Jagriti (Suresh Krishna, H, 1992)

Jagruthi (C.V. Sridhar, K, 1975)

Jagte Raho/Ek Din Raatre (Sombhu Mitra/Amit
Moitra, H, 1956)

Jagwal (Tulsi Dhimire, Garhwali, 1983)

Jagwala Mela (Kamal Sahni, P, 1988)

Jagya Tyanthi Savar (Ravindra Dave, G, 1981)

Jahaku Rakhibe Anant (Ashim Kumar, O, 1988)

Jahan Ara (F.R. Irani, H, 1935)

Jahan Ara (Vinod Kumar, H, 1964)

Jahan Bahe Ganga Ki Dhar (Shyam Kaushal, Bh, 1983)

Jahan Pyar Mile (Lekh Tandon, H, 1969)

Jahan Sati Wahan Bhagwan (Satish Kumar, H, 1965)

Jahazi Lutera (Akkoo, H, 1957)

Jai Ambe (Shanti Kumar, H, 1957)

Jai Ambe Maa (aka Sati Ahilya: Jal, H, 1977)

Jai Baba Amarnath (B.R. Ishara, H, 1983)

Jai Baba Baidyanath (Prahlad Sharma, H, 1979)

Jai Baba Balak Nath (Satish Bhakri, P, 1981)

Jai Bahucharma (Ramkumar Bohra, G, 1980)

Jai Bajrang (aka Vanarsena: Homi Master, St, 1932)

Jai Bajrang Bali see Bajrang Bali

Jai Bethala (B.V. Srinivas, Tel, 1985)

Jai Bhadrakali (Sushil Vyas, G, 1979)

Jai Bhadrakali (W.D. Garcher, G, 1962)

Jai Bharat (Homi Wadia, H, 1936)

Jai Bharati (aka Young India: B.P. Mishra, St, 1929)

Jai Bhawani (B.J. Patel, G/Bh, 1982)

Jai Bhawani (Dhirubhai Desai, H, 1961)

Jai Bhawani (Jaishankar Danve, Mar, 1947)

Jai Bhawani (K.P. Bhave, St, 1928)

Jai Bhawani (Vedantam Raghavaiah, Tam, 1959)

Jai Bhim (Anant Mane, H, 1949)

Jai Chandi Chamunda (Bhupen Desai, G, 1985)

Jai Chittor (Jaswant Jhaveri, H, 1961)

Jai Dwarkadheesh (Sushil Kumar Gupta, H, 1977)

Jai Ganesh (R.N. Mandloi, H, 1977)

Jai Gantalu (Singeetham Srinivasa Rao, Tel, 1981)

Jai Hanuman (Manu Desai, H, 1973)

Jai Hanuman (Ramchandra Thakur, H, 1948)

Jai Hanuman (Ramkumar Bohra, G, 1984)

Jai Hari Vithal see Sant Tukaram

Jai Hind (aka Sipahi: Ramnik Vaidya, H, 1948)

Jai Hind (Arjun, Tam, 1994)

Jai Hind see Netaji Subhash

Jai Ho Mohabbat Ki (Vithaldas Panchotia, H, 1962)

Jai Jagannath (?, Utkal Chalachitra Prathisthan, H,
1963)

Jai Jawan (Yoganand, Tel, 1970)

Jai Jawan Jai Makan (Vishram Bedekar, H, 1971)

Jai Jwala (aka Pooja Aur Payal: Manohar Deepak, H,
1972)

Jai Karnataka (Dwarkeesh, K, 1989)

Jai Karnimata (S.P. Kalla, R, 1991)

Jai Karoli Maa (Raam Pahwa, H, 1988)

Jai Khodiyar Ma (Ramkumar Bohra, G, 1976)

Jai Kishen (Sunil Agnihotri, H, 1994)

Jai Kuldevimaa (Prakash Kumar, G, 1990)

Jai Leela see Berozgar

Jai Maa Karwa Chouth (Pradeep Pandit, H, 1994)

Jai Maa Vaishnodevi (Shantilal Soni, H, 1995)

Jai Mahadev (Ramchandra Thakur, H, 1955)

Jai Mahakali (aka Vikram Betaal: Dhirubhai Desai,
H, 1951)

Jai Mahakali (Babubhai Mistri, G/H, 1978)

Jai Mahalakshmi (Nanubhai Vakil, H, 1951)

Jai Mahalakshmi Maa (Vijay Sharma, H, 1976)

Jai Malhar (D.S. Ambapkar, Mar, 1947)

Jai Mata Chintpurni (Satish Bhakri, P, 1983)

Jai Mata Di (Daljit, P, 1977)

Jai Mata Sheran Wali (Sukhdev Ahluwalia, P, 1978)

Jai Phoola (Siddharth, O, 1984)

Jai Radhe Krishna (Yeshwant Pethkar, H, 1974)

Jai Ranchhod (aka Bhakta Bodana: Manhar
Raskapur, G, 1975)

Jai Ranchhod (Homi Master/Nautam Trivedi, G,
1948)

Jai Randalma (Ravindra Dave, G, 1977)

Jai Renukadevi Yellamma (Keshav Toro, Mar, 1985)

Jai Santoshi Maa (Vijay Sharma, H, 1975)

Jai see Jay

Jai Shankar (Ishwarlal, H, 1951)

Jai Shiv Shankar (S.A. Chandrasekhar, H, 1992)

Jai Shri Ram see Hanuman Vijay

Jai Shri Shankar (aka Bhasmasur Vadha: ?, British India
Film, St, 1930)

Jai Somnath (Harshadrai Mehta, St, 1929)

Jai Swadesh (Aspi, H, 1940)

Jai Tulaja Bhawani (Govind Kulkarni, Mar, 1981)

Jai Vijay (L.V. Prasad, H, 1977)

Jai Vijay (N.D. Sarpotdar, St, 1930)

Jai Vikranta (Sultan Ahmed, H, 1995)

Jai Vithal (aka Sant Tukaram: ?, Hind Vijay Film, St,
1931)

Jail (Kunchako, Mal, 1966)

Jail Ke Parinde (aka Jailbirds: Munshi Abbas, St, 1931)

Jail Yatra (aka Pilgrimage to Prison: Gajanan
Jagirdar, H, 1947)

Jail Yatra (Bhappi Sonie, H, 1981)

Jailbirds see Jail Ke Parinde

Jailor (Sohrab Modi, H, 1958)

Jailor (Sohrab Modi, H-Urdu, 1938)

Jailor Jagannath (A.T. Raghu, K, 1993)

Jailorgari Abbayi (Sarath, Tel, 1994)

Jailpully (P. Subramanyam, Mal, 1957)

Jailupakshi (Kodi Ramakrishna, Tel, 1986)

Jaimini and Vyas (aka Learning Versus Passion, Indira
Shreshthata Ki Vidya: S.N. Patankar, St, 1913)

Jain Teertha Kshetra Darshan (Anant Hiregowder, H,
1975)

Jaise Ko Taisa (Murugan-Kumaran, H, 1973)

Jaisi Karni Waisi Bharni (Vimal Kumar, H, 1989)

Jaisingh see Jayasimha

Jait Re Jait (Jabbar Patel, Mar, 1977)

Jaithra Yathra (Sasikumar, Mal, 1987)

Jaitra Yatra (V. Narayana Rao, Tel, 1991)

Jajabara (Trimurti, O, 1975)

Jajsaheber Nathni (Kaliprasad Ghosh, B, 1943)

Jakher Dhan (Hari Bhanja, B, 1939)

Jakhini (Dara Ahmed, A, 1991)

Jakhmi Vaghin (Vasant Painter, Mar, 1984)

Jakkamma (M. Karnan, Tam, 1972)

Jako Rakhe Saiyan (Hardev Raj Rishi, P, 1986)

Jal Bin Machhli Nritya Bin Bijli (V. Shantaram, H,
1971)

Jal Kumari (aka Hoor-al-Bahar: Harshadrai Mehta,
St, 1925)

Jal Mahal (Raghunath Jhalani, H, 1980)

Jal Tarang (Rajendra Sharma, H, 1949)

Jala (Shrivatsa Ranganath/J.V.S. Narayana, K, 1981)

Jaladurga/Karkottai (Kemparaj Urs, K/Tam, 1953)

Jalaja (G.K. Sheshgiri, Tam, 1938)

Jalakam (aka Window: Harikumar, Mal, 1986)

Jalakanyaka (M.S. Mani, Mal, 1971)

Jalamsang Jadeja (Narendra Trivedi, G, 1976)

Jalan (H.A. Rahi, H, 1978)

Jalan (Master Bhagwan, H, 1948)

Jalandhar Vrinda (G.V. Sane, St, 1920)

Jalatarangam (P. Chandrakumar, Mal, 1977)

Jaldeep (aka Light House: Kidar Sharma, H, 1956)

Jaler Meye (aka The Fishergirl: Jyotish Bannerjee,
St, 1925)

Jaliat (Shri Vaskar, B, 1953)

Jalim Jawani see Zalim Jawani

Jal-Jangal (Kartick Chattopadhyay, B, 1959)

Jallad (aka Chaos: Harshadrai Mehta, St, 1933)

Jallad (J.B., H, 1956)

Jallad (T.L.V. Prasad, H, 1995)

Jalli Kattu (Manivannan, Tam, 1987)

Jalli Kattu Kalai (Manivasagam, Tam, 1994)

Jallianwala Bagh (Balraj Tah, H, 1987)

Jallianwala Bagh Ki Jyot (R.S. Choudhury, H, 1953)

Jalpari (Mohan Sinha, H, 1952)

Jalpari see Tarzan Aur Jalpari

Jalsa (Kamalakar, H, 1948)

Jalsa Bullodu (S.P. Muthuraman, Tel, 1985)

Jalsaghar (Satyajit Ray, B, 1958)

Jalsarayudu (S.P. Muthuraman, Tel, 1984)

Jalsarayudu (Tapi Chanakya, Tel, 1960)

Jalta Jigar (aka Flaming Soul: G.P. Pawar, St, 1933)

Jalte Badan (aka Sizzling Bodies: Ramanand Sagar,
H, 1973)

Jalte Deep (Deepak Asha, H, 1950)

Jalti Nishani (aka Birbal Paristan: Harish, H, 1957)

Jalti Nishani/Agnikankan (V. Shantaram, H/Mar,
1932)

Jalwa (Pankaj Parashar, H, 1986)

Jalwa (Roop K. Shorey, H, 1955)

Jama Masjid Street Journal (Mira Nair, E, 1979)

Jamadagni (Bharathirajaa, Tel, 1988)

Jamai Raja (A. Kodandarami Reddy, H, 1990)

Jamai Sasthi (Amar Choudhury, B, 1931)

Jamaibabu (Kalipada Das, St, 1931)

Jamaika the Fool (?, Poona Comedy Film Corpn, St,
1931)

Jamairaj (Vijaydev, G, 1965)

Jambalakadi Pamba (E.V.V. Satyanarayana, Tel,
1992)

Jambam (Jhaveri/V. Kumaraswamy, Tam, 1947)

Jambu (M. Karnan, Tam, 1980)

Jambu Savari (Lalitha Ravi, K, 1989)

Jambulingam (?, Premier Cinetone, Tam, 1945)

Jambulingam (Sasikumar, Mal, 1982)

James Bond 777 (K.S.R. Doss, Tel, 1971)

James Bond 999 (P. Chandrasekhara Reddy, Tel, 1984)

Jamin Kottai (Ramchander, Tam, 1995)

Jamla Ho Jamla (Purshottam Berde, Mar, 1995)

Jamuna Bani Jagadamba (S.J. Talukdar, G, 1982)

Jamuna Kinare (Laxminarayan Garg, Brajbhasha,
1984)

Jamuna Paar (aka Hai Jani: A.R. Zamindar, H, 1946)

Jamuna Puliney/Radha Krishna (Priyanath Ganguly/
Tulsi Lahiri?, B/H, 1933)

Jan Nissar (Kanjibhai Rathod, H, 1934)

Jana (Priyanath Ganguly, St, 1927)

Jana (Sivamani, K, 1994)

Jana Aranya (Satyajit Ray, B, 1975)

Jana Mana (K. Ramesh Kamat, Konkani, 1980)

Jana Nayaka (Bhargava, K, 1988)

Janak Nandini (Phani Burma, B, 1939)

Janak Videhi see Videhi Janak

Janakeeya Kodathi (Hasan, Mal, 1985)

Janaki (Datta Mane, Mar, 1969)

Janaki (Vasant Joglekar, Mar, 1979)

Janaki Ramudu (K. Raghavendra Rao, Tel, 1988)

Janaki Sabatham (Avinashi Mani, Tam, 1975)

Janaki Swayamvar (aka Dhanurbhanga: Dadasaheb
Phalke, St, 1926)

Janaki Thediya Raman (K. Shanmugham, Tam, 1983)

Janaki Thediya Raman
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Janam (Mahesh Bhatt, H, 1985)

Janam (Viji Thampi, Mal, 1993)

Janam Janam (Vijay Sadanah, H, 1988)

Janam Janam Ka Naata see Sati Vaishalini

Janam Janam Ke Phere (aka Sati Annapurna: Manu
Desai, H, 1957)

Janam Janam Ke Saathi (Nand Kishore, H, 1965)

Janam Janamna Saathi (Manibhai Vyas, G, 1962)

Janam Janamna Saathi/Phir Janam Lenge Hum (Mehul
Kumar, G, 1977)

Janam Kundali (Tariq Shah, H, 1995)

Janam Manam (D. Mohan Doss, Tel, 1984)

Janam Se Pehle (B.R. Ishara, H, 1994)

Janamtep (Firoze A. Sarkar, G, 1973)

Janangalude Shraddhakku (Mani, Mal, 1987)

Janani (?, Bharat Movie Makers, K, 1995)

Janani (Ajit Ganguly, B, 1971)

Janani (Dhiresh Ghosh, B, 1943)

Janani (Mohammed Mohsin, O, 1984)

Janani (Netaji, Tam, 1985)

Janani (Utpalendu Chakraborty, B, 1989)

Janani Janma Bhoomi (K. Vishwanath, Tel, 1984)

Janara Jana (G.K. Murthy, K, 1967)

Janasanstha (Santi P. Choudhury, B, 1972)

Janata (Ram Prakash, H, 1947)

Janata Havaldar (Mehmood, H, 1979)

Janata Ki Adalat (T.L.V. Prasad, H, 1994)

Janatar Adalat (Madhukar, B, 1972)

Janeta (F.R. Irani, G, 1947)

Janetana Sogand (Kishore Vyas, G, 1987)

Jangi Jawan (Dawood, H, 1943)

Janhavi (Sona Pathare/Kamat, Mar, 1959)

Jani see Johnny

Janjirne Jankare (Harshadrai Mehta, St, 1927)

Jankar (Sujit Guha, B, 1989)

Janma Ha Tuzhsathi (V.S. Rao, Mar, 1972)

Janma Haq (aka Birthright: P.Y. Altekar, St, 1931)

Janma Janmada Anubandha (Shankar Nag, K, 1980)

Janma Janmala Bandham (P. Chandrasekhara Reddy,
Tel, 1977)

Janma Nakshatram (Thakkali C. Srinivasan, Tam, 1991)

Janma Patri (K.P. Shahani, H, 1949)

Janma Rahasya/Janma Rahasyam (S.P.N. Krishna, K/
Mal, 1972)

Janma Rahasyam see Janma Rahasya

Janmabhoomi (Franz Osten, H, 1936)

Janmabhoomi (G. Vishwanathan, Tel, 1970)

Janmabhoomi (John Shankaramangalam, Mal, 1969)

Janmabhoomi (Piyush Kanti Ganguly, B, 1973)

Janmachi Gaath (Madhukar Bavdekar, Mar, 1949)

Janmadada Jodi (T.S. Nagabharana, K, 1996)

Janmadata (K.H.D. Rao, O, 1978)

Janmadata (V.N. Mayekar, Mar, 1994)

Janmandaram (Thampi Kannathanam, Mal, 1988)

Janmantar (Ashim Bannerjee, B, 1959)

Janmashatru (K.S. Gopalakrishnan, Mal, 1988)

Janmashthami (Nanabhai Bhatt, H, 1950)

Janmathep (Vishwas Patil, Mar, 1993)

Janmatithi (Dilip Mukherjee, B, 1957)

Janmejaya’s Serpent Sacrifice see Raja Parikshit

Jannat (aka Gulshan: Murtaza Changhezi, H, 1949)

Jannat (Mohan Sinha, H, 1957)

Jantar Mantar (Bharath, Tel, 1994)

Jantar Mantar (Radhakant, H, 1964)

Jantarwalo Jeevan (Raman B. Desai, G, 1978)

January 1 (Manivannan, Tam/Tel, 1984)

January Oru Orma (Joshi, Mal, 1987)

Japanil Kalyanaraman (S.P. Muthuraman, Tam, 1985)

Jar Je Priyo (Salil Dutta, B, 1987)

Jar Jetha Ghar (Chhabi Biswas, B, 1949)

Jara Japoon (Raja Paranjpe, Mar, 1950)

Jarasandha (Ch. Narasimha Rao, Tel, 1938)

Jarasandha Vadha (Dadasaheb Phalke, St, 1923)

Jaribidda Jana (Y.R. Swamy, K, 1980)

Jarigina Katha (K. Baburao, Tel, 1969)

Jaruguthunna Katha (G. Sheshgiri Rao, Tel, 1976)

Jasal (Harshadrai Mehta/Baburao Apte, St, 1933)

Jashaas Tase (Ram Gabale, Mar, 1951)

Jashan (S. Shamsuddin, H, 1955)

Jasoos (aka Detective: T.U. Trivedi, H, 1947)

Jasoos (R.D. Rajput, H, 1955)

Jasoos 007 see SOS Jasoos 007

Jata Mat Tata Path (Gurudas Bagchi, B, 1979)

Jatagadu (B. Subba Rao, Tel, 1981)

Jataka Phala/Jatakaphalam/Jatakam (R. Nagendra
Rao, K/Tam/Tel, 1953)

Jatakam see Jataka Phala

Jatakarathna Gunda Joisa/Jatakarathnam (B.
Padmanabhan, K, 1971)

Jatara (Satyam, Tel, 1980)

Jatayu (Uttarsuri, B, 1976)

Jat-e-Sharif see Zaat-e-Sharif

Jathakam (Suresh Unnithan, Mal, 1989)

Jathi Maan (?, Kaviya Prod., Tam, 1992)

Jathi Malli (K. Balachander, Tam, 1992)

Jatni (Mahendra Ghariwal, R, 1993)

Jatt Da Gandasa (Mohan Bhakri, P, 1991)

Jatt Jeona Mor (Ravinder Ravi, P, 1992)

Jatt Punjab Da (Yograj Singh, P, 1992)

Jatt Punjabi (Satish Bhakri, P, 1979)

Jatt Surmey (Veerendra, P, 1988)

Jatt Te Zameen (Veerendra, P, 1989)

Jatti (J.D. Talwar, P, 1961)

Jatti (Mohan Bhakri, P, 1980)

Javai Mazha Bhala (Neelkanth Magdum, Mar, 1962)

Javai Vikat Ghene Aahe (Raja Thakur, Mar, 1973)

Javal Ye Laju Nako (Arun Karnataki, Mar, 1976)

Javayachi Jaat (Kamalakar Torne, Mar, 1979)

Jawab (Ajay Kashyap, H, 1995)

Jawab (Ismail Memon, H, 1955)

Jawab (Jyoti Prakash Roy, B, 1987)

Jawab (Ramanna, H, 1970)

Jawab (Ravi Tandon, H, 1985)

Jawab Ayega (Ismat Chughtai, H, 1968)

Jawab Hum Denge (Vijay Reddy, H, 1987)

Jawab see Shesh Uttar

Jawabdaar (Krishnakant, G, 1982)

Jawabdari (Virendra Patel, G, 1950)

Jawahar (?, Kuldeep Prod, H, 1960)

Jawahar (Kumar Kiran, H, 1989)

Jawahir-e-Hind (aka Modern Hero: Dhirubhai
Desai, St, 1931)

Jawahir-e-Hind (Chunilal Parekh, H, 1937)

Jawan Mard (aka Dashing Hero: Jayant Desai, St,
1930)

Jawan Mard (Ishwarlal, H, 1966)

Jawan Mard see Navbharat

Jawan Mohabbat (Bhappi Sonie, H, 1971)

Jawan Mohabbat see Hamari Yaad Ayegi

Jawani (Ramesh Behl, H, 1984)

Jawani (Wajahat Mirza, H, 1942)

Jawani Diwani (aka Flaming Youth: Nandlal
Jaswantlal, St, 1929)

Jawani Diwani (aka Flaming Youth: Shanti J. Dave,
H, 1934)

Jawani Diwani (Narendra Bedi, H, 1972)

Jawani Ka Nasha (Manzoor Ahmed Nazar Azmabadi,
H, 1935)

Jawani Ka Rang see Stree

Jawani Ke Gunah (?, Victory Movies, H, 1988)

Jawani Ki Aag (H.S. Rawail, H, 1951)

Jawani Ki Bhool (Dorai, H, 1981)

Jawani Ki Hawa (Franz Osten, H, 1935)

Jawani Ki Hawa (M. Sadiq, H, 1959)

Jawani Ki Kahani (K.R. Ragan, H, 1986)

Jawani Ki Lehren (Sanil Khosla, H, 1988)

Jawani Ki Pukar (D. Bilimoria, H, 1942)

Jawani Ki Reet/Parajay (Hemchandra Chunder,
H/B, 1939)

Jawani Zindabad (Arun Bhatt, H, 1990)

Jawbreakers see Taj Ke Talwar

Jay Jayanti (S. Mullick, B, 1971)

Jay Parajay (Chandan Mukherjee, B, 1983)

Jaya (Chitta Bose, B, 1965)

Jaya Bharati (Raja Yagnik, Tam, 1939)

Jaya Gopi (B.S. Ranga, Tam, 1955)

Jaya Maa Mangala (Akshay Mohanty, O, 1980)

Jaya Nee Jayichuthey (A. Jagannathan, Tam, 1979)

Jaya Parvati Vrat (Nanabhai Bhatt, G, 1982)

Jaya Vijaya (A.V. Sheshgiri Rao, K, 1973)

Jayabheri (Mudduraj, K, 1989)

Jayabheri (P. Pullaiah, Tel, 1959)

Jayadeb (Shiba Bhattacharya, O, 1963)

Jayadeb (Shyamal Mukherjee, O, 1987)

Jayadratha Vadh (G.V. Sane, St, 1924)

Jayakkodi (Master Bhagwan, Tam, 1939)

Jayam Manade (K. Bapaiah, Tel, 1986)

Jayam Manade (T. Prakash Rao, Tel, 1956)

Jayammu Nischayammura (Jandhyala, Tel, 1989)

Jayant (Nagendra Majumdar, St, 1929)

Jayapradha (Ch. Narasimha Rao, Tel, 1939)

Jayashree (Balchandra Shukla/Harsukh Bhatt, H,
1956)

Jayashree Yamuna Maharani (Vishnukumar Vyas, G,
1977)

Jayasimha (?, Pavan Ents, Tel, 1990)

Jayasimha (P. Vasu, K, 1987)

Jayasimha/Jaisingh (Yoganand, Tel/H, 1955)

Jayasudha (K.V. Nandana Rao, Tel, 1982)

Jayaveeran/Jayavijaya (B. Vittalacharya, Tam/Tel,
1959)

Jayavijaya see Jayaveeran

Jayen To Jayen Kahan (Anil Kumar, H, 1980)

Jayikkanai Janichavan (Sasikumar, Mal, 1978)

Jayjatra/Vijay Yatra (Niren Lahiri, B/H, 1948)

Jazbaat (Anant Balani, H, 1994)

Jazbaat (Suraj Prakash, H, 1980)

Jazeerey (Govind Nihalani, H, 1989)

Jazz of Life (H.M. Reddy, St, 1932)

Jazz of Life see Baheri Zindagi

Je Jekhane Danriye (Agragami/Saroj De, B, 1974)

Jeb Katra (aka Pickpocket: Nari Ghadiali, H, 1946)

Jebu Donga (A. Kodandarami Reddy, Tel, 1987)

Jebu Donga (V. Madhusudhana Rao, Tel, 1975)

Jedara Bale (Dorairaj-Bhagavan, K, 1968)

Jeeja Sali (Mohan Bhakri, P, 1985)

Jeejaji (Baldev R. Jhingan, P, 1961)

Jeena Hai Pyar Mein (Krishna Naidu, H, 1983)

Jeena Isi Ka Naam Hai (P.D. Shenoy, H, 1982)

Jeena Marna Tere Sangh (Vijay Reddy, H, 1992)

Jeena Seekho (Heera Singh, H, 1946)

Jeena Teri Gali Mein (?, Super Cassettes, H, 1991)

Jeena Yahan (Basu Chatterjee, H, 1979)

Jeene Do (Adi F. Keeka/K.A. Majid, H, 1948)

Jeene Do (Rajesh Sethi, H, 1990)

Jeene Ki Arzoo (Rajashekhar, H, 1981)

Jeene Ki Raah (L.V. Prasad, H, 1969)

Jeene Ki Sazaa (Nazir Herekar, H, 1991)

Jeene Nahin Doonga (Rajkumar Kohli, H, 1984)

Jeet (Adurthi Subba Rao, H, 1972)

Jeet (Mohan Sinha, H, 1949)

Jeet Hamari (R. Thyagarajan, H, 1983)

Jeet Kiski (Vasant Joglekar, H, 1952)

Jeete Hain Shaan Se (Kawal Sharma, H, 1988)

Jeete Raho (C.S. Krishna Kumar, H, 1949)

Jeeto (Ramesh Bedi, P, 1972)

Jeeva (Prathap Pothan, Tam, 1988)

Jeeva (Raj N. Sippy, H, 1986)

Jeeva Sakha (Ramesh Deo, Mar, 1991)

Jeevajyoti (K.M. Multani, Tam, 1947)

Jeevan (aka Bahar: M. Sadiq, H, 1944)

Jeevan Chhaya see Kul Kalank

Jeevan Daata (Swaroop Kumar, H, 1991)

Jeevan Dhara (T. Rama Rao, H, 1982)

Jeevan Ek Paheli (P. Razdan?, Central India Theatres:
H, 1938)

Jeevan Ek Sangharsh (Rahul Rawail, H, 1990)

Jeevan Jyoti (M.R. Kapoor, H, 1937)

Jeevan Jyoti (Mahesh Kaul, H, 1953)

Jeevan Jyoti (Murugan-Kumaran, H, 1976)

Jeevan Jyoti (Vijay Mohan Gupta, H, 1949)

Jeevan Ki Nadiyan see Rivers of Life

Jeevan Ki Shatranj (S.A. Chandrasekharan, H, 1993)

Jeevan Lata (Sarvottam Badami, H, 1936)

Jeevan Maitri (?, Sharanu Creations, K, 1995)

Jeevan Mrityu (Satyen Bose, H, 1970)

Jeevan Naiya (Franz Osten, H, 1936)

Jeevan Natak (Debaki Bose, H, 1935)

Jeevan Nauka see Jeevitha Nauka

Jeevan Palto (Hiralal Doctor/Amritlal Thakar, G, 1948)

Jeevan Prabhat (aka Dawn of Life: Santosh K. Hazra,
St, 1931)

Jeevan Prabhat (Franz Osten, H, 1937)

Jeevan Rekha (Nanabhai Bhatt, H, 1974)

Jeevan Saathi (?, Tilak Movies, H, 1988)

Jeevan Saathi (aka Prem Ki Kahani: M.D. Baig, H,
1949)

Jeevan Saathi (Nandlal Jaswantlal, H, 1939)

Jeevan Saathi (R.S. Tara, H, 1957)

Jeevan Sangeet (?, Cultural Film Society, H, 1973)

Jeevan Sangram (aka Struggle: Ezra Mir, H, 1936)

Jeevan Sangram (Rajbans Khanna, H, 1974)

Jeevan see Jiban

Jeevan see Jiban

Jeevan Suravi (Naresh Kumar, A, 1984)

Jeevan Swapna (aka Journey’s End: Jaddanbai, H,
1937)

Jeevan Swapna (aka Main Awara: A. Karim/Sultan
Mirza, H, 1946)

Jeevan Tara (Joseph Taliath, H, 1951)

Jeevan Yatra (Master Vinayak, H, 1946)

Jeevan Yodha (Nripen Saha, B, 1995)

Jeevana Chadarangam (S.P. Muthuraman, Tel, 1991)

Jeevana Chaitra (Dorairaj-Bhagavan, K, 1992)

Jeevana Chakra (H.R. Bhargava, K, 1985)

Jeevana Ganga (Mouli, Tel, 1988)

Jeevana Jokaali (Geethapriya, K, 1972)

Jeevana Jyothi (P. Vasu, K, 1987)

Jeevana Jyoti (D. Ch. Kameshwara Rao, Tel, 1940)

Jeevana Jyoti (K. Vishwanath, Tel, 1975)

Jeevana Jyoti (Relangi Narasimha Rao, Tel, 1988)

Jeevana Nataka (Wahab Kashmiri, K, 1942)

Jeevana Poratam (Rajachandra, Tel, 1986)

Jeevana Rangam (V.V. Prasad, Tel, 1986)

Jeevana Sangharshana (S. Venugopal, K, 1993)

Jeevana Sathi (Prabhat Mukherjee, O, 1964)

Jeevana Taranga (Bangararaju, K, 1963)

Jeevana Tarangulu (T. Rama Rao, Tel, 1973)

Jeevana Theeralu (G.C. Shekhar, Tel, 1977)

Jeevana Vadham (?, Janapriya Creations, Tel, 1992)

Jeevana Vauhini (Rajashri, Tel, 1984)

Jeevanadhi (A.K. Subramanyam, Tam, 1970)

Jeevanadhi (Sanjai-Bhaskar, Tam, 1986)

Jeevanamsam (Malliyam Rajagopal, Tam, 1968)

Jeevanmukt (Sudhendu Roy, H, 1977)

Jeevanmukti (Lanka Sathyam, Tel, 1942)

Jeevante Jeevan (J. Williams, Mal, 1985)

Jeevikan Anuvadhikuka (P.A. Thomas, Mal, 1967)

Jeevikkan Marannupoya Sthree (K.S.
Sethumadhavan, Mal, 1974)

Jeevikkan Patikkanam (?, Mal, 1981)

Jeevit Amche Ashe (Y.V. Rao, Konkani, 1950)

Jeevitha Bandham (M.S. Gopinath, Tel, 1968)

Jeevitha Chakram (C.S. Rao, Tel, 1971)

Jeevitha Khaidi (K. Ajayakumar, Tel, 1994)

Jeevitha Nauka (K. Vishwanath, Tel, 1977)

Jeevitha Nauka/Jeevan Nauka (K. Vembu, Mal/
Tam/H, 1951)

Jeevitha Rangamu (P.D. Prasad, Tel, 1974)

Jeevitha Ratham (V. Madhusudhana Rao, Tel, 1981)

Jeevitha Yatra (Sasikumar, Mal, 1965)

Jeevithalu (V.S. Murthy, Tel, 1968)

Jeevitham (K. Vijayan, Mal, 1984)

Jeevitham (K.S. Prakash Rao, Tel, 1973)

Jeevitham Oru Ganam (Shrikumaran Thampi, Mal,
1979)

Jeevitham Oru Ragam (U.V. Raveendranath, Mal,
1989)

Jeevitham see Vazhkai

Jeevithame Oka Cinema (Phani Ramchandra, Tel,
1992)

Jeevithame Oka Natakam (Dasari Narayana Rao,
Tel, 1977)

Jeevithamlo Vasantham (U.S.V. Pani, Tel, 1977)

Jeevithasayam (K. Kameshwara Rao, Tel, 1974)

Jekara Charanva Mein Lagle Paranva (B.K. Adarsh, Bh,
1964)

Jennikara (Raghuram, K, 1992)

Jenugudu (Y.R. Swamy, K, 1963)

Jesal Toral (Chaturbhuj Doshi, G, 1948)

Jesal Toral (Ravindra Dave, G, 1971)

Jesus/Isa Masih (P.A. Thomas, Mal/H, 1973)

Jetuki (Chandra Talukdar, A, 1987)

Jeuni Simang (Amar Hazarika/Kamal Kumar Brahma,
Bodo, 1987)

Jevichhun Tevi (G.K. Mehta, G. 1963)

Jewel of Manipur (Prema Karanth, E, 1985/1986)

Jewel of Mewar see Panna Ratna

Jewel of Rajputana see Mewad Nu Moti

Jewel of Shiva see Shankarabharanam

Jewel Thief (Vijay Anand, H, 1967)

Jewelled Arrow see Poonam No Chand

Jhakli Mooth (Anant Mane, Mar, 1957)

Jhakmari (Kalipada Das, B, 1953)

Jhakol (Shreeram Lagoo, Mar, 1980)

Jhala Gela Visroon Ja (Yeshwant Pethkar, Mar, 1957)

Jhala Mahar Pandharinath (Kamalakar Torne, Mar,
1970)

Jhalak (Raja Yagnik, H, 1947)

Jhamela (Master Bhagwan, H, 1953)

Jhanak Jhanak Payal Baaje (V. Shantaram, H, 1955)

Jhanda Ooncha Rahe Hamara (?, Movie Mandir, H,
1964)

Jhanjavaat (Dada Paranjpe, Mar, 1954)

Jhanjhar (Kidar Sharma, H, 1953)

Jhanjhar (V. Shantaram, H, 1986)

Jhankar (S. Khalil, H, 1942)

Jhansi Ki Rani (Sohrab Modi, H, 1953)

Jhansi Rani (M. Karnan, Tam, 1985)

Jhansi Rani (Satyanand, Tel, 1988)

Jharer Parey (Apurba Mitra, B, 1947)

Jharer Parey (Debnarayan Gupta, B, 1955)

Jharkhand (Tapan Bose, E, 1993)

Jharna (Protima Dasgupta, H, 1948)

Jheel Ke Us Paar (Bhappi Sonie, H, 1973)

Jhenkara (Raghuram, K, 1992)

Jhep (Rajdutt, Mar, 1971)

Jhiati Seeta Pari (Bidhubhushan Nand, O, 1983)

Jhilimili (K.H.D. Rao, O, 1978)

Jhilli (Sabhyasachi Mahapatra, O, 1996)

Jhinder Bandi (Tapan Sinha, B, 1961)

Jhinjhinyar Jer (Phani Burma, B, 1936)

Jhoola (Gyan Mukherjee, H, 1941)

Jhoola (K. Shankar, H, 1962)

Jhoom Utha Akash (Y.N. Kapoor, H, 1973)

Jhootha Kahin Ka (Ravi Tandon, H, 1979)

Jhootha Sach (Esmayeel Shroff, H, 1984)

Jhoothi (Hrishikesh Mukherjee, H, 1986)

Jhoothi Kasmein (H.S. Rawail, H, 1948)

Jhoothi Shaan (Ranjan Bose, H, 1992)

Jhoothi Sharm (?, H, 1989)

Jhoothi Sharm (aka Naked Truth: M. Bhavnani, H,
1940)

Jhor (Anjan Das, B, 1978)

janam
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Jhor (Utpal Dutt, B, 1979)

Jhuk Gaya Aasmaan (Lekh Tandon, H, 1968)

Jhulelal (?, Sindhi, 1966)

Jhumke (J.K. Nanda, H, 1946)

Jhumki (Raja Jaiswal, Bh, 1996)

Jhumroo (Shankar Mukherjee, H, 1961)

Jhunz see Zunz

Ji Chahta Hai (Bibhuti Mitra, H, 1964)

Ji Haan (aka Yes Please, Ticket Master: R.Vaidya/
Babubhai Mistri, H, 1945)

Jiban (Ardhendu Chatterjee, B, 1986)

Jiban (Palash Bannerjee, B, 1972)

Jiban Je Rakam (Swadesh Sarkar, B, 1979)

Jiban Jignasa (Piyush Basu, B, 1971)

Jiban Kahini (Rajen Tarafdar, B, 1964)

Jiban Maran (Sukhen Das, B, 1983)

Jiban Maran see Dushman

Jiban Marer Prante (Sadhan Choudhury, B, 1976)

Jiban Mrityu (Hiren Nag, B, 1967)

Jiban Niye (Ramaprasad Choudhury, B, 1974)

Jiban Pradeep (Pradeep Bhattacharya, B, 1991)

Jiban Rahasya (Salil Roy, B, 1973)

Jiban Saikat (Amar Dutta, B, 1950)

Jiban Saikate (Swadesh Sarkar, B, 1972)

Jiban Sangee (Ravi Kinagi, B, 1990)

Jiban Sangeet (Aravind Mukherjee, B, 1968)

Jiban Sangini (Gunamaya Bannerjee, B, 1942)

Jiban Sangram (Jiban Mahanta, O, 1984)

Jiban Sangram (Prabhat Chakraborty, B, 1972)

Jiban Sathi (Adhir Bhattacharya, B, 1985)

Jiban see Jeevan

Jiban Trishna (Asit Sen, B, 1957)

Jibana Dhara (Jyoti Mahapatra, O, 1995)

Jidda (Datta Keshav, Mar, 1980)

Jiddu (D. Rajendra Babu, K, 1984)

Jigar (Faroque Siddiqui, H, 1992)

Jigar (Master Bhagwan, H, 1949)

Jigar Ane Ami (Chandrakant Sangani, G, 1970)

Jigarme Gha (aka Rajput Ramani, Wronged Wife: Pesi
Karani, St, 1930)

Jigarwala (Swaroop Kumar, H, 1991)

Jighansa (Ajoy Kar, B, 1951)

Jigra Jatt Da (Satish Bhakri, P, 1992)

Jigri Dost (Ravi Nagaich, H, 1969)

Jigri Yaar (K. Pappu, P, 1984)

Jigu Jigu Rail (Manivannan, Tam, 1986)

Jimmy (Melattur Ravi Varma, Mal, 1979)

Jimmygallu (Ravi, K, 1982)

Jindri Yar Di (Dharam Kumar, P, 1978)

Jingo (Brij Mohan, H, 1952)

Jini Ram Tini Krishna Ek Dehe Ram Krishna (Niranjan
Dey, B, 1983)

Jis Desh Mein Ganga Behti Hai (Radhu Karmakar,
H, 1960)

Jise Tu Kabool Karle (B.R. Ishara, H, 1980)

Jism Ka Rishta (?, Anu Arts, H, 1988)

Jisne Tera Naam Liya see Tere Dwar Khada Bhagwan

Jithro Bhabho (Lalit Gajra, G, 1983)

Jivacha Sakha (Raja Paranjpe, Mar, 1948)

Jivachi Mumbai (Achyut Ranade, Mar, 1952)

Jivakke Jiva (K.S.R. Doss, K, 1981)

Jivalaga (Mahesh Kothare, Mar, 1992)

Jivhala (Ram Gabale, Mar, 1968)

Jivi Rabaran (Shridhar Prasad, G, 1980)

Jivno Jugari (Dinesh Rawal, G, 1963)

Jiyo Aur Jeene Do (B. Mastan, H, 1969)

Jiyo Aur Jeene Do (Shyam Ralhan, H, 1982)

Jiyo Raja (Nari Ghadiali, H, 1949)

Jiyo To Aise Jiyo (Kanak Mishra, H, 1981)

Jnan Ekanalla (?, Mal, 1981)

Jnan Ekananu (P. Chandrakumar, Mal, 1982)

Jnan Gandharvan (P. Padmarajan, Mal, 1991)

Jnan Jnan Mathram (I.V. Sasi, Mal, 1978)

Jnan Kathorthirikkum (Rasheed Karapuzha, Mal, 1986)

Jnan Ninne Premikkunu (K.S. Gopalakrishnan, Mal,
1975)

Jnan Onnu Parayatte (K.A. Venugopalan, Mal, 1982)

Jnan Piranna Nattil (P. Chandrakumar, Mal, 1985)

Jnan see Gnan

Jnanambika see Gnanambika

Jnanangal Jayikum Jnanangal Bharikum (V.
Somasekhar, Mal, 1985)

Jo Hua So Bhool Jao (Yeshwant Pethkar, H, 1960)

Jo Jeeta Wohi Sikandar (Mansoor Hussain, H, 1992)

Job Charnaker Bibi (Jayanta Bhattacharya, B, 1978)

Joban Na Jadu (aka Love Angel: Jayant Desai, St,
1930)

Jockey (B. Subba Rao, K, 1989)

Jode Rejo Raaj (Subhash J. Shah, G, 1989)

Jodi Chenthachu (Lakshmi, Tam, 1992)

Jodi Jeeva (Geethapriya, K, 1982)

Jodidar (Balwant Bhatt, H, 1950)

Jodipura (V.K. Ramaswamy, Tam, 1983)

Jog Biyog (Bibhan Barua, A, 1971)

Jog Biyog (Pinaki Mukherjee, B, 1953)

Jog Biyog (Pinaki Mukherjee, B, 1984)

Jog Jog Sangram (Gauri Burman, A, 1986)

Jog Sanjog (aka Bai Ra Bhag: R.K. Joshi, R, 1988)

Jog Sanjog (Krishnakant, G, 1980)

Jogajog (Nitin Bose, B, 1958)

Jogajog/Hospital (Sushil Majumdar, B/H, 1943)

Jogan (Kidar Sharma, H, 1950)

Jogi (Huda Bihari, H, 1982)

Jogidas Khuman (Manhar Raskapur, G, 1948)

Jogidas Khuman (Manhar Raskapur, G, 1962)

Jogidas Khuman (Manhar Raskapur, G, 1975)

Johar in Bombay (Shantilal soni, H, 1967)

Johar In Kashmir (I.S. Johar, H, 1966)

Johar Maibaap (aka Sant Chokhamela, Hi Vaat
Pandharichi: Ram Gabale, Mar, 1950)

Johar Mehmood in Goa (I.S. Johar, H, 1965)

Johar Mehmood in Hong Kong (S.A. Akbar, H, 1971)

Johar-e-Shamsheer (J.P. Advani, H, 1934)

Johar-e-Shamsheer see Raj Nandini

Johari (Niranjan, H, 1951)

John Jaffer Janardhan (I.V. Sasi, Mal, 1982)

John Jani Janardan (T. Rama Rao, H, 1984)

Johnny (aka Jani: J. Mahendran, Tam, 1980)

Johnny I Love You (Rakesh Kumar, H, 1982)

Johnny Mera Naam (Vijay Anand, H, 1970)

Johnny Walker (Jayaraj, Mal, 1992)

Johnny Walker (Ved-Madan, H, 1957)

Joi (Gurudas Bagchi, B, 1976)

Joi Baba Felunath (Satyajit Ray, B, 1978)

Joi Bangla (Umaprasad Moitra, B, 1971)

Joi Bangla Desh (aka Aage Badho: I.S. Johar, H, 1971)

Joi Ma Tara (Ajit Ganguly, B, 1978)

Joi Maa Mangalchandi (Prabhat Chakraborty, B, 1980)

Joker (Balwant Bhatt, H, 1949)

Joker (Vamsy, Tel, 1993)

Joker Mama Super Alludu (K. Vasu, Tel, 1992)

Jonakir Alo (Asit Sen, B, 1958)

Joonj (Hemen Das, A, 1990)

Jor Jatt Da (Sukhjinder Shera, P, 1991)

Joradighir Choudhury Paribar (Ajit Lahiri, B, 1966)

Jordar (J.P., Mar, 1993)

Jore Barat (Jyotish Bannerjee, B, 1931)

Jorjar Mulak Tar (Raju Mishra, O, 1987)

Joru Ka Bhai (Chetan Anand, H, 1955)

Joru Ka Gulam (A. Bhimsingh, H, 1972)

Josh (A. Karim, H, 1950)

Josh (Raj N. Sippy, H, 1981)

Josh Jawani Da (Surinder Kapoor, P, 1981)

Josh-e-Inteqam (aka Blood Feud: Prafulla Roy, H,
1935)

Josh-e-Islam (Dawood, H, 1939)

Josh-e-Jawani (aka Bachha-i-Sakka, Bhisti, Romance
of a Youth, Moti Gidwani, St, 1930)

Josh-e-Jawani (aka Fighting Blood: Dwarka Khosla,
H, 1935)

Josh-e-Mohabbat (?, New Theatres, H, 1932)

Josh-e-Watan see Desh Deepak

Joshila (Yash Chopra, H, 1973)

Joshilay (Sibte Hasan Rizvi/Shekhar Kapur, H, 1985)

Jotugriha (Tapan Sinha, B, 1964)

Journalist (Viji Thampi, Mal, 1993)

Journey of Dr Kotnis, The see Dr Kotnis Ki Amar
Kahani

Journey through a Dream see Swapnadanam

Journey’s End see Jeevan Swapna

Joutuk (Jiban Ganguly, B, 1958)

Joyar Bhanta (Dhiraj Bhattacharya, B, 1936)

Joydev (Jyotish Bannerjee, B, 1933)

Joydev (Jyotish Bannerjee, St, 1926)

Joydev (Phani Burma, B, 1954)

Joymakali Boarding (Sadhan Sarkar, B, 1955)

Joymati (Jyotiprasad Agarwala, A, 1935)

JP (Atma Ram, H, 1988)

Juari (aka Gambler, Jugari: G.K. Mehta, H, 1939)

Juari (Jagdish A. Sharma, H, 1994)

Juari (Suraj Prakash, H, 1968)

Judaai (T. Rama Rao, H, 1980)

Judagadu (V. Madhusudhana Rao, Tel, 1979)

Judge Saheb (Piyush Deb Nath, B, 1989)

Judge, The see Bicharak

Judgement (?, T.A. Prameela, Mal, 1990)

Judgement (A. Mohan Gandhi, Tel, 1990)

Judgement of Allah (aka Al Hilal: Mehboob, Urdu,
1935)

Judigigari Kodalu (V. Madhusudhana Rao, Tel, 1977)

Jue Ka Nateeja see Shadi Se Pehle

Jug Jug Jiyo More Lal (J.P. Srivastava, Bh, 1991)

Jugadevata (Bidhayak Bhattacharya, B, 1950)

Jugal Jodi (Arun Bhatt, G, 1982)

Jugal Jugari (aka Gambler: Fram Sethna, St, 1930)

Jugalangriya (Jyotish Bannerjee, St, 1930)

Jugalbandi (Datta Gorle, Mar, 1984)

Jugari Dharma (aka Royal Gambler, Draupadi
Vastraharan: P.Y. Altekar, St, 1927)

Juggler see Jadunath

Jugni (Rajinder Sharma, P, 1953)

Jugnie (Subhash C. Bhakri, P, 1979)

Jugnu (Pramod Chakraborty, H, 1973)

Jugnu (Shaukat Hussain Rizvi, H, 1947)

Juhu (TV: K.A. Abbas, H, 1973)

Jukti Takko Aar Gappo (Ritwik Ghatak, B, 1974)

Julia Dalia (aka The Mughal Prince: ?, United Pics
Syndicate, St, 1929)

Julie (K.S. Sethumadhavan, H, 1975)

Julum (Ravindra Mahajani, Mar, 1990)

Jumbish (Salauddin Pervez, H, 1986)

Juna Te Sona (Yeshwant Pethkar, Mar, 1967)

Jung Aur Aman (Nanabhai Bhatt, H, 1968)

Jung Bahadur (aka Daredevil: M. Bhavnani, H, 1935)

Jung Bahadur (G.P. Pawar, H, 1958)

Jungbaaz (Mehul Kumar, H, 1989)

Jung-e-Azadi (Chandrarao Kadam, H, 1940)

Jung-e-Azadi see Veer Pujan

Jung-e-Daulat (aka Lust for Gold: A.P. Kapur, St, 1931)

Jung-e-Jawani (aka Love of Youth: Maneklal Thakkar,
St, 1932)

Jung-e-Jawani see Modern Youth

Jung-e-Ulfat see Maya Jaal

Jungle Beauty (Dilip Gulati, H, 1991)

Jungle Boy (P. Chandrakumar, Mal, 1987)

Jungle Boy (S. Pal, H, 1963)

Jungle Geet see India in Africa

Jungle Girl see Hoor-e-Jungle

Jungle Goddess (Nari Ghadiali, H, 1948)

Jungle Ka Beta (Sunil Kumar, H, 1992)

Jungle Ka Jadu (Nari Ghadiali, H, 1955)

Jungle Ka Jawahar (Homi Wadia, H, 1952)

Jungle Ka Jawan (aka Hero of the Wilds: Chunilal
Parekh, St, 1931)

Jungle Ka Jawan (Chunilal Parekh, H, 1938)

Jungle Ka Sher (Harbans, H, 1946)

Jungle Ki Beti (R. Thakur, H, 1987)

Jungle Ki Duniya (B.N. Chouhan, H, 1959)

Jungle Ki Hoor (S.M. Sheikh, H, 1967)

Jungle Ki Ladki (aka Maid of the Forest: Omkar Lalit,
H, 1941)

Jungle Ki Pukar (aka Call of the Jungle: Ramji Arya,
H, 1946)

Jungle Ki Rani see Jungle Queen

Jungle King (Masood, H, 1959)

Jungle King (Nari Ghadiali, H, 1939)

Jungle Love (V. Menon, H, 1990)

Jungle Man (Harbans, H, 1950)

Jungle Mein Mangal (Baburao Badodekar, H, 1947)

Jungle Mein Mangal (Rajendra Bhatia, H, 1972)

Jungle Ni Jadibuti (aka Love Rewarded: Manilal
Joshi, St, 1926)

Jungle Pahari (Nepal Roy Choudhury, B, 1991)

Jungle Princess (A.R. Zamindar, H, 1958)

Jungle Princess (Homi Wadia, H, 1942)

Jungle Queen (aka Jungle Ki Rani: Nandlal
Jaswantlal, H, 1936)

Jungle Queen (K. Chandra, H, 1991)

Jungle Queen (Nari Ghadiali, H, 1956)

Jungle, The (aka Kaadu: William Berke/Ellis R.
Duncan, E/Tam, 1952)

Junglee (Subodh Mukherjee, H, 1961)

Jungli Raja (Vishwanath, H, 1963)

Junoon (Mahesh Bhatt, H, 1992)

Junoon (Shyam Benegal, H, 1978)

Jurm (Mahesh Bhatt, H, 1990)

Jurm Aur Sazaa (N.A. Ansari, H, 1974)

Jurmana (aka Penalty: M.S. Asif, H, 1947)

Jurmana (Hrishikesh Mukherjee, H, 1979)

Jurrat (David Dhawan, H, 1989)

Just Half-an-hour see Aranazhikaneram

Justice Chakravarthy (Dasari Narayana Rao, Tel,
1984)

Justice Choudhury (K. Raghavendra Rao, Tel/H,
1982)

Justice Gopinath (D. Yoganand, Tam, 1978)

Justice of Jehangir see Adl-e-Jehangir

Justice of Vikram see Manthan

Justice Raja (R. Krishnamurthy, Mal, 1983)

Justice Rudramma Devi (K. Ranga Rao, Tel, 1990)

Justice see Insaaf or Prem Samadhi

Justice Vishwanathan (G.R. Nathan, Tam, 1971)

Juwanina Zer (Raju Bhatt/Kiran Bhrambhatt, G, 1985)

Jwain Pua (Dinen Gupta, O, 1982)

Jwala (G.K. Mudduraj, K, 1993)

Jwala (M. Krishnan Nair, Mal, 1969)

Jwala (M.V. Raman, H, 1970)

Jwala (Master Vinayak, Mar/H, 1938)

Jwala (Ravi Raja Pinisetty, Tel, 1985)

Jwala (Sudesh Issar, H, 1986)

Jwala Dahej Ki (Chaman Nillay, H, 1983)

Jwala Daku (R.P. Swamy, H, 1981)

Jwala Mohini (S.N. Singh, K, 1973)

Jwaladeepa Rahasyam (B. Vittalacharya, Tel, 1965)

Jwalamukhi (D.N. Madhok, H, 1936)

Jwalamukhi (Prakash Mehra, H, 1980)

Jwalamukhi (Singeetham Srinivasa Rao, K, 1985)

Jwar Bhata (Adurthi Subba Rao, H, 1973)

Jwar Bhata (Amiya Chakravarty, H, 1944)

Jwar Bhata (Dulal Bhowmick, B, 1990)

Jyot Jale (Satyen Bose, H, 1968)

Jyothi (Manivannan, Tam, 1983)

Jyothi Malar (Ramnarayanan, Tam, 1986)

Jyothi Ramalingaswamy see Ramalinga Swamigal

Jyoti (Dulal Guha, H, 1969)

Jyoti (K. Raghavendra Rao, Tel, 1976)

Jyoti (Manohar Reddy, K, 1982)

Jyoti (Pramod Chakraborty, H, 1981)

Jyoti (Ramchandra Thakur, H, 1969)

Jyoti (Shabdakumar, B, 1988)

Jyoti Bane Jwala (Dasari Narayana Rao, H, 1980)

Jyoti Lakshmi (K.S. Rami Reddy, Tel, 1973)

Jyoti Malar see Thasippen

Jyoti/Illara Jyoti (Sridhar-Tilak, Tel/Tam, 1954)

Jyotibacha Navas (Kamalakar Torne, Mar, 1975)

Jyotishi (Chitta Bose, B, 1955)

Jyotsna Ratri (Mrinal Bhattacharya, B, 1983)

K
Ka Lawei Ha Ki Ktijong Ngi (Dhritiman

Chatterjee, Khasi, 1983)

Ka Swariti see Pratidhwani

Kaa (Siddharth, O, 1966)

Kaadu (Durai, Tam, 1980)

Kaadu (Girish Karnad, K, 1973)

Kaadu (P. Subramanyam, Mal, 1973)

Kaadu Kudure (Chandrasekhar Kambhar, K,
1978)

Kaadu see The Jungle

Kaagaz Ke Phool (Guru Dutt, H, 1959)

Kaagaz Ki Nao (B.R. Ishara, H, 1975)

Kaal Abhirati (Amitabh Chakraborty, B, 1989)

Kaal Ratri Bara Wajta (Bhaskar Jadhav, Mar, 1991)

Kaala Patthar see Kala Patthar

Kaalchakra (Dilip Shankar, H, 1987)

Kaalia see Kaliya

Kaalsrote (Sushil Majumdar, B, 1964)

Kaamchor (K. Vishwanath, H, 1982)

Kaamshastra (Prem Kapoor, H, 1975)

Kaamyaab (K. Raghavendra Rao, H, 1984)

Kaamyabi (Pervez Malik, H, 1987)

Kaanamarayathu (I.V. Sasi, Mal, 1984)

Kaanch Aur Heera (Charandas Shokh, H, 1972)

Kaanch Ki Deewar (M.N. Yasin, H, 1986)

Kaanch Ki Gudiya (H.S. Rawail, H, 1961)

Kaangoo (G. Karimbhai, H, 1946)

Kaani Nilam (aka A Piece of Land: S. Arunmozhi, Tam,
1987)

Kaanike (Satyam, K, 1969)

Kaaran (B.R. Ishara, H, 1980)

Kaash (Mahesh Bhatt, H, 1987)

Kab Aayhen Dulha Hamaar (Narin Joshi, Bh, 1992)

Kab Hoihain Gavanava Hamaar (P.L. Santoshi, Bh,
1964)

Kab Kyon Aur Kahan (Arjun Hingorani, H, 1970)

Kab Tak Chup Rahungi (T. Prakash Rao, H, 1988)

Kabani Nadi Chuvannappol (P.A. Backer, Mal,
1975)

Kabaristan (Mohan Bhakri, H, 1988)

Kabeela (Bolu Khosla, H, 1976)

Kabeela see Rain Basera

Kabhi Ajnabi The (Vijay Singh, H, 1985)

Kabhi Andhera Kabhi Ujala (C.P. Dixit, H, 1958)

Kabhi Dhoop Kabhi Chhaon (Chandrakant, H, 1971)

Kabhi Door Kabhi Paas (TV: Mrinal Sen, H, 1987)

Kabhi Haan Kabhi Naa (Kundan Shah, H, 1993)

Kabhi Kabhie (Yash Chopra, H, 1976)

Kabi (Sunit Bannerjee, B, 1973)

Kabi Samrat Upendra Bhanja (aka Upendra Bhanja:
N. Gopal, O, 1978)

Kabir (?, Oriental Film, Tel, 1936)

Kabir Kamal (G.V. Sane, St, 1930)

Kabir Kamal (S.N. Patankar, St, 1919)

Kabita (Bharat Shumsher Jung Bahadur Rana, B, 1977)

Kaboye Alludu (Relangi Narasimha Rao, Tel, 1987)

Kabuli Khan (K. Amarnath, H, 1963)

Kabuliwala (Hemen Gupta, H, 1961)

Kabuliwala (Siddique-Lal, Mal, 1994)

Kabuliwala (Tapan Sinha, B, 1956)

Kabzaa (Mahesh Bhatt, H, 1988)

Kabzaa
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Kacha Devayani (aka Vidya Haran: S.N. Patankar,
St, 1926)

Kacha Devayani (D.Ch. Kameshwara Rao, Tel, 1938)

Kacha Devayani (Dadasaheb Phalke, St, 1929)

Kacha Devayani (K. Subramanyam, K, 1956)

Kacha Devayani (K. Subramanyam/C.S.V. Iyer, Tam,
1941)

Kacha Devayani (S.N. Patankar, St, 1919)

Kachaghara (Byomkesh Tripathi, O, 1981)

Kachcha Chor (Jambu, H, 1977)

Kachche Dhaage (Raj Khosla, H, 1973)

Kachche Heere (Narendra Bedi, H, 1981)

Kacher Prithvi (Amal Roy Ghatak, B, 1993)

Kachhi Dhoop (TV: Amol Palekar, H, 1987)

Kachhi Kali (K.R. Rangan, H, 1987)

Kachi Matina Kodiyan (Kantilal Dave, G, 1984)

Kachi Samsad (Jyotish Mukherjee, B, 1936)

Kadai Karantha Oduthi (Mandhurai Babuji, Tam, 1979)

Kadaikan Parvai (Rajsridhar, Tam, 1986)

Kadaklakshmi (Murlidhar Kapdi, Mar, 1980)

Kadakti Bijli (aka Thunderbolt: G.R. Sethi, H, 1936)

Kadal (P. Subramanyam, Mal, 1968)

Kadal (Siddique-Shameer, Mal, 1994)

Kadal Meengal (G.N. Rangarajan, Tam, 1981)

Kadal Theerathu (T. Rajeevnath, Mal, 1988)

Kadaladu Vadaladu (B. Vittalacharya, Tel, 1969)

Kadalamma (Kunchako, Mal, 1963)

Kadali Vachina Kanakadurga (K.S. Rami Reddy, Tel,
1982)

Kadalikka Neramillai (C.V. Sridhar, Tam, 1964)

Kadalithu Paar (?, Tam, 1982)

Kadalkattu (P.G. Vishwambaran, Mal, 1980)

Kadalora Kattu (C.P. Joemon, Mal, 1991)

Kadalora Kavathaikal (Bharathirajaa, Tam, 1986)

Kadalpalam (K.S. Sethumadhavan, Mal, 1969)

Kadalpura (Babu Ganesh, Tam, 1993)

Kadamai (Ramanarayanan, Tam, 1984)

Kadamai Kanniyam Kattupadu (Santhana Bharati,
Tam, 1987)

Kadamai Nenjam (Durai, Tam, 1979)

Kadamattathachan (Father George/K.R. Nambiar, Mal,
1966)

Kadamattathachan (Suresh, Mal, 1984)

Kadamba (P.N. Menon, Mal, 1982)

Kadambam (L.S. Ramchandran/K.S. Mani, Tam, 1941)

Kadambari (H.K. Verma, H, 1975)

Kadambari (Kodalu Ramakrishna, K, 1993)

Kadambari (Nandlal Jaswantlal, H, 1944)

Kadan Vangi Kalyanam see Appu Chesi Pappu
Koodu

Kadana (K.V. Raju, K, 1991)

Kadapa Redamma (Bharatwaja, Tel, 1990)

Kadarkarai Dhagam (Elango, Tam, 1988)

Kadathanatdan Ambadi (?, Saj Prod., Mal, 1990)

Kadathanattu Maakkam (Appachan, Mal, 1978)

Kadathu (P.G. Vishwambaran, Mal, 1981)

Kadatthukaran (M. Krishnan Nair, Mal, 1965)

Kadavu (M.T. Vasudevan Nair, Mal, 1991)

Kadavul Amaitha Medai (S.P. Muthuraman, Tam, 1979)

Kadavul Mama (K. Singhamuthu, Tam, 1974)

Kadavulai Nambungal (Dasarathan, Tam, 1984)

Kadavulin Theerpu (C. Shanmugham, Tam, 1981)

Kadavulukku Oru Kaditham (Kalanithi, Tam, 1982)

Kadavunin Kuzhandai (Dada Mirasi, Tam, 1960)

Kade Dhoop Kade Chhaon (Kunwar Shorey, P, 1967)

Kadeddulu Ekaramnela (Jampana, Tel, 1960)

Kadgichhu (S.N. Singh, K, 1976)

Kadhal Desam (Kadir, Tam, 1996)

Kadhal see Kathal

Kadhalan (aka Humse Hai Muqabala, Premikoodu:
Shankar, Tam/H/Tel, 1994)

Kadhalithal Pothumma (K.V. Srinivas, Tam, 1967)

Kadhi Karishi Lagna Mazhe (Yeshwant Pethkar, Mar,
1965)

Kadhija (M. Krishnan Nair, Mal, 1967)

Kadima Kallaru (Vijay, K, 1982)

Kadina Benki (Suresh Heblikar, K, 1988)

Kadina Hakki (Shri Jagadamba Art Films, K, 1990)

Kadina Rahasya (Geethapriya, K, 1969)

Kadina Raja (A.T. Raghu, K, 1985)

Kadina Veera (Jabir Mohan, K, 1989)

Kadinalli Jatre (N.S. Dhananjeya, K, 1986)

Kadinjul Kalyanam (Rajasenan, Mal, 1991)

Kadinte Makkal (P.S. Prakash, Mal, 1985)

Kadivalam (Balamurali/Ram Shankar, Tam, 1984)

Kadu Makrani (Manhar Raskapur, G, 1960)

Kadu Makrani (Manu Desai, G, 1973)

Kaduvaye Pidicha Kiduva (A.B. Raj, Mal, 1977)

Kaduvulai Kandan (A.S.A. Sami, Tam, 1963)

Kafan (Dhirendra Bohra, H, 1990)

Kafila (Aravind Sen, H, 1952)

Kafila (Sudhanshu Hakku, H, 1989)

Kafir-e-Ishq see Zan Mureed

Kagajer Nauka (Shekhar Sarkar, B, 1991)

Kagida Odam (Ramnarayanan, Tam, 1986)

Kahalam (Joshi, Mal, 1981)

Kahan Gaye (?, Maheshwari Pics, H, 1946)

Kahan Hai Kanoon (Deepak Balraj Vij, H, 1989)

Kahan Hai Manzil Teri (S.M. Yusuf, H, 1939)

Kahan Kahan Se Guzar Gaye (M.S. Sathyu, H, 1986)

Kahan Tak Aasmaan Hai (Mehmood Kureshi, H, 1984)

Kahani Ek Chor Ki (S. Ramanathan, H, 1981)

Kahani Hum Sub Ki (Rajkumar Kohli, H, 1973)

Kahani Kismat Ki (Arjun Hingorani, H, 1973)

Kahani Phoolwati Ki (Ashok Roy, H, 1984)

Kahi Khara Nahi (Manohar Rele, Mar, 1956)

Kahin Aar Kahin Paar (Maruti, H, 1971)

Kahin Aur Chal (Vijay Anand, H, 1968)

Kahin Debe Sandes (?, Chitra Sansar, Chhatisgarhi,
1965)

Kahin Din Kahin Raat (Darshan, H, 1968)

Kahin Pyar Na Ho Jaye (K. Parvez, H, 1963)

Kahini (Malay Bhattacharya, B, 1995)

Kahyagaro Kanth (Manhar Raskapur, G, 1950)

Kai Ga Sakhu (Shankarrao Chavan, Mar, 1982)

Kai Ho Chamatkar (Anant Mane, Mar, 1964)

Kai Raja Kai (Parchuri Bros., Tel, 1984)

Kai Varisai (Prem Kumar, Tam, 1983)

Kaidhi (S. Balachander, Tam, 1951)

Kaidhi Kanniyiram (A.S.A. Sami, Tam, 1960)

Kaifi Azmi (Raman Kumar, E, 1979)

Kaikeyi (I.V. Sasi, Mal, 1983)

Kaikoduppal Karpagambal (S. Jagadeeshan, Tam,
1988)

Kaikodutha Daivam (K.S. Gopalakrishnan, Tam,
1964)

Kailash (aka Land of Martyrs: G.P. Pawar, St, 1932)

Kailash Kumari (Nanubhai Desai, St, 1927)

Kailashpati (Dhirubhai Desai, H, 1962)

Kainattu (V.C. Guhanathan, Tam, 1988)

Kairasi (K. Shankar, Tam, 1960)

Kairasikaran (S.S.K. Shankar, Tam, 1984)

Kaisan Banaula Sansar (?, Bh, 1989)

Kaise Kahun (Atma Ram, H, 1964)

Kaise Kahun (Moti Gidwani, H, 1945)

Kaise Kaise Log (D.S. Azad, H, 1983)

Kaise Kaise Rishte (Akash Mehra, H, 1993)

Kaithapoova (Raghunathan, Mal, 1977)

Kaithiyin Kathali (A.K. Velan, Tam, 1963)

Kaithiyin Theerpu (Vijayabharati, Tam, 1986)

Kaivara Mahatme (T.V. Singh Thakore, K, 1961)

Kaivari (Kamalakar Torne, Mar, 1981)

Kaiveesu Amma Kaiveesu (Vinodh, Tam, 1989)

Kaiyethum Doorathu (Ramachandran, Mal, 1987)

Kajal (M. Sadiq, H, 1948)

Kajal (Ram Maheshwari, H, 1965)

Kajal (Sunil Bannerjee, B, 1962)

Kajal Lata (Bikash Roy, B, 1975)

Kajari (Kirankant, Bh, 1989)

Kajari (Niren Lahiri, B, 1953)

Kajla Didi (Kaushik, B, 1983)

Kaka Mala Vachva (Raja Paranjpe, Mar, 1967)

Kakababu Here Gelen (Pinaki Chakraborty, B, 1995)

Kakana Kote (C.R. Simha, K, 1976)

Kakasahebanchya Dolyat Jhanjhanit Anjan (aka
Kakasaheb Outwitted: Dadasaheb Phalke, St,
1925)

Kakathampurati (P. Bhaskaran, Mal, 1970)

Kakka (P.N. Sundaram, Mal, 1982)

Kakkaji Kahin (TV: Basu Chatterjee, H, 1988)

Kakkakadi (N.S. Rameshkannan, Tam, 1989)

Kakkakkum Poochakkum Kalyanam (K.K. Haridas,
Mal, 1995)

Kakkatholayiram (V.R. Gopalakrishnan, Mal, 1991)

Kakki Chattai (Rajasekhar, Tam, 1985)

Kakkum Karangal (A.C. Trilogchander, Tam, 1965)

Kakothikavile Appuppan Thadigal (Kamal, Mal, 1988)

Kaksha (V.C. Guhanathan, Tel, 1980)

Kal Aaj Aur Kal (Randhir Kapoor, H, 1971)

Kal Hamara Hai (Girish Ranjan, H, 1989)

Kal Hamara Hai (S.K. Prabhakar, H, 1959)

Kal Ki Awaaz (Ravi Chopra/B.R. Chopra, H, 1992)

Kal Ki Baat (aka  A Tale of Yesterday: R.S.
Choudhury, H, 1937)

Kal Ki Baat (K.A. Abbas, H, 1973)

Kal Kya Hoga (Ramesh Dheeraj, H, 1958)

Kal Parinaya (aka Fatal Marriage: Priyanath
Ganguly, St, 1930)

Kal Parinaya (Priyanath Ganguly, B, 1936)

Kal Ratrinu Khuni Khanjar (aka Vile Woman:
Kanjibhai Rathod, St, 1928)

Kal Tumi Aleya (Sachin Mukherjee, B, 1965)

Kal Udaas Na Hogi (aka No Sad Tomorrow: S.
Sukhdev, E/H, 1965)

Kal Vadiyum Pookal (V. Karthikeyan, Tam, 1983)

Kala (?, Janaki Chitra, Tulu, 1995)

Kala Admi (Ramesh Lakhanpal, H, 1978)

Kala Admi (Ved-Madan, H, 1960)

Kala Bazaar (Rakesh Roshan, H, 1989)

Kala Bazaar (Vijay Anand, H, 1960)

Kala Bazaar see International Crook

Kala Bhoot (A.M. Khan, H, 1937)

Kala Chashma (K. Vinod, H, 1962)

Kala Chor (aka The Black Thief: Manilal Joshi, St,
1925)

Kala Chor (Ravi Kapoor, H, 1956)

Kala Coat (Mehmood Khan, H, 1993)

Kala Dhandha Goray Log (Sanjay Khan, H, 1986)

Kala Dhandha see Blackmail

Kala Ghoda (A. Shamsheer, H, 1963)

Kala Gulab (aka Black Rose: J.B.H. Wadia, H, 1934)

Kala Jadu (Mehmood, H, 1963)

Kala Jigar (aka Black Heart: A.M. Khan, H, 1939)

Kala Naag (Adi Irani/B. Murzban, H, 1934)

Kala Naag (Kanjibhai Rathod, St, 1924)

Kala Pahad (aka Masked Terror: Bapurao Apte, H,
1933)

Kala Pahad (aka Masked Terror: Nanubhai Desai,
St, 1927)

Kala Pani (Raj Khosla, H, 1958)

Kala Pani (Shibu Mitra, H, 1980)

Kala Parvat (M.S. Sathyu, H, 1970)

Kala Patthar (Yash Chopra, H, 1979)

Kala Ranjani (P. Shekhar, Tel, 1984)

Kala Sach (Mahesh Kapoor, H, 1995)

Kala Samundar (R.P. Ashq, H, 1962)

Kala Sawar (aka Black Rider: W. Garcher, H, 1935)

Kala Sona (Ravi Nagaich, H, 1975)

Kala Suraj (Desh Gautam, H, 1985)

Kala Thappitha Payilu (Bojan Gopalan, Badaga, 1980)

Kala Wagh (aka Black Tiger, Garib Ka Pyara:
Nagendra Majumdar, H, 1934)

Kala Wagh (aka Black Tiger, Kalo Wagh: Harshadrai
Mehta, St, 1931)

Kala Yamudu (N. Harishchandra Rao, Tel, 1983)

Kalaalpada (?, Sagara Movie Makers, Mal, 1989)

Kalabaaz (Ashok Roy, H, 1977)

Kalabaaz Ashaq (aka Wooing Tactics: V.K. Pattani, St,
1926)

Kalabhimani (B. Srinivas, K, 1989)

Kalachakra (D. Rajendra Babu, K, 1991)

Kalachakram (K. Narayanan, Mal, 1973)

Kalachakram (P.C. Reddy, Tel, 1993)

Kaladi Osai (M. Madhu, Tam, 1984)

Kalagi Tura (S. Chavan, Mar, 1955)

Kalai Arasi (A. Kasilingam, Tam, 1963)

Kalai Kovil (C.V. Sridhar, Tam, 1964)

Kalaingnan (G.B. Vijay, Tam, 1993)

Kalaivanan (P. Pullaiah, Tam, 1959)

Kalakaar (Anant Mane, H, 1954)

Kalakaar (Karim, H, 1942)

Kalakaar (P. Sambasiva Rao, H, 1983)

Kalalu Kane Kallu (Balu, Tel, 1984)

Kalam (Hemachander, Tam, 1983)

Kalam Bathil Sollum (Amirtham, Tam, 1980)

Kalam Kathu Ninilla (A.B. Raj, Mal, 1979)

Kalam Mari Katha Mari (M. Krishnan Nair, Mal, 1987)

Kalam Marindi (K. Vishwanath, Tel, 1972)

Kalam Maripochu see Rojulu Marayi

Kalam Marudhu (?, Tam, 1987)

Kalam Marunnu (R. Velappan, Mal, 1955)

Kalam Orunal Marum (N.A. Panneerselvam, Tam,
1981)

Kalam Vellum (M. Karnan, Tam, 1970)

Kalamadi Kalam (Gopu, Tam, 1976)

Kalamasseriyil Kalyana Yogam (Balu Kiriyeth, Mal,
1995)

Kalamati (Tapan Sinha, B, 1958)

Kalamegham (Ellis Duncan, Tam, 1940)

Kalamellam Un Mediyil (Rajasekhar, Tam, 1986)

Kalamorukkam (V.S. Indran/V. Jayan, Mal, 1991)

Kalangalil Aval Vasantham (S.P. Muthuraman, Tam,
1976)

Kalanjukuttiya Thangam (Puttanna Kanagal, Mal,
1964)

Kalank Shobha see Vikram Shashikala

Kalanka (Shanti Ghosh Dastidar, B, 1990)

Kalanka Bhanjan (Amar Choudhury, B, 1933)

Kalanka Shobha (Datta Dharmadhikari, Mar, 1961)

Kalankari Vilakkam (K. Shankar, Tam, 1965)

Kalanki Raat (Chitratanu Unit, B, 1966)

Kalankini (Dinen Gupta, B, 1981)

Kalankini (Jyotish Bannerjee, B, 1945)

Kalankini Kankabati (Uttam Kumar, B, 1981)

Kalankini Nayika (Shuven Sarkar, B, 1988)

Kalankini see Gunehgaar

Kalankita Nayak (Salil Dutta, B, 1970)

Kalanthakulu (K. Vishwanath, Tel, 1978)

Kalapani (Priyadarshan, Mal, 1995)

Kalapani No Kaidi see Return of Kala Naag

Kalapi (Manhar Raskapur, G, 1966)

Kalarathri (K.S. Gopalakrishnan, Mal, 1987)

Kalarathrilo Kanna Pilla (P.V. Chandrasekhar, Tel,
1990)

Kalari (Prasimullar, Mal, 1991)

Kalaridhudu (K. Subba Rao, Tel, 1985)

Kalasapurada Hudugaru (Gurudas A.L. Acharya, K,
1982)

Kalasina Manasulu (K. Kameshwara Rao, Tel, 1968)

Kalasivunte Kaladu Sukham (Tapi Chanakya, Tel,
1959)

Kalasochina Kalam (Ranga Rao/Mangalapalli, Tel,
1973)

Kalasopana (Ashwin Sebastian, Mal, 1981)

Kalat Nakalat (Kanchan Nayak, Mar, 1989)

Kalathai Venravan (Mohan Gandhiram, Tam, 1989)

Kalathinde Shabdam (Asha Khan, Mal, 1987)

Kalathur Kannamma (A. Bhimsingh, Tam, 1960)

Kalavanta Vikne Aahe (Jayant Dharmadhikari, Mar,
1971)

Kalavanteen (Anant Mane, Mar, 1978)

Kalavari Kodalu (K. Hemambharadhara Rao, Tel,
1964)

Kalavari Kutumbam (G.V. Prabhakar, Tel, 1972)

Kalavari Samsaram (K.S. Rami Reddy, Tel, 1982)

Kalavathi (L.S. Ramachandran, Tam, 1951)

Kalavati (T.V. Singh Thakore, K, 1964)

Kalavidha (Sohanlal, K, 1949)

Kalayum Neeye Malayum Neeye (R. Sundarrajan, Tam,
1988)

Kale Badal (Anant Thakur, H, 1951)

Kaleidoscope, The see Chaalchitra

Kaleyum Kaminiyum (P. Subramanyam, Mal, 1963)

Kali (I.V. Sasi, Tam, 1980)

Kali Baiko (Dinkar D. Patil, Mar, 1970)

Kali Basti (Sudesh Issar, H, 1985)

Kali Ganga (Raj Sippy, H, 1989)

Kali Ghata (Kishore Sahu, H, 1951)

Kali Ghata (Ved Rahi, H, 1979)

Kali Karyamayi (?, GG Art Films, Mal, 1989)

Kali Mohini (Muzaffar Ali, H, 1986)

Kali Nagin (B.P. Mishra, St, 1925)

Kali Raat (Shriram Bohra, H, 1977)

Kali Topi Lal Rumal (Tara Harish, H, 1959)

Kali Waghan (aka Wild Tigress: ?, Kumar Movietone,
H, 1935)

Kali Waghan (aka Wild Tigress: R.N. Vaidya, St, 1933)

Kalia Bharasha (Siddharth, O, 1990)

Kalicha Narad (aka Ram Maruti Yuddha, aka Quarrel
Game of Narad: Shinde, St, 1923)

Kalicharan (Raja, Tam, 1988)

Kalicharan (Subhash Ghai, H, 1976)

Kalidas (aka Life Story of Kalidas: S.N. Patankar, St,
1922)

Kalidas (H.M. Reddy, Tam, 1931)

Kalika (Balachandra Menon, Mal, 1980)

Kalika Murti see Suvarna Kamal

Kalika No Kop (aka Royal Savage: Sundarrao
Nadkarni, St, 1930)

Kalika’s Vengeance see Madan Kokila

Kalikala Minor (T.R. Sundaram, Tam, 1944)

Kalikalam (?, Central Prod., Mal, 1990)

Kalikalam (A. Mohan Gandhi, Tel, 1991)

Kalikalam (Panju Arunachalam, Tam, 1992)

Kalikalam Adadi (Vejalla Satyanarayana, Tel, 1994)

Kalikecha Janma see Shatamukh Ravan Vadh

Kalimilemulu (G. Ramineedu, Tel, 1962)

Kalina Ekka (aka Ace of Spades: Nagendra
Majumdar, St, 1930)

Kalindi (Naresh Mitra, B, 1955)

Kalinga (V. Somasekhar, K, 1980)

Kalinga Mardanam (R. Nataraja Mudaliar, St, 1920)

Kalinga Sarpa (D. Rajendra Babu, K, 1984)

Kalippattam (Venu Nagavalli, Mal, 1993)

Kalippava (A.B. Raj, Mal, 1972)

Kalisochina Adrushtam (K. Vishwanath, Tel, 1968)

Kalitharu Henne (N.C. Rajan, K, 1963)

Kalithozhen (M. Krishnan Nair, Mal, 1966)

Kalithozhi (D.M. Pottekkad, Mal, 1971)

Kaliya (Tinnu Anand, H, 1981)

Kaliya Mardan (Dadasaheb Phalke, St, 1919)

Kaliya Mardan/Muraliwala (Bhalji Pendharkar, H/
Mar, 1935)

Kaliyalla Kalyanam (A.B. Raj, Mal, 1968)

Kaliyamardhanam (J. Williams, Mal, 1982)

Kaliyan (Kidar Sharma, H, 1944)

Kaliyankattu Nili (M. Krishnan Nair, Mal, 1979)

Kaliyil Alpam Karyam (Sathyan Andhikkad, Mal, 1984)

Kaliyodam (P. Subramanyam, Mal, 1965)

Kaliyuga (Rajachandra, K, 1984)

Kaliyuga Abhimanyudu (S.S.Ravichandra, Tel, 1990)

Kaliyuga Bhima (Prabhakar, K, 1991)

Kaliyuga Daivam (M. Rosi Raju, Tel, 1983)

Kaliyuga Kannan (Krishnan-Panju, Tam, 1974)

Kaliyuga Karnudu (Ghantamneni Krishna, Tel,
1988)

Kacha Devayani
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Kaliyuga Krishna (Sukumar Pervodi, K, 1990)

Kaliyuga Krishnudu (T. Krishna, Tel, 1986)

Kaliyuga Mahabharatam (Hanuman Prasad, Tel, 1979)

Kaliyuga Pandavulu (?, Tel, 19985)

Kaliyuga Ramudu (K. Bapaiah, Tel, 1982)

Kaliyuga Ravana Surudu (Bapu, Tel, 1980)

Kaliyuga Seethe (Vijay, K, 1992)

Kaliyuga Stree (P. Sambhasiva Rao, Tel, 1978)

Kaliyugam (K. Subhash, Tam, 1988)

Kaliyugam (K.S. Sethumadhavan, Mal, 1973)

Kaliyugam (Relangi Mallick, Tel, 1992)

Kaliyugam (V.S. Dhrupad, Tam, 1952)

Kaliyugni Seeta (Sunil Prasad, G, 1989)

Kaljano Katko (Girish Manukant, G, 1990)

Kalka (Loksen Lalwani, H, 1983)

Kalkatta Ki Raat see Calcutta After Midnight

Kalkki (N. Shankaran Nair, Mal, 1984)

Kalkut (aka Kismet Ki Bhool: D.K. Kale, H, 1935)

Kalkut (Batra Mohinder, B, 1981)

Kalla Kalla Bachitko/Chor Chor Chhupja (B.V.
Karanth, K/H, 1975)

Kalla Kulla (K.S.R. Doss, K, 1975)

Kalla Malla (Saiprakash, K, 1991)

Kallan Kappalil Thanne (Prashanth, Mal, 1992)

Kallan Pavithran (P. Padmarajan, Mal, 1981)

Kallanum Polisum (I.V. Sasi, Mal, 1992)

Kallara Kala (M.P. Shankar, K, 1970)

Kalli Chelamma (P. Bhaskaran, Mal, 1969)

Kalli Koyil Vapali (R. Sundaram, Tam, 1979)

Kallimullu (Mohammed Ghazali, Mal, 1985)

Kallinte Katha (aka A Tale of Toddy: V.K. Pavithran,
Mal, 1990)

Kallipennu (P.A. Thomas, Mal, 1966)

Kallol (Atul Bordoloi, A, 1978)

Kalloori Kanavugal (P.J. Mohan, Tam, 1985)

Kallu (M.V. Raghu, Tel, 1988)

Kallu Karthiyani (P.K. Joseph, Mal, 1979)

Kallu Sakkare (Kalyana Kumar, K, 1967)

Kallukkul Eram (Bharathirajaa, Tam, 1980)

Kallum Kaniyakum (K. Shankar, Tam, 1968)

Kalluri Kanavugal (Anumohan, Tam, 1988)

Kalluveene Nudiyitu (Tiptur Raghu, K, 1983)

Kalo Bhoot (aka Black Ghost: Shanti Dave, St, 1932)

Kalo Bou (Silpi Sangha, B, 1955)

Kalo Chhaya (Premendra Mitra, B, 1948)

Kalo Chokher Tara (Palash Bannerjee, B, 1980)

Kalo Ghora (Jyotish Bannerjee, B, 1948)

Kalo Sawar (aka Black Rider: Harshadrai Mehta, St,
1932)

Kalo Wagh see Kala Wagh

Kalpa Vruksha (K.R. Seetarama Sastry, K, 1969)

Kalpa Vruksha (Sasikumar, Mal, 1978)

Kalpadukal (K.S. Anthony, Mal, 1962)

Kalpana (K. Raghavendra Rao, Tel, 1977)

Kalpana (K.S. Sethumadhavan, Mal, 1970)

Kalpana (P. Sandeyal, B, 1939)

Kalpana (Rakhan, H, 1960)

Kalpana (Uday Shankar, H, 1948)

Kalpana House (P. Chandrakumar, Mal, 1989)

Kalpurush (Pratap Jaiswal, B, 1994)

Kalsap (Khagen Roy, B, 1951)

Kaltay Pan Valat Nahi (Dattaram Tawade, Mar, 1987)

Kalthoon (Major Sundarrajan, Tam, 1981)

Kalvanin Kadhali (V.S. Raghavan, Tam, 1955)

Kalyan Khajina (Baburao Painter, St, 1924)

Kalyan Khajina (Balasaheb Pathak, Mar, 1950)

Kalyana Agathigal (K. Balachander, Tam, 1985)

Kalyana Chakravarthi (M.S. Kotireddy, Tel, 1980)

Kalyana Jyothi (R. Ganesh, Tel, 1980)

Kalyana Kacheri (Manivannan, Tam, 1987)

Kalyana Kalam (Robert-Rajasekhar, Tam, 1982)

Kalyana Kanavugal (K. Sivarajan, Tam, 1984)

Kalyana Mandapam (?, Dhanalakshmi Theatres, Tam,
1965)

Kalyana Mandapam (V. Madhusudhana Rao, Tel,
1971)

Kalyana Mantapa (V. Govindaraj, K, 1991)

Kalyana Pandhal (P. Balakrishnan, Mal, 1975)

Kalyana Paravaigal (?, Tam, 1988)

Kalyana Parisu (C.V. Sridhar, Tam, 1959)

Kalyana Penn see Pelli Sandadi

Kalyana Rasi (?, Shankaralaya Pics, Tam, 1990)

Kalyana Rathriyil (M. Krishnan Nair, Mal, 1966)

Kalyana Rekha (M.S. Rajasekhar, K, 1993)

Kalyana Saugandhikam (Vijayan, Mal, 1974)

Kalyana Tambulam (Bapu, Tel, 1986)

Kalyana Tilakam (B. Bhaskara Rao, Tel, 1985)

Kalyana Unnikkal (?, Sayyed Films, Mal, 1994)

Kalyana Urvalam (K.S. Sethumadhavan, Tam, 1970)

Kalyana Veena (Giridhar, Tel, 1983)

Kalyanam (R. Narayanan, Tam, 1993)

Kalyanam Oru Kalkattu (S. Jayachander, Tam, 1985)

Kalyanam Panni Paar see Pelli Chesi Choodu

Kalyanam Panniyum Brahmachari (P. Neelakantan,
Tam, 1954)

Kalyanam Saidhukko (R. Chandar, Tam, 1955)

Kalyanamam Kalyanam (K. Krishnamurthy, Tam,
1974)

Kalyanamanavare Sowkyama (Janakiram, Tam, 1983)

Kalyanaphoto (J.D. Thottan, Mal, 1965)

Kalyanaraman (G.N. Rangarajan, Tam, 1979)

Kalyani (Acharya M. Mastan, Tam, 1952)

Kalyani (Dasari Narayana Rao, Tel, 1979)

Kalyani (Geethapriya, K, 1971)

Kalyani (Niren Lahiri, B, 1954)

Kalyani (Premankur Atorthy, H, 1940)

Kalyani (Samiran Dutta, B/O, 1983)

Kalyanikku Kalyanam (A.S.A. Sami, Tam, 1959)

Kalyanin Kanavan (S.M. Sreeramulu Naidu, Tam,
1963)

Kalyanji Anandji (Balu Kiriyeth, Mal, 1995)

Kalyanotsava (S.V. Rajendra Singh, K, 1995)

Kalyug (Nazir, H, 1942)

Kalyug (Shyam Benegal, H, 1980)

Kalyug Aur Ramayan (Babubhai Mistri, H, 1987)

Kalyug Ke Avatar (Shyam Ralhan, H, 1995)

Kalyug Ki Sati see Kala Naag

Kama Purta Mama (Dinkar D. Patil, Mar, 1965)

Kama Sasthiram (Balamurugan, Tam, 1979)

Kama Sutra (Mira Nair, E, 1996)

Kamadhenu (Nandlal Jaswantlal, Tam, 1941)

Kamadhenu (Sasikumar, Mal, 1976)

Kamagni (Ashok Kumar, H, 1987)

Kamal (Surya Kumar, H, 1949)

Kamal Ke Phool (D.D. Kashyap, H, 1950)

Kamala (C.V. Rajendran, K, 1979)

Kamala (Chimanlal Trivedi, H, 1946)

Kamala CID see Shaitan Ka Pash

Kamala Ki Maut (Basu Chatterjee, H, 1989)

Kamala Kumari (aka Sabur Shah: B.P. Mishra, St,
1928)

Kamala see Kamla

Kamalabai (Reena Mohan, Mar, 1992)

Kamalamma Kamatam (K. Pratyagatma, Tel, 1979)

Kamalathalam (Sibi Malayil, Mal, 1992)

Kamale Kamini (aka Maid of the Lotus: Sisir Bhaduri,
St, 1922)

Kamale Kamini (Prafulla Ghosh/Phani Burma, B,
1940)

Kamale Shamsheer (Ramakant Gharekhan, St, 1930)

Kamallata (Harisadhan Dasgupta, B, 1969)

Kamallata (Kanjibhai Rathod, St, 1925)

Kamam Krodham Moham (Madhu, Mal, 1975)

Kaman Pandigai (H.S. Venu, Tam, 1983)

Kamana (K. Chatterjee, H, 1972)

Kamana (Nabendusundar, B, 1949)

Kamana Billu (Chi. Dattaraj, K, 1983)

Kamaner Aagun (aka Flames of Flesh: Dinesh Ranjan
Das, St, 1930)

Kamar-al-Zaman (Shah G. Agha, St, 1931)

Kamar-al-Zaman see Noor Mahal or Princess Budur

Kamatchiyin Karunai (K. Narayanaswamy, Tam, 1978)

Kamavalli (aka Nandini: Manikan, Tam, 1948)

Kambar (C.S.U. Shankar, Tam, 1938)

Kambojaraju Katha (K. Kameshwara Rao, Tel, 1967)

Kambolam (Biju Kottarakara, Mal, 1994)

Kamini (Subair, Mal, 1973)

Kamla (aka Kamala: Jagmohan Mundhra, H, 1984)

Kamli (S.P. Bakshi, P, 1946)

Kampana (V. Rajan, K, 1982)

Kampana (Venagal Jagannath, K, 1988)

Kamra Number Nau see Room Number Nine

Kamroo Desh Ki Kamini (A.R. Kabuli, H, 1935)

Kamroo Deshni Kamini see Gaud Bangal

Kamsena Lilavati (?, Excelsior Film, St, 1928)

Kamsin (Usman Khan, H, 1992)

Kamumara Prayam (Gopalakrishnan, Mal, 1979)

Kan Kan Mein Bhagwan (Babubhai Mistri, H, 1963)

Kan Kan Mein Bhagwan see Bhagwan Samaye Sansar
Mein

Kan Kanda Daivam (K.S. Gopalakrishnan, Tam,
1967)

Kan Simittun Nerum (Kalaivanan Ksan, Tam, 1988)

Kan Sivanthal Man Sivakkum (Sridhar Rajan, Tam,
1983)

Kan Thiranathathu (K.V. Srinivasan, Tam, 1959)

Kanak Kanta (aka Navalakh Haar: A.P. Kapur, H, 1928)

Kanak Kesari (aka The Lionhearted: Dhirubhai
Desai, St, 1931)

Kanaka Purandaradasa (Girish Karnad, E, 1988)

Kanakachilanka (M. Krishnan Nair, Mal, 1966)

Kanakadurga Puja Mahima (B. Vittalacharya, Tel,
1960)

Kanakalata (Ghanshyam Mahapatra, O, 1974)

Kanakalata (Kuntala Deka, A, 1990)

Kanakambara (Shridhar Kshirsagar, K, 1976)

Kanakambarangal (N. Shankaran Nair, Mal, 1988)

Kanakangi (?, State Prod, Tam, 1949)

Kanakatara (Fatma Begum?, St, 1929)

Kanakatara (H.V. Babu, Tel, 1937)

Kanakatara (Rajanikanth, Tel, 1956)

Kanal Katru (Sathyan Andhikkad, Mal, 1991)

Kanal Neer see Batasari

Kanalattam (C. Radhakrishnan, Mal, 1979)

Kanalkkattakal (A.B. Raj, Mal, 1978)

Kanamachi (Tas Unit/Bhaben Das, B, 1961)

Kananasundari (?, Sastha Prod., Mal, 1989)

Kanasina Rani (M.S. Rajasekhar, K, 1992)

Kanasu Nanasu (Amrutham, K, 1976)

Kanathaya Pennkutty (K.N. Sasidharan, Mal, 1985)

Kanavan (P. Neelakantan, Tam, 1968)

Kanavan Manaivi (A. Bhimsingh, Tam, 1976)

Kanavane Kan Kanda Daivam (T.R. Raghunath, Tam,
1955)

Kanavu (P.V. Krishnan, Tam, 1954)

Kanavu Palithamma (S. Ramanathan, Tam, 1965)

Kanavugal Karpanaigal (A.L.S. Kannappan, Tam,
1982)

Kanch Kata Hirey (Ajoy Kar, B, 1966)

Kancha-Mithey (Jyotirmoy Roy, B, 1957)

Kanchan (Baij Sharma, H, 1955)

Kanchan (Manibhai Vyas, H, 1941)

Kanchan Ane Ganga (Mehul Kumar, G, 1978)

Kanchan Aur Ganga (Mehul Kumar, H, 1981)

Kanchan Kanya (Sukhendu Chakraborty, B, 1963)

Kanchan Ranga (Amar Ganguly, B, 1964)

Kanchana (S.M. Sreeramulu Naidu, Tam/Mal, 1952)

Kanchana Ganga (V. Madhusudhana Rao, Tel, 1984)

Kanchana Seeta (Dasari Narayana Rao, Tel, 1988)

Kanchana Seeta (G. Aravindan, Mal, 1977)

Kanchanganga (Madhav Shinde, Mar, 1954)

Kanchanjungha (Satyajit Ray, B, 1962)

Kanchanmulya (Nirmal Mitra, B, 1961)

Kancher Swarga (Yatrik, B, 1962)

Kanchghar (Piyush Ray/Bijoy Choudhury, A, 1975)

Kanchi Thalaivan (A. Kasilingam, Tam, 1963)

Kanchika Cheerani Katha (P. Subramanyam, Tel,
1979)

Kanchu Kagada (A. Kodandarami Reddy, Tel, 1984)

Kanchu Kavacham (Rajashekhar Reddy, Tel, 1985)

Kanchukota/Pallava Sevangal (C.S. Rao, Tel/Tam,
1967)

Kanchukuravu (Vinayan, Mal, 1992)

Kandam Becha Coat (T.R. Sundaram, Mal, 1961)

Kandan Karunai (A.P. Nagarajan, Tam, 1967)

Kandatham Kettatham (Balachandra Menon, Mal,
1988)

Kandavarundo (M. Mallikarjuna Rao, Mal, 1972)

Kandhar Alangaram (K. Sundaram, Tam, 1979)

Kandhei (Prashanta Nanda, O, 1990)

Kandu Kandarinju (Sajan, Mal, 1985)

Kaneez (Krishna Kumar, H, 1949)

Kaneril Ezhuthanthe (Gangaikondan, Tam, 1981)

Kangal (Krishnan-Panju, Tam, 1953)

Kangal Qaidi (aka Doomed Soul: ?, Majestic Film, St,
1925)

Kangan (Franz Osten, H, 1939)

Kangan (K.B. Tilak, H, 1971)

Kangan (Nanabhai Bhatt, H, 1959)

Kangsa (Emkeji Unit, B, 1958)

Kanhaiya (Khalid Samy, H, 1981)

Kanhaiya (Om Prakash, H, 1959)

Kanhopatra (Bhalji Pendharkar, Mar, 1937)

Kanikalum Neram (Rajasenan, Mal, 1987)

Kanimuthu Papa (S.P. Muthuraman, Tam, 1972)

Kanjan (Kovai Ayyamuthu/T.R. Gopu, Tam, 1947)

Kankabatir Ghat (Chitta Bose, B, 1955)

Kankal (Naresh Mitra, B, 1950)

Kankan De Ohle (Om Bedi, P, 1971)

Kankana (V.R.K. Prasad, K, 1975)

Kankanabhagya (Perala, K, 1988)

Kankanam (S.K. Vasagan, Tam, 1947)

Kankantala Light Railway (Premendra Mitra, B,
1950)

Kankatchi (A.P. Nagarajan, Tam, 1971)

Kankatte (Rajan Balakrishnan, Mal, 1991)

Kanku (Kantilal Rathod, G, 1969)

Kanku Ane Kanya (Jashwant Jhaveri, G, 1962)

Kankuni Kimat (Kartik Mehta, G, 1983)

Kanmalar (Pattu, Tam, 1970)

Kanmani (R.K. Selvamani, Tam, 1994)

Kanmani Poonga (Visu, Tam, 1982)

Kanmani Raja (Devraj-Mohan, Tam, 1974)

Kanmanikal (Sasikumar, Mal, 1966)

Kanmanikorumma (?, City Combines, Mal, 1989)

Kanmaniye Pesu (Rakasekhar, Tam, 1986)

Kanna (Agragami, B, 1962)

Kanna Koduku (Krishnarao, Tel, 1961)

Kanna Koduku (V. Madhusudhana Rao, Tel, 1973)

Kanna Moochi (R. Pattabhiraman, Tam, 1978)

Kanna Nalama (K. Balachander, Tam, 1972)

Kanna Talli (T. Madhavarao, Tel, 1972)

Kanna Talli/Petrathai (K.S. Prakash Rao, Tel/Tam,
1953)

Kannada Kayi (K. Seetaram, K, 1973)

Kannada Kuvara (?, Ragashri Chitra, K, 1993)

Kannadi (M.A. Kaja, Tam, 1981)

Kannadi Maligal (N.N.C. Swamy/Mahesh, Tam, 1962)

Kannagi (R.S. Mani, Tam, 1942)

Kannai Thorakanum Sami (R. Govindaraj, Tam, 1986)

Kannaiah Kittaiah (Relangi Narasimha Rao, Tel, 1993)

Kannamma (M. Lakshmanan, Tam, 1972)

Kannamma En Kadhali (Kothamangalam Subbu, Tam,
1945)

Kannan En Kathalan (P. Neelakantan, Tam, 1968)

Kannan Oru Kai Kuzhanthai (N. Venkatesh, Tam,
1978)

Kannan Varuvan (I.N. Murthy, Tam, 1970)

Kannappa Nayanar (?, Kalidas Films, Tam, 1938)

Kannappanunni (Kunchako, Mal, 1977)

Kannaram Pothi Pothi (Hasan, Mal, 1985)

Kannatha Veshankal (M. Krishnan Nair, Mal, 1967)

Kannavari Kalalu (S.S. Balan, Tel, 1973)

Kannavarillu (K. Pratyagatma, Tel, 1978)

Kanne Gulabeelu (?, Keerthi Commercials, Tel, 1991)

Kanne Kaniamuthe (?, Shri Amaravati Cine Creations,
Tam, 1979)

Kanne Kanni Amudhe (Sakthi-Kannan, Tam, 1986)

Kanne Manasulu (Adurthi Subba Rao, Tel, 1966)

Kanne Papa (P. Madhavan, Tam, 1969)

Kanne Radha (Ramanarayanan, Tam, 1982)

Kanne Vayasu (O.S.R. Anjaneyulu, Tel, 1973)

Kanneer Pookal (Rajeshwar, Tam, 1981)

Kanneeru (B.M. Shankar, K, 1970)

Kanneshwara Rama (M.S. Sathyu, K/H, 1977)

Kanni Mahamayi (M. Duraithangam, Tam, 1981)

Kanni Nilavu (?, Udhayam Films, Mal, 1993)

Kanni Paruvathinile (B.V. Balaguru, Tam, 1979)

Kanni Penn (A. Kasilingam, Tam, 1969)

Kanni Pilla (?, Tam, 1966)

Kanni Rasi (R. Pandiarajan, Tam, 1985)

Kanni Theevu (Ramanna, Tam, 1981)

Kannika (S.M. Sreeramulu Naidu, Tam, 1947)

Kannil Theriyum Kathaigal (Devaraj-Mohan, Tam,
1980)

Kannin Manigal (T. Janakiram, Tam, 1956)

Kanniraindha Kanavan (T. Prakash Rao, Tam, 1959)

Kannithai (M.A. Thirumugham, Tam, 1965)

Kanniyin Kathali (K. Ramnoth, Tam, 1949)

Kanniyin Sabatham (T.R. Raghunath, Tam, 1958)

Kannodu Kann (Ghantamneni Krishna, Tam, 1982)

Kannu Muchale (M.R. Vittal, K, 1969)

Kannu Terasida Hennu (Manimurughan, K, 1982)

Kannukal (Gopikumar, Mal, 1979)

Kannukku Mai Ezhuthu (J. Mahendran, Tam, 1986)

Kannulapanduga (Anisetty, Tel, 1969)

Kannum Karalum (K.S. Sethumadhavan, Mal, 1962)

Kannur Deluxe (A.B. Raj, Mal, 1969)

Kanoon (A.R. Kardar, H, 1943)

Kanoon (B.R. Chopra, H, 1960)

Kanoon (Sushama Shiromani, H, 1994)

Kanoon Apna Apna (B. Gopal, H, 1989)

Kanoon Aur Mujrim (Shyam Jethani/Jeevan Kumar,
H, 1981)

Kanoon Ka Shikar (Shankar Kinnagi, H, 1978)

Kanoon Kanoon Hai (Arvind Kumar, H, 1987)

Kanoon Ki Awaaz (R. Kumar, H, 1990)

Kanoon Ki Zanjeer (P. Lakshman, H, 1990)

Kanoon Kya Karega (Mukul S. Anand, H, 1984)

Kanoon Meri Mutthi Mein (K. Prasad, H, 1984)

Kanoonige Saval (C.S. Manju, K, 1984)

Kans Vadh (G.V. Sane, St, 1920)

Kanta Taar (Bireshwar Mukherjee, B, 1964)

Kantakma Gulab see Padmalata

Kanthahaar (aka Diamond Necklace: Kaliprasad
Ghosh, St, 1930)

Kanthahaar (Jyotish Bannerjee, B, 1935)

Kanthahaar see Khooni Kaun

Kanthavalayam (I.V. Sasi, Mal, 1980)

Kantheredu Nodu (T.V. Singh Thakore, K, 1961)

Kanwarlal (S.S. Ravichandra, H, 1988)

Kanya Dweep (Ramanna, H, 1982)

Kanya Kumari (Dasari Narayana Rao, Tel, 1977)

Kanya Ratna (J.D. Thottan, K, 1963)

Kanya Viday (Subhash Shah, G, 1986)

Kanya Vikraya (aka Lobhi Pita, Lobhi Baap:
Mohammed Hussain, H, 1934)

Kanya Vikraya (aka Navi Sethani: Homi Master, St,
1924)

Kanya Vikraya (aka Sharada: V.S. Nirantar, St, 1924)

Kanyadaan (Amal Dutta, B, 1993)

Kanyadaan (Arun Mohanty, O, 1988)

Kanyadaan (Madhav Shinde, Mar, 1960)

Kanyadaan (Mohan Segal, H, 1968)

Kanyadaan
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Kanyadaan (Phani Majumdar, Maithili, 1965)

Kanyadaan (Ratibhai Punatar, G, 1951)

Kanyadaan (V.M. Vyas, H, 1940)

Kanyadana/Kanyadanam (B. Vittalacharya, K/Tel,
1954)

Kanyadanam (T. Hariharan, Mal, 1976)

Kanyaka (Sasikumar, Mal, 1978)

Kanyakumari (K.S. Sethumadhavan, Mal, 1974)

Kanyakumariyil Oru Kavitha (Vinayan, Mal, 1993)

Kanyasulkam (P. Pullaiah, Tel, 1955)

Kapal Kundala (Ardhendu Mukherjee, B, 1952)

Kapal Kundala (Phani Majumdar, H, 1939)

Kapal Kundala (Pinaki Mukherjee, B, 1981)

Kapal Kundala (Premankur Atorthy, B, 1933)

Kapal Kundala (Priyanath Ganguly, St, 1929)

Kapala Likhana (Hara Patnaik, O, 1992)

Kapalika (Mani, Mal, 1973)

Kappalotiya Thamizhan (B.R. Panthulu, Tam,
1961)

Kappu Bilapu (Puttanna Kanagal, K, 1969)

Kappu Kola (K. Nagesh, K, 1980)

Kapurush (Satyajit Ray, B, 1965)

Kar Bhala (Master Bhagwan, H, 1956)

Kar Papey (Kaliprasad Ghosh, B, 1952)

Karadi (T.K. Mohan, Tam, 1980)

Karagatta Karan (Gangai Amaran, Tam, 1989)

Karaikkal Ammaiyar (A.P. Nagarajan, Tam, 1973)

Karaikkal Ammaiyar (C.V. Raman, Tam, 1943)

Karaiyellam Shenbagappu (G.N. Rangarajan, Tam,
1981)

Karakanakadal (K.S. Sethumadhavan, Mal, 1971)

Karam Kasauti (?, U.P. Chalachitra Nigam, H, 1989)

Karama Bai (U.K.G. Purohit ‘Tendu’, R, 1988)

Karamdata (Shashilal Nair, H, 1986)

Karamyoddha (Dayal Nihalani, H, 1992)

Karan (Shiv Kumar, H, 1994)

Karan Arjun (Rakesh Roshan, H, 1995)

Karan Ghelo (Narayan Patel, G, 1948)

Karan Ghelo (S.N. Patankar, St, 1924)

Karasthan (Keshav Talpade, Mar, 1947)

Karate (Deb Mukherjee, H, 1983)

Karate Girls (Gokul, Mal, 1988)

Karate Kamala (K.S. Giri, Tam, 1978)

Karava Tasa Bharava (Raja Bargir, Mar, 1975)

Karavali (Vishnukumar, K, 1976)

Karayai Thodatha Alaigal (P. Madhavan, Tam, 1985)

Kare Shaheber Munshi (Bikash Roy, B, 1961)

Kari Diye Kinlam (Biresh Chatterjee, B, 1989)

Kari Puranda Jeevithangal (Sasikumar, Mal, 1980)

Karigar (Vasant Joglekar, H, 1958)

Karimaleya Kaggitalu (E. Chinnagangappa, K, 1993)

Karimbana (I.V. Sasi, Mal, 1980)

Karimbin Poovinakkare (I.V. Sasi, Mal, 1985)

Karimedi Karivayan (Ramanarayanan, Tam, 1986)

Karimpoocha (?, Mal, 1981)

Karinaga (Basavaraj Kestur, K, 1981)

Karinagam (K.S. Gopalakrishnan, Mal, 1986)

Karinizhakal (J.D. Thottan, Mal, 1971)

Kari-o-Komal (Moni Ghosh/Amal Dutta, B, 1957)

Karishma (I.V. Sasi, H, 1984)

Karishma Kali Ka (Ashok Punjabi, H, 1990)

Karishma Kudrat Ka (Sunil Hingorani, H, 1985)

Karishma-e-Kudrat see Daku Mansoor

Kariyam Nisaram (Balachandra Menon, Mal, 1983)

Kariyavar (Chaturbhuj Doshi, G, 1948)

Kariyavar (Kantilal Dave, G, 1977)

Kariyila Kattu Pole (P. Padmarajan, Mal, 1986)

Karkala Kannigal (S.R. Suresh, Tam, 1992)

Karkottai see Jaladurga

Karm (B.R. Chopra, H, 1977)

Karm Yudh (Swaroop Kumar, H, 1985)

Karma (Joemon, Mal, 1995)

Karma (Subhash Ghai, H, 1986)

Karma/Nagan Ki Ragini (J.L. Freer Hunt, E/H, 1933)

Karmadevi (aka The Destiny: Kanjibhai Rathod, St,
1923)

Karmakhali (Dhiren Ganguly, B, 1940)

Karmano Kaher (aka Toll of Destiny: Pesi Karani, St,
1931)

Karmaphal (Kalipada Das, B, 1949)

Karmaveer (aka Mard Bano: Vithaldas Panchotia, H,
1938)

Karmaveer (aka True Warrior: ?, Kohinoor U.A., St,
1931)

Karmayili Kali (aka Tainted Virtue: R.S. Choudhury,
St, 1927)

Karmayogi (Ram Maheshwari, H, 1978)

Karmika Kallanalla (K.S.R. Doss, K, 1982)

Karna (aka Deserted Son of Kunti: S.N. Patankar, St,
1922)

Karna (Bhargava, K, 1986)

Karna (Selva, Tam, 1995)

Karna see Karnan

Karna the True Battler see Maharathi Karna

Karnama (Ranjit, H, 1990)

Karnan/Karna/Daanveer Karna (B.R. Panthulu,
Tam/Tel/H, 1964)

Karnaparvam (Babu Nanthancode, Mal, 1977)

Karnarjun (Jyotish Bannerjee/Satish Dasgupta, B,
1941)

Karo Kankuna (Govind Saraiya, G, 1980)

Karodpati (aka Millionaire: Hemchandra Chunder,
H, 1936)

Karodpati (Mohan Segal, H, 1961)

Karotti Kannan (R. Pattu, Tam, 1975)

Karpagam (K.S. Gopalakrishnan, Tam, 1963)

Karpagam Vandhachu (Billa Krishnamurthy, Tam,
1993)

Karpura Deepam (A. Jagannathan, Tam, 1985)

Karpura Deepam (Rajachandra, Tel, 1986)

Karpura Harati (V. Ramchandra Rao, Tel, 1969)

Karpura Mullai (Fazil, Tam, 1991)

Karpurakarasi (A.S.A. Sami, Tam, 1957)

Karpuram (C.N. Shanmugham, Tam, 1967)

Kartavya (K.S.R. Doss, K, 1985)

Kartavya (Mohan Segal, H, 1979)

Kartavya (Raj Kanwar, H, 1995)

Kartavyada Kare (Sunand, K, 1973)

Kartavyam (A. Mohan Gandhi, Tel, 1990)

Kartavyam (Joshi, Mal, 1982)

Kartavyam (Madhu Babu, Tel, 1983)

Karthavarayan Katha (Ramanna, Tel, 1958)

Karthika (M. Krishnan Nair, Mal, 1968)

Karthika Deepam (Laxmi Deepak, Tel, 1979)

Karthika Pournami (A. Kodandarami Reddy, Tel, 1987)

Karthikai Deepam (A. Kasilingam, Tam, 1965)

Kartiki (Datta Mane, Mar, 1974)

Kartiki Purnima Utsav (Dadasaheb Phalke, St, 1916)

Kartoot (?, Tabassum Art, H, 1988)

Karudiddina Kapuram (Mouli, Tel, 1986)

Karulina Kare (Puttanna Kanagal, K, 1970)

Karulina Koogu (D. Rajendra Babu, K, 1993)

Karulina Kudi (?, Shri Dhanalakshmi Creations, K,
1995)

Karumbu (Ramu Kariat/K. Vijayan, Mal, 1979)

Karuna (Thankappan, Mal, 1966)

Karuna Kumari (Harshadrai Mehta, St, 1928)

Karunai Ullam (A. Bhimsingh, Tam, 1978)

Karunai Vel (Vijai, Tam, 1980)

Karunamayi (Ardhendu Chatterjee, B, 1978)

Karunamayi (Bhargava, K, 1987)

Karunamayudu (A. Bhimsingh, Tel, 1978)

Karune Illada Kannu (Ravi, K, 1983)

Karuneye Kutumbada Kannu (T.V. Singh Thakore, K,
1962)

Karuninchina Kanakdurga (B. Vittalacharya, K/Tel,
1992)

Karunkuyil Kunrathu Kolai see Maragatham

Karunthel Kanniyiram (R. Sundaram, Tam, 1972)

Karuppu Nila (Aravindaraj, Tam, 1995)

Karuppu Panam (G.R. Nathan, Tam, 1964)

Karuppu Sattaikaran (M. Karnan, Tam, 1985)

Karuppu Vellai (Manobala, Tam, 1993)

Karutha Kayi (M. Krishnan Nair, Mal, 1964)

Karutha Pournami (Narayanan Kutti Vallam, Mal,
1968)

Karuthamma (Bharathirajaa, Tam, 1994)

Karuthamma (Bhartirajaa, Tam, 1994)

Karutharathrigal (Mahesh/N. Shivankutty Nair, Mal,
1967)

Karwa Chouth (Ramlal Hans, H, 1980)

Karwan-e-Hayat (Premankur  Atorthy/
Hemchandra Chunder, U, 1935)

Karwan-e-Husn (aka Beauty Caravan: Choudhury M.
Rafi, H, 1935)

Karwat (Prakash, H, 1949)

Karz (Subhash Ghai, H, 1980)

Kasa Kai Patil Bara Hai Ka? (Datta Mane, Mar, 1972)

Kasak (K. Bapaiah, H, 1992)

Kasam (aka Oath: M.D. Baig, H, 1947)

Kasam (Ramesh Bedi, H, 1976)

Kasam (Umesh Mehra, H, 1988)

Kasam Dhandhe Ki (Gautam Bhatia, H, 1990)

Kasam Gangajal Ki (Dilip Bose, Bh, 1990)

Kasam Kali Ki (Qamar Narvi, H, 1991)

Kasam Khoon Ki (Ashok Roy, H, 1977)

Kasam Paida Karne Wale Ki (B. Subhash, H, 1984)

Kasam Suhaag Ki (Mohan Segal, H, 1989)

Kasam Teri Kasam (Raman Kumar, H, 1993)

Kasam Vardi Ki (Shibu Mitra, H, 1989)

Kasappum Inippum (C.R. Devaraj, Tam, 1983)

Kasarkode Kadarbhai (Tulsidas, Mal, 1992)

Kasauti (aka Supreme Test: Haribhai Desai?, St, 1931)

Kasauti (Aravind Sen, H, 1974)

Kasauti (Ramchandra Thakur, H, 1941)

Kasavuthattam (Kunchako, Mal, 1967)

Kasba (Kumar Shahani, H, 1990)

Kasethan Kadavulada (Chitralaya Gopu, Tam, 1972)

Kasghar see Kanchghar

Kashala Udyachi Baat (Datta Keshav, Mar, 1983)

Kashasathi Premasathi (Pitambar Kale, Mar, 1987)

Kashi Yatra (S.P. Muthuraman, Tam, 1973)

Kashi Yatra (V. Madhusudhana Rao, Tel, 1983)

Kashinath (Gunamoy Bannerjee, B, 1937)

Kashinath (Nitin Bose, B/H, 1943)

Kashino Dikro (Kanti Madia, G, 1979)

Kashish (aka The Attraction: Amin Choudhury, H,
1980)

Kashmakash (Feroz Chinoy, H, 1973)

Kashmeera (aka Dushman Ni Dikri, Enemy’s
Daughter: Manilal Joshi, St, 1926)

Kashmeera (Nandlal Jaswantlal, H, 1934)

Kashmeera (Sukhdev Ahluwalia, P/H, 1983)

Kashmir (Rajendra Jolly, H, 1951)

Kashmir Bullodu (Krishnan-Panju, Tel, 1975)

Kashmir Hamara Hai (aka Bapu Ne Kaha Tha: K.K.
Varma, H, 1950)

Kashmir Kathali (Mathioli Shanmugham, Tam, 1983)

Kashmir Ki Kali (Jagannath Dhar, H, 1946)

Kashmir Ki Kali (Shakti Samanta, H, 1964)

Kashmir Nu Gulab (aka Rose of Kashmir: Nagendra
Majumdar, St, 1931)

Kashmiram (Rajeev Anchal, Mal, 1994)

Kashmiri Sundari (?, Madan Theatres, St, 1925)

Kashti (aka Ferry: Hemen Gupta, H, 1954)

Kashti (aka Kishti: K. Devendra Rao, H, 1984)

Kashtipathar (Aravind Mukherjee, B, 1964)

Kasidre Kailasa (Janakiram, K, 1971)

Kasme Vade (Ramesh Behl, H, 1978)

Kasturi (Bimal Dutt, H, 1978)

Kasturi (J.H. Sattar, O, 1987)

Kasturi (Vrajendra Gaud, H, 1954)

Kasturi Manjal (J.B. Rajaravi, Tam, 1992)

Kasturi Nivasa (Dorairaj-Bhagavan, K, 1971)

Kasturi Tilakam (Malliam Ragagopal, Tam, 1970)

Kasturi Vijaya (Srikanth, K, 1975)

Kasturi Vijayam (P. Madhavan, Tam, 1975)

Kasu Thanga Kasu (Mohammed Raj, Tam, 1990)

Kasulaperu (C. Pullaiah, Tel, 1938)

Kasumbino Rang (G.K. Mehta, G, 1965)

Kata Ajanare (Ritwik Ghatak, B, 1959: Incomplete)

Ka-Taba-Kanta (Bidhayak Bhattacharya, B, 1952)

Katakam (T.G. Raghavacharya, Tam, 1947)

Katakatala Rudraiah (Dasari Narayana Rao, Tel,
1978)

Kataryu Gap (Dinshaw P. Jhaveri, St, 1926)

Katha (Sai Paranjpye, H, 1982)

Katha Dilam (Rajat Das, B, 1991)

Katha Ithuvare (Joshi, Mal, 1985)

Katha Kao (Sailajananda Mukherjee, B, 1955)

Katha Madhopur Ki (Prakash Jha, H, 1989)

Katha Marindi (D. Madhusudanan, Tel, 1982)

Katha Nayaka (Vasu, K, 1986)

Katha Nayakan (Muktha V. Srinivasan, Tam, 1988)

Katha Nayakudu (K. Hemambharadhara Rao, Tel,
1969)

Katha Nayakudu (K. Muralimohana Rao, Tel, 1984)

Katha Nayakudu Katha (B.R. Panthulu, Tel, 1965)

Katha Nayakuni Katha (Yoganand, Tel, 1975)

Katha Nayakuralu (G. Suryam, Tel, 1971)

Katha Nayika Molla (Padmanabham, Tel, 1970)

Katha Parayum Kayal (?, Mal, 1986)

Katha Sagar (TV: Shyam Benegal, H, 1986)

Katha Sangama (Puttanna Kanagal, K, 1975)

Kathai Kathayam Karanaman (Y.G. Mahendran, Tam,
1987)

Kathak (S. Sukhdev, E, 1970)

Kathakku Pinnil (K.G. George, Mal, 1987)

Kathal Ennum Nadhiyinile (M. Sukumaran, Tam, 1989)

Kathal Geetham (S.P. Muthuraman, Tam, 1991)

Kathal Jyothi (Thirumalai-Mahalingam, Tam, 1970)

Kathal Kathal Kathal (M.A. Kaja, Tam, 1980)

Kathal Kiligal (A.C. Trilogchander, Tam, 1980)

Kathal Oviyam (Bharathirajaa, Tam, 1982)

Kathal Oyvathillai (Manivannan, Tam, 1989)

Kathal Paduthum Padu (Joseph Taliath, Tam, 1966)

Kathal Paravai (A.V. Sheshgiri Rao, Tam, 1967)

Kathal Parisu (A. Jagannathan, Tam, 1987)

Kathal see Prema

Kathal Vaghanam (M.A. Thirumugham, Tam, 1968)

Kathalikka Vanga (I.N. Murthy, Tam, 1972)

Kathanayaki (K. Ramnoth, Tam, 1955)

Kathapurushan (Adoor Gopalakrishnan, Mal,
1995)

Kathari Veera (Y.R. Swamy, K, 1966)

Kathavai Thatteya Mohini Paye (M.A. Rajaraman, Tam,
1975)

Kathavarayan (T.R. Ramanna, Tam, 1958)

Kathayariyathe (Mohan, Mal, 1981)

Kathi see Katthi

Kathin Maya (Sushil Majumdar, B, 1961)

Kathirmandapam (K.P. Pillai, Mal, 1979)

Kathirukka Neramillai (Kulothungan, Tam, 1993)

Kathiruna Divasam (P.K. Joseph, Mal, 1983)

Kathiruna Nikkah (M. Krishnan Nair, Mal, 1965)

Kathirunda Kankal (T. Prakash Rao, Tam, 1962)

Kathodu Kathoram (B.G. Bharathan, Mal, 1985)

Kathoduthan Naan Pesuvan (M.A. Kaja, Tam, 1982)

Kathputli (Amiya Chakravarty/Nitin Bose, H,
1957)

Kathputli (Brij Sadanah, H, 1971)

Kathrina Nimisham (Baby, Mal, 1978)

Kathula Kondaiah (N.B. Chakraborty, Tel, 1985)

Kathula Poo (G.K., Tam, 1984)

Kathula Rathaiah (K.S.R. Doss, Tel, 1972)

Kati Patang (Shakti Samanta, H, 1970)

Kato Bhalobasha (Dinen Gupta, B, 1991)

Kato Door (Chitta Bose, B, 1945)

Katorabhar Khoon (aka The Stinger Stung: S.N.
Patankar, St, 1920)

Katrinile Varum Geetham (S.P. Muthuraman, Tam,
1978)

Katrukku Enna Veli (K.N. Subbu, Tam, 1982)

Kattaboman (Manivasagam, Tam, 1993)

Kattalai (Liaqat Ali Khan, Tam, 1993)

Kattaruvi (Sasikumar, Mal, 1983)

Kattathe Kilikoodu (B.G. Bharathan, Mal, 1983)

Katthi (V.P. Muhammed, Mal, 1983)

Katthiruna Nikah (M. Krishnan Nair, Mal, 1965)

Kattiki Kankanam (K.S.R. Doss, Tel, 1971)

Kattile Pattu (K.P. Kumaran, Mal, 1982)

Kattile Thadi Thevarude Aana (Haridas, Mal, 1995)

Kattilla Thottilla (Malliyam Rajagopal, Tam, 1973)

Katto Dushman (aka Dushman, The Enemy: Mohanlal
Shah, St, 1931)

Kattu Maina (M. Krishnan Nair, Mal/Tam, 1963)

Kattu Rani (?, Dhandhayuthapani Films, Tam, 1965)

Kattu Rani (A.T. Raghu, Mal, 1985)

Kattu Roja (Adurthi Subba Rao, Tam, 1963)

Kattu Vithachavan (Suvi, Mal, 1973)

Kattukallan (P. Chandrakumar, Mal, 1981)

Kattukurangu (P. Bhaskaran, Mal, 1968)

Kattukuthira (?, Arakkal Films, Mal, 1990)

Kattumallika/Kattu Malligai (P. Subramanyam, Mal/
Tam, 1966)

Kattumarakkaran (P. Vasu, Tam, 1994)

Kattupookal (Thankappan, Mal, 1965)

Katturumpinium Kathukudu (Girish, Mal, 1986)

Kattuthulasi (M. Krishnan Nair, Mal, 1965)

Kattuveeran (Jabir Moyin, Mal, 1991)

Kauke Bolo Na (Vishwanath Mukherjee, B, 1983)

Kaul De Re Khanderaya (Krishna Patil, Mar, 1972)

Kaumara see Kowmara

Kaumarapayam (K.S. Gopalakrishnan, Mal, 1979)

Kaun Apna Kaun Paraya (Niranjan, H, 1963)

Kaun Dilan Diyan Jaane (S.P. Puri, P, 1985)

Kaun Hai Woh (Qamar Narvi, H, 1983)

Kaun Hamara (Chaturbhuj Doshi, H, 1947)

Kaun Ho Tum (Amrit Kapahi, H, 1970)

Kaun Jeeta Kaun Hara (Rakesh Kumar, H, 1987)

Kaun Kare Qurbani (Arjun Hingorani, H, 1991)

Kaun Kisika (Chimanlal Luhar, H, 1939)

Kaun Kitne Paani Mein (Shibu Mitra, H, 1987)

Kaun Pardesi (J.V. Trivedi, H, 1947)

Kaun Sachcha Kaun Jhootha (Jankiram, H, 1972)

Kaun? Kaise? (Anil Ganguly, H, 1983)

Kaurav Pandav (S. Dossani, H, 1970)

Kauravar see Gauravar

Kauravar see Gauravar

Kausalam (T.S. Mohan, Mal, 1993)

Kausalya (C.S.V. Iyer, Tam, 1935)

Kausalya Parinayam (K. Subramanyam/C.S.V. Iyer,
Tam, 1937)

Kauthakavarthakal (?, Navayuga Arts, Mal, 1990)

Kavacham (K. Madhu, Mal, 1992)

Kavadiyattam (Aniyan, Mal, 1993)

Kaval (K. Vijayan, Tam, 1985)

Kaval Daivam (K. Vijayan, Tam, 1969)

Kaval Geetham (S.P. Muthuraman, Tam, 1992)

Kaval Kadhigal (Ramanarayanan, Tam, 1984)

Kaval Madam (Chandrakumar, Mal, 1980)

Kaval Nilayam (Senthilnathan, Tam, 1991)

Kaval Poonaigal (Kalaipuli Shekharan, Tam, 1989)

Kavalai Illatha Manithan (K. Shankar, Tam, 1960)

Kavalam Chundan (Sasikumar, Mal, 1967)

Kavalan Anan Kovalan (Visu, Tam, 1987)

Kavaleradu Kulavondu (T.V. Singh Thakore, K, 1965)

Kavalkaran (P. Neelakantan, Tam, 1967)

Kavalukku Kannillai (Ashwin Kumar, Tam, 1992)

Kavalukku Kettikaran (Santhanabharati, Tam, 1990)

Kavariman (S.P. Muthuraman, Tam, 1979)

Kaveri (H.N. Reddy, K, 1975)

Kaveri (Rajeevnath, Mal, 1986)

Kaveri (Yoganand, Tam, 1955)

Kaveri Teeradalli (S. Narayan, K, 1994)

Kanyadaan
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Kaveriyin Kanavan (Yoganand/A.K.Velan, Tam,
1959)

Kavi (Debaki Bose, B, 1949)

Kavi (Debaki Bose, H, 1954)

Kavi Chandrabati (Hiren Nag, B, 1952)

Kavi Honaji Bala see Amar Bhoopali

Kavi Joydev (Hiren Bose, B, 1941)

Kavi Kalidas (S.N. Tripathi, H, 1959)

Kavi Sammelan (Kidar Sharma, H, 1972)

Kavikuyil (Devaraj-Mohan, Tam, 1977)

Kavilamma (N. Shankaran Nair, Mal, 1977)

Kaviraja Kalamegham (G.R. Nathan, Tam, 1978)

Kavirathna Kalidas (?, Ganesh Pics, Tam, 1937)

Kavirathna Kalidas (Renuka Sharma, K, 1983)

Kavita (K.J. Parmar/Maheshchandra Chunawala, H,
1944)

Kavitha (T.R. Raghunath, Tam, 1962)

Kavitha (Vijayanirmala, Mal, 1973)

Kavitha (Vijayanirmala, Tel, 1975)

Kavithai Malar (Devaraj-Mohan, Tam, 1982)

Kavithai Pada Neramillai (Yugisethu, Tam, 1987)

Kavithai Padum Alaigal (?, K.B. Arts, Tam, 1990)

Kaviya Thalaivan (K.S. Gopalakrishnan, Tam, 1992)

Kaviya Thalaivi (K. Balachander, Tam, 1970)

Kaviyam (M. Ponraj, Tam, 1994)

Kaviyin Kathal see Bilhana

Kavya (?, Spandana Films, K, 1995)

Kavya Mela (M. Krishnan Nair, Mal, 1965)

Kaya Hiner Kahini (Ajoy Kar, B, 1973)

Kaya Palat (Satyen Bose, H, 1983)

Kayalkarayil (N. Prakash, Mal, 1968)

Kayalum Kayarum (K.S. Gopalakrishnan, Mal, 1979)

Kayam (P.K. Joseph, Mal, 1982)

Kayam Thalayum Purathidaruthu (P. Shrikumar, Mal,
1985)

Kayamkulam Kochunni (P.A. Thomas, Mal, 1966)

Kayamkulam Kochunniyude Maghan (Sasikumar,
Mal, 1976)

Kayar (TV: M.S. Sathyu, H, 1991)

Kayda Kanoon (Pradeep Maini, H, 1993)

Kayi Kodukkum Kayi (J. Mahendran, Tam, 1984)

Kayi Niraya Kasu (A.B. Raj, Tam, 1974)

Kayi Pidithaval (A. Bhimsingh, Tam, 1978)

Kayyale Ammayi Kalavari Abbayi (Venkata Ganesh,
Tel, 1982)

Kayyum Thalayum Purathidaruthu (P. Srikumar, Mal,
1985)

Kazhachakkapuram (V.R. Gopalakrishnan, Mal, 1991)

Kazhak Ki Ladki (Sultan Mirza/S. Varman, H, 1937)

Kazhakam (M.P. Sukumaran Nair, Mal, 1995)

Kazhaki (Prakash Arora, H, 1966)

Kazhirangar Kahini (Samarendra Narayan Deb, A,
1982)

Kazhugu (S.P. Muthuraman, Tam, 1981)

Kazhugu Mallaikallan (Rajasekhar, Tam, 1988)

Kazhukan (A.B. Raj, Mal, 1979)

Kazhumaram (A.B. Raj, Mal, 1982)

KD No 1 (K. Raghavendra Rao, Tel, 1978)

KD No 1 (Kommineni, K, 1986)

Ke Sapne Ka Jikar (Sansarsingh Pavar, Haryanvi, 1984)

Kecha Sone (Phani Sarma, A, 1959)

Kecho Khurte Keute (Chiranjeet, B, 1995)

Kedar Gouri (Nitai Palit, O, 1954)

Kedar Raja (Bolai Sen, B, 1967)

Kee Banu Duniya Da (Jagjeet, P, 1986)

Keechaka Vadh (G.V. Sane, St, 1926)

Keechaka Vadha (aka Sairandhri: Baburao Painter,
St, 1928)

Keechaka Vadha (Yeshwant Pethkar, Mar/H, 1959)

Keechaka Vadha see Sairandhri

Keechaka Vadham (R. Nataraja Mudaliar, St, 1916)

Keechaka Vadham see Sairandhri

Keechuralu (Geetakrishna, Tel, 1991)

Keelu Bommalu (C.S. Rao, Tel, 1965)

Keelugurram/Maya Kudhirai (Raja of Mirzapur,
Tel/Tam, 1949)

Keemat (Hira Singh, H, 1956)

Keemat (Nazir Ajmeri, H, 1946)

Keemat (Ravi Nagaich, H, 1973)

Keemti Aansoo (aka Precious Tears: Harshadrai
Mehta, St, 1927)

Keemti Aansoo (Chandulal Shah, H, 1935)

Keemti Qurbani (aka Divine Sacrifice: Balkrishna
Narayan Rao, H, 1935)

Keeranoor Kili (Sribharati, Tam, 1989)

Keerthanam (Venu B. Nair, Mal, 1995)

Keerti Thanda Putanigalu (?, Mahendra Prod., K, 1990)

Kehte Hain Mujhko Raja (Biswajeet, H, 1975)

Keibul Lamjao National Park (Aribam Syam Sharma,
E, 1988)

Kela Ishara Jata Jata (Anant Mane, Mar, 1965)

Keli (B.G. Bharathan, Mal, 1991)

Kelkatha Shabdam (Balachandra Menon, Mal, 1982)

Kelor Kirti (Sudhangshu Mustafi, St, 1928)

Kelviyum Nane Bathilum Nane (N. Murugesh, Tam,
1982)

Kempaiah IPS (V. Somasekhar, K, 1993)

Kempu Gulabi (Vijay, K, 1990)

Kempu Hori (B.M. Madhavaiah, K, 1982)

Kempu Nishade (Raviraj, K, 1992)

Kempu Soorya (A.T. Raghu, K, 1990)

Kenaram Becharam (Aravind Mukherjee, B, 1985)

Kendada Male (B.C. Gowrishankar, K, 1987)

Keni (Sasikumar, Mal, 1982)

Kerala Lesari (M.R. Vittal, Mal, 1951)

Keralida Hennu (A.V. Sheshgiri Rao, K, 1983)

Keralida Kesari (K.V. Jaaraman, K, 1991)

Keralida Sarpa (H.N. Shankar, K, 1992)

Keralida Simha (Chi. Dattaraj, K, 1981)

Keranir Jiban (?, Shri Bharatlakshmi Pics, B, 1934)

Keranir Jiban (Dilip Mukherjee, B, 1953)

Keranir Mas Kabar (Jyotish Bannerjee, St, 1931)

Kesa Sun see Kecha Sone

Kesar Chandan (Arvind Bhatt, G, 1986)

Kesar Kathiyani (Ramkumar Bohra, G, 1980)

Kesarbhina (Dineshkumar Padia, G, 1978)

Kesarina Kamala (R.N. Jayagopal, K, 1973)

Keshavkant BA (aka Chastity Versus Unchastity:
Harshadrai Mehta, St, 1927)

Keshi Vadha see Bal Gopal

Kesudano Rang (Vibhakar Mehta, G, 1987)

Ketakichya Banaat (Raja Nene/Anant Mane, Mar,
1950)

Ketti Malam (Visu, Tam, 1985)

Kettikkaran (Venu, Tam, 1971)

Ketu Duplicatu (Relangi Narasimha Rao, Tel, 1995)

Ketugadu (Dasari Narayana Rao, Tel, 1980)

Ketumi (Shyam Chakraborty, B, 1964)

Khaak Ka Putla (G.R. Sethi, H, 1934)

Khabardar (aka Terror: Dada Gunjal, St, 1931)

Khabardar (S.J. Talukdar, G, 1982)

Khabardar see Bombshell

Khadga Veera (T. Vishwanathan, Tel, 1970)

Khaidi (A. Jagannathan, Tel, 1987)

Khaidi (A. Kodandarami Reddy, Tel, 1983)

Khaidi (K.S.R. Doss, K, 1984)

Khaidi Baba (T. Krishna, Tel, 1973)

Khaidi Dada (?, Veerabrahmendra Combines, Tel,
1990)

Khaidi Inspector (B. Gopal, Tel, 1995)

Khaidi Kalidas (P. Subramanyam, Tel, 1977)

Khaidi Kannayya (B. Vittalacharya, Tel, 1962)

Khaidi No. 77 (V. Hanuman Prasad, Tel, 1978)

Khaidi No. 786 (Vijaya Bapineedu, Tel, 1988)

Khaidi Rani (K.S.R. Doss, Tel, 1986)

Khaidi Rudraiah (A. Kodandarami Reddy, Tel, 1986)

Khakaan (Aspi, H, 1965)

Khalifa (Prakash Mehra, H, 1976)

Khalnayak (Subhash Ghai, H, 1993)

Khalnayika (aka Khalnaaika: Sawan Kumar, H, 1993)

Khalsa Mera Roop He see Sachcha Mera Roop Hai

Khamma Mara Lal (Bhupen Desai, G, 1983)

Khamma Mara Veera (Shantilal Soni, G, 1976)

Khamma! Mari Benadee (S.J. Rajdev, G, 1990)

Khamosh (Vidhu Vinod Chopra, H, 1985)

Khamosh Nigahen (Moti Gidwani, H, 1946)

Khamosh Sipahi (Ram Kamlani/D.N. Madhok, H,
1950)

Khamoshi (Asit Sen, H, 1969)

Khamoshi (R.C. Talwar, H, 1952)

Khan Bahadur (Sohrab Modi, H, 1937)

Khan Dost (Dulal Guha, H, 1976)

Khana (Baidyanath Bannerjee, B, 1962)

Khana (Jyotish Bannerjee, B, 1938)

Khana Baraha (Bijoy Basu, B, 1981)

Khandaan (A. Bhimsingh, H, 1965)

Khandaan (Anil Ganguly, H, 1979)

Khandaan (M.L. Anand, H, 1955)

Khandaan (Shaukat Hussain Rizvi, H, 1942)

Khandaan (TV: Shridhar Kshirsagar, H, 1985)

Khandakavyam (?, Nirmal Films, Mal, 1991)

Khandalyacha Ghat (Dadasaheb Phalke, St, 1925)

Khandana Khel (aka Fight Unto Death: Nagendra
Majumdar/Maneklal Joshi, St, 1930)

Khandana Khel see Rangila Nawab

Khandani (aka Brahman Kanya: Dada Gunjal, H,
1947)

Khandani Khavis (aka The Noble Scamp: Manilal
Joshi, St, 1925)

Khandavideko Mamsavideko (P. Lankesh, K, 1979)

Khandhar (Mrinal Sen, H, 1983)

Khandobachi Aan (Prabhakar Nayak, Mar, 1968)

Khanjar (Atma Ram, H, 1979)

Khanjarwali (A.M. Khan, H, 1943)

Khapro Jhaveri (Dineshwar Vyas, G, 1977)

Khara Kadhi Bolu Naye (Ravi Namade, Mar, 1987)

Khara Kharino Khel (Ramkumar Bohra, G, 1983)

Khara Khota (B.R. Ishara, H, 1981)

Khara Varasdar (Bipin Warty, Mar, 1986)

Kharidar (Kartik Mehta, H, 1988)

Kharij (Mrinal Sen, B, 1982)

Khasdakhal (Romesh Chandra Datta, B, 1935)

Khat Thang Lamjel (?, Asha Tongbra, Manipuri, 1979)

Khatarnak (Bharat Rangachary, H, 1988)

Khatarnak Aurat (aka Dangerous Woman: ?, Madan
Theatres, H, 1938)

Khatron Ke Khiladi (T. Rama Rao, H, 1988)

Khatta Meetha (Basu Chatterjee, H, 1977)

Khatyal Sasu Nathal Soon (N.S. Vaidya, Mar, 1987)

Khaufnak Aankhen (M. Nawaz, H, 1947)

Khaufnak Jungle (?, H, 1955)

Khaufnak Khiladi (aka Devil May Care: Sanat Kumar
Vin, St, 1933)

Khaufnak Raat see Bala Ki Raat

Khayal Gatha (Kumar Shahani, H, 1988)

Khazana (aka The Treasure: S.N. Bhende, St, 1934)

Khazana (Harmesh Malhotra, H, 1984)

Khazana (M. Sadiq, H, 1951)

Khazanchi (Moti Gidwani, H, 1941)

Khazanchi (P.N. Arora, H, 1958)

Khazanchi Ka Beta (Nari Ghadiali, H, 1943)

Khed Pritan De (Joginder Samra, P, 1967)

Khedan De Din Char (Manohar Deepak/Jugal Kishore,
P, 1962)

Khedda (M. Bhavnani, St, 1929)

Khel (Rakesh Roshan, H, 1992)

Khel (S.M. Nawab, H, 1950)

Khel Chalala Nashibacha (Shrikant Sutar, Mar, 1954)

Khel Khel Mein (Ravi Tandon, H, 1975)

Khel Khiladi Ka (Arjun Hingorani, H, 1977)

Khel Kismat Ka (S.K. Luthra, H, 1977)

Khel Muqaddar Ka (Veerinder, H, 1980)

Khela Bhangar Khela (Ratan Chatterjee, B, 1957)

Khelaghar (Ajoy Kar, B, 1959)

Khelaghar (Soumyen Mukherjee, B, 1951)

Khelar Putul (Tarun Majumdar, B, 1981)

Khemro Lodan (Bakul, G, 1976)

Khemro Lodan see Prem Samadhi

Kheya (Rupak, B, 1967)

Khichadi (V.K. Naik, Mar, 1985)

Khidki (P.L. Santoshi, H, 1948)

Khilaaf (Rajeev Nagpal, H, 1990)

Khiladi (A.H. Essa, H, 1945)

Khiladi (Abbas-Mastan, H, 1992)

Khiladi (B.J. Patel, H, 1961)

Khiladi (Hansraj Behl, H, 1950)

Khiladi (Homi Wadia, H, 1968)

Khilona (aka The Toy: Sarvottam Badami, H, 1942)

Khilona (Chander Vora, H, 1970)

Khilonewala (S. Sukhdev, H, 1971)

Khilte Suman see Sajre Phool

Khizan (Muzaffar Ali, H, 1991)

Khod Modali (Dadasaheb Phalke, St, 1925)

Khoj (Balwant Bhatt, H, 1953)

Khoj (Jugal Kishore, H, 1971)

Khoj (Keshu Ramsay, H, 1989)

Khoj (Pulak Gogoi, A, 1975)

Khokha Babu (Chittaranjan Goswami, St, 1923)

Khokha Babur Pratyabartan (Agradoot, B, 1960)

Khol De Meri Zabaan (Dada Kondke, H, 1989)

Kholano Khundnar (Harsukh Bhatt, G, 1976)

Khonjel (M. Nilamani Singh, Manipuri, 1981)

Khoon Aur Pani (Chand, H, 1981)

Khoon Aur Sazaa (Hariprasad Reddy, H, 1984)

Khoon Baha Ganga Mein (Praveen Bhatt, H, 1988)

Khoon Bhari Maang (Rakesh Roshan, H, 1988)

Khoon Ka Badla (aka Avenging Blood: ?, Shri Ramesh
Film, St, 1933)

Khoon Ka Badla Khoon (K. Parvez, H, 1978)

Khoon Ka Karz (Mukul S. Anand, H, 1991)

Khoon Ka Khoon (Kamran, H, 1966)

Khoon Ka Khoon (Sohrab Modi, U, 1935)

Khoon Ka Rishta (Samir Ganguly, H, 1981)

Khoon Ka Sindoor (Ambarish Sangal, H, 1993)

Khoon Kharaba (Deepak Bahry, H, 1980)

Khoon Khoon (Mohammed Hussain, H, 1973)

Khoon Ki Keemat (Shibu Mitra, H, 1974)

Khoon Ki Pukar (Ramesh Ahuja, H, 1978)

Khoon Ki Pyaasi (K. Chandra, H, 1990)

Khoon Ki Takkar (Harish Chawla, H, 1981)

Khoon Pasina (Rakesh Kumar, H, 1977)

Khoon Ro Teeko (Subhash J. Shah, R, 1993)

Khoon-e-Jigar (aka Within the Law: Ramakant
Gharekhan, St, 1931)

Khoon-e-Nahak (aka Hamlet: Dada Athavale?,
Excelsior Film, St, 1928)

Khoon-e-Nahak see Bal Hatya

Khooni (K.L. Kahan, H, 1946)

Khooni (Manivannan, Tel, 1985)

Khooni Darinda (?, Dhirubhai Dakshini, H, 1987)

Khooni Jadugar (aka City of Silence, Shaher-e-
Khamosha: Roop K. Shorey, H, 1939)

Khooni Katar (aka Golden Dagger: A.R. Kardar, St,
1931)

Khooni Katar see Jadui Jung

Khooni Kaun (aka Kanthahaar: G.R. Sethi, H, 1936)

Khooni Kaun (Chakraborty, H, 1974)

Khooni Khanjar (aka Devil’s Dagger: K.B. Desai/R.N.
Vaidya, H, 1935)

Khooni Khanjar (aka Fighting Blade: V. Shantaram/
K. Dhaibar, St, 1930)

Khooni Khazana (aka Dara the Ape Man: A.
Shamsheer, H, 1974)

Khooni Kon? (aka Not Guilty: Saqi, St, 1929)

Khooni Lash (?, Amrit Pics, H, 1943)

Khooni Mahal (Mohan Bhakri, H, 1987)

Khooni Murda (Mohan Bhakri, H, 1989)

Khooni Panja (Vinod Talwar, H, 1991)

Khooni Raat (J.D. Lawrence, H, 1991)

Khooni Saya (A. Zahur, H, 1970)

Khooni Taj (aka All for the Crown, Raktacha
Rajmukut: Pandurang Talegiri, St, 1930)

Khooni Teer (aka Fatal Arrow: A.P. Kapur, St, 1930)

Khordani Khandani (Honey Chhaya, G, 1980)

Khota Paisa (M. Sadiq, H, 1958)

Khote Sikkay (Narendra Bedi, H, 1974)

Khubsoorat (Hrishikesh Mukherjee, H, 1980)

Khubsoorat (S.F. Hasnain, H, 1952)

Khubsoorat Bala (aka Ramani Ki Rakshasi, Sherni Ki
Garaj: D.N. Madhok/M.R. Kapoor/B.D. Kamer,
H, 1933)

Khubsoorat Bala (aka Society Butterfly: Kanjibhai
Rathod, St, 1926)

Khubsoorat Dhokha (Ram Prakash, H, 1959)

Khubsoorat Duniya (Mohan Sinha, H, 1947)

Khubsoorat Khawasan (aka Sweetheart: Nagendra
Majumdar, St, 1932)

Khubsoorat Taapoo see Sitamgarh

Khuda Dost (G.R. Sethi, H, 1932)

Khuda Gawah (Mukul S. Anand, H, 1992)

Khuda Hafiz (Kidar Sharma, H, 1983)

Khuda Ka Banda (Chaturbhuj Doshi, H, 1957)

Khuda Ka Insaaf see Kudrat Ka Faisla

Khuda Kasam (Lekh Tandon, H, 1981)

Khuda Ki Shaan (R.S. Choudhury, St, 1931)

Khuda Parasta (Shinde, St, 1930)

Khudadad (?, New Pioneer Pics, H, 1935)

Khudai Khidmadgar (aka Garib Ki Tope: Vithaldas
Panchotia, H, 1937)

Khuddar (Iqbal Durrani, H, 1994)

Khuddar (Ravi Tandon, H, 1982)

Khudgarz (Rakesh Roshan, H, 1987)

Khudha (Panchamrita, B, 1960)

Khufia Mahal (Aakkoo, H, 1964)

Khukhari (L. Bhattarai, H, 1976)

Khul Jaa Sim Sim (Nanubhai Vakil, H, 1956)

Khule Aam (Arun Dutt, H, 1992)

Khuli Khidki (P. Chandrakumar, H, 1989)

Khulyacha Bazar (S.M. Ranjan, Mar, 1992)

Khunje Berai (Salil Dutta, B, 1971)

Khush Naseeb (?, Our Films, H, 1964)

Khush Naseeb (Vijay Deep, H, 1982)

Khush Naseeb (Vithaldas Panchotia, H, 1946)

Khush Raho (Harbans, H, 1949)

Khushboo (Rana Indu Shamsher, H, 1954)

Khushboo (S.S. Gulzar, H, 1975)

Khwab (Shakti Samanta, H, 1980)

Khwab Ki Duniya (aka Dreamland: Vijay Bhatt, H,
1937)

Khwab-e-Hasti (aka Magic Flute: Homi Master, H,
1934)

Khwab-e-Hasti (aka Magic Flute: M. Bhavnani, St,
1929)

Khwaish see Meri Khwaish

Khwaja Ki Duniya (Akbar Balam, H, 1954)

Khyapa Thakur (Sujit Guha, B, 1987)

Khyber (Kedar Kapoor, H, 1954)

Khyber Falcon (Modhu Bose, St, 1932)

Khyber Pass (Gul Hamid, H, 1936)

Ki Heba Sua Posile (Basanta Sahu, O, 1991)

Kichhukshan (Aurobindo Mukherjee, B, 1959)

Kichu Smriti Kichu Anubhooti (Manmohan
Mahapatra, O, 1988)

Kick, The see Thokar

Kicks of Kismet see Naseeb Ni Lili

Kidappadam (M.R.S. Mani, Mal, 1954)

Kidilol Kidilam (Paulson, Mal, 1995)

Kidnap (Abir Basu, B, 1988)

Kidnap (Dwarkeesh, K, 1995)

Kidnapped Bride see Kunwari Kanya

Kidnapped Girl, The see Apahrita

Kie Kahara (Nitai Palit, O, 1968)

Kiklee (Bekal Amritsari, P, 1964)

Kiladi Aliya (Vijay, K, 1985)

Kiladi Bullodu (Nandamuri Ramesh, Tel, 1972)

Kiladi Bullodu
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Kiladi Jodi (S.V. Rajendra Singh, K, 1978)

Kiladi Kanmani (Vasanth, Tam, 1990)

Kiladi Kittu (K.S.R. Doss, K, 1978)

Kiladi Krishnudu (Vijayanirmala, Tel, 1980)

Kiladi Mappillai (J. George Prasad, Tam, 1994)

Kiladi Ranga (G.V. Iyer, K, 1966)

Kiladi Singanna (I.N. Murthy, Tel, 1971)

Kiladi Thatha (K. Sundarnath Suvarna, K, 1990)

Kiladigalu (Dwarkeesh, K, 1994)

Kilakke Varam Pattu (Radhabharati, Tam, 1993)

Kili Josiyam (Vijayasingam, Tam, 1993)

Kilikonchal (V. Ashok Kumar, Mal, 1984)

Kilinjalgal (Durai, Tam, 1981)

Kilipetchu Ketkava (Fazil, Tam, 1993)

Kilippattu (A. Raghavan, Mal, 1985)

Killer (Fazil, Tel, 1992)

Killer Diary (Srinivasa Reddy, K, 1995)

Killers, The (aka Hum Sub Qatil Hain: Maruti, H, 1969)

Kilukilukkam (Balachandra Menon, Mal, 1982)

Kilukkam (Priyadarshan, Mal, 1988)

Kilukkampetti (Shaji Kailas, Mal, 1991)

Kilungatha Changalakal (C.N. Venkatasami, Mal, 1981)

Kimiagar (Nagendra Majumdar, H, 1936)

Kimti Qurbani see Keemti Qurbani

Kinara (Ambalal Dave, H, 1949)

Kinara (S.S. Gulzar, H, 1977)

Kinare Kinare (Chetan Anand, H, 1963)

Kindara Jogi (Ravichandran/Renuka Sharma, K, 1989)

Kindred of the Dust see Soneri Khanjar

King (?, Ramalayam, Tel, 1995)

King Bhartrahari (S.N. Patankar, St, 1922)

King Bhoj (A. Narayanan, St, 1930)

King Coal (Pradip Krishen, E, 1977)

King for a Day see Ek Din Ka Badshah

King Gopichand see Raja Gopichand

King Harishchandra see Raja Harishchandra

King Kong (Babubhai Mistri, H, 1962)

King of Ayodhya see Ayodhyecha Raja

King of Carnival (T. Prasad, H, 1963)

King of Forest see Shah-e-Jungle

King of Hearts see Shah-e-Jigar

King of the Jungle see Vanraj

King Shriyal (aka The Great Devotee: ?, Asian Film,
St, 1929)

King Shriyal see Raja Shriyal

King Uncle (Rakesh Roshan, H, 1993)

King Vallalah see Vallal Maharaja

King, Queen and Slave/Knave see Sahib Bibi Aur
Ghulam

King, The (Shaji Kailas, Mal, 1995)

King’s Justice see Rajdanda

King’s Paramour see Dagakhor Dilbar

King’s Visit to Bombay (Barker Motion Photography/
Excelsior Cinematograph, St, 1911)

Kingdom of Diamonds, The see Hirak Rajar Deshe

Kingdom of Love see Ishq No Anjam

Kinginikombu (Jayan Adiyat, Mal, 1983)

Kinkini (A.N. Thampi, Mal, 1992)

Kinnaram (Satyan Andkikkad, Mal, 1983)

Kinnari Puzhayoram (Haridas, Mal, 1994)

Kinu Goyalar Gali (O.C. Ganguly, B, 1964)

Kirai Alludu (M. Balaiah, Tel, 1984)

Kirai Dada (A. Kodandarami Reddy, Tel, 1987)

Kirai Gunda (S.S. Ravichandra, Tel, 1993)

Kirai Kotigadu (A. Kodandarami Reddy, Tel, 1983)

Kirai Mogudu (Rajasekhar, Tel, 1986)

Kirai Rowdylu (A. Kodandarami Reddy, Tel, 1981)

Kiran (Gajanan Jagirdar, H, 1944)

Kirat Arjun (G. Ramaseshan, Tam, 1939)

Kirat Arjun (Manilal Joshi, St, 1923)

Kirataka (V. Somashekhar, K, 1988)

Kirathakudu (A. Kodandarami Reddy, Tel, 1985)

Kiratham (K.S. Gopalakrishnan, Mal, 1985)

Kirayedaar (Basu Chatterjee, H, 1986)

Kireedam (Sibi Malayil, Mal, 1989)

Kirti (Dada Gunjal, H, 1942)

Kirti Garh (Soumyen Mukherjee, B, 1956)

Kirti Kantha Kankanam (U. Vishweshwara Rao, Tel,
1983)

Kis Liye (?, Imperial Films, H, 1938)

Kisan Aur Bhagwan (Chandrakant, H, 1974)

Kisan Kanya (Moti Gidwani, H, 1937)

Kishen Kanhaiya (Rakesh Roshan, H, 1990)

Kishkindhakanda (Prabhakar, Tel, 1994)

Kishori (aka Choice of a Bride: Haribhai Desai, St,
1929)

Kishti see Kashti

Kisi Ek Phool Ka Naam Lo (TV: Ketan Mehta, H,
1985)

Kisi Ki Yaad (Chaturbhuj Doshi, H, 1950)

Kisise Na Kehna (Hrishikesh Mukherjee, H, 1983)

Kisise Na Kehna (Krishna Gopal/Keshavrao Date,
H, 1942)

Kiske Sajan see Dynamite

Kiski Biwi (M.A. Mirza, H, 1942)

Kiski Jeet (Safdar Mirza, H, 1948)

Kiski Pyari (aka Whose Darling: Akhtar Nawaz, H,
1937)

Kismat Palat Ke Dekh (aka Zara Palat Ke Dekh: C.S.
Dubey, H, 1961)

Kismatwala (Nanubhai Vakil, H, 1944)

Kismatwala (S.D. Narang, H, 1986)

Kismatwali (Behram Mukadam, H, 1947)

Kisme Kitna Hai Dum (Mahendra Sandhu, H, 1992)

Kismet (Baburao Patel, H, 1932)

Kismet (Bhishm Kohli, H, 1980)

Kismet (Gyan Mukherjee, H, 1943)

Kismet (Harmesh Malhotra, H, 1995)

Kismet (Manmohan Desai, H, 1968)

Kismet (Nanabhai Bhatt, H, 1956)

Kismet Ka Dhani (Ramanlal Desai, H, 1946)

Kismet Ka Khel (Kishore Sahu, H, 1956)

Kismet Ka Shikar (?, Pioneer Films, H, 1934)

Kismet Ka Shikar (aka Victims of Fate: ?, Madan
Theatres, St, 1924)

Kismet Ka Sitara (Nanubhai Vakil, H, 1947)

Kismet Ki Bhool see Kalkut

Kismet Ki Hera Pheri (aka Life After Death: ?, Oriental
Players, St, 1931)

Kismet Ki Kasauti (Pesi Karani, H, 1934)

Kiss Bai Kiss (Murlidhar Kapdi, Mar, 1988)

Kissa Kursi Ka (Amrit Nahata, H, 1977)

Kitaab (S.S. Gulzar, H, 1977)

Kitapatti (Arya, K, 1981)

Kite Fight (aka Woh Kata: Mohan Kaul, H, 1965)

Kite, The see Patang

Kiti Hasaal (Vasant Joglekar, Mar, 1942)

Kitna Badal Gaya Insaan (I.S. Johar, H, 1957)

Kitne Paas Kitne Door (D.S. Sultania, H, 1976)

Kittu Puttu (C.V. Rajendran, K, 1977)

Kittur Chanamma/Rani Chanamma (B.R.
Panthulu, K/Tam, 1961)

Kitturina Huli (Saiprakash, K, 1991)

Kiye Jite Kiye Hare (Nitai Palit, O, 1981)

Kiye Para Kiye Nijara (Anil Ganguly, O, 1992)

Kizhakkan Pathrose (T.G. Suresh Babu, Mal, 1992)

Kizhakke Pokum Rayil (Bharathirajaa, Tam, 1978)

Kizhakke see Kilakke

Kizhakku Aprikavil Sheela (Dwarkeesh, Tam, 1987)

Kizhakku Karai (P. Vasu, Tam, 1991)

Kizhakku Malai (Ganesh Ramanna, Tam, 1994)

Kizhakku Mugham (M. Annadurai, Tam, 1995)

Kizhakku Seemayile (Bharathirajaa, Tam, 1993)

Kizhakku Vasal (B.V. Udayakumar, Tam, 1990)

Kizhakku Veethi (M.R. Bhoopathi, Tam, 1992)

Kizhakku Velutthachu (Dalapathi, Tam, 1992)

Kizhakkum Merkum Sandhikindrana (R.
Pattabhiraman, Tam, 1979)

Kizhakkunarum Pakshi (Venu Nagavalli, Mal, 1991)

Kizhattu Mappillai (T.R. Raghunath, Tam, 1936)

Kizhvanam Sivakkam (Muktha V. Srinivasan, Tam,
1981)

Klaidi No. 407 (Y. Krishnamraju, K, 1989)

Klanta Aparanha (Manmohan Mahapatra, O,
1985)

Knife, The see Qatil Katari

Knight Errant see Bharat Veer

Known Yet Not Known (Basu Bhattacharya, E, 1977)

Kobbari Bondam (Raviteja Katragada, Tel, 1991)

Kochaniyan (Satheesh Venganoor, Mal, 1994)

Kochaniyathi (P. Subramanyam, Mal, 1971)

Kochu Kochu Thettukal (Mohan, Mal, 1980)

Kochu Thampuratti (Alex, Mal, 1979)

Kochumon (K. Padmanabhan Nair, Mal, 1965)

Kochuthemmadi (A. Vincent, Mal, 1985)

Kodai Idi Kumaran (G. Suryam, Tam, 1968)

Kodai Malai (Muktha Sundar, Tam, 1986)

Kodalu Diddina Kapuram (Yoganand, Tel, 1970)

Kodalu Kavali (Giridhar, Tel, 1983)

Kodalu Pilla (M. Mallikarjuna Rao, Tel, 1972)

Kodalu Vastunaru Jagratha (K. Subba Rao, Tel, 1980)

Kodama Simham (K. Muralimohana Rao, Tel, 1990)

Kodandhari Ram (aka Seeta Swayamvar: ?, United Pics
Syndicate, St, 1929)

Kodarikam (K. Ramachandra Rao/K. Vembu, Tel,
1953)

Kodathi (Joshi, Mal, 1984)

Kode Naagu (K.S. Prakash Rao, Tel, 1974)

Kode Shah (S.P. Bakshi, P, 1953)

Kodetharachu (A. Kodandarami Reddy, Tel, 1984)

Kodhaiyin Kadal (?, Shakti Films, Tam, 1941)

Kodi Ramakrishna Gang War (?, Shri Tulsi Annapurna
Creations, Tel, 1992)

Kodimalar (C.V. Sridhar, Tam, 1966)

Kodiparakkuthu (Bharathirajaa, Tam, 1988)

Kodiyettam (Adoor Gopalakrishnan, Mal, 1977)

Kodugal Illatha Kolam (L. Balu, Tam, 1983)

Koduku Diddina Kapuram (Ghantamneni Krishna,
Tel, 1989)

Koduku Kodalu (P. Pullaiah, Tel, 1972)

Kodumudikal (.Sasikumar, Mal, 1981)

Kodungalluramma (Kunchako, Mal, 1968)

Kodungattu (Joshi, Mal, 1983)

Koduthu Vaithaval (P. Neelakantan, Tam, 1963)

Koel (Roop K. Shorey, P, 1943)

Kohinoor (S.U. Sunny, H, 1960)

Kohraa (Biren Nag, H, 1964)

Kohraa (Kuku Kohli, H, 1991)

Kohraa (Partho Ghosh, H, 1993)

Koi Hai (Lalit Ahluwalia, H, 1985)

Koi Jeeta Koi Haara (Samir Ganguly, H, 1976)

Koi Na Jaane Re (Prasun Bannerjee, H, 1986)

Koil Manai Osai (Gangai Amaran, Tam, 1988)

Koil see Koyil

Koilamma Koosindi (Y.R. Babu, Tel, 1977)

Koino Ladakvayo (Ravindra Dave, G, 1980)

Koinu Mindhal Koina Hathe (Mulraj Rajda, G, 1979)

Koka Deuta Nati Aru Hati (Nip Barua, A, 1983)

Kokhono Megh (Agradoot, B, 1968)

Kokila (Balu Mahendra, K, 1977)

Kokila (Geetakrishna, Tel, 1989)

Kokila (Sarvottam Badami, H, 1937)

Kokilam (P.N. Sundaram, Mal, 1981)

Kokilamma (K. Balachander, Tel, 1983)

Kokilavani (S.A. Natarajan, K/Tam, 1956)

Kokkarakko (K.K. Haridas, Mal, 1995)

Kokkarako (Gangai Amaran, Tam, 1983)

Kokkarako (Sivaprasad, Tel, 1993)

Kola Komban (Sasikumar, Mal, 1983)

Kolahal (Bhabendranath Saikia, A, 1988)

Kolangal (I.V. Sasi, Tam, 1995)

Kolangal (K.G. George, Mal, 1980)

Kollaikaran Magal (A.V. Sehshgiri Rao, Tam, 1968)

Kolleti Kapuram (K.B. Tilak, Tel, 1976)

Kollol see Kallol

Kollur Kala (Saiprakash, K, 1991)

Kollura Shri Mookambika (Renuka Sharma, K, 1993)

Kolusu (K.S. Madhangan, Tam, 1985)

Komal Gandhar (Ritwik Ghatak, B, 1961)

Komalner Ni Kusum (aka  Rose of Komalner:
Dhirubhai Desai, St, 1930)

Komaram (J.C. George, Mal, 1982)

Komaram Bheem (?, A. Sridhar, Tel, 1990)

Komberi Mookan (A. Jagannathan, Tam, 1984)

Kon Kunacha (Yeshwant Pethkar, Mar, 1953)

Konarak: The Sun Temple (Harisadhan Dasgupta,
E, 1949)

Konarak: The Sun Temple (Manmohan Mahapatra,
E, 1983)

Konaseema Kurrodu (Raviraja Pinisetty, Tel, 1986)

Kondagali (Ramu Kariat, Tel, 1978)

Kondapalli Raja (Raviraja Pinisetty, Tel, 1993)

Kondapalli Rathaiah (Dasari Narayana Rao, Tel,
1995)

Kondaveeti Donga (A. Kodandarami Reddy, Tel, 1989)

Kondaveeti Nagulu (Rajasekharan, Tel, 1984)

Kondaveeti Raja (K. Raghavendra Rao, Tel, 1986)

Kondaveeti Rowdy (Satya Reddy, Tel, 1990)

Kondaveeti Simham (K. Raghavendra Rao, Tel,
1981)

Kondi Kshetrayya (?, Tel, 1985)

Kondi Mogutte Penkipellam (K. Subba Rao, Tel, 1980)

Kondura/Anugraham (Shyam Benegal, H/Tel,
1977)

Kone Edaithe (Jayasridevi, K, 1995)

Kongu Chatu Krishnudu (K.S. Rama Rao, Tel, 1992)

Kongumudi (Vijaya Bapineedu, Tel, 1985)

Konjum Kili (T.P. Gajendran, Tam, 1993)

Konjum Kumari (G. Vishwanathan, Tam, 1963)

Konjum Salangai (M.V. Raman, Tam, 1962)

Konku Nattu Thangam (M.A. Thirumugham, Tam,
1961)

Kono Vank? (Kanjibhai Rathod, St, 1929)

Kono-Ek-Din (Ashim Bannerjee, B, 1960)

Konte Kapuram (Relangi Narasimha Rao, Tel, 1986)

Konte Kodalu (Kommineni, Tel, 1983)

Kontemogudu Penki Pellam (Relangi Narasimha Rao,
Tel, 1980)

Kony (Saroj De, B, 1984)

Koodanayum Kattu (I.V. Sasi, Mal, 1986)

Koodapirappu (J.D. Thottan, Mal, 1956)

Koodevide? (P. Padmarajan, Mal, 1983)

Koodi Balona (M.R. Vittal, K, 1975)

Koodi Yedamma Ayithe (T.L.V. Prasad, Tel, 1979)

Koodu Thedunna Parava (P.K. Joseph, Mal, 1984)

Koodum Thedi (Paul Babu, Mal, 1985)

Koogu (K.V. Raju, K, 1985)

Koothuru Kapuram (Shobhandirao, Tel, 1959)

Koothuru Kodalu (Laxmi Deepak, Tel, 1971)

Koottinilangili (Sajan, Mal, 1984)

Koottu Puzhakkal (R.C. Sakthi, Tam, 1987)

Kootu Kudumbam (K.S. Sethumadhavan, Mal, 1969)

Kootukar (Sasikumar, Mal, 1966)

Kora Aanchal (Somesh Joshi/V. Bhatre, H, 1973)

Kora Badan (B.S. Ghad, H, 1974)

Kora Kagaz (Anil Ganguly, H, 1974)

Korada Rani (K.S. Rami Reddy, Tel, 1972)

Koran Aur Imaan see Deen Aur Imaan

Korikile Gurralaite (Dasari Narayana Rao, Tel, 1979)

Koritharicha Naal (Sasikumar, Mal, 1982)

Koro Kosii (Aribam Syam Sharma, Manipuri, 1988)

Koroti (Ajoy Bannerjee, B, 1988)

Kortachi Pairi (Dinkar D. Patil, Mar, 1970)

Korukunna Mogudu (K. Subba Rao, Tel, 1982)

Koshish (Rafiq Rizvi, H, 1943)

Koshish (S.S. Gulzar, H, 1972)

Kotala Rayudu (Vasu, Tel, 1979)

Kotalo Paga (B. Vittalacharya, Tel, 1975)

Kote Udugore (Baraguru Ramchandrappa, K, 1989)

Koteshwaran (Sundarrao Nadkarni, Tam, 1955)

Koteshwaran Magal (A.K. Reddy, Tam, 1981)

Koteshwarudu (Kommineni, Tel, 1983)

Kotha Alludu (P. Sambhasiva Rao, Tel, 1979)

Kotha Dampathulu (K. Vasu, Tel, 1984)

Kotha Jeevithulu (Bharathirajaa, Tel, 1980)

Kotha Kapuram (P. Chandrasekhara Reddy, Tel, 1975)

Kotha Kodalu (K. Hemambharadhara Rao, Tel, 1979)

Kotha Neeru (K.S. Prakash Rao, Tel, 1982)

Kotha Pelli Koothuru (K.S. Rami Reddy, Tel, 1985)

Kothachilo (Tarun Majumdar, B, 1994)

Kothapeda Rowdy (P. Sambhasiva Rao, Tel, 1980)

Kotigadu (N. Ramchandra Rao, Tel, 1986)

Kotikokkadu (Kommineni, Tel, 1983)

Kotiye Manisa Gotiye Jaga (Bijoy Bhaskar, O, 1991)

Kottaivasal (Selva Vinayakam, Tam, 1992)

Kottaram Vilakkanundu (K. Suku, Mal, 1975)

Kottayam Kola Case (K.S. Sethumadhavan, Mal,
1967)

Kottayam Kunjachaan (?, Sunitha Prod., Mal, 1990)

Kottreshi Kanasu (Nagathi Halli Chandrasekhar, K,
1994)

Kottreshi’s Dream see Kottreshi Kanasu

Kottum Kuravayum (Alleppey Ashraf, Mal, 1987)

Kotwal Saab (Hrishikesh Mukherjee, H, 1977)

Kovai Thambiyin Uyire Unakkaga (K. Rangaraj, Tam,
1986)

Kovalan (?, Royal Talkie Distributors, Tam, 1934)

Kovalan (aka Fatal Anklet: R.S. Prakash/A.
Narayanan, St, 1929)

Kovalan (R.S. Prakash, St, 1928)

Kovalan (Raja Sandow, Tam, 1933)

Kowmara Swapnangal (K.S. Gopalakrishnan, Mal,
1991)

Kowravar see Gauravar

Koyil Kalai (Gangai Amaran, Tam, 1992)

Koyil Pura (K. Vijayan, Tam, 1981)

Koyil Yanai (Kandasami Singaram, Tam, 1986)

Koyna Nagar (John Abraham, E, 1967)

Kozhi Kuvutthu (Gangai Amaran, Tam, 1982)

Krama (Asar Abid, K, 1990)

Kranthiyogi Basavanna (Ravi, K, 1983)

Kranti (M. Bhimeshwara Rao, Tel, 1981)

Kranti (Manoj Kumar, H, 1981)

Kranti Gandhi (N.T. Jayaram Reddy, K, 1991)

Kranti Ki Tarangein see Waves of Revolution

Kranti Kshetra (Rajiv Kumar, H, 1994)

Krantikaal (Amal Sur, B, 1993)

Krantiveer (Mehul Kumar, H, 1994)

Krantiveer Vasudev Balwant (Vishram Bedekar, Mar,
1950)

Krantiveera (R. Ramamurthy, K, 1972)

Krantiveera Sangolli Rayanna (Ananth Hiregowda, K,
1967)

Kraurya (Girish Kasaravalli, K, 1995)

Kripa Santoshi Maani (Thakur C.K. ‘Mast’, G, 1977)

Krishan (Ardhendu Mukherjee, B, 1950)

Krishan Avatar (Ashok Gaikwad, H, 1993)

Krishna (TV: Ramanand Sagar, H, 1989)

Krishna Arjuna (A. Narayanan/R.S. Prakash?, Tam,
1935)

Krishna Arjuna Yuddha (?, Star Films, St., 1923)

Krishna Bhakta Bodana (J.B.H. Wadia, H, 1944)

Krishna Bhakti (R.S. Mani, Tam, 1948)

Krishna Guruvayoorappa (Suresh, Mal, 1984)

Krishna Janma see Nand Kishore

Krishna Jarasandha see Jarasandha

Krishna Kanhaiya (Hridayesh Pandeya, Bh, 1984)

Krishna Kanhaiya (Sundarrao Nadkarni, H, 1952)

Krishna Kausalya (aka Imitator: ?, Mahavir Photoplays,
St, 1929)

Krishna Kaveri (Bidhayak Bhattacharya, B, 1949)

Krishna Krishna (Chandrakant, H, 1986)

Krishna Kuchela (Ch. Narayanamurthy, Tel, 1961)

Krishna Kuchela (Kunchako, Mal, 1961)

Kiladi Jodi
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Krishna Kumar (aka Sacho Haqdaar: Harshadrai
Mehta, St, 1925)

Krishna Kumar see Pradyumna

Krishna Kumari (aka Daughter of Shripur: ?, Kohinoor
Film, St, 1924)

Krishna Kumari (aka Flower of Rajasthan: Maneklal
Joshi, St, 1930)

Krishna Leela (?, Angel Film, Tam, 1934)

Krishna Leela (aka Radha Krishna Prem: Debaki
Bose, H, 1946)

Krishna Leela (Raviraja Pinisetty, Tel, 1987)

Krishna Leelalu (Jampana, Tel, 1959)

Krishna Maya (Kanjibhai Rathod, St, 1921)

Krishna Maya see Madari Mohan

Krishna Mechida Radhe (A.T. Raghu, K, 1988)

Krishna Murari (?, Sudarshan Talkie Phone, Tam, 1934)

Krishna Naradi (K.P. Bhave, St, 1927)

Krishna Naradi (R.S. Prakash, Tam, 1936)

Krishna Nee Begane Baaro (Bhargava, K, 1986)

Krishna Nee Kunidaga (Dwarkeesh, K, 1989)

Krishna Paramatma (Vijayanirmala, Tel, 1986)

Krishna Parunthu (Ramadas, Mal, 1979)

Krishna Prema (Adurthi Subba Rao, Tel, 1961)

Krishna Prema (H.V. Babu, Tel, 1943)

Krishna Rukmini (H.R. Bhargava, K, 1988)

Krishna Sakha (Ahindra Choudhury, St, 1926)

Krishna Sambhav (aka Eighth Incarnation: N.D.
Sarpotdar, St, 1927)

Krishna Satyabhama (aka Samantak Mani: S.N.
Patankar, St, 1923)

Krishna Shishtai (aka Bharat Ka Bhavishya: Mama
Mane, H, 1935)

Krishna Sudama (Ardhendu Chatterjee, B, 1979)

Krishna Sudama (Jayant Desai, H, 1933)

Krishna Sudama (K. Subramanyam, K, 1943)

Krishna Sudama (Kedarnath Agarwal, H, 1979)

Krishna Sudama (Nitai Palit, O, 1976)

Krishna Sudama (Phani Burma, B, 1936)

Krishna Sudama (R. Bajaj, H, 1947)

Krishna Sudama (Raman B. Desai, G, 1947)

Krishna Sudama (Shanti Kumar, H, 1957)

Krishna Tula (Vishnupant Divekar, St, 1922)

Krishna Tulabharam (A. Narayanan, Tam, 1937)

Krishna Under Charge of Theft see Simantak Mani

Krishna Vijayam (Sundarrao Nadkarni, Tam, 1949)

Krishnabarna Tirandaz (aka Black Archer: B.S.
Rajhans, St, 1930)

Krishnagaradi (Vijaya Bapineedu, Tel, 1985)

Krishnagari Abbayi (V. Madhusudhana Rao, Tel, 1989)

Krishnakanter Will (Jyotish Bannerjee, B, 1932)

Krishnakanter Will (Khagen Roy, B, 1952)

Krishnakanter Will (Priyanath Ganguly, St, 1926)

Krishnakumar (S.D.S. Yogi, Tam, 1941)

Krishnaleele (C.V. Raju, K, 1947)

Krishnan Thoothu (C.V. Raman, Tam, 1940)

Krishnan Vandhan (K. Vijayan, Tam, 1987)

Krishnankutty (T.V. Chandran, Mal, 1980)

Krishnapidaran (C.V. Raman, Tam, 1941)

Krishnarajunulu (Dasari Narayana Rao, Tel, 1982)

Krishnarjun Yuddha (Vishram Bedekar/
Chintamanrao Kolhatkar/V.N. Bhatt, Mar/H,
1934)

Krishnattam (Adoor Gopalakrishnan, E, 1982)

Krishnavatar (Maneklal Patel/K. Pritamlal, H, 1932)

Krishnavatar (S. Dossani, H, 1964)

Krishnavataram (Bapu, Tel, 1982)

Krishnaveni (V. Madhusudhana Rao, Tel, 1974)

Kritiman (Akhil Niyogi, B, 1936)

Krodh (Shashilal Nair, H, 1990)

Krodham (A. Jagannathan, Tam, 1982)

Krodhi (Panna Hussein, B, 1992)

Krodhi (Subhash Ghai, H, 1981)

Krooran (?, Lakshmi/Guru Release, Mal, 1989)

Krur Sinha (aka The Terror: ?, Kumar Film, St, 1930)

Kshama Yachana see Gustakhi Maaf

Kshamichu Ennoru Vakku (?, Jaybee Combines, Mal,
1986)

Kshan Aala Bhagyacha (Datta Dharmadhikari, Mar,
1962)

Kshana Kshanam (Ram Gopal Varma, Tel, 1991)

Kshanakathu (Sibi Malayil, Mal, 1990)

Kshaniker Atithi (Tapan Sinha, B, 1959)

Kshatriya (J.P. Dutta, H, 1992)

Kshatriyan (Subhash, Tam, 1990)

Ksheera Sagara (Singeetham Srinivasa Rao, K,
1992)

Kshitij (Prem Kapoor, H, 1974)

Kshudista Pashan (Tapan Sinha, B, 1960)

Kuasha (Premendra Mitra, b, 1949)

Kuber (M.G. Rangnekar, Mar, 1947)

Kubera Kuchela (?, Jupiter Pics, Tam, 1943)

Kubera Theevu (G. Vishwanathan, Tam, 1963)

Kuberache Dhan (Balkrishna, Mar, 1953)

Kubi Mattu Iyala (Sadanand Suvarna, K, 1992)

Kuch Naya (Ninu Majumdar, H, 1948)

Kuchbaron Kanya (Azizur Rehman, B, 1993)

Kuchela (K. Sadasiva Rao, Tel, 1935)

Kudi Balidare Swargasukha (Siddalingaiah, K, 1981)

Kudikazhcha (T.S. Suresh, Mal, 1991)

Kudiruntha Koil (K. Shankar, Tam, 1968)

Kudisai (Jayabharati, Tam, 1979)

Kudivazhanthal Kodi Nanmai (D.S. Rajagopal, Tam,
1959)

Kudrat (Chetan Anand, H, 1981)

Kudrat Ka Faisla (aka Khuda Ka Insaaf, Decision
Divine: Sultan Alam, H, 1936)

Kudrat Ka Kanoon (S.A. Chandrasekharan, H, 1987)

Kudre Motte (G.V. Iyer, K, 1977)

Kudre Mukha (Y.R. Swamy, K, 1977)

Kudumba Puranam (Sathyan Andhikkad, Mal, 1988)

Kudumba Sametham (Jayaraj, Mal, 1992)

Kudumba Thalaivan (M.A. Thirumugham, Tam, 1962)

Kudumba Vilakku (F. Nagoor, Tam, 1956)

Kudumba Visesham (Anil Babu, Mal, 1994)

Kudumbam (?, Tel, 1954)

Kudumbam (M. Krishnan Nair, Mal, 1967)

Kudumbam (S.A. Chandrasekharan, Tam, 1984)

Kudumbam Enna Swargam (N. Shankaran Nair, Mal,
1984)

Kudumbam Namakku Sreekovil (T. Hariharan, Mal,
1978)

Kudumbam Oru Kadambam (Visu, Tam, 1981)

Kudumbam Oru Koyil (K. Vijayan, Tam, 1987)

Kudumbini (P.A. Thomas, Mal, 1964)

Kue Yaar Mein (Muzaffar Ali, H, 1984)

Kuhak (Agradoot, B, 1960)

Kuhasa (Amarendra Sinha, H, 1980)

Kuheli (Abhimanyu, B, 1971)

Kuhelika (Ramesh Bose, B, 1950)

Kuhu-o-Keka (Charu Roy, B, 1936)

Kuhuri (Manmohan Mahapatra, O, 1986)

Kuk Doo Doo (Parvati Menon, H, 1985)

Kukkakatuku Cheppu Debba (Eranki Sharma, Tel,
1979)

Kul Kalank (aka Jeevan Chhaya: Nanubhai Vakil,
H, 1945)

Kul Kasumbo Ne Kanya (aka Adhura Armaan: Hiren
Goswami, G, 1988)

Kula Gauravam (Pekati Shivram, Tam, 1974)

Kulachandrama (K.H.D. Rao, O, 1978)

Kuladaivam (Kabir Das, Tel, 1960)

Kuladaivam (Krishnan-Panju, Tam, 1956)

Kuladaivat (Dinkar D. Patil, Mar, 1955)

Kulagaurava/Kulagauravam (Pekati Shivram, K/Tel,
1971)

Kulagothralu (K. Pratyagatma, Tel, 1962)

Kulakkozhudu (Ramanna, Tam, 1981)

Kulala Kurukshetram (Sarath, Tel, 1987)

Kulama Kunama (K.S. Gopalakrishnan, Tam, 1971)

Kulamagal Radhai (A.P. Nagarajan, Tam, 1963)

Kulambadigal (Crossbelt Mani, Mal, 1986)

Kulamma Gunama (George Prasad, Tel, 1990)

Kulapathi (Nahas, Mal, 1993)

Kulaputra (T.R. Ramanna, K, 1981)

Kulaswamini Ambabai (Anant Mane, Mar, 1984)

Kulavadhu (aka Daughter-in-Law: Sarvottam
Badami, H, 1937)

Kulavadhu (Krishnakant, G, 1977)

Kulavadhu (T.V. Singh Thakore, K, 1963)

Kulavilakku (K.S. Gopalakrishnan, Tam, 1969)

Kuldeep (N. Vaswani, H, 1946)

Kuldeepak (A.M. Khan, H, 1937)

Kuldeepak (aka Born Hero: Kanjibhai Rathod, St,
1927)

Kuldeepak (N.S. Vaidya, Mar, 1990)

Kuldeepak (Ramanlal Desai, G, 1978)

Kulhara (Manu Sen, B, 1951)

Kulikkaran (Rajasekhar, Tam, 1987)

Kulin Kanta (Homi Master, St, 1925)

Kulla Agent 000 (Ravi, K, 1972)

Kulla Kulli (Bhargava, K, 1980)

Kulli Yaar Di (Ved Mehra, P, 1970)

Kumaon Hills (M. Bhavnani, E, 1952)

Kumara Kulathunga (I. Raja Rao, Tam, 1939)

Kumara Raja (G.K. Ramu, Tam, 1961)

Kumara Raja (P. Sambhasiva Rao, Tel, 1978)

Kumara Sambhavam (P. Subramanyam, Mal, 1969)

Kumara Vijayam (A. Jagannathan, Tam, 1976)

Kumaraguru (?, Chitrakala Movietone, Tam, 1946)

Kumari (R. Padmanabhan, Tam, 1952)

Kumari Kottam (P. Neelakantan, Tam, 1971)

Kumari Maa (Dulal Bhowmick, B, 1995)

Kumari Millche Shuddhikaran (Dadasaheb Phalke,
St, 1928)

Kumari Mon (Chitra Rath, B, 1962)

Kumari Penn (Ramanna, Tam, 1966)

Kumari Pennin Ullathiley (Ra. Shankaran, Tam, 1980)

Kumbakkarai Thangaiah (Gangai Amaran, Tam, 1991)

Kumku Pagala (Manu Desai, G, 1972)

Kumkum/Kumkum the Dancer (Modhu Bose, B/
H, 1940)

Kumkuma Chimizh (R. Sundarrajan, Tam, 1985)

Kumkuma Kodu (V. Azhagappan, Tam, 1988)

Kumkuma Pottu (Ranjith Kumar, Tam, 1986)

Kumkuma Rakshe (S.K. Ananthachari, K, 1977)

Kumkuma Thanda Saubhagya (A.V. Sheshgiri Rao, K,
1985)

Kumkuma Tilakam (B. Bhaskara Rao, Tel, 1983)

Kumkumabhagya (B. Subba Rao, K, 1993)

Kumkumabharina (Vedantam Raghavaiah, Tel,
1968)

Kumkumam (Krishnan-Panju, Tam, 1963)

Kumkumam Kadhai Solgiradhu (K. Shankar, Tam,
1978)

Kumkumarekha (Tapi Chanakya, Tel, 1960)

Kummatty (G. Aravindan, Mal, 1979)

Kumsin Hasina (S.A. Rajan, H, 1992)

Kumud Kumari (Nanubhai Vakil/Vaidya, St, 1929)

Kumudam (Adurthi Subba Rao, Tam, 1961)

Kundalakesi (Boman Irani, Tam, 1946)

Kundan (K.C. Bokadia, H, 1993)

Kundan (Prayag Raaj, H, 1972)

Kundan (Sohrab Modi, H, 1955)

Kundukkili (T.R. Ramanna, Tam, 1954)

Kunhikoonan (?, K.L. Mohan Varma, Mal, 1990)

Kunikitta Kozhi (Viji Thampi, Mal, 1992)

Kunj Kishori (Kanjibhai Rathod, St, 1928)

Kunj Vihari (Homi Master, St, 1925)

Kunjali Marakkar (S.S. Rajan, Mal, 1966)

Kunjatta Kiligal (Sasikumar, Mal, 1986)

Kunjikaikkal (?, Mal, 1972)

Kunjikuruvi see Kanchukuravu

Kunku (Avinash Thakur, Mar, 1993)

Kunku Mazha Bhagyacha! (Dinkar D. Patil, Mar,
1972)

Kunku/Duniya Na Mane (V. Shantaram, Mar/H,
1937)

Kunkvacha Dhani (Datta Dharmadhikari, Mar,
1951)

Kunkvacha Karanda (Datta Mane, Mar, 1971)

Kunkvacha Tila (Dinkar D. Patil, Mar, 1981)

Kunti Puthrudu (Dasari Narayana Rao, Tel, 1993)

Kuntiputra (Vijay/Nanjundi Nagaraj, K, 1994)

Kunwara Baap (Kishore Sahu, H, 1942)

Kunwara Baap (Mehmood, H, 1974)

Kunwara Badan (Vimal Tewari, H, 1973)

Kunwara Jeeja (Subhash Bhakri, P, 1985)

Kunwara Mama (Sukhdev Ahluwalia, P, 1979)

Kunwara Pati (aka Bachelor Husband: C.M. Trivedi,
H, 1950)

Kunwarbainu Mameru (Ravindra Dave, G, 1974)

Kunwarbainu Mameru (V.M. Vyas, G, 1947)

Kunwari (S.N. Tripathi, H, 1966)

Kunwari Bahu (Kumar Vasudev, H, 1984)

Kunwari Kanya (aka Kidnapped Bride: V.K. Pattani,
St, 1931)

Kunwari Patni see Meri Bhool

Kunwari Satino Kesariyo Kanth (Anant Brahmbhatt,
G, 1979)

Kunwari see Diljani

Kunwari Yaa Vidhwa (Pandit Sudarshan/Prafulla Roy,
H, 1935)

Kuppathu Ponnu (Feroz Sharief, Tam, 1982)

Kuppathu Raja (Ramanna, Tam, 1979)

Kuppivala (S.S. Rajan, Mal, 1965)

Kura Cheshtalu (Rajachandra, Tel, 1984)

Kurathi Magan (K.S. Gopalakrishnan, Tam, 1972)

Kuridoddi Kurukshetra (Vijaya Gujjar, K, 1985)

Kurinchi Malar (Chari, Tam, 1980)

Kurisuyuddham (Baby, Mal, 1984)

Kurmai (?, Dhere Shah Films, P, 1987)

Kurmai (J.K. Nanda, P, 1941)

Kurradi Kurradu (Relangi Narasimha Rao, Tel, 1994)

Kurubara Lakkanu Elizabeth Raniau (Hunsur
Krishnamurthy, K, 1981)

Kurudhippunal/Drohi (P.C. Sriram, Tam/Tel, 1995)

Kurukkan Rajavayi (P. Chandrakumar, Mal, 1987)

Kurukkante Kalyanam (Sathyan Andhikkad, Mal,
1982)

Kurukshetra (Babubhai Mistri, G, 1983)

Kurukshetra (Balasaheb Yadav, Mar, 1933)

Kurukshetra (Bhargava, K, 1987)

Kurukshetra (R. Sharma, H, 1945)

Kurukshetra (Shriram Panda, O, 1988)

Kurukshetram (P. Bhaskaran, Mal, 1970)

Kurukshetramlo Seeta (B.V. Prasad, Tel, 1983)

Kurukshetramu (K. Kameshwara Rao, Tel, 1977)

Kurumbukaran (Amirjan, Tam, 1991)

Kuruppinte Kanakku Pusthakam (?, Sathyalaya Prod.,
Mal, 1990)

Kuruthikalam (A.K. Sahadevan, Mal, 1969)

Kuruvi Koodu (P. Madhavan, Tam, 1980)

Kurvandi Road (Paul Zils, E, 1949)

Kurvanji (A. Kasilingam, Tam, 1960)

Kusirthikuttan/Anni (M. Krishnan Nair, Mal/Tam,
1966)

Kusruthikattu (Suresh Vinu, Mal, 1995)

Kusum Kumari (?, Little Film, St, 1928)

Kusum Kumari (?, Madan Theatres, St, 1929)

Kusum Lata (aka Lily of the Valley: Dhirubhai Desai,
St, 1929)

Kuthe Kuthe Shodhu Mi Tila (S. Radhaswamy, Mar,
1990)

Kutra (K.S.R. Doss, Tel, 1986)

Kutravali (Raja, Tam, 1989)

Kutravaligal (Ramanarayanan, Tam, 1985)

Kuttapathram (R. Chandru, Mal, 1991)

Kuttavali (K.S. Sethumadhavan, Mal, 1970)

Kuttavum Sitshayum (M. Mastan, Mal, 1976)

Kutte Ki Kahani (Harsukh Bhatt, H, 1964)

Kuttethan (?, Thomsun Films, Mal, 1990)

Kuttichathan (Mani, Mal, 1975)

Kuttikkuppayam (M. Krishnan Nair, Mal, 1964)

Kuttinilamkili see Kootinilangili

Kuttiyedathi (P.N. Menon, Mal, 1971)

Kuttra Pathirikkai (R.K. Selvamani, Tam, 1994)

Kutty (T.P. Kailasam, Tam, 1937)

Kutty Japanin Kuzhandaigal (Chalam Bennurkar,
Tam, 1990)

Kutumba Bandham (M. Jayadev, Tel, 1985)

Kutumba Gauravam (B.S. Ranga, Tel/Tam, 1957)

Kutumba Gauravam (Rajachandra, Tel, 1984)

Kutumbam (Jampana, Tam, 1954)

Kuva Kuva Vathukal (Manivannan, Tam, 1984)

Kuyile Kuyile (Shrini, Tam, 1984)

Kuyiline Thedi (M. Mani, Mal, 1983)

Kuzhandai Ullam (K. Savitri, Tam, 1969)

Kuzhandai Yesu (V. Rajan, Tam, 1983)

Kuzhandaigal Kanda Kudiyarasu see Makkala Rajya

Kuzhandaikaka (P. Madhavan, Tam, 1968)

Kuzhandayai Thedi (R. Pattabhiraman, Tam, 1979)

Kuzhanthiyum Daivamum (Krishnan-Panju/Jawar
Seetarama, Tam, 1965)

Kya Baat (?, Surya Film, St, 1932)

Kya Yeh Bambai Hai (aka Yeh Bambai Hai: Nanubhai
Vakil, H, 1959)

Kyabla (Amar Dutta, B, 1941)

Kyon Ji (Nari Ghadiali, H, 1952)

L
Laadla (Krishnan-Panju, H, 1966)

Laadla (Raj Kanwar, H, 1994)

Laadla (Surya Kumar, H, 1954)

Laadli (J.P. Advani, H, 1949)

Laadli (Uttam Tulsi, P, 1978)

Laagi Nahin Chhute Ram (Kundan Kumar, Bh, 1963)

Laaj (Shehzade Ayaz/Munawar H. Kasim, H, 1946)

Laaj Rakho Rani Sakhi (Kantilal Dave, R, 1973)

Laajo (Jugal Kishore, P, 1963)

Laajo (Veerendra, P, 1983)

Laat Saheb (Hari Valia, H, 1967)

Laat Saheb (K.P. Bhave, H, 1946)

Laath Marin Tithe Pani (Prabhakar Nayak, Mar, 1981)

Laatsaab (Sunil Agnihotri, H, 1992)

Labbaik (Ahmed Kabir, H, 1980)

Labela (Master Bhagwan, H, 1966)

Lachak (M.I. Dharamsey, H, 1951)

Lachhi (Rajendra Sharma, P, 1949)

Lachhi (Satish Bhakri, P, 1977)

Lachit Barphukan (Prabin Phukan/Lakhyadhar
Choudhury, A, 1960)

Ladaai (Deepak Shivdasani, H, 1989)

Ladaai (Rana Mukherjee, B, 1989)

Ladaai Ke Baad (R.S. Junnarkar, H, 1943)

Ladaaku (Dinesh-Ramanesh, H, 1981)

Laddo Basanti (Jayant Prabhakar, Haryanvi, 1985)

Ladi Lakhani Saybo Sawa Lakhno (Subhash J. Shah,
G, 1990)

Ladies Only (Sarvottam Badami, H, 1939)

Ladies Special (Jandhyala, Tel, 1990)

Ladies’ Hostel (T. Hariharan, Mal, 1973)

Ladies’ Hostel (Tiptur Raghu, K, 1988)

Ladies’ Seat (Arun Choudhury, B, 1954)

Ladies’ Tailor (Khalid Akhtar, H, 1981)

Ladies’ Tailor (Vamsy, Tel, 1986)

Ladka Ladki (Som Haksar, H, 1966)

Ladke Baap Se Badhke (Subhash Mukherjee, H, 1979)

Ladki Bholi Bhali (Ashok Rai, H, 1976)

Ladki Jawan Ho Gayi (Anand Dasani, H, 1977)

Ladki Pasand Hai (C.L. Rawal, H, 1971)

Ladki Sahyadri Ki see Iye Marathyachi Nagari

Ladki see Penn

Ladli (?, Sindhi, 1967)

Lado Rani (Niranjan, P, 1963)

Lado Rani
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Ladusingh Taxiwala (TV: Atma Ram, H, 1976)

Lady Boss (Kodi Ramakrishna, Tel, 1995)

Lady Cavalier, The see Ratna Lutari

Lady Doctor (Bimal Dey, B, 1995)

Lady Doctor (K. Sukumar, Mal, 1967)

Lady Doctor (Walli, H, 1944)

Lady from Lanka see Ratnavali

Lady James Bond (P. Chandrasekhara Reddy, Tel,
1986)

Lady Killer (?, A.K.S. Prasad, Tel, 1989)

Lady Killer (B.J. Patel, H, 1968)

Lady of the Lake (A.M. Khan, H, 1960)

Lady of the Lake see Sarovar Ki Sundari

Lady of the Landing (Shaji Karun, E, 1974)

Lady Police (Naganna, K, 1995)

Lady Robin Hood (B.J. Patel, H, 1959)

Lady Robin Hood (R.N. Vaidya, H, 1946)

Lady Teacher (Dhiren Ganguly, St, 1922)

Lady with the Whip, The see Hunterwali

Lafanga Langoor (M. Bhavnani, St, 1931)

Lafange (Harmesh Malhotra, H, 1975)

Lagaam (Desh Gautam, H, 1976)

Lagal Chunari Mein Daag (?, Kavita Film Prod., Bh,
1988)

Lagan (O.P. Dutta, H, 1955)

Lagan (Ramanna, H, 1971)

Lagan Na Umedvar (Homi Master, G, 1948)

Lagan see Parichay

Lagebandhe (Govind Kulkarni, Mar, 1979)

Lagna Adhi Ghataspot (Manohar Rele, Mar, 1958)

Lagna Bandhan (Kaliprasad Ghosh, H, 1936)

Lagna Bandhan (Shamim Bhagat, G, 1951)

Lagna Mandap (N.R. Acharya, G, 1950)

Lagna Pahave Karun (Master Vinayak, Mar, 1940)

Lagna Patrike (K.S.L. Swamy, K, 1967)

Lagna Satyam (Uma Vishweshwara Rao, Tel, 1980)

Lagnala Jato Mi (Datta Kulkarni, Mar, 1960)

Lahari (?, Mal, 1979)

Laher (?, Parvati Films, H, 1933)

Laherein see Lehren

Laheri Badmash (Nari Ghadiali, H, 1944)

Laheri Cameraman (Nari Ghadiali, H, 1944)

Laheri Jawan (aka Laughing Cavalier: Shanti J. Dave,
H, 1935)

Laheri Jeevan (S.M. Yusuf, H, 1941)

Laheri Lala (Jayant Desai, H, 1936)

Laheri Lutaru (aka Gay Bandit: R.N. Vaidya, St, 1932)

Laheri Lutera (aka Gay Bandit: Nagendra Majumdar,
H, 1937)

Lahore (M.L. Anand, H, 1949)

Lahu Ke Do Rang (Mahesh Bhatt, H, 1979)

Lahu Ki Awaaz (Akash Jain, H, 1989)

Lahu Pukarega (Akhtar-ul-Iman, H, 1980)

Lahu Pukarega (S.N. Tripathi, H, 1968)

Lai Haraoba (Aribam Syam Sharma, E, 1992)

Laila (Naseem Siddiqui, H, 1954)

Laila (Sawan Kumar, H, 1984)

Laila (T. Rama Rao, Tel, 1989)

Laila Majnu (?, East India Film, Persian, 1936)

Laila Majnu (?, Sarhad Pics, Pushtu, 1941)

Laila Majnu (A. Spenta, Persian, 1936)

Laila Majnu (Dharamveer Singh, P, 1940)

Laila Majnu (F. Nagoor, Tam, 1950)

Laila Majnu (H.S. Rawail, H, 1976)

Laila Majnu (J.J. Madan, H, 1931)

Laila Majnu (J.J. Madan, St, 1922)

Laila Majnu (K. Amarnath, H, 1953)

Laila Majnu (Kanjibhai Rathod, H, 1931)

Laila Majnu (Manilal Joshi, St, 1927)

Laila Majnu (Nayyar/Nazir, H, 1945)

Laila Majnu (P. Bhaskaran, Mal, 1962)

Laila Majnu (P.S. Ramakrishna Rao, Tel/Tam, 1949)

Laila Majnu (Sachin Adhikari, B, 1976)

Laila Majnu Ki Nai Nautanki (Muzaffar Ali, H, 1982)

Laiye Tod Nibhaye (Satish Chhabra, P, 1966)

Lajawaab (J.P. Advani, H, 1950)

Lajjavathi (Premkumar, Mal, 1979)

Lajjo (Virinder, P, 1983)

Laju Lakhan (Subhash J. Shah, G, 1991)

Lajwanti (aka Radio Singer: Premankur Atorthy?,
H, 1942)

Lajwanti (Narendra Suri, H, 1958)

Lake in Central Kerala, A see Vembanad

Lakeeren (Harbans, H, 1954)

Lakh Lahe Thi Ladao (Krishna Bajaj, Sindhi, ?)

Lakh Taka (Niren Lahiri, B, 1953)

Lakha Loyan (Dinesh Rawal, G, 1975)

Lakhachi Goshta (Raja Paranjpe, Mar, 1952)

Lakhan (Dinesh-Ramanesh, H, 1979)

Lakhanshini Katar see Chundadino Rang

Lakhat Ashi Dekhani (Kamalakar Torne, Mar, 1971)

Lakhe Siva Puji Paicha Pua (Mohammed Mohsin, O,
1994)

Lakheni Laaj (Shiraz Burmawala, G, 1977)

Lakhimi (Bhaben Das, A, 1957)

Lakhmi (Sharada Prasanna Nayak, O, 1962)

Lakho Phulani (?, Royal Art/Lokmanya Film, St, 1928)

Lakho Phulani (Narendra Dave, G, 1976)

Lakho Vanjaro (Anand Joshi, G, 1963)

Lakho Vanjaro (Homi Master, St, 1926)

Lakho Vanjaro (Prakash Jadhav, G, 1993)

Lakhon Ki Baat (Basu Chatterjee, H, 1984)

Lakhon Mein Ek (Hira Singh, H, 1955)

Lakhon Mein Ek (S.S. Balan, H, 1971)

Lakhon Mein Ek (Taimur Behramshah, H, 1947)

Lakhpati (?, National Pics, H, 1941)

Lakhpati (Jal Baliwala, H, 1991)

Lakhpati (Ravindra Jaykar, H, 1948)

Lakhrani (Vishram Bedekar, H, 1945)

Lakshadhikari (V. Madhusudhana Rao, Tel, 1963)

Laksha-Hira (Chittaranjan Mitra, B, 1956)

Lakshaprabhu (P. Bhaskaran, Mal, 1968)

Lakshmamma (T. Gopichand, Tel/Tam, 1950)

Lakshman Joshi (Jabbar Patel, Mar, 1989)

Lakshman Rekha (Sunil Sikand, H, 1991)

Lakshman Resha (Manohar Desai, Mar, 1970)

Lakshmana Rekha (I.V. Sasi, Mal, 1984)

Lakshmana Rekha (Mohammed Mohsin, O, 1996)

Lakshmana Rekha (N. Gopalakrishna, Tel, 1975)

Lakshmi (Anant Mane, Mar, 1978)

Lakshmi (B.S. Thapa, H, 1982)

Lakshmi (B.V. Prasad, Tel, 1981)

Lakshmi (G.P. Pawar, H, 1957)

Lakshmi (Kadaru Nagabhushanam, Tel/Tam, 1953)

Lakshmi (Mohan Sinha, H, 1940)

Lakshmi (Sasikumar, Mal, 1977)

Lakshmi (T.K. Mohan, Tam, 1979)

Lakshmi Aala Ghara (Madhav Shinde, Mar, 1965)

Lakshmi Durga Saraswati (Karam Narvi, B, 1991)

Lakshmi Kalyanam (G.R. Nathan, Tam, 1968)

Lakshmi Kataksha (B. Subba Rao, K, 1985)

Lakshmi Kataksham (B. Vittalacharya, Tel, 1970)

Lakshmi Narayan (Nanabhai Bhatt, H, 1951)

Lakshmi Narayan (Nirmal Choudhury, B, 1961)

Lakshmi Nirdoshi (C.V. Sridhar, Tel, 1975)

Lakshmi Nivasa (K.S.R. Doss, K, 1977)

Lakshmi Pooja (B. Vittalacharya, Tel, 1982)

Lakshmi Pooja (Jayant Desai, H, 1957)

Lakshmi Pooja (Kommineni, Tel/H, 1979)

Lakshmi Prasanna (A.V. Sheshgiri Rao, K, 1981)

Lakshmi Saraswathi (Ravi, K, 1970)

Lakshmi Vandhachu (Rajasekhar, Tam, 1986)

Lakshmi Vijayam (Boman Irani, Tam, 1947)

Lakshmi Vijayam (K.P. Kumaran/Devadas, Mal,
1976)

Lakshmicha Galicha (Dadasaheb Phalke, St, 1916)

Lakshmiche Khel (Vishram Bedekar, Mar, 1938)

Lakshmichi Paoole (G.G. Bhosle, Mar, 1982)

Lakshminivasam (V. Madhusudhana Rao, Tel, 1968)

Lakshya (aka Laqshya: Bhagwant Thakur, H, 1994)

Lakshyam (Jipsen, Mal, 1972)

Lal Americayil (Sathyan Andhikkad, Mal, 1989)

Lal Bangla (Jugal Kishore, H, 1966)

Lal Batti (aka Red Light: Nari Ghadiali, H, 1947)

Lal Batti (Balraj Sahni/Krishan Chopra, H, 1957)

Lal Buzakkad (aka Aundhi Khopdi: Kanti Patel, H,
1938)

Lal Chitta (aka Red Panther: Dhirubhai Desai, H,
1935)

Lal Chitthi (aka Red Letter: Niranjan Bhardwaj, H,
1935)

Lal Chooda (Subhash Bhakri, P, 1984)

Lal Chunaria (Sudarshan Lal, H, 1983)

Lal Dupatta (K.B. Lall, H, 1948)

Lal Golap (Jahar Biswas, B, 1984)

Lal Haveli (K.B. Lall, H, 1944)

Lal Kothi (Kanak Mukherjee, B/H, 1977)

Lal Kunwar (Ravindra Dave, H, 1952)

Lal Mahal (Sumit Guha, B, 1986)

Lal Nishan (Prakash, H, 1959)

Lal Pahari (Jahar Biswas, B, 1992)

Lal Pan Bibi (Prashanta Nanda, B, 1994)

Lal Pan Bibi (Prashanta Nanda, O, 1988)

Lal Panja (K.B. Desai, H, 1936)

Lal Panjo (aka Fighting Blood: Dhirubhai Desai, St,
1931)

Lal Patthar (Sushil Majumdar, B, 1964)

Lal Patthar (Sushil Majumdar, H, 1971)

Lal Pili Chundadi (Vasudev Vaidya, G, 1994)

Lal Qila (Nanabhai Bhatt, H, 1960)

Lal Salaam (Narayanamurthy, Tel, 1992)

Lal Salaam (Venu Nagavalli, Mal, 1990)

Lal Swar (aka Red Rider: Jayant Desai, St, 1932)

Lala Rukh (Akhtar Siraj, H, 1958)

Lalach (Master Bhagwan, H, 1948)

Lalach (R.D. Rajput, H, 1960)

Lalach (Shankar Nag, H, 1983)

Lalaji (L. Mehta/C. Gandhi, H, 1942)

Lalan Fakir (Shakti Chattopadhyay, B, 1987)

Lalan Vanjari (Maneklal Patel, St, 1925)

Lalat (Raja Nene, H, 1947)

Lal-e-Yaman (J.B.H. Wadia, H, 1933)

Lal-e-Yaman (Nanubhai Vakil, H, 1956)

Lalita (Kalyan Gupta, O, 1949)

Lalitha (Valampuri Somanathan, Tam, 1976)

Lalitha (Valampuri Somanathan, Tel, 1983)

Lalithangi (?, Royal Talkie Distributors, Tam, 1935)

Lalkaar (aka Challenge: Ramanand Sagar, H, 1972)

Lalkaar (Jayant Desai, H, 1944)

Lalkaar (Nanubhai Vakil, H, 1956)

Lallooram (Shiv Kumar, H, 1984)

Lal-o-Gauhar see Payame Ulfat

Lalpari (Hanif Chhipa, H, 1991)

Lalpari (Kedar Kapoor, H, 1954)

Lalten (Harish, H, 1956)

Lalu Bhulu (Agradoot, B, 1959)

Lalu Ustad (A. Shamsheer, H, 1956)

Lalwadi Phoolwadi (Radhakant, G, 1979)

Lambadolla Ramadasu (K. Babu Rao, Tel, 1978)

Lambadolla Ramadasu (K.A. Prabhakar, Tel, 1991)

Lambardarni (Veerendra, P, 1980)

Lambe Haath (Krishna Mukllik, H, 1960)

Lamboo in Hong Kong (Harsukh Bhatt, H, 1966)

Lambu Dada (Sharad Choudhury, H, 1992)

Lament of Gandhari see Gandhariyin Pulambal

Lamhe (Yash Chopra, H, 1991)

Lamja Parashuram (Aribam Syam Sharma,
Manipuri, 1974)

Lamp in the Niche (Part 1/2: Girish Karnad, E, 1989)

Lamp of Beauty see Chirag-e-Husn

Lamp of the Hut see Chirag-e-Kohistan

Lamp of the Tomb, The see Marhi Da Deeva

Lancha Lancha Lancha (Ravindranath, K, 1985)

Lanchavatharam (Dasari Narayana Rao, Tel, 1985)

Land of Bengal (Fali Bilimoria, E, 1957)

Land of Lust, The see Lanka

Land of Martyrs see Kailash

Land of Pyramids see Hoor-e-Misar

Land of Sacrifice, The see Thyagabhoomi

Land of Sand Dunes, The (Gautam Ghose, E, 1986)

Land of Sivagangai, The see Sivagangai Seemai

Landing of Sir M.M. Bhownuggree (H.S.
Bhatavdekar, St, 1901)

Landlord see Jagirdar

Langlen Thadoi (M.A. Singh, Manipuri, 1984)

Lanka (aka The Land of Lust: Baburao Painter, St,
1930)

Lanka Aflame see Lanka Dahan

Lanka Dahan (Dadasaheb Phalke, St, 1917)

Lanka Dahan (Kanjibhai Rathod, H, 1933)

Lanka Dahan (Raja Nene, H, 1952)

Lanka Dahana (aka Ram Doota: R.S. Prakash, St,
1930)

Lanka Dahanam (aka Maruthi Vijayam: R.S. Prakash,
Tam, 1935)

Lanka Dahanam (K. Sadasiva Rao, Tel, 1936)

Lanka Dahanam (Sasikumar, Mal, 1971)

Lanka Lakshmi (Homi Master, St, 1929)

Lanka Ni Laadi (Homi Master, St, 1925)

Lankani Ladi Ghoghano Var (Girish Manukant, G,
1979)

Lanke Bindelu (Vijayanirmala, Tel, 1983)

Lankeshwarudu (Dasari Narayana Rao, Tel, 1989)

Lapandav (K. Narayan Kale, Mar, 1940)

Lapandav (Shravani Deodhar, Mar, 1993)

Laparwah (aka The Undaunted: Haribhai Desai, St,
1933)

Laparwah (Ravi Nagaich, H, 1981)

Lapava Chapavi (Arun Karnataki, Mar, 1989)

Laqshya see Lakshya

Laralappa (?, Sams Prod, P, 1953)

Lashkar (Jagdish Kadar, H, 1989)

Last Jewel, The (Paul Zils/Fali Bilimoria, E, 1949)

Last Kiss (A.P. Gupta, St, 1931)

Last Message, The see Aakhri Paigam

Last Mistake see Aakhri Galti

Last Raja (Fali Bilimoria, E, 1972)

Last Tiger (Premsingh Verma, H, 1983)

Late Afternoon, The see Aparahnam

Lathi (Gunasekhar, Tel, 1992)

Lathi (Hrishikesh Mukherjee, H, 1988)

Lati Ghati (Bhupen Hazarika, A, 1966)

Lattu (Ajit Ganguly, B, 1978)

Laughing Cavalier see Daku Ke Dilbar or Laheri Jawan

Laurels of Loyalty see Vijay Danka

Lav Kush (Ashoke Chatterjee, B, 1966)

Lav Kush (K.A. Abbas, H, 1971)

Lav Kush (Nanabhai Bhatt, H, 1951)

Lav Kush (Narendra Mistry, G, 1978)

Lav Kush (S.N. Tripathi, H, 1967)

Lav Kush see Ramrajya

Lava (Ravindra Peepat, H, 1985)

Lava (T. Hariharan, Mal, 1980)

Lava Phutiya (Shankar Mehta, P, 1967)

Lavakusa (C. Pullaiah, Tel/Tam, 1934)

Lavakusa (C. Pullaiah/C.S. Rao, Tel/Tam, 1963)

Lavakusa (R. Nataraja Mudaliar, St, 1919)

Lavakusa (S. Soundararajan, Tam, 1934)

Lavangi (aka Jagannath Pandit: Y.V. Rao, H, 1950)

Lavangi (Y.V. Rao, Tam, 1946)

Lavanya (G.R. Lakshmanan, Tam, 1951)

Lavanya Lahari (?, Choice of India, Mal, 1992)

Lavanya Preeti (A.K. Bir, H, 1993)

Lavanyavati (Anant Mane, Mar, 1993)

Law of Love see Prem Pash

Lawaris (Prakash Mehra, H, 1981)

Lawyara Magalu (G.V. Iyer, K, 1963)

Lawyer Bharti Devi (K. Rama Mohan Rao, Tel, 1987)

Lawyer Suhasini (Vamsy, Tam, 1987)

Lawyer Vishwanath (S.D. Lall, Tel, 1978)

Layam (Ben Marcus, Mal, 1982)

Layanam (Tulasidas, Mal, 1989)

Laylo Nihar (Reymino J. Asher, H, 1936)

Leader (P.N. Ramchandra Rao, Tel, 1995)

Leader (Ram Mukherjee, H, 1964)

Leader Vishwanath (Manimurughan, K, 1981)

Learning Versus Passion see Jaimini and Vyas

Leatherface (Vijay Bhatt, H, 1939)

Leatherface see Badmash Ka Beta

Leela (Dattaram Pai, H, 1947)

Leela (Govind Saraiya, E, 1969)

Leela Kanka (Satish Dasgupta, B, 1958)

Leelavathi Sulochana (P.V. Rao, Tam, 1935)

Leeludi Dharti (Vallabh Choksi, G, 1968)

Leena Meena Reena (A. Shanmugham, Tam, 1983)

Lehren (aka Laherein: H.S. Rawail, H, 1953)

Leila the Star of Mingrelia (R.S. Prakash, St, 1931)

Lek Chalali Sasarala (H.N. Vaidya, Mar, 1984)

Lekh (G. Rakesh, H, 1949)

Lekh Par Mekh (aka Destiny Defied: Homi Master,
St, 1928)

Lekha’s Death a Flashback see Lekhayude Maranam
Oru Flashback

Lekhayude Maranam Oru Flashback (K.G.
George, Mal, 1983)

Lekhne Mathe Mekh (Shantilal Soni, G, 1982)

Lekin... (S.S. Gulzar, H, 1990)

Les Miserables see Ezhai Padum Padu

Lest We Forget (M. Bhavnani, E, 1951)

Let There Be a Wee Bit of Romance see Thodasa
Rumani Ho Jaye

Letamanasulu (Krishnan-Panju, Tel, 1966)

Letter see Chitthi

Libaas (S.S. Gulzar, H, 1988)

Liberated Woman, The see Mukta

Liberation of the Soul, The see Mukti

Liberation Ritual, The see Ashwamedham

Lichhmi Ayi Angane (Mohansingh Rathod, R, 1992)

Lieutenant (Nari Ghadiali, H, 1944)

Life After Death see Kismet Ki Hera Pheri

Life and Message of Swami Vivekananda (Bimal Roy,
E, 1964)

Life And... (K.R. Mohanan, E, 1972)

Life Divine see Punar Janma

Life is a Boat see Jeevitha Nauka

Life is a Comedy see Laheri Jeevan

Life is a Comedy: S.M. Yusuf, H, 1941)

Life is a Stage see Jeevan Natak

Life is for the Living see Manoos

Life of a Lady see Aurat Ki Zindagi

Life of India see Bharat Ka Jeevan

Life of Lord Buddha (?, Madan Theatres, St, 1923)

Life see Vazhkai

Life Story of Kalidas see Kalidas

Lifeline (TV: Vijaya Mehta, H, 1990)

Light House (A.B. Raj, Mal, 1976)

Light House (G.P. Sippy, H, 1958)

Light House see Jaldeep

Light of Asia, The see Prem Sanyas

Light of Love see Noor-e-Ishq

Light of the Deccan see Noor-e-Deccan

Light of the World see Noorjehan

Light of Wisdom, The see Gnana Oli

Lillipookkal (T.S. Mohan, Mal, 1979)

Lilo Chaman (Rajeev Bhushan, Haryanvi, 1984)

Lily (F. Nagoor, Mal, 1958)

Lily in the Mud see Padmalata

Lily of the Valley see Kusum Lata

Limited Manuski (Nachiket/Jayoo Patwardhan,
Mar, 1995)

Line Bus (K.S. Sethumadhavan, Mal, 1971)

Lingababu Love Story (Vamsy, Tel, 1995)

Ladusingh Taxiwala
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Lion Jagapathy Rao (Saiprakash, K, 1991)

Lion Man see Sinh Garjana

Lion of Baghdad see Sher-e-Baghdad

Lion of Girnar, The see Girnar No Sinh

Lion of Harijans see Harijana Simham

Lion of Maharashtra see Nara Kesari

Lion of Mewar see Diwan Bhamasha

Lion of Punjab see Punjab Kesari

Lion of Sagar see Sagar Ka Sher

Lion’s Claw see Sinh No Panja

Lion’s Cub see Sinh Santaan

Lioness see Shuri Sinha

Lionhearted, The see Kanak Kesari

Little Affair, A see Chhotisi Baat

Little Tea Shop, The (TV: Sai Paranjpye, E, 1972)

Living Corpse, A see Zinda Lash

Living Soil, The (Atma Ram, E, 1960)

Liza (Baby, Mal, 1978)

Loafer (A. Bhimsingh, H, 1973)

Lobhi Baap see Kanya Vikraya

Lobhi Pita see Kanya Vikraya

Local Scenes Bombay (P.A. Stewart, St, 1899)

Locket (Ramesh Ahuja, H, 1985)

Lockup Death (Om Prakash, K, 1994)

Log Kya Kahenge (B.R. Ishara, H, 1982)

Loguttu Perumallukeruka (K.S.R. Doss, Tel, 1966)

Loha (Raj N. Sippy, H, 1986)

Loha Singh (Kundan Kumar, Bh, 1966)

Lohe Ke Haath (S.S. Arora, H, 1990)

Lohi Bhini Chundadi (Subhash Shah, G, 1986)

Lohika Lilam (aka Soul of Slave: Manilal Joshi, St,
1927)

Lohini Sagai (Arun Bhatt, G, 1980)

Lohini Vasulat see Raktacha Sood

Lohinu Tilak (Iqbal Sheikh, G, 1983)

Lohit Kinare (TV: Kalpana Lajmi, H, 1988)

Lok Laaj see Daman

Lok Parlok (T. Rama Rao, H, 1979)

Lokaneethi (R. Velappan, Mal, 1953)

Lokayat (K. Hariharan, H, 1976)

Lokeshilpay Terracottay Ramayan (Santi P.
Choudhury, B, 1961)

Lokmanya Bal Gangadhar Tilak (Vishram Bedekar,
H, 1951)

Lokshahir Anantphandi (D.K. Kane, Mar, 1958)

Lokshahir Ramjoshi/Matwala Shayar Ramjoshi
(Baburao Painter/V. Shantaram, Mar/H,
1947)

Lolita (Brojen Barua, A, 1972)

Lolita (Tapan Choudhury, B, 1984)

London Express (B.J. Patel, H, 1968)

Lonely Wife, The see Charulata

Long Da Lishkara (Harpal Tiwana, P, 1983)

Look at Us Now (Fali Bilimoria, E, 1974)

Look to the Sky (P.V. Pathy/Clement Baptista/Vishnu
M. Vijayakar, E, 1957)

Looking at Infinity see Nokketha Dhoorathu
Kannum Nattu

Looking Back (Prakash Jha, E, 1987)

Looking for Love see Sanamani Shodhma

Lookochuri (Kamal Majumdar, B, 1958)

Loose Loose Araperi Loose (Pressi Malloor, Mal, 1988)

Loot Taraj (Prashanta Nanda, O, 1991)

Lootmaar (Dev Anand, H, 1980)

Looty Gang (B. Ramamurthy, K, 1994)

Lora Nee Evide (T.R. Raghunath, Mal, 1971)

Lord Buddha see Buddhadev

Lord of Love and Power, The see Prithvi Vallabh

Lord of the Jungle see Himmat-e-Mard

Lore of Faith see Shiv Ratri

Lorie (Vijay Talwar, H, 1984)

Lorry (B.G. Bharathan, Mal, 1980)

Lorry Driver (B. Gopal, Tel, 1990)

Lorry Driver (Perala, K, 1987)

Lorry Driver (S. Bhavanarayana, Tam, 1966)

Lorry Driver Rajakannu (A.C. Trilogchander, Tam,
1981)

Lost in Midstream see Manjdhar

Lost Ring, The see Shakuntala

Lost, The see Gumrah

Lottery (G. Singh, H, 1949)

Lottery Ticket (A.B. Raj, Mal, 1970)

Lottery Ticket (C.V. Rajendran, Tam, 1982)

Lotus of Kashmir see Pamposh

Louha-Kapat (Tapan Sinha, B, 1957)

Love (Suresh Krishna, H, 1991)

Love 86 (Esmayeel Shroff, H, 1986)

Love 94 (G.K. Mudduraj, K, 1994)

Love and God (K. Asif, U, 1986)

Love and Murder (Raja Paranjpe, H, 1966)

Love and Romance see Mohabbat Ke Musibat

Love and War see Mohabbat Aur Jung

Love Angel see Joban Nu Jadu

Love Birds (P. Vasu, Tam, 1995)

Love Birds see Premi Pankhida

Love Chariot, The see Pushpak

Love Flame see Sneh Jyoti

Love Game (M.S. Kotareddy, Tel, 1995)

Love Immortal see Rani Rupmati

Love in Andhra (Ravi, Tel, 1969)

Love in Bangalore (Sampath Kumar, K, 1966)

Love in Bombay (Shomu Mukherjee, H, 1975)

Love in Canada (S. Ramanathan, H, 1979)

Love in Goa (Harsh Kohli, H, 1983)

Love in Kashmir see Arzoo

Love in Kerala (Sasikumar, Mal, 1968)

Love in Simla (R.K. Nayyar, H, 1960)

Love in Singapore (Baby, Tel, 1980)

Love in Singapore (Chandrakumar, Mal, 1980)

Love in the Time of Malaria see Hun Hunshi
Hunshilal

Love in Tokyo (Pramod Chakraborty, H, 1966)

Love is Blind see Raja Ne Gami Te Rani

Love is Life see Mohabbat Zindagi Hai

Love Letter (K. Sukumaran, K, 1990)

Love Letter (P. Balakrishnan, Mal, 1975)

Love Life see Prem Jeevan

Love Love Love (B. Subhash, H, 1989)

Love Love Love (K. Balachander, Tel, 1984)

Love Madi Nodu (Subramanya, K, 1989)

Love Marriage (Mehul Kumar, H, 1984)

Love Marriage (Subodh Mukherjee, H, 1959)

Love Marriage (T. Hariharan, Mal, 1975)

Love Marriage (T. Lenin Babu, Tel, 1978)

Love Marriage see Sneh Lagna

Love Master (P.D. Prasad, Tel, 1986)

Love of a Slave see Zameen Ka Chand

Love of Anuradha see Anuradha

Love of Youth see Jung-e-Jawani

Love Path see Preet Ki Reet

Love Rewarded see Jungle Ni Jadibuti

Love Story (Rajendra Kumar/Rahul Rawail, H,
1981)

Love Story (Sajan, Mal, 1986)

Love Sublime/Love Truth Beauty see Satyam Shivam
Sundaram

Love Training (B. Ramamurthy, K, 1992)

Love Triumphant see Mohabbat Nu Phool

Love, The see Pak Daman

Love’s Limits see Snehaseema

Love’s Sacrifice see Cinema Ni Rani

Loveable Enemy, A see Pyara Dushman

Lovely (Shankaran Nair, Mal, 1979)

Lover Boy (Shomu Mukherjee, H, 1985)

Lover in the Tub, The (?, Asiatic Film Co, St, 1931)

Lover’s Trance, The see Bidyasundar

Lovers (?, Manjunatheshwara Pics., K, 1993)

Lovers (Bharathirajaa, H, 1983)

Lovers see Pardesi Saiyan or Prem Ni Pratima

Loves of a Mughal Prince, The (Prafulla Roy/Charu
Roy, St, 1928)

Loves of Prince Mohammed see Ulfat-e-Mohammed

Lovesongs (Pradip Krishen, E, 1978)

Loyalty see Farz-e-Ada

Lubeidak (aka The Necklace: P.L. Das, Desia, 1994)

Lubna (Kabir Rauthar, H, 1981)

Luck see Athirishtam

Lucky Chance (Sivanageshwara Rao, Tel, 1994)

Lucky Friends see Taqdeerwale

Lucky Man (Prathap Pothan, Tam, 1995)

Lucky Number (Manmohan Sabir/Mohan Rathod, H,
1961)

Lungari Aanhi (Jaishankar Pandey, Bh, 1994)

Lure of Gold see Sharafi Loot

Lure of the City see Shaher Ka Jadoo

Lure of the Lust see Moh-jaal

Lust for Gold see Jung-e-Daulat

Lutaru (aka Dacoit: K.G. Gokhale/A.S. Desai, St, 1931)

Lutaru Lalna (aka Dacoit’s Damsel: Homi Master, St,
1929)

Lutaru Lalna (Homi Wadia, H, 1938)

Lutera (aka Outlaw: Vishnu Kumar Joshi, H, 1947)

Lutera (Harbans, H, 1965)

Lutera (Ravindra Dave, H, 1955)

Lutera Aur Jadugar (D. Raman, H, 1968)

Lutere (Dharmesh Darshan, H, 1993)

M
M. Dharmaraju M.A. (Raviraja Pinisetty, Tel, 1994)

Maa (Ajay Kashyap, H, 1991)

Maa (Bhaben Das, A, 1986)

Maa (Bimal Roy, H, 1952)

Maa (Chitta Bose, B, 1961)

Maa (M.A. Thirumugham, H, 1976)

Maa (Nitai Palit, O, 1959)

Maa (Prabhat Mukherjee, B, 1956)

Maa (Prafulla Ghosh, B/H, 1934)

Maa (Prashanta Nanda, O/B, 1992)

Maa (Utpal Dutt, B, 1983)

Maa Amba Gabbarvali (Babubhai Thakkar, G, 1976)

Maa Annapurna (Hari Bhanja, B, 1954)

Maa Aur Mamta (Asit Sen, H, 1970)

Maa Avret Jivrat (Ravindra Dave, G, 1977)

Maa Baap (Arun Bhatt, H, 1978)

Maa Baap (Kishore Vyas, H/G, 1977)

Maa Baap (V.M. Vyas, H, 1944)

Maa Baap (V.M. Vyas, H, 1960)

Maa Baap Ki Laaj (Nanabhai Bhatt, H, 1946)

Maa Babu (T. Prakash Rao, Tel, 1960)

Maa Bahen Aur Biwi (Harbans Kumar, H, 1973)

Maa Beta (Lekhraj Bhakri, H, 1962)

Maa Beti (Kalpataru, H, 1987)

Maa Bhawani Maa Amar (Sadhan Choudhury, B, 1981)

Maa Bipat Tarini Chandi (Amar Bhattacharya, B, 1981)

Maa Boot Bhawani (Vinod Parmar, G, 1987)

Maa Chinnamasta (Sailen Nath, B, 1978)

Maa Da Laadla (Subhash Bhakri, P, 1973)

Maa Daivam (S.S. Balan, Tel, 1976)

Maa Dashama (Ajitsingh Jhala, G, 1987)

Maa Dikri (Krishnakant, G, 1978)

Maa Durga (aka Jagat Janani Jagadamba: Jyotish
Bannerjee?, St, 1921)

Maa Ek Mandir (Sukhen Das, B, 1988)

Maa Gopi (B.S. Ranga, Tel, 1954)

Maa Iddari Katha (Nandamuri Ramesh, Tel, 1977)

Maa Ilavelpu (G.V.R. Sheshgiri Rao, Tel, 1971)

Maa Inti Devatha (B. Padmanabham, Tel, 1980)

Maa Inti Devudu (V. Prasad, Tel, 1975)

Maa Inti Jyothi (A. Bhimsingh, Tel, 1972)

Maa Inti Katha (Muthyala Subbaiah, Tel, 1990)

Maa Inti Kodalu (Srikanth, Tel, 1972)

Maa Inti Lakshmi (?, Tel, 1979)

Maa Inti Mahalakshmi/Enga Veetu Mahalakshmi (G.
Ramineedu, Tel/Tam, 1959)

Maa Inti Maharaju (Vijaya Bapineedu, Tel, 1988)

Maa Inti Premayanam (Aluri Ravi, Tel, 1983)

Maa Inti Velugu (Vijay, Tel, 1972)

Maa Intiki Randi (Kodi Ramakrishna, Tel, 1983)

Maa Intiyina Katha (K.V. Panindha, Tel, 1983)

Maa Jahara Saha (Kanhu Mohanty, O, 1992)

Maa Ka Aanchal (Jagdev Bhambhri, H, 1970)

Maa Ka Pyar (Ram Daryani, H, 1949)

Maa Kali Pavavali (S.J. Rajdev, G, 1982)

Maa Kalyaneshwari (Shri Krishna, B, 1982)

Maa Kasam (Shibu Mitra, H, 1985)

Maa Kasam Badla Loonga (Sudesh Issar, H, 1990)

Maa Ke Aansoo (Dhirubhai Desai, H, 1959)

Maa Khodal Taro Khamkaro (Dinesh Rawal, G, 1989)

Maa Ki Mamta (aka Mother Love: J.J. Madan, H, 1936)

Maa Ki Pukar (S. Sukhdev, H, 1975)

Maa Ki Saugandh (Mukul S. Anand, H, 1986)

Maa Koini Marsho Nahin (S.J. Rajdev, G, 1983)

Maa Manchi Akkaiah (V. Ramchandra Rao, Tel, 1970)

Maa Mane Sambhre Chhe (Dinesh Acharya, G, 1984)

Maa Manithan (Mardanda, Tam, 1995)

Maa Meldi (Vinod Parmar, G, 1985)

Maa Mhane Kyun Parnai (Surendra Bohra, R, 1989)

Maa Mote Sakti De (Samsun Leema, O, 1990)

Maa Nagara Kaval (M. Thyagarajan, Tam, 1991)

Maa Nanna Nirdoshi (K.V. Nandanarao, Tel, 1970)

Maa Ooru (B. Narasinga Rao, Tel, 1987)

Maa Pallelo Gopaludu (Kodi Ramakrishna, Tel, 1985)

Maa Rakho Laaj Mhari (Nizam Sayyad Peer, R, 1991)

Maa Shitala (Debnarayan Gupta, B, 1958)

Maa Te Maa (Kishore Vyas, G, 1979)

Maa Telugu Talli (Parachuri Bros, Tel, 1988)

Maa Umiya Annapurna (Vallabh Choksi, G, 1978)

Maa Vadina (K. Pratyagatma, Tel, 1967)

Maa Vaibhav Lakshmi (Subhash J. Shah, G, 1989)

Maa Vina Suno Sansar (Mehul Kumar, G, 1982)

Maa: The Story of an Unwed Mother (Paul Zils, E,
1957)

Maabhoomi (Gautam Ghose, Tel, 1979)

Maaf Kijiyega (Nari Ghadiali, H, 1946)

Maahi Mera Chann Varga (Sukhdev Ahluwalia, P,
1987)

Maaku Swatantriyam Kavali (P.S. Prakash, Tel, 1985)

Maan (Safdar Aah, H, 1954)

Maan Abhiman (Hiren Nag, H, 1980)

Maan Abhiman (Sukhen Das, B, 1978)

Maan Apmaan (N.V. Deshpande, H, 1979)

Maan Gaye Ustad (Shibu Mitra, H, 1981)

Maan Jaiye (B.R. Ishara, H, 1972)

Maan Maryada (R.P. Swamy, H, 1985)

Maan Maryada (Sukhen Das, B, 1991)

Maan Samman (Swapan Saha, B, 1993)

Maana Aansoo (S.J. Rajdev, G, 1984)

Maanbhanjan (aka All for Love: Naresh Mitra, St,
1923)

Maang (Saghir Usmani, H, 1950)

Maang Bharo Sajana (T. Rama Rao, H, 1980)

Maanmayuri (Biresh Chatterjee, B, 1990)

Maanthrikkam (Thampi Kannamthanam, Mal, 1995)

Maanu Mangalsutra (S.J. Rajdev, G, 1985)

Maanwan Thandian Chhanwan (Sukhdev
Ahluwalia, P, 1984)

Maa-o-Chhele (Gunamaya Bannerjee, B, 1954)

Maa-o-Mamata (Prashanta Nanda, O, 1980)

Shakila in Madam XYZ (1959)

Maa-o-Mamata
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Maa-o-Mati (Ardhendu Sen, B, 1972)

Maa-o-Meye (Sunil Bannerjee, B, 1969)

Maarpu (U. Vishweshwara Rao, Tel, 1977)

Maavari Gola (Vidyasagar Reddy, Tel, 1985)

Maavari Manchithanam (B.A. Subba Rao, Tel, 1979)

Maavariki Pelli (P.N.R. Rao, Tel, 1993)

Maaveeran (?, Padmalaya Pics, Tam, 1986)

Maaveeran Jayaseelan (Padmaraj, Tam, 1969)

Maavoori Ammayi (A. Bhimsingh, Tel, 1961)

Maavoori Ganga (K.S.R. Doss, Tel, 1975)

Maavoori Maagadu (K. Bapaiah, Tel, 1987)

Maavoori Maaraju (Kodi Ramakrishna, Tel, 1994)

Maavoori Monagallu (Vijay, Tel, 1972)

Maavullo Manashivudu (Rajachandra, Tel, 1979)

Machakaran (Rajbharath, Tam, 1986)

Machanai Parthingala (V.C. Guhanathan, Tam, 1978)

Macharekhai (P. Pullaiah, Tam, 1950)

Machavatar (?, Peninsular Film Service, St, 1927)

Machhu Tara Vehta Pani (Vibhakar Mehta, G, 1984)

Machine Age, The see Kalyug

Mad (?, Little Film Co., St, 1928)

Mad Man see Paithiakaran

Mada Sambrani (A. Narayanan, Tam, 1938)

Madadgaar (Raja Ram, H, 1947)

Madadgaar (Ramnesh Puri, H, 1987)

Madakkayatra (George Vettom, Mal, 1985)

Madalasa (Ch. Narayanamurthy, Tel, 1948)

Madalasa (G.V. Sane, St, 1927)

Madalasa (J. Williams, Mal, 1978)

Madam (Singeetham Srinivasa Rao, Tel, 1994)

Madam Fashion (Jaddanbai, H, 1936)

Madam Techku (?, Patel Bros, St, 1931)

Madam X (Deepak Shivdasani, H, 1993)

Madam XYZ (Nanabhai Bhatt, H, 1959)

Madam Zapata (Ram Rasila, H, 1962)

Madam Zorro (Aakkoo, H, 1962)

Madan Kala (Harihar Diwana, St, 1926)

Madan Kokila (aka Kalika’s Vengeance: V.H. Palnitkar,
St, 1930)

Madan Manjari (aka Wise Fool: Pesi Karani, St, 1928)

Madan Manjiri (aka Ishq Ke Parwane: Dadasaheb
Gokhale, H, 1935)

Madan Manjiri (Jasubhai Trivedi, H, 1961)

Madan Mohan (Amal Kumar Basu, B, 1956)

Madan Mohana see Roop Basant

Madana Gopaludu (P.S. Krishnamohana Reddy, Tel,
1987)

Madana Kamaraju Katha (B. Vittalacharya, Tel, 1962)

Madana Malligai (K. Vijayan, Tam, 1976)

Madana Manjiri (B. Vittalacharya, Tel, 1980)

Madana Mohini (M.L. Pathi, Tam, 1953)

Madanakamarajan (Balkrishna Narayan Rao, Tam,
1941)

Madanamala (K. Vembu, Tam, 1947)

Madanolsavam (N. Shankaran Nair, Mal, 1977)

Madappura (S.A. Subramanyam, Tam, 1962)

Madari (Babubhai Mistri, H, 1959)

Madari (Rajinder Sharma, P, 1950)

Madari Mohan (aka Krishna Maya: Baburao Pokal/R.
Varde, H, 1940)

Madatharuvi (P.A. Thomas, Mal, 1967)

Madathipatti Magal (?, Tam, 1962)

Madcap see Premi Pagal

Madh Bhare Nain (Hemchandra Chunder, H, 1955)

Madh Raat Ka Mehmaan (aka Midnight Man: Kikubhai
Desai, H, 1938)

Madhabi Kankan (aka Slave Girl of Agra: Jyotish
Bannerjee, St, 1930)

Madhabir Biya (Santi P. Choudhury, B, 1964)

Madhabir Jonye (Nitin Bose, B, 1957)

Madhav Kam Kundala (Chandulal Shah, St, 1926)

Madhav Malati see Malati Madhav

Madhavayyagari Manavadu (?, V.M.C. Prod, Tel, 1992)

Madhavi (Krishna Rao, Tam, 1959)

Madhavi (Tapi Chanakya, H, 1969)

Madhavikutty (Thoppil Bhasi, Mal, 1973)

Madhavpurne Mele (Dinesh Rawal, G, 1990)

Madhbhar Mohini (aka Magic Flame: Nanubhai
Vakil, St, 1930)

Madhosh (Desh Gautam, H, 1974)

Madhosh (J.B.H. Wadia, H, 1951)

Madhosh (Vikram Bhatt, H, 1994)

Madhsurya (Ketan Mehta, H, 1975)

Madhu (Gyan Mukherjee/S. Bannerjee, H, 1959)

Madhu Bansari (A.P. Kapur, St, 1929)

Madhu Bansari (aka Divine Lute: Sh, ?, Krishna Film,
St, 1926)

Madhu Bansari (Nanubhai Vakil, H, 1939)

Madhu Maasa (V. Narayanaswamy, K, 1989)

Madhu Malathi (S.K.Ananthachari, K, 1966)

Madhu Malati (Basu Bhattacharya, H, 1978)

Madhu Malati (Niren Lahiri, B, 1957)

Madhu Vidhu Theerum Munpe (K. Ramachandran,
Navadarshana, Mal, 1984)

Madhu Vidhurathri (A.K. Swamy, Mal, 1985)

Madhubala (Prahlad Dutt, H, 1950)

Madhuban (Ajoy Kar, B, 1984)

Madhuchanda (Dara Ahmed, A, 1986)

Madhuchandra (Rajdutt, Mar, 1967)

Madhuchandra (Ramesh-Shivram, K, 1979)

Madhuchandrachi Ratra (Ramesh Salgaonkar, Mar,
1989)

Madhuganjer Sumati (Agantuk, B, 1988)

Madhumalar (Bharati Vasu, Tam, 1981)

Madhumati (Agathiyan, Tam, 1993)

Madhumati (Bimal Roy, H, 1958)

Madhumoy (Partha Prathim Choudhury, B, 1986)

Madhur Milan (K.G. Punwani, H, 1955)

Madhur Milan see Afsana

Madhur Murali (?, Madan Theatres, H, 1933)

Madhura Bandhavya (Amirtham, K, 1986)

Madhura Geetham (V.C. Guhanathan, Tam, 1977)

Madhura Maitri (Vijaykumar, K, 1995)

Madhura Milana (S.K. Ananthachari, K, 1969)

Madhura Nagarilo (Kodi Ramakrishna, Tel, 1991)

Madhura Pathinezhu (T. Hariharan, Mal, 1975)

Madhura Sangama (T.P. Venugopal, K, 1978)

Madhura Swapnam (K. Raghavendra Rao, Tel, 1982)

Madhura Swapnam (M. Krishnan Nair, Mal, 1976)

Madhuram Thirumadhuram (E.N. Balakrishnan, Mal,
1976)

Madhurati (Shyam Das, B, 1952)

Madhureno (Shanti Bannerjee, B, 1961)

Madhuri (K.V. Jayaram, K, 1989)

Madhuri (R.S. Choudhury, H, 1932)

Madhuri (R.S. Choudhury, St, 1928)

Madhurikuna Rathri (P.G. Vishwambaran, Mal, 1978)

Madhusudhan (Balwant Bhatt, H, 1941)

Madhuve Madi Nodu (Hunsur Krishnamurthy, K,
1965)

Madhuve Madu Tamashe Nodu (Satyam, K, 1984)

Madhuve! Madhuve!! Madhuve!!! (Geethapriya, K,
1969)

Madhuvidhu (N. Shankaran Nair, Mal, 1970)

Madhvacharya (G.V. Iyer, K, 1986)

Madhya Rater Tara (Pinaki Mukherjee, B, 1961)

Madhyaraat Ka Kalkatta see Calcutta After Midnight

Madhyataragati Mahabharatam (Bhaskar, Tel, 1995)

Madi Jaya Nu Mameru (Majid, G, 1995)

Madi Madidavaru (K.M. Shankarappa, K, 1974)

Madi Mane Kahevade (Ram Rasila, G, 1968)

Madi Tara Aghor Nagara Vage (Vibhakar Mehta, G,
1987)

Madi Veetu Ezhai (Amirtham, Tam, 1981)

Madi Veetu Mappillai (S.K. Ananthachari, Tam, 1967)

Madidunno Maraya (D. Shankar Singh, K, 1954)

Madina Jaya (Shantilal Soni, G, 1976)

Madine Ki Galiyan (Meraj Ansari, H, 1979)

Madira Mohini see Amrit Ki Zaher

Madmust (Jagdish Pant, H, 1953)

Madras Express (?, Madras Pics, Tam, 1939)

Madras Mail (K. Amarnath, Tam, 1936)

Madras to Pondicherry (Thirumalai-Mahalingam, Tam,
1966)

Madras Vathiyar (Vijayabhaskar, Tam, 1984)

Madrasille Mohan (Sasikumar, Mal, 1982)

Madurai Manuvan (B. Vittalacharya, Tam, 1966)

Madurai Meenakshi (Amirthan, Tam, 1993)

Madurai Sooran (M.R. Vijayachander, Tam, 1984)

Madurai Veeran (D. Yoganand, Tam, 1956)

Madurai Veeran (T.P. Rajalakshmi, Tam, 1938)

Madurai Veeran Engasami (?, K.B. Films, Tam, 1990)

Maduraikara Thambi (V.C. Guhanathan, Tam, 1988)

Maduraiyai Meeta Sundara Pandian (M.G.
Ramachandran, Tam, 1977)

Mafia (Shaji Kailas, Mal, 1993)

Maga Mommaga (Y.R. Swamy, K, 1974)

Magaadu (?, Shri Navanethra Prod, Tel, 1990)

Magaadu (S.D. Lall, Tel, 1976)

Magadhraj (R.S. Choudhury, H, 1946)

Magale Un Samathu (D.S. Rajagopal, Tam, 1964)

Magalir Mattum (Singeetham Srinivasa Rao, Tam,
1994)

Magalukkaga (M. Krishnan, Tam, 1974)

Magane Kel (V. Srinivasan, Tam, 1965)

Magane Magane (K.N. Lakshmanan, Tam, 1982)

Magane Nee Vazhga (M. Krishnan, Tam, 1969)

Magarantham (K.S. Gopalakrishnan, Tam, 1981)

Magathalanattu Mary (S.S. Rajan, Tam, 1957)

Magavari Mayalu (Shobhandirao, Tel, 1960)

Magha Chithram (Suresh Unnithara, Mal, 1991)

Magharib (P.T. Kunjumohammed, Mal, 1993)

Magic Box (aka Jadui Sandook: B.J. Patel, H, 1963)

Magic Cap (aka Jadui Topi: J. Arastani, H, 1946)

Magic Carpet (aka Jadui Shatranji: Babubhai Mistri,
H, 1964)

Magic City see Jadu Nagari or Mayavi Nagari

Magic Flame see Madhbhar Mohini

Magic Flute see Khwab-e-Hasti

Magic Hands, The (Santi P. Choudhury, E, 1978)

Magic Horse (Kanu Shukla/Raja Yagnik, H, 1935)

Magic Horse, The see Keeluguram

Magic of Baghdad see Baghdad Ka Jadu

Magic of Love see Jadu-e-Mohabbat

Magic of South India (?, Madras United Artists, E, 1943)

Magic Ring see Jadui Angoothi

Magic Valley see Maya Mahal

Magic Wand see Jadui Danda

Magicians of Bengal see Gaud Bangal

Magiya Kanasu (K.S.L. Swamy, K, 1977)

Magroor (Brij Sadanah, H, 1979)

Magroor (R.D. Mathur, H, 1950)

Magudam (Prathap Pothan, Tam, 1992)

Magudi (Chakki, Tam, 1984)

Magudikkaran (Yar Kannan, Tam, 1993)

Maha Badmash (R.J. Thakkar, H, 1977)

Maha Biplabi Aurobindo (Dipak Gupta, B, 1971)

Maha Chatura (Music Mallu, K, 1995)

Maha Chor (Narendra Bedi, H, 1976)

Maha Dasohi Sharana Basava (Shankaralinga Sugnalli,
K, 1988)

Maha Jananiki Maradalu Pilla (?, M. Narasimha Rao,
Tel, 1990)

Maha Kumbh (S. Sukhdev, H, 1978)

Maha Maharaju (Vijaya Bapineedu, Tel, 1983)

Maha Pooja (Shanti Kumar, H, 1954)

Maha Prachandaru (Joe Simon, K, 1981)

Maha Purushudu (Laxmi Deepak, Tel, 1981)

Maha Sangramam (A. Kodandarami Reddy, Tel, 1985)

Maha Shaktiman/Maharudra (V.S.R. Swamy, H/B,
1985)

Maha Shaktishali (K. Pappu, H, 1994)

Maha Shivratri (Shantilal Soni, H, 1972)

Maha Tapasvi (C.V. Shivshankar, K, 1977)

Maha Thyaga (Maruti Shivram, K, 1974)

Maha Yuddha (M.D. Kaushik, K, 1989)

Mahaan (Mohan Kumar, Mal, 1992)

Mahaan (S. Ramanathan, H, 1983)

Mahabali (aka Vaman Avatar: G.K. Bhaskar, Tam,
1948)

Mahabali (Sasikumar, Mal, 1983)

Mahabali Hanuman (Babubhai Mistri, H, 1980)

Mahabaludu (Ravi Nagaich, Tel, 1969)

Mahabharat (aka Pandav Kaurav: Nanubhai Vakil,
H, 1933)

Mahabharat (Babubhai Mistri, H, 1965)

Mahabharat (Jyotish Bannerjee?, St, 1920)

Mahabharat (TV: Ravi Chopra/B.R. Chopra, H, 1988-
90)

Mahabharatam (S. Soundararajan, Tam, 1936)

Mahabharati (Amar Bhattacharya, B, 1994)

Mahadan (Chandrasekhar Bose, B, 1949)

Mahadeshwala Poojaphala (Sangram Singh, K, 1974)

Mahadev (Raj Sippy, H, 1989)

Nadira in Madam Zorro (1962)

Maa-o-Mati
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Mahadevacha Nandi (Dinesh Sakhare, Mar, 1978)

Mahadevi (Sundarrao Nadkarni, Tam, 1957)

Mahadheerudu (Vijaya Bapineedu, Tel, 1986)

Mahadimane (C.V. Shivashankar, K, 1971)

Mahageet (aka Eternal Music: Hiren Bose/
Ramchandra Thakur, H, 1937)

Mahaguru (?, A.M. Movies, K, 1995)

Mahaguru (S.S. Ravichandra, H, 1985)

Mahajan (Anjan Choudhury, B, 1989)

Mahajan (Baburao Painter, Mar, 1953)

Mahakaal (Tulsi/Shyam Ramsay, H, 1993)

Mahakal (Dhiresh Ghosh, B, 1948)

Mahakavi Girishchandra (Modhu Bose, B, 1956)

Mahakavi Kalidas (Niren Lahiri, B/H, 1942)

Mahakavi Kalidas (R.R. Chandran, Tam, 1966)

Mahakavi Kalidas (Sudhir Sen, H, 1944)

Mahakavi Kalidasa (K. Kameshwara Rao, Tel/Tam,
1960)

Mahakavi Kalidasa (K.R. Seetarama Sastry, K, 1955)

Mahakavi Kirtibas (Ashoke Chatterjee, B, 1970)

Mahakavi Kshetrayya (Adurthi Subba Rao/C.S. Rao,
Tel, 1976)

Mahakshatriya (S.V. Rajendra Singh, K, 1994)

Mahal (Kamal Amrohi, H, 1949)

Mahal (Keshu Ramsay, H, 1989)

Mahal (Shankar Mukherjee, H, 1969)

Mahalagna (Kanak Mukherjee, B, 1965)

Mahalakhmi Pooja (Vishwanath Naik, O, 1959)

Mahalakshmi (A. Narayanan, Tam, 1960)

Mahalakshmi (R. Pattabhiraman, Tam, 1979)

Mahalakshmi (Rajachandra, Tel, 1980)

Mahalakshmi Races (Excelsior Cinematograph, St,
1912)

Mahamanishi (M. Balaiah, Tel, 1985)

Mahamantri Timmarasu (K. Kameshwara Rao,
Tel, 1962)

Mahamaya (Dada Gunjal, H, 1936)

Mahamaya (T.R. Raghunath, Elangovan, R.S. Mani,
Tam, 1944)

Mahamayi (Babubhai Mistri, Tam, 1991)

Mahamilan (Dinen Gupta, B, 1987)

Mahanadi (Santhana Bharati, Tam, 1993)

Mahanagar (Satyajit Ray, B, 1963)

Mahanagaram (Rajeev Kumar, Mal, 1992)

Mahanagaramlo Mayagadu (Vijaya Bapineedu, Tel,
1984)

Mahananda (D. Ch. Kameshwara Rao, Tel, 1939)

Mahananda (Dadasaheb Phalke, St, 1923)

Mahananda (K.G. Koregaonkar, Mar, 1984)

Mahananda (Mohan Kavia, H, 1984)

Mahananda (T. Janakiram, K, 1947)

Mahanisha (Naresh Mitra, B, 1936)

Mahanisha (Sukumar Dasgupta, B, 1956)

Mahanubhavudu (K. Hemambharadhara Rao, Tel,
1976)

Mahapavan Teerth Yatra (Vijay Sharma, H, 1975)

Mahapith Tarapith (Gurudas Bagchi, B, 1989)

Mahaprasthanam (K. Hemambharadhara Rao, Tel,
1982)

Mahaprasthaner Pathey/Yatrik (Kartick
Chattopadhyay, B/H, 1952)

Mahaprithibi (Mrinal Sen, B, 1991)

Mahapurush (Satyajit Ray, B, 1964)

Mahapurusha (Joe Simon, K, 1985)

Mahara Pihar Sasra (Sudarshan Jal, Haryanvi, 1985)

Maharachi Por (N.D. Sarpotdar, St, 1925)

Maharaj Nandakumar (Barin Das, B, 1953)

Maharaja (Naresh Saigal, H, 1970)

Maharaja Vikram (Shrinath Tripathi, H, 1965)

Maharajashri Mayagadu (Vijaya Bapineedu, Tel, 1988)

Maharaju (Vijaya Bapineedu, Tel, 1985)

Maharana Pratap (Jayant Desai, H, 1946)

Maharani (A. Karim, H, 1957)

Maharani (Baburao Patel, H, 1934)

Maharani Jhansi (Jagdish Gautam, H, 1952)

Maharani Meenal Devi (Chimanlal Trivedi, H, 1946)

Maharani Padmini (Jaswant Jhaveri, H, 1964)

Maharani Yesubai (Bhalji Pendharkar, Mar, 1954)

Maharasan (G.N. Rangarajan, Tam, 1993)

Maharashtra (Jabbar Patel, Mar, 1986)

Maharasi Vazhga (Balamurugan, Tam, 1976)

Maharathi Karna (aka Karna the True Battler: V.
Damle/S. Fattelal, St, 1928)

Maharathi Karna (Bhalji Pendharkar, H, 1944)

Maharayudu (E.V.V. Satyanarayana, Tel, 1994)

Maharshi (Vamsy, Tel, 1988)

Maharudra see Maha Shaktiman

Mahasagar Nu Moti (aka The Pearl: Mohanlal Shah,
St, 1931)

Mahasampad (Surendraranjan Sarkar, B, 1950)

Mahasangram (Mukul S. Anand, H, 1988)

Mahasati Ansuya (aka Sati Ansuya: V.M. Vyas, H,
1943)

Mahasati Ansuya (B.S. Ranga, K, 1965)

Mahasati Ansuya (Dhirubhai Desai, H, 1965)

Mahasati Ansuya (Kanjibhai Rathod, St, 1921)

Mahasati Ansuya (Kanjibhai Rathod, St, 1927)

Mahasati Ansuya (Ramnik Desai, G, 1948)

Mahasati Arundhati (Aruru Pattabhi, K, 1968)

Mahasati Behula (Shanti Kumar, H, 1964)

Mahasati Madalasa see Maya Nagari

Mahasati Mena Sundari (Vijay Sharma, H, 1979)

Mahasati Sabitri (Sona Mukherjee, O, 1983)

Mahasati Savitri (Chandrakant, H, 1973)

Mahasati Savitri (Girish Manukant, G, 1982)

Mahasati Savitri (Ramnik Vaidya, H, 1955)

Mahasati Tulasi (Radhakant, H, 1985)

Mahasati Tulasi Vrinda (Ishwarlal, H, 1947)

Mahashakti (Kommineni, Tel/H, 1980)

Mahashakti Mariamman (K.S. Gopalakrishnan,
Tam, 1986)

Mahashakti Maye (Shri Omshakti/Kalyana Kumar,
K, 1994)

Mahashay (Mukul Dutta, B, 1992)

Mahashilpi (H.B. Jwalanaiah, K, 1966)

Mahashivratra (V.S. Nirantar, St, 1925)

Mahashweta (Pinaki Mukherjee, B, 1967)

Mahashweta Kadambari (aka Shap Sambhram: S.N.
Patankar, St, 1922)

Mahasundar (?, Precious Pics, St, 1929)

Mahateerth (Kidar Sharma, H, 1961)

Mahatirtha Kalighat (Bhupen Roy, B, 1964)

Mahatma (Datta Dharmadhikari, H/Mar/E, 1953)

Mahatma Gandhi Vazhkai/Mahatma Gandhi
Jeevitham (A.K. Chettiar, Tam/Tel, 1940)

Mahatma Kabir (Gajanan Jagirdar, H, 1954)

Mahatma Kabir (P. Srinivas, K, 1962)

Mahatma Kabir (R. Nagendra Rao, K, 1947)

Mahatma Kabirdas (?, Indian Art Craft Co, St, 1925)

Mahatma Kabirdas (A. Narayanan, Tam, 1936)

Mahatma Muldas (Chandrahas Thakore, G, 1949)

Mahatma Phule (P.K. Atre, Mar, 1954)

Mahatma Udhangar (G. Pattu Iyer, Tam, 1947)

Mahatma Vidur (P.Y. Altekar, Mar/H, 1943)

Mahatma-Life of Gandhi 1869-1948 (Vithalbhai
Jhaveri, E, 1968)

Mahatmudu (M.S. Gopinath, Tel, 1976)

Mahaveera (Naresh Saigal, H, 1988)

Mahaveera Achu Nayaka (G.S.A. Esha, Brij Bhasha,
1982)

Mahaveera Bheeman (S.A. Subburaman, Tam, 1961)

Mahayagnam (Vijayan, Tel, 1991)

Mahayanam (Joshi, Mal, 1989)

Mahayatra see Antarjali Jatra

Mahazhar (?, V.G. Films Intl., Mal, 1991)

Mahendra Varma (Tiger Prabhakar, K, 1992)

Mahendra, H, 1970)

Mahercha Aher (Pitambar Kale, Mar, 1993)

Maherchi Manse (Kamalakar Torne, Mar, 1984)

Maherchi Saadi (Vijay Kondke, Mar, 1991)

Maheshwara (Dinesh Babu, K, 1990)

Maheshwari (T.R. Raghunath, Tam, 1955)

Mahi Munda (Jarnail Singh, P, 1979)

Mahiari (aka Divine Lovers: Homi Master, St, 1932)

Mahigir Ki Ladki see Matsyagandha

Mahila Mahal (Binu Bardhan, B, 1954)

Mahima Jyotibacha (Bhaskar Jadhav, Mar, 1991)

Mahima Sati Savitricha (Shashikant Nalavade, Mar,
1986)

Mahiravana (B.A. Subba Rao, Tel, 1964)

Mahiravana (Ch. Narayanamurthy, Tel, 1940)

Mahiravana (G. Nataraj, K, 1957)

Mahisagarne Aare (Girish Manukant, G, 1989)

Mahishasur Badh (Hari Bhanja, B, 1952)

Mahishasura Mardini (?, K, 1973)

Mahishasura Mardini/Durga Mata (B.S. Ranga, K/
H, 1959)

Mahiyarni Chundadi (Vibhakar Mehta, G, 1983)

Mahizhampoo (V.T.Arasu, Tam, 1969)

Mahjoor see Shayar-e-Kashmir Mahjoor

Mahout (aka Elephant Boy: M.A. Thirumugham, H,
1961)

Mahua (Bibhuti Mitra, H, 1969)

Mahua (Harish Mohanty, O, 1994)

Mahua (Hiren Bose, B, 1934)

Mahut Bandhu Re (Bhupen Hazarika, B, 1959)

Mai (Rajkumar Sharma, Bh, 1989)

Mai Baap (M. Sadiq, H, 1957)

Mai Ka Anchara (?, Bh, 1986)

Mai Ka Lal (Rajpati, Bh, 1979)

Maibaap (Sachin, Mar, 1982)

Maid of the Forest see Jungle Ki Ladki

Maid of the Lotus see Kamale Kamini

Maid of the Mountains see Pahadi Kanya

Maidan-e-Jung (aka Battle: Appu Mehta, St, 1931)

Maidan-e-Jung (K.C. Bokadia, H, 1995)

Maikhana (Kidar Sharma, H, 1967)

Main Abla Nahin Hoon (Shantaram Athavale, H,
1949)

Main Aur Mera Bhai (Dharam Kumar, H, 1961)

Main Aur Mera Hathi (R. Thyagaraj, H, 1981)

Main Aur Tum (Harihar, H, 1987)

Main Awara Hoon (Ashim Samanta, H, 1983)

Main Awara see Jeevan Swapna

Main Azaad Hoon (Tinnu Anand, H, 1989)

Main Balwan (Mukul S. Anand, H, 1986)

Main Bhi Ladki Hoon (A.C. Trilogchander, H, 1964)

Main Bhi Maa Hoon (?, Indian National Pics, H, 1965)

Main Chor Hoon (V. Madhusudhana Rao, H, 1976)

Main Chup Nahin Rahungi (I.M. Kunnu, H, 1985)

Main Chup Rahungi (A. Bhimsingh, H, 1962)

Main Hari (aka Defeat: Gajanan Jagirdar, H, 1940)

Main Hoon Alladdin (Mohammed Hussain, H, 1965)

Main Hoon Geeta (Yash Chouhan, H, 1992)

Main Hoon Jadugar (Jugal Kishore, H, 1965)

Main Hoon Sherni (Suresh Bohra, H, 1992)

Main Inteqam Loonga (T. Rama Rao, H, 1982)

Main Jatti Punjab Di (Baldev R. Jhingan, P, 1964)

Main Khiladi Tu Anari (Sameer Malkan, H, 1994)

Main Khilona Nahin (Qamar Narvi, H, 1985)

Main Kya Karun (Ninu Majumdar, H, 1945)

Main Nashe Mein Hoon (Naresh Saigal, H, 1959)

Main Papi Tum Bakshanhar (Subhash Bhakri, P, 1976)

Main Qatil Hoon (?, R.S. Movies, H, 1985)

Main Shaadi Karne Chala (Roop K. Shorey, H, 1962)

Main Suhagan Hoon (Kundan Kumar, H, 1964)

Main Sundar Hoon (Krishnan-Panju, H, 1971)

Main Tera Dushman (Vijay Reddy, H, 1989)

Main Tera Hoon (R.S. Junnarkar, H, 1947)

Main Tere Liye (Vijay Anand, H, 1988)

Main Tulsi Tere Aangan Ki (Raj Khosla, H, 1978)

Main Woh Hoon (A. Shamsheer, H, 1966)

Main Zinda Hoon (Sudhir Mishra, H, 1988)

Mainajan (Deb Kumar Barua, A, 1980)

Mainakam (K.G. Rajasekharan, Mal, 1984)

Mainam Raja (Raviteja Katragada, Tel, 1991)

Mainatharuvi Kola Case (Kunchako, Mal, 1967)

Maine Jeena Seekh Liya (Bhishm Kohli, H, 1982)

Maine Jeena Seekh Liya (Satish Nigam, H, 1959)

Maine Pyar Kiya (Sooraj Barjatya, H, 1989)

Mainthan (Pugazhendhi, Tam, 1994)

Mainz Raat (Shyam/Jagiram Paul, Kashmiri, 1964)

Maisaheb (K.P Bhave, Mar, 1953)

Maithili Ennai Kathali (T. Rajendar, Tam, 1986)

Maitreyi Vijayam see Mayil Ravana

Maitri (M.R.K. Murthy, K, 1978)

Majaal (K. Bapaiah, H, 1987)

Majboor (Narendra Suri, H, 1964)

Majboor (Nazir Ajmeri, H, 1948)

Majboor (Ravi Tandon, H, 1974)

Majboor (T. Rama Rao, H, 1989)

Majboor Ladki (Ram Pahwa, H, 1991)

Majboori (aka Chhoti Bahen: Ram Daryani, H, 1954)

Majhi Aai (Dinkar D. Patil, Mar, 1961)

Majhi Ladki (R.G. Torney, Mar, 1939)

Majhi Pahacha (Manmohan Mahapatra, O, 1987)

Majhi Zameen (Bhalji Pendharkar, Mar, 1953)

Majhli Didi see Manjhli Didi

Majiyara Haiya (Mahesh Desai, G, 1969)

Majjach Majja (Satish Ranadive, Mar, 1988)

Majnu (Dasari Narayana Rao, Tel, 1987)

Majnu 1935 (Roop K. Shorey, H, 1935)

Major Chandrakant (K. Balachander, Tam, 1966)

Major Chandrakant (K. Raghavendra Rao, Tel, 1993)

Mak Aru Morom (Nip Barua, A, 1957)

Makale Maapu Tharu (Sasikumar, Mal, 1984)

Makam Piranna Manka (N.R. Pillai, Mal, 1977)

Makan Ente Makan (Sasikumar, Mal, 1985)

Makara Vilakku (P.K. Joseph, Mal, 1980)

Makarshar Jaal (Pashupati Kundu, B, 1953)

Makheechoos (Ramchandra Thakur, H, 1956)

Makkal (K.S. Sethumadhavan, Mal, 1975)

Makkal Aatchi (R.K. Selvamani, Tam, 1995)

Makkal Aatchi (R.K. Selvamani, Tam, 1995)

Makkal Anaiyittal (Ramanarayanan, Tam, 1988)

Makkal En Pakkam (Kartick Raghunathan, Tam, 1987)

Makkal Kural (U. Rajendran, Tam, 1978)

Makkal Mahatmiyan (Paulson, Mal, 1992)

Makkala Bhagya (K.S.L. Swamy, K, 1976)

Makkala Rajya/Pillalu Techina Challani Rajyam/
Kuzhandaigal Kanda Kudiyarasu (B.R.
Panthulu, K/Tel/Tam, 1960)

Makkala Sainya (Lakshmi, K, 1980)

Makkala Sakshi (Kishore Sarja, K, 1994)

Makkalai Petra Maharasi (K. Somu, Tam, 1957)

Makkale Devaru (R.N. Jayagopal, K, 1983)

Makkale Manege Manikya (A.V. Sheshgiri Rao, K,
1969)

Makkaliralavva Mane Thumba (T.S. Nagabharana,
K, 1984)

Makkane Ninakku Vendi (E.N. Balakrishnan, Mal,
1971)

Makkar (Krishna Sethi, H, 1986)

Makutamleni Maharaju (K. Bapaiah, Tel, 1987)

Mal Masala (Satish Ranadive, Mar, 1989)

Mala (?, Bharat Art Prod, H, 1951)

Mala (Mahendra Thakore/Jairaj, H, 1941)

Mala Dev Bhetla (Datta Keshav, Mar, 1973)

Mala Gheoon Chala (Dada Kondke, Mar, 1988)

Mala Oru Mangala Vilakku (S. Mukherjee, Tam, 1959)

Mala the Mighty (aka Sher-e-Jungle: John Cawas, H,
1948)

Mala Tumchi Mhana (P. Bhalchandra, Mar, 1970)

Malabar Story (Harisadhan Dasgupta, E, 1965)

Malai Itta Mangai (G.R. Nathan, Tam, 1958)

Malai Nattu Mangai (P. Subramanyam, Tam, 1973)

Malai Sooda Va (C.V. Rajendran, Tam, 1975)

Malaicharal (Rajan, Tam, 1991)

Malaicharalil Oru Poonguyil (Thangavayal Murthy,
Tam, 1985)

Malaikallan (S.M. Sreeramulu Naidu, Tam, 1954)

Malaikalvan (A.S. Jakal, Tam, 1951)

Malaimangai (?, Bhaskar Pics, Tam, 1947)

Malaiyur Mambattiyan (Rajasekhar, Tam, 1983)

Malajanha (Nitai Palit, O, 1965)

Malamaal (Kawal Sharma, H, 1988)

Malamukalile Daivam (P.N. Menon, Mal, 1983)

Malan (V.M. Vyas, H, 1942)

Malancha (Prafulla Roy, B, 1953)

Malancha (Purnendu Pattrea, B, 1979)

Malankattu (Ramu Kariat, Mal, 1980)

Malapilla (Gudavalli Ramabrahmam, Tel, 1938)

Malappuram Haji Mahanaya Joji (Tulasidas, Mal, 1994)

Malare Kurinje Malare (A. Parthiban, Tam, 1993)

Malargal Naniginrana (S. Chidambaram, Tam, 1985)

Malargale Malarungal (Babu, Tam, 1980)

Malargalile Aval Malligai (R. Anand, Tam, 1983)

Malargindra Paruvathile (L. Vaidyanath, Tam, 1980)

Malarum Kiliyum (K. Madhu, Mal, 1986)

Malarum Ninaivugal (Krishnan-Panju, Tam, 1985)

Malashree Mamashree (Saiprakash, K, 1992)

Malathi (K.S. Gopalakrishnan, Tam, 1970)

Malathi Madhava (B.R. Panthulu, K, 1971)

Malathi Madhavam (C. Pullaiah, Tel, 1940)

Malati Madhav (A.P. Kapur, H, 1933)

Malati Madhav (Dadasaheb Phalke, St, 1929)

Malati Madhav (Kanjibhai Rathod, St, 1922)

Malati Madhav (M. Neelkanth, H, 1951)

Malavarcha Phool (Ramesh Salgaonkar, Mar, 1982)

Malavikagnimitra (Dadasaheb Phalke, St, 1929)

Malavpati Munj (aka Prithvi Vallabh: Ravindra Dave,
G, 1976)

Malaya Marutha (Ravi, K, 1986)

Malayati Pennu (?, Navarathnam Art Films, Mal, 1989)

Malayogam (?, Kripa Films, Mal, 1990)

Maldar (Amit Maitra, H, 1951)

Male Bantu Male (P.S. Prakash, K, 1984)

Malela Jiv (Manhar Raskapur, G, 1956)

Maleya Makkalu (K. Shivrama Karanth, K, 1978)

Malgudi Days (TV: Shankar Nag, H, 1987)

Malhar (Harish, H, 1951)

Malhari Martand (Dinkar D. Patil, Mar, 1965)

Malhari Martand (Shinde, St, 1928)

Mali Chooda Va see Malai Sooda Va

Mali Methan (Subhash Shah, G, 1984)

Mali see Bhakticha Mala

Malik (A. Bhimsingh, H, 1972)

Malik (S.M. Yusuf, H, 1958)

Malika Paniyunnavar (Shrikumaran Thampi, Mal,
1978)

Malkin (O.P. Dutta, H, 1953)

Mall Road (Viren Dableish, H, 1962)

Mallamma Katha (A. Sanjeevi, Tel, 1973)

Mallammana Pavada (Puttanna Kanagal, K, 1969)

Mallanum Mathevanum (Kunchako, Mal, 1976)

Mallaraj (aka Tiger of Rajputana: R.N. Vaidya, St, 1932)

Malleeswari (B.N. Reddi, Tel, 1951)

Mallela Manasulu (K.V. Nandanarao, Tel, 1975)

Mallepandari (Jandhyala, Tel, 1982)

Mallepoovu (V. Madhusudhana Rao, Tel, 1978)

Malli Madhuve (G.R. Nathan, K, 1963)

Malli Pelli (C.S. Rao, Tel, 1970)

Malli Pelli (Y.V. Rao, Tel, 1939)

Malligai Mohini (Durai, Tam, 1979)

Malligai Poo (N.S. Maniam, Tam, 1973)

Mallige Hoove (Rajkishore, K, 1992)

Mallige Sampige (R.N. Jayagoal, K, 1979)

Mallika (A.R. Qureshi, H, 1947)

Mallika (Joseph Taliath, Tam, 1957)

Mallika (Majnu, H, 1956)

Mallika Salome (Mohammed Hussain, H, 1953)

Mallika-e-Alam Nurjehan (Dada Gunjal, H, 1954)

Mallika-e-Alam Nurjehan
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Malliyam Mangalam (?, Tamil Nadu Talkies, Tam,
1961)

Mallu Vetti Minor (?, Everest Films, Tam, 1990)

Malo Naagde (Ravindra Dave, G, 1985)

Malootty (B.G. Bharathan, Mal, 1990)

Malsaram (K. Narayanan, Mal, 1975)

Malyadaan (Ajoy Kar, B, 1971)

Mama Alludu (Dasari Narayana Rao, Tel, 1990)

Mama Allula Saval (K.S.R. Doss, Tel, 1980)

Mama Bagunnava (?, Jayakrishna Movies, Tel, 1995)

Mama Bhanja (Naresh Kumar, H, 1977)

Mama Kodalu (Dasari Narayana Rao, Tel, 1993)

Mama Kodalu Saval (B. Bhaskara Rao, Tel, 1986)

Mamagaru (Mutyala Subbaiah, Tel, 1991)

Mamaji (Narottam Vyas, H, 1942)

Mamaji (Roshan Bhardwaj, P, 1964)

Mamakaram (Adurthi Subba Rao, Tel, 1963)

Mamaku Tagga Alludu (Vedantam Raghavaiah, Tel,
1960)

Mamaku Tagga Kodalu (C.S. Rao, Tel, 1969)

Mamala Poricha (Ramesh Salgaonkar, Mar, 1988)

Mamalakalkkappuruthu (?, Mal, 1988)

Maman Machan (Ramanarayanan, Tam, 1984)

Maman Magal (Guru Dhanapal, Tam, 1995)

Maman Magal (R.S. Mani, Tam, 1955)

Mamankam (Appachan, Mal, 1979)

Mamasree (?, Ushakiron Movies, Tel, 1990)

Mamata (aka Mother: Franz Osten, H, 1936)

Mamata (Asit Sen, H, 1966)

Mamata (Byomkesh Tripathi, O, 1975)

Mamata (Dada Gunjal, H, 1952)

Mamata (I.A. Hafizji, H, 1942)

Mamata (Nalin Duara, A, 1973)

Mamata (Phani Majumdar, H, 1965)

Mamata (Prabhat Mukherjee, B, 1957)

Mamata (Tapan Bhattacharya, B, 1983)

Mamata Gawaye Geet (Paramanand, Maithili, 1982)

Mamata Ki Chhaon Mein (Kishore Kumar/Amit
Kumar, H, 1989)

Mamata Mage Mula (Amiya Patnaik, O, 1985)

Mamata Ra Dori (Mohammed Mohsin, O, 1989)

Mamatala Kovela (Mutyala Subbaiah, Tel, 1989)

Mamatha (P. Chandrasekhara Reddy, Tel, 1973)

Mamatheya Madilu (Eranki Sharma, K, 1986)

Mamatheya Madilu (Kranti Sharma, K, 1985)

Mambazhathu Vandu (R.C. Sakthi, Tam, 1979)

Mame Bhache (Datta Mane, Mar, 1979)

Mamiyar (K. Vembu, Tam, 1953)

Mamiyar Meechiya Marumagal (Krishnan-Panju,
Tam, 1959)

Mamiyar Veedu (N. Krishnamurthy, Tam, 1977)

Mamiyar Veedu (S. Ganeshraj, Tam, 1992)

Mamiyar Vijayam (Madurai Thirumaran, Tam, 1975)

Mamiyara Marumagala (A.K. Subramanyam, Tam,
1982)

Mamiyargal Jagrithi (Ramanarayanan, Tam, 1986)

Mamiyarum Oru Veetu Marumagale (?, Anupama
Films, Tam, 1961)

Mamla Garbar Hai (Hari Dutt, P, 1983)

Mamlar Phal (Pashupati Chatterjee, B, 1956)

Mammathe (Y.R. Swamy, K, 1968)

Mammatheya Bandhana (B.S. Narayana, K, 1966)

Mammo (Shyam Benegal, H, 1994)

Mamta Ki Saugandh (Prasun Bannerjee, H, 1994)

Man and his Destiny see Raja Bhoj

Man and Monkey (H.S. Bhatavdekar, St, 1899)

Man and Woman see Admi Aur Aurat

Man Aru Maram (Bibhan Barua, A, 1980)

Man Jeete Jag Jeet (B.S. Thapa, P, 1973)

Man Ka Aangan (I.V. Sasi, H, 1979)

Man Ka Meet (Adurthi Subba Rao, H, 1968)

Man Ka Meet (Ratibhai Punatar, H, 1950)

Man Ki Aankhen (Raghunath Jhalani, H, 1970)

Man Ki Jeet (aka Tan Ki Haar: W.Z. Ahmed, H, 1944)

Man Mandir (Tapi Chanakya, H, 1971)

Man of Valour, A (Govind Saraiya, E, 1963)

Man Pasand (Basu Chatterjee, H, 1980)

Man Tera Tan Mera (B.R. Ishara, H, 1971)

Man the Creator (S. Sukhdev, E, 1962)

Man with the Axe, The see Parashuram

Mana Akasha (Nitai Palit, O, 1974)

Mana Gedda Maga (L.M. Raja Kuppelur, K, 1992)

Mana Maligai (T.V. Swamy, Tam, 1942)

Mana Mechhida Madadi (K.R. Seetarama Sastry, K,
1963)

Mana Mechhida Sose (B. Ramamurthy, K, 1992)

Mana Midiyithu (?, Shri Vaibhavalakshmi Combines,
K, 1995)

Mana Samsaram (C.S. Rao, Tel, 1968)

Manab Aru Danab (Indukalpa Hazarika, A, 1971)

Manab Premik Nimai (Saroj Roy, B, 1991)

Manacha Kunku (Govind Kulkarni, Mar, 1981)

Manacha Mujra (Raja Bargir, Mar, 1969)

Manacha Pan (A.R. Sheikh, Mar, 1949)

Manadesam (L.V. Prasad, Tel, 1949)

Manadhil Urudhi Vendhum (K. Balachander, Tam,
1987)

Manadhile Oru Paattu (Gnana Mozhi, Tam, 1994)

Managara Kaval (M. Thyagarajan, Tam, 1991)

Manager (I.P. Tiwari, H, 1947)

Manaivi (G.K. Ramu, Tam, 1969)

Manaivi Illatha Neram (A. Jagannathan, Tam, 1983)

Manaivi Oru Manikam (Cholarajan, Tam, 1990)

Manaivi Oru Manthiri (Ramanarayanan, Tam, 1988)

Manaivi Ready (A. Pandiyarajan, Tam, 1987)

Manaivi Solle Mandiram (Ramanarayanan, Tam, 1983)

Manaivi Uruvahiral (N.S. Ravishankar, Tam, 1983)

Manaivi Vandha Neram (Karaikudi Narayanan, Tam,
1990)

Manaiviye Manithanin Manikkam (K. Vembu, Tam,
1959)

Manakanakku (R.C. Sakthi, Tam, 1986)

Manakkale Thatta (Babu Korulla, Mal, 1985)

Manal Kayiru (Visu, Tam, 1982)

Manalane Mangayin Bhagyam see Suvarna Sundari

Manam Oru Kurangu (A.T. Krishnaswamy, Tam, 1967)

Manamadurai Malli (Madurai Thirumaran, Tam, 1982)

Manamagal Thevai see Varudukavali

Manamagal/Pelli Koothuru (N.S. Krishnan, Tam/Tel,
1951)

Manamagale Vaa (Panju Arunachalam, Tam, 1988)

Manamalai (Ch. Narayanamurthy, Tam, 1958)

Manamara Vazhthungal (G. Subramaniya Reddiar,
Tam, 1976)

Manampola Mangalyam (P. Pullaiah, Tam, 1953)

Manamulla Maratharam (W.R. Subba Rao/S.
Ramanathan, Tam, 1958)

Mananthal Mahadevan (Ramanarayanan, Tam, 1989)

Manappandanal (V.N. Reddy, Tam, 1961)

Manara Murchhana (Santanu Kumar Mishra, O, 1996)

Manas Ka Maharshi see Kondura

Manas Kanya (Phani Talukdar, A, 1985)

Manas Oru Mayil (P. Chandrakumar, Mal, 1977)

Manasa Paris Mendhre Bari (Prabhakar Nayak, Mar,
1977)

Manasa Sarovara (Puttanna Kanagal, K, 1982)

Manasa Vacha Karmana (I.V. Sasi, Mal, 1979)

Manasa Veena (Babu Nanthancode, Mal, 1976)

Manasa Veena (Relangi Narasimha Rao, Tel, 1984)

Manasadevi (?, Madras Films, Tam, 1940)

Manasakshi (G. Vishwanath, Mal, 1954)

Manasakshi (P. Sambhasiva Rao, Tel, 1976)

Manasakshi (S.K. Ananthachari, K, 1968)

Manasakshi (T.N. Balu, Tam, 1969)

Manasamaina Varu (P. Ramu, Mal, 1987)

Manasamrakshanam (K. Subramanyam, Tam, 1944)

Manasara Vazhthungalen (Parthibaraman, Tam, 1991)

Manasariyathe (Soman Ambattu, Mal, 1984)

Manasastrajnante Diary (?, Plaza Prod., Mal, 1991)

Manase Mandiram (C.V. Sridhar, Tel, 1966)

Manase Ninakku Mangalam (A.B. Raj, Mal, 1984)

Manashanti (M.S. Nayak, K, 1969)

Manashi (Balai Sen, A, 1981)

Manasi (Anjan Mukherjee, B, 1990)

Manasi (Malay Mitra, O, 1981)

Manasi Oru Mahasamudram (P.K. Joseph, Mal, 1983)

Manasi Oru Manimuthu (Sasikumar, Mal, 1985)

Manasichina Maguva (A. Bhimsingh, Tel, 1969)

Manasiddare Marga (M.R. Vittal, K, 1967)

Manasinante Mangalya (Giri Babu, K, 1977)

Manasinte Teertha Yatra (Thamban, Mal, 1981)

Manasu (Hamid Kakassery, Mal, 1973)

Manasu Mamatha (Mouli, Tel, 1990)

Manasu Mangalyam (K. Pratyagatma, Tel, 1970)

Manasu Rendum Pudhusu (P. Amirtham, Tam, 1994)

Manasukketha Maharaja (Deendayal, Tam, 1989)

Manasukku Etha Maharasa (Deenadayal, Taml 1989)

Manasukku Etra Mappillai (?, Amudasurabhi Pics, Tam,
1990)

Manasukkul Mathapu (Robert-Rajasekharan, Tam,
1988)

Manasulu Mamathalu (K. Pratyagatma, Tel, 1965)

Manaswini (P. Bhaskaran, Mal, 1968)

Manathe Kottaram (Sunil, Mal, 1994)

Manathe Vellitheru (Fazil, Mal, 1994)

Manav Hatya (?, Goldie Films, H, 1987)

Manava Danava (Janakiram, K, 1985)

Manavadharmam (Sasikumar, Mal, 1979)

Manavadi Kosam (P. Bhanumathi, Tel, 1976)

Manavadu Danavudu (P. Chandrasekhara Reddy, Tel,
1972)

Manavadu Danavudu (Ramanababu, Tel, 1986)

Manavadusthunnadu (Kodi Ramakrishna, Tel, 1987)

Manavallakurchi: My Village (Ramu Kariat, E, 1973)

Manavan (M.A. Thirumugham, Tam, 1970)

Manavano Aliyano (K.N. Chandrasekhar Sharma, K,
1985)

Manavaralli Pelli (P.N. Ramchandra Rao, Tel, 1992)

Manavata (Tapi Chanakya, H, 1972)

Manavati (Y.V. Rao, Tel, 1952)

Manavatti (K.S. Sethumadhavan, Mal, 1964)

Manavidu Osthannadu (Kodi Ramakrishna, Tel, 1987)

Manavoori Katha (K. Hemambharadhara Rao, Tel,
1976)

Manavoori Pandavulu (Bapu, Tel, 1978)

Manavu Manasu (P. Chinnappa Reddy, Tel, 1973)

Manavude Mahaniyudu (Kodi Ramakrishna, Tel, 1980)

Manchala (Jayant Desai, H, 1953)

Manchala Muhame Varuha (V.C. Guhanathan, Tam,
1975)

Manchali (aka Badla: ?, Filmsaz, H, 1962)

Manchali (R.C. Talwar, H, 1943)

Manchali (Raja Nawathe, H, 1973)

Manchi Babai (T. Krishna, Tel, 1978)

Manchi Chedu (Ramanna, Tel, 1963)

Manchi Donga (K. Raghavendra Rao, Tel, 1987)

Manchi Kutumbam (G. Ram Mohan Rao, Tel, 1989)

Manchi Kutumbam (V. Madhusudhana Rao, Tel, 1968)

Manchi Manasu (K. Pratyagatma, Tel, 1978)

Manchi Manasuku Manchi Rojulu (C.S. Rao, Tel, 1958)

Manchi Manishi (K. Pratyagatma, Tel, 1964)

Manchi Manishi (N. Ravindra Reddy, Tel, 1984)

Manchi Manushulu (V.B. Rajendra Prasad, Tel, 1974)

Manchi Manushulu/Penn Manam (Adurthi Subba
Rao, Tel/Tam, 1962)

Manchi Mithrulu (T. Rama Rao, Tel, 1969)

Manchi Roju (M.S. Sriram, Tel, 1977)

Manchi Roju (Mouli, Tel, 1991)

Manchi Roju Lostai (G. Vishwanathan, Tel, 1963)

Manchi Roju Lostai (V. Madhusudhana Rao, Tel, 1972)

Manchi Vadu (V. Madhusudhana Rao, Tel, 1973)

Manchiki Maro Peru (C.S. Rao, Tel, 1976)

Manchiki Maro Peru (T. Prasad, Tel, 1983)

Manchini Penchali (T. Maharathi, Tel, 1977)

Manchivallaku Manchivadu (K.S.R. Doss, Tel, 1972)

Manchivaru Maavaru (I.V. Sasi, Tel, 1989)

Manchu Pallaki (Vamsy, Tel, 1982)

Manchu Virattu (L.S. Valayapathi, Tam, 1994)

Mandala Dheesudu (Prabhakara Reddy, Tel, 1987)

Mandanda (Pinaki Choudhury, B, 1990)

Mandanda (Ratan Chatterjee, B, 1950)

Mandanmar Londonil (Satyan Andhikkad, Mal, 1983)

Mandano Mor (Mehul Kumar, G, 1990)

Mandara Poo (S.R. Rajan Bopaiah/Dolly, Kodava,
1993)

Mandaravathi (T. Marconi/H.V. Babu, Tam, 1941)

Mandayarkal Sandhippu (A. Narayanan, Tam, 1936)

Mande Gundelu (K. Bapaiah, Tel, 1979)

Mandhira Punnagai (V. Tamizhalagan, Tam, 1986)

Mandi (Shyam Benegal, H, 1983)

Mandir (A.R. Kardar, H, 1937)

Mandir (Bakul Majumdar, B, 1987)

Mandir (Chandrasekhar Bose, B, 1952)

Mandir (Master Vinayak/Dinkar D. Patil, H, 1948)

Mandir (Phani Burma, B, 1947)

Mandir Masjid (Mohammed Hussain, H, 1977)

Mandira (Sujit Guha, B, 1990)

Mandyada Gandu (A.T. Raghu, K, 1994)

Mane Aliya (S.K. Ananthachari, K, 1964)

Mane Belagida Sose (Srikanth, K, 1973)

Mane Belaku (Y.R. Swamy, K, 1975)

Mane Devaru (Ravichandran, K, 1993)

Mane Katti Nodu (Shri Sadguru, K, 1966)

Mane Mane Kathe (Rajachandra, K, 1981)

Mane Mechida Hudugi (M.S. Rajasekhar, K, 1987)

Mane Na Mana (Sailajananda Mukherjee, B, 1945)

Mane Thumbida Hennu (B. Vittalacharya, K, 1958)

Mane/Ek Ghar (Girish Kasaravalli, K/H, 1989)

Manegebanda Mahalakshmi (B.V. Acharya/
Govindaiah, K, 1959)

Manegebanda Mahalakshmi (Geethapriya, K, 1983)

Manekthamb (Ramkumar Bohra, G, 1978)

Maneli Ramanna Beedhili Kamanna (Amrutham, K,
1983)

Maneyalli Ili Beediyalli Huli (Saiprakash, K, 1990)

Maneye Manthralaya (Bhargava, K, 1986)

Mangai Oru Gangai (Hariharan, Tam, 1987)

Mangaiyar Ullam Mangada Selvam see Swarnamanjari

Mangal Dada (Ramesh Gupta, H, 1986)

Mangal Nila (Ranjith, Tam, 1982)

Mangal Pandey (Harmesh Malhotra, H, 1982)

Mangala (Chandru, Tel, 1951)

Mangala (M.N. Prasad, K, 1979)

Mangala (S.S. Vasan, H, 1950)

Mangala Gauri (G. Giridhara Rao, Tel, 1980)

Mangala Gauri (T.R. Sundaram, K, 1953)

Mangala Lakshmi (Thiruchengodu Lakshmi, Tam,
1981)

Mangala Muhurta (M.R. Vittal, K, 1964)

Mangala Nayakan (K. Raghunath, Tam, 1992)

Mangala Nayaki (Krishnan-Panju, Tam, 1980)

Mangala Toranalu (Singeetham Srinivasa Rao, Tel,
1979)

Mangala Vadyam (K. Shankar, Tam, 1979)

Mangalam Nerunne (Mohan, Mal, 1984)

Mangalam Veettil Manaseswari Gupta (Suresh Vinu,
Mal, 1995)

Mangaldip (Haranath Chakraborty, B, 1989)

Mangalfera (Iqbal Sheikh, G, 1985)

Mangalfera (Ratibhai Punatar, G, 1949)

Mangalsutra (aka Heera Ka Haar: Dada Gunjal, H,
1947)

Mangalsutra (Ashok Tate, Mar, 1968)

Mangalsutra (B. Vijay, H, 1981)

Mangalsutra (Chandramohan, K, 1959)

Mangalsutra (Rajesh Kumar, K, 1981)

Mangalsutra (Shabab, G, 1951)

Mangalsutram (A.K. Velan, Tel, 1966)

Mangalsutram (D.S. Kotnis, Tel, 1946)

Mangalsutram see Vande Mataram

Mangalya (B. Subba Rao, K, 1991)

Mangalya Balam (B. Subba Rao, Tel, 1985)

Mangalya Balam/Manjal Magimai (Adurthi Subba
Rao, Tel/Tam, 1959)

Mangalya Bandham (K. Subba Rao, Tel, 1985)

Mangalya Bandhana (Bhagwan, K, 1992)

Mangalya Bhagya (Vijaya Satyam, K, 1976)

Mangalya Bhagyam (Padmanabham, Tel, 1974)

Mangalya Bhagyam (T.R. Raghunath, Tam, 1958)

Mangalya Sakshi (?, Shri Parmeshwari Movies, K, 1995)

Mangalya Yoga (P.K. Lal, K, 1958)

Mangalyam (B.S. Narayana, Tel, 1960)

Mangalyam (K. Somu, Tam, 1954)

Mangalyam Thandunane (Ravidasan, Tam, 1991)

Mangalyaniki Maro Peru (K. Vishwanath, Tel, 1976)

Mangalyasuthram (Sajan, Mal, 1995)

Mangamma Sapatham (B. Vittalacharya, Tel, 1965)

Mangamma Sapatham (K. Vijayan, Tam, 1985)

Mangamma Sapatham (T.G. Raghavacharya, Tam,
1943)

Mangammagari Manavadu (Kodi Ramakrishna, Tel,
1984)

Mangayar Karasi (Jiten Bannerjee, Tam, 1949)

Mangayar Thilakam (L.V. Prasad, Tam, 1955)

Mangayir Ullam Mangada Selvam see Swarnamanjari

Mangetar (Rupa Sain, H, 1972)

Mangti (Roop K. Shorey, P, 1942)

Mangu (N.A. Ansari, H, 1954)

Mangu Dada (Maruti, H, 1970)

Mangudi Minor (V.C. Guhanathan, Tam, 1978)

Mani Kanchan (Tulsi Lahiri, B, 1934)

Mani Koyakuruppu (Devadas, Mal, 1979)

Mani Makudam (S.S.R., Tam, 1966)

Mani Mekalai (aka Bala Sanyasi: K. Subramanyam/
Boman Irani, Tam, 1940)

Mani Mekalai (V.S. Raghavan, Tam, 1959)

Mani Osai (P. Madhavan, Tam, 1963)

Mani Rathnam (K. Jayabalan, Tam, 1994)

Mani-Aar-Manik (Sailajananda Mukherjee, B, 1954)

Manicheppu see Menechippu

Manichithratharazu (Fazil, Priyadarshan, Sibi
Malayil, Siddique-Lal, Mal, 1993)

Manihar (Salil Sen, B, 1966)

Manik (Bijoli Baran Sen, B, 1961)

Manik Jorh (aka  Fortune Hunters: Jyotish
Bannerjee, St, 1930)

Manik Raitong (Ardhendu Bhattacharya, Khasi,
1984)

Manik the Miserable see Manik Raitong

Manika (R. Asrar, O, 1986)

Manikajodi (Prabhat Mukherjee, O, 1964)

Manikanchan (Ashim Bannerjee, B, 1992)

Manikantana Mahime (K. Shankar, K, 1993)

Manikavasagar (T.R. Sundaram, Tam, 1939)

Manikchand (Ajit Ganguly, B, 1981)

Manikjore (Kalipada Das, B, 1952)

Manikka Thothil (P. Madhavan, Tam, 1974)

Manikuyil (Rajavarman, Tam, 1993)

Manikya Chempazhukka (Tulasidas, Mal, 1995)

Manikya Kottaram (U. Rajagopal, Mal, 1966)

Manima (Nip Barua, B, 1978)

Manimala (Gautam Choudhury, B, 1989)

Manimuzhakkum (P.A. Backer, Mal, 1976)

Manini (Anant Mane, Mar, 1961)

Manini (K.S. Sethumadhavan, K, 1979)

Manini (Ravi Kinnagi, O, 1986)

Manippayal (A. Jagannathan, Tam, 1973)

Maniram Dewan (Sarbeshwar Chakraborty, A, 1963)

Manisha (Braja Das, O, 1996)

Manishada (Kunchako, Mal, 1975)

Manishi Mrugham (?, Tel, 1976)

Manishi Rodduna Paddadu (C.V. Ramanji, Tel, 1976)

Manishiki Maroperu see Manchiki Maro Peru

Manishiku Charithra (T. Prasad, Tel, 1982)

Malliyam managalam
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Manishilo Manishi (P. Subramanyam, Tel, 1977)

Manitha Jathi (P. Kalaimani, Tam, 1990)

Manithali (M. Krishnan Nair, Mal, 1984)

Manithan (K. Ramnoth, Tam, 1953)

Manithan (S.P. Muthuraman, Tam, 1987)

Manithan Maravillai see Gundamma Katha

Manithan Marivittan (Manivannan, Tam, 1989)

Manithanin Maru Pakkam (K. Rangaraj, Tam, 1986)

Manithanum Daivamagalam (P. Madhavan, Tam,
1975)

Manithanum Mrigamum (K. Vembu/S.D. Sundaram,
Tam, 1953)

Manitharil Ithanai Nirangala (R.C. Sakthi, Tam, 1978)

Manithiral Manikam (C.V. Rajendran, Tam, 1973)

Manivathoorile Ayiram Sivarathrikal (Fazil, Mal, 1987)

Maniyan Pillai Athava Maniyan Pillai (Balachandra
Menon, Mal, 1981)

Maniyara (M. Krishnan Nair, Mal, 1983)

Maniyaro (Krishnakant, G, 1980)

Manja Mandarangal (A. Chandrasekharan, Mal, 1987)

Manjal Kumkumam (Pattu, Tam, 1973)

Manjal Magimai see Mangalya Balam

Manjari (Moti Gidwani, H, 1934)

Manjari (Y.V. Rao, Tel, 1953)

Manjari Opera (Agradoot, B, 1970)

Manjdhar (aka Lost in Midstream: Sohrab Modi, H,
1947)

Manjhli Didi (aka Majhli Didi: Hrishikesh
Mukherjee, H, 1967)

Manjil Virinja Pookkal (Fazil, Mal, 1980)

Manju (aka Sharadasandhya: M.T. Vasudevan Nair,
Mal, 1982)

Manju Moodal Manju (Balu Mahendra, Mal, 1980)

Mankhano Melo (Vibhakar Mehta, G, 1985)

Manku Dinne (K.S.L. Swamy, K, 1968)

Mankuthimma (Bhargava, K, 1980)

Manla Tar Dev (Datta Chavan, Mar, 1970)

Manmad Passenger (Kumar Shahani, H, 1967)

Manmadha Leela Kamaraju Gula (Relangi Narasimha
Rao, Tel, 1987)

Manmadha Ragangal (K. Shankar, Tam, 1980)

Manmadha Samrajyam (Tamma Reddy, Tel, 1988)

Manmadha Sarangal (Baby, Mal, 1991)

Manmadha Vijayam (G. Pattu Iyer, Tam, 1939)

Manmani (Sarvottam Badami, H, 1947)

Manmatha Leelai (K. Balachander, Tam, 1976)

Manmatha Raja (Saiprakash, K, 1989)

Manmatha Rajakkal (Ramanarayanan, Tam, 1984)

Manmauji (Krishnan-Panju, H, 1962)

Manmizhiyal (?, Shri Muruga Art Prod., Mal, 1989)

Manmohan (Mehboob, H, 1936)

Manmoyee Girls’ School (Hemchandra Chunder,
B, 1958)

Manmoyee Girls’ School (Jyotish Bannerjee, B,
1935)

Mann Soru (Kandaswamy Singaram, Tam, 1984)

Mann Vasanai (Bharathirajaa, Tam, 1983)

Manna Thottu Kumbidanam (R. Umashankar, Tam,
1994)

Mannan (P. Vasu, Tam, 1991)

Mannar Mathai Speaking (Mani C. Kappan, Mal, 1995)

Mannarai Katha Maaveeran (G. Vishwanathan, Tam,
1968)

Mannathi Mannan (M. Natesh, Tam, 1960)

Mannavan Vandanadi (P. Madhavan, Tam, 1975)

Mannemlo Monagadu (Kodi Ramakrishna, Tel, 1986)

Mannina Doni (M.S. Rajasekhar, K, 1992)

Mannina Magalu (B.S. Ranga, K, 1973)

Manninamaga (Geethapriya, K, 1968)

Manninte Maril (P.A. Backer, Mal, 1979)

Mannippu (M. Krishnan, Tam, 1969)

Manno Manigar (Jasubhai Trivedi, G, 1977)

Mannu (K.G. George, Mal, 1978)

Mannukketha Ponnu (A. Ramarajan, Tam, 1985)

Mannukku Mariyathai (T.R. Vijayan, Tam, 1995)

Mannukkul Vairam (Manoj Kumar, Tam, 1986)

Mano Na Mano (aka Andhakar: ?, Bhuvi Entertainers,
H, 1955)

Manohar see Manohara

Manohara (P. Sambandam Mudaliar, Tam, 1936)

Manohara/Manohar (L.V. Prasad, Tam/Tel/H,
1954)

Manokamna (Kedar Kapoor, H, 1979)

Manomati (Rohini Barua, A, 1941)

Manonmani (T.R. Sundaram, Tam, 1942)

Manoos/Admi (V. Shantaram, Mar/H, 1939)

Manorama (aka Hridaya Triputi: Homi Master, St,
1924)

Manorama (Jayant Desai, H, 1944)

Manorama (Kamal Ghosh, Tel, 1959)

Manoranjan (Shammi Kapoor, H, 1974)

Manoratham (P. Gopikumar, Mal, 1978)

Manoshakti (S. Krishnamraju, Tel, 1986)

Manovijaya (S.N. Patankar, St, 1926)

Manpeda (Aziz, Mal, 1971)

Manraksha (Satish Dasgupta, B, 1956)

Mansai Na Diva (Govind Saraiya, G, 1984)

Mansala Pankh Astaat (Madhav Shinde, Mar, 1961)

Mansarovar (Mahesh Chandra, H, 1946)

Manthan (aka Justice of Vikram: Ramji Arya, H, 1941)

Manthan (Shyam Benegal, H, 1976)

Manthiri Kumaran (B. Vittalacharya, Tam, 1963)

Manthiri Kumari (Ellis Duncan/T.R. Sundaram,
Tam, 1950)

Manthoppu Kiliyey (M.A. Kaja, Tam, 1979)

Manthrakodi (M. Krishnan Nair, Mal, 1972)

Manthrala Marri Chettu (Thyagu, Tel, 1995)

Manthravadi (P. Subramanyam, Mal, 1956)

Manthrika Cheppu (Anil Babu, Mal, 1992)

Manthrikante Pravu (?, Gokulam Creations, Mal, 1995)

Mantra Shakti (Chitta Bose, B, 1954)

Mantra Shakti (Hunsur Krishnamurthy, K, 1975)

Mantra Shakti (Satu Sen, B, 1935)

Mantradandam (K. Ramachandra Rao, Tel, 1951)

Mantradandam (Kommineni, Tel, 1985)

Mantralaya Mahatme (T.V. Singh Thakore, K, 1966)

Mantralaya Shri Raghavendra Vaibhavam (M.R. Nag,
Tel, 1982)

Mantramugdha (Aravind Mukherjee, B, 1977)

Mantramugdha (Bimal Roy, B, 1949)

Mantrigari Viyyankudu (Bapu, Tel, 1983)

Mantrikudu Shivabhaktudu (P.S. Prakash, Tel, 1984)

Mantrumurthi (M. Apparao, Tel, 1972)

Mantryanchi Soon (Dinkar D. Patil, Mar, 1980)

Manu Neethi Cholan see Araichi Mani

Manu the Great (Manu Narang, H, 1987)

Manu Uncle (Dennis Joseph, Mal, 1988)

Manuni Masi (Chandravadan Bhatt, G, 1952)

Manushiyan (Raveendran, Mal, 1979)

Manushulanta Okkate (Dasari Narayana Rao, Tel,
1976)

Manushullo Devudu (B.V. Prasad, Tel, 1974)

Manushulu Chesina Dongalu (M. Mallikarjuna Rao,
Tel, 1977)

Manushulu Marali (V. Madhusudhana Rao, Tel, 1969)

Manushulu Matti Bommalu (B. Bhaskara Rao, Tel,
1974)

Manushya Bandhangal (Mani, Mal, 1972)

Manushya Puthran (Rishi/Baby, Mal, 1973)

Manushyamrigam (Baby, Mal, 1980)

Manuski (Shankar Kinargi, Mar, 1983)

Manvini Bhavai (Upendra Trivedi, G, 1993)

Manya Mahajanangale (A.T. Abu, Mal, 1985)

Manyalle Ramanna Bheedili Kamanna (Amrutham, K,
1983)

Manyanmar (T.S. Suresh Babu, Mal, 1992)

Manyashri Vishwamithran (Madhu, Mal, 1974)

Manzil (Basu Chatterjee, H, 1979)

Manzil (Mandi Burman, H, 1960)

Manzil Manzil (Nasir Hussain, H, 1984)

Manzil see Grihadah

Manzilein Aur Bhi Hain (Mahesh Bhatt, H, 1973)

Manzoor (Subodh Mitra, H, 1949)

Maphicha Sakshidar (Rajdutt, Hemhira Chitra, Mar,
1986)

Mappillai (Rajasekhar, Tam, 1989)

Mappillai (T.R. Raghunath, Tam, 1952)

Mappillai Azhaippu (T.R. Raghunath, Tam, 1972)

Mappillai Manasu Pooppole (Kurunkarambai
Sanmugham, Tam, 1995)

Mappillai Singam (Cumbum Durai, Tam, 1985)

Mappillai Sir (D.S. Balakan, Tam, 1988)

Mappillai Vanthachu (Sasi Mohan, Tam, 1992)

Mappusakshi (P.N. Menon, Mal, 1971)

Maqsad (K. Bapaiah, H, 1984)

Mar Dhaad (Yash Chauhan, H, 1988)

Mar Mitenge (Kawal Sharma, H, 1988)

Maradalu Pelli (K. Mukkamala, Tel, 1951)

Maradha Uravu (?, MSV Chitra Combines, Tam, 1989)

Maradno Mandvo (Mehul Kumar, G, 1983)

Maragatha Veenai (Gokulakrishna, Tam, 1986)

Maragatham (aka Karunkuyil Kunrathu Kolai: S.M.
Sreeramulu Naidu, Tam, 1959)

Maraka Mudiyuma (Murasoli Maran, Tam, 1966)

Marakka Matten (A. Ramarajan, Tam, 1986)

Marakkailo Rikalum (Fazil, Mal, 1983)

Marali Goodige (K.R. Shantharam, K, 1984)

Maralu Sarapani (K.V. Jayaram, K, 1979)

Maram (Bibhan Barua, A, 1978)

Maram (Yusuf Ali Kacheri, Mal, 1972)

Maram Trishna (Abdul Majid, A, 1968)

Marana Homam (A. Kodandarami Reddy, Tel, 1987)

Marana Mridanga (B. Ramamurthy, K, 1992)

Marana Mridangam (A. Kodandarami Reddy, Tel,
1988)

Marana Samsaram (S.S. Ravichandra, Tel, 1987)

Maraner Pare (aka After the Death: A.K. Roy, St, 1931)

Maraner Pare (Satish Dasgupta, B, 1954)

Marapurani Manishi (T. Rama Rao, Tel, 1973)

Marapurani Talli (D.S. Prakash Rao, Tel, 1972)

Maratha Tituka Melavava (Bhalji Pendharkar,
Mar, 1964)

Maratha War Cry see Namak Haram

Marathyachi Mulgi (aka The Daughter of the
Maharattas: N.G. Kamatmukar, St, 1928)

Marathyachi Mulgi (Pandurang Talegiri, Mar, 1938)

Marathyatil Duhi/Amar Shaheed (Balasaheb Yadav,
Mar/H, 1932)

Maratodu Na Mogudu (A. Kodandarami Reddy, Tel,
1992)

Marattam (G. Aravindan, Mal, 1988)

Maravan (Manoj Kumar, Tam, 1993)

Maravil Thiruvu Sukshikuha (Sasikumar, Mal, 1972)

Marchandi Mana Chattalu (Vejalla Satyanarayana, Tel,
1984)

Mard (Manmohan Desai, H, 1985)

Mard Bano see Karmaveer

Mard Ka Bachcha (aka Valiant: M. Udwadia, H, 1936)

Mard Ka Bachcha (aka Valiant: Prafulla Ghosh, St,
1930)

Mard Ki Zabaan (aka His Old Debt: N.G.
Kamatmurkar, St, 1929)

Mard Ki Zabaan (K. Bapaiah, H, 1987)

Mard Maratha (Keshavrao Talpade, Mar, 1951)

Mardangi (S.R. Pratap, H, 1988)

Mardani (Govind Kulkarni, Mar, 1983)

Mard-e-Maidan (aka Field Marshal: Anant Desai, H,
1935)

Mard-e-Punjab (Rajhans, H, 1940)

Mardna Gha (aka Master Stroke: Kanjibhai Rathod,
St, 1927)

Mardon Wali Baat (Brij Sadanah, H, 1988)

Mare Javun Pele Paar (Chandrakant Sangani, G,
1968)

Mare Todale Betho Mor (Ashok Patel, G, 1991)

Mareez-e-Ishq see Prem Pujari

Marelayagada Kathe (V. Somasekhar, K, 1982)

Mareyada Deepavali (R. Sampath, K, 1972)

Mareyada Haadu (A.N. Jayagopal, K, 1981)

Mareyada Manikya (Vijay, K, 1985)

Mareyade Mahalu (A.V. Sheshgiri Rao, K, 1984)

Marga (?, O, 1996)

Margadarshi (M.R. Vittal, K, 1969)

Margadarshi ?, Dr K. Nagesh/Narendar, Tel, 1993)

Margayya the Banker see Banker Margayya

Marhi Da Deeva/Deep (Surinder Singh, P/H, 1989)

Mari Bena (Shantilal Soni, G, 1980)

Mari Dhaniyani (aka My Wife: Homi Master, St, 1925)

Mari Hel Utaro Raj (Manhar Raskapur, G, 1977)

Mari Laaj Rakhje Veera (Shantilal Soni, G, 1987)

Mari Nanandino Vir (M.N. Siddiqui, G, 1979)

Maria my Darling (Durai, Tam/K, 1980)

Mariakutty (P. Subramanyam, Mal, 1958)

Mariamman (L.S. Ramachandran, Tam, 1948)

Mariamman Thiruvizha (N. Venkatesh, Tam, 1978)

Marich Sangbad (Arun Mukherjee, B, 1983)

Marichika (?, Neeraj Prod, H, 1988)

Marichika (Amulya Manna, A, 1972)

Marikkozhunthu (Pudhiyavan, Tam, 1991)

Marikkunnilla Jnan (P.K. Ramakrishnan, Mal, 1988)

Marina Manishi (C.S. Rao, Tel, 1970)

Marine Drive (G.P. Sippy, H, 1955)

Marjala (Vijaya Gujjar, K, 1986)

Marjina Abdallah (Dinen Gupta, B, 1972)

Mark of Zero see Gol Nishan

Markandeya (aka Shiv Leela: R. Nataraja Mudaliar,
St, 1923)

Markandeya (Ch. Narayanamurthy, Tel, 1938)

Markandeya (Murugadasa/K. Ramnoth, Tam, 1935)

Marketplace, The see Mandi

Marmabani (Sushil Majumdar, B, 1958)

Marmagal (Kartick Raghunathan, Tam, 1988)

Marmaram (B.G. Bharathan, Mal, 1982)

Marmaveeran (T.R. Raghunath, Tam, 1956)

Marmayogi (B.A. Subba Rao, Tel, 1964)

Marmayogi/Ek Tha Raja (K. Ramnoth, Tam/H,
1951)

Maro Charithra (K. Balachander, Tel, 1978)

Maro Maya Bazaar (C.S. Rao, Tel, 1983)

Maro Monagadu (G.C. Shekhar, Tel, 1985)

Maro Prapancham (Adurthi Subba Rao, Tel, 1970)

Maro Quit India (Parachuri Bros, Tel, 1994)

Maro Rasiyo Sajan (Vijay B. Chauhan, G, 1986)

Maro Seeta Katha (N. Gopalakrishnan, Tel, 1979)

Maro Yuddhakanda (?, Tel, 1992)

Marriage and After (Shantaram Athavale, E, 1962)

Marriage Bureau (Subroto Bannerjee, H, 1983)

Marriage Market (Bachubabu, St, 1926)

Marriage Market see Biyer Bazaar

Marriage Tonic, The (Dhiren Ganguly, St, 1923)

Married Life is like Electricity see Samsaram Athu
Minsaram

Martanda Varma (P.V. Rao, St, 1931)

Marte Dam Tak (Mehul Kumar, H, 1987)

Martial Dances of Malabar (Paul Zils, E, 1958)

Martyr see Qurbani

Martyrs of Love see Sneh Samadhi

Maru Visaranai (?, Anees Creations, Tam, 1995)

Marudu Nattu Veeran (T.R. Raghunath, Tam, 1961)

Marudu Pandi (Manoj Kumar, Tam, 1990)

Maruepiravi (Ramanna, Tam, 1973)

Marumagal (Kartick Raghunathan, Tam, 1986)

Marumagal (S.K. Chari, Mal, 1952)

Marumagal see Ammalakkalu

Marumagaley Varuga (L.V. Prasad/Kalindhi, Tam,
1982)

Marumagan (Manivasagam, Tam, 1995)

Marumalarchi see Melukolupu

Marunattil Oru Malayali (A.B. Raj, Mal, 1971)

Marupadiyam (Balu Mahendra, Tam, 1993)

Marupakkam (K.S. Sethumadhavan, Tam, 1990)

Marupatta Konangal (Erode N. Murugesh, Tam, 1983)

Maruppacha (S. Babu, Mal, 1982)

Marupuram (?, Jelitta, Mal, 1990)

Marupurani Katha (V. Ramchandrao Rao, Tel, 1967)

Maruthanattu Ilavarasi (A. Kasilingam, Tam, 1950)

Maruthani (A. Ramarajan, Tam, 1985)

Maruthi (K.V. Thyagarajan, Tam, 1986)

Maruthi Mahime (Perala, K, 1985)

Maruthi Vijayam see Lanka Dahanam

Marutirtha Hinglaj (Bikash Roy, B, 1959)

Marutrisha (Suresh Roy, B, 1964)

Marvel Man (B.J. Patel, H, 1964)

Marwad’s Moti see Amarsinh Daggar

Marwarni Malan (Shridatt Vyas, G, 1988)

Maryada (Aravind Sen, H, 1971)

Maryada (Chiranjit, B, 1989)

Maryada (Digambar Chatterjee, B, 1950)

Maryade Mahalu (A.V. Sheshgiri Rao, K, 1984)

Masala (Srinivas Krishna, E, 1991)

Masanada Hoovu (Puttanna Kanagal, K, 1985)

Masappadi Mathupilla (A.N. Thampi, Mal, 1973)

Mashaal (Shankar Roy, B, 1995)

Mashaal (Yash Chopra, H, 1984)

Mashaal/Samar (Nitin Bose, H/B, 1950)

Mashuq (Humayun Mirza/Sharukh Mirza/Mahrukh
Mirza, H, 1992)

Mashuqa (Arati Bhattacharya, H, 1987)

Mashuqa (Shanti Kumar, H, 1953)

Masked Cavalier see Bhedi Sawar

Masked Rider see Gaibi Sawar

Masked Terror see Kala Pahad

Masoom (S.F. Hasnain, H, 1941)

Masoom (Satyen Bose, H, 1960)

Masoom (Shekhar Kapur, H, 1982)

Masquerade see Marattam

Massey Sahib (Pradeep Kishen, H, 1985)

Mast Fakir (aka Fall of Vijayanagar: Homi Master,
St, 1930)

Mast Fakir (D.N. Madhok, H, 1934)

Mast Kalandar (Kedar Kapoor, H, 1955)

Mast Kalandar (Rahul Rawail, H, 1991)

Mastan (Ashim Samanta, B, 1989)

Mastan Dada (Satyen Bose, H, 1977)

Mastana (Adurthi Subba Rao, H, 1970)

Mastana (H.S. Rawail, H, 1954)

Mastana Mashuq (A.M. Khan, H, 1936)

Mastana Mehboob (aka Wild Rose: Prafulla Ghosh,
St, 1931)

Mastana see Diljani

Mastani (Dhirubhai Desai, H, 1955)

Mastari Kapuram (?, Y.T. Naidu/Vijay, Tel, 1990)

Master Carpenter, The see Perumthachan

Master Kiladi (M.M. Rao, Tel, 1971)

Master Liar see Alik Babu

Master Madras (V. Ramachandra, Tam, 1968)

Master Man see Ustad

Master Plan (?, Amudha Arts, Mal, 1991)

Master Stroke see Mardna Gha

Master Villain see Uthavgar

Master, Mistress, Servant see Sahib Bibi Aur Ghulam

Masterji (Durga Khote/Neelkanth Magdum, H, 1964)

Masterji (K. Raghavendra Rao, H, 1985)

Masterji (Krishna Gopal, H, 1943)

Masterpiece, The see Shahkar

Masti (Iqbal Channa, H, 1994)

Mastikhor Mashuq (aka Sweet Angel: G.P. Pawar, St,
1932)

Mastuto Bhai (Dhiren Ganguly, B, 1933)

Mata (aka Mother: Dada Gunjal, H, 1942)

Mata Agameshwari (Arun Choudhury, B, 1983)

Mata Da Darbar (Kunwar Jagdish, P, 1982)

Mata Gomata (Ramanarayanan, Tam, 1992)

Mata Mahakali (Dhirubhai Desai, H, 1968)

Mata Vaishno Devi (Satish Kumar, H, 1971)

Matamgi Manipur (Deb Kumar Bose, Manipuri, 1972)

Matamgi Manipur
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Matevin Bal (Madhav Velankar, Mar, 1958)

Math No Sadhu (aka Devil of the Cave: Kanjibhai
Rathod, St, 1930)

Mathangal 7 (Yugi Sethu, Tam, 1993)

Mathar Kula Manikam/Charanadasi (T. Prakash Rao,
Tam/Tel 1956)

Mathavi Vandal (Nathigam Ramaswamy, Tam, 1980)

Mathe Hadithu Kogile (Bhargava, K, 1990)

Matheye Maha Mandira (B.C. Srinivas, K, 1968)

Mathilukal (Adoor Gopalakrishnan, Mal, 1989)

Mathiyum Mamathaiyum (G.M. Basheer, Tam, 1954)

Matho Pettukokku (A. Kodandarami Reddy, Tel, 1995)

Mathondu Charithre (B. Mallesh, K, 1986)

Mathru Bhoomi (H.M. Reddy, Tam, 1939)

Mathru Bhoomi (M.S. Gopinath, K, 1969)

Mathru Devo Bhava (K. Ajayakumar, Tel, 1993)

Mathru Devo Bhava (N.S. Dhananjaya, K, 1988)

Mathru Dharma see Tamil Thayi

Mathru Murthi (Manapuram Appa Rao, Tel, 1972)

Mathrudevata (K. Savitri, Tel, 1969)

Mathruvatsalya (H.N. Shankar, K, 1988)

Mathulai Muthukal (K.M. Balakrishnan, Tam, 1982)

Mathur (Sudhirbandhu Bannerjee, B, 1957)

Mathura Vijay (A. Sanjivi, O, 1979)

Mati Manas (Mani Kaul, H, 1984)

Mati Mange Khoon (Raj Khosla, H, 1984)

Mati Ri Aan (?, Kangaroo Pics, Bikaner: R, 1990)

Mati-o-Manush (Sudhirbandhu Bannerjee, B, 1948)

Matir Ghar (Hari Bhanja, B, 1944)

Matir Manisha (aka Two Brothers: Mrinal Sen, O,
1966)

Matir Swarga (Anil Choudhury, A, 1963)

Matir Swarga (Bijoy Bose, B, 1982)

Matlabi (?, Prerana Movies, H, 1989)

Matlabi (Master Bhagwan, H, 1948)

Matlabi Duniya (aka Neglected Wife: Jayant Desai,
H, 1936)

Matlabi Duniya (Radhakant M. Thakur, H, 1961)

Matran Thottathu Malligai (Vijayasarathi, Tam, 1984)

Matravai Neril (Mouli, Tam, 1980)

Matri Prem (aka For Mother’s Sake: M. Bhavnani, St,
1925)

Matri Sneh (aka A Mother’s Devotion: Jyotish
Bannerjee?, St, 1922)

Matribhakta Ramprasad (Manu Sen, B, 1980)

Matrihara (Gunamaya Bannerjee, B, 1946)

Matru Bhagya (K.N. Chandrasekhar Sharma, K, 1991)

Matru Bhakti see Aankh Ka Tara

Matru see Mathru

Matrubhoomi (aka My Hero: Nagendra Majumdar,
St, 1932)

Matrubhoomi (Ishwarlal, H, 1949)

Matsara (K.V. Jayaram, K, 1990)

Matsya Varah Avatar (?, Star Films, St, 1923)

Matsyagandha (aka Bhishma Pratigya, Mahigir Ki
Ladki: Dakubhai Mehta, H, 1934)

Matte Vasantha (Ravi, K, 1983)

Matter of Honour, A see Muthal Mariyathai

Matter of Style, A see Andaz

Matti Manushulu (B. Narasinga Rao, Tel, 1990)

Mattilo Manikyam (B.V. Prasad, Tel, 1971)

Mattoli (A. Bhimsingh, Mal, 1978)

Mattoral (K.G. George, Mal, 1988)

Mattoru Karnan (Sasikumar, Mal, 1978)

Mattoru Pranaye Katha (?, Mal, 1988)

Mattoru Seeta (P. Bhaskaran, Mal, 1975)

Mattukkara Mannaru (?, Tam, 1986)

Mattukkara Velan (P. Neelakantan, Tam, 1969)

Mattuvin Chattangale (Rajsharan, Mal, 1982)

Matu Tappada Maga (Pekati Shivram, K, 1978)

Matwala (M.A. Thirumugham, H, 1958)

Matwala Shayar Ramjoshi see Lokshahir Ramjoshi

Matwale (Master Bhagwan, H, 1947)

Matwali Jogan (K. Amarnath, H, 1936)

Matwali Meera (aka Meerabai: Prafulla Roy/K.
Sharma, P, 1940)

Mauj (Batuk Bhatt/Babubhai Mistri, H, 1943)

Mauj Majah (Nanubhai Vakil?, H, 1944)

Maujan Dubai Diyan (Subhash Bhakri, P, 1985)

Mauji Jeevan (Poonawala, H, 1944)

Maula Jatt (Mohan Bhakri, P, 1988)

Maurya Patan (aka Fall of the Mauryas: R.S.
Choudhury, St 1929)

Mausam (S.S. Gulzar, H, 1975)

Mausi (Prabhat Kumar, H, 1958)

Maut Ka Toofan (aka Storm of Death: Henry
Dargowitz, H, 1935)

Maut Ki Sazaa (Devendra Khandelwal, H, 1989)

Mava Sose Saval (Amrutham, K, 1982)

Mavalli Circle (T.N. Narasimhachari, K, 1986)

Mavana Magalu (S.K. Ananthachari, K, 1965)

Mavanige Thakka Aliya (V. Govindaraj, K, 1992)

Mavano Aliyano (K.N. Chandrasekhar Sharma, K,
1985)

Mavtar (Himmat Dave, G, 1981)

Mavva Gopaludu (Kodi Ramakrishna, Tel, 1987)

Mawaali (K. Bapaiah, H, 1983)

May Bahini (Dinkar D. Patil, Mar, 1952)

May Dinam (?, Sai Krupa Prod., Mal, 1990)

May I Think Sir? (Prakash Jha, E, 1983)

May Lek (Vinay Lad, Mar, 1992)

May Maadham (Balu, Tam, 1994)

May Maooli (Yeshwant Pethkar, Mar, 1971)

Maya (D.D. Kashyap, H, 1961)

Maya (Nirmal Sarvajna, B, 1969)

Maya (P.C. Barua, B/H, 1936)

Maya (Ramu Kariat, Mal, 1972)

Maya Bazaar (aka Sasirekha Parinayam: P.V. Dasu,
Tel, 1936)

Maya Bazaar (aka Surekha Haran: Nanubhai Vakil,
H, 1932)

Maya Bazaar (aka Vatsala Haran: Datta
Dharmadhikari, H/Mar, 1949)

Maya Bazaar (aka Vatsala Kalyanam: R.
Padmanabhan, Tam, 1935)

Maya Bazaar (Babubhai Mistri, G/H, 1984)

Maya Bazaar (Babubhai Mistri, H, 1958)

Maya Bazaar (Baburao Painter, St, 1925)

Maya Bazaar (Dasari Narayana Rao, Tel, 1995)

Maya Bazaar (G.P. Pawar, Mar, 1939)

Maya Bazaar (K.V. Reddy, Tel/Tam, 1957)

Maya Bazaar 1995 (Kayar, Tam, 1995)

Maya Darpan (Kumar Shahani, H, 1972)

Maya Jaal (aka Jadugar: Babubhai Mistri, H, 1962)

Maya Jaal (aka Satan Weeps, Jung-e-Ulfat: Shanti L.
Dave, H, 1933)

Maya Jyothi (R. Padmanabhan, Tam, 1941)

Maya Kajal (Tulsi Lahiri, B, 1937)

Maya Kanan (P.C. Barua et al., B, 1953)

Maya Kudhirai see Keelugurram

Maya Machhindra (aka Illusion: S.N. Tripathi, H, 1975)

Maya Machhindra (Babubhai Mistri, H, 1960)

Maya Machhindra (P. Pullaiah, Tel, 1945)

Maya Machhindra (Raja Chandrasekhar, Tam, 1939)

Maya Machhindra (V. Shantaram, Mar/H, 1932)

Maya Machhindra/Alakh Niranjan (Babubhai Mistri,
Tel/H, 1975)

Maya Machhindra/Gorakhnath (Aspi, H/Mar, 1951)

Maya Madhusudan (Sheshaiah?, General Pics.; St,
1931)

Maya Mahal (aka Magic Valley: Nanubhai Desai, St,
1928)

Maya Mahal (Chandrakant, H, 1963)

Maya Mahal (K. Talpade, H, 1949)

Maya Mamata (Anjan Choudhury, B, 1993)

Maya Manithan (T.P. Sundaram, Tam, 1958)

Maya Manushya (K.V.S. Kutumba Rao, K, 1976)

Maya Mayavan (B. Sampathkumar, Tam, 1938)

Maya Mayuram (Sibi Malayil, Mal, 1993)

Maya Memsaab (aka The Enchanting Illusion: Ketan
Mehta, H, 1992)

Maya Miriga (Nirad Mahapatra, O, 1983)

Maya Mohini (?, Gujarat Film, St, 1928)

Maya Mohini (Kommineni, Tel, 1985)

Maya Mothiram (B.V. Srinivas, Tam, 1967)

Maya Mriga (Chitta Bose, B, 1960)

Maya Mriga (Kali Chakraborty, B, 1941)

Maya Mriga see Maya Miriga

Maya Na Rang (aka Enticement: Dhirubhai Desai/
Sundarrao Nadkarni/P.V. Chavan St, 1928)

Maya Nagari (A.M. Khan, H, 1957)

Maya Nagari (aka Mahasati Madalasa: Dhirubhai
Desai, H, 1944)

Maya Rambha/Maya Rambai (T.R. Sundaram, Tel/
Tam, 1950)

Maya see Maya Memsaab

Maya Sundari (A.S.A. Sami, H, 1967)

Mayabee (aka Mystery Man: Becharam Ghosh, St,
1930)

Mayabha Mahtari (Mansingh, Bh, 1984)

Mayabini (Tushar Majumdar, B, 1992)

Mayabini Lane (Kanak Mukherjee, B, 1966)

Mayadari Alludu (K.S.R. Doss, Tel, 1981)

Mayadari Krishnudu (R. Thyagarajan, Tel, 1980)

Mayadari Kutumbam (Purnam Surya, Tel, 1995)

Mayadari Malligadu (Adurthi Subba Rao, Tel, 1973)

Mayadari Maridi (Leela Varaprasad, Tel, 1985)

Mayadari Mogudu (K. Bhagyaraj, Tel, 1984)

Mayadari Mosagadu (Y. Nageshwara Rao, Tel, 1993)

Mayadore (Ranjit Bannerjee, Calcutta, H, 1949)

Mayagadu (B.L.V. Prasad, Tel, 1983)

Mayajal (Amar Dutta, B, 1949)

Mayakkari see Mayalamari

Mayakkum Mohini (?, A.K. Films, Tam, 1971)

Mayalaadi (P. Chandrasekhara Reddy, Tel, 1985)

Mayalamari/Mayakkari (P. Sridhar, Tel/Tam, 1951)

Mayalodu (S.V. Krishna Reddy, Tel, 1993)

Mayalokam (Gudavalli Ramabrahmam, Tel, 1945)

Mayamalai see Tilottama

Mayandi (R. Pattabhiraman, Tam, 1979)

Mayangunna Manasukal (?, V.S. Combines, Mal, 1992)

Mayangurikal Oru Madhu (S.P. Muthuraman, Tam,
1975)

Mayani Mamata (K. Kameshwara Rao, Tel, 1970)

Mayapilla (R.S. Prakash, Tel, 1951)

Mayar Sansar (Kanak Mukherjee, B, 1962)

Mayavathi (T.R. Sundaram, Tam, 1949)

Mayavi (G.K. Ramu, Mal, 1965)

Mayavi (Rajakumar, Tel, 1976)

Mayavi Jaal (TV: Chandrakant Sangani, H, 1992)

Mayavi Nagari (aka Magic City: Dhirubhai Desai,
St, 1929)

Mayecha Pazhar (Madhav Shinde, Mar, 1952)

Mayechi Savali (Prakash Devle, Mar, 1994)

Mayer Ashirbad (Alamgir, B, 1993)

Mayer Ashirbad (Parimal Ghosh, B, 1982)

Mayer Dak (Sukumar Mukherjee, B, 1948)

Mayer Pran (P.C. Barua, B, 1941)

Mayeya Musuku (B.Y. Ramadas, K, 1980)

Mayil (Durai, Tam, 1981)

Mayil Ravana (aka Maitreyi Vijayam: R. Nataraja
Mudaliar, St, 1918)

Mayiladum Kunnu (S. Babu, Mal, 1972)

Mayilanji (M. Krishnan Nair, Mal, 1982)

Mayophy Gee Macha (aka Mayophy’s Son: Oken
Amakcham, Meiteilon-Manipuri, 1994)

Mayophy’s Son see Mayophy Gee Macha

Mayor Meenakshi (Madurai Thirumaran, Tam, 1976)

Mayor Muthanna (Siddalingaiah, K, 1969)

Mayor Nair (Puttanna Kanagal, Mal, 1966)

Mayor Prabhakar (B. Ramamurthy, K, 1994)

Mayura (Vijay, K, 1975)

Mayurdhwaja (V.T. Choudhury, Tam, 1938)

Mayuri (Biren Bhattacharya, H, 1978)

Mayuri (Birendra, H, 1985)

Mayuri (Singeetham Srinivasa Rao, Tel, 1985)

Mayuri (Siva Prasad Thakur, A, 1986)

Mayurpankh (Kishore Sahu, H, 1954)

Mazaaq (A. Kumar, H, 1975)

Mazaaq (Zahur Raja, H, 1943)

Mazdoor (M. Bhavnani, H, 1934)

Mazdoor (Nitin Bose, H, 1945)

Mazdoor (Ravi Chopra, H, 1983)

Mazdoor Ki Beti see Dhanwan

Mazdoor Zindabad (Naresh Kumar, H, 1976)

Maze Le Lo (Kumar Vasudev, H, 1975)

Mazha Chakula (Mahesh Kothare, Mar, 1994)

Mazha Hoshil Ka? (Anant Mane, Mar, 1963)

Mazha Mulga (Yeshwant Pethkar, Mar, 1976)

Mazha Mulga/Mera Ladka (K. Narayan Kale, Mar/
H, 1938)

Mazha Pati Karodpati (Sachin, Mar, 1988)

Mazha Peyyunnu Maddalam Kottunnu
(Priyadarshan, Mal, 1986)

Mazha Ram (Dada Gunjal, Mar, 1949)

Mazhai Megam (A.S. Prakasham, Tam, 1976)

Mazhakkala Megham (Rajendran, Mal, 1985)

Mazhakkaru (P.N. Menon, Mal, 1974)

Mazhalai Pattalam (Lakshmi, Tam, 1980)

Mazhanilavu (S.A. Salam, Mal, 1982)

Mazhavil Kavadi (Sathyan Andhikkad, Mal, 1989)

Mazhavil Koodaram (Siddique-Shameer, Mal, 1995)

Mazhayethum Munpe (Kamal, Mal, 1995)

Mazhe Bal (Master Vinayak, Mar, 1943)

Mazhe Ghar Majhi Manse (Raja Thakur, Mar, 1956)

Mazhe Ghar Mazha Sansar (Rajdutt, Mar, 1986)

Mazhe Saubhagya (N.S. Vaidya, Mar, 1994)

Mazhu (?, Manjulay Films, Mal, 1982)

Mazloom (C.P. Dixit, H, 1986)

Mechanic Alludu (B. Gopal, Tel, 1993)

Mechhida Madumaga (C. Palraj, K, 1992)

Medicinal Drugs (Pradip Krishen, E, 1977)

Meech Tujhi Priya (Datta Keshav, Mar, 1970)

Meemanxa (aka The Verdict: Sanjeeb Hazarika, A,
1994)

Meen (I.V. Sasi, Mal, 1980)

Meena (aka Vanarani: Phani Majumdar, H, 1944)

Meena (Vijayanirmala, Tel, 1973)

Meena Bazaar (P. Chandrakumar, H, 1991)

Meena Bazaar (Ravindra Dave, H, 1950)

Meena Kumari Ki Amar Kahani (Sohrab Modi, H,
1979)

Meenakshi (Modhu Bose, B/H, 1942)

Meenakshi (Ramanarayanan/D. Kandaswamy, Tam,
1980)

Meenakshi Kalyanam (R. Padmanabhan, Tam, 1940)

Meenakshi Kumkumam (K. Narayanan, Tam, 1978)

Meenakshi Thiruvilayadal (K. Shankar, Tam, 1989)

Meenamasathile Sooryan (Lenin Rajendran, Mal,
1985)

Meenar (Hemen Gupta, H, 1954)

Meenava Nanban (C.V. Sridhar, Tam, 1977)

Meenavan (K.S. Ramadas, Tam, 1969)

Meenda Sorgam (C.V. Sridhar, Tam, 1960)

Meendum Kokila (G.N. Rangarajan, Tam, 1981)

Meendum Mahan (Uthaman, Tam, 1987)

Meendum Oru Kadhal Kadai (Prathap Pothan, Tam,
1984)

Meendum Pallavi (A.P. Jagadish, Tam, 1985)

Meendum Parasakthi (A. Jagannathan, Tam, 1985)

Meendum Sandhippam (M.A. Raja, Tam, 1981)

Meendum Vazhvan (T.N. Balu, Tam, 1971)

Meera (Ellis Duncan, Tam/H, 1945)

Meera (P.C. Sriram, Tam, 1992)

Meera (S.S. Gulzar, H, 1979)

Meera Ka Chitra (Kidar Sharma, H, 1960)

Meera Ka Mohan (K. Ravishankar, H, 1992)

Meera Ke Girdhar (Vijay Deep, H, 1993)

Meera Shyam (Satish Kumar, H, 1976)

Meerabai (A. Narayanan/T.C. Vadivelu Naicker, Tam,
1936)

Meerabai (Bhimavarapu Narasimha Rao, Tel, 1940)

Meerabai (Kanjibhai Rathod, St, 1921)

Meerabai (Nanabhai Bhatt, G, 1947)

Meerabai (Ramnik Desai, H, 1932)

Meerabai (W.Z. Ahmed, H, 1947)

Meerabai see Matwali Meera

Meerabai/Rajrani Meera (Debaki Bose, B/H, 1933)

Meet Mere Man Ke (Mehul Kumar, H, 1991)

Meeth Bhakar (Bhalji Pendharkar, Mar, 1949)

Meetha Zaher (aka She-wolf: A.P. Kapur, St, 1930)

Meetha Zaher (Mohinder, H, 1985)

Meetha Zaher (Sohrab Modi, H, 1938)

Meethi Churi (aka Eye for an Eye: Madanrai Vakil, St,
1931)

Meethi Meethi Baatein (K. Balachander, H, 1977)

Meethi Nazar (Harshadrai Mehta, H, 1935)

Megathukum Daagham Undu (S. Jagadeeshan, Tam,
1980)

Megh (Atul Bordoloi, A, 1979)

Megh (Utpal Dutt, B, 1961)

Megh Kalo (Sushil Mukherjee, B, 1970)

Megh Malhar (Pinaki Mukherjee, B, 1958)

Megha Mandhra (K.V. Jayaram, K, 1992)

Megha Sandesam (Dasari Narayana Rao, Tel, 1982)

Megham Karuthiukku (Ramanarayanan, Tam, 1987)

Meghamale (S. Narayan, K, 1994)

Meghamukti (Bandhu, A, 1979)

Meghamukti (Binu Bardhan, O, 1980)

Meghdoot (Debaki Bose, H, 1945)

Meghe Dhaka Tara (Ritwik Ghatak, B, 1960)

Megher Pare Megh (Ajit Bandyopadhyay, B, 1973)

Meghla Bhanga Rodh (Tilak Dutta, B, 1983)

Meghmukti (Chitta Bose, B, 1952)

Meghmukti (Tarun Majumdar, B, 1981)

Megh-o-Roudra (Arundhati Devi, B, 1969)

Mehak (Chander Behl, H, 1985)

Meharbaan (A. Bhimsingh, H, 1967)

Meharbaan (K. Ravi Shankar, H, 1993)

Meharbani (Ajit Singh Deol/A. Nairang, H, 1982)

Meharbani (K. Amarnath, H, 1950)

Mehboob Ki Mehndi (H.S. Rawail, H, 1971)

Mehboob Mere Mehboob (Raman Jit Juneja, H, 1992)

Mehbooba (A. Karim, H, 1965)

Mehbooba (K. Amarnath, H, 1954)

Mehbooba (Shakti Samanta, H, 1976)

Mehfil (A. Karim, H, 1957)

Mehfil (Amar Kumar, H, 1978)

Mehlon Ke Khwab (Hyder, H, 1960)

Mehmaan (aka The Guest: Chaturbhuj Doshi, H,
1942)

Mehmaan (K.P. Atma, H, 1973)

Mehmaan (Ramanand Sagar, H, 1953)

Mehmil (Bibhuti Mitra, H, 1972)

Mehndi (Asit Sen, H, 1983)

Mehndi (S. Fazli, H, 1947)

Mehndi (S.M. Yusuf, H, 1958)

Mehndi Ban Gayi Khoon (R.S. Ghelani, H, 1991)

Mehndi Lagi Mere Haath (Suraj Prakash, H, 1962)

Mehndi Lili Ne Rang Rato (Shridutt Vyas, G, 1992)

Mehndi Rang Lagyo (Manhar Raskapur, G, 1960)

Mehndi Rang Layegi (Dasari Narayana Rao, H, 1982)

Mehndino Rang (Kishore Vyas, G, 1981)

Mehulo Luhar (Jasubhai Trivedi, G, 1981)

Meja Jamai (Shri Bhaskar, B, 1958)

Mejdidi (Sabhyasachi, B, 1950)

Mejo Bou (Bablu Samaddar, B, 1995)

Mejo Bou (Debnarayan Gupta, B, 1955)

Mel Maruvathur Adi Parasakthi (S. Jagadeeshan, Tam,
1985)

Mel Maruvathur Arputhangal (S. Jagadeeshan, Tam,
1986)

Mela (aka Festival: K.G. George, Mal, 1980)

Mela (Prakash Mehra, H, 1971)

Mela (S.U. Sunny, H, 1948)

Matevin Bal
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Melam Kootu Thalli Kattu (Deenadayal, Tam, 1988)

Melathalangal (R. Pattabhiraman/Sornam, Tam, 1978)

Mele Mitran De (J. Samra/S. Bhakri, P, 1972)

Meleparambil Aanveedu (Rajasenan, Mal, 1993)

Meleprambil Aan Veedu (Rajasenan, Mal, 1993)

Mella Thirandathu Kathavu (A. Sundarrajan, Tam,
1986)

Mellappesungal (Bharativasu, Tam, 1983)

Melnattu Marumagal (A.P. Nagarajan, Tam, 1975)

Melukolupu (B.V. Prasad, Tel, 1978)

Melukolupu/Marumalarchi (K.S. Prakash Rao, Tel/
Tam, 1956)

Mem Sahib (Pinaki Mukherjee, B, 1972)

Mem Sahib (R.C. Talwar, H, 1956)

Memdidi (Hrishikesh Mukherjee, H, 1961)

Memories and Desires see
Ormakalundayirikkanam

Memory Episodes see Smritichitre

Memsaab (Atma Ram, H, 1971)

Memu Manushulame (K. Bapaiah, Tel, 1973)

Memu Meelanti Manushulame (Jessie S. Barnabbas,
Tel, 1984)

Mena Gurjari (Dinesh Rawal, G, 1975)

Mena Kumari (M. Bhavnani, St, 1926)

Menaka (Raja Sandow, Tam, 1935)

Menaka (V.C. Subbaraman, Tam, 1955)

Menakodalu (B.S. Narayana, Tel, 1972)

Menamama (Rajasekhara Reddy, Tel, 1987)

Menarikam (Jampana, Tel, 1954)

Menechippu Thurannapol (Balachandra Menon,
Mal, 1985)

Mera Bhai Mera Dushman (Mohammed Hussain, H,
1967)

Mera Desh Mera Dharam (Dara Singh, H, 1973)

Mera Dharam (Bapu, H, 1986)

Mera Dharam Meri Maa (Bhupen Hazarika, H, 1976)

Mera Dil Tere Liye (S.A. Chandrasekharan, H, 1991)

Mera Dost (Roshanlal Malhotra, H, 1969)

Mera Dost Mera Dushman (Raj Khosla, H, 1984)

Mera Faisla (S.V. Rajendra Singh, H, 1984)

Mera Farz (R.P. Swamy, H, 1989)

Mera Gaon (aka My Village: Prafulla Roy, H, 1942)

Mera Gaon Mera Desh (Raj Khosla, H, 1971)

Mera Geet (Shantikumar, H, 1946)

Mera Ghar Mere Bachche (Chander Vora, H, 1985)

Mera Ghar Mere Bachche (Sohrab Modi, H, 1960)

Mera Haq (Ajay Kashyap, H, 1986)

Mera Haq see Sukhacha Shodh

Mera Imaan (Nagendra Majumdar, H, 1934)

Mera Inteqam (S.P.M. Raman, H, 1985)

Mera Jawab (Raj Bharath, H, 1985)

Mera Jeevan (Bindu Shukla, H, 1976)

Mera Karam Mera Dharam (Dulal Guha, H, 1987)

Mera Kasoor Kya Hai (Krishnan-Panju, H, 1964)

Mera Khwab (aka My Dream: Hansraj Patel/Nizam,
H, 1943)

Mera Ladka see Mazha Mulga

Mera Lahu (Veerendra, H, 1987)

Mera Mahi (Shankar Mehta, P, 1941)

Mera Munna (Madhusudhan, H, 1967)

Mera Munna (Vishram Bedekar, H, 1948)

Mera Muqaddar (K. Pappu, H, 1989)

Mera Naam Johar (Sarankant, H, 1967)

Mera Naam Joker (Raj Kapoor, H, 1970)

Mera Naseeb (S. Karnan, H, 1990)

Mera Pati Sirf Mera Hai (Manobala, H, 1990)

Mera Punjab (Krishnadev Mehra, P/H, 1940)

Mera Pyar see My Love

Mera Pyara (aka My Beloved: Ezra Mir, H, 1935)

Mera Rakshak (R. Thyagaraj, H, 1978)

Mera Saathi (K. Raghavendra Rao, H, 1985)

Mera Saaya (Raj Khosla, H, 1966)

Mera Salaam (G. Ishwar, H, 1980)

Mera Salaam (Harbans, H, 1957)

Mera Shikar (Kamran, H, 1973)

Mera Shikar (Keshu Ramsay, H, 1988)

Mera Suhaag (Ajay Sharma, H, 1987)

Mera Suhaag (Amiya Chakravarty, H, 1947)

Mera Suhaag (Hunsur Krishnamurthy, H, 1961)

Mera Vachan Geeta Ki Kasam (Vinod Kumar, H, 1974)

Mera Watan (aka My Country: My Kingdom: Inamdar,
H, 1939)

Mera Yaar Mera Dushman (Anil Ganguly, H, 1987)

Merchant of Arabia see Char Darvesh

Merchant of Venice (aka Zalim Saudagar: J.J. Madan,
H, 1941)

Mere Apne (S.S. Gulzar, H, 1971)

Mere Appa (Vishnu Mathur, H, 1994)

Mere Arman Mere Sapne (Aravind Sen, H, 1963)

Mere Baad (Vishwamitra, H, 1988)

Mere Bhagwan (Mohan Sinha, H, 1947)

Mere Bhaiya (Satyen Bose, H, 1972)

Mere Garib Nawaz (G. Ishwar, H, 1973)

Mere Humdum Mere Dost (Amar Kumar, H, 1968)

Mere Humsafar (Dulal Guha, H, 1970)

Mere Huzoor (Vinod Kumar, H, 1968)

Mere Jeevan Saathi (Ravi Nagaich, H, 1972)

Mere Lal (Bal Gajbar, H, 1948)

Mere Lal (Dada Gunjal, H, 1937)

Mere Lal (Satyen Bose, H, 1966)

Mere Mehboob (H.S. Rawail, U, 1963)

Mere Raja (Ram Narayan Dave, H, 1949)

Mere Raja (T.M. Mani, H, 1941)

Mere Sajan (aka Midnight Angel: A.H. Essa, H, 1941)

Mere Sajna (Kewal Kumar, H, 1975)

Mere Sajna Saath Nibhana (Rajesh Vakil, H, 1992)

Mere Sanam (Amar Kumar, H, 1965)

Mere Sartaj (A.R. Kardar, H, 1975)

Meri Aan (Roopesh Kumar, H, 1993)

Meri Aankhen (aka My Eyes: Dwarka Khosla, H, 1939)

Meri Adalat (A.T. Raghu, H, 1984)

Meri Amanat (P. Gupte/S. Sutar, H, 1947)

Meri Asha (Dr Alam, H, 1950)

Meri Awaaz Suno (S.V. Rajendra Singh, Hind, 1981)

Meri Bahen (A.S.A. Sami, H, 1962)

Meri Bahen (Hemchandra Chunder, H, 1944)

Meri Bhabhi (?, Jubilee Pics, H, 1948)

Meri Bhabhi (Khalid Akhtar, H, 1969)

Meri Bhool (aka Kunwari Patni, Repentance: Shaily
Ghosh, H, 1937)

Meri Biwi Ki Shaadi (Rajat Rakshit, H, 1979)

Meri Dosti Mera Pyar (A. Brij, H, 1977)

Meri Duniya (aka Umar Marvi: Mazhar Khan, H, 1942)

Meri Izzat Bachao (Qamar Narvi, H, 1984)

Meri Jaan (aka Romantic Prince: Prafulla Ghosh, H,
1931)

Meri Jaaneman (Chander Sharma, H, 1992)

Meri Jung (Subhash Ghai, H, 1982)

Meri Kahani (Asha Dutta, H, 1984)

Meri Kahani (Keki Mistry, H, 1948)

Meri Khwaish (aka Khwaish, Desire: Harbanslal, R.D.
Rajput, H, 1941)

Meri Lalkaar (Yash Chouhan, H, 1990)

Meri Maa (aka My Mother: K.P. Bhave, St, 1931)

Meri Mashuq (aka Divine Lady: Prafulla Ghosh, St,
1931)

Meri Mohabbat Meri Naseeba (Kamal Sahni, H, 1995)

Meri Soorat Teri Aankhen (R.K. Rakhan, H, 1963)

Meri Zabaan (Shibu Mitra, H, 1988)

Merry-go-round see Dorangi Duniya

Meru Malan (Mehul Kumar, G, 1985)

Meru Mulande (Krishnakant, G, 1980)

Merupu Dadi (N. Ramchandra Rao, Tel, 1984)

Message see Paigham

Methavigal (K. Vembu, Tam, 1955)

Metric Measures (Govind Saraiya, E, 1962)

Metric System, The (Govind Saraiya, E, 1958)

Metti (J. Mahendran, Tam, 1982)

Mettupatti Mirasu (Anu Mohan, Tam, 1992)

Mewad No Mawali (aka Rogue of Rajasthan: Madanrai
Vakil, St, 1930)

Mewad Nu Moti (aka Jewel of Rajputana: B.P. Mishra,
St, 1929)

Mewadpati Bappa Rawal (?, Eastern Film, Baroda, St,
1925)

MGR Nagaril (Ashraf, Tam, 1991)

Mhari Pyari Chanana (Jatin Kumar, R, 1983)

Mi Daru Sodli (Bhalji Pendharkar, Mar, 1950)

Mi SM (Jabbar Patel, Mar, 1987)

Mi Tulas Tujhya Angani (Raja Thakur, Mar, 1955)

Mi Tuzha Pati Nahi (Anant Mane, Mar, 1973)

Michael Madana Kamarajan (Singeetham Srinivasa
Rao, Tam, 1990)

Michael Madhusudhan (Modhu Bose, B, 1950)

Michael Raj (V.C. Guhanathan, Tam, 1987)

Michcha Maya Sansar/Sansar (Uday Shankar Pani, O/
B, 1989)

Michke Patash (Anim: Bhakta Ram Mitra, B, 1951)

Middle Fail (aka Ganwaar: Kishore Sharma, H, 1948)

Middleman, The see Jana Aranya

Midhunam (Priyadarshan, Mal, 1993)

Midida Hridayagalu (A.T. Raghu, K, 1993)

Midida Shruthi (M.S. Rajasekhar, K, 1992)

Midida Shruti (M.S. Rajasekhar, K, 1992)

Midnight Angel see Mere Sajan

Midnight Girl see Nisha Sundari

Midnight Mail (K. Amarnath, H, 1939)

Midnight Man see Madh Raat Ka Mehmaan

Midnight Rider see Pahadi Pindharo

Midnight Romance see Raat Ki Rani

Midnight Tale see Raat Ki Baat

Midsummer Sun see Meenamasathile Sooryan

Midukki Ponnamma (A.B. Raj, Mal, 1978)

Midumidukki (Mani, Mal, 1968)

Mihi Manoosach Aahe (Dinkar D. Patil, Mar, 1971)

Mil Gayi Manzil Mujhe (Moeen Ahmed, H, 1988)

Milan (Adurthi Subba Rao, H, 1967)

Milan (Jyotish Bannerjee, B, 1942)

Milan (Kedar Kapoor, H, 1958)

Milan (Mahesh Bhatt, H, 1994)

Milan Dinar (Fatma Begum, St, 1929)

Milan Ki Aag (K.R. Ranjan, H, 1992)

Milan Ki Raat (R. Bhattacharya, H, 1967)

Milan see Nauka Dubi

Milan-Tithi (Sukhen Das, B, 1985)

Milap (A.R. Kardar, H, 1937)

Milap (B.R. Ishara, H, 1972)

Milap (Raj Khosla, H, 1955)

Mili (Hrishikesh Mukherjee, H, 1975)

Military Mava (N.T. Jayarama Reddy, K, 1993)

Milk Maid see Gwalan

Mill Thozhilali (A. Jagannathan, Tam, 1991)

Mill, The see Mazdoor

Millionaire see Karodpati

Milne Ka Din (?, Ruby Films, H, 1952)

Mimics Action 500 (Balu Kiriyeth, Mal, 1995)

Mimics’ Parade (Tulasidas, Mal, 1991)

Minal Devi (aka The Sin Redeemed: Kanjibhai
Rathod, St, 1923)

Minchina Belakalli (K.S. Satyanarayana, K, 1981)

Minchina Ota (Shankar Nag, K, 1980)

Mind of Clay see Mati Manas

Mindapennu (K.S. Sethumadhavan, Mal, 1970)

Mini (?, Uma Art Studios, Mal, 1995)

Minimol (Sasikumar, Mal, 1977)

Minimol Vathikanil (Joshi, Mal, 1984)

Minister (Ramanlal Desai, H, 1959)

Minister’s Daughter, The see Manthiri Kumari

Minmini (T.V. Ramnath/Krishnaswamy, Tam, 1953)

Minmini Poochigal (Raghu Vyas, Tam, 1993)

Minna Minuginum Minnukettu (Tulasidas, Mal, 1995)

Minnal Padayali (G. Vishwanathan, Mal, 1959)

Minnal Veeran (Jampana, Tam, 1959)

Minnalkodi (K. Amarnath, Tam, 1937)

Minnaminungu (Ramu Kariat, Mal, 1957)

Minnaram (Priyadarshan, Mal, 1994)

Minnolveerakul (P.C. Reddy, Mal, 1985)

Minnunnathellan Ponnalla (R. Velappan, Mal, 1957)

Minoo (Pushp Raj, H, 1977)

Minor Babu (T. Prakash Rao, Tel, 1973)

Minor Raja (?, Rakesh Prod., Tel, 1991)

Minor Rajamani (Raja Sandow, Tam, 1937)

Minorin Kadal (K.S. Mani, Tam, 1941)

Minoti (Binoy Bannerjee, B, 1951)

Mint, The see Taksaal

Mirabai see Meerabai

Mirage, The see Maya Miriga or Mrigajaal

Mirch Masala (Ketan Mehta, H, 1985)

Mirror of Illusion see Maya Darpan

Mirror, The see Aaina

Mirza Ghalib (Sohrab Modi, U, 1954)

Mirza Ghalib (TV: S.S. Gulzar, H, 1988)

Mirza Jatt (Ravinder Ravi, P, 1992)

Mirza Sahiban (B.P. Mishra, St, 1929)

Mirza Sahiban (D.N. Madhok, P, 1939)

Mirza Sahiban (K. Amarnath, H, 1947)

Mirza Sahiban (Nagendra Majumdar, H, 1933)

Mirza Sahiban (Ravi Kapoor, H, 1957)

Mirza Sahiban see Ishq-e-Punjab

Misaal (Mirza Bros, H, 1985)

Misar Ka Khazana (Rajhans, H, 1935)

Misar Ka Sitara (aka Son of Desert: Minoo Katrak, H,
1935)

Misar Nu Moti (aka Pearl of Egypt: Homi Master, St,
1933)

Misbegotten, The see Aakriet

Miser see Kanjan

Mishar Rani (Jyotish Bannerjee, St, 1924)

Mishti Madhur (Shantimoy Bannerjee, B, 1993)

Miss 1933 (Chandulal Shah, H, 1933)

Miss 1949 see Galat Faimi

Miss 1958 (Kuldip Kumar, H, 1958)

Miss 420 (Mouli, Tel, 1995)

Miss Bangalore (P.S. Murthy, K, 1967)

Miss Beatty’s Children (Pamela Rooks, E, 1992)

Miss Bombay (Kedar Kapoor, H, 1957)

Miss Calcutta see Nariraj

Miss Chaalbaaz (Pyarelal, H, 1961)

Miss Coca Cola (Kedar Kapoor, H, 1955)

Miss Devi (C.M. Trivedi, H, 1944)

Miss Dolly (Harshadrai Mehta, St, 1929)

Miss Frontier Mail (Homi Wadia, H, 1936)

Miss Goodnight (Jugal Kishore, H, 1960)

Miss Hunterwali (?, New Angel Films, H, 1959)

Miss India (I.S. Johar, H, 1957)

Miss Kamala (T.P. Rajalakshmi, Tam, 1936)

Miss Leelavathi (M.R. Vittal, K, 1965)

Miss Lightning see Bijli

Miss Mala (Jayant Desai, H, 1954)

Miss Malini (Kothamangalam Subbu, Tam, 1947)

Miss Manorama (Faredoon R. Irani, H, 1935)

Miss Mary (Jambu, Mal, 1972)

Miss Mary (L.V. Prasad, H, 1957)

Miss Pamela (Ishwarya Prod., Mal, 1989)

Miss Priyambada (Rabi Basu/Dushyanta Choudhury,
B, 1967)

Miss Punjab Mail (Nanubhai Vakil, H, 1958)

Miss Stella (I.V. Sasi, Mal, 1991)

Miss Sundari (S. Soundararajan, Tam, 1937)

Miss Toofan Mail (B.J. Patel, H, 1958)

Missamma/Missiamma (L.V. Prasad, Tel/Tam,
1955)

Missi (Thoppil Bhasi, Mal, 1976)

Missiamma see Missamma

Missing Bracelet see Indrajal

Mission Girl, The (aka Christian Kumari: Homi
Master, St, 1927)

Mississippi Masala (Mira Nair, E, 1991)

Mister Mayagadu (S. Gopichand, Tel, 1995)

Mithdhya (?, Anu Ani, Mal, 1990)

Mithileya Seetheyaru (Lalitha Ravi, K, 1988)

Mithun Lagna (Shiva Bhattacharya, B, 1961)

Mithuna (Mavinakare Ranganath, K, 1980)

Mithunam see Midhunam

Mittai Mummy (Avinashi Mani, Tam, 1976)

Mittar Pyare Noon (B.S. Shaad, P, 1975)

Mitti (Ravindra Jayakar, H, 1947)

Mitti Aur Sona (Shiv Kumar, H, 1989)

Mitti Ka Putla (aka Dolls of Clay: Jayant Desai, H,
1937)

Mitti Ke Khilone (Prahlad Dutt, H, 1948)

Mitti Mein Sona (Chandar Saigal, H, 1960)

Mitwa (Govind Moonis, Bh, 1966)

Miya Bibi (aka Always Tell Your Wife: Franz Osten,
H, 1936)

Miya Bibi Razi (Jyoti Swaroop, H, 1960)

Miya Fuski 007 (Manhar Raskapur, G, 1978)

Mizhigal (Suresh Krishna, Mal, 1991)

Mizhineer Poovukkal (Kamal, Mal, 1986)

Mizhiyithalil Kanneerumai (?, Mal, 1988)

Mizoram (Harisadhan Dasgupta, E, 1982)

MLA (K.B. Tilak, Tel, 1957)

MLA Yedukondalu (Dasari Narayana Rao, Tel, 1983)

Mo Bhai Jaga (Rajanikant, O, 1995)

Mo Kanhu Re (P.V. Sarathi, O, 1993)

Mochanam (Thoppil Bhasi, Mal, 1979)

Mock Marriage, The see Gejje Pooje

Modada Mareyalli (M.S. Rajashekhar, K, 1991)

Modala Papa (P. Chandrakumar, K, 1989)

Modala Rathri (Vijay, K, 1970)

Modalatedi/Mudhal Thedi (P. Neelakantan, K/
Tam, 1955)

Modathi Rathri (K.S. Prakash Rao, Tel, 1950)

Modati Anubhavam (P. Chandrakumar, Tel, 1988)

Modern Girl (aka Chandra: B.S. Rajhans, H, 1935)

Modern Girl (R. Bhattacharya, H, 1961)

Modern Girl see Pistolwali

Modern Hero see Jawahir-e-Hind

Modern Lady (Jyotish Mukherjee, H, 1937)

Modern Wife see Dr Madhurika

Modern Youth (aka Jung-e-Jawani: D.T. Shivdasani/
C.N. Lala, H, 1937)

Modern Youth see Navayuvan

Mogacho Aundo (?, Exhange Talkies, Konkani, 1950)

Mogha Mull (Gnana Rajasekharan, Tam, 1994)

Moguda Pellamma (B.A. Subba Rao, Tel, 1975)

Mogudu Kavali (K. Subba Rao, Tel, 1980)

Mogudu Pellala Dongata (?, Vijayakrishna Movies, Tel,
1992)

Mogudu Pellalu (Jandhyala, Tel, 1985)

Mogudugaru (A. Mohan Gandhi, Tel, 1993)

Mohabbat (Bapu, H, 1985)

Mohabbat (Phani Majumdar, H, 1943)

Mohabbat Aur Jung (aka Love and War: ?, Uppal Prod,
H, 1967)

Mohabbat Isko Kehte Hain (Akhtar Mirza, H, 1965)

Mohabbat Ka Paigam (Padmini?, P.K. Prod, H, 1989)

Mohabbat Ka Toofan (aka Nigah-e-Ulfat: Fram Sethna,
H, 1936)

Mohabbat Ke Aansoo (aka Tears of Love: Premankur
Atorthy, U, 1932)

Mohabbat Ke Dushman (Prakash Mehra, H, 1988)

Mohabbat Ke Musibat (aka Love and Romance: ?,
Saurashtra Film, St, 1927)

Mohabbat Ki Arzoo (K.C. Bokadia, H, 1994)

Mohabbat Ki Duniya (Nanubhai Vakil/A. Shareef,
H, 1946)

Mohabbat Ki Jeet (B.S. Ranga, H, 1960)

Mohabbat Ki Jeet (Ramanlal Desai, H, 1943)

Mohabbat Ki Kasam (K. Pappu, H, 1986)

Mohabbat Ki Kasauti see Rooplekha

Mohabbat Ki Maar see Inteqam

Mohabbat Ki Putli (Shinde, St, 1931)

Mohabbat Nu Phool (aka Love Triumphant: ?, Royal
Art Studio, St, 1930)

Mohabbat Nu Phool
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Mohabbat Zindabad (B. Choksi, H, 1962)

Mohabbat Zindagi Hai (aka Love Is Life: Jagdish
Nirula, H, 1966)

Moham (Randor Guy, Mal, 1974)

Moham Muppathu Varusham (S.P. Muthuraman, Tam,
1976)

Mohammed Mustafa (Rehman, Mal, 1978)

Mohammed-bin-Tughlaq (B.V. Prasad, Tel, 1972)

Mohammed-bin-Tughlaq (Cho Ramaswamy, Tam,
1971)

Mohamum Mukthiyum (Sasikumar, Mal, 1977)

Mohan (Anadinath Bannerjee, H, 1947)

Mohan Baganer Meye (Manu Sen, B, 1975)

Mohan Joshi Haazir Ho! (Saeed Mirza, H, 1983)

Mohan Murali (Bhargava, K, 1985)

Mohana Ponnagai (C.V. Sridhar, Tam, 1981)

Mohana Ragam (Y.R. Babu, Tel, 1980)

Mohana Rani (aka Chhelbatao: Jhaveri?, Royal Art
Studio, St, 1927)

Mohanasundaram (A.T. Krishnaswamy, Tam, 1951)

Mohaner Dike (Biresh Chatterjee, B, 1983)

Mohar (P. Jairaj, H, 1959)

Mohini (aka Ekadashi, Triumph of Fate: Sisir
Bhaduri, St, 1921)

Mohini (Annasaheb Rajopadhye/Madhukar Bavdekar,
Mar, 1940)

Mohini (Hema Malini, H, 1994)

Mohini (Khushi Kumar Saha, O, 1995)

Mohini (Khushi Saha, B, 1995)

Mohini (Lanka Sathyam, Tam, 1948)

Mohini (Mahendra Gill/Niranjan, H, 1947)

Mohini (Raman B. Desai, H, 1957)

Mohini Attam (M.T. Vasudevan Nair, E, 1977)

Mohini Attam (Shrikumaran Thampi, Mal, 1976)

Mohini Avatar (R.S. Prakash, St, 1926)

Mohini Bhasmasur (Dadasaheb Phalke, St, 1914)

Mohini Bhasmasura (B.A. Subba Rao, Tel, 1966)

Mohini Bhasmasura (C. Pullaiah, Tel, 1938)

Mohini Bhasmasura (N.S. Varma, K, 1966)

Mohini Rugmangada (Ch. Narasimha Rao, Tel,
1937)

Mohini Rugmangada (K.S. Prakash Rao, Tel, 1962)

Mohini Rugmangada (S. Soundararajan, Tam, 1935)

Mohini Sapatham (B. Vittalacharya, Tel, 1986)

Mohityanchi Manjula (Bhalji Pendharkar, Mar, 1963)

Moh-jaal (aka Lure of the Lust: Nirbhoy Thakkar, St,
1928)

Mohor (Gautam Ghose, H, 1990)

Mohra (Rajiv Rai, H, 1994)

Mohre (Raghuvir Kul, H, 1987)

Mohtaj Mashuq (aka Belle of Baluchistan: ?, Indore
Pics., St, 1932)

Moinajan see Mainanjan

Mojili Mashuq (aka Desert Damsel: Nanubhai Vakil,
St, 1931)

Mojili Mumbai (Manilal Joshi, St, 1925)

Mojina Madhuve (V. Narayanaswamy, K, 1993)

Mojugara Sogasugara (Vijay Reddy, K, 1995)

Mokhya (Malati Ray/Gouri Shankar Das, O, 1996)

Moksha (aka Salvation: Pankaj Butalia, H, 1993)

Molkarin (Yeshwant Pethkar, Mar, 1963)

Mom Batti (Yatrik, B, 1976)

Mom Ki Gudiya (Mohan Kumar, H, 1972)

Momer Alo (Salil Dutta, B, 1964)

Mon  see  Man

Mon Dilona Bandhu (Santosh Mukherjee, B, 1962)

Mon Jare Chai (Niranjan Dey, B, 1975)

Mon Mandir (Siva Prasad Thakur, A, 1985)

Mon Mane Na (Inder Sen, B, 1993)

Mon Prajapati (Bhupen Hazarika, A, 1979)

Monagadosthunnadu Jagratha (K.V.S. Kutumbarao,
Tel, 1972)

Monagadu (N.B. Chakraborty, Tel, 1987)

Monagadu (T. Krishna, Tel, 1976)

Monagadu Mosagadu (A.S. Prakasham, Tel, 1985)

Monagalluku Monagadu (S.D. Lall, H, 1966)

Monchor (Salil Sen, B, 1983)

Monday the Good Day see Thinkalazhcha Nalla
Divasam

Mondi Mogudu Penki Pellam (Y. Nageshwara Rao,
Tel, 1992)

Mondighatam (Rajachandra, Tel, 1982)

Mone Chhilo Asha (Binoy Bannerjee, B, 1948)

Mone Mone (Partha Prathim Choudhury, B, 1989)

Moner Mayur (Sushil Majumdar, B, 1954)

Money (Sivanageshwara Rao, Tel, 1993)

Money Makes What Not see Takay Ki Na Hay

Money Money (Sivanageshwara Rao, Tel, 1994)

Money Order (TV: P.N. Menon, Mal, 1990)

Money see Daulat Ka Nasha

Monihara see Teen Kanya

Mon-Niye (Salil Sen, B, 1969)

Monologue see Anantaram

Monomoti see Manomati

Monsoon Day, A see Ashad Ka Ek Din

Montu (Durga Bhattacharya, B, 1978)

Monument of Tears see Anarkali

Moodalamanju (Sudhin Menon, Mal, 1970)

Moodillu Muchata (Kodi Ramakrishna, Tel, 1984)

Moodu Mandiram (Manobala, Tam, 1989)

Moodu Mulla Bandhan (Mutyala Subbaiah, Tel, 1980)

Moodu Mullu (Jandhyala, Tel, 1983)

Moodu Puvvulu Aaru Kayalu (Vijayanirmala, Tel,
1978)

Moodupadam (Ramu Kariat, Mal, 1963)

Moodupani (Balu Mahendra, Tam, 1980)

Mooga Prathigna (?, Shri Vani Arts, Tel, 1990)

Mooga Prema (G. Ramineedu, Tel, 1971)

Moogajeevulu (G. Varalakshmi, Tel, 1968)

Moogaku Matta Vastha (V. Madhusudhana Rao, Tel,
1980)

Moogamanasulu (Adurthi Subba Rao, Tel, 1963)

Moogamudra (Ali Akbar, Mal, 1992)

Mooganomu (Yoganand, Tel, 1969)

Moogavani Paga (B.A. Subba Rao, Tel, 1983)

Mooguthi Poomele (Sangaman, Tam, 1991)

Mookkanna Kayiru (S. Subbaiah, Tam, 1985)

Mookkilla Rajathu (Ashokan-Thavi, Mal, 1991)

Mooladhanam (P. Bhaskaran, Mal, 1969)

Moon Cursed By Ganapati see Chaturthicha Chandra

Moondram Padi (Karvannan, Tam, 1992)

Moondram Pirai (Balu Mahendra, Tam, 1982)

Moondravadhu Kann (Manivannan, Tam, 1993)

Moondrezhuthil En Moonchirukkum (Manobala, Tam,
1991)

Moondru Daivangal (Dada Mirasi, Tam, 1971)

Moondru Mudichu (K. Balachander, Tam, 1976)

Moondru Mugam (A. Jagannathan, Tam, 1983)

Moondru Penngal (R.S. Prakash, Tam, 1956)

Moonilonnu (?, Shilpi Creations, Mal, 1994)

Moonnam Mura (K. Madhu, Mal, 1988)

Moonnam Pakkam (P. Padmarajan, Mal, 1988)

Moonnu Masangalkku Mumpu (Cochin Haneefa, Mal,
1986)

Moonnupukkal (P. Bhaskaran, Mal, 1971)

Moonrezuthu (Ramanna, Tam, 1968)

Moonru Pillaigal/Mugguru Kodukulu (R. Nagendra
Rao, Tel/Tam, 1952)

Moorkhan (Joshi, Mal, 1980)

Moorthanyam (Sunil Kumar Desai, Mal, 1991)

Mooru Darigalu (Girish Kasaravalli, K, 1981)

Mooru Janma (Bhargava, K, 1984)

Mooru Muttugalu (Aruru Pattabhi, K, 1970)

Morals Sugar-coated see Neki Aur Badi

Moram see Maram

Morani (V.M. Choksi, G, 1991)

Moratodu Naa Mogudu (?, Shri Sai Prasanna
Combines, Tel, 1992)

Morcha (Ravi Nagaich, H, 1980)

Mordhwaj (Balwant Bhatt, H, 1952)

More Man Mitwa (Girish Ranjan, Magadhi, 1965)

Morichika see Marichik

Morni (Jugal Kishore, P, 1975)

Moromi (Dwijendra Narayan Deb, A, 1977)

Moroo (?, Indian Pics., St., 1930)

Morotudu (C.K. Nagesh, Tel, 1977)

Mortuary (Baby, Mal, 1983)

Moruchi Mavshi (P.K. Atre, Mar, 1948)

Mosagalluku Mosagadu (B. Vittalacharya, Tel, 1971)

Mosambi Narangi (Datta Keshav, Mar, 1981)

Mota Gharni Vahu (Arun Bhatt, G, 1978)

Mota Gharni Vahu (G.K. Mehta, G, 1967)

Mother (Narayan Chakraborty, B, 1979)

Mother (Vishukumar, K, 1980)

Mother India (Dada Gunjal, H, 1938)

Mother India (Mehboob, H, 1957)

Mother India (Sivamani, K, 1995)

Mother India (T.V. Ramana Reddy, Tel, 1992)

Mother Love see Maa Ki Mamta

Mother see Amma or Mamata or Mata

Mother/Child/Community (Fali Bilimoria/Paul Zils,
E, 1948)

Mother’s Devotion, A see Matri Sneh

Motherland see Mathru Bhoomi or Desher Mati or
Maabhoomi or Janmabhoomi

Mothi Manse (Vamanrao Kulkarni/Vishnupant
Chavan, Mar, 1949)

Moti (Chandrasekhar Bose, H, 1947)

Moti Baa (Yeshwant Pethkar, G, 1966)

Moti Ka Haar (aka Pearl Necklace: Jaddanbai, H,
1937)

Moti Mahal (Ravindra Dave, H, 1952)

Moti Verana Chokhma (Abbas-Mastan, G, 1987)

Motor Sundaram Pillai (Balu, Tam, 1966)

Motorwali (A.M. Khan, H, 1942)

Mottu (Joy, Mal, 1985)

Mouchak (Aravind Mukherjee, B, 1974)

Mouchake Dhil (Manujendra Bhanja, B, 1946)

Mouna Daham (?, Chandrathara Cine Arts, Mal, 1990)

Mouna Geethangal (K. Bhagyaraj, Tam, 1981)

Mouna Geethe (Geethapriya, K, 1986)

Mouna Horata (H.A. Prasad, K, 1990)

Mouna Mozhi (Kasthuriraja, Tam, 1992)

Mouna Mukhar (Sarit Bannerjee, B, 1987)

Mouna Nombaram (Sasikumar, Mal, 1985)

Mouna Poratam (A. Mohan Gandhi, Tel, 1989)

Mouna Ragam (Ambili, Mal, 1983)

Mouna Ragam (Mani Rathnam, Tam, 1986)

Mouna Sangrama (?, Ajantha Creations, K, 1993)

Mouna Yuddham (N. Sambandam, Tam, 1981)

Mounam (Uma Maheshwara Rao, Tel, 1995)

Mounam Kalaigirathu (?, H.M.C. Prod, Tam, 1986)

Mounam Sammadham (Madhu, Tam, 1990)

Mounto (Jambu, H, 1975)

Moving Perspective (Mrinal Sen, E, 1967)

Moving Pictures of Natural Scenes and Religious
Rituals (Hiralal Sen, St, 1899)

Moyla Kagaj (Premendra Mitra, B, 1954)

Moyna (Ashim Bannerjee, B, 1978)

Moyna Tadanta (Utpalendu Chakraborty, B, 1980)

Mr & Mrs (Sajan, Mal, 1992)

Mr & Mrs Bombay (Nanubhai Vakil, H, 1936)

Mr & Mrs Choudhury (Ashim Pal, B, 1961)

Mr & Mrs Peacock (Kantilal Rathod, E, 1956)

Mr 420 (Sorabji Kerawala, H, 1937)

Mr 420 see Shri 420

Mr Abhishek (Jayaram Reddy, K, 1995)

Mr Ammanji (K. Subramanyam/C.S.V. Iyer. Tam,
1937)

Mr and Mrs ’55 (Guru Dutt, H, 1955)

Mr Azad (T. Rama Rao, H, 1994)

Mr Bharat (Rajachandra, Tel, 1986)

Mr Bharat (S.P. Muthuraman, Tam, 1986)

Mr Bond (Raj Sippy, H, 1992)

Mr Chakram (S.P. Bakshi, H, 1955)

Mr Dynamite (M. Havewala, H, 1947)

Mr Hero (Satya Reddy, Tel, 1988)

Mr India (G.P. Sippy, H, 1961)

Mr India (Shekhar Kapur, H, 1987)

Mr Jhatpat (Harbans, H, 1943)

Mr John (Inder, H, 1959)

Mr Karthick (Kalaivannan, Tam, 1990)

Mr Kerala (?, Prathana Pics, Mal, 1969)

Mr Lambu (N.A. Ansari, H, 1956)

Mr Maheshkumar (Tiger Prabhakar, K, 1994)

Mr Michael (Williams, Mal, 1980)

Mr Murder (N.A. Ansari, H, 1969)

Mr Natwarlal (Rakesh Kumar, H, 1979)

Mr Pellam (Bapu, Tel, 1993)

Mr Prasad (P.S. Dharan, Tam, 1992)

Mr Q (K. Pervez, H, 1958)

Mr Qartoon M.A. (Ved-Madan, H, 1958)

Mr Raja (V. Somashekhar, K, 1987)

Mr Rajanikant (K.S.R. Doss, Tel, 1980)

Mr Rajkumar (B.S. Ranga, K, 1970)

Mr Romeo (Subhash Mukherjee, H, 1973)

Mr Sampat (S.S. Vasan, H, 1952)

Mr Sampath (Cho, Tam, 1972)

Mr Sundari (Dr Vasan, Mal, 1974)

Mr Superman Ki Wapasi see Return of Mr Superman

Mr Tight and Mr Loose (?, Sundaram Talkies, Tam,
1937)

Mr Toofan (Sheikh, H, 1943)

Mr Vasu (Joe Simon, K, 1995)

Mr Vijay (A. Kodandarami Reddy, Tel, 1984)

Mr X (aka Ek Aadmi: K.A. Abbas, H, 1984)

Mr X (Dwarka Khosla, H, 1938)

Mr X (Nanabhai Bhatt, H, 1957)

Mr X in Bombay (Shantilal Soni, H, 1964)

Mr Yogi (TV: Ketan Mehta, H, 1989)

Mr. Madras (P. Vasu, Tam, 1995)

Mrichhakatik (Suchet Singh, St, 1920)

Mrichhakatik see Vasantsena

Mridanga Chakravarthi (K. Shankar, Tam, 1983)

Mridula (?, Mal, 1988)

Mrig Trishna (aka Mirage: Rajendranath Shukla, H,
1975)

Mriga Trishna (P. Sambhasiva Rao, Tel, 1991)

Mrigajaal (aka The Mirage: A.P. Kapur, St, 1932)

Mrigalaya (V. Somashekhar, K, 1986)

Mrigaya (I.V. Sasi, Mal, 1989)

Mrigaya (Mrinal Sen, H, 1976)

Mrignayani (TV: Amol Palekar, H, 1991)

Mrignayani see Dehna Daan

Mrinalini (Jyotish Bannerjee, St, 1930)

Mriter Martye Agaman (Pashupati Chatterjee, B,
1959)

Mrithubandhana (Guruprasad, K, 1995)

Mrityu Panjaradalli Goodarachari 555 (Sunand, K,
1970)

Mrityunjaya (Datturaj, K, 1990)

Mrityunjayan (Paul Babu, Mal, 1988)

Mu Tume O Se (Kumar Anand, O, 1984)

Mubarak (Barkat Mehra, P, 1941)

Muchataga Mugguru (Relangi Narasimha Rao, Tel,
1985)

Mucheettu Kalikarante Magal (Thoppil Bhasi, Mal,
1975)

Mud Mud Ke Na Dekh (R. Tiwari, H, 1960)

Mud see Apni Nagariya

Mudalali (Muktha V. Srinivasan, Tam, 1957)

Mudalili Amma (V.C. Guhanathan, Tam, 1990)

Mudda Mandaram (Jandhyala, Tel, 1981)

Muddabanthi Puvvu (Dasari Narayana Rao, Tel,
1976)

Muddai Muddugumma (S.P. Rajarao, Tel, 1995)

Muddat (K. Bapaiah, H, 1986)

Muddayi (K.S.R. Doss, Tel, 1987)

Muddina Mava (Saiprakash, K, 1993)

Muddu Meena (Y.R. Swamy, K, 1967)

Muddubidda (K.B. Tilak, Tel, 1956)

Muddubidda (P. Chandrasekhara Reddy, Tel, 1987)

Muddula Chellelu (Imandi Rama Rao, Tel, 1985)

Muddula Koduku (V.B. Rajendra Prasad, Tel, 1979)

Muddula Krishnaiah (Kodi Ramakrishna, Tel, 1986)

Muddula Mamaiah (Kodi Ramakrishna, Tel, 1989)

Muddula Manavaralu (Jandhyala, Tel, 1985)

Muddula Menalludu (?, S. Gopal Reddy, Tel, 1990)

Muddula Mogudu (K.S. Prakash Rao, Tel, 1983)

Muddula Priyudu (K. Raghavendra Rao, Tel, 1994)

Mudhal Iravu (A. Jagannathan, Tam, 1979)

Mudhal Padal (Arul Krishnan, Tam, 1993)

Mudhal Papam (P. Chandrakumar, Tam, 1988)

Mudhal see Muthal

Mudhal Seethanam (Erode Sundar, Tam, 1992)

Mudhal Thedi see Modalatedi

Mudhal Vasantham (Manivannan, Tam, 1986)

Mudhalai (aka Dost Magarmach: Romulus Whittaker,
Tam, 1988)

Mudichooda Mannan (R. Vittal, Tam, 1978)

Mudivalla Arambham (N. Mohideen, Tam, 1984)

Mudiyanaya Puthran (Ramu Kariat, Mal, 1961)

Mudra (Sibi Malayil, Mal, 1988)

Mudra Mothiram (Sasikumar, Mal, 1978)

Mududida Tavare Aralitu (K.V. Jayaram, K, 1983)

Muflis Ashiq (J.J. Madan, H, 1932)

Mugana Sedu (B. Subba Rao, K, 1980)

Mugathil Mugam Parkalam (A. Jagannathan, Tam,
1979)

Mugdha Manava (K.S.L. Swamy, K, 1977)

Mugguramayula Mogudu (Relangi Narasimha Rao,
Tel, 1983)

Mugguru Ammayilu (K. Pratyagatma, Tel, 1974)

Mugguru Attalu Muddula Alludu (Sunil Varma, Tel,
1991)

Mugguru Kodukulu (Ghantamneni Krishna, Tel,
1988)

Mugguru Kodukulu see Moonru Pillaigal

Mugguru Maratilu (G. Balaramaiah, Tel, 1946)

Mugguru Mithrulu (Rajachandra, Tel, 1985)

Mugguru Monagallu (K. Raghavendra Rao, Tel,
1994)

Mugguru Monagallu (T. Rama Rao, Tel, 1983)

Mugguru Moorkhuralu (Mahesh, Tel, 1978)

Mugguru Muggure (S.D. Lall, Tel, 1978)

Mugguru Murkhulu (K. Hemambharadhara Rao, Tel,
1976)

Mugguru Veeralu (Joseph Taliath, Tel, 1960)

Mughal Gardens Pinjore (Santi P. Choudhury, E,
1972)

Mughal Prince, The see Julia Dalia

Mughal-e-Azam (K. Asif, U, 1960)

Mughlani Begum (Surjit Singh Sethi, P, 1979)

Mugila Mallige (K. Balachander, K, 1985)

Mugiyada Kathe (Durai, K, 1976)

Muhachithram (Suresh Unnithan, Mal, 1991)

Muhafiz see In Custody

Muharassi (M.A. Thirumugham, Tam, 1966)

Muhurta Naal (P. Madhavan, Tam, 1967)

Muhurtabalam (M. Mallikarjuna Rao, Tel, 1969)

Muhurtam at 11.30 (Joshi, Mal, 1985)

Muhurtam Pathinoru Muppath see Muhurtam at
11.30

Muhurthangal (P.M. Benny, Mal, 1977)

Mujhe Insaaf Chahiye (T. Rama Rao, H, 1983)

Mujhe Jeene Do (aka Cry for Life: Moni Bhattachaya,
H, 1963)

Mujhe Kasam Hai (Subhash Sharma, H, 1985)

Mujhe Seene Se Laga Lo (Datta Dharmadhikari, H,
1969)

Mujhe Shakti Do (Sharad Choudhury, H, 1984)

Mujhe Vachan Do (Shibu Mitra, H, 1983)

Mujhse Dosti Karoge (Gopi Desai, H, 1992)

Mujrim (Kewal Mishra, H, 1970)

Mujrim (Nitin Bose, H, 1944)

Mohabbat Zindabad
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Mujrim (O.P. Ralhan, H, 1958)

Mujrim (Umesh Mehra, H, 1989)

Mujrim Hazir (TV: ?, H, 1985)

Mujrim Kaun (K.K. Reddy, H, 1966)

Mujrim Kaun Khooni Kaun (Ramnik Vaidya, H, 1965)

Muka Ghya Muka (Dada Kondke, Mar, 1987)

Muka Lekru (Bal Gajbar, Mar, 1953)

Mukha Mudra (?, Rajaputhra Films, Mal, 1992)

Mukha Mukham (Adoor Gopalakrishnan, Mal,
1984)

Mukham (?, Apu Cine Arts, Mal, 1990)

Mukhangal (P. Chandrakumar, Mal, 1982)

Mukhavada (M.D. Kaushik, K, 1987)

Mukhda (Roop K. Shorey, H, 1951)

Mukhda Chan Warga (Joginder Samra, P, 1969)

Mukhujey Paribar (Ajit Ganguly, B, 1965)

Mukhya Manthri (Alleppey Ashraf, Mal, 1985)

Mukhya Mantri (Vijayanirmala, Tel, 1984)

Mukhya Mantri Zindabad (?. Shri Simhapuri Art
Creations, Tel, 1987)

Mukkam Post Dhebevadig (Madhukar Pathak, Mar,
1969)

Mukkopi (Vijayanirmala, Tel, 1984)

Mukku Pudaka (Kodi Ramakrishna, Tel, 1983)

Mukkuvane Snehicha Bhootham (Sasikumar, Mal,
1978)

Muklawa (Majnu, P, 1957)

Mukta (aka The Liberated Woman: Jabbar Patel, Mar,
1994)

Mukta Bandi (Siva Prasad Thakur, A, 1991)

Mukta Pran (Samir Ghosh, B, 1984)

Mukti (Byomkesh Tripathi, O, 1977)

Mukti (I.V. Sasi, Mal, 1988)

Mukti (N. Buli, H, 1960)

Mukti (N. Lakshminarayan, K, 1970)

Mukti (P.C. Barua, B/H, 1937)

Mukti (Raj Tilak, H, 1977)

Mukti Chai (Utpalendu Chakraborty, B, 1977)

Mukti Mashal (Santanu Mishra, O, 1991)

Mukti Sangram (aka Vagabond Lover: Jayant Desai,
St, 1931)

Mukti Tirtha (Himansu Das, O, 1992)

Muktir Bandhan (Akhil Neogy, B, 1947)

Muktir Din (Jayanta Purkayastha, B, 1983)

Muktisnan (Ajit Ganguly, B, 1970)

Muktisnan (Sushil Majumdar, B, 1937)

Mukto Pran (Samir Ghosh, B, 1986)

Mukunda Chandra (S.K. Ananthachari, K, 1969)

Mukunthetta Sumitra Vilikkunnu (Priyadarshan, Mal,
1988)

Mukuta (Brojen Barua, A, 1970)

Mukutamleni Maharaju see Makutamleni Maharaju

Mul Illatha Roja (K. Rangaraj, Tam, 1982)

Mulamoottil Adima (P.K. Joseph, Mal, 1985)

Mulaqat (Munshi Dil, H, 1947)

Mulga (Namdev Vhatkar, Mar, 1956)

Mulgi Jhali Ho (Sushil Gajwani, Mar, 1985)

Mulkireedam (N.N. Pisharody, Mal, 1967)

Mullaivanam (V. Krishnan, Tam, 1955)

Mullalu Ondu Mallige (Swami, K, 1987)

Mullina Gulabi (Vijay, K, 1982)

Mullum Malarum (J. Mahendran, Tam, 1978)

Mulraj Solanki (K.P. Bhave, St, 1925)

Mulu Manek (Manhar Raskapur, G, 1955)

Mulu Manek (Manibhai Vyas, G, 1977)

Mulzim (K.S.R. Doss, H, 1988)

Mulzim (N.A. Ansari, H, 1963)

Mumbai Ni Biladi see Wildcat of Bombay

Mumbai Ni Mohini (Nanubhai Desai, St, 1925)

Mumbai Ni Sethani (aka Call of Satan: Ardeshir
Irani/Naval Gandhi, St, 1924)

Mumbai Te Mauritius (Satish Ranadive, Mar, 1991)

Mumbaicha Fauzdar (Rajdutt, Mar, 1984)

Mumbaicha Javai (Raja Thakur, Mar, 1970)

Mumbaigara (Nautam Trivedi, G, 1950)

Mumbaino Mawali (aka The Blackguard: Saqi, St,
1929)

Mumbaino Satodio (aka Speculator: N.G. Devare/
Vaidya, St, 1929)

Mummy Daddy (Narendra Dev, H, 1963)

Mummy Daddy (Sangeeth Sivan, Tam, 1994)

Mumtaz Begum (Akhtar Nawaz, H, 1934)

Mumtaz Mahal (aka Mumtaz: Kidar Sharma, H,
1944)

Mumtaz Mahal (Homi Master, St, 1926)

Mumtaz Mahal (Ram Daryani, H, 1957)

Mumtaz see Mumtaz Mahal

Mun Arivippu (R.S. Bhuvan, Tam, 1993)

Munda Naram Te Kudi Garam (S.P. Bakshi, P, 1986)

Mundadugu (K. Bapaiah, Tel, 1983)

Mundadugu (Krishnarao, Tel, 1958)

Mundhanai Mudichu (K. Bhagyaraj, Tam, 1983)

Mundhanai Sabatham (M.R. Yogaraj, Tam, 1989)

Mundu (Ajit Gupta, H, 1983)

Mungerilal Ke Haseen Sapne (TV: Prakash Jha, H,
1990)

Municipal Elections (Dadasaheb Phalke, St, 1924)

Municipality/Sthanik Swarajya (Baburao Apte, Mar,
1941)

Munimji (Jugal Kishore, H, 1972)

Munimji (Subodh Mukherjee, H, 1955)

Muniyana Madari (Dorairaj-Bhagavan, K, 1981)

Munjaneya Manju (P.H. Vishwanath, K, 1993)

Munna (K.A. Abbas, H, 1954)

Munna (Phani Majumdar, H, 1969)

Munnettam (Shrikumaran Thampi, Mal, 1981)

Munnooru Naal (S.S. Devadas, Tam, 1977)

Munshiji (R.N. Goswami, H, 1973)

Mupperum Theviyar (K. Shankar, Tam, 1987)

Muqabala (?, M.G.A. Films, H, 1970)

Muqabala (Nanabhai Bhatt/Babubhai Mistri, H,
1942)

Muqabala (Rajkumar Kohli, H, 1979)

Muqabala (T. Rama Rao, H, 1992)

Muqaddar (Aravind Sen, H, 1950)

Muqaddar (Ravi Tandon, H, 1978)

Muqaddar Ka Badshah (T. Rama Rao, H, 1990)

Muqaddar Ka Faisla (Prakash Mehra, H, 1987)

Muqaddar Ka Sikandar (Prakash Mehra, H, 1978)

Murad (Nari Ghadiali, H, 1961)

Murad (Saqi, H, 1939)

Muradhan Muthu see Chinnada Gombe

Murai Maman (Sundar C., Tam, 1995)

Murai Mappillai (Sundar C., Tam, 1995)

Murai Ponnu (R. Krishnamurthy, Tam, 1982)

Murali Krishna (P. Pullaiah, Tel, 1964)

Murali Krishnudu (Kodi Ramakrishna, Tel, 1988)

Murali Malhari Rayachi (Govind Kulkarni, Mar, 1969)

Muraligana Amruthapana (?, ?, SDM Combines, K,
1990)

Muraliwala (Baburao Painter, St, 1927)

Muraliwala (Vasant Painter, H, 1951)

Muraliwala see Kaliya Mardan

Murappennu (A. Vincent, Mal, 1965)

Murathan (Siddalinga Arya, Mal, 1983)

Murattu Kalai (S.P. Muthuraman, Tam, 1980)

Murattu Karangal (Rajasekhar, Tam, 1985)

Murde Ki Jaan Khatre Mein (Navin Kumar, H, 1984)

Murde see Corpses

Murder (Mandya Nagaraj, K, 1994)

Murder in Circus (A. Salaam, H, 1971)

Murder of Narayanrao Peshwa see Dha Cha Ma

Murder Section 320 IPC (G. Surendra Reddy, Tel, 1995)

Murderer see Sulagto Sansar

Muriyada Mane (Y.R. Swamy, K, 1964)

Murti (Chaturbhuj Doshi, H, 1945)

Murugan Adimai (R. Thyagarajan, Tam, 1977)

Murugan Kattiya Vazhi (P. Madhavan, Tam, 1974)

Murugane Thunai (?, Murugalayam Films, Tam, 1990)

Muruvare Vajragalu (Y.R. Swamy, K, 1973)

Musafir (A.K. Soni, H, 1984)

Musafir (Chaturbhuj Doshi, H, 1940)

Musafir (Hrishikesh Mukherjee, H, 1957)

Musafir (Jabbar Patel, H, 1986)

Musafirkhana (M. Sadiq, H, 1955)

Mushkil Ashan (Soumyen Mukherjee, B, 1953)

Music of Satyajit Ray (Utpalendu Chakraborty, E,
1984)

Music Room, The see Jalsaghar

Muskurahat (Dwarka Khosla/Vedi/Ram Kamlani, H,
1943)

Muskurahat (Priyadarshan, H, 1992)

Muslim Ka Lal (A.M. Khan, H, 1941)

Musugu Donga (B. Subba Rao, Tel, 1985)

Musuku (P.H. Vishwanath, K, 1994)

Mutha Mestri (A. Kodandarami Reddy, Tel, 1992)

Mutha Mestry (A. Kodandarami Reddy, Tel, 1993)

Muthaide see Muttaide

Muthal Kural (V.C. Guhanathan, Tam, 1992)

Muthal Manaivi (K. Rajrishi, Tam, 1992)

Muthal Mappillai (H.L.N. Simha, Tam, 1938)

Muthal Mariyathai (Bharathirajaa, Tam, 1985)

Muthal Payanam (A.K. Ravivarma, Tam, 1994)

Muthal Seetharam (Erode Soundee, Tam, 1992)

Muthal Udayam (G.S. Prithviraj, Tam, 1993)

Muthalaly (M.A.V. Rajendran, Mal, 1965)

Muthana Muthallava (R. Vittal, Tam, 1976)

Muthanna (M.S. Rajasekhar, K, 1994)

Mutharamkunnu P.O.  (G. Subramanyam, Mal, 1985)

Muthassi (P. Bhaskaran, Mal, 1971)

Muthbhar Chane (Dinkar D. Patil, Mar, 1955)

Muthichippikal (T. Hariharan, Mal, 1980)

Muthina Hara (S.V. Rajendra Singh, K, 1990)

Muthinantha Attige (Banduru Giribabu, K, 1982)

Muthinantha Hendthi (Perala, K, 1995)

Muthinantha Manushya (Saiprakash, K, 1989)

Muthodu Muthu (M. Mani, Mal, 1984)

Muthrugai (Manobala, Tam, 1992)

Muthu (K.S. Ravikumar, Tam, 1995)

Muthu (N.N. Pisharody, Mal, 1976)

Muthu Chippi (M. Krishnan, Tam, 1968)

Muthu Engal Sotthu (G.N. Rangarajan, Tam, 1983)

Muthu Kalai (Gokulakrishna, Tam, 1995)

Muthu Kulikka Vaariayala (K.S. Ravikumar, Tam, 1995)

Muthu Mandapam (A.S.A. Sami, Tam, 1962)

Muthu Pandi (A. Rajapandian, Tam, 1992)

Muthukudayam Chodi (?, Kallunkal Films, Mal, 1989)

Muthyala Jallu (Mano Bala, Tel, 1985)

Muthyala Muggu (Bapu, Tel, 1975)

Muthyala Pallaki (B.V. Prasad, Tel, 1976)

Mutiyar (Jaggi Rampal, P, 1950)

Mutiyar (Surinder Singh, P, 1979)

Mutrugai (Manobala, Tam, 1993)

Muttaide (Renuka Sharma, K, 1988)

Muttaide Bhagya (B. Vittalacharya, K, 1956)

Muttaide Bhagya (K.N. Chandrasekhar Sharma, K,
1983)

Muttathe Mulla (Sasikumar, Mal, 1977)

Mutthaiduva (A.C. Trilogchandar, Tel, 1979)

Mutthi Bhar Chawal (Surendra Sailaj, H, 1975)

Muttidella Chinna (D. Shankar Singh, K, 1954)

Muttinantha Attige (Bandaru Giribabu, K, 1982)

Muttu Ondu Muttu (R.N. Jayagopal, K, 1991)

Mutukkal Moonru (A. Jagannathan, Tam, 1987)

Mutyamanta Muddu (Raviraja Pinisetty, Tel, 1989)

Muvva Gopaludu (Kodi Ramakrishna, Tel, 1987)

Muyalukku Moonu Kaal (V.C.Guhanathan, Tam, 1980)

Muyarchi (Joseph Pallippad, Tam, 1953)

Muyyi (N. Lakshminarayan, K, 1979)

Muyyige Muyyi (Y.R. Swamy, K, 1978)

Muzhu Nilavu (Udumalai Chandran, Tam, 1980)

My Beloved see Mera Pyara

My Country see Mera Watan or Swadesh Seva

My Darling see Diwani Dilbar or Pardesi Saiyan

My Dear Kuttichathan/Chhota Chetan (Jijo, Mal/
H/Tam, 1984)

My Dear Lisa (Baby, Tam, 1987)

My Dear Marthandan (Prathap Pothan, Tam, 1990)

My Dear Muthachan (Sathyan Andhikkad, Mal, 1992)

My Dear Rosy (?, Maruthi Pics., Mal, 1989)

My Dream see Mera Khwab

My Dreams (Ismat Chughtai, H, 1975)

My Eyes see Meri Aankhen

My Friend (Rehman, H, 1974)

My Hero see Matrubhoomi

My Husband see En Kanavar

My Kingdom see Mera Watan

My Love (aka Mera Pyar: S. Sukhdev, H, 1970)

My Man see Piya Pyare

My Mother see Meri Maa

My Own see Swaham

My Own see Swaham

My Queen see Rani Saheba

My Sister see Bahen or Meri Bahen

My Son see Mazha Mulga

My Son, My Precious see Imagi Ningthem

My Village My People (Shantaram Athavale, E, 1971)

My Village see Mera Gaon

My Wife see En Manaivi or Mari Dhaniyani

My Wise Daddy (Govind Saraiya, E, 1965)

Mysore Bandit, The see Naveena Nirupama

Mysore Jana (A.T. Raghu, K, 1992)

Mysore Mallige (T.S. Nagabharana, K, 1991)

Mysore Tonga (G.V. Iyer/T.V. Singh Thakore, K, 1968)

Mysore: Gem City of India (M. Bhavnani, St, 1929)

Mysterious Bandit see Farebi Daku

Mysterious Eagle see Husn Ka Daku

Mysterious Man see Farebi Duniya

Mysterious Prince see Bhedi Rajkumar or Prince
Thaksen

Mysterious Sage, The see Marmayogi

Mysterious Shadow see Chhupa Rustom

Mystery Man see Mayabee

Myth, The (Adoor Gopalakrishnan, E, 1977)

N
Na Bhule Hain Na Bhulenge (?, P.K. Arts, H, 1988)

Na Honewali Baat (aka Impossible: R.N. Vaidya, H,
1938)

Na Insaafi (Mehul Kumar, H, 1989)

Na Ninna Bedenu (M.A. Raja Ram, K, 1979)

Na Ninna Bidalare (Vijay, K, 1979)

Na Ninna Mareyalare (Vijay, K, 1976)

Na Ninna Preetisuve (V. Somasekhar, K, 1986)

Na Niruvude Ninagangi (A.V. Sheshgiri Rao, K, 1979)

Naa (Shri Tara Shankar, B, 1954)

Naa Chellelu (Ch. Narayanamurthy, Tel, 1953)

Naa Desam (K. Bapaiah, Tel, 1982)

Naa Ille Naa Swargam (Rushyendra Reddy, Tel, 1991)

Naa Illu Naa Vellu (Rajachandra, Tel, 1979)

Naa Illu see En Veedu

Naa Mechida Huduga (R.N. Jayagopal, K, 1972)

Naa Mela Thatiya (K. Hemambharadhara Rao, Tel,
1979)

Naa Mogudu Brahmachari (M.S. Kota Reddy, Tel,
1981)

Naa Mogudu Naa Ishtam (?, M. Prasad/V. Mohana Rao,
Tel, 1993)

Naa Mogudu Nanke Sontham (Dasari Narayana Rao,
Tel, 1989)

Naa Pellam Naa Ishtam (Anand Babu, Tel, 1991)

Naa Pere Bhagwan (S.D. Lall, Tel, 1976)

Naa Pilupe Prabhanjanam (Ghantamneni Krishna,
Tel, 1986)

Naa Thammudu (K.S. Prakash Rao, Tel, 1971)

Naach (Ravindra Dave, H, 1949)

Naach Ghar (R.S. Tara, H, 1959)

Naach Govinda Naach (?, H, 1991)

Naach Utha Sansar (Yakub Hasan Rizvi, H, 1976)

Naache Mayuri (T. Rama Rao, H, 1986)

Naache Nagin Baaje Been (Tara Harish, H, 1960)

Naache Nagin Gali Gali (Mohanji Prasad, H, 1990)

Naachnewale Ganewale (B. Subhash, H, 1991)

Naachwali (aka Dancing Girl: Ramnik Desai, H, 1934)

Naad-o-Nadi (Chitta Bose, B, 1954)

Naag Champa (S.N. Tripathi, H, 1976)

Naag Champa (Vinod Desai, H, 1958)

Naag Devata (Ram Narayan, G, 1995)

Naag Devata (Ram Narayan, Mar, 1995)

Naag Devata (Shantilal Soni, H/Tel, 1962)

Naag Devata (V.M. Vyas, G, 1955)

Naag Jyoti (Shantilal Soni, H, 1963)

Naag Lok (Babubhai Mistri, H, 1957)

Naag Lok (Babubhai Mistri, H, 1970)

Naag Mandir (Shantilal Soni, H, 1966)

Naag Mani (Raman B. Desai, H, 1957)

Naag Mani (V. Menon, H, 1991)

Naag Mere Saathi (Shantilal Soni, H, 1973)

Naag Mohini (Shantilal Soni, H, 1963)

Naag Nagin (Ramkumar Bohra, H, 1989)

Naag Padmini (aka The Shepherd King: N.G. Devare,
St, 1928)

Naag Padmini (Bhupen Desai, G, 1991)

Naag Padmini (Lekhraj Bhakri, H, 1957)

Naag Panchami (Babubhai Mistri, H, 1972)

Naag Panchami (Bijoy Bhaskar, B, 1994)

Naag Panchami (Raman B. Desai, H, 1953)

Naag Panchami (Shantilal Soni, Bh, 1964)

Naag Panchami (Shantilal Soni, G, 1981)

Naag Pooja (Shantilal soni, H, 1971)

Naag Rani see Cobra Girl

Naagdand see Phantom Foe

Naagphani (?, Rich Arts, H, 1987)

Naagu (T. Prasad, Tel, 1984)

Naa-Insaafi see Na-Insaafi

Naaku Pellam Kavali (Vijaya Bapineedu, Tel, 1987)

Naaku Swatantram Vachindi (Laxmi Deepak, Tel,
1975)

Naalu Veli Neelam (Muktha V. Srinivasan, Tam, 1959)

Naalugu Sthambalata (Jandhyala, Tel, 1982)

Naalum Therinthavan (Jambulingam, Tam, 1968)

Naam (A. Kasilingam, Tam, 1953)

Naam (Mahesh Bhatt, H, 1986)

Naam (R.C. Sakthi, Tam, 1985)

Naam Moovar (Jambulingam, Tam, 1966)

Naam Pirandha Maan (A. Vincent, Tam, 1977)

Naamcheen (Ajit Dewani, H, 1991)

Naami Chor (Kamal Mehra, H, 1977)

Naam-o-Nishan (Ajay Kashyap, H, 1987)

Naan (Ramanna, Tam, 1967)

Naan Adimai Illai (Dwarkeesh, Tam, 1986)

Naan Anaittal (Tapi Chanakya, Tam, 1966)

Naan Avanillai (K. Balachander, Tam, 1974)

Naan En Pirandein (M. Krishnan, Tam, 1972)

Naan Kanda Janaki (?, Balaji Prabhu Prod., Tam, 1989)

Naan Kanda Sorgam see Devanthakudu

Naan Kudithu Konde Irupen (Kadalur Purshottaman,
Tam, 1982)

Naan Mahaan Alla (S.P. Muthuraman, Tam, 1984)

Naan Nandri Solven (Panasai Maniyan, Tam, 1979)

Naan Naneythan (P. Madhavan, Tam, 1980)

Naan Oru Kai Parkiren (K. Sornam, Tam, 1979)

Naan Padum Padal (R. Sundarrajan, Tam, 1984)

Naan Pesa Ninaipathelam (Vikraman, Tam, 1993)

Naan Petha Magane (V. Shekhar, Tam, 1995)

Naan Petra Selvam (K. Somu, Tam, 1956)

Naan Pogum Padhai (Vetrivendhan, Tam, 1991)

Naan Potta Saval (Puratchidasan, Tam, 1980)

Naan Pudicha Mappillai (V. Sekhar, Tam, 1991)

Naan Sigappu Manithan (S.A. Chandrasekharan, Tam,
1985)

Naan Sigappu Manithan
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Naan Sollum Rahasiyam (P. Sridhar Rao, Tam, 1959)

Naan Sonnadhe Sattam (Rameshraj, Tam, 1988)

Naan Sootiya Malar (C.S. Govindarajan, Tam, 1983)

Naan Ungal Rasigan (Manobala, Tam, 1985)

Naan Unnai Ninachen (G.V. Saravanan, Tam, 1983)

Naan Valartha Poove (Rakeshkhanna, Tam, 1991)

Naan Valartha Thangai (Ch. Narayanamurthy, Tam,
1958)

Naan Vanangum Daivam (K. Somu, Tam, 1963)

Naan Vazhavippen (D. Yoganand, Tam, 1979)

Naan Yaar Theriyuma (V.N. Raman, Tam, 1967)

Naanal (K. Balachander, Tam, 1965)

Naanku Killadikal (L. Babu, Tam, 1969)

Naanum Oru Penn/Nadi Aada Janme (A.C.
Trilogchandar, Tam/Tel, 1963)

Naar Nirmite Nara (Anant Mane, Mar, 1963)

Naata (D.N Madhok, H, 1955)

Naav Motha Lakshan Khota (Murlidhar Kapdi, Mar,
1977)

Naaz (S.K. Ojha, H, 1954)

Nababidhan (Haridas Bhattacharya, B, 1954)

Nabadiganta (Agradoot, B, 1962)

Nabadiganta (Palash Bannerjee, B, 1979)

Nabajanma (Debaki Bose, B, 1956)

Nabajanma (Sachin Mukherjee, O, 1964)

Nabaraag (Bijoy Bose, B, 1971)

Nabarupa (Amal Roy Ghatak, B, 1992)

Nabegebaboa Hennu (B. Vittalacharya, K, 1958)

Nabin Yatra/Naya Safar (Subodh Mitra, B/H, 1953)

Nachdi Jawani (Som Haksar, P, 1977)

Nada Manne Nada Koolu (S.R. Rajan, Coorgi, 1972)

Nadaan (Deven Verma, H, 1971)

Nadaan (Hira Singh, H, 1951)

Nadaan (Zia Sarhadi, H, 1943)

Nadaaniyan (Ved Rahi, H, 1984)

Nadagame Ulagam (Krishnan-Panju, Tam, 1979)

Nadamadum Silaigal (Malleeshwar, Tam, 1982)

Nadamantrapu Siri (T. Rama Rao, Tel, 1968)

Nadan Pennu (K.S. Sethumadhavan, Mal, 1967)

Nadan Premam (Mani, Mal, 1972)

Nadasurabhi (?, Class One Prod, K, 1990)

Nadavaibhavam (Udupi Vasudev Bhatt, K, 1994)

Nader Nimai (Bimal Roy Jr., B, 1960)

Nadham (Lawrence Gaulbert, Mal, 1983)

Nadhi (A. Vincent, Mal, 1969)

Nadhi Muthal Nadhi Vare (Vijayanand, Mal, 1983)

Nadhi Nadanmare Avasiamundu (Mani, Mal, 1974)

Nadhi Ondru Karai Moondru (S. Iski Pandyan/S.
Muthaiyad Deval, Tam, 1981)

Nadhiyai Thedi Vandha Kadal (B. Lenin, Tam, 1980)

Nadi Aada Janme see Naanum Oru Penn

Nadi Kinare (aka On the River: Manibhai Vyas, H,
1939)

Nadi Theke Sagare (Aurobindo Mukherjee, B, 1978)

Nadigan (P. Vasu, Tam, 1990)

Nadina Bhagya (R. Nagendra Rao, K, 1970)

Nadir Shah (S.N. Tripathi, H, 1968)

Nadira (?, Bhagwant Singh Issar, H, 1962)

Nadira (Jayant Desai, H, 1934)

Nadira (Naval Gandhi, St, 1931)

Nadiya Ke Paar (Govind Moonis, H, 1982)

Nadiya Ke Paar (Kishore Sahu, H, 1948)

Nadiya Nagar (Sushil Mukherjee, B, 1987)

Nadodi (B.R. Panthulu, Tam, 1966)

Nadodi (Thambi Kannathanam, Mal, 1992)

Nadodi Mannan (M.G. Ramachandran, Tam, 1958)

Nadodi Mannan (Manivasagam, Tam, 1995)

Nadodi Pattukaran (N.K. Vishwanathan, Tam, 1992)

Nadodi Raja (I.N. Murthy, Tam, 1982)

Nadodi Thendral (Bharathirajaa, Tam, 1992)

Nadodikal (S. Ramanathan, Mal, 1959)

Nadodikattu (Sathyan Andhikkad, Mal, 1987)

Nadu Athai Nadu (Rama Thilakarajan, Tam, 1991)

Nadu Iravil (S. Balachander, Tam, 1970)

Nadu Nedu (P. Shekhar, Tel, 1976)

Nadurathri (Rajan, K, 1980)

Naduvazhigal (Joshi, Mal, 1989)

Nafrat (Anoop Kumar, H, 1986)

Nafrat (Anup Malik, H, 1987)

Nafrat (Shyam Ralhan, H, 1973)

Nafrat Ki Aandhi (Mehul Kumar, H, 1989)

Naga Bairava (K.S. Rami Reddy, Tel, 1984)

Naga Devata (Ramanarayan, Tel, 1986)

Naga Jyothi (Bhardwaj, Tel, 1993)

Naga Jyoti (Ram Narayan, O, 1994)

Naga Kala Bhairava (Tiptur Raghu, K, 1981)

Naga Kanya (Chozha Rajan, Tel, 1991)

Naga Kanye (S.V. Rajendra Singh, K, 1975)

Naga Malli (Devadas Kanakala, Tel, 1980)

Naga Nandini (T.R. Raghunath, Tam, 1961)

Naga Panchami (?, Anand Movie Arts, Mal, 1989)

Naga Panchami (Bijoy Bhaskar, O, 1992)

Naga Panchami (Ch. Narayanamurthy, Tam, 1956)

Naga Panchami (Kadaru Nagabhushanam, Tel,
1956)

Naga Phasha (Basant Naik, O, 1977)

Naga Pooja (Rajagopal, K, 1965)

Nagabala (Ramanarayanan, Tel, 1992)

Nagabekamma Nagabeku (B. Subba Rao, K, 1983)

Nagad Narayan see Paise Bolto Aahe

Nagakannika (G. Vishwanathan, K, 1949)

Nagakanya (Chozha Rajan, Tel, 1992)

Nagalu Stambalata (Jandhyala, Tel, 1982)

Nagam (?, Dushyantha Movies, Mal, 1990)

Nagam (Chozhan Raja, Tam, 1985)

Nagamadhathu Thampuratti (Sasikumar, Mal, 1981)

Nagamalai Azhgai (G. Vishwanathan, Tam, 1962)

Nagamandala (T.S. Nagabharana, K, 1996)

Nagamma (Ramanarayana, Tel, 1991)

Nagan (aka Haseen Qatil: Jyotish Bannerjee, H,
1934)

Nagan Ki Ragini see Karma

Naganand (Y.V. Rao, H/Mar, 1935)

Nagar Darpane (Yatrik, B, 1975)

Nagar Vadhu Jo Bani Kulavadhu see Bankelal

Nagara Haavu (Puttanna Kanagal, K, 1972)

Nagara Mahime (Kallesh, K, 1984)

Nagaradalli Nayakaru (Saiprakash, K, 1992)

Nagaram Sagaram (K.R. Pillai, Mal, 1974)

Nagarame Nandi (A. Vincent, Mal, 1967)

Nagarangalil Chennu Raparkkam (Viji Thampi, Mal,
1989)

Nagarathil Samsara Vizhiyam (Prashanth, Mal, 1991)

Nagardola (Amalendu Basu, B, 1956)

Nagarhole (S.V. Rajendra Singh, K, 1977)

Nagarik (Ritwik Ghatak, B, 1952)

Nagarjuna (Y.V. Rao, K/Tel, 1961)

Nagastharam (Ghantamneni Krishna, Tel, 1991)

Nagin (Nandlal Jaswantlal, H, 1954)

Nagin (Rajkumar Kohli, H, 1976)

Nagin (Ramakant Kavthekar/Vivek Vasant, Mar, 1981)

Nagin Aur Lutere (Mohan T. Gehani, H, 1992)

Nagin Aur Sapera (Balwant Bhatt, H, 1966)

Nagin Aur Suhagan (Shantilal Soni, H, 1979)

Nagin Kanya (Swapan Saha, B, 1995)

Nagina (Harmesh Malhotra, H, 1986)

Nagina (Ravindra Dave, H, 1951)

Nagina-II see Nigahen

Nagini (Sripriya, K, 1991)

Nagini Kanyar Kahini (Salil Sen, B, 1958)

Nagjyoti (Ram Narayan, B, 1994)

Nagma (Nakshab, H, 1953)

Nagma-e-Sahra (aka Song of the Desert: Master
Bhagwan, H, 1945)

Nagmati (Gautam Chattopadhyay, B, 1983)

Nagmati Nagvalo (Ravindra Dave, G, 1984)

Nagpash (Rajen Tarafdar, B, 1981)

Nagula Chaviti/Adarshasati (Ch. Narayanamurthy,
Tel/K, 1956)

Nagunagutha Nali (Bhargava, K, 1991)

Naguva Hoovu (R.N. Krishnaprasad, K, 1971)

Naharsinh Daku (B.P. Mishra, St, 1925)

Nahi Amhi Vanar Bannar (aka We Are Not Your
Monkeys: Anand Patwardhan, Mar, 1993)

Nai Baat (M.S. Choudhury/D. Bhalchandra, H, 1947)

Nai Bhabhi (S.D. Narang, H, 1950)

Nai Duniya (A.R. Kardar, H, 1942)

Nai Duniya (aka Sacred Scandal: Balwant Bhatt, H,
1934)

Nai Duniya Naye Log (aka Nisha: B.R. Ishara, H,
1973)

Nai Imarat (Ram Pahwa, H, 1981)

Nai Kahani (D.D. Kashyap, H, 1943)

Nai Maa (Kant J. Parmar, H, 1946)

Nai Maa (P.L. Santoshi, H, 1960)

Nai Raahein (Brij Sadanah, H, 1959)

Nai Reet (S.K. Ojha, H, 1948)

Nai Roshni (aka Royal Rivals: B.P. Mishra, St, 1930)

Nai Roshni (C. Gandhi/L. Mehta, H, 1941)

Nai Roshni (C.V. Sridhar, H, 1967)

Nai Roshni see Vishnu Bhakti

Nai Taleem (aka The Country Teacher: ?, Diamond
Pics, H, 1949)

Nai Umar Ki Nai Fasal (aka New Crop of the New
Age: R. Chandra, H, 1965)

Nai Zindagi (aka Gharonda: S. Khalil, H, 1943)

Nai Zindagi (Dada Pathare, H, 1969)

Nai Zindagi (Mohan Sinha, H, 1951)

Naidu Bava (P. Chandrasekhara Reddy, Tel, 1978)

Naihar Chhutal Jaye (Devendra, Bh, 1964)

Naihar Ki Chunari (Hasmukh Rajput, Bh, 1985)

Naikinichi Sajja (Bhalji Pendharkar, Mar, 1957)

Nain Mile Chain Kahan (Shankar Vyas, H, 1985)

Naina (Kanak Mishra, H, 1973)

Naina (Ravindra Dave, H, 1953)

Nair Pidicha Pulivalu (P. Bhaskaran, Mal, 1958)

Nair Saab (Joshi, Mal, 1989)

Naiya (Aslam Noori, H, 1947)

Naiya (Prashanta Nanda, H, 1979)

Naizraat (Jaggi Rampal, Kashmiri, 1964)

Najaria (Murtaza Chenghezi, H, 1952)

Najayaz (Mahesh Bhatt, H, 1995)

Najma (Mehboob, H, 1943)

Nakabandi (Shibu Mitra, H, 1990)

Nakal Sona (Aravind Mukherjee, B, 1973)

Naked Truth see Jhoothi Sharm

Nakhakshathangal (T. Hariharan, Mal, 1986)

Nakhangal (A. Vincent, Mal, 1973)

Nakhre (Surya Kumar, H, 1951)

Nakhreli Nar (aka Naughty Maid: Nanubhai Vakil,
St, 1932)

Nakhrewali (?, Cine Arts Pics, H, 1960)

Nakhuda (Dilip Naik, H, 1981)

Nakili Manishi (S.D. Lall, Tel, 1980)

Nakkala Rajkumari (Prema Karanth, K, 1989)

Nakkare Ade Swarga (M.R. Vittal, K, 1967)

Nakoga Bai Lagna (aka Goodbye Marriage: N.D.
Sarpotdar, St, 1931)

Nakshatra Koodaram (Joshi Mathew, Mal, 1992)

Nakshatra Nayakan (Senthilnathan, Tam, 1992)

Nakshatra Poratam (Sagar, Tel, 1993)

Nakshatrangale Kaval (K.S. Sethumadhavan, Mal,
1978)

Nakshatrangale Sakshi (Babu Radhakrishnan, Mal,
1979)

Nakuli Shaan (Tulsi/Shyam Ramsay, Sindhi, 1971)

Nal Varavu (Charlie/Manian, Tam, 1964)

Nala Damayanti (B.H. Rajhans, H, 1933)

Nala Damayanti (Bibhutibhushan Mishra, O, 1985)

Nala Damayanti (Dadasaheb Phalke, St, 1927)

Nala Damayanti (Eugenio De Liguoro, St, 1920)

Nala Damayanti (Fram Sethna, Tam, 1935)

Nala Damayanti (Gopal Krishna Roy, B, 1970)

Nala Damayanti (Jasubhai Trivedi, G, 1982)

Nala Damayanti (Kemparaj Urs, K/Tel/Tam, 1957)

Nala Damayanti (Kumarsen Samarth, H, 1945)

Nalaga Endaro (Eranki Sharma, Tel, 1978)

Nalai Namadhe (K.S. Sethumadhavan, Tam, 1975)

Nalai Onadu Naal (A. Jagannathan, Tam, 1984)

Nalam Nalamariya Aval (P. Jayadevi, Tam, 1984)

Nalanthana (Durai, Tam, 1982)

Nalaya Manithan (V. Prabhakar, Tam, 1989)

Nalaya Seithi (G.B. Vijay, Tam, 1992)

Nalaya Theerpu (S.S. Chandrasekharan, Tam, 1992)

Nalayak (Padmanabh, H, 1978)

Nalayini (R. Padmanabhan, Tam, 1936)

Nalayini (R.S. Prakash, Tam, 1936)

Nale Ennundengil (?, Supreme Film, Mal, 1990)

Nale Jnangalude Vivaham (Sajan, Mal, 1986)

Nalegalannu Maduvavaru (G.V. Iyer, K, 1976)

Naleyallam Pournami (Uthaman, Tam, 1986)

Nalkawala (I.V. Sasi, Mal, 1987)

Nalla Idathu Sambandham (K. Somu, Tam, 1958)

Nalla Marumagal (A. Vincent, Tam, 1975)

Nalla Mudivu (C.N. Shanmugham, Tam, 1973)

Nalla Naal (R. Thyagarajan, Tam, 1984)

Nalla Neram (M.A. Thirumugham, Tam, 1972)

Nalla Pambu (Ramanarayanan, Tam, 1987)

Nalla Penmani (?, Srinivas Pics, Tam, 1955)

Nalla Penmani (A. Jagannathan, Tam, 1976)

Nalla Thangai (P.V. Krishna Iyer, Tam, 1955)

Shashikala in Naag Devata (1963)

Naan Sollum Rahasiyam
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Nalla Thangai (S.A. Nataraj, Tam, 1955)

Nalla Thangal (R. Padmanabhan, Tam, 1935)

Nalla Theerpu (T. Prakash Rao, Tam, 1959)

Nalla Thrachu (Nandakumar, Tel, 1988)

Nalla Veedu (Jyotish Sinha, Tam, 1956)

Nalladhai Nadu Ketkum (Jeppiar, Tam, 1991)

Nallakalam (K. Vembu/Jyotish Sinha, Tam, 1954)

Nallakalam Porandachu (T.P. Gajendran, Tam, 1990)

Nallathai Nadu Ketkum (Jaypeeyar, Tam, 1991)

Nallathambi (Krishnan-Panju, Tam, 1949)

Nallathambi (S.P. Muthuraman, Tam, 1985)

Nallathanka (P.V. Krishna Iyer, Mal, 1950)

Nallathe Nadakkum (K. Shankar, Tam, 1993)

Nallathoru Kudumbam (K. Vijayan, Tam, 1979)

Nallathu Nadanthe Theerum (Karaikudi Narayanan,
Tam, 1981)

Nallathukku Kalamillai (T.N. Balu, Tam, 1977)

Nallavan (M. Thiruvengadam, Tam, 1955)

Nallavan (S.P. Muthuraman, Tam, 1988)

Nallavan Vazhvan (P. Neelakantan, Tam, 1961)

Nallavanukku Nallavan (S.P. Muthuraman, Tam, 1984)

Nalu Perukku Nandri (M.R. Rajamani/M.R.
Somasundar, Tam, 1983)

Nalumani Pookkal (K.S. Gopalakrishnan, Mal, 1977)

Nalvar (V. Krishnan, Tam, 1953)

Nam Iruvar (A.V. Meiyappan, Tam, 1947)

Nam Iruvar (R. Krishnamurthy, Tam, 1985)

Nam Kuzhandai (K.S. Gopalakrishnan, Tam, 1955)

Nam Naadu (Jambulingam, Tam, 1969)

Nam Naadu see Apna Desh

Nam Ooru Nalla Ooru (V. Azhagappan, Tam, 1986)

Namacha Mahima (aka Sant Namdev: Baburao Apte,
Mar, 1937)

Namadhu Daivam (?, Apple Creations, Tam, 1990)

Namak (Balwant Dave, H, 1947)

Namak Halal (Prakash Mehra, H, 1982)

Namak Haram (aka Traitor, Maratha War Cry: N.D.
Sarpotdar, St, 1928)

Namak Haram (Hrishikesh Mukherjee, H, 1973)

Namak Haram Kon (aka Bid for the Throne: Madanrai
Vakil, St, 1931)

Namaskar (P.A. Prabhu, H, 1978)

Namaste (M. Sadiq/S.U. Sunny, H, 1943)

Namaste Anna (K. Ranga Rao, Tel, 1994)

Namaste Ji (Daljit Krishna, H, 1965)

Nambiakka see Shivasharane Nambekka

Nambidre Nambi Bitre Bidi (S. Umesh, K, 1989)

Nambikkai Natchathram (Thirumalai-Mahalingam,
Tam, 1975)

Nambikkegalu (?, Masadi Films, K, 1992)

Nambinal Nambugal (M.S. Gopinath, Tam, 1982)

Nambirajin Chandralekha (Nambiraj, Tam, 1995)

Namkeen (S.S. Gulzar, H, 1982)

Namma Annatchi (Dalapathi, Tam, 1994)

Namma Baduku (M.N. Aradhya, K, 1971)

Namma Bhoomi (R. Thyagarajan, K, 1985)

Namma Kuzhandiagal (Srikanth Poovannan, Tam,
1970)

Namma Makkalu (R. Nagendra Rao, K, 1969)

Namma Mane (Bhangararaj, K, 1970)

Namma Mane Sose (Vadiraj-Jawahar, K, 1980)

Namma Oora Devate (Renuka Sharma, K, 1986)

Namma Ooru (C.V. Shivashankar, K, 1968)

Namma Ooru Mariamma (K. Rajan, Tam, 1991)

Namma Oru Nayakan (Kannan, Tam, 1988)

Namma Samsara (Siddalingaiah, K, 1971)

Namma Ura Devaru (N.T. Jayaram Reddy, K, 1974)

Namma Uru Poovatha (Manivasagam, Tam, 1990)

Namma Veetu Daivam (G.N. Velumani, Tam, 1970)

Nammaka Drohulu (K.V.S. Kutumba Rao, Tel, 1971)

Nammana Mali (TV: T.S. Nagabharana, K, 1986)

Nammavar (K.S. Sethumadhavan, Tam, 1994)

Nammaveeti Lakshmi (B.R. Panthulu, Tam, 1966)

Nammde Nadu (?, TVR Prod., Mal, 1990)

Nammina Thayi Annamma (C. Chandrasekhar, K,
1981)

Namminabantu (?, Shri Jayabheri Art Prod, Tel, 1987)

Namminabantu/Pattayilin Vetri (Adurthi Subba Rao,
Tel/Tam, 1960)

Nammoora Basvi (Ugranarasimha, K, 1983)

Nammoora Hemmira (Perala, K, 1990)

Nammoora Raja (Bhargava, K, 1988)

Nammoora Ramayana (Y.T. Nagaraj, K, 1991)

Namni Nagarvel (Radhakant, G, 1980)

Nampalli Nagu (M.S. Kota Reddy, Tel, 1984)

Namukku Parkkan Munthiri Thoppukal (P.
Padmarajan, Mal, 1986)

Namumkin (aka Impossible: Nari Ghadiali, H, 1946)

Namumkin (Hrishikesh Mukherjee, H, 1983)

Namuna (Hira Singh, H, 1949)

Nana Ranger Dinguli (Kanak Mukherjee, B, 1976)

Nana Vagarno Nathiyo (S.J. Talukdar, G, 1982)

Nanabhai Ko Mayero (Kamal Dadhicha, R, 1963)

Nanagu Hendthi Beku (B. Ramamurthy, K, 1991)

Nanak Dukhiya Sab Sansar (Dara Singh, P, 1970)

Nanak Naam Jahaz Hai (Ram Maheshwari, P, 1969)

Nanand Bhavjai (Kamalakar Torne, Mar, 1981)

Nanand Bhojai (Manilal Joshi, St, 1927)

Nanand Bhojai (Nanubhai Vakil, H, 1934)

Nanand Bhojai (Prabhakar Mandloi, R, 1985)

Nanand Bhojai (Ratibhai Punatar, G/H, 1948)

Nanayam (I.V. Sasi, Mal, 1983)

Nanayam Illatha Nanayam (Visu, Tam, 1984)

Nanban (P.S. Srinivasa Rao, Tam, 1954)

Nanbargal (Shobha, Tam, 1991)

Nand Batrisi (?, Majestic Film, St, 1924)

Nand Ke Lala (?, Asiatic Film, St, 1931)

Nand Ke Lala see Radha Mohan

Nand Kishore (aka Krishna Janma: ?, Hind Vijay Film,
St, 1931)

Nand Kishore (Vasant Joglekar, Mar/H, 1951)

Nand Kumar (V.H. Palnitkar, St, 1930)

Nanda Deepa (M.R. Vittal, K, 1963)

Nanda En Nilla (A. Jagannathan, Tam, 1977)

Nanda Gokula (Y.R. Swamy, K, 1972)

Nandadeep (Krishnarao Chonkar, Mar, 1962)

Nandaila Jato (Yeshwant Pethkar, Mar, 1969)

Nandakumar (Keshavrao Dhaiber, Mar/H, 1938)

Nandakumar (N.D. Sarpotdar, Tam, 1938)

Nandan (Aravind Mukherjee, B, 1979)

Nandanar (aka The Elevation of the Downtrodden:
Raja Sandow, St, 1930)

Nandanar (M.L. Tandon, Tam, 1935)

Nandanar (Murugadasa, Tam, 1942)

Nandanar (P.V. Rao, Tam, 1933)

Nandanar see Bhakta Nandan

Nandanvan (Ganpatrao Bhatt, G, 1961)

Nandaranir Sansar (Surendraranjan Sarkar, B, 1948)

Nandavana Theru (R.V. Udayakumar, Tam, 1995)

Nandi (N. Lakshminarayan, K, 1964)

Nandi Veedum Varukka (P.G. Vishwambaran, Mal,
1986)

Nandini (Madhukar Pathak, Mar, 1969)

Nandini (Sailajananda Mukherjee, B, 1941)

Nandini Oppol (Mohan Kupleri, Mal, 1994)

Nandini see Kamavalli

Nandita (Sukumar Dasgupta, B, 1945)

Nandita (Swadesh Sarkar, B, 1976)

Nandri (Ramanarayanan, Tam, 1984)

Nandri Kalangal (K.S. Gopalakrishnan, Tam, 1980)

Nandri Meendum Varuga (Mouli, Tam, 1982)

Nandu (J. Mahendran, Tam, 1981)

Nane Bhagyavati (G.V. Iyer/T.V. Singh Thakore, K,
1968)

Nane Raja (A. Bhimsingh, Tam, 1956)

Nane Raja (C.V. Rajendran, K, 1984)

Nane Raja Nane Mandiri (Balu Anand, Tam, 1985)

Nane Varuven (Sripriya, Tam, 1992)

Nanendu Nimmavane (Phani Ramchandra, K, 1993)

Nanga Fakir (TV: K.A. Abbas, H, 1984)

Nangal (Hasan, Tam, 1992)

Nangal Pudhiavargal (?, Moovendar Movies, Tam,
1990)

Nangalude Kochu Doctor (Harikumar, Mal, 1989)

Nangooram (T. Veeratna, Tam, 1979)

Nangu Suvarkal (K. Balachander, Tam, 1971)

Nani Gopaler Biye (Sudhir Mukherjee, B, 1973)

Nani Maa (aka The Grandma: Parvati Menon, H, 1980)

Nani Vahu (Bhupen Desai, G, 1982)

Nanibai Ko Maryo (aka Narsi Bhagat: Kamal Dadhich,
R, 1963)

Nanibai Ko Maryo (Ramnesh Puri, R, 1988)

Nanjunda (S. Narayanan, K, 1992)

Nanjunda Nakkaga (Basavaraj Kestur, K, 1975)

Nanjundi Kalyana (M.S. Rajashekhar, K, 1989)

Nanna Devaru (B. Mallesh, K, 1982)

Nanna Kartavya (Vedantam Raghavaiah, K, 1965)

Nanna Mana Mohana (?, Bhupati R. Naidu Prod., K,
1991)

Nanna Prathigne (K.S.R. Doss, K, 1985)

Nanna Prayashchitta (Ugranarasimha, K, 1978)

Nanna Rosha Nooru Varusha (Joe Simon, K, 1980)

Nanna Shatru (K.S.R. Doss, K, 1992)

Nanna Thamma (K. Babu Rao, K, 1970)

Nanna Thangi (Perala, K, 1992)

Nannagaru (Dasari Narayana Rao, Tel, 1994)

Nannambikkai (K. Vembu/Charlie, Tam, 1956)

Nannasaya Nandini (?, Movie Technics Prod., K, 1994)

Nannavaru (Bhagwan Sarang, K, 1986)

Nannha Farishta (T. Prakash Rao, H, 1969)

Nannha Shikari (Shomu Mukherjee, H, 1973)

Nannhe Munne see Chimni Pakhare

Nannhi Kaliyan (?, Raja Films, H, 1971)

Nanobba Kalla (Dorairaj-Bhagavan, K, 1979)

Nanu Baalabeku (K.S. Satyanara, K, 1974)

Nanu Nanna Hendthi (D. Rajendra Babu, K, 1985)

Nanum Inda Ooruthan (?, Sudalaya Prod, Tam, 1990)

Nanum Manidanthan (A. Sheshgiri Rao, Tam, 1964)

Nanum Neeyum (?, Tam, 1987)

Nanum Oru Penn (A.C. Trilogchander, Tam, 1963)

Nanum Oru Thozhilali (C.V. Sridhar, Tam, 1986)

Nao (D.N. Madhok, H, 1948)

Napoleon (Shaji, Mal, 1994)

Naqab (Lekhraj Bhakri, H, 1955)

Naqab (Raj Khosla, H, 1988)

Naqab (TV: Amol Palekar, H, 1988)

Naqab Posh (Ram Pawa, H, 1956)

Naqli Baap (Ahmed Gazi, H, 1949)

Naqli Doctor (J.J. Madan, H, 1933)

Naqli Heera (Ramanlal B. Desai, H, 1948)

Naqli Nawab (Tara Harish, H, 1962)

Naqli Rani (aka Sham Queen: ?, Sharda Film, St, 1927)

Naqsh-e-Sulemani (aka Tilasmi Taveez: A.P. Kapur,
H, 1933)

Nara Kesari (aka Lion of Maharashtra: K.P. Bhave, St,
1928)

Nara Ki Narayan (aka Valmiki: ?, Sarosh Film, St, 1933)

Nara Narayan (Jyotish Bannerjee, B, 1939)

Nara Narayan (Raja Yagnik, H, 1949)

Nara Narayana (A. Narayanan, St, 1931)

Nara Narayana (K. Rangarao, Tel, 1937)

Naraaz (Mahesh Bhatt, H, 1994)

Narad Leela (Dhirubhai Desai, H, 1972)

Narad Muni (Raman B. Desai, H/G, 1949)

Narad Naradi (R.G. Torney, Mar, 1941)

Narad Sansar (aka Narada’s Worldly Life: Shinde, St,
1928)

Narada Naradi (Dev/C. Pullaiah, Tel, 1946)

Narada Vijaya (Siddalingaiah, K, 1980)

Narada’s Worldly Life see Narad Sansar

Naradan Keralathil (Crossbelt Mani, Mal, 1987)

Naradar see Bhakta Naradar

Naradhar Kalyanam (C.S. Rao, Tam, 1959)

Narakasur (Nip Barua, A, 1961)

Naram Garam (Hrishikesh Mukherjee, H, 1981)

Naramedh Yagna (Bijon Kumar Sen, B, 1954)

Narasaiyani Hundi (V.M. Vyas, G, 1961)

Narasimha (N. Chandra, H, 1991)

Narasimha (Saiprakash, K, 1989)

Narasinh Avatar (S.N. Patankar, St, 1919)

Narasinh Avatar (Sohrab Modi, H, 1949)

Narasinh Avatar see Bhakta Prahlad

Narasinh Mehta (aka Great Devotee of Shri Krishna:
Suchet Singh/Shukle, St, 1920)

Narasinh Mehta (G.S. Devare, St, 1924)

Narasinh Mehta (Nanubhai Vakil, G, 1932)

Narayam (Sasishankar, Mal, 1993)

Nargis (D.D. Kashyap, H, 1946)

Nari (Prafulla Roy, B, 1942)

Nari (Raja Yagnik, H, 1942)

Nari (S.K. Chand, H, 1981)

Nari (Trilochan, O, 1963)

Nari Jaat (aka Oh Thou Woman: Haribhai Desai, St,
1931)

Nari Ke Nagan (aka Soul of a Snake: K.P. Bhave, St,
1927)

Nari Munidare Mari (Geethapriya, K, 1972)

Nari Nari Naduma Murari (A. Kodandarami Reddy,
Tel, 1989)

Nari Swargakke Dari (Siddalingaiah, K, 1981)

Nari Tu Narayani (Manhar Raskapur, G, 1978)

Narir Rup (Satish Dadgupta, B, 1948)

Nariraj (aka Miss Calcutta: Nanubhai Vakil, H, 1936)

Narmada Diary (Simantini Dhuru/Anand
Patwardhan, H, 1995)

Narmadane Kanthe (Shridutt Vyas, G, 1991)

Narrow Footpaths, The see Ottayadi Paathakal

Narsi Bhagat (aka Ram Dhun: Devendra Goel, H,
1957)

Narsi Bhagat (Vijay B. Chauhan, H, 1985)

Narsi Bhagat (Vijay Bhatt, H, 1940)

Narsi Bhagat see Nanibai Ko Maryo

Nartaki (?, Shri Krishna Films, Tel, 1994)

Nartaki (Debaki Bose, B/H, 1940)

Nartaki (Nitin Bose, H, 1963)

Nartaki Tara (aka Tara the Dancer: Jyotish
Bannerjee?, St, 1922)

Nartanasala (K. Kameshwara Rao, Tel, 1963)

Narveer Tanaji (Ram Gabale, Mar, 1952)

Nasamajh (Virendra Sharma, H, 1986)

Nasbandi (I.S. Johar, H, 1978)

Naseeb (aka Can’t Help It: Vedi, H, 1945)

Naseeb (Manmohan Desai, H, 1981)

Naseeb Apna Apna (T. Rama Rao, H, 1986)

Naseeb Ka Chakkar (aka Wheels of Destiny: Pesi
Karani, H, 1936)

Naseeb Ni Balihari (aka Troubles Never Come Alone:
Niranjan Pal, St, 1930)

Naseeb Ni Balihari (Nimesh Desai, G, 1982)

Naseeb Ni Devi (aka Goddess of Luck: Fatma Begum,
St, 1929)

Naseeb Ni Lili (aka Kicks of Kismet: M. Bhavnani,
St, 1927)

Naseeb Ni Nakhara (aka Shattered Hopes: Vithaldas
Panchotia, St, 1929)

Naseeb Ni Nauka (aka Winds of Fate: ?, New Kohinoor
Film, St, 1930)

Naseeb No Khel (Mehul Kumar, G, 1982)

Naseebdar (Kishore Vyas, G, 1981)

Naseebdar (Maganlal Thakar, G, 1950)

Naseebwala (Kalpataru, H, 1992)

Naseem (Saeed Akhtar Mirza, H, 1995)

Naseema (A. Sharief, Mal, 1983)

Nashibvaan (N.S. Vaidya, Mar, 1988)

Nashikcha Panjarpol (Dadasaheb Phalke, St, 1926)

Nasihat (Aravind Sen, H, 1986)

Nasihat (Om Patwar, H, 1967)

Nasoor (Ashok Chopra, H, 1985)

Nastaneer (Pashupati Chatterjee, B, 1951)

Nasti Uthathev (Datta Dharmadhikari, Mar, 1973)

Nastik (I.S. Johar, H, 1954)

Nastik (Pramod Chakraborty, H, 1983)

Nastik Prem see Zan Mureed

Natak (S.U. Sunny, H, 1947)

Natak (Sohanlal Kanwar, H, 1975)

Natakalarayudu (A. Sanjivi, Tel, 1969)

Natasarva Bhowma (Aruru Pattabhi, K, 1968)

Natashekhara (C.V. Raju, K, 1954)

Natchatiram (Dasari Narayana Rao, Tam, 1980)

Nate Jadle Don Jivache (Gurubal, Mar, 1971)

Nathayil Muthu (K.S. Gopalakrishnan, Tam, 1973)

Nathoon (K. Narayanan, Mal, 1974)

Nathu Nattachu (Sathyan, Tam, 1991)

Nati Binodini (Dinen Gupta, B, 1994)

Natija (Najam Naqvi, H, 1947)

Natija (Rajesh Nanda, H, 1969)

Natir Puja (Rabindranath Tagore, B, 1932)

Natpu (Ameerjan, Tam, 1986)

Nattai Thirudathe (Senthilnathan, Tam, 1991)

Nattammai (K.S. Ravikumar, Tam, 1994)

Nattarangu (P. Bhaskaran, Mal, 1987)

Nattu Vishesham (Paul Garakkal, Mal, 1991)

Nattuchakkiruttu (Ravigupthan, Mal, 1980)

Nattukoru Nallavan (K. Dasharatha Ramaiah, Tam,
1959)

Nattukoru Nallavan (V. Ravichandran, Tam, 1991)

Nattupura Pattu (Kasturiraja, Tam, 1995)

Natun Asha (Prabir Mitra, A, 1977)

Natun Bou (Surendraranjan Sarkar, B, 1946)

Natun Diner Alo (Ajit Ganguly, B, 1972)

Natun Fasal (Hemchandra Chunder, B, 1960)

Natun Khabar (Premendra Mitra, B, 1947)

Natun Pata (Dinen Gupta, B, 1969)

Natun Pathshala (Biren Das, B, 1952)

Natun Prabhat (Bikash Roy, B, 1957)

Natun Prithibi (Anwar Hussain, A, 1958)

Natun Sansar (Sanat Dutta, B, 1992)

Natun Surya (Jagdish Bhattacharya, B, 1974)

Natun Surya (Sachin Adhikari, B, 1989)

Natun Tirtha (Sudhir Mukherjee, B, 1964)

Natun Yahudi (Salil Sen, B, 1953)

Nature Symphony (Shyam Benegal, E, 1990)

Natya Rani (Balkrishna Narayan Rao, Tam, 1949)

Nau Do Gyarah (Vijay Anand, H, 1957)

Naubahar (Anand Kumar, H, 1952)

Naughty Boy (Shakti Samanta, H, 1962)

Naughty Girl see Toofani Taruni

Naughty Maid see Nakhreli Nar

Naujawan (Aspi, H, 1937)

Naujawan (Chand, H, 1966)

Naujawan (Mahesh Kaul, H, 1951)

Nauka Bilash (Sudhir Mukherjee, B, 1959)

Nauka Dubi (Ajoy Kar, B, 1979)

Nauka Dubi (Naresh Mitra, St, 1932)

Nauka Dubi/Milan (Nitin Bose, B/H, 1946)

Naukar (Ismail Memon, H, 1979)

Naukar (Shaukat Hussain Rizvi, H, 1943)

Naukar Biwi Da (H.S. Kanwal, P, 1976)

Naukar Biwi Ka (Rajkumar Kohli, H, 1983)

Naukri (Bimal Roy, H, 1954)

Naukri (Hrishikesh Mukherjee, H, 1978)

Naulakha Haar (B. Shukla/H. Bhatt, H, 1953)

Naunihal (Raj Marbros, H, 1967)

Nausherwan-e-Adil (aka Farz Aur Mohabbat:
Sohrab Modi, H, 1957)

Nav Durga (Babubhai Mistri, H, 1953)

Nava Mohini (B. Vittalacharya, Tel, 1984)

Nava Tare (Nanjunde Gowda, K, 1991)

Navabharata (K.V. Raju, K, 1988)

Navabharatam (Mutyala Subbaiah, Tel, 1988)

Navadakku Paniyedukku (A.R. Rajan, Mal, 1985)

Navagraha Nayaki (K. Shankar, Tam, 1985)

Navagraha Pooja Mahima (B. Vittalacharya, Tel,
1964)

Navagraha Pooja Mahima
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Navagraham (K. Balachander, Tam, 1970)

Navajeevana (P.S. Murthy, K, 1964)

Navajeevanam (Kadaru Nagabhushanam, Tam,
1949)

Navakoti Narayana (S.K. Ananthachari, K, 1964)

Navalakh Haar see Kanak Kanta

Navalkatha (Sushil Gajwani, Mar, 1985)

Navalokam (V. Krishnan, Mal, 1951)

Navalsha Hirji (Ardeshir Irani, St, 1925)

Navara Baiko (Bal Gajbar, Mar, 1950)

Navara Baiko (N.S. Vaidya, Mar, 1989)

Navara Mazha Brahmachari (Datta Keshav, Mar,
1977)

Navara Mhanu Naye Aapla (Dinkar D. Patil, Mar,
1957)

Navarathnam (A.P. Nagarajan, Tam, 1977)

Navarathri (A.P. Nagarajan, Tam, 1964)

Navarathri (T. Rama Rao, Tel, 1966)

Navardev (R.G. Torney, Mar, 1941)

Navare Sagle Gadhav (Kamalakar Torne, Mar, 1982)

Navari Mile Navaryala (Sachin, Mar, 1984)

Navaryana Sodli (G.G. Bhonsle, Mar, 1987)

Navavadhu (P. Bhaskaran, Mal, 1971)

Navayugam (?, M. Nageshwara Rao, Tel, 1990)

Navayuvan (aka Geetha Saram, Modern Youth:
Michael Ormalov, Tam, 1937)

Navbharat (aka Jawan Mard: Chunilal Parekh, H,
1934)

Navbharat (Chunilal Parekh, St, 1933)

Navchetan (G.R. Sethi, H, 1932)

Naveena Markandeya (A.T. Krishnaswamy, Tam,
1941)

Naveena Nirupama (aka The Mysore Bandit: V.
Thimmaiah, Tam, 1937)

Naveena Sadarame (K. Subramanyam, Tam, 1935)

Naveena Sarangadhara (K. Subramanyam, Tam,
1935)

Naveena Stree Sahasam (T.C. Vadivelu Naicker, Tam,
1937)

Naveena Tenali Raman (C.V. Raman, Tam, 1940)

Naveena Valli (T. Balaji Singh, Tam, 1948)

Naveena Vikramadithan (K.S. Mani, Tam, 1940)

Navi Sethani see Kanya Vikraya

Navibbaru Namagibbaru (M.S. Rajasekhar, K, 1993)

Naviddive Etcharikke (T.S. Nagabharana, K, 1995)

Navilura Naidile (Chandrasekhar, K, 1994)

Navin Bharat (Kashinath Chatterjee, St, 1924)

Navjatak (Biren Das, H, 1976)

Navjeevam see Navajeevanam

Navjeevan (Franz Osten, H, 1939)

Navjeevan (M. Bhavnani, H, 1935)

Navodayam (P. Chandrasekhara Reddy, Tel, 1982)

Navodayam (P. Purushottam Rao, Tel, 1978)

Navrang (V. Shantaram, H, 1959)

Navrang Chundadi (Kishore Vyas, G, 1979)

Navratri (Ashish Kumar, H, 1983)

Navratri (Raman B. Desai, H, 1955)

Navu Yarigenu Kadime (Rajachandra, K, 1983)

Navvitte Navarathrulu (S. Soundararajan, Tel, 1951)

Nawab (Haranath Chakraborty, B, 1991)

Nawab Narkali (C.V. Rajendran, Tam, 1972)

Nawab Sahib (Rajinder Singh Bedi, H, 1978)

Nawab Siraj-ud-Dowla (Ramchandra Thakur, H,
1967)

Nawabzadi see Payame Ulfat

Naxalites, The (K.A. Abbas, H, 1979)

Naya Admi see Santosham

Naya Andaz (K. Amarnath, H, 1956)

Naya Bakra (K. Babuji, H, 1979)

Naya Daur (B.R. Chopra, H, 1957)

Naya Daur (Mahesh Bhatt, H, 1978)

Naya Din Nayi Raat (A. Bhimsingh, H, 1974)

Naya Ghar (D.D. Kashyap, H, 1953)

Naya Kadam (K. Raghavendra Rao, H, 1984)

Naya Kadam (S.P. Kalla, H, 1958)

Naya Kanoon (R.C. Talwar, H, 1965)

Naya Khoon (Rajat Rakshit, H, 1990)

Naya Michhil (Piyush Kanti Ganguly, B, 1972)

Naya Nasha (Hari Dutt, H, 1973)

Naya Paisa (Aspi, H, 1958)

Naya Raasta (Jayant Desai, H, 1953)

Naya Raasta (Khalid Akhtar, H, 1970)

Naya Raasta (Nabyendu Chatterjee, H, 1967)

Naya Safar (Pawan Kumar, H, 1985)

Naya Safar see Nabin Yatra

Naya Sansar (N.R. Acharya, H, 1941)

Naya Sansar (Nanabhai Bhatt, H, 1959)

Naya Tarana (Najam Naqvi, H, 1943)

Naya Zamana (Homi Master, H, 1935)

Naya Zamana (Lekhraj Bhakri, H, 1957)

Naya Zamana (Nanubhai Vakil, H, 1943)

Naya Zamana (Pramod Chakraborty, H, 1971)

Naya Zamana Nai Kranti (Chandresh Chaitnya, H,
1990)

Nayadugarabbai (B.V. Prasad, Tel, 1981)

Nayak (Satyajit Ray, B, 1966)

Nayaka (V. Chandrahasa, K, 1991)

Nayakan (Balu Kiriyath, Mal, 1984)

Nayakan (Mani Rathnam, Tam, 1987)

Nayakarin Magal (K.S. Gopalakrishnan, Tam, 1982)

Nayakudu Vinayakudu (K. Pratyagatma, Tel, 1980)

Nayakulaku Saval (K.S.R. Doss, Tel, 1984)

Nayakuralu (Sathya Reddy, Tel, 1991)

Nayam Vethamakkunnu (Balachandra Menon, Mal,
1991)

Nayan (Sukhen Das, B, 1976)

Nayan Shyama (Nitish Mukherjee, B, 1983)

Nayanmoni (Sachin Adhikari, B, 1989)

Nayanmoni (Suprabha Debi, A, 1983)

Nayattu (Shrikumaran Thampi, Mal, 1980)

Nayika Sangbad (Agradoot, B, 1967)

Nayikar Bhumikay (Aravind Mukherjee, B, 1972)

Nazar (Mani Kaul, H, 1989)

Nazar Ka Shikar (A.P. Kapur, H, 1936)

Nazar Ke Saamne (Jagdish A. Sharma, H, 1995)

Nazarbandi (Manas Ghosh, B, 1991)

Nazare (Prahlad Dutt, H, 1949)

Nazhikakallu (Sudhin Menon, Mal, 1970)

Nazneen (N.K. Ziree, H, 1951)

Nazrana (C.V. Sridhar, H, 1961)

Nazrana (G.P. Kapoor, Marwari/H, 1942)

Nazrana (Ravi Tandon, H, 1987)

Nazrana Pyar Ka (S.M. Sagar, H, 1980)

Necklace (Dilip Nag, B, 1961)

Necklace see Chandramani

Necklace, The see Lubeidak

Nee (?, Shri Vinayaka Pics, Tam, 1965)

Nee Allenkil Jnan (Vijayakrishnan, Mal, 1987)

Nee Bareda Kadambari (Dwarkeesh, K, 1985)

Nee Ente Lahari (P.G. Vishwambaran, Mal, 1976)

Nee Indri Nanillai (A.C. Trilogchander, Tam, 1976)

Nee Nakkaga (C.S. Manju, K, 1985)

Nee Nanna Daiva (K. Sundarnath Suvarna, K, 1988)

Nee Nanna Gellalare (Vijay, K, 1981)

Nee Oru Maharani (K. Sornam, Tam, 1976)

Nee Sirithal Deepavali (Malaysia Vasu, Tam, 1990)

Nee Sirithal Naan Sirippen (V. Rajagopal, Tam, 1979)

Nee Thanda Kanike (Dwarkeesh, K, 1985)

Nee Thodum Pothu (V.C. Guhanathan, Tam, 1984)

Nee Ulla Varai (C.V. Ramana, Tam, 1973)

Nee Vanthal Vasantham (A. Radhakrishnan, Tam,
1989)

Nee Vazhavendum (A. Bhimsingh, Tam, 1977)

Neecha Nagar (Chetan Anand, H, 1946)

Needa (Dasari Narayana Rao, Tel, 1979)

Needaleni Adhadi (B.V. Prasad, Tel, 1974)

Needhi Peedham (Mani, Mal, 1977)

Needhikku Mun Neeya Nana (Durai, Tam, 1979)

Needhikku Thalai Vanangu (P. Neelakantan, Tam,
1976)

Needhikku Thandanai (S.A. Chandrasekharan, Tam,
1987)

Needhikkupin Pasam (M.A. Thirumugham, Tam,
1963)

Needle’s Eye see Sui Ka Naka

Neeku Naaku Pellanta (Jandhyala, Tel, 1988)

Neeku-16 Naaku-18 (Vamsy, Tel, 1994)

Neel Akasher Neechey (Mrinal Sen, B, 1958)

Neel Kamal (Kidar Sharma, H, 1947)

Neel Kamal (Ram Maheshwari, H, 1968)

Neel Mani (Kundan Kumar, H, 1957)

Neela (Baburao Khandekar, Mar/H, 1935)

Neela Akash (Rajendra Bhatia, H, 1965)

Neela Kannukal (Madhu, Mal, 1974)

Neela Madhab (J.P. Bhagat, O, 1979)

Neela Malargal (Krishnan-Panju, Tam, 1979)

Neela Ponman (Kunchako, Mal, 1975)

Neelachaley Mahaprabhu (Kartick Chattopadhyay,
B, 1957)

Neelagiri (I.V. Sasi, Mal, 1991)

Neelakadalin Orathile (K. Shankar, Tam, 1979)

Neelakkuyil (Ashraf, Tam, 1995)

Neelakurukkan (Shaji Kailas, Mal, 1992)

Neelakuyil (P. Bhaskaran/Ramu Kariat, Mal, 1954)

Neelam (aka Dilruba: Essa, H, 1945)

Neelam Manek (Kanjibhai Rathod, St, 1928)

Neelam Pari (Dhirubhai Desai, H, 1952)

Neelamalai Kaidhi (Homi Master/D.V. Sami, Tam,
1940)

Neelamalai Thirudan (M.A. Thirumugham, Tam, 1957)

Neelanjana (Sanat Dutta, B, 1994)

Neelasari (M. Krishnan Nair, Mal, 1976)

Neelavanam (Pattu Films, Tam, 1965)

Neelavilakku (?, Devamani Films, Mal, 1989)

Neelavukku Niranja Manasu (K. Somu, Tam, 1958)

Neeli Aankhen (Ved-Madan, H, 1962)

Neelima (Pushpraj, H, 1975)

Neelisally (Kunchako, Mal, 1960)

Neelkantha (Dilip Roy, B, 1985)

Neem Annapurna (Buddhadev Dasgupta, B, 1979)

Neem Hakim (B.S. Glaad, P, 1967)

Neena Nanna Jeevana (B. Janardhan, K, 1989)

Neend Hamari Khwab Tumhare (Shiv Sahni, H, 1966)

Neenga Nalla Erukkanum (Visu, Tam, 1992)

Neenga Nalla Irukkanum see Neenga Nalla
Erukkanum

Neengal Kettavai (Balu Mahendra, Tam, 1984)

Neengalum Herothan (V. Shekhar, Tam, 1990)

Neenkada Ninaivu (Adurthi Subba Rao, Tam, 1963)

Neenu Nakkare Haalu Sakkare (Dorairaj-Bhagavan,
K, 1991)

Neepathi Naan Pathi (Vasanth, Tam, 1991)

Neer Kumizhi (K. Balachander, Tam, 1965)

Neer Nilam Neruppu (K.S. Gopalakrishnan, Tam,
1980)

Neer Vazhi (M.M.A. Chinnappa Devar, Tam, 1968)

Neera (R.S. Choudhury/R.G. Torney, St, 1926)

Neera Aur Nanda/Ahuti (R.S. Junnarkar, H/Tel, 1946)

Neera Neela (?, O, 1988?)

Neerab Jhada (Manmohan Mahapatra, O, 1984)

Neerajanam (Ashok Kumar, Tel, 1989)

Neerottam (Jaidurai, Tam, 1980)

Neeru Poothatha Neruppu (K. Vijayan, Tam, 1983)

Neerum Neruppum (P. Neelakantan, Tam, 1971)

Neethana Anda Kuyil (R. Selvaraj, Tam, 1986)

Neethi (A.B. Raj, Mal, 1971)

Neethi (C.V. Rajendran, Tam, 1972)

Neethi Devan (R. Devarajan, Tam, 1971)

Neethi Devan Mayangurigal (Bapu, Tam, 1982)

Neethi Nijayathi (Singeetham Srinivasa Rao, Tel,
1972)

Neethi Pizhanthathu (?, Tam, 1981)

Neethikku Oru Penn (Kalaignanam, Panassai Mani,
Tam, 1984)

Neethipathi (A.S.A. Sami, Tam, 1955)

Neethipathi (K. Krishnamurthy, Tam, 1983)

Neethiyin Marupakkam (S.A. Chandrasekharan, Tam,
1985)

Neethiyin Nizhal (Bharathi Vasu, Tam, 1985)

Neethiyin Vasalile (?, Em Em Creations, Tam, 1992)

Neeya (Durai, Tam, 1979)

Neeya Nanna see Nuvva Nena

Neeyat (Anil Ganguly, H, 1980)

Neeyethra Dhanya (Jesey, Mal, 1987)

Neeyo Jnano (Chandrakumar, Mal, 1979)

Neeyum Nanum (Ramanna, Tam, 1968)

Neezhal Kolam (Ramanna, Tam, 1979)

Neglected Wife see Matlabi Duniya

Nehle Pe Dehla (Hansraj Patel, H, 1946)

Nehle Pe Dehla (Raj Khosla, H, 1976)

Nehru (Shyam Benegal/Yuri Aldokin, E/Russian,
1983)

Nek Abla (aka Scented Devil: Rustom Poonawala, H,
1932)

Nek Dil (?, Lighthouse Prod, H, 1948)

Nek Dost (aka Royal Friend: G.P. Pawar, St, 1933)

Nek Khatoon (Pyarelal, H, 1959)

Nek Perveen (K. Shareef, H, 1982)

Nek Perveen (S.M. Yusuf, H, 1946)

Neki Aur Badi (aka Morals Sugar-coated: Kidar
Sharma, H, 1949)

Neki Ka Taj (N.G. Devare, H, 1934)

Nelavanka (Jandhyala, Tel, 1983)

Nellikani (Kalaignanam, Tam, 1981)

Nellu (Ramu Kariat, Mal, 1974)

Nemesis of Lust see Aseer-e-Hirs

Nenaivellam Nithya (C.V. Sridhar, Tam, 1982)

Nenante Nene (V. Ramchandra Rao, Tel, 1968)

Nenapina Doni (T.S. Nagabharana, K, 1986)

Nenara Police (Anilkumar, Tel, 1991)

Nene Maa Avide (Relangi Narasimha Rao, Tel, 1981)

Nene Monaganni (S.D. Lall, Tel, 1968)

Nene Raju Nene Manthri (Dasari Narayana Rao, Tel,
1987)

Nenja Thottu Chollu (T.N. Kanna, Tam, 1992)

Nenjam Marappathillai (C.V. Sridhar, Tam, 1963)

Nenjamellam Neeye (K. Rangaraj, Tam, 1983)

Nenjamundu Nermaiundu (Ramdas, Tam, 1991)

Nenjangal (Major Sundarrajan, Tam, 1982)

Nenjathai Allitha (Ameerjan, Tam, 1984)

Nenjathai Killathey (aka Don’t Pinch the Heart: J.
Mahendran, Tam, 1980)

Nenjil Ore Alayam (C.V. Sridhar, Tam, 1962)

Nenjil Oru Mul (Mathiali Shanmugham, Tam, 1981)

Nenjil Oru Ragam (T. Rajendar, Tam, 1982)

Nenjile Thunivirundhal (S.A. Chandrasekharan, Tam,
1981)

Nenjirukumvarai (C.V. Sridhar, Tam, 1967)

Nenjukku Needhi (?, Sivaleela Cine Arts, Tam, 1979)

Nentaro Gantu Kallaro (A.V. Sheshgiri Rao, K, 1979)

Nenu Manishine (G.V.R. Sheshgiri Rao, Tel, 1971)

Nenu Naa Desam (M.S. Gopinath, Tel, 1973)

Neram (Satya Reddy, Tel, 1994)

Neram Nadhikadhu (A. Kodandarami Reddy, Tel,
1989)

Neram Nadhikadu Akalidi (S.D. Lall, Tel, 1976)

Neram Nalla Irukku (Manoj Kumar, Tam, 1987)

Neram Nalla Neram (N. Sambandan, Tam, 1984)

Neram Pularumbol (K.P. Kumaran, Mal, 1985)

Neram Vadatchu (M. Vellaisami, Tam, 1982)

Neramu Siksha (K. Vishwanath, Tel, 1973)

Nerariyum Nerathu (Salam Chembazhanthi, Mal,
1985)

Nerasthudu (K.S.R. Doss, Tel, 1985)

Nermai (R. Krishnamurthy, Tam, 1985)

Nerunnu Nanmakal (?, Karthika Movie Makers, Mal,
1989)

Nerupil Pootha Malar (Kowshik, Tam, 1981)

Neruppukkul Eeram (R. Krishnamurthy, Tam, 1984)

Nest of Rhythm, The see Chhandaneer

Nest, The see Gharonda

Nestmates (Pradip Krishen, E, 1978)

Netaji Palkar (Bhalji Pendharkar, Mar, 1939)

Netaji Palkar (Kamalakar Torne, Mar, 1978)

Netaji Palkar (V. Shantaram/Keshavrao Dhaiber,
St, 1927)

Netaji Subhash (aka Jai Hind: Chhotubhai Desai, H,
1947)

Netaji Subhashchandra Bose (Hemen Gupta, H,
1966)

Nethavu (Hassan, Mal, 1984)

Nethiadi (R. Pandiarajan, Tam, 1989)

Neti Bharatham (T. Krishna, Tel, 1983)

Neti Charitra (Muthyala Subbaiah, Tel, 1990)

Neti Dowranjyam (?, C. Venkateshwara Rao, Tel, 1990)

Neti Siddhartha (?, Shri Kranthi Chitra, Tel, 1990)

Neti Sudhantaram (T. Gopalakrishna, Tel, 1989)

Neti Yugadharmam (G. Rammohan Rao, Tel, 1986)

Netra Pallavi (T.S. Nagabharana, K, 1985)

Netraheen Sakshi (Nabendu Ghosh, H, 1991)

Netrikkan (S.P. Muthuraman, Tam, 1981)

Netru Indru Nalai (P. Neelakantan, Tam, 1974)

Nettipattam (Kaladharan, Mal, 1991)

New Crop of the New Age see Nai Umar Ki Nai Fasal

New Day, The see Prabhat

New Delhi (Joshi, Mal/H/K, 1987)

New Delhi (Mohan Segal, H, 1956)

New Delhi Times (Ramesh Sharma, H, 1985)

New Earth (Gautam Ghose, E, 1973)

New Horizon (Nirad Mahapatra, E, 1990)

New Horizons in Steel (Shyam Benegal, E, 1981)

New Leaf, The see Natun Pata

New Life of a Displaced Person (Paul Zils, E, 1957)

New Marketplace (Fali Bilimoria, E, 1961)

New Moulds, The see Puthiya Varpugal

New Searchlight (Homi Master, H, 1937)

New Vedas see Vedham Pudithu

New World of Power (S. Sukhdev, E, 1977)

New World see Navalokam

New Year (Viji Thampi, Mal, 1989)

News (?, G.R. Movie Makers, Mal, 1989)

Newspaper Boy (P. Ramadas, Mal, 1955)

Next to God see Pyar

Ngak-E-Ko-Nangse (S.N. Chand ‘Sajatia’, Manipuri,
1974)

NGO (S.S. Rajan, Mal, 1967)

NH 47 (Baby, Mal, 1984)

Nichayam (S. Venkat, Tam, 1984)

Nidarayil Oru Rathri (?, Chakravarthi Prod., Mal, 1990)

Nidhi Ram Sardar (Robi Ghosh, B, 1976)

Nidra (B.G. Bharathan, Mal, 1981)

Nidrit Bhagwan (aka Sleeping God: ?, Indian Film, St,
1931)

Nigah-e-Kaamil (aka Perfect Man: Rukesh?, H, 1938)

Nigahen (aka Nagina-II: Harmesh Malhotra, H, 1989)

Nigah-e-Nafrat see Vilasi Ishwar

Nigah-e-Ulfat see Mohabbat Ka Toofan

Nighata (?, BNV Pics., K, 1995)

Nighooda Rahasya (Perala, K, 1990)

Night Bird (A.R. Zamindar, H, 1961)

Night Bird (aka Raat Ka Raja, Nishachar: Dhiren
Ganguly, H, 1934)

Night Club (Naresh Saigal, H, 1958)

Night Duty (Sasikumar, Mal, 1974)

Night in Calcutta see Calcutta After Midnight

Night in London (Brij Sadanah, H, 1967)

Night in the City, A see Jagte Raho

Night of Love see Prem Raatri

Night of Terror see Dushman Ki Raat

Night Side of Bombay see Mumbai Ni Mohini

Night’s End see Nishant or Raat Bhore

Nightingale see Ban Ki Chidiya

Nija Roopalu (K.V. Nandan Rao, Tel, 1973)

Nijam (Devadas Kanakala, Tel, 1980)

Nijam Cheppithe Nammaru (Rajesh, Tel, 1973)

Navagraham
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Nireekshe (D. Prasad, Kodava, 1994)

Nireekshe (Kovi Manisekaran, K, 1975)

Nirjan Saikate (Tapan Sinha, B, 1963)

Nirmaan (Arun Jaitly, H, 1987)

Nirmaan (Ravi Tandon, H, 1974)

Nirmal (S. Upendra, H, 1952)

Nirmala (Franz Osten, H, 1938)

Nirmala (P. Ramadas, Mal, 1975)

Nirmala (P.V. Krishna Iyer, Mal, 1948)

Nirmalayam (M.T. Vasudevan Nair, Mal, 1973)

Nirmohi (Baij Sharma, H, 1952)

Nirnayam (Priyadarshan, Tel, 1991)

Nirnayam (Sangeeth Sivan, Mal, 1995)

Niruddesh (Niren Lahiri, B, 1949)

Nirupama Ani Parirani (Vinay Kale, Mar, 1961)

Nirupedalu (T. Prakash Rao, Tel, 1954)

Nirvana (Jalal Agha, H, 1983)

Nisargadda Madilalli (?, S.G. Prod., K, 1991)

Nisbat (S. Shamsuddin, H, 1949)

Nischithartha (?, Sri Sanjyothi Creations, K, 1995)

Nisha see Nai Duniya Naye Log

Nisha Sundari (aka Midnight Girl: Moti Gidwani, St,
1929)

Nishachar (Bhupen Roy, B, 1971)

Nishachar see Night Bird

Nishagandhi (A.N. Thambi, Mal, 1970)

Nishan (Aspi Irani, H, 1965)

Nishan (S.S. Balan, B, 1978)

Nishan (Surendra Mohan, H, 1983)

Nishan Danka (aka Flag of Honour: Dhirubhai
Desai, St, 1929)

Nishan Danka (Jayant Desai, H, 1952)

Nishan see Apoorva Sahodarargal

Nishana (K. Raghavendra Rao, H, 1980)

Nishana (K.L. Kahan, H, 1946)

Nishana (Raj N. Sippy, H, 1995)

Nishana (Wajahat Mirza, H, 1950)

Nishanebaazi (V.N. Menon, H, 1989)

Nishan-e-Jung (A.R. Kabuli, H, 1937)

Nishani (Roop K. Shorey, H, 1942)

Nishant (Shyam Benegal, H, 1975)

Nishantay (Narayan Chakraborty, B, 1985)

Nishar Chakulu (Deb Kumar Barua, A, 1979)

Nishchay (Esmayeel Shroff, H, 1992)

Nishchaya Thambulam see Pelli Thambulam

Nishedhi (K.S. Gopalakrishnan, Mal, 1984)

Nishi Badhu (Robi Bose, B, 1989)

Nishi Basar (Niranjan Dey, B, 1987)

Nishi Bhor (Rashbehari Sinha, B, 1983)

Nishi Kanya (Ashutosh Bandyopadhyay, B, 1973)

Nishi Mrigaya (Dinen Gupta, B, 1975)

Nishiddha Phal (aka Forbidden Fruit: Kaliprasad
Ghosh, St, 1928)

Nishiddha Phal (Pashupati Chatterjee, B, 1955)

Nishipadma (Aravind Mukherjee, B, 1970)

Nishir Dak (Ashwini Mitra, B, 1949)

Nishir Dak (Debaki Bose, St, 1932)

Nishir Dak see Abhinav

Nishitha Swapna (Manmohan Mahapatra, O, 1988)

Nishitrishna (Parimal Bhattacharya, B, 1989)

Nishkarsha (Sunilkumar Desai, K, 1993)

Nishkarsha (Sunilkumar Desai, Mal, 1995)

Nishpaap (Vivek Deshpande, Mar, 1992)

Nisithe (Agragami, B, 1963)

Niskriti (Pashupati Chatterjee, B, 1953)

Niskriti (Sunil Basu Mullick, B, 1978)

Nithiyavasatham (Sasikumar, Mal, 1979)

Nithya Kanyaka (K.S. Sethumadhavan, Mal, 1963)

Niti Vijay (aka Nurani Moti: Moti Gidwani, H, 1932)

Niti Vijay see Payame Haq

Nitya Sumangali (Balkrishna Narayan Rao, Tel,
1974)

Nityakalayanam Pachathoranam (Raviraja Pinisetty,
Tel, 1960)

Nivadung (Mahesh Satoskar, Mar, 1989)

Nivedita (Pratibha Sasmal, B, 1946)

Nivedyam (Sasikumar, Mal, 1978)

Nivurigappina Nippu (P. Chandrasekhara Reddy, Tel,
1982)

Niyantha (Dasari Narayan Rao, Tel, 1991)

Niyati (Indukalpa Hazarika, A, 1978)

Niyati (Jogesh Choudhury, St, 1934)

Niyati (Naresh Mitra, B, 1951)

Niyaz Aur Namaaz (A. Shamsheer, H, 1977)

Nizhal Moodiya Nirangal (Jesey, Mal, 1983)

Nizhal Nijamkirathu (K. Balachander, Tam, 1978)

Nizhal Suduvathillai (?, Tam, 1982)

Nizhal Thedum Nenjangal (Nivas, Tam, 1982)

Nizhal Yuddham (?, Evershine Prod, Mal, 1981)

Nizhalattam (A. Vincent, Mal, 1970)

Nizhalgal (aka The Shadows: Bharathirajaa, Tam,
1980)

Njan see Gnan or Jnan

Njangalude Kochu Doctor (?, Ajitha Cine Arts, Mal,
1989)

Njattadi (aka Transplant: Gopi, Mal, 1979)

No Sad Tomorrow see Kal Udaas Na Hogi

No Tree Grows (Rabindra Dharmaraj, E, 1974)

No. 1 Snehatheeram Bangalore North (Sathyan
Andhikkad, Mal, 1995)

No. 20 Madras Mail (Joshi, Mal, 1990)

Noble Scamp, The see Khandani Khavis

Noblesse Oblige see Sorathi Shamsher

Nodi Swamy Navirodu Hige (Shankar Nag, K, 1983)

Nokketha Dhoorathu Kannum Nattu (Fazil, Mal,
1984)

Nokkukuthi (Ravi Varma, Mal, 1983)

Nomad Puppeteers, The (Mani Kaul, H, 1974)

Nombarathi Poovu (P. Padmarajan, Mal, 1987)

Nomu (S. Pattu, Tel, 1974)

Nool Veli (K. Balachander, Tam, 1979)

Noopur (TV: Hema Malini, H, 1990)

Noor Mahal (aka Kamar-al-Zaman: Moti Gidwani,
H, 1934)

Noor Mahal (Nanubhai Vakil, H, 1954)

Noor Mahal (Naushir Engineer, H, 1965)

Noorandu Kalam Vazhka (R. Sampath, Tam, 1970)

Noorani Moti see Niti Vijay

Noorava Roju (Manivannan, Tel, 1984)

Nooravathunaal (Manivannan, Tam, 1984)

Noor-e-Alam (aka Queen of Love: Nanubhai Vakil,
St, 1931)

Noor-e-Arab (aka Tilasmi Heer: A.M. Khan, H, 1946)

Noor-e-Deccan (aka Light of the Deccan: B.P. Mishra,
St, 1925)

Noor-e-Ilahi (Sheikh Nissar, H, 1976)

Noor-e-Imaan (Madanrai Vakil, H, 1933)

Noor-e-Ishq (aka Light of Love: Maneklal Thakkar,
St, 1931)

Noor-e-Islam (?, Trilok Cinetone, H, 1934)

Noor-e-Wahadat (G.R. Sethi, H, 1936)

Noor-e-Watan (aka Glory of India: Jayant Desai, St,
1930)

Noor-e-Watan (Jayant Desai, H, 1935)

Noor-e-Yaman (aka Hatimtai Ka Beta: Aakkoo, H,
1956)

Noor-e-Yaman (J.B.H. Wadia, H, 1935)

Noorie (?, Durge, H, 1934)

Noorie (Manmohan Krishna, H, 1979)

Noorjehan (aka Light of the World: J.J. Madan, St,
1923)

Noorjehan (Ezra Mir, H, 1931)

Noorjehan (M. Sadiq, H, 1967)

Nootrukku Nooru (K. Balachander, Tam, 1971)

Noottu Onnu Ravukal (?, Shri Rajeshwari Creations,
Mal, 1990)

Northern Ballad, A see Oru Vadakkan Veeragatha

Not Guilty see Khooni Kon?

Notes on the Green Revolution (Shyam Benegal, E,
1972)

Notes that Matter (Govind Saraiya, E, 1959)

Novemberinte Nashtam (P. Padmarajan, Mal, 1982)

Nrithyasala (A.B. Raj, Mal, 1972)

Nrityer Tale Tale (Sudhirbandhu Bannerjee, B, 1959)

Nua Bou (Prabhat Mukherjee, O, 1962)

Nukkad (TV: Kundan Shah/Saeed Mirza et al., H,
1987)

Nulli Novikkathe (Mohan Roop, Mal, 1985)

Number Aidu Uyekka (Shivakumar, K, 1981)

Number One (S.V. Krishna Reddy, Tel, 1994)

Numbri Admi (Swaroop Kumar, H, 1991)

Nupur (Dilip Nag, B, 1958)

Nupur see Noopur

Nurayum Pathayum (J.D. Thottan, Mal, 1976)

Nurjehan see Noorjehan

Nurse (Thikkurisi Sukumaran Nair, Mal, 1969)

Nurse see Chhoti Maa or Daya Ni Devi

Nurse Sisi (Subodh Mitra, B, 1947)

Nutan Jiban (Aravind Mukherjee, B, 1966)

Nuvva Nena (Jagannath, Tel, 1984)

Nuvva Nena/Neeya Nanna (A. Sheshgiri Rao, Tel/Tam,
1962)

Nyay Adhikar (Anjan Mukherjee, B, 1987)

Nyay Anyay (Lawrence D’Souza, H, 1990)

Nyay Anyay (Sukhen Das, B, 1981)

Nyay see Insaaf

Nyaya Chakra see Jaa Devi Sarva Bhuteshu

Nyaya Gedditu (Joe Simon, K, 1983)

Nyaya Neethi Dharma (A.T. Raghu, K, 1980)

Nyaya Rakshana (Tarani, Tel, 1994)

Nyaya Thrasu (K. Rajeshwar, Tam, 1989)

Nyaya Yellide? (S.V. Chandrasekhar, K, 1982)

Nyayada Kannu (K. Sridhar Raj, K, 1985)

Nyayadanda (Mangal Chakraborty, B, 1963)

Nyayadanda (Sukhen Das, B, 1990)

Nyayadansh (?, Vivek Films, H, 1989)

Nyayakkagi Saval (Bhima Nagaraj, K, 1993)

Nazima in Nishan (1965)

Nijam Cheppithe Nerama (M. Baliah, Tel, 1983)

Nijam Nidra Podu (Rajashri, Tel, 1976)

Nijam Nirupistha (Janakiram, Tel, 1972)

Nijangal (K.S. Sethumadhavan, Tam, 1982)

Nijangal Nilaikkindrana (P. Gopi, Tam, 1991)

Nijara (Amarendra Bordoloi, A, 1986)

Nijhum Ratir Sathi (Biswajit Das, O, 1979)

Nikaah (B.R. Chopra, H, 1982)

Nikhare (Dr. Devdutt Mhatre, Mar, 1985)

Nikhettoo (Hyder Shah: Union Pics, Lahore, P, 1943)

Nikki (?, Indrapuri Studio, P, 1958)

Nil Kavani Kadhali (C.V. Rajendran, Tam, 1969)

Nila (Nambiraj, Tam, 1994)

Nilaa Chiraigal (?, Greenland Pics., Tam, 1989)

Nilagiri Express (Mahalingam, Tam, 1968)

Nilakatha Chalanangal (K. Sukumaran, Mal, 1970)

Nilakurinhi Poothappol (B.G. Bharathan, Mal, 1986)

Nilambari (Satish Ranadive, Mar, 1995)

Nilanguriya (Gunamaya Bannerjee, B, 1943)

Nilapennay (Thamizazhagan, Tam, 1990)

Nilathamara (Yusuf Ali Kacheri, Mal, 1979)

Nilavai Kail Pudichen (Ramanarayanan, Tam, 1987)

Nilave Malare (S.A. Chandrasekharan, Tam, 1986)

Nilave Nee Satchi (?, S.P. Pics, Tam, 1970)

Nilavinte Nattil (Madhu Ambat, Mal, 1986)

Nilavu Suduvathillai (K. Rangaraj, Tam, 1984)

Nildarpan (Bimal Roy Jr., B, 1952)

Nilgiri see Neelagiri

Nili (Ratibhai Punatar, H, 1950)

Nilimai Neel (Biresh Chatterjee, B, 1991)

Niloufer (P.N. Arora, H, 1957)

Nilshari (Sudhir Bandhu, B, 1954)

Nilukada Nakshatra (Kodlu Ramakrishna, K, 1994)

Niluvu Dopidi (C.S. Rao, Tel, 1968)

Nimai Sanyasi (Phani Burma, B, 1940)

Nimantran (Tarun Majumdar, B, 1971)

Nimila Anka (Lakhyadhar Choudhury, A, 1955)

Nimirnthu Nil (Devan, Tam, 1968)

Nimishangal (?, Mal, 1986)

Nimmajanam (B.S. Narayana, Tel, 1979)

Nimmo (Veerendra, P, 1984)

Ninad (J.H. Sattar, O, 1984)

Ninada (J.H. Sattar, O, 1986)

Ninagagi Nanu (C.V. Sridhar, K, 1975)

Ninaikka Therindha Maname (D.F.T. Suresh, Tam,
1987)

Ninaipadarku Neramillai (K.C.K., Tam, 1963)

Ninaippathu Niraiverum (S.T. Dandapani, Tam, 1975)

Ninaithale Inikkum (K. Balachander, Tam, 1979)

Ninaithathai Mudippaval (K. Alexander, Tam, 1995)

Ninaithathai Mudippavan (P. Neelakantan, Tam,
1975)

Ninaive Oru Sangeetham (K. Rangaraj, Tam, 1987)

Ninaivel Nidraval (V. Srinivasan, Tam, 1967)

Ninaivu Chinnam (Anumohan, Tam, 1989)

Ninaivugal (M. Vellaisamy, Tam, 1984)

Ninaivugal Marappathillai (?, T.M. Pics., Tam, 1993)

Ninakku Jnanum Enikku Neeyum (Sasikumar, Mal,
1978)

Ninamaninja Kalpadukal (N.N. Pisharady, Mal,
1963)

Nindu Dampatulu (K. Vishwanath, Tel, 1971)

Nindu Hridayalu (K. Vishwanath, Tel, 1969)

Nindu Kutumbam (P. Sambhasiva Rao, Tel, 1973)

Nindu Manasulu (S.D. Lall, Tel, 1967)

Nindu Manishi (S.D. Lall, Tel, 1978)

Nindu Noorellu (K. Raghavendra Rao, Tel, 1979)

Nindu Samsaram (C.S. Rao, Tel, 1968)

Nine Months to Freedom: The Story of
Bangladesh (S. Sukhdev, E, 1972)

Ningalenne Communistaki (Thoppil Bhasi, Mal,
1970)

Ningalil Oru Stree (A.B. Raj, Mal, 1984)

Ninne Pelladuta (B. Vittalacharya, Tel, 1968)

Ninnishtam Ennishtam (Priyadarshan, Mal, 1986)

Nippu Ravva (A. Kodandarami Reddy, Tel, 1993)

Nippulanti Adadi see College Rojulu

Nippulanti Manishi (N.B. Chakraborty, Tel, 1986)

Nippulanti Manishi (S.D. Lall, Tel, 1974)

Nippulanti Nijam (K. Raghavendra Rao, Tel, 1980)

Nippuravva (A. Kodandarami Reddy, Tel, 1993)

Nipputho Chelagatam (Kommineni, Tel, 1982)

Nirabhedangal (Sajan, Mal, 1987)

Niradhar Nira (aka Deity in Distress: Chunilal Parekh,
St, 1931)

Niradhar see Aarti

Nirai Kudam (A. Bhimsingh, Mal, 1977)

Nirai Kudam (V. Srinivasan, Tam, 1969)

Nirakkootte (Joshi, Mal, 1985)

Nirakshar (Gunamaya Bannerjee, B, 1952)

Nirala (Devendra Mukherjee, H, 1950)

Nirala Hindustan (aka Industrial India: Mohan Sinha,
H, 1938)

Nirali Duniya (aka Trust Your Wife: V.M. Vyas, H,
1940)

Niram Maratha Pookal/Niram Maradha Pushpangal
(Bharathirajaa, Tam/Tel, 1979)

Niram Marunna Nimishangal (?, Mal, 1982)

Niramulla Ravukal (N. Shankaran Nair, Mal, 1986)

Nirantaram (?, Amateur Artists, Tel, 1995)

Nirantharam (R.K. Murthy, Tam, 1982)

Niraparadhi (B. Vallinayagam, K, 1969)

Niraparadhi (K. Vijayan, Tam/Mal, 1984)

Niraparadhi see Nirdoshi

Niraparayum Nilavilakkum (Singeetham Srinivasa
Rao, Mal, 1977)

Nirbachana (Biplab Roy Choudhury, O, 1994)

Nirbhagi Nirmala (aka Woman in the Wilderness:
Kanjibhai Rathod, St, 1930)

Nirdharita Silpir Anupastithi Tey (Nirmal Dey, B,
1959)

Nirdosh (Najam Naqvi, H, 1950)

Nirdosh (S.M. Sagar, H, 1973)

Nirdosh (Virendra M. Desai, Mar/H, 1941)

Nirdosh Abla (aka Asmat Ki Devi, Broken Hearts: Vijay
Ghaswala, H, 1935)

Nirdosh Abla (S. Srivastava, H, 1949)

Nirdosh Nritika see Pak Daman Raqasa

Nirdoshi (Dada Mirasi, Tel, 1967)

Nirdoshi (Rajachandra, Tel, 1984)

Nirdoshi/Niraparadhi (H.M. Reddy, Tel/Tam,
1951)

Nireekshana (Balu Mahendra, Tel, 1982)

Nyayakkagi Saval
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Nyayakke Shikshe (Srinivas, K, 1987)

Nyayam (R. Krishnamurthy, Tam, 1984)

Nyayam Enthu Cheyum (?, Navasakthi Art Films, Mal,
1989)

Nyayam Kavali (A. Kodandarami Reddy, Tel, 1981)

Nyayam Ketkiram C.V. Rajendran, Tam, 1973)

Nyayam Ketkirane (S. Muthusamy, Tam, 1984)

Nyayam Kosam (Raviraja Pinisetty, Tel, 1988)

Nyayam Meere Cheppali (G. Ram Mohan Rao, Tel,
1985)

Nyayangal Jeyikattum (aka Gnanangal Jeikattum:
Lakshmi, Tam, 1990)

Nyayaniki Siksha (T. Rama Rao, Tel, 1988)

Nyayaniku Samkellu (A. Mohan Gandhi, Tel, 1987)

Nyayave Devaru (Siddalingaiah, K, 1971)

Nyayavidhi (Joshi, Mal, 1986)

Nyayi see Adl-e-Jehangir

Nymph Celestial see Urvashi

O
O Adadi O Magadu (Dasari Narayana Rao, Tel, 1982)

O Amar Desher Mati (Pathikrit, B, 1958)

O Amma Katha (Vasanta Sen, Tel, 1981)

O Bewafa (Sawan Kumar, H, 1980)

O Bharya Katha (Mouli, Tel, 1988)

O Faby (Sreekuttan, Mal, 1993)

O Gandasare Neenveshtu Olleyavaru (?, Janapriya
Movie Makers, K, 1995)

O Inti Bagothan (Devadas Kankala, Tel, 1980)

O Janewale (S. Sardesai, H, 1948)

O Mani Mane (A. Jagannathan, Tam, 1984)

O Manishi Thirigi Chudu (Dasari Narayana Rao, Tel,
1976)

O Panchhi (Zahur Raja, H, 1944)

O Seeta Katha (K. Vishwanath, Tel, 1974)

O Tera Kya Kehana (K. Pervez, H, 1959)

O Thandri O Koduku (Mouli, Tel, 1994)

O Thandri Teerpu (Rajachandra, Tel, 1985)

O’ Senai (Mukul Dutta, A, 1987)

O’Kay? (Dilip Bose, B, 1965)

Oath see Kasam

Obbarigintha Obbaru (A.M. Samiullah, K, 1992)

Object (Kumar Shahani, Wordless, 1971)

Obsession, The see Junoon

Occupation, The see Dakhal

Odahuttidavaru (B.N. Haridas, K, 1969)

Odahuttidavaru (Dorairaj-Bhagavan, K, 1994)

Odakkuzhal (P.N. Menon, Mal, 1975)

Odangai (Amirjan, Tam, 1986)

Ode to the Child (Prakash Jha, E, 1979)

Odeyil Ninnu (K.S. Sethumadhavan, Mal, 1965)

Odhun To Odhun Tari Chundadi (Arun Bhatt, G, 1985)

Odi Vilayadu Thatha (T.N. Balu, Tam, 1977)

Odukkam Thudakkam (Malayathur Ramakrishna, Mal,
1982)

Odum Nadhi (Dada Mirasi, Tam, 1969)

Oduvil Kittiya Vartha (Yatheendradas, Mal, 1985)

Of Tagore and Cinema (Arunkumar Roy, E, 1994)

Offering, The see Nirmalayam

Ogo Bodhu Sundari (Salil Dutta, B, 1981)

Ogo Sunchho (Kamal Ganguly, B, 1957)

Oh Darling Yeh Hai India! (Ketan Mehta, H, 1995)

Oh Manju (C.V. Sridhar, Tam, 1976)

Oh Thou Woman see Nari Jaat

Ohileshwara (T.V. Singh Thakore, K, 1956)

Ohoo (H.N. Shankar, K, 1995)

Oka Challani Rathri (K. Vasu, Tel, 1979)

Oka Deepam Veligindhi (Singeetham Srinivasa
Rao, Tel, 1976)

Oka Nari Vandha Thupakulu (K.V.S. Kutumba Rao,
Tel, 1973)

Oka Oorie Katha (Mrinal Sen, Tel, 1977)

Oka Radha Idduru Krishnulu (A. Kodandarami Reddy,
Tel, 1986)

Oka Talli Katha (K. Balachander, Tel, 1977)

Oka Talli Pillalu (V.S.V. Swamy/P. Srinivasa Rao, Tel,
1953)

Okaroju Raju (Jyotish Sinha, Tel, 1944)

Oke Kutumbam (A. Bhimsingh, Tel, 1970)

Oke Naati Rathri (P. Bhanumathi, Tel, 1980)

Oke Raktham (P. Chandrasekhara Reddy, Tel, 1977)

Okha Haran (Navneet Bham, G, 1975)

Okha Haran (Yusuf Mulji, G, 1948)

Okhaharan (Bhupen Desai, G, 1991)

Olangal (Balu Mahendra, Mal, 1982)

Olangthagee Wangmadasoo (Aribam Syam Sharma,
Manipuri, 1979)

Olave Bedaku (K.V. Jayaram, K, 1984)

Olavina Asare (K.V. Jayaram, K, 1988)

Olavina Kanike (Boodal Krishnamurthy, K, 1993)

Olavina Udugore (D. Rajendra Babu, K, 1987)

Olavu Moodidaga (B. Mallesh, K, 1984)

Olavum Theeravum (P.N. Menon, Mal, 1969)

Oli Pirandathu (Durai, Tam, 1980)

Oli Vilakku (Tapi Chanakya, Tam, 1968)

Olimayamana Ethirkalam (K. Krishnamurthy, Tam,
1977)

Oliyambugal (T. Hariharan, Mal, 1990)

Ollathu Mathi (K.S. Sethumadhavan, Mal, 1967)

Om (C. Upendra, K, 1995)

Om Dar-b-dar (Kamal Swaroop, H, 1988)

Om Jai Jagdish Hare (?, H, 1982)

Om Shakti (S.A. Chandrasekharan, Tam, 1982)

Omana (J.D. Thottan, Mal, 1972)

Omana Kunju (A.B. Raj, Mal, 1975)

Omana Swapnangal (P.K. Radhakishnan, Mal, 1991)

Omana Thingal (Yatindra Das, Mal, 1983)

Omanakuttan (K.S. Sethumadhavan, Mal, 1964)

Omanikan Oru Sisram (?, Techno Vision, Mal, 1992)

Omanikkan Ormavaikkan (A.B. Raj, Mal, 1985)

Omar Khayyam (Mohan Sinha, H, 1946)

Omnipotent, The see Rajadhi Raja

Omniscient, The see Sarvasakshi

On Stamps and Stamping (Govind Saraiya, E, 1959)

On the River see Nadi Kinare

On the Seashore see Kadal Theerathu

On the Way see Chalte Chalte

Onam Manam Poomanam (Sandhya Mohan, Mal,
1987)

Onam Muhurtam (Rahim Chevalur, Mal, 1991)

Onam Prathi Olivil (Baby, Mal, 1985)

Onappudava (K.G. George, Mal, 1978)

Onathumbikorunjai (Suresh, Mal, 1985)

Once Again see Ek Baar Phir

Once Upon a Time in a Village see Ore Oru
Gramathile

Once Upon a Time see Ondanondu Kaladalli

Ondagi Baalu (K.S.R. Doss, K, 1989)

Ondanondu Kaladalli (Girish Karnad, K, 1978)

Onde Goodina Hakkigalu (Rajachandra, K, 1987)

Onde Guri (Bhargava, K, 1983)

Onde Raktha (Shrikumaran Thampi, K, 1984)

Ondebaliya Hoogalu (M.S. Nayak, K, 1967)

Ondekula Ondedaiva (D. Shankar Singh, K, 1971)

Onderupa Eradu Guna (A.M. Samiulla, K, 1975)

Ondrey Kulam (N. Krishnaswamy, Tam, 1956)

Ondrupattal Undu Vazhvu (Ramanna, Tam, 1960)

Ondu Cinema Kathe (Phani Ramchandra, K, 1992)

Ondu Hennina Kathe (B.R. Panthulu, K, 1972)

Ondu Hennu Aaru Kannu (V. Madhusudhana Rao, K,
1980)

Ondu Muthina Kathe (Shankar Nag, K, 1987)

Ondu Oorina Kathe (Baraguru Ramchandrappa, K,
1978)

Ondu Premada Kathe (Joe Simon, K, 1977)

One by Two (Siva Nageshwara Rao, Tel, 1993)

One Day, Every Day see Ek Din Pratidin

One Fatal Night see Bala Ki Raat

One Hundred and Eighty Days of SITE (Jahnu Barua,
E, 1976)

One’s Own Choice see Swayamvaram

Onkarer Joy Jatra (Phani Burma, B, 1957)

Only the Lonely see Yaadein

Only Way, The see Shesh Path or Ek Hi Raasta

Onna Erukka Kathukanum (V. Shekhar, Tam, 1992)

Onnaiappol see Unnaippol

Onnanam Kunnil Oradi Kunnil (Priyadarshan, Mal,
1985)

Onnanu Nammal (P.G. Vishwambaran, Mal, 1984)

Onne Onnu Kanne Kannu (Ra. Shankaran, Tam, 1974)

Onningu Vannengil (Joshi, Mal, 1985)

Onninu Pinne Mattonnu (M.G. Tulasidas, Mal, 1988)

Onnu Chirikku (P.G. Vishwambaran, Mal, 1983)

Onnu Muthal Poojyam Vare (Raghunath Palassery,
Mal, 1986)

Onnu Rendu Moonnu (Rajasenan, Mal, 1986)

Onnum Mindatha Bharya (Balu Kiriyeth, Mal, 1984)

Onnum Onnum Pathinonnu (Ravi Gupthan, Mal,
1988)

Onnum Theriatha Pappa (G.B. Thambidurai, Tam,
1991)

Onnum Theriatha Pappa (S.S. Vikram, Tam, 1983)

Onru Engal Jadhiye (S. Jagadeeshan, Tam, 1987)

Ontari Poratam (?, B.S.V.N. Prasad, Tel, 1989)

Ontari see Vontari

Onti Dhwani (T.S. Nagabharana, K, 1983)

Onti Salaga (V. Somasekhar, K, 1989)

Onum Onum Pathinonnu (?, Mal, 1988)

Oodarathuammava Alariyum (Priyadarshan, Mal,
1984)

Oohakachavadam (K. Madhu, Mal, 1988)

Oomai Janangal (Jayabharati, Tam, 1984)

Oomai Kanavu Kandaal (Vijayaraja, Tam, 1980)

Oomai Vizhigal (R. Aravindraj, Tam, 1986)

Oomaithurai (K.G. Rajasekharan, Tam, 1988)

Oomakuyil (Balu Mahendra, Mal, 1983)

Oomakuyil (M.R. Yogaraj, Tam, 1988)

Oon Paoos (Raja Paranjpe, Mar, 1954)

Oonch Neech Beech (Wasi Khan, H, 1989)

Oonch Neech see Pratibad

Oonche Log (Brij Sadanah, H, 1985)

Oonche Log (Phani Majumdar, H, 1965)

Oonchi Haveli (Dhirubhai Desai, H, 1955)

Oonjal (I.V. Sasi, Mal, 1977)

Oont (Amit Khanna, H, 1986)

Ooparwala Jaane (Naresh Saigal, H, 1977)

Oor Kavalan (Mano Bala, Tam, 1987)

Oor Kuruvi (O.S. Sivakumar, Tam, 1987)

Oor Mariyadhai (K.S. Ravikumar, Tam, 1992)

Oor Panjayathu (J. Mahendran, Tam, 1992)

Oorai Therinchikitten (G. Sekharan, Tam, 1988)

Oorantha see Urantha

Oorellam Un Pattu (Siraj, Tam, 1991)

Oorigenpu see Urigenpu

Oorigittakolli (Kallesh, K, 1988)

Ooriki see Uriki

Ooru Vittu Oru Vandhu (Gangai Amaran, Tam, 1990)

Oorukku Manushyan (Crossbelt Mani, Mal, 1986)

Oorukku Mushtikal (?, Mal, 1981)

Oorukku Nallavan (S.D. Lall, Tam, 1977)

Oorukku Oru Pillai (Yoganand, Tam, 1982)

Oorukku Oru Raja (S.T. Dhandapani, Tam, 1978)

Oorukku Upadesham (S.P. Muthuraman, Tam, 1984)

Oorukku Uzhaippavan (M. Krishnan, Tam, 1976)

Oorum Uravum (Major Sundarrajan, Tam, 1982)

Ooruvam (G.M. Kumar, Tam, 1991)

Ootappandhayam (S. Navaraj Chakravarthy, Tam,
1993)

Oothikachiya Ponnu (P.K. Joshi/R. Gopi, Mal, 1981)

Ootivarai Uravu (C.V. Sridhar, Tam, 1967)

Ootpatang (Chandulal Shah, H, 1955)

Ootti Pattanam see Uttipattanam

Oozham (Hari Kumar, Mal, 1988)

Opaja Sonor Mati (Brojen Barua, A, 1972)

Opar Mahala (Jiten Sarma, A, 1971)

Opening and Closing of Howrah Bridge (Jyotish
Sarkar?, Elphinstone Bioscope, St, 1905)

Opera House (P.L. Santoshi, H, 1961)

Operation Antha (?, Swathi Ents., K, 1995)

Operation Diamond Rocket (Dorairaj-Bhagavan, K,
1978)

Operation Jackpot (Dorairaj-Bhagavan, K, 1969)

Operation Khedda (M. Bhavnani, E, 1956)

Operation Sky (Govind Saraiya, E, 1957)

Oppantham (Vijayaganesh, Tam, 1983)

Oppol (K.S. Sethumadhavan, Mal, 1980)

Oppom Oppathinoppam (Soman, Mal, 1986)

Ora Charjon (Samit Bhanja, B, 1988)

Ora Thake Odhare (Sukumar Dasgupta, B, 1954)

Oralkoodi Kalanayi (P.A. Thomas, Mal, 1964)

Oraons of Bihar (Paul Zils, E, 1958)

Ordeal see Agnisnan

Ore Eratham (K. Sornam, Tam, 1987)

Ore Iravu (P. Neelakantan, Tam, 1951)

Ore Jatri (Rajen Choudhury, B, 1951)

Ore Mutham (C.A. Mugilan, Tam, 1980)

Ore Oru Gramathile (Jyothi Pandian, Tam, 1987)

Ore Rickshaw (Dasari Narayana Rao, Tel, 1995)

Ore Satchi (K. Vijayam, Tam, 1974)

Ore Thanthai (M. Karnan, Tam, 1976)

Ore Thayi Ore Kulam (S. Jagadeeshan, Tam, 1989)

Ore Thooval Pakshikal (Raveendran, Mal, 1988)

Ore Vanam Ore Bhoomi (I.V. Sasi, Tam, 1979)

Ore Vazhi (K. Shankar/Vasudeva Menon, Tam, 1959)

Ore Velaiyadu Papa (Mukta V. Srinivasan, Tam, 1959)

Oridathoru Phayalwan (P. Padmarajan, Mal, 1981)

Oridathu (G. Aravindan, Mal, 1986)

Orikkal Oridathu (Jesey, Mal, 1985)

Orikkalkoodi (I.V. Sasi, Mal, 1981)

Orkapurathu (Kamal, Mal, 1988)

Orkkuka Vallappozhum (S. Babu, Mal, 1978)

Ormakal Marikkumo (K.S. Sethumadhavan, Mal,
1977)

Ormakale Vida Tharu (Raviguptan, Mal, 1980)

Ormakalundayirikkanam (aka Memories and
Desires: T.V. Chandran, Mal, 1995)

Ormakkayi (B.G. Bharathan, Mal, 1982)

Ormayil Ennum (T.V. Mohan, Mal, 1988)

Ormayil Nee Mathram (Sasikumar, Mal, 1979)

Orphan Girl see Anadhai Penn or Abala

Orphan’s Daughter see Anadhai Penn

Orphans of the Storm see Vilasi Ishwar

Oru Abhibhashakante Case Diary (K. Madhu, Mal,
1995)

Oru CBI Diary Kuruppu (K. Madhu, Mal, 1988)

Oru Indhiya Kanavu (Komal Swaminathan, Tam,
1983)

Oru Iniya Udhayam (?, Pondu Cine Arts, Tam, 1986)

Oru Iravu Oru Paravai (P.C. Reddy, Tam, 1980)

Oru Kadangadhapol (Joshi Mathew, Mal, 1993)

Oru Kai Osai (K. Bhagyaraj, Tam, 1980)

Oru Kai Paapam (S.P. Muthuraman, Tam, 1983)

Oru Kaithiyin Diary (Bharathirajaa, Tam, 1984)

Oru Katha Oru Nunakkatha (Mohan, Mal, 1986)

Oru Kochu Bhoomi Kulukkam (Chandrasekharan,
Mal, 1992)

Oru Kochu Katha Arum Parayatha Katha (P.G.
Vishwambaran, Mal, 1984)

Oru Kochu Swapnam (Vipin Das, Mal, 1984)

Oru Kodiyil Iru Malargal (S.P. Muthuraman, Tam, 1976)

Oru Koyil Eru Deepangal (S.P. Muthuraman, Tam,
1979)

Oru Kudakkezhil (Joshi, Mal, 1985)

Oru Kudumbathin Kathai (Durai, Tam, 1975)

Oru Kunji Janikkunnu Mathurka Kutumbam (P.R.S.
Pillai/M. Krishnan Nair, Mal, 1982)

Oru Madaupravinte Katha (Alleppey Ashraf, Mal,
1983)

Oru Malarin Payanam (Muktha V. Srinivasan, Tam,
1985)

Oru Manithan Oru Manaivi (Durai, Tam, 1986)

Oru Marathu Paravaigal (Ra. Shankaran, Tam, 1980)

Oru Maymasappularayil (V.R. Gopinath, Mal, 1987)

Oru Minnaminuginte Nurungu Vettam (aka Glimpse
of Light of a Flying Fireball: B.G. Bharathan,
Mal, 1987)

Oru Mugham Pala Mugham (P.K. Joseph, Mal, 1983)

Oru Muthassi Katha (Priyadarshan, Mal, 1988)

Oru Nadigai Nadagam Parkiral (A. Bhimsingh,
Tam, 1978)

Oru Nidhiyude Katha (?, Mal, 1987)

Oru Nimisham Tharu (N.P. Suresh, Mal, 1980)

Oru Nokku Kannan (Sajan, Mal, 1985)

Oru Odai Nadhiyagiradhu (C.V. Sridhar, Tam, 1983)

Oru Oomayin Ragam (G. Gurushankar, Tam, 1991)

Oru Oorile Oru Rajakumari (K. Bhagyaraj, Tam,
1995)

Oru Painkilli Katha (Balachandra Menon, Mal, 1984)

Oru Penninte Katha (K.S. Sethumadhavan, Mal,
1971)

Oru Pidi Ari (P. Bhaskaran, Mal, 1974)

Oru Ponnu Nenacha (K. Chozharajan, Tam, 1989)

Oru Pratheka Araiyippu (?, VAM Prod., Mal, 1990)

Oru Pudhiya Kadhai (?, Kumar Movies, Tam, 1990)

Oru Pullanghuzhal Adupputhukirathu (Mouli, Tam,
1983)

Oru Ragam Pala Thalam (M. Krishnan Nair, Mal, 1979)

Oru Sandesha Koodi (Cochin Haneefa, Mal, 1985)

Oru Sayahnathinte Swapnam (B.G. Bharathan, Mal,
1988)

Oru Sindoorappottinte Ormakku (Cochin Haneefa,
Mal, 1987)

Oru Sumangaliyuda Katha (Baby, Mal, 1984)

Oru Sundariyude Katha (Thoppil Bhasi, Mal, 1972)

Oru Swakariam (Harikumar, Mal, 1983)

Oru Swapnam Pole (?, Samyuktha Sound Studios, Mal,
1991)

Oru Thai Makkal (P. Neelakantan, Tam, 1971)

Oru Thalai Ragam (E.M. Ibrahim, Tam, 1980)

Oru Thayin Sabatham (T. Rajendar, Tam, 1987)

Oru Thettinde Katha (P.K. Joseph, Mal, 1984)

Oru Thira Pinneyum Thira (P.G. Vishwambaran, Mal,
1982)

Oru Thottil Sabatham (Bharati Mohan, Tam, 1989)

Oru Udhappu Kann Simittukirathu (S.P. Muthuraman,
Tam, 1976)

Oru Vadakkan Veeragatha (T. Hariharan, Mal,
1989)

Oru Varisu Uruvagirathu (Mouli, Tam, 1982)

Oru Varsham Oru Masam (Sasikumar, Mal, 1980)

Oru Vasantha Geetham (T. Rajendar, Tam, 1994)

Oru Veedu Iru Vasal (K. Balachander, Tam, 1990)

Oru Veedu Oru Ulagam (Durai, Tam, 1978)

Oru Veedukathai Oru Thodarkathai (M.A. Kaja, Tam,
1979)

Oru Velladu Vengai Agirathu (Devaraj-Mohan, Tam,
1980)

Oru Vilippadakale (Jesey, Mal, 1982)

Oru Viral (C.M.V. Raman, Tam, 1965)

Oru Vivadha Vishayam (P.G. Vishwambaran, Mal,
1988)

Oru Yuga Sandhya (Madhu, Mal, 1986)

Orukkam (?, Akshaya, Mal, 1990)

Orunal Innorunal (Reji, Mal, 1985)

Orutharam Rendtharam Munnutharam (A. Allauddin,
Mal, 1991)

Oruthi Mattam Karaiyinile (J. Ramu, Tam, 1981)

Oruvam see Ooruvam

Oruvanukku Oruthi (Ra. Shankaran, Tam, 1977)

Oruvar Vazhum Alayam (Shanmugha Pillai, Tam,
1988)

Osai (K. Vijayan, Tam, 1984)

Othaidi Pathaile (A.S. Prakasham, Tam, 1980)

Othenente Makan (Kunchako, Mal, 1970)

Other Calcutta, The (Santi P. Choudhury, E, 1971)

Nyayakke Shikshe
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Other Shore, The see Akkare

Other Side, The (Anand Patwardhan, E, 1993)

Oti Hi Khananaralyachi (Nagesh Darak, Mar, 1995)

Ottapandayam (S. Navaraj Chellaiah, Tam, 1993)

Ottapettavar (V.K. Krishnan, Mal, 1979)

Ottayadi Paathakal (C. Radhakrishnan, Mal, 1990)

Ottayal Pattalam (Rajeev Kumar, Mal, 1991)

Ottayan (Crossbelt Mani, Mal, 1985)

Our Children Will Know Each Other Better
(Harisadhan Dasgupta, E, 1960)

Our Daily Bread see Uski Roti

Our Darling Daughters see Hamari Betiyan

Our Darling see Engal Thangam

Our Hindustan see Amru Hindustan

Our India see Amru Hindustan or Hindustan Hamara

Our Indian Empire (?, St, 1897)

Our Land see Maabhoomi

Our Struggle see Andolan

Our Universe (Kumar Shahani, E, 1976)

Outcast Girl, The see Malapilla

Outlaw of Sorath see Sorathi Baharvatiyo

Outlaw see Farari or Lutera

Outsiders, The see Oka Oorie Katha

Ovalani (Anant Mane, Mar, 1954)

Ovalite Bhauraya (Datta Keshav, Mar, 1975)

Over Again see Punashcha

Oyilambugal (?, KRG Enterprises, Mal, 1990)

Oyilattam (R. Sundarrajan, Tam, 1991)

Ozhivukalam (B.G. Bharathan, Mal, 1985)

Ozhukkinethire (P.G. Vishwambaran, Mal, 1976)

P
Paach Nazuk Bote (Vasant Painter, Mar, 1972)

Paach Rangachi Paach Pakhare (Anant Mane, Mar,
1975)

Paaku Vethalai (Ra. S. Vairavan, Tam, 1981)

Paal Kudam (Pattu, Tam, 1969)

Paal Manam (K.S. Sethumadhavan, Tam, 1968)

Paala Manasulu (S.S.R. Sharma, Tel, 1968)

Paalam (Karvannan, Tam, 1990)

Paalam (M. Krishnan Nair, Mal, 1983)

Paalam see Palam

Paalu Neelu (Dasari Narayana Rao, Tel, 1980)

Paan Khaye Saiyan Hamaar (Sujeet Kumar, Bh, 1984)

Paanch Dost (Vijay, H, 1974)

Paanch Dushman (Bimal S. Rawal, H, 1973)

Paanch Fauladi (Mohan Bhakri, H, 1988)

Paanch Khiladi (Waqatullah, H, 1985)

Paanch Mahabhoot (S.N. Patankar, St, 1926)

Paanch Paapi (Shibu Mitra, H, 1989)

Paanch Qaidi (Shibu Mitra, H, 1981)

Paanchvi Manzil (Jagdish Sidana, H, 1982)

Paani (Prafulla Saikia, A, 1994)

Paap Aru Prayashchitta (Anwar Hussain, A, 1977)

Paap Aur Punya (Prayag Raj, H, 1974)

Paap Ka Ant (Vijay Reddy, H, 1989)

Paap Ki Aandhi (Mehul Kumar, H, 1990)

Paap Ki Duniya (Shibu Mitra, H, 1988)

Paap Ki Kamaai (Kawal Sharma, H, 1990)

Paap Ki Nagari (?, Ravi Talkies, Punjab, H, 1939)

Paap Ki Sazaa (K. Thyagarajan, H, 1989)

Paap Ko Jalakar Raakh Kar Doonga (K.R. Reddy, H,
1988)

Paap No Fej (Ardeshir Irani/Naval Gandhi, St,
1924)

Paap No Pashchatap (aka Repentance: Naval
Gandhi, St, 1924)

Paap Punya (Rajat Das, B, 1987)

Paap Punya (Siddharth, O, 1988)

Paapi (Chandulal Shah, H, 1953)

Paapi (Majnu, H, 1943)

Paapi (O.P. Ralhan, H, 1977)

Paapi (Prabhat Roy, B, 1990)

Paapi Devata (Harmesh Malhotra, H, 1995)

Paapi Farishte (Suraj Kumar Sharma, H, 1995)

Paapi Pet Ka Sawaal Hai (Sohanlal Kanwar, H, 1984)

Paapi Sansar (Pravin Kumar/G. Vohra, H, 1984)

Paap-o-Paapi (Bijon Sen, B, 1956)

Paar (Gautam Ghose, H, 1984)

Paar Magale Paar (A. Bhimsingh, Tam, 1963)

Paara (Aleppey Ashraf, Mal, 1985)

Paari Poyina Kaidilu (Vallabhaneni Janardhan, Tel,
1985)

Paattu Paadava (B.R. Vijayalakshmi, Tam, 1995)

Paattu Vathiyar (T.P. Gajendran, Tam, 1995)

Pacha Nottukal (A.B. Raj, Mal, 1973)

Pachai Malai Kurathi (K. Kameshwara Rao, Tam,
1959)

Pachai Vilakku (A. Bhimsingh, Tam, 1964)

Pachaikodi (?, Gurushri Shanti Prod., Tam, 1990)

Pachani Kapuram (T. Rama Rao, Tel, 1985)

Pachani Samsaram (Bharatwaja, Tel, 1992)

Pachani Samsaram (Laxmi Deepak, Tel, 1970)

Pachathoranam (G. Hanumantha Rao, Tel, 1994)

Pachavelicham (M. Mani, Mal, 1985)

Pacheri Uthila Majhi Duaru (Bijoy Bhaskar, O, 1994)

Padachinha (Bikash Deb, B, 1982)

Padada (Shantaram Athavale, Mar, 1958)

Padaharalli Ammayi (P.S. Krishnamohana Reddy, Tel,
1986)

Padaharella Vayasu (B. Satyanarayana Reddy, Tel,
1978)

Padakkudhira (P.G. Vasudevan, Mal, 1978)

Padakotti (T. Prakash Rao, Tam, 1964)

Padamudra (R. Sukumaran, Mal, 1988)

Padandi Munduku (Uma Maheshwara Rao, Tel, 1985)

Padandi Munduku (V. Madhusudhana Rao, Tel, 1962)

Padarachya Savleet (Prabhakar Nayak, Mar, 1977)

Padasaram (A.N. Thampi, Mal, 1978)

Padatha Paingili (P. Subramanyam, Mal, 1957)

Padatha Thenikkal (V.M.C. Hanifa, Tam, 1988)

Padatha Veenayum Padum (?, Hemamika Prod., Mal,
1990)

Padatik (Mrinal Sen, B, 1973)

Padavidhara (C.V. Shivashankar, K, 1967)

Padavoyi Bharatheeyuda (Dasari Narayana Rao, Tel,
1976)

Padayani (T.S. Mohan, Mal, 1986)

Padayottam (Appachan, Mal, 1982)

Padchaya (Raja Paranjpe, Mar, 1965)

Padhai Maria Payanam (A. Balakrishnan, Tam, 1991)

Padhai see Pathai

Padhai Theriyudu  Paar (Nemai  Ghosh/V.
Ramamurthy, Tam, 1960)

Padhayam (B.G. Bharathan, Mal, 1993)

Padhi Vaa Thendrale (Sureshkumar, Tam, 1990)

Padhimoonam Number Veedu (Baby, Tam, 1990)

Padhukappu (S.A. Chandramohan, Tam, 1993)

Padhyam (A. Kasilingam, Tam, 1967)

Padi Pantalu (P. Chandrasekhara Reddy, Tel, 1975)

Padi Pishir Barmi Baksha (Arundhati Devi, B,
1972)

Padicha Kallan (M. Krishnan Nair, Mal, 1969)

Padicha Pullai (Senthilnathan, Tam, 1989)

Padikkadhavan (Rajasekhar, Tam, 1985)

Padikkatha Methai (A. Bhimsingh, Tam, 1960)

Padikkatha Padam (Bharat, Tam, 1986)

Padikkatha Panayar (K.S. Gopalakrishnan, Tam,
1985)

Padikkatha Vathiyar (?, Kalaithambi Movies, Tam,
1994)

Padikkira Vayasula (Sameenraj, Tam, 1994)

Padippura (P.N. Menon, Mal, 1988)

Paditha Manaivi (Krishnaswamy, Tam, 1965)

Paditha Penn (A.L. Narayanan?, Shyamala Pics, Tam,
1956)

Padithal Mattum Pothuma (A. Bhimsingh, Tam, 1962)

Padkar (Asrani, G, 1991)

Padma Jyothi (T.R. Sundaram, Tam, 1937)

Padma Nadir Majhi (Gautam Ghose, B, 1992)

Padma Parmatti Nadi (Ardhendu Mukherjee, B, 1948)

Padmagolap (Ajit Lahiri, B, 1970)

Padmalata (aka Kantakma Gulab, Lily in the Mud: D.A.
Dandekar, St, 1928)

Padmaragam (Sasikumar, Mal, 1975)

Padmatheeratham (K.G. Rajashekharan, Mal, 1978)

Padmati Sandhyaragam (Jandhyala, Tel, 1987)

Padmavathi Kalyanam (?, Shri Krishnakamal Prod, Tel,
1990)

Padmavyuha (A.T. Raghu, K, 1989)

Padmavyuham (G.C. Shekhar, Tel, 1984)

Padmavyuham (P. Chinnappa Reddy, Tel, 1973)

Padmavyuham (Sasikumar, Mal, 1973)

Padmini (Walli, H, 1948)

Padosan (Jyoti Swaroop, H, 1968)

Padosi (Jagdish Raj, H, 1971)

Padosi Ki Biwi (?, Gordia Films, H, 1988)

Padosi Ki Biwi (?, Gordia Films, H, 1995)

Padosi see Shejari

Padu Nilave (K. Rangaraj, Tam, 1987)

Paduka Pattabhishekham (Amravati Technical Unit,
Tel, 1966)

Paduka Pattabhishekham (Kadaru
Nagabhushanam, Tel, 1945)

Paduka Pattabhishekham (Murugadasa/K.
Ramnoth, Tam, 1936)

Paduka Pattabhishekham (Sarvottam Badami, Tel,
1932)

Padum Vanambadi (M. Jayakumar, Tam, 1985)

Padunna Puzha (M. Krishnan Nair, Mal, 1968)

Paduvarahalli Pandavaru (Puttanna Kanagal, K,
1978)

Pagabattina Paduchu (Ramchandra Rao, Tel, 1971)

Pagabattina Puli (Ram Narayan, Tel, 1984)

Pagabattina Simham (P. Chandrasekhara Reddy, Tel,
1982)

Pagadai Pannirendu (N. Damodaran, Tam, 1982)

Pagal (A.R. Kardar, H, 1940)

Pagal Kinavu (S.S. Rajan, Mal, 1966)

Pagal Nilavu (Mani Rathnam, Tam, 1985)

Pagal Premi (aka Girl Mad: M. Bhavnani, St, 1926)

Pagal Thakur (Hiranmoy Sen, B, 1966)

Pagalil Oru Iravu (I.V. Sasi, Tam, 1979)

Pagasadhishta (K. Kutumbarao, Tel, 1970)

Pagasadhishta (Vijayanirmala, Tel, 1987)

Pagati Donga (P. Jaya, Tel, 1985)

Pagdandi (Ram Narayan Dave, H, 1947)

Pagdi (Anant Thakur, H, 1948)

Pagdi Samhal Jatta (Iqbal Channa, P, 1992)

Pagdi Samhal Jatta (Majnu, P, 1960)

Pagetha Puge (aka Taking Revenge: Aruru Pattabhi,
Tulu, 1972)

Pagla Kahin Ka (Shakti Samanta, H, 1970)

Pagle (Protima Dasgupta, H, 1950)

Pagli (C.P. Dixit, H, 1974)

Pagli (Shankar Mehta, H, 1943)

Pagli Duniya (Aspi, H, 1944)

Pahadi Jawan (?, Nayampali Films, H, 1964)

Pahadi Kanya (aka  Maid of the Mountains:
Harshadrai Mehta, H, 1936)

Pahadi Kanya (aka The Wild Flower: Nandlal
Jaswantlal, St, 1930)

Pahadi Kanya (Munin Barua, A, 1991)

Pahadi Nagin (S. Azeem, H, 1964)

Pahadi Noor (aka Rose of Baluchistan: ?, Sharda
Film, St, 1931)

Pahadi Phool (Sridip Ghosh, B, 1981)

Pahadi Pindharo (aka Midnight Rider: B.P. Mishra,
St, 1926)

Pahadi Sawar (aka Wild Cavalier: Chunilal Parekh,
St, 1933)

Pahala Adhyay see Pehla Adhyay

Pahalil Pournami (V.M.C. Haniffa, Tam, 1990)

Pahar Theke Shahar (Santi P. Choudhury, B, 1980)

Pahechan see Pehchan

Paheli (Prashanta Nanda, H, 1977)

Paheli Nazar see Pehli Nazar

Paheli Tareekh see Pehli Tareekh

Pahila Palna (Vishram Bedekar, Mar, 1942)

Pahila Prem (Raja Nene, Mar, 1957)

Pahili Mangalagaur (R.S. Junnarkar, Mar, 1942)

Pahunche Huye Log (Johnny Walker, H, 1985)

Pahuni (Anant Mane, Mar, 1976)

Pahure Kiti Vaat! (Raja Thakur, Mar, 1963)

Pai Brothers (Ali Akbar, Mal, 1995)

Paidali Padleli Phule (Anant Mane, Mar, 1956)

Paigham (?, Five Star Movies, H, 1988)

Paigham (aka Message: Gyan Dutt, H, 1943)

Paigham (S.S. Vasan, H, 1959)

Paigoon (Arun Karnataki, Mar, 1983)

Paij (Babasaheb S. Fattelal, Mar, 1980)

Paijaniyan (Aslam Sheikh, Bh, 1986)

Paijecha Vida (Kamalakar Torne, Mar, 1979)

Paila Pacheesu (Mouli, Tel, 1989)

Paimarakappal (K. Radha, Tam, 1988)

Painjan (Ram Kadam, Mar, 1995)

Painted Angel see Ghunghatwali

Painted Sin see Stree Dharma

Painter Babu (Ashok, H, 1983)

Painter of Our Times, A (Santi P. Choudhury, E,
1974)

Paisa (G.P. Pawar, H/Mar, 1941)

Paisa (Prithviraj Kapoor, H, 1957)

Paisa Bolto Aahe/Nagad Narayan (Vishram
Bedekar, Mar/H, 1943)

Paisa Hi Paisa (Mehrish, H, 1956)

Paisa Na Gulam (aka All for Money: Prafulla Ghosh,
St, 1929)

Paisa Ni Khumari (B.P. Mishra, St, 1925)

Paisa Paisa Paisa (Kumar Sohoni, Mar, 1993)

Paisa Ya Pyar (Jawar Seetarama, H, 1969)

Paisa Yeh Paisa (Sohanlal Kanwar, H, 1985)

Paise Ki Gudiya (aka Ghunghat Aur Ghunghroo: Brij
Sadanah, H, 1974)

Paishyacha Paoos (Anant Mane, Mar, 1960)

Paiso Bole Chhe (Ravindra Dave, G, 1977)

Paithiakaran (aka Mad Man: Krishnan-Panju, Tam,
1947)

Paithrukam (Jayaraj, Mal, 1993)

Pak Daman (aka Shaheed-e-Naaz: Rustom Modi, H,
1940)

Pak Daman (aka The Love, Bolto Kagal: Kanjibhai
Rathod, H, 1931)

Pak Daman (S.M. Yusuf, H, 1957)

Pak Daman Raqasa (aka Innocent Raqasa, Innocent
Dancer, Nirdosh Nritika: B.R. Oberoi, H, 1932)

Paka Dekha (Aravind Mukherjee, B, 1980)

Paka Kambala Poota Chhata (Prashanta Nanda, O,
1986)

Pakavaruthiya Vina (P.C. Reddy, Mal, 1985)

Pakeezah (Kamal Amrohi, H, 1971)

Pakhandi (Samir Ganguly, H, 1984)

Pakka Kalla (Y.R. Swamy, K, 1979)

Pakkalo Bellem (Puttanna Kanagal, Tel, 1965)

Pakkathu Veetu Roja (M. Bhaskar, Tam, 1982)

Pakke Badmash (aka Secret Five: A.H. Essa, H, 1939)

Pakkinti Ammayi (C. Pullaiah, Tel, 1953)

Pakshey (Mohan, Mal, 1994)

Pakshiraj (S.N. Tripathi, H, 1959)

Pal Do Pal Ka Saath (B.R. Ishara, H, 1978)

Pala Parikshai (Muktha V. Srinivasan, Tam, 1977)

Palabhisekham (K.S. Gopalakrishnan, Tam, 1977)

Paladai (A. Bhimsingh, Tam, 1967)

Palaivana Ragangal (Senthilnathan, Tam, 1992)

Palaivana Rojakkal (Manivannan, Tam, 1986)

Palaivana Solai (Robert Rajasekhar, Tam, 1981)

Palaivanaparavaigal (Senthilnathan, Tam, 1990)

Palaivanathil Pattampoochi (Durai, Tam, 1988)

Palangal (B.G. Bharathan, Mal, 1981)

Palanka (Rajen Tarafdar, B, 1975)

Palasor Rong (Jibon Bora, A, 1976)

Palatak (Kalidas Batabyal, B, 1951)

Palatak (Natya Rashmi/Prafulla Rath, O, 1985)

Palatak (Saran Dey, B, 1991)

Palatak (Yatrik, B, 1963)

Palattu Kunjikannan (Pappan Kunchako, Mal, 1980)

Palattukoman (Kunchako, Mal, 1962)

Palavade Bandhi Preet (Ravindra Dave, G, 1983)

Palay Khan (Ashim Samanta, H, 1986)

Palayam (T.S. Suresh Babu, Mal, 1994)

Palazhi Madhanam (Sasikumar, Mal, 1975)

Paligebandadde Pamchamrutha (M.B. Ganesh, K,
1963)

Paliyano Padkar (Rajendra Vyas, G, 1985)

Palkadal (T.K. Prasad, Mal, 1975)

Palkan Ke Mehmaan (?, Bh, 1996)

Palki (S.U. Sunny/Mahesh Kaul, H, 1967)

Palkon Ki Chhaon Mein (Meraj, H, 1977)

Pallamkuzhi (M.N. Sridharan, Mal, 1983)

Pallandhu Vazhga (K. Shankar, Tam, 1975)

Pallava Sevangal see Kanchukota

Pallavi (Balakrishnan Pottekkad, Mal, 1976)

Pallavi (P. Lankesh, K, 1976)

Pallavi Anupallavi (Mani Rathnam, K, 1983)

Palle Paduchu (B.A. Subba Rao, Tel, 1954)

Palle Paduchu (K. Satyam, Tel, 1974)

Palle Seema (P. Chandrasekhara Reddy, Tel, 1976)

Palletoori Bhava (K. Pratyagatma, Tel, 1973)

Palletoori Chinnodu (B. Vittalacharya, Tel, 1973)

Palletoori Mogudu (Satyamurthy, Tel, 1994)

Palletoori Monagadu see Palletooru Monagallu

Palletoori Pellam (K. Vasu, Tel, 1991)

Palletoori Pidugu (B.A. Subba Rao, Tel, 1983)

Palletoori Pilla (aka Village Girl: B.A. Subba Rao, Tel,
1950)

Palletooru (T. Prakash Rao, Tel, 1952)

Palletooru Monagallu (S.A. Chandrasekharan, Tel,
1983)

Palli Natakam (T.R. Sundaram, Tam, 1944)

Palli Samaj (Niren Lahiri, B, 1952)

Palli Samaj (Sisir Bhaduri, B, 1932)

Palna Mein Jhule Lalna Hamaar (Deva Rao, Bh, 1993)

Palnati Pourusham (Muthyala Subbaiah, Tel, 1994)

Palnati Puli (T. Prasad, Tel, 1984)

Palnati Rudrayya (B.L.V. Prasad, Tel, 1989)

Palnati Simham (A. Kodandarami Reddy, Tel, 1985)

Palnati Yuddham (G. Ramineedu, Tel, 1966)

Palnati Yuddham (Gudavalli Ramabrahmam/L.V.
Prasad, Tel, 1947)

Palum Pazhamum (A. Bhimsingh, Tam, 1961)

Palunku Pathram (Thikkurisi Sukumaran Nair, Mal,
1970)

Paluti Valartha Kili (Devaraj-Mohan, Tam, 1976)

Palva Palvi (Dada Kondke, Mar, 1990)

Pampa (Pradeep Bhattacharya, B, 1979)

Pamparam (Baby, Mal, 1979)

Pampered Youth see Adooray Chheley

Pamposh (aka Lotus of Kashmir: Ezra Mir, H, 1954)

Panaah (Krishnakant Pandya, H, 1992)

Panakara Kudumbam (Ramanna, Tam, 1964)

Panakara Penn (U. Rajendran, Tam, 1976)

Panakara Pillai (Jambulingam, Tam, 1968)

Panakkaran (P. Vasu, Tam, 1990)

Panakkari (K.S. Gopalakrishnan, Tam, 1953)

Panam (N.S. Krishnan, Tam, 1952)

Panam Padaithavan (Ramanna, Tam, 1965)

Panam Paduthu Padu (Y.R. Swamy, Tam, 1954)

Panam Panthiyile (?, M.A.V. Pics, Tam, 1961)

Panam Patheyum Seyum (G. Subramaniya Reddiar,
Tam, 1975)

Panam Pathum Seivam (T. Vijayasingham, Tam, 1985)

Panam Penn Pasam (M.A. Kaja, Tam, 1980)

Panam Tharum Parisu (M. Krishnaswamy, Tam, 1965)

Panama Pasama (K.S. Gopalakrishnan, Tam, 1968)

Panama Pasama
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Panathottam (K. Shankar, Tam, 1963)

Panathukkaga (M.S. Senthil, Tam, 1974)

Panch Kalyani (aka  Parijatak, Flying Horse:
Harshadrai Mehta, St, 1926)

Panch Ratan (Kamran, H, 1965)

Pancha Bhoothalu (P. Chandrasekhara Reddy, Tel,
1979)

Pancha Kalyani (N. Sambandam, Tam, 1979)

Pancha Kalyani Dongala Rani (G. Suryam, Tel, 1969)

Panchabhutham (Satyam, Tam, 1979)

Panchagni (aka Five Fires: T. Hariharan, Mal, 1986)

Panchajanyam (Rajasekharan, Mal, 1982)

Panchali (V. Srinivasan, Tam, 1959)

Panchamaveda (H. Vishwanath, K, 1990)

Panchami (T. Hariharan, Mal, 1976)

Panchamirutham (Jiten Bannerjee, Tam, 1942)

Panchamurtham/Panchamirutham (Sasikumar, Mal/
Tam, 1976/8)

Pancharathna (K. Vembu, K, 1956)

Pancharati (Datta Mane, Mar, 1960)

Panchasar (aka The Blind God: Debaki Bose, St,
1930)

Panchasar (Arup Guha-Thakurta, B, 1968)

Panchatanthram (Sasikumar, Mal, 1974)

Panchatapa (Asit Sen, B, 1957)

Panchavadippalam (K.G. George, Mal, 1984)

Panchavan Kadal (Kunchako, Mal, 1971)

Panchavarna Kili (?, Saravana Films, Tam, 1965)

Panchavarnam (Manimaran?, Tam, 1982)

Panchavati (Basu Bhattacharya, H, 1986)

Panchavati (Sasikumar, Mal, 1973)

Panchayat (Lekhraj Bhakri, H, 1958)

Panchayat (Sudhish Ghatak, B, 1950)

Panchayathi (Vijayanirmala, Tel, 1977)

Panchdanda (aka Five Divine Wands: Chandulal
Shah, St, 1925)

Panchhi (Barkat Mehra, H, 1944)

Panchthupi: A Village in West Bengal (Harisadhan
Dasgupta, E, 1955)

Panchu Pandav (Sisir Mohan Pati, O, 1989)

Pandanti Jeevitham (?, Tel, 1980)

Pandanti Kapuram (Laxmi Deepak, Tel, 1972)

Pandanti Kapuraniki 12 Suthralu (Rajachandra, Tel,
1983)

Pandanti Samsaram (P. Chandrasekhara Reddy, Tel,
1975)

Pandarimancham (Omkar, Tel, 1991)

Pandav (Raj N. Sippy, H, 1995)

Pandav Kaurav see Mahabharat

Pandav Patrani (aka Celestial Lotus: Nagendra
Majumdar, St, 1928)

Pandav Rajasuya Yagam (?, Exhibitors Film Service,
St, 1927)

Pandav Shodh (G.V. Sane, St, 1925)

Pandav Vanavas (G.V. Sane, St, 1922)

Pandava Agyathavas (aka Pandava Nirvana: Y.V. Rao,
St, 1930)

Pandava Nirvana see Pandava Agyathavas

Pandava Vanavasam (K. Kameshwara Rao, Tel/
Tam, 1965)

Pandavapuram (G.S. Panicker, Mal, 1986)

Pandharicha Patil (Raja Pandit, Mar, 1949)

Pandharichi Vari (Ramakant Kavthekar, Mar, 1988)

Pandhattam (M.A. Laxmanan, Tam, 1974)

Pandhiri Mancham (Omkar, Tel, 1991)

Pandian (S.P. Muthuraman, Tam, 1992)

Pandidurai (Manoj Kumar, Tam, 1991)

Pandinattu Thangam (T.P. Gajendran, Tam, 1989)

Pandit Aur Pathan (Joginder, H, 1977)

Pandit Bhimsen Joshi (S.S. Gulzar, H, 1992)

Pandit Moshai (Naresh Mitra, B, 1951)

Pandit Moshai (Satu Sen, B, 1936)

Pandithevan (K. Subramanyam, Tam, 1959)

Panditji (G.R. Durrani, H, 1946)

Pandiyanin Rajyathil (Santosh, Tam, 1994)

Pandoba Porgi Phasli (Prabhakar Nayak, Mar, 1975)

Pandu Havaldar (Dada Kondke, Mar, 1975)

Pandu Pandoru Rajakumari (Viji Thampi, Mal, 1992)

Panduranga Mahatyam (K. Kameshwara Rao, Tel,
1957)

Panduranga Mahima see Chakradhari

Panduranga Vithal (K. Ramachandra Rao, Tel, 1939)

Pandurangan (D.C. Gune, Tam, 1939)

Panengkadu (?, Doordarshan, Tam, 1991)

Panetar (F.R. Irani, G, 1965)

Panetar (Mohan Thakkar, G, 1987)

Pangali (K. Subhash, Tam, 1992)

Panghat (K.J. Parmar/Maheshchandra, H, 1943)

Panghat (V. Shafi, Haryanvi, 1985)

Panghatni Panihari (B.J. Patel, G, 1991)

Pangs of Love, The see Dard-e-Ulfat

Panhalgad (?, South Indian Film, St, 1928)

Pani Teertha Veedu (K.S. Sethumadhavan, Mal,
1972)

Panic in Baghdad see Arabian Nights

Panic in Goa see Spy in Goa

Panihari (aka Bade Log: Dada Gunjal, H, 1946)

Panima Aag (aka Sweet Adversity: Nagendra
Majumdar, St, 1926)

Panimalar (Hemachandran, Tam, 1981)

Panimudakku (P.N. Menon, Mal, 1972)

Panithirai (V. Srinivasan, Tam, 1961)

Panjarada Gili (Sudhindra Kallola, K, 1994)

Panjaramlo Pasipapa (Giduthri Satyam, Tel, 1973)

Panjarathnam (Mani, Mal, 1979)

Panjuri Bhitare Saree (Avtar Singh, O, 1992)

Pankaj (D.D. Chavan, G, 1949)

Pankajavalli (Krishnan-Panju, Tam, 1946)

Pankalikal (G. Ramakrishna, Tam, 1961)

Pankatilak (Mangal Chakraborty, B, 1961)

Pankhido Ho Pankhida (Ranjit Herma, G, 1993)

Pankhiraj (Piyush Bose, B, 1980)

Panna (Amit Moitra, B, 1967)

Panna (Mohan Sinha, H, 1956)

Panna (Najam Naqvi, H, 1944)

Panna Hirey Chunni (Amal Dutta, B, 1969)

Panna Ratna (aka Jewel of Mewar: Harshadrai
Mehta, St, 1926)

Pannadai (Ram Daryani, H, 1945)

Pannaipurathu Pandavargal (B. Lenin, Tam, 1982)

Pannaiyar Magan (Jampana, Tam, 1963)

Panneer Nadhigal (M. Bhaskar, Tam, 1986)

Panneer Pushpangal (Bharathi Vasu, Tam, 1981)

Panorama of Calcutta (?, Warwick Trading, St, 1898)

Panorama of Indian Scenes and Procession, A (Prof.
Stevenson, St, 1898)

Panorama of West Bengal (Harisadhan Dasgupta,
E, 1961)

Pan-Raksha (Binoy Bannerjee, B, 1954)

Pantalu Pattimpulu (K.B. Tilak, Tel, 1968)

Panthaya Kuthiraikal (M.K.I. Sukumaran, Tam, 1992)

Panthulamma (Gudavalli Ramabrahmam, Tel,
1943)

Panthulamma (Singeetham Srinivasa Rao, Tel,
1977)

Paokhum Ama (Aribam Syam Sharma, Manipuri,
1982)

Paoolkhuna (TV: Amol Palekar, Mar, 1993)

Papa Kehte Hain (Mahesh Bhatt, H, 1995)

Papa Miyan of Aligarh (K.A. Abbas, H, 1975)

Papa Pariharam (A. Bhimsingh, Tel, 1966)

Papa Punya (M.V. Krishnaswamy, K, 1971)

Papa’s Wife see Babanchi Bayko

Papakosam (?, Shrilakshmi Pics, Tel, 1990)

Papakosam (G.V.R. Sheshgiri Rao, Tel, 1968)

Papam Pasivadu (V. Ramchandra Rao, Tel, 1972)

Papayude Sontham Appoose (Fazil, Mal, 1992)

Pape Maa Pranam (V. Madhusudhana Rao, Tel, 1989)

Papeeha (Sai Paranjpye, H, 1993)

Paper Flowers see Kaagaz Ke Phool

Paper Parinam (aka Crime and Punishment: ?, Madan
Theatres, St, 1924)

Paper Pathey (Prafulla Roy, B, 1943)

Papi Tarey Anek (Dharam Kumar, P, 1976)

Papiha Re (Dawood Chand, H, 1948)

Mahipal in Parasmani

Panathottam
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Papikondalu (Gavini Krishna, Tel, 1984)

Papori (Jahnu Barua, A, 1986)

Pappan Priyapetta Pappan (Sathyan Andhikkad, Mal,
1986)

Pappathi (R.K. Shanmugham, Tam, 1979)

Pappu (Baby, Mal, 1980)

Para Jhia Ghara Bhangena (Ramesh Mohanty, O, 1985)

Para see Paara

Parabat Priya (Dipranjan Bose, B, 1984)

Parabhritika (Bidhayak Bhattacharya, B, 1947)

Paradesi see Poongothai

Paradh (Kishore Miskine, Mar, 1977)

Paradhin (Modhu Bose, B, 1956)

Parai Aag (Najam Naqvi, H, 1948)

Parajay see Jawani Ki Reet

Parakh (?, Dinanath Obhan, H, 1987)

Parakh (aka Prem Kasauti: Bapurao Apte, H, 1937)

Parakh (Bimal Roy, H, 1960)

Parakh (Sohrab Modi, H, 1944)

Parakkum Pavai (Ramanna, Tam, 1966)

Paral Ko Aago (Pratap Subha, Nepali, 1978)

Parallel College (Tulsidas, Mal, 1991)

Parallel see Samandaram

Param Dharam (Swaroop Kumar, H, 1987)

Param Veer Chakra (Ashok Kaul, H, 1994)

Param Veer Chakra (TV: Chetan Anand, H, 1988)

Parama see Paroma

Paramanandayya Sishyula Katha (C. Pullaiah, Tel,
1966)

Paramanandayya Sishyula Katha (K. Sivarao, Tel,
1950)

Paramashivudu (Anil Babu, Tel, 1991)

Parameshi Prema Prasanga (Ramesh Bhatt, K, 1985)

Parampara (Sibi Malayil, Mal, 1990)

Parampara (TV: Gautam Ghose, H, 1985)

Parampara (Yash Chopra, H, 1992)

Paramparai (K.S. Ravikumar, Tam, 1995)

Paramparyam (Manobala, Tam, 1993)

Paran Pandit (Tulsi Lahiri, B, 1939)

Paranjoti (T.R. Raghunath, Tam, 1945)

Parankimala (B.G. Bharathan, Mal, 1981)

Parannu Parannu Parannu (P. Padmarajan, Mal,
1984)

Paraparey (Jatin Das, B, 1936)

Paras (Anant Thakur, H, 1949)

Paras (C.P. Dixit, H, 1971)

Paras Padamani (Arun Bhatt, G, 1987)

Parasakthi (Krishnan-Panju, Tam, 1952)

Parasakthi (Raji Koti, Tel, 1987)

Parasangada Gendethimma (Maruti Shivram, K, 1978)

Parash Pathar (Satyajit Ray, B, 1957)

Parash Pathar (Surendraranjan Sarkar, B, 1949)

Parashuram (Dadasaheb Phalke, St, 1928)

Parashuram (Kanjibhai Rathod, St, 1922)

Parashuram (Mrinal Sen, B, 1978)

Parashuram (Ramnik Desai, H, 1947)

Parashurama (V. Somasekhar, K, 1989)

Parashuramer Kuthar (Nabyendu Chatterjee, B,
1989)

Parasmani (Babubhai Mistri, H, 1963)

Parasmani (Mohan T. Gehani, H, 1992)

Parasmani (Prafulla Roy, B, 1939)

Parasmani see Bhakta Puran

Parasmoni (Tarun Majumdar, B, 1988)

Parasparam (Shajiyem, Mal, 1983)

Parasuraman (C.S. Rao, Mal, 1978)

Parasuramar (Harshadrai Mehta, Tam, 1940)

Parasuramudu (Vijayanirmala, Tel, 1986)

Paravaigal Palavidham (Robert-Rajasekharan, Tam,
1988)

Paravum-18 (Thilakam-Balraj, Tam, 1985)

Paraya Dhan (Rajendra Bhatia, H, 1971)

Paraya Dhan see Bichar

Paraya Ghar (Kalpataru, H, 1989)

Paraya Ghar see Chingari

Parayana To Pyara Ladi (Chandrakant Sangani, G,
1980)

Parayanumvayya Parayathirikkanumvayya
(Priyadarshan, Mal, 1985)

Paraye Bas Mein (Dawood Chand, H, 1946)

Parbat (O.P. Dutta, H, 1952)

Parbat Ke Us Paar (Raman Kumar, H, 1988)

Parbat Ki Rani (A. Karim, H, 1948)

Parbat Pe Apna Dera (V. Shantaram, H, 1944)

Parbatiya Banal Panditayan (Ramnath Ray, Bh, 1986)

Parbhavni Preet (Bimal Mangalia, G, 1975)

Parchain (Narayan Tomar, H, 1980)

Parchain (V. Shantaram, H, 1952)

Parchaiyan (Sharan Kumar Chand, H, 1972)

Parda (A.G. Soorma, H, 1949)

Parda Hai Parda (K. Bapaiah, H, 1992)

Pardanasheen (I.A. Hafizji, H, 1942)

Parde Ke Peeche (K. Shankar, H, 1971)

Pardes (M. Sadiq, H, 1950)

Pardesan (Khawai Zaman, P, 1969)

Pardesi (Chaturbhuj Doshi, H, 1941)

Pardesi (K.A. Abbas/Vassili M. Pronin, H, 1957)

Pardesi (Kundan Kumar, H, 1970)

Pardesi (Raj Sippy, H, 1993)

Pardesi Chadhei (Ravi Kinnagi, O, 1990)

Pardesi Dhola (R.C. Talwar, P, 1941)

Pardesi Dhola (S.P. Bakshi, P, 1962)

Pardesi Mehmaan (Aspi, H, 1948)

Pardesi Ni Preet (aka Warrior from the Wild:
Nagendra Majumdar, St, 1931)

Pardesi Pankhi (aka Flower Bird: Chandulal Shah,
H, 1937)

Pardesi Preetam (?, Sindhi, 1965)

Pardesi Preetam (aka Street Angels: Nandlal
Jaswantlal, H, 1933)

Pardesi Saiyan (aka Lovers: Nandlal Jaswantlal,
St, 1929)

Pardesi Saiyan (aka My Darling, Chand Ka Tukda:
Baburao Patel, H, 1935)

Pardesi Saiyan see Sudhaar

Pardesia (aka Gypsy: Niranjan Pal, St, 1931)

Pardhudu (K.S.R. Doss, Tel, 1989)

Pare Solla Oru Pillai (Krishnan-Panju, Tam, 1978)

Pareeksha (P. Bhaskaran, Mal, 1967)

Pareeksha see Bhuloka Rambha

Parer Chheley (Ardhendu Sen, B, 1957)

Paresh (Ajoy Kar, B, 1955)

Parghat (Prabin Phukan, A, 1948)

Pari (Jagannath Chatterjee, B, 1966)

Paribartan (Satyen Bose, B, 1949)

Paribesh (Kalpataru, B, 1980)

Parichay (Amar Bhattacharya, B, 1983)

Parichay (Nirmal Mitra, B, 1978)

Parichay (S.S. Gulzar, H, 1972)

Parichay (Satyen Bose, H, 1954)

Parichay/Lagan (Nitin Bose, B/H, 1941)

Pariharam (?, Sri Kamlesh Art Movies, Tam, 1990)

Parijata (Siddalingaiah, K, 1982)

Parijata Pushpaharanam (Raja Sandow, Tam, 1932)

Parijatak (aka The Flower of Heaven: N.D. Sarpotdar,
St, 1929)

Parijatak see Panch Kalyani

Parijatak/Shri Krishna Satyabhama (Raja Paranjpe,
Mar/H, 1951)

Parijatha (Tatineni Prasad, Tel, 1986)

Parijatham (K.S. Gopalakrishnan, Tam, 1950)

Parijatham (Manzoor, Mal, 1976)

Parijatham (T. Madhava Rao, Tel, 1986)

Parikshit (?, Madan Theatres, St, 1922)

Parinam (Probin Bora, A, 1973)

Parinam (Vishwanath Naik, O, 1961)

Parinati (Palash Bannerjee, B, 1986)

Parinati (Prakash Jha, H, 1987)

Parinay (Kantilal Rathod, H, 1974)

Parinayam (Hariharan, Mal, 1994)

Parinda (Vidhu Vinod Chopra, H, 1989)

Parinde (P.K. Atre, H, 1945)

Parineeta (Ajoy Kar, B, 1969)

Parineeta (Bimal Roy, H, 1953)

Parineeta (Pashupati Chatterjee, B, 1942)

Paris By Night (P.V. Pathy, E, 1934)

Paris Ki Ek Shyam see An Evening in Paris

Paris Paris (Rajan, Tam, 1988)

Parisam Pottachu (Chozharajan, Tam, 1987)

Parishkaram (Dharani, Tel, 1991)

Parishodh (Ardhendu Sen, B, 1968)

Parishodh (Sukumar Dasgupta, B, 1955)

Paristan (aka Gul-e-Bakavali: Dhirubhai Desai, H,
1957)

Paristan (Mahesh Kaul, H, 1944)

Parisu (Yoganand, Tam, 1963)

Paritchaikku Neramchu (Muktha V. Srinivasan, Tam,
1982)

Paritran (Bholanath Mitra, B, 1951)

Parivar (Asit Sen, H, 1956)

Parivar (K.H.D. Rao, O, 1978)

Parivar (K.P. Kashyap, H, 1967)

Parivar (Shashilal Nair, H, 1987)

Parivarna Pankhi (Bhupen Desai, G, 1992)

Parivartan (aka Regeneration: Ezra Mir, H, 1936)

Parivartan (aka Revolution in Life: Prafulla Ghosh, St,
1929)

Parivartan (D.S. Sultania, H, 1972)

Parivartan (N.R. Acharya, H, 1949)

Parivartan (Prabhakar Gokhale, Mar, 1980)

Parivartan see Graduate

Parivarthana (K. Hemambharadhara Rao, Tel, 1975)

Parivarthana (T. Prakash Rao, Tel, 1954)

Parivarthanam (Sasikumar, Mal, 1977)

Parka Potana (Ramkumar Bohra, G, 1982)

Parkhi Jani (Ranjit Vyas, G, 1991)

Parkhino Melo (Arun Bhatt, G, 1981)

Parki Thapan (Arun Bhatt, G, 1979)

Parmatma (Bapu, H, 1994)

Parmatma (Chand, H, 1978)

Parnetar (Devraj, G, 1984)

Parnetar (Manibhai Vyas, G, 1951)

Paro (Roop K. Shorey, H, 1947)

Paroma/Parama (Aparna Sen, B/H, 1985)

Paropakaram (Kamal Ghosh, Tel/Tam, 1953)

Paropakari (Y.R. Swamy, K, 1970)

Parrot that Never Sings, The see Padatha Paingili

Parsa Eblis (aka Pavitra Satan: Manilal Joshi, St, 1927)

Partha Gnabagam Illayo (Nagesh, Tam, 1985)

Parthakumar (Bhalji Pendharkar, Mar/H, 1934)

Parthal Pasi Theerum (A. Bhimsingh, Tam, 1962)

Parthal Pasu (K.S. Gopalakrishnan, Tam, 1988)

Parthiban Kanavu (Yoganand, Tam, 1960)

Parthudu (K.S.R. Doss, Tel, 1989)

Partner (Anil Tejani, H, 1982)

Parts that Built the Auto, The (Kantilal Rathod, E,
1966)

Party (Govind Nihalani, H, 1984)

Paru Paru Pattinam Paru (Manobala, Tam, 1986)

Parugo Parugu (Relangi Narasimha Rao, Tel, 1994)

Parutha Pournami (Narayan Kutty Vallam, Mal, 1968)

Paruva Ragam (V. Ravichandran, Tam, 1987)

Paruvakalam (Jos A.N. Fernando, Tam, 1974)

Paruvamazhai (N. Shankaran Nair, Tam, 1978)

Paruvathu Vasalile (Krupa Shankar, Tam, 1980)

Paruvu Pratishtha (Manapuram Apparao, Tel, 1963)

Paruvu Pratishtha (V.C. Guhanathan, Tel, 1993)

Parvarish (Manmohan Desai, H, 1977)

Parvarish (S. Bannerjee, H, 1958)

Parvathalu Panakalu (Muthyala Subbaiah, Tel, 1992)

Parvathi (B.G. Bharathan, Mal, 1981)

Parvathi (Balachandra Menon, Mal, 1985)

Parvathi Ennai Paradi (V. Sekhar, Tam, 1993)

Parvathi Kalyanam (B.S. Ranga, K, 1967)

Parvathi Parinayam (P.G. Vishwambaran, Mal, 1995)

Parvati (Santi P. Choudhury, B, 1977)

Parvati Kalyanam (B. Bhaskara Rao, Tel, 1958)

Parvati Kalyanam (G. Balaramaiah, Tel, 1941)

Parvati Kalyanam (M.V. Raman, Tam, 1945)

Parvati Kalyanam (P.Y. Altekar, Tam, 1936)

Parvati Parameshwarulu (M.S. Kota Reddy, Tel, 1981)

Parvayin Marupakkam (K.M. Balakrishnan, Tam,
1982)

Parvin (Nanubhai Vakil, H, 1957)

Parviz Parizad see Lal-e-Yaman

Parviz see Watan Parast

Parwana (aka Butterfly: H.E. Khatib, St, 1933)

Parwana (J.K. Nanda, H, 1947)

Parwana (Jyoti Swaroop, H, 1971)

Parwana (S. Usman, H, 1941)

Parwane (Ashok Gaikwad, H, 1993)

Pas De Deux (Prakash Jha, E, 1981)

Pasa Deepam (Pattu, Tam, 1973)

Pasa Malargal (Suresh Menon, Tam, 1994)

Pasa Mazhai (V.M.C. Hanifa, Tam, 1989)

Pasam (Ramanna, Tam, 1962)

Pasam Oru Vesam (Jayadevi, Tam, 1987)

Pasamalar (A. Bhimsingh, Tam, 1961)

Pasamalar/Raktha Sambandham (V. Madhusudhana
Rao, Tam/Tel, 1961)

Pasamum Nesamum (Yoganand, Tam, 1964)

Pasand Apni Apni (Basu Chatterjee, H, 1983)

Pasand Apni Apni (Brij Katyal, H, 1972)

Pasant Aahe Mulgi (Raja Paranjpe, Mar, 1956)

Pasant Aahe Mulgi (V.N. Mayekar, Mar, 1989)

Pasaparaivaigal (V.M.C. Hanifa, Tam, 1988)

Pasavalai (A.S. Nagarajan, Tam, 1956)

Paschatap (Madhavrao Deshpande, Mar, 1991)

Paschatap (Yeshwant Singh, H, 1980)

Pashan Devata (Sukumar Dasgupta, B, 1942)

Pashanda Pandit (Shilaprasad Sen, B, 1993)

Pasher Bari (Sudhir Mukherjee, B, 1952)

Pashu Palan (Shyam Benegal, H, 1979)

Pasi (Durai, Tam, 1979)

Pasi Hridayalu (M. Mallikarjuna Rao, Tel, 1973)

Pasidi Manasulu (V. Subramanyam, Tel, 1970)

Pasidi Mogalu (Durga Nageshwara Rao, Tel, 1980)

Pasivadi Pranam (A. Kodandarami Reddy, Tel, 1987)

Pasivani Paga (K.V.S. Kutumba Rao, Tel, 1973)

Pasiyin Kodumai see Visappinte Vili

Pass Mark (V. Balakrishnan, Tam, 1993)

Passing Show (Dwarka Khosla, H, 1936)

Passing Show (Master Bhagwan, H, 1956)

Passing Show see Chalta Purza

Passion see Asuri Lalsa or Husn Ka Gulam

Passport (Pramod Chakraborty, H, 1961)

Passport (Thampi Kannomthanam, Mal, 1983)

Past in Perspective (Adoor Gopalakrishnan, E,
1975)

Past, Present and Future see Trikaal

Pasumponn (Bharathirajaa, Tam, 1995)

Pasumponn see Bharatirajaavin Pasumponn

Pasupatastrama (K. Rangarao, Tel, 1939)

Pasupu Kumkuma (G.D. Joshi, Tel, 1955)

Pasupu Thada Vuri Thada (Shrirangam Sridhar, Tel,
1983)

Pasuputhadu (M. Baliah, Tel, 1986)

Pat Paintings of Orissa (Nirad Mahapatra, E, 1987)

Pataal Bhairavi (K. Bapaiah, H, 1985)

Pataal Bhairavi see Patala Bhairavi

Pataal Ketu (K.P. Bhave, St, 1928)

Pataal Nagari (Ramkumar Bohra, H, 1963)

Pataal Padmini (aka: The Beauty from Hell:
Harshadrai Mehta, St, 1929)

Pataal Pari (S.P. Bakshi, H, 1957)

Pataal Puri (Priyanath Ganguly, B, 1935)

Patala Bhairavi/Pataal Bhairavi (K.V. Reddy, Tel/
Tam/H, 1951)

Patala Mohini (S.N. Singh, K, 1965)

Patala Nagu (P.S. Prakash, Tel, 1985)

Patalam Pandu (S.D. Lall, Tel, 1981)

Patali Parmar (Ravindra Dave, G, 1978)

Patan Ni Paniari (aka Damsel of Patan: Homi Master,
St, 1930)

Patang (aka The Kite: Gautam Ghose, H, 1993)

Patang (Hargovind/Suraj Prakash, H, 1960)

Patanga (H.S. Rawail, H, 1949)

Patanga (Kedar Kapoor, H, 1971)

Patched-up Coat, The see Kandam Bacha Coat

Path Bendhe Dilo (Premendra Mitra, B, 1945)

Path Bhoole (Dhiren Ganguly, B, 1940)

Path of Glory see Vijay Marg

Patha Basti (Maganti Gopinath, Tel, 1995)

Patha Kannikkai (K. Shankar, Tam, 1962)

Patha Nirdesh (Sarathi, B, 1953)

Patha Poojai (A. Bhimsingh, Tam, 1974)

Pathai Maria Payanam (A.A. Balakrishnan, Tam, 1991)

Pathai Marinal (Durai, Tam, 1979)

Pathamudayam (Sasikumar, Mal, 1985)

Pathan (Ataullah Khan, H, 1962)

Pathar Khasuchhi Bada Deulu (Raju Mishra, O, 1992)

Pathavi Pramanam (K.R. Udayashankar, Tam, 1994)

Pathbhola (Tarun Majumdar, B, 1986)

Pathcha Bhau (Datta Mane, Mar, 1967)

Pathe Holo Dekha (Sachin Adhikari, B, 1968)

Pathe Holo Deri (Agradoot, B, 1957)

Pathe Jetey Jetey (Umanath Bhattacharya, B, 1988)

Pather Daabi (Satish Dasgupta/Digambar Chatterjee,
B, 1947)

Pather Daabi see Sabhyasachi

Pather Panchali (Satyajit Ray, B, 1955)

Pather Sathi (Naresh Mitra, B, 1946)

Pather Sheshey (Ardhendu Chatterjee, B, 1955)

Pather Sheshey (Jyotish Mukherjee, B, 1936)

Pathetic Fallacy, see Ajantrik

Pathik (Charu Roy, B, 1939)

Pathik (Debaki Bose, B, 1953)

Pathik (Jabbar Patel, E, 1988)

Pathinalam Ravu (Shrini, Mal, 1979)

Pathinaru Vayathinile (Bharathirajaa, Tam, 1977)

Pathini Penn (R.C. Sakthi, Tam, 1993)

Pathirai Matru Thangam (K.S. Mani, Tam, 1959)

Pathirapattu (N. Prakash, Mal, 1967)

Pathiravum Pakalvelichavum (M. Azad, Mal, 1974)

Pathivratha (M.S. Chakraborty, Mal, 1979)

Pathiya Suryan (K.P. Pillai, Mal, 1981)

Pathiye Daiva (R. Nagendra Rao, K, 1964)

Pathlaag (Raja Paranjpe, Mar, 1964)

Pathni Daivam (Ch. Narayanamurthy, Tam, 1957)

Path-o-Prasad (Tarun Majumdar, B, 1991)

Pathrakhin (Prabhakar Nayak, Mar, 1972)

Pathreela Raasta (Ajay Kashyap, H, 1995)

Pathukappu (A. Bhimsingh, Tam, 1970)

Pathumatha Bandham (Krishnan-Panju, Tam, 1974)

Pati Bhakti (A. Bhimsingh, Tam, 1958)

Pati Bhakti (aka Pavitra Leelavati: ?, Madan/
Bharatlaxmi Pics, H, 1932)

Pati Bhakti (J.J. Madan, St, 1922)

Pati Bhakti (P.N. Srinivasa Rao, Tel, 1943)

Pati Bhakti (P.Y. Altekar, Tam, 1936)

Pati Hach Parmeshwar (?, Ram Davri, Mar, 1967)

Pati Param Guru (Biresh Chatterjee, B, 1991)

Pati Parmeshwar (Babubhai Mistri, G, 1979)

Pati Parmeshwar (Madan Joshi, H, 1989)

Pati Parmeshwar (Manu Desai, H, 1958)

Pati Patni (aka Husband and Wife: Chandulal Shah,
St, 1929)

Pati Patni (Dada Gunjal, H, 1939)

Pati Patni (M.S.K. Reddy, O, 1978)

Pati Patni (S.A. Akbar, H, 1966)

Pati Patni Aur Tawaif (Raj Kumar Kohli, H, 1990)

Pati Patni Aur Woh (B.R. Chopra, H, 1978)

Pati Patni see Pati Pooja

Pati Pooja (aka Pati Patni: ?, Bharatlaxmi Pics, H, 1943)

Pati Pooja
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Pati Sansodhini Samiti (Bishu Dasgupta, B, 1965)

Pati Seva (aka Aurat Ka Dil: S.M. Yusuf, H, 1947)

Patighatini Sati see Gunial Gulab

Patindalla Bangaram (G.V.R. Sheshgiri Rao, Tel, 1971)

Patit Pawan (aka Ahilyoddhar: Nagendra Majumdar,
H, 1933)

Patit Pawan (Aruna Raje, Mar, 1992)

Patit Pawan (Vasant Painter, H, 1955)

Patita (Amiya Chakravarty, H, 1953)

Patita (I.V. Sasi, H, 1980)

Patita Pavani (?, Sri Yeluki Film Corpn, K, 1991)

Patitoddhar (aka Reclamation: N.D. Sarpotdar, St,
1928)

Patitoddhar see Aurat Ka Dil

Pativrata (Ch. Narayanamurthy, Tel, 1964)

Pativrata (Datta Dharmadhikari, Mar, 1959)

Pativrata (Jagadish Chakraborty, B, 1942)

Pativrata (Nitai Goswami, B, 1995)

Pativrata (P.S. Murthy, K, 1965)

Pativrata see Dharmapatni

Patjhad (Ravindra Dave, H, 1948)

Patla Tar Vhay Mhana (Prabhakar Nayak, Mar, 1973)

Patlacha Por (Dinkar D. Patil, Mar, 1951)

Patlachi Soon (Datta Mane, Mar, 1966)

Patleen (Chandrakant Shinde, Mar, 1981)

Patli Re Patli (Vinay Laad, Mar, 1990)

Patnam Pilla Palletoori (Mouli, Tel, 1986)

Patnam Vachina Pativrathalu (Mouli, Tel, 1982)

Patnavasam (P. Chandrasekhara Reddy, Tel, 1978)

Patni (Gudavalli Ramabrahmam, Tel, 1942)

Patni (V.R. Naidu, H, 1970)

Patni Pratap (J.J. Madan, St, 1923)

Patondru Ketten (S. Krishnamurthy/S. Raghavan, Tam,
1971)

Patondru Ketten (V.C. Guhanathan, Tam, 1991)

Patrani (Vijay Bhatt, H, 1956)

Patri Chai (Sunil Majumdar, B, 1952)

Patriot see Banke Sipahi or Desh Bhakt or Desh
Deepak

Pattabhishekham (K. Raghavendra Rao, Tel, 1985)

Pattabhishekham (Mallikarjuna Rao, Mal, 1974)

Pattakathi Bhairavan (V.B. Rajendra Prasad, Tam,
1979)

Pattalam Janaki (Mani, Mal, 1977)

Pattalimagan (?, Anbulakshmi Films, Tam, 1990)

Pattam Bharathamum (P. Madhavan, Tam, 1975)

Pattam Pathavi (R. Kalaivanan, Tam, 1981)

Pattam Pazhali (K. Balachander, Tam, 1970)

Pattam Poochi (A.S. Prakasham, Tam, 1975)

Pattana Praveshanam (Sathyan Andhikkad, Mal, 1988)

Pattanakke Banda Patniyaru (A.V. Sheshgiri Rao, K,
1980)

Pattanamthan Pogalamadi (?, Anitha Cine Creations,
Tam, 1990)

Pattanathil Bhootam (M.V. Raman, Tam, 1967)

Pattanathil Petti (?, Mother Cine Prod, Tam, 1990)

Pattathu Rajakkal (S.A. Chandrasekharan, Tam, 1982)

Pattathu Rani (Manivasagam, Tam, 1992)

Pattathu Rani (S. Ramanathan, Tam, 1967)

Pattayilin Vetri see Namminabantu

Pattaylin Vetri see Namminabantu

Patthar (Deepak Bahry, H, 1985)

Patthar Aur Payal (Harmesh Malhotra, H, 1974)

Patthar Dil (Surender Mohan, H, 1985)

Patthar Ke Insaan (Shomu Mukherjee, H, 1990)

Patthar Ke Khwab (Pal Premi, H, 1969)

Patthar Ke Log (Daljit, H, 1984)

Patthar Ke Phool (Anant Balani, H, 1990)

Patthar Ke Sanam (Raja Nawathe, H, 1967)

Patthar Ki Lakeer (Din Dayal Sharma, H, 1982)

Patthar Se Takkar (Gulab Mehta, H, 1980)

Pattharar Kahini (Debnarayan Gupta, B, 1950)

Pattharon Ka Saudagar (Shourie Daulatavi, H, 1944)

Patthe Bapurao (Raja Nene, Mar, 1950)

Patti Sollai Thattathe (Rajasekhar, Tam, 1988)

Patti Sona Kathai (G. Suryam, Tam, 1969)

Pattikada Pattanama (P. Madhavan, Tam, 1972)

Pattikattan (Krishnakumar, Tam, 1990)

Pattikattu Thambi (Senthilanathan, Tam, 1988)

Pattikatu Ponnaiah (B.S. Ranga, Tam, 1973)

Pattikatu Raja (K. Shanmugham, Tam, 1975)

Pattina Pravesham (K. Balachander, Tam, 1977)

Pattinathar (K. Somu, Tam, 1962)

Pattinathar (Murugadasa, Tam, 1936)

Pattinathar (V.S.K. Patham, Tam, 1935)

Pattola (Jagjeet, P, 1987)

Pattola (L. Yakub/M.H. Kasim, P, 1942)

Pattola (Raj Oberai, P, 1973)

Patton Ki Baazi (Ram Govind, H, 1986)

Pattu Kunte Laksha (B. Harinarayana, Tel, 1971)

Pattu Kunte Padivelu (M. Mallikarjuna Rao, Tel, 1967)

Pattu Thoovala (P. Subramanyam, Mal, 1965)

Pattuchelai (M.S. Raja Annadurai, Tam, 1985)

Pattudala (G.B. Sekhar, Tel, 1992)

Pattukku Naan Adimai (Ramadas E., Tam, 1990)

Pattukoru Thalaivan (Liaqat Ali Khan, Tam, 1989)

Pattukottai Periyappa (Visu, Tam, 1994)

Pattundru Kettin (V.C. Guhanathan, Tam, 1991)

Pattuthala (G.B. Sekhar, Tel, 1992)

Patwardhan’s Royal Circus (Dadasaheb Phalke, St,
1922)

Patwari (B.S. Rajhans, P, 1942)

Patwari (S.S. Arora, P, 1983)

Paun Baran (Rajendra Sharma, P, 1969)

Pauper Princess (Ramakant Gharekhan, St, 1928)

Pavadakkari (Alex, Mal, 1978)

Pavagarh Nu Patan (aka Goddess Mahakali, Fall of
Pavagarh: Nagendra Majumdar, St, 1928)

Pavai Vilakku (K. Somu, Tam, 1960)

Pavakoothu (?, Shanti Cine Arts, Mal, 1990)

Pavalakkodi (aka Coral Queen: K. Subramanyam,
Tam, 1934)

Pavalakkodi (R.S. Prakash, St, 1931)

Pavalakkodi (S.M. Sreeramulu Naidu, Tam, 1949)

Pavam I.A. Ivechan (Roy P. Thomas, Mal, 1994)

Pavam Krooran (Rajasenan, Mal, 1984)

Pavam Pavam Rajakumaran (?, Cherupushpam Films,
Mal, 1990)

Pavam Poornima (Balu Kiriyath, Mal, 1984)

Pavamanippu (A. Bhimsingh, Tam, 1961)

Pavanaganga (Y.R. Swamy, K, 1977)

Pavanakathcha Dhondi (Anant Thakur, Mar, 1966)

Pavangal Pennungal (Kunchako, Mal, 1973)

Pavankhind (Bhalji Pendharkar, Mar, 1956)

Pavapettaval (P.A. Thomas, Mal, 1967)

Pavathin Sambalam (Durai, Tam, 1978)

Pavithra (K. Subhash, Tam, 1994)

Pavithram (Rajeev Kumar, Mal, 1994)

Pavitra (Vinay, Tel, 1986)

Pavitra Bandham (V. Madhusudhana Rao, Tel, 1971)

Pavitra Ganga (aka Sacred Ganges: J.K. Nanda, H,
1932)

Pavitra Ganga (H.N. Reddy, H, 1984)

Pavitra Hridayalu (A.C. Trilogchander, Tel, 1971)

Pavitra Leelavati see Pati Bhakti

Pavitra Papi (Rajendra Bhatia, H, 1970)

Pavitra Papi (Vijay, K, 1985)

Pavitra Prema (A. Bhimsingh, Tel, 1962)

Pavitra Prema (A.V. Sheshgiri Rao, K, 1984)

Pavitra Satan see Parsa Eblis

Pavizha Muthu (Jesey, Mal, 1980)

Pavunnu Pavanuthan (K. Bhagyaraj, Tam, 1991)

Pavurnami Nilavil (M.A. Kaja, Tam, 1980)

Pawan Basanti (?, Shankar’s International Movies, H,
1980)

Pawan Putra Hanuman (Babubhai Mistri, H, 1957)

Payachi Dasi/Charnon Ki Dasi (Gajanan Jagirdar,
Mar/H, 1941)

Payal (A. Shakoor, H, 1948)

Payal (Joseph Taliath, H, 1957)

Payal (Mahendra Shah, H, 1992)

Payal Ki Jhankaar (M.V. Raman, H, 1968)

Payal Ki Jhankaar (Satyen Bose, H, 1980)

Payame Haq (aka Niti Vijay: Dhirubhai Desai, H,
1939)

Payame Ulfat (aka Nawabzadi, Lal-o-Gauhar: Soni/
Kabuli, H, 1935)

Payanam (Vietnam Veedu Sundaram, Tam, 1976)

Payanangal Mudivathillai (R. Sundarrajan, Tam, 1982)

Payer Dhulo (Jyotish Mukherjee, B, 1935)

Paying Guest (Subodh Mukherjee, H, 1957)

Payum Puli (S.P. Muthuraman, Tam, 1983)

Pazhani (A. Bhimsingh, Tam, 1965)

Pazhassi Raja (Kunchako, Mal, 1964)

PC 369 (P. Chandrakumar, Mal, 1987)

Peace Maker see Raj Bhakt

Peace Time Armada (Kantilal Rathod, 1967)

Peaceful Revolution, The (Atma Ram, E, 1961)

Pear Brothers (Rai Chand Boral, B, 1934)

Pearl Necklace see Moti Ka Haar

Pearl of Egypt see Misar Nu Moti

Pearl View (Kunchako, Mal, 1970)

Pearl, The see Swati or Mahasagar Nu Moti

Peda Rayudu (Raviraja Pinisetty, Tel, 1995)

Pedaraitu (Kadaru Nagabhushanam, Tel, 1952)

Pedarasi Pedamma Katha (G. Surya, Tel, 1968)

Pedda Gedda (Bhargava, K, 1982)

Pedda Koduku (K.S. Prakash Rao, Tel, 1972)

Pedda Manushulu (K.V. Reddy, Tel, 1954)

Peddakayya (B.A. Subba Rao, Tel, 1967)

Peddalu Marali (P. Chandrasekhara Reddy, Tel, 1974)

Peddanayya (P.D. Prasad, Tel, 1976)

Peddarikalu (Tapi Chanakya, Tel, 1957)

Peddarikam (A.M. Rathnam, Tel, 1992)

Peddillu Chinnillu (Dasari Narayana Rao, Tel, 1979)

Peddinti Alludu (Sarath, Tel, 1991)

Peddinti Ammayi (?, S.V.S. Prod, Tel, 1993)

Peddinti Kodalu (Srinivasa Reddy, Tel, 1975)

Pedgaonche Shahane (Raja Paranjpe, Mar, 1952)

Pedro (Aakkoo, H, 1960)

Peecha Karo (Pankaj Parashar, H, 1988)

Peenai Vazha Vidungal (Devarajan, Tam, 1969)

Peetalameeda Pelli (G. Krishnamurthy, Tel, 1964)

Pehchan (Deepak Shivdasani, H, 1993)

Pehchan (P.C. Barua, H, 1946)

Pehchan (Sohanlal Kanwar, H, 1970)

Pehla Adhyay (Vishnu Mathur, H, 1981)

Pehla Admi (Bimal Roy, H, 1950)

Pehla Kadam (aka The First Step: Kidar Sharma, H,
1981)

Pehla Kadam (Ketan Mehta, H, 1988)

Pehla Nasha (Ashutosh Gowarikar, H, 1993)

Pehla Pehla Pyar (Manmohan Singh, H, 1994)

Pehla Pehla Pyar (Nanubhai Vakil, H, 1958)

Pehla Pyar (A.P. Kapur, H, 1947)

Pehla Pyar see Sansar Chakra

Pehle Aap (aka Prestige: A.R. Kardar, H, 1944)

Pehli Aurat Pehla Mard (P. Chandrakumar, H, 1988)

Pehli Jhalak (M.V. Raman, H, 1954)

Pehli Mulaqat (?, Manmohan Films, H, 1957)

Pehli Nazar (Mazhar Khan, H, 1945)

Pehli Pehchaan (Raman B. Desai, H, 1947)

Pehli Raat (P.L. Santoshi, H, 1959)

Pehli Shaadi (Ram Daryani, H, 1953)

Pehli Tareekh (Raja Nene, H, 1954)

Pei Veedu (Ramanarayanan, Tam, 1984)

Pekata Papa Rao (Y. Nageshwara Rao, Tel, 1994)

Pellade Bomma (Chakraborty, Tel, 1976)

Pellam Chattu Mogudu (Relangi Narasimha Rao, Tel,
1992)

Pellam Cheppathe Vinali (Kodi Ramakrishna, Tel,
1992)

Pellama Majaka (Relangi Narasimha Rao, Tel, 1993)

Pellaniki Premalekha Priyuraliki Subhalekha (Relangi
Narasimha Rao, Tel, 1992)

Pellante Bhayam (K. Shankar, Tel, 1978)

Pellante Noorella Panta (Mutyalla Subbaiah, Tel, 1992)

Pelli Chesi Choodu (Relangi Narasimha Rao, Tel, 1988)

Pelli Chesi Choodu/Kalyanam Panni Paar (L.V.
Prasad, Tel/Tam, 1952)

Pelli Chesi Choodupishthanam (N.A. Pendyala, Tel,
1983)

Pelli Chuputlu (P. Sambhasiva Rao, Tel, 1982)

Pelli Gola (K. Subba Rao, Tel, 1980)

Pelli Gola (Mutyala Subbaiah, Tel, 1993)

Pelli Kanuka (C.V. Sridhar, Tel, 1960)

Pelli Koduku (Bapu, Tel, 1994)

Pelli Koduku (Bapu, Tel, 1994)

Pelli Kodukulosthunnaru (Relangi Narasimha Rao, Tel,
1988)

Pelli Koothuru (V. Ramachandra Rao, Tel, 1970)

Pelli Koothuru see Manamagal

Pelli Meeda Pelli (B. Vittalacharya, Tel, 1959)

Pelli Meeku Akshintalu Naaku (Dasari Narayana
Rao, Tel, 1985)

Pelli Neeku Sobhanam Neeku (V. Ramachandra Rao,
Tel, 1992)

Pelli Pilupu (A. Sheshgiri Rao, Tel, 1961)

Pelli Pustakam (Bapu, Tel, 1990)

Pelli Sambandham (K. Varaprasadarao, Tel, 1970)

Pelli Sambaralu (?, Chandramouli Art Creations, Tel,
1989)

Pelli Sandadi/Kalyana Penn (Yoganand, Tel/Tam,
1959)

Pelli Sandhadi (K. Raghavendra Rao, Tel, 1995)

Pelli Thambulam/Nishchaya Thambulam (B.S.
Ranga, Tel/Tam, 1961)

Pellidu Pillalu (Bapu, Tel, 1982)

Pellikani Illalu (Haribabu, Tel, 1993)

Pellikani Pelli (Adiraju Anand Mohan, Tel, 1976)

Pellikani Pillalu (C.S. Rao, Tel, 1961)

Pellikani Thandri (Padmanabham, Tel, 1975)

Pellila Perayya (Kommineni, Tel, 1982)

Pellinati Pramanalu (K.V. Reddy, Tel, 1958)

Pelliroju (M. Apparao, Tel, 1968)

Pempudu Koduku (L.V. Prasad, Tel, 1953)

Pempudu Koothuru see Saaku Magalu

Pen Puthi Mun Puthi (Senthilnathan, Tam, 1989)

Pen to People (P.V. Pathy, E, 1960)

Penalty see Jurmana

Penbuthi Munbuthi (Senthilnathan, Tam, 1989)

Pataal Nagari (1963)

Pati Sansodhini Samiti
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Penchina Prema see Annai

Pengal (A.K. Sahadevan, Mal, 1968)

Pengal Veettin Kangal (T.P. Gajendran, Tam, 1990)

Penki Pellam (K. Kameshwara Rao, Tel, 1956)

Penkipilla (B.V. Ramanandam, Tel, 1951)

Penkuthira (?, Vishnupriya Movies, Mal, 1990)

Penmanamum Pesugirathu (A. Jagannathan, Tam,
1981)

Penmani Aval Kanmani (Visu, Tam, 1988)

Penn Daivam (M.A. Thirumugham, Tam, 1970)

Penn Entral Penn (Arurdas, Tam, 1967)

Penn Janmam (A.C. Trilogchander, Tam, 1977)

Penn Manam (?, Mokeshwar Chitra, Tam, 1963)

Penn Manam (S. Soundararajan, Tam, 1952)

Penn Manam see Manchi Manushulu

Penn Ondru Kanden (Gopu, Tam, 1974)

Penn/Ladki/Sangham (M.V. Raman, Tam/H, 1953)

Pennai Nambungal (B.V. Srinivasan, Tam, 1973)

Pennai Solli Kutramillai (S.P. Muthuraman, Tam, 1977)

Pennam Calcutta (Gurudas Bagchi, B, 1992)

Pennarasi (K. Somu, Tam, 1955)

Penne Nee Vazhgai (P. Madhavan, Tam, 1967)

Pennin Perumai see Ardhangi

Pennin Vazhkai (K. Vijayan, Tam, 1981)

Penning Saval (K.S.R. Doss, Tam, 1972)

Pennkutthil Ponnuvilakku (?, Ashoka Pics., Tam, 1959)

Pennmakkal (Sasikumar, Mal, 1966)

Pennmayin Unnai (Charles Selva, Tam, 1983)

Pennoruppetal (P.K. Joseph, Mal, 1979)

Pennpada (Mani, Mal, 1975)

Pennpuli (Mani, Mal, 1977)

Pennsimham (Crossbelt Mani, Mal, 1987)

Pennu Pidichirukku (K. Rangaraj, Tam, 1984)

Pennukku Yar Kaval (Durai, Tam, 1980)

Pensioner (Jagdish Sethi, H, 1934)

People of India: The Anglo Indians (Fali Bilimoria,
E, 1982)

People, The see Ganadevata

Peoples’ Encounter (A. Mohan Gandhi, Tel, 1990)

Perantalu (T. Gopichand, Tel, 1951)

Perchance see Ram Bharose

Percy (Pervez Mehrwanji, G, 1989)

Perfect Day, A (Harisadhan Dasgupta, E, 1948)

Perfect Man see Nigah-e-Kaamil

Perfect Murder, The (Ashwini Kumar, Tel, 1989)

Perfect Murder, The (Zafar Hai, E, 1987)

Performing Beasts see Valarthu Mrugangal

Periakovil (A.K. Velan, Tam, 1958)

Periamma (P. Bhanumathi, Tam, 1992)

Periaveetu Pannaikaran (N.K. Vishwanathan, Tam,
1990)

Periya Gounder Ponnu (Manivasagam, Tam, 1992)

Periya Idathu Penn (T.R. Ramanna, Tam, 1963)

Periya Idathu Pillai (Raja, Tam, 1990)

Periya Kutumbam (K.S. Ravikumar, Tam, 1995)

Periya Manithan (?, Saraswathi Pics, Tam, 1966)

Periya Marudhu (N.K. Vishwanathan, Tam, 1994)

Periyar (P.J. Anthony, Mal, 1973)

Persollum Pillai (S.P. Muthuraman, Tam, 1987)

Personal Assistant (Chitrakar, B, 1959)

Perum Pukazhum (Muktha V. Srinivasan, Tam, 1976)

Perum Puli (Vikraman, Tam, 1991)

Perumai (C.V. Rajendran, Tam, 1985)

Perumaikuriyaval (Ra. Shankaran, Tam, 1977)

Perumthachan (aka The Master Carpenter: Ajayan,
Mal, 1990)

Peruvannapurathe Visheshangal (Kamal, Mal, 1989)

Peruvazhiyampalam (P. Padmarajan, Mal, 1979)

Pervin see Parvin

Pesavathu Kiliya (Koteeshwaran, Tam, 1990)

Pestonjee (Vijaya Mehta, H, 1987)

Pesum Daivam (K.S. Gopalakrishnan, Tam, 1967)

Pesum Padum see Pushpak

Pesungal Oomaigalea (Seemaan, Tam, 1992)

Pet Pyar Aur Paap (Durai, H, 1984)

Peter Scot (Biju Vishwanath, Mal, 1995)

Petha Manam Pithu (S.P. Muthuraman, Tam, 1973)

Petit Brigand see Chhota Chor

Petra Manam (A. Bhimsingh, Tam, 1960)

Petral Than Pillayya (Krishnan-Panju, Tam, 1966)

Petramaganai Vitra Annai (V. Ramanathan, Tam, 1958)

Petrathai see Kanna Talli

Petraval Kanda Peru Vazhvu (P. Subramanyam, Tam,
1960)

Petredutha Pillai (Poornachandran, Tam, 1993)

Pettandarulu (C.S. Rao, Tel, 1970)

Peyum Pennum (aka Devil and the Damsel: Raja
Sandow, St, 1930)

Phaansi (Harmesh Malhotra, H, 1978)

Phaansi Ka Phanda (Madhusudhan Kalelkar, H, 1986)

Phaansi Ka Phanda (Rajdutt, H, 1990)

Phaansi Ke Baad (Harmesh Malhotra, H, 1984)

Phagun (Bibhuti Mitra, H, 1958)

Phagun (Rajinder Singh Bedi, H, 1973)

Phaguni (Siva Prasad Thakur, A, 1978)

Phalithamsha (Puttanna Kanagal, K, 1976)

Phanda (Somesh Joshi/Vijay Mhatre, H, 1975)

Phandebaaz (Samir Ganguly, H, 1978)

Phaniyamma (Prema Karanth, K, 1982)

Phansi (Utpalendu Chakraborty, B, 1989)

Phantom Foe see Jadui Jung

Phantom of Calcutta (Andymoore Roy, B, 1935)

Phantom of the Hills see Farzande Hind

Phantom, The see Abad Chor

Phase of Life, A see Sansar

Phatakadi (Datta Keshav, Mar, 1980)

Phatikchand (Sandip Ray, B, 1983)

Phatphajiti (Prakash Kashikar, Mar, 1990)

Phekapheki (Bipin Warty, Mar, 1989)

Phera (Buddhadev Dasgupta, B, 1986)

Pherey (?, Anis Pics, Lahore: P, 1950)

Philosopher, The see Adi Shankaracharya

Philosopher’s Stone, The see Parash Pathar

Phir Aayi Barsaat (Jaiprakash K. Vinayak, H, 1985)

Phir Aya Toofan (B.J. Patel, H, 1973)

Phir Bhi (Shivendra Sinha, H, 1971)

Phir Bhi Apna Hai (aka Bhai Ka Pyar: Raja Nene, H,
1946)

Phir Bolo Aaye Sant Kabir (K.A. Abbas, H, 1976)

Phir Janam Lenge Hum see Janam Janamma Saathi

Phir Kab Milogi (Hrishikesh Mukherjee, H, 1974)

Phir Milenge (Sohrab Modi, H, 1942)

Phir Subah Hogi (Ramesh Saigal, H, 1958)

Phir Teri Kahani Yaad Aayi (Mahesh Bhatt, H, 1993)

Phir Wohi Dil Laya Hoon (Nasir Hussain, H, 1963)

Phir Wohi Raat (Danny, H, 1980)

Phire Pawa (Deb Sinha, B, 1993)

Phiriye Dao (Chiranjeet, B, 1994)

Phoenix (Ugranarasimha, K, 1976)

Phool (K. Asif, H, 1944)

Phool (Singeetham Srinivasa Rao, H, 1993)

Phool Aur Angaar (Ashok Gaikwad, H, 1993)

Phool Aur Insaan (Kartar Singh, H, 1976)

Phool Aur Kaanta see Do Behnen

Phool Aur Kaante (aka Flowers and Thorns: Achyut
Ranade, H, 1948)

Phool Aur Kaante (Kuku Kohli, H, 1992)

Phool Aur Kaliyan (Ram Gabale, H, 1960)

Phool Aur Patthar (O.P. Ralhan, H, 1966)

Phool Bane Angarey (K.C. Bokadia, H, 1991)

Phool Bane Angarey (Suraj Prakash, H, 1963)

Phool Khile Hain Gulshan Gulshan (Sikandar Khanna,
H, 1978)

Phool Sajya (Sarathi, B, 1975)

Phoolan Devi (Ashok Roy, B, 1984)

Phoolan Hasina Ramkali (Kanti Shah, H, 1993)

Phoolon Ke Haar (G.P. Pawar, H, 1951)

Phoolon Ki Sej (Inder Raj Anand, H, 1964)

Phoolwati (Mohanji Prasad, H, 1992)

Phooman (Rajpal, P, 1951)

Phukat Chambu Baburao (G.G. Bhonsle, Mar, 1985)

Phula Chandana (Mohammed Mohsin, O, 1982)

Phuleshwari (Tarun Majumdar, B, 1974)

Phulu Thakurma (Sadhan Sarkar, B, 1974)

Phulwari (Chaturbhuj Doshi, H, 1946)

Phulwari (Mukul Dutt, Bh, 1983)

Phulwari (Prafulla Roy, H, 1951)

Piali Phukan see Pioli Phukan

Pichaikari see Jeevitha Nauka

Pichathikkuttappan (Venu, Mal, 1979)

Pichhipanthulu (Rajachandra, Tel, 1983)

Pichhipullaiah (K. Vasu, Tel, 1991)

Pichhipullaiah (T. Prakash Rao, Tel, 1953)

Pichimaraju (V.B. Rajendra Prasad, Tel, 1975)

Pichippoo (P. Gopikumar, Mal, 1978)

Pichodi Pelli (K.S. Rami Reddy, Tel, 1975)

Pickpocket (G.M. Kumar, Tam, 1989)

Pickpocket (Rajesh Nanda, H, 1962)

Pickpocket (Sasikumar, Mal, 1976)

Pickpocket see Jeb Katra

Picnic (Inder Sen, B, 1972)

Picnic (Sasikumar, Mal, 1975)

Picnic (Shaheed Latif, H, 1966)

Picnic (TV: Aparna Sen, H, 1990)

Pics., St, 1925)

Pidakkozhi Koovunna Noottandu (Viji Thampi, Mal,
1994)

Pidikedu Akasam (S.D. Lall, Tel, 1983)

Pidikkitapuli (K.S. Gopalakrishnan, Mal, 1986)

Piduguramudu (B. Vittalacharya, Tel, 1966)

Piece of Land, A see Kaani Nilam

Pighalta Aasmaan (?, Shammi, H, 1985)

Pikoo (Satyajit Ray, B, 1980)

Pilgrimage to Prison see Jail Yatra

Pilgrims of Love (aka Soul of a Slave: ?, Photoplay
Syndicate of India, St, 1929)

Pilgrims of Love see Prem Yatra

Pilla Zamindar (Singeetham Srinivasa Rao, Tel,
1980)

Pilla? Piduga? (B. Vittalacharya, Tel, 1972)

Pillai Nila (Manobala, Tam, 1985)

Pillai Pasam (V.M.C. Hanifa, Tam, 1991)

Pillai Selvam (V. Ramchandra Rao, Tam, 1973)

Pillaikaniamudhu (M.A. Thirumugham, Tam, 1958)

Pillaikkaga (P. Vasu, Tam, 1989)

Pillaiyar (V.T.Arasu, Tam, 1984)

Pillaiyo Pillai (Krishnan-Panju, Tam, 1972)

Pillalu Diddina Kapuram (Perala, Tel, 1993)

Pillalu Techina Challani Rajyam see Makkala Rajya

Pilot Premnath (A.C. Trilogchander, Tam, 1978)

Pilpili Saheb (H.S. Kwatra, H, 1954)

Pinchu Hridayam (M. Krishnan Nair, Mal, 1966)

Pind Di Kudi (Baldev R. Jhingan, P, 1963)

Pind Di Kudi see Sheila

Pingala see Sati Pingala

Pingami (Sathyan Andhikkad, Mal, 1994)

Pingan (?, Popular Prod, P, 1979)

Pingan (S. Naseem/Aran Malik, P, 1957)

Pingan Pyar Diyan (S. Jasbir, P, 1986)

Pinjarvat (Himmat Dave, G, 1978)

Pinjhu Manam (A.K. Subramanyam, Tam, 1975)

Pinjra (Kantilal Rathod, 1968)Pinjra (V.
Shantaram, Mar/H, 1972)

Pinjra Preeticha (Sarfaraz Khan, Mar, 1987)

Pinjre Ke Panchhi (Salil Choudhury, H, 1966)

Pinneyum Pookunna Kadu (Shrini, Mal, 1981)

Pinni (B.A. Subba Rao, Tel, 1967)

Pinni (Vijayanirmala, Tel, 1989)

Pinninvalu (P.G. Vishwambaran, Mal, 1983)

Pioli Phukan (Phani Sarma, A, 1955)

Piparsod (Saeed Mirza, E, 1982)

Pipasa (Basudev, O, 1978)

Pipasa (Inder Sen, B, 1980)

Pirandanal (K. Narayanan/J.P. Raj, Tam, 1962)

Piranden Valardhen (Vijayasingham, Tam, 1986)

Piravi (Shaji N. Karun, Mal, 1988)

Pirayachitham (R.Sundaram, Tam, 1974)

Piritiya De Dushman (?, Bh, 1996)

Piritiya Ke Khel (Jagdish Sinha, Bh, 1987)

Piriya Vidhai (Srikanth, Tam, 1975)

Piriyilla Naam (Joshi, Mal, 1984)

Pistolwali (aka Modern Girl: Nari Ghadiali, H, 1943)

Pistolwali (K.S.R. Doss, H, 1972)

Pita (Govind Nihalani, H, 1991)

Pita Ke Parmeshwar (aka Father o’Mine: R.S.
Choudhury, St, 1928)

Pita Pooja (?, Madan Theatres, St, 1927)

Pita Putra (Aravind Mukherjee, B, 1969)

Pita Putra (Munin Barua, A, 1987)

Pitamah (Ravi, K, 1985)

Pitambar (Imran, H, 1992)

Pithache Panje (Dadasaheb Phalke, St, 1914)

Pithi Pithino Rang Rato (Chandravadan Sheth, G, 1981)

Pithino Rang (Dinesh Rawal, G, 1979)

Pitririn (Sukanta Roy, B, 1992)

Pitroddhar (aka Ganga the Redeemer: ?, Star Film, St,
1922)

Pitru Prem (Harilal M. Bhatt, St, 1929)

Pitru Putra aur Dharamyudh (aka Father Son and Holy
War: Anand Patwardhan, H/E, 1994)

Piya Bina Nahin Chain (K. Vinod, Bh, 1991)

Piya Ghar Aaja (Prahlad Dutt, H, 1947)

Piya Ka Ghar (Basu Chatterjee, H, 1971)

Piya Ka Sagar (Devendra Goel, H, 1961)

Piya Ke Gaon (Dilip Bose, Bh, 1985)

Piya Ki Jogan (aka Purchased Bride: Hiren Bose, H,
1936)

Piya Ki Pyari (Prem Singh, Bh, 1987)

Piya Milan (K.P. Singh, H, 1985)

Piya Milan (S.M. Yusuf, H, 1945)

Piya Milan (T.R. Raghunath, H, 1958)

Piya Milan Ki Aas (Kanwar Jagdish, R, 1983)

Piya Milan Ki Aas (S.N. Tripathi, H, 1961)

Piya Nirmohiya (Prem Singh, Bh, 1983)

Piya Pyare (R.S. Choudhury, H, 1934)

Piya Rakheena Senurwa Ke Laaj (B.P. Vishwakarma,
Bh, 1987)

Piya Toote Na Piritiya Hamaar (?, Janani Films, Bh,
1989)

Piyali Phukan see Pioli Phukan

Pizhaikkum Vazhi (Mithradas, Tam, 1948)

Planes of Hindustan, The (P.V. Pathy, E, 1940)

Platform (Deepak Pawar, H, 1993)

Playboy (aka Rangila Mastana: T. Janakiram, H, 1975)

Playgirls (R.D. Shekhar, Tam, 1994)

Pleasure Mad see Be Ghadi Mouj

Pledge, The see Saugandh

Plight of the Poor see Ezhai Padum Padu

Plot No. 5 (Yogesh Saxena, H, 1981)

Pocketmaar (H.S. Rawail, H, 1956)

Pocketmaar (Ramesh Lakhanpal, H, 1974)

Pocketmaar (Sushil Vyas, G, 1982)

Poem in Stone, A see Geet Gaya Pattharone

Pogarubottu (T. Prakash Rao, Tel, 1976)

Poikkal Kuthirai (K. Balachander, Tam, 1983)

Point Parimala (V. Somasekhar, K, 1980)

Poison Tree, The see Bishabriksha

Pokiri Raja (A. Kodandarami Reddy, Tel, 1994)

Pokkattadikkari (P.G. Vishwambaran, Mal, 1978)

Pokkiri Thambi (Senthilnathan, Tam, 1992)

Pokkuveyil (G. Aravindan, Mal, 1981)

Poladi see Fauladi

Poli Huduga (S.S. Ravichandra, K, 1989)

Poli Kitti (K.V. Jayaram, K, 1990)

Poli Panchali (A.T. Krishnaswamy, Tam, 1940)

Police (Kalidas, H, 1958)

Police Alludu (Baliah, Tel, 1994)

Police Ariyaruthu (M.S. Senthilkumar, Mal, 1973)

Police Aur Mujrim (K.C. Bokadia, H, 1992)

Police Brothers (A. Mohan Gandhi, Tel, 1992)

Police Detective (Nanabhai Bhatt, H, 1960)

Police Diary (K.G. Vijayakumar, Mal, 1992)

Police File (G.K. Mudduraj, K, 1992)

Police Inspector (?, Balaji Venkata Creations, Tel, 1990)

Police Lockup (K.V. Raju, K, 1992)

Police Lock-up (Kishan Shah, H, 1995)

Police Lockup (Kodi Ramakrishna, Tel, 1993)

Police Mattu Dada see Inspector Dhanush

Police Officer (Ashok Gaikwad, H, 1992)

Police Officer (Vijaya Bapineedu, Tel, 1986)

Police Papanna (Dasari Narayana Rao, K, 1984)

Police Police (Y.V. Gopikrishna, Tam, 1983)

Police Power (Yogish Hunsur, K, 1995)

Police Public (Esmayeel Shroff, H, 1990)

Police Report (Hari Anmulu, Tel, 1989)

Police Station (K. Kant, H, 1959)

Police Station (TV: Kundan Shah, H, 1987)

Police Venkataswamy (Dasari Narayana Rao, Tel,
1983)

Policekaran Magal (C.V. Sridhar, Tam, 1962)

Policena Hendthi (Saiprakash, K, 1990)

Policewala (Sikandar Bharti, H, 1993)

Policewala Gunda (Pappu Verma, H, 1995)

Policewali (A.M. Khan, H, 1949)

Polisodipellam (?, Bhagyalakshmi Ents, Tel, 1990)

Polladhavan (Muktha V. Srinivasan, Tam, 1980)

Pombala Siricha Pochu (S.S. Chandran, Tam, 1995)

Pon Magal Vanthal (Vijaya Narayanan, Tam, 1972)

Pon Thooval (J. Williams, Mal, 1983)

Pon Vandu (N.S. Maniam, Tam, 1973)

Pona Machan Thirumbi Vandhan (C.S. Rao, Tam,
1954)

Ponakan (Abdul Majid, A, 1981)

Pondatiye Daivam (N.K. Vishwanathan, Tam, 1994)

Pondatti Chonna Kettukanum (V. Shekhar, Tam, 1991)

Pondatti Jayachitta (?, Shri Raghavendra Film Circuit,
Tam, 1994)

Pondatti Pondatithan (Manian Sivabalam, Tam, 1991)

Pondatti Rajyam (K.S. Ravikumar, Tam, 1992)

Pondatti Thevai (Parthiban, Tam, 1990)

Ponga Pandit (Prayag Raj, H, 1975)

Pongivarum Kaveri (T.K. Bose, Tam, 1989)

Ponimudakku see Panimudakku

Ponkathir (E.R. Cooper, Mal, 1953)

Ponmana Selvan (P. Vasu, Tam, 1989)

Ponmudi (aka Ethirparatha Mutham: Ellis Duncan,
Tam, 1949)

Ponmudi (N. Shankaran Nair, Mal, 1982)

Ponn (Thoppil Bhasi, Mal, 1976)

Ponnagaram (Mathangan, Tam, 1980)

Ponnana Vazhvu (R. Devarajan, Tam, 1967)

Ponnapuram Kotta (Kunchako, Mal, 1973)

Ponnaram Thottathe Rajavu (Anil Babu, Mal, 1992)

Ponnaranjanam (?, James Movies, Mal, 1990)

Ponnavayal/Bangaru Bhoomi (A.T. Krishnaswamy,
Tam/Tel, 1954)

Ponnazhagi (O. Muthu, Tam, 1981)

Ponni (A.S.A. Sami/C.S. Rao, Tam, 1953)

Ponni Thirunal (A.K. Velan, Tam, 1960)

Ponnil Kulicha Rathri (Alex, Mal, 1979)

Ponnmuttayidunna Tharavu (Sathyan Andhikkad,
Mal, 1988)

Ponnnurukkum Pakshi (Adoor Nairhogam, Mal, 1992)

Ponnu (P.G. Vishwambaran, Mal, 1987)

Ponnu Mappillai (Ramanathan, Tam, 1969)

Ponnu Parka Poren (M. Thiagarajan, Tam, 1989)

Ponnu Poovum (A. Vincent, Mal, 1982)

Ponnu Urukku Puthusu (R. Selvaraj, Tam, 1979)

Ponnu Vilayum Bhoomi (A. Bhimsingh, Tam, 1959)

Ponnuchami (Ali Akbar, Mal, 1993)

Ponnukketha Purushan (Gangai Amaran, Tam, 1992)

Ponnukku Seithivanthachu (G.P. Ravibalu, Tam, 1991)

Ponnukku Seithivanthachu
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Ponnukku Thanga Manasu (Devaraj-Mohan, Tam,
1973)

Ponnum Kudathinum Pottu (Suresh Babu, Mal, 1986)

Ponnumani (R.V. Udayakumar, Tam, 1993)

Ponnunnjal (C.V. Rajendran, Tam, 1973)

Ponnuruvi (C.V. Raman, Tam, 1946)

Ponthan Mada (T.V. Chandran, Mal, 1993)

Ponvayal (A.T. Krishnaswamy, Tam, 1954)

Ponvilangu (K.S. Rajkumar, Tam, 1993)

Poo Pootha Nandavanam (B.V. Balaguru, Tam, 1988)

Poo Poova Poothu Irukku (V.Azhagappan, Tam, 1987)

Poochaikku Yar Manikattum (Tulsidas, Mal, 1992)

Poochakkoru see Puchakkoru

Pooja (?, Guru Sarvabhowma Creations, K, 1995)

Pooja (?, RICA Films, H, 1988)

Pooja (A.R. Kardar, H, 1940)

Pooja (Bhagwandas Varma, H, 1954)

Pooja (Dara Ahmed, A, 1985)

Pooja (Murugan-Kumaran, Tel, 1975)

Pooja (P. Karmachandran, Mal, 1967)

Pooja (Prashanta Nanda, O, 1981)

Pooja Aur Payal see Jai Jwala

Pooja Ke Phool (A. Bhimsingh, H, 1964)

Pooja Phula (J.H. Sattar, O, 1985)

Poojaiku Vanthamalar (V. Srinivasan, Tam, 1965)

Poojakkedukatha Pookkal (N. Shankaran Nair, Mal,
1977)

Poojaku Panikirani Puvva (A. Mohan Gandhi, Tel,
1988)

Poojana Phool (Arun Bhatt, G, 1983)

Poojaphala (N.S. Dhananjaya, K, 1984)

Poojaphalam (B.N. Reddi, Tel, 1964)

Poojapushpam (Thikkurisi Sukumaran Nair, Mal,
1969)

Pookalai Parikkatheerkal (V. Azhappan, Tam, 1986)

Pookkal Vidum Thoothu (Sridhar Rajan, Tam, 1987)

Pookkalam Varavai (Kamal, Mal, 1991)

Pookkari (Krishnan-Panju, Tam, 1973)

Pookkari Raja (S.P. Muthuraman, Tam, 1982)

Poola Mala (P. Vasanthakumara Reddy, Tel, 1973)

Poolapallaki (Uma Maheshwara Rao, Tel, 1982)

Poolarangadu (Adurthi Subba Rao, Tel, 1967)

Poolarangadu (Relangi Narasimha Rao, Tel, 1989)

Poomadathu Pennu (T. Hariharan, Mal, 1984)

Poomalai (P. Neelakantan, Tam, 1965)

Poomalai Pozhugirathu (V. Azhagappan, Tam, 1987)

Poomanam (S. Rajasekharan, Tam, 1989)

Poombatta (B.K. Pottekkad, Mal, 1971)

Poompavai (Balaji Singh/Krishnan-Panju, Tam,
1944)

Poompuhar (P. Neelakantan, Tam, 1964)

Poomugappadiyil Ninneyum Kathu (Bhadran, Mal,
1986)

Poona Par Hallo see Poona Raided

Poona Races ‘98 (?, Andersonoscopograph, St, 1898)

Poona Raided (Mama Warerkar, St, 1924)

Poonam (Harmesh Malhotra, H, 1981)

Poonam (M. Sadiq, H, 1952)

Poonam Ka Chand (Suresh Tripathi, H, 1967)

Poonam Ki Raat (Kishore Sahu, H, 1965)

Poonam No Chand (aka Jewelled Arrow: B.P. Mishra,
St, 1927)

Poongothai/Paradesi (L.V. Prasad, Tam/Tel, 1953)

Poonji (aka Wealth: Vishnu Pancholi/Ravindra Dave,
H, 1943)

Poonthalir (Devaraj-Mohan, Tam, 1979)

Poonthenaruvi (Sasikumar, Mal, 1974)

Poonthenaruvi Chuvannu (?, K.R. Sathyanathan, Mal,
1990)

Poonthota Kavalkaran (Senthilnathan, Tam, 1988)

Poonuswamy (Ali Akbar, Mal, 1993)

Poor Sweethearts see Bhole Bhale

Pooram (Nedumudi Venu, Mal, 1989)

Poorna Sangrama (Mohan Murali, K, 1993)

Poorna Satya (Bhaskar Jadhav, Mar, 1987)

Poornachandra (C.V. Rajendran, K, 1987)

Poornachandra (D.R. Das, Tam, 1935)

Poornasatya (A.N. Jai, K, 1994)

Poothali (P. Subramanyam, Mal, 1960)

Poottadha Poothukkal see Puttadha Poothukkal

Poova Thalaiya (K. Balachander, Tam, 1969)

Poovanam (Shyam Benegal, E, 1968)

Poove Illam Poove (Chiramughai Ravi, Tam, 1987)

Poove Poo Chooda Va (Fazil, Tam, 1985)

Poovilangu (Amirjan, Tam, 1984)

Poovinnu Puthiya Poonthennal (Fazil, Mal, 1986)

Pooviriyum Pulari (G. Premkumar, Mal, 1982)

Poovizhi Raja (Santhana Bharati, Tam, 1988)

Poovizhi Vasalile (Fazil, Tam, 1987)

Poovukkul Pookambalam (D.R. Thyagarajan, Tam,
1988)

Poovum Pottum (Dada Mirasi, Tam, 1968)

Poovum Puyalum (S.A. Chandrasekharan, Tam, 1988)

Poradha Veeda Puguntha Veeda (V. Sekhar, Tam,
1993)

Poraka (Bhagwant Deshpande, Mar, 1993)

Poraki (K. Borasadi/P. Gokhale, Mar, 1970)

Porandhalum Ambalay Porakka Koothadu (N.K.
Vishwanathan, Tam, 1993)

Poratham (Kaladharan, Mal, 1993)

Poratham (Kodi Ramakrishna, Tel, 1983)

Pori Jara Japoon (Anant Mane, Mar, 1981)

Porichi Dhamal Bapachi Kamal (Datta Keshav, Mar,
1987)

Porkalam (Durai, Tam, 1980)

Porkodi (Rajsirpi, Tam, 1991)

Porsilai (A.V. Francis, Tam, 1969)

Port of Calcutta (Harisadhan Dasgupta, E, 1971)

Porter Kandhan (K. Vembu, Tam, 1955)

Porter Kunjali (P.A. Thomas/Sasikumar, Mal, 1964)

Porter Ponnusami (Adiyar, Tam, 1979)

Portrait of a City (Chidananda Das Gupta, E, 1961)

Portrait of a Postman (Govind Saraiya, E, 1961)

Poruginti Pulla Koora (V. Madhusudhana Rao, Tel,
1976)

Poruthanthu Potham (P. Kalaimani, Tam, 1989)

Poruttam (Mouli, Tam, 1984)

Porveeran Manaivi (R.S. Prakash, Tam, 1938)

Poshya Putra (Satish Dasgupta, B, 1943)

Possessed see Junoon

Post Box 999 (Ravindra Dave, H, 1958)

Post Box No. 27 (P. Anil, Mal, 1991)

Post Master (G.V. Iyer, K, 1964)

Post Mortem (Sasikumar, Mal, 1982)

Postatil Mulgi (Ram Gabale, Mar, 1954)

Poster (R.S. Vinod, H, 1984)

Posters-Neons (Kundan Shah, H, 1976)

Posti (Krishnadev Mehra, P, 1950)

Postman (P.A. Thomas, Mal, 1967)

Postman see Abhilasha

Postmane Kananilla (Kunchako, Mal, 1972)

Postmaster see Teen Kanya

Potharillu (M.S. Kotareddy, Tel, 1980)

Potohu Bitiya (Aslam Sheikh, Bh, 1989)

Pottelu Punnamma (R. Thyagarajan, Tel, 1978)

Potti Pleader (K. Hemambharadhara Rao, Tel, 1966)

Pournami Alaigal (M. Bhaskar, Tam, 1985)

Pournami Rathriyil (Viji Shrikumar, Mal, 1985)

Pournami Ravil (A. Vincent, Mal, 1985)

Pourushyam (Sasikumar, Mal, 1983)

Povoma Oorgolam (Sajan, Tam, 1992)

Powati Nisar Sapun see Puwati Nishar Sapon

Power to the People (Shyam Benegal, E, 1972)

Poyi Mukhangal (B.N. Prakash, Mal, 1973)

Poyi Mukhangal (C.V. Rajendran, Tam, 1986)

Poyi Satchi (K. Bhagyaraj, Tam, 1982)

Poyi Sollathe (B. Lenin, Tam, 1971)

Pozhudu Vidinachu (Gangai Amaran, Tam, 1984)

Prabas Milan (Phani Burma, B, 1936)

Prabesh Nishedh (Sushil Ghosh, B, 1960)

Prabhat (aka The New Day: V.M. Vyas, H, 1941)

Prabhat (Sikandar Khanna, H, 1973)

Prabhat Priya (Dipranjan Basu, B, 1984)

Prabhata Sandhya (Chandrakumar, Mal, 1979)

Prabhater Rang (Ajoy Kar, B, 1964)

Prabhati Pokhir Gaan (Munin Barua, A, 1992)

Prabhavati (G.V. Sane, St, 1929)

Prabhavati (N.D. Sarpotdar, St, 1925)

Prabhavati (T.R. Raghunath, Tam, 1944)

Prabhu (Baby, Mal, 1979)

Prabhu Ka Ghar (Wajahat Mirza, H, 1945)

Prabhu Ka Pyara (Chandulal Shah, H, 1936)

Prabhu Ki Maya (Vithaldas Panchotia, H, 1955)

Prabhu Na Chor (aka Four Devils: Homi Master, St,
1932)

Prachanda Bhairavi (B.V. Srinivas, Tel, 1985)

Prachanda Bhairavi (C.S. Rao, Tel, 1965)

Prachanda Kulla (P.S. Prakash, K, 1984)

Prachanda Putanigalu (Geethapriya, K, 1981)

Prachanda Snehituru (?, Sri Vigneshwara Films, K,
1990)

Pradakshinam (Pradeep Chokli, Mal, 1994)

Pradeshika Varthagal (Kamal, Mal, 1989)

Pradyumna (aka Krishna Kumar: Vishnupant Divekar,
St, 1921)

Prafulla (Chitta Bose, B, 1954)

Prafulla (Jyotish Bannerjee, St, 1926)

Prafulla (Sujoy Datta, B, 1982)

Prafulla (Tinkari Chakraborty, B, 1935)

Pragoitibashik (Jochon Dastidar, B, 1984)

Prahaar (Nana Patekar, H, 1991)

Prahari (Batra Mohinder, B, 1982)

Prahlad (Phani Burma, B, 1952)

Prahlad (Priyanath Ganguly, B/H, 1931)

Prahlad Charitra (S.N. Patankar, St, 1916)

Prahlada (Balkrishna Narayan Rao, Tam, 1939)

Prahlada (P.V. Rao, Tam, 1933)

Prahladan (K. Subramanyam, Mal, 1941)

Praja Poratam (Sirimugam Ravi, Tel, 1985)

Praja Pratinidhi (Dasari Narayana Rao, Tel, 1988)

Praja Rajyam (Kasalingam, Tel, 1950)

Praja Rajyam (M. Mallikarjuna Rao, Tel, 1983)

Praja Ramudu (R. Vittal, Tel, 1984)

Praja Shakti (Navatharam, Tel, 1983)

Praja Theerpu (Dothuneedi Krishna, Tel, 1989)

Prajala Manishi (Ghantamneni Krishna, Tel, 1989)

Prajanayakudu (V. Madhusudhana Rao, Tel, 1972)

Prajapati (Biplab Chatterjee, B, 1993)

Prajaprabhutva (D. Rajendra Babu, K, 1988)

Prajaseva (K. Prabhakar, Tel, 1952)

Prajashakti (D. Rajendra Babu, K, 1994)

Prajaswamyam (Parachuri Bros., Tel, 1988)

Prajegalu Prabhugalu (Bhima-Nagaraj, K, 1992)

Prakatanam (Sasikumar, Mal, 1980)

Pralaya Garjanai (P. Chandrasekhara Reddy, Tel, 1983)

Pralaya Rudra (P.S. Prakash, K, 1985)

Pralaya Rudrulu (A. Kodandarami Reddy, Tel, 1982)

Pralayam (Chandrakumar, Mal, 1980)

Pralayam Simham (P. Chandrasekhara Reddy, Tel,
1984)

Pramanigal (Augustin Prakash, Mal, 1992)

Prameela Arjuna (S. Gopal?, General Pics., St, 1930)

Prameelarjuneyam (D.V. Subbarao, Tel, 1936)

Prameelarjuneyam (M. Mallikarjuna Rao, Tel, 1965)

Pran Ganga (Rabin Chetia, A, 1976)

Pran Jaye Par Vachan Na Jaye (Ali Raza, H, 1973)

Prana Snehitha (Bhargava, K, 1992)

Pranadata (A. Mohan Gandhi, Tel, 1991)

Pranam Khareedu (K. Vasu, Tel, 1978)

Pranamam (B.G. Bharathan, Mal, 1986)

Pranamithrulu (P. Pullaiah, Tel, 1967)

Prananiki Pranam (?, Harish Ents, Tel, 1990)

Pranasnehitulu (V. Madhusudhana Rao, Tel, 1988)

Pranavam (K. Vishwanath, Mal, 1993)

Pranay Geet see Sundari

Pranay Milan see Ra Kawat

Pranaya Geetham (P. Sambhasiva Rao, Tel, 1981)

Pranayada Pakshigalu (Mahendra, K, 1991)

Pranayapasha (Mangal Chakraborty, B, 1978)

Praner Thakur Ramkrishna (Niranjan Dey, B, 1977)

Pranta Rekha (Dinen Gupta, B, 1973)

Prapancha (Madhukar Pathak, Mar, 1961)

Prapancha Pash (Franz Osten, St, 1929)

Prapancham (L.S. Ramachandran, Tel, 1953)

Prapancham (Sudhin Menon, Mal, 1971)

Praptham (K. Savitri, Tam, 1971)

Prarthana (A.B. Raj, Mal, 1978)

Prarthana (aka Garibi Hatao: Vasant Joglekar, H, 1969)

Prarthana (Asit Sen, B, 1984)

Prarthana (K. Vijay Bhaskar, Tel, 1991)

Prarthana (Pranab Roy, B, 1952)

Prarthana (Sarvottam Badami, H, 1943)

Prarthanai (Kaushikan, Tam, 1973)

Prasab (aka  The Deliverance; Utpalendu
Chakraborty, B, 1994)

Prasadam (A.B. Raj, Mal, 1976)

Prasanna (S.M. Sreeramulu Naidu, Mal, 1950)

Prasasthi (?, Muhurthamma Films, Mal, 1990)

Prashna (Chandrasekhar Bose, B, 1955)

Prashna (Saran Dey, B, 1991)

Prashnam Gurutharam (Balachandra Menon, Mal,
1983)

Prastar see Trikon Ka Chautha Kon

Prastar Swakshar (Salil Dutta, B, 1967)

Pratap (Arjun, Tam, 1993)

Pratap (V. Somasekhar, K, 1990)

Pratapgad (Balkrishna, Mar, 1952)

Prateeksha (Lawrence D’Souza, H, 1993)

Pratham Basanta (Nirmal Mitra, B, 1971)

Pratham Dekha (Sujit Guha, B, 1992)

Pratham Kadam Phool (Inder Sen, B, 1970)

Pratham Pratisruti (Dinen Gupta, B, 1971)

Pratham Prem (Ajoy Biswas, B, 1965)

Pratham Ragini (Dhiru Bhuyan, A, 1987)

Prathama (Prabir Mitra, B, 1993)

Prathama Usha Kirana (Suresh Heblikar, K, 1989)

Prathistha (Chandrahasan, Mal, 1979)

Prathyekam Sradhikkuka (P.G. Vishwambaran, Mal,
1986)

Prati Paksha (Rathish De Sarkar, B, 1988)

Pratibad (Tapeshwar Prasad, B, 1971)

Pratibad/Oonch Neech (Hemchandra Chunder, B/
H, 1948)

Pratibandh (Ravi Raja, H, 1990)

Pratibha (Baburao Painter, Mar/H, 1937)

Pratibha (Chiranjeet Dhawan, H, 1983)

Pratibha (Hiren Nag, B, 1987)

Pratibhavanthudu (M. Prabhakara Reddy, Tel, 1986)

Pratibimba (Sharan Dey, B, 1974)

Pratibimbalu (?, Tel, 1980)

Pratidan (Dara Ahmed, A, 1987)

Pratidhani (Anup Sengupta, B, 1995)

Pratidhwani (B. Gopal, Tel, 1986)

Pratidhwani (Dorairaj-Bhagavan, K, 1971)

Pratidhwani (Kalipada Ghosal, B, 1951)

Pratidhwani (Pee Cee Das, O, 1984)

Pratidhwani/Ka Swariti (Bhupen Hazarika, A/Khasi,
1964)

Pratidwandi (Satyajit Ray, B, 1970)

Pratighaat (N. Chandra, H, 1987)

Pratighatana (T. Krishna, Tel, 1985)

Pratigna (B. Subba Rao, Tel, 1982)

Pratigna (P.N. Sundaram, Mal, 1983)

Pratigna (Y.R. Swamy, Tel, 1953)

Pratignapalana (C.S. Rao, Tel, 1965)

Pratigne (B.S. Ranga, K, 1964)

Pratigya (Asit Sen, B, 1985)

Pratigya (Dulal Guha, H, 1975)

Pratigya (Nandlal Jaswantlal, H, 1943)

Pratigyabadh (Ravi Chopra, H, 1991)

Pratik (Prabhat Roy, B, 1988)

Pratikar (Chhabi Biswas, B, 1944)

Pratikar (Prabhat Roy, B, 1987)

Pratikar (T. Rama Rao, H, 1991)

Pratikar (Vilas Rakte, Mar, 1991)

Pratikara (M.S. Gopinath, K, 1970)

Pratikaram (G. Ramineedu, Tel, 1982)

Pratikaram (M. Nageshwara Rao, Tel, 1969)

Pratikaram (S. Kumar, Mal, 1972)

Pratiksha (Bhaskar Acharya, B, 1955)

Pratiksha (Bimal Roy, B, 1982)

Pratiksha (Chandra?, Mal, 1979)

Pratiksha see Prateeksha

Pratima (aka Prem Murti: Ram Daryani, H, 1936)

Pratima (Jairaj, H, 1945)

Pratima (Khagen Roy, B, 1946)

Pratima (Munin Barua/Nipon Goswami, A, 1987)

Pratima (Palash Bannerjee, B, 1977)

Pratima (Sudhin Menon, K, 1978)

Pratima Aur Payal (Sharan Agarwal, H, 1977)

Pratinidhi (aka Two Plus One, The Substitute: Mrinal
Sen, B, 1964)

Pratiphala (N. Shankaran Nair, K, 1989)

Pratirodh (Khagen Roy, B, 1949)

Pratishodh (aka Retaliation: I.V. Sasi, H, 1980)

Pratishodh (Anil Mitra, A, 1987)

Pratishodh (R.N. Dhir, H, 1982)

Pratishodh (Sukhen Das, B, 1981)

Pratishodh (Sushil Majumdar, B, 1941)

Pratishodh Aparadh Nuhen (Binod Nanda, O, 1989)

Pratispandhana (Anil Kumar, Tel, 1987)

Pratisruti (Hemchandra Chunder, B, 1941)

Pratisruti (Pinaki Mukherjee, B, 1976)

Pratyabartan (Ranjit Das, A, 1993)

Pratyabartan (Sukumar Dasgupta, B, 1951)

Pratyaghat (Shantanu Bhowmick, B, 1994)

Pratyusha (Jatla Venkataswamy Naidu, Tel, 1979)

Pravaham (Sasikumar, Mal, 1975)

Pravajagan (P.G. Vishambaran, Mal, 1993)

Pravasi Mandira (Kalyana Kumar, K, 1968)

Praya Poorthi Ayavarkumathram (?, Guru Movie
Makers, Mal, 1989)

Praya Praya Praya (T.S. Nagabharana, K, 1982)

Prayanam (B.G. Bharathan, Mal, 1975)

Prayanamlo Padanisalu (M.S. Kotareddy, Tel, 1977)

Prayashchit (Kamal Majumdar, H, 1977)

Prayashchit see Chimni Ka Dhuan

Prayashchitta (Aravind Mukherjee, B, 1983)

Prayatnam (Y. Nageshwara Rao, Tel, 1991)

Prayikkara Pappan (T.S. Suresh Babu, Mal, 1995)

Precious Tears see Keemti Ansoo

Precious Time see Anmol Ghadi

Preet (Ram Daryani, H, 1945)

Preet Ka Geet (Girish Trivedi, H, 1950)

Preet Khandani Dhar (Ravindra Dave, G, 1979)

Preet Ki Dori (Satish Kumar, H, 1971)

Preet Ki Reet (aka Love Path, Raah-e-Mohabbat:
Bapurao Apte, H, 1935)

Preet Na Jane Reet (S. Bannerjee, H, 1966)

Preet Na Jane Reet (Shama Kakkar/Lalit Kohli, H,
1982)

Preet Na Karsho Koi (Mehul Kumar, G, 1985)

Preet Piyu Ne Panetar (Vasant Dalal, G, 1978)

Preet Shikva Mala (Bal Korade, Mar, 1968)

Preet Tujhi Majhi (Dinesh, Mar, 1975)

Preetam (Bhappi Sonie, H, 1971)

Preetam (Mohan Sinha, H, 1942)

Preetam More Ganga Teere (Rajkumar Pardesi, Bh/
H, 1985)

Preetghelan Manavi (S.J. Rajdev, G, 1987)

Preethi (William Thomas, Mal, 1972)

Preethiya Nanna Daiva (J. Amjad, K, 1990)

Ponnukku Thanga Manasu
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Preethiya Udugore (?, Snehalaya, K, 1995)

Preeti (A.T. Raghu, K, 1986)

Preeti (Sawan Kumar, H, 1986)

Preeti Madu Tamashe Nodu (C.V. Rajendran, K, 1979)

Preeti Ra Eti (Raghu Mishra, O, 1992)

Preeti Vatsalya (Bhargava, K, 1984)

Preeti Vivah (Anant Mane, Mar, 1962)

Preetisangam (Anant Mane, Mar, 1957)

Preetisi Nodu (Geethapriya, K, 1981)

Preetiye Nanna Daiva (J. Amjad, K, 1991)

Prem (Satish Kaushik, H, 1995)

Prem (Uday Bhattacharya, B, 1992)

Prem Andhala Asta (Dinkar D. Patil, Mar, 1962)

Prem Ane Vaasna (aka Wife and the Vampire:
Saurashtra Film/British India

Prem Bandhan (aka Victim of Love: C.N. Lala/Ramnik
Desai, H, 1936)

Prem Bandhan (Ramanand Sagar, H, 1978)

Prem Bandhan (Rathish De Sarkar, B, 1986)

Prem Diwani (aka Devotee: A.P. Kapur, St, 1930)

Prem Diwani (Chandrakant Sangani, G, 1982)

Prem Diwani (Sachin, H, 1992)

Prem Geet (Sudesh Issar, H, 1981)

Prem Gheli Malan (Dinesh Rawal, G, 1995)

Prem Janame Janame (Jadab Chandra Das, A, 1991)

Prem Jeevan (aka Love Life: ?, Sarda Rajoo, St, 1933)

Prem Joarey (Kajal Chakraborty, B, 1989)

Prem Ka Nasha (?, Madan Theatres, H, 1933)

Prem Kahani (Franz Osten, H, 1937)

Prem Kahani (Raj Khosla, H, 1975)

Prem Karuya Khullam Khulla (Girish Ghanekar, Mar,
1987)

Prem Kasauti see Parakh

Prem Ki Aag (M.L. Kapoor, H, 1936)

Prem Ki Devi (Sorabji Kerawala, H, 1936)

Prem Ki Duniya (Jyotish Bannerjee, H, 1946)

Prem Ki Ganga (Prahlad Sharma, H, 1971)

Prem Ki Jyot (aka Do Dost: Dada Gunjal, H, 1939)

Prem Ki Kahani see Jeevan Saathi

Prem Ki Ragini (?, Madan Theatres, H, 1935)

Prem Lagna (Krishnakant, G, 1982)

Prem Laksh (aka Arrow of Destiny, Taqdeer Ka Teer:
Fram Sethna, H, 1936)

Prem Masaa (aka Heart Thief: ?, Sharda Film, St, 1931)

Prem Murti see Pratima

Prem Nagar (K.S. Prakash Rao, H, 1974)

Prem Nagar (K.S. Prakash Rao, Tel, 1971)

Prem Nagar (M. Bhavnani, H, 1940)

Prem Nazirine Kanmanilla (Lenin Rajendran, Mal,
1983)

Prem Ni Pratima (aka Lovers: Manilal Joshi, St, 1927)

Prem Nirasha (aka Forsaken Love: Pesi Karani, St,
1925)

Prem Paigham (?, Raj Lakshmi Films, H, 1989)

Prem Parbat (Ved Rahi, H, 1973)

Prem Pareeksha (G.R. Sethi, H, 1934)

Prem Pash (aka Law of Love: Bidkar, St, 1929)

Prem Patra (Bimal Roy, H, 1962)

Prem Pooja (?, Reema Rakesh Nath, H, 1993)

Prem Pratigya (Bapu, H, 1989)

Prem Pujari (aka Mareez-e-Ishq: Rafique Ghaznavi,
H, 1935)

Prem Pujari (Dev Anand, H, 1970)

Prem Pujari (Nandan Dasgupta, B, 1991)

Prem Purnima see Jaan-e-Alam Anjuman Ara

Prem Qaidi (K. Muralimohana Rao, H, 1991)

Prem Raatri (aka Night of Love: Dwarka Khosla, H,
1936)

Prem Rog (Raj Kapoor, H, 1982)

Prem Sagar (Narottam Vyas, H, 1939)

Prem Samadhi (aka Justice: G.K. Mehta, H, 1938)

Prem Samadhi (aka Khemro Lodan: Chandravadan
Bhatt, G, 1955)

Prem Sandesh (?, Kapur Entertainers, H, 1988)

Prem Sangam (aka When Lovers Unite: Baburao
Painter, St, 1932)

Prem Sangeet (W.Z. Ahmed, H, 1943)

Prem Sanghat (Shantanu Bhowmick, B, 1995)

Prem Sanyas (Franz Osten, St, 1925)

Prem Shakti (Shibu Mitra, H, 1994)

Prem Shastra (B.R. Ishara, H, 1974)

Prem Tapasya (Dasari Narayana Rao, H, 1983)

Prem Vijay (aka Triumphant Love: ?, Oriental Pics.,
St, 1931)

Prem Vivah (Basu Chatterjee, H, 1979)

Prem Yatra (aka  Pilgrims of Love: Ramakant
Gharekhan/Vaidya, St, 1929)

Prem Yatra (Prafulla Roy, H, 1937)

Prem Yuddham/Prem Yudh (S.V. Rajendra Singh,
Tel/H, 1985)

Prema & Co (Vamsy, Tel, 1994)

Prema (Suresh Krishna, Tel, 1989)

Prema Brindavanam (Ameerjan, Tel, 1985)

Prema Charithra (?, Sudalaya Pics, Tel, 1991)

Prema Chesina Pelli (Vijayanirmala, Tel, 1978)

Prema Chitra Pelli Vichitra (K. Vasu, Tel, 1991)

Prema Deepalu (C.S. Bose, Tel, 1987)

Prema Drohi (Kondaveeti Sathyam, Tel, 1992)

Prema Entha Maduram (Jandhyala, Tel, 1991)

Prema Gange (Gururaja, K, 1986)

Prema Garshana (?, Y. Somasekhar Reddy, Tel, 1990)

Prema Geethangal (Balachandra Menon, Mal, 1981)

Prema Geethe (?, Srikanth & Srikanth Ents., K, 1993)

Prema Jeevalu (K.S.R. Doss, Tel, 1971)

Prema Jwala (P.V. Raju, Tel, 1983)

Prema Jyoti (Joe Simon, K, 1984)

Prema Kadambari (B. Mallesh, K, 1987)

Prema Kama (V.R.K. Prasad, K, 1979)

Prema Kanuka (K. Raghavendra Rao, Tel, 1980)

Prema Kanuka (Shobhandirao, Tel, 1969)

Prema Khaidi (E.V.V. Satyanarayana, Tel, 1990)

Prema Kireetalu (Sripriya, Tel, 1984)

Prema Kiritam (G. Rammohan Rao, Tel, 1988)

Prema Lekhanam (P.A. Backer, Mal, 1985)

Prema Mandira (Vijayakala, K, 1984)

Prema Mandiram (Dasari Narayana Rao, Tel, 1981)

Prema Matsara (C.V. Rajendran, K, 1982)

Prema Mayi (M.R. Vittal, K, 1966)

Prema Moorthalu (A. Kodandarami Reddy, Tel, 1982)

Prema Nakshatram (P. Sambhasiva Rao, Tel, 1982)

Prema Natakam (K. Subba Rao, Tel, 1981)

Prema Paga (B.V. Prasad, Tel, 1978)

Prema Pallavi (Venugopal, K, 1981)

Prema Panjaram (B.V. Ramana Reddy, Tel, 1991)

Prema Pariksha (Mouli, Tel, 1983)

Prema Parikshe (S. Umesh, K, 1990)

Prema Parva (Siddalingaiah, K, 1983)

Prema Pasam (K. Vijayan, Tam, 1985)

Prema Pasam see Bhale Ramudu

Prema Pichhi (C.V. Rajendran, Tel, 1981)

Prema Pichollu (A. Kodandarami Reddy, Tel, 1983)

Prema Poratam (M. Subbaiah Naidu, Tel, 1988)

Prema Prema Prema (T. Rajendar, Tel, 1984)

Prema Pustakam (Gollapudi Srinivas, Tel, 1993)

Prema Qaidi see Prema Khaidi

Prema Saathi Vatelte (Datta Keshav, Mar, 1987)

Prema Samrat (A. Mohan Gandhi, Tel, 1987)

Prema Sangama (Bhargava, K, 1992)

Prema Sangamam (C.V. Sridhar, Tel, 1984)

Prema Sankellu (Vijayanirmala, Tel, 1982)

Prema Sethuve (?, MRS Pics., K, 1995)

Prema Shikharam (Sathya, Tel, 1992)

Prema Shilpi (V.T. Thyagarajan, Mal, 1978)

Prema Simhasana (S.V. Prasad, K, 1994)

Prema Simhasanam (Dasari Narayana Rao, Tel,
1981)

Prema Tapasu (N. Sivaprasad, Tel, 1991)

Prema Tapaswi (H. Ramesh, K, 1988)

Prema Taranga (B.P. Rajasekhar, K, 1990)

Prema Tarangalu (S.P. Chittibabu, Tel, 1980)

Prema Vijeta (K. Sadasiva Rao, Tel, 1992)

Prema Yuddha (T.S. Nagabharana, K, 1983)

Prema Yuddham (S.V. Rajendra Singh Babu, Tel,
1990)

Prema Yuddham see Prem Yuddham

Prema Zindabad (?, V. Bhopal Reddy/B.A.U.
Saundilya, Tel, 1990)

Prema/Kathal (P.S. Ramakrishna Rao, Tel/Tam,
1952)

Premabandham (K. Vishwanath, Tel, 1976)

Premabandhan (P. Pullaiah, Tam, 1941)

Premabhishekham (Dasari Narayana Rao, Tel, 1980)

Premabhishekham (R. Krishnamurthy, Mal, 1982)

Premachya Sultya Bomba (Bhagwant Deshpande,
Mar, 1994)

Premada Kanike (V. Somasekhar, K, 1976)

Premada Karanji (Shashi, K, 1992)

Premada Putri/Preme Daivam/Anbe Daivam (R.
Nagendra Rao, K/Tel/Tam, 1957)

Premada Uyyale (Anantu, K, 1989)

Premagni (T.S. Nagabharana, K, 1989)

Premagola (M. Lakshminarayana, Tel, 1984)

Premajala (Joe Simon, K, 1986)

Premajwale (Geethapriya, K, 1980)

Premakku Permitte (R. Nagendra Rao, K, 1967)

Premalekha (M.K. Mani, Mal, 1952)

Premalekhalu (K. Raghavendra Rao, Tel, 1977)

Premalekhalu see Aah

Premaloka (Ravichandran, K, 1987)

Premalopramadam (J. Taliath, Tel, 1967)

Premalu Pellilu (V. Madhusudhana Rao, Tel, 1974)

Premanjali (aka Homage of Love: Jyotish Bannerjee,
St, 1925)

Premankur (Sanjeev Naik, Mar, 1993)

Premanu Bandha (R. Ramamurthy, K, 1981)

Premapasha (Aruru Pattabhi, K, 1973)

Premasakshi (B. Mallesh, K, 1984)

Premave Balina Belaku (A.V. Sheshgiri Rao, K, 1983)

Premavijayam (K. Nageshwara Rao, Tel, 1936)

Premayana (Geethapriya, K, 1978)

Premayanam (C.V. Sridhar, Tel, 1988)

Premayanam (Naganjaneyulu, Tel, 1976)

Preme Daivam see Premada Putri

Preme Naa Pranam (A. Sridhar, Tel, 1993)

Premer Phande (Chitradoot, B, 1974)

Premi (Bikash Chakraborty, B, 1993)

Premi Gangaram (Jagdish Nirula, P/H, 1977)

Premi Jogan (Nandlal Jaswantlal, St, 1931)

Premi Pagal (aka Madcap: Ezra Mir, H, 1933)

Premi Pankhida (aka Love Birds: Nagendra
Majumdar, St, 1931)

Premi Ramphal (Satyapal Saini, Haryanvi, 1985)

Premigala Saval (V. Somasekhar, K, 1984)

Premika (Brij Katyal, H, 1977)

Premikoodu see Kadhalan

Preminchi Choodu (P. Pullaiah, Tel, 1965)

Preminchi Choodu (Relangi Narasimha Rao, Tel, 1991)

Preminchi Pelli Chesuko (K. Hemambharadhara Rao,
Tel, 1977)

Preminchu Pelladu (Vamsy, Tel, 1985)

Premna Bandhan (Subhash J. Shah, G, 1991)

Premna Pichhi (C.V. Rajendran, Tel, 1981)

Premolsavam (Umesh, Mal, 1991)

Premolsavam (Umesh, Mal, 1991)

Prem-o-Paap (Umanath Bannerjee, B, 1985)

Prempuja (Durga Bhattacharya, B, 1993)

Premveer (Master Vinayak, Mar/H, 1937)

Premyog (Rajeev Kumar Choudhury, H, 1994)

Prerana (Moti Sagar, H, 1984)

Preservation of Ancient Monuments (Harisadhan
Dasgupta, E, 1976)

President Nyrere’s Visit to India (Vishnu Mathur, E,
1973)

President Panchatcharam (A. Bhimsingh, Tam,
1959)

President Peramma (K. Vishwanath, Tel, 1979)

President see Didi

Presidentgari Abbayi (T. Rama Rao, Tel, 1987)

Presidentgari Alludu (Sunil Varma, Tel, 1994)

Presidentgari Pellam (A. Kodandarami Reddy, Tel,
1992)

Prestige see Pehle Aap

Pretender, The see Totayache Bund

Prethangalude Thazhvara (Venu, Mal, 1973)

Preyasi (Shrikanta Guha-Thakurta, B, 1982)

Preyasi Preetisu (P. Mallesh, K, 1989)

Price of a Woman see Balidan

Pride of Hindustan see Taranhaar

Pride of India see Shaan-e-Hind

Pride of Islam see Fakhr-e-Islam

Pride of Satyabhama see Garuda Garvabhangam

Prime Honour see Muthal Mariyathai

Prince (Lekh Tandon, H, 1969)

Prince Ascetic see Raj Yogi

Prince Charming see Banke Savaria

Prince Indeed, A see Veer Bhushan

Prince of Paupers see Garib Ka Lal

Prince of the People see Raj Dharma

Prince of Thieves see Shahu Chor

Prince Thaksen (aka Mysterious Prince: G.P. Pawar,
St, 1929)

Prince Vijaykumar see Vijaykumar

Princess Budur (aka Kamar-al-Zaman: J.J. Madan, St,
1922)

Princess Rajba (aka Rajba, aka Daughters of India:
N.G. Devare, St, 1928)

Princess Saba (R.K. Rehman, H, 1958)

Princess see Raj Nandini or Rajkumari

Principal Olivil (L. Gopi Krishnan, Mal, 1985)

Prison Bars see Salaakhen

Prisoner of Golconda (aka Golconda Ka Qaidi:
Premnath, H, 1954)

Prisoner of the Andamans see Andaman Kaithi

Prisoner see Qaidi

Prisoner’s Wife, The see Usne Kya Socha

Prisoners of Conscience (Anand Patwardhan, E/
H, 1978)

Prisoners of Love see Raj Tarang

Prithibi Amar Chai (Niren Lahiri, B, 1957)

Prithibir Shesh Station (Lalit Mukherjee, B, 1993)

Prithvi Putra (G.S. Devare, St, 1926)

Prithvi Putra (Jayant Desai, H, 1938)

Prithvi Putra (Potina Srinivasa Rao, Tel, 1933)

Prithvi Putra see Bhasmasur Vadh

Prithvi Vallabh (Manilal Joshi, St, 1924)

Prithvi Vallabh (Sohrab Modi, H, 1943)

Prithvi Vallabh see Malavpati Munj

Prithviraj (Perala, Tel, 1988)

Prithviraj (Renuka Sharma, Tel, 1992)

Prithviraj (Vaidya, St, 1931)

Prithviraj Chouhan (?, Eastern Film, St, 1924)

Prithviraj Samyukta (Najam Naqvi, H, 1946)

Prithviraj Samyukta (Vijay B. Chauhan, G, 1988)

Prithviraj Sanyogita (N.D. Sarpotdar, H, 1933)

Prithviraj Sanyogita (N.D. Sarpotdar, St, 1929)

Prithvirajan (B. Sampathkumar, Tam, 1942)

Private Detective (aka CID Inspector: A. Shamsheer,
H, 1962)

Private Life (B.K. Adarsh, H, 1983)

Private Life of a Silk Worm, The (M. Bhavnani, E,
1950)

Private Master (K. Vishwanath, Tel, 1967)

Private Secretary (Chander, H, 1962)

Priya (Govind Saraiya, H, 1970)

Priya (John Abraham, H, 1969)

Priya (Madhu, Mal, 1970)

Priya (S.P. Muthuraman, Tam/Tel/K, 1978)

Priya (Salil Sen, B, 1958)

Priya (Shibu Mitra, B, 1992)

Priya Bandhabi (Hiren Nag, B, 1975)

Priya Bandhabi (Soumyen Mukherjee, B, 1943)

Priya Bandhavi (Durai, Tel, 1979)

Priya O Priya (Rajanand Reddy, K, 1994)

Priyadarshini (Peruvarum Chandrasekhar, Mal, 1978)

Priyamudan Prabhu (Gangai Kondan, Tam, 1984)

Priyamulla Sophia (A. Vincent, Mal, 1975)

Priyamvadha (K.S. Sethumadhavan, Mal, 1976)

Priyanka (Neelakanta, Tam, 1994)

Priyapetta Kukku (Sunil, Mal, 1992)

Priyasakhi Radha (K.P. Pillai, Mal, 1982)

Priyasakhi see Atmasakhi

Priyatama (aka Redemption: Harshadrai Mehta, St,
1931)

Priyatama (Basu Chatterjee, H, 1977)

Priyatama (Biswajit Das, O, 1978)

Priyatama (Dinen Gupta, B, 1980)

Priyatama (Geethakrishna, Tel, 1992)

Priyatama (P. Subramanyam, Mal, 1966)

Priyatama (Pashupati Chatterjee, B, 1948)

Priyatame (Jayaprakash, K, 1981)

Priye Nikkadu Vendi (M. Mallikarjuna Rao, Mal, 1975)

Priyojon (Wisekurni Bora, A, 1993)

Priyuralu (T. Gopichand, Tel, 1952)

Prize, The see Safed Hathi

Problem of Urban Housing, The (Saeed Mirza, E,
1977)

Procession of Memories see Yaadon Ki Baraat

Proclamation see Shahi Firman

Prodigal Son, The see Mudiyanaya Puthran

Professor (Lekh Tandon, H, 1962)

Professor (P. Subramanyam, Mal, 1972)

Professor (Renuka Sharma, K, 1995)

Professor and Jadugar (Sultan, H, 1966)

Professor Huchuraya (M.R. Vittal, K, 1974)

Professor Janaki (R.C. Shakthi, Mal, 1983)

Professor Kelpha’s Magic (Dadasaheb Phalke, St,
1916)

Professor Ki Padosan (S.L. Soni, H, 1994)

Professor Pyarelal (Brij Sadanah, H, 1981)

Professor Waman M. Sc (Manibhai Vyas, H, 1938)

Professor X (Rajesh Nanda, H, 1966)

Promise see Wayada

Pronami Tomai (Prabhat Roy, B, 1989)

Pronoy Pasha (Mangal Chakraborty, B, 1978)

Proposal, A (Ashok Ahuja, H, 1976)

Prosecution (?, Kaladarpana Prod., Mal, 1995)

Protector, The see Ajit Yoddho

Protidan (Ajit Ganguly, B, 1969)

Protidan (Prabhat Roy, B, 1983)

Proxy (Dinen Gupta, B, 1977)

Pua Mor Kala Thakur (Raju Mishra, O, 1988)

Pua Mora Bhola Shankar (Hara Patnaik, O, 1996)

Puberun (Prabhat Mukherjee, A, 1958)

Public Rowdy (Sagar, Tel, 1992)

Pucca Rowdy (K. Amarnath, Tam, 1937)

Pucha Sanyasi (T. Hariharan, Mal, 1981)

Puchakanni (Puttanna Kanagal, Mal, 1966)

Puchakkoru Mookuthi (Priyadarshan, Mal, 1984)

Pudhari (Keshav Toro, Mar, 1972)

Pudhcha Paool (Raja Paranjpe, Mar, 1950)

Pudhcha Paool (Rajdutt, Mar, 1986)

Pudhiavan (Amirjan, Tam, 1984)

Pudhir (Siddalingaiah, Tam, 1985)

Pudhisalikal (T.P.Arun, Tam, 1968)

Pudhiya Athiyayam (Durai, Mal, 1990)

Pudhiya Bhoomi (Tapi Chanakya, Tam, 1968)

Pudhiya Charithram (K.N. Muruganandam, Tam,
1990)

Pudhiya Katru (Karvannan, Tam, 1990)

Pudhiya Mannargal (Vikraman, Tam, 1994)

Pudhiya Paravai (Dada Mirasi, Tam, 1964)

Pudhiya Pathai (R. Parthiban, Tam, 1989)

Pudhiya Pathai (Tapi Chanakya, Tam, 1960)

Pudhiya Pathai
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Pudhiya Poovithu (?, Golden Moon Creations, Tam,
1986)

Pudhiya Ragam (Jayachitra, Tam, 1991)

Pudhiya Sangamam (Charuhasan, Tam, 1983)

Pudhiya Sapatham (Visu, Tam, 1985)

Pudhiya Sarithiram (Robert C. Rajasekhar, Tam, 1990)

Pudhiya see Puthiya

Pudhiya Swarangal (Vijayan, Tam, 1991)

Pudhiya Theerpu (C.V. Rajendran, Tam, 1985)

Pudhiya Thendral (Prabhakar, Tam, 1993)

Pudhiya Thoranangal (M. Karnan, Tam, 1980)

Pudhiya Vanam (R.V. Udayakumar, Tam, 1988)

Pudhiya Varavu (T.R.R. Natakamaran, Tam, 1983)

Pudhiya Vazhkai (C.V. Rajendran, Tam, 1971)

Pudhu Manithan (Manivannan, Tam, 1991)

Pudhu Mappillai (Gangai Amaran, Tam, 1989)

Pudhu Nellu Pudhu Nathu (Bharathirajaa, Tam,
1991)

Pudhu Padagan (S. Thanu, Tam, 1990)

Pudhu Pattu (?, Ilaiyaraja Creations, Tam, 1990)

Pudhu Pudhu Arthangal (K. Balachander, Tam, 1989)

Pudhu Pudhu Ragangal (?, Deivanai Movies, Tam,
1990)

Pudhu Varisu (Rajasekhar, Tam, 1990)

Pudhu Varusham (Rajkamal, Tam, 1992)

Pudhu Vasantham (Vikraman, Tam, 1990)

Pudhu Vazhvu (M.K. Thyagaraja Bhagavathar, Tam,
1957)

Pudhu Villain (?, Hatrick Films, Tam, 1995)

Pudhu Yugam (Gopu/Sundar, Tam, 1954)

Pudhu Yugam (S.A. Chandrasekharan, Tam, 1985)

Pudhumai Penn (Bharathirajaa, Tel, 1983)

Pudhupatti Ponnuthai (N.K. Vishwanathan, Tam,
1994)

Pudhupiravi (Prem, Tam, 1993)

Pudhusa Padikkiren Pattu (Vetriselvan?, Tam, 1992)

Pudhusa Pootha Rosa (P.S. Dharan, Tam, 1994)

Pudhusu Oru Kalyanam (Manivannan, Tam, 1993)

Pudhuvayal (Krishnan-Panju, Tam, 1957)

Pudhuvayal (Nanjil Kennedy, Tam, 1993)

Pudumaipithan (Ramanna, Tam, 1957)

Pugunda Veedu (A.S. Prakasham, Tam, 1972)

Puiyal (G. Vishwanathan, Tam, 1952)

Pujari (Aspi, H, 1946)

Pujari (Niranjan Pal, St, 1931)

Pujari Krishna (?, H.M.K. Murthy, K, 1989)

Pujarin (Dhirubhai Desai, H, 1969)

Pujarin (Prafulla Roy, H, 1936)

Pujarini (aka Dancer of the Temple: Nandlal
Jaswantlal, H, 1935)

Pujarini (Partha Prathim Choudhury, B, 1984)

Pukar (Ramesh Behl, H, 1983)

Pukar (Sohrab Modi, U/Persian, 1939)

Puksatte Ganda Hotte Thumba Unda (Raj Kishore, K,
1991)

Pul (aka Bridge: Sudhir Sen, H, 1947)

Pulan Visaranai (R.K. Selvamani, Tam, 1990)

Puli (M.S. Rajbharath, Tel, 1985)

Puli Bebbuli (K.S.R. Doss, Tel, 1983)

Puli Bidda (V. Madhusudhana Rao, Tel, 1981)

Puli Debba (K.S.R. Doss, Tel, 1983)

Puli Panja (K. Hemambharadhara Rao, Tel, 1985)

Puli Valartha Pillai (Ma. Lakshmanan, Tam, 1985)

Puli Varunne Puli (Hari Kumar, Mal, 1985)

Pulijudam (P. Chandrasekhara Reddy, Tel, 1984)

Pulival (Sasikumar, Mal, 1975)

Pullakuttikaran (R. Parthiban, Tam, 1995)

Pullanalum Ponjathi (Rajsridhar, Tam, 1993)

Pulliman (E.N. Balakrishnan, Mal, 1972)

Pulsating Giant (Shyam Benegal, E, 1971)

Punadhirallu (Rajkumar, Tel, 1978)

Punar Milan (Jayanta Basu, B, 1988)

Punar Milan (K.H.D. Rao, O, 1977)

Punar Milan (Manu Sen, B, 1957)

Punar Milan (Najam Naqvi, H, 1940)

Punar Milan (Ravindra Dave, H, 1964)

Punaradatta (C.S. Rao, K, 1976)

Punarjanma (aka Incarnation: Jaigopal Pillai, St, 1927)

Punarjanma (aka Life Divine: ?, Mahalakshmi
Cinetone, St, 1933)

Punarjanma (aka Reunion: Ramnik Desai, H, 1938)

Punarjanma (K. Pratyagatma, Tel, 1963)

Punarjanma (Pekati Shivram, K, 1969)

Punarjanma (Prabhakar Nayak, Mar, 1958)

Punarjanma (Premankur Atorthy, B, 1932)

Punarjanmam (C.V. Sridhar, Tam, 1961)

Punarjanmam (K.S. Sethumadhavan, Mal, 1972)

Punarlagnani Patni (aka Second Wife: Nagendra
Majumdar, St, 1928)

Punarmilana (M.R. Vittal, K, 1976)

Punashcha (Mrinal Sen, B, 1961)

Punashcha Parba (Siddhartha Datta, B, 1983)

Punavechi Raat (Anant Mane, Mar, 1955)

Punda Prachanda (Sudhindra Kallol, K, 1991)

Pundalik (Kanjibhai Rathod, St, 1921)

Pundalik (P.R. Tipnis/N.G. Chitre, St, 1912)

Pundalik (R.S. Junnarkar, Mar, 1944)

Pundalik (Shinde, St, 1921)

Pundalik (Vishram Bedekar/V. Bhatt, Mar, 1936)

Pundara Ganda (P. Raju, K, 1990)

Pundenaruvi Chuvannu (Balu, Mal, 1991)

Punitha Anthoniar (Nanjil Dorai, Tam, 1977)

Punithavathi (?, Sri Shankar Films, Tam, 1962)

Punjab Ka Sinh (aka Veer: Kanjibhai Rathod, H,
1936)

Punjab Kesari (aka Lion of Punjab: Homi Master, St,
1929)

Punjab Kesari (Fram Sethna, Tam, 1938)

Punjab Ki Padmini see Bulbul-e-Punjab

Punjab Lancers (Homi Master/N.G. Devare, H, 1937)

Punjab Mail (Homi Wadia, H, 1939)

Punjab Mail (R.S. Choudhury, St, 1929)

Punjabi Munda (S. Upendra, P, 1968)

Punnagai (K. Balachander, Tam, 1971)

Punnagai Mannan (K. Balachander, Tam, 1986)

Punnami Chandrulu (Vijaya Bapineedu, Tel, 1987)

Punnami Rathri (P. Chandrasekhara Reddy, Tel, 1985)

Punnapra Vyalar (Kunchako, Mal, 1968)

Punnaram (Sasi Shankar, Mal, 1995)

Punnaram Cholli Cholli (Priyadarshan, Mal, 1985)

Punniyam Seithaval (K.S. Gopalakrishnan, Tam,
1977)

Punya Bhoomi (K. Vijayan, Tam, 1978)

Punya Dampathulu (Anil Kumar, Tel, 1987)

Punya Prabhav (Homi Master, St, 1929)

Punya Purusha (Janakiram, K, 1969)

Punya Stree (Raviraja Pinisetty, Tel, 1986)

Punyabhoomi Naa Desam (A. Kodandarami Reddy,
Tel, 1995)

Punyam Kodi Purushudu (Katta Subbarao, Tel, 1984)

Punyavati (Dada Mirasi, Tel, 1967)

Purab Aur Paschim (Manoj Kumar, H, 1970)

Purabi (Chitta Bose, Ben, 1948)

Puran Bhagat (Pesi Karani, St, 1928)

Puran Bhagat (R.L. Shorey, P, 1939)

Puran Bhakt (Debaki Bose, H, 1933)

Purana Mandir (Tulsi Ramsay, H, 1984)

Purana Purush (G.K. Murthy, H, 1978)

Purandaradasa see Bhakta Purandaradasa

Purandaradasar (R. Ramamurthy, Tam, 1981)

Purani Haveli (Tulsi/Shyam Ramsay, H, 1989)

Purani Pehchan (Kewal Mishra, H, 1971)

Purappad (Joshi, Mal, 1989)

Purappad (Rajeev Nath, Mal, 1983)

Puraskaar (aka CID Agent: Ram Kumar Bohra, H,
1970)

Puraskaar (Bhabesh Kundu, B, 1993)

Puraskaar see Safed Hathi

Puratchi Veeran Pulithevan (A. Raja Raman, Tam,
1963)

Puravrutham (Lenin Rajendran, Mal, 1988)

Purbaraag (Ardhendu Mukherjee, B, 1947)

Purchased Bride see Piya Ki Jogan

Pure Heart see Pakeezah

Purge see Purushartham

Purir Mandir (Moni Ghosh, B, 1958)

Puriyatha Pudhir (K.S. Ravikumar, Tam, 1990)

Purnandayya Shishyulu Katha (Bhargava, Tel, 1984)

Purnima (Balwant Bhatt, H, 1938)

Purnima (Narendra Suri, H, 1965)

Purnima (R. Dayanandsagar, K, 1971)

Purshachi Jaat (Madhav Kambli, Mar, 1954)

Purshottam (Prasenjeet, B, 1992)

Puruliar Chhou Nritya (Ritwik Ghatak, B, 1970)

Pururava Chakravarthi see Jayapradha

Purush (Rajan Kothari, H, 1992)

Purusha Lakshanam (K.S. Ravikumar, Tam, 1993)

Purushan Enakku Arasan (Ramanarayanan, Tam,
1992)

Purushanai Kaikulla Pottukkanum (Balanna, Tam,
1994)

Purushartham (K.R. Mohanan, Mal, 1987)

Purushottama (M.S. Rajasekhar, K, 1992)

Pushpa Sarem (Sasikumar, Mal, 1976)

Pushpadhanu (Sushil Majumdar, B, 1959)

Pushpak/Pushpaka Vimana/Pesum Padum
(Singeetham Srinivasa Rao, Wordless, 1987)

Pushpaka Vimana see Pushpak

Pushpanjali (Kishore Sahu, H, 1970)

Pushpanjali (Sasikumar, Mal, 1972)

Pushyaragam (C. Radhakrishnan, Mal, 1979)

Putalaghar (Samarendra Narayan Deb, A, 1976)

Putani Agents 1-2-3/Agent 1-2-3 (Geethapriya, K/H,
1979)

Putani Pattu Chera (B. Subbarao, Tel, 1990)

Puthadi Bomma (Jandhyala, Tel, 1984)

Putham Puthu Payanam (K.S. Ravikumar, Tam, 1991)

Puthanveedu (K. Sukumaran, Mal, 1971)

Puthariangam (P.G. Vishwambaran, Mal, 1978)

Puthiya Aatchi (Velu Prabhakar, Tam, 1994)

Puthiya Akasam Puthiya Bhoomi (M.S. Mani, Mal,
1962)

Puthiya Chakravalangal (P. Bhaskaran, Mal, 1989)

Puthiya Karukkal (S.P. Venkatesh, Mal, 1989)

Puthiya Manithan (Thirumalai Mahalingam, Tam,
1974)

Puthiya Mukham (Suresh Menon, Tam, 1993)

Puthiya Parasakthi (Gowrirajan, Tam, 1995)

Puthiya see Pudhiya

Puthiya Ulagam (Ilayavan, Tam, 1993)

Puthiya Varpugal (Bharathirajaa, Tam, 1979)

Puthiya Velicham (Shrikumaran Thampi, Mal, 1979)

Puthradharmam (Vimal Kumar, Mal, 1954)

Puthran (Jude Attipetty, Mal, 1994)

Puthri (P. Subramanyam, Mal, 1966)

Puthu Kavithai (S.P. Muthuraman, Tam, 1982)

Puthu Vellam (K. Vijayan, Tam, 1975)

Puthukotayile Puthumanavalan (Rafimykartin?, New
Saga Films, Mal, 1995)

Puthumai Penn (M. Thiruvengadam, Tam, 1959)

Putli (Walli, H, 1950)

Putli Bai (Ashok Roy, H, 1972)

Putra Vhava Aisa (Raja Thakur, Mar, 1961)

Putrabadhu (Chitta Bose, B, 1956)

Putrakameshti (Mani, Mal, 1972)

Putravadhu (Jasubhai Trivedi, G, 1982)

Putt Jattan De (Jagjeet, P, 1983)

Putta Hendthi (A.T. Raghu, K, 1991)

Puttadha Poothukkal (aka Unlocked Doors: J.
Mahendran, Tam, 1979)

Putthisali Paithiyangal (Raghu, Tam, 1983)

Puttillu (Dr Rajarao, Tel, 1953)

Puttina Magaduga Puttakudadu (?, Shri Sai Art
Creations, Tel, 1994)

Puttinilla Mettinilla (K. Vasu, Tel, 1994)

Puttinillu Mettinillu (Pattu, Tel, 1973)

Puttinti Gauravam (P. Chandrasekhara Reddy, Tel,
1975)

Puttinti Pattu Cheera (?, A. Krishnamurthy, Tel, 1990)

Puttmalli (?, Jyothi Pics., K, 1995)

Puttnanja (Ravichandran, K, 1995)

Putul Nacher Itikatha (Ashit Bannerjee, B, 1949)

Putulghar (Amit Sarkar, B, 1985)

Puwati Nishar Sapon (Phani Sarma, A, 1959)

Puyal Kadantha Bhoomi (Visu, Tam, 1984)

Puyal Padum Pattu (Manivannan, Tam, 1987)

Puzha (Jesey, Mal, 1980)

Puzhayorathu Poojari (?, Silsh Prod., Mal, 1989)

Puzhayozhukum Vazhi (M. Krishnan Nair, Mal, 1985)

Pyaas (O.P. Ralhan, H, 1982)

Pyaas (Ram Daryani, H, 1941)

Pyaas see Apna Ghar Apni Kahani

Pyaasa (Guru Dutt, H, 1957)

Pyaasa Sawan (Dasari Narayana Rao, H, 1981)

Pyaase Dil (Charandas Shokh, H, 1974)

Pyaase Nain (?, Show People, H, 1989)

Pyaase Nain (S. Ram, H, 1955)

Pyaase Panchhi (Harsukh Bhatt, H, 1961)

Pyaasi Aankhen (Ram Kelkar, H, 1983)

Pyaasi Atma (A.K. Mishra/Ismail Inamdar?, H, 1988)

Pyaasi Nadi (Shankar Kinnagi, H, 1973)

Pyaasi Nigahen (Kesar, H, 1990)

Pyaasi Shyam (Amar Kumar, H, 1969)

Pyar (aka Next to God: Dhirubhai Desai, H, 1940)

Pyar (Prahlad Sharma, H, 1969)

Pyar (V.M. Vyas, H, 1950)

Pyar Bhara Dil (Chandra Barot, H, 1991)

Pyar Bina Jag Soona (Surendra Sinha, H, 1985)

Pyar Diwana (Samar Chatterjee, H, 1972)

Pyar Diwana Hota Hai (Anand S. Vardhan, H, 1992)

Pyar Hi Pyar (Bhappi Sonie, H, 1969)

Pyar Ho Gaya (Rakesh Wadhawan, H, 1986)

Pyar Hua Chori Chori (K. Bapaiah, H, 1991)

Pyar Jhuka Nahin (Vijay Sadanah, H, 1984)

Pyar Ka Bandhan (Naresh Saigal, H, 1963)

Pyar Ka Devata (K. Bapaiah, H, 1990)

Pyar Ka Karz (K. Bapaiah, H, 1990)

Pyar Ka Mandir (K. Bapaiah, H, 1988)

Pyar Ka Mausam (Nasir Hussain, H, 1969)

Pyar Ka Pehla Sawan (?, Zulfikar Pics, H, 1988)

Pyar Ka Rishta (Sultan Ahmed, H, 1973)

Pyar Ka Rog (Akash Deep, H, 1994)

Pyar Ka Saaya (Vinod Verma, H, 1991)

Pyar Ka Sagar (Devendra Goel, H, 1961)

Pyar Ka Sapna (Hrishikesh Mukherjee, H, 1969)

Pyar Ka Sawan (Kanak Mishra, H, 1989)

Pyar Ka Tarana (Dev Anand, H, 1992)

Pyar Ka Toofan (S.M. Iqbal, H, 1990)

Pyar Karke Dekho (D. Rajendra Babu, H, 1987)

Pyar Karnewale Kabhi Kam Na Honge (Punny Sehgal,
H, 1995)

Pyar Ke Do Char Din (Jagdish Gautam, H, 1984)

Pyar Ke Do Pal (Rajiv Mehra, H, 1986)

Pyar Ke Kabil (Anil Ganguly, H, 1987)

Pyar Ke Naam Qurban (B. Subhash, H, 1990)

Pyar Ke Rahi (Atma Ram, H, 1982)

Pyar Ki Baatein (Akhtar Hussain, H, 1951)

Pyar Ki Baatein see Sneh Lagna

Pyar Ki Baazi (K. Mullik/Shaukat, H, 1967)

Pyar Ki Dastaan (P.L. Santoshi, H, 1961)

Pyar Ki Jeet (O.P. Dutta, H, 1948)

Pyar Ki Jeet (Sawan Kumar, H, 1986)

Pyar Ki Jeet (Vasant Painter, H, 1962)

Pyar Ki Kahani (Ravi Nagaich, H, 1971)

Pyar Ki Maar (aka Devi Ya Danvi, Queen’s Wrath: A.P.
Kapur, H, 1935)

Pyar Ki Manzil (Keki Mistry, H, 1950)

Pyar Ki Pyaas (Mahesh Kaul, H, 1961)

Pyar Ki Raahein (Lekhraj Bhakri, H, 1959)

Pyar Ki Raat (A.R. Zamindar, H, 1949)

Pyar Kiya Hai Pyar Karenge (Vijay Reddy, H, 1986)

Pyar Kiya To Darna Kya (B.S. Ranga, H, 1963)

Pyar Kiye Jaa (C.V. Sridhar, H, 1966)

Pyar Mein Sauda Nahin (Santosh Saroj, H, 1981)

Pyar Mohabbat (Ajay Kashyap, H, 1988)

Pyar Mohabbat (Shankar Mukherjee, H, 1966)

Pyara Dost (Imtiaz Khan, H, 1982)

Pyara Dushman (aka A Loveable Enemy: Anand Sagar,
H, 1980)

Pyara Dushman (Master Bhagwan, H, 1955)

Pyara Dushman (R.G. Torney/Amir Ali, H, 1935)

Pyara Tarana (K. Balachander, H, 1982)

Pyara Watan (M. Udwadia, H, 1942)

Pyari (Bimal Pal, St, 1929)

Pyari Behna (Bapu, H, 1985)

Pyari Bhabhi (K.C. Agarwal, H, 1985)

Pyari Dulhania (Ramnath Shukla, Bh, 1988)

Pyari Katar (aka Beloved Blade: G.P. Pawar, St, 1933)

Pyari Mamta (aka Bird of Prey: B.P. Mishra, St, 1926)

Q
Qaid (Atma Ram, H, 1975)

Qaid Mein Hai Bulbul (Ravindra Peepat, H, 1992)

Qaidi (aka Prisoner: S.F. Hasnain, H, 1940)

Qaidi (Mohammed Hussain, H, 1957)

Qaidi (S.S. Ravichandra, H, 1984)

Qaidi (Tony Juneja, B, 1990)

Qaidi No 911 (Aspi, H, 1959)

Qasoor Kiska (?, Pushpa International, H, 1988)

Qatil (Ashok Gaikwad, H, 1988)

Qatil (K. Mullick, H, 1970)

Qatil (Mohammed Hussain, H, 1960)

Qatil (Shanti Kumar, H, 1944)

Qatil Aur Ashiq (Swaroop Kumar, H, 1986)

Qatil Katar (G.P. Pawar, H, 1935)

Qatil Katari (aka The Knife: Jayant Desai, St, 1931)

Qatil Kathiyani (aka La Belle: Nagendra Majumdar,
St, 1928)

Qatil Kaun (Amit Bose, H, 1980)

Qatilon Ke Qatil (Arjun Hingorani, H, 1981)

Qatl (R.K. Nayyar, H, 1986)

Qatl-e-Aam (Rele/Arolkar, H, 1935)

Qaumi Diler see Taranhaar

Qawali Ki Raat (Durgesh Kumar/Santoshi, H, 1964)

Qayamat (Raj N. Sippy, H, 1983)

Qayamat Ki Raat (Harvey-Pappu, H, 1990)

Qayamat Se Qayamat Tak (Mansoor Khan, U, 1988)

Quarrel Game of Narad see Kalicha Narad

Queen of Ahmednagar see Chandbibi

Queen of Fairies see Husn Pari

Queen of Hearts see Jaanbaaz Mallika

Queen of Love see Noor-e-Alam

Queen of Seven Seas see Saat Samundaron Ki Mallika

Queen of Women’s Land see Swapna Sundari

Queen that Would Not Speak, The see Abola Rani

Queen’s Wrath see Pyar Ki Maar

Quest for a Nation (Shyam Benegal, E, 1970)

Quest for Health (Harisadhan Dasgupta, E, 1965)

Question, The see Yeh Kyun?

Quickfire Plan (Govind Saraiya, E, 1963)

Quiet Revolution, The-1/2 (Shyam Benegal, E,
1975/9)

Quilt of Many Cultures, A: South India (Shyam
Benegal, 1990)

Qurban (Deepak Bahry, H, 1991)

Qurbani (aka Martyr: Baburao/Sundarrao
Nadkarni, St, 1931)

Qurbani (Feroz Khan, H, 1980)

Qurbani (Ram Daryani, H, 1943)

Qurbani Jatt Di (Priti Sapru, P, 1990)

Pudhiya Poovithu
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R
Ra Kawat (aka Pranay Milan: M. Bhavnani, St, 1926)

Ra Mandlik (Himmat Dave, G, 1975)

Ra Mandlik (Homi Master, St, 1924)

Ra Mandlik (Ramnik Acharya, G, 1961)

Ra Navghan (aka Vir Pasali: B.P. Mishra, St, 1925)

Ra Navghan (Dinesh Rawal, G, 1976)

Ra Navghan (W. Garcher, G, 1948)

Ra Ra Krishnaiah (Yogi, Tel, 1979)

Raag Anuraag (Dinen Gupta, B, 1975)

Raag Darbari (TV: Krishna Raghav, H, 1986)

Raag Rang (Digvijay, H, 1952)

Raah-e-Mohabbat see Preet Ki Reet

Raaka (Kedar Kapoor, H, 1965)

Raakasi Nagu (D. Rajendra Babu, Tel, 1984)

Raakh (Aditya Bhattacharya, H, 1988)

Raakh Aur Chingari (S.U. Syed, H, 1981)

Raakhi (A. Bhimsingh, H, 1962)

Raakhi (Modhu Bose, B, 1953)

Raakhi (Shanti Kumar, H, 1949)

Raakhi Aur Hathkadi (S.M. Sagar, H, 1972)

Raakhi Aur Rifle (Radhakant Sharma, H, 1976)

Raakhi Ki Saugand (Shibu Mitra, H, 1979)

Raakhi Raakhi (Mahesh Kaul, H, 1969)

Raakhna Ramakada (Chandrakant Sangani, G,
1983)

Raakuvil (P. Vijayan, Mal, 1973)

Raaraju (G. Rammohan Rao, Tel, 1984)

Raas Vilas (Nagendra Majumdar, H, 1932)

Raasamahan (Manivannan, Tam, 1994)

Raasta (Harprasad, H, 1947)

Raaste Aur Manzil (C. Vishwanath, H, 1968)

Raaste Aur Rishte (M. Hanif, H, 1983)

Raaste Ka Patthar (Mukul Dutt, H, 1972)

Raaste Pyar Ke (V.B. Rajendra Prasad, H, 1981)

Raat Andheri Thi (Shiv Kumar, H, 1967)

Raat Aur Din (Satyen Bose, H, 1967)

Raat Bhore (Mrinal Sen, B, 1956)

Raat Dastay (Niren Lahiri, B, 1983)

Raat Ekta (Kalipada Das, B, 1957)

Raat Ikha Toofan Ji (?, Sindhi, ?)

Raat Ka Raja see Night Bird

Raat Ke Andhere Mein (Devraj, H, 1969)

Raat Ke Andhere Mein (Vinod Talwar, H, 1987)

Raat Ke Gunaah (Rajeev Choudhury, H, 1994)

Raat Ke Rahi (Naseem, H, 1959)

Raat Ki Baat (aka Midnight Tale: Dada Gunjal, H, 1935)

Raat Ki Baat (aka Secrets of the Night: K.P. Bhave, St,
1930)

Raat Ki Rani (aka Midnight Romance: Raja Sandow,
H, 1935)

Raat Ki Rani (Jagdish Sethi, H, 1949)

Raat see Ratri

Raaton Ka Raja (Rajesh Nahata, H, 1970)

Raaz (Harmesh Malhotra, H, 1981)

Raaz (Immanuel, H, 1949)

Raaz (Ravindra Dave, H, 1967)

Rabibar (Nitish Mukherjee, B, 1981)

Rabindranath Tagore (Satyajit Ray, E/B, 1961)

Rabindranath’s Shantiniketan (Santi P. Chourhury,
E, 1960)

Rabindranather Chitrakala (Santi P. Choudhury, B,
1962)

Race Boat, The see Kavalam Chundan

Rachana (Mohan, Mal, 1983)

Rachana (Satish, H, 1982)

Rachayithri (P. Bhanumathi, Tel, 1980)

Racing in India (Santi P. Choudhury, E, 1982)

Radha (A.C. Trilogchander, Tam, 1973)

Radha (J.H. Sattar, O, 1984)

Radha Aur Seeta (Vijay Kapoor, H, 1979)

Radha Chakram (P. Jayasingh, Mal, 1992)

Radha Enna Pennkutti (Balachandra Menon, Mal,
1979)

Radha Ghelo Kan (Girish Manukant, G, 1991)

Radha Ka Sangam (Kirti Kumar, H, 1992)

Radha Kalyanam (Bapu, Tel, 1981)

Radha Kalyanam (C.K. Sachi, Tam, 1935)

Radha Kathal Varatha (K. Dhennadayalam, Tam, 1989)

Radha Krishna (?, Laxmi Cinetone, Tel, 1939)

Radha Krishna (Ardhendu Mukherjee, B, 1964)

Radha Krishna (K. Raghavendra Rao, Tel, 1978)

Radha Krishna (Raja Nene, H, 1954)

Radha Krishna Prem see Krishna Leela

Radha Krishna see Amar Prem or Jamuna Puliney

Radha Madhav (K.P. Bhave, St, 1926)

Radha Madhavan (Sibi Malayil, Mal, 1990)

Radha Mohan/Nand Ke Lala (Nanubhai Vakil, Mar/
H, 1934)

Radha My Darling (B. Bhaskara Rao, Tel, 1982)

Radha Ramana (Jyotish Sinha, K, 1943)

Radha Rani (Ajit Bannerjee, B, 1987)

Radha Rani (Chandulal Shah, H, 1932)

Radha Rani (Jyotish Bannerjee, St, 1930)

Radha Rani (Sudhish Ghatak, B, 1950)

Radha Vilas (Vishnupant Divekar, St, 1922)

Radhai Ketra Kannan (R. Krishnamurthy, Tam, 1978)

Radhamma Mogudu (C.S. Rao, Tel, 1982)

Radhamma Pelli (Dasari Narayana Rao, Tel, 1974)

Radhasarathi (Sarat, Tel, 1993)

Radhayude Kamukan (Hassan, Mal, 1984)

Radhe Shyam (aka Zulmi Kansa: R.L. Shorey/A.P.
Kapur, H, 1932)

Radhe Shyam (Madhusudan Smart/Chauhan, St, 1930)

Radhe Shyam (Raman B. Desai, G, 1948)

Radhika (K. Sadasiva Rao, Tel, 1947)

Radhika (Virendra Desai, H, 1941)

Radhiyali Raat (Subhash J. Shah, G, 1994)

Radholsavam (Anil Babu, Mal, 1995)

Radio Girl (B. Roy, St, 1929)

Radio Singer see Lajwanti

Raees (Kaiser Sabai, H, 1948)

Raees (Vishnu Raje, H, 1976)

Raeeszada (Bharat Kapoor, H, 1990)

Raeeszada (Raja Thakur, H, 1976)

Raffoo Chakkar (Narendra Bedi, H, 1975)

Raftaar (Dinesh-Ramanesh, H, 1975)

Raftaar (Nakshab, H, 1955)

Raga and Melody (Shyam Benegal, E, 1972)

Raga Deepam (Dasari Narayana Rao, Tel, 1982)

Raga Leela (Jandhyala, Tel, 1987)

Raga Tala (H.M. Krishnamurthy, K, 1982)

Ragam (A. Bhimsingh, Mal, 1975)

Ragam Anuragam (Nihik, Mal, 1991)

Ragam Sri Ragam (?, Shrikrishna Laxmi Films, Mal,
1990)

Ragam Thanam Pallavi (A.T. Abu, Mal, 1980)

Ragam Thedum Pallavi (T. Rajendar, Tam, 1982)

Ragangal Maruvathillai (Sirimughai Ravi, Tam, 1983)

Ragasangamam (Subhash, Mal, 1985)

Raghir (A. Rashid, H, 1943)

Raghu Dakat (Girin Choudhury, B, 1952)

Raghu Ramudu (Kommineni, Tel, 1983)

Raghumaina (Rajdutt, Mar, 1983)

Raghunathrao and Sharayubala (Madanrai Vakil, St,
1927)

Raghupati Raghava Rajaram (Durai, Tam, 1977)

Raghuvamsam (Adoor Bhasi, Mal, 1978)

Raghuveer (K. Pappu, H, 1995)

Ragi Chunaria Rane Mein Tohar (?, Sattar Films Intl,
Bh, 1989)

Ragile Gundelu (P. Chandrasekhara Reddy, Tel, 1985)

Ragile Hrudayalu (M. Mallikarjuna Rao, Tel, 1980)

Ragile Jwala (K. Raghavendra Rao, Tel, 1980)

Ragini (P.B. Unni, Mal, 1968)

Ragini (Rakhan, H, 1958)

Ragini (Shankar Mehta, H, 1945)

Ragulatunna Bharatamu (Allani Sridhar, Tel, 1991)

Rahasiya Police (R.S. Ilavarasan, Tam, 1995)

Rahasiya Police 115 (B.R. Panthulu, Tam, 1968)

Rahasya Goodachari (K.S.R. Doss, Tel, 1981)

Rahasya Hanthakudu (A. Jagannath, Tel, 1985)

Rahasya Penn 117 (P.A. Krishnan, Tam, 1972)

Rahasya Rathri (A.B. Raj, Mal, 1974)

Rahasya Rathri (M.S. Kumar, K, 1980)

Rahasyam (Ramanarayanan, Tam, 1985)

Rahasyam (Sasikumar, Mal, 1969)

Rahasyam (Vedantam Raghavaiah, Tel, 1967)

Rahasyam Paramarahasyam (P.K. Joseph, Mal, 1988)

Rahat (Ramniklal Desai, H, 1945)

Rahemdil Jallad (Qamar Narvi, H, 1985)

Rahgir (Tarun Majumdar, H, 1969)

Rahi (Raman Kumar, H, 1986)

Rahi Badal Gaye (Ravi Tandon, H, 1985)

Rahi/Two Leaves and a Bud (K.A. Abbas, H/E,
1952)

Rahnuma (Habib Sarhadi, H, 1948)

Rahu Ketu (B.R. Ishara, H, 1978)

Rahul (Ram Gabale, H, 1964)

Rai Daich (J.B. Lulla, Sindhi, 1958)

Raibahadur (Ardhendu Mukherjee, B, 1961)

Raid (?, Kamalam Prod., Mal, 1990)

Raiders of the Railroad (aka Captain Virendra: H.S.
Thakur, H, 1936)

Raigad (N.G. Devare/G.S. Devare, Mar, 1940)

Raigadacha Rajbandi (Raja Thakur, Mar, 1965)

Raikamal (Subodh Mitra, B, 1955)

Rail Ka Dibba (P.N. Arora, H, 1953)

Rail Payanangalil (T. Rajendar, Tam, 1981)

Rails for the World (Kumar Shahani, E, 1970)

Railu Dopidi (K.S. Rami Reddy, Tel, 1984)

Railukku Neramachu (Bharati Mohan, Tam, 1988)

Railway Cross (K.S. Gopalakrishnan, Mal, 1986)

Railway Platform (Ramesh Saigal, H, 1955)

Rain Basera (aka Kabeela: ?, Asha Pics, H, 1947)

Rain see Barsaat

Rainbow see Vanavil

Raisaheb (S.M. Yusuf, H, 1942)

Raitana Makkalu (Chindodi Bangaresh, Tel/K, 1981)

Raithe Raju (B.S. Srinivas, Tel, 1970)

Raithu Bharatham (T. Sriprasad, Tel, 1994)

Raitu Bidda (B.A. Subba Rao, Tel, 1971)

Raitu Bidda (Gudavalli Ramabrahmam, Tel, 1939)

Raitu Kutumbam (T. Rama Rao, Tel, 1971)

Raj Bhakta (aka Peace Maker: Harshadrai Mehta,
St, 1931)

Raj Bodhu (Partha Prathim Choudhury, B, 1982)

Raj Dharma (aka Prince of the People: Harilal M. Bhatt,
St, 1929)

Raj Dulara (Khayal Nohvi?, H, 1987)

Raj Durbar (?, Deepak Pictures, H, 1955)

Raj Hansa (Kanjibhai Rathod, St, 1929)

Raj Hriday (aka Heart of a King: Haribhai Desai?,
Sharda Film, St, 1929)

Raj Kanya (Sunil Mukherjee, B, 1965)

Raj Kanya (Vinod Desai, H, 1955)

Raj Lakshmi (?, Neo Films, H, 1987)

Raj Lakshmi (?, Surya Film Co., St, 1932)

Raj Lakshmi (Chandulal Shah, St, 1930)

Raj Lakshmi (Premendra Mitra, H, 1945)

Raj Mahal (B. Harinarayana, Tel, 1972)

Raj Mahal (K. Parvez, H, 1982)

Raj Mahal (Nanubhai Vakil, H, 1953)

Raj Mahal (P. Neelakantan, H, 1963)

Raj Mukut (aka Betaaj Badshah: Govindrao Tembe,
H, 1935)

Raj Mukut (aka Royal Crown: Behram Vasania, St,
1930)

Raj Mukut (Nanubhai Vakil, H, 1950)

Raj Nandini (aka Johar-e-Shamsheer, Princess: Dinkar
Bidkar, St, 1931)

Raj Nandini (Ramchandra Pal, H, 1962)

Raj Nandini (Sukhen Das, B, 1980)

Raj Nartaki (Narayan Chakraborty, B, 1991)

Raj Nartaki/Court Dancer (Modhu Bose, B/H/E,
1941)

Raj Prapanch (Keshavlal Joshi, St, 1930)

Raj Pratigya (Jaswant Jhaveri, H, 1958)

Raj Purush (Iman Kalyan Chatterjee, B, 1987)

Raj Rajvan (Subhash J. Shah, G, 1994)

Raj Ramani (aka Vanishing Hopes: B.P. Mishra, St,
1929)

Raj Ramani (Jayant Desai, H, 1936)

Raj Ratan (Indu Kumar, H, 1953)

Raj Sanyas (?, United Pics. Syndicate, St, 1929)

Raj Singhasan (Kundan Kumar, H, 1958)

Raj Tarang (aka Prisoners of Love: Harshadrai
Mehta, St, 1928)

Raj Tarang (aka Prisoners of Love: M.R. Kapoor, H,
1935)

Raj Tilak (Madanrai Vakil, St, 1931)

Raj Tilak (Rajkumar Kohli, H, 1984)

Raj Tilak (S.S. Vasan, H, 1958)

Raj Yogi (aka Prince Ascetic: Manilal Joshi, St, 1925)

Raja (C.V. Rajendran, Tam, 1972)

Raja (Indra Kumar, H, 1995)

Raja (K. Raghavendra Rao, Tel, 1976)

Raja (K. Shankar, H, 1975)

Raja (Kishore Sahu, H, 1943)

Raja (M. Karnan, Tam/Tel, 1972)

Raja (Radhakant, H, 1963)

Raja (Samarendra Narayan Deb, A, 1981)

Raja (Tapan Sinha, B, 1974)

Raja Aur Rana (Shibu Mitra, H, 1983)

Raja Aur Runk (K.P. Atma, H, 1968)

Raja Babu (David Dhawan, H, 1994)

Raja Badshah (Palash Bannerjee, B, 1990)

Raja Bhakti (?, P. Rajamanikam, Tam, 1960)

Raja Bhakti (aka Rakshasi Mahatvakanksha:
Sundarrao Nadkarni, Tam, 1936)

Raja Bhartrahari (Ramnik Vaidya, G, 1949)

Raja Bhartrahari (Ravindra Dave, G, 1973)

Raja Bhartrahari see Bhartrahari

Raja Bhoj (?, Madan Theatres, St, 1922)

Raja Bhoj (aka Man and his Destiny, Trial of Destiny:
D.J. Jhaveri, St, 1926)

Raja Bhoja (P.V. Rao, Tam, 1935)

Raja Chinna Roja (S.P. Muthuraman, Tam, 1989)

Raja Desingu (Raja Chandrasekhar, Tam, 1936)

Raja Desingu (T.R. Raghunath, Tam, 1960)

Raja Enga Raja (T. Vijai, Tam, 1995)

Raja Gopichand (B.M. Shukla, H, 1933)

Raja Gopichand (Bhalji Pendharkar, Mar/H, 1938)

Raja Gopichand (Bhupen Desai, G, 1979)

Raja Gopichand (Master Bhagwan, Tam, 1941)

Raja Gopichand (Vishnupant Divekar, St, 1921)

Raja Gopichand see Alakh Niranjan

Raja Gopuram (P.G. Pandian, Tam, 1985)

Raja Gosavichi Goshta (Baburao Gokhale/Raja Katre,
Mar, 1958)

Raja Hamsam (T. Hariharan, Mal, 1974)

Raja Harishchandra (aka Satyavadi Raja
Harishchandra: Dadasaheb Phalke, St, 1917)

Raja Harishchandra (Ashish Kumar, H, 1979)

Raja Harishchandra (Bibhan Barua, A, 1980)

Raja Harishchandra (D.D. Dabke, St, 1924)

Raja Harishchandra (Dadasaheb Phalke, St, 1913)

Raja Harishchandra (Raman B. Desai, H, 1952)

Raja Harishchandra (Uma Prasad Moitra, B, 1984)

Raja Harishchandra (Y.D. Sarpotdar, St, 1928)

Raja Harishchandra see Satya Harishchandra

Raja Jani (Mohan Segal, H, 1972)

Raja Jogi (Daljit, H, 1983)

Raja Kaiye Vacha (Suresh Krishna, Tam, 1990)

Raja Kaka (Chhotu Bihari, H, 1973)

Raja Kempu Roja (S. Umesh, K, 1990)

Raja Krishna Chandra (Sudhir Bandhu, B, 1953)

Raja Maharaja (Manimurughan, K, 1982)

Raja Makutam (B.N. Reddi, Tel/Tam, 1959)

Raja Malaya Simhan (B.S. Ranga, Tam/Tel, 1959)

Raja Mariyadhai (Kartick Raghunathan, Tam, 1987)

Raja Mayurdhwaja (?, Star Film, St, 1923)

Raja Mordhwaj see Bhakta Ke Bhagwan

Raja Mukthi (Raja Chandrasekhar, Tam, 1948)

Raja Muthirai (R.K. Selvamani, Tam, 1995)

Raja Nagam (N.S. Maniam, Tam, 1974)

Raja Nandini (Vedantam Raghavaiah, Tel, 1958)

Raja Nanna Raja (A.V. Sheshgiri Rao, K, 1976)

Raja Ne Gami Te Rani (aka Love Is Blind: Kanjibhai
Rathod, St, 1926)

Raja Nee Vazhga (C.V. Rajendran, Tam, 1986)

Raja Pandi (Manoj Kumar, Tam, 1994)

Raja Parambara (E.N. Balakrishnan, Mal, 1976)

Raja Parikshit (aka Janmejaya’s Serpent Sacrifice:
Manilal Joshi, St, 1922)

Raja Part Rangadurai (P. Madhavan, Tam, 1973)

Raja Parvai (Singeetham Srinivasa Rao, Tam, 1981)

Raja Raja Chozhan (A.P. Nagarajan, Tam, 1973)

Raja Rajathan (Ramadas E., Tam, 1989)

Raja Rajeshwari (M.L. Tandon, Tam, 1944)

Raja Rajeshwari (N. Sambandam, Tam, 1979)

Raja Ramesh (V. Madhusudhana Rao, Tel, 1977)

Raja Rammohun (Bijoy Basu, B, 1965)

Raja Rani (?, Rajarajeshwari Films, K, 1995)

Raja Rani (A. Bhimsingh, Tam, 1956)

Raja Rani (Najam Naqvi, H, 1942)

Raja Rani (Sachin Bhowmick, H, 1973)

Raja Rani Ko Chahiye Pasina (Sulabha Deshpande,
H, 1978)

Raja Rani’s Love in Jungle (L.B. Madhav, H, 1995)

Raja Ravi Varma (J. Sasikumar, E, 1990)

Raja Rishi (K. Shankar, Tam, 1985)

Raja Saab (Suraj Prakash, H, 1969)

Raja Saheb (Palash Bannerjee, B, 1980)

Raja Satya Vrata (D. Shankar Singh, K, 1961)

Raja Sevai (K. Kameshwara Rao, Tam,
1959)Rajashekhara (G.V. Iyer, K, 1967)

Raja Shivachhatrapati (Chandravadan, Mar, 1974)

Raja Shriyal (aka The Terrific Ordeal: S.N. Patankar,
St, 1918)

Raja Shriyal (G.P. Pawar, Mar, 1939)

Raja Shriyal see Bhakta Ke Bhagwan

Raja Simham (K. Raghavendra Rao, Tel, 1995)

Raja Veetu Kannukutti (C.V. Rajendran, Tam, 1984)

Raja Veetu Pillai (Dada Mirasi, Tam, 1967)

Raja Vempala (K.S. Gopalakrishnan, Mal, 1984)

Raja Vikram (Dhirubhai Desai, H, 1957)

Raja Vikrama (Kemparaj Urs, Tam/K, 1950)

Raja Vikramarka (Raviraja Pinisetty, Tel, 1990)

Raja Yogi see Bhakta Kumanan

Raja Yuvaraja (Raj Kishire, K, 1989)

Raja Yuvaraja (Soma Sundaram, Tam, 1985)

Rajadhi Raja (aka The Omnipotent: Haribhai Desai,
St, 1932)

Rajadhi Raja (Balu Anand, Tam, 1993)

Rajadhi Raja (Bhargava, K, 1992)

Rajadhi Raja (R. Sundarrajan, Tam, 1989)

Rajadhi Raja, Raja Kulothunga, Raja Marthanda, Raja
Gambeera, Kathavaraya Krishna, Kamarajan
(Balu Anand, Tam, 1993)

Rajadhi Raju (Bapu, Tel, 1979)

Rajadrohi (S. Soundararajan, Tam, 1938)

Rajadurai (S.A. Chandrasekharan, Tam, 1993)

Rajadurgada Rahasya (A.C. Narasimhamurthy/S.K.
Bhagavan, K, 1967)

Rajaguruvu (S.A.V. Samy, Tel, 1954)

Rajahmundhry Romeo (K.V.S. Prasad Reddy, Tel,
1984)

Rajakeeyam (Saji, Mal, 1995)

Rajakiya (Sivamani, K, 1992)

Rajakiya Chadurangam (P. Chandrasekhara Reddy,
Tel, 1989)

Rajakota Rahasyam (B. Vittalacharya, Tel, 1971)

Rajakota Rahasyam
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Rajakumar (G. Ramineedu, Tel, 1983)

Rajakumaran (R.V. Udayakumar, Tam, 1994)

Rajakumari (A.S.A. Sami, Tam, 1947)

Rajalakshmi (B. Vittalacharya, K, 1954)

Rajalakshmi-o-Shrikanta (Haridas Bhattacharya, B,
1958)

Rajamalli (R.S. Prabhu, Mal, 1965)

Rajambal (A. Narayanan, Tam, 1935)

Rajambal (R.M. Krishnaswamy, Tam, 1951)

Rajamohan (Fram Sethna, Tam, 1937)

Rajan Paranja Katha (Mani Swami, Mal, 1978)

Rajana Bajavala Baja (Girish Ghanekar, Mar, 1989)

Rajanadai (S.A. Chandrasekharan, Tam, 1989)

Rajanarthakiya Rahasya (B. Harinarayana, K, 1976)

Rajangam (R.C. Sakthi, Tam, 1981)

Rajani (Dinen Gupta, B, 1977)

Rajani (Jyotish Bannerjee, B, 1936)

Rajani (Jyotish Bannerjee, St, 1929)

Rajani (Rajamohanan, Mal, 1977)

Rajani (TV: Basu Chatterjee, H, 1985)

Rajani Bala (Homi Master, St, 1928)

Rajani Chandra (aka The Blind Girl: ?, Paramount Film,
St, 1933)

Rajanigandha (Basu Chatterjee, H, 1974)

Rajanigandha (Prafulla Bora, A, 1981)

Rajanigandhi (M. Krishnan Nair, Mal, 1980)

Rajankanam (Jesey, Mal, 1976)

Rajaputra Rahasyam (S.D. Lall, Tel, 1978)

Rajar Meye Parul (Milan Choudhury, B, 1993)

Rajar Raja (Samit Bhanja, B, 1994)

Rajarajan (T.V. Sundaram, Tam, 1957)

Raja-Saja (Bikash Roy, B, 1960)

Rajasekharan (A. Narayanan/R.S. Prakash?, Tam,
1937)

Rajashilpi (aka The Royal Sculptor: R. Sukumaran,
Mal, 1991)

Rajasimha (Joe Simon, K, 1989)

Rajasimha (K.S.R. Doss, Tel, 1969)

Rajasuya Yaga (T. Dwarkanath, K, 1937)

Rajasuyam (Sama-Ramu, Tam, 1942)

Rajat Jayanti (P.C. Barua, B, 1939)

Rajathanthiram (Visu, Tam, 1984)

Rajathi (M. Lakshmanan, Tam, 1967)

Rajathi Rojakili (S. Devaraj, Tam, 1985)

Rajavazhcha (?, Maruthi Pics., Mal, 1990)

Rajavidhi (Senan, Mal, 1979)

Rajavin Parvai (A.V. Babu, Tam, 1990)

Rajavin Parvaiyile (Janaki Sounder, Tam, 1995)

Rajavinte Makan (?, Sharon Pics, Mal, 1986)

Rajavukku Etha Rani (L. Balu, Tam, 1978)

Rajayogam (K.S.R. Doss, Tel, 1968)

Rajayogam (T. Hariharan, Mal, 1976)

Rajayogam (T.R. Sundaram, Tam, 1940)

Rajbansha (Piyush Bose, B, 1976)

Rajdanda (aka King’s Justice: ?, Gopal Cinetone, St,
1934)

Rajdhani (Joshi Mathew, Mal, 1994)

Rajdhani (Kodi Ramakrishna, Tel, 1993)

Rajdhani (Naresh Saigal, H, 1956)

Rajdhani Express (B.J. Patel, H, 1972)

Rajdhani Theke (Nirmal Mitra, B, 1958)

Rajdoot (aka Beggar Meets Beggar: Haribhai Desai,
St, 1930)

Rajdrohi (?, Sri Vidya Chitra Mandir, H, 1995)

Rajdrohi (Niren Lahiri, B, 1966)

Rajdulari (Ezra Mir, H, 1936)

Rajendrudu Gajendrudu (S.V. Krishna Reddy, Tel,
1993)

Rajeshwari (H.M.K. Murthy, K, 1981)

Rajeshwari (R. Padmanabhan, Tel, 1952)

Rajeshwari (Raja Sandow, St, 1930)

Rajeshwari (Salil Dutta, B, 1983)

Rajeshwari Kalyanam (Kranthi Kumar, Tel, 1992)

Rajgee (Sukumar Dasgupta, B, 1937)

Rajhaath (Sohrab Modi, H, 1956)

Raji En Kanmani/Raji Naa Pranam (K.J. Mahadevan,
Tam/Tel, 1954)

Raji Naa Pranam see Raji En Kanmani

Rajkumar (aka Rajkunwar: ?, New India Film, St, 1928)

Rajkumar (K. Shankar, H, 1964)

Rajkumar Thagsen see Vikram Charitra

Rajkumarer Nirbashan (Sukumar Dasgupta, B, 1940)

Rajkumari (aka Princess: Ramakant Gharekhan, St,
1930)

Rajkumari (Dwarka Khosla, H, 1938)

Rajkumari (Salil Sen, B, 1970)

Rajkumari (Sultan, H, 1979)

Rajkumari (T.R. Raghunath, H, 1955)

Rajkumari Budur see Princess Budur

Rajkumari Ni Ranagarjana (aka Valiant Princess:
Kanjibhai Rathod, St, 1930)

Rajkunwar (Subhash Shah, G, 1986)

Rajkunwar see Rajkumar

Rajmahal Ni Ramani see The Loves of a Mughal Prince

Rajmanya Rajashri (Raja Thakur, Mar, 1959)

Rajmata (aka Tapasya: ?, Unity Prod, H, 1947)

Rajmohaner Bou (Hiranmaya Sen, B, 1951)

Rajnagarni Rambha (aka Ahmedabad Ni Sethani,
Rambha of Rajnagar: Homi Master, St, 1925)

Rajnati Basantsena (Charu Roy, B, 1934)

Rajnigandha (Bijoy Mishra, O, 1989)

Rajpath (Gunamaya Bannerjee, B, 1956)

Rajput (Lekhraj Bhakri, H, 1951)

Rajput (Vijay Anand, H, 1982)

Rajput Cavalier see Rajput Sawar

Rajput Ramani (Keshavrao Dhaiber, H, 1936)

Rajput Ramani see Jigarme Gha

Rajput Sawar (aka Rajput Cavalier: Ramakant
Gharekhan, St, 1929)

Rajputani (Aspi, H, 1946)

Rajputani (Chandulal Shah, St, 1929)

Rajputani (Mehul Kumar, G, 1979)

Rajputra Thagsen see Bhedi Rajkumar

Rajputra Thaksen see Bhedi Rajkumar

Rajrang (aka Vengeance: B.P. Mishra, St, 1928)

Rajrani (Satish Nigam, H, 1950)

Rajrani Damayanti (Raja Nene, H, 1952)  Rajrani
Meera see Meerabai

Rajrani Meera (G.P. Pawar, H, 1956)

Rajrishi Ambarish (aka Bhakta Shiromani: ?, St, 1922)

Rajrishi Vishwamitra (Sheshaiah?, General Pics., St,
1931)

Rajsingha (Jyotish Bannerjee, St, 1930)

Raju (Om Bedi, H, 1967)

Raju Aur Gangaram (aka The Boy and the Parrot: Ezra
Mir, H, 1964)

Raju Ban Gaya Gentleman (Aziz Mirza, H, 1992)

Raju Dada (?, Suri Art International, H, 1992)

Raju Peda (B.A. Subba Rao, Tel, 1954)

Raju Rahim (A.B. Raj, Mal, 1978)

Raju Rani Jackie (Singeetham Srinivasa Rao, Tel,
1983)

Raju Vedale (T. Rama Rao, Tel, 1976)

Rajwadana Ranga (aka Female Feet: Krishna Kumar,
St, 1928)

Rajyamlo Rabandulu (K.S. Prasad, Tel, 1975)

Rajyogi Bhartrahari (Raman B. Desai, H, 1954)

Rake, The see Takht-e-Toofan

Rakhal Raja (Sanat Dutta, B, 1995)

Rakhandar (Sushil Gajwani, Mar, 1982)

Rakhi (aka Rocky: R. Chandrasekhara Reddy, Tel,
1988)

Rakhile Siva Mariba Kiye (Sangram Biswal, O, 1994)

Rakhiya Laaj Ancharva Ke (Kumar Vikal, Bh, 1994)

Rakhna Ramakada see Raakhna Ramakada

Rakhwala (Adurthi Subba Rao, H, 1971)

Rakhwala (K. Muralimohana Rao, H, 1989)

Rakhwala Mare Ghanshyamna (Vallabh Choksi, G,
1976)

Rakhwale (Sudarshan Lal, H, 1994)

Rakkayi Koyil (Manivasagam, Tam, 1993)

Rakkuyil (P. Bhaskaran, Mal, 1973)

Rakkuyilin Rajassadasil (Priyadarshan, Mal, 1986)

Raksha (Ravi Nagaich, H, 1981)

Raksha Bandhan (Shantilal Soni, H, 1976)

Rakshana (K. Narayana Rao, Tel, 1993)

Raksharekha (R. Padmanabhan, Tel, 1949)

Rakshas (Hassan, Mal, 1984)

Rakshasa Rajyam (Bhaskar, Tel, 1990)

Rakshasa Samharam (Raghav, Tel, 1988)

Rakshasi Loya (V. Vidyasagar, Tel, 1983)

Rakshasi Mahatvakanksha see Raja Bhakti

Rakshasudu (A. Kodandarami Reddy, Tel, 1986)

Rakta Bandhan (Rajat Rakshit, H, 1984)

Rakta Golap (Bhimeshwar Rao/Bibhuti Mishra, O,
1977)

Rakta Palash (Pinaki Mukherjee, B, 1962)

Rakta Pushpam (Sasikumar, Mal, 1970)

Rakta Rekha (Umaprasad Maitra, B, 1968)

Rakta Tilak (Biswajit, B, 1974)

Rakta Tilaka (Joe Simon, K, 1983)

Rakta Tilakam see Rakhta Tilakam

Raktacha Rajmukut see Khooni Taj

Raktacha Sood (aka Lohini Vasulat, Blood for Blood:
P.S. Talegiri, St, 1929)

Raktalekha (Ram Mukherjee, B, 1992)

Raktanadir Dhara (Ram Mukherjee, B, 1994)

Rakter Saad (Dhruba Dutta, B, 1993)

Rakter Tan (Kamal Chatterjee, B, 1950)

Raktha Bandham (Alluri Ravi, Tel, 1980)

Raktha Bandham (Velswami Kavi, Mal, 1951)

Raktha Kanneeru (G. Ram Mohana Rao, Tel, 1989)

Raktha Sakshi (P. Chandrakumar, Mal, 1982)

Raktha Sambandhalu (M. Mallikarjuna Rao, Tel, 1975)

Raktha Sambandham (Vijayanirmala, Tel, 1980)

Raktha Sambandham see Pasamalar

Raktha see Rattha

Raktha Sindooram (A. Kodandarami Reddy, Tel, 1985)

Raktha Sindooram (C. Seetaram, Tel, 1967)

Raktha Tarpanam (?, Tel, 1992)

Raktha Tilakam (B. Gopal, Tel, 1988)

Raktha Tilakam (Dada Mirasi, Tam, 1963)

Raktha Tilakam (Maniram, Tel/Tam, 1964)

Rakthabhisekham (A. Kodandarami Reddy, Tel, 1988)

Rakthabhisekham (D. Rajendra Babu, Mal, 1986)

Rakthajwala (?, B. Satyanarayana Rao, Tel, 1990)

Raktham (Joshi, Mal, 1981)

Raktorin (Sushil Mukherjee, B, 1990)

Ram Aur Shyam (Tapi Chanakya, H, 1967)Ram
Avatar (Sunil Hingorani, H, 1988)

Ram Balram (A. Sanjivi, O, 1980)

Ram Balram (Vijay Anand, H, 1980)

Ram Bhakta Hanuman (Shantilal Soni, H, 1969)

Ram Bhakta Vibhishan (Samar Chatterjee, H, 1958)

Ram Bhakti (?, Shri Nityananda Chitra, H, 1958)

Ram Bharose (aka God’s Own Man: Anand Sagar, H,
1977)

Ram Bharose (aka Perchance: Harshadrai Mehta,
St, 1926)

Ram Bharose (Ismail Abbasi, H, 1951)

Ram Darshan (Ramesh Gupta, H, 1950)

Ram Dhun see Narsi Bhagat

Ram Doota see Lanka Dahana

Ram Duhai (Dinesh Rawal, G, 1984)

Ram Hanuman Yuddha (S.N. Tripathi, H, 1957)

Ram Jaane (Rajiv Mehra, H, 1995)

Ram Jaisan Bhaiya Hamaar (Adarsh Jain, Bh, 1986)

Ram Janma (G.V. Sane, St, 1920)

Ram Janma (Nanabhai Bhatt, H, 1951)

Ram Kasam (Chand, H, 1978)

Ram Ke Naam (Anand Patwardhan, H, 1992)

Ram Ki Ganga (Sharan K. Chand, H, 1984)

Ram Lakhan (Subhash Ghai, H, 1989)

Ram Lakshman (Mohan Sinha, H, 1957)

Ram Lakshman (R. Thyagarajan, Tam, 1981)

Ram Maruti Yuddha see Kalicha Narad

Ram Milai Jodi (H.S.Kanwal, H, 1986)

Ram Navami (Raman B. Desai, H, 1956)

Ram Pratigya (aka Seeta Haran: Amar Varma, H, 1949)

Ram Rahim (Arun Godbole, Mar, 1993)

Ram Rahim (B.A. Subba Rao, Tel, 1974)

Ram Rahim (C.V. Raman, Tam, 1946)

Ram Rahim (K.P. Bhave, St, 1930)

Ram Rahim (Sushil Mukherjee, O, 1983)

Ram Rakhe Ene Kon Chakhe (S.J. Talukdar, G, 1982)

Ram Ram Amtharam (Arunkumar, G, 1981)

Ram Ram Gangaram (Dada Kondke, Mar, 1977)

Ram Ram Pahuna (Dinkar D. Patil, Mar, 1950)

Ram Ravan Yuddha (aka Seeta Shuddhi: G.V. Sane,
St, 1924)

Ram Robert Rahim (Vijayanirmala, Tel, 1980)

Ram Shastra (Sanjay Gupta, H, 1995)

Ram Tera Desh (Swaroop Kumar, H, 1984)

Ram Tere Kitne Naam (P. Madhavan, H, 1985)

Ram Teri Ganga Maili (Raj Kapoor, H, 1985)

Ram Vanvas (aka Exile of Shri Rama: S.N. Patankar,
St, 1918)

Ram Vivah (Prem Adib, H, 1949)

Rama Dhandru (N.S. Maniam, Tel, 1981)Ameeta (above) in Raj Singhasan (1958)

Rajakumar
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Rama Janma (?, Asian Film Co, St, 1931)

Rama Lakshman (R. Thyagarajan, Tam, 1981)

Rama Lakshmana (Ravi Shankar, K, 1980)

Rama Or Maya (Suchet Singh/Shukle, St, 1920)

Rama Paduka Pattabhishekham see Paduka
Pattabhishekham

Rama Parashurama (Vijay, K, 1980)

Rama Rajyamlo Bheemaraju (A. Kodandarami Reddy,
Tel, 1983)

Rama Rajyamlo Raktha Pasam (P. Sambasiva Rao, Tel,
1976)

Ramabanam (Y. Eswara Reddy, Tel, 1979)

Ramachari (D. Rajendra Babu, K, 1991)

Ramachilaka (Singeetham Srinivasa Rao, Tel, 1978)

Ramadas (Y.V. Rao, Tam, 1948)

Ramadasu (?, East India Film, Tel, 1933)

Ramadasu (Chittor V. Nagaiah, Tel, 1964)

Ramaiah Thandri (B.V. Prasad, Tel, 1974)

Ramakrishnamanulu (R. Thyagarajan, Tel, 1981)

Ramakrishnulu (V.B. Rajendra Prasad, Tel, 1978)

Ramalayam (K. Babu Rao, Tel, 1971)

Ramalinga Swamigal (aka Jyothi Ramalingaswamy:
T.R. Raghunath, Tam, 1939)

Raman (Hiren Bose, H, 1954)

Raman Ethanai Ramanadi (P. Madhavan, Tam, 1970)

Raman Parashuraman (M.S. Gopinath, Tam, 1980)

Raman Shri Raman (T.K. Prasad, Tam, 1985)

Raman Thediya Seethai (P. Neelakantan, Tam, 1972)

Ramanama Mahimai (A.N. Kalyanasundaram, Tam,
1939)

Ramanan (D.M. Pottakad, Mal, 1967)

Ramani Ki Rakshasi see Khubsoorat Bala

Ramanna Shamanna (B. Subba Rao, K, 1988)

Rama-o-Rama (Mirza Bros, H, 1988)

Ramapir (Dinesh Rawal, G, 1988)

Ramasundari see Ashasundari

Ramat Ramade Ram (Dinesh Rawal, G, 1964)

Ramayan (?, Madan Theatres, H, 1933)

Ramayan (Girish Manukant, G, 1981)

Ramayan (Govind Tej, O/B, 1980)

Ramayan (Serial: Eugenio De Liguoro, St, 1922)

Ramayan (Sudarshan/Prafulla Roy, H, 1934)

Ramayan (TV: Ramanand Sagar, H, 1986-8)

Ramayana (Girish, Haryanvi, 1985)

Ramayanam (?, East India Film, Tam, 1932)

Ramayanamlo Bhagavatham (T.L.V. Prasad, Tel, 1984)

Ramayanamlo Pidakala Veta (Rajachandra, Tel, 1982)

Ramayani (Sarvottam Badami, H, 1945)

Ramayi Vayasukku Vandhutta (Vedhanpatti
Azhagapan, Tam, 1980)

Rambaan (Vijay Bhatt, H, 1948)

Rambantu (Bapu, Tel, 1995)

Rambayin Kadhal (aka Yathbavishyam, Rambha’s
Love: Balkrishna Narayan Rao, Tam, 1939)

Rambayin Kadhali (R.R. Chandran, Tam, 1956)

Rambha of Rajnagar see Rajnagarni Rambha

Rambha Rambabu (?, G. Mattaiah/M.S.K. Prasad, Tel,
1990)

Rambha Rani (aka Stree Charitra: Harshadrai Mehta,
H, 1933)

Rambha Urvashi Menaka (P. Sambasiva Rao, Tel,
1977)

Rambha’s Love see Rambayin Kadhal

Rambhalosthunnaru Jagratha (G.G. Dhar, Tel, 1992)

Ramdas (?, Peninsular Film Service, St, 1929)

Ramdev Pirno Vivah (Vinod Parmar, G, 1988)

Ramdev see Baba Ramdev

Ramdhakka (Taru Mukherjee, B, 1966)

Ramer Sumati (Gurudas Bagchi, B, 1977)

Ramer Sumati/Chhota Bhai (Kartick
Chattopadhyay, B/H, 1947)

Ramgarh Ke Sholay (Ajit Dewani, H, 1991)

Ramgarh Ki Ramlee (Roop Kumar Joshi, R, 1993)

Ramhari of Champapara (Samiran Dutta, O, 1985)

Rami Chandidas (Debnarayan Gupta, B, 1953)

Rami Dhoban (Hiren Bose, H/B, 1953)

Ramjoshi see Lokshahir Ramjoshi

Ramkali (Shyam Ralhan, H, 1985)

Ramkinker (Ritwik Ghatak, B, 1975: Incomplete)

Ramkudi Jhamkudi (Mohansingh Rathod, R, 1989)

Ramlal Shyamlal (TV: Atma Ram, H, 1978)

Ramleela (Chandrakant, H, 1961)

Ramnagari (Kantilal Rathod, H, 1982)

Ramoji Rao Speaking (Siddique-Lal, Mal, 1989)

Ramprasad (Debnarayan Gupta, B, 1947)

Rampur Ka Lakshman (Manmohan Desai, H, 1972)

Rampurada Ravana (Rajachandra, K, 1984)

Ramrajya (Vijay Bhatt, H, 1967)

Ramrajya (Vijay Bhatt, H/Mar, 1943)

Ramrajya Viyog (G.V. Sane, St, 1926)

Ramrajyadalli Rakshasaru (D. Rajendra Babu, K, 1990)

Ramrajyam (K. Babu Rao, Tel, 1973)

Ramshastri (Gajanan Jagirdar, Mar/H, 1944)

Ramshastri Ka Nyay (Vishram Bedekar, Mar, 1956)

Ramtaram (Chaturbhuj Doshi, G, 1950)

Ramu (A.C. Trilogchander, Tam/Tel, 1966)

Ramu (D. Rama Naidu, Tel, 1987)

Ramu Chanana (Purshottam Saraf, R, 1984)

Ramu Dada (Adarsh, H, 1961)

Ramu Nenapena Nagarhole see Nagarhole

Ramu Ustad (Mohammed Hussain, H, 1971)

Ramude Devudu (B.V. Prasad, Tel, 1973)

Ramudu Bheemudu (K. Muralimohana Rao, Tel, 1988)

Ramudu Bheemudu (Tapi Chanakya, Tel, 1964)

Ramudu Kadu Krishnudu (Dasari Narayana Rao,
Tel, 1983)

Ramudu Kadu Rakshasudu (Dasari Narayana Rao,
Tel, 1991)

Ramudu Parashuramudu (M.S. Gopinath, Tel, 1980)

Ramudu Rangadu (P. Chandrasekhara Reddy, Tel,
1978)

Ramuni Minchina Ramudu (M.S. Gopinath, Tel, 1975)

Ran Haq (aka His Highness: Saqi, St, 1931)

Rana Hamir (aka Samrat Hamir: Baburao Painter,
St, 1925)

Rana Pratap (B.P. Mishra, St, 1925)

Rana Sangram (A.M. Khan, H, 1939)

Ranabheri (aka The Drums of War: R.N. Vaidya, St,
1933)

Ranabheri (G. Suryam, Tel, 1968)

Ranabheri (V. Somasekhar, K, 1990)

Ranabhoomi (?, Vijayadurga Combines, Tel, 1989)

Ranabhoomi (Deepak Sarin, H, 1991)

Ranabhoomi (Pranab Das, O, 1994)

Ranadevata (aka God of War: Homi Master, St, 1932)

Ranadheera (Ravichandran, K, 1988)

Ranadheera Kanteerava (N.C. Rajan, K, 1960)

Ranagarjana (aka What Price Loyalty: Harshadrai
Mehta, St, 1929)

Ranakdevi (Babubhai Mistri, G, 1973)

Ranakdevi (Nanubhai Vakil, St, 1930)

Ranakdevi (S.N. Patankar, St, 1923)

Ranakdevi (V.M. Vyas, G, 1946)

Ranaranga (V. Somashekhar, K, 1988)

Ranarangam (Giribabu, Tel, 1985)

Ranchandi (aka Goddess of War: Homi Master, St,
1930)

Ranchandi (Babubhai Jani, H, 1934)

Ranchandi (G.K. Mudduraj, K, 1991)

Ranchandi (Mehul Kumar, G, 1981)

Randam Varavu (?, Saj Vision, Mal, 1990)

Randhali (Dwijendra Narayan Deb, A, 1979)

Randhir (aka Dauntless: Sundarrao Nadkarni, St,
1930)

Randidangazhi (P. Subramanyam, Mal, 1958)

Randu Mukhangal (?, Mal, 1981)

Randu Penkuttikal (Mohan, Mal, 1978)

Rang (Talat Jani, H, 1993)

Rang (TV: Utpalendu Chakraborty, B, 1986)

Rang Berang (Sailajananda Mukherjee, B, 1948)

Rang Bhoomi (aka Diwani Duniya: N.G. Devare, H,
1935)

Rang Bhoomi (M. Bhavnani, H, 1946)

Rang Birangi (Hrishikesh Mukherjee, H, 1983)

Rang Mahal (Anand Kumar, H, 1948)

Rang Rakhya Chhe (Vithaldas Panchotia, St, 1926)

Rang Raliyan (?, Achche Sahib, H, 1947)

Rang Rasiya (Ramkumar Bohra, G, 1979)

Ranga (R. Krishnamurthy, Tam, 1982)

Ranga Aur Raja (Virendra Sonik, H, 1977)

Ranga Bou (Jyotish Bannerjee, B, 1937)

Ranga Khush (Joginder Singh, H, 1975)

Ranga Nadi (Brojen Bora, A, 1990)

Ranga Police (Nip Barua, A, 1958)

Ranga Rattinam (Krishnan-Panju, Tam, 1971)

Rangalya Ratri Asha (Raja Thakur, Mar, 1962)

Rangam (I.V. Sasi, Mal, 1985)

Rangamahal Rahasya (Vijay, K, 1970)

Rangamati (Pranab Roy, B, 1949)

Ranganayaki (Puttanna Kanagal, K, 1981)

Ranganna Sabatham (S. Ramanathan, Tel, 1972)

Rangapanchami (Anant Mane, Mar, 1961)

Rangat Sangat (Girish Ghanekar, Mar, 1988)

Rangavalli (?, Smt Venkatalakshmi, Tel, 1990)

Rangbaj (Hira Choudhury, B, 1993)

Rangdhali see Randhali

Rangeela (Ram Gopal Varma, H, 1995)

Rangeen Basanta (Sandeep Chatterjee, B, 1995)

Rangeen Gunah see Stree Dharma

Rangeen Kahani (Anjum Husaini, H, 1947)

Rangeen Raatein (Kidar Sharma, H, 1956)

Rangeen Zamana see Ajit

Rangeli Raja (C.S. Rao, Tel, 1971)

  Ranger Golam see Raunger Gholam

Ranger Kuheli (Prahlad Sharma, B, 1988)

Ranger Saheb (Ramaprasad Chakraborty, B, 1978)

Ranghelo Rajput (aka Village Warrior: Nagendra
Majumdar, St, 1932)

Ranghelo Rajput (aka Warrior: A.P. Kapur, St, 1929)

Rangi Chunariya Rane Mein Tohar (Cecil Kumar, Bh,
1986)

Rangila (Master Bhagwan, H, 1953)

Rangila Jawan (S.M. Yusuf, H, 1940)

Rangila Mastana see Playboy

Rangila Mazdoor (S.M. Yusuf, H, 1938)

Rangila Nawab (aka Fighting Cavalier, Khandana
Khel: Nagendra Majumdar, H, 1935)

Rangila Raja (aka Gay Prince: Jayant Desai, H, 1936)

Rangila Raja (Esmail, H, 1960)

Rangila Rajasthan (Bharat Vyas, H, 1949)

Rangila Rajput (aka The Gay Cavalier: M. Bhavnani,
H, 1933)

Rangila Ratan (S. Ramanathan, H, 1976)

Rangile Dost (Ramanlal Desai, H, 1944)

Rangile Musafir (A. Karim, H, 1950)

Rangili (Najam Naqvi, H, 1952)

Rangili Gujaratan (S.J. Talukdar, G, 1979)

Rangmahal Ni Ramani (aka Fairy of Delhi: Homi
Master, St, 1927)

Rangoli (aka A Colourful Pattern of Life: Amar Kumar,
H, 1962)

Rangoon Radha (A. Kasilingam, Tam, 1956)

Rangoon Rowdy (Dasari Narayana Rao, Tel, 1979)

Rangu Bajarla Jate (Shivkant Pawar, Mar, 1969)

Rangula Kala (aka Colourful Dreams: B. Narasinga
Rao, Tel, 1983)

Rangula Puli (Kodi Ramakrishna, Tel, 1983)

Rangula Ratnam (B.N. Reddi, Tel, 1966)

Rani (B.G. Bharathan, Tam, 1981)

Rani (L.V. Prasad, Tam/H, 1952)

Rani Aur Jani (K.S.R. Doss, H, 1973)

Rani Aur Lalpari (Ravi Nagaich, H, 1975)

Rani Aur Maharani (Kanti Shah, H, 1993)

Rani Bhabani (Ratan Chatterjee, B, 1952)

Rani Chanamma see Kittur Chanamma

Rani Dongala Rani (B. Vittalacharya, Tel, 1969)

Rani Honamma (K.R. Seetarama Sastry, K, 1960)

Rani Kasularangamma (T.L.V. Prasad, Tel, 1981)

Rani Lalithangi (T.R. Raghunath, Tam, 1957)

Rani Maharani (B. Ramamurthy, K, 1990)

Rani Maharani (Liaqat Ali Khan, Tam, 1995)

Rani Mera Naam (K.S.R. Doss, H, 1972)

Rani Mohana see Mohana Rani

Rani Premlata (?, Madan Theatres, Tel, 1935)

Rani Rashmoni (Kaliprasad Ghosh, B, 1955)

Rani Ratnaprabha (B.A. Subba Rao, Tel, 1960)

Rani Rikshawali (Radhakant, G, 1982)

Rani Rupmati (aka Baaz Bahadur, Love Immortal:
Bhalji Pendharkar, St, 1931)

Rani Rupmati (S.N. Tripathi, H, 1959)

Rani Saheba (aka Her Highness: Chunilal Parekh/D.
Desai, H, 1940)

Rani Saheba (aka My Queen aka Bazarbattu: V.
Shantaram//Keshavrao Dhaiber, 1930)

Rani Samyuktha (Yoganand, Tam, 1962)

Rani see Chandar Kalanka

Rani Theni (G.N. Rangarajan, Tam, 1982)

Rani Yar Kulandai? (D. Yoganand, Tam, 1972)

Ranima (Abanish Bandyopadhyay, B, 1987)

Ranine Daav Jinkla (Datta Keshav, Mar, 1983)

Ranjha Ik Te Hiran Do (Subhash C. Bhakri, P, 1979)

Ranjhan Mera Yar (Jagjit Singh Sidhu, P, 1984)

Ranjita(K.V. Jayaram, K, 1993)

Rank and File, The see Padatik

Rank Nu Ratan (aka Savior, A.P. Kapur, St, 1929)

Rank Ramani (aka Sitamgarh Samaj, Cruelties of
Society: ?, Union Stars Film, St, 1929)

Rano (Satish Bhakri, P, 1982)

Rano Kunwar (Honey Chhaya, G, 1981)

Ranpakhare (Arun Karnataki, Mar, 1980)

Ranpakhare (Bhai Bhagat, Mar, 1956)

Rantu Janmam (Nagavalli, Mal, 1978)

Ranujana Raja Ramdev (Vallabh Choksi, G, 1974)

Ranur Pratham Bhaag (Nabyendu Chatterjee, B,
1972)

Ranuva Veeran (S.P. Muthuraman, Tam, 1981)

Rao Gopala Rao see Ravu Gopal Rao

Rao Saheb (aka Battalion of the Blunder: Homi
Master, St, 1931)

Rao Saheb (Vijaya Mehta, H, 1986)

Raogarintolo Rowdy (?, N. Sai Prasad, Tel, 1990)

Rape in the Virgin Forest see Hagramayaojinahari

Rape of Burma see Ghulami

Rape see Aurat Ka Inteqam

Rappadigalude Gatha (K.G. George, Mal, 1978)

Rareeram (Sibi Malayil, Mal, 1986)

Rarichan Enna Pauran (P. Bhaskaran, Mal, 1956)

Rasaiya (R. Kannan, Tam, 1995)

Rasakutty (K. Bhagyaraj, Tel, 1992)

Rasaleela (N. Shankaran Nair, Mal, 1975)

Rasathi Kalyanam (V.P. Sundar, Tam, 1989)

Rasathi Varum Naal (Rafi, Tam, 1991)

Rasave Unnai Nambi (T.K. Bose, Tam, 1988)

Rascal see Badmash

Rashida (aka Turki Hoor: Ezra Mir, H, 1935)

Rashifal (Dinen Gupta, B, 1984)

Rashk-e-Laila (Nanubhai Vakil, H, 1934)

Rashmayir Rashikala (Amal Sur, B, 1982)

Rashmi (K.V. Jayaram, K, 1994)

Rashmi Rekha (Prafulla Barua, A, 1973)

Rashpurnima (Niranjan Pal, B, 1941)

Rashtraveer Shivaji (Talwar, H, 1962)

Rasi Nalla Rasi (Gopu, Tam, 1977)

Rasigan see Shobhavin Rasigan

Rasika (Dwarkeesh, K, 1994)

Rasikan (S.A. Chandrasekharan, Tam, 1994)

Rasikan Oru Rasikai (Balu Anand, Tam, 1986)

Rasili (Hanuman Prasad, H, 1946)

Rasili Radha (aka Romances of Radha: Nanubhai
Vakil, St, 1930)

Rasili Rani (aka Triumph of Love: Nagendra
Majumdar, St, 1930)

Rasiya see Bankelal

Rasiyo Vaalam (Ajitsingh Jhala, G, 1995)

Rastano Raja (Iqbal Sheikh, G, 1983)

Rastar Chhele (Chitta Bose, B, 1957)

Raste Raja (Prasad Rao, K, 1986)

Rasukutty see Rasakutty

Rat Trap, The see Elippathayam

Ratan Manjari (aka Udta Mahal: J. Arastani, H, 1935)

Ratan Manjari (G.P. Pawar, H, 1955)

Ratan Manjari (Manilal Joshi, St, 1926)

Ratan Manjari (Nanubhai Vakil, H, 1948)

Ratan see Rattan

Ratanlal (Nalin Duara, A, 1975)

Rater Andhakare (Agrani, B, 1959)

Rater Kuheli (Prahlad Sharma, B, 1984)

Rater Rajanigandha (Ajit Ganguly, B, 1973)

Rath Jagannathacha (Shrikant Sutar, Mar, 1984)

Ratha Dhanam (Sivachandran, Tam, 1988)

Ratha Kanneer (Krishnan-Panju, Tam, 1954)

Ratha Pasam (K. Vijayan, Tam, 1980)

Ratha Pasam (R.S. Mani, Tam, 1954)

Ratha Saptami (M.S. Rajasekhar, K, 1986)

Rathammillatha Manushyan (Jesey, Mal, 1979)

Rathi (?, Sridevi Art Movies, Mal, 1989)

Rathi Bhavam (?, Kaladarpana Prod., Mal, 1989)

Rathi Layam (P. Chandrakumar, Mal, 1983)

Rathi Manmathan (Sasikumar, Mal, 1977)

Rathi Nirvedham (B.G. Bharathan, Mal, 1978)

Rathi Vignana (?, Sridevi Creations, K, 1994)

Rathi Vignana Part II (Manjunath-Gajendra, K, 1995)

Rathilayalu (Kommineni, Tam, 1990)

Rathinapuri Ilavarasi (Ramanna, Tam, 1960)

Rathod Kumari (Bhende, St, 1931)

Rathod, St, 1925)

Rathri Vandi (Vijayanarayanan, Mal, 1971)

Rathrikal Ninakuvedi (Alex, Mal, 1979)

Rathriyile Yatrakar (Venu, Mal, 1976)

Ratkana (Jatin Das, B, 1935)

Ratna Lutari (aka The Lady Cavalier: A.M. Khan, H,
1939)

Ratna Lutari (aka The Lady Cavalier: W. Garcher, St,
1933)

Ratnadeep (Basu Chatterjee, H, 1979)

Ratnadeep/Ratnadeepam (Debaki Bose, H/B/
Tam, 1951)

Ratnaghar (Yeshwant Pethkar, H, 1955)

Ratnagiri Rahasya/Tangamalai Rahasyam (B.R.
Panthulu, K/Tam, 1957)

Ratnakar (aka Valmiki: Surendra Narayan Roy, St,
1921)

Ratnakumar (Krishnan-Panju, Tam, 1949)

Ratnamala (P.S. Ramakrishna Rao, Tel, 1947)

Ratnamanjari (Hunsur Krishnamurthy, K/Tam,
1962)

Ratnamanjari see Ratan Manjari

Ratnavali (aka Lady from Lanka: Manilal Joshi, St,
1922)

Ratnavali (aka Sea Nymph of Ceylon: C. Legrand, St,
1922)

Ratnavali (Prafulla Ghosh, Tam, 1935)

Ratnavali (Surendra Desai, H, 1945)

Ratra Vadali Kalokhachi (Devdutt, Mar, 1969)

Ratri (Manu Sen, B, 1947)

Ratri (Tony, B, 1989)

Ratri Pagal (Kodlu Ramakrishna, K, 1991)

Ratri Sheshey (Santosh Guha Roy, B, 1957)

Ratri/Raat (Ram Gopal Varma, Tel/H, 1991)

Ratrir Tapasya (Sushil Majumdar, B, 1952)

Rattalu Rambabu (Giribabu, Tel, 1976)

Rattan (M. Sadiq, H, 1944)

Rattha Katteriyin Marma Maligai (A.M. Rajaram, Tam,
1983)

Rattha Poyi (?, Tam, 1969)

Ratthathin Ratthamey (Joe Devanand, Tam, 1981)

Ratthathin Ratthamey
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Raunaq (Dwarka Khosla, H, 1944)

Raunger Gholam (Incomplete: Ritwik Ghatak, B,
1968)

Ravan (Johnny Bakshi, H, 1984)

Ravan Raaj (T. Rama Rao, H, 1995)

Ravana Brahma (K. Raghavendra Rao, Tel, 1986)

Ravana Rajya (T.S. Nagabharana, K, 1987)

Ravana Vijayam (?, Ganga Films, Tam, 1941)

Ravanan (E. Ramadas, Tam, 1994)

Ravanude Ramudaithe (Dasari Narayana Rao, Tel,
1979)

Ravi Paar (?, Maheshwari Pics, P, 1942)

Ravi Varma (Joe Simon, K, 1992)

Ravichandra (A.V. Sheshgiri Rao, K, 1980)

Raviteja (?, Om Sai Pics., K, 1995)

Ravu Gopal Rao (Jandhyala, Tel, 1984)

Ravugarillu (Tharani, Tel, 1988)

Ray of Light see Dhare Aalua

Rayara Bandharu Mavana Manege (Dwarkeesh, K,
1993)

Rayara Maga (G.K. Mudduraj, K, 1994)

Rayara Sose (R. Ramamurthy/K.S. Murthy, K, 1957)

Razia (?, Malti Arts, H, 1988)

Razia Begum (Nanubhai Desai/B.P. Mishra, St,
1924)

Razia Sultan (Kamal Amrohi, H, 1983)

Razia Sultana (Devendra, H, 1961)

Reaching out to People (Shyam Benegal, E, 1979)

Reading the Moon Rocks (Pradip Krishen, E, 1977)

Readymade Ganda (Saiprakash, K, 1991)

Real Hero (Manne Radhakrishna, Tel, 1995)

Reason, Debate and a Story see Jukti Takko Aar
Gappo

Rebecca (Kunchako, Mal, 1963)

Rebellion, The see Baghavat

Rechukka (P. Pullaiah, Tel, 1954)

Rechukka (Ravindra Babu, Tel, 1985)

Rechukka Pagatichukka (K. Kameshwara Rao, Tel,
1959)

Reckless Rogues see Toofani Toli

Reclamation see Patitodhar

Red Archer see Teer-e-Qatil

Red Letter see Lal Chitthi

Red Light see Lal Batti

Red Lion see Vanraj Kesari

Red Panther see Lal Chitta

Red Rider see Lal Swar

Red Rose (Bharathirajaa, H, 1980)

Red Seedling see Chuvanna Vithukal

Red Signal (K.P. Bhave, St, 1929)

Red Signal (Nari Ghadiali, H, 1941)

Redemption see Priyatama

Reen Mukti (Tinkari Chakraborty, B, 1934)

Refugee (aka Sharanarthi: Harish, H, 1948)

Refugee (Shantipriya Mukherjee, B, 1954)

Regeneration see Parivartan

Region of Harmony (Santi P. Choudhury, E, 1980)

Registan Ki Rani (aka Desert Queen: A.P. Kapur, H,
1935)

Rehana (aka Beggar Girl: Harbans, H, 1946)

Rehearsal of Calcutta’s Pageant and Viceroy’s Cup
(Excelsior Cinematograph, St, 1911)

Reinventing the Wheel (Pradip Krishen, E, 1977)

Rekha (?, Ashapriya Prod, Tam, 1987)

Rekha (Mahendra Thakore, H, 1943)

Relo Alir Dubari Bon (Pulak Gogoi, A, 1993)

Renaissance of Hinduism see Shankaracharya

Rendezvous (Rajendra Nath Shukla/Ritwik Ghatak,
H, 1965)

Rendilla Poojari (T. Prabhakar, Tel, 1993)

Rendo Krishnudu (Y. Sivaprakash, Tel, 1995)

Rendu Jella Seeta (Jandhyala, Tel, 1983)

Rendu Kutumbala Katha (C.S. Rao, Tel, 1970)

Rendu Lokam (Sasikumar, Mal, 1977)

Rendu Pondatti Policekaran (Relangi Narasimha Rao,
Tam, 1992)

Rendu Thokala Titta (Balu Mahendra, Tel, 1987)

Rendum Rendum Anju (Jayabharati, Tam, 1988)

Rendurellu Aaru (B. Subba Rao, Tel, 1986)

Renuka (Ramesh Saigal, H, 1947)

Renuka Mahatme (Y.R. Swamy, K, 1956)

Renukadevi Mahatyam (K.S. Prakash Rao, Tel, 1960)

Repati Koduku (Muthyala Subbaiah, Tel, 1992)

Repati Pourulu (T. Krishna, Tel, 1986)

Repati Rowdy (K. Vasu, Tel, 1993)

Repati Swarajyam (Parchuri Bros., Tel, 1987)

Repentance see Meri Bhool or Paap No Pashchatap

Report to Mother see Amma Ariyan

Reporter (M.R. Kapoor, H, 1946)

Reporter (TV:Vinod Pande, H, 1994)

Reporter Raju (Dwarka Khosla, H, 1962)

Repu Neede (B. Bhaskara Rao, Tel, 1957)

Republic Day 1955 (M. Bhavnani, E, 1955)

Republic Day Record (M. Bhavnani, E, 1953)

Resham (Lekhraj Bhakri, H, 1952)

Resham Ki Dori (Atma Ram, H, 1973)

Reshim Gaathi (Ravi Nemade, Mar, 1988)

Reshma (Surinder Kapoor, H, 1995)

Reshma (Surinder Singh, P, 1982)

Reshma Aur Shera (Sunil Dutt, H, 1971)

Reshmachya Gaathi (Raja Thakur, Mar, 1954)

Reshmi Rumal (Harsukh Bhatt, H, 1961)

Reshmi Rumal (Tinkari Chakraborty, B, 1938)

Reshmi Sari (aka Follies of the Rich: Nanubhai Desai,
St, 1927)

Reshmi Sari (G.P. Pawar, H, 1940)

Rest House (Sasikumar, Mal, 1969)

Restless Corpse, The see Chithegu Chinthe

Resurrection see Duniya Kya Hai

Ret Mahal (B.N. Chauhan, H, 1949)

Retaliation see Pratishodh

Retina Ratan (Shridhar Prasad, G, 1982)

Rettai Kuzhal Thuppakki (M. Karnan, Tam, 1989)

Return of Kala Naag (aka Kalapani No Kaidi: Homi
Master, St, 1927)

Return of Mr Superman (aka Mr Superman Ki Wapasi:
Manmohan Sabir, H, 1960)

Return of Toofan Mail (Aspi, H, 1942)

Return of Wrangler Paranjpye see Sir Wrangler Mr R.P.
Paranjpye

Return, The see Phera

Returning Soldier (Ellis Duncan, Tam/Tel, 1945)

Reunion see Punarjanma or Gandharva Kanya

Revathi (?, Diamond Films, Tam, 1960)

Revathi (Sundar K. Vijayan, Tam, 1986)

Revathikkoru Pavakkutty (Sathyan Andhikkad, Mal,
1986)

Revenge (?, Vijaya Durga Creations, K, 1995)

Revenge (Crossbelt Mani, Mal, 1985)

Revenge see Azad Veer or Inteqam

Revolution in Life see Parivartan

Revolutionary, The see Biplabi

Revolver Raja (Karnan, Tel, 1983)

Revolver Rani (K.V.S. Kutumba Rao, Tel/H, 1971)

Rewards of Blind Passion see Veer Garjana

Rhino (Shashank Shankar, H, 1987)

Rhythm of Steel (Buddhadev Dasgupta, E, 1981)

Rhythms of a Land and its People (Prakash Jha, E,
1976)

Rickshavudu (Kodi Ramakrishna, Tel, 1995)

Rickshaw Mama (P. Vasu, Tam, 1992)

Rickshaw Pullers of Jabalpur (Saeed Mirza, E, 1984)

Rickshaw Raji (D.S. Prakash Rao, Tel, 1978)

Rickshaw Rudrayya (K.S. Nageshwara Rao, Tel, 1994)

Rickshaw Thambi (V.P. Suryambu Raja, Tam, 1993)

Rickshawala (aka Bhola Raja: Ezra Mir, H, 1938)

Rickshawala (Dara Ahmed, A, 1993)Rit Angtong
(Prafulla Saikia, Karbi, 1986)

Rickshawala (Ghantamneni Krishna, Tel, 1989)

Rickshawala (K. Shankar, H, 1973)

Rickshawala (Satyen Bose, B, 1955)

Rickshawala (Shankar Mehta, H, 1960)

Rickshawali (Satish Ranadive, Mar, 1989)

Rickshawkaran (M. Krishnan, Tam, 1971)

Ricky (Ashok Bhushan, H, 1985)

Riding Hero (Chandrakant, H, 1951)

Rifle Girl (B.J. Patel, H, 1958)

Rifle Girl (R.S. Choudhury, H, 1938)

Rihaee (Aruna Raje, H, 1988)

Rihaee (K. Ramnoth, H, 1954)

Riki Tiki Tavi (A. Zagredi, CFS, H, 1979)

Rikta (Sushil Majumdar, B, 1939)

Rimjhim (Ramesh Gupta/Sushil Sahu, H, 1949)

Rimjhim Geeton Ki (?, Rashmi Prod, H, 1986)

Ripening Seed, The (Paul Zils, E, 1956)

Rise, The see Tumhari Jeet

Rishi (J. Williams, Mal, 1992)

Rishi Moolam (S.P. Muthuraman, Tam, 1980)

Rishir Prem (Jyotish Bannerjee, B, 1931)

Rishta (Aslam, H, 1954)

Rishta Kaagaz Ka (Ajay Goel, H, 1983)

Rishte (TV: Ved Rahi, H, 1994)

Rishte Naate (K.S. Gopalakrishnan, H, 1965)

Rishyashringar (Acharya, Tam, 1941)

Rishyashringar see Rushya Shringa

Rising Sun see Arunodaya

Rithuganga (Vijayakumar, K, 1977)

Ritimata Prahasan (Kumar Mitra, B, 1939)

Ritual, The see Ghattashraddha

Rivaaj (Ishwarlal, H, 1947)

Rivaaj (T. Prakash Rao, H, 1972)

River Named Titash, A see Titash Ekti Nadir Naam

River, The see Ganga

Rivers of Life/Jeevan Ki Nadiyan (Fali Bilimoria, E/
H, 1961)

Riyasat (Jaswant Jhaveri, H, 1955)

Road No. 303 (Dharam Kumar, H, 1960)

Road to Sikkim (Ravindra Dave, H, 1969)

Road to Victory (Ezra Mir, E, 1939)

Roaring Lion see Sinh Ka Bachha Sinh

Robes and the Rags see Dorangi Duniya

Robi Shom (Bhaskar Choudhury, B, 1983)

Robin Master (Jyotish Bannerjee, B, 1949)

Rock (K.P. Kumaran, Wordless, 1972)

Rock Dancer (Menon, H, 1995)

Rocket Girl (Nanabhai Bhatt, H, 1962)

Rocket Rani (T. Janakiram, Tam, 1972)

Rocket Tarzan (B.J. Patel, H, 1963)

Rocky (Sunil Dutt, H, 1981)

Rocky Mera Naam (Satram Rohra, H, 1973)

Rocky see Rakhi

Rodon Bhora Basanta (Sushil Mukherjee, B, 1973)

Rogue of Rajasthan see Mewad No Mawali

Rohi Bhini Chundadi (Vijay B. Chauhan, G, 1986)

Rohini (Kamal Ghosh, Tel/Tam, 1953)

Roja (Mani Rathnam, Tam, 1992)

Roja Malare (Y. Prabhu, Tam, 1985)

Rojavai Killathe (Suresh Krishna, Tam, 1993)

Rojavin Raja (K. Vijayan, Tam, 1976)

Rojulu Marayi (Vejalla Satyanarayana, Tel, 1983)

Rojulu Marayi/Kalam Maripochu (Tapi
Chanakya, Tel/Tam, 1955)

Role, The see Bhumika

Rollcall Ramakrishna (B. Ramamurthy, K, 1991)

Rolls-28 (Kalyan Gupta, O, 1951)

Romance (Ramanand Sagar, H, 1983)

Romance of a Youth see Josh-e-Jawani

Romance of the Indian Coin (Govind Saraiya, E,
1961)

Romance see Dard-e-Dil or Dil Ki Baat or Romantic
India

Romances of Radha see Rasili Radha

Romantic India (aka Romance: Mohan Sinha, H,
1936)

Romantic Lovers (Charu Ghosh, St, 1931)

Romantic Prince see Meri Jaan

Romeo (S.S. Nair, Mal, 1976)

Romeo and Juliet (Akhtar Hussain, H, 1947)

Romeo in Sikkim (Harikishen Kaul, H, 1975)

Ronak Mahal (Harshadrai Mehta, St, 1931)

Roof over the Head (Sarvottam Badami, E, 1952)

Room No. 17 (R.D. Rajput, H, 1961)

Room No. 203 (D.S. Azad, H, 1980)

Room Number Nine (aka Kamra Number Nau: Vedi,
H, 1946)

Roop Basant (A.M. Khan, H, 1955)

Roop Basant (A.P. Kapur, H, 1933)

Roop Basant (aka Madan Mohana: Haribhai Desai,
St, 1928)

Roop Basant (Amulakh Desai, H, 1949)

Roop Kahani see Roopkatha or Rooplekha

Roop Ki Rani Choron Ka Raja (H.S. Rawail, H, 1961)

Roop Ki Rani Choron Ka Raja (Satish Kaushik, H,
1992)

Roop Kumari (J.J. Madan, H, 1934)

Roop Kumari (Manibhai Vyas, H, 1956)

Roop Lekha (Mohammed Hussain, H, 1949)

Roop Lekha (Mohammed Hussain, H, 1962)

Roop Nagar (K. Amarnath, H, 1947)

Roop Rekha (Samar Ghosh, H, 1948)

Roop Rupaiya (Pyarelal Santoshi, H, 1949)

Roop Sanatan (Sunil Baran, B, 1965)

Roop Shoukeenan Da (Kawal Viala, P, 1983)

Roop Sundari (aka Ideal Womanhood aka Adarsha
Veerangana: Harshadrai Mehta, St, 1927)

Roop Sundari (aka Wages of Sin: ?, Mysore Pics Corp,
St, 1931)

Roop Sundari (Chandrakant, H, 1964)

Roop Sundari (Narayan Patel/Ambalal Dave, H, 1949)

Roop Tera Mastana (Khalid Akhtar, H, 1972)

Roopa (Surendra Desai, H, 1944)

Roopavati (K. Prabhakara Rao, Tel, 1951)

Roopkatha/Roop Kahani (Souren Sen, B/H, 1950)

Rooplekha/Mohabbat Ki Kasauti (P.C. Barua, B/H,
1934)

Roopli Daatanwali (S.J. Rajdev, G, 1979)

Roos Gailen Saiyan Hamaar (Nasir Hussain, Bh,
1980)

Rootha Na Karo (Sundar Dar, H, 1970)

Rosa I Love You (?, Chinku Films, Mal, 1990)

Rosappu Ravikkaikari (Devaraj-Mohan, Tam, 1979)

Rose of Baluchistan see Pahadi Noor

Rose of Kashmir see Kashmir Nu Gulab

Rose of Komalner see Komalner Ni Kusum

Rose of Rajasthan (R.S. Prakash, St, 1931)

Rosha Gadu (K.S.R. Doss, Tel, 1983)

Roshagara (Saiprakash, K, 1992)

Roshakkari (Madurai Thirumaran, Tam, 1974)

Roshan Ara see Hoor-e-Roshan

Roshanara (Bimal Roy Jr., B, 1953)

Roshanara (G.R. Sethi, H, 1932)

Roshni (Ramanlal Desai, H, 1949)

Rosy (P.N. Menon, Mal, 1965)

Rotation Chakravarthi (Relangi Narasimha Rao, Tel,
1987)

Roti (Manmohan Desai, H, 1974)

Roti (Mehboob, H, 1942)

Roti Kapda Aur Makaan (Manoj Kumar, H, 1974)

Roti Ki Keemat (Ramesh Ahuja, H, 1990)

Roudra Chhaya (Sachin Adhikari, B, 1973)

Rowdigari Pellam (K.S. Prakash, Tel, 1991)

Rowdilaki Rowdeelu (K.S.R. Doss, Tel, 1971)

Rowdilaku Saval (C.V. Sridhar, Tel, 1984)

Rowdy (A. Mohan Gandhi, Tel, 1984)

Rowdy (K.S. Sethumadhavan, Mal, 1966)

Rowdy Alludu (K. Raghavendra Rao, Tel, 1991)

Rowdy and MLA (Ch. Venkatesh, Tel, 1994)

Rowdy and MLA (Saiprakash, K, 1991)

Rowdy Annaiah (Bharadwaja, Tel, 1993)

Rowdy Inspector (B. Gopal, Tel, 1992)

Rowdy Mogudu (A. Mohan Gandhi, Tel, 1993)

Rowdy No. 1 (S.S. Ravichandra, Tel, 1988)

Rowdy Police (Mouli, Tam, 1987)

Rowdy Raja (Joe Simon, K, 1984)

Rowdy Rajakiyam (V.B.L.V. Prasad, Tel, 1993)

Rowdy Rajamma (P. Subramanyam, Mal, 1977)

Rowdy Rakkamma (K.S. Gopalakrishnan, Tam,
1977)

Rowdy Ramu (M. Krishnan Nair, Mal, 1978)

Rowdy Ramudu Konte Krishnudu (K. Raghavendra
Rao, Tel, 1980)

Rowdy Rangadu (K.V. Nandana Rao, Tel, 1971)

Rowdy Rangamma (Vijayanirmala, Tel, 1978)

Rowdy Ranganna (R. Ramamurthy, K, 1968)

Rowdy Rani (K.S.R. Doss, Tel, 1970)

Rowdygari Pellam (K.S. Prakash, Tel, 1991)

Rowdygari Teacher (Omkar, Tel, 1993)

Rowdyism Nasinchali (A. Kodandarami Reddy, Tel,
1990)

Roy Choudhury (Sailajananda Mukherjee, B, 1947)

Royal Commander (M. Udwadia, H, 1938)

Royal Crown see Raj Mukut

Royal Friend see Nek Dost

Royal Gambler see Jugari Dharma

Royal Hunt, The see Mrigaya

Royal Mail (B.J. Patel, H, 1963)

Royal Mail (Nari Ghadiali, H, 1946)

Royal Musician, The see Vasavadatta

Royal Rivals see Nai Roshni

Royal Romance see Vijay Lakshmi or Shahi Ishq

Royal Savage see Kalika No Kop

Royal Visit to Calcutta (?, Elphinstone Bioscope, St,
1906)

Ruby My Darling (Durai, Mal, 1982)

Rudaali (Kalpana Lajmi, H, 1992)

Rudo Rabari (B.J. Patel, G, 1980)

Rudra (K.S.R. Doss, K, 1989)

Rudra (Sasimohan, Tam, 1991)

Rudra Neta (K. Raghavendra Rao, Tel, 1989)

Rudra Tandava (B. Ramamurthy, K, 1990)

Rudra Thandavam (K. Vijayan, Tam, 1978)

Rudrabina (Pinaki Mukherjee, B, 1987)

Rudrakali (Dasari Narayana Rao, Tel, 1983)

Rudraksham (?, Sunitha Prod., Mal, 1994)

Rudranaga (K. Manimurughan, K, 1984)

Rudraveena (K. Balachander, Tel, 1988)

Rudri (Chi. Dattaraj, K, 1982)

Rugmangad Mohini (Dadasaheb Phalke, St, 1927)

Rugmangathan (P.S.V. Iyer, Tam, 1946)

Ruhi (S.U. Syed, H, 1981)

Ruins, The see Khandhar

Rukhsana (R.C. Talwar, H, 1955)

Rukhsat (Simi Garewal, H, 1988)

Rukma (P.G. Vishwambaran, Mal, 1983)

Rukmavati Ki Haveli (Govind Nihalani, H, 1991)

Rukmini (Bhola Auddi, H, 1939)

Rukmini (Jyotish Bannerjee, B, 1939)

Rukmini (K.P. Kumaran, Mal, 1988)

Rukmini Haran (?, Krishna Film, St, 1929)

Rukmini Haran (aka Triumph of Love: Kanjibhai
Rathod, St, 1921)

Rukmini Haran (Dadasaheb Phalke, St, 1927)

Rukmini Haran (Madanrai Vakil, H, 1933)

Rukmini Haran (N.D. Sarpotdar, Mar, 1933)

Rukmini Kalyanam (Ahindra Choudhury, Tel, 1937)

Rukmini Kalyanam (aka Rukmini Satyabhama: R.
Nataraja Mudaliar, St, 1921)

Rukmini Kalyanam (Bhalji Pendharkar, Tam, 1936)

Rukmini Satyabhama see Rukmini Kalyanam

Rukmini Swayamvar (Baburao Painter, Mar/H, 1946)

Rumal (Ramchandra Thakur, H, 1949)

Rumal Maro Leta Jajo (Vibhakar Mehta, G, 1991)

Rumbling see Marmaram

Rumtek: A Monastery Wreathed in a 1000 Rainbows
(Ramesh Sharma, E, 1979)

Raunaq
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Runamukthalu (Puttanna Kanagal, K, 1984)

Runanubandham (Vedantam Raghavaiah, Tel, 1960)

Runaway, The see Bari Theke Paliye

Rundil Onnu (A.S. Prakasham, Mal, 1978)

Runumi (Suresh Goswami, A, 1948)

Rupaban (Zilloor Rahman, B, 1991)

Rupaban Kanya (Haroon Rasheed/Gautam
Choudhury, B, 1992)

Rupahi (Parbati Prasad Barua, A, 1941)

Rupaiya (G.P. Pawar, H, 1950)

Rupande Malde (Mohan Thakkar, G, 1977)

Rupantar (Ardhendu Mukherjee, B, 1951)

Rupasi (Ajit Ganguly, B, 1970)

Rupaye Dus Karod (Sikandar Bharati, H, 1991)

Rupayi Raja (B. Mallesh, K, 1993)

Rupiye Ki Kahani (Kumarsen Samarth, H, 1948)

Rupkonwar Jyotiprasad Aru Joymati (Bhupen
Hazarika, A, 1976)

Rupor Jhumko (Jyotish Bannerjee, B, 1938)

Rushya Shringa (V.R.K. Prasad, K, 1976)

Rushyashrunga/Rishyashringar (K. Mukkamala, Tel/
Tam, 1961)

Rusi (Manamohan, Tam, 1984)

Rusi Kanda Poonai (G.N. Rangarajan, Tam, 1980)

Rustom (A. Kodandarami Reddy, Tel, 1984)

Rustom (aka Champion: Dara Singh, H, 1982)

Rustom Jodi (K. Vijayan, K, 1980)

Rustom Kaun (Dharam Kumar, H, 1966)

Rustom Sohrab (Vishram Bedekar, H, 1963)

Rustom-e-Baghdad (B.J. Patel, H, 1963)

Rustom-e-Hind (Kedar Kapoor, H, 1965)

Rustom-e-Rome (Radhakant, H, 1964)

Rusvai (Rajat Rakshit, H, 1985)

Rut Rangili Aayi (M.M. Pushkarna, H, 1972)

Ruthubhedam (Prathap Pothan, Mal, 1987)

S
S.P. Parashuram (Raviraja Pinisetty, Tel, 1994)

Sa Re Ga Ma Pa (Satyen Bose, H, 1972)

Saagar see Sagar

Saajan (Kishore Sahu, H, 1947)

Saajan (Lawrence D’Souza, H, 1991)

Saajan (Mohan Segal, H, 1969)

Saajan Bina Suhagan (Sawan Kumar, H, 1978)

Saajan Ka Ghar (Shorey Daulatavi, H, 1948)

Saajan Ka Ghar (Surendra Kumar Bohra, H, 1994)

Saajan Ki Baahon Mein (Jai Prakash, H, 1995)

Saajan Ki Saheli (Sawan Kumar, H, 1980)

Saajan Mere Main Saajan Ki (Hiren Nag, H, 1980)

Saakshi (?, Shri Gayatri Kala Chitra, Tel, 1989)

Saakshi (Bapu, Tel, 1967)

Saakshi (Pinaki Mukherjee, B, 1962)

Saakshi Gopal (Bhalchandra Shukla/Ramnik Vaidya,
H, 1957)

Saakshi see Sakshi

Saaku Magalu/Pempudu Koothuru (B.R. Panthulu,
K/Tel, 1963)

Saal Solvan Chadiya (Surinder Singh, P, 1977)

Saamna (Jabbar Patel, Mar, 1975)

Saamri (Tulsi/Shyam Ramsay, H, 1985)

Saanch Ko Aanch Nahin (Satyen Bose, H, 1979)

Saaphabee (G. Joykumar Sharma, Manipuri, 1976)

Saapni (Baldev R. Jhingan, P, 1965)

Saaransh (Mahesh Bhatt, H, 1984)

Saas Bhi Kabhi Bahu Thi (V. Madhusudhana Rao, H,
1970)

Saat Bijliyan (aka 7 Bijliyan: Raju Saigal, H, 1988)

Saat Hindustani (K.A. Abbas, H, 1969)

Saat Kedi (Asrani, G, 1986)

Saat Ladkiyan (?, R.S. Pics, H, 1989)

Saat Pake Bandha (Ajoy Kar, B, 1963)

Saat Phere (?, Filmkar Productions, H, 1970)

Saat Saal Baad (S.U. Sayed, H, 1987)

Saat Samandar Paar (Mohammed Hussain, H, 1965)

Saat Samundaron Ki Mallika (aka Queen of Seven
Seas: Dhirubhai Desai, H, 1947)

Saat Sawaal (aka Hatimtai: Babubhai Mistri, H, 1971)

Saatchi (S.A. Chandrasekharan, Tam, 1983)

Saath Hamar Tohar (?, Bh, 1996)

Saath Saath (Raman Kumar, H, 1982)

Saathi (C.V. Sridhar, H, 1968)

Saathi (M. Sadiq, H, 1946)

Saathi (Mahesh Bhatt, H, 1991)

Saathi see Savangadi or Street Singer

Saatwan Asmaan (Mahesh Bhatt, H, 1992)

Saaya (Keshu Ramsay, H, 1989)

Saaya (Shriram, H, 1961)

Saaz Aur Awaz (Subodh Mukherjee, H, 1966)

Saaz Aur Sanam (J.B.H. Wadia, H, 1971)

Saazish (Kalidas, H, 1975)

Saazish (Rajkumar Kohli, H, 1988)

Saazish (Suryakumar, H, 1959)

Sabak (Jugal Kishore, H, 1973)

Sabak (M. Sadiq, H, 1950)

Sabar Tara Vahetan Pani (Vinod Parmar, G, 1990)

Sabar Uparey (Agradoot, B, 1955)

Sabari (Ashok Das, B, 1972)

Sabarimala Shri Dharmasastha (M. Krishnan Nair, Mal,
1970)

Sabarimalai Shri Ayyappan (S.M. Sreeramulu Naidu,
Tam, 1962)

Sabarimalai Swamy Ayyappan (Raj Kishore, K, 1990)

Sabarimalayil Thanka Sooryodhayam (K. Shankar,
Mal, 1993)

Sabarmati (Hiren Nag, B, 1969)

Sabatham (P. Madhavan, Tam, 1971)

Sabhapati (A.V. Meiyappan/A.T. Krishnaswamy,
Tam, 1941)

Sabhyasachi (Piyush Bose, B, 1975)

Sabhyasachi/Pather Daabi (Agradoot, H/B, 1948)

Sabitri (Jyotish Mukherjee, B, 1933)

Sabitri (Naresh Mitra, B, 1933)

Sabitri Satyavan (Dilip Mukherjee, B, 1952)

Saboot (Tulsi/Shyam Ramsay, H, 1980)

Sabse Bada Khiladi (Umesh Mehra, H, 1995)

Sabse see Subse

Sabtham Velicham (?, K.G. Films, Mal, 1990)

Sabu Maya Re Baya (Sabhyasachi Mahapatra, O, 1986)

Sabuj Dwiper Raja (Tapan Sinha, B, 1979)

Sabuj Pahar (Apurba Mitra, B, 1953)

Sabur Shah see Kamala Kumari

Sabz Bagh (Aziz Kashmiri, H, 1951)

Sabz Pari see Indra Sabha

Sach (Vinod Pande, H, 1989)

Sach Bhaile Sapanawa Hamaar (Amar Gupta, Bh,
1988)

Sach Hai (aka It’s True: R.S. Choudhury, H, 1939)

Sachaai (K. Shankar, H, 1969)

Sachaai Ibadat (?, Lokdhwani Films, H, 1987)

Sachaai Ki Taaqat (T. Rama Rao, H, 1989)

Sachcha Jhutha (Manmohan Desai, H, 1970)

Sachcha Mera Roop Hai (aka Khalsa Mera Roop He:
B.S. Shaad/Surinder Singh, P, 1976)

Sachcha Pyar (aka Aanchal: Niranjan, H, 1950)

Sachcha Sapna (Madhav Kale, H, 1942)

Sachche Ka Bol Bala (Dev Anand, H, 1989)

Sachche Ka Bol Bala (Master Bhagwan, H, 1958)

Sachche Moti (Om Bedi, H, 1962)

Sachchi Mohabbat see Wamaq Azra

Sachidulal (Prafulla Roy, B, 1934)

Sachimar Sansar (Bhupen Roy, B, 1971)

Sacho Haqdaar see Krishna Kumar

Sachun Sagapan (Anand Bhatt, G, 1980)

Sachun Sukh Sasaryiaman (Dahyabhai Bhakta, G,
1980)

Sacred Cow see Gomata

Sacred Ganges see Pavitra Ganga

Sacred Scandal see Nai Duniya

Sacrifice of Babulal Bhuiya, The (Manjira Dutta,
O/H, 1987)

Sacrifice see Balidan or Yashodevi

Sada Suhagan (T. Rama Rao, H, 1986)

Sadak (Mahesh Bhatt, H, 1991)

Sadak Chhaap (Anil Ganguly, H, 1987)

Sada-Kalo (Amal Kumar Basu, B, 1954)

Sadananda (Ananth Hiregowder, K, 1979)

Sadanander Mela (Sukumar Dasgupta, B, 1954)

Sadaram (Raja Sandow, St, 1930)

Sadaram (V.C. Subburaman, Tam, 1956)

Sadarame (Raja Chandrasekhar, K, 1935)

Sadarame/Sadarama (K.R. Seetarama Sastry, K/Tel,
1956)

Sadarangam (B. Bhaskara Rao, Tel, 1984)

Sadari (Pulak Gogoi, A, 1982)

Sadavant Savlinga (?, Majestic Film, St, 1924)

Sadavant Savlinga (Mahesh Chunawala, G, 1949)

Sadavant Savlinga (Sushil Vyas, G, 1977)

Sadayam (Sibi Malayil, Mal, 1991)

Sadgati (Satyajit Ray, H, 1981)

Sadguni Sushila (Kanjibhai Rathod, St, 1924)

Sadhak Bama Kshyapa (Narayan Ghosh, B, 1958)

Sadhak Kamalakanta (Apurba Mitra, B, 1961)

  Sadhak Ramprosad (Bangsi Ash, B, 1956)

Sadhana (B.R. Chopra, H, 1958)

Sadhana (Mohini Choudhury, B, 1956)

Sadhana (Prabhat Mukherjee, O, 1964)

Sadhana (V.C. Desai/M. Thakore, H, 1939)

Sadhanai (A.S. Prakasham, Tam, 1986)

Sadharan Meye (Niren Lahiri, B, 1948)

Sadharan Meye (Samit Bhanja, B, 1991)

Sadhi Manse (Bhalji Pendharkar, Mar, 1965)

Sadhu (P. Vasu, Tam, 1994)

Sadhu Aur Shaitan (A. Bhimsingh, H, 1968)

Sadhu Aur Shaitan (N.C. Laharry, St, 1922)

Sadhu Judhishthirer Karcha [Ekalavya(Robi Ghosh),
B, 1974]

Sadhu Mirandal (Mahalingam-Thirumalai, Tam, 1966)

Sadhu Ya Shaitan (aka The Scoundrel: M.D. Shah, H,
1939)

Sadhvi Meerabai (Baburao Painter, Mar, 1937)

Sadma (?, Asiatic Prod, H, 1954)

Sadma (Balu Mahendra, H, 1983)

Sadooram (Jose Thomas, Mal, 1995)

Saeed-e-Havas (Sohrab Modi, H/Urdu, 1936)

Safar (Asit Sen, H, 1970)

Safar (Bibhuti Mitra, H, 1946)

Safdar Jung (A.R. Kardar, St, 1930)

Safed Daku see White Face

Safed Ghoda Kala Sawar see Black Rider

Safed Hathi (aka White Elephant, Puraskaar, The
Prize: Tapan Sinha, H, 1967)

Safed Jhooth (Basu Chatterjee, H, 1977)

Safed Sawar (aka White Horseman, White Rider: Fram
Sethna, St, 1930)

Safed Sawar (aka White Rider: Nari Ghadiali, H, 1941)

Sagaai (H.S. Rawail, H, 1951)

Sagaai (S.D. Narang, H, 1966)

Sagale Sarkhech (Pradeep Dixit, Mar, 1992)

Sagalikade Bomba Bomb (Avinash Thakur, Mar, 1988)

Sagan Sahu Swarthana (Bhagwan Sarang, G, 1985)

Sagar (Jagdish Mondal, B, 1994)

Sagar (Jairaj, H, 1951)

Sagar (Kranthi Kumar, Tel, 1985)

Sagar (Rajusingh, O, 1989)

Sagar (Ramesh Sippy, H, 1985)

Sagar Balaka (Dinen Gupta, B, 1983)

Sagar Ganga (Raju Mishra, O, 1994)

Sagar Ka Sher (aka Lion of Sagar: Yakub, H, 1937)

Sagar Kanya (aka Daughter of the Sea: Henry
pDargewitz, H, 1936)

Sagar Sangam (Dulal Guha, H, 1988)

Sagar Sangamey (Debaki Bose, B, 1959)

Sagara Deepa (T.S. Nagabharana, K, 1994)

Sagara Sangama (Aruni Rudresh, K, 1991)

Sagara Sangamam (K. Vishwanath, Tel, 1983)

Sagaram Sakshi (Sibi Malayil, Mal, 1994)

Sagaram Shantham (P.G. Vishwambaran, Mal, 1983)

Sagarika (Agragami, B, 1956)

Sagattu Manushi (Mutyala Subbaiah, Tel, 1988)

Sage from the Sea see Kondura

Sage Soyre (Murlidhar Kapdi, Mar, 1984)

Saghakkale Munottu (Sasikumar, Mal, 1977)

Saghavu see Sakhavu

Sagina (Tapan Sinha, H, 1974)

Sagina Mahato (Tapan Sinha, B, 1970)

Sagol Sanabi (Aribam Syam Sharma, Manipuri,
1983)

Saguna Sarasa (N.G. Devare, Tam, 1939)

Sahacharayam (C.V. Rajendran, Mal, 1984)

Sahadevan Mahadevan (Ramanarayanan, Tam, 1988)

Sahadharmini (Anupam Bannerjee, St, 1931)

Sahadharmini (K.S. Satyanarayana, K, 1973)

Sahadharmini (Niren Lahiri, B, 1943)

Sahadharmini (P.A. Thomas, Mal, 1967)

Sahadharmini (Ramprasad Chakraborty, B, 1987)

Sahaja (aka Becoming: G. Aravindan, Wordless,
1988)

Sahajatri (Agradoot, B, 1951)

Sahakar Samrat (Dattaram Tawde, Mar, 1980)

Sahalakala Sambandhi (Visu, Tam, 1989)

Sahalakala Vallavan (S.P. Muthuraman, Tam, 1982)

Sahalakala Vandugal (Jupiter Senthilkumar, Tam,
1989)

Sahara (J.P. Advani, H, 1943)

Sahara (Lekhraj Bhakri, H, 1958)

Sahara (Sunil Majumdar, B, 1948)

Sahari Bagha (Mohammed Mohsin, O, 1985)

Sahas (Ravi Nagaich, H, 1981)

Sahasa (Soumyen Mukherjee, B, 1952)

Sahasa Puthrudu (?, PNR Pics, Tel, 1990)

Sahasa Samrat (K. Raghavendra Rao, Tel, 1987)

Sahasa Simha (Joe Simon, K, 1982)

Sahasa Simham (Damodaran, Tel, 1984)

Sahasa Veera (Saiprakash, K, 1988)

Sahasam (Rajasekharan, Mal, 1981)

Sahasam (Suresh Krishna, Tel, 1992)

Sahasam Seyara Dimbaka (Relangi Narasimha Rao,
Tel, 1988)

Sahasame Jeevitham (Bharati Vasu, Tel, 1984)

Sahasame Naa Upiri (Vijayanirmala, Tel, 1989)

Sahasavanthudu (K. Bapaiah, Tel, 1978)

Sahasi (Saiprakash, K, 1992)

Sahasrachirasedha Chintamani (S.D. Lala, Tel, 1960)

Saheb (Anil Ganguly, H, 1985)

Saheb (Bijoy Bose, B, 1981)

Saheb Bahadur (Chetan Anand, H, 1977)

Saheb Bibi Golam (Kartick Chattopadhyay, B, 1956)

Sahebzade (Ajay Kashyap, H, 1989)

Saheli (Arjun Hingorani, H, 1965)

Saheli (Mrinal Gupta, B, 1990)

Saheli (S.M. Yusuf, H, 1942)

Sahib Bibi Aur Ghulam (Abrar Alvi, H, 1962)

Sahiban (Ramesh Talwar, H, 1993)

Sahil (?, Filmnagar Studio, H, 1959)

Chitra in Sakhi Hatim (1955)

Sahil
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Sahodar (Chitta Bose, B, 1950)

Sahodarara Saval (K.S.R. Doss, K, 1977)

Sahodari (A. Bhimsingh/B.A. Subba Rao, Tam, 1959)

Saibaba (Aruru Pattabhi, Tel, 1950)

Saibaba (Babasaheb S. Fattelal, Mar, 1993)

Saidan Jogan (B.S. Shaad, P, 1979)

Saif-e-Sulemani see Tilasmi Talwar

Sailaab (Deepak Balraj Vij, H, 1990)

Sailaab (Guru Dutt, H, 1956)

Sainik (Anjan Das, B, 1975)

Sainik (Sikandar Bharti, H, 1993)

Saint and the Peasant, The (S. Sukhdev, E, 1960)

Saint Arunagiri see Bhakta Arunagiri

Saint of Paithan see Sant Eknath

Sainted Devil see Ek Abla

Sainthadamma Sainthadu (Devaraj-Mohan, Tam,
1977)

Sainyam (Joshi, Mal, 1994)

Sairandhri (aka Keechaka Vadha: ?, United Pics., St,
1928)

Sairandhri (aka Keechaka Vadham: Kanjibhai
Rathod, Tam, 1939)

Sairandhri (Baburao Painter, St, 1920)

Sairandhri (V. Shantaram, Mar/H, 1933)

Sairandhri see Keechaka Vadha

Sair-e-Paristan (A.M. Khan, H, 1958)

Sair-e-Paristan (aka Shaan-e-Khuda: M. Bhavnani,
H, 1934)

Saiyan (M. Sadiq, H, 1951)

Saiyan Bina Ghar Soona (Lalji Yadav, Bh, 1987)

Saiyan Ke Gaon Mein (Govind Saraiya, H, 1991)

Saiyan Magan Pahalwani Mein (Radhakant, Bh, 1984)

Saiyan Se Bhaile Milanava (P.L. Santoshi, Bh, 1964)

Saiyan Se Neha Lagaibe (S.M. Abbas, Bh, 1965)

Saiyan Tore Karan (Radhakant, Bh, 1981)

Sajai Da Maang Hamaar (Rati Kumar, Bh, 1983)

Sajan see Saajan

Sajan Sonalde (Subhash Shah, G, 1984)

Sajan Tara Sambharna (Abbas-Mastan, G, 1985)

Sajani (aka Beloved: B.R. Mudnaney, H, 1947)

Sajani (Sarvottam Badami, H, 1940)

Sajani (Vasant Painter, H, 1956)

Sajani Go Sajani (Tarun Majumdar, B, 1991)

Sajanne Sathware (Subhash J. Shah, G, 1990)

Sajanwa Bairi Bhaile Hamar (Dilip Bose, Bh, 1987)

Sajarur Kanta (Manju Dey, B, 1973)

Sajeev Murti (aka This Is Life: S.F. Hasnain, H, 1935)

Sajeeva Murthulu (D. Mohanji, Tel, 1985)

Sajghar (Ajoy Kar, B, 1955)

Sajjan (Dwarka Khosla, H, 1941)

Sajjo Rani (Govind Saraiya, H, 1976)

Sajre Phool (aka Khilte Suman: Sukhdev Ahluwalia,
P, 1981)

Sakala Tirtha (Sangram Biswal, O, 1995)

Sakarai Thevan (J. Panner, Tam, 1993)

Sakata Yogam (R. Padmanabhan, Tam, 1946)

Sakharpuda (Vasant Joglekar, Mar, 1949)

Sakhavu (K.S. Gopalakrishnan, Mal, 1986)

Sakher Chor (Prafulla Chakraborty, B, 1960)

Sakher Sramik (Nirmal Goswami, B, 1938)

Sakhi Gopinath (Ganesh Mahapatra, O, 1978)

Sakhi Hatim (Nanubhai Vakil, H, 1955)

Sakhi Lutera (Mohammed Hussain, H, 1955)

Sakhi Lutera (Rustom Irani, H, 1969)

Sakhi Lutera (S. Kerawala, H, 1934)

Sakhi Rakhiba Mo Sankha Sindoora (Arun Mohanty,
O, 1996)

Sakhi Robin (B.J. Patel, H, 1962)

Sakhya Sajana (Govind Kulkarni, Mar, 1972)

Sakhya Savara Mala (Keshav Toro, Mar, 1960)

Sakida Sarpa (V. Krishnan Raju, K, 1984)

Sakka Podu Podu Raja (S.P. Muthuraman, Tam, 1978)

Sakkalathi (Devaraj-Mohan, Tam, 1979)

Sakkanodu (B. Bhaskara Rao, Tel, 1986)

Sakkubai (?, Bharatlakshmi/Aurora, Tel, 1935)

Sakkubai (Sundarrao Nadkarni, Tam, 1934)

Sakshal Sreeman Chathunny (Anil Babu, Mal, 1993)

Sakshatkara (Puttanna Kanagal, K, 1971)

Sakshigopal (Gour See/Chitta Mukherjee, B, 1949)

Sakshyam (Mohan, Mal, 1995)

Salaakhen (aka Prison Bars: A. Salaam, H, 1975)

Salaam Aleikum (?, Oriental Film, St, 1921)

Salaam Bombay (Mira Nair, E/H, 1988)

Salaam Memsaab (Asrani, H, 1979)

Salaam Memsaab (K. Parvez, H, 1961)

Salaam Memsaab (Mrinal Guha-Thakurta, B, 1975)

Salaam-e-Mohabbat, (A. Shamsheer, H, 1983)

Salami (C. Vishwanath, Mar, 1960)

Salami (Shah Rukh Sultan, H, 1994)

Salem Vishnu (?, Tam, 1990)

Salgirah (K.S. Daryani, H, 1946)

Salim Langde Pe Mat Ro (Saeed Mirza, H, 1989)

Salini Ente Kuttukari (Mohan, Mal, 1980)

Salivahan (A.P. Kapur, St, 1931)

Salivahanan (Balkrishna Narayan Rao, Tam, 1944)

Salma (Nazir, H, 1943)

Salma (Ramanand Sagar, H, 1985)

Salma Sundari (Ajit Ganguly, B, 1994)

Saloni (J.P. Advani, H, 1952)

Salt see Uppu

Samadhan (?, Y.K. Mehra, H, 1980)

Samadhan (Jayanta Basu, B, 1979)

Samadhan (Premendra Mitra, B, 1943)

Samadhi (Prakash Mehra, H, 1972)

Samadhi (Ramesh Saigal, H, 1950)

Samadhi Kaduthunnan Sandhalvandi (Guna Nagendra
Prasad, Tel, 1980)

Samagamam (George Kittu, Mal, 1993)

Samaj (Hemanta Gupta, B, 1944)

Samaj (Vasant Joglekar, H, 1954)

Samaj Ka Shikar (?, Madan Theatres, H, 1931)

Samaj Ki Bhool (Homi Master, H, 1934)

Samaj Ko Badal Dalo (V. Madhusudhana Rao, H,
1970)

Samaj Ko Badal Dalo (Vijay Bhatt, H, 1947)

Samaj Na Vanked (aka Yug Darshan: Dakubhai Mehta,
G, 1940)

Samaj Patan (aka Zalim Zamana: Prafulla Roy, H,
1937)

Samajam (A. Narayanarao, Tel, 1960)

Samajamlo Sthree (Mukkamala Ramakrishna, Tel,
1986)

Samajaniki Saval (S.P. Raja Rao, Tel, 1979)

Samanaral (Gurudas Bagchi, B, 1970)

Samanata (Nitin Bose, H, 1972)

Samandaram (John Shankaramangalam, Mal, 1985)

Samandhi Poo (R.K. selvamani, Tel, 1992)

Samantak Mani see Krishna Satyabhama

Samanthi Poo (Mathangan, Tam, 1980)

Samapika (Agradoot, B, 1948)

Samapti (Amar Mullick, H, 1949)

Samapti (Bijoy Basu, B, 1983)

Samapti see Teen Kanya

Samar Saleem Simon (Sailajanand, O, 1979)

Samar see Mashaal

Samara (?, A.A. Combines, K, 1995)

Samara Simha (Joe Simon, K, 1992)

Samaram (R.K. Selvamani, Tel, 1994)

Samarpan (Jayanta Basu, B, 1981)

Samarpan (Nirmal Talukdar, B, 1949)

Samarpana (Lochander, Tel, 1992)

Samarpana (Profulla Kumar Rath/N. Gopal, O, 1978)

Samarpanam (Thillai Raghavan, Tam, 1974)

Samarpane (H.R. Bhargava, K, 1983)

Samarpita (Gurudas Bagchi, B, 1983)

Samasya (Dayabhai Bhakt, H, 1975)

Samasya (K. Thankappan, Mal, 1976)

Samay Ashomoy Dushmoy (Arabinda Ghosh, B, 1993)

Samay Bada Balwan (Sohrab Modi, H, 1969)

Samay Ki Dhara (Sisir Mishra, H, 1986)

Samaya (Ganesh Mahapatra, O, 1975)

Samaya Bada Balabaan (Sisir Mishra, O, 1982)

Samaya Sanjeevi (V.S. Raghavan, Tam, 1957)

Samayada Gombe (Dorairaj-Bhagavan, K, 1984)

Samayakondu Sullu (?, ?, B.R. Prod., K, 1993)

Samayalkaran (Thirumalai-Mahalingam, Tam, 1974)

Samayamayilla Polum (U.P. Tomy, Mal, 1978)

Samayapurathale Satchi (Om Shakti Shri Jagadeeshan,
Tam, 1985)

Samayer Kache (Buddhadev Dasgupta, B, 1968)

Samayni Santakukdi (Hemant Desai, G, 1989)

Samayvarte Savdhan (B.J. Patel, G, 1967)

Sambandh (Ajoy Biswas, H, 1969)

Sambandh (Shibu Mitra, H, 1982)

Sambarala Rambabu (G.V.R. Sheshgiri Rao, Tel, 1970)

Sambhavam (P. Chandrakumar, Mal, 1981)

Sambhavame Yuge Yuge (Siddalingaiah, K, 1988)

Sambhavami Yuge Yuge (A.B. Raj, Mal, 1972)

Sambhavi (Ramanarayanan, Tel, 1993)

Same To Same (Jashechya Tase) (Purshottam Berde,
Mar, 1991)

Sameera (Vinay Shukla, H, 1981)

Sami Potta Mudichu (R. Sundarrajan, Tam, 1990)

Sami Potta Mudichu (R. Sundarrajan, Tam, 1991)

Sami Sonna Saridhan (R. Sundarrajan, Tam, 1994)

Samjhauta (Ajoy Biswas, H, 1973)

Sammanam (Sasikumar, Mal, 1975)

Sammelanam (C.P. Vijaykumar, Mal, 1985)

Sammilana (Bhargava, K, 1994)

Sammohanam (C.P. Padmakumar, Mal, 1994)

Samna see Saamna

Samoogam (Sathyan Andhikkad, Mal, 1993)

Samp Tyan Jamp (Kishore Vyas, G, 1982)

Sampad (Ardhendu Mukherjee, B, 1951)

Sampannaru (?, Chaitanya Kala Chitra, K, 1992)

Sampark (Inder Sen, H, 1983)

Sampark (Sarit Bannerjee, B, 1993)

Sampathige Saval (A.V. Sheshgiri Rao, K, 1974)

Sampoorna Devi Darshan (Shantilal soni, H, 1971)

Sampoorna Mahabharat (Babubhai Mistri, G, 1983)

Sampoorna Premayanam (N.B. Chakraborty, Tel,
1984)

Sampoorna Ramayan (Babubhai Mistri, H, 1961)

Sampoorna Ramayanam (Bapu, Tel, 1971)

Sampoorna Ramayanam (E. Nagabhushanam/S.B.
Narayana, Tel, 1936)

Sampoorna Ramayanam (K. Somu, Tam, 1958)

Sampoorna Sant Darshan (Adarsh, H, 1978)

Sampoorna Santoshi Maa Ki Mahima (Hiralal R. Jain,
H, 1981)

Sampoorna Teerth Yatra (Dhirubhai Desai, H, 1970)

Sampoorna Teerth Yatra (Rajpati, Bh/G, 1983)

Sampoorna Teerthachi Yatra (Rajpati, Mar, 1985)

Sampradaya (Master Hiranayya, K, 1987)

Samradni (Viju Patel, Mar, 1995)

Samrajyam (?, Ajmal Hassan, Mal, 1990)

Samrambham (Baby, Mal, 1983)

Samrat (Ajit Lahiri, B, 1976)

Samrat (Mohan Segal, H, 1982)

Samrat (Nagaraj, K, 1994)

Samrat (Najam Naqvi, H, 1954)

Samrat (V. Madhusudhan Rao, Tel, 1987)

Samrat Ashok (aka Emperor Ashok: B.P. Mishra, St,
1928)

Samrat Ashok (K.B. Lall, H, 1947)

Samrat Ashok (N.T. Rama Rao, Tel, 1992)

Samrat Ashoka see Ashoka

Samrat Chandragupta (Babubhai Mistri, H, 1958)

Samrat Chandragupta (Jayant Desai, H, 1945)

Samrat Hamir see Rana Hamir

Samrat Prithviraj Chouhan (Harsukh Bhatt, H, 1959)

Samrat Shiladitya (aka The Greatest Sacrifice: M.
Bhavnani, St, 1926)

Samrat-o-Sundari (Bimal Roy Jr, B, 1987)

Samsara Naradi (Barodakar/Ch. Narayanamurthy,
Tel, 1944)

Samsara Nauka (D. Rajendra Babu, K, 1989)

Samsara Nauka (H.L.N. Simha, K, 1936)

Samsara Nauka (H.L.N. Simha, Tam, 1948)

Samsara Sangeetham (T. Rajendar, Tam, 1989)

Samsara Vandham (B. Subba Rao, Tel, 1980)

Samsara Veena (Mutyala Subbaiah, Tel, 1991)

Samsarada Guttu (Usha Raghavan, K, 1986)

Samsarada Simha (Joe Simon, K, 1992)

Samsarala Mechanic (Relangi Narasimha Rao, Tel,
1992)

Samsarala Mechanic (Relangi Narasimha Rao, Tel,
1992)

Samsaram (Baburao Chavan/Vimal Kumar, Tam, 1948)

Samsaram (Chandru, Tam, 1951)

Samsaram (L.V. Prasad, Tel, 1950)

Samsaram (Relangi Narasimha Rao, Tel, 1988)

Samsaram (T. Prakash Rao, Tel, 1975)

Samsaram Athu Minsaram (Visu, Tam, 1986)

Samsaram Enbathu Veenai (S.A. Chandrasekharan,
Tam, 1983)

Samsaram O Sagaram (Relangi Narasimha Rao, Tel,
1986)

Samsaram O Sangeetham (Relangi Narasimha Rao,
Tel, 1985)

Samsaram Oka Chadarangam (S.P. Muthuraman, Tel,
1987)

Samsaram Sagaram (Dasari Narayana Rao, Tel,
1973)

Samsaram Santhanam (V. Madhusudhana Rao, Tel,
1981)

Samsarame Saranam (M.R. Yogaraj, Tam, 1989)

Samsaramlo Sarigamalu (M.S. Kotareddy, Tel, 1976)

Samsari (M. Krishnaratnam, Tam, 1942)

Samshayaphala (A.M. Samiulla, K, 1971)

Samskara (Pattabhi Rama Reddy, K, 1970)

Samson (Nanabhai Bhatt, H, 1964)

Samudayam (Ambili, Mal, 1995)

Samudhaya Chandhiyile (Thennavan, Tam, 1985)

Samudra Madanam (R.S. Prakash, St, 1923)

Samudra Manthan (aka Ahankar Vijay, The Churning
of the ocean, the Churning of the Sea: V.K.
Pattani, St, 1924)

Samudram (K. Sukumaran, Mal, 1977)

Samundar (Premnath, H, 1957)

Samundar (Rahul Rawail, H, 1986)

Samundari Daku (A.R. Zamindar, H, 1956)

Samundi (Manoj Kumar, Tam, 1992)

Samvalsarangal (?, Mal, 1988)

Samyukta (K.N. Chandrasekhar Sharma, K, 1988)

Sanadhi Appanna (Vijay, K, 1977)

Sanai (Dinen Gupta, B, 1977)

Sanakeithel (M.A. Singh, Manipuri, 1983)

Sanam (Nandlal Jaswantlal, H, 1951)

Sanam Aap Ki Khatir (Kaka Sharma, H, 1992)

Sanam Bewafa (Sawan Kumar, H, 1990)

Sanam Harjai (Sawan Kumar, H, 1995)

Sanam Ni Shodhma (M.M. Vaidya, St, 1925)

Sanam Tere Hain Hum (V. Menon, H, 1992)

Sanam Teri Kasam (Narendra Bedi, H, 1982)

Sanchalanam (K. Purnachandra Rao, Tel, 1985)

Sanchali (Abhijit, B, 1950)

Sanchar Suraksha see Communication Security

Sanchari (Pappan Kunchako, Mal, 1981)

Sancharini (Sushil Majumdar, B, 1962)

Sanchi Pritiya Hamaar (?, Pratima, Bh, 1991)

Sanchu (M. Suresh Davangere, K, 1986)

Sandarbha (Gauri Sunder, K, 1978)

Sandehi (F. Nagoor, Mal, 1953)

Sandesh (Bal Gajbar, H, 1952)

Sandesha (Nazir, H, 1940)

Sandesham (Sathyan Andhikkad, Mal, 1991)

Sandhan (Chitta Sen, B, 1957)

Sandhan (Umanath Bhattacharya, B, 1982)

Sandhana Katru (Manivannan, Tam, 1990)

Sandhanagopalam (Sathyan Andhikkad, Mal, 1994)

Sandhi see Sondhi

Sandhippu (C.V. Rajendran, Tam, 1983)

Sandhwanan (?, Valakuzhy Films, Mal, 1991)

Sandhya (A. Kodandarami Reddy, Tel, 1980)

Sandhya (Dr Vasan, Mal, 1969)

Sandhya (Mirza Masoom Baig/Sunil Kumar, H, 1975)

Sandhya (Moni Ghosh, B, 1944)

Sandhya Deeper Sikha (Haridas Bhattacharya, B,
1964)

Sandhya Mayungam Neram (B.G. Bharathan, Mal,
1983)

Sandhya Pradeep (Anjan Mukhopadhyay, B, 1985)

Sandhya Raag (Bhabendranath Saikia, A, 1977)

Sandhya Raag (Jiban Ganguly, B, 1961)

Sandhya Raga (A.C. Narasimhamurthy/S.K. Bhagavan,
K, 1966)

Sandhya Ragam (A.S. Ramchandra Rao, Tel, 1981)

Sandhya Ragam (Balu Mahendra, Tam, 1989)

Sandhya Ragam (Govindan, Mal, 1979)

Sandhya Surya (Amitava Mitra, B, 1976)

Sandhya Vandanam (Sasikumar, Mal, 1983)

Sandhya-Belar Rupkatha (Sailajananda Mukherjee,
B, 1950)

Sandhyakenthinu Sindhuram (P.G. Vishwambaran,
Mal, 1984)

Sandhyakku Virinja Poovu (P.G. Vishwambaran, Mal,
1983)

Sandhyatara (Prabhat Roy, B, 1994)

Sandhyatora (TV: Siva Prasad Thakur, A, 1993)

Sandigdha (aka Suspicion: Prafulla Roy, St, 1932)

Sandipan Pathshala (Ardhendu Mukherjee, B, 1949)

Sandram (?, Enjoy Prod., Mal, 1990)

Sangai Dancing Deer of Manipur (Aribam Syam
Sharma, E, 1988)

Sangaili Thevan (B.R. Panthulu, Tam, 1960)

Sangam (Kiran Kumar, H, 1954)

Sangam (R.S. Junnarkar, Mar/H, 1941)

Sangam (Raj Kapoor, H, 1964)

Sangamam (Dada Mirasi, Tam, 1970)

Sangamam (T. Hariharan, Mal, 1977)

Sanganatham (G. Ramineedu, Tam, 1984)

Sangat (Basu Bhattacharya, H, 1975)

Sangat Jadli Tujhi An Majhi (Prabhakar Nayak, Mar,
1960)

Sangathan (Shyam Benegal, H, 1983)

Sangdil (Dharam Kohli, H, 1967)

Sangdil (R.C. Talwar, H, 1952)

Sangdil Samaj (Ram Daryani, H, 1936)

Sangdil Sanam (Shomu Mukherjee, H, 1994)

Sange Meel Se Mulaqat (Gautam Ghose, H, 1989)

Sangeet (K. Vishwanath, H, 1992)

Sangeet Samrat Tansen (S.N. Tripathi, H, 1962)

Sangeeta (Ramanlal Desai, H, 1950)

Sangeeta Sagara Ganayogi Pachakshari Gawai (?,
Shankar Leela Prod., K, 1995)

Sangeetalakshmi (G. Surya, Tel, 1966)

Sangeetha (Chandrasekhar Kambhar, K, 1981)

Sangeetha Samrat (Singeetham Srinivasa Rao, Tel,
1984)

Sangey Muzhangu (P. Neelakantan, Tam, 1972)

Sanghaganam (P.A. Backer, Mal, 1979)

Sangham (Joshi, Mal, 1988)

Sangham Chekkina Silpalu (Vijayanirmala, Tel,
1979)

Sangham see Penn

Sangharsh (?, Mar, 1994)

Sangharsh (H.S. Rawail, H, 1968)

Sangharsha (Basavaraja Kestur, K, 1976)

Sangharsha (Haranath Chakraborty, B, 1995)

Sangharsha (Sunil Kumar Desai, K, 1992)

Sangharsham (P.G. Vishwamnaran, Mal, 1981)

Sangharshana (K. Muralimohana Rao, Tel, 1983)

Sanghya Balya (Sundarkrishna Urs, K, 1992)

Sangili (C.V. Rajendran, Tam, 1982)

Sahodar
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Sangini (Dinen Gupta, B, 1974)

Sangliana (P. Nanjundappa, K, 1988)

Sangram (Amar Pathak, A, 1968)

Sangram (Ardhendu Mukherjee, B, 1946)

Sangram (Babubhai Mistri, H, 1965)

Sangram (Gyan Mukherjee, H, 1950)

Sangram (Harmesh Malhotra, H, 1976)

Sangram (Lawrence D’Souza, H, 1993)

Sangrama (K.V. Raju, K, 1987)

Sangtye Aika (Anant Mane, Mar, 1959)

Sangu Kashi Mi (Anant Mane, Mar, 1967)

Sangu Pushpangal (Anbukkani, Tam, 1989)

Sanjay (Shah Rukh Sultan, H, 1995)

Sanjeeva Murthalu (D. Mohanji, Tel, 1985)

Sanjh Aur Savera (Hrishikesh Mukherjee, H, 1964)

Sanjh Ki Bela (Madhusudhan, H, 1980)

Sanjher Pidim (Tinkari Chakraborty, B, 1935)

Sanjher Pradeep (Sudhangshu Mukherjee, B, 1955)

Sanjhi (Pradeep Hooda, H, 1984)

Sanjibani (Sukumar Dasgupta, B, 1952)

Sanjog (A.R. Kardar, H, 1943)

Sanjog (K. Vishwanath, H, 1985)

Sanjog (Pramod Chakraborty, H, 1961)

Sanjog (S.S. Balan, H, 1971)

Sankalp (aka Determination: Ramesh Saigal, H, 1974)

Sankalpa (Agradoot, B, 1949)

Sankalpa (Hem Bora, A, 1986)

Sankalpa (P.V. Nanjaraje Urs, K, 1972)

Sankalpa (Sujit Guha, B, 1982)

Sankalpam (A.M. Rathnam, Tel, 1995)

Sankalpam (Ranganath Das, Tel, 1957)

Sankat Main Swasthya Aur Safai (Shantaram
Athavale, H, 1968)

Sankeerthana (Geetha Krishna, Tel, 1987)

Sankellu (P. Sambhasiva Rao, Tel, 1988)

Sanket (Ardhendu Mukherjee, B, 1951)

Sankha Bela (Agragami, B, 1966)

Sankha Mahuri (Akshay Mohanty/R.G. Gope, O, 1978)

Sankha Sindoor (Manujendra Bhanja, B, 1948)

Sankha Sindoora (Bijoy Bhaskar, O, 1985)

Sankhabani (Jyotirmoy Roy, B, 1951)

Sankhabish (Rathish De Sarkar, B, 1976)

Sankhachur (Jahar Biswas, B, 1988)

Sankharavam (Vijayanirmala, Tel, 1987)

Sankhu Teertham (Vijayanirmala, Tel, 1979)

Sankhupushpam (Baby, Mal, 1977)

Sankoch (Anil Ganguly, H, 1976)

Sankranti (C. Pullaiah, Tel, 1952)

Sankranti (Malay Mitra, B, 1990)

Sankranti (Nanjunde Gowda, K, 1989)

Sanlagna Ras (Dadasaheb Phalke, St, 1916)

Sanmanassu Illavakkaru Samadhanam (Sathyan
Andhikkad, Mal, 1986)

Sanmitra Ki Shaitan (aka Friend Or Fiend: Bhaidas
Kewalram, St, 1929)

Sannaham (Jose, Mal, 1985)

Sannarbham (Joshi, Mal, 1984)

Sannata (M. Sabharwal, H, 1966)

Sannata (Tulsi/Shyam Ramsay, H, 1981)

Sannathi Pookkal (S.A. Balakumar, Tam, 1995)

Sannayi Appanna (Laxmi Deepak, Tel, 1980)

Sansanati (Dilip Ambekar, Mar, 1993)

Sansani (Irshad, H, 1983)

Sansar (aka A Phase of Life: V.K. Pattani, St, 1927)

Sansar (Debi Prasad Das, O, 1986)

Sansar (Dilip Bose, H, 1971)

Sansar (Gouru Ghosh/Parbati Ghosh, O, 1971)

Sansar (Madhav Shinde, Mar, 1980)

Sansar (S.S. Vasan, H, 1951)

Sansar (Salil Sen, B, 1971)

Sansar (T. Rama Rao, H, 1987)

Sansar (Uday Shankar Pani, B, 1989)

Sansar Chakra (aka Pehla Pyar: ?, Madan, St, 1925)

Sansar Chakra (Ramanlal Desai, G, 1978)

Sansar Chhe Chalya Kare (Chandrima Bhaduri, G,
1983)

Sansar Karaychay Mala (Shantaram Athavale, Mar,
1954)

Sansar Leela (Babubhai Mistri, G, 1969)

Sansar Leela (Balwant Bhatt, G, 1935)

Sansar Naiya (Nanubhai Vakil, H, 1939)

Sansar Pakharancha (Anant Mane, Mar, 1983)

Sansar Sagar (Bapurao Apte, H, 1939)

Sansar Sangram (Chiranjeet, B, 1995)

Sansar see Grihalakshmi or Michcha Maya Sansar

Sansar Simantey (Tarun Majumdar, B, 1975)

Sansar Swapna (aka Dream of Life: Homi Master, St,
1925)

Sansarer Itikatha (Aravind Mukherjee, B, 1983)

Sansari (?, Savera Films, H, 1949)

Sanskar (aka Chhoti Bahu: Virendra C. Desai, H, 1940)

Sanskar (Chaturbhuj Doshi, H, 1958)

Sanskar (Harbans, G, 1970)

Sanskar (Udaya Shankar Das, O, 1985)

Sanskar (V.M. Vyas, H, 1952)

Sansmaran (TV: T.S. Nagabharana, K, 1995)

Sant Bahinabai (R.S. Junnarkar, Mar, 1953)

Sant Bhanudas (G.P. Pawar, Mar, 1953)

Sant Changdev (Gangadhar Raut, Mar, 1958)

Sant Chokhamela see Johar Maibaap

Sant Dnyaneshwar (Manibhai Vyas, H, 1964)

Sant Dnyaneshwar (S.N. Tripathi, H, 1981)

Sant Dnyaneshwar (V. Damle/S. Fattelal, Mar/H,
1940)

Sant Eknath (aka Saint of Paithan: Dadasaheb
Phalke, St, 1926)

Sant Gajanan Shegavicha (Datta Keshav, Mar, 1987)

Sant Gora Kumbhar (Raja Thakur, Mar, 1967)

Sant Janabai (G.V. Sane, St, 1925)

Sant Janabai (Govind Ghanekar, Mar/H, 1949)

Sant Janabai (N.G. Devare/N.D. Sarpotdar, Mar,
1938)

Sant Kanhopatra (D.S. Ambapkar, Mar, 1950)

Sant Meerabai (Dadasaheb Phalke, St, 1929)

Sant Namdev (?, Mar, 1995)

Sant Namdev (Dadasaheb Phalke?, St, 1922)

Sant Namdev (Keshav Talpade, Mar, 1949)

Sant Namdev see Namacha Mahima

Sant Nivrutti-Dnyandev (Madhukar Pathak, Mar, 1964)

Sant Raghu (Chandrakant, H, 1957)

Sant Ramdas (Raja Nene, Mar, 1949)

Sant Ravidas Ki Amar Kahani (Babubhai Mistri, H,
1983)

Sant Rohidas (Dinesh Rawal, G, 1982)

Sant Sakhu (Krishnan-Panju, K, 1955)

Sant Sakhu (V. Damle/S. Fattelal/Raja Nene, Mar/
H, 1941)

Sant Sakhubai (D. Datta, Mar, 1987)

Sant Sakhubai (G.V. Sane, St, 1922)

Sant Sakhubai (Yeshwant S. Kothare, Mar, 1932)

Sant Sakkubai (Sundarrao Nadkarni, Tam, 1939)

Sant Savaiyanath (Bhupen Desai, G, 1990)

Sant Shiromani (Ganpatrao Bhrambhatt, G, 1965)

Sant Surdas (Ravindra Dave, G, 1975)

Sant Tukaram (?, Kalanidhi Pics., St, 1921)

Sant Tukaram (aka Jai Hari Vithal: Babajirao Rane,
Mar, 1932)

Sant Tukaram (K.B. Athavale, Mar, 1932)

Sant Tukaram (Rajesh Nanda, H, 1965)

Sant Tukaram (Sundarrao Nadkarni, K, 1963)

Sant Tukaram (V. Damle/S. Fattelal, Mar, 1936)

Sant Tukaram see Jai Vithal or Tukaram

Sant Tulsidas (Dilip Bhatt, G, 1984)

Sant Tulsidas (Jayant Desai, H/Mar, 1939)

Sant Tulsidas (N.G. Devare, H, 1934)

Sant Tulsidas (P. Bhalchandra, Mar/H, 1972)

Santan (Amar Pathak, A, 1974)

Santan (Dasari Narayana Rao, H, 1993)

Santan (Jyoti Swaroop, H, 1959)

Santan (Mohan Segal, H, 1976)

Santan (Ram Prakash/B. Damania, H, 1946)

Santha Oru Devatha (M. Krishnan Nair, Mal, 1977)

Santha Shishunala Shareefa (T.S. Nagabharana,
K, 1990)

Santha Vahate Krishnamai (Madhukar Pathak, Mar,
1967)

Santhaikku Vantha Kili (M.S. Raja Annadurai, Tam,
1993)

Santham Bheekaram (Rajasenan, Mal, 1985)

Santhanadevam (S. Nottani, Tam, 1939)

Santhanam (C.V. Ranganatha Das, Tel, 1955)

Santhanam (T. Varaprasad, Tel, 1984)

Santhanam Saubhagyam (D.S. Prakash Rao, Tel, 1975)

Santhathi (Kaushikan, Tam, 1976)

Santhosha Kanavugal (R.C. Sakthi, Tam, 1985)

Santi (Binoy Bannerjee, B, 1946)

Santo (?, P, 1979)

Santo Banto (Ajit Singh Deol, P, 1977)

Santosh (Balbir Wadhawan, H, 1989)

Santosham/Naya Admi (C.P. Dixit, Tel/H, 1955)

Santoshi Mata Vratha Mahatyam (K. Kameshwara
Rao, Tel, 1983)

Santu Jamadar see Chandu Jamadar

Santu Rangili (Manhar Raskapur, G, 1976)

Sanwaria (aka Sawaria: Nasrat A. Mansoori, H, 1949)

Sanyasi (A.R. Kardar, H, 1945)

Sanyasi (M. Krishnaratnam, Tam, 1942)

Sanyasi (Naval Gandhi, St, 1924)

Sanyasi (Sohanlal Kanwar, H, 1975)

Sanyasi Raja (Piyush Bose, B, 1975)

Sapala (Devdutt, Mar, 1976)

Sapan Suhane (Kedar Kapoor, H, 1961)

Sapana Banika (P.D. Shenoy, O, 1985)

Sapath Nilam (Sachin Adhikari, B, 1972)

Sapatham see Shapatham

Sapera (B.J. Patel, H, 1961)

Sapera see Sapurey

Saphabee (Aribam Syam Sharma, Manipuri, 1976)

Sapna (Kidar Sharma, H, 1952)

Sapna (R. Kaushik, H, 1969)

Sapne Huye Sakaar (Prema Karanth, H, 1990)

Sapne Sajan Ke (Lawrence D’Souza, H, 1992)

Sapne Suhane (A.K. Chalukya, H, 1974)

Sapnon Ka Mandir (Pradeep Jain, H, 1991)

Sapnon Ka Saudagar (Mahesh Kaul, H, 1968)

Sapta Swarangal (Baby, Mal, 1974)

Saptapadi (Ajoy Kar, B, 1961)

Saptapadi (Bhargava, K, 1992)

Saptapadi (Datta Dharmadhikari, Mar, 1962)

Saptapadi (K. Vishwanath, Tel, 1981)

Saptarshi (Uma Prasad Moitra, B, 1964)

Saptasajya (Kalyan Gupta, O, 1950)

Saptaswarulu (Vedantam Raghavaiah, Tel, 1969)

Sapurey/Sapera (Debaki Bose, B/H, 1939)

Saqi (H.S. Rawail, H, 1952)

Saqi (J.P. Advani, H, 1937)

Sara Akash (Basu Chatterjee, H, 1969)

Sara Jahan Hamara (Prakash Chhabra, H, 1961)

Sarai Ke Bahar (aka Inquilab: Krishan Chander, H,
1947)

Saraiya, G/H, 1982)

Saral Biswas (Phani Majumdar, H, 1959)

Sarala (aka Swarnalata: Amritlal Bose, St, 1928)

Sarala (Charu Roy, B, 1936)

Sarala (Premankur Atorthy, H, 1936)

Saram (Joshi, Mal, 1982)

Saramsam (?, Tristar Intl., Mal, 1993)

Saranam Ayyappa (Dasarathan, Tam, 1980)

Saranga (Dhirubhai Desai, H, 1960)

Sarangadhara (Homi Wadia/S.K. Patham, Tam, 1935)

Sarangadhara (P. Pullaiah, Tel, 1937)

Sarangadhara (V.S. Raghavan, Tel/Tam, 1957)

Sarangadhara (Y.V. Rao, St, 1930)

Sarapat (Anwar Hussain, A, 1955)

Sarasa B.A. (?, Ganesh Films, Tam, 1965)

Sarasala Soggudu (Satyaprasad, Tel, 1992)

Sarasayya (Thoppil Bhasi, Mal, 1971)

Saraswathi (Thikkurisi Sukumaran Nair, Mal, 1970)

Saraswathi Sabatham (A.P. Nagarajan, Tam, 1966)

Saraswathiyamam (Mohankumar, Mal, 1980)

Saraswatichandra (Govind Saraiya, H, 1968)

Saratchandra (Buddhadev Dasgupta, B, 1974)

Saravarsham (Baby, Mal, 1982)

Sarbahara (Sushil Majumdar, B, 1948)

Sarbajan (Suprabha Debi/Hiren Choudhury, A, 1985)

Sarbajanin Bibahotsab (Satu Sen, B, 1938)

Sardar (A. Salaam, H, 1983)

Sardar (Babubhai Mistri, H, 1967)

Sardar (Dwarka Khosla, H, 1940)

Sardar (Gyan Mukherjee, H, 1955)

Sardar (Ketan Mehta, H, 1993)

Sardar (N. Harishchandra Rao, Tel, 1984)

Sardar Krishnama Nayudu (A. Kodandarami Reddy,
Tel, 1987)

Sardar Paparayudu (Dasari Narayana Rao, Tel, 1980)

Sardar Ramudu (Bhargava, Tel, 1984)

Sardar Vallabhbhai Patel (Kantilal Rathod, E, 1976)

Sardara Kartara (Harbux Latta, P, 1983)

Sardar-e-Awwal see Hero No. 1

Sardar-e-Azam (Satish Bhakri, P, 1979)

Sarech Sajjan (Arun Karnataki, Mar, 1993)

Sarfarosh (aka Brave Hearts: A.R. Kardar, St, 1930)

Sarfarosh (Dasari Narayana Rao, H, 1985)

Sarfarosh (Dharam Kumar, H, 1964)

Sarfarosh see Baghi

Sargam (Dinen Gupta, B, 1987)

Sargam (K. Vishwanath, H, 1979)

Sargam (P.L. Santoshi, H, 1950)

Sargam (T. Hariharan, Mal, 1992)

Sarhad (J.P. Dutta, H, 1990)

Sarhad (Mahendra Shah, H, 1995)

Sarhad (Shankar Mukherjee, H, 1960)

Sarhadi Lutera (S.M. Sagar, H, 1966)

Sarigamalu (Kranthi Kumar, Tel, 1993)

Sarigamapatha Nee (Parthiban, Tam, 1994)

Sario Thetto (Thikkurisi Sukumaran Nair/V.A.
Reynold, Mal, 1953)

Sarisreep (Nabyendu Chatterjee, B, 1987)

Saritha (Govindan, Mal, 1977)

Sariyana Jodi (V. Prabhakaran, Tam, 1989)

Sarja (Rajdutt, Mar, 1987)

Sarkar (K. Amarnath, H, 1951)

Sarkarai Pandal (Gangai Amaran, Tam, 1988)

Sarkarakke Saval (V. Somasekhar, K, 1993)

Sarkari Mehmaan (N.B. Kothari, H, 1978)

Sarkari Pahune (Master Vinayak, Mar, 1942)

Sarnalayam (R. Sundararajan, Tam, 1983)

Sarojini (A.L. Ramesh, H, 1949)

Sarojini (aka Ghor Pratigna:Homi Master, St, 1928)

Sarojini (T.G. Lalwani, H, 1937)

Sarothi (Bhabendranath Saikia, A, 1991)

Sarovar Ki Sundari (aka Lady of the Lake: A.M. Khan,
H, 1942)

Sarovar Ki Sundari (aka Lady of the Lake: R.S.
Choudhury, St, 1928)

Sarovaram (Jesey, Mal, 1993)

Sarpa Kavalu (S.N. Singh, K, 1975)

Sarpakadu (J.D. Thottan, Mal, 1965)

Sarpam (Baby, Mal, 1979)

Sarpanch (Veerendra, P, 1981)

Sarpayagam (Parachuri Bros., Tel, 1991)

Sarphira (Ashok Gaikwad, H, 1992)

Sartaj (S. Khalil, H, 1950)

Sarvabhowmudu (S.S. Ravichandra, Tel, 1989)

Sarvadhikari (T.R. Sundaram, Tam, 1951)

Sarvagna Murthy (Aruru Pattabhi, K, 1965)

Sarvakalasala (Venu Nagavalli, Mal, 1987)

Sarvam Shakti Mayam (?, Shri Srinivasa Pics, Tel, 1989)

Sarvamangala (Chaduranga, K, 1968)

Sarvan Shaktimayam (P.R. Somasundar, Tam, 1986)

Sarvasakshi (Ramdas Phutane, Mar, 1978)

Sarvasreshtha (Dr. Shreeram Mali, Mar, 1988)

Sarvekkalu (Thoppil Bhasi, Mal, 1976)

Sasar Jhale Maher (?, Mar, 1995)

Sasar Maher (D.S. Ambapkar, Mar, 1954)

Sasar Maher (Jayashree Gadkar, Mar, 1994)

Sasarcha Dhotar (Dada Kondke, Mar, 1994)

Sasarcha Dhotar (Dada Kondke, Mar, 1994)

Sasariyu Sonani Khan (Prakash Kumar, G, 1990)

Sasidharan (T. Janakiram, Mal, 1950)

Sasinas (Thejus Perumanna, Mal, 1995)

Sasirekha Parinayam see Maya Bazaar

Sasirekha Sabatham (U.V. Babu, Tel, 1990)

Sassi Punho (Ram Rasila, Sindhi, 1960)

Sassi Punnu (?, Indra Movietone, P, 1939)

Sassi Punnu (Chimanlal Luhar/S.R. Apte, H, 1932)

Sassi Punnu (Harshadrai Mehta, St, 1928)

Sassi Punnu (J.P. Advani, H/P, 1946)

Sassi Punnu (S.P. Bakshi, P, 1965)

Sassi Punnu (Satish Bhakri, P, 1983)

Sassi Punnu see Bulbul-e-Punjab

Sasta Khoon Mehnga Paani (K. Asif, H, 1970)

Sasthi Ki Shanti (Jyotish Bannerjee, St, 1928)

Sasthi Viratam (R. Thyagarajan, Tam, 1983)

Sasti (Brindaban Jena, O, 1989)

Sasti Dulhan Mehnga Dulha (Bhappi Sonie, H, 1985)

Sastram Jayichu Manushyan Thottu (A.B. Raj, Mal,
1973)

Sasu Varchad Javai (Rajdutt, Mar, 1983)

Sasural (Chaturbhuj Doshi, H, 1941)

Sasural (Govind Moonis, H, 1984)

Sasural (T. Prakash Rao, H, 1961)

Sasurvas (Bhalji Pendharkar, Mar, 1946)

Sasurvasheen (Babasaheb S. Fattelal, Mar, 1978)

Sat Bhai (Taru Mukherjee, B, 1963)

Sat Bhai Champa (Chitrasarathi, B, 1978)

Sat Guru Teri Oat (Kaka Sharma, P, 1974)

Sat Number Bari (Sukumar Dasgupta, B, 1946)

Sat Number Kayedi (Sukumar Dasgupta, B, 1953)

Sat Saliyan (Karunesh Thakur, P, 1964)

Sat Shri Akal (Chaman Nillay, P, 1977)

Sata Kebe Luchi Rahena (Ramesh Mohanty, O, 1985)

Satah Se Uthata Admi (Mani Kaul, H, 1980)

Satajanmacha Sobti (Anant Mane, Mar, 1959)

Satan Weeps see Maya Jaal

Satan’s Victim see Shaitani Chakkar

Satero Bachhar Pare (Girin Choudhury/Biren Das, B,
1949)

Sathan Sollai Thattathe (Ramanarayanan, Tam, 1990)

Sathe Satyam (Dinen Gupta, B, 1982)

Sathi (Madhu, Mal, 1972)

Sathi Hara (Sukumar Dasgupta, B, 1961)

Sathya (Suresh Krishna, Tam, 1988)

Sathya Pratigna (Suresh Unnithan, Mal, 1992)

Sathya Shodhanai see Gunasagari

Sathya Vakku (Aravindaraj, Tam, 1990)

Sathyam (M. Krishnan Nair, Mal, 1980)

Sathyam (S.A. Kannan, Tam, 1976)

Sathyam Adhu Nichyam (T. Dorairaj, Tam, 1992)

Sathyam Sundaram (K.S. Rao, Tam, 1981)

Sathyam Thavarathe (Pondy Selvaraj, Tam, 1968)

Sathyathinde Nizhalil (Babu Nanthancode, Mal, 1975)

Sati (aka Daksha Yagna: ?, Madan Theatres, St, 1922)

Sati (Amar Mullick, B, 1954)

Sati (Aparna Sen, B, 1989)

Sati Ahalya (?, Chandra Bharati Cinetone, Tam, 1935)

Sati Ahalya (Lal Mohan Ghosh, B, 1956)

Sati Ahalya (T.R. Sundaram, Tam, 1937)

Sati Ahalya (Vasant Painter, H, 1949)

Sati Ahilya see Jai Ambe Ma

Sati Analde (Ramnik Acharya, G, 1956)

Sati Analde see Shetalne Kanthe

Sati Analde
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Sati Anjani (aka Hanuman Janma: ?, British-India Film,
St, 1932)

Sati Anjani (aka Hanuman Janma: Kanjibhai Rathod,
H, 1934)

Sati Anjani (aka The Birth of Hanuman: S.N.
Patankar, St, 1922)

Sati Anjani see Hanuman Janma

Sati Annapurna see Janam Janam Ke Phere

Sati Ansuya (A. Sanjiva Rao, O, 1978)

Sati Ansuya (B.A. Subba Rao, Tel, 1971)

Sati Ansuya (Dhirubhai Desai, H, 1956)

Sati Ansuya (Fram Sethna, Tam, 1937)

Sati Ansuya (Kadaru Nagabhushanam, Tel, 1957)

Sati Ansuya (Madanrai Vakil, H, 1933)

Sati Ansuya (S.J. Rajdev, G, 1978)

Sati Ansuya see Mahasati Ansuya or Datta Janma

Sati Arundhati (K.V. Nandana Rao, Tel, 1968)

Sati Aur Bhagwan (Shantilal Soni, H, 1982)

Sati Behula (Sunil Ganguly, A, 1948)

Sati Behula (Sunil Ganguly, B, 1953)

Sati Jasma (Homi Master, St, 1926)

Sati Jasma (V.M. Vyas, G, 1947)

Sati Jasma Odan (Chandrakant Sangani, G, 1976)

Sati Ka Shaap see Sati No Sraap

Sati Kausalya (?, Associated Films, St, 1931)

Sati Lakshmi (Jyotish Bannerjee, St, 1925)

Sati Leelavathi (Balu Mahendra, Tam, 1995)

Sati Leelavathi (Ellis Duncan, Tam, 1936)

Sati Madalasa (B.P. Mishra, H, 1932)

Sati Madalasa (Girish Manukant, G, 1984)

Sati Madalasa (Jayant Desai, H, 1955)

Sati Madalasa (S.N. Patankar, St, 1920)

Sati Madri (Chandulal Shah/N.G. Devare, St, 1927)

Sati Mahananda (aka Song of Celestial: Baburao Patel,
H, 1933)

Sati Mahananda (Baburao Chavan, Tam, 1940)

Sati Mandodhari (Jethalal Joshi, St, 1931)

Sati Menadevi (aka Bolto Lekh, Costly Couplet: P.J.
Jhaveri, St, 1926)

Sati Murali (Balkrishna Narayan Rao, Tam, 1940)

Sati Naagkanya (Babubhai Mistri, H, 1956)

Sati Naagkanya (Babubhai Mistri, H, 1982)

Sati Nalayini (T.R.S. Gopu, K, 1957)

Sati Nari (Pankaj, H, 1963)

Sati Narmada (aka Har Har Gange: Ishwarlal, H, 1950)

Sati Narmada (Kanjibhai Rathod, St, 1923)

Sati No Sraap (aka Sati Ka Shaap, Silent Curse: Manilal
Joshi, St, 1923)

Sati Padmini (Baburao Painter, St, 1924)

Sati Pariksha (Nanubhai Vakil, H, 1957)

Sati Parvati (aka Daksha Yagna: Vishnupant Divekar,
St, 1920)

Sati Parvati see Daksha Yagna

Sati Pingala (aka Pingala: D.K. Kale, H, 1937)

Sati Pingala (G.V. Sane, St, 1928)

Sati Sakkubai (Kadaru Nagabhushanam, Tel, 1954)

Sati Sakkubai (N.S. Dhananjaya, K, 1985)

Sati Sakkubai (Vedantam Raghavaiah, Tel, 1965)

Sati Sarala (Abhaycharan Lahiri, St, 1930)

Sati Sardarba (Nanubhai Desai, St, 1924)

Sati Saroj (aka Shiyal Ni Kasoti: ?, Saraswati Film, St,
1926)

Sati Savitri (aka Savitri Satyavan: Pandurang Talegiri,
St, 1927)

Sati Savitri (B.A. Subba Rao, Tel, 1977)

Sati Savitri (Baburao Painter, St, 1927)

Sati Savitri (Chandulal Shah, H/G, 1932)

Sati Savitri (Dinkar Bidkar, St, 1931)

Sati Savitri (Kadaru Nagabhushanam, Tel/Tam,
1957)

Sati Savitri (P.R. Kaundinya, K, 1965)

Sati Savitri (Shantilal Soni, H, 1964)

Sati Savitri Satyavan (Bhupen Roy, B, 1982)

Sati see Daksha Yagna

Sati Seeta (H.M. Reddy, H, 1946)

Sati Seeta (Kanjibhai Rathod, St, 1924)

Sati Seeta Lav Kush (Jagdish?, H, 1981)

Sati Shakthi (Kanagal Prabhakara Sastry, K, 1963)

Sati Simantini (Gunamaya Bannerjee, B, 1950)

Sati Simantini (Manilal Joshi, St, 1925)

Sati Sone (aka Halaman Jethvo: Chaturbhuj Doshi,
G, 1948)

Sati Sone (aka Halaman Jethvo: Homi Master, St,
1924)

Sati Sone (Madanrai Vakil, H, 1932)

Sati Sone see Halaman Jethvo

Sati Sorath (B.J. Patel, G, 1978)

Sati Sukanya (Chandramohan, Tel, 1959)

Sati Sukanya (Raman B. Desai, G, 1949)

Sati Sukanya (T.R. Sundaram/D.V. Chari, Tam, 1942)

Sati Sukanya (Y.R. Swamy, K, 1967)

Sati Sulochana (G.V. Sane, St, 1921)

Sati Sulochana (Mamasaheb Shinde, H, 1935)

Sati Sulochana (P. Sambandam Mudaliar, Tam,
1934)

Sati Sulochana (Rajanikanth, Tel, 1961)

Sati Sulochana (S.N. Tripathi, H, 1969)

Sati Sulochana (Y.V. Rao, K, 1934)

Sati Sumati (Vedantam Raghavaiah, Tel, 1967)

Sati Tara (aka Vali Sugriva Yudh, War between Vali
and Sugriva: Shinde, St, 1925)

Sati Toral (aka Zulmi Jesal: Chunilal Parekh, H, 1935)

Sati Toral (Kanjibhai Rathod, St, 1922)

Sati Toral (Nandlal Jaswantlal, H, 1947)

Sati Toral (Vinod Parmar, G, 1989)

Sati Tulasi (Ch. Narasimha Rao, Tel, 1936)

Sati Tulasi (M.A.N. Iyengar, K, 1949)

Sati Tulasi (V. Madhusudhana Rao, Tel, 1959)

Sati Usha Sundari (Raja Sandow, St, 1930)

Sati Vaishalini (aka Janam Janam Ka Naata: Sadhu
Singh, H, 1959)

Sati Veermati (aka Jagdev Parmar: S.N. Patankar, St,
1923)

Sati Vijaya (?, British India Film, St, 1930)

Sati Vijaya (K.J. Parmar, H, 1948)

Sati Vijaya see Bhakta Vijaya

Sati Vimala see Swarg Ki Sidhi

Saticha Vaan (Datta Dharmadhikari, Mar, 1969)

Satichi Punyayi (Datta Dharmadhikari, Mar, 1980)

Satir Dehatyaag (Manu Sen, B, 1954)

Satkar (Renuka Sharma, K, 1986)

Satma (Sachin Adhikari, B, 1979)

Satna Parkha (G.K. Mehta, G, 1976)

Satno Beli Shamlo (Sushil Vyas, G, 1995)

Satrathil Oru Rathri (N. Shankaran Nair, Mal, 1978)

Satruvu see Shatruvu

Satsang (?, Aurora Cinema, St, 1927)

Satta Bazaar (Ravindra Dave, H, 1959)

Satta No Mad (aka Wages of Virtue: Harshadrai
Mehta, St, 1929)

Sattai Illatha Pambaram (Erode N. Murugesh, Tam,
1983)

Sattai Rani (K.S. Rami Reddy, Tam, 1972)

Sattam Oru Iruttarai (S.A. Chandrasekharan, Tam,
1981)

Sattam Oru Vilayattu (S.A. Chandrasekharan, Tam,
1987)

Sattam see Chattam

Sattam Sirikkirathu (Ramanna, Tam, 1982)

Sattathai Thiruthungal (Ramanarayanan, Tam, 1984)

Sattathin Thirappu Vizha (Shankar Ganesh, Tam,
1989)

Sattawis Down see 27 Down

Satte Pe Satta (Raj N. Sippy, H, 1981)

Satteche Prayog (V.N. Bhatt/Vishram Bedekar, Mar,
1935)

Sattekalapu Sattaiah (K. Balachander, Tel, 1969)

Satvaparikshe (Srinivas, K, 1987)

Satwadi Raja Harishchandra see Satyavadi Raja
Harishchandra

Satya (Suresh Krishna, Tel, 1988)

Satya Harishchandra (Hunsur Krishnamurthy,
K/K.V. Reddy, Tel, 1965)

Satya Harishchandra (R. Nagendra Rao, K, 1943)

Satya Harishchandra/Raja Harishchandra (C.S. Rao,
Tel/O, 1984)

Satya Jwale (Sivachandran, K, 1995)

Satya Jyothi (K. Rangaraju, K, 1986)

Satya Mithya (A.K. Mintu?, B, 1992)

Satya Pareekshe (Srinivas, K, 1987)

Satya Pathe (Amar Choudhury, B, 1935)

Satya Sandesha (K.M. Kalandar, K, 1991)

Satya Sangharsha (?, Shimoga Cine Creations, K, 1995)

Satya Seelan (B. Sampathkumar, Tam, 1936)

Satya Shodhanai see Gunasagari

Satyabhama (Dadasaheb Phalke, St, 1925)

Satyabhama (K. Raghavendra Rao, Tel, 1981)

Satyabhama (M.S. Mani, Mal, 1963)

Satyabhama (Y.V. Rao, Tel, 1942)

Satyabhama Sharada Krishnulu (?, Shri
Ananthalakshmi Arts, Tel, 1995)

Satyagraham (Jandhyala, Tel, 1988)

Satyajit Ray (Shyam Benegal, E, 1984)

Satyajit Ray: An Introspection (K. Bikram Singh, E,
1990)

Satyakam (Hrishikesh Mukherjee, H, 1969)

Satyam Neeye (P. Madhavan, Tam, 1984)

Satyam Shivam (K. Raghavendra Rao, Tel, 1981)

Satyam Shivam Sundaram (?, Azhagar Films, Tam,
1990)

Satyam Shivam Sundaram (K. Subba Rao, Tel, 1985)

Satyam Shivam Sundaram (K.S.R. Doss, K, 1987)

Satyam Shivam Sundaram (Raj Kapoor, H, 1978)

Satyame Jayam (P.V. Ramarao, Tel, 1967)

Satyame Jayam see Gharana Donga

Satyamev Jayate (Raj N. Sippy, H, 1987)

Satyameva Jayate see Unmayin Veetri

Satyanarayan (V.S. Nirantar, St, 1922)

Satyanarayan see Bhikari

Satyanarayana Mahatyam (Rajanikanth, Tel, 1964)

Satyanarayana Vratam (C. Pullaiah, Tel, 1938)

Satyanathayam (?, Arunodaya Kalamandir, Tam, 1950)

Satyaniki Sankellu (K.S. Prakash Rao, Tel, 1974)

Satyavadi Harishchandra (Dhirubhai Desai, G, 1948)

Satyavadi Raja Harishchandra (?, J.F. Madan, St, 1917)

Satyavadi Raja Harishchandra (J.J. Madan, H, 1931)

Satyavadi Raja Harishchandra (Shantilal Soni, R/G,
1989)

Satyavadi Raja Harishchandra see Raja
Harishchandra

Satyavan (Rajkapoor, Tam, 1994)

Satyavan Savithri (P.G. Vishwambaran, Mal, 1977)

Satyavan Savitri (Dadasaheb Phalke, St, 1914)

Satyavan Savitri (Dinesh Rawal, G, 1963)

Satyavan Savitri (Manibhai Vyas, G/H, 1948)

Satyavan Savitri see Sati Savitri

Satyavani (S. Nottani, Tam, 1939)

Satyavanthudu (P.G. Vishwambaran, Tel, 1980)

Satyavatharam (?, Arunoday Kalamandir, Tam, 1951)

Satyavijaya (S.N. Patankar, St, 1926)

Sau Din Saas Ke (Vijay Sadanah, H, 1980)

Sau Ka Note (Yeshwant Pethkar, H, 1955)

Sau Karod (Dev Anand, H, 1991)

Sau Saal Baad (B.K. Dubey, H, 1966)

Sau Saal Baad (Mohan Bhakri, H, 1989)

Sau Saal Beet Gaye (?, Natraj Prod, H, 1970)

Saubhagya (Chimanlal Luhar, H, 1940)

Saubhagya (Datta Dharmadhikari, Mar, 1953)

Saubhagya Kankan (Nagesh Darak, Mar, 1993)

Saubhagya Kankshini (Bal Saraf, Mar, 1974)

Saubhagya Lakshmi (B. Vittalacharya, K, 1953)

Saubhagya Lakshmi (Bhargava, K, 1987)

Saubhagya Lakshmi (V.M. Vyas, H, 1934)

Saubhagya Lene (Datta Keshav, Mar, 1985)

Saubhagya Sindoor (Chandrakant Sangani, G, 1977)

Saubhagya Sundari (Homi Master, H, 1933)

Saubhagyam (Sadya Mohan, Mal, 1993)

Saubhagyavan (V. Ravindra, Mar, 1980)

Saubhagyavati (Fram Sethna, Tam, 1939)

Saubhagyavati (Jampana, Tam/Tel, 1957)

Saubhagyavati (P. Chandrasekhara Reddy, Tel, 1975)

Saubhagyavati Bhava (Prem Manik, Mar/H, 1958)

Sauda (Ramesh Modi, H, 1995)

Sauda (Sudesh Issar, H, 1974)

Sauda (TV: B.R. Chopra, H, 1992)

Saudagar (aka Trader: Sudhendu Roy, H, 1973)

Saudagar (M.I. Dharamsey, H, 1951)

Saudagar (Subhash Ghai, H, 1991)

Saudamini (Kadaru Nagabhushanam, Tel/Tam,
1951)

Saudamini (P.C. Joshi, H, 1950)

Saugandh (aka The Pledge: Hemchandra Chunder,
H, 1942)

Saugandh (G.K. Ramu, H, 1961)

Saugandh (Raj Sippy, H, 1991)

Saugandh (Ravi Nagaich, H, 1982)

Saundamevide? Bandamevide? (Sasikumar, Mal,
1984)

Saundarya Jwala see Falak Numa

Saundarya Pooja (B.K. Pottekkat, Mal, 1973)

Saundarya Sura (aka Wine of Youth: Harshadrai
Mehta, St, 1928)

Saurashtra Veer (Nanubhai Desai, St, 1925)

Saurashtrano Sinh-Chhelbhai (Manhar Raskapur, G,
1980)

Sautela Bhai (Mahesh Kaul, H, 1962)

Sautela Pati (B.R. Ishara, H, 1985)

Sauteli Maa see Step Mother

Sautuni (Akshay Mohanty, O, 1979)

Sava Ser Gehnu (?, Gol Behar Singh, B, 1989)

Savage Princess, The see Aan

Savaj (Anant Mane, Mar, 1980)

Saval (B. Subba Rao, Tel, 1982)

Saval (Niranjan, H, 1943)

Saval (R. Krishnamurthy, Tam, 1981)

Saval (Ramesh Talwar, H, 1982)

Saval Mazha Aika (Anant Mane, Mar, 1964)

Savale Samali (Mallaiyam Rajagopal, Tam, 1971)

Savalige Saval (Ramesh-Shivram, K, 1978)

Savalukku Saval (H.S. Venu, Tam/Tel, 1972)

Savalya Tandel (Dr. Deshmukh?, South Indian Film
of Sholapur, St, 1927)

Savalya Tandel (Madhukar Bavdekar, Mar, 1942)

Savangadi/Saathi (aka Companion: P.Y. Altekar, Mar/
H, 1938)

Savasagallu (B. Subba Rao, Tel, 1977)

Savasam (Raja of Mirzapur, Tel, 1952)

Savat (Dinkar D. Patil, Mar, 1980)

Savat Majhi Ladki (Smita Talwalkar, Mar, 1993)

Savathiya Neralu (Y.R. Swamy, K, 1979)

Savati Koduku (Y. Rangarao, Tel, 1963)

Savati Matsar (Shinde, St, 1930)

Savdhan (Datta Dharmadhikari, H, 1954)

Savdhan (Sudhir Ghosh, B, 1956)

Savdhan (Tulsi Lahiri, B, 1940)

Save Energy Through Efficient Motors (Kantilal
Rathod, E, 1989)

Savera (aka The Dawn: Virendra Desai, H, 1942)

Savera (Satyen Bose, H, 1958)

Savera (V.K. Sharma, H, 1972)

Savere Wali Gadi (Bharathirajaa, H, 1985)

Savidham (George Kittu, Mal, 1992)

Saviour, The see Rank Nu Ratan or Apath Bhandavulu

Savira Sullu (Renuka Sharma, K, 1985)

Savithri (?, Madan Theatres, Tam, 1933)

Savithri (B.G. Bharathan, Tam, 1980)

Savithri (C. Pullaiah, Tel, 1933)

Savithri (Ramanandam, Tel, 1933)

Savithri (T.S. Ranga, K, 1980)

Savithri (Y.V. Rao, Tam, 1941)

Savithri Poru (T.R. Sundaram?, Tel, 1952)

Savitri (aka Savitri Satyavan: Giorgio Mannini, St,
1923)

Savitri (Bhalji Pendharkar, Mar, 1936)

Savitri (Franz Osten, H, 1937)

Savitri (H.M. Reddy, Tel, 1933)

Savitri (Murlidhar Kapdi, Mar, 1983)

Savitri (Phani Majumdar, H, 1961)

Savitri (S.N. Patankar/A.P. Karandikar/V.P. Divekar,
St, 1912)

Savitri Satyavan see Savitri or Sati Savitri

Savkari Pash (Baburao Painter, Mar, 1936)

Savkari Pash (Baburao Painter, St, 1925)

Savkharavam (Ghantamneni Krishna, Tel, 1987)

Savki Maa (Raja Yagnik, G, 1948)

Savli Premachi (Datta Keshav, Mar, 1980)

Savvasher (Sachin, Mar, 1984)

Savya Sachi (M.S. Rajasekhar, K, 1995)

Sawa Lakh Se Ek Ladaun (Dara Singh, P, 1976)

Sawaal see Saval

Sawan (Dwarka Khosla, H, 1945)

Sawan (Ramesh Tiwari, H, 1959)

Sawan Aya Re (Kishore Sahu, H, 1949)

Sawan Bhadon (Mohan Segal, H, 1970)

Sawan Bhadon (Ravindra Dave, H, 1949)

Sawan Ka Mahina (Kalpataru, H, 1989)

Sawan Ke Geet (R. Bhattacharya, H, 1978)

Sawan Ki Ghata (Shakti Samanta, H, 1966)

Sawan Ko Aane Do (Kanak Mishra, H, 1979)

Sawan Ri Teej (Naval Mathur, R, 1984)

Sawaria see Sanwaria

Sayaji-di-Maang Hamaar (Ratikumar, Bh, 1983)

Sayam Sandhya (Joshi, Mal, 1986)

Sayba Mora (Mehul Kumar, G, 1986)

Sayujiyam (Premkumar, Mal, 1979)

Sayyad Waris Shah (Sewak/R.K. Sharma, H, 1980)

Sazaa (Chand, H, 1972)

Sazaa (Fali Mistry, H, 1951)

Sazaaye Maut (Vidhu Vinod Chopra, H, 1981)

Scale, The see Thrasam

Scales of Justice, The see Insaaf Ka Tarazu

Scattered Flowers see Udhiri Pookal

Scene No. 7 (Ambili, Mal, 1985)

Scenes from Alibaba (Hiralal Sen, St, 1901)

Scenes from Bhramar (Hiralal Sen, St, 1901)

Scenes from Buddhadev (Hiralal Sen, St, 1901)

Scenes from Dol Leela (Hiralal Sen, St, 1901)

Scenes from Hariraj (Hiralal Sen, St, 1901)

Scenes from Maner Matan (Hiralal Sen, St, 1903)

Scenes from Sarala (Hiralal Sen, St, 1901)

Scenes from Seetaram (Hiralal Sen, St, 1901)

Scenes from Sonar Swapan (Hiralal Sen, St, 1903)

Scenes of the River Godavari (Dadasaheb Phalke,
St, 1914)

Scented Devil see Nek Abla

School Master (B.R. Panthulu, Tam, 1973)

School Master (Chimanlal Luhar, H, 1943)

School Master (Govind Tej, O, 1985)

School Master (Puttanna Kanagal, Mal, 1964)

School Master/Badi Pantalu (B.R. Panthulu, K/H/
Tel, 1958)

School, The (Paul Zils, E, 1956)

Science for Children (Santi P. Choudhury, E, 1963)

Science India (Basu Bhattacharya, E, 1982)

Science-4 (S. Sukhdev, E, 1973)

Scientists of Tomorrow (Ritwik Ghatak, E, 1967)

Scissors (Ritwik Ghatak, B, 1962)

Scoundrel, The see Sadhu Ya Shaitan

Scout Camp (Kidar Sharma, H, 1958)

Sea Forts (Jabbar Patel, E, 1990)

Sea Goddess see Dariyai Devangana

Sea Nymph of Ceylon see Ratnavali

Search for Self-Reliance (Santi P. Choudhury, E,
1975)

Search for Truth see Talash-e-Haq

Search of Alice, The see Alicinte Anveshanam

Search, The see Shodh

Sati Anjani
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Season see Innale

Seba (Bhola Auddy, B, 1967)

Second Wife see Punarlagnani Patni

Secret Five see Pakke Badmash

Secretary (Chaturbhuj Doshi, H, 1938)

Secretary (K.S. Prakash Rao, Tel, 1976)

Secrets of the Night see Raat Ki Baat

Secularism (Santi P. Choudhury, E, 1969)

Sedige Sedu (A.V. Sheshgiri Rao, K, 1970)

Sedin Du-janay (Agradoot, B, 1974)

Sedina Hakki (Dorairaj-Bhagavan, K, 1985)

Sedina Kidi (B. Krishan, K, 1971)

Sedina Sanchu (T.S. Nagabharana, K, 1984)

Seedha Raasta (Dawood Baig, H, 1941)

Seedha Raasta (Vasant Painter, H, 1947)

Seedling, The see Ankur

Seeds of the Green Revolution (Santi P. Choudhury,
E, 1971)

Seelaniki Shiksha (D.S. Prakash Rao, Tel, 1976)

Seelu Nakshatra (S. Venugopal, K, 1986)

Seema (Amiya Chakravarty, H, 1955)

Seema (Surendra Mohan, H, 1971)

Seemabaddha (Satyajit Ray, B, 1971)

Seeman (Rajkapoor, Tam, 1994)

Seemandini (P.G. Vishwambaran, Mal, 1978)

Seemantha Puthran (A.B. Raj, Mal, 1976)

Seer Who Walks Alone, The (G. Aravindan, E, 1986)

Seerum Singangal (Ramanarayanan, Tam, 1983)

Seervarisai (Sornam, Tam, 1976)

Seeta (A.P. Nagarajan, Tam, 1967)

Seeta (Ardhendu Chatterjee, B, 1980)

Seeta (Debaki Bose, H, 1934)

Seeta (Govindan, Mal, 1980)

Seeta (Kunchako, Mal, 1960)

Seeta (S.A. Chandrasekharan, Tam, 1990)

Seeta (Sisir Bhaduri, B, 1933)

Seeta (Vadiraj, K, 1970)

Seeta Anjaneya (Boodal Krishnamurthy, K, 1993)

Seeta Aur Geeta (Ramesh Sippy, H, 1972)

Seeta Bibaha (Mohan Sunder Dev Goswami, O, 1934)

Seeta Devi (Mehana Sharma, Tel, 1982)

Seeta Geeta (V.N. Sambandam, Tam, 1991)

Seeta Geeta Datithe (C.V. Sridhar, Tel, 1977)

Seeta Haran (?, Asian Film, Indore, St, 1930)

Seeta Haran (?, Tollywood Studio/Madan Theatres,
H, 1936)

Seeta Haran see Ram Pratigya

Seeta Jananam see Vedavathi

Seeta Kalyanam (Baburao Pendharkar, Tam, 1933)

Seeta Kalyanam (Bapu, Tel, 1976)

Seeta Kalyanam (Ch. Narasimha Rao, Tel, 1934)

Seeta Labakusha (Jagadishchandra, O, 1980)

Seeta Maiya (S.N. Tripathi, Bh, 1964)

Seeta Raati (aka Winter Night: Manmohan
Mahapatra, O, 1982)

Seeta Rama Jananam (G. Balaramaiah, Tel, 1942)

Seeta Rama Kalyanam (Jandhyala, Tel, 1986)

Seeta Rama Kalyanam (N.T. Rama Rao, Tel, 1961)

Seeta Rama Vanavasam (K. Kameshwara Rao, Tel,
1977)

Seeta Ramaigari Manavarulu (Kranthi Kumar, Tel,
1991)

Seeta Ramu (V. Somasekhar, K, 1979)

Seeta Ramudaithe (B. Subba Rao, Tel, 1979)

Seeta Ramulu (Dasari Narayana Rao, Tel, 1980)

Seeta Shuddhi see Ram Ravan Yuddha

Seeta Swayamvar (Bapu, H, 1976)

Seeta Swayamvar (H.M. Reddy, H, 1933)

Seeta Swayamvar (R.A. Sheikh, Mar/H, 1948)

Seeta Swayamvar (S.N. Patankar, St, 1920)

Seeta Swayamvar see Kodandhari Ram

Seeta Vanavas (aka Uttar Ramcharitra: V.S. Nirantar,
St, 1924)

Seeta Vanavasam (?, East India Film, Tam, 1934)

Seeta Vanvas (Pranbhai Jani, G, 1949)

Seeta’s Wedding see Seeta Kalyanam

Seetalu (Durga Nageshwara Rao, Tel, 1984)

Seetamalakshmi (K. Vishwanath, Tel, 1978)

Seetamma Pelli (Bapu, Tel, 1984)

Seetamma Santhanam (K.S. Rami Reddy, Tel, 1976)

Seetapaharanam (M.P. Sundarrajan, Tam, 1939)

Seetapati Chalo Tirupati (Vijaya Bapineedu, Tel, 1992)

Seetapatni Samsaram (M.S. Kota Reddy, Tel, 1978)

Seetapur Ki Geeta (Shibu Mitra, H, 1987)

Seetaram Radheshyam (Himmat Dave, H, 1973)

Seethakoka Chilaka (Bharathirajaa, Tel, 1981)

Seethanam (R. Sundarrajan, Tam, 1995)

Seetharathnamgari Abbayi (E.V.V.
Satyanarayana, Tel, 1992)

Seetheyalla Savithri (Vadiraj, K, 1973)

Sehme Hue Sitaren (B.R. Patel, H, 1995)

Sehra (D.B. Joshi/R. Bali, H, 1948)

Sehra (V. Shantaram, H, 1963)

Sehti Murad (Barkat Mehra, P, 1941)

Sehti Murad (Kailash Bhandari, P, 1979)

Sei Chokh (Salil Dutta, B, 1975)

Sei Jhiati (S. Chakrapani, O, 1995)

Sei Sur (Niranjan Dey, B, 1981)

Sejal Sumro (Sharad Palekar, G, 1985)

Selima (Modhu Bose, H, 1935)

Sellakutti (K. Nataraj, Tam, 1987)

Selva Maghal (K.V. Srinivasan, Tam, 1967)

Selvakku (M.A. Kaja, Tam, 1986)

Selvam (K.S. Gopalakrishnan, Tam, 1966)

Selvi (K. Nataraj, Tam, 1985)

Selviyin Selvan (Mohan Gandhiram, Tam, 1968)

Semal Ki Darakht (Muzaffar Ali, H, 1986)

Senani Sane Guruji (Ramesh Deo, Mar, 1995)

Senapati (Kedar Kapoor, H, 1961)

Senbagam (Bashaji, Tam, 1994)

Sendhoora Poove (P.R. Devaraj, Tam, 1988)

Sendhooradevi (Ramanarayanan, Tam, 1991)

Sendur (Pulak Gogoi, A, 1984)

Sengamala Theevu (Rajendran, Tam, 1962)

Sengottai Singam (V.N. Reddy, Tam, 1958)

Senthamarai (A. Bhimsingh, Tam, 1962)

Senthamizh Pattu (P. Vasu, Tam, 1992)

Senthamizh Seivan (Manoj Kumar, Tam, 1994)

Senthil Kumar (G. Vishwanathan, Tam, 1967)

Senthoora Pandi see Shobhavin Senthoora Pandi

Senur (Amar Gupta, Bh, 1983)

Senurwa Bhayeel Mohal (Gyan Kumar, Bh, 1986)

Sepoy Chinnaiah (G.V.R. Sheshgiri Rao, Tel, 1969)

September 8 (Richard Castellino, Tulu, 1994)

Seragu (M. Rajagopal, K, 1990)

Serne Mathe Savaser (Ramkumar Bohra, G, 1982)

Server Somanna (K. Vasu, K, 1993)

Server Sundaram (Krishnan-Panju, Tam/Tel,
1964)

Server Sundaramgari Abbayi (Geethakrishna, Tel,
1995)

Service Limited see Seva Samaj

Sesham Kazhchayil (Balachandra Menon, Mal,
1983)

Seshpath see Shesh Path

Seth Jagadusha (Ravindra Dave, G, 1981)

Seth Sagalsha (aka Wealth and the World: M.
Bhavnani, St, 1925)

Seth Sagalsha (Balwant Bhatt, G, 1947)

Seth Sagalsha (Girish Manukant, G, 1975)

Seth see Sheth

Sethupathy IPS (P. Vasu, Tam, 1993)

Setu (Premendra Mitra, B, 1951)

Setu Bandhan (aka Bridging of Ocean: Dadasaheb
Phalke, St, 1932)

Setu Bandhanam (R. Padmanabhan, Tam, 1937)

Setu Bandhanam (R. Padmanabhan, Tel, 1946)

Setu Bandhanam (Sasikumar, Mal, 1974)

Seva (Dhirubhai Desai, H, 1942)

Seva Sadan (aka Bazaar-e-Husn: Nanubhai Vakil, H,
1934)

Seva Sadan (K. Subramanyam, Tam, 1938)

Seva Samaj (Chimanlal Luhar, H, 1939)

Sevagan (Arjun, Tam, 1992)

Sevagram (Narottam Vyas, H, 1947)

Sevantha Ponnu (A. Chandrakumar, Tam, 1994)

Sevanthi (Niwas, Tam, 1993)

Seven (Santi P. Choudhury E, 1980)

Seventh Horse of the Sun, The see Suraj Ka Satwan
Ghoda

Seventh Man, The see Ezhavathu Manithan

Sewak (S.M. Abbas, H, 1975)

Sewali (Siva Prasad Thakur, A, 1989)

Sex see Stree Shakti

Sexilla Stuntilla (B.N. Prakash, Mal, 1976)

Sey Nilo Bidaya (Jyotsnamoy Bhattacharya, B, 1951)

Shaaka (Shyam Ralhan, H, 1981)

Shaan (Jayant Desai, H, 1950)

Shaan (Ramesh Sippy, H, 1980)

Shaandaar see Shandaar

Shaan-e-Hatim (Nanubhai Vakil, H, 1958)

Shaan-e-Hind (aka Pride of India: R.S. Choudhury,
H, 1936)

Shaan-e-Hind (Mohan Sinha, H, 1960)

Shaan-e-Hindustan (aka India in Glory: Navayug Film,
St, 1932)

Shaan-e-Islam see Baag-e-Misar

Shaan-e-Khuda (Nanubhai Vakil, H, 1971)

Shaan-e-Khuda see Sair-e-Paristan

Shaan-e-Subhaan (aka Will of Allah: F.R. Irani, H,
1933)

Shabab (M. Sadiq, H, 1954)

Shabari (R.C. Deepak, H, 1947)

Shabas Sunbai (Prabhakar Pendharkar, Mar, 1986)

Shabash (?, Cartoonistan, Calcutta, H, 1949)

Shabash (Paul Zils, H, 1952)

Shabash (Ramanarayanan, Tam, 1984)

Shabash Babu (Haribabu, Tel, 1993)

Shabash Babu (Haribabu, Tel, 1993)

Shabash Babu (Sasi Mohan, Tam, 1993)

Shabash Baby (N. Prasad, Tel, 1972)

Shabash Daddy (Kishore Kumar, H, 1978)

Shabash Gopi (M. Madhusudhana Rao, Tel, 1978)

Shabash Mappillai (S. Raghavan, Tam, 1961)

Shabash Maruti (K. Narayanan, Tel, 1980)

Shabash Meena (B.R. Panthulu, Tam, 1958)

Shabash Papanna (Shahidlal, Tel, 1972)

Shabash Pilla (B.R. Panthulu, Tel, 1959)

Shabash Raja (P.S. Ramakrishna Rao, Tel, 1961)

Shabash Ramudu/Shabash Ramu (C.S. Rao, Tel/Tam,
1959)

Shabash Satyam (G. Vishwanathan, Tel, 1969)

Shabash Soori (I.S. Murthy, Tel, 1964)

Shabash Thambi (Jambulingam, Tam, 1967)

Shabash Vadina (M. Mallikarjuna Rao, Tel, 1972)

Shabash Vikrama (Renuka Sharma, K, 1985)

Shabdagalu (M. Suresh Davangere, K, 1985)

Shabistan (Bibhuti Mitra, H, 1951)

Shabnam (Aspi, H, 1964)

Shabnam (Bibhuti Mitra, H, 1949)

Shadayantra (Rajan Johri, H, 1990)

Shadi (Jayant Desai, H, 1941)

Shadi (Krishnan-Panju, H, 1962)

Shadi Ka Mamla see Vijayachi Lagne

Shadi Ke Baad (L.V. Prasad, H, 1972)

Shadi Ke Baad (Prem Mehra/Billoo Mehra, H, 1949)

Shadi Ki Raat (aka Bridegrooms Wanted, Swapna
Swayamvar: M. Bhavnani, H, 1935)

Shadi Ki Raat (Yeshwant Pethkar, H, 1950)

Shadi Se Pehle (aka Jue Ka Nateeja: Raja Nene/Datta
Dharmadhikari, H, 1947)

Shadi Se Pehle (Karunesh Thakur, H, 1980)

Shadi Ya... (TV: Aruna Raje, H, 1993)

Shadow see Abad Veer

Shadows of the Dead (Debaki Bose, St, 1931)

Shadows, The see Nizhalgal

Shadyantra (Ratan Johri, H, 1989)

Shagird (Samir Ganguly, H, 1967)

Shagufa (H.S. Rawail, H, 1953)

Shagun (?, Raba Films, H, 1989)

Shagun (Nazar, H, 1964)

Shagun (S. Arora, H, 1951)

Shah Behram (J.P. Advani, H, 1935)

Shah Behram (Nanubhai Vakil, H, 1955)

Shahala Shah (aka Check to the King: Baburao
Painter, St, 1925)

Shahar Theke Dooray (Sailajananda Mukherjee,
B, 1943)

Shahar Theke Dooray (Tarun Majumdar, B, 1979)

Shaharer Itikatha (Bishu Dasgupta, B, 1960)

Shaheed (Ramesh Saigal, H, 1948)

Shaheed (S. Ram Sharma, H, 1965)

Shaheed Bhagat Singh (K.N. Bansal, H, 1963)

Shaheed Kartar Singh (Pratap Sagar, P, 1979)

Shaheed Udham Singh (Brij Mohan, P, 1977)

Shaheed-e-Azam Bhagat Singh (Jagdish Gautam, H,
1954)

Shaheed-e-Azam Sardar Bhagat Singh (Om Bedi, P,
1974)

Shaheed-e-Mohabbat (Chandrasingh, H, 1936)

Shaheed-e-Naaz see Pak Daman

Shaheen (Khalid Siddiq, H, 1984)

Shah-e-Iran (aka Sher-e-Shapur, Shapur the Great, Iran
Ka Shah: ?, Central Movietone, H, 1934)

Shah-e-Jigar (aka King of Hearts: Dr Alvao?, Surya
Prakash Film, St, 1931)

Shah-e-Jungle (aka King of Forest: K.P. Bhave, St,
1926)

Shah-e-Misar (aka Firaun: G.R. Sethi, H, 1946)

Shahenshah (Amiya Chakravarty, H, 1953)

Shahenshah (Tinnu Anand, H, 1988)

Shahenshah Akbar (G.R. Sethi/R. Rai, H, 1943)

Shahenshah Babar (Wajahat Mirza, H, 1944)

Shaher Aur Sapna (K.A. Abbas, H, 1963)

Shaher Di Kudi (J.D. Bhambri, P, 1968)

Shaher Ka Jadoo (Kaliprasad Ghosh, H, 1934)

Shaher Ki Jhalak (Harisadhan Dasgupta, E, 1953)

Shaher Se Door (Barkat Mehra, H, 1946)

Shaher-e-Khamosha see Khooni Jadugar

Shahi Bazaar (Balwant Dave/Padmakant Phatak, H,
1957)

Shahi Chor (aka Wonderful Prince: Janibabu, St, 1929)

Shahi Chor (Naseem Siddiqui, H, 1955)

Shahi Fakir see Bolti Bulbul

Shahi Firman (aka Proclamation: Homi Master, St,
1931)

Shahi Firman (Ketan Anand, H, 1961)

Shahi Gawaiya see Vasavadatta

Shahi Ishq (aka Royal Romance: Chunilal Parekh, St,
1930)

Shahi Khazana (S. Usman, H, 1946)

Shahi Lakkadhara (aka Veenaveli: Chunilal Parekh,
H, 1934)

Shahi Lutera (A.R. Kabuli, H, 1935)

Shahi Lutera (Aakkoo, H, 1965)

Shahi Lutera (Mohammed Hussain, H, 1976)

Shahi Mehmaan (Balwant Bhatt, H, 1955)

Shahi Raqasa (?, Vidya Movietone, H, 1965)

Shahir Parashuram (Anant Mane, Mar, 1961)

Shahjehan (A.R. Kardar, H, 1946)

Shahjehan (Ardeshir Irani/Naval Gandhi, St, 1924)

Shahji (S. Arora, P, 1954)

Shahkar (aka The Masterpiece: S. Khalil, H, 1947)

Shahnaz (Sheikh, H, 1948)

Shahu Chor (aka Prince of Thieves: M. Udwadia, H,
1936)

Shaila Sasanam (Kodi Ramakrishna, Tel, 1990)

Shaira (S. Sukhdev/S.S. Gulzar, H, 1980)

Shaitan (Feroz Chinoy, H, 1974)

Shaitan (Sachin Adhikari, B, 1992)

Shaitan Ka Pash (aka Kamala CID, Devil’s Dice: Ezra
Mir, H, 1936)

Shaitan Ki Shikar (aka Daivache Bhaksha: Shinde, St,
1931)

Shaitan Mujrim (Nazar Khan?, H, 1980)

Shaitan Pujari (?, Punjab Film, St, 1923)

Shaitani Chakkar (aka Satan’s Victim: Ata Mohammed,
St, 1933)

Shaitani Ilaaka (Kiran Ramsay, H, 1990)

Shake Hands (Master Bhagwan, H, 1947)

Shakespeare Wallah (James Ivory, E, 1965)

Shakha Proshakha (Satyajit Ray, B, 1990)

Shakti (Bidesh Sarkar, B, 1993)

Shakti (K. Raghavendra Rao, Tel, 1983)

Shakti (Mani, Mal, 1972)

Shakti (P.N. Ramachandra Rao, Tel, 1989)

Shakti (Prabhakar, K, 1988)

Shakti (Ramesh Sippy, H, 1982)

Shakti (S.I. Hasan, H, 1948)

Shakti (Vijayanand, Mal, 1980)

Shakti Leela (Ramanna, Tam, 1972)

Shakti Maya (Harshadrai Mehta, Tam, 1939)

Shakti Parasakthi (?, Tirupathi Movies, Tam, 1990)

Shakti Pooja (Santosh Bannerjee, St, 1932)

Shakti Yukti (B. Ramamurthy, K, 1992)

Shaktiman (K.C. Bokadia, H, 1993)

Shaktivel (K.S. Ravikumar, Tam, 1994)

Shaktiya Yuktiya (G.C. Sekhar, Tam, 1979)

Shakuntala (?, Cine Film Agency, St, 1931)

Shakuntala (aka The Fateful Ring, The Lost Ring: S.N.
Patankar, St, 1920)

Shakuntala (Bhupen Hazarika, A, 1961)

Shakuntala (Fatma Begum, St, 1929)

Shakuntala (J.J. Madan, H, 1931)

Shakuntala (Jyotish Bannerjee, B, 1941)

Shakuntala (K. Kameshwara Rao, Tel, 1966)

Shakuntala (Kunchako, Mal, 1965)

Shakuntala (M. Bhavnani, H, 1931)

Shakuntala (Sarvottam Badami, Tel, 1932)

Shakuntala (Suchet Singh, St, 1920)

Shakuntala (TV: Vijaya Mehta, H, 1986)

Shakuntala (V. Shantaram, H, 1943)

Shakuntala Aru Shankar Joseph Ali (Nip Barua, A,
1984)

Shakuntalai (Ellis Duncan, Tam, 1940)

Shalimar (Krishna Shah, E/H, 1978)

Shalimar (Roop K. Shorey, H, 1946)

Shalivahan see Salivahan

Sham Queen see Naqli Rani

Sham see Shyam

Shama (Adi Keeka/Abdul Majid/R. Khambatta, H,
1946)

Shama (Lekhraj Bhakri, H, 1961)

Shama (Naseem Basit, H, 1981)

Shama Parwana (aka Flame of Love: D.N. Madhok,
H, 1937)

Shama Parwana (D.D. Kashyap, H, 1954)

Shamalshano Vivah (Jasubhai Trivedi, G, 1976)

Shamalshano Vivah (V.M. Vyas, G, 1948)

Shambhavi (Ramanarayanan, K/Tel, 1992)

Shame of the Nation see Dalit Kusum

Shaminchu Ennoruvakku (Joshi, Mal, 1986)

Shamsheer (Babubhai Mistri, H, 1967)

Shamsheer (Gyan Mukherjee, H, 1953)

Shamsheerbaaz (aka Handsome Prisoners,
Swordsmen: Balwant Bhatt, H, 1940)

Shamsheerbaaz (aka Swordsman: Saqi, St, 1930)

Shamsheerbaaz (Noshir Engineer, H, 1953)

Shamsheer-e-Arab (Niranjan P. Bhardwaj, H, 1935)

Shamsher Bahadur (aka Sword Champion: Y.D.
Sarpotdar, St, 1930)

Shamsher Pratigna (R.N. Vaidya/Subedar, St, 1928)

Shamsher Shankar (K.S.R. Doss, Tel, 1982)

Shamsher-e-Jung see Amar Shaheed

Shanbagavalli (Lanka Sathyam, Tam, 1947)

Shanbagavalli
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Shandaar (Krishnan-Panju, H, 1974)

Shandaar (Vinod Dewan, H, 1990)

Shani Mahatmya see Ishwar Bhakti

Shani Prabhav (G.V. Sane, St, 1921)

Shani Prabhava (Ratnakar-Madhu, K, 1977)

Shanka (Salilmoy Ghosh, B, 1993)

Shankar Dada (Shibu Mitra, H, 1976)

Shankar Guru (Raja, Tam, 1987)

Shankar Guru (V. Somasekhar, K, 1978)

Shankar Hussain (Yusuf Naqvi, H, 1977)

Shankar Khan (Nanabhai Bhatt, H, 1966)

Shankar Narayan Bank (Niren Lahiri, B, 1956)

Shankar Parvati (Chandrakant, G, 1979)

Shankar Parvati (Chaturbhuj Doshi, H, 1943)

Shankar Saleem Simon (P. Madhavan, Tam, 1978)

Shankar Seeta Ansuya (Manibhai Vyas, H, 1965)

Shankar Shambhu (Chand, H, 1976)

Shankar Sundar (A.T. Raghu, K, 1982)

Shankara (Sudarshan Nag, H, 1991)

Shankarabharanam (aka The Jewel of Shiva: K.
Vishwanath, Tel, 1979)

Shankarachariyar (J. Chakraborty, Tam, 1939)

Shankaracharya (aka Renaissance of Hinduism:
Kaliprasad Ghosh, St, 1927)

Shankari (T.R. Ramanna, Tam, 1984)

Shankarlal (T.N. Balu, Tam, 1981)

Shankhanada (Umesh Kulkarni, K, 1986)

Shankhanadam (Suresh Babu, Mal, 1988)

Shanmughapriya (K. Krishnamurthy, Tam, 1973)

Shanta (?, Madan Theatres, St, 1925)

Shanta (Manapuram, Tel, 1961)

Shanta (P.S. Srinivasa Rao, Tam, 1941)

Shantabalanagamma (M.V.S. Rama Rao, Tel, 1942)

Shantata! Court Chalu Aahe (Satyadev Dubey, Mar,
1971)

Shantata! Khoon Jhala Aahe (Devdutt, Mar, 1975)

Shanti (?, A.L.S. Prod, Tam, 1965)

Shanti (P.V. Satyanarayana Rao, Tel, 1980)

Shanti (S.U. Sunny, H, 1947)

Shanti (Vedantam Raghavaiah, Tel, 1952)

Shanti Enathu Shanti (T. Rajendar, Tam, 1991)

Shanti Kranti (Ravichandran, K/Tam/Tel/H, 1991)

Shanti Nilayam (C. Vaikuntarama Sastry, Tel, 1972)

Shanti Nilayam (G.S. Mani, Tam, 1969)

Shanti Nivasa (Bhargava, K, 1988)

Shantimuhurtam (Sripriya, Tam, 1984)

Shantinivasam (C.S. Rao, Tel, 1960)

Shantinivasam (Vijayanirmala, Tel, 1986)

Shap Mochan (Sudhir Mukherjee, B, 1955)

Shap Sambhram see Mahashweta Kadambari

Shapamoksham (Jesey, Mal, 1974)

Shapath (Ravi Nagaich, H, 1984)

Shapath Tula Balachi (Govind Kulkarni, Mar, 1989)

Shapatha (Amrutham, K, 1984)

Shapatham (M.R. Joseph, Mal, 1984)

Shapit (Rajdutt/Arvind Deshpande, Mar, 1982)

Shapmukti (Ajit Ganguly, B, 1985)

Shapmukti (P.C. Barua, B, 1940)

Shapur the Great see Shah-e-Iran

Shaque (aka Doubt: Aruna Raje/Vikas Desai, H,
1976)

Sharabi (Prakash Mehra, H, 1984)

Sharabi (Raj Rishi, H, 1964)

Sharabi Ki Ladki (?, R.A. Prod, H, 1960)

Sharad Poonam (Ramnik Acharya, G, 1950)

Sharad Purnima (Harshadrai Mehta, St, 1927)

Sharada (A.R. Kardar, H, 1942)

Sharada (Dinkar D. Patil, Mar, 1951)

Sharada (K. Vishwanath, Tel, 1973)

Sharada (K.S. Gopalakrishnan, Tam, 1962)

Sharada (L.V. Prasad, H, 1957)

Sharada (Lekh Tandon, H, 1981)

Sharada Ramudu (Vasu, Tel, 1980)

Sharada see Kanya Vikraya

Sharadamba (Kranthi Kumar, Tel, 1987)

Sharadasandhya see Manju

Sharadpurnami Raat (Ashok Patel, G, 1990)

Sharafat (Asit Sen, H, 1970)

Sharafat (C.M. Trivedi, H, 1943)

Sharafat Chhod Di Maine (Jagdev Bhambhri, H, 1976)

Sharafi Loot (aka Lure of Gold: D.N. Madhok, H, 1937)

Sharan Tula Bhagavanta (Shashikant Nalavade, Mar,
1980)

Sharanarthi see Refugee

Sharapanjara (Puttanna Kanagal, K, 1971)

Sharapanjaram (T. Hariharan, Mal, 1979)

Sharara (S.V. Rajendra Singh, H, 1984)

Shararat (H.S. Rawail, H, 1959)

Shararat (Kishore Sahu, H, 1944)

Shararat (Manmohan Desai, H, 1972)

Sharavegada Saradara (K.V. Jayaram, K, 1989)

Sharbati Aankhen (Ramchandra Thakur, H, 1945)

Shareef Badmash (?, Madan Theatres, St, 1930)

Shareef Badmash (aka Invention: ?, Ganesh Film, St,
1934)

Shareef Badmash (aka Society Scoundrel: Kanjibhai
Rathod, St, 1924)

Shareef Badmash (Raj Khosla, H, 1973)

Shareef Badmash see Guru Ghantal

Shareef Daku (G.R. Sethi, H, 1938)

Shareef Daku (S. Joshi, H, 1960)

Sharey Chuattar (Nirmal Dey, B, 1953)

Sharing Experience (Vishnu Mathur, E, 1976)

Sharmila (Sunil Ghosh, B, 1974)

Sharmilee (Samir Ganguly, H, 1971)

Sharmistha (aka Sharmistha Devayani: Vishnupant
Divekar, St, 1922)

Sharmistha (Naresh Mitra, B, 1939)

Sharmistha Devayani see Sharmistha

Shart (Bibhuti Mitra, H, 1954)

Shart (Ketan Anand, H, 1985)

Shart (Kewal Mishra, H, 1969)

Shashi (R.S. Junnarkar, Mar, 1954)

Shashi Babur Sansar (Sudhir Mukherjee, B, 1959)

Shashikala (aka Tit For Tat: ?: B.P. Mishra, St, 1929)

Shasti (Daya Bhai, B, 1962)

Shasti (Swadesh Sarkar, B, 1970)

Shatakarta Shivaji (Nagendra Majumdar, Mar, 1934)

Shatamukh Ravan Vadh (aka Kalikecha Janma, Birth
of Kalika: Kashinath Bharadi, St, 1925)

Shatarupa (Palash Bannerjee, B, 1989)

Shathru Samharam (Sasikumar, Mal, 1978)

Shatranj (Aziz Sejawal, H, 1993)

Shatranj (Gyan Mukherjee, H, 1956)

Shatranj (S.S. Vasan, H, 1969)

Shatranj (Vaju Kotak/G.S. Potdar, H, 1946)

Shatranj Ke Khiladi (Satyajit Ray, Urdu, 1977)

Shatranj Ke Mohre (Shibu Mitra, H, 1974)

Shatru (Anjan Choudhury, B, 1984)

Shatru (H.S.G. Mekman, K, 1979)

Shatru (Pramod Chakraborty, H, 1986)

Shatru (T.S. Mohan, Mal, 1985)

Shatrupaksha (Nripen Saha, B, 1989)

Shatruvu (Kodi Ramakrishna, Tel, 1990)

Shattered Experience see Anubhavangal Palichakal

Shattered Hopes see Naseeb Ni Nakhara

Shauhar (Veena Kumari, H, 1948)

Shaukeen (Basu Chatterjee, H, 1981)

Shaukeen (Nanabhai Bhatt, H, 1949)

Shavukaru (L.V. Prasad, Tel, 1950)

Shayad (Madan Bawaria, H, 1979)

Shayar (Chawla, H, 1949)

Shayar-e-Kashmir Mahjoor (Prabhat Mukherjee, H,
1972)

She Is Like That see Aval Appadithan

She see Aval or Bahadur Beti

She Too is a Woman see Avalum Penn Thane

Sheba and Hercules (B.S. Choudhury, H, 1967)

Sheel Prabhav (aka Glory of Virtue: Vishnupant
Aundhkar?, United Pics., St, 1927)

Sheela (Aravind Mukherjee, B, 1970)

Sheela (Deepak Balraj, H, 1987)

Sheelavati (P.B. Unni, Mal, 1967)

Sheesh Mahal (B.P. Mishra, St, 1926)

Sheesh Mahal (Sohrab Modi, H, 1950)

Sheesha (Basu Chatterjee, H, 1986)

Sheesha (Shaheed Latif, H, 1952)

Sheeshe Ka Ghar (Amit Khanna, H, 1984)

Sheeshe Ki Deewar (Manmohan Sabir, H, 1954)

Sheeshon Ka Masiha (Muzaffar Ali, H, 1985)

Sheet Grishmer Smriti (TV: Buddhadev Dasgupta,
B, 1982)

Shehar see Shaher

Shehnai (P.L. Santoshi, H, 1947)

Shehnai (S.D. Narang, H, 1964)

Shehzada (K. Shankar, H, 1972)

Shehzada (Mohan Sinha, H, 1955)

Shehzade (Raj Sippy, H, 1989)

Shehzadi (?, Shalimar Pics, H, 1947)

Shehzadi (A. Habib, H, 1992)

Shehzadi (J.P. Advani, H, 1941)

Sheikh Chilli (?, Excelsior Film Co., St, 1928)

Sheikh Chilli (aka Castles in the Air: Nanubhai Vakil,
St, 1930)

Sheikh Chilli (aka Ghanchakkar: Kikubhai Desai, H,
1942)

Sheikh Chilli (Ramchandra Thakur, H, 1956)

Sheila (aka Pind Di Kudi: Krishnadev Mehra, P,
1935)

Sheila (Deepak Balraj Vij, H, 1987)

Sheilbala (Chandulal Shah, H, 1932)

Shejari Shejari (Dilip Kolhatkar, Mar, 1990)

Shejari/Padosi (V. Shantaram, Mar/H, 1941)

Shelter (Uma Segal, E, 1982)

Shelter of the Wings see Charachar

Shelter see Abhayam

Shenbaga Thottam (Manobala, Tam, 1992)

Shenbagame Shenbagame (Gangai Amaran, Tam,
1988)

Sheni Vijanand (Yusuf Mulji, G, 1948)

Shepherd King, The see Naag Padmini

Shepherd see Farebi Shahzada

Sher Afghan (B.R. Jhingan, H, 1966)

Sher Dil (aka Dashing Devil: Haribhai Desai, St, 1931)

Sher Dil (Boman Shroff, H, 1954)

Sher Dil (Chand, H, 1965)

Sher Dil (Jagdish Sidana, H, 1990)

Sher Dil Aurat (aka Free Souls, Veer Nari, Azadi Ke
Deewane: A.P. Kapur, H, 1935)

Sher Dil see Gypsy Girl

Sher Ka Bachcha (aka Happy Warrior: R.N. Vaidya,
St, 1933)

Sher Ka Panja (Dwarka Khosla, H, 1936)

Sher Khan (Radhakant, H, 1962)

Sher Ki Garaj see Bhishma

Sher Puttar (Subhash Bhakri, P, 1977)

Sher Shivaji (Ram Gabale, H, 1987)

Shera Daku (Radhakant, H, 1966)

Shera Shamshera (S.R. Pratap, H, 1990)

Sheran De Putt Sher (Anil Pandit, P, 1990)

Sheras Savasher (Datta Mane, Mar, 1966)

Sher-e-Arab (aka The Arabian Knight: B.P. Mishra,
St, 1930)

Sher-e-Baghdad (aka Lion of Baghdad: Homi Wadia,
H, 1946)

Sher-e-Baghdad (Om Sonik, H, 1957)

Sher-e-Bengal (Ramji Arya/Mohammed Hussain, H,
1947)

Sher-e-Hind see Veer Bharat

Sher-e-Jawan (aka  Daring Youth: Ramakant
Gharekhan, St, 1930)

Sher-e-Jung (aka Suleman the Tiger: ?, International
Pics., St, 1930)

Sher-e-Jungle see Mala the Mighty or Zambo the Ape
Man

Sher-e-Kabul (?, Pioneer Films, H, 1936)

Sher-e-Shapur see Shah-e-Iran

Sher-e-Watan (Harbans, H, 1971)

Sherne Mathe Savasher (Ramkumar Bohra, G, 1982)

Sherni (Chaman Nillay, P, 1973)

Sherni (Harmesh Malhotra, H, 1988)

Sherni Ki Garaj see Khubsoorat Bala

Sheroo (Shakti Samanta, H, 1957)

Shesh (?, Mediacorp, H, 1988)

Shesh Aghaat (Jayanta Purkayastha, B, 1990)

Shesh Bichar (Bimal Roy Jr, B, 1980)

Shesh Bichar (Deb Kumar Basu, A, 1971)

Shesh Bidaai (Milan Bhowmick, B, 1992)

Shesh Chinha (Bibhuti Chakraborty, B, 1962)

Shesh Chitthi (Shishir Majumdar, B, 1994)

Shesh Kothai (?, B, 1952)

Shesh Naag (Chaturbhuj Doshi, H, 1957)

Shesh Naag (K.R. Reddy, H, 1990)

Shesh Nibedan (Dhiren Ganguly, B, 1948)

Shesh Parba (Chitta Bose, B, 1972)

Shesh Parichaya (Sushil Majumdar, B, 1957)

Shesh Paryanta (Sudhir Mukherjee, B, 1960)

Shesh Path (aka The Only Way: Phani Burma, St,
1930)

Shesh Patiksha (Sachin Adhikari, B, 1995)

Shesh Prahar (Prantik, B, 1963)

Shesh Pristhay Dekhun (Salil Dutta, B, 1973)

Shesh Raksha (Pashupati Chatterjee, B, 1944)

Shesh Raksha (Shankar Bhattacharya, B, 1977)

Shesh Theke Shuru (Chitrasathi, B, 1969)

Shesh Tin Din (Prafulla Chakraborty, B, 1966)

Shesh Uttar/Jawab (P.C. Barua, B/H, 1942)

Shesha Pratiksha (Pranab Das, O, 1985)

Shesha Shrabana (Prashanta Nanda, O, 1976)

Sheshakriya (Ravi Algmmoid?, Mal, 1982)

Shesh-Anka (Haridas Bhattacharya, B, 1963)

Sheshbesh (Jyotish Bannerjee, B, 1950)

Shesher Kabita (Modhu Bose, B, 1953)

Shet Patharer Thala (Prabhat Roy, B, 1992)

Shetal Tara Unda Pani (Arun Bhatt, G, 1986)

Shetalne Kanthe (aka Sati Analde: Ravindra Dave,
G, 1975)

Shethno Salo (Homi Master/Kanjibhai Rathod, G,
1949)

Shevatcha Malusara (Vasant Joglekar, Mar, 1965)

Shevgyachya Shenga (Shantaram Athavale, Mar,
1955)

She-wolf see Meetha Zaher

Shh Gup Chip (Jandhyala, Tel, 1994)

Shh...! (Upendra, K, 1993)

Shield Against the Evil Eye see Chashme Buddoor

Shikamani (Sudarshan, Tam, 1948)

Shikar (Atma Ram, H, 1968)

Shikar (Mangal Chakraborty, B, 1958)

Shikar (Mohammed Hussain, H, 1963)

Shikar (Ravindra Dave, H, 1955)

Shikarangal (Sheela, Mal, 1979)

Shikari (aka Gulshan-e-Havas: Naval Gandhi, H,
1932)

Shikari (C.R. Simha, K, 1981)

Shikari (Savak Vacha, H, 1946)

Shikari (Umesh Mehra, H, 1991)

Shikarpuri (A. Shah Aziz, H, 1947)

Shikast (Ramesh Saigal, H, 1953)

Shikayat (Shaheed Latif, H, 1948)

Shikharam (Ananthu, Tam, 1991)

Shikleli Baiko (Madhav Shinde, Mar, 1959)

Shiksha (N. Prakash, Mal, 1971)

Shiksha (Relangi Narasimha Rao, Tel, 1985)

Shiksha (S. Ramanathan, H, 1979)

Shikwa (Ramchandra, H, 1974)

Shilalipi (Palash Bannerjee, B, 1983)

Shilanganache Sone (Bhalji Pendharkar, Mar, 1949)

Shilayugada Sundariyaru (G.K. Murthy, K, 1990)

Shilpi (?, Aswathi Films/Jayasudha Films, Mal, 1990)

Shilpi (Agragami, B, 1956)

Shilpi (Nabyendu Chatterjee, B, 1993)

Shin Shinaki Boobla Boo (P.L. Santoshi, H, 1952)

Ship Aground, A (Kumar Shahani, E, 1989)

Shipyards to Seaways (P.V. Pathy, E, 1957)

Shiraz (Franz Osten, St, 1928)

Shiraz-ud-Dowla (aka By Sheer Valour: Dhanjibhai
K. Desai, St, 1927)

Shirdi Ke Sai Baba (Ashok Bhushan, H, 1977)

Shirdiche Shri Saibaba (Kumarsen Samarth, Mar, 1955)

Shirin Farhad (?, Imperial Film Co., Persian, 1935)

Shirin Farhad (aka At the Altar of Love: Homi Master,
St, 1926)

Shirin Farhad (Aspi, H, 1956)

Shirin Farhad (J.J. Madan, H, 1931)

Shirin Farhad (Prahlad Dutt, H, 1945)

Shirin Khushrau (R.S. Choudhury, St, 1929)

Shisham (Kishore Sharma, H, 1952)

Shishupala Vadh (G.V. Sane, St, 1922)

Shishupalan (K.K. Sampathkumar, Tam, 1974)

Shitala Mata (Rajpati, H, 1981)

Shiulibari (Piyush Basu, B, 1962)

Shiv Bhakt Baba Balak Nath (Avtar, H, 1972)

Shiv Bhakta (H.L.N. Simha, H, 1955)

Shiv Charan (Anil Kumar, H, 1982)

Shiv Ganga (Satish Kumar, H, 1988)

Shiv Kanya (Dhirubhai Desai, H, 1954)

Shiv Leela (Govind Ghanekar, Mar/H, 1951)

Shiv Leela see Markandeya

Shiv Mahima (Shantilal Soni, H, 1992)

Shiv Parvati (S.N. Tripathi, H, 1962)

Shiv Ramoshi (K.P. Bhave, Mar, 1951)

Shiv Ratri (aka Lore of Faith: C. Legrand, St, 1921)

Shiv Ratri (Jayant Desai, H, 1954)

Shiv Shakti (Anand, H, 1988)

Shiv Shakti (Satish Kumar, H, 1980)

Shiv Shakti see Shivashakti

Shiv Teri Mahima Nyari (Suresh Sinh Gohil, H, 1993)

Shiva (?, Chitra Creations, K, 1995)

Shiva (Ameerjan, Tam, 1989)

Shiva (Ram Gopal Varma, Tel/H, 1989)

Shiva Bhakta (K.V. Srinivas, K, 1969)

Shiva Bhakta Naga Shakti (Kallesh, Tel, 1985)

Shiva Ka Insaaf (Raj N. Sippy, H, 1985)

Shiva Kavi (S.M. Sreeramulu Naidu, Tam, 1943)

Shiva Kotta Saubhagya (Hunsur Krishnamurthy,
K, 1985)

Shiva Mahima (Hunsur Krishnamurthy, Mal, 1981)

Shiva Mahima see Shri Markandeya Avatar

Shiva Mechhida Kannappa (Vijay, K, 1988)

Shiva Parvati (T. Janakiram, K, 1950)

Shiva Ramoshi (K.P. Bhave, Mar, 1951)

Shiva Shankar (Bhargava, K, 1990)

Shivabhakta Markandeya (B.S. Ranga, K, 1987)

Shivagange Mahatme (Govindaiah, K, 1964)

Shivaji Alive see Shivaji Nu Janma

Shivaji Nu Janma (aka Shivaji Alive, Birth of Shivaji:
Pandurang Talegiri, St, 1931)

Shivajichi Agryahun Sutaka (aka Shivaji’s Escape from
Agra: Dadasaheb Phalke, St, 1924)

Shivakanya/Shivakanye (Hunsur Krishnamurthy,
Tel/K, 1984)

Shivalinga Sakshi (Chandramohan, K, 1960)

Shivalinga Satchi see Sivalinga Satchi

Shivamettina Satyam (Madhusudhana Rao, Tel, 1979)

Shivanaga (K.S.R. Doss, K, 1991)

Shivanna (G.K. Mudduraj, K, 1993)

Shivaraj (Joe Simon, K, 1991)

Shivarathri (Ramanarayanan, Tam/Tel, 1993)

Shivarathri Mahatme (P.R. Kaundinya, K, 1964)

Shivaratri (Prafulla Kumar Mitra, B, 1936)

Shivarayachi Soon Tararani (Dinkar D. Patil, Mar,
1993)

Shivashakti (Ardhendu Chatterjee, B, 1954)

Shandaar
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Shivashakti (Bharatwaja, Tel, 1991)

Shivashakti (Jayant Desai, H, 1952)

Shivashakti see Shiv Shakti

Shivashankari (Ramanarayanan, Tam, 1992)

Shivasharane Nambekka (P. Neelakantan, K, 1955)

Shivasharane Nambiyakka (D. Shankar Singh, K, 1955)

Shivashreeyin Chinnamani (M. Thilakarajan, Tam,
1994)

Shivayogi Akkamahadevi (Chandrahas Alva, K, 1991)

Shiv-Ram (Jagdish A. Sharma, H, 1991)

Shiyal Ni Kasoti see Sati Saroj

Shobha (K. Kameshwara Rao, Tel, 1958)

Shobha (Kumarsen Samarth, H, 1942)

Shobha (Niren Lahiri, H, 1954)

Shobhana Rathrulu (Kommineni, Tel, 1991)

Shobhavin Deva (S.A. Chandrasekharan, Tam, 1995)

Shobhavin Rasigan (S.A. Chandraskharan, Tam, 1994)

Shobhavin Senthoora Pandi (S.A. Chandrasekharan,
Tam, 1993)

Shodh (aka The Search: Biplab Roy Choudhury, H,
1980)

Shodha Mhanje Sapdel (Sharad Niphadkar, Mar, 1966)

Shodhbodh (Soumyen Mukherjee, B, 1942)

Shohrat (K. Amarnath/N.R. Acharya, H, 1949)

Shokan Mele Di (Kewal Mishra, P, 1965)

Shokh Dilruba (J.P. Advani, H, 1936)

Shokhiyan (Kidar Sharma, H, 1951)

Shokila Rayudu (S.D. Lall, Tel, 1979)

Shola Aur Shabnam (David Dhawan, H, 1992)

Shola Aur Shabnam (Ramesh Saigal, H, 1961)

Shola Jo Bhadke (Master Bhagwan, H, 1961)

Sholay (aka Shole: B.R. Chopra, H, 1953)

Sholay (Ramesh Sippy, H, 1975)

Sholay Aur Toofan (N. Paryani, H, 1994)

Shoor Killedarin (aka A Fair Warrior: Vishnupant
Aundhkar, St, 1927)

Shoora Mi Vandile (Ramkrishna Ullal, Mar, 1975)

Shoorana Sangram (aka Benevolent Bravery:
Mohanlal Shah, St, 1930)

Shooro Sainik (aka Brave Warrior: Mohanlal Shah, St,
1931)

Shoorveer (Shyam Ralhan, H, 1988)

Shoorveer Sharada (aka Gallant Girl: Homi Master,
St, 1930)

Shor (Manoj Kumar, H, 1972)

Shorgol (Biswajit, B, 1984)

Shoroshi (Pashupati Chatterjee, B, 1954)

Short Cut (Kantilal Rathod, E, 1973)

Shourya Chakra (?, D. Sivananda Rao, Tel, 1992)

Shraddha (Himmat Dave, G, 1978)

Shraddha Ne Sathware (Shailendra Thakore, G, 1995)

Shraddham (?, Focus Films, Mal, 1995)

Shraddhanjali (Anil Sharma, H, 1981)

Shraddhanjali (Pankaj Pani, O, 1994)

Shraddhanjali (Shrikant Guha-Thakurta, B, 1993)

Shrant (G.G. Bannerjee, H, 1982)

Shravan Kumar (A.R. Kabuli, H, 1932)

Shravan Kumar (Chandrakant, H/G, 1984)

Shravan Kumar (Ram Daryani, H, 1946)

Shravan Kumar (Sharad Desai, H, 1960)

Shravan Sandhya (Bireshwar Basu, B, 1973)

Shravana Banthu (Singeetham Srinivasa Rao, K,
1984)

Shravana Sandhya (A. Kodandarami Reddy, Tel, 1986)

Shravana Sange (A.T. Raghu, K, 1995)

Shravani Satam (Babubhai Thakkar, G, 1977)

Shravanti (Kranthi Kumar, Tel, 1986)

Shreyasi (Shyam Chakraborty, B, 1963)

Shri 420 (Raj Kapoor, H, 1955)

Shri Andal (S. Velsami Kavi, Tam, 1948)

Shri Aurobindo: Glimpses of his Life (Phani
Majumdar, E, 1975)

Shri Ayyappanum Vavarum (Suresh, Mal, 1982)

Shri Balaji (G.V. Sane, St, 1929)

Shri Balkrishna (Kanjibhai Rathod, St, 1923)

Shri Chaitanya Mahaprabhu (Harindra Joshi, G, 1987)

Shri Chaitanya Mahaprabhu (Vijay Bhatt, H, 1953)

Shri Chottanikkara Bhagavathi (Vijayakumar, Mal,
1977)

Shri Datta Darshanam (K. Kameshwara Rao, Tel,
1985)

Shri Dharmasthala Mahatme (D. Shankar Singh, K,
1962)

Shri Dnyaneshwar (S.N. Patankar, St, 1923)

Shri Durga Pooja see Durga Pooje

Shri Dwarkadheesh (Ramakant Gharekhan, St, 1928)

Shri Edu Kondalaswamy see Edu Kondalaswamy

Shri Gandha (P.H. Vishwanath, K, 1994)

Shri Ganesh (S.S. Dharwadkar, H, 1962)

Shri Ganesh Janma (Jayant Desai, H, 1951)

Shri Ganesh Mahima (aka Shri Krishna Vivah: Homi
Wadia, H, 1950)

Shri Ganesh Vivah (Jaswant Jhaveri, H, 1955)

Shri Gauri Mahatyam (Yoganand, Tel, 1956)

Shri Gouranga/Shri Gouranga Leela (aka Hari Bhakti:
Prafulla Ghosh, B/H, 1933)

Shri Gurudev Dutt (R.V. Rane, Mar, 1952)

Shri Guruvayoorappan (P. Subramanyam, Mal, 1972)

Shri Guruvayoorappan (S. Ramanathan, Mal, 1964)

Shri Guruvayoorappan (S. Ramanathan, Tam, 1967)

Shri Jagannath (Bijoy Bhaskar, O, 1979)

Shri Jagannath (Chiraranjan Mitra, O, 1950)

Shri Jagannath (Jyoti Prakash Roy, B, 1985)

Shri Kanakadurga Mahima (Surati Durga Rao, Tel,
1973)

Shri Kanakamahalakshmi Recording Dance Troupe
(Vamsy, Tel, 1988)

Shri Kanchi Kamakshi (K.S. Gopalakrishnan, Tam,
1978)

Shri Kanda Leela (Harshadrai Mehta, Tam, 1938)

Shri Kannika Parameshwari (?, Guarantee Pics., St,
1930)

Shri Kannika Parameshwari Kathe (Hunsur
Krishnamurthy, K, 1966)

Shri Katna Leelalu (Parchuri Bros., Tel., 1985)

Shri Krishna (C.V. Raju, K, 1953)

Shri Krishna Arjun Yudh (Babubhai Mistri, H, 1971)

Shri Krishna Avatar (Baburao Painter, St, 1923)

Shri Krishna Bhakta Peepaji (S.N. Patankar, St, 1923)

Shri Krishna Bhakti (Babubhai Mistri, H, 1955)

Shri Krishna Bhakti (Manibhai Vyas, H, 1973)

Shri Krishna Darshan (A.R. Sheikh, Mar/H, 1950)

Shri Krishna Garudi (Hunsur Krishnamurthy, K,
1958)

Shri Krishna Garudi (Y.V. Rao, Tel, 1958)

Shri Krishna Janma (?, Indore Pics., St, 1932)

Shri Krishna Janma (Dadasaheb Phalke, St, 1918)

Shri Krishna Leela (A.P. Nagarajan, Tam, 1977)

Shri Krishna Leela (Bijon Sen/Arun Choudhury, B,
1953)

Shri Krishna Leela (G.V. Sane, St, 1920)

Shri Krishna Leela (Homi Wadia, H, 1970)

Shri Krishna Leelalu (Ch. Narasimha Rao, Tel,
1935)

Shri Krishna Leelalu (Parachuri Bros, Tel, 1985)

Shri Krishna Maya (C.S. Rao, Tel, 1958)

Shri Krishna Maya (G.V. Sane, St, 1931)

Shri Krishna Naradi see Krishna Naradi

Shri Krishna Pandiviyam (N.T. Rama Rao, Tel, 1966)

Shri Krishna Raas Leela (Kamallochan Mohanty, O,
1979)

Shri Krishna Rukmini (Dhirubhai Desai, G, 1949)

Shri Krishna Rukmini Satyabhama (Ravi, K, 1971)

Shri Krishna Satya (K.V. Reddy, Tel, 1971)

Shri Krishna Satyabhama see Parijatak or Krishna
Satyabhama

Shri Krishna see Krishna

Shri Krishna Sharanam Mama (Chandrakant, G,
1977)

Shri Krishna Shishtai (Dadasaheb Phalke, St, 1928)

Shri Krishna Sudama (Shyam Chakraborty, B, 1955)

Shri Krishna Sudama (Vishnupant Divekar, St, 1920)

Shri Krishna Tulabharam (A.A. Somayajalu, Tam,
1948)

Shri Krishna Tulabharam (C. Pullaiah, Tel, 1935)

Shri Krishna Tulabharam (C.S. Rao, Tel, 1955)

Shri Krishna Tulabharam (K. Kameshwara Rao, Tel/
Tam, 1966)

Shri Krishna Tulabharam (Kadaru Nagabhushanam,
Tel, 1955)

Shri Krishna Vijayam (K. Kameshwara Rao, Tel,
1970)

Shri Krishna Vivah see Shri Ganesh Mahima

Shri Krishna’s Devotee see Chandidas

Shri Krishnadevaraya (B.R. Panthulu, K, 1970)

Shri Krishnanjaneya Yuddham (C.S. Rao, Tel, 1972)

Shri Krishnaparunthu (A. Vincent, Mal, 1984)

Shri Krishnarjun Yuddha (Mohan Sinha, H, 1945)

Shri Krishnarjuna Yuddham (K.V. Reddy, Tel/
Tam, 1962)

Shri Krishnavataram (K. Kameshwara Rao, Tel/
Tam, 1967)

Shri Lakshmamma Katha (G. Balaramaiah, Tel, 1950)

Shri Loknath (Prafulla Sengupta, O, 1960)

Shri Mailara Linga (Gururajakoti, K, 1989)

Shri Markandeya Avatar (aka  Shiva Mahima,
Devotion’s Reward: S.N. Patankar, St, 1922)

Shri Murugan (P. Subramanyam, Mal, 1977)

Shri Murugan (V.S. Narayanan, Tam, 1946)

Shri Nagdev Kripa (Vinod Kumar, G, 1994)

Shri Nanjundeshwara Mahime (?, Premier Film Corpn,
K, 1990)

Shri Naqad Narayan (I.S. Johar, H, 1955)

Shri Narayana Guru (P.A. Backer, Mal, 1985)

Shri Purandaradasaru (C.V. Raju, K, 1967)

Shri Radha (Jyotish Bannerjee, B, 1941)

Shri Radha (Surendra Ranjan Sarkar, B, 1959)

Shri Radha Krishna (aka Yashoda Nandan: N.C.
Laharry/Dhiren Ganguly, St, 1921)

Shri Radhar Maanbhanjan (Sona Mukherjee, B, 1983)

Shri Ragam (George Kittu, Mal, 1995)

Shri Raghavendra Vaibhava (Babu Krishnamurthy, K,
1981)

Shri Raghavendra Vaibhavam (B. Vittalacharya, Tel,
1981)

Shri Raghavendrar (S.P. Muthuraman, Tam, 1985)

Shri Rajeshwari Vilas Coffee Club (Chakrapani/
Bapu, Tel, 1976)

Shri Ram Avatar (W. Garcher, H, 1950)

Shri Ram Bharat Milap (Manibhai Vyas, H, 1965)

Shri Rama Bantu (I.N. Murthy, Tel, 1979)

Shri Rama Katha (B. Padmanabham, Tel, 1969)

Shri Rama Pattabhishekham (N.T. Rama Rao, Tel,
1978)

Shri Rama Pattabhishekham (P. Subramanyam/G.K.
Raman, Mal, 1962)

Shri Rama Raksha (T. Rama Rao, Tel, 1978)

Shri Ramachandra (D. Rajendra Babu, K, 1992)

Shri Ramajayam (V. Srinivasan, Tam, 1979)

Shri Ramanjaneya Yuddha (M.S. Nayak, K, 1963)

Shri Ramanjaneya Yuddham (Acharya, Tel, 1958)

Shri Ramanjaneya Yuddham (Bapu, Tel, 1974)

Shri Ramanuja (Debaki Bose, H, 1943)

Shri Ramanujacharya (G.V. Iyer, Tam, 1989)

Shri Ramanujar (N. Ramarathnam, Tam, 1938)

Shri Rambhakta Hanuman (Homi Wadia, H, 1948)

Shri Ramchandra (D. Rajendra Babu, K, 1992)

Shri Ramchandrudu (B. Bhaskara Rao, Tel, 1989)

Shri Ranchhodrai see Bhakta Bodana

Shri Ranganeethulu (A. Kodandarami Reddy, Tel,
1983)

Shri Renukadevi Mahatme (C.S. Rao, K, 1977)

Shri Sabarimalai Shri Ayyappan (S.M. Sreeramulu
Naidu, Mal, 1961)

Shri Saila Bhamarambika Katakasham (B.
Vittalacharya, Tel, 1991)

Shri Satyanarayan (Dhrupad Rai, H, 1935)

Shri Satyanarayan (Kanjibhai Rathod, St, 1922)

Shri Satyanarayan Ki Mahapooja (D. Raman, H, 1975)

Shri Satyanarayana Poojaphala (Dhananjeya, K, 1989)

Shri Satyanarayana Vratham (?, Shri Shirdi Sainath
Movies, Tel, 1992)

Shri Seeta Rama Hanuman (K. Kameshwara Rao,
Tam, 1969)

Shri Shirdi Saibaba Mahatyam (K. Vasu, Tel, 1985)

Shri Shri Ma Lakshmi (Prabhat Chakraborty, B, 1976)

Shri Shri Maa (Kaliprasad Ghosh, B, 1958)

Shri Shri Maa Kamakhya (Anwar Hussain, A, 1983)

Shri Shri Nityananda Prabhu (Ashim Pal, B, 1959)

Shri Shri Patita Pawan (Sukumar Ganguly, O, 1962)

Shri Shri Ramakrishna Kathamrita (Bikash Goswami,
B, 1982)

Shri Shri Satyanarayan (Hari Bhanja, B, 1953)

Shri Shri Tarakeshwar (Bangsi Ash, B, 1958)

Shri Simhachala Kshetra Mahatmyam (B.V. Prasad,
Tel, 1965)

Shri Somavara Vratha Mahatmyam (R.M.
Krishnaswamy, Tel, 1963)

Shri Srinivasa Kalyana (B. Vittalacharya/D. Shankar
Singh, K, 1952)

Shri Srinivasa Kalyana (Vijay, K, 1974)

Shri Subramanyam (aka Valli Kumariche Lagna, Valli’s
Wedding: Rao, St, 1930)

Shri Tatavatharam (B. Bhaskara Rao, Tel, 1988)

Shri Thyagaraja (Virendra Desai/T.P.K. Sastry, Tam,
1937)

Shri Tirupati Venkateswara Kalyanam (N.T. Rama
Rao, Tel, 1979)

Shri Tulsidas (Hiren Bose, B, 1950)

Shri Vamanavatharam (Sasikumar, Tel, 1985)

Shri Vari Pelli (Rangaraja, Tel, 1984)

Shri Vasavi Kannika Parameshwari Mahatyam (K.
Kameshwara Rao, Tel, 1980)

Shri Vatsa (Prakash Jha, H, 1983)

Shri Vemana Charitra (Vijayachander, Tel, 1986)

Shri Venkateshwara Mahime (Anil Baindoor, K, 1988)

Shri Venkateswara Mahatyam (aka Balaji: P.
Pullaiah, Tel, 1939)

Shri Venkateswara Mahatyam (aka Bhagwan
Balaji: P. Pullaiah, Tel, 1960)

Shri Venkateswara Vaibhavam (C.D. Prasad, Tel, 1971)

Shri Venkateswara Vrata Mahatyam (K.S.R. Doss, Tel,
1980)

Shri Vinayaka Vijayam (K. Kameshwara Rao, Tel,
1980)

Shri Vishnu Bhagwan (Raja Nene, H, 1951)

Shribatsa Chinta (Phani Burma, B, 1955)

Shrimad Virat Veerabrahmendra Swamy Charitra (N.T.
Rama Rao, Tel, 1984)

Shrimad Virata Parvam (N.T. Rama Rao, Tel, 1979)

Shriman (Geethapriya, K, 1981)

Shriman Ashiq (Deepak Anand, H, 1993)

Shriman Balasaheb (Datta Chavan, Mar, 1964)

Shriman Brahmachari (?, Ushakiron Movies, Tel, 1992)

Shriman Funtoosh (Shantilal Soni, H, 1965)

Shriman Maimon (Brojen Bora, A, 1993)

Shriman Petra Selvangal (R.R. Chandran, Tam, 1962)

Shriman Prithviraj (Tarun Majumdar, B, 1972)

Shriman Satyavadi (S.M. Abbas, H, 1960)

Shriman Shrimanya (TV: T.S. Nagabharana, K, 1986)

Shriman Shrimati (?, Chitrakala Sagar, Mal, 1981)

Shriman Shrimati (Vijay Reddy, H, 1982)

Shrimanji (Ram Dayal, H, 1968)

Shrimant Mehuna Pahije (A. Shamsheer, Mar, 1967)

Shrimanthudu (K. Pratyagatma, Tel, 1971)

Shrimati (Sanjeeb Sen, B, 1993)

Shrimati (Vijayareddy, Tel, 1966)

Shrimati 420 (G.P. Sippy, H, 1956)

Shrimati Garu (Rajachandra, Tel, 1985)

Shrimati Hansraj (Ajit Ganguly, B, 1989)

Shrimati Kavali (Janardan, Tel, 1984)

Shrimati Mohinamoyee (Puluk Gogoi, A, 1979)

Shrimati Nalini (Manilal Joshi, St, 1927)

Shrimati Oka Vegumathai (Visu, Tel, 1987)

Shrimati Parinayam Mannarsami (T.P. Kalyana Sastry,
Tam, 1936)

Shrimatiji (I.S. Johar, H, 1952)

Shrimatir Sansar (Benu Das, B, 1957)

Shrimp, The see Chemmeen

Shrinatha Kavi Sarvabhowma (Bapu, Tel, 1993)

Shringara Kavya (Mahendra, K, 1993)

Shringara Raja (Anand, K, 1993)

Shringara Ramudu (K. Shankar, Tel, 1979)

Shrirama Pooja (B.R. Krishnamurthy, K, 1955)

Shrishaila Bhamarambika Katakshyam (B.
Vittalacharya, Tel, 1991)

Shrishaila Mahatme (Aruru Pattabhi, K, 1961)

Shrivatsa Chinta (?, Indian Pics., St, 1925)

Shruti (Dwarkeesh, K, 1990)

Shruti Illada Hadu (N. Subhash Chandran, K, 1990)

Shruti Seridaga (B. Dattaraj, K, 1987)

Shubh Bol Narya (Satish Ranadive, Mar, 1990)

Shubh Din (P. Thyagarajan, H, 1974)

Shubh Kaamna (K. Vishwanath, H, 1983)

Shubha Bibaha (Sombhu Mitra/Amit Moitra, B, 1959)

Shubha Drishti (Chitta Bose, B, 1962)

Shubha Kamana (Anup Sengupta, B, 1989)

Shubha Lagna (Modhu Bose, B, 1956)

Shubha Milana (Bhargava, K, 1987)

Shubha Muhurta (Geethapriya, K, 1984)

Shubha Muhurtam (Raghu, Tam, 1983)

Shubha Muhurtam (T. Prasad, Tel, 1983)

Shubha Rajani (Jayanta Purkayastha, B, 1982)

Shubha Sankalpam (K. Vishwanath, Tel, 1995)

Shubha Yatra (?, Castle Prod., Mal, 1990)

Shubhadinam (Srikanth, Tam, 1969)

Shubhajatra (Chitta Bose, B, 1954)

Shubhalagna (?, Shri Chitra Creations, K, 1995)

Shubhalagnam (S.V. Krishna Reddy, Tel, 1994)

Shubhalekha (K. Vishwanath, Tel, 1982)

Shubhamangal (Anant Mane, Mar, 1954)

Shubhamangal Savdhan (M.S. Salvi, Mar, 1992)

Shubhamangala (Puttanna Kanagal, K, 1975)

Shubhamasthu (B. Srinivasa Rao, Tel, 1995)

Shubharatri (Sushil Majumdar, B, 1956)

Shuddha Maddhalam (Tulasidas, Mal, 1994)

Shuk Deo (aka Shuk Rambha: Kanjibhai Rathod,
St, 1923)

Shuk Rambha (Dhirubhai Desai, H, 1953)

Shuk Rambha see Shuk Deo

Shuk Sari (Sushil Majumdar, B, 1969)

Shukradeshe (Aruru Pattabhi, K, 1957)

Shukravaram Mahalakshmi (?, Sri Charanu Chitra, Tel,
1992)

Shukriya (A.C. Trilogchander, H, 1989)

Shukriya (H.S. Rawail, H, 1944)

Shuparna (Parimal Ghosh, B, 1980)

Shura Mi Vandile see Shoora Mi Vandile

Shuri Sinha (aka Lioness: Prafulla Ghosh, St, 1931)

Shweta Gulabi (K.V. Jayaram, K, 1985)

Shwetagni (B. Ramamurthy, K, 1991)

Shwetagni (B. Ramamurthy, K, 1991)

Shyam Ki Jogan (S.P. Kalla, H, 1957)

Shyam Saheb (Salil Dutta, B, 1986)

Shyam Savera (M. Sadiq, H, 1946)

Shyam Sundar (?, Lakshmi Cinetone, Tam, 1940)

Shyam Sundar (Bhalji Pendharkar, Mar/H, 1932)

Shyam Sundar (Hemanta Gupta, B, 1936)

Shyam Tere Kitne Naam (Shantilal Soni, H, 1977)

Shyama (?, Omkar Lalit Prod, H, 1937)

Shyama (Joshi, Mal, 1986)

Shyamala (Joginder Shaily, H, 1979)

Shyamala/Tinguranga (B.A. Subba Rao, Tam/Tel,
1952)

Shyamalachechi (P. Bhaskaran, Mal, 1965)

Shyamali (Ajoy Kar, B, 1956)

Shyamalir Swapna (Ratan Chatterjee, B, 1948)

Shyamchi Aai (P.K. Atre, Mar, 1953)

Shyamchi Aai
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Shyamoli (Binoy Bannerjee, B, 1952)

Shylock (Sama-Ramu, Tam, 1940)

Siddhalingeshwar Mahima see Edeyuru
Siddhalingeshwara

Siddhartha (Conrad Rooks, E, 1978)

Siddhartha (Kranthi Kumar, Tel, 1990)

Siddhartha and the City see Pratidwandi

Siddheshwari (Mani Kaul, H, 1989)

Sididedda Gandu (S. Umesh, K, 1990)

Sididedda Pandavaru (Saiprakash, K, 1994)

Sididedda Sahodara (Joe Simon, K, 1983)

Sididedda Shiva (K. Suresh Reddy, K, 1993)

Sidila Mari (B.S. Ranga, K, 1971)

Sidilu (B. Subba Rao, K, 1984)

Sidukabeda Singari (Guruprasad, K, 1993)

Siege of Chittor see Sati Padmini

Sigappu Malargal (S.A. Chandrasekharan, Tam, 1986)

Sigappu Nila (Ramanarayanan, Tam, 1985)

Sigappu Rojakkal (Bharathirajaa, Tam, 1978)

Sigappu see Sivappu

Sigappu Suryan (Muktha V. Srinivasan, Tam, 1983)

Sigappu Thali (D.R. Thyagarajan, Tam, 1988)

Sigappukkal Mookuthi (Valampuri Somanathan, Tam,
1979)

Sigasanam (Shrikumaran Thampi, Mal, 1979)

Signalman Siddappa (Tekkatte Nagaraj, K, 1971)

Signet Ring (Raja Sandow, St, 1931)

Sikandar (Sai Paranjpye, H, 1976)

Sikandar (Sohrab Modi, U/Persian, 1941)

Sikandar-e-Azam (Kedar Kapoor, H, 1965)

Sikappukili (Ramanarayanan, Tam, 1985)

Sikka (Dilip Bose, H, 1976)

Sikka (K. Bapaiah, H, 1989)

Sikkim (Satyajit Ray, E, 1971)

Sila (Augustine Prakash?, Mal, 1982)

Sila (B.R. Ishara, H, 1987)

Sila Nerangalil Sila Manithargal (A. Bhimsingh,
Tam, 1976)

Silambu (Netaji, Tam, 1990)

Silence! The Court is in Session see Shantata! Court
Chalu Aahe

Silent Curse see Sati No Sraap

Silent Raga see Mouna Ragam

Silent Service (Santi P. Choudhury, E, 1974)

Silent Storm, The see Neerab Jhada

Silicone Chip, The (Pradip Krishen, E, 1978)

Silk Silk Silk (Y.G. Gopikrishnan, Tam, 1983)

Silpi see Shilpi

Silsila (Yash Chopra, H, 1981)

Silver Cloud see Varachat Vidhwa

Silver King (B.J. Patel, H, 1957)

Silver King (Chimanlal Luhar, H, 1935)

Silver Queen (Raja Yagnik, H, 1946)

Sim Sim Marjina (Naren Dave, H, 1958)

Simanta Raag (Pradeep Bhattacharya, B, 1982)

Simantak Mani (aka Krishna Under Charge of Theft:
Dadasaheb Phalke, St, 1925)

Simantik (Ardhendu Mukherjee, B, 1950)

Simantini (Ellis Duncan, Tam, 1936)

Simba (Mohammed Hussain, H, 1951)

Simha Baludu (K. Raghavendra Rao, Tel, 1978)

Simha Garjana (K. Ajayakumar, Tel, 1995)

Simha Garjana (K. Sheshgiri Rao, Tel, 1978)

Simha Garjane (S.A. Chandrasekharan, K, 1983)

Simha Jodi (Joe Simon, K, 1980)

Simha Soppanam (S.S. Karuppuswamy, Tam, 1984)

Simha Swapna (W.R. Subba Rao, K, 1968)

Simha Swapnam (V.B. Rajendra Prasad, Tel, 1989)

Simhachanam (Shrikumaran Thampi, Mal, 1979)

Simhada Mari Sainya (S.V. Rajendra Singh, K, 1981)

Simhadhwani (K.G. Rajasekharan, Mal, 1992)

Simham Navindi (Yoganand, Tel, 1983)

Simhapuri Simham (Kodi Ramakrishna, Tel, 1983)

Simhasana (C.R. Simha, K, 1983)

Simhasanam see Sinhasan

Simhavaalan Menon (Viji Thampi, Mal, 1995)

Simla Road (Jugal Kishore, H, 1969)

Simla Special (Muktha V. Srinivasan, Tam, 1982)

Simon Peter Ninakku Vendi (P.G. Vishwambaran, Mal,
1988)

Sin Redeemed, The see Minal Devi

Sinbad Alibaba and Alladdin (P.N. Arora, H, 1965)

Sinbad Jahazi see Sinbad the Sailor

Sinbad Khalashi (aka Sinbad the Sailor: R.G. Torney,
St, 1930)

Sinbad Ki Beti (aka Daughter of Sinbad: Ratilal, H,
1958)

Sinbad the Sailor (aka Sinbad Jahazi: Nanabhai
Bhatt, H, 1952)

Sinbad the Sailor (aka Sinbad Jahazi: Nanubhai
Vakil/Amulakh Desai, H, 1946)

Sindabad Khalashi see Sinbad Khalashi

Sindh Ni Sumari (aka Sumari of Sind: Chandulal
Shah, St, 1927)

Sindhinathipoo (Senthamizhan, Tam, 1993)

Sindhu (Sasikumar, Mal, 1975)

Sindhu Bhairavi (K. Balachander, Tam, 1985)

Sindhubath (Balu Anand, Tam, 1994)

Sindoor (Anandam, B, 1991)

Sindoor (K. Ravi Shankar, H, 1987)

Sindoor (Kishore Sahu, H, 1947)

Sindoor (Prakash Thapa, Nepali, 1979)

Sindoor (Sudhir Mukherjee, B, 1957)

Sindoor Aur Bandook (Vinod Talwar, H, 1989)

Sindoor Bane Jwala (K. Bapaiah, H, 1981)

Sindoor Box see Sindooracheppu

Sindoor Ka Daan (O.P. Agarwal, H, 1984)

Sindoor Ki Awaaz (P. Chandrasekhar, H, 1990)

Sindoora Rekha (Sibi Malayil, Mal, 1995)

Sindoora Sandhyakku Mounam (I.V. Sasi, Mal, 1982)

Sindoora Tilaka (Saiprakash, K, 1992)

Sindooracheppu (Madhu, Mal, 1971)

Sindooram (Jesey, Mal, 1976)

Sindoore Megh (Sushil Ghosh, B, 1964)

Sindoorthapa (Dinesh Rawal, G, 1984)

Sindura Bindu (Sisir Mishra, O, 1976)

Sinehithi (G. Ramakrishnan, Tam, 1970)

Singaar (J.K. Nanda, H, 1949)

Singapore (Shakti Samanta, H, 1960)

Singapore Seeman (M.A.V. Rajendran, Tam, 1969)

Singaporenalli Raja Kulla (C.V. Rajendran, K, 1978)

Singaravelan (R.V. Udayakumar, Tam, 1991)

Singari (T.R. Raghunath, Tam, 1951)

Singari Bangari (Chandrahas Alva, K, 1989)

Singhasan see Sinhasan

Singhdwar (Niren Lahiri, B, 1949)

Singhdwar (Sukhen Das, B, 1978)

Sinh Garjana (aka Lion Man: J.B.H. Wadia, St, 1932)

Sinh Ka Bachha Sinh (aka Roaring Lion: Homi
Master, St, 1929)

Sinh Ki Pyaas (aka Brave Lion: ?, Daphtary Bros., St,
1934)

Sinh No Panja (aka Lion’s Claw: Pesi Karani, St, 1930)

Sinh Santaan (aka Lion’s Cub: Dhirubhai Desai, St,
1932)

Sinhagad (Baburao Painter, St, 1923)

Sinhagad (V. Shantaram, Mar, 1933)

Sinhaldweep Ki Sundari (aka Fairy of Sinhaldwip:
Nanubhai Vakil, St, 1929)

Sinhaldweep Ki Sundari (Kikubhai Desai, H, 1937)

Sinhaldweep Ki Sundari (Shantilal Soni, H, 1960)

Sinhasan (Gajanan Jagirdar, H, 1934)

Sinhasan (Jabbar Patel, Mar, 1979)

Sinhasan/Simhasanam (Ghantamneni Krishna, H/
Tel, 1986)

Sinhasta: Path to Immortality (Shyam Benegal, E,
1968)

Sinhastha Parvani (aka Sinhastha Mela: Dadasaheb
Phalke, St, 1919)

Sinner, The see Gunehgaar

Sinning Souls see Vilasi Atma

Sinthir Sindoor (Ardhendu Sen, B, 1956)

Sinyor (Atul Bordoloi, A, 1991)

Sipahi (Dawood, H, 1941)

Sipahi Ka Sapna see Soldier’s Dream

Sipahi Ki Sajni/Sipahini Sajni (Chandulal Shah,
H/G, 1936)

Sipahi see Jai Hind

Sipahiya (Aspi, H, 1949)

Sipahsalaar (aka Captain: Jayant Desai, St, 1932)

Sipahsalaar (J.P. Advani, H, 1936)

Sipahsalaar (Mohammed Hussain, H, 1956)

Sipayi Kooturu (Chengaiah, Tel, 1959)

Sipayi Lahala (Vinayan, Mal, 1995)

Sipayi Ramu (Y.R. Swamy, K, 1971)

Sir (Mahesh Bhatt, H, 1993)

Sir I Love You (C.N. Rangarajan, Tam, 1991)

Sir Shankarnath (Debaki Bose, B, 1948)

Sir Wrangler R.P. Paranjpye (H.S. Bhatavdekar, St,
1902)

Sirai Paravai (Manobala, Tam, 1987)

Sirai see Chirai

Siraj (Bhupen Hazarika, A, 1988)

Siraj (Bishnu Rabha/Phani Sarma, A, 1948)

Siraj-ud-Dowla (Amar Dutta, B, 1952)

Sirakadikka Asai (Vijaya Chandran, Tam, 1993)

Sirayil Pootha Chinnamalar (Amirtham, Tam, 1990)

Sirayil Sila Ragangal (Rajendra Kumar, Tam, 1990)

Sircar Express (Krishnan, Tel, 1968)

Siren of Baghdad see Baghdad Nu Bulbul

Siri Sampadalu (P. Pullaiah, Tel, 1962)

Siri Siri Mama (Karunanidhi, Tam, 1979)

Siri Siri Muvva (K. Vishwanath, Tel, 1976)

Sirikathe (R.S. Prakash et al, Tam, 1939)

Sirimalle Navvindi (Vijayanirmala, Tel, 1980)

Sirimuvvala Simhanadamu (K. Vishwanath, Tel,
1990)

Siripuram Chinnodu (Raviraja Pinisetty, Tel, 1988)

Siripuram Monagadu (K.S.R. Doss, Tel, 1983)

Sirirasthu Subhamasthu (Kotta Subba Rao, Tel, 1981)

Siritanakke Saval (T.R. Ramanna, K, 1978)

Siritha Mugham (V.V. Raman, Tam, 1968)

Sirithu Vazha Vendum (S.S. Balan, Tam, 1974)

Sirivennela (K. Vishwanath, Tel, 1986)

Siruthonda Nayanar (C.V. Raman, Tam, 1935)

Sisindri (Siva Nageshwara Rao, Tel, 1995)

Sisindri Chittibabu (A. Sanjivi, Tel, 1971)

Sisirathil Oru Vasantham (?, Yogadweep Creations,
Mal, 1980)

Sisria (?, Siddhartha Film & TV Intl., Tel, 1992)

Sister (Piyush Bose, B, 1977)

Sister (Rajdeep, H, 1980)

Sister see Bahen

Sisters see Alakh Kishori

Sita see Seeta

Sitam (Aruna Raje/Vikas Desai, H, 1982)

Sitamgarh (aka Khubsoorat Taapoo: Aakkoo, H, 1954)

Sitamgarh (aka Tyrant: Haribhai Desai, St, 1930)

Sitamgarh (Jayant Desai, H, 1934)

Sitamgarh (Raj N. Sippy, H, 1985)

Sitamgarh Samaj see Rank Ramani

Sitamgarh see Uthama Puthran

Sitar Patal Prabesh (Dilip Mukherjee, B, 1953)

Sitara (Ezra Mir, H, 1939)

Sitara (Meraj, H, 1980)

Sitara (S.K. Ojha, H, 1955)

Sitara (Vamsy, Tel, 1984)

Sitaramayyagari Manavarulu (Kranthi Kumar, Tel,
1991)

Sitaron Se Aage (Satyen Bose, H, 1958)

Sivagami (Mithradas, Tam, 1960)

Sivagangai Seemai (K. Shankar, Tam, 1959)

Sivakamyin Selvan (C.V. Rajendran, Tam, 1974)

Sivakavi (?, Central Studios, Tam, 1943)

Sivalaperi Pandian (Prathap Pothan, Tam, 1994)

Sivalinga Satchi (S. Nottani, Tam, 1942)

Sivamettina Satyam (Dasari Narayana Rao, Tel,
1982)

Sivantha Kangal (Ramanarayanan, Tam, 1982)

Sivantha Malar (Sasi Mohan, Tam, 1992)

Sivantha Mann (C.V. Sridhar, Tam, 1969)

Sivappu Malli (Ramanarayanan, Tam, 1981)

Sivappu Nada (?, Rajagopal, Mal, 1990)

Sivappu Nirathil Chinnapu (?, Rajeshwari Films, Tam,
1990)

Sivappu Parvai (L. Selva, Tam, 1992)

Sivaranjani (Dasari Narayana Rao, Tel, 1978)

Sivaranjani (K. Rangaraj, Tam, 1991)

Sivathandavam (N. Shankaran Nair, Mal, 1976)

Sivude Shankaradu (Surendra Babu, Tel, 1988)

Sivudu Sivudu Sivudu (A. Kodandarami Reddy, Tel,
1983)

Sixth International Film Festival of India (Vishnu
Mathur, E, 1976)

Siyasat (Sukhwant Dhadda, H, 1992)

Sizzling Bodies see Jalte Badan

Slave Girl of Agra see Madhabi Kankan

Slave see Gulam

Slaves of Custom (B.P. Mishra, St, 1926)

Slaves of Luxury, The see Mojili Mumbai

Slaves see Adimagal

Sleeping God see Nidrit Bhagwan

Slum Eviction (Saeed Mirza, E, 1978)

SM Joshi see Mi SM

Small Family, A (Fali Bilimoria, H, 1976)

Small Scale Industries of India (Vishnu Mathur, E,
1973)

Smoking Tuna (Suresh Heblikar, E, 1984)

Smriti Tuku Thak (Yatrik, B, 1960)

Smritichitre (Vijaya Mehta, Mar, 1983)

Smritir Parash (Nip Barua, A, 1955)

Smuggler (Aspi Irani, H, 1936)

Snake Charmer, The see Sapurey

Snapaka Yohannan (P. Subramanyam, Mal, 1963)

Sneh Bandhan (aka Intezaar: J.P. Advani, H, 1940)

Sneh Jyoti (aka Love Flame: Raja Sandow/Vaidya,
St, 1928)

Sneh Lagna (Love Marriage, Pyar Ki Baatein:
Chandrarao Kadam, H, 1938)

Sneh Samadhi (aka Martyrs of Love: Ramakant
Gharekhan, St, 1929)

Sneh Vina (aka Song of my Heart: A.P. Kapur, St, 1932)

Sneha Deepam (P. Subramanyam, Mal, 1962)

Sneha Sagaram (Sathyan Andhikkad, Mal, 1992)

Sneha Sambandha (Rajachandra, K, 1985)

Sneha Sedu (V. Madhusudhana Rao, K, 1978)

Sneha Yamuna (Raghu, Mal, 1977)

Snehabandham (K. Vijayan, Mal, 1983)

Snehabandham (P. Chandrasekhara Reddy, Tel, 1973)

Snehabhishekham (Mukta V. Srinivasan, Tel, 1983)

Snehada Kadalalli (Joe Simon, K, 1992)

Snehada Sankole (A. Kashilingam, K, 1982)

Snehadeepame Mizhi Thurakku (P. Bhaskaran, Mal,
1972)

Sneham (A. Bhimsingh, Mal, 1977)

Sneham (Bapu, Tel, 1977)

Sneham Oru Pravaham (Dr Shah Jehan, Mal, 1981)

Snehamulla Simham (Sajan, Mal, 1986)

Snehapoorvam Meera (Harikumar, Mal, 1982)

Snehaseema (S.S. Rajan, Mal, 1954)

Snehathinte Mukhangal (T. Hariharan, Mal, 1978)

Snehicha Kuttathinu (P.K. Joseph, Mal, 1985)

Snehikkan Oru Pennu (K. Sukumaran, Mal, 1978)

Snehikkan Samayamilla (Vijayanand, Mal, 1978)

Snehitara Saval (K.S.R. Doss, K, 1981)

Snehlata (aka Bharat Ki Devi: Balwant Bhatt, H/G,
1936)

So Dahada Sasuna To Ek Dahado Vahuno (Kishore
Vyas, G, 1980)

So Far from India (Mira Nair, E, 1982)

Sobhraj (Sasikumar, Mal, 1986)

Sobti (M.S. Rajan, Mar, 1980)

Socha Na Tha (Hassan Sharif, H, 1989)

Social Life of the Honey Bee, The (Pradip Krishen,
E, 1977)

Social Pirates see Mumbai Ni Mohini

Society (?, Johnny Whisky, H, 1987)

Society (S. Nazir, H, 1942)

Society (Shaheed Latif, H, 1955)

Society Butterfly see Khubsoorat Bala

Society Lady (A.B. Raj, Mal, 1978)

Society Scoundrel see Shareef Badmash

Sodari (T.V. Singh Thakore, K, 1955)

Sofia (G.S. Devare, H, 1946)

Sogandh Tari Rakhdina (Himmat Dave, G, 1984)

Sogasu Chooda Tharama (Gunasekhar, Tel, 1995)

Soggadi Kapuram (?, R.R. Art Movies, Tel, 1989)

Soggadu (K. Bapaiah, Tel, 1975)

Sohni Kumharan (Raj Hans, P, 1939)

Sohni Mahiwal (A.P. Kapur, St, 1928)

Sohni Mahiwal (Harshadrai Mehta, H, 1933)

Sohni Mahiwal (Ishwarlal/Ravindra Jayakar, H, 1946)

Sohni Mahiwal (K.P. Bhave, St, 1928)

Sohni Mahiwal (Kanwal Viola, P, 1984)

Sohni Mahiwal (R.L. Shorey?, Kamala Movietone, P,
1939)

Sohni Mahiwal (Raja Nawathe, H, 1958)

Sohni Mahiwal (Umesh Mehra, H, 1984)

Soil, The see Mannu

Solah Satra (Munna Rizvi, H, 1990)

Solah Shukrawar (Ashish Kumar, H, 1977)

Solaho Singaar Kare Dulhania (Romani De, Bh, 1965)

Solai Kuyil (Rajan, Tam, 1989)

Solaimalai Rani (A. Rajaram, Tam, 1960)

Solaiyamma (Kasthuriraja, Tam, 1992)

Solanki Shamsher (aka The Combat: Harshadrai
Mehta, St, 1931)

Solar Energy (Basu Bhattacharya, E, 1986)

Soldier (aka Thakur Diler Singh: Shyam, H, 1969)

Soldier of Madurai see Madurai Veeran

Soldier’s Dream (aka Sipahi Ka Sapna: Sushil
Majumdar, H, 1948)

Soldier’s Sweetheart see Sipahi Ki Sajni

Soldier’s Wife (R.S. Prakash, Tam, 1937)

Sole Sajya Singar (Ramanlal Desai, G, 1977)

Sole Somwar (Radhakant, G, 1988)

Soli Pushpangale (A. Ramarajan, Tam, 1986)

Solillada Saradara (Saiprakash, K, 1992)

Solla Thudikuthu Manasu (B. Lenin, Tam, 1988)

Sollathen Ninaikiran (K. Balachander, Tam, 1973)

Sollathey Yarum Kettal (Rajbharath, Tam, 1981)

Sollu Thambi Sollu (T.V. Sundaram, Tam, 1959)

Solva Saal (Raj Khosla, H, 1958)

Solva Sawan (Bharathirajaa, H, 1978)

Solvathellam Unmai (Nethaji, Tam, 1987)

Som Mangal Shani (Sayyad Abrar, H, 1988)

Somari Pothu (V. Ramchandra Rao, Tel, 1972)

Somavara Vratham see Shri Somavara Vratha
Mahatmyam

Some People Sometimes see Sila Nerangalil Sila
Manithargal

Someone Unknown see Yaro Oral

Something Like a War (Deepa Dhanraj, E, 1991)

Somewhere see Oridathu

Sommokadidhi Sokokadidhi (Singeetham Srinivasa
Rao, Tel, 1978)

Somnambulism see Swapnadanam

Son Kansari (Ravindra Dave, G, 1977)

Son Kunwar (Bhogilal Pattani, G, 1983)

Son Moina (Siva Prasad Thakur, A, 1984)

Son of a Shepherd see Bhagyavaan Bharwad

Son of Alibaba (Majnu, H, 1955)

Son of Alladdin (aka Alladdin Ka Beta: Nanubhai
Vakil, H, 1939)

Son of Alladdin (aka Alladdin Ka Beta: R. Rizvi, H,
1955)

Shyamoli
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Son of Ashoka see Veer Kunal

Son of Hatimtai (Dharam Kumar, H, 1965)

Son of Hatimtai see Hatimtai Ka Beta

Son of Hercules (Sultan, H, 1964)

Son of India (Mehboob, H, 1962)

Son of Sinbad (Nanabhai Bhatt, H, 1958)

Son of the Desert see Misar Ka Sitara

Son of Toofan Mail (?, Super Pics, H, 1947)

Son of Zambo see Zambo Ka Beta

Sona (aka Gold: Mazhar Khan, H, 1948)

Sona Ani Mona (Dinkar D. Patil, Mar, 1992)

Sona Boudi (Piyush Kanti Ganguli, B, 1971)

Sona Chandi (aka Bhai Bhai: R.D. Parineeja, H, 1946)

Sona Indhoni Roopa Bedlun (Jasubhai Trivedi, G,
1979)

Sonal (Prabhat Mukherjee, H, 1973)

Sonal Sundari (Sushama Shiromani, G, 1985)

Sonam Raja (Salil Chatterjee, B, 1993)

Sonamurar Kiron Kishore (Nana Bose, B, 1983)

Sonani Jaal (Arun Bhatt, G, 1984)

Sonano Suraj (Girish Manukant, G, 1978)

Sonano Suraj see Vasavadatta

Sonar Bangla (Ardhendu Chatterjee, B, 1982)

Sonar Chheye Dami (TV: Utpalendu Chakraborty,
B, 1989)

Sonar Harin (Mangal Chakraborty, B, 1959)

Sonar Harin (Samarendra Narayan Deb, A, 1979)

Sonar Kathi (Debaki Bose, B, 1958)

Sonar Kella (Satyajit Ray, B, 1974)

Sonar Khancha (Agradoot, B, 1973)

Sonar Sansar (Rathish De Sarkar, B, 1984)

Sonar Sansar/Sunehra Sansar (Debaki Bose, B/
H, 1936)

Sonaran Tochla Kaan (Anant Marathe, Mar, 1973)

Sonava Ka Pinjra (Lalji Yadav, Bh, 1983)

Sonay Suhaga (Ranjan Majumdar, B, 1979)

Sonba Ane Rupba (Krishnakant, G, 1979)

Sonbaini Chundadi (Girish Manukant, G, 1976)

Sondangal Vazhka (Madurai Thirumaran, Tam, 1975)

Sondhadu Needana (C.N.Muthu, Tam, 1978)

Sondhakkaran (Raja, Tam, 1989)

Sondham (A.C. Trilogchander, Tam, 1973)

Sondham Padinaru (T.S. Krishnakumar, Tam, 1989)

Sondhi (Amal Dutta, B, 1980)

Sondhi/Sandhi (aka Suleh: Apurba Mitra, B/H, 1944)

Sone Ka Dil Lohe Ke Haath (Naresh Kumar, H, 1978)

Sone Ka Shaher (aka Golden City: A.P. Kapur, H, 1935)

Sone Ke Haath (P.D. Shenoy, H, 1973)

Sone Ki Chidiya (aka Biswi Sadi: G.R. Sethi, H, 1934)

Sone Ki Chidiya (E. Bilimoria, H, 1948)

Sone Ki Chidiya (Shaheed Latif, H, 1958)

Sone Ki Lanka (Ajay Kashyap, H, 1992)

Sone Ki Seeta (K.N. Acharya, H, 1994)

Sone Ki Zanjeer (Shiv Kumar, H, 1992)

Sone Pe Suhaaga (K. Bapaiah, H, 1988)

Sone Rani see Sati Sone

Soneri Jaal (aka Ex-husband: Gordhanbhai Patel, St,
1927)

Soneri Khanjar (aka Kindred of the Dust: Harshadrai
Mehta, St, 1930)

Soneri Savli (C. Raghuvir, Mar, 1953)

Soneri Toli see Golden Gang

Sonetara (Nip Barua, A, 1973)

Song of Baghdad (?, Solar Films, H, 1947)

Song of Celestial see Sati Mahananda

Song of Life (G.P. Pawar, St, 1930)

Song of Life see Bhikharan

Song of Love see Sundari

Song of my Heart see Sneh Vina

Song of Punjab (Santi P. Choudhury, E, 1965)

Song of the Desert see Nagma-e-Sahara

Song of the Little Road see Pather Panchali

Song of the Parrot see Kilippattu

Song of the Road see Pather Panchali

Song of the Serpent see Karma

Song of the Wilds see India in Africa

Song, The see Geet

Songadya (Govind Kulkarni, Mar, 1971)

Songs of Bengal (Santi P. Choudhury, E, 1957)

Songs of Sorrow see Dard-e-Jigar

Soniyachi Mumbai (?, Mar, 1994)

Sonmai (Nip Barua, A, 1977)

Sonna Nambamattenga (S. Jaichander, Tam, 1985)

Sonnathai Seivan (Krishnan-Panju, Tam, 1977)

Sons of the Rich see Vasant Leela

Sontavooru (I.S.S. Murthy, Tel, 1956)

Sonthamadi Nee Yenakku (S.P. Muthuraman, Tam,
1977)

Sonyachi Lanka (Shrikant Sutar, Mar, 1950)

Sonyachi Paoole (Raja Paranjpe, Mar, 1962)

Sood (aka Vengeance: ?, Shri Narendra Film, St, 1930)

Sood see Badla

Soodachakra (Avinash Thakur, Mar, 1994)

Sookha see Bara

Soolam (M. Bhaskar, Tam, 1980)

Soon Ladki Hya Gharchi (Yeshwant Pethkar, Mar,
1972)

Soon Majhi Lakshmi (Datta Gorle, Mar, 1981)

Soon Majhi Savitri (Krishna Patil, Mar, 1974)

Soora Puli (T.R. Sundaram, Tam, 1944)

Soora Samharam (Chitra Lakshmanan, Tam, 1988)

Soorakottai Singhakutty (Ramanarayanan, Tam, 1983)

Soorat (Nasrat A. Mansoori, H, 1947)

Soorat Aur Seerat (Bahl, H, 1963)

Sooravalli (Nemai Ghosh, Tam, 1981)

Soori Gadu (Dasari Narayana Rao, Tel, 1992)

Soorma Bhopali (Jagdeep, H, 1988)

Sooryan (Pavithran, Tam, 1992)

Sooryan (Sasikumar, Mal, 1982)

Sooryan Chandran (K.S. Ravikumar, Tam, 1993)

Sooryante Maranam (Rajeev Nath, Mal, 1978)

Sopan (Ajay Bannerjee, B, 1994)

Sopanam (Jayaraj, Mal, 1994)

Soppu Seeppu Kannadi (Thirumalai-Mahalingam,
Tam, 1968)

Sorapat see Sarapat

Sorathi Baharvatiyo (aka Outlaw of Sorath: Nanubhai
Vakil, St, 1930)

Sorathi Shamsher (aka Noblesse Oblige: ?, Indulal
Yagnik, St, 1929)

Sorathi Sinh (Ramnik Acharya, G, 1976)

Sorathi Yoddho (aka Valiant Warrior: Fram Sethna,
St, 1931)

Sorathiyani Son (Dinesh Rawal, G, 1977)

Sorathni Padmini (Vijay Datt, G, 1980)

Sorathno Savaj (Chandrakant Sangani, G, 1985)

Sorgam (T.R. Ramanna, Tam, 1970)

Sorgathil Thirumanam (Ramanna, Tam, 1974)

Sorgathin Thirappu Vizha (A. Jagannathan, Tam, 1981)

Sorgavasal (A. Kasilingam, Tam, 1954)

Sorrow of a Moor see Aansuon Ki Duniya

Sorry Madam (Dilip Bose, B, 1962)

SOS Jasoos 007 (aka Jasoos 007: Sultan, H, 1969)

Sose Thanda Saubhagya (A.V. Sheshgiri Rao, K, 1977)

Sosur Bari (Arun Choudhury, B, 1953)

Sothu Geddavalu (S.K. Ananthachari, K, 1971)

Sought but Didn’t Find see Anveshichu Kandatiyilla

Soul of a Slave (Hemchandra Mukherjee, St, 1922)

Soul of a Slave see Lohika Lilam or Pilgrims Of Love

Soul of a Snake see Nari Ke Nagan

Soul of Darkness, The see Irutinte Atmavu

Soundarya Pooja (B.K. Pottekkat, Mal, 1973)

Soundaryame Varuga Varuga see Sundarime Varuga
Varuga

Soundaryappinakkam (Rajasenan, Mal, 1985)

Sounh Meno Punjab Di (Sukhdev Ahluwalia, P,
1990)

Souten (Sawan Kumar, H, 1983)

Souten Ki Beti (Sawan Kumar, H, 1989)

Sowridhyam (M. Mani, Mal, 1991)

Soyreek (Subhash Bhurke, Mar, 1977)

SP Bhargavi (V. Somashekhar, K, 1991)

SP Bhayankar (V.B. Rajendra Prasad, Tel, 1984)

SP Sangliana (P. Nanjundappa, K, 1990)

Spandana (P.N. Srinivas, K, 1979)

Sparisam (R.C. Sakthi, Tam, 1982)

Sparkling Youth see Jagmagti Jawani

Sparsh (Sai Paranjpye, H, 1979)

Sparshamani (Sudhin Majumdar, B, 1951)

Spatikam (Bhadran, Mal, 1995)

Special Squad (Krishnadas, Mal, 1995)

Speculator see Mumbaino Satodia

Speed Queen (Nari Ghadiali, H, 1947)

Speed Spider see Toofan Queen

Sphotanam (?, Mal, 1981)

Spices see Mirch Masala

Spinning Wheel see Anath Abala

Splendid New Views of Bombay (F.B. Thanawala, St,
1900)

Spy in Goa (aka Panic In Goa: Dharam Kumar, H,
1966)

Spy in Rome (Adarsh, H, 1968)

Sreedharante Onam Thirumurivu (Sathyan
Andhikkad, Mal, 1987)

Sreekovil (S. Ramanathan/P.A. Thomas, Mal, 1962)

Sreevari Chindulu (Relangi Narasimha Rao, Tel, 1991)

Sreevari Muchatlu (Dasari Narayana Rao, Tel, 1980)

Sreevari Priyuralu (Muthyala Subbaiah, Tel, 1994)

Sreevari Shobhanam (Jandhyala, Tel, 1985)

Sreevariki Premalekha (Jandhyala, Tel, 1984)

Sreevaru (B. Bhaskara Rao, Tel, 1985)

Sreevaru Maavaru (B.S. Narayan, Tel, 1973)

Sridevi (B.S. Narayana, Tel, 1970)

Sridevi (Balaji, Tam, 1980)

Sridevi (N. Shankaran Nair, Mal, 1977)

Sridevi Kamakshi Kataksham (B. Vittalacharya, Tel,
1988)

Sridevi Nursing Home (Anand Babu Gaikwad, Tel,
1994)

Srikakula Andhra Mahavishnu Katha (A.K. Sekhar, Tel,
1966)

Srikanta (Tara Kumar Bhadury, St, 1930)

Srikanter Will (Dinen Gupta, B, 1979)

Srikkathe see Sirikathe

Srimadh Bhagavad Geeta (P. Bhaskaran, Mal, 1976)

Srimanthana Magalu (A.V. Sheshgiri Rao, K, 1977)

Sringara Kavya (S. Narayan, K, 1993)

Sringara Masa (Pattabhi Rama Reddy, K, 1984)

Sringara Rasa (Anand, K, 1993)

Sringuru Yatra (A. Raghurami Reddy, Tel, 1990)

Srinivasa Kalyanam (A. Narayanan, Tam, 1934)

Srinivasa Kalyanam (Kodi Ramakrishna, Tel, 1987)

Srinkhal (Abir Basu, B, 1983)

Srinkhal (Dhiren Ganguly, B, 1947)

Srirasthu Subamasthu (K. Subba Rao, Tel, 1981)

Srishti (K.T. Mohammed, Mal, 1975)

Srishti Rahasyulu (Tatineni Prasad, Tel, 1980)

Srishtichhara (Gurudas Bagchi, B, 1975)

Srivalli (A.V. Meiyappan/A.T. Krishnaswamy, Tam,
1945)

Srivalli (T.R. Ramanna, Tam, 1961)

Sruthi (Mohan, Mal, 1987)

Sruti and Graces in Indian Music (Shyam Benegal,
E, 1972)

Srutilayalu (K. Vishwanath, Tel, 1987)

SS Jaldevi see Toofani Khazana

Stage (Vijay Mhatre, H, 1951)

Stage Girl (R.S. Prakash, St, 1929)

Stage Girl (S.H. Tharani, H, 1947)

Stain, The see Daag

Staircases see Enippadikal

Star (Vinod Pande, H, 1982)

Star of Asia see Asiai Sitara

Star, A see Sitara

Stars of the East see Hind Ke Tare

State Express (Babubhai, H, 1961)

State Express (Vijay Bhatt, H, 1938)

State Guests see Sarkari Pahune

State Rowdy (?, Nagendramani Cine Ents., K, 1995)

State Rowdy (B. Gopal, Tel, 1989)

Station Master (Chimanlal Luhar, H, 1942)

Station Master (Kodi Ramakrishna, Tel, 1988)

Station Master (P.A. Thomas, Mal, 1966)

Stay Awake see Jagte Raho

Steel: A Whole New Way of Life (Shyam Benegal, E,
1971)

Step Mother (aka Sauteli Maa: S.D. Kerawala, H, 1935)

Step Mother see Bimata

Stephen see Estheppan

Sterilisation of the Female (Govind Saraiya, E, 1964)

Sthalathe Pradhana Payyans (Shaji Kailash, Mal, 1992)

Sthanarthi Saramma (K.G. Sethumadhavan, Mal,
1966)

Sthanik Swarajya see Municipality

Stigma see Daag

Stinger Stung, The see Katorabhar Khoon

Stolen Bride see Zulm

Stone Boy (TV: T.S. Nagabharana, H, 1991)

Storm of Death see Atashi Toofan or Maut Ka Toofan

Storm, The see Alochhaya or Jhor

Story of a Village see Oka Oorie Katha

Story of a Woman see Oru Penninte Katha

Story of Cement, The (Nirad Mahapatra, E, 1978)

Story of Glass (Buddhadev Dasgupta, E, 1985)

Story of Steel, The (aka Indian Iron and Steel:
Harisadhan Dasgupta, E, 1956)

Strange Brothers see Apoorva Sahodarargal

Strange Fate of Arvind Desai see Arvind Desai Ki
Ajeeb Dastaan

Stranger, The see Agantuk

Stree (aka Jawani Ka Rang: Saqi, H, 1938)

Stree (K. Pratyagatma, Tel, 1973)

Stree (K.S. Sethumadhavan, Tel, 1995)

Stree (P. Bhaskaran, Mal, 1970)

Stree (R. Velappan Nair, Mal, 1950)

Stree (Salil Dutta, B, 1972)

Stree (Siddharth, O, 1966)

Stree (V. Shantaram, H, 1961)

Stree Charitra see Rambha Rani or Vikram Shashikala

Stree Dharma (aka Rangeen Gunah, Painted Sin:
Choudhury M. Rafi, H, 1935)

Stree Durga (Sailajananda Mukherjee, B, 1945)

Stree Gauravam (S.S. Devadas, Tel, 1973)

Stree Hrudayan (J.D. Thottan, Mal, 1960)

Stree Janma (K.S. Prakash Rao, Tel, 1967)

Stree Janma Hi Tujhi Kahani (Datta Dharmadhikari,
Mar, 1952)

Stree Janma Tujhi Kahani (Bhaskar Jadhav, Mar, 1987)

Stree Oru Dukham (A.G. Baby, Mal, 1978)

Stree Purush (Rajkumar, H, 1975)

Stree Ratna (K. Subramanyam, K, 1955)

Stree Shakti (aka Sex, The Super Sex: Haribhai Desai,
St, 1932)

Streedhan (Babasaheb Fattelal, Mar, 1985)

Streedhanam (Anil Babu, Mal, 1993)

Streekku Vendi Stree (?, Vijaya Ganapathi Arts, Mal,
1990)

Streer Patra (Purnendu Pattrea, B, 1972)

Street (Anil Babu, Mal, 1995)

Street Angels see Pardesi Preetam

Street Fighter 1995 (B. Gopal, Tel, 1995)

Street Girl see Dukhiari

Street Singer (Chandrasekhar, H, 1966)

Street Singer/Saathi (Phani Majumdar, H/B, 1938)

Streeyaraj see Guru Machhindranath

Strife to Stability (Kantilal Rathod, E, 1969)

Striker (Archan Chakraborty, B, 1978)

Strisahasam (Vedantam Raghavaiah, Tel/Tam, 1951)

Struggle see Jeevan Sangram

Students Today see Vidyarthikale Ithile Ithile

Stuff of Steel, The (Chidananda Das Gupta, E, 1969)

Stunt King (Keshav Talpade, H, 1944)

Stunt King see Dil-e-Dilar

Stunt Queen (Ramnik Vyas, H, 1947)

Stuntman (Deepak Balraj Vij, H, 1994)

Stuvartpuram Dongalu (Sagar, Tel, 1990)

Stuvartpuram Police Station (Yandamuri Virendranath,
Tel, 1990)

Sub Ka Saathi (A. Bhimsingh, H, 1972)

Sub Ka Ustad (R. Thakur, H, 1967)

Subah Hone Tak (?, Chhabra Films, H, 1988)

Subah Ka Sitara (Premankur Atorthy, Urdu, 1932)

Subah Ka Tara (V. Shantaram, H, 1954)

Subah see Umbartha

Subah Shyam (P.C. Barua, H, 1944)

Subah Zaroor Ayegi (Mahendra Pran/Datta Chouhan,
H, 1977)

Subah-o-Debatargrash (Partha Prathim Choudhury, B,
1964)

Subah-o-Shyam (Tapi Chanakya, H, 1972)

Subarna Golak (Manu Sen, B, 1981)

Subarna Seeta (Sisir Mishra, O, 1983)

Subarnalata (Bijoy Bose, B, 1981)

Subarnarekha (Ritwik Ghatak, B, 1962)

Subba Sastry (M.V. Krishnaswamy, K, 1966)

Subbaravuki Kopam Vachindi (Dhavala Satyam, Tel,
1982)

Subbarayudu Pelli (Dasari Narayana Rao, Tel, 1992)

Subbi Subakka Suvvalali (N.S. Dhananjaya, K, 1980)

Subha Tryaha Sparsha (Manmatha Ray, B, 1934)

Subhadra (Master Vinayak, H, 1946)

Subhadra (Niren Lahiri, B, 1952)

Subhadra (P. Pullaiah, K, 1941)

Subhadra (Prabhakar, O, 1995)

Subhadra (T.R. Sundaram, Tam, 1945)

Subhadra Arjuna (Sama-Ramu, Tam, 1941)

Subhadra Haran (Datta Dharmadhikari, Mar/H,
1963)

Subhadra Haran (Kanjibhai Rathod, St, 1921)

Subhadra Haran (N.D. Sarpotdar, St, 1929)

Subhadra Haran (Prafulla Ghosh, H, 1932)

Subhadra Haran (R. Padmanabhan, Tam, 1935)

Subhadra Kalyanam (Kanagal Prabhakar Sastry, K,
1972)

Subhashaya (V.T. Thyagarajan, K, 1977)

Subhashchandra (Piyush Bose, B, 1966)

Subho Tagore (Santi P. Choudhury, E, 1981)

Subhodayam (K. Vishwanath, Tel, 1980)

Subrahmanyam (Y.D. Sarpotdar, St, 1930)

Subramanyam see Valli Kalyanam

Subramanyaswamy (R. Pandiarajan, Tam, 1994)

Subse Bada Rupaiya (P.L.Santoshi, H, 1955)

Subse Bada Rupaiya (S. Ramanathan, H, 1976)

Subse Bada Sukh (Hrishikesh Mukherjee, H, 1972)

Substitute, The see Pratinidhi

Sudamyache Pohe (Keshavrao Dhaiber, Mar, 1958)

Sudarshan (Datta Mane, Mar, 1967)

Sudarshan (G.V. Sane, St, 1928)

Sudarshan (Sundarrao Nadkarni/A.S.A. Sami, Tam,
1951)

Sudarshan Chakra (Datta Dharmadhikari, H, 1956)

Suddenly One Day see Ek Din Achanak

Sudha (Abhilasha, Tam, 1995)

Sudha Binduvulu (Sai Raojee, Tel, 1978)

Sudhaar (aka Pardesi Saiyan: Batuk Bhatt, H, 1949)

Sudhandhira Nattu Adimagal (S.A. Chandrasekharan,
Tam, 1988)

Sudhanthira Bharathi (?, Punitha Cine Arts, Tam, 1995)

Sudhar Prem (Premankur Atorthy, B, 1950)

Sudharlelya Baika (Prabhakar Nayak, Mar, 1965)

Sudhatham (Mathurai Thirumaran, Tam, 1971)

Sudheral Shaitan (aka Cultured Criminal: ?,
Saurashtra Film, St, 1927)

Sudhikalasham (Chandrakumar, Mal, 1979)

Sudhu Asha (Milan Bhowmick, B, 1994)

Sudhu Asha
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Sudhu Ekti Bachhar (Uttam Kumar, B, 1966)

Sudhu Tomari (Prabir Mitra, B, 1988)

Sudigundalu (Adurthi Subba Rao, Tel, 1967)

Sudinam (Nissar, Mal, 1994)

Sudur Niharika (Sushil Mukherjee, B, 1975)

Sudurum Sudavalliyum (Puttanna Kanagal, Tam,
1971)

Sugam Engay (K. Ramnoth, Tam, 1954)

Sugamana Sumaigal (R. Parthiban, Tam, 1992)

Sugandh (Raveekant Nagaich, H, 1982)

Sugandhi Katta (Vasant Painter, Mar, 1974)

Suguna Sundari Katha (H.S. Venu, Tel, 1970)

Suhaag (Balwant Bhatt, H, 1940)

Suhaag (Kuku Kohli, H, 1994)

Suhaag (Manmohan Desai, H, 1979)

Suhaag Bindiya (P.S. Sangma, Bh, 1985)

Suhaag Ka Balidan (?, Vision International, H, 1987)

Suhaag Ka Daan (?, Taj Prod, H, 1936)

Suhaag Ki Raat see Dharam Ki Devi

Suhaag Raat (Kidar Sharma, H, 1948)

Suhaag Raat (R. Bhattacharya, H, 1968)

Suhaag Ri Aas (Shrigopal Yogesh, R, 1990)

Suhaag Sindoor (Colin Pal, H, 1953)

Suhaag Sindoor (Krishnan-Panju, H, 1961)

Suhag Chuda (?, Amit Films, P, 1988)

Suhagan (Anant Mane, H, 1954)

Suhagan (J.P. Advani, H, 1942)

Suhagan (K. Raghavendra Rao, H, 1986)

Suhagan (K.S. Gopalakrishnan, H, 1964)

Suhagan (S.J. Talukdar, G, 1981)

Suhagan Ro Singar (Gajanan Manav, R, 1983)

Suhagi (A. Shakoor, H, 1948)

Suhana Geet (aka Toote Dil: M.A. Mirza, H, 1941)

Suhana Safar (Vijay, H, 1970)

Suhani Raat (Vijay Mohan Gupta, H, 1974)

Suhani Sadak (Shyam Benegal, H, 1973)

Suhruthu (Joseph Palliputtu, Mal, 1952)

Sui Ka Naka (aka Needle’s Eye: Niranjan Pal, St,
1931)

Sujan Sakhi (Swapan Saha, B, 1995)

Sujata (Bimal Roy, H, 1959)

Sujata (Pinaki Mukherjee, B, 1974)

Sujatha (Durga Nageshwara Rao, Tel, 1980)

Sujatha (Mohan, Tam, 1980)

Sujatha (T. Hariharan, Mal, 1977)

Sukamana Ragangal (R. Sundarrajan, Tam, 1985)

Sukanya Savitri (Kanjibhai Rathod, St, 1922)

Sukh Ale Majhya Daari (Datta Mane, Mar, 1962)

Sukha Dukhalu (I.S. Murthy, Tel, 1968)

Sukha Samsara (Vijaya Satyam, K, 1970)

Sukha Samsarakke Hanneradu Sutragalu
(Rajachandra, K, 1984)

Sukha Sansar (Biresh Chatterjee, O, 1992)

Sukhacha Shodh/Mera Haq (aka In Search of
Happiness: P.Y. Altekar, Mar/H, 1939)

Sukhache Sobti (Raja Bargir, Mar, 1958)

Sukhache Sopan (Jerry Braganza, Konkani, 1967)

Sukhachi Savli (Gajanan Jagirdar, Mar, 1963)

Sukham Sukhakaram (Balachandra Menon, Mal,
1994)

Sukhamo Devi (Venu Nagavalli, Mal, 1986)

Sukhathinte Pinnale (P.K. Joseph, Mal, 1979)

Sukher Asha (Sadhan, B, 1995)

Sukher Swarga (Biresh Chatterjee, B, 1993)

Sukhi Jeevan (Harishchandra/Master Bhagwan, H,
1942)

Sukhi Parivar (Dharam Kumar, P, 1979)

Sukhi Sansar (Shrikant Sutar, Mar, 1967)

Sukhi Sansarachi Bara Sutre (Anil Baindoor, Mar, 1994)

Sukhi Sansarachi Bara Sutre (Anil Baindoor, Mar, 1994)

Sukhma Sau Dukhma Vahu (Anand Brahmbhatt, G,
1980)

Sukradasa (Anthikad Mani, Mal, 1977)

Sukradasai (T.K. Mohan, Tam, 1984)

Sukrutham (Harikumar, Mal, 1994)

Suktara (Niranjan Pal, B, 1940)

Sukumar Ray (Satyajit Ray, B, 1987)

Sulagte Arman (Himmat Dave, H, 1984)

Sulagto Sansar (aka Murderer: G.R. Sethi, H, 1935)

Sulakshana (Dinkar D. Patil, Mar, 1985)

Sulavarchi Poli (Dinkar D. Patil, Mar, 1980)

Suleh see Sondhi

Suleman the Tiger see Sher-e-Jung

Sulemani Setranji see Baghdad Ka Chor

Suli (B.S. Ranga, K, 1978)

Sulochana (aka Temple Bells: R.S. Choudhury, H,
1933)

Sulochana (K. Sadasiva Rao, Tel, 1936)

Sulochana (T.R. Sundaram, Tam, 1946)

Sultana (A.R. Kardar, H, 1934)

Sultana Chandbibi (A.R. Kabuli, H, 1936)

Sultana Chandbibi see Chandbibi

Sultana Daku (Mohammed Hussain, H, 1972)

Sultana Daku (Mohan Sinha, H, 1956)

Sultanat (Dwarka Khosla, H, 1954)

Sultanat (Mukul S. Anand, H, 1986)

Sultan-e-Alam (?, Sharda Films, H, 1956)

Sultan-e-Deccan (aka Banda Nawaz: Mallik Anwar,
H, 1982)

Sultan-e-Hind (K. Sharif, H, 1978)

Sumai (Ramanarayanan, Tam, 1981)

Sumaithangal (C.V. Sridhar, Tam, 1962)

Sumangali (?, Shri Datta Sai Creations, Tel, 1989)

Sumangali (Adurthi Subba Rao, Tel, 1965)

Sumangali (B.N. Reddi, Tel, 1940)

Sumangali (D. Yoganand, Tam, 1983)

Sumangali (M.K. Raman, Mal, 1971)

Sumangali (M.K.R. Nambiar, Tam, 1959)

Sumangali (T.V. Singh Thakore, K, 1978)

Sumangali Kolam (Vijayanirmala, Tam, 1984)

Sumari of Sind see Sindh Ni Sumari

Sumathi En Sundari (C.V. Rajendran, Tam, 1971)

Sumati (Kadaru Nagabhushanam, Tel, 1942)

Sumitra (Basant Kumar, H, 1949)

Summer see Greeshamam

Summons for Mohan Joshi, A see Mohan Joshi Hazir
Ho!

Sun and Showers see Megh-o-Roudra

Sun Meri Laila (Chander Behl, H, 1983)

Sun Sajna (Chander Behl, H, 1982)

Sun To Le Hasina (S.P. Bakshi, H, 1958)

Suna Bhauja (Sisir Mishra, O, 1994)

Suna Chadhei (Ravi Kinnagi, O, 1988)

Suna Panjuri (Ravi Kinnagi, O, 1995)

Suna Pua (Vijay Bhaskar, O, 1996)

Suna Sansar (Sisir Mishra, O, 1978)

Sunandar Biye (Sudhir Sarkar, B, 1951)

Sunayana (Hiren Nag, H, 1979)

Sunayani (Sukhen Das, B, 1979)

Sunbai (Bhalji Pendharkar, Mar, 1942)

Sunbai (Madhav Shinde, Mar, 1962)

Sunbai Oti Bharun Ja (Dinkar D. Patil, Mar, 1979)

Sunbaichi Punyayi (Dilip Ambekar, Mar, 1995)

Sundar Kamdar see Atma Bal

Sundara Kanda (K. Raghavendra Rao, Tel, 1992)

Sundara Kanda (K.V. Raju, K, 1991)

Sundara Kandam (K. Bhagyaraj, Tam, 1990)

Sundara Manamadhye Bharli (Devdutt, Mar, 1964)

Sundara Satarkar (Prabhakar Nilkanth, Mar, 1981)

Sundara Swapnagalu (K. Balachander, K, 1986)

Sundaramurthy Nayanar (K. Somu, Tam, 1967)

Sundaramurthy Nayanar (Murugadasa, Tam, 1937)

Sundaravadana Subbulakshmi Moguda (Relangi
Narasimha Rao, Tel, 1994)

Sundari (aka Pranay Geet, Song of Love: Aspi, H,
1936)

Sundari Marudde Swapnangal (K. Shankar, Mal, 1978)

Sundari Neeyum Sundaran Gnanum (Thulasidas, Mal,
1995)

Sundari Subbarao (Relangi Narasimha Rao, Tel, 1984)

Sundarikaka (Mahesh/Soman/V. Verghese, Mal, 1991)

Sundarimare Sukshikuka (Narayanan, Mal, 1990)

Sundarime Varuga Varuga (C.V. Sridhar, Tam, 1980)

Sunday 7 pm (?, Rekha Cine Creations, Mal, 1989)

Sundopasund (G.V. Sane, St, 1924)

Sunehra Baal (aka Golden Hair: Narottam Vyas, H,
1938)

Sunehra Jaal (Kedar Kapoor, H, 1966)

Sunehra Sansar (Adurthi Subba Rao, H, 1975)

Sunehra Sansar see Sonar Sansar

Sunehre Din (Satish Nigam, H, 1949)

Sunehre Kadam (Satish Nigam, H, 1966)

Sunehre Sapne (Muzaffar Ali, H, 1983)

Sunehri Nagin (Babubhai Mistri, H, 1963)

Sunehri Raatein (aka Honeymoon: Lekhraj Bhakri, H,
1960)

Sunehri Toli (aka Golden Gang: Kikubhai Desai, H,
1939)

Sunehri Yaadein (Sandeep Mehta, H, 1980)

Sunehri Zamana see Vijayachi Lagne

Sunil Vayasu 20 (K.S. Sethumadhavan, Mal, 1986)

Suniye/Aika (S.S. Gulzar, H/Mar, 1984)

Sunma see Sonmai

Sunmica (Nirad Mahapatra, E, 1971)

Sunny (Raj Khosla, H, 1984)

Suno Baro Nari (Ajoy Kar, B, 1960)

Suno Sunata Hoon (Raj Kumar, H, 1944)

Sunya Theke Suru (Ashoke Vishwanathan, B, 1993)

Supattar Binani (Satyen/Mahendra Pujari, R, 1981)

Super Express (Satyamurtxfhy, Tel, 1991)

Super Mogudu (Sarath, Tel, 1995)

Super Nanna Maga (G.K. Mudduraj, K, 1992)

Super Police (Suresh K. Muralimohana Rao, Tel, 1994)

Super Sex, The see Stree Shakti

Superboy (Ravikant Nagaich, K, 1988)

Superman (?, Fine Art Pics., H, 1993)

Superman (?, Ramayana Chitra Association, H, 1987)

Superman (Mohammed Hussain/Anant Thakur, H,
1960)

Superman (V. Madhusudhana Rao, Tel, 1980)

Supernova 459 (Sundarkrishna Urs, K, 1993)

Superstar (?, Saptapathi Arts, Mal, 1990)

Suprabhata (Dinesh Babu, K, 1988)

Suprabhatam (K. Shankar, Tam, 1979)

Suprabhatam (K.S. Prakash Rao, Tel, 1976)

Suprabhatam (M. Krishnan Nair, Mal, 1974)

Supreme Test see Kasauti

Suputhrudu (T. Rama Rao, Tel, 1971)

Sur Sangam (K. Vishwanath, H, 1985)

Sura Sundaranga (T.S. Nagabharana, K, 1989)

Suraag (aka The Clue: Jagmohan Mundhra, H, 1982)

Surabhiyamangal (P. Ashok Kumar, Mal, 1986)

Suraj (?, S.S. Films, H, 1987)

Suraj (T. Prakash Rao, H, 1966)

Suraj Aur Chanda (T. Madhava Rao, H, 1973)

Suraj Chandra Ni Sakhe (Ravindra Dave, G, 1979)

Suraj Ka Satwan Ghoda (Shyam Benegal, H, 1992)

Surajmukhi (O.P. Dutta, H, 1950)

Suraksha (Raju Mavani, H, 1995)

Suraksha (Ravi Nagaich, H, 1979)

Surang (V. Shantaram, H, 1953)

Suranga Mhantyat Mala (Dinkar D. Patil, Mar, 1967)

Surangani (K. Babuji, Tam, 1984)

Surappuli (?, Modern Theatres, Tam, 1943)

Surappuli (Venkat, Tam, 1983)

Surat No Sahukar (aka Why Sons Go Astray: Homi
Master, St, 1927)

Surdas (Krishnadev Mehra?, Moti Mahal Theatres,
P, 1939)

Surdas (Vishnu Mathur, H, 1978)

Surekha Abhimanyu see Surekha Haran

Surekha Haran (aka Surekha Abhimanyu: Baburao
Painter, St, 1921)

Surekha Haran see Maya Bazaar or Veer Ghatotkach

Surer Agun (Bolai Sen, B, 1965)

Surer Akashe (Biresh Chatterjee, B, 1988)

Surer Bhubane (Prabir Mitra, B, 1992)

Surer Parashey (Chitta Bose, B, 1957)

Surer Pyasi (Bishu Dasgupta, B, 1960)

Surer Sathi (Tapan Saha, B, 1988)

Suri (L. Raja, K, 1992)

Suringudu (A. Mohan Gandhi, Tel, 1992)

Surjo Kanya (Alamgir Kabir, B, 1976)

Surkhiyaan (Ashok Tyagi, H, 1985)

Surooj (Pulak Gogoi, A, 1985)

Suruma Yitta Kannugal (S. Konnattu, Mal, 1983)

Survanta (Ramdas Phutane, Mar, 1994)

Surya (Baraguru Ramchandrappa, K, 1987)

Surya Chandra (Vijayanirmala, Tel, 1985)

Surya Chandrulu (V.C. Kuganathan, Tel, 1977)

Surya Devata (Sharad Desai, H, 1969)

Surya IPS (A. Kodandarami Reddy, Tel, 1991)

Surya Kumari (Dhirubhai Desai, H, 1933)

Surya Kumari (Kanjibhai Rathod, St, 1922)

Surya Nethram (L.P.C. Mohan, Tel, 1987)

Surya Prabha (Keshavlal Joshi, St, 1930)

Surya Raja (Senthamizh Selvan, Tam, 1995)

Surya Sakhi (Agradoot, B, 1981)

Surya Sikha (Salil Dutta, B, 1963)

Surya Tapa (Agradoot, B, 1965)

Surya Tejor Anya Naam (Dinesh Gogoi, A, 1991)

Surya Toran (Agradoot, B, 1958)

Surya Trishna (Ashutosh Bannerjee, B, 1984)

Surya Vamsam (A.B. Raj, Mal, 1975)

Suryaa (Esmayeel Shroff, H, 1989)

Suryadaham (Mohan, Mal, 1980)

Suryagayathri (Anil, Mal, 1992)

Suryakanthi (Baby, Mal, 1977)

Suryakanthi (V. Srinivasan, Tam, 1973)

Suryamanasam (Viji Thambi, Mal, 1992)

Suryamukhi (Bikash Roy, B, 1956)

Suryamukhi (Prafulla Sengupta, O, 1963)

Suryaputri (Ellis Duncan, Tam, 1940)

Suryasnan (Ajay Kumar, B, 1962)

Suryavanshi (Rakesh Kumar, H, 1992)

Suryodaya (A.T. Raghu, K, 1992)

Suryodaya (Gaganbihari Borate, Mar, 1989)

Susan (Ajit Simha, H, 1983)

Susan (Ajit Simha, Konkani, 1982)

Susanta Sha (Ardhendu Sen, B, 1966)

Sushila (Anant Mane, Mar, 1978)

Sushila (K.S. Sethumadhavan, Mal, 1963)

Sushila (Mahendra Pran, H, 1966)

Sushila the Virtuous see Sadguni Sushila

Susie (Kunchako, Mal, 1969)

Susman (Shyam Benegal, H, 1986)

Suspicion see Sandigdha

Suthrakkari (Alex, Mal, 2978)

Sutlej De Kande (Padam Maheshwari, P, 1964)

Sutrada Bombe (Pekati Shivram, K, 1976)

Sutradhar (Chandrakant Joshi, H, 1986)

Sutradharulu (K. Vishwanath, Tel, 1989)

Sutrapat (Mridul Gupta, A, 1987)

Sutti Poonai (Manobala, Tam, 1988)

Suva Sangbad (Jagannath Chatterjee, B, 1978)

Suvar Illatha Chitrangal (K. Bhagyaraj, Tam, 1979)

Suvarna (Manilal Joshi, St, 1925)

Suvarna Kamal (K.P. Bhave, St, 1926)

Suvarna Mandir (M.G. Rangnekar, Mar, 1934)

Suvarna Sethuve (Geethappriya, K, 1982)

Suvarna Sundari (Beeram Mastan Rao, Tel, 1984)

Suvarna Sundari/Manalane Mangayin Bhagyam
(Vedantam Raghavaiah, H/Tel/Tam, 1957)

Suvarnabhoomi (A.M. Samiulla, K, 1969)

Suvarnamala (K. Sadasiva Rao, Tel, 1948)

Suvarnamala (M.D. Shah, St, 1930)

Suvarnamanjari see Swarnamanjari

Suvasini (Raja Paranjpe, Mar, 1961)

Suyamariyadhai (R. Vijay Ganesh, Tam, 1992)

Suzanne see Susan

Swabhimaan (TV: Mahesh Bhatt, H, 1995)

Swabhimaan (tv: Mahesh Bhatt, H, 1995-)

Swabhimana (D. Rajendra Babu, K, 1985)

Swadesh Seva (aka My Country: ?, Sharda Film Co,
St, 1927)

Swadesh Seva (aka My Country: Nagendra
Majumdar, H, 1946)

Swagatham (Venu Nagavalli, Mal, 1989)

Swaham (aka My Own aka Destiny: Shaji N. Karun,
Mal, 1994)

Swaham (aka My Own: Shaji N. Karun, Mal, 1994)

Swami (A.R. Kardar, H, 1941)

Swami (Basu Chatterjee, H, 1977)

Swami (Charu Roy, St, 1931)

Swami (Pashupati Chatterjee, B, 1949)

Swami (TV: Gajanan Jagirdar, Mar, 1988)

Swami (TV: Shankar Nag, H, 1987)

Swami Ayyappan (P. Subramanyam, Mal/Tam, 1975)

Swami Bhakti (?, Madan Theatres, H, 1932)

Swami Dada (Dev Anand, H, 1982)

Swami Drohulu (Giduthuri Satyam, Tel, 1976)

Swami Shri Narayana Guru (G. Krishnaswamy, Mal,
1985)

Swami Stri (Gurudas Bagchi, B, 1981)

Swami Stri (Satu Sen, B, 1940)

Swami Vivekananda see Swami

Swami/Swami Vivekananda  (Amar Mullick, B/H,
1949)

Swamiji (Basavaraj Kestur, K, 1980)

Swaminath (Wajahat Mirza, H, 1942)

Swamir Ghar (Birendra Krishna Bhadra, B, 1943)

Swan Song, The see Hamsa Geethe

Swantham Enna Padam (Shrikumaran Thampi, Mal,
1980)

Swantham Sarika (Ambili, Mal, 1984)

Swanthamevide Bandhamevide see Saundamevide?
Bandamevide?

Swapna (Dasari Narayana Rao, Tel/K, 1980)

Swapna (Zia Sarhadi, H, 1942)

Swapna Puri (Kumar Sarkar, B, 1959)

Swapna Sagara (Prashanta Nanda, O, 1983)

Swapna Sundari (aka Dream Damsel, Queen of
Women’s Land: Harshadrai Mehta/Kanjibhai
Rathod, St, 1925)

Swapna Sundari (G. Balaramaiah, Tel/Tam, 1950)

Swapna Swayamvar see Shadi Ki Raat

Swapna Tech Lochani (Chandravadan, Mar, 1967)

Swapna Vihar (Dadasaheb Phalke, St, 1916)

Swapnabhoomi (Puttanna Kanagal, Mal, 1967)

Swapnadanam (K.G. George, Mal, 1975)

Swapnalokam (John Peters, Mal, 1983)

Swapnam (Babu Nanthancode, Mal, 1973)

Swapname Ninakku Nandi (Kallayam Krishna Das,
Mal, 1982)

Swapnangal (P. Subramanyam, Mal, 1970)

Swapnaniye (Purnendu Pattrea, B, 1966)

Swapna-o-Sadhana (Agradoot, B, 1947)

Swapna-o-Samadhi (Debnarayan Gupta, B, 1952)

Swara Kalpana (Vamsy, Tel, 1989)

Swaraj Ke Sipahi (Mohan Sinha, H, 1937)

Swarajya Seemevar (Dadasaheb Nimbalkar, Mar, 1937)

Swarajyacha Shiledar (Master Vithal, Mar, 1951)

Swarajyacha Toran see Udaykal

Swarajyam (Navatharam, Tel, 1983)

Swaralipi (Asit Sen, B, 1961)

Swarangal Swapnangal (A.N. Thampi, Mal, 1981)

Swarg (David Dhawan, H, 1990)

Swarg Jaisa Ghar (Swaroop Kumar, H, 1991)

Swarg Ki Seedhi (aka Sati Vimala:R.L. Shorey, H,
1935)

Swarg Narak (Dasari Narayana Rao, H, 1978)

Swarg Se Sundar (K. Bapaiah, H, 1986)

Swarg Se Sundar Desh Hamara (aka Call of the
Motherland: Debaki Bose, H, 1945)

Swarg Se Sundar Desh Hamara (Praveen Kumar, H,
1959)

Swarg Yahan Narak Yahan (Vimal Kumar, H, 1991)

Sudhu Ekti Bacchar
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Swarga Devata (Charles/Ayampalli, Mal, 1980)

Swarga Hotey Biday (Manju Day, B, 1964)

Swarga Martya (Asim Pal, B, 1958)

Swarga Sukh (Bablu Samaddar, B, 1986)

Swarga Vihar (aka Dreamland: Maneklal Patel, St,
1928)

Swargadalli Madhuve (Manimurugan, K, 1983)

Swargadapi Gariyasi Rajbadhu (Partha Prathim
Choudhury, B, 1982)

Swargam (Durga Nageshwara Rao, Tel, 1981)

Swargam (Unni Anamulla, Mal, 1987)

Swargam Narakam (Dasari Narayana Rao, Tel, 1975)

Swargam Narakam (R. Thyagarajan, Tam, 1977)

Swarganiki Nitchenalu (N. Gopalakrishna, Tel, 1977)

Swargaputhri (P. Subramanyam, Mal, 1973)

Swargarajyam (P.B. Unni, Mal, 1962)

Swargaseema (B.N. Reddi, Tel, 1945)

Swargaseema (P. Chandrasekhara Reddy, Tel, 1978)

Swargavasantham (Anil Das, Mal, 1994)

Swarna Bhoomi (Bhalji Pendharkar, H, 1944)

Swarna Gauri (Y.R. Swamy, K/Tel, 1962)

Swarna Gopuram (A.B. Ayyappan Nair, Mal, 1984)

Swarna Kamal see Suvarna Kamal

Swarna Kamalam (K. Vishwanath, Tel, 1988)

Swarna Mahal (Sukhen Das, B, 1982)

Swarna Malsiyam (B.K. Pottekkad, Mal, 1974)

Swarna Mandir (?, Menaka Pics, H, 1934)

Swarna Pakshigal (P.N. Nair, Mal, 1981)

Swarna Samsara (Saiprakash, K, 1990)

Swarna Sikhar Pranganey (Piyush Basu, B, 1970)

Swarna Trishna (Mangal Chakraborty, B/H, 1989)

Swarna Vigraham (Mohan Gandhiraman, Mal, 1974)

Swarnalata see Sarala

Swarnalatha (Y.V. Rao, Tam, 1938)

Swarnamahal Rahasya (Tiptur Raghu, K, 1982)

Swarnamanjari/Mangayir Ullam Mangada Selvam
(Vedantam Raghavaiah, Tel/Tam, 1962)

Swarnamoir Thikana (Sushil Mukherjee, B, 1987)

Swarnaseeta (Ajit Ghosh, B, 1948)

Swaroopam (K.R. Mohanan, Mal, 1992)

Swarthi (Radhakant, H, 1986)

Swastik (Mohan Sinha, H, 1939)

Swatantra Bharatham (R. Narayanamurthy, Tel, 1991)

Swatantraniki Oopari Poyandi (U. Venkatababu/
Chinna, Tel, 1987)

Swatantrata Ke Path Par see Azadi Ki Raah Par

Swatantriyam Make Janma Makku (?, Amara Tara Arts,
Tel, 1989)

Swathi Nakshatram (K.S. Gopalakrishnan, Tam,
1974)

Swathi Thirunal (Lenin Rajendran, Mal, 1987)

Swathu (Shankaran Nair, Mal, 1980)

Swati (Agragami, B, 1977)

Swati (Kranthi Kumar, Tel/H, 1984/86)

Swati (Sivamani, K, 1994)

Swati Chinukulu (Chakraborty, Tel, 1989)

Swati Kiranam (K. Vishwanath, Tel, 1991)

Swati Muthyam (K. Vishwanath, Tel, 1985)

Swayam (Mahesh Bhatt, H, 1991)

Swayambara (Asit Sen, B, 1961)

Swayambara (K. Bhushan, B, 1935)

Swayamkrushi (K. Vishwanath, Tel, 1987)

Swayamprabha (Shobhandirao, Tel, 1957)

Swayamsiddha (Naresh Mitra, B, 1947)

Swayamsiddha (Shyam Dass, H, 1949)

Swayamsiddha (Sushil Mukherjee, B, 1975)

Swayamvar (P. Sambasiva Rao, H, 1980)

Swayamvar Jhale Seeteche (Madhukar Pathak, Mar,
1964)

Swayamvara (Y.R. Swamy, K, 1973)

Swayamvaram (Adoor Gopalakrishnan, Mal,
1972)

Swayamvaram (Dasari Narayana Rao, Tel, 1982)

Sweekar (Sudhendu Roy, H, 1973)

Sweekar Kiya Maine (Zaheer D. Lari, H, 1983)

Sweet 16 see Pathinaru Vayathinile

Sweet Adversity see Panima Aag

Sweet Angel see Mastikhor Mashuq

Sweet Lie see Chhed Chhaad

Sweet Revenge see Verni Vasulat

Sweetheart see Khubsoorat Khawasan

Sweetie (Eesh Nanda?, H, 1980)

Swikarokti (Bhupen Hazarika, A, 1986)

Swikarokti (Gnanesh Mukherjee, B, 1974)

Swimming Pool (Sasikumar, Mal, 1976)

Swing, The see Uyyale

Sword Champion see Shamsher Bahadur

Sword of Allah see Gurjoki Maar

Sword of Victory see Bhawani Talwar

Sword to Sword see Talwar Ka Dhani

Swordsman/Swordsmen see Shamsheerbaaz

Symbolesque, The (Ezra Mir, St, 1929)

Symphony see Bharatham

T
Ta Holey (Gurudas Bagchi, B, 1964)

Taakra (Sukhdev Ahluwalia, P, 1976)

Taapoi (Sarat Pujari, O, 1978)

Taaqat (Narendra Bedi, H, 1982)

Taaqat (Talat Jani, H, 1995)

Taaqatwar (David Dhawan, H, 1989)

Tabarana Kathe (Girish Kasaravalli, K, 1986)

Tabbaliyu Neenade Magane/Godhuli (Girish
Karnad/B.V. Karanth, Kan/H, 1977)

Taboot Procession at Kalbadevi (F.B. Thanawala, St,
1900)

Tadbir (Jayant Desai, H, 1945)

Tadipaar (Mahesh Bhatt, H, 1992)

Tadka Chhaya (Harin Vyas, G, 1995)

Tagori (Ajit Ganguly, B, 1985)

Tahader Katha (Buddhadev Dasgupta, B, 1992)

Tahalka (Anil Sharma, H, 1992)

Tahkhana (Tulsi/Shyam Ramsay, H, 1986)

Tahqiqaat (A. Jagannath, H, 1993)

Tahqiqat (Shekhar Kapur/Karan Razdan, H, 1994-)

Tahqiqat (TV: Shekhar Kapur/Karan Razdan, H,
1994)

Tahsildar see Tehsildar

Tahuke Sajan Sambhare (Subhash J. Shah, G, 1992)

Tai Teleen (K.P. Bhave/Anto Narahari, Mar, 1953)

Tai Teleen (N.D. Sarpotdar, St, 1926)

Taicha Lagna (Ganesh Jadhav, Mar, 1995)

Taichya Bangdya (Dilip Kolhatkar, Mar, 1993)

Tailangaswami (Chitra Sarathi, B, 1960)

Tainted Heart see Dagabaaz Bhai

Tainted Virtue see Karmayili Kali

Taj (Nandlal Jaswantlal, H, 1956)

Taj Aur Talwar (Dwarka Khosla, H, 1956)

Taj Ke Talwar (aka Jawbreakers: Baburao/Sundarrao
Nadkarni, St, 1931)

Taj Mahal (M. Sadiq, H, 1963)

Taj Mahal (M. Siva, Tel, 1995)

Taj Mahal (Nanubhai Vakil, H, 1941)

Taj Poshi (Dwarka Khosla, H, 1957)

Tajayali Taruni (aka Forsaken Wife: N.G. Devare, St,
1928)

Taj-ul-Mulk see Bakavali

Tajurba (Nikhil Saini, H, 1981)

Taka-Ana-Pai (Jyotirmoy Roy, B, 1956)

Takay Ki Na Hay (aka Money Makes What Not:
Dhiren Ganguly, St, 1931)

Takht Aur Talwar (?, Kanchenjunga Films, H, 1970)

Takht-e-Toofan (aka The Rake: Ramakant Gharekhan,
St, 1931)

Taking Revenge see Pagetha Puge

Takka! Bitre Sikka!! (A.M. Samiulla, K, 1970)

Takkar (Bharat Rangachary, H, 1995)

Takkar (Chandrakant Joshi, Mar, 1993)

Takkar (K. Bapaiah, H, 1980)

Takkaridonga (S.P. Muthuraman, Tel, 1984)

Takkaridonga Chakkanichukka (K.S.R. Doss, Tel,
1969)

Takraar (aka All for a Son, Taqraar: Hemen Gupta,
H, 1944)

Takraar (Sukhdev Ahluwalia, P, 1985)

Taksaal (Hemen Gupta, H, 1956)

Tal Bhairav (?, Omkar Films, St, 1929)

Tala and Rhythm (Shyam Benegal, E, 1972)

Tala Vanchani Veerudu see Vanangamudi

Talaaq (Mahesh Kaul, H, 1958)

Talaaq (Sohrab Modi, H, 1938)

Talabandi (Sunil Chhadha, H, 1983)

Talambaralu (Kodi Ramakrishna, Tel, 1986)

Talash (A. Karim, H, 1943)

Talash (O.P. Ralhan, H, 1969)

Talash (TV: Hrishikesh Mukherjee, H, 1992)

Talash (Vishram Bedekar, H, 1957)

Talash-e-Haq (aka Search for Truth: Chimanlal
Luhar, H, 1935)

Tale of Four Cities, A see Char Shaher Ek Kahani

Tale of Toddy, A see Kallinde Katha

Tale of Two Leaves and a Bud, The (Harisadhan
Dasgupta, E, 1971)

Tale of Yesterday, A see Kal Ki Baat

Tale, The see Katha

Tales of Courage (Aribam Syam Sharma, E, 1986)

Talismi Talwar see Tilasmi Talwar

Talkie of Talkies (Sisir Bhaduri, B, 1937)

Talking Pot see Bolki Tapeli

Talla Pellama (N.T. Rama Rao, Tel, 1970)

Talle Challani Daivam (M.S. Gopinath, Tel, 1977)

Talli Bottu (Madhavarao, Tel, 1970)

Talli Deevina (Gona Vijayarathnam, Tel, 1980)

Talli Kodakala Anubandham (K.S.R. Doss, Tel, 1981)

Talli Kodukulu (P. Chandrasekhara Reddy, Tel, 1973)

Talli Kuthulu (G. Ramineedu, Tel, 1971)

Talli Tandrulu (K. Baburao, Tel, 1970)

Talli Tandrulu (T. Rama Rao, Tel, 1991)

Tallibiddalu (P.N. Srinivasa Rao, Tel, 1963)

Tallichina Ajna (Ch. Narayanamurthy, Tel, 1961)

Talliprema (Jyotish Sinha, Tel, 1941)

Talliprema (Srikanth, Tel, 1968)

Talwar Ka Dhani (aka Sword to Sword: R.S.
Choudhury, St, 1929)

Talwar Ka Dhani (Dhirubhai Desai, H, 1938)

Talwar Ka Dhani (Dwarka Khosla, H, 1956)

Talwar Ka Pani (aka Ace of Sword: Harshadrai
Mehta, St, 1930)

Talwarwala (Nagendra Majumdar, H, 1946)

Tamacha (Ramesh Ahuja, H, 1988)

Tamanna (K.P. Atma, H, 1969)

Tamanna (Phani Majumdar, H, 1942)

Tamas (TV: Govind Nihalani, H, 1987)

Tamasa Teere (TV: Panchajanya, O, 1989)

Tamasgeer (Govind Kulkarni, Mar, 1981)

Tamasha (Bangsi Ash, B, 1957)

Tamasha (Dwarka Khosla, H, 1942)

Tamasha (Phani Majumdar, H, 1952)

Tambdi Mati (Bhalji Pendharkar, Mar, 1969)

Tamere Champone Ame Kel (Chandrakant Sangani,
G, 1978)

Tamil Thayi (aka Mathru Dharma: ?, Saraswati Pics,
Tam, 1939)

Tamil Who Launched a Ship, The see Kappalotiya
Thamizhan

Taming of the Shrew see Hathili Dulhan

Tamizh Ponnu (K. Muthu Vijayan, Tam, 1992)

Tan Badan (Anand, H, 1986)

Tan Ki Haar see Man Ki Jeet

Tanariri (Chandrakant Sangani, G, 1975)

Tanaya (Narayan Chakraborty, B, 1983)

Tandava Krishnudu (P. Chandrasekhara Reddy, Tel,
1984)

Tandra Paparayudu (Dasari Narayana Rao, Tel,
1986)

Tandri (M.R.S. Mani, Tel, 1953)

Tandri Kodukula Challenge (M. Mallikarjuna Rao, Tel,
1987)

Tandrulu Kodukulu (K. Hemabharadara Rao, Tel,
1961)

Tangamalai Rahasyam see Ratnagiri Rahasya

Tangewala (Naresh Kumar, H, 1972)

Tangewali (Lekhraj Bhakri, H, 1955)

Tanhaai (Jagdish Nirula, H, 1972)

Tanhaai (Ram Gabale, H, 1961)

  Tania (Ramprasad Chakraborty, B, 1987)

Tankha (M. Changhezi, H, 1956)

Tansen (Jayant Desai, H, 1943)

Tansen (Niren Lahiri, B, 1958)

Tapalkaran Thangai (K.S. Gopalakrishnan, Tam,
1970)

Tapasi (Agradoot, B, 1965)

Tapasi (Chitta Bose, B, 1957)

Tapasi see Diwani

Tapasu (Bharath, Tel, 1995)

Tapaswini (Amrit Prabhu, Konkani, 1980)

Tapaswini (M. Krishnan Nair, Mal, 1971)

Tapasya (Anil Ganguly, H, 1975)

Tapasya (Nagen Ray, O, 1980)

Tapasya (Raja Das, B, 1993)

Tapasya see Rajmata

Tapobhanga (Bibhuti Das, B, 1947)

Taqdeer (A. Salaam, H, 1967)

Taqdeer (aka Apna Khoon: A.S. Arora, H, 1958)

Taqdeer (Babubhai Jani, H, 1945)

Taqdeer (Brij Sadanah, H, 1983)

Taqdeer (Mehboob, H, 1943)

Taqdeer Ka Badshah (B. Subhash, H, 1982)

Taqdeer Ka Tamasha (Anand, H, 1990)

Taqdeer Ka Teer see Prem Laksh

Taqdeer Ki Tope (Vithaldas Panchotia, H, 1939)

Taqdeerwala (K. Murali Mohana Rao, H, 1995)

Taqdeerwale (aka Lucky Friends: S.H. Tharani, H,
1948)

Taqraar see Takraar

Tara (Dolly Jena, O, 1992)

Tara (M. Krishnan Nair, Mal, 1970)

Tara (R.D. Parineeja, H, 1949)

Tara Rani Ki Amar Katha (Sukhdev Ahluwalia, H,
1994)

Tara Sasankam (A. Narayanan, Tam, 1936)

Tara Sasankam (M. Apparao, Tel, 1969)

Tara Sasankam (R.S. Prakash, Tel, 1941)

Tara Sundari (Chandulal Shah, H, 1934)

Tara the Dancer see Nartaki Tara

Taraka (Dinkar D. Patil, Mar, 1954)

Tarakki (?, Army Film Centre: Pushtu, 1943)

Taramati (Raja Nene, H, 1945)

Tarana (Deepak Bahry, H, 1979)

Tarana (Ram Daryani, H, 1951)

Tarang (I.C. Kapoor, H, 1952)

Tarang (Kumar Shahani, H, 1984)

Tarangalu (Kodi Ramakrishna, Tel, 1991)

Tarangini (Kodi Ramakrishna, Tel, 1982)

Taranhaar (aka Pride of Hindustan: Raja Sandow,
St, 1931)

Taranhaar (aka Qaumi Diler: Kikubhai Desai, H, 1937)

Tarani Sen Badh (Chitra Sarathi, B, 1962)

Target (Sandip Ray, H, 1994)

Tarka (Sunilkumar Desai, K, 1989)

Tarkeeb (Ravi Nagaich, H, 1984)

Tarnetar Fair see Folk Fair at Tarnetar

Tarpan (K. Bikram Singh, H, 1994)

Tarubala (Sushil Majumdar, B, 1936)

Tarumaru (S. Jagannath, Tel, 1941)

Tarun Tapaswini (aka Young Ascetic: Prafulla Ghosh,
St, 1929)

Taruner Swapna (Akhilesh Chatterjee, B, 1948)

Taruni (Priyanath Ganguly, B, 1934)

Tarunina Tarang (aka Brother to Brother: Prafulla
Ghosh, St, 1928)

Tarzan (aka Adventures of Tarzan: B. Subhash, H,
1985)

Tarzan 303 (Chandrakant, H, 1970)

Tarzan and Captain Kishore (Jal, H, 1964)

Tarzan and Cobra (Bhagwant Choudhury, H, 1987)

Tarzan and Delilah (A. Shamsheer, H, 1964)

Tarzan and Gorilla (Pyarelal, H, 1963)

Tarzan and Hercules (Mehmood, H, 1966)

Tarzan and King Kong (A. Shamsheer, H, 1965)

Tarzan and the Circus (Shiv Kumar, H, 1965)

Tarzan Aur Jadugar (Radhakant, H, 1963)

Tarzan Aur Jadui Chirag (aka Alladdin and the
Wonderful Lamp: Babubhai Bhanji, H, 1966)

Tarzan Aur Jalpari (aka Jalpari: Radhakant, H, 1964)

Tarzan Comes to Delhi (aka Tarzan Delhi Mein: Kedar
Kapoor, H, 1965)

Tarzan Delhi Mein see Tarzan Comes to Delhi

Tarzan in Fairyland (aka Tarzan Paristan Mein: Sushil
Gupta, H, 1968)

Tarzan Ki Beti (Roop K. Shorey, H, 1938)

Tarzan Ki Mehbooba (Ram Rasila, H, 1966)

Tarzan Mera Saathi (aka Tarzan Goes to India: John
Guillermin, H, 1962)

Tarzan Paristan Mein see Tarzan in Fairyland

Taser Ghar (Mangal Chakraborty, B, 1957)

Tasveer (J.B.H. Wadia, H, 1966)

Tasveer (Najam Naqvi, H, 1943)

Tasveer Apni Apni (TV: Mrinal Sen, H, 1984)

Tasveer-e-Wafaa see Fida-e-Watan

Tata Manavadu (Dasari Narayana Rao, Tel, 1972)

Tata Steel (Shyam Benegal, E, 1983)

Tatamma Kala (N.T. Rama Rao, Tel, 1974)

Tatar Ka Chor (aka Thief of Tatar: K. Amarnath, H,
1940)

Tatar Ka Chor (Majnu, H, 1955)

Tatar Ki Hasina (Aslam Allahabadi, H, 1968)

Tathaiah Prema Leelalu (B.V. Prasad, Tel, 1980)

Tathapi (Manmohan Mahapatra, O, 1989)

Tathapi (Manoj Bhattacharya, B, 1950)

Tathapio Nadi (Hemanta Das, A, 1990)

Tathiah Pelli Manavadi Sobhanam (Sahili, Tel, 1989)

Tati Talwar (aka Glittering Sword: Kanjibhai Rathod,
St, 1930)

Tatinir Bichar (Sushil Majumdar, B, 1940)

Tauheen (Madan Joshi, H, 1989)

Tawaif (B.R. Chopra, H, 1985)

Tawaif Ki Beti (K.S. Thaliya, H, 1988)

Tawangarni Talwar (M. Udvadia, St, 1929)

Taxi 555 (Lekhraj Bhakri, H, 1958)

Taxi Car (Venu, Mal, 1972)

Taxi Chor (Sushil Vyas, H, 1980)

Taxi Driver (Chetan Anand, H, 1954)

Taxi Driver (Chitti Babu, Tel, 1981)

Taxi Driver (Mohammed Hussain, H, 1973)

Taxi Driver (N.S. Maniam, Tam, 1978)

Taxi Driver (P.N. Menon, Mal, 1977)

Taxi Driver (S.M. Raza, H, 1944)

Taxi Ramudu (V. Madhusudhana Rao, Tel, 1961)

Taxi Stand (Gajanan Jagirdar, H, 1958)

Taxi Taxi (Irshad, H, 1977)

Te Mazhe Ghar (Dinkar D. Patil, Mar, 1963)

Teacheramma (Puttanna Kanagal, Tam, 1968)

Tears of Love see Mohabbat Ke Aansoo

Teen Adhyay (Mangal Chakraborty, B, 1968)

Teen Age (?, Star Movie Makers, Tel, 1990)

Teen Bahuraniyan (S.S. Vasan/S.S. Balan, H, 1968)

Teen Batti Char Raasta (V. Shantaram, H, 1953)

Teen Bhai (Hemchandra Chunder, H, 1955)

Teen Bhubhaner Parey (Ajitesh Bannerjee, B, 1969)

Teen Chehre (Y.N. Kapoor, H, 1979)

Teen Chor (V. Dada Mirasi, H, 1973)

Teen Deviyan (Amarjeet, H, 1965)

Teen Dost (Joseph Taliath, H, 1964)

Teen Gharaney (K.A. Abbas, H, 1963)

Teen Ikke (Joginder, H, 1979)

Teen Kanya (Satyajit Ray, B, 1961)

Teen Moti (Ajit Dewani, H, 1995)

Teen Moti
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Teen Mule (Baburao Gokhale/Bal Saraf, Mar, 1954)

Teen Murti see Jagir

Teen Sardar (Dossani/S. Joshi, H, 1955)

Teen Sardar (Radhakant, H, 1965)

Teen Sau Din Ke Baad see Three Hundred Days and
After

Teen Tasveerein (S.S. Solanki, H, 1954)

Teen Ustad (Nanabhai Bhatt, H, 1961)

Teenage Love (K. Krishnachandra, Mal, 1990)

Teer Aur Talwar (Mohammed Hussain, H, 1960)

Teer Bhanga Dheu (Arun Choudhury, B, 1976)

Teer Bhoomi (Gurudas Bagchi, B, 1969)

Teeratha Vilayattu Pillai (Ramanarayanan, Tam, 1982)

Teer-e-Qatil (aka Red Archer: Sundarrao Nadkarni,
St, 1931)

Teertha Bandhangal (Joshna?, Mal, 1982)

Teertha Karayanile (Manivannan, Tam, 1987)

Teerthayatra (A. Vincent, Mal, 1972)

Teerthayatra (aka Holy India: Adarsh, H, 1958)

Teesmar Khan (?, Circle Talkies, St, 1934)

Teesmar Khan (H.S. Kwatra, H, 1955)

Teesra Kaun (Mohammed Hussain, H, 1965)

Teesra Kaun? (Parto Ghosh, H, 1994)

Teesra Kinara (Krishnakant, H, 1986)

Teesri Aankh (Subodh Mukherjee, H, 1982)

Teesri Gali (Kundan Kumar, H, 1958)

Teesri Kasam (Basu Bhattacharya, H, 1966)

Teesri Manzil (Vijay Anand, H, 1966)

Teevra Madhyam (Arun Khopkar, H, 1974)

Teewin Rakh Neewin see Tera Jawab Nahin

Tegimpu (C.V. Rao, Tel, 1994)

Tehmuras & Tehmuljee see Aflatoon

Tehsildar (Y.V. Rao, Tel, 1944)

Tehsildarugari Ammayi (K.S. Prakash Rao, Tel, 1971)

Teja (N. Haribabu, Tel, 1992)

Teja (Ramnesh Puri, H, 1990)

Teja (Ravi Kottarar, K, 1991)

Tejal Garasni (Kishore Vyas, G, 1984)

Tejaswini (H.L.N. Simha, K, 1962)

Tejaswini (N. Chandra, H, 1994)

Tejimola (Anwar Hussain, A, 1963)

Tel Malish Boot Polish (Romney Dey, H, 1961)

Telephone (Tulsi/Shyam Ramsay, H, 1985)

Telephone Ni Taruni (aka The Telephone Girl:
Homi Master, St, 1926)

Tella Gulabeelu (Relangi Narasimha Rao, Tel, 1984)

Telugu Nadu (Laxmi Deepak, Tel, 1982)

Telugu Veera Levara (E.V.V. Satyanarayana, Tel,
1995)

Tempest, The see Alochhaya

Temple Bells see Sulochana

Temple of Tortures see Bhawani No Bhog

Temptress see Vishwamohini

Ten O’Clock (Jugal Kishore, H, 1958)

Tenali Ramakrishna (H.M. Reddy, Tel, 1941)

Tenali Ramakrishna/Tenali Raman (B.S. Ranga,
Tel/Tam/K, 1956)

Tenali Raman (A. Narayanan, Tam, 1938)

Tenali Raman (TV: T.S. Nagabharana, K, 1990)

Tenateega (M. Nandakumar, Tel, 1991)

Tera Jawab Nahin (aka Teewin Rakh Neewin: Shanti
S. Kalra, P, 1978)

Tera Karam Mera Dharam (K.K. Reddy, H, 1987)

Tera Naam Mera Naam (Ramesh Talwar, H, 1987)

Tera Sahara (?, Dreamland Pics, H, 1949)

Tere Bina Kya Jeena (P.P. Ghosh, H, 1989)

Tere Dwar Khada Bhagwan (aka Jisne Tera Naam
Liya: Ravindra Dave, H, 1964)

Tere Ghar Ke Saamne (Vijay Anand, H, 1963)

Tere Mere Beech Mein (Dada Kondke, H, 1984)

Tere Mere Sapne (Vijay Anand, H, 1971)

Tere Pyar Mein (Subhash Sharma, H, 1978)

Tere Rang Nyare (Pushp Raj, P, 1973)

Tere Shaher Mein (Sagar Sarhadi, H, 1985)

Teri Baahon Mein (Umesh Mehra, H, 1984)

Teri Kasam (A.C. Trilogchander, H, 1982)

Teri Maang Sitaron Se Bhar Doon (Raj Khosla, H,
1982)

Teri Maherbaniyan (Vijay Reddy, H, 1985)

Teri Meri Ik Jindri (Dharam Kumar, P, 1975)

Teri Payal Mere Geet (Rehman Naushad, H, 1993)

Teri Pooja Kare Sansar (Thakur Tapasvi, H, 1984)

Teri Talash Mein (Kewal Mishra, H, 1968)

Teri Talash Mein (Vinod Talwar, H, 1990)

Tero Nadir Parey (Barin Saha, B, 1961)

Tero Sandhyar Galpo (TV: Dinen Gupta, B, 1990)

Terracotta see Mati Manas

Terracotta Temples (Harisadhan Dasgupta, E, 1970)

Terrible Hyderabad Floods, The (?, Excelsior
Cinematograph, St, 1908)

Terrific Ordeal, The see Raja Shriyal

Terror (A. Mohan Gandhi, Tel, 1985)

Terror of the Hills see Bahadur Baharvatiyo

Terror see Khabardar

Terror, The see Krur Sinha

Test of Chastity see Bhadra Bhamini

Tested Berries (Kantilal Rathod, E, 1973)

Tevdha Sodun Bola (Prabhakar Nayak, Mar, 1974)

Textiles (Fali Bilimoria, E, 1956)

Tezaab (N. Chandra, H, 1988)

Thaat Boot Thanjavur (Vijay Krishnaraj, Tam, 1994)

Thacholi Ambu (Appachan, Mal, 1978)

Thacholi Marumagan Chandu (P. Bhaskaran, Mal,
1974)

Thacholi Othenan (S.S. Rajan, Mal, 1964)

Thacholi Thankappan (P. Venu, Mal, 1984)

Thacholi Varghese Chevakar (Rajeev Kumar, Mal,
1995)

Thadagam (I.V. Sasi, Mal, 1982)

Thadavara (P. Chandrakumar, Mal, 1981)

Thadavariyile Rajakanmar (?, Divya Films, Mal, 1989)

Thaga Papa (R. Aravndaraj, Tam, 1993)

Thagini (Tarun Majumdar, B, 1974)

Thaikku Oru Pillai (Pattu, Tam, 1972)

Thaikku Oru Thalattu (Balachandra Menon, Tam,
1986)

Thaikku Pinn Tharam (M.A. Thirumugham, Tam,
1956)

Thaikku Thalaimagan (M.A. Thirumugham, Tam,
1967)

Thaimel Anai (Raja, Tam, 1988)

Thaipasam (R. Krishnamurthy, Tam, 1988)

Thakara (B.G. Bharathan, Mal, 1979)

Thakas Mahathak (Raja Bargir, Mar, 1984)

Thakicha Lagna (V.N. Bhatt/Vishram Bedekar, Mar,
1935)

Thakilukottampuram (Balu Kiriyeth, Mal, 1981)

Thaksen Rajputra see Bhedi Rajkumar

Thakshasila (Sreekuttan, Mal, 1995)

Thakur Diler Singh see Soldier

Thakur Haridas (Govinda Roy, B, 1959)

Thakur Jarnail Singh (Mohammed Hussain, H, 1966)

Thakura Acchanti Chau Bahaku (Bijoy Bhaskar, O,
1990)

Thakurain (Mini Thakur, Bh, 1984)

Thala (Babu Radhakrishnan, Mal, 1988)

Thalai Koduthan Thambi (T.R. Sundaram, Tam,
1959)

Thalai Magan (M.R. Vijayachander, Tam, 1983)

Thalai Pravasam (M. Krishnan, Tam, 1973)

Thalaippu Seithigal (K. Madhu, Tam, 1989)

Thalaivan (P.A. Thomas/Singamuthu, Tam, 1970)

Thalaivanukkor Thalaivi (Vittal T. Gnanam, Tam,
1989)

Thalaivasal (Selva, Tam, 1992)

Thalaiyana Mandiram (N. Venkatesh, Tam, 1984)

Thalam (?, Jas Cine, Mal, 1990)

Thalam Manasinte Thalam (A.T.Abu, Mal, 1981)

Thalam Thettiya Tharattu (A.B. Raj, Mal, 1983)

Thalappoli (M. Krishnan Nair, Mal, 1977)

Thalasthanam (Shaji Kailash, Mal, 1992)

Thalattu (T.K. Rajendran, Tam, 1993)

Thalattu (Vipur Dass, Tam, 1969)

Thalattu Ketkuthamma (Rajkapoor, Tam, 1991)

Thalattu Padava (R. Sundarrajan, Tam, 1990)

Thalavattam (Priyadarshan, Mal, 1986)

Thalayana Manthram (Sathyan Andhikkad, Mal,
1990)

Thalayatti Bommaigal K. Nataraj, Tam, 1986)

Thali Bhagyam (Kadaru Nagabhushanam, Tam,
1966)

Thali Dhanam (R.C. Sakthi, Tam, 1987)

Thali Kattiya Rasa (Vijayakhanna, Tam, 1992)

Thaligagi (A.V. Sheshgiri Rao, K, 1989)

Thaliritta Kinakkal (P. Gopikumar, Mal, 1980)

Thaliya Aane (D. Rajendra Babu, K, 1987)

Thaliya Bhagya (Vijay, K, 1984)

Thaliya Salangaiya (Ramanna, Tam, 1977)

Thaliya Saubhagya (?, Jayalakshmi Art Prod., K, 1995)

Thallirukal (M.S. Mani, Mal, 1967)

Thaluvatha Kaikal (R. Sundarrajan, Tam, 1986)

Thama (K. Ibohal Sharma, Manipuri, 1983)

Thamarai (K.K. Rajasirpi, Tam, 1994)

Thamarai Nenjam (K. Balachander, Tam, 1968)

Thamaraikulam (Muktha V. Srinivasan, Tam, 1959)

Thamarathoni (Mani, Mal, 1975)

Thamb Lakshmi Kunku Lavte (Datta
Dharmadhikari, Mar, 1967)

Thamb Thamb! Jau Nako Laamb (Vasant Painter, Mar,
1990)

Thambathigal (M.S. Rajendra, Tam, 1983)

Thambathiyam (K. Vijayan, Tam, 1987)

Thambi Durai (Senthilnathan, Tam, 1994)

Thambi Oorukku Pudhusu (R. Umashankar, Tam,
1991)

Thambi Pondatti (Panchu Arunachalam, Tam, 1991)

Thambi Thanga Kambi (K. Shankar, Tam, 1988)

Thambi Varuvanam (F.S. Maniar, Tam, 1991)

Thambikku Entha Ooru (Rajasekhar, Tam, 1984)

Thambikku Ooru Pattu (Ashok Kumar, Tam, 1991)

Thamizachi (Ashokan, Tam, 1995)

Thamizhariyum Perumal (T.R. Raghunath, Tam,
1942)

Thammil Thammil (Sajan, Mal, 1985)

Thampi Pondatti (Panchu Arunachalam, Tam, 1992)

Thampu (G. Aravindan, Mal, 1978)

Thampuratti (M. Shankaran Nair, Mal, 1978)

Than Than Gopal (S.M. Ranjan, Mar, 1992)

Thana Theke Aschhi (Hiren Nag, B, 1965)

Thanal (T. Rajeevnath, Mal, 1976)

Thande Makkalu (Srikanth, K, 1971)

Thandikapatha Nyayangal (M. Bhaskar, Tam, 1983)

Thandoora (R. Narayanamurthy, Tel, 1993)

Thanduvitten Ennai (C.V. Sridhar, Tam, 1991)

Thanedar (Raj Sippy, H, 1990)

Thanedarni (Surinder Kapoor, H, 1994)

Thanga Gopuram (M.S.Solaimalai, Tam, 1971)

Thanga Kalasam (London Gopal, Tam, 1988)

Thanga Kolusu (Rajeev Anjal, Tam, 1992)

Thanga Magan (A. Jagannathan, Tam, 1983)

Thanga Malar (D.S. Rajagopal, Tam, 1969)

Thanga Mana (K. Simon, Tam, 1985)

Thanga Manasukkaran (Rajavarman, Tam, 1992)

Thanga Padakkam (P. Madhavan, Tam, 1974)

Thanga Rangan (S.R. Dakshinamurthy, Tam, 1978)

Thanga Surangam (T.R. Ramanna, Tam, 1969)

Thanga Thamaraigal (V. Azhagappan, Tam, 1991)

Thanga Thambi (Ramanath/Francis, Tam, 1967)

Thanga Thurai (A. Kasilingam, Tam, 1972)

Thangachi (R. Krishnamurthy, Tam, 1987)

Thangachi Kalyanam (Prem, Tam, 1989)

Thangai (A.C. Trilogchander, Tam, 1967)

Thangaikkaga (Yoganand, Tam, 1971)

Thangaikku Oru Thalattu (?, Shri Raghavendralaya
Cine Creations, Tam, 1990)

Thangaikoppai (R.C. Sakthi, Tam, 1984)

Thangaikor Geetham (T. Rajendar, Tam, 1983)

Thangakili (Rajavarman, Tam, 1993)

Thangam Manasu Thangam (R.M. Krishnaswamy,
Tam, 1960)

Thangamana Purushan (Ramanarayanan, Tam, 1989)

Thangamana Rasa (V. Azhagappan, Tam, 1989)

Thangamana Thangachi (Senthilnathan, Tam, 1991)

Thangamani Rangamani (Ramanarayanan, Tam, 1989)

Thangamdi Thangam (Ramanarayanan, Tam, 1984)

Thangapapa (R. Aravindraj, Tam, 1993)

Thangapathumai (A.S.A. Sami, Tam, 1959)

Thangarasu (K. Alexander, Tam, 1992)

Thangarathinam (M.A. Thirumugham, Tam, 1960)

Thangathile Vairam (K. Sornam, Tam, 1975)

Thangathin Thangam (?, Anbalaya Films, Tam, 1990)

Thangavu Palithamma (S. Ramanathan, Tam, 1965)

Thani Kudithanam (S.A. Kannan, Tam, 1977)

Thani Maram (Durai, Tam, 1980)

Thani Niram (Sasikumar, Mal, 1973)

Thanikatu Raja (V.C. Guhanathan, Tam, 1982)

Thanike (Niranjan, K, 1994)

Thanipiravi (M.A. Thirumugham, Tam, 1966)

Thaniyatha Dagam (E.M. Abraham, Tam, 1982)

Thaniyavartanam (Sibi Malayil, Mal, 1987)

Thank You see Adab Arz

Thankakudam (S.S. Rajan, Mal, 1965)

Thanneer Thanneer (K. Balachander, Tam, 1981)

Thanthaikupin Thamayan (G.R. Rao, Tam, 1960)

Thanthram (Joshi, Mal, 1988)

Thapadya (Prabhakar Nayak, Mar, 1973)

Thappida Tala/Thappu Thalangal (K. Balachander,
K/Tam, 1978)

Thappu Kanaku (Jeevabalan, Tam, 1988)

Thappu Thalangal see Thappida Tala

Tharale Nanna Maga (Upendra, K, 1992)

Tharam Marindi (Singeetham Srinivasa Rao, Tel,
1977)

Tharangam (Baby, Mal, 1979)

Tharasu (Raja Ganapathy, Tam, 1984)

Tharattu (Balachandra Menon, Mal, 1981)

Tharavadu (Krishnan Munnathu, Mal, 1994)

Tharavatamma (P. Bhaskaran, Mal, 1966)

Tharavu (Jesey, Mal, 1981)

Tharayil Pootha Malar (Jaidurai, Tam, 1980)

Tharayil Vazhum Meengal (Babu Maharaja, Tam, 1981)

Thari Mari (R.L. Mishra, R, 1987)

Thartharaat (Mahesh Kothare, Mar, 1989)

Tharu Oru Janmam Koodi (N. Shankaran Nair, Mal,
1978)

Tharudalai Thangavelu (C.K. Sachi, Tam, 1940)

Thasippen (aka Jyoti Malar: T.R. Raghunath, Tam,
1942)

Thaskara Veeran (S.M. Sreeramulu Naidu, Mal, 1958)

That Girl see Woh Chokri

Thathamme Poocha Poocha (Balu Kiriyeth, Mal, 1984)

Thattungal Thirakapadam (Chandrababu, Tam, 1966)

Thavalam (Thambi Kannathanam, Mal, 1983)

Thavam (R.C. Sakthi, Tam, 1985)

Thavani Kanavukal (K. Bhagyaraj, Tam, 1983)

Thavaputhalvan (V. Srinivasan, Tam, 1972)

Thavaru Beegaru (?, Shri Krishna Prod., K, 1995)

Thavaru Mane (Vijay, K, 1986)

Thavarumane Udugore (B. Subbarao, K, 1991)

Thaya Tharamma (T.P. Gajendran, Tam, 1989)

Thayagam (A.R. Ramesh, Tam, 1995)

Thayai Katha Thanayan (M.A. Thirumugham, Tam,
1962)

Thayalkaran (S.P. Muthuraman, Tam, 1991)

Thayam Onnu (Selvakumar, Tam, 1988)

Thayamma (Gopi Bhimsingh, Tam, 1991)

Thayapol Pillai Noolaipol Pillai (K. Somu, Tam, 1959)

Thayaramma Bangaraiah (Kommineni, Tel, 1978)

Thayaramma Tandavakrishna (Kommineni, Tel, 1987)

Thaye Unakkaga (P. Pullaiah, Tam, 1966)

Thayi (D. Yoganand, Tam, 1974)

Thayi (Perala, K, 1987)

Thayi Devaru (Siddalingaiah, K, 1971)

Thayi Illada Thavaru (S. Mahendra, K, 1995)

Thayi Kanasu (Vijay, K, 1985)

Thayi Karulu (N.S. Dhananjaya, K, 1988)

Thayi Karulu/Thayin Karunai (G.V. Iyer, K/Tam,
1962)

Thayi Magalukku Kattiya Thali (R.R. Chandran, Tam,
1959)

Thayi Mamathe (B. Subba Rao, K, 1985)

Thayi Manasu (Kasturiraja, Tam, 1994)

Thayi Masam Poovasam (Amirjan, Tam, 1990)

Thayi Meethu Sathyam (R. Thyagarajan, Tam, 1978)

Thayi Moogambikai (K. Shankar, Tam, 1982)

Thayi Mozhi (Ilavarasan, Tam, 1992)

Thayi Nadu (Aravindraj, Tam, 1989)

Thayi Nadu (Battling Mani, Tam, 1947)

Thayi Nadu (Vijay, K, 1984)

Thayi Pasam (B.V. Srinivasan, Tam, 1974)

Thayi Pirandal Vazhi Pirakkum (A.K. Velan, Tam, 1958)

Thayi Pirandhal (A.K. Subramanyam, Tam, 1974)

Thayi Pongal (?, Anjaneya Combines, Tam, 1980)

Thayi Poosam (Ramanarayanan, Tam, 1991)

Thayi Sollai Thatthathe (M.A. Thirumugham, Tam,
1961)

Thayi Thande (V. Satyanarayana, K, 1985)

Thayi Thangai Pasam (T. Rajendar, Tam, 1995)

Thayi Ullam (K. Ramnoth, Tam, 1952)

Thayi Varuga (?, The Loka Cinema & Co., Tam, 1995)

Thayi Veedu (R. Thyagarajan, Tam, 1983)

Thayi Veetu Seetanam (Madurai Thirumaran, Tam,
1975)

Thayige Takka Maga (V. Somasekhar, K, 1978)

Thayiginte Devarilla (Y.R. Swamy, K, 1977)

Thayigobba Karna (Raj Kishore, K, 1988)

Thayigobba Tarle Maga (Saiprakash, K, 1989)

Thayikotta Thali (Ravindranath, K, 1987)

Thayikulame Thayikulame (N. Murugesh, Tam, 1995)

Thayilla Kuzhandhai (R. Thyagarajan, Tam, 1976)

Thayilla Pillai (L.V. Prasad, Tam, 1961)

Thayillamal Nannilai (R. Thyagarajan, Tam, 1979)

Thayimaman (Guru Dhanapal, Tam, 1994)

Thayin Karunai see Thayi Karulu

Thayin Madiyil (Adurthi Subba Rao, Tam, 1964)

Thayinmel Aanai (G.R. Nathan, Tam, 1966)

Thayiya Aase (Raj Kishore, K, 1988)

Thayiya Hone (Vijay, K, 1985)

Thayiya Madilalli (B. Subba Rao, K, 1981)

Thayiya Nudi (B. Subba Rao, K, 1983)

Thayiye Nanna Devaru (Vijay, K, 1985)

Thayum Maghalum (?, Dhandayuthapani Films, Tam,
1965)

Thayumanavar (T.R. Sundaram, Tam, 1938)

Thazampoo (M.S. Ramadas, Tam, 1965)

Thazhvaram (B.G. Bharathan, Mal, 1989)

Thedi Vantha Lakshmi (G.R. Nathan, Tam, 1973)

Thedi Vantha Mappillai (B.R. Panthulu, Tam, 1970)

Thedi Vantha Selvam (P. Neelakantan, Tam, 1958)

Thedivantha Rasa (Bhoopathi Raja, Tam, 1995)

Thedivantha Thirumagal (Sathyam, Tam, 1966)

Thee (R. Krishnamurthy, Tam, 1981)

Theechatti Govindan (Sasi Mohan, Tam, 1991)

Theekadal (Appachan, Mal, 1980)

Theekali (Sasikumar, Mal, 1981)

Theekkanal (Madhu, Mal, 1976)

Theekkattu (Joseph Vattolli, Mal, 1987)

Theenalagal (Sasikumar, Mal, 1980)

Theeram Thedunna Thira (A. Vincent, Mal, 1983)

Theeram Thedunnavar (Chandrakumar, Mal, 1980)

Theerangal (Rajeevnath, Mal, 1978)

Theere Pratikshikathe (Chandrakumar, Mal, 1984)

Teen Mule
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Theerpu (R. Krishnaswamy, Tam, 1982)

Theerpu (U. Vishweshwara Rao, Tel, 1974)

Theerpu (Uppalapati Narayana Rao, Tel, 1994)

Theerpu En Kayil (V.P. Sundar, Tam, 1984)

Theerpugal Thirutha Padalam (Durai, Tam, 1982)

Theerumanam (U. Vishweshwara Rao, Mal, 1984)

Their Imperial Majesties in Delhi (Bourne &
Shepherd, St, 1911)

Their Majesties in Bombay (Advanced Bioscope, St,
1911)

Their Majesties in Calcutta (Globetrotter Bioscope, St,
1912)

Their New Roots (Santi P. Choudhury, E, 1959)

Their Own Faces see Tasveer Apni Apni

Thekkan Kattu (Sasikumar, Mal, 1973)

Themmadi Velappan (T. Hariharan, Mal, 1976)

Then Koodu (Satyanarayanan, Tam, 1984)

Then Pandi Seemayile (C.P. Kollapan, Tam, 1988)

Then Sindhuthe Vanam (Ra. Shankaran, Tam, 1975)

Then Sittukkal (N. Damodaran, Tam, 1984)

Thenaruvi (Kunchako, Mal, 1973)

Thendral see Thenral

Thendral Thodatha Malar (G.P. Balan, Tam, 1985)

Thendral Varum Theru (N.G. Gowri Manohar, Tam,
1994)

Thendral Veesum (B.S. Ranga, Tam, 1962)

Thendrale Ennai Thodu (C.V. Sridhar, Tam, 1985)

Thene Kinnam (K.K.R. Murthy, Tam, 1971)

Thene Manasulu (Adurthi Subba Rao, Tel, 1965)

Thene Manasulu (S.V. Rajendra Singh, Tel, 1987)

Thene Mazhai (V. Srinivasan, Tam, 1966)

Thenmavin Kombath (Priyadarshan, Mal, 1994)

Thennankeetru (Kovi Manisekharan, Tam, 1975)

Thennilavu (C.V. Sridhar, Tam, 1961)

Thenral Sudum (Manobala, Tam, 1989)

Thenthulli (K.P. Kumaran, Mal, 1979)

Thenum Palum (P. Madhavan, Tam, 1971)

Thenum Vayampum (Ashok Kumar, Mal, 1981)

There Is Another Way (Fali Bilimoria, E, 1976)

There Lived a Wrestler see Oridathoru Phayalwan

There Thiruvizha (M.A. Thirumugham, Tam, 1968)

Therkkithi Kallan (Kalaimani, Tam, 1988)

Therotham (V.T.Arasu, Tam, 1971)

Theru Vilakku (M.A. Kaja, Tam, 1980)

Therukku Theru Machan (Manivannan, Tam, 1992)

Theruyu Nartaki (N. Shankaran Nair, Mal, 1988)

Thes (Kidar Sharma, H, 1949)

Thettu (K.S. Sethumadhavan, Mal, 1971)

Thevar Magan (B.G. Bharathan, Tam, 1992)

Theviagal (N.S. Ravishankar, Tam, 1979)

They Met the Challenge (Santi P. Choudhury, E,
1963)

Theye Neeye Thunai (P.R. Somu, Tam, 1987)

Thief of Baghdad (aka Baghdad Ka Chor: Shreeram,
H, 1968)

Thief of Baghdad (Ravi Nagaich, H, 1977)

Thief of Baghdad see Baghdad Ka Chor

Thief of Delhi see Delhi No Thug

Thief of Iraq (aka Iraq Ka Chor: Kanjibhai Rathod,
H, 1934)

Thief of Iraq see Iraq Ka Chor

Thief of Tatar see Tatar Ka Chor

Thikadar (Prafulla Roy, B, 1940)

Thikana (Inder Sen, B, 1991)

Thikana (Mahesh Bhatt, H, 1987)

Thikkutheriyatha Kattil (N.C. Chakraborty, Tam, 1972)

Thilakam (Krishnan-Panju, Tam, 1960)

Thilakam (Raghuvasan, Tam, 1992)

Thili Jhia Heli Bahu (Bijoy Bhaskar, O, 1988)

Thillana Mohanambal (A.P. Nagarajan, Tam, 1968)

Thillu Mullu (K. Balachander, Tam, 1981)

Thimingalam (Crossbelt Mani, Mal, 1983)

Thingi (G.G. Bhonsle, Mar, 1983)

Thinkalazhcha Nalla Divasam (P. Padmarajan,
Mal, 1985)

Thirakal (K. Vijayan, Mal, 1984)

Thirakkil Alpa Samayam (P.G. Vishwambaran, Mal,
1984)

Thiramai (Vijay Krishnaraj, Tam, 1985)

Thiramala (Vimal Kumar/P.R.S. Pillai, Mal, 1953)

Thiraseela (?, HiFi Films, Mal, 1992)

Thirayum Thiravum (Rajashekharan, Mal, 1979)

Third Vow, The see Teesri Kasam

Third Wife (?, Madan Theatres, H, 1931)

Thirichadi (Kunchako, Mal, 1968)

Thiripura Sundari (Vijaya Ganesan, Tam, 1978)

Thirisoolam (K. Raghavendra Rao, Tel, 1982)

Thirisulam (K. Vijayan, Tam, 1979)

Thirst see Dhakam

Thirsty One, The see Pyaasa

Thirtham (Mohan, Mal, 1987)

Thirty-Seventh Gaya Congress, The (Dadasaheb
Phalke, St, 1923)

Thiruda Thiruda (Mani Rathnam, Tam, 1993)

Thirudan (A.C. Trilogchander, Tam, 1969)

Thirudanukku Thirudan (T.M. Thirumalai Sami Nadar,
Tam, 1974)

Thirudargal Jagirathai see Dongalunnaru Jagratha

Thirudatha Thirudan (?, Sangham Prod, Tam, 1970)

Thirudathe (P. Neelakantan, Tam, 1961)

Thirudi (Madurai Thirumanam, Tam, 1974)

Thirugubana (TV: T.S. Nagabharana, K, 1992)

Thirugubatu (Dasari Narayana Rao, Tel, 1985)

Thirugubatu (P. Pullaiah, Tel, 1950)

Thirukalyanam (K. Chandra Bose, Tam, 1978)

Thirumagal (A.S.A. Sami, Tam, 1971)

Thirumal Perumai (A.P. Nagarajan, Tam, 1968)

Thirumalai Daivam (A.P. Nagarajan, Tam, 1973)

Thirumalai Thenkumari (A.P. Nagarajan, Tam, 1970)

Thirumanam (A. Bhimsingh, Tam, 1958)

Thirumanassu (Ashwathi-Gopal, Mal, 1995)

Thirumangai Alwar (S. Soundararajan, Tam, 1940)

Thirumangalyam (A. Vincent, Tam, 1974)

Thirumathi Oru Vegumathi (Visu, Tam, 1987)

Thirumathi Pazhanichami (R. Sundarrajan, Tam, 1992)

Thirumazhissai Alwar (B.S. Kotnis/P.S. Chettiar, Tam,
1948)

Thirumbi Paar (Ramanarayanan, Tam, 1995)

Thirumbi Paar (T.R. Sundaram, Tam, 1953)

Thirumurthy (Pavithran, Tam, 1995)

Thiruneelakantar (Jambulingam, Tam, 1972)

Thiruneelakantar (Raja Sandow, Tam, 1939)

Thiruppam (R. Krishnamurthy, Tam, 1984)

Thiruppumunai (Kalaivannan Ksan, Tam, 1989)

Thiruthalavadhi (Viji Thampi, Mal, 1992)

Thiruttu Rajakkal (Ramanarayanan, Tam, 1984)

Thiruvabharanam (Sasikumar, Mal, 1973)

Thiruvalluvar (?, Pragati Pics, Tam, 1941)

Thiruvarul (R. Thyagarajan, Tam, 1975)

Thiruvarut Selvar (A.P. Nagarajan, Tam, 1967)

Thiruvazhathan (Jiten Bannerjee, Tam, 1942)

Thiruvillaiyadal (A.P. Nagarajan, Tam, 1965)

Thiruvonam (Shrikumaran Thampi, Mal, 1975)

This Is Life see Sajeev Murti

This Land Is Mine (Harisadhan Dasgupta, E, 1982)

This Our Only Earth (Vishnu Mathur, E, 1973)

This Way Students see Vidyarthikale Ithile Ithile

Thisai Mariya Paravaigal (S. Jagadeeshan, Tam, 1979)

Thitumathi Palanisamy (R. Sundarrajan, Tam, 1992)

Thobuttuvulu (Ranganath Das, Tel, 1963)

Thodasa Rumani Ho Jaye (Amol Palekar, H, 1990)

Thodi Kodallu (Adurthi Subba Rao, Tel, 1957)

Thodi Kodallu (Boyina Subbarao, Tel, 1994)

Thodi Ragam (Ramki, Tam, 1983)

Thodisi Bewafayi (Esmayeel Shroff, H, 1980)

Thokar (aka The Kick: A.R. Kardar, H, 1939)

Thokar (Dilip Bose, H, 1974)

Thokar (Lekhraj Bhakri, H, 1953)

Thokkukal Katha Parayunnu (K.S. Sethumadhavan,
Mal, 1968)

Tholikodi Koosindhi (K. Balachander, Tel, 1981)

Tholireyi Gadichindi (K.S. Rami Reddy, Tel, 1977)

Tholkkan Enikku Manassilla (T. Hariharan, Mal,
1977)

Thomasleeha (P.A. Thomas, Mal, 1975)

Thommente Makkal (Sasikumar, Mal, 1965)

Thondan (Karvanan, Tam, 1995)

Thoodu Po Sellakiliye (Kasturiraja, Tam, 1991)

Thoogu Deepa (K.S.L. Swamy, K, 1966)

Thooguve Krishna (Vasant Kunigal, K, 1993)

Thooku Medai (Amirtham, Tam, 1982)

Thooku Thooki (R.M. Krishnaswamy, Tam, 1954)

Thooku Thooki (R.S. Prakash, Tam, 1935)

Thoondil Meen (Ra. Shankaran, Tam, 1976)

Thoongathe Thambi Thoongathe (S.P. Muthuram,
Tam, 1983)

Thooral Ninnu Pochu (K. Bhagyaraj, Tam, 1982)

Thoorathu Pachai (Manobala, Tam, 1987)

Thoorathu Sontham (K.S. Adhiyaman, Tam, 1992)

Thoorpu Padamara (Dasari Narayana Rao, Tel,
1976)

Thoorpu Velle Railu (Bapu, Tel, 1979)

Thooval Sparsham (?, Evershine Pics, Mal, 1990)

Thoovala Pookkal (Suresh Unnithan, Mal, 1995)

Thoovana Thumbigal (P. Padmarajan, Mal, 1987)

Thooya Ullam see Velugu Needalu

Thoranam (Joseph Madapally, Mal, 1987)

Thoratanchi Kamala (Bhalji Pendharkar, Mar,
1941)

Thoratanchi Kamala (Madhav Shinde, Mar, 1963)

Thoratanchi Kamala (N.D. Sarpotdar, St, 1927)

Thorli Jau (Kamalakar Torne, Mar, 1983)

Thorn and a Flower, A see Mullum Malarum

Thoshaas Thosa (Dattaram Tawade, Mar, 1989)

Thota Ramudu (B.V. Prasad, Tel, 1975)

Thotalopilla Kotalo Rani (G. Vishwanathan, Tel, 1964)

Thotta Chinungi (Adiyaman, Tam, 1995)

Thottalsudum (Rajbharath, Tam, 1982)

Thottathellam Ponnagum (R. Vittal, Tam, 1975)

Thottavadi (M. Krishnan Nair, Mal, 1973)

Thottil Kuzhandhai (S.P. Muthuraman, Tam, 1995)

Thottilla (Karamachandran, Mal, 1972)

Thoughts in a Museum (S. Sukhdev, E, 1968)

Thozhan (K. Vembu, Tam, 1960)

Thozhar Pandian (Manivannan, Tam, 1994)

Thozhil Aliengil Jail (K.G. Rajasekharan, Mal, 1985)

Thozhilali (M.A. Thirumugham, Tam, 1964)

Thrasam (aka The Scale: Padiyan, Mal, 1978)

Three Daggers see Bhedi Khanjar

Three Daughters see Teen Kanya

Three Hundred Days and After (aka Teen Sau Din
Ke Baad: Sarvottam Badami, H, 1938)

Three Man Army (Nissar, Mal, 1995)

Three Warriors see Dilfarosh

Threshhold see Umbartha

Thrill (Rajbharath, Tam, 1993)

Throne of Capricorn see Uttarayanam

Throne of Delhi see Afghan Abla

Throne, The see Sinhasan

Through Melody and Rhythm (Bhupen Hazarika,
E, 1977)

Through the Looking Glass (Vishnu Mathur, E, 1985)

Throw of Dice, A see Prapancha Pash

Thudarkatha (Dennis Joseph, Mal, 1991)

Thudikkum Karangal (C.V. Sridhar, Tam, 1983)

Thulabharam (A. Vincent, Mal/Tam, 1968)

Thulabharam (Pendyala Naganjaneyulu, Tel, 1974)

Thulavarsham (N. Shankaran Nair, Mal, 1976)

Thuli Visham (A.S.A. Sami, Tam, 1954)

Thulli Odum Pullimann (?, Natarajan Pics, Tam, 1971)

Thumbida Mane (Vinaya Prasad, K, 1995)

Thumbolarcha (Kunchako, Mal, 1974)

Thumboli Kadappuram (Jayaraj, Mal, 1995)

Thunai (Durai, Tam, 1982)

Thunai Eruppal Meenakshi (Valampuri Somanathan,
Tam, 1977)

Thunaivan (M.A. Thirumugham, Tam, 1969)

Thunaive Thozhan (R. Sundaram, Tam, 1980)

Thunaivi (Valampuri Somanathan, Tam, 1982)

Thunder (A.H. Essa, H, 1939)

Thunder of Freedom (S. Sukhdev, E, 1976)

Thunder of the Hills see Udaykal

Thunder see Dharti Kaamp

Thunderbolt see Diler Daku or Kadakti Bijli

Thungatha Kanniru Onru (R. Sundarrajan, Tam, 1983)

Thunive Thunai (S.P. Muthuraman, Tam, 1976)

Thuraimugham (K. Rajeshwar, Tam, 1995)

Thurakatha Vathil (P. Bhaskaran, Mal, 1970)

Thuramukham (Jesey, Mal, 1979)

Thuranna Jail (Sasikumar, Mal, 1982)

Thuruppu Gulam (Sasikumar, Mal, 1976)

Thusharam (M. Krishnan Nair, Mal, 1981)

Thyaga Ullam (R. Pattabhiraman, Tam, 1985)

Thyagabhoomi (K. Subramanyam, Tam, 1939)

Thyagam (K. Vijayan, Tam, 1978)

Thyagayya (Bapu, Tel/Mal, 1981)

Thyagayya (Chittor V. Nagaiah, Tel, 1946)

Thyagi (C.V. Rajendran, Tam, 1982)

Thyagi (Ramji Arya/S.R. Krishna Iyer, Tam, 1947)

Thyagu (S.P. Muthuraman, Tam, 1990)

Ti Ani Te (Nandu Khote, Mar, 1948)

Ti Mi Navhech (Madhukar Bavdekar, Mar, 1970)

Tibet Ka Jadoo see Yangrilla

Ticket Master see Ji Haan

Tiger (N. Ramesh, Tel, 1979)

Tiger (Prabhakar, K, 1986)

Tiger and the Flame, The see Jhansi Ki Rani

Tiger Dancer, The se Bagh Bahadur

Tiger Gangu (K. Sundarnath Suvarna, K, 1990)

Tiger Man (Ramanlal Desai, H, 1947)

Tiger of Rajputana see Mallaraj

Tiger Queen (A.M. Khan, H, 1947)

Tiger Rajani (S.P. Muthuraman, Tel, 1984)

Tiger Ramudu (C.S. Rao, Tel, 1962)

Tiger Salim (Joshi, Mal, 1978)

Tiger see Bewafa Qatil

Tiger Tatachari (V.T. Arasu, Tam, 1974)

Tigerman, The see Bagh Bahadur

Tigress (K. Talpade, H, 1948)

Tigress, The see Vifreli Waghan

Tik Tik Tik (Bharathirajaa, Tam, 1981)

Tikadambaaz (Shivram, H, 1959)

Tike Hasa Tike Luha (Sushil Mukherjee, O, 1981)

Tikhat Mirchi Ghatavarchi (Arun Karnataki, Mar, 1979)

Tikka Shankaraiah (Yoganand, Tel, 1968)

Tikuli Ke Laaj (?, KGMFilms, Bh, 1988)

Til Til Da Lekha (Sukhdev Ahluwalia, P, 1979)

Tila Lavite Mi Raktacha (Vasant Painter, Mar, 1969)

Tilak (Yash Chauhan, H, 1992)

Tilak Bathing at the Ganges (?, Imperial Bioscope, St,
1906)

Tilasmi Chirag see Alladdin and the Wonderful Lamp

Tilasmi Duniya (A.M. Khan, H, 1946)

Tilasmi Duniya (A.M. Khan, H, 1962)

Tilasmi Heer see Noor-e-Arab

Tilasmi Heera (H.R. Soni, H, 1934)

Tilasmi Khanjar (K.R. Khan, H, 1949)

Tilasmi Talwar (aka Saif-e-Sulemani: J.P. Advani, H,
1934)

Tilasmi Taveez see Naqsh-e-Sulemani

Till Theke Tal (Shantimoy Bannerjee, B, 1985)

Tilottama (Babubhai Mistri, H, 1954)

Tilottama (Dinen Gupta, B, 1978)

Tilottama (H.L.N. Simha, Tam, 1940)

Tilottama (Kunchako, Mal, 1966)

Tilottama (Sanjib Chatterjee, B, 1949)

Tilottama/Mayamalai (Raja of Mirzapur, Tel/Tam,
1951)

Tilottame (R.M. Veerabhadraiah, K, 1951)

Time Addiction see Kaal Abhirati

Time Bomb (Joe Simon, K, 1994)

Time to Rise, A (Anand Patwardhan, E et al, 1981)

Tin Pari Chhoy Premik (Dilip Bannerjee, B, 1975)

Tin Purush (Umanath Bhattacharya, B, 1986)

Tin Tin Tin (Shivram, H, 1959)

Tingu Rangudu (T.L.V. Prasad, Tel, 1982)

Tinguranga see Shyamala

Tinku (K. Parvez, H, 1977)

Tiny Thing Brings Death, A (Paul Zils/Fali Bilimoria,
E, 1949)

Tipu Sultan (Jagdish Gautam, H, 1969)

Tir Bhanga Dheu (Arun Choudhury, B, 1977)

Tirada Bayake (Raju, K, 1979)

Tiraga Bidda Telugu Bidda (A. Kodandarami Reddy,
Tel, 1988)

Tirandaz (aka The Archer: Harshadrai Mehta, St,
1931)

Tirandaz (H.S. Rawail, H, 1955)

Tiranga (Mehul Kumar, H, 1992)

Tirapathi (Dasari Narayana Rao, Tel, 1974)

Tired Afternoon see Klanta Aparanha

Tirughu Bhana (K.S.R. Doss, K, 1983)

Tiruguleni Manishi (K. Raghavendra Rao, Tel, 1981)

Tirupathamma Katha (B.S. Narayana, Tel, 1963)

Tirupati Kanyakumari Yatra (A.P. Nagarajan, Tel,
1972)

Tiruppangal (Joseph Anandan, Tam, 1981)

Tit for Tat see Shashikala

Titali see For Ladies Only

Titash Ekti Nadir Naam (Ritwik Ghatak, B, 1973)

Tithe Nandate Lakshmi (Bal Korade, Mar, 1971)

To Binu Anya Gati Nahin (Mohammed Mohsin, O,
1991)

To Light a Candle (Santi P. Choudhury, E, 1964)

To Share and to Learn (Santi P. Choudhury, E, 1967)

Tobu Mone Rekho (Nitish Roy, B, 1994)

Tochi Sadhu Olakhava (Datta Mane, Mar, 1966)

Tocsin of Death see Vichitra Ver

Todallu (Relangi Narasimha Rao, Tel, 1988)

Today or Tomorrow see Aaj Aur Kal or Aaj Kal

Todu Dongalu (R.S. Ramaraju, Tel, 1993)

Todu Dongalu (Vasu, Tel, 1981)

Todu Dongalu (Yoganand, Tel, 1954)

Todu Needa (Adurthi Subba Rao, Tel, 1965)

Todu Needa (V. Janardan, Tel, 1983)

Together Forever (Muzaffar Ali, E, 1984)

Tohfa (Aga Jani Kashmiri, H, 1969)

Tohfa (K. Raghavendra Rao, H, 1984)

Tohfa Mohabbat Ka (Ram S. Govind, H, 1988)

Toli Muddu (K. Rushyendra Reddy, Tel, 1993)

Tolipoddu (P.C. Reddy, Tel, 1991)

Toll of Destiny see Karmano Kaher

Toll of Love (aka Ulfat-e-Bayan: ?, Hindmata Cinetone,
Lahore, H, 1935)

Tolling of the Bell see Manimuzhakkum

Tom and Jerry (Kaladharan, Mal, 1995)

Tomar Rakte Amar Sohag (Ram Mukherjee, B, 1993)

Tomorrow Begins Today (Shyam Benegal, E, 1976)

Tomorrow May Be too Late (S. Sukhdev, E, 1970)

Tomorrow Shall Be Better (K.A. Abbas, E, 1965)

Tonsil (Tapan Sinha, B, 1956)

Tony (Bhargava, K, 1982)

Toofan (aka Children of the Storm: B.P. Mishra, St,
1931)

Toofan (Biresh Chatterjee, B, 1989)

Toofan (Chaturbhai Patel, H, 1940)

Toofan (Kedar Kapoor, H, 1975)

Toofan (Ketan Desai, H, 1989)

Toofan (Radhakant, H, 1969)

Toofan (Ram Prakash, H, 1954)

Toofan Aur Bijli (Homi Wadia, H, 1976)

Toofan Aur Bijli
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Tulasi Maadam (K.B. Srinivasan, Tam, 1963)

Tulasi Vivah (Chandrakant, H, 1971)

Tulasi Vivah (Radhakant, G, 1984)

Tulsi Soye Hamar Angana (Rakesh Pandey, Bh, 1986)

Tulsidas (Atma Ram, H, 1992)

Tulsidas (Bhalchandra/Harsukh Bhatt, H, 1954)

Tulsidas (Jyotish Mukherjee, B, 1934)

Tum Aur Main see Tumi Aar Ami

Tum Haseen Main Jawan (Bhappi Sonie, H, 1970)

Tum Karo Vaada (Robin Khosla, H, 1993)

Tum Laut Aao (Bhimsain, H, 1983)

Tum Mere Ho (Tahir Hussain, H, 1990)

Tum Par Hum Qurban (Tabassum, H, 1985)

Tumbidakoda (N.C. Rajan, K, 1964)

Tumcha Amcha Jamla (Dada Kondke, Mar, 1976)

Tumchi Khushi Haach Mazha Sauda (Anand Dhumal,
Mar, 1977)

Tumhara Kalloo (Basu Bhattacharya, H, 1975)

Tumhare Bina (Satyen Bose, H, 1982)

Tumhare Liye (Basu Chatterjee, H, 1978)

Tumhari Jeet (aka The Rise: Ranjeet Sen, H, 1939)

Tumhari Kasam (G.P. Pawar, H, 1948)

Tumhari Kasam (Ravi Chopra, H, 1978)

Tumi Aar Ami/Tum Aur Main (Apurba Mitra, B/H,
1946)

Tumi Je Amar (Inder Sen, B, 1994)

Tumi Koto Sundar (Manoj Ghosh, B, 1988)

Tumsa Nahin Dekha (Nasir Hussain, H, 1957)

Tumse Achha Kaun Hai (Pramod Chakraborty, H,
1969)

Tunda Baida (Govind Tej, O, 1987)

Tungabhadra (H.N. Shankar, K, 1995)

Tunibou (Hiren Nag, B, 1987)

Tunka Pyar Da (Anil Pandit, P, 1989)

Tunnu Ki Tina (Paresh Kamdar, H, 1994)

Turki Hoor (J.J. Madan, St, 1924)

Turki Hoor see Rashida

Turki Sher (J.J. Madan, H, 1933)

Turmoil, The see Kolahal

Tushar Tirtha Amarnath (Prabhat Mukherjee, B, 1978)

Tusi (Gurudas Bagchi, B, 1978)

Tuzhach (R.S. Junnarkar, Mar, 1942)

Twelve o’Clock (Pramod Chakraborty, H, 1958)

Twentieth Century see Bismi Sadi

Twilight see Pokkuveyil

Two (Satyajit Ray, B, 1964)

Two Acres of Land see Do Bigha Zameen

Two Brothers see Iru Sahodarargal or Matir
Manisha

Two Daughters see Teen Kanya

Two Eyes Twelve Hands see Do Aankhen Barah
Haath

Two Impostors see Do Badmash

Two Leaves and a Bud see Rahi

Two Little Untouchables see Maharachi Por

Two Measures of Paddy see Randidangazhi

Two Plus One see Pratinidhi

Two Roads see Duvidha

Two Town Rowdy (Dasari Narayana Rao, Tel, 1989)

Two Women see Do Auratein

Two Worlds (Paul Zils, E, 1949)

Two Worlds (Phani Majumdar, E, 1954)

Tyaag (Din Dayal Sharma, H, 1976)

Tyaag see Iqraar

Tyaagi (C.V. Rajendran, Tam, 1982)

Tyaagi (K.C. Bokadia, H, 1992)

Tyaagpatra (Ramesh Gupta, H, 1978)

Typist Girl (A.R. Kabuli, H, 1935)

Typist Girl (aka Why I Became a Christian: Chandulal
Shah, St, 1926)

Tyrant see Sitamgarh

U
Uchakattam (Rajbharath, Tam, 1980)

Uchcha Da Baba Nanak Da (K. Pappu, P, 1987)

Uchi Veyil (Jayabharati, Tam, 1989)

Udan Khatola (S.U. Sunny, H, 1955)

Udan Pirappu (P. Vasu, Tam, 1993)

Udandi Seeta (Avatar, O, 1992)

Udanpirappu (P. Vasu, Tam, 1993)

Udantappu (aka Vagabond: N.D. Sarpotdar, St, 1928)

Udanthudu (P. Sambasiva Rao, Tel, 1984)

Udavum Karangal (Shanmughapriyan, Tam, 1995)

Udaya Geetham (K. Rangaraj, Tam, 1985)

Udayam (Kodi Ramakrishna, Tel, 1987)

Udayam (P. Bhaskaran, Mal, 1973)

Udayam Agirathu (Ranjeth, Tam, 1981)

Udayam Padinjaru (Madhu, Mal, 1986)

Udayanan Vasavadattha (T.R. Raghunath, Tam, 1946)

Udayer Pathey/Hamrahi (Bimal Roy, B/H, 1944)

Udaykal (V. Shantaram/K. Dhaiber, St, 1930)

Vijayalakshmi and Sajjan in Toofan (1954)

Tritiya Paksha (Amar Choudhury, B, 1931)

Triumph of Devotion see Dhruva Charitra

Triumph of Fate see Mohini

Triumph of Justice see Kala Naag

Triumph of Love see Rukmini Haran or Falak Numa
or Rasili Rani

Triumph of Truth see Sadguni Sushila

Triumph, The see Veer Haq

Triumphant Love see Prem Vijay

Triveni (A. Vincent, Mal, 1970)

Triveni (M.N. Prasad, K, 1973)

Triveni (Rajan Thakur, H, 1985)

Triveni Sangamam (Komineni, Tel, 1983)

Triya Charitra (S.F. Hasnain, H, 1935)

Triya Rajya see Maya Machhindra

Triyatri (Parvati Menon, H, 1990)

Trolley Driver (Gajanan Jagirdar, H, 1958)

Troubles Never Come Alone see Naseeb Ni Balihari

Truck Driver (Dharam Kumar, H, 1970)

True Warrior see Karmaveer

Trunk Call (Balraj Mehta, H, 1960)

Trust Your Wife (M. Bhavnani, St, 1927)

Trust Your Wife see Nirali Duniya

Tu Hi Meri Zindagi (Ronodeb Mukherjee, H, 1965)

Tu Meri Main Tera (Kewal Mishra, H, 1980)

Tu Nagin Main Sapera (Anwar Usman/V. Menon?, H,
1989)

Tu Nahin Aur Sahi (Brij Sadanah, H, 1960)

Tu Saubhagyavati Ho (Murlidhar Kapdi, Mar, 1986)

Tu Sukhakarata (N.S. Vaidya, Mar, 1993)

Tu Sukhi Raha (Datta Mane, Mar, 1963)

Tube Rose see Rajanigandha

Tuch Majhi Rani (R. Tipnis, Mar, 1976)

Tuch Majhi Vahini (Yeshwant Pethkar, Mar, 1966)

Tujhe Nahin Chhodunga (Iqbal Khan, H, 1989)

Tujhi Majhi Jamli Jodi (Raja Bargir, Mar, 1990)

Tujhi Majhi Jamli Jodi (Raja Bargir, Mar, 1990)

Tujhyavachun Karamena (Damu Kenkre, Mar, 1986)

Tuka Jhalase Kalasa (Raja Nene, Mar, 1964)

Tukaram (aka Sant Tukaram, Shinde, St, 1921)

Tukaram (Balkrishna Narayan Rao, Tam, 1938)

Tukaram (M.L. Tandon, Tel, 1937)

Tukaram (Shinde, St, 1921)

Tulabharam see Thulabharam

Tulasi (Amirjan, Tam, 1987)

Tulasi (Dada Gunjal, H, 1941)

Tulasi (K. Babu Rao, Tel, 1974)

Tulasi (K.S.L. Swamy, K, 1976)

Tulasi (Virendra, H, 1985)

Tulasi Brinda (A. Narayanan, Tam, 1938)

Tulasi Dala (Vemagal Jagannatha Rao, K, 1985)

Tulasi Jalandhar (Kadaru Nagabhushanam, Tam,
1947)

Toofan Aur Diya

Toofan Aur Diya (Prabhat Kumar, H, 1956)

Toofan Express (Chunilal Parekh, H, 1938)

Toofan Mail (J.B.H. Wadia, St, 1932)

Toofan Mail (Jayant Desai, H, 1934)

Toofan Mail (K.S. Rami Reddy, Tel, 1978)

Toofan Mein Pyar Kahan (Phani Majumdar, H, 1966)

Toofan Queen (aka Speed Spider: Ramnik Vaidya, H,
1946)

Toofan Queen (Dave?, Prakash Lakshmi Prod, Tam,
1938)

Toofani Khazana (aka S.S. Jaldevi: Gopal Krishna
Mehta, H, 1937)

Toofani Sawar (N.C. Pandey, H, 1947)

Toofani see Chevrolet 1936

Toofani Takkar (A.M. Khan, H, 1947)

Toofani Takkar (Ram Rasila, H, 1978)

Toofani Tamancha (aka Hands Up: R.N. Vaidya, H,
1935)

Toofani Taruni (aka Cyclone Girl: B.P. Mishra, St,
1931)

Toofani Taruni (aka Naughty Girl: Chandulal Shah,
H, 1934)

Toofani Tarzan (A.R. Zamindar, H, 1962)

Toofani Tarzan (Homi Wadia, H, 1937)

Toofani Tirandaz (A.R. Zamindar, H, 1959)

Toofani Tirandaz (Boman Shroff, H, 1947)

Toofani Toli (aka Reckless Rogues: Jayant Desai, H,
1937)

Toorpu Velle Railu see Thoorpu Velle Railu

Toote Dil see Suhana Geet

Toote Khilone (Ketan Anand, H, 1978)

Toote Khilone (Nanabhai Bhatt, H, 1954)

Toote Naa Piritiya Ke Dor (Akbar Alam, Bh, 1990)

Toote Tare (Harish, H, 1948)

Top Hero (S.V. Krishna Reddy, Tel, 1994)

Top Lechi Pothundi (?, Arunodaya Art Pics., Tel, 1995)

Topaye Sindoora Deepata Sankha (J.H. Sattar, O, 1989)

Topaye Sundara Deepata Sankha (Sujit Kumar, O,
1990)

Tope Ka Gola (Balwant Bhatt, H, 1936)

Topi Raja Sweetie Roja (N.S. Varaprasad, Tel, 1995)

Topivar Topi (N. Relekar, Mar, 1995)

Torali  (TV: Siva Prasad Thakur, A, 1994)

Toramai (Bibhan Barua, A, 1975)

Torpedo (N.A. Mansoori, H, 1941)

Totaya Amdaar (Anant Mane, Mar, 1981)

Totayache Bund (aka The Pretender: N.D. Sarpotdar,
St, 1926)

Tothapiyu Nadi (Hemanta Das, A, 1990)

Tottadellam Ponnagum see Thottathellam Ponnagum

Touch Wood see Chashme Buddoor

Touch, The see Sparsh

Tourist Bungalow (A.B. Raj, Mal, 1975)

Towards National STD (Adoor Gopalakrishnan, E,
1969)

Towards Zero Population Growth in Kerala (Vishnu
Mathur, E, 1983)

Tower House (N.A. Ansari, H, 1962)

Town Bus (K. Somu, Tam, 1955)

Toy Cart, The see Vasantsena

Toy, The see Khilona

TP Balagopalan MA (Sathyan Andhikkad, Mal, 1986)

Trader see Saudagar

Train Arriving at Bombay Station (?,
Andersonoscopograph, St, 1898)

Train to Benares, The see 27 Down

Train, The (Ravi Nagaich, H, 1970)

Traitor see Namak Haram or Dharmapuri Rahasyam

Tramp, The see Awara

Tran Treniya Chha Chhabila Baharvatiya/Bachche
Teen Aur Daku Chhe (Govind

Transplant see Njattadi

Trapped see Farebi Jaal

Traveller see Musafir

Trayi (Gautam Mukherjee, B, 1982)

Treasure, The see Khazana

Treasures of Kalyan, The see Kalyan Khajina

Tree see Maram

Trial of Destiny see Raja Bhoj

Tribal Festival (Prakash Jha, E, 1990)

Tribute to Odissi, A (Gautam Ghose, E, 1986)

Tridandi Sanyas (Vishnupant Divekar, St, 1921)

Tridev (Rajiv Rai, H, 1989)

Tridhara (Sudhir Mukherjee, B, 1963)

Trijama (Agradoot, B, 1956)

Trikaal (Shyam Benegal, H, 1985)

Trikon Ka Chautha Kon (aka Prastar: Madhusudhan,
H, 1983)

Triloka Sundari/Trilok Sundari (Singeetham
Srinivasa Rao, Tel/Tam/H, 1980)

Trimurthi (C.V. Rajendran, K, 1975)

Trimurti (Mukul S. Anand, H, 1995)

Trimurti (Rajendra Bhatia, H, 1974)

Trimurtulu (K. Muralimohana Rao, Tel, 1987)

Trinath Mela (Krishnachandra Rath, O, 1980)

Trinayani Maa (Birendra Krishna Bhadra, B, 1971)

Trinetra (Harry Baweja, H, 1991)

Trinetra (Raj Kishore, K, 1990)

Trinetrudu (A. Kodandarami Reddy, Tel, 1988)

Trip to the Moon (aka Chand Par Chadhai: T.P.
Sundaram, H, 1967)

Trisandhya (Manmohan Mahapatra, O, 1986)

Trisandhya (Raj Marbros, H, 1972)

Trishagni (Nabyendu Ghosh, H, 1988)

Trishna (Anil Ganguly, H, 1978)

Trishna (Asit Sen, B, 1965)

Trishna (I.V. Sasi, Mal, 1981)

Trishul (Yash Chopra, H, 1978)
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Udbhava (Koodulu Ramakrishna, K, 1990)

Udeekan (Hari Datta, P, 1978)

Udhaar (S.S. Kulkarni, H, 1949)

Udhaar Ka Sindoor (Chandar Vora, H, 1976)

Udhaar Ki Zindagi (K.V. Raju, H, 1994)

Udhayam Kizhakku Thanne (P.N. Menon, Mal, 1976)

Udhiri Pookal (aka Scattered Flowers: J.
Mahendran, Tam, 1979)

Udikan Saun Diyan (Surinder Singh, P, 1992)

Udta Ghoda see Flying Horse

Udta Mahal see Ratan Manjari

Udugore (Mahesh Swami, K, 1977)

Udyamam (?, K. Chandrakala, Tel, 1990)

Udyanalakshmi (K.S. Gopalakrishnan, Mal, 1976)

Udyogastha (Venu, Mal, 1967)

Ugra Roopam (M. Rosi Raju, Tel, 1984)

Ugranarasimham (Dasari Narayana Rao, Tel, 1986)

Ugranethrudu (B.L.V. Prasad, Tel, 1988)

Ujaint Kumar (aka Exiled Prince of Ujjain, Deshvato:
B.P. Mishra, St, 1925)

Ujala (K.M. Multani, H, 1942)

Ujala (Naresh Saigal, H, 1959)

Ujala (Paul Zils/Fali Bilimoria, H, 1954)

Ujala Hi Ujala (S.M. Sagar, H, 1974)

Ujali Meraman (Mehul Kumar, G, 1986)

Ujan (Amal Roy Ghatak, B, 1995)

Ukku Sankellu (P. Chandrasekhara Reddy, Tel, 1986)

Ukkumanishi (N.S. Rajbharath, Tel, 1985)

Ukkupidugu (K.S.R. Doss, Tel, 1969)

Ulagam (L.S. Ramachandran, Tam, 1953)

Ulagam Ivvalavuthan (Vedantam Raghavaiah, Tam,
1969)

Ulagam Palavitham (S.A. Murugesh, Tam, 1955)

Ulagam Piranthathi Enakkaga (S.P. Muthuraman, Tam,
1990)

Ulagam Sirikkirathu (K. Ramamurthy, Tam, 1959)

Ulagam Sutrum Valiban (M.G. Ramachandran,
Tam, 1973)

Ulavali (G. Shekharan, Tam, 1994)

Ulavan (Kadir, Tam, 1993)

Ulavantha Nila (Kunnakkudi, Tam, 1990)

Ulfat Ki Nayi Manzilen (Kannan Shankar, H, 1994)

Ulfat-e-Bayan see Toll of Love

Ulfat-e-Mohammed (aka Loves of Prince Mohammed:
N.G. Devare, St, 1929)

Ulhasa Payanam (Sathyam, Tam, 1964)

Ulhasa Yathra (A.B. Raj, Mal, 1975)

Uljhan (N.R. Acharya, H, 1942)

Uljhan (Raghunath Jhalani, H, 1975)

Ulka (Naresh Mitra, B, 1957)

Ulka (Surya Mishra, O, 1981)

Ulkadal (K.G. George, Mal, 1979)

Ulladakkam (Kamal, Mal, 1991)

Ullam Kavarntha Kalvan (Ashok Kumar, Tam, 1987)

Ullam Uruguthadi (Erode N. Murugesh, Tam, 1984)

Ullasa Jodi (Babu, Mal, 1979)

Ullasa Paravaigal (C.V. Rajendran, Tam, 1980)

Ullasa Yathra (A.B. Raj, Mal, 1979)

Ullathai Allitha (C. Sunder, Tam, 1995)

Ullathil Kuzhanthayadi (K.S. Gopalakrishnan, Tam,
1978)

Ullathil Nalla Ullam (Manivannan, Tam, 1988)

Ulle Veliye (Parthiban, Tam, 1993)

Ulsavam (I.V. Sasi, Mal, 1975)

Ulsavapittennu (Gopi, Mal, 1988)

Ulta Seedha (Subodh Mukherjee, H, 1984)

Ulti Ganga (Keshavrao Dhaiber, H, 1942)

Ultimatum see Elaan-e-Jung

Ultorath (Amal Kumar Bose, B, 1949)

Uma Nilayam (Joshi, Mal, 1984)

Umachandi Gauri Shankarula Katha (K.V. Reddy, Tel,
1968)

Umaj Padel Tar (Dinkar D. Patil, Mar, 1960)

Umaji Naik (Gajanan Jagirdar, Mar, 1938)

Umaji Naik (Gajanan Jagirdar, Mar, 1960)

Umaji Naik (N.D. Sarpotdar, St, 1926)

Umang (Atma Ram, H, 1970)

Umang (K.M. Multani, H, 1944)

Umar Marvi see Meri Duniya

Umar Pachpan Ki Dil Bachpan Ka (Ajay Mehra, H,
1992)

Umar Prem (Khagen Roy, B, 1948)

Umar Qaid (Sikandar Khanna, H, 1975)

Umasundari (Anil Kumar, Tel, 1983)

Umasundari (P. Pullaiah, Tel, 1956)

Umbartha/Subah (Jabbar Patel, Mar/H, 1981)

Umma (Kunchako, Mal, 1960)

Ummachu (P. Bhaskaran, Mal, 1971)

Ummadi Kutumbam (Yoganand, Tel, 1967)

Ummadi Mogudu (B. Bhaskara Rao, Tel, 1987)

Ummeed (Manibhai Vyas, H, 1941)

Ummeed (Nitin Bose, H, 1962)

Umminithanka (G. Vishwanath, Mal, 1961)

Umno-o-Jhumno (Trayee, B, 1974)

Umrao Jaan (Muzaffar Ali, U, 1981)

Un Kannil Neer Vazhindal (Balu Mahendra, Tam,
1985)

Una Mitterandi Yaad Pyari (Anand Patwardhan,
P/E, 1989)

Unaad Maina (Meenal Bhatia, Mar, 1988)

Unakkaga Naan (C.V. Rajendran, Tam, 1976)

Unakkaga Oru Roja (C.V. Rajendran, Tam, 1985)

Unakkaga Piranthen (Balu Anand, Tam, 1992)

Unakkagave Vazhkiran (K. Rangaraj, Tam, 1986)

Unakkum Enakkum (N.S. Maniam, Tam, 1972)

Unakkum Vazhvu Varum (G. Srinivasan, Tam, 1978)

Unarchikal (R.C. Sakthi, Tam, 1976)

Unaroo (Mani Rathnam, Mal, 1984)

Unarthupattu (aka Awakening Song: P.A. Backer,
Mal, 1979)

Uncle (Surajit Choudhury, B, 1984)

Uncle Bun (Bhadran, Mal, 1991)

Undamma Bottupeduta (K. Vishwanath, Tel, 1968)

Undaunted, The see Laparwah

Under Cover of Night see Jagte Raho

Under the Blue Sky see Neel Akasher Neechey

Underworld see Diwani Duniya

Undoohoda Kondoohoda (Nagathi Halli
Chandrasekhar, K, 1991)

Undu Roda Konda Hoda (Nagathahalli
Chandrasekhar, K, 1992)

Unees Bees (Swaroop Kumar, H, 1980)

Unending Flow, The see Anandi Dhara

Unexpected, The see Kunku

Unfinished Story, An see Ek Adhuri Kahani

Unfinished Tale see Adhuri Kahani

Unga Veetu Kalyanam (K. Krishnamurthy, Tam, 1975)

Unga Veetu Pillai (C.V. Rajendran, Tam, 1984)

Ungal Anbu Thangachi (T.V. Jacob Breez, Tam, 1994)

Ungal Virupam (K. Krishnamurthy, Tam, 1974)

Ungalil Oruthi (Devaraj-Mohan, Tam, 1976)

Ungrateful, The see Namak Haram

Union Leader (K. Bhaskara Raja, Tel, 1993)

Unishe April (Rituparno Ghosh, B, 1994)

Unjaladum Uravugal (B.G. Bharathan, Tam, 1985)

Unkhili Muttiar (Dara Singh, P, 1983)

Unlocked Doors see Puttadha Poothukkal

Unmaikal (R.C. Sakthi, Tam, 1983)

Unmaikke Vetri (Thellur M. Dharmarajan, Tam, 1983)

Unmaiye Un Vilai Enna (Cho, Tam, 1976)

Unmayin Veetri (aka Satyameva Jayate: Haribhai
Desai, Tam, 1950)

Unmechanical, The see Ajantrik

Unnai Chutrumugalam (G. Subramaniya Reddiar,
Tam, 1977)

Unnai Naan Santhithan (K. Rangaraj, Tam, 1984)

Unnai Naan Vazhthugiren (A. Venkatesh, Tam,1989)

Unnai Ninaichen Pattu Padichan (Guru Dhanapal,
Tam, 1992)

Unnai Ontru Ketpam (Kannan, Tam, 1986)

Unnai Sollai Kutramillai (?, Kavithalaya Prod, Tam,
1990)

Unnai Thedi Varuven (C.V. Sridhar, Tam, 1985)

Unnai Vazhthi Padukiren (Sridev, Tam, 1992)

Unnai Vidamatten (Netaji, Tam, 1985)

Unnaidathil Naan (Arun Verappan, Tam, 1986)

Unnaippol Oruvan (K. Vijayam, Tam, 1965)

Unnaithan Thambi (R. Vittal, Tam, 1974)

Unnal Mudiyum Thambi (K. Balachander, Tam,
1988)

Unni (G. Aravindan, Mal, 1989)

Unni Vanna Divasam (Rajan Balakrishnan, Mal, 1984)

Unnikale Oru Katha Parayam (Kamal, Mal, 1987)

Unnikrishnante Adyathe Christmas (Kamal, Mal, 1988)

Unnikuttanu Joli Kitty (V.R. Gopinath, Mal, 1989)

Unniyarcha (Kunchako, Mal, 1961)

Unnodunaan Varuven (E.R. Shivaraj, Tam, 1984)

Unopened Door, The see Thurakatha Vathil

Unpractical see Vadia Dhor

Unprotected Woman see Anath Abala

Unspoken, The see Ankahee

Untold Story of the Blue Hills, The (Prafulla Saikia,
Dimasa, 1986)

Untouchable Girl, The see Achhut Kanya

Untouchable, The see Achhut or Harijan

Untouchables, The see Maharachi Por

Untrodden Road, The see Amada Bata

Unusual Scenes from Bodhgaya (Dadasaheb
Phalke?, St, 1923)

Unvanquished, The see Aparajito

Unwritten Story see Ezhuthatha Katha

Up in the Clouds see Akash Kusum

Upaasna (Mohan, H, 1971)

Upagraha (Bhaben Das, A, 1972)

Upahar (Tapan Sinha, B, 1955)

Upaharam (Sajan, Mal, 1985)

Upaja see Opaja

Upalabdhi (Shyamal Ghosh, B, 1983)

Upalabdhi (Tapan Saha, B, 1981)

Upapath (Hemanta Dutta, A, 1980)

Upar Gagan Vishal (Manhar Raskapur, G, 1971)

Upar Mahala (Jiten Sarma, A, 1972)

Upasane (Puttanna Kanagal, K, 1974)

Upayamlo Apayam (T. Krishna, Tel, 1967)

Upendra Bhanja see Kabi Samrat Upendra Bhanja

Uphaar (Sudhendu Roy, H, 1971)

Upkaar (Manoj Kumar, H, 1967)

Upkaar Dudhache (Ashok Gaekwad, Mar, 1991)

Uppu (V.K. Pavithran, Mal, 1986)

Uppukundam Brothers (T.S. Suresh Babu, Mal, 1993)

Uprant (Ashok Sood, H, 1987)

Uprooted Ones, The see Disha

Uprooted, The see Chinnamul

Uranchoo (Shivendra Sinha, H, 1976)

Urangadha Kangal (A.K. Velan, Tam, 1979)

Urangatha Ninaivugal (R. Bhaskaran, Tam, 1983)

Urangatha Sundari (P. Subramanyam, Mal, 1969)

Urantha Golanta (Manishankar, Tel, 1989)

Urantha Sankranthi (Dasari Narayana Rao, Tel,
1983)

Uravadum Nenjam (Devaraj-Mohan, Tam, 1976)

Uravai Katha Kili (T. Rajendar, Tam, 1984)

Uravu Solla Oruvan (Devaraj-Mohan, Tam, 1975)

Uravugal (A.V. Babu, Tam, 1984)

Uravugal Endrum Vazhga (H.S. Venu, Tam, 1978)

Uravukku Kayi Koduppam (Y.G. Mahendra, Tam,
1975)

Urbashe (Salil Dutta, B, 1986)

Urige Upakari (Joe Simon, K, 1982)

Urigenpu (P.L. Narayana, Tel, 1988)

Uriki Monagadu (Uppalapati Narayana Rao, Tel, 1995)

Uriki Soggadu (B.V. Prasad, Tel, 1985)

Uriki Upakari (K.S.R. Doss, Tel, 1972)

Urikichina Mata (T.S. Baliah, Tel, 1981)

Urimai (Ramanarayanan, Tam, 1985)

Urimai Geetham (Udayakumar, Tam, 1988)

Urimai Kural (C.V. Sridhar, Tam, 1974)

Urimai Oonchaladugirathu (Visu, Tam, 1992)

Urimai Thedum Uravu (Sakthi Das, Tam, 1984)

Urinki Monagadu (K. Raghavendra Rao, Tel, 1981)

Urmila (Bharatwaja, Tel, 1993)

Urudhimozhi (R.V. Udayakumar, Tam, 1990)

Urumulu Merupulu (K.S. Satyanarayana, Tel, 1983)

Uruvavugal Maralam (S.V. Ramanan, Tam, 1983)

Urvashi (?, Nisarga, K, 1995)

Urvashi (?, Relax Combines, Mal, 1990)

Urvashi (aka Nymph Celestial: Vishnupant Divekar,
St, 1921)

Urvashi (Babubhai Jani, H, 1946)

Urvashi (Dara Ahmed, A, 1995)

Urvashi (K. Bapaiah, Tel, 1974)

Urvashi (Tiptur Raghu, K, 1974)

Urvashi Bharathi (Thikkurisi Sukumaran Nair, Mal,
1973)

Urvashi Kalyana (Phani Ramchandra, K, 1993)

Urvashi Neenu Nanna Preyasi/Urvashi Nive Naa
Preyasi (C.V. Sridhar, K/Tel, 1979)

Urvashi Sahasam (Murugadasa/G. Ramaseshan, Tam,
1940)

Us Paar (Basu Chatterjee, H, 1974)

Us Paar (Chimanlal Luhar, H, 1944)

Us Raat Ke Baad (?, Cine Corporation, H, 1970)

US Vice President Humphrey Visits India (Fali
Bilimoria, E, 1966)

Usha (Baburao Painter, Mar/H, 1935)

Usha (Bhargava, K, 1986)

Usha Haran (Shanti Kumar, H, 1949)

Usha Haran (Varma, H, 1940)

Usha Kalyanam (K. Subramanyam, Tam, 1936)

Usha Kalyanam (Kadaru Nagabhushanam, Tam,
1966)

Usha Kiron (Mazhar Khan/Jawad Hussain, H, 1952)

Usha Parinayam (G. Venkateshwara Rao, Tel, 1939)

Usha Parinayam (Kadaru Nagabhushanam, Tel,
1961)

Usha Swapna (G.V. Sane, St, 1919)

Usha Swayamvara (C.V. Rajendran, K, 1980)

Uske Baad (Dayanand, H, 1985)

Uski Kahani (Basu Bhattacharya, H, 1966)

Uski Roti (Mani Kaul, H, 1969)

Uski Tamanna (aka Her Last Desire: Yakub, H, 1939)

Usne Kaha Tha (Moni Bhattacharya, H, 1960)

Usne Kya Socha (aka The Prisoner’s Wife: I.A. Hafizji,
H, 1937)

Ustad (aka Master Man: G.K. Mehta, H, 1938)

Ustad (Kawal Sharma, H, 1989)

Ustad (Nanabhai Bhatt, H, 1957)

Ustad 420 (Chand, H, 1969)

Ustad Allauddin Khan (Ritwik Ghatak, B, 1963:
Uncredited)

Ustad Amjad Ali Khan (S.S. Gulzar, H, 1990)

Ustad Pedro (Chand, H, 1971)

Ustad Pedro (Harish, H, 1951)

Ustadi Ustad Se (?, Gautam Bhatia/Mohan T. Gehani,
H, 1981)

Ustadonke Ustad (Brij Sadanah, H, 1963)

Uthama Pethra Rathinam (M.A. Thirumugham, Tam,
1959)

Uthama Purushan (K. Subbaiah, Tam, 1989)

Uthama Puthran (T.R. Sundaram, Tam, 1940)

Uthama Puthran/Sitamgarh (T. Prakash Rao, Tam/
H, 1958)

Uthaman (V.B. Rajendra Prasad, Tam, 1976)

Uthamarasa (Rajkapoor, Tam, 1993)

Uthami (?, Shyamala Pics, Tam, 1943)

Uthami (M. Vellaichami, Tam, 1985)

Uthavala Narad (Raja Thakur, Mar, 1957)

Uthavala Navara (Pitambar Kale, Mar, 1989)

Uthavgar (aka Master Villain, Bhedi Khavis: Behram
Vasania, St, 1931)

Uthavgir Abala see Wildcat of Bombay

Uthira Kandam (?, ew Rajdhani Films, Mal, 1990)

Uthiravinri Ulle Vaa (N.C. Chakraborty, Tam, 1971)

Utho Jaago (Pramod Chandra, H, 1947)

Uthradha Rathri (Balachandra Menon, Mal, 1978)

Utkarsha (Sunil Kumar Desai, K, 1990)

Utsarga (Tapan Saha, B, 1983)

Utsav (Girish Karnad, H, 1984)

Utsavamelam (Suresh Unnithan, Mal, 1991)

Utsavamelam (Suresh Unnithan, Mal, 1992)

Uttama Illalu (P. Sambhasiva Rao, Tel, 1974)

Uttami Petra Rathinam (M.A. Thirumugham, Tam,
1960)

Uttamuralu (Srinivasa Reddy, Tel, 1976)

Uttar Dakshin (Prabhat Khanna, H, 1987)

Uttar Falguni (Asit Sen, B, 1963)

Uttar Lipi (Bijoy Basu, B, 1986)

Uttar Megh (Jiban Ganguly, B, 1960)

Uttar Meleni (Uday Bhattacharya, B, 1982)

Uttar Purush (Chitrakar, B, 1966)

Uttar Ramcharitra see Seeta Vanavas

Uttar Sunya (Bibhan Barua, A, 1981)

Uttara Abhimanyu (Sarvottam Badami, H, 1946)

Uttara Dakshina (Vijaya Satyam, K, 1972)

Uttarabhoopa (Umesh Kulkarni, K, 1990)

Uttaradhikar (Amar Bhattacharya, B, 1985)

Uttaram (V.K. Pavithran, Mal, 1989)

Uttaran (Monoranjan Sur, A, 1973)

Uttarayan (Agradoot, B, 1963)

Uttarayan (Lekh Tandon, B, 1985)

Uttarayan (P.C. Barua, B, 1941)

Uttarayanam (G. Aravindan, Mal, 1974)

Uttarkaal (Abdul Majid, A, 1990)

Uttipattanam (Haridas, Mal, 1992)

Uttoran (aka The Broken Journey: Sandip Ray, B,
1993)

Uyaran Onnikkan (Vayanar Vallaban, Mal, 1988)

Uyarntha Manithan (Krishnan-Panju, Tam, 1968)

Uyarntha Ullam (S.P. Muthuraman, Tam, 1985)

Uyarnthavan (Ashokraj, Tam, 1992)

Uyarnthavargal (T.N. Balu, Tam, 1977)

Uyarum Jnan Naale (P. Chandrakumar, Mal, 1985)

Uyir (B.R. Somu, Tam, 1971)

Uyir Ulla Varai Usha (T. Rajendar, Tam, 1983)

Uyira Manama (K.S. Gopalakrishnan, Tam, 1968)

Uyire Unakkaga (K. Rangaraj, Tam, 1986)

Uyiril Oru Ragam (A. Sivaprakash, Tam, 1992)

Uyirmel Asai (Jambulingam, Tam, 1967)

Uyiroviyam (Thirumalai, Tam, 1990)

Uyirthezhunnelppu (Suresh K. Baby, Mal, 1985)

Uyyala Jampala (K.B. Tilak, Tel, 1965)

Uyyale (N. Lakshminarayan, K, 1969)

Uyyarangalil (I.V. Sasi, Mal, 1984)

Uzhaikum Karangal (K. Shankar, Tam, 1976)

Uzhaippali (P. Vasu, Tam, 1993)

Uzhaithu Vazhavendum (Ameerjan, Tam, 1988)

Uzhavan (S. Kadir, Tam, 1993)

Uzhavan Magan (Aravindaraj, Tam, 1987)

Uzhavukkum Thozhilukkum Vandhanai Seivom (M.A.
Thirumugham, Tam, 1959)

Uzheyan (Durai Pandian, Tam, 1994)

V
Va Va Vasanthame (Pazha Karuppaiah, Tam, 1992)

Vaa Arugil Vaa (Kalaivanan Kannadasan,Tam, 1991)

Vaa Intha Pakkam (Mouli, Tam, 1981)

Vaa Kanna Vaa (Yoganand, Tam, 1982)

Vaa Magale Vaa (Visu, Tam, 1994)

Vaa Raja Vaa (A.P. Nagarajan, Tam, 1969)

Vaada Tera Vaada (Batra Mohinder, H, 1974)

Vaade Iraade (Kalpana Bhardwaj, H, 1994)

Vaade Veedu (Yoganand, Tel, 1973)

Vaanmathi (Agathyan, Tam, 1995)

Vaasi (M.R. Joseph, Mal, 1983)

Vaasna (R. Thakur, H, 1991)

Vaasna (Rameshwar Sharma, H, 1952)

Vaasna (T. Prakash Rao, H, 1968)

Vaasna
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Vaasna Ki Aag (Madan Sinha, H, 1988)

Vaat Chuklele Navre (Datta Mane, Mar, 1964)

Vaat Pahate Punavechi (Bal Joglekar/Kishore Joglekar,
Mar, 1992)

Vachan (Franz Osten, H, 1938)

Vachan (Raj Rishi, H, 1955)

Vachan (Suraj Prakash, H, 1974)

Vachanam (Lenin Rajendran, Mal, 1989)

Vachanbhang (Dadasaheb Phalke, St, 1925)

Vachda Dadani Dikri (Himmat Dave, G, 1983)

Vachina Kodalu Nachindi (Yoganand, Tel, 1959)

Vadagai Veedu (Durai, Tam, 1981)

Vadagaikku Oru Hridayam (I.V. Sasi, Mal, 1978)

Vadai Malai (Maruthi-Vali, Tam, 1982)

Vadaka Gunda (?, Raag Purnima, Mal, 1989)

Vadakath: A Thervad in Kerala (Muzaffar Ali, E, 1984)

Vadakaveedu (Mohan, Mal, 1979)

Vadakku Nokki Yanthram (Srinivasan, Mal, 1989)

Vadakkunokki Yanthram (Srinivasan, Mal, 1989)

Vadal (Madhav Shinde, Mar, 1953)

Vaddante Dabbu (Y.R. Swamy, Tel, 1954)

Vaddante Pelli (B. Vittalacharya, Tel, 1957)

Vaddante Pelli (K. Bhagyaraj, Tel, 1988)

Vaddu Bava Thappu (K. Ajayakumar, Tel, 1995)

Vadhiyar Veetu Pillai (P. Vasu, Tam, 1989)

Vadhu Doctorannu (K.K. Haridas, Mal, 1994)

Vadhu Varulu (N.D. Vijaya Babu, Tel, 1976)

Vadia Dhor (aka Unpractical: Harshadrai Mehta, St,
1927)

Vadilona Vanke (Ramchandra Thakur, G, 1948)

Vadilono Varso (Mahendra Thakore, G, 1951)

Vadina Mata (Vijayanirmala, Tel, 1991)

Vadina/Chellapillai (M.V. Raman, Tel/Tam, 1955)

Vadinagari Gajulu (Rajanikanth, Tel, 1955)

Vadinagari Gajulu (S.P. Rajaram, Tel, 1992)

Vadivangal (Madukkor Kannan, Tam, 1982)

Vadivukku Valai Kappu (A.P. Nagarajan, Tam, 1962)

Vagabond Lover see Banke Savaria or Mukti Sangram

Vagabond Prince see Awara Shehzada

Vagabond see Udantappu or Awara

Vagdanam (Acharya Athreya, Tel, 1961)

Vagdhana (Shankar V. Giri, K, 1970)

Vaghya Murali (Krishna Patil, Mar, 1964)

Vaheta Ansu Vahuna (Anant Brahmbhatt, G, 1981)

Vahini Saheb (Raju Phirke, Mar, 1987)

Vahinichya Bangdya (Shantaram Athavale, Mar,
1953)

Vahue Vagovya Mota Khorda (Ramkumar Bohra, G,
1979)

Vai Pandhal (Ramanarayanan, Tam, 1984)

Vai Sollil Veeranadi (Visu, Tam, 1984)

Vaibhav (Kamalakar Torne, Mar, 1963)

Vaidehi Kalyanam (Manivasagam, Tam, 1991)

Vaidehi Kathirunthal (R. Sundarrajan, Tam, 1984)

Vaidehi Vanthachu (Radha Bharathi, Tam, 1991)

Vaigarai Pookkal (E.M. Vetrivelan, Tam, 1995)

Vaijayanti (Gajanan Jagirdar, Mar, 1961)

Vaikasi Poranthachu (Radha Bharati, Tam, 1990)

Vaiki Odunna Varathi (P.K. Radhakrishnan, Mal, 1986)

Vaiki Vanna Vasantham (Balachandra Menon, Mal,
1980)

Vaikozhuppu (Muktha V. Srinivasan, Tam, 1989)

Vaikunthapali (K. Bapaiah, Tel, 1975)

Vair Ka Badla see Vengeance Is Mine

Vaira Malai (N. Jagannath, Tam, 1954)

Vaira Nenjam (C.V. Sridhar, Tam, 1975)

Vairagyam (A. Kasilingam, Tam, 1970)

Vairagyam (Sundar K. Vijayan, Tam, 1987)

Vairam (Ramanna, Tam, 1974)

Vairi Jat (V.K. Sobti, P, 1985)

Vaisakhi see Baisakhi

Vaishakada Dinagalu (Katte Ramchandra, K, 1993)

Vaishakh Vanava (Datta Dharmadhikari, Mar, 1964)

Vaishakha Rathri (?, Ansari Pics., Mal, 1990)

Vaishali (B.G. Bharathan, Mal, 1988)

Vajra Mushti (Bhargava, K, 1985)

Vajrada Jalapata (Bhandaru Giribabu, K, 1980)

Vajram (S.V. Krishna Reddy, Tel, 1995)

Vajrayudha (B. Ramamurthy, K, 1992)

Vajrayudham (K. Raghavendra Rao, Tel, 1985)

Vajva Re Vajva (Girish Ghanekar, Mar, 1992)

Vakda Paool (Shrikant Sutar, Mar, 1956)

Vakil Babu (Asit Sen, H, 1981)

Vakil Saheb (Mohan Sinha, H, 1943)

Vakil Vasudev (P.G. Vishwambaran, Mal, 1993)

Vakkumoolam (K. Subhash, Tam, 1991)

Vakkuruthi (Mohan Gandhiram, Tam, 1973)

Vala Taro Deshma Danko (Manhar Raskapur, G,
1973)

Valadhu Kalai Vaithu Vaa (K. Raghunathan, Tam, 1989)

Valaduthavan Valal (Rajasekharan, Mal, 1979)

Valaikappu (A. Jayaraman, Tam, 1988)

Valakkaran (E.R. Cooper, Mal, 1953)

Valar Pirai (?, Padma Films, Tam, 1962)

Valartha Kada (Kandaswamy Singaram, Tam, 1983)

Valarthu Mrugangal (T. Hariharan, Mal, 1981)

Valayal Santham (Jeevabalan, Tam, 1987)

Valayam (Sibi Malayil, Mal, 1992)

Valayapathi (T.R. Sundaram/Masthan, Tam, 1952)

Vale of Kashmir (M. Bhavnani, E, 1949)

Vali Bharawadan (Ashwini Kumar, G, 1985)

Vali Sugriv (?, Star Film, St, 1923)

Vali Sugriva (Jampana, Tel, 1950)

Vali Sugriva Yudh see Sati Tara

Valiant Angel see Chittor Ni Veerangana

Valiant Princess see Rajkumari Ni Ranagarjana

Valiant see Mard Ka Bachcha

Valiant Warrior see Sorathi Yoddho

Valiba Vilayattu (?, SSKFilms, Tam, 1990)

Valibame Vaa (Bharathirajaa, Tam, 1982)

Valibar Sangham (A.N. Kalyanasundaram, Tam, 1938)

Vali-e-Azam (M.A. Syed, H, 1985)

Valipa Virunthu (Murasoli Maran, Tam, 1967)

Vallah Kya Baat Hai (Hari Valia, H, 1962)

Vallal Maharaja (aka King Vallalah: C.S.U. Shankar,
Tam, 1937)

Vallavan Oruvan (R. Sundaram, Tam, 1966)

Vallavan Varugiran (R. Sundaram, Tam, 1979)

Vallavanukku Vallavan (R. Sundaram, Tam, 1965)

Valley of the Immortals see Baji Prabhu Deshpande

Valley, The see Thazhvaram

Valli (K. Nataraj, Tam, 1993)

Valli Daivanai (Thillai Raghavan, Tam, 1973)

Valli Kalyanam (aka Subramanyam: ?, United Pics.,
St, 1930)

Valli Kumariche Lagna see Shri Subramanyam

Valli Mayil (M.A. Kaja, Tam, 1980)

Valli Thirumanam (aka Valli’s Wedding: P.V. Rao, Tam,
1933)

Valli Thirumanam (aka Valli’s Wedding: Whittaker, St,
1921)

Valli Vara Pora (S.V. Solairaja, Tam, 1994)

Valli’s Wedding see Shri Subramanyam

Valliyin Selvam (Kothamangalam Subbu, Tam, 1955)

Valmiki (Bhalji Pendharkar, H, 1946)

Valmiki (C.S. Rao, Tel/K, 1963)

Valmiki (Ellis Duncan/M.L.Tandon, Tel, 1945)

Valmiki (G.V. Sane, St, 1921)

Valmiki (Sundarrao Nadkarni, Tam, 1946)

Valmiki see Ratnakar or Nara Ki Narayan

Valo Nameri Urfe Vala Taro Deshma Danko (Manhar
Raskapur, G, 1973)

Valsalyam (Cochin Hanifa, Mal, 1993)

Valujada Thodu Belt (Vijaya Bapineedu, Tel, 1992)

Vaman Avatar (?, Madan Theatres, St, 1930)

Vaman Avatar (aka Bali Raja: S.N. Patankar, St, 1923)

Vaman Avatar (aka Dani Samrat: J.B.H. Wadia, H,
1934)

Vaman Avatar (Hari Bhanja, B, 1939)

Vaman Avatar (Raman B. Desai, H, 1955)

Vaman Avatar see Mahabali

Vamana Avataram (Fram Sethna, Tam, 1939)

Vamp, The see Yauvan Chakra

Vampan (Hassan, Mal, 1987)

Vamsa Jyothi (A. Bhimsingh, K, 1978)

Vamsa Vilakku (R. Krishnamurthy, Tam, 1984)

Vamsagauravam (N. Ravindra Reddy, Tel, 1982)

Vamsanikokkadu (Sarath, Tel, 1995)

Vamsha Vriksha (Girish Karnad/B.V. Karanth, K,
1971)

Vamsha Vriksham (Bapu, Tel, 1980)

Vamsodharakudu (P. Sambasiva Rao, Tel, 1972)

Vanadevatha (Yusuf Ali Kacheri, Mal, 1976)

Vanadevi (Ramakant Gharekhan, St, 1931)

Vanaja Girija (Gowtham, Tel, 1975)

Vanaja Girija (K.R., Tam, 1994)

Vanakathukuria Kathaliye (A.C. Trilogchander, Tam,
1978)

Vanakesari (Vishwanath Kamat, Mar, 1960)

Vanakkam Vadiyare (Amirjan, Tam, 1991)

Vanakreeda (?, Shree Ganga Combines, Mal, 1992)

Vanal see Venal

Vanamala (G. Vishwanathan, Mal, 1950)

Vanamala (Mohan Sinha, H, 1941)

Vanambadi (G.R. Nathan, Tam, 1963)

Vaname Ellai (K. Balachander, Tam, 1992)

Vanamohini (Master Bhagwan, Tam, 1941)

Vanangamudi/Tala Vanchani Veerudu (P. Pullaiah,
Tam/Tel, 1957)

Vanaraja Tarzan (Nari Ghadiali, Tam, 1938)

Vanarani (A. Surya, Tel, 1946)

Vanarani see Meena

Vanarsena see Jai Bajrang

Vanasundari (T.R. Raghunath, Tam, 1951)

Vanasundari see Daughter of the Jungle

Vanavil (aka Rainbow: K.R. Sanjeevi/Bal G. Gaddar,
Tam, 1948)

Vanchit (Surendra Jain, H, 1989)

Vandana (Narendra Suri, H, 1975)

Vandanam (Priyadarshan, Mal, 1989)

Vande Mataram (B.N. Reddi, Tel, 1939)

Vande Mataram (Ghantamneni Krishna, Tel, 1985)

Vande Mataram (Ram Gabale, Mar, 1948)

Vande Mataram (Sudhirbandhu Bannerjee, B, 1946)

Vande Mataram Ashram (Bhalji Pendharkar, St,
1926)

Vandhale Magarasi (K.S. Gopalakrishnan, Tam,
1973)

Vandi Chakram (K. Vijayan, Tam, 1980)

Vandicholai Chinrasu (Manoj Kumar, Tam, 1994)

Vandikaran Mahan (Amirtham, Tam, 1978)

Vandikkari (P. Subramanyam, Mal, 1974)

Vanga Mappillai Vanga (Sivashankar, Tam, 1984)

Vanga Partner Vanga (Ramanarayanan, Tam, 1994)

Vanga Sambandhi Vanga (P. Bhanumathi, Tam,
1976)

Vangaar (Prof. Nirula, P, 1977)

Vani (K. Hirannaiah/Gopal, K, 1943)

Vani Dongala Rani (A.V. Sheshgiri Rao, Tel, 1974)

Vani Rani (C.V. Rajendran, Tam, 1974)

Vanishing Forests, The(Nirad Mahapatra, E, 1988)

Vanishing Hopes see Raj Ramani

Vanishing Tribe, The (Paul Zils/Fali Bilimoria, E,
1958)

Vanitha Police (Alleppey Ashraf, Mal, 1984)

Vanity Fair see Bahuroopi Bazaar

Vanjam (Y.R. Swamy, Tam, 1953)

Vanjara (Majnu, P, 1954)

Vanjari Vav (Chandrakant Sangani, G, 1977)

Vanjikottai Valiban (S.S. Vasan, Tam, 1958)

Vanna Kanavugal (Amirjan, Tam, 1987)

Vanna Vanna Pookkal (Balu Mahendra, Tam, 1991)

Vannakkili (T.R. Raghunath, Tam, 1959)

Vannu Kandu Keezhadakki (Joshi, Mal, 1985)

Vanraj (aka King of the Jungle: Nanubhai Vakil, St,
1930)

Vanraj (Mohammed Hussain, H, 1952)

Vanraj Chavdo (Navneet Bham, G, 1963)

Vanraj Chavdo (S.N. Patankar, St, 1923)

Vanraj Kesari (aka Red Lion: Harshadrai Mehta, St,
1932)

Vanraj Kesari (Dhirubhai Desai, H, 1937)

Vansdi Vagi Valamni (Chandrakant Sangani, G,
1981)

Vansh (Pappu Verma, H, 1992)

Vanshacha Diva (Govind Ghanekar, Mar, 1950)

Vanthel Veshya (K.P. Bhave, St, 1926)

Vantolio (aka Whirlwind: J.B.H. Wadia, St, 1933)

Vapsi Sajan Ki (Garvey Bedwal, H, 1995)

Var Pahije (Achyut Ranade, Mar, 1950)

Var Var Vari (Kumar Shahani, H, 1987)

Varaala Abbayi (Rajachandra, Tel, 1981)

Varaat (Prabhakar Nayak, Mar, 1975)

Varaat (R.H. Meherkar, Mar, 1955)

Varachat Vidhwa (aka Silver Cloud: ?, Excelsior Film,
St, 1928)

Varachhada Dada see Bhathiji Maharaj

Varadakshina (Dinkar D. Patil, Mar, 1962)

Varadakshina (Sasikumar, Mal, 1977)

Varadakshine (Chandramohan, K, 1957)

Varadakshine (M.R. Vittal, K, 1980)

Varagala Bete (Renuka Sharma, K, 1990)

Varakatnam (N.T. Rama Rao, Tel, 1968)

Varalakshmi Vratam (B. Vittalacharya, Tel, 1961)

Varam (Haridas, Mal, 1993)

Varam (R.C. Sakthi, Tam, 1989)

Varam Tharum Vadivelan (Shanmughasidhan, Tam,
1993)

Varam Varathirikilla (?, Yagam Movies, Mal, 1992)

Varanamalyam (Vijay P. Nair, Mal, 1994)

Varanecha Vagh (Vasant Painter, Mar, 1970)

Varanmare Avashyamundu (T. Hariharan, Mal, 1983)Bina Rai in Vallah Kya Baat Hai (1962)

Vaasna Ki Aag
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Varaphalam (Thaha, Mal, 1994)

Varaprasadam (K. Narayanan, Tam, 1976)

Varasatwam (Tapi Chanakya, Tel, 1964)

Varasdar (Maganlal Thakar, G, 1948)

Varasoduchadu (A. Mohan Gandhi, Tel, 1988)

Varasudu (E.V.V. Satyanarayana, Tel, 1993)

Varasuralu (B. Harinarayana, Tel, 1973)

Varavelpu (Sathyan Andhikkad, Mal, 1989)

Varaverpu (I.N. Murthy, Tam, 1972)

Varavikrayam (C. Pullaiah, Tel, 1939)

Varavu Ettana Selavu Pathana (V. Shekhar, Tam,
1994)

Varavu Nalla Uravu (Visu, Tam, 1990)

Vardakya Puranam (Rajasenan, Mal, 1994)

Vardan (Arun Bhatt, H, 1974)

Vardan (Shyam Benegal, E, 1983)

Vardi (Umesh Mehra, H, 1988)

Vargheli (Bapuji Vikaji, G, 1949)

Varhadi Ani Vajantri (Rajdutt, Mar, 1973)

Varhadi Jhatka Puneri Phatka (Anantrao Tale, Mar,
1983)

Vari Jaoon Balaji (Ramesh Puri, R, 1990)

Varikkuzhi (M.T. Vasudevan Nair, Mal, 1982)

Varna Chakra (K.V. Jayaram, K, 1988)

Varnam (Ashokan, Mal, 1989)

Varno Baap (Babubhai Jani, G, 1950)

Varrar Chandiyar (N.K. Vishwanathan, Tam, 1995)

Varsa Laxmicha (Madhukar Pathak, Mar, 1994)

Varshangal Poyathariyathe (Mohan Roop, Mal, 1987)

Vartaman (Pradeep Maini, H, 1995)

Vartha (I.V. Sasi, Mal, 1986)

Varthaman Kalam (?, Liberty Prod., Mal, 1989)

Vartmaan (Pradeep Maini, H, 1992)

Vartmaan see Vartaman

Varudhini (B.V. Ramanandam, Tel, 1946)

Varudukavali/Manamagal Thevai (P.S. Ramakrishna
Rao, Tel/Tam, 1957)

Varumayin Niram Sigappu (K. Balachander, Tam,
1980)

Varusham 16 (Fazil, Tam, 1989)

Varuvan Vadivelan (K. Shankar, Tam, 1978)

Vasal Ni Raat (aka Vasal Ki Raat, Wedding Night: P.Y.
Altekar, St, 1929)

Vasalile Oru Vennila (V.M.C. Hanifa, Tam, 1991)

Vasant Aala Partun (Manohem Mistrial, Mar, 1986)

Vasant Bala (Nanubhai Desai, St, 1926)

Vasant Bengali (aka The Bomb, The Bengali Bomb:
Pesi Karani, St, 1930)

Vasant Bengali (Aspi, H, 1938)

Vasant Leela (aka Sons of the Rich: G.S. Devare/
Dandekar, St, 1928)

Vasant Padmini (?, South Indian Films of Sholapur, St,
1929)

Vasant Prabha (aka Basanta Prabha: ?, Madan
Theatres, St, 1924)

Vasant Prabha (Mohammed Hussain/Abbas Ali, H,
1935)

Vasanta Nilaya (K. Kutumba Rao, K, 1982)

Vasantha Azhaippukkal (T. Rajendar, Tam, 1980)

Vasantha Geetam (Singeetham Srinivasa Rao, Tel,
1984)

Vasantha Geethe (Dorairaj-Bhagavan, K, 1980)

Vasantha Kalam (M.A. Kaja, Tam, 1981)

Vasantha Malargal (A.R. Ramesh, Tam, 1992)

Vasantha Maligai (K.S. Prakash Rao, Tam, 1972)

Vasantha Purnima (Bhargava, K, 1993)

Vasantha Ragam (S.A. Chandrasekharan, Tam, 1986)

Vasantha Vasal (M.R., Tam, 1995)

Vasanthakala Parvai (Pavithran, Tam, 1991)

Vasanthalakshmi (A.V. Sheshgiri Rao, K, 1978)

Vasantham Piranthathu (Vijayabhaskar, Tam, 1991)

Vasantham Varum (K. Somasekhar, Tam, 1982)

Vasanthathil Oru Naal (A.C. Trilogchander, Tam, 1982)

Vasanthi (Gopu, Tam, 1988)

Vasanti (K.M. Multani, H, 1938)

Vasantsena (aka Mrichhakatik, J.P. Advani, H, 1934)

Vasantsena (aka Mrichhakatik, The Toy Cart: M.
Bhavnani, St, 1930)

Vasantsena (B.S. Ranga, Tel, 1967)

Vasantsena (Dadasaheb Phalke, St, 1929)

Vasantsena (Gajanan Jagirdar, Mar/H, 1942)

Vasantsena (K. Vijayan, Mal, 1985)

Vasantsena (Raja Sandow, Tam, 1936)

Vasantsena (Ramayyar Sirur, K, 1941)

Vasara Sayya (?, Shado, Mal, 1991)

Vasavadatta (?, Gowrishankar Movies, Mal, 1990)

Vasavadatta (aka  Sonano Suraj: Nagendra
Majumdar, St, 1928)

Vasavadatta (aka The Royal Musician, Shahi Gawaiya:
P.Y. Altekar, H, 1934)

Vasi (M.R. Joseph, Mal, 1983)

Vasiquedars: Pensioners of Avadh (Muzaffar Ali, H,
1982)

Vasiyat (aka The Will: K.M. Multani, H, 1940)

Vasiyatnama (Soumyen Mukherjee, H, 1945)

Vasthaad (N. Ramchandra Rao, Tel, 1985)

Vasthade Maa Bava (T. Gopalakrishna, Tel, 1977)

Vasthavam (Valmiki, Tel, 1993)

Vasthuhara (G. Aravindan, Mal, 1990)

Vastraharan see Bastraharan

Vasudha (Avtar Singh, O, 1996)

Vasudha (Y. Babu, Mal, 1992)

Vasundhara (Shekhar Chatterjee, B, 1984)

Vasundhara (Suresh Krishna, Tel, 1992)

Vasyam (Chandran, Mal, 1991)

Vat Vachanne Ver (Subhash Shah, G, 1982)

Vatsala Haran see Maya Bazaar

Vatsala Kalyanam see Maya Bazaar

Vatsalya (Y.R. Swamy, K, 1965)

Vatsalya Patha (A.S.R. Rao, K, 1980)

Vattathukkul Chaduram (S.P. Muthuraman, Tam, 1978)

Vavazodun (Raaj Jalandhari, G, 1984)

Vavtal (Shantaram Athavale, Mar, 1965)

Vaya Viramgam (Arun Bhatt, G, 1980)

Vayadi (Kannan, Tam, 1940)

Vayadi (Maruthai Thirumanam, Tam, 1973)

Vayal (Anthony Eastman, Mal, 1981)

Vayanadan Thampan (A. Vincent, Mal, 1978)

Vayasochina Pilla (Laxmi Deepak, Tel, 1975)

Vayasu Pilichindi (C.V. Sridhar, Tel, 1978)

Vayasu Ponnu (K. Shankar, Tam, 1978)

Vayilla Poochi (K.S. Gopalakrishnan, Tam, 1976)

Vayyari Bhama (P. Subba Rao, Tel, 1953)

Vayyari Bhamulu Vagalamari Bharthulu (K. Subba Rao,
Tel, 1982)

Vazha Ninaithal Vazhalam (Devaraj-Mohan, Tam,
1978)

Vazha Pirandhaval (Ramanna, Tam, 1953)

Vazha Vaitha Daivam (M.A. Thirumugham, Tam, 1959)

Vazhai Yadi Vazhai (K.S. Gopalakrishnan, Tam,
1972)

Vazhanthu Kattukiran (Krishnan-Panju, Tam, 1975)

Vazhga Jananayakam (E. Ramadas, Tam, 1995)

Vazhgai Valarga (Vijaya Krishnaraj, Tam, 1987)

Vazhi Piranthadu (A.S.A. Sami, Tam, 1964)

Vazhi Vilakku (P. Bhaskaran, Mal, 1976)

Vazhikal Yathrakar (A.B. Raj, Mal, 1981)

Vazhikatti (?, Kanaga Movies, Tam, 1965)

Vazhipizhacha Santhathi (O. Ramadas, Mal, 1968)

Vazhiyora Kazhchagal (Thambi Kannamthanam, Mal,
1987)

Vazhkai (C.V. Rajendran, Tam, 1984)

Vazhkai Alaigal (G.C. Sekhar, Tam, 1978)

Vazhkai Chakram (Manivannan, Tam, 1990)

Vazhkai Oppantham (K.V. Reddy, Tam, 1959)

Vazhkai Padakku (?, Gemini Studios, Tam, 1965)

Vazhkai Vazhvadarke (Krishnan-Panju, Tam, 1964)

Vazhkai/Jeevitham (aka Life: M.V. Raman, Tam/Tel,
1949)

Vazhndu Kattuvom (?, Vivekananda Pics, Tam, 1990)

Vazhthungal (C.V. Rajendran, Tam, 1978)

Vazhve Mayam (K.S. Sethumadhavan, Mal, 1970)

Vazhve Mayam (R. Krishnamurthy, Tam, 1982)

Vazhvile Oru Naal (A. Kasilingam, Tam, 1956)

Vazhvu En Pakkam (Krishnan-Panju, Tam, 1976)

Vazir (Sanjay Rawal, Mar, 1993)

Vazir-e-Azam (R.S. Rahi, H, 1961)

Vedanai Thediya Maan (Avinashi Mani, Tam, 1980)

Vedantha (K.C. Panduk, K, 1977)

Vedathi (?, Anees Creations, Mal, 1991)

Vedavathi (aka Seeta Jananam: T.R. Raghunath, Tam,
1941)

Vedh (Pradeep Borlekar, Mar, 1991)

Vedhalapuram (?, Bhaskar Pics, Tam, 1946)

Vedham Pudithu (Bharathirajaa, Tam, 1987)

Vedhan (Suresh Krishna, Tam, 1993)

Vedikkai En Vadikkai (P. Visu, Tam, 1990)

Vedikkai Mainthargal (B.V. Balaguru, Tam, 1982)

Vedikkai Porandachu (Radha Bharati, Tam, 1990)

Vedikkettu (K.A. Sivadas, Mal, 1980)

Veediyum Varai Kathiru (K. Bhagyaraj, Tam, 1981)

Veedu (Balu Mahendra, Tam, 1987)

Veedu (Rashid Karappuzha, Mal, 1982)

Veedu Manaivi Makkal (T.P. Gajendran, Tam, 1988)

Veedu Oru Swargam (Jesey, Mal, 1977)

Veedu Varai Uravu (S.K.A. John, Tam, 1976)

Veelunama (K. Hemambharadhara Rao, Tel, 1965)

Veena (J.P. Advani, H, 1948)

Veena Kittiya Swapnam (?, Films India, Mal, 1991)

Veena Meettiya Vilangukal (?, Mannil Prod., Mal, 1989)

Veena Poovu (Ambili, Mal, 1982)

Veenaiyum Nadamum (Mugavai Mahizhan, Tam,
1984)

Veenaveli (Honey Chhaya, G, 1978)

Veenaveli (V.M. Vyas, G, 1949)

Veenaveli see Shahi Lakkadhara

Veendum (Joshi, Mal, 1986)

Veendum Chalikunna Chakram (P.G. Vishwambaran,
Mal, 1984)

Veendum Lisa (Baby, Mal, 1987)

Veendum Oru Adhyarathri (?, Sree Sakthi Films, Mal,
1990)

Veendum Prabhatam (P. Bhaskaran, Mal, 1973)

Veer (Kanti Shah, H, 1995)

Veer Abhimanyu (Manilal Joshi, St, 1922)

Veer Abhimanyu (Prafulla Ghosh, H, 1931)

Veer Abhimanyu (Prafulla Ghosh, Tam, 1936)

Veer Abhimanyu (V. Madhusudhana Rao, Tel/Tam,
1965)

Veer Abhimanyu (V.D. Amin, Tel, 1936)

Veer Ahir (Homi Master, St, 1924)

Veer Amarsinh Rathod (Radhakant, H, 1972)

Veer Arjun (Ramchandra Thakur, H, 1952)

Veer Babruwahan (Jayant Desai, H, 1934)

Veer Babruwahan (Nanabhai Bhatt, H, 1950)

Veer Bahadur (V.M. Vyas, St, 1931)

Veer Baji (?, Omkar Films, St, 1929)

Veer Bajrang (Manibhai Vyas, H, 1966)

Veer Bala (A.R. Kabuli, H, 1938)

Veer Bala (M. Bhavnani, St, 1925)

Veer Bawawado (Ajitsingh Jhala, G, 1990)

Veer Bharat (aka Sher-e-Hind: Homi Wadia, H, 1934)

Veer Bharat (Jyotish Bannerjee, St, 1924)

Veer Bhaskaradu (Kadaru Nagabhushanam, Tel,
1959)

Veer Bhimsen (aka Bhimsen: Jayant Desai, H, 1950)

Veer Bhimsen (Chandrakant, H, 1964)

Veer Bhimsen (Kanjibhai Rathod, St, 1923)

Veer Bhimsen (Sushil Vyas, G/H, 1985)

Veer Bhushan (aka A Prince Indeed: Keshavlal Joshi,
St, 1930)

Veer Champrajvalo (Radhakant, G, 1975)

Veer Chhatrasal (Harsukh Bhatt, H, 1971)

Veer Durgadas (B.P. Mishra, St, 1924)

Veer Durgadas (Ramchandra Thakur, H, 1960)

Veer Ebhalvalo (Jasubhai Trivedi, G, 1976)

Veer Garjana (aka Rewards of Blind Passion: A.P.
Kapur, St, 1927)

Veer Garjanai (?, Imperial Films, Tam, 1939)

Veer Ghatotkach (aka Surekha Haran: Nanabhai
Bhatt, H, 1949)

Veer Ghatotkach (Shantilal Soni, H, 1970)

Veer Ghatotkajan (Babubhai Mistri, Tam, 1959)

Veer Haq (aka The Triumph: A.P. Kapur, St, 1929)

Veer Jagdish (R.S. Prakash, Tam, 1938)

Veer Kesari (Dawood, H, 1938)

Veer Kesari (Kanjibhai Rathod, St, 1926)

Veer Kumari (Balkrishna Narayan Rao, H, 1935)

Veer Kunal (aka Son of Ashoka: M. Bhavnani/G.S.
Devare, H, 1932)

Veer Kunal (Kishore Sahu, H, 1945)

Veer Kunal (Manilal Joshi, St, 1925)

Veer Mangdavalo (Babubhai Mistri, G, 1976)

Veer Na Ver (aka The Conqueror: Moti Gidwani, St,
1930)

Veer Nari see Sher Dil Aurat

Veer Pasali (S.J. Rajdev, G, 1979)

Veer Pujan (aka Hero Worship: Nanubhai Vakil, St,
1929)

Veer Pujan (aka Jung-e-Azadi: G.R. Sethi, H, 1934)

Veer Purush (Phani Majumdar, H/E, 1960)

Veer Rajput (Naval Gandhi, St, 1930)

Veer Rajputani (J.B.H. Wadia, H, 1955)

Veer Ramani (?, Alexandra Film, St, 1928)

Veer Ramani (K. Amarnath, Tam, 1938)

Veer Ramwalo (Ganpatrao Brahmbhatt, G, 1976)

Veer Ramwalo (Sharad Desai, G, 1961)

Veer Rathod (aka Daring Rathod: Kanjibhai Rathod,
St, 1929)

Veer see Punjab Ka Sinh

Veer Tejaji (Naval Mathur, P, 1982)

Veer Thirumagan (A.C. Trilogchander, Tam, 1962)

Veer Vairagi (?, Venus Film, St, 1930)

Veer Vijaysingh (V.M. Vyas, St, 1930)

Veera (Amrit Rana, P, 1984)

Veera (Suresh Krishna, Tam, 1994)

Veera Dalapathi Veluthambi (G. Vishwanathan, Tam,
1963)

Veera Deera (Mudduraju, K, 1991)

Veera Kankanam (G.R. Rao, Tel, 1957)

Veera Kesari/Bandhipotu (B. Vittalacharya, K/Tel,
1963)

Veera Pandian (B. Vittalacharya, Tam, 1964)

Veera Pandian (Durai, Tam, 1987)

Veera Sankalpa (Hunsur Krishnamurthy, K, 1964)

Veera Sindhoora Lakshmana (Hunsur
Krishnamurthy, K, 1977)

Veera Velo Avje (Mahendra Bohra, G, 1991)

Veera Vikrama (S.R. Rajan, K, 1965)

Veerabhadra (?, Shantha Pics., K, 1995)

Veerabhadran (Shankaran Nair, Mal, 1979)

Veerabhadrulu (Raviraja Pinisetty, Tel, 1984)

Veeradhi Veera (Vijay, K, 1985)

Veerakanal (G.K. Ramu, Tam, 1960)

Veeramani (Prem, Tam, 1994)

Veeran (Ramanarayanan, Tam, 1985)

Veeran Veluthambi (Ramanarayanan, Tam, 1987)

Veerana (Tulsi/Shyam Ramsay, H, 1985)

Veerangana (Homi Master, St, 1928)

Veerangana (Nandlal Jaswantlal, H, 1947)

Veerangana Panna (Harshadrai Mehta, H, 1934)

Veerangana see Aflatoon Aurat

Veeranganai (?, Oriental Movies, Tam, 1964)

Veeranjaneya (K. Kameshwara Rao, Tel, 1968)

Veerapandiya Kattaboman/Amar Shaheed (B.R.
Panthulu, Tam/H, 1959)

Veerapooja (A. Sheshgiri Rao, Tel, 1968)

Veerappan (Raveendranath, K, 1991)

Veerappatthakkam (Manivannan, Tam, 1994)

Veeraval (G. Vishwanathan, Tam, 1969)

Veeraviharam (Mani, Tel, 1987)

Veergati (K.K. Singh, H, 1995)

Veerta (Shibu Mitra, H, 1993)

Veeru Dada (K.R. Reddy, H, 1990)

Veeru Ustad (Jagdish Nirula, H, 1977)

Veetai Paru Naatalpaaru (Tulasidas, Tam, 1994)

Veetile Eli Velile Puli (Venkat, Tam, 1991)

Veetile Raman Veliyele Krishnan (Manivannan, Tam,
1983)

Veetile Visheshanga (K. Bhagyaraj, Tam, 1993)

Veetu Mappillai (A.K. Subramanyam, Tam, 1973)

Veetu Mrugham (Venu, Mal, 1969)

Veetukkari (P. Pullaiah, Tel, 1950)

Veetukkari (Ramanarayanan, Tam, 1985)

Veetukku Oru Pillai (Kanaka Subramanyam, Tam,
1971)

Veetukku Vandha Marumagal (R. Vithal, Tam, 1973)

Veetukku Veedu (C.V. Rajendran, Tam, 1970)

Veetukku Veedu Vasappadi (P. Madhavan, Tam, 1979)

Veetuku Oru Kannagi (S.A. Chandrasekharan, Tam,
1984)

Veguchukka Pagattaichukka (Satya Reddy, Tel, 1988)

Veguli Penn (S.S. Devadas, Tam, 1971)

Veham see Weham

Vehami Duniya (Anant Desai, H, 1934)

Vehra Lambran Da (Pavan Dev, P, 1982)

Veil, The see Ghunghat

Veiled Enemy see Burkhawali

Velai Kidaichiruchu (P. Vasu, Tam, 1990)

Velaikkaran (E.R. Cooper, Mal, 1953)

Velaikkaran (P.V. Krishnan, Tam, 1952)

Velaikkaran (S.P. Muthuraman, Tam, 1987)

Velaikkari (aka Maid Servant: A.S.A. Sami, Tam,
1949)

Velaikkari Magal (C.V. Ranganatha Das, Tam, 1953)

Velaikkari Vijaya (V.K. Pratap, Tam, 1984)

Veli (Durai, Tam, 1985)

Veli Ne Avya Phool (Manukant Patel, G, 1970)

Veli Thandiya Velladu (M.A. Kaja, Tam, 1980)

Velicham (K. Vijayan, Tam, 1987)

Velicham Akale (Mani, Mal, 1975)

Velicham Illatha Veedi (J. Kallan, Mal, 1983)

Velicham Vitharunna Penkutty (Durai, Mal, 1982)

Velichathukku Vanga (Vijayasarathi, Tam, 1981)

Veliyettam (?, Mal, 1981)

Vellai Manasu (Chitralaya Gopu, Tam, 1985)

Vellai Pura Ondru (Gangai Amaran, Tam, 1984)

Vellai Roja (A. Jagannathan, Tam, 1983)

Vellankalude Naatil (Priyadarshan, Mal, 1988)

Vellarikkapatnam (Thomas Berli, Mal, 1985)

Vellaya Thevan (Manoj Kumar, Tam, 1990)

Vellayanni Paramu (Sasikumar, Mal, 1979)

Velli Ratham (Krishnan-Panju, Tam, 1979)

Velli Vizha (K. Balachander, Tam, 1972)

Vellikizhamai Veeratham (R. Thyagarajan, Tam, 1974)

Vellinakshatram (Felix J.H. Beyis?: Mal, 1949)

Velliyazhcha (M.M. Nesan, Mal, 1969)

Vellom (T. Hariharan, Mal, 1984)

Vellu Vili (K.G. Rajashekharan, Mal, 1978)

Veluchamy (Arul, Tam, 1995)

Velugu Needalu/Thooya Ullam (Adurthi Subba
Rao, Tel, 1961)

Velum Mailum Thunai (Ra. Shankaran, Tam, 1979)

Velundu Vinayilli (K. Shankar, Tam, 1987)

Velutha Kathrina (Sasikumar, Mal, 1968)

Veluthampi Dalava (Vishwanathan/S.S. Rajan, Mal,
1962)

Vembanad (Sivaprasad, Mal, 1990)

Vemulavada Bhimakavi (Yoganand, Tel, 1975)

Venal (Lenin Rajendran, Mal, 1981)

Venal Kinavukal (K.S. Sethumadhavan, Mal, 1991)

Venalil Oru Mazha (Shrikumaran Thampi, Mal, 1979)

Venalkala Vasathi (?, Mal, 1988)

Vendor Daniel State Licensee (Balu Kiriyeth, Mal,
1994)

Vendor Daniel State Licensee
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Venella (S.P. Raja, Tel, 1991)

Vengai Nattu Veeran (?, Rajalakshmi Prod., Tam, 1964)

Vengalam (B.G. Bharathan, Mal, 1992)

Vengayan (D.A. Babu, Tam, 1985)

Vengayin Maindhan (Ramanarayanan, Tam, 1984)

Vengeance Is Mine (aka Ver Ni Vasulat, Vair Ka Badla:
Sarvottam Badami, H, 1935)

Vengeance see Rajrang or Sood

Veni Bandhan see Draupadi Veni Bandhan

Venkanna Babu (Dasari Narayana Rao, Tel, 1992)

Vennira Adai (C.V. Sridhar, Tam, 1965)

Venue India (Muzaffar Ali, E, 1982)

Venuganam (Murugadasa, Tam, 1941)

Venukumar see Gayatri Mahatmya

Vepralam (Menon Suresh, Mal, 1984)

Ver Na Aansoo (aka Avenging Tears: Fram Sethna, St,
1931)

Ver Ni Aag (S.J. Talukdar, G, 1982)

Ver Ni Vasulat (aka Sweet Revenge: Harshadrai
Mehta, St, 1925)

Ver Ni Vasulat (S.S. Balan, G, 1978)

Ver Ni Vasulat see Vengeance Is Mine

Verdict, The see Meemanxa

Verna Valamana (Bhupen Desai, G, 1983)

Verno Varas (Arun Bhatt, G, 1976)

Verum Pechalla (Joseph Taliath, Tam, 1956)

Veruthe Oru Pinakkam (Sathyan Andhikkad, Mal,
1984)

Vesham (Ramanarayanan, Tam, 1985)

Veta (A. Kodandarami Reddy, Tel, 1986)

Vetagadu (Bharatwaj, Tel, 1995)

Vetagadu (K. Raghavendra Rao, Tel, 1979)

Vethala Ulagam (aka Demon Land: A.V. Meiyappan,
Tam, 1948)

Vetri (S.A. Chandrasekharan, Tam, 1984)

Vetri Karangal (R. Krishnamurthy, Tam, 1991)

Vetri Malai (?, Maruti Movieland, Tam, 1990)

Vetri Namathey (R. Sundaram, Tam, 1982)

Vetri Padigal (Manobala, Tam, 1991)

Vetri Thirumagal (H.V. Babu, Tam, 1977)

Vetri Vizha (aka Victory Celebration: Prathap
Pothan, Tam, 1989)

Vetrikani (Ramanarayanan, Tam, 1985)

Vetrikku Oruvan (S.P. Muthuraman, Tam, 1979)

Vetrimel Vetri (M. Thyagarajan, Tam, 1989)

Vetrimugham (T.H. Thennavan, Tam, 1995)

Vettah (Mohan Roop, Mal, 1984)

Vettai Puli (?, Seetalakshmi Films, Tam, 1986)

Vettaikaran (M.A. Thirumugham, Tam, 1964)

Vettayadu Vilayadu (Raja, Tam, 1989)

Vevishal (Chaturbhuj Doshi, G, 1949)

Vezhambal (Stanley Jose, Mal, 1977)

Vhay Mi Savitribai (Sushama Deshpande, Mar, 1992)

Vice Chancellor (Chellappan, Mal, 1988)

Vicharana (Sibi Malayil, Mal, 1988)

Vichitra Bandham (Adurthi Subba Rao, Tel, 1972)

Vichitra Dampathyam (P. Chandrasekhara Reddy, Tel,
1971)

Vichitra Gutika (aka The Enchanted Pills: S.N.
Patankar, St, 1920)

Vichitra Jeevitham (V. Madhusudhana Rao, Tel, 1978)

Vichitra Kutumbam (K.S. Prakash Rao, Tel, 1969)

Vichitra Prapancha (Bal Gajbar, K, 1955)

Vichitra Prema (Jandhyala, Tel, 1991)

Vichitra Shilpa (Dadasaheb Phalke, St, 1925)

Vichitra Vanitha (K. Subramanyam, Tam, 1947)

Vichitra Ver (aka Tocsin of Death, Vijay Dhwani:
Haribhai Desai, St, 1931)

Vichitra Vivaham (P. Bhanumathi, Tel, 1973)

Vicious Circle see Chakra

Vicky Dada (A. Kodandarami Reddy, Tel, 1989)

Victim of Love see Prem Bandhan

Victim of Society, The see Nanand Bhojai

Victim, The see Bhool No Bhog

Victims of Fate see Kismet Ka Shikar

Victims see Irakal

Victor see Vijeta

Victoria No. 203 (Brij Sadanah, H, 1972)

Victory Celebration see Vetri Vizha

Vida Parayan Mathram (P.K. Joseph, Mal, 1988)

Vida Parayum Munpe (aka Before Taking Leave:
Mohan, Mal, 1981)

Vidarunna Mottugal (P. Subramanyam, Mal, 1977)

Videhi Janak (S.N. Patankar, St, 1923)

Videsh (Avtar Bhogal, H, 1984)

Vidhan (?, Riddhi Siddhi Films, H, 1989)

Vidhana Naach Nachawe (?, Bh, 1968)

Vidhata (Jal K.C. Baliwala, G, 1956)

Vidhata (Jyoti, Tel, 1991)

Vidhata (Subhash Ghai, H, 1982)

Vidheyan (Adoor Gopalakrishnan, Mal/K, 1993)

Vidhi (A. Salaam, Tan, 1968)

Vidhi (K. Vijayan, Tam, 1984)

Vidhi Vilasa (S.V. Mahesh, K, 1962)

Vidhi Vilasam (Tapi Chanakya, Tel, 1970)

Vidhichathum Kothichathum (T.S. Mohan, Mal, 1982)

Vidhilikhit (Padmanabh, Mar, 1989)

Vidhina Lekh (Himmat Dave, G, 1969)

Vidhithanna Vilakku (S.S. Rajan, Mal, 1962)

Vidhiyin Vilayadal (P.S. Prakash, Tam, 1985)

Vidiveli (C.V. Sridhar, Tam, 1960)

Vidrohi (Harmesh Malhotra, H, 1989)

Vidunja Kalyanam (Manivannan, Tam, 1986)

Viduthalai (K. Ramnoth, Tam, 1954)

Viduthalai (K. Vijayan, Tam, 1986)

Vidya (Girish Trivedi, H, 1948)

Vidya Haran see Kacha Devayani

Vidyapati (A.T. Krishnaswamy, Tam, 1946)

Vidyapati (Prahlad Sharma, Bh, 1964)

Vidyapati see Bidyapati

Vidyarambham (Jayaraj, Mal, 1991)

Vidyarthi (Sasikumar, Mal, 1968)

Vidyarthi (Talib Hussaini, H, 1966)

Vidyarthikale Ithile Ithile (John Abraham, Mal,
1971)

Vidyasagar (Kaliprasad Ghosh, B/H, 1950)

Vietnam Colony (Santhana Bharati, Tam, 1994)

Vietnam Colony (Siddique-Lal, Mal, 1992)

Vietnam Veedu (aka Vietnam House: P. Madhavan,
Tam, 1970)

View of Bombay, A (?, Excelsior Cinematograph, St,
1909)

Vifreli Waghan (aka The Tigress: Nanubhai Vakil,
St, 1930)

Vifreli Waghan (S.J. Talukdar, G, 1981)

Vigathakumaran (J.C. Daniel, St, 1928)

Vignan O Tar Avishkar (Buddhadev Dasgupta, B,
1980)

Vigneshwara (R. Raghu, Tam, 1991)

Vigneshwara Vahana (P.S. Prakash, K, 1984)

Vijay (B. Gopal, Tel, 1989)

Vijay (Jayanti, K, 1987)

Vijay (Mohan Sinha, H, 1942)

Vijay (Yash Chopra, H, 1988)

Vijay and Basanta see Bimata

Vijay Danka (aka Laurels of Loyalty: Radha Kishore,
St, 1933)

Vijay Danka (Bapurao Apte, H, 1938)

Vijay Dhwani see Vichitra Ver

Vijay Kumar (Aspi/Raja Yagnik, H, 1940)

Vijay Lakshmi (aka Royal Romance: Jayant Desai,
St, 1931)

Vijay Lakshmi (G.S. Casshyap, H, 1943)

Vijay Marg (aka Path of Glory: Niranjan Bhardwaj, H,
1938)

Vijay Yatra see Jayjatra

Vijaya (B.P. Mishra?, Star Film, St, 1924)

Vijaya (Vietnam Veedu Sundaram, Tam, 1973)

Vijaya Khadga (V. Somasekhar, K, 1988)

Vijaya Kranthi (Rajendrakumar Arya, K, 1993)

Vijaya Ramudu (G. Vishwanadham, Tel, 1974)

Vijaya Veeran (G. Vishwanathan, Tam, 1964)

Vijaya Vikram (V. Somasekhar, K, 1979)

Vijayachi Lagne/Shadi Ka Mamla (aka Sunehri
Zamana: Mama Warerkar, Mar/H, 1936)

Vijayadashami (D.G. Gune, Tel, 1937)

Vijayagauri (Yoganand, Tel, 1955)

Vijayakankana (Shankar Sugnalli, K, 1994)

Vijayakanthin Raja Nadai (S.A. Chandrasekhar Tam,
1989)

Vijayakumari (A.S.A. Sami, Tam, 1950)

Vijayalakshmi (?, Star Combines, Tam, 1946)

Vijayam Mande (B. Vittalacharya, Tel, 1970)

Vijayam Nammude Senani (Rajasekharan, Mal, 1979)

Vijayanagarada Veeraputra (R. Nagendra Rao, K,
1961)

Vijayanum Veeranum (Venkitasamy, Mal, 1979)

Vijayapuri Veerathan (Joseph Taliath Jr., Tam, 1960)

Vijayasankham (K.V. Nandanarao, Tel, 1966)

Vijayasimha (B. Vittalacharya, Tel, 1965)

Vijayavani (N. Venkatesh, K, 1976)

Vijaygarh (Y.A. Sheikh, H, 1940)

Vijaykumar (H.M. Reddy, St, 1930)

Vijayotsava (Dorairaj-Bhagavan, K, 1987)

Vijaypath (Farokh Siddiqui, H, 1994)

Vijeta (A. Kodandarami Reddy, Tel, 1985)

Vijeta (aka Victor: Dada Gunjal, St, 1930)

Vijeta (Govind Nihalani, H, 1982)

Vijetha Vikram (S.S. Ravichandra, Tel, 1987)

Vikasikkunna Chirakukal (P. Bhaskaran, Mal, 1989)

Vikatakavi (aka Vikatayogi: K. Subramanyam, Tam,
1946)

Vikatakavi (T. Hariharan, Mal, 1984)

Vikatayogi see Vikatakavi

Vikral Varu (aka Wild Wolf: ? Surya Film, St, 1931)

Vikram (Rajasekhar, Tam, 1986)

Vikram (Srikant Kulkarni, K, 1992)

Vikram (V. Madhusudhana Rao, Tel, 1986)

Vikram Betaal see Jai Mahakali

Vikram Charitra (aka Buddhibal: Nanubhai Desai/
Dorabsha Kohla, St, 1924)

Vikram Charitra (aka Rajkumar Thagsen: Harshadrai
Mehta, H, 1933)

Vikram Satvapariksha (G.V. Sane, St, 1921)

Vikram Shashikala (aka Kalank Shobha, Stree Charitra:
D.K. Kane, H, 1949)

Vikram Urvashi (Kanjibhai Rathod, St, 1920)

Vikram Urvashi (Modhu Bose, B, 1954)

Vikram Vetal (Shantilal Soni, G/H, 1985)

Vikrama Stree Sahasam (T.V. Vadivelu Naicker, Tam,
1937)

Vikrama Urvashi (T.R. Sundaram, Tam, 1940)

Vikramadithan (T.R. Raghunath/M.S. Ramadass,
Tam, 1962)

Vikramaditya (Vijay Bhatt, H, 1945)

Vikramarka Vijayam (G. Suryam, Tel, 1971)

Vila Kuranja Manushyar (M.A. Rajendran, Mal, 1969)

Vilakatriaval (Joseph Taliath, Tam, 1965)

Vilakkapetta Bandhangal (M.S. Mani, Mal, 1969)

Vilakku Vangiya Veena (P. Bhaskaran, Mal, 1971)

Vilakkum Velichavum (P. Bhaskaran, Mal, 1978)

Vilambaram (Balachandra Menon, Mal, 1987)

Vilangu (P. Jayadevi, Tam, 1987)

Vilangu Meen (P. Jayadevi, Tam, 1985)

Vilasi Atma (aka Sinning Souls: Jayant Desai, St,
1931)

Vilasi Ishwar/Nigah-e-Nafrat (Master Vinayak,
Mar/H, 1935)

Vilasi Kanta (aka Flirting Wife: Vishnupant Aundhkar,
St, 1927)

Vilayat Pass (Ved-Madan, P, 1961)

Vilayati Babu (Dharam Kumar, P, 1981)

Vilayattu Bommai (T.R. Raghunath, Tam, 1954)

Vilayattu Pillai (A.P. Nagarajan, Tam, 1970)

Vile Woman see Kal Ratrinu Khuni Khanjar

Vilichu Vilikettu (Shrikumaran Thampi, Mal, 1985)

Vilkannudu Swapnangal (Azad, Mal, 1980)

Village Girl (aka Gaon Ki Gori: K. Amarnath, H,
1945)

Village Girl see Gamdani Gori or Grama Kanya or
Palletoori Pilla

Village in Travancore, A (Fali Bilimoria, E, 1956)

Village Smiles, A (S. Sukhdev, E, 1971)

Village Warrior see Rangilo Rajput

Villager see Dehati

Villainpur Matha (K. Thangappan Master, Tam, 1983)

Villathi Villain (Sathyaraj, Tam, 1995)

Villupatukaran (Gangai Amaran, Tam, 1992)

Vimala (Chandulal Shah/D.D. Dabke, St, 1925)

Vimala (S.M. Sreeramulu Naidu, Tel, 1960)

Vimochana Samaram (Mohan Gandhiraman, Mal,
1971)

Vimochanam (A.N. Kalyanarayan, Tam, 1939)

Vimukti Kosam (Udayakumar, Tel, 1983)

Vinayaka Chaviti (Samudrala Raghavacharya, Tel,
1957)

Vinayaka Vijayam see Shri Vinayaka Vijayam

Vinchucha Dansh (Dadasaheb Phalke, St, 1924)

Vindesher Meye (Indumadhab Bhattacharya, B, 1952)

Vindhyarani (C. Pullaiah, Tel, 1948)

Vinoba Bhave (Sarvottam Badami, E, 1951)

Vinoba Bhave: The Man (Vishram Bedekar, E, 1963)

Vinodini (Ramji Arya, Tam, 1949)

Vintha Dampathulu (K. Hemambharadhara Rao, Tel,
1972)

Vintha Dongalu (Kodi Ramakrishna, Tel, 1989)

Vintha Illu Santha Gola (Laxmi Deepak, Tel, 1976)

Vintha Kapuram (V.V. Subba Rao, Tel, 1968)

Vintha Katha (V.S. Bose, Tel, 1973)

Vintha Kodalu (K. Subhash, Tel, 1992)

Vintha Mogudu (T. Prasad, Tel, 1992)

Vintha Samsaram (K. Savitri, Tel, 1971)

Violence: What Price? Who Pays?: No 4 (S. Sukhdev,
E, 1974)

Violence: What Price? Who Pays?: No 5 (Shyam
Benegal, E, 1974)

VIP (Asha Khan, Mal, 1989)

Viplava Sankham (Beeram Mastan Rao, Tel, 1982)

Viplava Vanithe (Chakraborty, K, 1975)

Viplavakarikal (Mahesh, Mal, 1968)

Vipranarayana (?, Peninsular Film, St, 1930)

Vipranarayana (Ahindra Choudhury, Tel, 1937)

Vipranarayana (K. Rangarao, Tam, 1937)

Vipranarayana (P.S. Ramakrishna Rao, Tel, 1954)

Vir Pasali see Ra Navghan

Vir Ram Walo (Sharad Desai, G, 1961)

Virangana Nathibai (Ravindra Dave, G, 1980)

Virat Parva (Vishnupant Divekar, St, 1922)

Virat Swarup see Veer Abhimanyu

Virata Parvam (A. Narayanan, Tam, 1937)

Virginia (K.M. Multani, H, 1940)

Virni Vibhuti (aka Goodbye Kingship: ?, Sharda Film,
St, 1931)

Virodhi (Rajkumar Kohli, H, 1992)

Virsa and the Magic Doll (Santi P. Choudhury, E/H/

B, 1958)

Virunnukari (Venu, Mal, 1969)

Viruthan Sanku (Venu, Mal, 1968)

Visa (Balu Kiriyeth, Mal, 1983)

Visamo (Krishnakant, G, 1978)

Visappinte Vili/Pasiyin Kodumai/Akali (K.J. Mohan
Rao, Mal/Tam/Tel, 1952)

Vish Kanya (Kidar Sharma, H, 1943)

Vish Kanya (Vijaya Bapineedu, Tel, 1985)

Vish Vaman (?, Educational Cinetone, H, 1936)

Vishakanya (Hunsur Krishnamurthy, K, 1971)

Vishal (Dinesh, H, 1985)

Vishala Hridayalu (B.S. Narayana, Tel, 1965)

Vishali (A. Sanjeevi, Tel, 1973)

Visham (?, Mal, 1981)

Vishkanya (Jagmohan Mundhra, H, 1991)

Vishnu (?, V.B.L.V. Prasad, Tel, 1990)

Vishnu (P. Sreekumar, Mal, 1994)

Vishnu (S.A. Chandrasekharan, Tam, 1995)

Vishnu Avatar (C. Legrand, St, 1921)

Vishnu Bhakti (aka Nai Roshni: G.R. Sethi, H, 1934)

Vishnu Leela (R.S. Prakash, St, 1932)

Vishnu Leela (Raja Sandow, Tam, 1938)

Vishnu Maya (Jyotish Bannerjee, B/H, 1932)

Vishnu Maya (Nammalvar, Tel, 1963)

Vishnu Puran (Shridhar Prasad, H, 1973)

Vishnu Vijaya (Keshu Ramsay ?, Vishnupriya
Combines, K, 1993)

Vishnu Vijayam (N. Shankaran Nair, Mal, 1974)

Vishnu-Devaa (K. Pappu, H, 1991)

Vishnulokam (Kamal, Mal, 1991)

Vishnupant Divekar, St, 1922)

Vishukkani (Sasikumar, Mal, 1977)

Vishwa Roopam (A.C. Trilogchander, Tam, 1980)

Vishwa Roopam (Dasari Narayana Rao, Tel, 1981)

Vishwa Roopam (P.V. Narayanan/T.K. Vasudevan,
Mal, 1978)

Vishwa Vinayak (?, Mar, 1994)

Vishwamitra (A. Narayanan, Tam, 1936)

Vishwamitra (Baburao Painter, H, 1952)

Vishwamitra (Phani Burma, B, 1952)

Vishwamitra (TV: Dasari Narayana Rao, H, 1995)

Vishwamohini (aka Temptress: Chandulal Shah, H,
1933)

Vishwamohini (Chandulal Shah, St, 1928)

Vishwamohini (Y.V. Rao, Tel, 1940)

Vishwanath (Subhash Ghai, H, 1978)

Vishwanatha Chakravarthy (?, S.V.R. Art Films, Tel,
1992)

Vishwanatha Nayakudu (Dasari Narayana Rao, Tel,
1987)

Vishwanathan Velai Venum (K.S. Raghuram, Tam,
1985)

Vishwaroopa (V. Somasekhar, K, 1986)

Vishwas (Datta Keshav, Mar, 1982)

Vishwas (Homi Wadia, H, 1943)

Vishwas (Kewal P. Kashyap, H, 1969)

Vishwasachalum Illenkilum (Alleppey Ashraf, Mal,
1986)

Vishwasghaat (Mahesh Bhatt, H, 1976)

Vishwatma (Rajiv Rai, H, 1992)

Vision of the Blind (Kundan Shah, E, 1981)

Vision see Drishti

Vithal Payi (A.R. Sheikh, Mar, 1953)

Vithal Rakhumai (Yeshwant Pethkar, Mar, 1951)

Vithu Mazha Lekurvala (Datta Dharmadhikari, Mar,
1962)

Vithukal (P. Bhaskaran, Mal, 1971)

Viti (G. Aravindan, Mal, 1985)

Vivaha Bojanambu (Jandhyala, Tel, 1988)

Vivahabandham (G. Rammohan Rao, Tel, 1986)

Vivahabandham (P.S. Ramakrishna Rao, Tel,
1964)

Vivaham Swargathil (J.D. Thottan, Mal, 1970)

Vivahasammanam (J.D. Thottan, Mal, 1971)

Vivahitare Itihile (Balachandra Menon, Mal, 1986)

Vivahitha (M. Krishnan Nair, Mal, 1970)

Vivasayee (M.A. Thirumugham, Tam, 1967)

Vividha (TV: Atma Ram, H, 1993)

Viyalavari Kayalu (K. Subba Rao, Tel, 1979)

Viyalavari Vindu (P. Govindrao, Tel, 1991)

Viyarppinte Vila (M. Krishnan Nair, Mal, 1962)

Vizhiyora Kavithai (T.S. Chandrasekhar, Tam, 1989)

Vohti Haath Sohti (Mohan Bhakri, P, 1983)

Voice of Satan (Ezra Mir, E, 1941)

Voice of the People (S. Sukhdev, E, 1974)

Voices of Silence (Manmohan Mahapatra, E, 1982)

Vokkamayi Bathukulu (B.S. Narayana, Tel, 1976)

Volunteer see Bahadur Ramesh

Vontari Poratham (K. Raghavendra Rao, Tel, 1989)

Vooriki Upakari (K.S.R. Doss, Tel, 1972)

Voorummadi Brathukulu (B.S. Narayana, Tel, 1976)

Vote Bhondool (Jyotish Mukherjee, B, 1936)

Votuku Viluvivandi (Vejalla Satyanarayana, Tel, 1985)

Voyage Beyond, The see Antarjali Jatra

Vennella
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Vratrasur Vadha (aka Indra the Victorious: Kanjibhai
Rathod, St, 1923)

Vridhanmare Sukshikuka (Sunil, Mal, 1995)

Vrindavanam (K.P. Pillai, Mal, 1974)

Vrutham (I.V. Sasi, Mal, 1987)

Vyamoham (K.G. George, Mal, 1977)

Vyuham (?, Saga Films, Mal, 1990)

W
Wafaa (J.P. Advani, H, 1950)

Wafaa (Ramanna, H, 1972)

Wafaa (S.M. Abbas, H, 1990)

Wafadaar (A.M. Khan, H, 1950)

Wafadaar (Dasari Narayana Rao, H, 1985)

Wafadaar (Harikrishna Kaul, H, 1976)

Wafadaar Aurat see Rajnati

Wafadari (aka Fidelity: Haribhai Desai, St, 1931)

Wager in Love, A see Bar Ke Pobar

Wages and Profit see Tarang

Wages of Sin see Roop Sundari

Wages of Virtue see Satta No Mad

Wagle Ki Duniya (TV: Kundan Shah, H, 1989)

Wah Ri Duniya (Dada Gunjal, H, 1937)

Wah! Maan Gaye Ustad (Muzaffar Ali, H, 1983)

Wahan (K. Narayan Kale, H, 1937)

Wahan Ke Log (N.A. Ansari, H, 1967)

Wahem (Desh Gautam, H, 1986)

Wailings of the Oppressed see Aah-e-Mazluman

Wait a Minute (?, Gnanodhaya, Mal, 1990)

Wall Poster (G.V. Iyer, K, 1989)

Wall, The see Deewar

Walls see Mathilukal

Walter Vetrivel (P. Vasu, Tam, 1992)

Wamaq Azra (aka Sachchi Mohabbat: Tarit Bose, H,
1935)

Wamaq Azra (Nazir, H, 1946)

Wandering Dancer see Awara Raqasa

Wandering Phantom see Bhamto Bhoot

Wandering Soul see Ashwathama

Wangama Wangama (Banka, Manipuri, 1981)

Wanted (Ambarish Sangal, H, 1983)

Wanted (Joe Simon, K, 1992)

Wanted (N.A. Ansari, H, 1961)

Wanted Thangaraj (K. Hariharan, Tam, 1980)

Wapas (Hemchandra Chunder, H, 1943)

Wapas (Satyen Bose, H, 1969)

Wapas Chalo (TV: Muzaffar Ali, H, 1984)

Waqt (Yash Chopra, H, 1965)

Waqt Hamara Hai (Bharat Rangachary, H, 1993)

Waqt Ka Badshah (Manmohan K. Sabir, H, 1992)

Waqt Ke Shehzade (Kaka Kapoor, H, 1982)

Waqt Ki Awaaz (K. Bapaiah, H, 1988)

Waqt Ki Deewar (Ravi Tandon, H, 1980)

Waqt Ki Pukar (Desh Gautam, H, 1984)

Waqt Ki Zanjeer (?, Roshni Films, H, 1989)

Waqt Se Pehle (Govind Saraiya, H, 1984)

Waqt Waqt Ki Baat (Santosh Saroj, H, 1982)

War Between Vali and Sugriva see Sati Tara

Ward No. 7 (Venu, Mal, 1979)

Wardat (Ravi Nagaich, H, 1981)

Wardrobe (Vishnu Mathur, H, 1969)

Warehouse see Godam

Waris (Nitin Bose, H, 1954)

Waris (Ramanna, H, 1969)

Waris (Ravindra Peepat, H, 1988)

Warisdaar see Chhote Sarkar

Warning Signal (Fali Bilimoria, E, 1980)

Warrant (Kedar Kapoor, H, 1961)

Warrant (Pramod Chakraborty, H, 1975)

Warrior from the Wild see Pardesi Ni Preet

Warrior see Rangilo Rajput

Wasta (Nasir Ahmed, H, 1989)

Wat Tamari (TV: Kehtan Mehta, H, 1976)

Wat Tamari (TV: Ketan Mehta, G, 1977-78)

Watan (Imran Khalid, H, 1994)

Watan (Mehboob, H, 1938)

Watan (Nanabhai Bhatt, H, 1954)

Watan Farosh (aka Zigomar: Raja Yagnik, H, 1943)

Watan Ke Liye (M. Udwadia, H, 1939)

Watan Ke Rakhwale (T. Rama Rao, H, 1987)

Watan Ki Pukar (aka Country Calls: Chandrarao
Kadam, H, 1943)

Watan Parast (aka Desh Bhakt, Parviz: D.N. Madhok,
H, 1934)

Watan Se Door (Kamran, H, 1968)

Watchman Vadivelu (A. Jagannathan, Tam, 1994)

Water (Fali Bilimoria, E, 1968)

Water Water see Thaneer Thaneer

Wave, The see Kallol or Tarang

Waves and Shore see Olavum Theeravum

Waves of Revolution (Anand Patwardhan, E, 1975)

Way of the World see Dagabaaz Duniya

Wayada (aka Promise: Rafiq Rizvi, H, 1940)

Wayside Inn see Peruvazhiyampalam

Wazir the Kazhgi (S. Sukhev, E, 1958)

We Are Not Your Monkeys see Nahi Amhi Vanar
Bannar

We Shall Overcome (Saeed Mirza, E, 1988)

We Three see Hum Tum Aur Woh

We Two see Hum Dono or Nam Iruvar

We’re Building an IOL Pipeline for You (Santi P.
Choudhury, E, 1976)

Wealth and the World see Seth Sagalsha

Wealth or Love (?, Madan Theatres, St, 1921)

Wealth see Poonji

Weavers of Maindargi (Harisadhan Dasgupta, E,
1953)

Weavers, The (Fali Bilimoria, E, 1965)

Web, The see Dav Pech

Wedding Day, The see Baishey Shravan

Wedding Gift, The see Kalyana Parisu

Wedding Night see Vasal Ki Raat

Welcome to Kodaikanal (Anil Babu, Mal, 1992)

What is Your Choice? see Choice is Yours, The

What Makes Albert Pinto Angry see Albert Pinto Ko
Gussa Kyon Aata Hai

What Price Loyalty see Ranagarjana

Wheel Chair (Tapan Sinha, B, 1994)

Wheel of Fate see Bhagya Chakra

Wheel of Fortune see Bharater Pher

Wheels of Destiny see Naseeb Ka Chakkar

When Dreams Come True (Govind Saraiya, E, 1960)

When Love Blazes see Flame Of Love

When Love Calls see Maine Pyar Kiya

When Lovers Unite see Prem Sangam

When the Kabani River Turned Red see Kabani Nadi
Chuvannappol

Where is the Nest? see Koodevide?

Whipman, The see Chabuk Sawar

Whirlwind see Vantolio

Whispering Legend (Ezra Mir, E, 1942)

White Devil see Burkhewala or Delhi Ka Thug

White Elephant see Safed Hathi

White Face (aka Safed Daku: Balwant Dave, H, 1948)

White Horseman see Safed Sawar

White Magic (Paul Zils/Fali Bilimoria, E, 1949)

White Rider see Safed Sawar

Who is He see Woh Kaun

Who Pays the Piper see Jaane Bhi Do Yaaron

Who Was She? see Woh Kaun Thi

Who? see E Kon?

Whole Sky, The see Sara Akash

Whose Darling see Kiski Pyari

Whose Fault see Kono Vak?

Why Birds Sing (Pradip Krishen, E, 1979)

Why Export? (Shyam Benegal, E, 1970)

Why Husbands Go Astray see Gunsundari

Why I Became a Christian see Typist Girl

Why Sons Go Astray see Surat No Sahukar

Wicked Deeds of Cherian see Cheriachente Kroora
Krithyangal

Wife and the Vampire see Prem Ane Vaasna

Wife, The see Ghar Ki Lakshmi

Wife’s Destiny see Bhagya Lakshmi

Wild Cavalier see Pahadi Sawar

Wild Flower, The see Pahadi Kanya

Wild Horse, The see Kaadu Kudure

Wild Life Sanctuaries of India (S. Sukhdev, E, 1974)

Wild Rose see Mastana Mehboob

Wild Tigress see Kali Waghan

Wild Wolf see Vikral Varu

Wildcat of Bombay (aka Mumbai Ni Biladi, Uthavgir
Abala: M. Bhavnani, St, 1927)

Wildcat see Bambai Ki Billi

Will of Allah see Shaan-e-Subhaan

Will, The see Vasiyat

Wily Heroine see Chatur Sundari

Window see Jalakam

Winds of Fate see Naseeb Ni Nauka

Wine and Woman see Amrit Ki Zaher

Wine of Youth see Saundarya Sura

Winter Night see Seeta Raati

Wise Fool see Madan Manjari

Wish Fulfilment see Ichhapuran

Withering Flowers (Kantilal Rathod, E, 1960)

Within the Law see Khoon-e-Jigar

Witness (Thakkali Srinivasan, Tam, 1995)

Witness (Viji Thampi, Mal, 1988)

Woh Chokri (aka That Girl: Subhankar Ghosh, H,
1993)

Woh Din Aayega (Satyen Bose, H, 1986)

Woh Din Yaad Karo (K. Amarnath, H, 1971)

Woh Dono (?, Deluxe Pics, H, 1947)

Woh Ghar (TV: Girish Karnad, H, 1984)

Woh Jo Haseena (Deepak Bahry, H, 1983)

Woh Kata see Kite Fight

Woh Kaun (aka Who is He: A.M. Khan, H, 1935)

Woh Kaun Thi (Raj Khosla, H, 1964)

Woh Koi Aur Hoga (A. Shamsheer, H, 1967)

Woh Main Nahin (Mohan Segal, H, 1974)

Woh Mili Thi (?, Lokesh Movies, H, 1988)

Woh Phir Aayegi (B.R. Ishara, H, 1988)

Woh Phir Nahin Aayi (Joginger Shaily, H, 1981)

Woh Saat Din (Bapu, H, 1983)

Woh Zamana (Manibhai Vyas, H, 1947)

Wohi Bhayanak Raat (Vinod Talwar, H, 1989)

Wohi Ladki (Prahlad Sharma, H, 1967)

Wohi Raat Wohi Awaaz (Dev Kishen, H, 1973)

Woman in the Wilderness see Nirbhagi Nirmala

Woman see Aurat

Woman’s Faithfulness see Balidan

Woman’s Vengeance, A see Hridaya Jwala

Women of India (Fali Bilimoria, E, 1975)

Women’s Challenge see Hind Mahila

Wonderful Prince see Shahi Chor

Woodcraft of Sahranpur (Muzaffar Ali, E, 1982)

Wooing Nightingale see Bolti Bulbul

Wooing Tactics see Kalabaaz Ashaq

Work Study in Tea Planting, A (Kalpana Lajmi, E,
1979)

Working Together (Santi P. Choudhury, E/H, 1971)

World of Apu, The see Apur Sansar

World of Illusion see Vazhve Mayam

World Teacher, The see Jagadguru Shrimad
Shankaracharya

World Within, World Without see Mahaprithibi

Wosobipo (Gautam Bora, Karbi, 1990)

Wounded Hearts see Zakhmi Jigar

Wrath of the Sea see Chemmeen

Wrath see Khuda Ki Shaan

Wrestlers, The (H.S. Bhatavdekar, St, 1899)

Wrestling (M. Bhavnani, E, 1936)

Write it Right (Shantaram Athavale, E, 1960)

Writing see Rachana

Wrong Number (S.K. Sham, H, 1959)

Wronged Wife see Jigarme Gha

Y
Ya Malak (Nandu Khote, Mar, 1964)

Ya Sukhano Ya (Rajdutt, Mar, 1975)

Yaad (Mazhar Khan, H, 1942)

Yaad Rahe (aka Young India: N. Bulchandani, H,
1940)

Yaad Rekhegi Duniya (Deepak Anand, H, 1992)

Yaadein (Sunil Dutt, H, 1964)

Yaadgaar (?, Hind Pics, H, 1947)

Yaadgaar (Dasari Narayana Rao, H, 1984)

Yaadgaar (S. Ram Sharma, H, 1970)

Yaadon Ka Bazaar (?, New Nidhi Prod, H, 1988)

Yaadon Ka Mausam (Salahuddin Pervez, H, 1990)

Yaadon Ki Baraat (Nasir Hussain, H, 1973)

Yaadon Ki Kasam (Vinod Dewan, H, 1985)

Yaadon Ki Zanjeer (Shibu Mitra, H, 1984)

Yaar (Sakthi-Kannan, Tam, 1985)

Yaar Gaddar (Umesh Mehra, H, 1994)

Yaar Gariban Da (Uttam Tulsi, P, 1986)

Yaar Kasam (K. Prasad, H, 1985)

Yaar Mere (Atma Ram, H, 1971)

Yaara Dildara (Mirza Brothers, H, 1991)

Yaarana (David Dhawan, H, 1995)

Yaarana (Rakesh Kumar, H, 1981)

Yaaron Ka Yaar (A. Bhimsingh, H, 1977)

Yaatana (Rakesh Saraiya, H, 1986)

Yachakan (R. Velappan Nair, Mal, 1951)

Yadav Vinas (aka Doom of the Yadavas: ?, Star Film,
St, 1922)

Yadhavam (Joemon, Mal, 1993)

Yadigari Shri Lakshmi Narasimhaswamy Mahatyam (?,
Vishwamohana Films, Tel, 1994)

Yagagni (P. Chandrakumar, Mal, 1987)

Yagam (Sivan, Mal, 1980)Tanuja and Pradeep Kumar (2nd from right) in Wahan Ke Log (1967)

Yagam
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Yagasalai (Kovai Manisekharan, Tam, 1980)

Yagaswam (T. Hariharan, Mal, 1978)

Yagnam (G. Ramineedu, Tel, 1991)

Yagnya (Sanjay Surkar, Mar, 1994)

Yahan Se Shaher Ko Dekho (R.K. Munir, H, 1983)

Yahan Wahan (Rajat Rakshit, H, 1984)

Yahi Hai Zindagi (K.S. Sethumadhavan, H, 1977)

Yahudi (Bimal Roy, H, 1958)

Yahudi Ki Beti (Nanubhai Vakil, H, 1956)

Yahudi Ki Ladki (Premankur Atorthy, H-Urdu,
1933)

Yahudi Ki Ladki (S.D. Narang, H, 1957)

Yairipok Thambalnu (Banka, Manipuri, 1984)

Yajaman (R.V. Udayakumar, Tam, 1993)

Yakeen (Brij Sadanah, H, 1969)

Yakshagana (Adoor Gopalakrishnan, E, 1979)

Yakshaganam (Sheela, Mal, 1976)

Yakshi (K.S. Sethumadhavan, Mal, 1968)

Yala Jeevan Aise Nav (Raja Nene, Mar, 1959)

Yalgaar (Feroze Khan, H, 1992)

Yama Gola (T. Rama Rao, Tel, 1977)

Yama Kinkara (Tiger Prabhakar, K, 1995)

Yamadharma Raju (Relangi Narasimha Rao, Tel, 1990)

Yamadhoothalu (P. Chandrasekhara Reddy, Tel, 1984)

Yamakinkarudu (Raj Bharat, Tel, 1982)

Yamalaya Jibanta Manush (Prafulla Chakraborty, B,
1958)

Yamaleela (S.V. Krishna Reddy, Tel, 1994)

Yamalokapu Goodachari (P. Srinivas, Tel, 1970)

Yamanam (Gopi, Mal, 1991)

Yamanukku Yaman (D. Yoganand, Tam, 1980)

Yamapasam (Raviraja Pinisetty, Tel, 1989)

Yamini (M. Krishnan Nair, Mal, 1973)

Yamirukka Bayamen (K. Shankar, Tam, 1983)

Yamla Jat (A.S. Arora, P, 1960)

Yamla Jat (Moti Gidwani, P, 1940)

Yamla Jat (Om Bedi, P, 1977)

Yamudanaki Mogudu (Dasineni Kanakasayana, Tel,
1992)

Yamudiki Mogudu (Raviraja Pinisetty, Tel, 1988)

Yamudu (N. Ramchandra Rao, Tel, 1985)

Yanai Pagan (M.A. Thirumugham, Tam, 1960)

Yanai Valartha Vanampadi (P. Subramanyam, Tam,
1959)

Yanai Valartha Vanampadi Magan (P. Subramanyam,
Tam, 1971)

Yanda Kartavya Aahe (Mangesh Shirodkar, Mar, 1958)

Yangana Nee Marakkum (M. Mani, Mal, 1983)

Yangrilla (aka Tibet Ka Jadoo: M. Bhavnani, H, 1938)

Yar Gulabi (Bharathirajaa, Tel, 1979)

Yar Jambulingam (M.S. Gopinath, Tam, 1972)

Yar Manamagam (P. Subramanyam, Tam, 1961)

Yar Nee (Sathyam, Tam, 1966)

Yar Paiyan (T.R. Raghunath, Tam, 1957)

Yar Potta Mudichu (M. Jayakumar, Tam, 1990)

Yar Vallavan (B. Vittalacharya, Tam, 1967)

Yara Sakshi (M.R. Vittal, K, 1972)

Yarakku Yaar Kaval (Malliyam Rajagopal, Tam, 1979)

Yari Dosti (?, Film Man, H, 1989)

Yari Dushmani (Sikandar Khanna, H, 1980)

Yari Jat Di (Veerendra, P, 1987)

Yari Umran Di (S.P. Puri, P, 1987)

Yari Zindabad (Joginder, H, 1976)

Yarigu Helbedi (Koodlu Ramakrishna, K, 1994)

Yarivanu? (Dorairaj-Bhagavan, K, 1984)

Yaro Azhaikirargal (Rajan Sharma, Tam, 1985)

Yaro Ezhuthai Kavithai (C.V. Sridhar, Tam, 1986)

Yaro Oral (V.K. Pavithran, Mal, 1978)

Yaru Hithavaru (P. Satyamurthy, K, 1976)

Yaru Hone (N.T. Jayarama Reddy, K, 1989)

Yaru Nanu (?, Panchy Films Video, K, 1990)

Yarukaka Azhudan (Jayakantan, Tam, 1966)

Yarukku Mappillai Yaro (S.P. Muthuraman, Tam, 1975)

Yarukku Sontham (K.V. Srinivasan, Tam, 1963)

Yarukkum Vetkamillai (Cho, Tam, 1975)

Yashipparu (Rajashekharan, Mal, 1979)

Yashoda (Bhai Bhagat, Mar, 1974)

Yashoda (Hara Patnaik, O, 1996)

Yashoda Krishna (C.S. Rao, Tel, 1975)

Yashoda Nandan see Shri Radha Krishna

Yashodevi (aka Sacrifice: ?, St, 1925)

Yasmin (A.R. Kardar, H, 1955)

Yasmin (H.K. Shivdasani, H, 1935)

Yasmina (Prafulla Ghosh, St, 1930)

Yateem (J.P. Dutta, H, 1988)

Yateem (Zia Sarhadi, H, 1945)

Yathbavishyam see Rambayin Kadhal

Yatheem (M. Krishnan Nair, Mal, 1977)

Yathra (Balu Mahendra, Mal, 1985)

Yathramozhi (?, Suryagayathri Creations, Mal, 1991)

Yathrayude Anthyam (TV: K.G. George, Mal, 1988)

Yatra (Rajendra Sharma, H, 1959)

Yatra (TV: Shyam Benegal, H, 1986-87)

Yatra Holo Suru (Santosh Ganguly, B, 1957)

Yatri (Sachidananda Sen, B, 1960)

Yatrik (Mani Kaul, H, 1967)

Yatrik see Mahaprasthaner Pathe

Yauvan (Ranjan Bose, H, 1973)

Yauvan Chakra (aka The Vamp: Naval Gandhi, St,
1926)

Yauvana Poratham (?, MSR Prod, Tel, 1990)

Yauvanada Anubhava (Bhupathi, K, 1993)

Yauvanada Suliyalli (T. Janardhan, K, 1985)

Yauvanam (Babu Nanthancode, Mal, 1974)

Yauvanam Daham (Mani, Mal, 1980)

Yava Hoovu Yara Mudigo (Babu Venkata Rao, K, 1981)

Yavajanmada Maitri (Geethapriya, K, 1972)

Yavana Rathrulu Divya (?, Jyothi Pics., Tel, 1995)

Yavanam Katesindi (Dasari Narayana Rao, Tel, 1976)

Yavanika (K.G. George, Mal, 1982)

Yayati (Dhiren Ganguly, St, 1923)

Yayati (M.L. Tandon, Tam, 1938)

Yazhu Nirangal (Jesey, Mal, 1979)

Ye Re Majhya Maglya (Bhalji Pendharkar, Mar, 1955)

Yeda Ki Khula (Datta Keshav, Mar, 1991)

Yeda Ki Khula? (Datta Keshav, Mar, 1991)

Yedura Mane Meena see Edurumane Meena

Yedurmaneli Ganda Pakkadmaneli Hendthi (Relangi
Narasimha Rao, K, 1992)

Yeetta (I.V. Sasi, Mal, 1978)

Yeh Aag Kab Bujhegi (Sunil Dutt, H, 1991)

Yeh Bambai Hai see Kya Yeh Bambai Hai

Yeh Chor Yeh Lutere (I.N. Murthy, H, 1974)

Yeh Desh (T. Rama Rao, H, 1984)

Yeh Dharti Punjab Di (Satyajit Pal, P, 1966)

Yeh Dil Kisko Doon (K. Mishra, H, 1963)

Yeh Dillagi (Naresh Malhotra, H, 1994)

Yeh Gulistan Hamara (Atma Ram, H, 1972)

Yeh Hai Duniya (Aspi Azad, H, 1948)

Yeh Hai Zindagi (S.D. Narang, H, 1947)

Yeh Ishq Nahin Asaan (Tinnu Anand, H, 1983)

Yeh Jo Hai Zindagi (TV: Kundan Shah, H, 1985)

Yeh Kahani Nahin (Biplab Roy Choudhury, H, 1985)

Yeh Kaisa Farz (Madan Sinha, H, 1984)

Yeh Kaisa Insaaf (Dasari Narayana Rao, H, 1980)

Yeh Kaisa Nasha Hai (D.S. Sultania, H, 1981)

Yeh Khoon Rang Layega (Roshan Bhardwaj, H, 1970)

Yeh Kyun? (aka The Question: Ritwik Ghatak, H,
1970)

Yeh Nazdeekiyan (Vinod Pande, H, 1982)

Yeh Preet Na Hogi Kam (Sheetal, H, 1986)

Yeh Pyar Nahin (Loveleen Merck, H, 1988)

Yeh Raaste Hain Pyar Ke (R.K. Nayyar, H, 1963)

Yeh Raat Phir Na Aayegi (Brij Sadanah, H, 1966)

Yeh Raat Phir Na Aayegi (Nusrat Saeed, H, 1992)

Yeh Rishta Na Toote (K. Vijayan, H, 1981)

Yeh Sach Hai (?, Nitin Films, H, 1975)

Yeh Sach Hai (Atma Ram, H, 1988)

Yeh To Kamaal Ho Gaya (T. Rama Rao, H, 1982)

Yeh Vaada Raha (Kapil Kapoor, H, 1982)

Yeh Woh Manzil To Nahin (Sudhir Mishra, H, 1986)

Yeh Zindagi Kitni Haseen Hai (R.K. Nayyar, H, 1966)

Yella Hengasirinda (B. Subba Rao, K, 1986)

Yelu Suthina Kote (B.C. Gowrishankar, K, 1988)

Yemandi Avida Vachindi (?, B. Sivaramakrishna, Tel,
1993)

Yematrathe Yemarathe (V.C. Guhanathan, Tam, 1985)

Yemudiki Mogudu (Raviraja Pinisetty, Tel, 1988)

Yengal Kural (A. Mohan Gandhi, Tam, 1985)

Yerudu Mane Meena (V. Balakrishna, K, 1989)

Yes Nenante Nene (Vijayanirmala, Tel, 1994)

Yes Please see Ji Haan

Yethe Shahane Rahataat (Datta Keshav, Mar, 1968)

Yevu Ka Gharat (Dada Kondke, Mar, 1992)

Yoddha (Sangeet Sivan, Mal, 1992)

Yoddha (Sangeeth Sivan, Mal, 1992)

Yodha (Rahul Rawail, H, 1991)

Yogam Raja Yogam (T.S. Krishnakumar, Tam, 1989)

Yogamullaval (Shankar, Mal, 1971)

Yogi Vemana (C.S. Rao, Tel, 1988)

Yogi Vemana (K.V. Reddy, Tel, 1947)

You and the Railways: Footboard Travel (Govind
Saraiya, E, 1958)

You Can Prevent Burns (Shyam Benegal, E, 1974)

You Made Me a Communist see Ningalenne
Communistaki

You Must Be Your Own Policemen (S. Sukhdev, E,
1973)

Young Ascetic see Tarun Tapaswini

Young India see Jai Bharati or Yaad Rahe

Your Enemy: TB (M.S. Sathyu, E, 1981)

Your Home Defence: Home Guards (Santi P.
Choudhury, E, 1963)

Youth, The see Zalim Jawani

Yuddha Bhoomi (K. Raghavendra Rao, Tel, 1983)

Yuddha Bhoomi (Mani, Mal, 1976)

Yuddha Kandam (Komal Swaminathan, Tam, 1983)

Yuddha Kandam (Thoppil Bhasi, Mal, 1977)

Yuddhakanda (K.V. Raju, K, 1989)

Yuddham (Dasari Narayana Rao, Tel, 1984)

Yuddham (Sasikumar, Mal, 1983)

Yuddhaparva (Madhukar, K, 1991)

Yudh (Rajiv Rai, H, 1985)

Yudhpath (Ravi Ravan, H, 1992)

Yug Darshan see Samaj Na Vanked

Yuga Dharmam (K.S. Gopalakrishnan, Tam, 1983)

Yuga Karthulu (Aditya?, Pratap Art Pics, Tel, 1987)

Yuga Purusha (D. Rajendra Babu, K, 1989)

Yuga Purushudu (K. Bapaiah, Tel, 1978)

Yugala Geetham (Phani Sundar, Tel, 1992)

Yugandhar (K.S.R. Doss, Tel, 1979)

Yugandhar (N. Chandra, H, 1993)

Yuganta (Aparna Sen, B, 1995)

Yugantam (Raviteja Katragadda, Tel, 1991)

Yugo Manab Kabir (Dipankar, B, 1976)

Yugo Yugo Mi Vaat Pahili (C. Vishwanath, Mar, 1965)

Yugpurush Dr. Babasaheb Ambedkar (Shashikant
Nalawade, Mar, 1993)

Yuhi Kabhi (Kumar Bhatia, H, 1994)

Yuvabharatham (?, M.S. Gopinath, Tel, 1990)

Yuvajanolsavam (Sreekumaran Thampi, Mal, 1986)

Yuvaraju (Dasari Narayana Rao, Tel, 1982)

Yuvatharam Kadhilindi (D. Sathyam, Tel, 1980)

Yuvatharam Pilichindi (Bharathirajaa, Tam, 1985)

Yuvraaj (T.R. Ramanna, H, 1979)

Z
Zaat-e-Sharif (aka Jat-e-Sharif: Homi Master, H, 1936)

Zabaan (Jayant Desai, H, 1943)

Zabak (Homi Wadia, H, 1961)

Zabardast (Nasir Hussain, H, 1985)

Zadpat Karu De Khatpat (Shreeram Gojamgunde, Mar,
1982)

Zahare Ishq see Zehar-e-Ishq

Zakhm (Irfan Khan, H, 1989)

Zakhmi (Raja Thakur, H, 1975)

Zakhmi Aurat (Avtar Bhogal, H, 1988)

Zakhmi Dil (B.S. Shaad, H, 1982)

Zakhmi Dil (Raju Subramanyam, H, 1994)

Zakhmi Insaan (Deepak Balraj Vij, H, 1982)

Zakhmi Jigar (aka Wounded Hearts, Broken Hearts:
N.G. Devare, St, 1929)

Zakhmi Rooh (Pawan Kumar, H, 1993)

Zakhmi Sher (Dasari Narayana Rao, H, 1984)

Zakhmi Sipahi (T.L.V. Prasad, H, 1995)

Zakhmi Zameen (Mahendra Shah, H, 1990)

Zakhmon Ka Hisab (Talukdar, H, 1993)

Zakhmon Ke Nishan (Diljeet Bassi, H, 1979)

Zalim (B. Subhash, H, 1979)

Zalim (Behram Mukadam, H, 1947)

Zalim (Sikandar Bharti, H, 1994)

Zalim Jadugarin (aka The Enchantress: A.P. Kapoor,
St, 1930)

Zalim Jawani (B.P. Mishra, H, 1932)

Zalim Saudagar see Merchant of Venice

Zalim Tera Jawab Nahin (Ramanlal Desai, H, 1960)

Zalim Zamana see Samaj Patan

Zalim Zulekha (Dr Alvaro, St, 1930)

Zalzala (Harish Shah, H, 1988)

Zalzala (Paul Zils, H, 1952)

Zalzala (Sorabji Kerawala, H, 1936)

Zamana (Aravind Sen, H, 1957)

Zamana (Ram Daryani, H, 1938)

Zamana (Ramesh Talwar, H, 1985)

Zamana Badal Gaya (Jayant Desai, H, 1961)

Zamana Deewana (Ramesh Sippy, H, 1995)

Zamanat (A. Salaam, H, 1977)

Zamane Ki Hawa (Walli, H, 1952)

Zamane Ko Dikhana Hai (Nasir Hussain, H, 1981)

Zamane Se Kya Darna (Bobby Raj, H, 1994)

Zamane Se Poocho (Abrar, H, 1976)

Zambo Ka Beta (aka Son of Zambo: M. Bhavnani,
H, 1939)

Zambo the Ape Man (aka  Sher-e-Jungle: M.
Bhavnani, H, 1937)

Zameen (Anand Kumar, H, 1943)

Zameen (Mahesh Bhatt, H, 1989)

Zameen Aasmaan (A. Veerappan, H, 1972)

Zameen Aasmaan (Bharat Rangachary, H, 1984)

Zameen Aasmaan (Dwarka Khosla, H, 1946)

Zameen Ka Chand (aka Love of a Slave: Jayant Desai,
H, 1937)

Zameen Ke Tare (Chandulal Shah, H, 1960)

Zameer (Ravi Chopra, H, 1975)

Zamindar (Moti Gidwani, H, 1942)

Zamindar (P.V. Krishnan, Tam, 1952)

Zamindar (V. Madhusudhana Rao, Tel, 1966)

Zamindar Ka Prem (aka Zamindar: ?, National Pics,
H, 1937)

Zamindar see Zamindar Ka Prem

Zamindarugari Ammayi (Singeetham Srinivasa
Rao, Tel, 1975)

Zan Mureed (aka Kafir-e-Ishq, Nastik Prem: Shanti
Kumar, H, 1936)

Zangbo and the Zing Zing Bar (Kantilal Rathod,
H, 1977)

Zanjeer (Kishore Sharma, H, 1947)

Zanjeer (Prakash Mehra, H, 1973)

Zanzibar see Anokha Jungle

Zapatlela (Mahesh Kothare, Mar, 1993)

Zapatlelya Betawar (?, Mar, 1993)

Zara Bachke (N.A. Ansari, H, 1959)

Zara Palat Ke Dekh see Kismat Palat Ke Dekh

Zara Si Zindagi (K. Balachander, H, 1983)

Zarak Khan (Harbans, H, 1963)

Zarina (Ezra Mir, H, 1932)

Zaroorat (B.R. Ishara, H, 1972)

Zaroorat Ki Purti (Chidananda Das Gupta, H,
1979)

Zee Horror Show, The (TV: Tulsi/Shyam Ramsay,
H, 1993)

Zeenat (Shaukat Hussain Rizvi, H, 1945)

Zeenat see Ziarat Gahe Hind

Zehar-e-Ishq (J.P. Advani, H, 1933)

Zehari Saap (J.J. Madan, H, 1933)

Zehari Saap (K.B. Athavale, St, 1929)

Zehreela Insaan (Puttanna Kanagal, H, 1974)

Zehreelay (Jyotin Goel, H, 1990)

Zehreeli (V.N. Reddy, H, 1977)

Zer To Pidhan Jani Jani (Upendra Trivedi, G,
1972)

Zevar (Basu Chatterjee, H, 1987)

Zevar (K. Amarnath, H, 1942)

Zevaraat (Habib Sarhadi, H, 1949)

Ziarat Gahe Hind (aka Zeenat: A. Shamsheer, H, 1970)

Zid (Esmayeel Shroff, H, 1994)

Zid (H.S. Rawail, H, 1945)

Zid (Vijay, H, 1976)

Ziddi (Pramod Chakraborty, H, 1964)

Ziddi (Shaheed Latif, H, 1948)

Zigomar see Watan Farosh

Zilla Parishad see ZP (Anant Mane, Mar, 1991)

Zimbo (Homi Wadia, H, 1958)

Zimbo comes to Town (aka Zimbo Shaher Mein:
Nanabhai Bhatt, H, 1960)

Zimbo finds a Son (aka Zimbo Ka Beta: John Cawas,
H, 1966)

Zimmedar (Santosh Kumar Chauhan, H, 1990)

Zinda Bhoot (?, Madan Theatres, H, 1937)

Zinda Dil (S.M. Raza, H, 1947)

Zinda Dil (Sikandar Khanna, H, 1975)

Zinda Lash (aka A Living Corpse: Premankur
Atorthy, Urdu, 1932)

Zinda Lash (Manmohan Sabir, H, 1985)

Zindagani (Prabhat Roy, H, 1986)

Zindagi (C.L. Dheer, H, 1956)

Zindagi (P.C. Barua, H, 1940)

Zindagi (Ramanand Sagar, H, 1964)

Zindagi (Ravi Tandon, H, 1976)

Zindagi (TV: Ved Rahi, H, 1987)

Zindagi Aur Hum (Anand Kumar, H, 1962)

Zindagi Aur Khwab (S. Bannerjee, H, 1961)

Zindagi Aur Maut (N.A. Ansari, H, 1965)

Zindagi Aur Toofan (Umesh Mathur, H, 1975)

Zindagi Ek Jua (Prakash Mehra, H, 1992)

Zindagi Jeene Ke Liye (K.S. Sethumadhavan, H,
1984)

Zindagi Ke Mele (K.B. Lall, H, 1956)

Zindagi Nu Jugar (aka Gamble of Life: Baburao/
Sundarrao Nadkarni, St, 1931)

Zindagi Ya Maut see Do or Die

Zindagi Ya Toofan (Nakshab, H, 1958)

Zindagi Zindagi (Tapan Sinha, H, 1972)

Zingaro (Chandrakant, H, 1963)

Zingaro (S.N. Bhende, H, 1935)

Zoo, The see Chidiakhana

Zoo-Laka-Tara(?, G. Madhusudhana Rao, Tel, 1989)

Zoolan Morali (Raju Bhatt, G, 1991)

Zorro (Shibu Mitra, H, 1975)

ZP (aka Zilla Parishad: Anant Mane, Mar, 1991)

Zubaida (M.S. Mani, Mal, 1965)

Zulf Ke Saye Saye (Sagar, H, 1983)

Zulm (aka Stolen Bride: Keshavrao Dhaiber, St,
1931)

Zulm Ka Badla (K. Prasad, H, 1985)

Zulm Ki Hukumat (Bharat Rangachary, H, 1992)

Zulm Ki Pukar (Dinesh-Ramanesh, H, 1979)

Zulm Ki Zanjeer (S.P. Muthuraman, H, 1984)

Zulm Ko Jala Doonga (Mahendra Shah, H, 1988)

Zulm see Julum

Zulmi Jesai see Sati Toral

Zulmi Kansa see Radhe Shyam

Zunz (Kiran Shantaram, Mar, 1975)

Zunz Tujhi Majhi (N. Relekar, Mar, 1992)

Yagasalai
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